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for the future, and GEM quality 
is already proving how quality does 
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increase every month. 
Are YOU using them ? 


Time IS Telling! 
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TUESDAY, JANUARY 2ND, 1917. 


VOL. XLIII. No. 1,469. 


THE TOPIC OF THE WEEK 


ADDITIONS TO THE OUTFIT: The importance of secondary items—ample light in the dark room— 


J ITH the opening of a new year, there is a 
very natural tendency to resolve to make 
some departure. The definite date 
seems designed for a starting point on 
fresh lines, and many a photographer 
has promised himself some new piece of apparatus or 
some addition to his equipment with the new year.“ 
It is likely also that he has reckoned on some marked 
improvement in his work as a consequence. We hope 
he wil not be disappointed. 

The non-photographer may be forgiven for sup- 
posing that a better camera or lens would be the 
most influential factor in bringing about that improve- 
ment; but most of the readers of Photography and 
Focus, at all events, are not non-photographers, and so 
they know how little depends on the outfit, and how 
much on its user. 

Nevertheless, there are directions in which improved 
apparatus may lead directly to improved results, and 
in none is this more likely to be shown than in the 


dark room light. We suggest that the reader would do 


well to find out whether the light by which he works 
is all it might be. Сап he read directions on a plate 
box, or see the time by his watch without going near 


"the lamp? Is the light so powerful that he has to be 


careful how he exposes plates to do it; or is it made 
so safe that he can develop with the dish not more 
than two or three feet away from the lamp and un- 
covered? If the latter, he is handicapping himself 


seriously, to a certainty. 


protecting the plate—scales and weights. 


Plenty of light of the right kind is a text on which 
we have preached before; but we must be forgiven if 
we recur to it again, since the need for emphasising the 
point is as great as ever. We rarely go in a dark room 
which is properly lit for the work that is done in it; 
and almost every reference to the subject which we 
read seems to put all stress upon the light being 
“© safe," and to leave almost untouched the means of 
ensuring that it shall be not only “ safe ’’ but light. 
Ample illumination not only adds to one's comfort, but 
has a direct Influence upon the quality of the work. 
It may seem dreadful heresy, but we put on record 
deliberately our opinion that it is easier to do good 
work by an unsafe light by which one can see than by 
a safe light which is not of much use except to reveal 
the whereabouts of the lamp. And by '' good work 
in this connection we mean negatives and prints that 
are perfectly free from fog. 

It must not be forgotten that no light is absolutely 
safe; it is all a matter of how little the sensitive 
material is exposed to it. The photographer who can 
manage to reduce the time to which his plates or films 
are exposed to the light to one-fourth what it was, can 
use a light four times as bright as before and get no 
more fog. This is a direction in which there is 
generally ample room for improvement, getting a more 
powerful light, as safe in colour as can be managed, 
of course, and never allowing it to reach the film of 
emulsion except just at the very moment when we need 
to look thereat. 


AI 
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To protect the plate when it is not being examined 
the dish must be covered, and a lid for the purpose is 
bne of the little things that make for success. Photo- 
graphy is full of such. The production of a good 
photograph—by which we mean one that is technically 
good, one which gives a clear bright distinct image of 
whatever it is intended to portray—depends far more 
on minutia than on the more conspicuous items of 
one's equipment. And so it comes about that we 
advise the amateur who is thinking of making a 
(departure by way of inaugurating 1917, to do so by 
looking to the secondary parts of his outfit. Let him 
see to it that he has plenty of lizht and plenty of pro- 
tection for his sensitive materials, that he has scales 
and weights for compounding his solutions, and a 


meter to avoid waste from guesswork in his exposures. 
Such things need not be very costly, but if he is at all 
keen оп his hobby, they will pay for themselves over 
and over again before the next new year comes round. 
W.D. 


new volume with some account of the improve- 

ments which we propose to introduce during 
the New Year, but for the present we have to content 
ourselves by saying that so far as lies in our power we 
shall keep Photography and Focus up to the standard 
of its immediate predecessors, preparing in the mean- 
while for the developments which we hope will come 
about as soon as the world once more has peace. It 
is much that the paper has been able to continue with 
very little alteration in spite of the war. Other lands 
have not been so favoured. Our French confrires 
have either suspended the issue of their publicatiors 
altogether, or reduced them greatly in bulk, and have 
issued them. only at distant intervals. Whether the 
German photographic papers are publiehed we cannot 
say, but we note that they are not vetting to the 
United States, and that in consequence the pages of 
abstracts and translations“ in the American papers 
have been discontinued. So that we have much to be 
thankful for, 1n that we are able, tharks to the con- 
tinued support of our readers, to appear as regularly 
as ever, and with no more change than the scarcity of 
paper stock has made inevitable with all British 
periodicals. 


O' more auspicious occasions we have opened the 


Ideas. 


What constitutes the difference between the average 
run of the prints which are sent into the Beginners' 
Competition, let us say, and the few outstanding prints 
from which the selection for the awards is ultimately 
made? We have been told that it is not usually a 
matter of technique, in the most elementary sense of 
that term, since there are plenty of other photographs 
sent in which, in technique, are not inferior to the 
prize-winners. One distinction which these latter 
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‘many cases. 
of some point in the subject which is on a level with 
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usually enjoy is that they express an idea. It may not 
always be a very novel one, or one worth expressing, 
and the expression may be laboured and imperfect ; 
but at least there is a purpose which has lifted them 
out from the great body of “the usual thing." The 
expression of an idea by a photograph is an altogether 
different thing from the recording of a fact. We have 
to express our idea by recording facts, it is true: but 
it must be done with set purpose, and with restraint. 
Whether the idea is decided upon beforehand, and 
then the arrangement of subject to express it 1s set 
about, or whether the subject itself suggests the idea, 
is not very important; what is important is that our 
aim shall be just a little higher than when we first took 
up photography, and our effort directed to furnish 
scope for the introduction of some little imagination 
or fantasy where hitherto there has been little but 
bald hard fact. 


The Lessons of an Exhibition. 


We are glad to see that a good many of the ciubs 
have not abandoned exhibitions for the time being, but 
are making pluckv efforts to hold them, even if in a 
somewhat curtailed form. This is all for the good. 
The value of an exhibition is not always appreciated 
as it should be. If photographic societies were com- 
mercial concerns, they would be justified in regarding 
the exhibition as going a long wav towards earning the 
dividend: and there are quarters in which this view 
seems to prevail. The exhibition is looked upon as 
somethinz which will help the society's funds, either 
directly or by bringing in new members. Тһе 
honorary treasurer may be forgiven for regarding it in 
this lizht, but the other members should not do so. 
The exhibition to them should be one of the most valu- 
able services rendered by the society. It should enable 
them to see how they and their fellow members stand 
relatively to each other and to workers outside their 
own society. The work gathered together should be 
deliberately and carefully studied. An evening given 
up to criticism and discussion on the pictures is of 
great service in this direction. The exhibition ought 
also to serve as a stimulus to the production of 
finished work to be entered for it, and afterwards as 
an incentive to do something better for another year. 


Levelling a Camera. 


The little levels fitted to cameras are often too 
insensitive or too inaccurate to be of much use, and 
we know many photographers who ignore them. It 
may not be so well-known as it deserves to be that a 
horizontal line ruled across the centre of the finder 
will serve as a more accurate and easily read level in 
If the camera is held so that the image 


the camera falls on the line so ruled, we may be sure 
that the camera is level. To prevent error, it is best 
to settle the position of the line by directing the 
camera at some subject and noting the exact height 
on the finder of some point level with the lens, and 
then ruling the line on the screen of the finder through 
the point that is so noted. This plan, which enables 
us to see when the camera is level without removing 
the eyes from the finder, should be pne help- 
ful in the case of reflex cameras. 
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[ог all your negatives 


You should print all your good negatives on 
Velox because Velox will do each of them full 


justice. A good negative deserves Velox. 
Velox gives beautiful prints with delicate high 
lights and rich shadows. It reproduces all the 
subtle gradations of a perfect negative. 


You should print all your poor negatives on Velox 
because a negative which appears hopeless will 
often prmt well on Velox. 


To get the best prints from all kinds of negatives 
Velox is made in two grades, Vigorous for flat 
negatives, Soft Velox for all other negatives. 


Velox is made in a variety 
of surfaces to suit all tastes. 


Kodak ‘Limited, Kingsway, London, W.C. 
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Fitted with patent chain | 
and sprocket focussing movement. 


= CORONET 


ENLARGING LANTERN 


==. / One of Butchers’ Famous Enlargers. 


THOROUGHLY practical British-made Enlarger at a truly economical price. Ask your dealer to show it you. 
A It is made of Gak—is solid and rigid, and extends far enough ta make lantern slides. The lamp-house of 
planished steel is large and roomy, has light-tight back curtain, and a lever for rapidly adjusting the light. | 
Focussing i is by our patent chain and sprocket system, quicker and more reliable than the old rack and pinion. The 
pinion head is at the extreme end of the base close to the easel, the most convenient position for rapid and accurate 
focussing. The negative carrier has rack and pinion for raising and lowering the negative, and is built to allow ample 
side adjustment; the negative is held by sliding plates. At the price, the Coronet is the cheapest enlarger made, 


and the one that gives the most satisfaction. 


Picture Making by Enlarging. 


Butchers’ famous instruc: ion book, 1916/7 edition 
now steady, copy post [ree on receipt of postcard. 


plate |8:3x10:851in. (143mm.) £4 10 
9x12 lob, (160) | 5 W. BUTCHER Амо SONS, LTD., 
10 * 1217, (178 „ CAMERA HOUSE, FARRINGDON AVENUE, 
Postcard 9 X 14 84 op. (178 m ) 8 0 LONDON, E.C. 
і plate | 12x16} 8} ,, (216°5mm.) Supplied by all Pho hic Deal 
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Vellum Surface P RINTING-OUT P APER 


(NON-CURLING). 
THE IDEAL PAPER FOR AMATEURS. 
Any colour from LIGHT BROWN to WARM BLACK can be obtained. 


UNSOLICITED TESTIMONIAL. 
November 27th, 1916. 
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Dear Sirs. | 

During the 25 years that I have been ап Amateur 
Photographer, I have handled a good many different papers, 
but I like your JAPINE SILVER paper better than any I 


have previously used. 


Vours faithfully, S. B. S. 


THE PLATINOTYPE СО., PENGE, LONDON, SE. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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Development with Two Separate Solutions. 
By L. J. North. Special to “ Photography and Focus. 4 


EVELOPMENT is of all the photographic processes that one upon which the greatest changes have 
been rung, If we turn back to the textbooks of a decade or two ago we find that they are-filled 
with elaborate descriptions of the way in which the developer has to be modified to suit some 
particular conditions, or to adjust it to counteract errors that have been made in the exposure. 
Much of this we seem to have left behind. Such modifications are now rarely heard of, and are 
probably only practised by a few representatives of the old school. We have gone to the 
other extreme; and in doing away with complications which were of no utility it is possible that 
we have lost sight of some which at times might be extremely valuable. One of these is that 
which we propose to describe briefly in this paper, namely, development with two solutions. 

The particular feature about this method is that, unlike those which depend upon alterations 
in the composition of the developer as a whole, which cannot affect the density ratios, this is a 
kind of automatically-applied local action which does affect those ratios, tending to give 
proportionally greater development action in the least exposed parts than it does elsewhere. 
Moreover, as the effect of prolonging development when this method is adopted is to continue 
the action of the developer upon the less exposed parts, after development has practically ceased 
in the fully exposed parts; we can exercise a certain control over the effect by the length of 
time that the development is allowed to go on, contrast in the shadows being increased without 
fear of the high lights getting too dense. It is therefore useful when the photographer has to 
deal with subjects in which the contrasts are extreme. Perhaps the reason for this will be more 
apparent after the method of working the process has been described. ; 

Two-solution development can be used with almost any of the developers that are commonly employed. It may not 
be practicable with amidol and those compounds which, like it, do not require an alkali to render them active, but to 
any of those which do, the system is applicable. The developer itself—in the stock solutions, that is—must be kept in 
two solutions; it is obvious that a ready-mixed single solution could not be used. It is with pyro-soda that it is likely 
to be most frequently applied, and the following | x | 
account of the modus operandi deals with that ШЕШШ р 
developer. 

Assuming that the pyro-soda developer in use is 
kept in the form of a ten per cent. stock pyro 
soletion preserved with metabisulphite, or some 
similar salt, and that the alkali or No. 2 solution 
is one of a strength of a pound of sodium sulphite 
and a pound of sodium carbonate dissolved to make 
eighty ounces in all, we make the working pyro 
solution by taking a hundred and twenty minims 
of the stock pyro and diluting this to make three 
ounces in all. This gives us a bath of pyro con- 
taining four grains to the ounce, which may be 
taken as the weakest that is at all hkely to be 
required. The strongest might consist of one ounce 
of the stock solution diluted to make three ounces, 
or a strength of sixteen grains to the ounce, but 
with a very strong pyro solution the particular 
advantage of two-solution work is lost. The alkali 
ot No. 2 bath may consist of one part- of the stock 
. talphite and carbonate solution with two parts of 

water. 
-The plate is first placed in the dilute pyro solu- 
tion, and the dish rocked until there is no ddubt 
that the whole of the surface has been well wetted 
and is absorbing the liquid. The dish can be 
covered, as there is nothing to see, unless it is to 
„make sure that the liquid is flowing all over the 

flm, and with occasional rocking the plate may 
„ emain therein for five minutes. Longer than this 
will do no harm, and if there are several plates to 

develop one may be soaking in the pyro while the 
А is being brought out in the alkali. On taking 
v it out of the pyro, the surface is rinsed for a 
moment only, and the glass side as well, so that 
„ the only pyro carried into the alkali is that which 
is contained in the pores of the gelatine. At this 
4 point no image will be visible, but on placing the 
* ‘plate in the alkali solution and gently rocking the 
& dish the image wil make its appearance very 
quickly. The subsequent action is very similar to 
4 which takes place in the ordinary form of 

ment, except as regards the gradation. 

„N. will be apparent at once that when a plate is | 
„ JReveloped in this way there is a limit set upon the TH- LAKE ОР GLOOM. Bv J. R. BAINBRIDGE. 
Sd of development which is possible by the From the Advanced Workers" Competition. 
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exhaustion of the pyro solution. A fully exposed part of 
the negative is, developed as far as the limited allowance of 
pyro which it has absorbed will allow the action to go, 
but when this. has been used up the development in that 
part will cease. But in а part which has only been slightly 
exposed—which will have absorbed just as much pyro—the 
pyro will not be used up anything like во quickly, and so 
the action can go on for a much longer time. А little of 
the pyro will diffuse out into the liquid: generally, so that 
one cannot expect to get quite abrupt stoppage, but in 
general what has been described takes place. 

The result of carrying out development in this way 
. i8 that after a certain stage in the operation has been 
reached, the high lights of the negative cease to gain 
density, whereas the shadows and half-tones continue to do 
so for some time longer. When the action has gone far 
enough the plate is taken out and fixed. 

While this describes the process in outline, it may be 
pointed out that the photographer need not keep to the pro- 
portions given for the dilute pyro solution, but may vary 
them as observation indicates. It will depend, to some 


Notes on Photography on 


APER is not the only material upon which photographs 
p can be printed, although the great majority of photo- 
graphers never use anything else. Textile fabrics can 
be sensitised by most of the preparations which are used for 
paper, and, within certain limits, the processes are the same. 
The particular material chosen will depend upon the kiríd of 
result required, but silk, nainsook, sateen, cambric, and 
canvas have each been utilised. | | 


- At one time several kinds of sensitised fabric could be. 


bought ready prepared for use. Canvas coated with a 
bromide emulsion was made, which was suitable for contact 
printing as well as for enlarging. Silk was supplied sensitised 
both with a kind сё p.o.p. emulsion and for platinum 
printing, and sensitive linen was also made. Аз far as the 
writer can learn, all these productions have long since ceased 
to be supplied. A year or two before the war he made 
enquiries for a sensitive textile material, but was told, in 
reply, that the demand had been so small that its manu- 
- facture was discontinued. Having seen in Photography and 
I"ocus (October 27th, 1914, page 336) a description of a pro- 
cess for sensitising silk, the necessary chefnicals were 
obtained, and, after some preliminary experiments, а number 
of very successful prints were made. 
workers who would like to try their hands at such a process, 
a few notes are here given, supplementing the article to 
which reference has already been made 

Before sensitising a fabric, indeed before getting a fabric 
to sensitise, one must have a clear idea as to the purpose 


of the work, because this will influence the choice of material. - 


Canvas is not very satisfactory in the hands of the amateur. 
Its coarse grain and porous open nature cause it to swallow 
up the comparatively expensive silver solution, and to give 


In case there are other 
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extent at least, upon the capacity of the film on the plates 
which he is using to absorb liquid, and different makes differ 
in this extent. If he finds that he cannot get the density he 
requires, no matter how long, within reason, he allows the 
alkali to act, it is an indication that the pyro solution must 
be stronger, while if he finds that the results are no 
different from. what ordinary development would give, he 
may safely conclude that the pyro solution which he is 
using is too strong. One or two trials will soon show what 
strength is about right. There is no need for any very 
great precision in the proportions, as the operation is 
watched and terminated when it is seen that the action 
has gone far enough. 

It may be added that this method of development is a 
very economical one. The pyro solution can be used over 
and over again, as long as enough of it remains to cover the 
plate; but in its diluted form it is best not to keep it over 
from one day to the next, as oxidation is sure to take place 
and there will be а risk of staining, even if the pyro has 


kept its energy, which does not always happen. A fresh 
alkali solution will be required for each plate. 
Fabrics in Place of Paper. 

an image both rough and buried in appearance. Possibly 


the best way of getting a photograph with a canvas surface 
would be to stretch the canvas, well size it, and then transfer 
to it the image from а piece of transferotype paper, or else 
to develop a carbon print upon it. A very fair canvas 
surface is got by mounting & bromide print on thin paper on 
stretched canvas. Prints on canvas and similar materials 
are, presumably, made to frame, with or without glass, on 
account of the texture which it gives. 

Other fabrics are chosen because the prints made upon 
them can subsequently be worked up into cushion covers, 
d'oyleys, and similar articles. In such a case a smooth 
surface is required for all but very large prints, say, whole- 
plate size or over. These latter are very effective if a ribbed 
silk is used for them (Bengaline). The image must not be 
carried in any vehicle of gelatine, or the material will lose 
its suppleness: so that only just enough of whatever sizing 
material is chosen should be used to keep the image from 
sinking in. It is possible to do without any size if the fabric 
is very thin; but, in such a case, both the salting and the 
sensitjsing solutions, especially the latter, should be 
strengthened, and the printing carried to a fair depth. 

One rule, never to be broken, is that whatever material 
is chosen it should be well washed, rinsed in clean, cold 
water, and dried before it is salted. For printing, it 1s most 
convenient to use a piece of card at least as large as the 
sensitised fabric, and to attach the latter to it by a few 
stitches at the edge. A mask so that the picture has a 
broad white margin will help to give a good result. There ts 
no need to worry if the print looks dull and crumpled when 
dry—as it is almost sure to do—a gentle ironing will flatten 
it out and make all smooth again.—C. ARTHUR STONE. 


Mounting with Adhesive applied only to the Edges. 


OUNTING is an operation in which there is great 
risk of spoiling an otherwise good print. I do not 
write of dry mounting, which, when the necessary 

apparatus is available, seems to be as near perfection as 
anything can be got; but of mounting as it has to be carried 
out with the means which are at the disposal of the average 
amateur photographer. These generally reduce themselves 
to a pot of starch paste or some ready-made adhesive, a 
brush, and some sheets of newspaper. 

The difficulty which most of us experience lies in the 
apparent necessity for applying the paste over the whole of 
the print. To get this to be quite flat, not only must it 
be pasted all over, but sufficient time must be given for the 
paper to absorb moisture from the mountant and become 
limp. The result is that as it dries it contracts, and causes 
the mount to curl. Drying under pressure, and drying with 
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the mounted print bent into а convex form, print outwards, 
have been suggested as methods which get over this incon- 
venience; but at the best they are not very successful, for 
if the mounted print is left.lying loose afterwards it soon 
curls again. 

An alternative is to apply the mountant at the edges 
only. It is not at all difficult to do this neatly, and it 
at once gets over the cockling trouble. The greater 
part of the print being quite dry when it is mounted, there 
is no contraction with its inevitable bending.. Even the 
edges which are pasted need not be very limp. I have 
mounted all my prints in this way for several years now, 
and should be sorry to have to go back to the paste-all-over 
method again. | 

The mountant used may be one of the pastes which 
are specially made for photographic purposes—there seems 
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to be very little to choose 
between them, and I. buy 
whichever happens to be in 
stock. They are better than 
home-made starch paste, as 
they "contain less moisture 
than this. 

A stencil brush—a round 
brush with very stiff, short 
bristles in a metal holder— 
is best for applying the 
adhesive, although at a pinch 
this can be done with the 
finger tips. The necessity for 
wiping them clean each time 
prolongs the operation, how- 
ever, and is wasteful of 
mountant. I tack a big 
button flat on the end of the 
brush so that it will stand 
firmly, bristles upwards, when 
it is not actually in use. 

For mounting prints that 


are all approximately the 


same size a piece of zinc or 


tin plate a quarter of an 


inch smaller each way is very 
handy; it should have a strip 
bent and soldered to one side 
of it like the handle on the 
lid of a saucepan. When the 
prints vary much in size, a 
piece of newspaper may be 
cut for each to answer the 
same purpose. ; 
To mount а print it is 
placed face downwards on a 
ple of clean newspapers or 
similar material. The metal 
plate, or the paper, is put on 
it, so that an equal width of 
the print extends beyond it 
all round, and a thin but 
even coating of the mountant 
is given with the brush to 
this margin all round. The 


brush should be moved 


lengthwise in the direction 
of the margin, but slightly 
out wards i the time to 
make suré that none of the 


mountant gets under the 


edges. As soon as the 
mountant is applied all 
round, the plate or paper is 
taker off, the print raised, 
put down on its mount, 
lightly rubbed into contact, 
and put away under pressure 
to dry. I usually shut it up 
ina book. The top piece of 
paper is then removed from 
the pile and thrown away, 
and another print put in 


hand. 
If the precaution is taken 


of having prints and mounts 


normally dry before mount- 
inp them, which will be the 
case if they are spread out 
in the room for half an hour 
or so previously, they will 
not only be flat when re- 
moved from the pressure, 
but they will remain flat 
afterwards.— W. MARTIN. 


Snapshots from Home. A Story without Words." 


^ 


By Érnest.W Jackson. 


. 


Fibes (Truro).— Lon can substitute Monomet for 
wetol in the formula quite satisfactorily. 


EwPron (Chislehurst).— We have communiented 
with the ndvertiser, and hope you will not have 
to write again. 


BnINE (Eaton)— You will get all the gloss you 
can want by buying the glossy puper nnd squeegee- 
ing the prints to ferrotype or to glass. 


A.J.R. (Newark-on-Trent).—The formula is a 
well-known one, and quite reliable, but there is 
nothing special abont it If the prints are cor- 
rectly exposed it will develop them properly. 


CowPETIToR8 (Poona).— Vour prints are eligible 
As we announce from tinie to time, the validity 
of coupons is extended in the case of coippeti- 
tors from Overseas, so that they shall be at no 
disadvantage. 


J. CLARK (Mapperley).—A solution of liver of 
sulphur would nnswer just ae well as the sodiuin 
sulphide; we can see no objection, except that it 
would smell worse, It also nttacks gelatine, во 
that it is importaut not to use it in too strong a 
solution. 


_Mosusy (Hampton Court).—Portrait work with 
light backgrounds was dealt with in a fully illus- 
trated article in our issne for November 18th, 
1913. There is no ‘trick’ nbout it, unless 
you call the use of a white background, careful 
choice of a subject, and vignetting, a trick. 


G. C. Grey (Adelaide).—The length you state 
would do for many purposes, but it would be 
very much better to increase it by, say, ten feet. 
Although nt first, you may see little difference 
between the results with a sbort nnd with a long 
focus lens, you will be sure to Яра Inter on that 
you would like to use a longer ope than the 
dimensions given would allow. Otherwise the 
sketch seeins to be just what we ourselves should 
suggest. . 

S. W. (Coalbrookdale).—The little prints are very 
good of their kind, but whether thev would take 
an award in our Beginners’ Competition would 
depend on the guality of the other entries, which 
fluctuates considerably from month to month. 
There is only one way to find out, and that is 
by entering them, not necessarily all in one 
month. The markings on the print of the horse 
are apparently due to grense on the back of the 
paper. 

MANXMANX (Southport).CYon would get better 
deflnition by using the Duo tban you could hope 
to get, with the same aperture, by adding an 
uncorrected negative lens, Mngniflers, or rather 
supplementary lenses generally, nre good as far 
ns they go, but for criticnl definition with a 
large aperture the lens must be designed and 
made as а whole. Of course, if you do not mind 
having to stop down, the suppleinentary lene will 
do well enough. 


BruxPED (Shrewabury).—We are stumped also, 
but you are in a much better position, and by 
waking a series of tests, chaaging only one thing 
at a tine, you ought to get to the root of the 
mystery, It is clearly not the plates, as you would 
not be likely to get two results on two separate 
plates so similar. We suspect the camera or 
slide. It may be something in the background to 

' which the plate is sensitive, but the eye is not; 
but such explanations should be left until last. 
Phenomena of that kind are not often met with 
in actual practice. 


VISITOR (Llandudno).—It would be perfectly 
passible to construct a lens which would :how 
the image on the ground-glase the right way 
up instead of inverted. prism of suitable 
kind properly placed would do this, but it 
would be expensive, heavy, and cumbrous, and 
it is cvident that no one thinks it worth while 
or it would have been done. It would reverse 
the negative, right for left, so that some further 
reversing process would be needed, “| by print- 
ing on single transfer carbon, in & lantern, or 
from the back of & film negative. 


M. F. A. (Harrow).—When n telephoto lens is 
being got for use on & reflex, our advice d 
be to get one of as long a focus ns possible. We 
have used both a 13 and a 17 inch lens on a 
quarter-plate camera, and found tbe latter de- 
cidedly preferable, in spite of the fact that it 
was slower (the more rapid type in that size 
was too large for the camera). e difference in 
rapidity is not usually troublesome, аз the sub- 
jects nre, from the nnture of things, free from 
very heavy foregronnd shadows. Such lenses, 
however, call for very careful focussing. 
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Advice or help on technical points. 
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Focus (Cle vedon).— Series II. was never made. 
or at least was not listed, at a greater focus than 
8 inches. 


А. WILLIAMS (Acock's Green|— The “best” 
cannot be obtained for the sum you mention, or 
for anytbing like it, but either of the two you 
name are good value. 


FoaMULA (Leamington).—Equal parts of a satu- 
rated solution and of water will serve quite well, 
or more water may be used if preferr It only 
makes the operation a little slower. 


Вкется (Skipton).—Evidently the ink used wns 
not a fixed or waterproof one, Any stationer will 
supply you with * Artists’ Black,’ which, when 
ante AA has dried, is unaffected by the puper being 
we М 


W. Т. Bisnor (Hornsey)—There is nothing 
which you can do which will not affect the focus- 
sing scale, since an added lens is exactly the same 
thing as regards focus as the complete substitu- 
tion of one leas for another. 


Auro. (Redcar).—You have removed the lacquer, 
and must be content either to polish the brnas- 
work frequently, to Jet it remain dull and tar- 
nished, or else to relacquer it. For particulars 
of the last see any book of workshop recipes. 


CAMERA [Еа И was mode in Germany. 
The firm over bere has been liquida te compul- 
sorily, and all its stock sold off. W 
will be able to get it at all, except second-hand 
through onr small advertisement department. 


Dry Breap (Beckenham).—The f/ number of a 
lens is the number of times the effective diameter 
of the stop is contained in the focal length. The 
Lessons for Beginners in our issues for July 18th 
m 25th, 1916, dealt with this subject pretty 

ully. 


Novice {бете * Lessons for Beginners 
are intended to meet your case. We try and 
keep them absolutely elementary, but if there 
should be anything that is not quite clear, if 
you will write us we will try and help. Many 
thanks for your kind p.s. 


PETIT. TA Eel collotype is the only pro. 
ces3 which complies with all the conditions. It is 
worked їп this country, we believe, on a smali 
scale, but under great disadvantages. It requires 
very constant weather conditions, humidity and 
Om pers ure, for it to be carried out on commer- 
cial lines. 


J. W. M. P. (Delfnst).—The process is too slow to 
allow enlargements to be made; the only plan 
would be to make an enlarged negative and print 
from that on p.o.p. There used to be enlargers 
utilising direct sunshine (solar cameras), but they 
have long been superseded, being made obsolete 
by bromide paper. 


G.W.R. (Chippenham). — No queries can be 
answered in an earlier issue than that which is 
dated one clear week later than the enquiry 
reaches us, while if, as in your case, the matter 
calls for reference to others, a longer time is sure 
to be taken. We have consulted the best author- 
ities on the subject. They advise fish glue as 
most likely to suit. It can be thinned down with 
water if necessury, but it is not likely to require 
such treatment. Le Page's fish glue, as supplied 
for photo engraving, is suitable. It can be ob- 
tained from Penrose nnd Co. 


NroATIvE (London, W.)—The facts as stated do 
not show that the qnotation is inaccurate, but 
that the particular negutive in question is fogred 
more or less, in spite of the fact that its edges 
are clean. Modern cameras nnd lenses tend to 
give such negatives, unless special precautions ure 
taken against fog. If the parts that should be 
clearest have some appreciable deposit on the:n, 
more than thev need have to give true grnda- 
tion, then the denser parts must aleo have more 
орсо to get the samc degree of contrast in the 
prints. 


AMATEUR (Camberley).—It would be difficult to 


use a condenser with a fixed focus daylight en- 
larger, becouse the light and condenser have to 
be adjusted until an even illumination can be 
seen to be secured, and such лп apparatus would 
require extensive modiflcation to enable the screen 


to be seen. Besides, the Jena of enlargers of this 


type is very much stopped down, and a grent deal 
of light in consequence would be wasted, while 
the correct adjustment of tho light would be 
made all the more difficult in consequence of snch 
stopping down. We should ndvise you to get a 
proper enlarging lantern for the work. 
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A. H. N. (Вгівһопзе). Te film pack. 0 


Torquay (Torquay) — The figures represent 
metres. 


CHEMICALS (Golders Green).—They have no 
photographic uses. 


CALLED UP (Limpsfleld).—Our information is 
that they are prohibited entirely. 


AMBiTIOUS (Wendover).—There is only one way 
to find out, and that 18 by actual trial. 


ALPHA (Brixton)—It would not be possible to 
do as you suggest, for several rensone. 


ALDIS (Stroud Green).—The statement is quite 
foret, What is the precise nature of your 
rouble 


Sram (Wetherby).—Burroughs, Wellcome, and 
со, eee them. Any chemist will supply them 
о order. 


B.T. (Seven Kings).—Both can be obtained from 
cushions, Ltd., 88 and 89, High Holborn, Lon- 
on, W.O. 


BAFFLING (Preston) E.R.J. (Forest Gate).—The 
subject vim in our opinion been sufficiently well 
ventilated. 


Tyro (Missenden).—Better throw it away and 
make up fresh. It is useless to risk а number 
of twopenny plates to save a peunyworth of 
developer. 


J, Kino (Brixton).—It would be more economi- 
cnl to dilute ít with an equal bulk of water. It 
would work just as w the only difference 
коша be that it would take Jonger. See rule 3 

elow. 

F. Pace (B. E. F., 55 will de glad 
to hear that the matter had already been under 
consideration, and thst with the new year we 
shall do something on the lines of your sug- 
gestion. All wishes. 


APER. (Thornton Heath) — What we cannot 
understand is your reason for using such a stop. 
You would find “the bottom of a tumbler” 
would give a sharp picture stopped down like that. 
Open up to the largest aperture, which with care- 
tul ا‎ will gire you a sharp image, and 
use that. 


Boum (Tynemouth).—It is about four times 
as rapid, but it is well not to put too much re 
Jlianco on a statement of that kind, but to make 
a preliminary trial on the extra piece of paper 
enclosed in each packet for that purpose. The 
“ fonr times" may serve as a guide іп making 
the trials. 

BLEACUER (Newport).—If you regard the wash- 
ings as so troublesome, there are other bleachers 
which can A simple one is їпайе by 
dissolving fifty grains of copper sulphate in four 
ounces of water, and adding а hundred grains о? 
common salt to the sdiution. A few changes of 
water are necessary after bleaching, but not a 
prolonged washing. 

E. 6сотт (Heaton).—It does not follow that the 
lens is incorrectly marked; in fact, it is almost 
sure to be actually a little faster than the aimple 
metbod of measuring the diameter of the open- 
ing in the stop gives it. To be able to check 
the makers’ figures you must find the effective 
nperture," mefbods for which have appeared in 
back numbers of the paper. One is given in 
“Hand Cameras,” by R. Child Bayley, price 
ni 6d. nett, or post free 1з. 9d. from our pub- 
ishers. 


Regulations. 


(1) Envelopes must be marked Query,” and 
већ рашуу Coupon found elewhere must be 
enclosed. | 

(2) The full name and address, in addition 
to а nom plume, must be given. 

(3. Except in the caee of readers abroad, only 
one questios on one subject is allowed in en 
letter. If more are asked only one will be 
selected for reply. . 

(4.) Prints may be sent for criticism, bat & 
separate coupon must be sent with each p ed 
and they must ve accompanied by a stampet 
addressed envelope (not loose etampe) for their 
return, or they will not be critici 

Queries are dealt with in etrict rotation ip 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
posseasion of the enquirer on approval, for which 
purpose 8 stamped addressed envelope must be 
enclos 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruetion in the use of the camera. 


Winter Landscapes with a Hand Camera: Time Exposures. 


T is quite a mistake to suppose that landscape 
work is only to be done successfully in the 
summer time. It is no doubt more comfortable 
to wander about the countryside in June than 
in Januarv, and the light evenings of summer 

allow exposures to be made after the day's work has 
been done: but a winter morning, or even afternoon, 
will give plenty of photographic opportunities. It is 
a curious thing that, while there can be no doubt 
whatever but that the great bulk of landscape photo- 
graphy is done in summer time, there is no such 
preponderance of summer scenes to be noticed: on the 
walls of our leading exhibitions. I can only testify 
from a general recollection of the shows; but my 
impression is that, om the whole, wintry conditions 
predominated in the landscapes shown—not snow 
scenes, which to workers in the home country are 
exceptional, but views in which were leafless trees, 
stormy skies, and signs of rain and wind. The 
advanced worker, it is clear, finds at this season of 
the year that, there are at least as many opportunities 
for picture making as at any other. 

With the beginner it is different. He has not yet 
reached the stage when atmospheric effects appeal to 
him: he wishes to get near and distant objects alike 
sharp and distinct: and he has still to learn that many 
of the best pictures are obtained with materials which, 
in reality and viewed with all their surroundings and 


with an untrained eye, are far from promising. More- 


over, what is a still more powerful deterrent, he is 
almost sure to be equipped with a hand camera; and 
if he has tried any winter landscape “snaps ” he has 
found them to be failures. The negatives obtained 
are sure to have been under-exposed. The remedy is 
to give time exposures, which in winter are almost in 
all cases compulsory. 


All Exposures are Time Exposures in a Sense. 
Those who have only just taken up photography, 
for whom these Lessons are written, may ask what is 
atime exposure, in the sense in which the phrase has 
just been used. In the true sense, of course, all 
exposures must be time exposures ; that is to say, the 
lens must be open and passing light to the plate or 
ffm for an appreciable time. Even with the fastest 
shutter ever made, the duration of that time can be 
àeturately measured; and the shutter is not much use 
X i cannot be made to give with reasonable accuracy 


mice, four, ten, or whatever number of times that 


empesure may be thought necessary. A thousandth 
of second is "time" just as much as an hour or 
year in any strict sense of the term. 


pue 


It is unfortunate that the practice has arisen of 
referring to a shutter exposure as a "snap," as one 
often hears this expression used as if a snap were a 
definite time, which it is not. А photographer will say 
“I just gave it a snap, overlooking altogether the 
fact that one snap may be many times as long as 
another. In fact, to talk about giving a snap as a 
description of the time of exposure is not much more 
definite than to say as big as a lump of chalk." 


The Exposure Difficulty with “ Snaps.” 

"This use of the word ‘‘ snap” is responsible for the 
belief which is so widespread, that the use ОЁ a snap- 
shot camera gets over the difficulty of timing exposures 
correctly. I don't have to worry with an exposure 
meter," says the proud possessor of a hand camera. 
“I just give a snap." As a matter of fact, the 
exposure difficulty exists just as much for him as for 
the stand camera worker. The only difference is that 
the stand camera worker can get each exposure 
correct : the hand camera worker of that type can only 
be correct now and again by accident. He can use a 
stand camera on exactly the samé principle (if we may 
call it a principle) if he wishes, not bothering about 
timing the exposures, but just giving one second to 
every subject. What is more, he will find that this 
system (or want of it) applied in this way to stand 
camera work will actually give him a higher percentage 
of successes than he will get by giving a '' snap ” to 
each with his hand camera. 

Every photograph which we take, whether it is made 


. with a hand or with a stand camera, no matter what 


its subject or what the conditions may be, requires 
some particular duration of exposure if it is to give a 
good result. 

If for some subject the “ snap exposure is, by 
chance exactly right, and then the light alters so that 
the illumination is only one quarter what it was when 
that snap was correct, in the changed circumstances the 
'* snap "' will have to be four times as long as before. 
If we have not changed the speed of the shutter so 
that it gives four times the exposure it previously gave, 
the result will be a failure. "That is all. And when 
one sees many of the results obtained by béginners 
with hand cameras, it is clear that such failures in 
many cases far outnumber the successes. Moreover, 
they are all failures in the same direction: that is to 
say, they are all under-exposures. Only when condi- 
tions are very favourable is it possible to get a fully- 
exposed negative with a hand camera. At all other 
times, and with all other subjects, it is a waste of a 
plate or film to make a snap." ä 
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Тіт Exposures v. Snapshots. 

A time exposure may be described as any exposure, 
the duration of which is measured or determined by 
the photographer at the very tyme that the exposure 
is being made. The opposite ru time exposure "ds 
“ snapshot ’’ or ‘‘ instantaneous exposure, in which 
the duration of the exposure may be determined by 
the photographer, it is true, but it has to be done 
before the exposure is commenced, as it is given auto- 
matically by the shutter. Many shutters cannot be 
regulated at all, and many others are very far from 
giving the exposure marked on them, so that it is much 
more easy, the correct exposure being known, to give 
it by time ” or by hand than by the shutter. 

The very shortest time exposure that can be given 
‘is about a quarter of a second. Shutters are seldom 
made to give slower exposures than one second, and, 
even if they were, it will be found best to give all 
exposures of, say, half a second or more by hand and 
not automatically. It can be done by providing the 
lens with a cap, fixing the shutter open, and making 
the exposure by taking off and replacing the cap. 


The "B" and “T” Adjustments. 


Or, if the shutter is one with a “В” (bulb) and 
“Т” (time) adjustment, we can use one or other of 
those to give a time exposure. Set to " B," we start 
the exposure by pressing the bulb or other release, 
the lens is open as long as the pressure is maintained, 
and closes as soon as it is released. Set to “Т,” the 
shutter opens on pressing the release, and remains 
open until a second pressure is given, when it closes. 
These are convenient methods of giving time ex- 
posures, when we have a shutter so fitted: but the 
lens cap is almost, if not quite, as good. 

If the shutter is used, we must remember that we 
cannot use any release that is on it: we must work it. 
with a pneumatic ball and tube or else with the 
“ Antinous " release, if we are giving a time exposure. 
Any direct pressure of the release on the shutter itself 
would shake the camera and give a blurred image. 


Counting Seconds. 

While on the subject of time exposures, it may be 
useful to point out that “ a second " is a definite period 
of time, and one that is much longer than most people 
—not photographers—realise. The word is used 
‘almost as if it were equivalent to “an instant " or “the 
twinkling of an eye. Let anyone count out loud " one, 
two, three, four " as quickly as he can do so distinctly, 
and the operation will take him approximately one 
second. Another way of learning to appreciate the 
real meaning of a second is to glance at the second 
hand of a watch, and then to start counting up to sixty 
what are thought to be seconds, without looking at the 
watch again. Then reference to the watch will show 
how far the estimated seconds differed from the real 
seconds. Опе soon gets to count seconds with all 
necessary accuracy. The use of the automatic shutter 
for exposures longer than, say, half a second is not 
advisable, as it is generally more accurate to time 
them oneself. Time valves" for giving automatic 
exposures of one or more seconds are on the market ; 
but they are not likely to be of any service to the 
beginner. 
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In giving time exposures the camera must be sup- 
ported on some kind of stand. .It cannot be held in 
the hand, as that would not be steady enough. In 
fact, during a time exposure one must not touch the 
camera at all. I have seen a photographer put his 
hand on the camera and leave it there to steady the 
apparatus: but this would actually have exactly the 
opposite effect. It is for the same reason that the 
“ button ° must not be used for exposing when time 
exposures are given. 


Tripods for Hand Cameras. 


A tripod stand can be bought very cheaply, and, 
however much the photographer may regard himself 


as a hand camera worker, he should own a tripod , 


stand. Hardly any camera’ is now made without a 
socket or ‘‘ bush " to take the screw which secures 
it to the stand. The metal stands fold up into a very 
small compass; but, on the whole, I think a wooden 
stand is to be preferred. If anything goes wrong, it 
can generally be repaired temporarily with a piece of 
string, and permanently, on getting home, with the, 
glue pot. Moreover, wocden tripods are sturdy things: 
whereas the metal tripod, where much has been sacri. 
ficed to secure lightness and portability, is easily put 
out of action by a blow. Many of the metal tripods 
are inconveniently low, and from such a low stand- 
point the picture is sometimes quite different from what 
is seen by the eyes when the photographer is standing. 

I have pointed out that for landscape work in winter 
a time exposure is almost sure to be necessary: but it 
is very likely that the exposure meter will show that 
that time exposure is very short, too short, in fact, for 
the photographer to feel confident that he can time 
it accurately enough. He may consider that he can 
give three seconds with reasonable accuracy; but the 
meter, perhaps, indicates a quarter of a second. What 
is he to do? 

There is a simple way of dealing with such a case, 
which is almost sure to be applicable to such work. 
and that is to use a smaller stop. 
second is right with f/8, we know that half а second 
will be required with f/11, a second with f/16, two 
seconds with f/22, and four with f/32. If f/22 is 
selected and two seconds given, the timing difficulty 
is got over at once. 

Some of the very simple patterns have not got a 
choice of stops that can be used in this way, the lens 
having merely one fixed stop. For time exposures it 
will -be found best to replace this by a stop having a 
smaller opening, or rather to add to it. We may 
measure as carefully as we can the distance of the 
plate or film from the stop in such a camera, and then 
divide this distance into thirty-two equal parts. Taking 
a piece of thin card, such as a visiting card, a circular 
hole is bored in it (it can be done with a red-hot 
knitting -needle), the diameter of this hole being as 
exactly equal as we can make it to one of the parts 
just ascertained. The card can be blackened all over 
with Indian ink (or boot blacking), and fixed con- 
centrically with the stop already in the camera, and 
as close as possible to it. Such a temporary stop we 
may regard as being f/32; it will slow down the lens 
so that the time exposures necessary can easily be 
given by hand, and incidentally will cause a very poor 
lens to give definition equal to a very fine one. (e 


м 


If a quarter of a 
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| BROMIDE, 
S8. C. P. 
B. B. PAPERS 


APPRECIATED BY PROFESSIONAL, TRADE AMATEUR. 
AND SCIENTIFIC PHOTOGRAPHERS EVERYWHERE 
FOR THEIR CONSISTENT QUALITY 


2 Smooth, Rough, Cream Crayon Smooth, Cream Crayon Rough. 
Bromides j or and Hard White Chamois, Soft and Hard Cream Со 


n, Ennamo, and Post Cards. 


S.C.P. Soft, Normal, and Vigorous grades for printing from all classes 


of negatives. 


B.B. | ` Yields a beautiful Brown-Black tone by/direct development, and a 
' choice Sepia tone by after-toning in the Hot Hypo and Alum Bath. 


E Pnce List and lllustrated Handbook on application 


É WELLINCTON & WARD, ELSTREE, HERTS. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


}-plate Kodak Auto. Graflex Reflex, Zeiss f/. 
Tessar lens, long extension, full size top screen, focal 
plane shutter, I-roth to r-roooth sec. and time, 
cutside adjustments, 2 double dark slides, film pack 
adapter, roll film holder, aud case, guaranteed perfect ; 
cost £23 2s. ; £10 10s. 

P.C. Adams Triple Extension Videx de Luxe Reflex, 


Beck {/5.8 Isostigmar 3-foci anastigmat, 4-way 
swing front, double rack and pinion, full size top 
screen, quick-wind focal plane shutter, 1-r1oth to 


1-1000th sec. and time, bulb speres 1-8th to 3 sec., 
revolving back, deu 33 le slides, guaranteed 
perfect; cost £35; 4 

— Thornton-Plekard Double Extension College 
Field, Aldis {/7.7 anastigmat, Г.-Р. time and inst. 
speeded shutter, rising and swing front, swing and 
reversing back, wide-angle movement, з book-form 
Slides, turntable, tripod, and case ; cost £5; £3 12s. 6d. 

1015 cm. Goerz Double Extension Taro Tenax 
Pocket, Gocrz f /6.8 Terastigmat convertible anastig- 
mat, Ibso fully speeded shutter, 
U front, with rising, falling, and ا‎ NOME, 
fim pack adapter, new condition ; 

i-piate Adams Minen de Luxe абад Reflex, 
Zeiss f/4.5 Tessar anastigmat, high rising front, 
ekyshade, extra long extension, full size top screen, 
spectacle magnifiers, Minex self-capping focal plane 
shutter, r-10th to 1-roooth sec. and. time, bulb 1-8th 
to 5 scc., ae lens hood, revolving back, screcn, 
3 double "slides, fil 
slides, leather case, new condition ; 

6.13 cm. Cari-Zeie Latest Stock 
and Panoramic Polyscepe, ons f[4.5 Tessar lenses, 
high speed shutter, rising front, focussing, direct 
fnder, changing box: for 12 plates with automatic 
indicator, film ا‎ adapter, and leather case; cost 


e) IS. 

& Latest Ross Panros Colapeibis Focal Plane, 
Mod f/6.3 Homocentric lens, self-capping shutter, 
1-rotb to r-1oooth sec. and time, bulb speeds 1-8th to 
3 sec., outside adjustments, 2 double slides, film a 
adapter, leather case, new condition; cost £17 ros. 


ат and 7 х 5 Latest Brass-bound Watson's Acme 
Deuble E 


xtension Conical Field, Zeiss VII.a #/7 p m 


Protar (r4in. and r1}in.), rising and swing 
swing and reversing back, wide-angle movement, 
bookform slides, Wratten filter, turntable, tri 
leather cases; lens has ordinary iris mount, 1.-P. 
roller blind, also Unicum shutter, combinations inter- 
changeable ; cost 28 new condition; $12 10$. 
i-piate Staley oyal Reflex, 8jin. Goerz #/4.8 
anastigmat, rising front, triple extension, focal plane 


shutter, 1-roth r- -Io00th sec. and time, outside adiust- 


20 revolving back, 3 slides; cost £30; perfect; 


ү; plate and 9:12 cm. Triple Extension Tropex 
etal Folding Pock Ross f/4.5 Homocentric 
convertible beet rg Volosto-pattern Sector shutter, 
I to I vod куу» sec., rack rising, falling, and cross front, 

der, 6 slides; cost £15 10s.; £11 11%; as 


"e plate Newman & Sinclair Latest Una Hand and 
Stand, Zeiss УПА. f /6.3 double Protar lens, Newman & 
Sinclair Accurate shutter, Kew certificated speeds, 
swing front, Newman & Sinclair finder, adjusted to 
show exact view according to rising front, Newman & 
Sinclair lens hood, swing and reversing back, 6 oo 
pigskin case, new condition : т AUR, 217 10. 

1-piate Newman A Sinclair N eden, Zeiss f [4.5 
Tessar Jens, Busch f /7.5 Bis- telar yere skyshade, 
lens bood, "Wratten screen in Hilgar Flat, T. and I. 
shutter, i to 1-rooth sec., rising front, full size top 
screen, deep hood, spectacle magnifiers, 6 double 
slides, changing box, and leather case, perfect; list 
x Siete Tia 14s.; $26 15s. 

j" Tin. ‘Goerz ‹ 14.8 Celor Convertible Anastig- 
m 


list £7 10s.; £5 12s. 6d. 
4 and 9512 em. OCari-Zeiss Patent M 
Tele Aerial and Balloon 
Magnar telephoto, focussing, iris, 4x prismatic mono- 


Camera, 80 cm. Zeiss 118 
cular with fine adjustment, as finder, Palmos focal plane 
shutter, r-1oth to 1-1oooth sec., outside adjustments, 
Antinous release, Palinos roll holder, 3 slides, and 
eather case, as new; list C50; £38 15% 


m pack adapter, ا‎ for single: 


Antinous release; | 


| 


| tion; £20. 


ы Stereo. | 


i-plate Latest Goerz Anschutz Collapsible Роса! 
Plane, Goerz f/4.8 Celor anastigmat, self-capping 
shutter, r-roth to t-roooth sec. and time, bulb speeds 
1-8th to s sec., outside adjustments, 3 double slides, 
film pack adapter, ae спа case, splendid condi- 
tion: list £15 2s. ; 811 6з. 64 
h-plate 6jin. Cart-Zelss Vila. f [6.3 Double Protar, 
compound shutter, 4$ to r-15oth sec., Wratten colour 
screen ; list price £14; 

4-plate Thornton-Pickard Triple Extension Royal 
Ruby Field, Zeiss VIIa. f/6.3 2-foci Protar anastigmat, 
compound shutter, 1 to 1-250th sec. and time, T.-P. 
Omnifex universal rising, swing and cross front, 
double swing and reversing back, back rack and 
pinion, wide-angle movement, 3 double slides, turn- 
table, tripod, and case ; list £23: £15 15s. 

45 107 mm. Jules Richard Taxiphote, mahogany, 
interocular adjustment, number disc and indicator, 
for viewing positives, with 3 draws holding ЗОО views, 
Jules Ricbard projection lantern, body with condenser, 
wooden base, Jules Richard arc lamp for continuous 
or alternating, complete with resistance, new condi- 
Taxiphote separately; list price {12 145. ; 
£11 5s. list price £13 158.; 
£8 15s. 

-plate Butcher's Latest Stock-soiled Coronet Oak 
Body Enlarger, í/4 objective, rack, iris, extension 
sufficient to copy to full size, chain and sprocket, 
negative carrier, with rack rise, 8}іп. condenser, cone 
adjustment to light, with chain and sprocket, Russian 
iron body, for any illuminant; £7 108. 


IF YOU CAN'T 
GET IT IN YOUR 


Lantern separately; 


TOWN, WRITE US. 


Bargain List of 


SECOND-HAND APPARATUS 
Post Free. 


i-plate Newman & Guardia Double Extension Sibyl 
фе Luxe Pocket, Zeiss УПА. f/6.3 double Protar lens 
(single component can be used) N. & С. shutter, 
rising and cross front, 6 slides, film pack adapter, 
cases; list £30; £22 10s. 

45107 mm. Julss Richard Stereo. Verascope, Zeiss 
Tessar anastigmats, speeded shutter, pneumatic 
release, boxform and ect finders, changing box, 
and leather case; 813 io; $ list price double. 

5x4 T Model Sanderson Hand and Stand, 
Ross f/5.6 2-foci Homocentric anastigmat, Volute 
shutter, 3 to r-150th sec., every movement, swing 


front, lo extension, swing and reversi back, 3 
double sli es, Mackenzie daylight loading dark slide, 
cost £22 155. ; 


12 envelopes and case, new condition ; 
6e. 


5х4 Latest Model Teak Tropical Sanderson Hand and 

Goerz f/6.8 Dagor convertible anastigmat, 

Koilos shutter, every latest movement, including rack 

rising front, rack wide-angle movement, 3 brass-bound 

teak bookform slides and 3 plate holders, and leather 
case; list £17; 811 12s. 64. 

t-plata Ross Panros Cellapsible Focal Prane, Ross 

f /6.3 Homoceatric anastigmat, Ross telephoto lens, 

colour screen, every movement, self-capping shutter, 


‘t-roth to r-100oth sec. and time, bulb speeds 1-8th to 


Fe 


3 sec., outside adjustments, ! ooded screen, 3 slides, 


magazine changing box, and leather case; list £20 tos. ; 


— 


j-plata Latest Pattern бе Luxe Model. Sanderson 
Hand and Sta Steinheil 3-foci convertible f /6 
Orthostiginat, Volute speeded shutter, 3 to r-150th 
sec.. every sible movement, Adams’ finder, 3 best 
bookform slides, film pack adapter, de Luxe ieather 
case, new condition; cost £22 10s. ; £11 5s. 

}-plate Latest Regular Sanderson Universal Mane 
and Stand, Beck f /5. 8 3-foci Isostigmar anastigmat, 
Automat fully-speeded shutter, every latest move- 
ment, auxiliary direct finder, 6 double slides, leathet 
case, new condition ; cost £11; £T 10s. 

5<4H ӊ Latest Roll Film and Plate Sander- 
son Universal Hand and 6tand, Goerz f 4.8 Celor anas 
tigmat, Unicum fully-speeded shutter, every ible 
movement, plate back, screen, 3 double slides, and 
leather case, perfect : list price 'f20; £6 2%. eL 

No. 2 Stereo. Hawk Eye Roll Film, rack focussing, 
symmetrical lenses, auto. fully-speeded shutter, rack 
rising front, brilliant finder, ar case, tip-top 


condition ; $5 12s. 6d. ; list ay ig 
41 «2) 1a 8 Kodak D ight Leading RoR Film 
Focal Piane, ke f /6.5 1 long extension 


self-capping shutter, 1-10th to t-1000th sec. and time 
outside adjustments, leather case: list £14 6s.; as 


new; 88 8s. 
BARGAINS IN LENSES. 

P.C. Tin. Cooke Па, f /3.5 Stiga iris ; list £10 ros. 
£1 17s. 6d. j-plate id cin Diplo: Celor ам 
mat, бент Ta mount, at ins а (8 тоз.; 86 7s. 64. 
4'in. Ánastigmat, sunk mount ; 
list EER $3. ; 77.6 A Flu T „з 3-feci Homo- 

iris; list £3 6s. 9d.; 86 5а. 5-4 
Ross Toa omecen А Anastigmat, iris; list 
£7 9s. 631.; £5 128. 63. 6x4 Gin. Goerz 1/4.8 Celor 


convertibis Anastigmat, sunk mount; list £6 10s. 
54 17s. 6d. 5> 4 Gin. Goerz 148 Color Convertibis 
Anastigmat, iris; list (6 10s.; 84 17s. 6d. б> 4 Gia. 


ротаи. poe Serrac Anasti gmat, iris; list £7 <. 
ry Ts. 60. j-plate біп. Cooke На. 1/35 Stigmatie 
at, ris; list {7 8s. 6d.; £3 128. 60. 31x 2) 


Qi oss % ч (nae these M P 
ist £5 15s. ; n. Hu er 
Айн mal — Anasti gnat sunk mount ; 
list £7 10s. ; 85 5s. 5х 4 Gin. Bock f /4.5 3-feci Isostig- 


mar Anasti at; list £s 5s.; 83 15s. 31 21 Ain 
3 ard Ruby f /4.5 Anastigmat ; sunk mount ; 


SPECIAL BARGAINS IN COLLAPSIBLE FOCAL 
PLANES. 


i-plate and 9x12 cm. Goerz Anschutz, original 
model, Goerz Series III. £/6.8 anastigmat, focal plane 
ghutter, 1-1oth to I-1000th sec. and time, hooded 
screen, 3 double slides, for either size plate, leather. 
case; 86 13s. 64. ; cost 14. }-plate Qoerz Anschutr, 
Series IIl. £/6.8 Dagor anastigmat, latest model A, 
focal plane shutter, r-10th to І 10ooth sec., bulb 
speeds 1-8th to s sec., screen, changing box, extension 
back lor use of single component, leather case; cost 
£16 108. 6s. 9d. j-pl Ross Victrix, Ross f/6.3 

ie anastigmat, Ernemann focal plane 
shutter, I- Toth to 1i-2500th sec. and time, outside 
adjustments, 2 double roller blind slides, and canvas 
case; cost £15; 87 176. 6d. 5x4 Tropical Model 
Goerz Anschutz, latest teak, Russia leather covered, 
metal bound, Goerz f/6.8 Dagor anastigmãt, latest A 
focal plane shutter, r-roth to 1-1000th sec. and time, 
bulb speeds r-8th to $ sec., hooded screen, changing 
box, and case; 810 13%. 64; $ list £16 145; e 
condition. 5x4 Latest Goerz Anschutz, Goerz f /4. 
Celor anastigmat, self-capping shutter, 1-10th to 
1-1000th ser., bulb speeds 1-8th to 3 sec., Mackenzie- 
Wishart model B daylight loading dark slide, 12 
envelopes, ball and socket top, and leather case; 
510 13s. 64. ; со; £16 тоз. }-plate бошт Anschutz, 
Goerz 1/6.8 paa eat Goerz telephoto lens, 
Goerz model Aka рше shutter, r-1oth to r- -1000th 
sec., bulb speeds d. 1-8 p^ 5 с. 3 slides, and leather 
сазе; cost £27 108.; 9з. 6d. 5-4 Up-to-date 


Goerz Ansch Goerz 1185 Dagor anastigmat, self- 
SPEAK focal plane shytter, 1-1oth to 1-roooth sec., 
b speeds 1- "8th to $ sec., outside adjustments, 2 


slides, бїтї pack adapter, and leather case; cost 
£16 55. ; 810 13s. 64. 


And at 81, ALDERSGATE STREET, E. d.: 


A12 


4, LIME ST., LONDON, E. 


90-94, FLEET STREET, Е.С. ; and THE AROADE, BROAD STREET and LIVERPOOL STREET, E.0. 
PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
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BARGAINS IN HIGH-CLASS SECOND-HAND PHOT OGRAPHIC APPARATUS. 


pae Latest a E Popular, {14-5 
20) anastigmat, rack rising front, full size top screen, 
selí-ca focal plane Ensign shutter, r.:oth to 

sec. and пас опа outside adjustments, reversi 
back, screen, 6 slides, Premo film pack er, an 
ase; ы Lit 108. ; T us 

m me 3-foci anastigmat lens, Series IL, in 
compound time, bulb, and inst. shutte. , I to.1-250th 
set., universal rising, falling, and swing front with 
rack rise and fall, rack wide-angle movement, swing 
aod reversing back, and 3 double dark slides, as new; 
cost £13 15S. : £10 Бе. 

Ne. 1 Houghten’s V.P. Ensignette, Zeiss f/6.3 Tessar 

adjustment, and purse; cost £7 55. ;‏ ا 


's V.P. MN Ensign f/5.8 
Кы and 1. shut x-form and direct 


finders ; list price £3 17s. 6d. ; £2 & ` 

S< 107 mm. Cement A Gi mer Blitz 
1/6 8 double EE lenses се 2 formula), 
T. and I shutter, 
icator, 


M. Less patent 123 $ Tessar anastigmat, 

shutter, N. & G. fo reflex finder, 

E adjustment, screen, and 6 sli es, brand new 
comdition: £14 10s. 

` Geert — Pattern d.. V. bes Pocket 


3x2} Newman & — Sibyl, Carl Zeiss f /6.3 
Tesar anastigmat, iris, fully speeded Shutter, direct 
fmder, focussing adjustment, rising front, screen, and 
6 slides: list price {то 10s.; £7 19s. ва. 

31x11 Adams’ Vesta Ross f /6.3 Homocen- 
tric anastigmat, compound Sector shutter, focussing 
алаша. double rising front, direct aoa colour 


ed focussing screen, 6 slides, i tib ie 
adapter, and léather case ; y ast price £15 {15 15$. ; 
0x 4} em. Gaumont Zeiss 1[6.3 


Tessar anastigmat, ded shutter, Antinous release, 
reflex finder, 2 magnifiers, Gaumont magazine 
changing box for 12 plates with automatic exposure 
inficator, Gaumont daylight loading roli film holder, 
6 slides, and leather case ; 
ЕИ Adame’ Up-to-date Model 
Row. 1/68 compound anastigmat, 
latest fully-spceded shutter, automatically working 
Adama’ Identoscope finder, focussing adjustment, 
6 slides, film pack adapter, Adams’ detachable focal 
ر‎ eoa, working up to 1-roooth sec, and 
1 case, practically new condition ; cost over £20; 


Geerz Anschutz Оой Fecal Piane, 
бл ie III. £/68 double oat focussing, 
іі speeded focal 


y plane shutter, 1-10th to 
1530000 sec. and time, azine t box for 


18 108.; (52655 /53697) 


iM Butcher's Ne. 1 F Poeket Klmax, 
No, 2 Series II. £/6 double anastigmat, Automat 


eur d وه‎ shutter, rack focussing, U front, with 
swing back, and 2 slides, new condition ; 


| 6d. (52850/32330): 84 126 64 
gne ($2850 /32230) ; а - 
A dou ble anastigmat, skyshade, rack rise, 


Тш with hinged кз кш fully- 
giu nad 1 outside ustments, 
book-form slides, 
D d pert case, new condition, 
~ list price £34 45.; £18 ; or fitted with 6in. 
[un f /4.5 Tessar anastigmat ; list price 


falty-speeded shutter, double rising 
eem and 6 slides ; list price £4 105. ; 
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C. P. GOERZ OPTICAL 
WORKS, LTD. 


TRADING WITH THE 
ENEMY ACT. 


By arrangement with the Board of 


‘Trade, 


THE CITY SALE & EXCHANGE 


have purchased the whole of the 
remaining Stock of Photographic 
Apparatus and Accessories of the late 
Messrs. Goerz & Oo., London, valued 
at many thousands of pounds. 


Supplies of above Specialities 
DURING THE WAR can only be 
obtained from the Branch Depots of 
THE CITY SALE & EXCHANGE. 


OUR PURCHASE INCLUDES THE 
WHOLE OF THE REMAINING 
STOCK OF 

GOERZ LENSES of every series, in all sizes, includ- 
ing: Dagors, Dogmars, Syntors, Pantars, Tenastigmats, 
Telephotos, etc., etc., in Iris, Sunk, and Focussing 
Mounts; Caskets, Stereo. Pairs, and Lenses in every 
type of ‘shutter. 

QOERZ TENAX CAMERAS of every series, in all 
sizes, including Stereo., both Roll Film and Plate 
‘models, Single and Double Extension, in the Manufoc, 
Taro, and Autofoc series, with Dagor, Dogmar, and 
Tenastigmat Lenses, in both Compound and Ibso 
Shutters. АН types КА Tenax Accessories in ай si 
and Tenax Dept and Artificial Lig 

GOERZ A UTZ P CAM 8, both Ordinary and 
Tropical models, in all sizes, including Stereo., with 
Dagor, Dogmar, Syntor, and Pantar Lenses. And all 

pes of Goerz Anschutz Accessories in all sizes. 

GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial ht. 

GOERZ TEL Es (Astronomical and Terrestrial) 
and GOERZ RECORDING BAROGRAPHS. 

GOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Attachments 
Slides, Pike Pack Арн Roll holders. Changing ыг 
Sli pters, 

Boxes, Magnifiers ; Camera, Binocular, Tripod, an 

Lens Cases; Dev ng Tanks, Autochrome Slides, 
Yellow Screens, Jena lass Filters, Autochrome cutting 
Gauges, View Finders, Panels, anels, Tri Tripod Tops, 
Anschutz Extension Backs, and ‹ клк ТА 

THE ABOVE GOODS are for disposal at PRE-WAR 
PRICES, and we shall be pleased to send Illustrated 
Catalogues of any of the above apparatus, with special - 
quotations, immediately on application. 

IN VIEW OF T FA that the remaining 


Goerz Apparatus on tbe British markets is only 


obtainable through*us, and the s upply is limited to 
our present holding, those interested should advise us 
tly of пах шеше, саз оп the dis 1 
Dt this steck rther supplies will e. 
“| you е а сее Camera or je and require 
any additional accessory (От same, such as extra 
Slides, Changing Box, Telephoto Lens, or such-like, 
immediate application. must be made, respecting your 
wants, to avoid disappointment. 


26 & 28, KING'S RD., 


OANE SQUARE, LONDON 
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model; list Diss 
i-piate F 


shutter ; 


£2 22. 
P.C. За F. P. K. Daylight 


double rack yp front, and leather case; 
{тт 28. 6d. ; 


1-plate Buteher's Latest Pattern Stock-soiled No. 2 
Double Extension Folding Pocket КИтах, Goerz 1/6.8 
Dagor anastigmat, latest compound shutter, U front, 
swing back, 6 slides, and тенш 
list price fit 6 68. 6d 

i-piate N Kit Pocket, Goerz £/6.8 Dagor 
anastigmat, UM Sector shutter, rising front, 
micrometer screw focussing, hooded focussing пе 
6 slides, and film pack ара : list price £12; 87. 

5х4 Goerz Double s Каш Folding 
Pocket Tenax, Goe:z f Рту. [e anastigmat, com- 


pound  fully-speeded sbutter, self-erecting front, 
8 rising front, and 6 slides; list price £12; 


P.C. Stock-solled Butcher’s No. 1 Folding Pocket 
Кіт Aldis Uno f/7.7 anastigmat, Ibso fully- 
speeded shutter, U front, with rack rise, swing back, 
and 2 slides: 83 19s. 64. 

5x4 Butcher's Folding Pocket Kiimax, Aldis Uno 
f/7.7 anastigmat, Ibso fully л snutter, U . 
with rack rise, swing back, "wm i 
and film mos adapter; list price 40 6 158. ; H 
new co 

Houghion's Ensign Extension Roil 


P.C. Double 
Film, Aldis f/6.8 Plano anastigmat, во fully-speeded 
Sector shutter; list price {5 «s.; 43 123. 66. ; new 


condition. 
P.C. 3a F.P.K. Daylight , Reit Fum, Glin. 
L. Volute Sector 


Goerz £/6.8 Dagor anastigmat, B. 
shutter, s 3 to 1-150th sec., double rack rising 
leather case, rstclas condition, recent 


front, a 
13 105. £6 5s. 
^s €alloroll Rolf Film, double 


extension, f/8 extra rapid aplanat lens, Unicum one 


speeded shutter, aad new; 
a rare bar i 
4-ріаќе 
eee Kos , speeded shutter, portrait attach- 
ment, combination Poir and 1 slide; list price 


list price £3 128, 


£4 6s. (53 0) 82 17s. 

31» 2} 1 F.P.K Daylight Loading Ren Fim, 
ПЕЕ landscape lens, T. and I. shutter; list price 
2 2S. ; [+ 


P. &. Houghton $ Double Extension Roli Fitm A 
176.8 Syrtor convertible double anastigmat, 
y-speeded Sector shutter, brand. new condi- 
tion; list price £8 10s. ; 85 10s. 

Latest Pattern 31» 2} ne. 1 F.P.K. Leading 
Roll Fim, rapid landscape lens, T.B. and I. everset 
list price £2 2s. ; 81 93. 

Stereo. Weno Roll Film, R.R. lenses, T.B. and I. 
everset shutter, guaranteed perfect; list price 65 5s. ; 


Loading Roli Fil, Goerz 
f /6.8 Dagor anastigmat, Unicum fully-speeded shutter, 
list price 


89 15. 
}-plate Shew Folding Peeket ХИ, Aldis {/6 double 
anastigmat, Automat fully-speeded shutter, Shew 
focussing flange, rising front, screen, 3 slides, and 


case; list price £6 6s. ; £3 З. 


\-plate Regular Medel Sanderson Universal Hand and 
Stand, every necessary movement, f /s B. & L. con- 


vertible symmetrical lens in Automat fully speeded 
shutter, swing and reversing ba hooded screen, 
1 double slide, 5 pon шие envelo 


adapter, and 12 en „ш 1 78. 

A and fou Junior de Folding Hand 
and Houghton's f [7.7 тты. peer pope died 
automatic fully s shutter, 3 double slides; prac- 
arr condition; cost £6 1s. ; 84 109. 

Model 45 x 107 mm. dutes Richard V 
stereo. pair of f/4.5 Zeiss lenses, Chronomos high- 
speed Sector shutter, Antinous release, rimng front, 
box-form and direct finders, spirit level, tripod socket, 
ү! Richard latest daylight loading zoll-hcider, 
eather case, telescopic tripod, and bali amd socket 
joint; $98 138. 64. Or can be supplied with changing 
box in place of the roll film holder at the same price: 
6 4) em. Zeiss V.P. Bebe, f/4.5 Tessar lens, iris, 
shutter, focussing adjustment, screen, 6 slides, 
and case; cost Mito 108. 17s. 94. 

Voigtlander horse-shoe stand, coarse 
adjustment, Voigtlander e e and Voigtlander 
"p '2 objective, stock-soi splendid value (53564) ; 

752. 


Teltegrume—''EURYSOOPE, SLOANE, LONDON." 


er case, as brand пем ; 


(3 RPK, Daylight Loading Roll Film, 


„? 


аз» ur 
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PRIVATE SALE AND EXCHANGE. MATERIALS MATERIALS 
All advertisements inserted in these columns must be d | | : 
FCC ы 
1 Р p tor owing OSTCABRDS, self-toning, 2/9 100; gaslight, bro ide, ROEGEL.—A rful trated devel ; 5 ОБ 
e Ee ыны a ED LOADS DR 20 100 9/6 1,000 1718. N A ee e ont, 1/6, post redi 
as possible, in the order received, and those received | all 514x334; any surface; post free. These cards are а | Mono net, En lish metol, 1 lb. 60/-, Mlb. 15/. 1 1 — 


too late for one issue, or crowded out, are published im | superior second quality, ап the best value in the trade. | 5/9; sample oz. 1/-; subject to trade discount. 
the first following in which there is space. Bromide and P.O. paper also in stock; send for list. | Droege and Co., 43, Comeragh Rd., West Kensington, 


—— o K А „ 


B по i 
Prepaid Rate : urt and Co, 45, Monument Rd., Birmingbam. [4742 | London. 


6d. per line of eight words. Minimum 1/« 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE 


AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ 


CAMERAS AND LENSES. 


CANNON Camera, complete with tripod, 50/-; Goerz 
Tenax, £5; quarter-plate and postcard Pressman 
Reflex cameras, special prioes.— Wilson's, Photo Chem. 
ists, Wigan. (2744 


Rr Reflex, quarter-plate, Ross Xpres lens f / 4. 5 
Mackenzie adapter with 24 envelopes, case, al 
above used about 6 times, £14, no offers; also Ross 
Telecentric lens £/5.4, 13in. focus, un cost over 
£12, lowest £8; owner killed in France.—Letters, Black- 
шап, 220, Mile End Rd., London. (2745 


UARTER-PLATE Uno Cameo, Dallmeyer f/6.5 lens, 
film La айаш: 6 film packs, 6 dark slides; £4; 
can be seen London.—Hart, Hydro, Buxton. [2787 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
` Prepaid Rate: 
8 words 2d. Minimum 1/~ 


CAMERAS AND LENSES. 


"TAE Best Market to buy, sell or exchange photo- 
raphío apparatus; catalogue, describing 1,300 

bargains, now ready, 

sired ; high-class appara ui purchased for cash or taken 

in ехсһапве. The 

Ltd., 119, Victoria St., and 111, Oxford St., Legge 


B in high-class cameras, lenses, and en- 
rgers. Don't buy elsewhere before getting а сору 
of our latest seoond-hand list. It contains hundreds of 
genuine bargains; poet free on application; cash, ex- 
chan or instalments.—City Sale and Ex 26-28, 
King’s Rd., Sloane 8q., London. (4737 


AM Offeri till sold, P.O.P., quarter-plate, ket 
of 172 eets, 1/3; self-toning 2/6, post free. 
Martin, Chemist, Southampton. (3753 


ACKGROUNDS.—Landscapes, woodlands Interjors, 
aketch grounds; make nice photograp 3 designs 
2a.—Glasgow House Studios, James St., Church, 
Accrington. [4644 
B4CKGROUNDS. camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds, 
canvas, strong rollers; designs 3d.—8. Hoc 
Bons, Artists, Church, Accrington. (3913 
И Б: Latest Photographic Novelty.—Luminous prints 
from any negative by a few seconds’ exposure to 
gaslight ;- packets, quarter-plate 7d., half-plate 1/1, post 
free. — A B. W. Manufacturing Co., Ltd. Box 22, G.P.O.. 
Blackpool . 14729 


Made in 
Germany. 


-The Proprietors of 
"PHOTOGRAPHY & FOCUS" 
desire it to be known that, 
being fully in accord with 
the recommendations 
agreed upon at the Paris 
Economic Conference,they 
wili not allow advertise- 
ments of German Firms 
and their manufactures to 
appear in this publication 
either now or after the War. 


Special Notice. 


" PHOTOGRAPHY & FOCUS" FOR 
NEUTRAL COUNTRIES. 


Under the existing regulations, copies of 
newspapers can now only besent to neutral 
countries in Europe, America, and Africa 
if posted direct from the office of the 
publishers or by newsagents who have 


obtained permission from the War Office 
for the purpose. 

The publishers of Photography & Focus 
bave obtained the necessary permission. 
and, consequently, сеп post copies for 


subscribers, as usual. The subscription 
rates te all neutral countries are 8/8 per 
annum ; six months, 4/4. 


“Photography & Focus," 20, Tudor 
Street, London, E.C. 


ROEGE and Co.—Frames, superior make, with Min. 

ilt slip, finished in black, brown, or green Zin. 
moulding, 12x10 2/-, 20x16 2/6, 24/. a dozen; gloss 
and packing crate extra.— Droege and Co., 45, Comeragh 
Rd., West Kensington, London. 11720 


B. B.— Banham's brilliant bromide and  gaslight 
seconds paper, glossy, matt, and carbon suríaces, in 
gross boxes, quarter-plate 1/9, cabinet 313, half-plate 
4/.; carbon and matt only, whole-plate 7/-, 12x10 15/-, 
in 24 sheet packets, 12x10 3/-, 15x12 4/-; postcards, 
bromide and gastight, in all surfaces, selected seconds, 
100 2/. 250 4/8, 500 9/- 1,000 16/-, in singles: strips 
18/- per 1,000; cash with order—Banbam, Chemist, 
Hitchin. [4642 


VARIOUS. 


Gon AMEN Comic Postoards, 25 8d, 50 1/5, 144 
2]-; marvellous value; satisfaction guaranteed.— 


Manager, Idealo Publishing Co., Clevedon. (2746 


ENLARGEMENTS. 


HNLARGEMENT 84x6, 6d., 10x8 8d., 12x10 
10d., 15x12 1/3; copying, quarter-plate 5d., half- 
pate 8d.: postcard printing 10d. D. Plun- 
ett, Rathdrum, Co. Wicklow. 740 


EPIA Enlargement 815x615 8d., 12x10 1/-; post- 
cards prin from customers’ negatives, 8/- gross. 
—Collier, Photographer, Reading. 14437 


A BURMON for best value in enlarging trade.— T. E. 
„Series 20 * 16, finished B. and W., 3/6, sepia 4/3. 
tinted sepia 6/.; P. S. M. 
2/6, 12x10 3/6. 15x12 | 
20x16 canvassers’ prints and finishes. Write for new 
trade lists.—A. Burmon, 30, Drayton Park, posee ery 
Dre and Co. — Enlargements, bromide, gunran- 

teed finest results negative will yield, 84x64 8d., 
10x8 10d, 12x10 1/-, 15х12 1/6; up to 40x30, also 
special chesp lines up to 20x16; mounting, finishing 
in black and white, water coloure, or oils, extra. From 
March 1st, 1916, prices are charged 351 advance on 
above.—Droege and Co., 45, Comeragh Rd., West Ken- 
aington, London. [0007 


ENIABGEMENTS, unmounted, 10x8 1/-, 12x10 

1/2. 15x12 1/9; mounted and spotted, 10x8 
1/9, 12x10 2/3, 15x12 3/5; for sepis see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd. 9294726 


PRINTING, COPYING, etc. 


POSTCARD Printing.— Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross: good work; prompt 
despatch.— E. L. Scrivens. 


1 D. Per Dozen.—At this price I supply perf 
finished tcards, thoroughly fixed and 
wasbed.—E. L. rivens. 


E L. SCRIVENS, 60, doeet Rd., Doncaster.— 
e Bromide postcards, in large or small quantities. 
Write for price list and eamples. (4749 


1 / _ DOZEN, 10/6 gross.— Postcard printing, enamelled 

or matt: perfect results on finest quality cards; 
prompt despatch. Alao bromide printing ín sises, 
copying, en arging, dry mounting, eto. See price list, 
post free. A. F. Lay, 85, Downs Rd., Clapton. 2 
N. E. [4743 


dozen.—T. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricts, — 20, Tudor Street, London, E.C. 
Telegrams : Fleet, London." Tele 
done: Cit 2048 ( ined: Communications 
от tbe Pu ers should addressed: Iliffe 
3 бора Limited, 20, Tudor Street, London. 


Рип DaTE.—Photography and Focus is 
en sule throughout the United Kingdom every 


y morning. 
Soc Tien. — Те Bubecription Rates are 
pn each week at the foot of " Picture of the 


n ла Posts] Orders, Оеп, ete., 
showid be crossed and made payable to Iliffe and 
Boss Limited. 


Advertisements. 
All communications on ad vertisetnent matters 
should be addresed: The Advertisement 


All copy for 
advertisements for the issue of any per 
week inast reach Tudor Street by the t post 

. œ Monday morning in the week previous. 

PREPAID ADVERTISEMENTS, 
BALE лир Exowaxoa (for Amateurs only).— 
6d. per line of eight words. Minimum, Is. 
Any portion of a line (eight words) counted 


89 cee line 
PerorrssionaL AN» Талов Трг words 2d. 
minimum 1s. 
advertisements must be anon with 
and should һе to 
seach the 20, Tudor Street, Loudon, 
E. C., not later Arat post Wednesday for 


following week's issue. 
Ad ents are inserted as far ns possible 
the order eem and ibose received too 


rowded out, are published 
in the first following in which there is space. 
The proprietors are not responsible for clerieal 
et priaters’ errors, although every care is taken 
to Told mistakes. 
Box Мсмвєве For the convenience of ad - 
vertisers, letters be addr 
st the office of t paper. When this is 
— 2 н өт о ето the, di 
cover pos on replies mus 
be added to the advertisement charges. Only the 
will appear in the advertisement. 
мырын шы Peor б. "Tudor айе 
y ocus, F т reet, 
London, E.C." 


Deposit Syslem. 


Persons who ee to send money to un- 
persons may deal in perfect safety by 
avalling pease boe Tot our Deposit System. If 
be d with Photography and 
rties are advised of this receipt. 
for a decision 1 receipt 
is three days, and if a sale is effected 
it the amount to the seller bnt if not 
the amount to the depositor, and 
у to the transaction pays carriage one 
ТАЙ пап sactions not exceeding 41 in 
fee n Sd. la charged: when over 
А Cheques дай, Moner O dete 
yable to e го rie or 
ge Bons Limited, and a 
rtford Street, Coventry. 
“Ту” at the end of nn advertise- 
indication that the advertiser is willing 
himself of the De pu System. Other 
may be des oed esirous, but Lave nof 
Advised us fo that 


Е Editor ial. 


Assasss.— АП communicaticus for the Editor 
be addressed: “The Editor, Photography 
énd | Offices, 20, Todor 8treet, London, 
Conrarscrons.—The Editor will be glad 
„© consider onion up-to-date manuscripts on 
F legible handwriting, 
n very e n 
“з. sido "of" the paper only, and hould 
name and address of the ler. 
ger already appearing ra unies out о 
е paper sre по 
. 2 Phe weer nf Ыр, ims Бе responsi- 
for ша en теу uc of matter submitted to 
1 he will endeavour to return rejected 
ripta, ete, when a stamped addressed 
fa enelosed for that purpose. MSS. or 
st are not actually accompanied by a 
elope can in no case be 
raph must hear on its 
p the sender a No 
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arrangement 


I - Т? Of a print, without 
r . sondit wil be takon i as 
J it withon Fhe 
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— * A T W 
e E phs 
Ek... 9n terms to be arranged. 
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ADVERTISEMENTS.— 


(SUPPLEMENT 5.) 


PRINTING, COPYING, etc. 


[D205GE and Co.—Postcard 1 i n all processes; 
bromide, ` enamelled on ss or matt, 1/- 
dozen, 7/6 100; ШЕМ, giving a6 brilliant results from 
poor negatives, 1 Son 2i 8 аш: collotype, 
black and white or sepia, 18/- egatives care- 
fully made from copies, half- plate 1 FA - quarier-plafe 
8d.; miniatures tinted, celluloi 8d. each. 
All kinds of printing ' retouching, and бош 5: under- 
taken. Estimates submitted by return of poet. Tel.: 
Hammersmith 1582. Rritish owned and British labour 
ony employed.—Droege aad Co., 45, Comeragh Rd., West 
Kensington, London. '[0008 


EVERY. Customer Praises our реши: Жаы АНА шыл 
negatives; from any ja ЧЫ у nt; enl pie 
or reduced, quarter plate Sd Р.О. 1/-, half-plate 1 Ө 
whole. plate 2/-; free return post: special lenses and 
filters; reduction for quantities.—J. E. Vero, Ltd. 
Barnsley. Satisfaction guaranteed, [4673 


S / - i Tosi; postcards, printed from "rade pum nega- 
nlargements, 8!5x6!4 84, 12x10 1/-. 
Collier Photographer, Reading. (4436 


RETOUCHING. : 


N . W . e. 
nge extra isa Tugwe 
South Sil P park Hacipetend, London. [4 4387 


APPARATUS WANTED OR EXCHANGED. 


(09D Second-hand Apparatus purchased for cash or 
exehanged; prompt attention.—Humphrys, 269- 
275, Rye Lane (renamed from Peckham Bye), Peck- 
ham, London. (3934 


ANTED, Vest Pocket Kodaks, particularly with 
R. R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Sherfield. 3238 


(^ MERAS wanted of all descriptions; courteous treat- 
ment, prompt re Hes, immediate 5 ap- 
aratus returned immediately 3 no business results.— 
atson's, 84, High St., Sheffield. 14510 


A PTIFIOTAL Light Enlargers wauted, half - а, апо 
quarter-plate.— Watson's, 84, High St., Shefi па i 
B 


ANTED, for spot cash, high grade cameras and 
lenses by makers of repute, must be in thoroughly 

sound order, so that saine re-sold with confidence; 
highest prices given in the trade.—Call or write, City 
ешо ад e and Exchange, 26-28, King's Rd., Soane dvds 


XCHANGES, Exchanges, Exchanges.—Full market 
value allowed for own apparatus in part or whole 
payment for other goods. Approximate valuations made 
on receipt of particulars, subject to inspection of the 
e allow the highest prices in the trade. Satis- 

action guaranteed ín every case.—Call, if ENDE ot 
a Cit Sue and Exchange, 26-28, King's 16738 


, London 


| TUITION, BOORS, etc. | 


VENING Classes. — Oripple itin Institute, Golden 
Lane, City (3 minutes Al 
Mr. John H. Gear, F. R. P. S., m conduct spring sossion 


The FIRST and BEST 
book on the Motor Cycle 


Motor Cycles 


and how to manafe them 


Sixteenth Edition (Revised). 
Price 1/- By Post 1/3 
Iliffe & Sons Ltd., 20, Tudor St., Londoa, Е.С, 
and all Booksellers. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


JANUARY 2ND, 1917. vii. 


SANDS, HUNTERS’ 


STOCKTAKING 
BARGAINS 


ENLARGERS, etc. 


5x 4 M.C.C. No. 7 Enlarger, for use with 5x 4 
camera, swing carrier, Cost £3 


3x X Hume Cantilever, 4in. cond.. 
ttings and objective. 


£2 
4} x 34 Ross Cantilever, mahogany body. re- 
versible carrer. long ws extension and 
gas &ttings, in good condition.» Cos 21012 : 
5x 4 Houghton's Princess, 1914 model. сай 
‚гас: Pinion ed ext. сопа. lilting 
movement to carri г and fall 'adjust- 
ment, large light d Neid suitable for any 
illuminant. with best quality 
objective. For £ 
$x4 Optimus Cantilever 
rev. carrier, Jin. qual, 
objective in r ead 
with gas ftings Сон £9 р emat. £112 6 
63 x 48 Kodak Artex. cantilever model, walnut 
‚ rev. carrier, Edin. psit Vas fine focuss- 
ing movement, obj d incandescent gas 
Bttings. Cost £1 75 MN B £7 15 0 
64 x 43 metal body Enlarger by Tyler, 8tin. 
, rev. carrier, o соса іп 
A and „ mount, and Power ou 1 
Fer £3 17 
ati M. C. C. De Luxe, teak body, all te 
latest move rents, including revolving an 
swing negative carrier, Stin. condenser. and 
large Russian iron TEN chamber. Shop-soiled 
ЭД Шошак» Plague 1914 кач 
ougbton's cess, ode 
y, r. and p. extension to front and light 


chamber, rev. carrie- with tilting movement. 


also rise and fall adjustment. 7in. condenser, 
large. Russian iron light chamber, with b 
curtain, suitable for any form of illuminant. 
c-mplete with objective. For £6°10 0 
43x 3 Hume model A Cantilever, mahogrny 
у, rev. carrier, Sin. condenser, Rus nan 
iron light chamber, with duplex oil lamp, and 
objective, complete with rail for use on 456 
Cost £7 о £3 5 
44× Houghton's Princess. (1914 me el) 
solid y, Iꝛnt extension, rising and falling 
carrier, {аме stage, Shin. condenser, and or- 
trait objective, new, Our price £5 7 3 
List price of present model, ‘£7 7 6 
41 X31 Hume Cantilever Enlarger. model A, 
ed mabogany body, 5р. condenser, 
vale < carrier, objective in rack focussing 
mount, complete with incandescent gas fittings. 
Cost over £7 0 0 Fo £3 19 6 
4x Eh Houghton's Queen. Cantilever 54: 
ait соает in г. and р; mount an 
reversible carri For £2 Id 0 
41 3% T. P. “Ruby swing stage, ain. coad P 
objective and gas httings, £40 


For £3 5 S 


31x21 Metal Enlarger by Hume, for 
with 5in. portrait objective, and carrier. 
4 £115 0 


£7 i 0 
4x31 Houghton’s Victo, 5}in. condenser, 
focussing objective, incandescent gas fittings. 
Cost £5 5 0 For £312 6 
63x42 Optimus, mahogany body, reversible 
eames, fin 21 оза objective. 
ex oil lamp. Сон 
bi Per 2517 6 


y of these lots can be had on 
ё APPROVAL TERMS” Prompt Ба 
turn of deposit if goods эге returned, 
carriage, paid within five days. 


"Iy it's 8 Pigs. IM hace it." 


SANDS, "HUNTER & CÒ., Ltd., 


Specialists in Photographic Apparatus,” 
37, Bedford St., Strand, London, W.C. 


phone: Regent 840. Tele: " Sansunteæ. London.” 
Established 4n 1874. 


415 
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WANTED, 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate or Film, 
Reflex, Hand er Stand, Studio го. 


Our valuations are fair, 
promptly. 

Approximate  valuations upon receipt ol 

particulars of goods for sale. 


THIS WEEK -s BARGAINS. 


Sanderson Hand or Stand, 5x4, Cooke lens, 
f /6.5, Goerz Sector shutter, speeds 1 to 1-150th 
reg p time, 3 double slides, excellent order ; 


Turn your Camera 
into Money. 


Sanderson Roll Film Medel, includes plate 
back, focussing screen, and 3 double slides (no 
lens or shutter); 83 106. 

Sanderson Hand and Stand, Busch detective 
amat nerd f /6.5, automatic shutter, 3 double 

es; 


To meet the requirements of our enormously increasing 
business, we need to purchase at once upwards of 
a thousand second-hand Cameras and Photographic 


Outfits. For these we are prepared to pay higher prices than ever FOCAL PLANE.—5x4 Clement & Gilmer, 
before, or we will take same in part exchange. e ا‎ lens, 1/6.8, 2 
We want hundreds of Ensignettes, Vest Pocket Kodaks and Watch . з ый шл 
Pocket Carbines, Folding }-plate and 34 х 21 Cameras, Stand I-ISth to 1-rooth sec., time, double extension, 
Cameras, Enlargers (Daylight or Artificial Light), Developing ie d and swing back, з double slides; 

Tan nses, Tripods, and Lanterns. FOCAL PLANE. —Anschutz Collapsible T 
Ns Len, tient S Postcard, Ross Goerz 176.8 lens, 3 double sides 


Send us any goods you have, and, to save time, tell us the price required. 


We will then either pay you big money or return your parcel, carriage paid. Sanderson Hand and Stand, 


= piate, Aldis ais, 
f /6.8, Sector mee pee speed: I-IOO0th sec., 
. and B., 3 double slides; 89 10s. 


The following, from hundreds of similar testimonials, confirms the generous 


REFLEX.—Plan double extension, revolv- 

terms we offer: ing reversing back, ke Series 1I. lens, 114.5, 

| Mackenzie adapter, 10 envelopes, case; 
Worcestershire, £6 18s. 


Nov. 21st, 1916. 


“I ат in receipt of your letter 
of the 20th inst., enclosing 
ќо for Cameras, etc., for 
which I thank you. The trans- 
action has been most satis- 
factory. Thanking you for 
your courteous attention.” 


A. W.]. 


Watkins 
Ree Meter: 


The 
84, 


Camera House, 


High Street, Sheffield. 


—— ——.—.———.—.—. F 


"HAND 
CAMERAS" 


REFLEX. — 31 2} Britisher, spring-raised 
"mirror, Helomar lens, f /4, revolving reversing 
back, F.P. shutter, 1- roth to-1:8ooth sec., time, 
Mackenzie ae 10 envelopes, nearly new 
order; 813 1 

сех Mes extremely small model, 
31 x 21, Zeiss Tessar fens, ut 5, 3 donble slides, 
aluminium bound; $11 1 

Anschutz, latest N Dagor lens, 
3 double slides, in case, never used ; 814 18a. 

FOCAL PLANE. — Anschutz,  «elf-capping 
blind, Dagor lens, f/6.8, з double slides, leather 
case ; 5з. 66. 

FOCAL PLANE.— }-plate Nottel, Cooke lens, 
442 „ adapter, 12 envelopes, case ; 


t / 4.5. 
Sa. 66. 


. HAND.— Challenge 1-piate, double 
extension, Ross 1 lens, f 1 кш 
shuttér, speeds 1 to 1-1ooth sec., 

3 double book-form slides, leather case ; М 22 164 

POSTCARDS. Gaslight or Bromide. Good 
commercial quality. In Matt, Semi-matt, or 
Glossy surface; 3/8 per 100, post free. These 
are not the cheap grade generally advertised. 

ENLARQGER.—Houghton's Graig, Automatic, 
1 i" with easel complete, practically new; 


i By R. CHILD BAYLEY. ENLARGER.— I. inte first-class model, sjin. 
Stop Watch Meters, Clocks, Time Editor ol "Photography & Focus condenser, first-class portrait lens with ruby cap. 
Thermometers, Time Tanks Manual : Vest Pocket батма, 4} x Gem, first-class 

| y к New and Revised R. R. lens, f /8, shutter s 1-25th to z-100th 
Send for '" Meters & Methods. Ба Көп hoe vende 15 T. and B., finder, 6 single metal slides; 
Watkins Meter Co., Hereford e Ditto, similar model, fitted with film’ pack 


: i 
— 


The book that really helps. 


adapter; 27,6. 
Watch Poeket Carbine, fitted with Zeiss Triotar 


Contains 200 pages — 12 whole e ; dod pM Й к ‚ 
page pictures by the author, shutter speeded, om ras €0 
and 50 other illustrations I-rooth sec.; 45j- 


"P M 2 RA 


EXCHANCED 


e 


Can be obtained from all newsagents 
and photographic dealers, price 1/6; or direct 
from the publishers, ILIFFE & SONS 
LIMITED, 20, Tudor Street, London, E.C. 


1/9 post free. 


CATALOGUE _OF BARGAINS AINS POST FRFE.. 
т WESTMINSTER 
PHOTOGRAPHIC EXCHANCE р" 

LONDON. 5 5 “es — — . — . — . —.—.— E 


Wt"? OXFORD STREET. 
PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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289, 292 & 293, High Holborn, London, W. c. 


Grams: Admittedly. London.. "Phone: 6490 Halborn. 


»——— 9 «6 0 —— 99 58.69 “Шр... 6 Ф 5.05 5.00 Ойды... 95 “Se 95 99 А 6 0 09 a 


+ — — 6 ee Д . 0 дь 6 „.. 


A16 


ADVERTISEMENTS. ix. 


JANUARY 2ND, 1917. 


мо 


p" ^ cu Mallet 4 

о 
P THE “чш 
e < “۵ 


% 
$ 


Mason's “ezt Bargains. 


Simply return to usany unsatisfactory purchase within 
three days after you receive it, in the same condition in 
which it arrived, and we will send you the full amount 


OLOSTIGMAT 


Fully 
Guaranteed. 


“Holos | > 
SERIES. 32 


SH & BEST. 

х rap than апу other type 
5 ns ininally larger 
passes a percentage 

ге report of kon Tests). 
1 series. 

эй over the whole of plate. 

with single components. 


you paid for the article, or replace it—as you choose. 
d. 


Lot 979.—}-plate Lancasters’ Ellipsoid 
Enlarger, fitted with 2 inverted 
burners, and opal reflector, complete 
for use with own camera. Offered 
for cash to clear 

Lot 980.—!-plate Grubbs" Aplanat 
Double Lens in a standard mount, 
without stops. Offered for cash.... 

Lot 983.—Optical Lantern in Russian 
iron, with brass draw tubes for single 
extension, 2in. lens, open stage, and 
4in. condenser, rack focus, all com- 
plete in splendid condition. Only 

Lot 984.— No. 0 Klito Magazine Camera, 
for 12 plates, К.К. lens, time aad 
instantaneous shutter, speeded down 
to t second, all in good order. List 
price 2t /-. Offered for 

Lot 985.--4-plaie Frena Camera, fitted 
with one of Beck's best quality leuses, 
and their usual o shutter, all 
in perfect condition ; a great bargain. 
Only 

Lot 896. —1-plate Folding Cameo Camera 
000, with а Beck symmetrical lens 
and Lukos III. shutter, varied in 
speed from т to 1-rooth sec., and 
Antinous release, all complete with 
6 slides and film pack adapter, and 
black leather case, in sp:endid condi- 
tion, and a lot we cannot hope to 
repeat at the price 

Lot 990.—1 -plate Rapid Rectilinear Lens 
fitted into an Automat shutter, 
speeded from т to r-rooth sec., the 
lens being f/8 makes this a ps 


S. 


Lot 987.—No. 2 Rol! Film Brownie 
Camera, special rapid view lens, T. 
and I shutter, all in new condition. 
List price 11/. Offered for 

Lot 988 plate Thornton - Pickard 
Triple Extension Imperial Camera, in 
absolutely new condition, Cooke f /6.5 
Series. III. 81in. focus lens, and the 
Thornton- Pickard zeller blind shutter, 
3 doubie dark slides, and 3-fold tripod, 
and focussing cloth, and case. List 

rice over £11. Offered for 


rice of Lens separate 4 


Camera and accessories 

Lot 989.—]-plate Double 
Mahogany Field Camera, complete 
with 3 double dark slides, but without 
lens or shutter, a very compict, but 
very strong camera, Offered at the 
bargain price of 

Lot 991. —1 Ross Universal Lens No. 1 
in splendid order, and a lens - 
met with at the price of this; for we 
ofer it for 

Lot 992. —3! х 
Plane CALATA, in new condition, 
fitted with a Cooke f /4.5 anastigmat 
lens, adjustable focal plane shutter, 
with range of speeds from r-roth 
to 1-1oooth sec., 6 double dark slides, 
and case. List price £13 12s, Offered 
for 


8 
Lot 995.--6*4 Frena Camera, fitted 


up complete to take the pack of 40 
films, with a perfect changing arrange- 
ment, and fine quality iens, 


1 
2} Bentzin Folding Focal 


S. 


d. 


КО qQoacipepeectesetnyes 15 0 bargain to a quick buyer 


SECOND-HAND LIST sent post free on application. 


9 15-15, Queen Victoria 
Street, LEEDS, 


and 


94-62, Godwin Street, 
BRADFORD. 


EVERY 
WEDNESDAY 


= oro STORES 


RECOGNISED 


as the finest medium for all 
classes of want announcements. 


66 | 99 
Photography 

^ carries more of this class of advertisement 

than any other amateur photographic paper. 


PRESS: 
EVERY 
WEDNESDAY 

10 A.M. ^ 


Address: 
20, Tudor St., 
London, Е.С. 


“PHOTOGRAPHY AND FOCUS.” 2/1/17. 


PRIZE COMPETITION. 


Coupon for January, 1917. 


DRY PLATES & ROLL FILMS 


DEVELOPED апу size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to and for large 
апап беа, Prompt dispatch. t froe, 


MARTIN, Chemist, SOUTHAMPTON. 
“PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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| Wratten 
Panchromatic Plates 


dearly for 
Experíence ? 


Profit by that of others. Save money and 


get high-grade results now. 


Invest in a copy of the 
‘WELLCOME’ Photo 
Exposure Record 


with Calculator 
Sold by all Chemists. 
А Paying Investment 


Ordinary Plate, Niratten Pan гея 


with A " Filter. 
You should use Wratten Panchromatic 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. 
Write for free booklet, Real Orthochromatism." 
Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


Dealers and Stores 


1/- 


2 Burroughs Wellcome & Co., London 
Pho. 985 


COPYRIGHT 
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The simplest and most perfect 
Loose-leaf Album 


Ross Lenses 


for all photographic purposes 
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Compare a Ross Lens with lenses ef other 
makes. Note the exquisite workmanship 
and finish of both the glass and the 
metal work. This finish will not affect 
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your photographs, but it is.an indica- 
tion of the painstaking care and ex- 
cellent workmanship that is put into 
the manufacture of Ross Lenses. Long 
experience, expert scientific research, 
perfect works equipment and the best 
obtainable technical skill make Ross 
Lenses the best that money can buy. 
There is a Ross Lens for every photo- 
graphic purpose. 


Send for illustrated catalogue. 


Ross Ltd., 


CLAPHAM COMMON, 
LONDON, S.W. 


ALBUM 


Patented 1n all countries, 


With 24 detachable leaves of fine quality 
flexible linen finished material, aseorted art 
shades of Grey and Brown. i 
Bound in art fabric and neatly titled. 
No heavy metal parts. 
Made in upright & oblong in four sizes 
No. | 6% х5 No. 3 9%x7 
2 814x534 4 12x934 
REFIL LEAVES in packets oí 12 assorted 


shades, in all sizes. 


Obtainable from the leading 
Photographic Dealers. 
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Copying and Enlarging in One Operation with a Box Camera. 
By F. H. Reeman. Special to “ Photography and Focus.” 


OPYING a photograph is usually 


The exposure given must vary, of side at a distance of about eighteen 


accomplished either by buying course, with-the intensity of the light; inches from the original, while a re- 

^a special camera with a special but in the particular case in question flector was arranged on the opposite 

lens or by paying a professional to do the exposure was two minutes indoors side. Contrary to my expectation, 
it. Both courses are expensive to оп а dull day. A window was on one the lenses used appear to have good 


those whose ''hobby-money ” 
is limited. 

The illustration is a copy 

| of a photograph, the original 
being one-fourth the size of the 
reproduction. The copying was 
done with a box camera at a 
cost of fourpence and a little 
ingenuity. 

A piece of ground-glass was 
purchased of the standard size 
of the plates taken by the 
camera (quarter-plate), at a 
cost of fourpence, and this 
was fitted into the space in 

- the camera usually occupied 
by.the first plate. The lens 
was simply one of the focus- 
‘sing lenses of a five-shilling 

j magic  lantern, temporarily 
T fixed on to the front of the 
^ . camera: by a piece of plasti- 
eine. Having fixed the lens 
on to, and the ground-glass 
into, the camera, the head 
. Was focussed upon the ground- 
glass in the ordinary way. 
In the writer's case the image 
was in sharp focus when the 
camera was about 3kin. from 
the subject. The exact posi- 
tion of the camera was then 
marked, the ground-glass re- 
moved and a plate inserted, 
*- : the camera returned to its 


covering power except at the 
edges; but in the case of a 
portrait such as the one here 
reproduced, a little falling off 
near the edges is unimportant. 

It will readily be seen that 
this method may be of much 
use to those who have a 
lantern from which the lens 
can be temporarily removed. 
They may have photographs 
which they value, but in which 
the faces are rather small, and 
they would like perhaps one 
face enlarged and made a 
picture of in itself, but cannot 
afford the expense of a proper 
camera or the cost of having 
the work done by a profes. 
sional photographer. 

It is possible also to enlarge 
{о a respectable size with a 
box camera photographs of 
small flowers, living creatures, 
valuable postage stamps, and 
knick-knacks, which in the 
usual way may be insignificdnt 
when seen on a small plate 
and amongst a lot of others. 

The method, of course, is not 
limited to a camera with a 
single lens. A friend of the 
writer, having a magazine 
camera with a rapid recti- 
linear lens, tried the objective 


former position, and the expo- Enlarged portrait made by copying with a magazine camera and from another lantern with 


sure made. 
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EFORE me as I write is an American paper, with a 
Very large circulation, in which appears the follow- 
` ing advertisement, inserted by a great newspaper: 


.  *PnmnorocRnAPus WANTED. 

"We are in the market for good photographs of 
. interesting news items. For these the highest market 
prices will be paid if accepted. 

. "We want pictures of human  interest—episodes, 
beautiful women, distinguished men, or events or 
incidents that have a wide appeal and we solicit these 
from both amateur and professional photographers. 
Scenery or artificially posed pictures of any Kind are 


ج = 


explains what the newspaper means by the word “news.” 
AS A] I too many photographers think that a news picture must 


= 


==, 


arily be a photograph of a бге, a procession, an acci- 
or even of the scene of a tragedy. | 
pof the best definitions of what a newspaper man really 
“news” is in a text book for newspaper men by the 
or of Journalism" in the University of Wisconsin, 
EY He says: "Although every good newspaper worker 
-Tecognises news at once, and almost instinctively decides its 
lue, most of them find it difficult to express in brief form 
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а lantern lens. Ву Е. Н. Reeman. 


that, with equal success. 


>. ~~ Newsiness in a Picture. What is it? 
N By Craig McKay. Special to ‘Photography and Focus.” 


what news really is, and what determines its value,” and 
then he proceeds to give the student the following quite 
useful definitions, all of which apply to the news picture 
as forcibly as to news reading matter: “News is what 
people want to know about. News is anything people will 
talk about, and the more interest and excitement it creates 
the better news it is. News is the essential facts concerning 
any happening, event, or idea that possesses human interest. 
News is based on people, and it is to be gauged entirely by 
how it interests other people. The best news is that which 
interests the most readers.” . 

The essentials of “ news,” it will be seen, as brought out 
by these definitions are: (a) That it must be of interest 
to the readers; (b) that it should be fresh, current, or 
timely; and (c) that it should preferably possess the quality 
of "human interest." 

A good composite definition of what makes a press photo- 
graph of news value, then, would be—that it records any- 
thing that interests a great number of people. The best 
news picture is the one which possesses the greatest interest 
for the greatest number. 

Melton Prior once said: “When I was on my way to 
Tokyo, viá America, to sketch the Russo-Japanese war, I 
desired en route to send home to my paper some pictures. 
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ADVERTISEMENTS.—(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE - 


JANUARY 2ND, 1917. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


}-plate Kodak Auto. Graflex Reflex, Zeiss {11.5 
Tessar lens, long extension, full size top screen, focal 
plane shutter, I-10th to r-roooth sec. and time, 
outside adjustments, 2 double dark slides, ſilm ack 
adapter, roll film holder, and case, guaranteed per Een. 
ccst {23 2s. ; 810 108 

P.C. Adams’ Triple Extension Videx de Luxe Reflex, 


Beck 1/5.8 Isostigmar  3-foci anastigmat, 4-way 
swing front, double rack and pinion, full size top 
scrcen, quick- -wind focal plane shutter, 1-1oth to 


1- -1000th sec. and time, bulb speeds 1-8th to 3 sec., 
revolving back, He т le slides, guaranteed 
perfect; cost £35; 8 

-piate or ee Double Extension College 
Field, Aldis {/7.7 anastigmat, Г.-Р. time and inst. 


speeded shutter, rising and swing front, swing and | 


reversing back, wide-angle movement, 3 book-form 
slides, turntable, tripod, and case ; cost £5; ; £3 122. 64. 

1015 em. Gosrz Double Extension Taro Tenax 
Pocket, Goerz {/6.8 Terfastigmat convertible anastig- 


mat, Ibso fully speeded shutter, Antinous release,’ | 


U front, with rising, falling, and 5 тетеп; 
fiim pack adapter, new condition ; 

1-plate Adams’ Minex de Luxe ‘Folding Reflex, 
Zeiss f/4.5 Tessar anastigmat, high rising front, 
ekyshade, extra long extension, full size top screen, 
spectacle magnifiers, Minex self-ca capping focal plane 
shutter, r-10th to r-1oooth sec. and time, bulb 1-8th 
to 5 scc., 1995 lens hood, revolving back, screen, 
3 double slides, fil 
slides, leather case, new condition ; 48 ; А 

6-13 cm. Cari-Zeiss Latest fed Stereo. 
end Panoramic Polyscepe, Zeiss {/4.5 Tessar lenses, 
high speed shutter, rising front, focussing, direct 
finder, changing box for 12 plates with automatic 
indicator, шп 1 adapter, and leather case; cost 


427 IS. 

6 Latest Ross Panres Collapsible Focal Plane, 
ае f/6.3 Homocentric lens, self-capping shutter, 
1-101 to r-roooth sec. and time, bulb s s 1-8th to 
з sec., outside adjustments, 2 double slides, film pim 
11215 leather case, new condition; cost £17 Ios. 


Alte and 7 5 Latest Brass-bound Watson's Acme 


cost 


D Extension Conical Field, Zeiss VII. f/ 3-foci. 


Protar (r4in. and rrjin.) rising and swing front, 
swing and reversing back, wide-angle movement, 
bookform slides Wratten filter, turnt able, tripod, 
leather cases ; lens has ordinary iris mount -P 
roller blind, also Unicum shutter, combinations inter- 
changeable; cost £28; new condition; $12 10$. 
i-plate Staley oyal Reflex, 81in. Goerz f/4.8 
anastigmat, rising front, triple extension, focal plane 


shutter, 1-1oth r-100oth sec. and time, outside adinst-. 


ns revolving back, 3 slides; cost £30; perfect; 


i» plate and 9x12 cm. Triple Extension Tropex 
-metali Folding Pocket, Ross {/4.5 Homocentric 
convertible anastigmat, Volosto-pattern Sector shutter, 
I to 1 direct Ander sec., rack rising, falling, and cross front, 

der, 6 slides; cost £15 105.; 411 11%; as 


Newman & Sinclair Latest Una Hand and 

Stand, Zeiss Vila. f /6.3 double Protar lens, Newman & 
Sinclair Accurate shutter, Kew certificated speeds, 
swing front, Newman & Sinclair finder, adjusted to 
show exact view according to rising front, Newman & 
Sinclair lens hood, swing and кү back, 6 slides, 
pigskin case, new ‘condition : + $17 10s. 

i-piate Newman & Sinclair N. 
Tessar Jens, Busch {/7.5 Bis-telar telephoto, skyshade. 
lens bood, "Wratten screen in Hilgar Flat, T. and I. 
shutter, (dt to r-100th sec., rising front, full size top 
screen, deep hood, spectacle magnifiers, 6 doubie 
slides, hanging box, and leather case, perfect ; 
s EM, Tia 14s.; £26 158. 

Ja Tin. Qoerz 1/4.8 ri Convertible Anastig- 
m 


list £7 10s. ; £5 12s. 
and 8x 12 em. Carl-Zeiss Patent M 
е Aerial and Balloon Camera, 80 cm. Zeiss 
Mat telephoto, focussing, iris, 4x prismatic mono- 
cular with fine adjustment, as finder, Palmos focal plane 
shutter, 1-roth to 1-1000th sec., outside adjustments, 
Antinous release, Palinos roll holder, 3 slides, ond 
eather case, as new; list £50; 836 15% 


m pack adapter, adapter for single 


б, Zeiss [4.5 | 


list | 


т. — — 


ме | 


i-plate Latest Goerz Anschutz Collapsible Focal 
Plane, Goerz f/4.8 Celor anastigmat, self-capping 
shutter, r-roth to 1-roooth sec. and time, bulb s 


r-Sth to 5 sec., outside adjustments, 3 double slides, 
nim расе adapter, and leather case, splendid condi 
п t /15 2s.; £11 63. 64. 

Pato D! in. an, Zeiss Vila. 1/6.3 Double Protar, 


о I-150th sec., Wratten colour 


ri £9. 
— "Thornton- Pickard Tripie Extension noya 
Ruby Field, Zeiss VIIa. f/6.3 2-foci Protar ar mtigo 
npound shutter, 1 to 1-25oth s ind time, P. 
Omnifie х universal rising, SWI! ind cross fr nt, 
double- swing and reversing back. back rack and 
movement, 3 double slides, turn- 
table, tripod, and сазе; list £2 £15 15%. 
45 107 mm. Jules Richard Taxiphote, mahogany, 
interocular adjustment, number disc and indicator, 
г viewing positive s, with 3 draws h iding 300 views, 
T iles Richard projection lantern, body with condenser, 
wooden bas е, Jules Richard arc lamp for continuous 
or alternating, complete. with resistance, new condi- 
' separately ; list price £12 145. ; 


£11 5s. Lantern separately; list price £13 155.; 


j-plate Butcher's Latest Stock- soiled Coronet Oak 
Body Enlarger, {/4 objective, rack, iris, extension 
sufficient to copy to full aise, chain and sprocket, 
negative carrier, with rack rise, 81in. condenser, cone 
adjustment to light, with chain and sprocket, Russian 
iron body, for any illuminant; &7 103. 


IF YOU CANT 
GET IT IN YOUR 


TOWN, WRITE US. 


Bargain List of 
SECOND-HAND APPARATUS 


Post Free. 


-plate Newman & Guardia Double Extension Sibyl 
de Luxe Pocket, Zeiss УПА. f/6.3 double Protar lens 


(sing le component can be used), N. & G. shutter, 
rising and cross front, 6 slides, film pack adapter, 
cases; list £30; £22 10s. 

45 107 mm. Jules Richard Stereo. Verascope, Zeiss 
Tessar anastigmat speeded shatter, pneumatic 
release, boxform and direct finders, changing box, 
and leather case; £13 10s. ; list price double. 

5x4 Tropical Model Sanderson Hand and Stand, 
Ross f/5.6 2-foci Homocentric anastigmat, Volute 
shutter, 3 to r-150th sec., every movement, swing 
front, long extension, swing and reversing back, 3 
double slides, Mackenzie daylight loading dark slide, 
I2 envelopes ind case, new condition cost £22 155. ; 
£11 15s. 

5х4 Latest Model Teak Tropical Sanderson Hand and 
Stand, Goerz f/6.8 Dagor convertible anastigmat, 
Koilos shutter, every latest movement, iacluding rack 
rising front, rack wide-angle movement, 3 brass-bound 
teak bookform slides and 3 plate holders, and leather 
case; list £17; £11 12s. 64. 


i -plat* Ross Panros Collapsible Focal Piano, Ross 
f/6.3 Homocentric anastig gmat, Ross telephoto lens, 
olour screen, every mo nent, self-cap xa Shutter, 
oth to r-1oooth se — time bulb speeds 1-Sth to 

`, Out adjustments, looded screen, з slides, 
1 leather case; list C20 ros. : 


j-plata Latest Pattern de Luxe Model 
Hand and Sta Steinheil 3-foci convertible f /6 
Orthostiginat, Volute speeded shutter, to r-150th 
sec.. every K movement, Adams' Rader. 3 best 
bookforr slides, film pack adapter, de Luxe leather 
case, new condition; cost £22 10s. ; £11 5s. 

]-piate Latest Regular Sanderson Universal Mane 
and Stand, Beck f y 8 3-foci Isostigmar anastigmat, 
Automat fully-speeded shutter, every latest move- 
ment, auxiliary direct finder, 6 double slides, leathet 
case, new condition; cost £11 ; £T 10s. 

5.4 Houghton's Latest Roll Film and Plate Sander- 
son Universal Hand and 6 Goerz f 74.8 Celor anas- 
tigmat, Unicum fully-speeded shutter, every ible 
movement, plate back, screen, 3 double slides , and 
leather case, perfect : list price "G20; ; 89 26. 44. 

No. 2 Stereo. Hawk Eye Roll Film, rack focussing, 
symmetrical lenses, auto. fully-speeded shutter, rack 
rising front, brilliant finder, leather case, tip-top 


condition ; 5 12s. 6d. ; list tín 58. 
4} x 2} 1a Kodak О ight Leading RoH Film 
Focal Plane, ke f /6.5 n long extension. 


self capping shutter, 1- Toth to 1-1000th sec. and time 
outside adjustments, leather case; list £14 6s.; as 
new; 89 3. . 


BARGAINS IN LENSES. 


ке. Па бешен EE iris; list £10 ros. > 
£7 17s. 9d. j-plate QGoerz 18 1/4.8 Celer. anastig- 
mat, бс mount, iris; list £8 тоз.; 86 78. 64 
4\in. бошт ut Color Anastigmat, sunk mount ; 
tist $ ssi ; P.C. Gjin. Ross 1/4.5 3-foci Home- 

парва is Ist list £3 65. 9d. ; 86 56. 57 4 
Rose T mecentric Anastigmat, iris; list 
£7 9s. 63.; £5 122. 61. 6х4 Gin. Goerz 1/4.8 ‘Color 
convertible. Anastigmat, sunk mount; list £6 10s. ; 
£4 17s. 64. 5>.4 Gin. Goerz 1,48 8 Celer Convertible 
Anastigmat, iris; list £6 ros. £4 176. 60. 5> 4 6i2. 
3 ines "Sərrac Anasti gmat, iris; d £7 2 
85 76. 6d. ipe т Cooke На. f/3.5 Stigmatic 
Alla. rey list £7 8s. 6d. ; £3 128. 60. 31x 2 
в. oss %% e He 
ist £5 158.; "n. Hu er 7/4. 
Arisiostigin al Convertible bien astigmat, sunk mount ; 
list £7 tos. feas vr Fou Bock f /4.5 3-foci lsoetig- 
€ ar Аташ at; list (s 5s.; 83 16s. 31 21 Afin 
HIR 15e. 


Ruby f /4.5 Anastigmat ; sunk mount ; 
SPECIAL BARGAINS IN COLLAPSIBLE FOCAL 
" PLANES. 

i-plate and 9x12 cm. Goerz Anschutz, original 
model, Goerz Series III. £/6.8 anastigmat, focal plane 
ghutter, r-roth to r-roooth sec. and time, hooded 
е 3 double slides, for either size plate, leatber. 
. 88 13s. 6d. ; cost £14. }-plate Gerz Anschutr, 
Series III. £/6.8 Dagor MU latest model A, 
focal plane shutter, 1-1oth to 1 roooth sec., bulb 
speeds 1-8th to s sec., screen, changing box, extension 
back for use of single component, Jeather case; cost 
£16 10s. ; 87 6s. 90. i-plate Ross Victrix, Ross f/6. 3 
Hiomoceatrié anastigmat, Ernemann focal plane 
shutter, 1- Toth to i-2500th sec. and time, outside 
adjustments, 2 double roller blind slides, and canvas 
case; cost £15; 87 178 90. 5:4 Tropicali Model 
Qoerz Anschutz, latest ree Russia leather covered, 
metal bound, Goerz f /6.8 Dagor anastigmat, latest A 


focal planc shutter, 1-1oth to r-IOOoth sec. and time, 
bulb speeds 1-Sth to $ sec., hooded screer, changing 


box, and case; $10 13%, 94. ; ; list £16 145; DUM + 
condition. Bx 4 Latest Goerz Anschute, Goerz 
Celor anastigmat, self-capping shutter, 1-1oth to 


1-1000th sen., bulb speeds 1-8th to 3 sec., Mackenzie- 
Wishart model B daylight loading dark slide, 12 
envelopes, ball and socket top, and leather case; 
£10 138. 6d. ; cost £16 10s. }-plate Goerz Anschutz, 
Goerz f /6.8 Dagor anastigmat, Сосг2 telephoto lens, 
Goerz model A focal p ane shutter, 1-roth to I-IO00th 
sec., bulb speeds 1-8tb to 5 c 3 “е, and leather 
case; cost £27 105.; £9 1 5x4 Up-to-date 
Goerz Ansch Coert f 16.8 T Dagor anastigmat, self- 
capping focal plane eem 1-1oth to 1-roooth sec., 
bulb speeds 1- "th to J sec., outside adjustments, 2 
slides, film pack adapter, and leather case; cost 
£16 55. ; 810 138. 64. 


94, LIME ST., LONDON, E. 


90-94, FLEET STREET, E.C. ; and THE AROADE, BROAD STREET and LIVERPOOL STREET, E.0, 
PLEASE MENTION '' PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


And at 81, ALDERSGATE STREET, E. o.; 
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THE CITY SALE & EXC 


HANGE 


BARGAINS IN HIGH-CLASS SECOND-HAND PHOTOGRAPHIC APPARATUS. 


pae Latest Houghton's Ensign Popular, í/4.5 
24 anastigmat, rack rising front, full size top screen, 
selí-ca focal plane Ensign shutter, 1 10th to 
1-1000th sec. and time, ontside adjustments, reversi 
back, screen, 6 slides, Premo film pack adapter, an 
сазе; cost {тт 105.; 48 1 


i Reguiar Medel Sanderson, 
yer f[6 3-foci anastigmat lens, Series II., in 
compound time, bulb, and inst. shutte , 1 to.1-250th 
sec, universal rising, falling, and swing front with 
rack rise and fall, rack wide-angle movement, swing 
and reversing back, and 3 double dark slides, as new ; 
e este g N T Ensignetts, Z T 
А eiss f /6.3 Tessar 
са юа adjustment, and purse; cost (7 55. ; 


We. 1 s V.P. E ette, Fnsign f/5.8 
anastigmat, 1. and I. shutter, box-form and direct 
finders; list price £3 17s. 6d. ; $2 52. 

65-107 mm. Cement & Gi mer Blitz 
1/68 double anastigmat lenses (Goerz Dagor formula), 
T. and I shutter, direct finder, rising front, changing 
box fnr 12 plates with automatic exposure indicator, 
and lecther case; cost £13 15».: 811 18s. 8d. 


6 slides; list price £10 103.; 87 198. 6d. 
31x12) Adams’ Vesta Pocket, Ross 1 /0.3 Homocen- 


Tessar anastigmat, speerled shutter, Antinous release, 
folding reflex finder, 2 magnifiers, Gaumont magazine 
changing box for 12 plates with automatic exposure 
ncicator, Gaumont daylight loading roll film holder, 
© slides, and leather case; cost (17; 85 186. 6d. 
t-plate Adams’ Up-to-date Model idento Pocket, 
Row . 8 compound Homocentric anastiginat, 
latest fulyspeeded shutter, automatically working 
Adams’ ldentoscope finder, focussing adjustment, 
6 slides, fim pack adapter, Adams’ detachable focal 
Tine ти, i up 5 I-1000th sec., and 
case, practically new condition; cost over (20; 

in m Ыы кө; 
Focal 


dern Anechuts Ooliapeible Plane, 
Goerz Series III. #/6.8 double anastigmat, focussing, 
ins, fully speeded 
11000 sec, and time, 


. Butcher's Ne. 1 Folding Pocket Klimax, 
No. 2 Series II. f/ double anastigmat, Automat 
fally-speeded shutter, rack focussing, U front, with 
tack nse, swing back, and 2 slides, new condition ; 
ist price (s 155. 6d. (52850/322330); 84 122. 6d. 
чы не Pattern Marion's Sohe Reflex, 
11.5 ble anastigmat, skyshade, rack rise, 
top screen, with hinged hood frame, fully- 
speeded focal plane shatter) оше adjustments, 
revolving b: 6 double k-form slides, film 
pack adapter, and leather case, new condition, equal 
to new- list price £24 45.; 818, or fitted with бір. 
Carl-Zeiss pateni f /4.5 Tessar anastigmat ; list price 


(26; 819 

P.e, Felding Medioplast f/7.7 
anastigmat, Ibeo fnllv-speeded shutter, double rising 
nin led screen, and 6 slides ; list price £4 10s. ; 


WORKS, LTD. 


ENEMY ACT. 


"Trade, 


THE CITY SALE & EXCHANGE 


have purchased the whole of the 
remaining Stock of Photographic 
Apparatus and Accessories of the late 
Messrs. Goerz & Oo., London, valued 


at many thousands of pounds. 


Supplies of above 


THE CITY SALE & EXCHANGE. 


OUR PURCHASE 


STOCK OF 
QOERZ LENSES of every series, in all sizes, includ- 
ing Dagors, Dogmars, Syntors, Pantars, Tenastigmats, 
Telephotos, etc., etc., in Iris, Sunk, and Focussing 


Mounts; Caskets, Stereo. Pairs, and Lenses in every 


type of shutter. 


GOERZ TENAX CAMERAS of every series, in all 
sizes, including Stereo. both Roll Film and Plate 


models, Single and Double Extension, in the Manufoc, 


Таго, and Autofoc series, with Dagor, Dogmar, and 
Tenastigmat Lenses, in both Compound and Ibso 


Shutters. AH types of Tenax Accessories in ай si 
and Tenax fer Daylight and Artificial Li 
GOERZ UTZ GAMERAS, botb Ordinary and 
Tropical models, in all sizes, including Stereo., with 
Dagor, Dogmar, Syntor, and Pantar Lenses. And all 
pes of Goerz Anschutz Accessories in all sizes. 
GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 
GOERZ TELESCOPES (Astronomical and Terrestrial) 
and GOERZ RECORDING BAROGRAPHS. 
GOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Attachments 
for use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll-holders, DERE 
Boxes, Magnifiers; Camera, Binocular, Tripod, an 
Lens Cases; Developing Tanks, Autochrome Slides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Panels, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. 

THE ABOVE 6000$ are for disposal at PRE-WAR 
PRICES, and we shall be pleased to send Illustrated 
Catalogues of any of the above apparatus, with special 
quotations, immediately on application. 

IN VIEW OF IHE FA that the remaining 
Goerz Apparatus on tbe British markets is only 
obtainable through us, and the supply is limited to 
our present holding, those interested should advise us 
Ph y of their requirements, as on the disposal 
of this steck ne further supplies wi be obtainable. 
It you have a Goerz Camera or Lens, and require 
any additional accessory for same, such as extra 
Slides, Changing Box, Telephoto Lens, or such-like, 
immediate application must be made, respecting your 
wants, to avoid disappointment. 


б. P. GOERZ OPTICAL 


TRADING WITH THE 


By arrangement with the Board of 


Specialities 
DURING THE WAR can only be 
obtained from the Branch Depots of 


INCLUDES THE 
WHOLE OF THE REMAINING 


.and case; cost 


Double Extension Folding Pocket KNmax, Goerz f/6.8 
Dagor ide xm latest compound shutter, U front, 
swing back, 6 slides, and leather case, as brand new ; 
list price {тт ба. 6d.; 88 10s. 

i-piate Nettel Kibitz Pocket, Goerz f/6.8 Dagor 
anastigmat, compound Sector shutter, rising front, 
micrometer screw focussing, hooded íocussing screen, 
6 slides, and film pack adapter; list price £12 ; £T. 

5-4 доот Extension Kutotoe Folding 
Pocket Tenax, Goe:z f/6.8 Dagor anastigmat, com- 
pound  fully-speeded shutter, self-erecting front. 
pours rising front, and 6 slides; list price {12 ; 


1 

P.C. Stock-solled Butcher's Mo. 1 Folding Pocket 
€ Alis Uno #/7.7 anastigmat, Ibso fully- 
s shutter, U front, with rack rise, swing back, 
and a slides: #3 10s. 64. 

5x4 Butcher's F Poeket KHmax, Aldis Uno 
{27 онш, Ibso Er shutter, U соз, 
with rack rise, swing sereen, $ slides, 
and film pack adapter; list price £6 65. 6d. ; 83 15e. ; 
new condition. 

P.C. Houghton's Ensign Double Extension Rell 
Film, Aldis f/6.8 Plano anastigmat, Ibeo fully-speeded 
Sector shutter; list price £5 «s. ; 83 12s. 6d. ; new 
condition. 

P.C. За F. P. K. Daylight Кей Fim, Gilin. 
Goerz f/6.8 Dagor anastigmat, B. & L. Volute Sector 
shutter, s 3 to 1-150th sec., double rack rising 
front, a leather case, first-class condition, recent 
model; list price £13 105. 48 58. 

Fuste Fallewfeid's alloroll Rol Film, double 
extension, f/8 extra rapid aplanat lens, Unicum fullv- 
speeded shutter, practically new; list price £3 12s. 60 ; 
a rare bargain; 30 ;-. ` 
j-plate No. 2 F.P.K. Daylight Loading Roll Film, 
symmetrical lens. speeded shutter, portrait attach- 
e ү ao I slide; list price 
4. 6s. (53939) ; 178. 

31» 2; No. 1 F.. K. Daylight Loading nen Pim, 
pie ате lens, T. апа 1. shutter; list price 

2 28. |=. 

P.C. Moughten's Double Extension Rol! Fm 
Goerz f / C. 8 Syctor convertible double anastigmat, 
bso fully-speeded Sector shutter, brand. new condi- 
tion; list price £8 тох. ; 85 10s. 

Latest Pattern 3} x 2} No. 1 F. p. K. Leading 
Roll Fi'm, rapid landscape lens, Т.В. and I. everset 
shutter; list price £2 2s. ; 81 9s. Gd. 

Stereo. Weno Reli Film, К.К. lenses, Т.В. and I. 
everset shutter, guaranteed perfect; list price £5 5s. ; 


82 2s. 

P.C. 3a F.P.K. Daylight кей Кой Film, Goerz 
f [6.8 Dagor anastigmat, Unicum fully-speeded shutter, 
double rack rising frout, and leather case; list price 
[11 25. 6d.; 86 15e. 

j-plate Shew Felding Pocket ХИ, Aldis (/6 double 
anastigmat, Automat fully-speeded shutter, Shew 
focussing flange, rising front, screen, 3 slides, and 
case; list price £6 6s. ; 83 32. 

\- Regular Medel Sanderson Universal Hand and 
Stand, every necessary movement, f/8 B. & L. con- 
vertible symmetrical lens in Automat fully speeded 
shutter, swing and reversing back, hooded screen, 
I double slide, Houghton's te and film envelope 
adapter, and 12 ed ist price £9; $4 78. 6d. 

1 Маш Latest Junior Model Sanderson Polding Hand 
and Stand, Houghton's f /7.7 Ensign double anastigmat. 
automatic fully speeded shutter, 3 double slides, prac- 
tically new condition; cost £6 1s. ; Ё4 103. 

45 « 101 mm dutes Richard Verascope, 
stereo. pair of 1/4.5 Zeiss lenses, Chronomos high- 
speed Sector shutter, Antinous release, rimug frout, 
box-form and direct finders, spirit level, tripod socket, 
Jules Richard latest daylight loading roll- bolder, 
leather case, telescopic tripod, and ball and socket 
joint; $98 136. 60. Or can be supplied with changing 
box in place of the roll film holder at the same price. 

6-4! em. Zeiss V.P. Bebe, (/4.5 Tessar lens, iris, 
speeded shutter, focussing adjustinent, screen, 6 slides, 
{10 IOS. ° 178. 64. 

gtiander Microscope, horse-shoe stand, coarse 
adjustinent, Voigtlander eye-piece, and Voigtlander 
No. 2 objective, Fock soiled: ; splendid value (53564) ; 
83 15s. 


Telephone —2575 Kensington. 


26 & 28, KING'S RD., 


SLOANE SQUARE, LONDON 


Telegrame—''EURYSOOPE, SLOANE, LONDON." 


Ам u 81, ALDERSGATE STREET, £.0.; 90-94, FLEET STREET, €.0,; and THE ARCADE, BROAD STREET а LIVERPOOL STREET, Е.С. 


PLEASE SPENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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As I was travelling all the time I had to ask myself, What 
about this journey would interest people most? I decided 
That not the scenery but the sheer ‘humanity’ features 
would fill the bill best, and therefore sent home a large 
carefully-drawn sketch of the Pullman car interior in w 

I was travelling across the Western Continent. I showed 
the decorated interior, the passengers, all of different types, 
in their seats—business men, farmers, naval officers, women, 
and children—giving particular prominence to such an item 
as a negro conductor smilingly chatting with a little boy, 
and, as it was an unusual feature in British eyes, the train 
boy who sold novels and other literature on board." 

As Mr. Prior indicated, where anyone without the 
journalistic instinct might send home (and have rejected) 
& picture of the outside of the train or car, or views of 
the sights seen en route, the man with news instinct and 
ideas sent home sketches of human interest. Does not this 
show that the best way to realise what is the news interest 
in any given subject is to use plain commonsense? The 
news photographer should always ask himself, when con- 
eidering а possible press picture, What would be the chief 
things that would interest the majority of other people if 
they were where I now am? . : 

I was once out at sea with the Channel Fleet, in a 
coaling steamer. Having my cameras with me, I made some 
press pictures; but I did not make a single picture of any 
battleship, destroyer, or submarine. Why? 
is flooded with them by the Naval port professionals, and 
every newspaper in London has in its library or files 
photographs of most of the ships in the British Navy, or 
at least of every type of ship. Thus I gave my attention 
exclusively to ‘‘ what would have’ interested most other 
people had they been where I was —right in amongst the 
Naval men at work. So I photographed the officer on the 
bridge of the alert destroyer that came racing up for coal; 
dandified lieutenants getting pitch black in the course of 


Dextrine makes the best adhesive for attaching binding 
strips to slides. A thick paste made by mixing it with boil- 
ing water is all that is required if the strips are not gummed. 
If they are gummed, the dextrine may be a little thinner 
and used in place of water to moisten the gum. 


& + + 


Although many amateurs cut their binding strips into 
lengths of 3jin., and bind each edge separately, the quickest 
and best way, and that followed professionally, is to use one 
long strip, binding all four edges at once. _ А small pair of 
scissors can be used to make triangular notches out of the 
stfip at the corners, and thus prevent any extra thickness 
there. 

+ * + 


If the enlarging lantern has extension enough, or can 
be fitted with a short focus lens, it makes an excellent 
arrangement for slide making. 'Ёһе negative can be repro- 
duced on the slide same size, reduced, or enlarged; and the 
exposures, with a condenser, make warm-toned slides on slow 
plates quite practical. 

+ + * 

Thin silk tape is the best material for binding lantern 

slides that are to see much wear. | 


* + + 


Where the finest definition is required in a lantern slide 
there can be no question but that it is obtained, not by 
contact but by the use of a lens. Glass is seldom flat, and 
almost all coated glass is curved so that the coated side is 
concave, and good contact between lantern plate and negative 
is thus unlikely to be obtained unless with а good deal of 
pressure. 
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their labours to get the greatest quantity stowed &way in 
the shortest time; jolly jack tars—in short, the '' human 
interest "—and the pictures so obtained are still selling. 

It is not influence that is required to sell a news photo- 
graph, but the fact that it is the right thing. As Julian 
Ralph has written, ‘‘ Provided you have the news microbe 
in your blood, the next thing is to do something lor a 
newspaper. The press is not a charmed circle nor a secret 
fraternity. It is wide open and all.devouring. If I were 
stranded in а city and needed money, I would walk the 
streets until I saw something novel or peculiar to the place; 
and that I should describe as I saw it. I should not look 
for news. No one looks for news any more. That is an 
old-fashioned idea which outsiders persist in retaining. 
News of the ordinary kind is now gathered systematically 
by men stationed at all the outlets of it, like guards at the 
gate of a walled city, by whom nothing can pass in or 
out unnoticed."' 

This is very true also of picture-news: the press agencies 
and newspapers all have their own staff men at work on the 
news which may be called ordinary, everyday, current, or 
timely news. . 

In conclusion, let me point out a good way to develop 
the news instinct. Let the photographer when out with the 
camera regard himself as a newspaper man who has got to 
send in a good news picture that day. It is surprising how 
many really interesting subjects one may then take note 
of, all in.a single afternoon. 

But for goodness sake never let news seeking spoil our 
hobby as a hobby. That, I think, is the one trace of bad 
in the popular desire amongst amateur photographers to 
make pictures that sell. Once we begin asking ourselves 
about every possible picture, Will it sell?" we start to 
spoil our hobby; it will no longer be what it should—the 
most interesting and intellectual spare time occupation 
ever evolved. | | 


A good method of classifying lantern slides is to use a 
paper of a different colour for binding the slides in each set. 


+ + + 


Many lantern slides can be wonderfuly improved in the 
making by a little judicious local reduction. On taking the 
slide from the fixing bath, it should be put under the tap 
for a few minutes, and the work may then be done by apply- 
ing ferricyanide and hypo with a brush or swab of cotton 
wool. It is best to use the reducer fairly weak, and to rely 
on several applications, rinsing the slide between each, as 
it is easy in this way to work without making any hard 
dividing line between reduced and unreduced parts. mE 


+ + + 


Д 


А title slide furnishes an effective opening to a lecture, and 
is easily provided. One way of making it is to select some 
subject appropriate to the lecture, but which is not actually 
required for illustrative purposes. It should have a blank 
area, the sky for choice, and may have lettering for the title 
put into this blank area by making a separate (reversed) 
slide of the lettering, and binding up the two together. 


х & + 


If a set has all the slides composing it arranged in due 
order and the right way up, and then holding them together 
as a solid square block, two liges—a thick and a thin one 
are ruled diagonally from corner to corner along one side of 
the block, it will be easy at any subsequent time to tell 
at a glance whether the set is complete, and whether they 
are all rightly placed and in order. If they are, the two 
lines will run unbroken from end to end. White ink may 
be used for the purpose, if the ordinary black paper has been 
employed for the binding. 
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CURIOUS danger threatens all 

Mother-and-Child pictures: the 

danger of the namby-pamby. 
On the face of it, this-ought not to 
be so. But it is so The most 
natural, the most obvious, the most 
excusable subject in the entire realm 
of portraiture is the one most prone 
to evoke—and often only too justifi- 
ably evoke—the sneer of the serious 
artist: and by the serious artist is 
meant, in this instance, the artist who 
regards affectation and sentimentalism 
as poisonous. 

Three specimens of the Mother-and- 
Child photograph adorn our pages 
this week, and I hasten to remark at 
the very outset that not one of the 
trio is put forward as an example of 
the namby-pamby. 
readers will not need to be told that 
in this branch of portrait photography 
the silliest sentimentalisms are, as a 
matter of fact, atrociously common. 


Nevertheless шу, 


By R. O. Evans. 


2nd, I9I7. 


“ Critics ?—appalled I 


Those cut-throat bandits in 


The prints published below are selected from our latest competitions. 


forward piints to The Bandit” for criticism. 


Concerning some Photographs by Beginners. 


By “ Тһе Bandit.“ 


venture on the name, 
the path of jame.” —Bunws. 


We are unable to 


The conditions under which prints alone 


are criticised will be found each week under the heading '' Queries and Replies.’’ 


They need hardly be described. The 
nearest professional’s showcase will 
probably furnish not a few awful 
warnings: the too clean, too curly- 
haired, too cherubic infant gazing 


too soulfully up into the eyes of the 


over-dressed Mama who too gushingly 
hugs it to her bosom. To open any 
of the picture papers is to discover 
that what has bitterly been labelled 
"the kiss-mammy style in such 
groups is not limited to one class: the 
Duchess is as prone to pose for these 
atrocities as the actress and the actress 
as the simple-minded denizen of mean 
streets. 

Photography is so straight and 
sincere, in the hands of straight and 
sincere people (essentially more so than 
painting), that it ought to lend itself 
peculiarly to a subject of such extreme 
normality and simpleness as the por- 
traiture of mother and child. To 
desire to possess a pictorial record of 
a landscape is а wild 
piece of emotionalism com- 
pared with the desire to 
possess a pictorial record 
of our loved ones. And it 
is plain that a true record 
must in the nature of 
things be infinitely more 
moving as well as more 
precious than a record 
spoiled by the trickeries of 
the person who panders to 
the desire for flattery. I 
know of West End profes- 
sionals who specialise (save 
the mark!) in the produc- 
tion of mother-and-child 
prints which resemble their 
originals about as closely 
as wax dolls or as choco- 
late-box-Jid chromos or 
patent baby food ad ver- 
tisements or soap posters: 
amazing examples of photo- 
graphy-cum-retouching at 
so many guineas per half- 
dozen. But these things, 
scores of the finest of them, 
are not worth preservation 
in the sense that the ama- 
teur's crude hand camera 
snapshot is frequently 
worth preservation. 


\ 


The professional, of 
course, knows his  busi- 
ness. He supplies a 
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A Litte F. P. Muller. 
By C. D. Christensen. 


demand, and thereby pays his butcher's 


bill and his rates and taxes. But we, 
who are fortunately free from these 
prepossessions as far as our hobby is 
concerned, can indulge in the luxury 
of intellectual honesty; and that way 
artistic happiness lies. It is for us 
to be candid with ourselves and admit 
that mere prettiness is not the end 
and aim of all portraiture. By all 
means let our mother-and-child pic- 
tures be pretty if they can; but let 
them first of all be honest. And it 
will be generally found that in the 
process of being honest they have 
achieved something bigger than pretti- 
ness—beauty. For, as I said, photo- 
graphy is etraight and sincere; and, 
confronted with a beautiful subject, 
it will reproduce its beauty with 
faithfulness. 

I wonder how many of my readers 
think “ Keep Still ” beautiful. To me 
it seems a splendid demonstration of 
the beauty to which I have just been 
alluding. When I think of what my 
West End Friends would make of this 
mother and child (assuming that these 
are mother and child) were they lured 
into that elaborately-lit studio which 
resembles a cross between а theatre 
etage and a furniture shop, and is 
about as like an English home as the 
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Baby s Airing. 


Lounge of a swagger boarding- 
house, and when I look at ‘‘ Keep 
Still," I praise the gods for that in- 
comparable invention, the hand camera. 
* Keep Still" is obviously а snap- 
shot. It has some of the defects of 
the snapshots, but it has all the 
vittues. It is almost as real as life. 

The expression on the woman's face 
would ‘horrify the West End profes- 
sionals. They would call it un- 
becoming. And they would be wrong. 
The fact that the little boy has slightly 
moved would make them condemn the 
photograph as а failure. Апа they 
would be wrong. The child's chubby 
legs, the woman's grip of him, and 
the fine sway of her figure, alone 
justify the print. But indeed its 
whole aliveness, its spontaneity, ‘its 
rich exactitude in the statement of 
real life, make this photograph almost 
ideal of its kind. 
pamby here! Which reflection leads 
us to a kind of nausea at the very 
idea of photographing the 
Still" pair in such a manner as to 
degrade their natural beauty into 
conventional prettiness. 

The quaintly-named ‘‘A Little F. P. 
Muller," which comes from a Danish 
reader, tackles a more usual rendering 
of this classic theme. The baby's 
bath—as those who have tried the 
subject will testify—is no easy cere. 
mony to immortalise. I do not 


myself think it a very good subject. 


There are a thousand variants of the 
Mother-and-Child picture, and I вее 
no reason for worrying over an attempt 
at what is perhaps the most hackneyed. 
The mother's pose, I grant, is often 
lovely; but there is а comic pathos 
about a nude infant—its sheer shape- 
lessness, for one thing, is rather piti- 
ful than pretty—which takes the edge 
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By Herbert C. McGrath. 


Nothing патђу- 


T: Keep | | 
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off the scene's sentiment. (I 
differentiate, here as always, 
between sentiment and senti- 
mentalism.) | 
However, “А Little F. P. 

Muller " is not namby:pamby : 
. we have here no false pose of 
. cuddling at а moment when 

the chief concern is to get the 

child quickly bathed and re- 
clad lest it catch cold. True, 
the bathing has frankly ceased 
` in order that the hero of the 
occasion may be photographed. 

Mr. Muller, jun., is made to 

stare at the camera (instead 

of at his mother, which is 
what our West End friends 
would have made him do). 

No harm in that. This is 

straight portraiture; not in 

the same street with ‘‘ Keep 

Still," but, for all that, cap- 

turing an attitude on the 

mother's part which is quite 

beautiful of its kind. Techni- 

cally: the photograph could be 

better: the hard white back- 

ground encroaches on some of 

the lighter half-tones, and, in 
consequence, justice is not done-to the 
charm of the woman's arms. 

It ie the partly unforeseen trifles, 
such as those arms’ pose—or the little 
boy's chubby legs in Keep Still "— 
which arouse one's enthusiasm in these 
amateurish pieces of portraiture: 
which, indeed, grip the emotion far 
more déeply than the facile senti- 
mentalism of the namby-pamby. The 
husband, the father, when such prints 
as these are placed in his hands, will 


4 Summer Evening. > 


joyously pounce on details which the 
photographer himself will have failed 
altogether to notice. This again but 
brings us back to the vital importance 
of honesty in such work. Leave out 
something, distort something, and 
you may be depriving the  photo- 
graph of precisely -that item which 
would have made it priceless in the 
eyes of those best able to judge. 

„Baby's Airing” is pictorial in 
pattern, but we need not be suspicious 
of its sincerity on that account. Let 
us have composition in eur Mother-and- 
Child pictures—provided that composi- 
tion does not get in the way of truth. 
If it does, then let composition go 
hang. 

„Baby's Airing," at any rate, has a 
kind of strength in its arrangement— 
the vivid lighting, the bold upright 
of the tree trunk, the placing of the 
figure completely out of the centre— 
which at first distracts one's attention 
away from the fact that it represents 
а rather pleasant kind of portraiture 
done in an unconventional, and there- 
fore attractive, fashion. 

As Mother-and-Child pictures, our 
previous pair are superior; but one 
can imagine that Baby's Airing” 
is a very pleasant little memento all 
the same. The infant, of course, 
is hopelessly swamped by the pro- 
minence and size of the pram. Yet 
here again we have truth—a truth. 
which will be instantly recognised and 
relished by the parent: for the 
smallness and helplessness of one’s 
child, wheeled about like a parcel, is 
one of its most heart-tugging charac- 
teristics. 


Bu the Reverend C. T.-Wtekham. 


We close with a picture conceived 


in a somewhat different style—'"A | 


Summer Evening." The figure here 
is engaged in sewing, but I hope I 
shall not be accused of stretching 
things too far when I say that, as the 
white material on her lap might con- 
tain a baby, I shall take this as a 
specimen of the Mother-and-Child 
picture. 

Assuming this to be so, we should 
das A Summer Evening as an 
attempt to get a little more into por- 
trature than the parties concerned : 
we include, that is to say, a fairly 
extensive glimpse of their home. 
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One thinks of the activities of the 
Snapshots-from-Home League as soon 
as one sets eves on ‘‘A Summer 
Evening ’’-—it is so exactly the kind of 
thing which would be appreciated by 
the husband at the Front : a veracious 
peep at his house and his wife, the 
objects of his most frequent thoughts. 

There is plenty of room for this 


- kind of thing, but it is no substitute 


for straight portraiture. The portrait 
snapshot which is going to be the 
acclaimed success is the one in which 
the figures are the whole subject 
matter of the scene. Let the beginner 
make no mistake about that. Our 
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two last prints are not half so valuable 
for portrait purposes as our two first. 
They are good—but detail, in them, is 
too small to be expressive: we 
cannot imagine them being peered into 
and gloated upon for the lovable 
trifles which, as I observed, make 
snapshot portraiture at. close range во 
delightful to parent. and husband or 
wife. It is very doubtful whether 
Mother-and-Child portraiture should 
ever tell a story” (as it at once 
begins to do, if we include acces- 
sories). Enough that it states a fact— 
the fact of the greatest story known 
to mankind. 


The Wellcome Photographic Exposure Record and Diary for 1917. 


T HE frequent reference which our correspondents make 
to the ‘‘ Wellcome Photographic Exposure Record and 
. Diary" would serve to convince us of the wide use 
which i$ made of this little annual, were such evidence 
necessary, but it is not. We constantly have to consult it 
ourselves, and know that there are thousands of other photo- 
graphers who do so too. The volume for 1917 has just 
reached us, and embodies the useful features which have 
been so deservedly appreciated in the past. The '' Northern 
Hemisphere and Tropical Edition“ is that which is on sale 
in this country, and is obtainable from any bookseller or 
photographic dealer price ls., or post free Is. 14d. There 
are editions specially arranged for the United States of 
America and for the Southern Hemisphere. 

For the benefit of those of our readers who have not yet 
made the acquaintance of the Wellcome Diary we may 
pont out that one of the first features in it to catch the 
eye 15 the Wellcome Exposure Calculator, a revolving disc 

ng scales, which show the exposures under varying 
conditions. With this are tables giving the light values in 
the different months, the lens apertures and relative ex- 
posures, the Watkins and Wynne speed numbers and their 
relation to the Burroughs-Wellcome figures used in the cal- 
cwlator, subjects and their influence on exposure, and a com- 


„ im call it“ The Platemakers' 
LA. In theory, it is a fine thing to be always ready 
‘gabject at a moment's notice: in practice, it is a 
. Incessantly carrying a camera in one's pocket 
hing for the camera, for the pe and films 
Or 
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it M bn: f e pocket. It is not at all likely that the 
ad -will be such as to repay the inconvenience. 


f Spite of all that is written in praise of these very 


we eehe-tenths of all our subjects are seen under unfavour- 
ns conditions; (2) to use a stand; and (3) to вее and 
renee Ше subject at its full size in the finder and focus 


„е уой under these conditions there is nothing for it but 
ond Camera or a reflex, neither of which is particularly 
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plete list of plates and films and their speed numbers. This 
constitutes a very valuable guide to exposure, that great crux 


.of photographic procedure; and in itself would amply justify 


the production of the diary, but it contains much more, 
The relative speeds of bromide idit and of lantern plates 
are given, exposures by artificial fi ıt and for outdoor photo- 
graphy at night, for copying, for the photography of movin; 
objects with interiors, etc., are all tabulated. A helpfu 
feature is the reproduction of a series of photographs illus- 


trating the various types of subject referred to in the litera- - 
ture of exposures, such as Landscape with Strong 


Foreground, Average Street Scene, etc. 

Those who use time development will find a complete 
system is provided, in which for any likely temperature, and 
for each of the commercial plates or films, the correct time 
is given with the various Tabloid developers, including the 
new Tancol. Much useful information on intensification and 
reduction, on contact printing and enlarging, on toning and 
staining, and on the use of the many Tabloid photographic 
products is contained within the substantial linen covers of 
this pocket volume, in addition to which there are blank 
pages for recording several hundred exposures, as well as 
a diary with one week to the page. А tabloid of concentrated 
and reliable information! 


و — 2 — 
4 


small and light. The next best thing is the collapsible focal 
plane camera as used by press photographers, since, as this 
is used with a large plate (half-plate generally), an accurate 
finder is not so important; one can make sure the picture is 


well on, and let it go at that. 


Little cameras which go into that seldom seen receptacle—a 
vest pocket large enough—may be all very well; but for 
* worth while’ раоовтару give me an apparatus with 
which I can see what I am doing, can use (if need is! a small 
stop, and can make sure my plate is properly exposed. 

Yours, etc., TOURIST II. 


Sir, —When I read such a letter as that by Mr. T. A. 
Foster in Photography and. Focus for December 5th, I 
think how strange the photographic world must seem to 
those who have freshly come into it, such as I take it is 
his case. 

Here they read criticisms by those whom they find we 
are all accepting as authorities: they see pictures repro- 
duced and praised : they find awards bestowed and honour 
paid. And it is all done on a basis which seems to them, 
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as Mr. Foster aptly puts it, too silly for words.” They 
can only explain it either on the ground that there is a 
deep conspiracy to praise up the incompetent, or else that 
we are all crazy. . 


When a critic writes in favour of simplicity and com-' 


mends pictures that have a single subject with the sub- 
ordinate parts in due restraint, either he is a fool or a 
: hambug. | | 

When a pictorig| worker concentrates attention on his 
centre of interest and throws the rest out of focus to de 
so, he has no commonsense and his picture is quite 
untrue to nature. | 
When The Bandit says that the eye could never see 
the views as represented in certain sharp photographs, he 
says the thing which is not. Mr. Foster is ''quite con- 
vinced that the eye would see all the details practically the 
same as the prints show them." Of course, being con- 
vinced of this, there is nothing more to be said. 

In brief, to Mr. Foster and the friends of whom he 
speaks, it must seem that they are а little knot of sane 
peopl- in the midst of a mad world; or else a little knot 
of honest people amongst a crowd of knaves and charlatans. 
They must hold one of these views, as they do not con- 
descend to offer argument in support of their position. 

But, as The Walrus once wrote, it is time “to ring 
the bell and close the asylum for the night.“ 

Yours, etc., W. А. JESSOP. 


SNOW SCENES WITHOUT SNOW. 

Sir,—As a black and white artist, I was very much inter- 
ested in Mr. E. W. Jackson's clever photographs of snow 
scenes. It seems to me, however, that he has not studied 
the effects of shadows of objects, not necessarily shadows 
in perspective." 

Take “ Moonlight,” for example. The moon is a fairly 
etrong one, and ought to throw a clear shadow of the tree 
across the pank aid on the snow, but does not. This is the 
only tell-tale that speaks that it is not "the thing," except 
а few shadows of the rocks, etc., also perhaps a blackening 
of the tree branches, seen in the picture near the moon, as 
seen by the spectator. 

As regards The Snowstorm,” there are.no ''footmarks in 
the snow," and I presume the man has hopped it, and that 
the last hop but one is out of the picture. 

As regards "Startled," the title is all right, for I really 


believe the deer on top is "startled;" wondering how to 


come down." I cannot make out how it went up. Frozen 
Out is quite good, and has no tell-tale of any faking. 

I am only pointing out these for mutual help, for, as a 
whole, I was very much struck with the cleverness of the 
man who conceived these little views. Yours, etc., 

CHARLES R. THOMAS. 


COMFORT IN LANTERN SHOWS. 

Sir,—I was very pleased to see the comments in the article 
which appeared recently on the use of the optical lantern 
on the fault of showing a “white screen.” This fault is 
naturally more common with the cinematograph than with 
the lantern slide, owing to the operator's failure to cut off 
before the end of the film; but it will occur when a slide 
jams in the carrier of a lantern and has to be removed and 
replaced. This is especially the case if the carrier is one 
which is worked entirely from one side. | 

The spectacle of one slide being pushed off the screen by 
the next, or, in some cases, of one slide coming in on the top 
of the other, all out of focus, and then jumping into sharp- 
ness with a jerk, is, in my opinion, almost as bad as the 
" white screen." Both these defects of slide showing can be 
cured by the obvious remedy of covering the lens during 
changing. The a cap has the disadvantage of not 
being silent, especially if it is of ће “ drop down” type, but 
if moved fairly slowly across the lens it gives a good effect. 
Perhaps the best cap, however, is the hand, and a careful 
lanternist can “stop down” to darkness by clenching his fist 
in front of the lens and reverse the operation when the next 
slide is in position, thus obtaining an effect far better than 
that of one slide suddenly vanishing and the next flashing on 
to the screen a second afterwards. А cap will give this 
“ dissolving” appearance if used carefully, as a little experi- 
ment will show. Yours, etc., INE. 
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А new volume commences with this issue. 


+ + о + 


Ап index and title-page of the last volume аге in ргерага- 
tion, and will be ready in a week or two. They will be 
supplied free of charge on application to our publishers at 
20, Tudor Street, London, E.C.; but if they are to be sent 
through the post, the application must be accompanied by 
a penny stamp. 

* * + 

To remedy the scarcity of dyestuffs and of photographic 
developers in the United States, Edison has started to manu- 
facture both. 

ж ж c 

It is claimed for ''two-solution development," which is 
described this week on page 3, that, unlike other methods 
of alleged control of density ratios," there actually is such 
control in this case. 

* + + 

A prize of two guineas is offered by the Editor of 

the Sheffield Weekly Telegraph for every photograph 


accepted for use as an illustration for the front cover. 


+ X + 


A non-shine paint for machinery that is to be photo- 
graphed may be made by thinning white lead with turpentine 
to the consistency of cream, and then adding a little lamp 
black, just enough to dull the white. To five parts of 
this mixture one part of gold size should be added, to 
make it stick. (“The Professional Photographer.’’) 


The WEEKS MEETINGS 
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MONDAY, TANUARY IST. 
Willesden P.S. Criticism Evening. e President. 
S. London P.S. Flashlight Photography. Н. E. Cork. 
Canterbury C.C. Annual General Meeting. 
Walthamstow and D.P.S. Prize Slides. 
Camera Club (London). Annual Exhibition of Members' Photographs. 


TUESDAY, JANUARY 2ND. 
Preston S.S.P.S. English Wit and Humour. A. H. Farrer. 
Exeter С.С. Bromoil Demonstration. S. Dawe. 
Gloucester P.S. Members’ Prints and Slides. 
Warrington P.S. With Cycle and Camera. С. Wilcockson. 
Birmingham P.S. Whist Drive. : 


WEDNESDAY, JANUARY 3RD. 
Ealing P.S. The Ribbon Roads of the Swiss Mountains. W. Sanderson. 
Croydon С.С. Members’ Lantern Evening. 
Edinburgh P. S. S. P. F. Portfolio and Slides. 
Tunbridge Wells A.P.A. Photography and Focus Prize Slides. 
Bristol P. C. Club Folio Competition. 
Leicester and L. P. S. Whist Drive. 
Шога P. S. Hints and Dodges. Members. 


THURSDAY, JANUARY 4TH. 
Rodley and D.P.S. Mounting Competition. Members. 
Hull P.S. Gramophone Entertainment. F. W. Doughty. 
Hammersmith H.H.P.S. Practical Pictorial Photography. G. Weston. 
Burnley С.С. The Homeland of Shakespeare. J. H. Crabtree. 
Liverpool A.P.A. Slides by Affiliated Societies. 
Huddersfield N. and P.S. V. P. U. Slides. 
Cardiff C.C. General Meeting. One Man Show. F. T. Gillet. 


FRIDAY, JANUARY 5TH. 
Stalybridge P. and 5.5. L. and C. P. U. Exhibition. 
Wolverhampton P. and S. The Carbon Process E. H. Griffip. 


MONDAY, JANUARY 8TH. 
Willesden P.S. Open Night. 
Dewsbury P. S. Aunual General Meeting. 
Bradford P.S. A Peculiar Peninsula. C. B. Howdill. 
Preston C.C. Temples of Southern India. Mrs. Jamieson. 
C. of London and C.P.S. Technical Lecture. 
Southport P.S. Photography and Focus 1916 Prize Slides. 


Societies will have their mectings announced here if the syTlabus is seat to 
us at the beginuing of the session or from time to time. 
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EI YOUR FIRST RESOLU- 
TION forthe New Year be to break 
away from old ties where those ties hold 
you back from making successful pictures. 


 RAJINA'zz:: 


THE NEW PAPER 


will place in your hands picture- 
making possibilities hitherto unat- 
tainable without trouble and expense. 


“КАЛМА is a developing paper, 

having a speed intermediate between 

Bromide and Gaslight, worked in 

the same manner, but giving results 

quite distinct from both. The colour 

of the print is a rich olive-black of | р 
great depth and transparency, resembl- ores cas VV 
ing a Collodio-Chloride print that same prices as Bromide and Gaslight. 
has been toned with gold and сее RAJ on request from 


Every photographer who aims RAJA R Limited, 


Manufactarers of 
results beyond the ordinary tes FILMS, PLATES ¢ PAPERS 


print should give “КАЛМА a trial. 11, MOBBERLEYinCHESHIRE ` 


RAJAR 


PAPERS and POSTCARDS 
for ALL-THE-YEAR-ROUND USE. 
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PLEASE MENTION '' PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A25 
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ОҢИШЕ$ CAMERA EXCHANGE 


The Great City House for NEW and SECOND-HAND CAMERA 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. Е 


WRITE FOR LISTS. 


EXTENDED PAYMENTS 


ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


No. За Folding Brownie, Pesteard size, f/8 R.R. lens, T.B. and L shutter, 
ball and tube release, automatic focussing scale, perfectly new and unsoiled con- 
dition; cost /2 15s.; price 35/- 

No. 2 Bullet, 655 square photos; cost {2 2s. ; ce 18/- 

Ne. 1a Folding Pocket K old model, T. and I. shutter, achromatic lens, 

ect working order, and in excellent condition, with new leather case; price 


Ie. 

5x4 Gere Anschutz, fitted with Goerz Dagor f /6.8 lens, shutter speeds from 
I-Ioth to r-1000th sec., 3 double dark slides and roll film holder, and plush-lined 
leather case, all in splendid condition; price $6. . 

Ernemann Focal 9x12 and i-plate Folding Hand Camera, detective 
арапа! { /6.8 lens, before-lens shutter giving speeds 4 to 1-1ooth sec., focal plane 

utter giving speeds from 1-25th to 1-2500th sec., double extension, rack focus- 
sing, direct and reflecting view finders, scaled for back combination of lens, rising 
cross front, 3 9X 12 slides, and }-plate film pack adapter; ү 22 103. 

Thornton-Pickard Unit Focal Plane Shutter to fit i - plate Sanderson camera, 
spotless, new, and unsoiled condition; cost over £3 108.3 price 82 10$. 

4} x6 ст. Nymph Folding Vest Pocket Camera, R. R. lens, direct vision finder, 
3-speeded shutter, also T. and B., film adapter, leather case all perfectly 
new and spotless; a bargain; pace /6. 

За Kodak, fitted with all-speeded shutter, f/8 К.К. lens, automatic 
focussing scale, brilliant finder and level, rising and cross movement; cost 
{5 108.; with black leather case, all in condition as new; price 83 108 

No. 2 Ensignette, fitted with Ensign anastigmat f/6 lens, focussing model, 
extra direct finder, spotless new condition, witb plush-lined leather case; 


ce 84, 

Ne. 3a F Brownie, Pesteard size, {/8 R.R. lens, Т.В. and I. shutter, 
ball and tube relesse, automatic focussing scale, perfectly new and unsoiled 
condition; cost £2 15s.; price $1 156. 


Vest Pocket Tenax Camera, latest model, fitted with Goerz Celor f /4.5 lens in 
shuttcr speeded from 1 to 1-250th sec., time and bulb, 6 slides, film pack 
adaptar, ч, compensating lens for film pack, leather case, guaranteed perſect 
condition ; £7. 

i-piate Ne. 1 Klimax Camera, latest pattern, stirrup rack rising and cron 
front, Zeiss Triotar lens, f/6.3, in compound shutter speeded from 1 to 1-250tb 
sec. time and bulb, 3 slides, shop-soiled only; cost o: £T Ts. 

i-piate Ensign de Luxe Folding Plate Camera, fitted with Cooke Luxor anas- 
пеша STE 16.8, in Ibso shutter, 3 slides, rising and cross tront, sbop-soiled 

у, i 

i-piste Folding Ceuntessa Camera, fitted with aplanat lens in Peri speeded 
shutter, stirrup rising and cross front, 3 slides; $1 17s. 6d. 

Postcard No. 1 Klimax, present model, and in new condition, Aldis Uno Jens 
n оа. shutter, rising and cross front, rack focussing, 3 slides; cost £5 182. 

17s». 64. 

No. За Folding Pocket Kodak, К.К. lens, 1/8, in T.I.B. shutter, guaranteed 
in perfect order; cost £4 10s.; 82 10%, | T 

| ree Royal Reflex Camera, fitted with Ross Homocentric lens, f/4.5, Unit 

pans shutter working from 1-roth to r-roooth sec., revolving back, s double 
plate-holders, and 3 double book-form slides, leather case; cost £19 10s ; £12 104. 
j-piate Adams’ idento, fitted with Ross Homocentric 1/6.3 lens, all-spced 
shutter, Houghton plate adapter and 12 envelopes, film pack adapter, leather 
case, all in very fine condition; $12. . | 
j-piate and Stereo. Camera, double extension, з book-form dark slides. in 
splendid condition; $2 5e. е 
- Lancaster Field Camera, f /8 R. R. lens, double extension, 3 Horae's 
double dark slides; a bargain; 30/- 

J- plate Field. Camera, double extension, 1 book-form dark slide, in good con 

dition; a bargain; 25;- 


THE BEST MARKET 


IN THE TRADE 


J 
FOR EXCHANGES HORNE 9. 


Newman & Guardia }- Changing Bex for x2 plates, perfect condition 
and working order; cost 7 1. | 

"Мо. 3 Folding Pocket Kodak, R. R. lens, Т.В. and I. shutter, automStic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
о sate Сагы Ron Fr d Plate Camera, fitted with a Beck cal 

. ne m an tt th a symmetri 
1/8 ne in all-s ed Automat shutter, ball and tube release, rising and cross 
front, brilliant Onder and level, 5 metal dark slides, all in new condition, with 
leather case, a bargain; price 82 154. 

Postcard Sizo (Ne. 5) Carbine, fitted with a Goerz Dagor f/6.8 lens in compound 
shutter, speeds 1 to 1-200th sec., rack focussing, cast U front, rising and cross 
movement, brilliant view finder and spirit level, double extension, scaled for 
plates а films, 3 metal platebolders, in perfectly brand new condition throughout ; 
price е 

3} x 2} беле. nat f/8 lens, Т.В. and F. shutter, rack focussing, brilliant 
folding finder, i 
new condition, 3 metal slides; price 30 /- 

No. 1 Folding Pocket Kedak, achromatic lens, T. and I. shutter, fixed focus, 
metal carrving case, good ition guaranteed ; price 20/-. 

Мо. 1 Folding Pocket Kodak, latest model, Meniscus lens, Т.В. and I. shutter, 
opens automatically to infinity, leather case, all in exceptionally fine condition, 
as new; price 30 /-. 

1-piste Magazine Camera, f/8 achromatic lens, all-speeded shutter, holds 12 
plates, brilliant view finders, focussing magnifiers, good condition; price 17 /6. 

-plate Magazine Midg, rack focussing, all-s ed shutter, Beck symmetrical 
lens, ball an tube release, best seal grain leather finish, new and unso'led condi- 
tion; cost £3 tos. ; price #2 10s. 

Vest Pocket Pixi, fitted with an anastigmat f/5.8 lens by Dr. Staebk, ded 
SD focussing model, iris diaphragm, reversing view finder, splendid condition ; 

icq 50 /-. 
рме 1 Enrignetts fitted with a Cooke f/5.8 5 lens, T. and J. shutter, 
focus:ing modcl, reflecting and direct view finder, plush-lined leather case, spot- 
less new condition; price £3 18s. 

Mo. 4 Bull’s-eye K fitted with R.R. lens f /8, speeded shutter, rack focussing, 
brilliant view finders, daylight loading, condition as good as new, and solid leather 
case; price 21 /-. 

5х4 Wizard Special, Kodak speeded shutter, f/8 Ptanatograph lens, double 
extension, rack focussing, rising front, 3 book-form double dark :hdes, everything 
in brand new condition, a bargain; price £2 56. 


All Apparatus in this column is stocked at 


ed screen, rack rising aod cross front, latest model, perfectly ` 


pete Klimax, fitted with Dallmeyer Carfac f/6.3 lens in Koilos shutter, 

double extension, film pack adapter, 6 metal dark slides, in condition quite equal 
to brand new; £6 15s. 

4156 ст Gaumont Blocknote Camera, Zeiss Tessar lens, f/6.5, speeded 
shutter, direct finder, 6 slides in case; 84 17s. 6d. 

5x4 No. 4 Cartridge Kedak, for roll films or plates, R. R. lens, f /8, in Unicum 
shutter speeded from 1 to 1-rooth sec., time and bulb, 3 double dark slides, and 
focussing screen, in perfect order guaranteed; 81 154. 


j-plate Widg Magazine Gamera, fitted with f/8 symmetrical lens in Automat 
ee focussing lever, and all modern movements, guaranteed in good order ; 

Watch Pocket Carbine Camera, for roll films 2} * 21. fitted with Zeiss Triotar 
lens, f /6.3, in compound shutter speeded from 1 to 1-300th sec., time and bulb, 
in new condition; &6. 

Та Focussing Kodak, latest model, fitted with Goerz Dagor anastigmat lens, 
116.8, in compound shutter speeded from 1 to 1-250th sec., time and bulb; cost 
íio 10s.; as new; $6 5s. Б . 

High-pressure Gas Lamp by Ernemann, for generating gas from methylated 
spirit aud burning the same on an ordinary mantle, for enlarger, lantern, or 
cinematograph, gives an intensely bright light without the slightest trouble; 
cost (2 7s. d.; gvaranteed; 81 7s. 6d. 


Whole-piate or 24x 18 cm. Field Camera, very compact model, including 
every possible movement, triple extension, high rising front, swing front, swing 
and reversing back, Goerz Lynkcioskop lens in iris mount, 6 double dark slides, 
all in case, splendid condition; worth {20; 812 

i piate Lizars’ Folding Plate Camera, teak model, double extension, rack 
focussing, rising and cross front, special rapid rectilinear lens, f/6, in Unicum 
all speed shutter, 2 double dark slides; bargain; 82 10%. 

d се Folding Plate Camera, latest model, К.К. lens, speeded shutter, 
3 Slides; " А ' ; 
Postcard size No. За Felting Pocket Kedak, R.R. Jens, 1/8, in ball bearing 
shutter (speeded); cost £4 10s5.; fine conditiou ; 5s. 

}-place МІСЕ Mand Camera, f /7.7 Aldis Uno anastigmat lens, 3-speed Lukos II. 
sbutter, lever focussing, with distance p'ate on side of camera, holds 12 plates 82 

6'in. Zeiss Tessas, f /G. 3, in sunk focussing mcunt, excellent condition, almost 
new; cost £7 55.5 £5 

11. mn. Cooke Series 111. Lens, 1/6.«, in brass iris mount, new condition; cost 
110 rss.; 87 10. 
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T looks as though most of the snow subjects produced 
by photographers now-a-days are frosty fakes. They 
are the most popular form of what is known as table- 

top шор Chunks of coal, crumpled paper, 

model houses, Noah’s ark animals, twigs, and any 
old sort of odds and ends are arranged into а more or 
less unconvincing and improbable composition, the sky 
part being a piece of grey card with a more or less circular 


piece of white paper stuck on to simulate the moon. This is 
all very well, as far as it goes, which, thank goodness, is 
not very far; but it is even worse than it need be unless it 


is generously sprinkled with salt to make it а winter scene.. 
жх X * 


What I suggest is that this. salt-snow idea be carried 
out on a bolder and more ambitious scale. It is a fool's 
gume to rely on real snow in this country, as snow only 
falls when the temperature rises and therefore arrives in 
the form of rain. If by any accident we do get snow, it 
romptly melts away at the mere sight of a camera. I 
now that. | 

ж X * 


The real thing being out of the question, there is nothing 
for it but to fall back on a substitute, such as salt, 
sugar, powdered glass, or pulverised diamonds. The number 


of tons required will depend on the area of landscape to 
be treated. ; 


ж * + : 

The first step to be taken is to paint the upper &urface 
of all tree branches, twigs, blades of grass, railings, clothes- 
lines, telegraph wires, spiders’ webs, etc., etc., with a 
slow-drying adhesive. The snow is then methodically 
distributed from above by means of an aeroplane or captive 
balloon, in order to secure a natural and realistic result. 
It will be found that a photograph of a scene so treated 
is quite indistinguishable from the real thing, especially 
if a stuffed robin is judiciously placed in the centre of 
interest, to give an extra touch of that verisimilitude, etc. 
lt is considered good form to clear up the country after- 
wards, as it soon begins to look untidy if left. 


+ + + 


Ladies who have а new set of furs, especially if of the cheap 
imitation variety known as rough on rabbits, are partial to a 
studio portrait with falling snow effect. The snowflakes in this 
case may be of white paper suspended by invisible threads 
from the studio roof. The threads should be run separately 
ever small pulleys, so that each snowflake can be hauled 
пф ont of the way when not in use. Most photographers, 
however, will not take the small amount of trouble required, 
&nd prefer to resort to the ignoble practice of putting in 
‘She snowflakes on the negative. The proper method is to 
раф each one separately with a brush, using studies of 
teal flakes as a guide no two should be alike either in 
A ог form, and perspective and grouping must be care- 


Tally studied. 
* + * 


} Ар. the unconscientious photographer is prone to shirk 
Aa- method as too laborious, and he accomplishes his 
„eie by dipping the bristles of a brush in ink, drawing 
Rive» comb so that it splutters splodges of black all over 
tive, except, of course, on the face. It must be 
Mred that, however dense and heavy a fall of studio 
de, it never, never, never happens that a single 
49mes in front of the face. This is an unalterable 
с convention. 


. deposit. 


„The time has come,“ the Walrus said, 
* to talk of many things.“ 


The inky hair-brush method has done duty ior so iong 
that I am pleased to find that a reader has evolved a muca 
more original and effective plan for snowflaking а negative. 
I will publish it, with the certainty that it will at once 
Superacde all other methods. 

ж ж * 


A number of common or house flies, say about three, 
are captured and confined in а cage in the dark. The 
effect of this dark confinement is to make them exceedingly 
fierce, so that they must be handled with the greatest 
care and a pair of thick leather gauntlets. Even with 
these precautions it is strongly advisable to muzzle those 
which display exceptional ferocity, as their bite is much 
worse than their bark. If any fly should go so far as 
to chew off its muzzle its teeth must be filed flat, or even 
extracted. When it is required to snow-a negative, a fly 
is removed from the cage by holding it by the wings so 
as to avoid being kicked by it. Its six feet are dipped 
in liquid Indian ink. This has the instant effect of causing 
the fly to jerk its legs up and down with incredible 
rapidity and inexhaustible energy. The fly is then passed 
backwards and forwards from end to end of the film side 
of the negative, and every kick makes a snowflake. It 
is obvious that these are planted six at a time, so that a 
cabinet negative can be heavily snowed in from three and 
а quarter to foyr and three fifths minutes according to 
the size of the fly’s feet. After a few trials it. will be 
found that the fly no longer requires holding, hut will 
fly backwards and forwards just above the surface of the 
plate in parallel straight lines, and will even learn to re- 


dip his own feet if he finds the ink is becoming exhausted. 


A small artificial spider placed over the face part of the 
subject will be a sufficient hint to a well-trained fly to 
avold that part, so that it does not get flaked. А fly 
wil work all the better if it is rewarded for regular and 
complete snowflaking jobs by being let out three nights 
a week when work is slack. 

ж X. + 


A photographer who gets a really heavy run of snowfall 
portraits will find it well worth while to supplement his 
fly cage by an enclosure for carefully selected centipedes, 
or even millipedes, as their structural advantages give 
them a heavy pull over flies as regards rapidity of flake 
The only important variation in procedure is 
that the best collotype ink must be used in this case, as 
both centipedes and millipedes have a strong and apparently 
ineradicab]e repugnante to dipping their feet into Indian: 
ink. We should respect the prejudices of even the humblest 


creatures. 
+ к + 


. The gentleman who thought out the fly trick has а 
strong liking for what he calls woolly portraits. He objecta 
to the figure itself being sharp. "This 1з not a merely blind 
fancy, because he gives two very cogent reasons. e gets 
his woolly effect. by taking the portrait with the lens 
focussed at infinity, pertinently asking what is the use of 
an infinity catch to the camera if it is not made to be 
used. Secondly, he says that if you can see at a glance 
what a photograph is meant for there is no purpose in 
glancing at it again. That is quite true. A photograph 
should be so vague and ill-defined that every time you 
look at it you think it is something different from what 
you have previously thought it. 


&& + + 


I consider this a most useful page. It has real practical 
value. THE WALRUS. 
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The Harbour. Ву 


ITENTION has already been drawn in previous 
examples of pictorial photograpky with which this 
page has dealt to the prevalence of a high horizon 
in camera pictures. The inclusion of either much 
or little sky is a point which can only be settled by 
a consideration of the circumstances of the case. It is, in 


reality, a matter of taste, and taste, as a Latin proverb tells 


us, is not a matter that bears discussion. If a person finds 
delight and pictorial inspiration in the details of a fore- 
ground, there is no reason why he should not make his 
picture out of such material; but the likelihood is that his 
result will partake more of the characteristics of a still-life 
picture than of a landscape. A ‘ong road that occupies all 
the space available in a print and crowds out the sky is less 
a landscape, as the term is understood, than a preponderating 
sky having the earth beneath it reduced to a mere strip. 
For, to the real student of landscape art, the sky is the chief 
factor, since it controls the effect. To him it matters less 
whether the forms on the ground are beautiful in themselves, 
than whether they are made beautiful by the light that falls 
upon them from the sky. Moreover, a sky is in itself so 
capable of design, of dramatic power, brzlliant effect, and 
a governing mood that it is often in want of little else but, 
a mere suggestion of ground beneath which will act as a foil, 
or will bear out the effect which the sky imposes. That is 
why real landscapists like a large sky. То photograph near 
trees, near boats or houses, even windmills and castles, may 
be to portray picturesque objects, and it may do this very 
delightfully; but such representations cannot strictly be 
classified as landscape art unless the picturesque objects are 
part of a harmonious larger view, embracing far as well as 
near, and showing relationship between everything seen and 
the sky which lights them. 

In Mr. Morris’s view, "The Harbour," these conditions 
are fulfilled. There is a well-marked recession of objects 
from the nearest boat to the furthest point upon the sky 
line, and in respect to this matter the view is one of con- 
siderable ‘beauty. But with regard to the position of the 
horizon one feels that the picture maker has sought to cut 
the Gordian knot by taking a point which is neither high 
nor low, but exactly in the middle. Unfortunately, that is 
a condition worse than either of the other alternatives. It 
places the picture in that vast and preponderating class of 
works where a top and bottom interest is equally balanced. 
One can easily see how such selections come about. А man 
wisely determines to haye a sky, and where the sky is 
reflected into the water he also decides that he cannot do 
without the water either, especially as it offers those scribbly 
mast images so dearly prized by the amateur photographer. 
Thus, by being just to both these claims, he divides the 
field between them. Had he the courage to sacrifice one to 
the other he would do better, however. In the present 
instance, to cut away either the bottom quarter or the top 
quarter of the view would be to throw the interest out of 
this tantalising balance, which has been called the double-six 
domino arrangement, and materially to improve the com- 
position. Symmetry belongs to ornamental design. Nature 
in her processes always modifies or upsets the sym- 
metrical plan which underlies her principle of growth. 
No two ‘trees are identical in shape. Mountains, streams, 
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clouds are to the eye arbitrary in shape, notwithstanding 
the fact that the microscope reveals symmetry. It is there- 
fore better for the artist to take his cue from Nature, and 
likewise avoid symmetry and mathematical proportions. 

But of the two alternatives suggested for this print, the 
cutting down of the foreground is the better because, by that 
means, we should get rid of the very near and retain the very 
far—the sky. The very near in photography entails great 
variation in scale. This can be seen in the ripples on the 
near water, which seem out of keeping with the middle 
distance ripples. The ripples seem to be in harnionious keep- 
ing down as far as & lime which would cut off the bottom 
quarter of the height of the print. Below that line the 
horizontality of the water surface is lost. It seems to roll 
over towards our feet, and we miss the floor-like aspect oí 
the surface. With the bottom quarter omitted there would 
still be interest enough remaining in the reflections, which 
gain nothing by being carried almost to the end of their 
elongated images. 

The plan would also bring a sense of more solidity and 
weight into the dark mass to the left, whilst giving at the 
same time greater dignity and importance to the masts 
themselves. | 

The tonal scheme of the picture is very agreeable. The 
scale is a long one, ranging from absolute dark to the bright 
light in the sky. Yet there is no harshness of contrast. 
The receding planes are beautifully kept, and -one feels 
distance.and atmosphere. The black shed on the.right is a 
happy feature, since it creates a centralisation of the middle 
portion of the view, which thereby gains something of the 
advantage of a vista. 

The three lower marks of Jight in the water would be better 
away. They do not quite carry conviction, and are possibly 
adventitious. The clouds compose well, and reveal the 
character of the day as well as the lateness of the hour. 
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AN ARCHWAY, EVESHAM. BY T. W. ORTON. 
From the Advanced Workers’ Competition, 
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THE TOPIC OF THE WEEK 


THE ANGLE INCLUDED IN A PICTURE: А gradual change taking place—narrow angles more 


NE of the changes which have been taking 
| place gradually in pictorial photography 
ҮЧҮ has been a reduction in the angle included 
ews by the picture. A careful study of the 
97" exhibits at any of the leading exhibitions 
15 sufficient to show that there is a very large proportion 
of narrow angle renderings: whereas a few' years ago 
there were very few which deserved to be so classed. 
In writing of wide and narrow angles the terms without 
further definition’ are only relative: so that something 
more specific 15 necessary. 

In the days when landscape photographers habitually 
carried two lenses, these were usually a rapid rectilinear 
of focus not less than the diagonal of the plate, and 
a wide angle rectilinear of about half that focus. So 
that for a half-plate outfit one might have an eight 
inch and a four inch lens: though often the R.R. 
would not be longer in focus than seven inches, and 
the W.A. would be of four and a half inches or a 
little over. Even with an eight inch lens on a half- 
plate it is perfectly possible to get strained perspective 
effects, as one may often see: while the wide-angle 
instrument constantly furnished examples which were 
brought forward to demonstrate that photography gave 
distorted drawing, quite different from that which the 
draughtsman or painter produced. 

We need hardly tell the readers of Photography and 
Focus that this charge was unfounded, and that what 
was realy denounced was the inclusion of too wide 
an angle. If the lens used is one of sufficient focal 


common—enlarging as a cause of this—what our eyes see—the use of telephoto lenses. 
length in proportion to the plate, the drawing will be 


absolutely perfect, will be precisely that which is taught 
in all art schools, and which all artists with pencil 
or brush strive to attain, although they necessarily fall 
short of the accuracy of photography. 

Modern workers, however, appear to be coming 
round to the view that even the angle included by an 
eight inch lens on a half-plate is too wide for pictorial 
effect. In some cases this opinion may have resulted 
from their own study and observation: in many it has 
not been consciously formed at all, perhaps; but a 
line of work has been followed which expresses it. 
We need not say that we refer to enlargement from 
a portion only of a negative. 

Many hand camera workers employ a lens of 5 or 


5 % inches on a quarter-plate, or in that proportion. 


That is to say, the focus of the lens is equal to the 
diagonal of the plate. But out of the negative so 
obtained they pick a piece, say, 1 ½ x rin. for enlarge- 
ment, and the diagonal of such an area is less than 
гїп. So that the enlargement includes an angle equal 
to that obtained by a lens of a focus three times the 
diagonal. Our picture, therefore, is the same as would 
be given with a lens of 16'4in. on a quarter plate, or of 
24in. on a half-plate. 

Enlarging, it should be noted, does not affect the 
angle included at all. That is settled by the ratio 
between the focus of the lens and the diagonal of the 
area on the negative which is included in the 
enlargement. 


AI 


20 | 

There is no doubt that, although by the side of the 
angles ordinarily included these seem very narrow, 
the pictures obtained are far more nearly what the 
eyes see. When an observant person starts to use a 
camera, he is constantly finding that subjects which 
to the eye seem to be effective, 
ground glass have lost much of their power, by reason 
of the inclusion of so much more on the plate. The 
subject originally seen appears on the screen as only 
a small patch in the middle of it. To remedy this, the 
camera is carried nearer, and the result often is to 
find that from the nearer viewpoint we do not get 
what we want at all. Practice in photography 
undoubtedly modifies the way in which we regard 
subjects, and we gradually accustom ourselves to judge 
of subjects on the basis of a wider angle; but it is 
very doubtful whether there is anything gained by this, 
rather the reverse. "The wide angle exaggerates the 
size of foreground objects and dwarfs distance. А 
small cottage will tower up above a great mountain, 
and a few tussocks of rough grass will block out the 
whole expanse of a lake. . There are occasions when 
we welcome an effect which does much to overcome 
the frequent difficulty of providing a strong fore- 
ground: but it is a thing which may easily prove a 
snare. 

Such a proportion between focus and diagonal as 
I: 3 is often met with in telephotography with lenses 
of fixed separation. A 16in. lens on a quarter-plate 
is now frequently used, and those who have tried it 
know what a power it gives them. There is a feeling 
of truthfulness and freedom from exaggeration about 
the results so obtained which is not to be got when 
the ratio is 1: 1, or less, as it so often is: 
not surprising, therefore, that pictorial workers tend 
more and more to lessen the angle included in their 
pictures, either by the use of a long focus lens of the 
type referred to, or by enlarging from part of the nega- 
tive only. On another occasion we shall compare these 
two methods. W.D. 


E wonder whether many of our readers have 
been worried in the same way as the corre- 
spondent who sipns himself “ National Ser- 


' and whose letter appears this week on page 27. 
If so, we do not think they can do better than give 


vice 


‘the explanation which he himself gave. There are 
people about who seem to have nothing else to do but 
to question the devotion of their fellow citizens to the 
national cause, and, though the proper reply to such 
impertinences is to ask what they themselves have 
done, it is well to know what is the true justification 
for following our hobby at the present moment. No 
one doubts the sacrifice to duty made by those who 
are in the trenches, yet even they find relief in the 


thought of their hobby if they cannot follow it. It ^ 


would come as a surprise to many, we are sure, if 
A2 


when seen on the 


and it is 
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they realised how numerous are the enquiries which 
we receive from amateurs with the Colours. The 
printed replies are no guide in this case, as we make 
it a rule to answer all such enquiries by post, in view 
of the irregularities in the supply of the paper itself. 
We need hardly add that there is no part of our 
task which is performed with greater pleasure than 
that which enables us to be of some service, however 
slight, to those who are doing so much for us all. 


Pure Water. 


Most of the operations of photography do not 
require anything purer in the way of water than that 
which is good enough to drink, but occasionally it is 
useful to have water free from the chlorides and sul- 
phates which contaminate most of the supplies 
obtained from springs or wells. At the same time 
ordinary soft water contains so much organic matter 
collected from roofs and gutters, that in using it for 
chemical operations one goes from the frving pan to 
the fire. Were it not for this, rain water, in spite of 
impurities it is supposed to dissolve from the air 
through which it falls, would be an almost perfect sub- 
stitute for distilled water. Rain water in a very clean 
form is very easily collected. А clean sheet is sus- 
pended from four poles so as to sag considerably in 
the middle, and on the ground underneath the centre 
is placed a clean jar. The rain which falls on the 
sheet flows down from the middle of it, and a pint or 
two can be quickly obtained during a heavy shower. 


Feeling the Pinch. 


It is gratifying to have direct evidence that enemv 
firms are beginning to realise how their Government 
risked the whole position and future of German com- 
merce and manufacture when it plunged Europe into 
war. Thus Hauff and Co., the German firm which 
managed to secure the name “metol” as a trade 
mark, is very much upset at the loss, not merely of its 
British business, but of its American trade also. It 
takes a whole page advertisement in some of the 
American magazines to display its sufferings. Thus 
we read in large tvpe: 

* We are astounded at the want of respect 
shown to the United States trade mark laws 
under which the пате metol' has been assured 
protection through registration." 

And what is it that astounds Messrs. Hauff?“ It is 
not that other developers have been sold as “ metol," 
but that they have been sold under names which 
ended in “ol.” So that the registration of the word 
“metol” they claim gives them the right to object 
to any other developer having a name ending in “ ol." 
But the curious clumsiness of German methods is well 
shown by a later passage in the advertisement in 
which the trade is urged 
“to insist on the true chemical name (or formule 
in case of mixtures) appearing on the bottle. 
Unless you encourage the man who honestly 
labels his chemicals with their true name, how 
can you expect to avoid being had ?” 
As no bottle of Hauff's metol that we have ever seen 
was labelled with its “true chemical name,” the moral 
to be drawn from this advertisement is to avoid 
Hauff's developers and so avoid being “ had.” 


Why you should use 


elox 


You should use Velox because it gives the best possible 
print from every kind of negative, good or bad. 


You should use Velox because it wil save you 
time. It is quicker to make a finished Velox 
print than a rough proof on P.O.P. 


You should use Velox because it is independent of 
weather condition. You can make Velox 
prints in any room by artificial light. 


You should use Velox because each grade is made 
in a variety of different surfaces to suit the 
subject in hand and your own taste. 


Velox is made in two grades: ‘Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 
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A 
Good Start. 


OU ARE probably one of the many 
thousands who have had to abandon 


practical photography for the time 

being — we ourselves through national 
circumstances have been compelled tem- 
porarily to cease actually manufacturing 
photographic lenses. We are, nevertheless, 
very anxious that when the war is over, and 
you take up photography once more, you 
should make a good start. А good start 


with continued success will be assured by 


placing your name on our waiting list for 


the exact Aldis lens for your purpose. You 


ought to be more critical about the lens than 
all the rest of your apparatus put together. 
There is no lens to beat a good British lens, 
and the best of British lensesis the Aldis. If 
your camera is fitted with an inferior lens 
take it off, and after the war, give it away, 
or sell it, and buy an Aldis. Let us advise 
you NOW as to the choice of alens. We 
will then, without obligation place your 
order on our books for earliest possible 
delivery and you need not pay a penny until 
the lens is ready for you to use. In the 
meantime, should it become necessary for 
you to cancel the order, you will be quite at 
liberty to do so. MED 


is the time to ascertain the facts regarding 
British lenses. Ask the opinion of any 
experienced photographer! Send for our 
unique free booklets! Write us regarding 
any lens difficulty! Many technical lens 
terms are explained in simple language in 
our lens list, and our portraiture booklet is 
full of useful hints on portraiture. These 
booklets are quite FREE. Simply write 
your name and address on a postcard and 
send it to | 


ALDI Sarehole Road, 2 our price list. 
Sparkhill, ; 
SG x CLAPHAM COMMON, 
BROS. Birmingham. E: | Ross Lt d., LONDON, S.W. 
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‘WELLCOME 


Photo Exposure 
Record and Diary 


Tells you how to get your exposures right; how 

to develop perfectly; how to make ideal prints. 

A wealth of formule and helpful, hints, etc. 

Beautifuly printed and illustrated and strongly 
i bound. 


‚ à 1917 Edition Now on Sale 
2 ___—_———_—-—-—-—-—_——-— — ——-—-— 


At all Chemists, Dealers and Stores 


23 1 J - Will save you many shillings 
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Ross Lenses 


for amateur and professional 


я! m um a ہے آ ہے آ ب آ بے آ١ تآ ےآ آ‎ 
= j жеу so pj p m ү т» pump т» пэ» ڪل و‎ 


` 


~} 


Whether you are interested in photopraphy 
merely as a hobby or engaged professionally 
in one or other of the more complicated 
branches of photographic science, if you are 
anxious to obtain the best results, you 
cannot do better than use one or other of 
the various Ross Lenses. Ross Lenses are 
unequalled for every branch of photo- 
graphy; they are the result of long 
experience and painstaking research ; they 
are made by the highest technical skill in а 
perfectly equipped optical works. 
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An explanation of three important adjustments of the camera, showing the functions 
they perform, and the extent to which one may be substituted for the other, with hints 
for their successful use. 


NE of the things which the photographer discovers 

very soon after he begins to photograph at all, is that 

in the case of a majority of the subjects which he 
is likely to want to photograph out of doors, he can only 
get what һе wants upon his plate by tipping up the camera ; 
and if his instruction book is a good one, it is sure to have 
impressed upon him the necessity for having the camera 
perfectly level. 

И we have a level camera, with the lens opposite the 
centre of the plate, then if we rule an imaginary line across 
the middle of the plate, we shall find that everything in the 
subject which lies above the level of the lens falls on one 
half of the plate, everything which lies below it on the 
other. When, for example, we are photographing a church, 
with the camera on a tripod of the ordinary height—some- 
thing less than five feet—all parts of the church which are 
more than five feet above the ground will occupy half the 
plate, all parts only five feet or less tlie. other. 

Such a distribution of the subject is obviously one which 
can only now and then be what we wish. It is well in all 
architectural work to show plenty of ground below the 
building, or we get the feeling that it lacks support. But 
we do not require to give up nearly half our picture space 
to ground; especially if, as usually happens, the building 
is а lofty one, and we have to get back a good way from 
it to include the top of it, with а reasonable extent of space 
&bove it to look well. 

Many subjects we should like to photograph are so situated 
that we cannot get back far enough—there are buildings or 
other obstacles in the way. Something else must be done: 
and what that something is, and how to do it, form the 
subject of this article. 


Raising the camera bodily not a 

remedy unless it is raised very much: 

while the high view point, unless a 

natural one, is undesirable. The result 
of tilting the camera. 


The first thing that might occur to the photographer in 
such a connection would be that the camera itself should 
be raised: but from what has just been pointed out, this 
would not make much difference, unless the opportunities for 
raising it were altogether exceptional If we raised it a 
couple of feet extra, we should then only have the dividing 
line of the plate marking the seven-foot-from-the-ground 
line instead of the five foot; a difference which in most 
cases i8 quite unimportant. If there is a natural point of 
view at a considerable height, to which we could convey 
the camera, all well and good; but if, as may now and 
then be the case, there is some other non-ordinary means 
ef getting a high viewpoint, such as by getting on a scaffold- 
ing or on a roof, it is often most inadvisable to use it. The 


photographers. 


effect cf the subject seen thence will, in all likelihood, 
be unnatural; we shall get a kind of bird's-eye view, which 
will be very ‘different from what the eyes usually see. So 
the idea of merely raising the camera must in most cases be 
abandoned. 

If we tip up the camera and note the effect on the 
ground glass, we may, at first sight, think that the problem 
has been solved. The top of the building can be got upon 
the plate, perhaps, while at the same time there is sufficient 
ground included. This position of the camera is shown in 
B, page 23. 

Looking more closely at the picture on the screen, still 
more if we photograph it and examine a print, we shall 
find that by tilting the camera we have introduced a curious 
distortion of the image. The whole building appears to 
be leaning back away from us at the top; the upright lines 
of its structure, which should be vertical and parallel in 
the picture, are inclined, converging towards each other 
as they extend upwards. Tt is on account of this that text- 
books tell us the camera must be held level. 


The distortion obtained by tilting the 

camera can be remedied in enlarging 

or copying by swinging the negative 
and the easel. 


Such distortion is very often seen in work by unskilled 
It is right to caution the beginner against 
getting it; but it ought to be pointed out also that when 
it has been got it is not at all irremediable. If the picture 
is worth the very little trouble involved, it is easy to get 
from it one which will show no sign whatever of such dis- 
tortion. 

If in making an enlargement (which, to be contradictory, 
may be of the same size, or may even be smaller) of 
such a subject we suitably incline the negative and 
the bromide paper, we can introduce a distortion of an 
opposite kind, which will just counterbalance the first, and 
the final result will be undistorted. This is one way by 
which we can get a high building on the plate without 
going back very far from it, merely tipping up the camera 
and remedying the distortion so introduced afterwards. 
Apart from the distortion, there is no reason why a camera 
should not be tipped up. 

Some cameras are fitted with a swing back," an arrange- 
ment by means of which the whole of the back part of the. 
camera, including the focussing screen and the plate or film, 
can be swung во that it is no longer at right angles with 
the baseboard. If after tipping up the camera we swing the 
back so that, although the camera itself is tilted, the surface 
of the focussing screen or plate is vertical the arrange- 
ment represented by fig. C on page 23), we shall get rid 
entirely of the distortion just mentioned, and so cure it 
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before making the exposure instead of after 
getting the negative. This is one of the 
principal uses of the swing back. Some 
cameras have backs which swing from the 
centre; in others the swing is from the 
bottom. In either case the result is the 
same, although the central swing is the more 
convenient in use. 

A photographic lens is designed so that it 
shall give as sharp an image as possible upon 
a plate which is at right angles to the axis 
of the lens. The axis is an imaginary line 
drawn through the centres of all the glasses 
of which the lens is composed; and where 
such an imaginary line cuts the plate or 
focussing screen is the centre of the field of 
the lens. Any plate which the lens will just 
cover must have its centre also at this point. 
We shall see the bearing of this in a moment. 


Swinging the back necessi- 

tates stopping down the 

lens, to get top and bottom 

sharp: but by the use of the 

rising front instead of the 

swing back this can te 
avoided. 


Swinging the back, therefore, has an im- 
portant effect upon the definition of the 
picture, since the plate is no longer at right 
angles to the axis of the lens. If the centre 
of the picture is in fccus, the tcp of the image will be 
out of focus, because the effect of swinging the back has 
been fo move the top nearer to the lens, while the bottom, 
having been swung away from the lens, is out of focus 
for just the opposite reason. This will readily be understood 
on reference to fig. 3. 

There is only one way to counteract this, and that is to 
stop down the lens until both top and bottom are once 
more sharp. 

This may mean the use of а very small stop, since 
swinging the back is often exactly the opposite of what 
the subject itself demands to focus it. The ground and 
lower part of the building are usually much nearer to the 
camera than the upper part, and, as every photographer 
° knows, the nearer a thing 
is to the camera the 
greater must be the dis- 
tance between the lens 
and the plate for its 
image to be in sharp 
focus, and vice ceraá. 
Yet when, after tilting 
the camera, we swing the 
back so that the plate 
is once more vertical, we 
move the top of the 
plate, which has the 
foreground on it, nearer 
to the lens, and the 
bottom, bearing the more distant parts, away from the lens, 
which is just the reverse of what is required for sharpness. 
In consequence, we often have to use a stop that is very 
small indeed. 

Instead of tilting the camera and swinging the back, we 
may keep the camera level and raise the lens only, by means 
of the rising front. The positions of the different parts are 
then as shown in D on page 23. "This is quite different in 
ita effect from raising the camera. We may only raise the 
lens an inch, but the effect may be to include very many feet 
more of vertical height. 
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Moreover, it may be possible in this way to get what we 
want without stopping down, or at least without stopping 
down 80 much. All depends upon the capabilities of the 
lens we are using. s 
It will be as well to pause here and say a word or two 
about the diagrams upon this page and the next. It should 
be pointed out that for the sake of clearness these have 
all been drawn upon the same basis. The lens is merely 
conventional, the dotted line shows its axis, the thin line 
terminating in two dots is intended to represent its field, 
the dots being its boundaries, while the thick line indicates. 
the position and extent of the focussing screen or plate. To 
avoid confusion the thin line with dots at the end has been 
slightly displaced, and, in imagination, it must be shifted to 
the right along the dotted line until it reaches the thick line 
representing the plate. 

The normal conditiqn of things is shown in fig. 1. The 


` camera is level; both front and back are vertical; and the 


lens is opposite the centre of the plate. A slight sketch 
(inverted) shows that in these circumstances the horizon line 
bisects the plate, and that this condition frequently results 
in there being too much of the lower part of the subject and 
too little of the upper part. The lens is shown to cover a 
circle considerably larger than one that would only just 
include the plate when the lens is central. 

Raising the front at once raises the point at which the 
axis of the lens meets the plate, so that if the lens is one 
which only just covers the plate when it is in its normal 
position, the immediate effect of raising it is to leave the 
lower part of the plate outside the field of view. Из two 
bottom corners may be quite dark, as are often seen. On 
the other hand, if there is a wide margin, as there is in the 
particular case illustrated—that is to say, if the field of the 
lens is very decidedly larger than is necessary barely to 
cover the plate—the lens can be raised considerably without 
any part of the plate receiving no image. 

It may happen that the lens can be raised as much as is 
required, without any smaller stop being needed. This is the 
most favourable condition under which the photographer can 
work. Some high-class modern anastigmats will cover the 
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plate for which they are supplied without stopping down, 
even when the lens is raised so that it is up to the top of the 
camera. Others will do so, but have to be used at a smaller 
aperture. 

It is not owing to the lens being & bad one that it has to be 
stopped down when the front is raised considerably, but 
merely that it is being called upon to do something for which 
it may not have been designed. A quarter-plate lens is 
understood to be one that will cover a quarter-plate properly, 
when the lens is central. It is, as we have just seen, very 
desirable to have a lens that will do more than this, and that 
will allow the rising front to be freely used, but this is a 
point which should be seen to when purchasing the lens. It 
must cover а quarter-plate, and a good deal more. 

With many of the cameras now on the market the lens for 
quarter-plates must be one that will cover a half-plate, if we 
are to be able to take full advantage of the rise of front 
provided. 

Referring to fig. 2, it will be seen that the raising of the 
lens has shifted the horizontal line, carried part oi the 
excessive foreground off the plate, and brought more of 
the sky on to it. At the same time it is evident that the 
circle of illumination is sufficiently large still to cover the 
whole of the plate. It is easy to see that if the circle had 
been smaller it would, in this position, leave part of the plate 
(the upper part of the sky) unexposed. 

Supposing that the photographer before such a building as 
we have imagined has no swing-back to his camera, and has 
raised the front accordingly, but finds that, on doing so, the 
two bottom corners of the focussing screen are dark. In 
other words, his lens has not a large enough circle of illumi- 
nation to allow the front to be raised as much as he requires. 
This condition of things is suggested in D above. He still 
may mot have exhausted his resources. 

The front of his camera may swing: and he can swing it 
back so that the lens is pointing upwards. The effect of this, 
when he has refocussed, will not be to move the image on 
the plate, at least not to any great extent; but it will bring 
the point at which the axis of the lens cuts the plate once 
more in the centre of the plate. So that the two bottom 
corners will no longer be outside the field of view, but are 
as much within it as when the lens had not been raised at 
all. We see this in E. 

The difüculty, then, is that having swung the lens, and 

its axis with it, it no longer cuts the plate at right 
angles; so that while the centre of the picture is sharp, the 
top and bottom are altogether out of focus. The remedy 
for this is to stop down, usually to stop down а good deal, 
as was the case when the swing back was used. 
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In fact, this method. as a glance at diagrams E and C 
will show plainly enough, is, so far as concerns the essentials 
of the relative position of the lens and the plate, precisely 
the same as when the camera was tilted and the back swung. 
The baseboard and bellows occupy different positions; but 


they do not affect the picture. Raising and swinging the 
lens while keeping the camera level is the exact equivalent 
of tilting the camera and swinging the back. 

Hitherto all these different movements have been con- 
sidered singly; but there is no reason why, if the apparatus 
will permit, both swinging the back and raising the lens 
should be used. With a lens of limited capacity, the swing 
back, or its equivalent the rising and swing front, is a neces- 
sity. With a lens which is not so limited, the rising front 
may partly or entirely take the place of the other. The 
gain in the latter case, as we have seen, lies in the fact 
that this can sometimes be done without stopping down at 
all, and generally does not call for so small a stop as must 
be used if good definition is to be secured all over the image 
when the plate is not at right angles to the axis of the lens. 

The tendency with modern cameras is to provide an ample 
rise of front, even if no swing back is fitted at all. For 
hand cameras, only occasionally to be used on a stand, this 


is well enough; but for а stand camera pure and simple a 


swing back remains a most desirable adjustment, even when 
the front will both rise and swing. The reason for this is 
that the swing back is not only of use for dealing with lofty 
objects, such as the church exterior which we took as an 
example at the outset, but that it has other applications, as 
we shall see very shortly. 

The original function of the swing back was to remedy 
the distortion which followed from raising the camera, but 
it was soon utilised for a totally different purpose. When a 
near object is focussed with a large aperture in the lens the 
distance between the ground.glass and the lens is greater 
than when a distant object is focussed, and if they are to 
be both sharp at once the lens must be used with a smaller 
stop. For certain work this is no inconvenience. "There are 
plenty of subjects for which it is quite immaterial whether 
we give them a twentieth of a second or a couple of seconds, 
so that with them, all we have to do is to use а smaller and 
smaller stop until we get the general definition required. 

When it is important to keep the exposure short some 
other plan must be adopted where possible, and in many 
cases it is found that the swing back can be very helpiul. 
Let us suppose, for example, that we are photographing a 
landscape on а day when the wind makes anything but a 
brief shutter exposure out of the question. We have at the 
bottom of the picture а foreground of undergrowth close up 
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to the camera, while at the top are distant hills and tree. 


tops. If we focus the undergrowth in the usual way the 
camera will be extended further than when the tree tops are 
focussed. But if we swing the back so that the top of the 
ground-glass, on which is the foreground image, is further 
from the lens than the bottom, on which falls the image of 
the distance, we may find that it is possible to have it at 
such an inclination that both near and distant objects are 
sharp at the ‘same time with the full aperture of the lens; 
and so the swing back serves another purpose. This state of 
things is shown in F in the diagram on the previous page. 

lt is only in very exceptional cases that the subject is in 
such an evenly graduated series of distances tliat swinging 
the back is, by itself, suflicient to bring it all into íccus. 
But it will be found very frequently that it is à great help, 
and that by its use in this way we can often get better 
general definition at f/11 or at f/16 than we can get without 
it at 1/32 or even with a still smaller aperture 

Portraiture is a branch of work in which the swing back 
is extremely useful for a similar purpose; in fact, the ‘skilled 
worker in this direction will more often have the back 
swung than not. In the case of a seated figure, the knees 
will be much’ nearer to the camera than the face, while in 
many poses the focussing is helped greatly by the use of a 
side swing. In fact, for portrait work, it is as important to 
have a side swmg as to have a vertical one, and even in 
landscape photography the side swing is sometimes very 
helpful. 

Theoretically, a rising and swing front will do just what 
a swing back will do; that is to say, it will enable us to 
bring the lens and plate into the same relative positions, 
the only difference being in the arrangement of the bellows 
and camera base, 3s the diagrams E and C already given 
suffice to show. 

But in practice there is a great difference between the 
two; and as far as the use of the swing back as an aid to 
focussing is concerned the swing front is not in any way 
an efficient substitute for it. 

Moreover, the swinging of the front is invariably a vertical 
and not a side swing; and, 4s just pointed out, a side swing 
is as likely to be useful for focussing as the other. The 
most convenient camera for portrait work would be one 
which had the back swinging both vertically and sideways, 
and in each case from the centre. 

It is urged against the use of the swing back for focussing 
that it introduces distortion; but there is a good deal to be 
said against such a proposition. If it is used im landscape it 
gives us the foreground on a larger scale, relatively to the 
distance, than if the ground-glass occupied an intermediate 
position and a small stop were used; but whether one 
rendering is right and the other wrong, and, if so, which of 
the two is to be condemned, is a point which is not to be 
decided off-hand. In many, probably a majority, of the 
subjects with which such a plan would be adopted, any dis- 
tortion, if present, would not be detected, and would be of 
no pictorial importance. In these cases, which would include 
most landscapes, it is clear that there is nothing to be said 
against the practice. 

In architecture the vertical swing is inadmissible, as if 
the plate is not upright the vertical lines converge; but it 
is sometimes possible to use the side swing with advantage; 
and, although this gives a different rendering from that 
obtained without it, the rendering is not a false one. Both 
are in true perspective. 

In portraiture, where the swinging back is of the greatest 
service, the utmost caution is necessary. By swinging the 
back to get the knees sharp at the same time as the face, 
for example, we exaggerate the size of the knees. This may 
not matter when they are in shadow and properly subordi- 
nated in tone, but if a hand is visible there it may appear 
altogether too large. In this work we must be guided by 
appearances; and, recognising the effects of the swing, we 
must be on our guard against introducing them where they 
may be harmful. 
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In conclusion, it wil be as well to recapitulate the im- 
portant movements by brief reference to the diagrams A to 
F. In all of these the bellows have been omitted for the 
sake of simplicity, and the drawings are purely diagram- 
matic. 

A. Camera level; front and back vertical; lens opposite 
the centre of the plate. Frequent result—too much fore- 
ground, too little sky. (The terms foreground and sky may 
not be applicable, but they indicate corresponding parts of 
any subject.) 

D. Camera tilted bodily upwards. The foreground is cut 
off and more sky included. Vertical lines, if present, will 
be distorted by converging upwards. 

C. Back swung to the vertical position. The same extent 
of subject is included as in B, but vertical lines will now be 

parallel. Definition is now only good near the middle of 
the plate; the lens must be stopped down. 

D. Condition as in A, but the lens is raised above the 
centre of the plate. Result—less foreground, more sky. 
‘he lens may not cover the sky portion of the plate. 

E. As in D, but with the front swung to bring the axis 
of the lens to the middle of the plate. Definition is then as 
in C. The lens must be stopped down to remedy it. 

F. As in A, but with the back swung to improve the 
definition of near foreground objects without undue stopping 
down to secure the same end. 


The Week's Meetings. 


MONDAY, JANUARY 8TH. 
Willesden P.S. Affiliation Competition, 1916, Lantern Slides. 
Dewsbury P.S. Annual General Meeting. 
Bradford P.S. A Peculiar Peninsula. C. B. Howdill. A 
Preston C.C. Temples ot Southern India. Mrs. Jamieson. 
C. of London and C.P.S. Те. hnical Lecture. 
Southport P.S. Photography and Focus 1916 Prize Slides. 
Leeds С.С. The Delectable Duchy. Rev. Hargreaves Cooper. 


TUESDAY, JANUARY OTH. 
Stalybridge P. and S.S. L. and C.P,U. Travelling Exhibition, 
Preston S.S.P.S. Mounting Prints. Miss À. Marsden. 
Exeter C.C. Annual General Mecting. 
Aberdeen Р.А. S.P.F. Prize Slides. 
S. Shields P.S. Apparatus. Moinbers. 
S. Glasgow С.С. turettes. 
Hanley P.S. Making an Exhibition Bromoil Print. 
Cardiff N. S. P. S. Ihe Channel Islands and Normandy. 
Hamilton N.H. and P.S. Portfolio. 
Eirmingham P.S. Tapestry Maps of Warwickshire, etc. J. Humphreys. 
Royal P.S. Plate Spreds. Olaf Bloch. 
Hackney P.S. Rambles in the Lake District. W. Rawlings. 
Manchester A.P.S. The Simplon Pass. Т. A. Hatton. 


WEDNESDAY, JANUARY IOTH. 
Partick C.C. Lantern Lecturette Night. 


E. Marks. 
J. Stuttard. 


Cecil Smyth, 
Dennistoun A.P.A. Bromide Enlarging. J. Paton. 
Photomicrographic S. Photomicrographic Apparatus Design. J. E. Barnard. . 


THURSDAY, JANUARY IITH. 
Cardiff С.С. Photography and Focus Prize Slides. 
Liverpool A. P. A. Java—Its People and Temples. P Sargent. 
Haminersmith H.H.P.S. Development of иш hotogrephy. A. G. Field. 
Hull P.5. Colour Photography. A. N. Somerscal 
Rodley and D.P.S. Members’ Night. 
Darwen Р.А. Odds and Ends. J. W. Smith. | 
Sheffield B.C.C. Open Night. " 
Cheisea P.S. The Тре Н. Felton. 
Camera Club.  Criticisiu of Members’ Exhibition. C. Marriott. 
Aston P.S. Members’ Lantern Night. 


SATURDAY, JANUARY 13TH. 


Photo A.C. Social Evening. 
Rodlev and D.P.S. Historic Homes of Yorkshire. W. Hepworth. 
Wanderings in Zooland. F. Martin Duncan. 


Camera Club. 
| MONDAY, JANUARY I5TH. 

Southport P.S. In Northern Dales. A. Kinder. 

Preston C.C. Criticism of Prints. 

Bradford P.S. Scenes and Incidents on the Yorkshire Coast. W. Holmes. 

Dewsbury P.S. Davlight Printing. Herbert Day. 

Willesden P.S. The Dolomites and Austrian Tyrol. W. Sanderson. 

Walthamstow and D.P.S. Colour Slides. 

S. London P.S. More Cardboard Accessories. G. Turner. 

Glasgow and W.S.A.P.A. Marvels of the Heavens. John Main. 

N. Wilts F. and C.C. The After Treatment of the Negative, E. W. Taylor. 

Leeds С.С. A Photographic Chat. A. Blachburn. 


Societies will have their meetings announced here if the syllabus fs sent to 
us at the beginning of the session or from time to time. 


PHOTOGRAPHY. January oth, 1017. 


WROTE the other day of the 

pitfalls which beset the path of 
- him who would attempt the 
Mother and. Child group—a subject 
which should be simple, but is exceed- 
“ingly difficult. But, indeed, all por- 
traiture its traps for the unwary. 
Portraiture ought to be easy, and is 
not easy Why is this? Surely the 
nost obvious material in the world— 
_ 10068 friends, one's family—only needs 
‘to have the camera properly aimed 
ab it, and something interesting (how 
cam it help being interesting?) will 
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те sitter’s sensitiveness must not 

be allowed to trouble us unduly. 

‘Sitters are kittle cattle; and no one 

E !à poorer opinion of human nature's 
e. 


ies than the professional who 
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By Mrs. 4. Weston. 


E 


"Wa. 
= 


Concerning some Photographs by Beginners. By “The Bandit.” 


Critics ?—appalled 1 venture on the name, 
Those cut-throat bandits in the path of jame.” —BUvRNs, E 


The prints published below are selected from our latest competitions. We are unable to 


forward piints to ‘‘ The Bandit" for criticism. The conditions under which prints alone 
— are criticised will be found each week under th: heading Queries and Replies. 


deals daily with folk 
afflicted with the desire 
to see themselves as they 
are not. Let not the 
beginner be cast down if 
his earlier portraits 
triumphs of correct ex- 
posure and development, 
and therefore beautiful 
in his eyes—are re- 
garded with cold dis- 
favour by the victims. 
To the latter the techni- 
cal virtues are naught 
(oh, blind!) and the 
likeness everything. 
(Vet it’s like enough!” 
grumbles Mr. Tyro. Sad 
to say, it is. But not 
the likeness which frail 
humanity can endure.) 
The beginner will learn 
little, I am confident, if 
he sets forth on portrait 
work primarily to please 
his sitters. If he can do 
so, well and good. But 
even at the start there 
must be some- 
thing, in his 
attitude to- 
Wards his 
work, of the 
| craftsman and 
the artist who, by reason of 
their craftsmanship and 
` artistry, calmly insist on 
' pleasing themselves first and 
their clients afterwards, 
serenely confident that they 
know best and the Jayman 
does not know anything. 
The gentleman alluded to in 
textbooks as “ Тһе Veriest 
Tyro," nine times out of 
. ten, when he perpetrates a 
' portrait, has a better idea 
at least a more accurate 


— 


idea—of what he wants 
than his model has. Let 
| me assure my readers that 
in this quarrel of the por- 
; traits I am on their side, 
not on the sitters’. The 
| notion that it is particularly 
. kind of the sitter to have 
| sacrificed time, etc., is 
| generally nonsense. Nearly 
everybody is eager to be 

photographed. The amateur 

is giving as much pleasure 


A Portrait Study. 


By Lilian Dilkes. 


as he gets—at any rate until the 
moment comes for exhibiting the fruits 
of his labours. 

Now it appears to me that the 
novice may wisely divide his portrait 
photography into two kinds—the 
naturalistic and the artificial. The 
naturalistic comprises chiefly por- 
traiture in ordinary everyday sur— 
roundings. The artificial comprises 
posed portraits generally, those which 
are not only not impromptu, but do 
not pretend to be impromptu. 

There is no reason why these latter 
should not be a very excellent line 
for the amateur. Plain backgrounds, 
beside-the-window  lightings, and so 


forth are not hard to compass. And 


it is in this branch of his hobby that 
the amateur will have most chance of 
impressing into his pictures a 
soupcon of the flattery which is the 
professional’s main source of bread- 
and-butter. But when imitating (as 
is only commonsense) the best side of 
professionalism, he must take care 
not to catch infection from the worst. 
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The artificial, in portraiture, need by 
no means shout forth its artificiality— 
which is what the cheaper kind of 
professionalism nearly always does. 
“А Portrait Study" is, to my 
notion, the reasonable artificiality to 
which the ambitious beginner may 
resort. “Vera” is the artificiality 
which has been ill-advisedly stolen 


from the lower, not the higher, grade 


of professional mannerisms. 

The little girl is an exceptionally 
pretty little girl—and, incidentally, 
looks like an invaluable model. All 
the more reason for deploring the 
extreme affectedness of her expres- 
sion and the cherubic and  ''kiss 
mammy,” ‘‘souls’ awakening " style 
in which shé has been photographed. 
Of course, it would be absurd to 
accuse a child of this age of asking 
for a flattering likeness; nevertheless 
„Vera“ serves to illustrate the kind 
of thing which professionalism has to 
turn out by the ton, not because it 
is human and true, but because it is 
supposed to be complimentary. The 
mothers of the Veras demand it; and 
(woe is me) the Veras themselves are 
thereby educated to demand the same 
fundamental falsehoods when they 
grow up: the portraits of young 
women—we see them everywhere 
posturing in meaningless maelstroms 
of chiffon or smiling as though a 
dental cream company had offered an 
award for the whitest row of teeth 
in England. ' 

Тһеге%пау be just a trace of affected- 
ness about Portrait Study ’’ too. 


The Typist. 
AIO 


By Raymond Ciaeys 
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It is very difficult to keep 
it at bay in a portrait so 
frankly self - conscious. 
Still, in“ Portrait Study“ 
there is none of the“ side 
—if I may be allowed the 
word—which permeates the 
print entitled“ Vera." It 
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is straight work, not е 
naturalistic, but, on the 
other hand, not a bit 


885 


theatrical or far-fetched. 
In passing, one may 
comment on its lighting. 
This is rather strong, and 
picks out the features and 
hand 
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with a crispness 
which might have been 
cruel had they happened 


to be less shapely. Such 
a lighting depends for its 
success, almost invariably, 
on adequate exposure. 
Under-exposure results in 
a harshness which, depend 
upon it, will throw into 
excessive prominence any 
detail of the sitter which 
chances to be unbecoming. 
Portrait Study," in the 
original, is surprisingly 
transparent as to its 
shadows: there is detail on the unlit 
parts of the model's head and neck. 
The detaillessness elsewhere is по 
matter. Expose for the sitter and 
let the background take саге of 
itself " might be the  portraitist's 
motto in such a setting as this. If 
the sitter's shadows are sufficiently 
lit, it is of small con. 
sequence whether we 
can or cannot see into 
the background's 
shadows. 

Now for a couple of 
specimens of natural. 
istic portraiture: the 
portraiture which tries 
to reproduce for us the 
sitter as we ordinarily 


see him and under 
visibly normal condi- 
tions — perfectly un— 


aware that he is being 
photographed, but, if 
he evidently is aware, 
then at any rate not 
so aware that he is 
posing or has put on 
his best clothes. 

„The Typist is a 
good beginning. This 
print has all the 
makings of the very 
best (which means the 
very simplest) brand 
of naturalistic portrait 
photography. It shows 
us the girl, it tells us 
her vocation, and the 
kind of surroundings 
in which she spends 
her day. The like- 
ness, that is to say, 


Dressmaking 


"think so. 


By B. E. Daniel. 


extends beyond the mere face, and is 
a glimpse at the externals also of 
her life. 

Pictorially, too, the print is not 
bad. Under-exposure has caused 
rather terrible contrasts, it is true: 
but as against this we may pronounce, 
the composition fairish—there is none 
of that overcrowding which so often 
mars photographs done in cramped 
interiors. The photographer seems to 
have had room to manceuvre. 

Might it not, then, have been well 
somehow to dodge or subdue the too 
extensive and tonally too interesting 
table-top in the foreground, and par- 
ticularly the black out-of-focus object 
in the right-hand bottom corner? I 
And this raises a point 
worth dwelling on. Naturalistic por- 
traiture can be too naturalistic when 
it insists on being true to details 
whose truth has no significance. If a 
fat Directory of London had been 
lying on that typist's table, it might 
have hidden her hands. The book, 
and the invisibility of the hands, 
might have been veracious in a pic- 
ture; but no craze for veracity should 
prevent the sensible photographer 
from removing the book and revealing 
the hands. k 

That is a mere illustration. 
Naturalısm is, I am certain, the kind 
of portraiture in which the amateur 
will reach his highest level. But he 
will do so by never being afraid to 
alter details for the sake of the 
actually increased verisimilitude to 
facts which is caused by the elimina- 
tion of the' irrelevant. 

For instance, the naturalistic por- 
traitist, while he will not allow his 
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Editorial. B 


Has it ever occurred to you that there 
is an analogy between Photography and 
Sport ? 

Tbe keen, successful photographer has 
much of the sportsman's instinct; and 
gets more enjoyment out of the game, 
having the advantage of an all-the-year 
round season. | | 

There are many things in common, in 
fishing, hunting, and photography. 

The sportsman must be a judge of 
"tackle," guns, and ammunition; and 
he keenly enjoys the selection, prepara- 
tion, and ownership of these. 

The skilful photographer equally enjoys 
the posing or composition of his picture, 
the сасок and making of exposures, 
the selection of the right plates and 
correct printing processes, and the wise 
choosing and purchase of desirable 
apparatus and correct materials. 

he rtsman must be aware of the 
best localities for certain kinds of fishing 
and hunting, and be equipped accord- 
ingly. Also, he must be posted as to 
where and what to buy, for his sport. 
Just so the photographer, and both will 
succeed in proportion to their thorough 
knowledge of what to use, of existing 
conditions, their preparation to meet 
them, and their skill in locating, ''land- 
ing,” and bagging the game. 

ut the proportion of really good 
sportsmen and skilled photographers is 
small, compared with those who fish, 
hunt, and photograph. 

Many photographers are like the man, 
a Mr. x, who once went shooting for 
ducks on a friend's estate. As X was a 

est his friends gave him what they 

to be the choice ‘‘stand,’’ and 
posted themselves further on to await 
{һе morning '' flight." 

At sunrise the ducks were coming 
beautifully, but at firet Mr. X's hosts 
had very bad luck, for no sooner had 
some birds headed their way than Bang! 
Bang! would go both barrels of X's gun, 
and their ducks would be missed. 

X kept up a steady fusillade for about 
an hour, and then yelled, ‘‘I say, I'm 
out of cartridges!" His friends rowed 
over, expecting to find that he had 

a fine number of birds, as he had 
a hundred cartridges to start with. | 

To their surprise he had not shot 
one! When asked, What have you been 

shooting at! he replied, ‘“ Every duck 


within sight."  ''But didn't you wait 
until they came within range?’ No, 


| be hanged; I couldn't hit them 

—mever could hit anything. I 

РА came .out here to shoot, and, man, 
m hsving lots of fun." 

Тоо many photographers play their 

game in much the same way—blaze away 

and trust to luck. They may hit some- 
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This print is one of a series of travel pictures kindl 


HUNTING CAMP ON LAKE SHEBANDOWAN, ONTARIO, 


[All Rights Reserved. 


sent for inspection by Mr. Alex. Reid, W. Kirby. 


The results, varying from scenes in the Canadian wilds to bird's-eye views from New York sky-scrapers, 


prove that Mr. 


id was well advised when he "resolved to use Imperials only, for reliability and safety, 


as so many travellers do. 


thing and they may not. The simple 
rules for photographers and duck hunters 
аге about alike : 

Definite information as to best locations for game. 
Selection of suitable outfit and materials. 


Knowledge of “ material” necessary for the various 
game. 


Dom't waste ammunition on anything 
range.“ 


Izaak Walton, the fisherman philo- 
sopher, said : 

“ Angling is an art, either by practice or long 
observation, or both.” 


The same may be said of photography. 


We need not enlarge here upon the 
folly of shooting indiscriminately in 
photography—that is too obvious; but 
this may be said, that even as a poor 
sportsman becomes a better one if he 
adopts the methods of a real and success- 
ful sportsman, so an unsucceasful photo- 
grapher gains wisdom and success by 
following the rules adopted by his more 
skilful brethren of the camera. 


“out of 


Example: Often we receive from ‘ beginners " 
letters, snying, “I try lots of different plates, but 
find Imperials are always best": but the really 


rnphers write us like this, I have 


successful phot 
lates exclusively for many Fears, 


the 
" Imperial {ашу is undoubted. The 
Flashlight p the fastest е 
more important—it gives full density nnd is there- 
fore invaluable for professional high-speed work.” 
THE IMPERIAL DRY PLATE CO., LTD., 
ORICKLEWOOD, LONDON, N.W. 
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ABOUT ECHOES. 


Many are the little lectures printed 
against copying the styles of others in 


photography; and certainly, while indi- 


viduality in photography is excellent and 
a powerful factor, the imitation of some- 
one else's individuality is an evidence of 
weakness. A transatlantic photographer 
summed up the idea in a few words when 
he said : * Don't be an echo! It is the 
orginal noise that counts. 

Have you ever wondered who is the 
originator of kinds or speeds of plates 
now manufactured fairly generally? For 
instance: self-correcting ortho plates 
which do not require screen exposures. 
IMPERIALS led here, with the famous 
Imperial Non-Filter plate. This is still 
the best, and probably the most true 
** self-corrector’’ in the world. 

Again, high-speed plates. Almost before photo- 
raphers realised а need for plates of ultra-speed, 
urperials were at work. The first plate with a 
really high speed was the Imperial FLASHLIGHT 
plate. This wonderful plate is to-day the fastest 
plate inade; and it is undoubtedly the only plate 
of its kind which will pre full density and techni- 
cally perfect negatives from very fast exposures. 

At this season the Imperial Flashlight plate is 
ideal for use in studio or home; or tor апу work in 
dull light. They nre the fastest plates made: guar- 
anteed to give density, too. Professionals in par. 
ticular should note the latter point. And they are 
totally free from fog. 

Respect their sensitive, perfect emulsion while 
loading or developing—use a safe light in the dark 
room. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


45x 107 mm. Goerz Stereo. V.P. Tenax, Goerz f/. 8 
Dagor lenses, stereo. compound shutter, focussing 
adjustment, hooded screen, film pack adapter, and 
vases, new condition; $18. А 

I- plate Newman & Guardia Stock-soiled Imperial 
Sibyl, 1/6.3 Tessar anastigmat, N. & G. fully speeded 
shutter, double rising front, N. & G. reflex finder and 
level, depth of focus index, hooded screen, and 6 slides, 
new condition; $13 10$. 

i-plate Latest Pattern Newman & Guardia Steck- 
soiled Ordinary Model Sibyl, Zeiss f /6.3 Tessar anastig- 
mat, iris, N. & G. fully speeded shutter, rising front, 
N. & G. direct finder, depth of focus index, focussing, 
hooded screen, and 6 slides, new condition; $11 156. 

}-plate Latest Newman & Guardia Special Sibyl, 
Zeiss patent f/4.5 Tessar anastigmat, iris, fully speeded 
shutter, rising tront, direct finder, focussing adjust- 
ment, depth of focus index, hooded screen, and 6 slides, 
brand new condition; $14 108. 

3) x 21 Tropical Model Мейе V.P. Sonnet, Carl Zetss 
f/4.5 Tessar anastigmat, latest compound shutter, 
rising front, focussing adjustment, 3 double slides, 
and койса screen, new condition ; $10. 

45107 mm. Jules Richard Stereo. Versscope, R. R. 
lenses, T. and I. shutter, box-form finder, changing 
box for 12 plates with automatic indicator; cust 
{то 103. ; $8 15s. . 

31x21 Gaumont Blo:knete, Zeiss 1/6.3 Tessar 
anastigmat, iris, focussing, double rising front, fully 
speeded shutter, 9 slides, tripod board, and leather 
case; cost £20; 410 178. 6d. 


6x 4; ст. Watson's Binocular Detective Camera, 


Zeiss t /6.3 Tessar.anastigmat, T. and I. shutter, direct 


finder, 6 slides, and case: cost £9 10s.; £8 178. 6d. 

6x 4) ст. V.P. Countess D'ichessa, Carl Zeiss f/4.5 
Tessar anastigmat, compound Sector shutter, micro- 
meter screw focussing adjustment, screen, 2 slides, and 
film pack adapter; cost fy 105.; 86 17s. 6d. 

6 >: 4! ст. V.P. Reitzschell, Reitzschell Dialyt f/6.8 
double anastigmat, speeded shutter, U fropt with rack 
rise, prog Pol saucen, and 6 sides; cost 
(s; 83 12s. 

Houghton's V.P. No. 1 Ensignette, Aldis plano f/6.3 
Anastigmat, focussing adjustment, horizontal and 
vertical box-form finders; cost £3 IOS ; $2 158. 

6› 4; ст. Adams’ V.P. Vesta, Zeiss f/4.5 ‘Tessar 
anastigmat, compound shutter, double rising front, 
focussing adjustment, 6 slides, and film pack adapter, 
cost £14 15s. ; 810 5s. 

Moughton's No. 1 V.P. Ensignette, ‘atest model, 
Cooke f/5.8 anastigmat, focussing adjustment, direct 
and box-form finders; cost £s; #3 10s. Р 

211n. Square Butcher's W. P. Carbine Roll Film, Aldis 
{/7.7 anastigmat, speeded shutter, focussing adjust- 
ment, and leather case; £2 2s. 6d. 

i-plate Stacy Britisher Reflex, Zeiss patent f/5.5 
anastigmat, sky shade, rack rising front, long exten- 
sion, self-capping focal plane shutter, 1-1oth to 1- 1000th 
sec, and time, outside adjustments, revolving back, 
3 double slides (50612): #7 18$. ; cost double. 

1-plate Shew Reflex. Ross 8}in. f/6.3 Homo- 
centric coor en agit long extension, full size top screen, 
deep hood with hinged hood frame, Goerz Model A 
focal plane shutter, 1-10th to 1-roooth sec. and time, 
bu'b speeds 1-8th to 5 sec., Mackenzie-Wishart day- 
light ME dark slide with 12 envelopes, and case ; 
ri ede 11 12s. 6d. 

1 Shew Reflex, Cooke Series III. £/6.5 anastig - 
mat, sky shade, rising front, long extension, ful size 
top screen, deep hood, Goerz Model A focal plane 
shutter, r-roth to r-roooth sec. and time, bulb speeds 
I-8th to 5 sec., reversing back, screen, and 3 double 
slides; cost £15 105. ; is 13s. 6d. 

i-piate Shew Reflex, Beck 1/4.5 Isostigmar anastig- 
mat, long extension, full-size top screen, Goerz latest 
model A focal plane shutter, r-10th to r-10o0th sec. 
ana time, bulb speeds 1-8th to 5 sec., reversing back, 
screen, and 3 double slides cost {т7 ros. ; 89 12s. 6d. 

-plate Triple Extension No. 2 Planex Reflex, Aldis 
1/6 anastigmat, double rising front, focal plane 
shutter, r-10th to 1-roooth sec. and time, outside 
adiustments, reversing back, Machenzie-Wishart model 
A daylight loading dark slide, with 12 envelopes; cost 
{то 1os. ; 46 17s. 6d. 

At 2) Latest Pattern 1а F. P. K. Daylight Loading 
Roll Film, rapid landscape lens, Т.В. and I. shutter, 
new condition; cost {2 оз. ; 38 /-. 


Double j-plate Newman & Guardia Stereo. Nydia, 
very compact, stereo. pair of f /6.3 Ross Homocentrics, 
colour screens, fully-speeded shutter, focussing 
adjustment, swing front and swing back, N. & G. 
changing box, and leather case; ccst {20; 89 5s. 

: ке! Ernemann (Goerz Anschutz Pattern) Collap- 
sible Focal Plane, Ernemann f,6.8 detective lens, 
focussing adjustment, focal plane shutter, І 10th to 
I-toooth sec. and time, outside adjustments, screen, 
and 3 double slides; cost {8 ros.; 84 7s. 64. 
i-plata Goerz Anschutz Collapsible Focal Plane, 
Goerz Series III. f/6.8 double anastigmat, focussing, 
double rising front, focal plane shutter, 1-roth to 
I-1000th sec. and time, bulb speeds 1-8th to 5 sec., 
гаа screen, 6 slides, and leather case; cost £16; 


5 4° Newman & Guardia Triple Extension Trellis 
Folding Hand and Stand, 61 in. Cari-Zciss double 
Protar lens, N. & G. special fully-speeded shutter, 
rising and Swing front, N. & G. reflex - finder, wide- 
angle movement, revolving back, screen, Antinous 
release, film pack adapter, N. & G. changing box, 4 
light filters, N. & G. folding lens hood, 2 autochrome 
screens, 2 autochrome slides, and cases; cost f59; 
new condition; $28. 

-plats" and 9х 12 cm. Goerz Latest Anschutz 
Coliapeible Focal Plane, Goerz f /6.8 Dagor anastigmat, 
self-capping focal plane shutter, 1-1oth to 1-roooth 
Sec. and time, bulb speeds r-8th to § sec., outside 
„ 3 slides, and leatber case, new condition; 


Whole-plate Salex “/s Euryscope Convertible Double 
Anastigmat, iris diaphragm ; $210. 


IF YOUR 
LOCAL DEALER 


CAN'T SUPPLY IT 


5x4 foerz Anschutz Collapsible Focal Plane, no 
lens, double rising front, tocal plane shutter, 1- roth to 
I-ICOOth sec. and time, hooded screen, 1 slide, film 
ack adapter, roll film holder, extension back, and 
eather case; cost (10; 84 

P.C. Leonar Roll Film and Plate, extra rapid aplanat 
lens, Leonar Т.В. and I. shutter, speeds to 1-10oth sec., 
double rising front. focussing adjustment, plate back, 
hooded screen, and 3 slides, new condition; cost 
£4 105.; 42 108. 

31x21 Ermemann vory Latest Pattern Daylight 
Loading Кой Film, Ernemann superior f/8 detective 
lens, automatic Т.В. and I. shutter, speeds to 1-100th 
sec., focussing adjustment, large reversible brilliant 
reflex finder, bushed for tripod, brand new condition ; 


[pate Latest Houghton's Ensign Rell Film, Ensign 
1/7.7 double anastigmat, Itso fullv-speeded Sector 
shutter, U front, focussiny adjustment, and leather 
case, new condition; cost £4 10s., £3 Te. 6d. 

9x 12 cm. No. 5 Double Extension Roll Film Carbine, 
Lloyd 4/6.8 convertible double anastigmat lens, 
automatic fully-speeded shutter, double rising front, 
tack focussing. leatber case; cost (7 10s. ; 84 48, 

Р.0. Hou 's de Luxe Ensign Double Extension 
Roll Film, Ensign anastigmat lens, Ibso fully-s ed 
Sector shutter, U front, with rack rise, fall and cross, 
and leather case: cost £8 ros. ; 85 85. 

| Net Ernemann Latest Pattern Double 
E on Folding Pocket Weag, Ernemann f /6.8 
convertible detective aplanat, Ernemann $ 
shutter, flex release, U front, hooded screen, and 
3 slides, new condition; 83 17s. Od. 


P.C. Thernten-Pickard Folding Pocket Imperial 
rack focussing, Beck f/6 Bynar anastigmat, speeded 
shutter, U front, with rack rise, hooded screen, and 
3 slides: $4 108. 

i-piate Leonar Double Extension Roll Film and 


Plate, Goerz 1/6.8 Dagor convertible double anastigmat, · 


compound fully-speeded Sector shutter, U front, 
with rack rise, fall, and cross, plate back, screen, 
3 slides, and leather case; cost C11; 88 2. 6d. 

P.C. (10x 15 and 5} > 31) Ernemann Folding Pocket, 
Ernemann rapid detective lens, Ernemann automatic 
Т.Р. and 1. Sector shutter, U front, reversible finder, 
booded screen, and 2 slides; $2 6€. 64. 

t-plate Goerz Double Extension Folding Pocket 
Tenax, Goerz £/6.8 Dagor convertible anastigmat, 
compound fully-speeded shutter, Antinous release, 
double rising front, hooded screen, 5 slides, and 
leather case; cost {11 : 87 2s. 6d. 

i-plate T.-P. imperial Folding Pocket, Aldis f /7.7 
anastigmat lens, automatic speeded shutter, U front, 
with rack rise, hooded screen, and 3 slides, new 
condition; cost £3; £2 36. 6d. 

i-piate Adams Folding Pocket Idento, Ross f /6.3 
Homocentric anastigmat, double rising frort, auto- 
matically working Identiscope finder, rack focussing 
adjustment, т double slide, flm pack adapter, and 
pigskin leather case; cost {13; 84 19%. 0d. 

5 <4 Qoerz Double Extension Folding Pocket Tenax, 
Goerz #/6.8 Dagor convertible double anastigtnat. 
compound fully-speeded shutter, double rising front, 

ed screen, 6 slides, and case; cost [12 ss.; 
88 2s. 04. 

31x24 Minim Double Extension Folding Pocket, 

Goerz 1/6.8 Dagor double anastigmat, compound 


Sector shutter, Antinous release, U éront, with raik 


rise, fall, and cross, hooded screen. and 3 slides ; co-t 
{то 105.5 $8 12s. Od. 

P.C. Leonar Folding Pocket, focussing adjustment, 
extra rapid aplanat lens, auto. speeded shutter, U 
front, reversible finder and level, hooded screen. and 
3 Slides, new condition; cost (3 ; 22 53. 

31x21) Moughton’s Ariel ce Luxe, Cooke Series III. 
fí6.5 anastigmat, Koilos fully-speeded shutter, U 
front, with rack rise, rack focussing, 3 slides, and 
film pack adapter; cost £9; 85 178. 64. 

i- Heughton's Triple Extension Victo Conical 

Ross rapid symmetrical lens, T.-P. T. and 1. 
fully-speeded shutter, rising, falling, swing, and cross 
front, swing and reversing back, wide-angle move- 
"rie double slides, tripod, and case; cost £9; 

78. 

i-plate Shew Euxit, focussing Cooke f/6.« anastig- 
mat, compound shutter, double rising front, screen, 
6 slides, and purse, brand new condition, exceedingly 
compact; cost {12 125.; #8 2s. 6d. 

}-plate Latest 1918 Model Stock-soiled Brass-bound 
Mahogany Body Salex Enlarger, specially corrected f. 

trait and enlarging objective, rack aud pinion 
ocussing mount, iris stops and ruby cap, detachable 
lens panel, rising and falling front with clamping screw, 
extension sufficient to copy to full size, double rack 
and pinion focussing, square bellows, negative carrier 
with rack movements to rise, fall, revolving, and 
swing, 8]in. best plano-convex tal condenser, light 
diffuser, bellows adjustment to light with rack,-Russian 
iron lantern body suitable for any illuminant,; £7 15€. 


P.C. Latest 1916 Model Steck-sciled Brass-bound 
Mahogany Body Salex Enlarger, specially corrected f / 
pt and enlarging objective, rack and pinion 
ocussing mount, iris stops and ruby cap, detachabl- 
lens panel, rising and falling front with clamping screw, 
extension sufficient to copy to full size, double rack 
and pinion focussing, square bellows, negative carrier 
with rack movements to rise, fall, revolving, and 
swing, 7in. best plano-convex crystal condenser, light 
diffuser, bellows adjustment to light with rack Russian 
iron lantern bodv suitable for any illuminant ; 
98 178. 6d. 

34 <2} Marion's No. 2 Dainty Soho Reflex, Voigt- 
lander f/4.5 Heliar anastigmat, skvshade, rack rising 
front, long extension, deep hood, with hinged hood 
frame, focal plane shutter, 1-8th to 1-1600th sec. and 
time, outside adjustments, revolving back, 3 double 
bookform slides, Premo film ue adapter, and case ; 
cost over £20; 813 178. 


= 81, ALDERSGATE ST., E. C. 
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A13 


PLEASE MENTION “ PHOTOGRAPHY ^ 


WHEN CORRESPONDING WITH ADVERTISERS. 


hf 


22 


Ae 


= 
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| THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


l-plate No. 3 Special Folding Kodak, Ross Homo- 
centric lens, £/6.3, in Kodak auto. shutter, d gn 


plate No. 3 Folding Pocket Kodak, Goerz Dagor 


E m double anastigmat lens, £[6.8, in Unicum shutter, | ] 
speeded from 1 to r-rooth sec. and time, daylight | from 1 to r-1ooth sec. and time, rising and cross 
FULL MARKET VALUE loading for 12 films, complete in leather case ; 85 11s. 6d. | front, rack (бошу daylight loading for 12 films; 
|  j-plate Pecket Premo Film Gamera, Bausch & Lomb condition as new; £1 18s. 
| Planatograph lens, f/8, in speeded shutter, focussing, l-piate de Luxe Folding Pocket Roll Flim and Plate 
Camera, fitted Zeiss double Protar anastiginat lens, 


ALWAYS ALLOWED FOR revenue brilliant. finder, carries film pack of 12, 
T OWN APPARATUS IN ee Folding Pocket Klito de Luxe, Ross Homo- 


centric lens, f/6.3, in Newman & Sinclair Accurate 


f /6. 3, in compound shutter, giving spe from I 
to 1 250th sec. and time, full double exteusion, rising 
and cross front, daylight loading for filme, combination 
back for plates, complete with 6 dark slides, in solid 


ai Е 
ки. shutter, speeded from $ to 1-8oth sec. and time, rack 
E EXCH ANGE. | focussing, reversible ыша finder, hooded focussing leather case, condition as new; £9 18%. 6d. 
| | screen, 3 dark slides ; £1 18s. 6d. Postcard and 10x15 cm. Folding Citex Hand or 
РА | -plate Popular Pressman Reflex, Busch detective Stand Camera, Citex anastigmat lens, 1.6.3. 1050 
aplanat lens, focal plane shutter, «peeded from 1-r5th shutter, speeded from 1 to 1-1ooth ‘sec and time, full 
double extension, rising and Cross front, 2 dark slides, 


i TORT to 1-roooth sec. and time, rack focussing, rising an 
Voigtander 4j Sm. Reflex, fitted Voigtlander * | , sing, 
em 5 also Voigtlander telephoto lens, „gate Countess Fel aei з, r 
4 focal plane shutter, revolving back, changing box for fendi da d front t id aplanat 
| u plates, flm pack adapter, pigskin case, condition extension, rising an cross front, extra rapi р 

i anew: £12 5S. lens, EAT, in Compound mor giving 0 tom 

plate Double Extension узы Camera, all . : aes in Pw on nen. 2 By es, ап Y рас 

Р movements, rising and falling front, swing an reversing T led , 

= back, R.R. bus roller blind time and instantaneous ие, от, 5 EE 
"rs iai 3 double dark slides, 3-fold tripod revolvin g, tilting, an d swinging en Petzvai 
portrait objective, 1/4, rack and pinion, 5 In. р no 
31 x2] Anse? Roll Film Pocket Camera, fitted Goerz | Convex conde Russian i light chamber; 


condition as new; 
No. 2 Ensignette, achromatic lens, time and instan- 


taneous shutter, daylight loading, complete in leather 


case; 26 9. 

5x4 Zeiss Minimum Palmos, Zeiss Unar anastigmat 
lens, f /5, in focussing mount, focal plane shutter 
р from 1-xoth to 1-roooth sec. and time, 3 

ouble dark slides, film pack зара and Mackenzie- 
Wishart daylight loading slide for plates, complete 
in leather сазе; 1 

Bx4 Shew Aluminiam-bound XH, Dallmeyer 
Series II. No. 3 stigmatic lens, f [6, in Unicum shutter, 


*» 


Celor anastigmat lens, 11.8. T Ansco shatter, speeded £5 Ts. 6d. 

ме from 1 to 1-300th sec. ап time, quick focussing -plate No. 2 Planer Reflex, Ensign Series V. anastig- | speeded from 1 to 1-100th sec. and time, focussing, 

| device, daylight loading for films, complete in leather | m Ls P ens, f[s.s. focal Slane RT 8 ed on 3 double dark slides, and leather case ; 85 193. Gd. 

сае; £11 5% t-roth to 1-1000th sec. and time, rack focussing, long e Double Extension Cameo, Beck-Steinheil 
Orthostigmat lens in Unicum shutter, speeded from 


4j x 6 cm. Vest Pocket Tropex, fitted Cooke anastig- | 
mat lens, {/4.5, in compound е giving speeds | 
s from 1 to 1-300th sec. and time, full cou le extension, | 31 2} Newman & flm Pea Sibyl, Zeiss Tessar 
| extensive rising and Cross front, complete with 6 dark ДА j 1 ` 
sides, condition as new; 9s. 6d. anastigmat lens, f/6.3, Newman & Guardia shutter, 
No. 1 Ensignette Vest Pocket Camera, fitted Cooke | device, rising tront, 12 dark slides, film pack adapter, 


| extension, rising and falling front, revolving back, 
6d. | 1 to 1-rooth sec. and time, full double extension, 


rising and cross front, 6 dark slides; 84 156. 

}-plate Adams’ Yale Gamera, Cooke anastigmat 
lens, £/6.5, speeded shutter from 1 to 1-100th sec. 
and time, rack focussing, rising and cross front, 
magazine for 12 plates, bag changer; cost £10 LOS. ; 


amstigmat lens, f/5.3. in time and instantaneous d changing box; 84. 
бна, Де loading, complete in purse case; "Ne ta Fold sis P ч «t Ke А Г RR lens, в re B се 4 Folding Autographic kodik otada 
P a shutter, focussing, daylight loa i or х2}; . u -da 
No. 3a Folding Pocket Kodak, Bausch & Lomb R.R. | g2 17s. 6d. ing, daylig ing 4 NR. dens. in Kodak automatic recording Mutter. 
various speeds, rising and cross front, patent infinity 


1 | lens, automatic shutter, rising and cross front, patent -piate inlum-bound Xit, Dallmeyer 

focussing finder, davlight loading for films ; £3 33. | К вн MM 1 0 ie Unicum ie N 

j-plate Lizars’ Challenge, Busch detective aplanat from 1 to r-100th sec., 3 aluminium-bound double 

lens, f/6, behind lens Thornton-Pickard time and | dark slides, and film pack adapter complete in 2 

instantaneous shutter, double екет, rising front, | jeather Слас $8 158. ‚ 

ай swing back, 2 double dark sees t 31x2} Thornton-Pickaré Bijou Reflex, Blitz f/4.5 
a 4} xê cm. Goerz Vest Pocket Te Goerz Dagor anastigmat lens, Unit focal plane shutter 8 

double anastigmat lens, 15.8, speede shutter from from 1-roth to 1-roooth sec. and time, long extension, 

— Ei sec. and time, focussing, 4 dark slides; rack focussing, rising and falling front, revolving 

Newman & Guardia Sibyl Camera, Series II. back, 6 double dark slides, solid leather case, condition 


: м £10 5s. 
anastigmat lens, £16.8, in Newman & Guardia shutter, А 
ed from 1 e i-Iooth sec. and time, rising and Хон 5 шошо le £m RET 
cross front, direct vision finder, focussing, with depth е 1- late Daytpoo! Daket Film and Piate Camera, 
of focus scale, 6 dark slides ; £11 5s. pe Mutar anastigmat lens f[6, in Automat shutter 
1х2 Thornton-Pickard Ruby Reflex, Goerz | double extension, rack focuszi rising front, dayli ht 
anastigmat lens, f /6.3, Unit focal plane shutter speeded | | “di > ebk 8 ds bl duk oli M. 
"B from 1-roth to 1-1000th sec. and time, rack focussing, | °° ing for films, plate back, and 2 oom еси e Pesicard Popular Preseman Refiex, Cooke anastig- 
long extension, rising and falling front, reversing back, complete in solid leather case j 18s. 6d. = =| 1 mat lens, f/4.5, focal plane shutter speeded from 
dae eren. end case; 613 1 , Butcher's No. 5 Кой Film Carbine, full | r-1sth to 1-toooth sec. and time, rising, falling front, 
45 x 107 mm. Stereoscopic Nettel, fitted pair of Zeiss double extension, Busch rapid aplanat lens, 178, in | rack focussing, 3 slides: 611 17s. 6d. 
Tessar anastigmat lenses, f/4.5, focal plane shutter Unicum shutter, speeded from 1 t сс авс j-piaie Butcher's Klimax, Beck Mutar lens, f /6, in 
speeded from 1-1o0th to t-roooth sec. and time, focussing е тва and cross front, ylight loading ; рн їп. аа spe пош 1. to оа ѕес. 
j i i 5 : ton-Pickard i hut and time, ra ng, rising and cross front, 
adjustment, 12 dark slides, and solid leather case, Thor i a T ter | slides, еи оса ing, rise 184. 6d. ‚ dark 


BARGAINS 
ENLARGERS 


catch, complete in solid leather case, condition as 
new; £3 12s. 64. 

5х4 Up-to-date Goerz Anschutz, fitted Celor 
anastigmat lens, f /4.8, in focussing mount, self-capping 
focal plane shutter, speeded from 5 to 1-1000th sec. 
and time, з double dark slides, and case; 811 5s. 

6x4 Regular Sanderson Hand or Stand Camera, 
Busch detective aplanat lens, f /6.5, in Unicum shutter, 
speeded from 1 to 1-100th sec. and time, triple exten- 
sion, rising, falling and swing front. swing an ilar 
back, 3 double dark sl. des, and leather case ; 84 19. 

Postcard Double Extension Tudor, Ensigo 3-foci 
anastigmat lens, {/7.7, in Koilos shutter, speeded 
from 1 to 1-200th sec. and time, rising and ш 
front, 3 double dark slides. and leather case: £3 195. 


eem 


o condition as new; £13 178. > l : 
e. * Р Field Camera, Busch rapid symmetrical lens, bebind 
EO Quot net, l, 4 in focussing mount, | Ke Тогтоа вагі io and instantaneous shutter 

i Beal d from I- ү d x so Thornton-Pic ocal plane shutter giving 
: plane shutter . Loth to 1-1000th speeds to 1-gooth Sec., extensive rising and swing 


— gee. and time, s double dark slides; 87 15s. | 

ö 5х4 Ememann Fecal Plane, Ross Homocentric 
Jens, £/5.6, in focussing mount, focal plane shutter 
from 1-1oth to I-1000th sec. and time, 3 
Goudie dark slides and solid leather case, condition 
qunew; £9 18s. 00 f | 

Thornton-rickard R iby Reflex, Aldis anastig- 
jens, No. 3a, {/63, Unit Self- capping focal plane 
8 from 1· loth to 1-1000th sec. and 


front, swing and reversing back, 9 ed 2 double 


plat Thornton-Pickard Special Ruby Enlarger, 
mahogany body, long extension, rack adjustment, 
special carrier with rack for rising, lowering, and 
revolving, also swing adjustment, large Russian iron 
ight chamber, complete with portrait objective, and 
shin. best quality condenser; accept $5 118. 6d. 


l]-piate Ensign Popular Reflex, Zeiss Tessar £/4.5 


long urere E dk fides, en Kate anastigmat lens, Ensign self-capping focal plane 
А reversing back, 5 slides, and teat | shutter, givi s S from 15h to r-1oooth sec. ! BUTCHERS, | 
14 Grosvenor Enlarger in mahogany, and time, rack focussing, 3 slides, aS new ; 2 10s. THORNTON-PICK ARD 


3} x 21 Shew Aluminium-bound Pocket Xit, Cooke 
anastigmat lens, f /6.5, focussing mount, compound 
shutter, speeded from 1 to 1-250th sec. and time, 6 
dark slides, film pack adapter, complete in 2 cases, 
condition as new; £7 


| convex condenser, rack and pinion focus- 
special carrier, triple racks, with raising, revolving, 


HOUGHTONS, etc. 


H 


movements, nce portrait objective, 
s Russian iron light chamber, condition as new ; 


م 
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PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 

Strictly d, and reach the Offices, 20, Tudor Street, 
t than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those recelved 
too late for one issue, or crowded out, are published ip 
the first following in which there 1 space. 


Prepaid Rate: 

Gd. per line of elght words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 
beer anit sent in payment for advertisements 
ould be made payable to ILIFFE Я 
AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see Business 
Notices.’ 


CAMERAS AND LENSES. 


HALEPLATE T. P. Imperial Triple Extension Stand 
Camera, brass-bound, Aldis 1/7.7, 2 DD. slides, 
case, brand new; £5/10, bargain.—Marshall, 21, Gordon 
St., Lozells, Birmingham. Approval. [4761 


BARGAIN.—Half-piate studio camera and stand, 
with Dallmeyer 1/2 lens, quarter-plate Butcher 
enlarger, also dishes, background, etc., all in first-class 

order; £8.—Howgego, 261, High St., Wine 
765 


O. 1 Ensignette, in excellent condition, with 2 spools, 
cost 27/6, sell 17/6.—L. Cossbuin, Cirencester. D) 
[4767 


315784 Leonar Folding Camera, f /7. 5 rapid aplanat 
lens, speeded sbutter, focussing, 6 dark slides, 
caso, excellent condition; 37/6.—Rothwell, Sunnybank, 
Stapleton, Bristol. ۱ [4782 


| APPARATUS WANTED OR EXCHANGED. | 


FES NEGRE nice King Charles dog, by King of the 
Rubies, worth £5, and cash, for high-class vest 
pocket 3!5x215, or quurter-plate camera, anastigmat 
1/4.5 ог í[6.—Bee Hotel, Rhyl. (4764 


ANTED, Stereolette; exchange 316х216 Reflex.— 
Palmer, 63, Cromwell Rd,, Bristol. (4762 


WASTED, nnastiginat lenses. quarter and whole- 
plate; no dealers.—Short, 86, New St., Birming- 
ham. [4754 


ANTED, Aldis 2in. photomicrographic lens, must 
be cheap.—J. B. Stephen, North Lancing, Worth- 
[4750 


ALF-PLATE F/4.5 Convertible Anastigmat, 7K in. 
focus, iris mount; Ross preferred.—R. G. Dunn 
1, Eton Rd., Southsea. (4768 


ANTED, 3!^x2!24 folding camera.—Write full par 
ticulars, Hook, High St., Braintree, Essex. [476$ 


ing. 


WASTED. uarter-plate Sanderson stand camera.—21. 
Becondale Rd,, Gipsy Hill Norwood, London 
8.E. [477C 


SITUATIONS 
(Open to all). 


WANTED AND VACANT. 


2 words, Id., minimum, 9d. 


ANTED, hotographer-draughtsman, must be in- 
eligible for the services; state age, experience 
and salary required, to the Bu 


ntendent of EPIO" 
ment, L.G.0.0. Training Schoole Milman's St., 104775 
A14. PLEASE MENTION 


TRADE AND PROFESSIONAL 


` ADVERTISEMENTS. 
Prepaid Rate: 
8 words 2d. Minimum 1/« 


CAMERAS AND LENSES. 


THs Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing 1,300 
burgains, now ready, post free; easy payments if de- 
sired; high-class apparatus purchased for cash or taken 
in exchange.—The Westminster Photographic Exchange, 
Ltd., 119, Victoria St., and 111, Oxford St., Тош.» 


ECOND-HAND Apparatus.—Largest stock iu South 
London: exchanges arranged; fairest and most 
autisfnctory terms.—Huwpbhrys, 269-275, Rye Lane, Lon. 
don, В.Е. (4752 


BARGAINS in high-class cameras, lenses, enlargers, 
eto. Secure a copy of our latest second-hand list, 
before purchasing elsewhere; 
93-4, 
(4760 


ETOL 4/- oz., hydrokinone 2/- oz., amidol 2/6 or.: 
gaslight or bromide postcards, 2/4 100; all post 
free — Wilsons, Photo Chemists, Wigan. [4772 


ITY Photo Works.— Brilliant gaslight, } 
P.O.P. best second quality postcards, 14 100, 5/2 

250, 9/11 500, 17/11 1,000 SE free. The original 
firm; imitated by many, equali by none. Plates; sole 
factors of the State Express plates. Plate and раге: 
hoto 

[4779 


bromide, or 
2 


lists free: largest dealers in the Kingdom.—City 
Works, Birkdale, Southport. 


LARGING Paper, 36 whole-plate 2/11, 24 12x10 


EX 
4/6: 12 sheets, 20x16, 4/6; splendid quality.— 
City Photo Works, Birkdale. | [4780 


OSTCARDS, self-toning, 2/9 100; gaslight, bromíde, 
and P. O. P., 100 2/3, 250 5/-, 500 9/6, 1,000 1716, 

all 515x314; any surface: post free. These cards are з 
superior second quality, an the best value in the trade 
Bromide, P.O P., ond gnslight paper also in stock. Send 
for list.—Burt and Co., 45, Monument Rd., Birminf4 g 


OOD Seconds Bromide Postcards, 176 100. 
1.000; better quality, gaslight or bromide, 10 
2/., 250 4/6, 500 8/6, 1,000 15/6; all surfaces, post 


pnid.—Photo Stores, 4, Temple St. Wolverhampton. 


EPIA: Enlargements, 815x6!4 8d., 12x10 1/-3 post- 


containing 821 bargains, 
post free on application.—City Sale and Exchange, 
Fleet St., E.C. 


NEN Postcard Pressman Reflex Camera, Aldis lens 
£/4.5, 20 slides, in solid leather case; £14.—Wil- 
xons, Photo Chemists, Wigan. j [4773 


{ ‘ards prin from customers’ negatives, 8/ gross. 

H OW to make a Daylight Enlarger for 2/6: instruc- _ Pus : 
tions and diagrams 7d., post free.—Wall Bros., Collier, Photographer, Reading. [4457 
Walton, Suffolk. 4766 aran- 


Deren and Co. — Enlargements, bromide, 
teed finest results negative will yield, 8½ X а 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x 50, also 
special cheap lines up to 20х16: mounting, fnishing 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 334% advance on 
above.—Droege and Co., 43, Comeragh Rd., West Ken- 
sington, London. [0007 


[ACEITE Ellipsoid Condenserless Enlarger pro- 
duces perfect enlargements. Sold for use with own 
camera and lens, or us a complete enlarger. Write now 
for particulars and specimen enlargement.—Lancasters , 
87, Parade, Lirmingham. 14783 


ENIABGEMENTS, unmounted, 10x8 1/. 12x10 
1/2, 15x12 1/9; mounted and spotted, 10x8 
1/9, 12x10 2/5, 15x12 3/3; for sepia see pe list, 
post free.—E. L. Scrivens, 60, Queen's Rd., oncaster. 

M Pi he till sog, гол. quarter paie packer [4748 

o sheets ; seit-toning » Dost free. NLARGEMENTS.—If you want perfect enlargements 
Murtin, Chemist, Southampton. 3753 E "t, fhe Jollowing DH deo ana i 
г 2x10 , 15x12 1/-, 20x 4; moun and nicely 

BACKGROUNDS — Landscapes, wocdlands, Interiors. finished 1/7, 2/4, 2/10, and 3/6 respectively: copying 
sketch grounds; make nice photographs; designs | 64 extra, one at the Bem- 


postare extra—have them 
arging Co., 227, Hampstead Rd, Tender 
l 


brandt En 
N.W. Estab. over 10 years. 


` 


Accrington. [4644 


ACKGROUNDS, camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds. 
-anvas, strong rollers; designs 3d.—8. Hocking and 
3ons, Artists, Church, Accrington. [3913 


ROEGEL.—A powerful concentrated developer, 3 oz. 
bottle sufficient to make 90 16, post free; 
Mono uet, English metol, 1 lb. 60/-, lb. 15/-, 1 os. 
3/9; sample oz. 1/-; subject 
roage and Co., 43, Comeragh Rd.. West Kensington, 
ndon. : 


South Hill Park, Hampstead, London. 
ROEGE and Co.—Frames, superior make, with Min. 
ilt slip, finished in black, brown,.or green Zin. 
moulding, 12x10 2/-, 20x16 2/6, 24/. a dozen; glass 


PRINTING, COPYING, etc. 
ind packing crate extra.— Droege and Co., 43, 1720 


Ad., West Kensington, London. 0 POSTCARD Printing.—Bromide, matt or enamelled, 
1 


. per dozen, 9/6 gross; good work; prompt 
Вв Бакаш: rient. Gronia od: ЖШ авео BOL вне o 
seconds paper, glossy, matt, and carbon surfa in 
това boxes, quarter-plate 1/9, cabinet 3/3, half-plate 1 D. Per Dozen.—At this price I supply 
4/-: carbon and matt only, whole-plate 7/-, 12x10 15/-, finished postcards, thoroughly fixed 
in 24 sheet packets, 12x10 3/-, 15x12 4/-; postcards, washed.—E. L. Scrivens. 


bromide and 178 906 in all surfaces, selected seconds, E L. BCBIVENS, 60, Q T ee Dot 
. З ‚ Queen's " r.— 


100 2/-, 250 4/8, 500 9/- 1.000 16 /, in singles; strips д 
18/- per 1,000; cash with order.—Banham, Chemist, Bromide postcards, in large or small quantities. 
Write for prioe list and samples. — [4749 


Hitchin. [4642 
% PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


EGATIVES Artistically Retouched: cabs. 6d. 
cartes 4d.; postage extra. — Miss Tugwell, ‚3 


perfectly 
and well 


PHOTOGRAPHY. 
Business N olices. 


Publishing. 
Огпска, — 20, Tudor MR London, E.C. 
Telegrama: w Cyclist, Fleet, London.” Tele- 
phone: City 2848 (5 lines. Communications 


tbe Publishers should be addressed:  Iliffe 
a Sons Limited, 20, Tudor Street, London, 


р еЗ» DarE.—Photography and Focus is 
on aule throughout the United Kingdom every 
Tuesday morning. 
SUBSCRIPTION. — The 
iven each week at the foot of 
e нге Postal Orders, Cheques, eto. 
shoold be crossed and made payable to to Iliffe end 
Sons Limited. 


JA dverlisements. 

All communications on advertisement matters 
should be — addresed The Advertisement 
Manage Ser apiy and Focus, 20, Tudor 
Btreet, London E. C All copy for displayed 
мо "for the issue of any particular 
week must reach Tudor Street by the first post 
on Monday morning in the week previous. 

PREPAID ADVERTISEMENTS. 

SAL: AND EXCHANGE (for Amateurs ошу).— 
6d per line of eight words. Minimum, 1s. 
Any portion of a line eight words) counted 
as one line 

PRoressioWAL AND TRADE.—Three words 2d, 
minimum Is. 

All advertisements must be accompanied with 
remittance, and should te posted in time to 
reach the offices, 20, Tudor Street, London, 
E.C, not later than first post Wednesday for 
following week's issue. 

Advertisements nre inserted as far as possible 
fn the order received, and those received too 
late for one issue, or crowded out, are published 
in the first following in which there is space. 
The proprietors are not responsible for clerical 
or printers’ errors, although every care is taken 
to avoid mistakes. 

Box NUUnEASs.— For the convenience of ad- 
vertisers, letters may be addressed to numbers 
at the office of this paper. When this is 
desired, the sum of 6d. to defray the cost of 
registration and to cover postage on replies must 
be added to the advertisement charges. Only the 
number will appear in the advertisement. 
нер should be addressed. No. 000, c/o 

Photography and Focus, 20, Tudor Street. 
Lndon, E. O.“ 


Deposil System. 

Persons who hesitate to send money to un- 
known persons may in perfect safety by 
availing themselves of our Deposit Systein. 1 
the money be deposited with Photography and 
Focus, both parties are. advised of this ке 
The time allowed for a decision nfter receipt 
of goods is three days, and if a sale is effected 
we remit the amount to the seller but if not 
we return the amount to the depositor, nnd 
each party to the transnction pays carringe one 
way. For all transactions not exceeding £1 in 
value a deposit fee or E is charged: when over 
£1 the fee 1з а 3 and Money, Orders 
should be made vera e to the Proprietors, 
Messrs. Iliffe and Sons Limited, and addressed 
to them at Hertford Street, Coventry. | 

The letter“ D“ at the end of an advertise- 
ment is an indication that the ndvertiser is willing 
to avail himself of the De pier System. Other 
advertisers may be eqnally irous, but have nof 
advised us to that effect. 


Editorial. 


ADDRESS.—A]] cotumunicaticus for the Editor 
should be addressed. The Editor, Photography 
rv Focus Offices, 20, Tudor Street, Lon on, 


To CowrRIBUTORS.— The Editor will be 
to consider orginal up-to-date mnauuscripts оп 
pone phils subjects. All contributions must 
typewritten, or in very legible handwriting, 
on one side of the paper only, and should 
г the name and address of the sender. 
Letters or communications arising out of 
matters alrendy appearing in ihe poter are not 
id for. The Editor disclaims legal respunsi- 
lity for the safety of matter submitted to 
„ but he will endeavour to return rejected 
manuscripts, ete, when a stamped addressed 
envelope is enclosed for that purpose M88. or 
prints „ are not actually accompanied by a 
wrapper or envelope can in no case be 
returned. very 4 F. ee must bear on its 
back the name and address of the sender. No 
notice whatever can be pnid to communications 
without the name and address of the sender, 
Bot necessarily for publication. Reproduction 
fees for даш. ete only paid by arrangement 
beforehan sending of a die withont 
any ا‎ аса. will be taken as por 
to reproduce it without fee. he 
Editor will be glad to consider for publication, 
sith or without lotterpress, photographs о 
special inter on terms to be arrnnged. 
Articles and 
acceptance, 


lustrations are paid for on 
Parrs ғов  ChiTICH — Readers “ше 

ms for criticism or талса are notified th 
all = a is understood that by so doing 


Subecription Rates aro 
* Picture of the 


glad 


permiss ven for their reproduction, 
withont fee, in Photography and Focus. 
bara Editor can only be seen by 


ADVERTISEMENTS.— 


(SUPPLEMENT 5.) 


PRINTING, COPYING, etc. 


RO 


Jozen, 


EGE and Co.—Postcard printing in all processes; 
bromide, enamelled on plate glass or matt, 1/- 
7/6 100: gaslight, giving brilliant results from 


poor negatives, 1/2 dozen; titling a speciality s colloty pe, 


black and white or se ia, 18/- 1,00 
fully made from copies, 
8d.; minintures tinted, celluloi 
Ali kinds ot printing, retouching, and finishing under 


taken. 


Hammersmith 1382, 


Negatives care- 
half- plate 1/4, quarter-plate 
faced, from 8d. each. 


Estimates submitted by return of post. 
Rritish owned and British labour 


ony employed.—Droege aud Co., 43, Comeragh Rd., 


Kensin 


gton, London. [0008 


BY Customer Praises our Speciality.—High-class 


ЕҮЕ 
negatives; from any polosasi or print; «ае 


or reduced, quarter- plate 9d., P.O. 1/-, 
whole-plate 2/-; 


filters ; 


Barnsley. Satisfaction guaranteed, 


half- plate 1/6 
free return post: special lenses and 
reduction for quantities.—J. E. Vero, (149; 


8 /- Gross, роса, priuted from customers! negn- 
tives. alargements. 85х64 8d, 12x10 1/-. 
—Collier, Photographer, Reading. [4436 


GILHOUETTES, worked on photo portraits by sil- 


houettist, characteristic likenesses; postcards 1/6 


2ach; special. —Magee, 53, Tindall St., Scarborough. [4757 


COLOURING Photographs 


Harvel 


and miniature work; 
1alifled lady artist requires engagement.—Z., 
ouse, Meopham, Kent. (4755 


. VARIOUS. 


Com Postcards, screamingly funny, 25 8d., 50 1/3, 


44 2l.. 


marvellous value; satisfaction guaranteed. 


Ideal Publishing Co., Clevedon. 


APPARATUS WANTED OR EXCHANGED. 


W Vest 


offered. 


Pocket Kodaks, qartisulary with 
lenses; half to two-thirds original prices 
—Watson's, 84, High St., Shetteld. 3238 


AMERAS wanted of all descriptions; courteous treat- 


ment, prompt replies, immediate payments; ap- 


ratus returned immediately if no business results.— 


a 
Watson’ 's, 84, High St., 


RT 


quarter-plate. 


Sheffield. 14510 


IFICIAL Light Enlargers wanted, balf-plate and 
Vatson's, 84, High St., 811 


{OOD Second-hand Apparatus purchased for cash or 


exchanged; prompt attention.—Huinphrys, 269. 


ham, London. 


275, Rve Lane {re-named from Peckham Rye). 787 
4751 


F *CHANGES, Exchanges, Exchanges.—Full market 
value allowed for your own apparatus in part or 


whole exchange for other goods; 
on receipt of particulars. 
in the trade; 
City Sale and Exchange, 93-4, Fleet St., 


WANTED for s 


thoroughly sound order ; 


prompt valuation made 
We 'allow the highest prices 
satisfaction guaranteed.—Call or write, 
Е.С. ! [4758 


pot cae; highest grades large aper- 
ture lenses by makers of repute, must bə in 
best prices in the trade, prompt 


settlement.—Call or write, PUT Sale and Exchange, 93-4, 
Fleet St., E. O. [4759 


ANTED, 
Exchange, 26 and 28, King's Rd., Sloane 8q., LAT 


immediately, for cash, 314x215 Adams’ 
De Luxe Vesta, with £/4.5 lens. City ^8ale and 


776 


WS immediately for cash, half- plate up-to-date 


De Luxe or Tropical model Sanderson hand and 


stand, with or without lens.— City Sale and кише 


81, Aldersgate St., 


London. 


WASTED. old negatives, all sizes; spot cash paid; 


Bros., 


| TUITION, BOOKS, etc | 


VE 


references, Imperial Dry Plate Co.—De Leet 
285, Kingsland Rd., London, N.E. (4756 


NING Classes. — Cripplegate Institute, Golden 


Lane, City (3 minutes Aldersgate Street Station). 


Mr. John H. Gear, 
of tuition ш 
6.30 and 5, 


F. R. P. S., will conduct s 
ractical photograph y Wedne 
commencing Ja 


ing session 
ay evenings, 
nua 10th. Open to 


ail. К о desirous of qualifying for Army and 
Nav otographic Sections should attend. Full par- 
t E Бе of Institute. [4753 


BENE Settlement, Farncombe St., Jamaica 


in ph 
comm 


Bermondsey, 8.Е. —Baturday afternoon classes 
raphy are held from 3,30 to 5.30 
ces Saturday, January 13th. Fees 2/- 


.m. Term 
per term, 


first lecture free. Students have use of library, club 


room, enlarging room for evening work, eto. 
PLEASE MENTION ‘PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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GENUINE BARGAINS 


IN SECOND-HAND 


CAMERAS, Etc. 


All guaranteed to be in Perfect 
Working Order, some as New. 


ee ee EO 
4} x 3} GOERZ-ANSCHUT. 
> а х зі СС 4.8 Celor NS 6 double die fader der 


and case; ddr; £16 7s. 6d. ; 
5x4 GOERZANSCH a ee A. 5e 


leni n Ge Г d.d. slides, and кше La 


atx x 21 SÀN IDERSON, Tourist model. Busch 
Omna” F /5.5 lens, Compound shutter, 6 double 
mab igi de slides, and leather a 


е £1! 


6 1 
5х4 ADAMS" IDENTO, бїт. Zev 
- Protar F/6.3, 2 d d slides, f. p. 2, foca 

shutter, and 2 leather cases ; Fo d 3. 


for 
31 x 21 DAINTY SOHO REFLEX ЕА 6 
Cooke Series III. jene 3 double Tu ра * 
case: cost £16; 0 
5x4 DALLMEYER CORRESPONDENT. 
omo. lens F/6.3, Unicum, 3 d. 
molde and leather 25 ron 


2 ENSIGNETTE DE LUXE, 
* 5 in Simplex Auto shutter, focus- 
eng ad purse case, as new ; cost £6 12s. 6d. : 


E9 12 6 

5{ х | 31 SINCLAIR UN Па, F/6.3 
Zeiss Protar, in P ; 10 5 
leather case ; cost over £25 ; 

5 x 4TROPICAL S ANDERSON. [Y ad, 
Aplanat, Au‘o. shutter, 3 dbl. pl. -holders, 
oaths, сазе; cost £9 : for......£7 10 О 

6} x RZ-AN CHN TZ. tell - ap 
ene F /6.8 Dagor lens, 6 dbl. 217 leather 
cise ; cost £20 | T 

4.5 x 6 cm BLOCK NOTE. Т3 10063 
12 slides. screen, tripod 1 1 porse 
cases; cost £10 12s. : for 6 

4łx зі No 8 KLITO DE L LUXE, Beck. 
Steinheil Uno'ocal F /6 lens, Unicum shutter, 

6 slides ; N cost £6 17s, 6d. ; for... £4 

ei x 31 N. & G. UNIVERSAL STEREO. 
CAMERA, pair of Wray F/8 R. 5 1 
T.-P. shutter, changing ы it plates ; 
cost £20 ; for 15 O 

6 x 13cm. GAUMONT STEREO SPIO 
pair of Kr.-Zeiss lenses F/9, changing box 
for 12, and "leather case ; t tor 


i x 31 N. &G. REFLEX, Zw Prata. dA 3 
lens, focal-p'ane shutter. f. p. ., changing 
ко. 3 double slides, and leat pi сазе; cost 

4] 5s. 6d. ; for 25 0 0 
Ё x 3} No. 3 F.P. KODAK. Со Series 
III. Te [65 lens, Volute shutter ; Pri сар а 
x 3 No. 3a F. P. KODAK, d. Dagor 
о Goerz Sector shatters eon 

ог. 
te or 9 x 12 cm. VOIGTLANDER 
EFLEX, F/4.5 Voigtlander Heliar leas. 
3 double blockform slides. and brown leather 
case ; cost £20 15s. ; for .........£12 15 0 

VEST - POCKET "KODAK, ту 
model, Kodak anastigmat lens F 6.8, an 
purse сазе; cost £4 17s. 6d. ; for...£3 17 6 


y of these lots сап be had on our 
* ANPPROVAL TERMS.” Prompt re- 
turn of deposit if are return 

carriage paid, within five days. 


** If it's Photographic—Sands Hunter have tt." 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 


Spestalists in Photographic Apparatus, 
37, Bedford St., Strand, London, W.C. 


phone: Regent 840. Tele. : '"Sansunter, London. 
Established in 1874. 


AIS 
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ADVERTISEMENTS.—(SUPPLEMENT 6. 


Over 3,000 Wonderful Bargains 
in Cameras and Photographic Apparatus 
You will never have a better chance than this to get all 
you need for the coming season at Record Sale prices. 

21/- Magazine Klitos, Midg and other Magazine Cameras, 6/11; 
Quarter-plate and Half-plate Stand Cameras, 8/11 and upwards. 
Ensignettes, No. 2 Folding Brownies, Vest Pocket Kodaks, Sprites, 


etc., 15/11 to 25/- 


Folding Quarter-plate Cameras, Cameos, Klitos, 


etc., from 14/11 


Newman & Guardia Sibyl, Soho, Ross and Mentor 
Reflex, Zeiss and Goerz Cameras, all sizes, 
` in first-class condition, at half price or less. 


| WRITE FOR 
| GREAT SALE 
\ LIST—FREE. 


All goods sent on approval, and m 
returned willingly if not satisfied. 

to accompany ul orders, wbich will be 
executed in strict rotation. Cameras 
taken in pert exchange. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


СА МЕ КА < 


EXCKANCED 


SOLO 


САГА Оп OF EARPGAINS FOST FREE. 


sS WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ U? 


%. OXFORD STREET. 
SIG VICTORIA SIRELT LON DON. 


A16 PLEASE MENTION “ PHOTOGRAPHY " 


The House with the 
Reputation for fair 
dealings and prompt business methods 


84 High St. Sheffield 


| "HAND 
CAMERAS" 


By R. CHILD BAYLEY, 
Editor of "Photography & Focus." 
New and Revised 
Edition now ready. 

E 
The book that really helps. 
Contains 200 pages— 12 whole 
page pictures by the author, 

and 50 other illustrations 


o 


Сав ре obe from x пении 
\ А © oe direct 
from the. publishers, ILIFFE & SONS 
LIMITED, 20, Tudor Street, London. E.C, 

) 1/9 pow free. 
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- Anschutz Plane, 
Tropical Medel, Dogmar lens, f ;4.5, 6 double slides 


289, 292 абв. 
‘Grams: “ Admittedly, London." ‘Phone: 6480 Holbors. 


ANUARY OTH, 101 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate er Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, ete. 
Our valuations are fair, and cash is paid 
promptly. 
Approximate valuations upon receipt of 
particulars of goods for sale. 


` THIS WEEK'S RARGAINS. 
j-piate Field Set by Thornton-Pickerd, long 


extension, swing front, swing and deine | 
back, wide-angle movement, R. B. shutter behin 
lens, Aldis lens, {/7.7, tripod, 1 bcok-form slide; 
84 108. Or 12 payments of 8/1. 


i-piate Lancaster imperial instantograph, brass- 
bound, first-class R.R. lens, £/8, 3 double book- 
form dark slides, turntable; £3 3s. 


i-piate Ruby Field Camera, T.-P. stereo. behind 
lens shutter, pair Ross Homocentric f /6.3, $in.. 3 
book-form slides in case, and turntable; 86 18s. 

ENLARGER. — j-plate, first-class standard 
model, Si in. condenser, portrait lens, stout Russian 
iron body; $3 3e. Or 6/- monthly. , 

ENLARGER.—Houghton's Sanderson, 1-piate, 
for use with Sanderson or similar camera, 5]in. 
condenser, stout Russian iron body; £3 108. Ог 
6 /- monthly. 

ENLARGER.—3} « 21, also adapted to project 
lantern slides, including special carrier, 41 in. 
condenser, first-class projecting lens, constructed 
of mahogany, Russian iron body; 75 /-. Or 6/- 
monthly. 

ENLARGER.—}-plate, Record 81in. condenser, 
mechanical negative carrier, long extension, etc. ; 
84 158. Or 9/- monthly. 

FOCAL PLANE CAMERA.—1 Anschutz, 
self-capping blind, Dagor lens, f/6.8, 3 double 
slides in case; 48 8%. 

FOCAL PLANE.—j-plate, fitted with Dagor 
Jens, f /6.8, 3 double slides in case; $8 68 323/31). 

FOCAL PLANE.—Ross Panros, 5 4, 3 double 
slides in leather case, in very finest order; 85 18s. 

FOCAL PLANE.—Goerz Anschutz j-vlate, Goerz 
Linkieskop extra rapid lens, 6 double slides in 
leather case; 84 10s. 

31x21 F pocket, Spharostigmat lens, 
f 16.8, double extension, shutter speeds from 1-25th 
to 1-100th sec., T. and B., 2 finders, 6 slides, 
leather case, nearly new; 84 

Vest Pocket, 41 х 6 cm. Folding, К.К. lens, f /8& 
sbutter epeeds from 1-25th to 1-100th sec., T. & 
direct finder, and film pack adapter; 27 . 
Complete in wallet. 

Watch Pocket Carbine, Aldis lens, {/7.7; 45 /-. 

Ensignette, No. 2, complete in wallet; 26 / 
“ы” Sibyl, Cooke lens, 1 /6.<, 6 dark slides: 


Vest Pocket Kodak, Zeiss Tessar lens. f/6.3; 
$3 15s. ‘ 


REFLEX.—3): 21 Britisher, “саре F.P. 
shutter, speeds 1-1oth to 1-8ooth sec., 1. and B., 
Helomar lens,f /4, Mackenzie adapter, 12 envelopes, 
finest order; 813 136. 

PRESSMAN REFEX.—3} 2), Dallmeyer 1/6.3 
anastigmat lens, 6 metal slides; $11 118. 

t-plate Planex Reflex, reversing back, double 
extension, Cooke lens, í/4.5, 3 double sides; 
85 19s. 64. 

POST CARD8.— Bromide and Саза ; 
Matt, and Semi-Matt, per packet тоо, 7 
These аге not the cheap second-grade cards 
generally advertised; but cards of good com- 
mercial quality. Satisfaction guaranteed. 

Focal Pestcard, 10x15 cm. 


aluminium-bound, leather case, bardly 


* 
9 


WANTED, 
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DRY MOUNTING! 
| TISSUE Bd 


к Regd 
Stocked at all branches of TRADE MARK 


Boots The Chemists, BERE 


and BRITISH 
leading photographic dealers. ҮТИ 


MASON'S 
EFFICIENT SERVICE 
DEPARTMENTS. 


MAIL ORDER. 


Being Photographio Specialists, this department is filled with the largest and 
most varied stock in the provinces, requisites for both the Professional or 
Amateur being ready for immediate despatch on receipt of order, large or 
small. Prices are competitive, and the quality—always being the first con- 
sideration of our expert buyers—-ensures the best articles and materials at the 


lowest prices. 
Lists free from our Bradford address. 


SECOND-HAND GOODS. 


An up-to-date department, with an up-to-date stock of all makes of Apparatus 

. of very fine quality. 25 per cent. to 50 per cent. oan be saved by the ones 

uo purchase either Cameras or other articles from this department of 
ason's. 


| RE CARTER 395t JanesSt S.W 


KODAKS, 


which are, for every practical purpose, 
A8 GOOD AS NEW, at very little more than 


HALF PRICE. 


SECOND-HAND DEP T.: as, LUDGATE HILL 
Write for September List. 


Complete Lists from the Leeds address. 


TRADE ENLARGING. 


A department equipped with the latest of inventions for the rapid production of 
, artistic and permanent Enlargements in all processes. This branch of our 
business is under expert mnanagenisnte with а staff of highly-trained artists. 
A trial order, we find, results in continued patronage from the most critical. 


Lists free from Either address. 


DEVELOPING AND PRINTING. 


A special department of ours that gives such service not equalled in the 
United Kingdom. Surprising results from varied types of ‘negatives or 
exposures. Amateure and the Trade are catered for by this department at 
the lowest prices. Ж 


t 


ЧА PER — — 


ӨНҮ PLATES & ROLL FILMS 

DEVELOPED any size up to Postcard, 1d. each. Prints 

and I'vetcarda 1d. each. Special Prices to trade and for large 
quantities. Prompt dispatch. List free. 


. MARTIN, Chemist, SOUTHAMPTON. 


Ask for a List at Leeds or Bradford. 


\ 


PES 9 gy 54-62, Godwin Street; 


The | EVERY BRADFORD, 
бнт (АЕ. WEDNESDAY 
1d. 


and 
All about Economical Motoring. 


| 18-15, Queen Victoria 
PHOTO STORES ° Street, LEEDS 


- PRIVATE RECOGNISED аы, 


КАТЕ: as the finest medium for all EVERY 


classes of want announcements WEDNESDAY 
6d. per líne 10 A.M. 


of eight words. 66 Photography did | Address: 


| : | 20, Tudor St., 
Minimum 1/-. carries more of this class of advertisement London, E.C. 


than any other amateur photographic paper. 


THE MOTOR  CYCLIST'S NEWSPAPER. 


"PHOTOGRAPHY AND FOCUS." 9/1/17. 


ENQUIRY COUPON. 9/1/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Tuesday following date of this issue. 


PRIZE COMPETITION. 


Coupon for January, 1917. 


EVERY THURSDAY. ONE PENNY. 
PLEASE MENTION '" PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. А17 
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In original and inexpensive frame 
Jor Photographs and Pictures. 
Permanent and Атини 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. 3 :: s g 


Patented in all countries. 


By means of this invention which consiste of a 
ample metal edging it is possible to frame any 
picture, print or photograph in a permanent and 
artistic manner in a minute. 

The edging is made in lengths of 235", 3", 314", 
354" & upwards by J inches to 15!4 inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable for 
upright or oblong positions. 

No tools, glue or accessories necessary. 


Dull art enamel finish in Brown, Grey, Black 
and Green, also Gilt. 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd., Obtainable from the leading 
68, CORNHILL, Photographic Dealers. 
LON DO N, E.C. 


PHOTOGRAPHIC 
ENLARGING с, 


By R. CHILD BAYLEY 
(Editor of “ Photography and Focus). 


THE FINEST BOOK EVER PUBLISHED ON THIS 
MOST FASCINATING SIDE OF PHOTOGRAPHY. 


Written in a concise and lucid manner without technicalities, it contains all 

information which would be required by the beginner or advanced worker on 

the subjects of apparatus, illumination, paper, developing, printing, and every- 

thing conceivable appertaining to enlarging by day and artificial lighting. 
165 PAGES—ILLUSTRATED—CLOTH COVER. 


POST 
OBTAINABLE FROM ALL PHOTOGRAPHIC ] [9 
FREE 


DEALERS, NEWSAGENTS, BOOKSTALLS, Etc. 


OR DIRECT FROM THE PUBLISHERS, ILIFFE & SONS LTD., 20, TUDOR STREET, LONDON, E.C. 


A18 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. | 


PHOTOGRAPHY. January goth, 1917. 


sitters to wear other than their every- 
day clothes, does not consider him- 
self compelled to register the appear- 
ance of certain clothes merely because 
they are everyday clothes. ‘‘ Dress- 
making is technically perhaps the 
best print of this week's quartet, and 
it is the real thing -as far as 
naturalism goes. But its outstanding 
technical ^ virtue—its softness—only 
assists in the failure due to one 
detail, the lady’s blouse: for the 


blouse, by its pattern and its relative 
lightness, becomes the chief object 
in the area of the print. 

Naturalistic portraiture should con- 
sist of portraits of persons, not of the 
patterns on blouses. Doubtless the 
lady frequently wears this blouse and 
looks very nice in it. But, in this 
low-toned setting and with this light. 
ing, the blouse was photographically 
impossible, апа the photographer 
should have insisted on a change. It 
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is a pity he did not, for the subject 
is a good one, and (but for the 
blouse) well managed. If the photo- 
grapher does not agree with me that 
їп Dressmaking he has contrived 
to photograph an article of attire 
instead of its wearer, let him half 
close his eyes and look at the print 
from a slight distance: he will find 


he sees that blouse beautifully, and 
Which is not 


nothing else whatever. 
as it should be. 


— 
— — 


— 


PHOTOGRAPHY JUST NOW. 

Sir, —I was challenged last week to show reason for givin 
up any of my time to the pursuit of photography at suc 
a moment as the present. Perhaps other workers have had 
a similar experience. | 

I consider I fully justified my positioh by pointing out 
that change of occupation is essential to perfect health, and 
that some form of recreation must be followed, and is 
followed, by everyone. No one questions our right to sleep 
a portion of our time; and a hobby wisely and moderatel 
followed is quite as much a rest for the mind as sleep itself. 

I should be glad to know if brother photographers can 
furnish any better or additional justification, as it is well 
to have a reply ready for some of these busy bodies who are 
concerned with everyone's duty but their own. 

Yours, etc., NATIONAL SERVICE. 


SHARP AND FUZZY. 

Sir,—I have to thank you for honouring me with your 
comments. I should like, however, with your kind per- 
mission, to endeavour to make my views plainer. 

There is no doubt, as you admit, that to the majority 
of photographers a photograph is a record of the details of 
a thing photographed. I do not think, however, that 
anyone could object to slight differential focussing when 
this was only used to smiphasiae that part of the picture 
where emphasis was required. 

The pictures, however, that I in common with so many 
other photographers condemn are not of this kind. Many 
of those that have been favourably noticed and commended 
are universally so diffused and fuzzy as to be altogether 
distorted images of the objects they are said to represent. 
In fact, in some cases objects are altogether unrecognisable. 

It appears to me that such pictures are bad, whether a 
hotographer deliberately sets out to make them or not. 

he results are the same, even though we call them artistic 
or pictorial photography. They are untrue to nature, and 
no education in art could make me think them beautiful. 


I am afraid I should take up too much space by replying 


in detail to Mr. Howard Burnett. He says that no one 
takes a picture fuzzy just to have it so. I think this 
statement is open to doubt. Tastes differ, of course. It 
always appears to me, however, that the desire to do 
‘something out of the common, however silly it may be, is 
the prime factor in making such pictures. There will always 
be people to admire that which they nor anyone else under- 
stand the reason for. If a mirror were blobbed all over 
with paint artistically there would be found people to 
admire it and prefer it to a clear mirror. The mirror would 
become useless for the purpose for which it was made, viz., 
to see one’s image clearly through it, but if it looked 
striking and uncommon and claimed to be artistic there are 
people who would prefer the image of themselves through it. 
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The Editor is not responsible for the opinions of his Correspondents. 


With regard to“ The Bandit ’ preferring simple pictures, 
does Mr. Burnett not think that this simplicity can be 
carried too far? For instance, a picture with a few trunks 
of trees lacking branches (which ofttimes are so beautiful), 
lacking sky and everything else that tends to make a 
natural picture—on purpose to emphasise the old bogey of 
a principal object—such a picture seems to me far from 
beautiful or pictorial. Mr. Burnett says I have demon- 
strated my lack of education in pictorial art. Very likely. 
I may, however, inform him that I am in sympathy with 
anything that is really beautiful, and am a sincere admirer 
of the works of most of the great artists. 

I can assure him, however, that I have no wish to acquire 
the art of making the blobby pictures he seems во 
much to admire, or the education in art which he recom- 
mends, to enable me to appreciate them. That being во, I 
suppose he will rejoin, ‘‘ Where ignorance is bliss, etc. 

Yours, etc., 
T. A. FOSTER. 


Sir, — I read with much sympathy the letter by Mr. Howard 
Burnett on this topic in reply to Mr. Foster. It was quiet 
and dignified, but it went to the point. This could hardly 
be said of the letter which called it forth. How is it that 
those who are out of sympathy with the pictorial side of 
our hobby so often find themselves unable to express that 
attitude in a dispassionate manner, and refer to those whose 
work they do not appreciate as if it were produced by idiots 
or by frauds? 

Mr. Foster, it seems, has friends who refer to the aims of 
the leading workers in pictorial photography as too silly 
for words." If they could only see themselves as others see 
them, they would not regard this attitude as one to boast of 
or to display, but as one to be regretted and as quickly as 

ssible changed. There is a story of a lady who announced 
in rather loud tones and almost with pride, I can get no 
pleasure out of these Symphony Concerts." There was a pause, 
and then a single voice was heard to reply, ‘‘ What a misfor- 
tune." Without claiming for pictorial photography as lofty 
a position as a symphony, it is evident enough that a great 
many people derive intellectual pleasure from it. If Mr. 
Foster and his friends do not, the loss is theirs. Any 
violence in their protest may perhaps indicate that they are 
conscious of their deprivation and are a little restive 
under it. Yours, etc., 

H. MORLEY BLACK. 


THE EVOLUTION OF PHOTOGRAPHY. 
Sir,—The reference to the late Dr. Hill Norris, and other 
brief items which I have noticed írom time to time in 
„ and Focus, make me regret that the whole 
subject of the evolution of photography is not dealt with at 
length. I gather from an answer on the Queries and 
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Replies page that someone had asked who invented dry 
plates. It was a laudable enquiry, I venture to say. The 
immense debt we owe to past and gone inventors is patent 
enough: we ought to know what there is to be known about 
those pioneers who have cleared the road for us all, во smooth 
and so far-reaching. Yours, etc., 

L. M. VENABLES. 


KEEPING FILMS. 

Sir,—I notice that you have been dealing with the subject 
of the keeping properties of plates; but you do not say 
anything of the keeping properties of roll film. 

In common with, no doubt, a very great number of your 
readers, I use such film, and should be glad to know how 
long I might fairly expect it to keep in good order. Are 
the dates stamped on the packets to be regarded as the 
extreme limit, or is film likely to be good after these dates 
have passed? Yours, etc., G. BEVERLEY GRAY. 


[Although the emulsion applied to films may be identical 
with that used on plates, it is generally recognised that 
the nature of the support—celluloid—is not quite so inert 
as glass; and that sooner or later film will deteriorate, 
however well kept. The action is more rapid in hot 
climates than in cool. At the same time, we know from 
personal experience, as well as from the testimony of 
others, that roll film will keep in perfect condition for a 
great deal longer than the time indicated on the packets, 
which is, no doubt, kept comparatively short so as to be 
well on the sate side. The date also acts as a deterrent 
against the sale of old stocks. The reasons for keeping 
a stock of plates hardly apply to film; and our advice, 
therefore, 1s not to store it, bur to obtain it in such quanti- 
ties as are required and use it while it is fresh.—Ep.] 


REPLIES TO ADVERTISEMENTS. 
Sir,—Many thanks for publishing the Irish diagram" 
and “only the lens, no focus, letter. 
lack of accuracy and conciseness in advertisements, which 
was its cause, could, I think, be banished for ever from 
Photography and Focus if you, sir, would publish with the 
ee Sale and Exchange notice some such paragraph 
as this: 
Advertisers would be more likely to sell their apparatus 
by a full description, which should include such points 
of these as may apply: 
Camera. Size, maker, extension, movements. 
Lens. Name, maker, largest aperture, shutter, speed, 
focal length, if not made for camera on which used. 
Accessories. Film pack and adapter, envelope system, 
slides, case, tripod, etc. 
Price. 
А similar formula would be useful for advertisers of lenses 
and enlargers. Yours, etc., ENOREM. 


LEARNING PHOTOGRAPHY.. | 

Sir,—In connection with the above айр ес, may I be 
allowed to call attention to the evening classes in photo- 
graphy held at some of the L.C.C. centres-and also at several 
of the Polytechnics? 

In my own case I attended the course for two winters 
under Mr. F. W. Banister, first at Blackheath Road, and 
afterwards at the Oliver Goldsmith School, Peckham. The 
fee charged (2s. 6d.) for the full course was the best spent 
half-crown that I can recall, апа the instruction gained has 
proved invaluable, and both time and money have been saved 
as a result, to say nothing of the improved results in one's 
own work. I cannot speak of any centres outside London, 
but Londoners have little or no cause to complain of any 
lack of facilities for study. Yours, etc., 


"ONE WHO HAS PROFITED. 


Our Correspondence columns recently have emphasised the 
fact that the quickest and easiest way to be a competent 
photographer is to take lessons; and in this connection we 
are asked to publish a reminder that Mr. John H. Gear's 
classes at the Cripplegate Institute, Golden Lane, London, 
E. C., commence the spring session on Wednesday, January 
10th. There is one class at 6.30 and another at 7.45 p.m. 


Ladies are welcomed. Special instruction is given for those: 


desirous of joining the photographic sections of H.M. Forces. 
A20 


The question of the - 


PHOTOGRAPHY. January oth, 1917. 


at previous Hackney P.S. exhibitions. ў 


+ X + 


The Eastman Kodak Co. of New Jersey has declared two 
extra dividends, each of ten per cent., upon the common 
stock, payable on February 10th, 1917, to stockholders oí 
record on January 1óth, and on March Ist, 1917, to stock- 
holders of record on January 315%. 


+ + + 


Dundee will be the scene of the annual meeting of the 
Scottish Photographic Federation, which is to be held in 


February. 
ж ox + 


With the New Year, a new catalogue of photo-mounts is 
issued by Messrs. W. Butcher and Sons, Ltd., of Camera 
House, Farringdon Avenue, London, E.C. It contains 
particulars of a number of new designs, together with com- 
pletely revised prices of the others. 


+ + + 


„One of the most important things in Paget colour work," 
said Dr. Rodman at the Royal Photographic Society, is 
to secure а perfect apposition between the taking screen and 
the emulsion of the panchromatic plate. To do that, one 
has rather to strengthen the springs of one’s negative 
carrier [? dark slide]. 

+ * + 

By the death of Mr. John James Evans at the age о! 
seventy-four, the old-established firm of Evans, Sons, Lescher, 
and Webb, Ltd., of Liverpool, loses its chairman, who had 
been in the business for fifty-eight years. His brother, Sir 
Edward Evans, has been elected to succeed him. 


х + + 


Messrs. Valette and Féret, of the Gobelin National Manu- 
factory of France, have worked out a modification of the 
three-colour process by which it is applied to fabrics. "The 
primuline process is the basis, the printing being done by 
means of arc lamps. 

ж + * 


I should like to see the Club the pioneer and leading 
authority on everything pertaining to photography. Every 
new photographic invention and process should be brought 
to the Club. With the help of our members this should 
not be a difficult task. [Lord Carnarvon in the Chronicles 
of the Camera Club" (London).] 


к к + 


In too many instances, according to Camera in the 
„Glasgow Evening Times," enemy wares have been purchased 
at their seller's estimate, and the fact overlooked that in a 
number of instances the British product was as good, often 


better, at a less cost. 
жй „ + 


At winter time dawn and dusk are the two most precious 
periods for the landscape worker. ‘The pictures unfold them- 
selves at every bend of the road. The reason is obvious— 
owing to the weak light all pettifogging detail is invisible. 
The only things seen are the big masses. The important 
elements are there, and the unimportant ones nowhere. (Mr. 
Е. M. Sutcliffe in the “Yorkshire Weekly Post.“) 


+ + + 


In dealing with the care of apparatus, Mr. T. Н. Clulee, 
at the South Shields Photographic Society, made a strong 
point of the need of releasing the tension on the shutter 
spring after use, whenever this could be done. Neglect of 
this tended to make the speed markings unreliable. 
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Dea'ing with the difficulties that may be met with on starting photography tho faul's which may be made 
and their remedy. and forming a complete elementary course of instruction in the use of th» camera 


N last week's Lesson on the subject of winter 
landscapes the fact that in almost all cases they 
call for time and not snap ’’ exposures 
was pointed out. 
beginners of this; ''hope springs eternal,“ 
etc., and they gaily let off the shutter trusting that by 
some lucky chance the brief exposure will suffice. 
When the light is very good indeed, say in bright sun- 
shine at midday, and the subject is a very open one, 
the snap will serve, but it is comparatively seldom 
that the beginner wishes to take an open subject. 


What is an Open Subject? 

By open“ is meant one in which there are no 
big areas of shadow anywhere near the camera. The 
view from the edge of the hill-top with nothing but 
grass for fifty or a hundred yards away, and then 
beyond that a wide spread prospect would be a very 
open view, and one which could be photographed with 
any ordinary hand camera on any day when the light 
was reasonable. Suppose instead of this we have a 
farmhouse, with trees screening one side of it, the 
farmyard in the foreground, stacks and outbuildings 
on the other side. Here is a subject which is just the 
reverse of the open view. 

Whereas with the prospect from the hill-top a 
thirtieth of а second may be enough; with the farm- 
house, under the same conditions of lighting, half a 


second may be needed, and, if that is so, a second 


would not be too much. For we must not forget that 
what we usually call “ the correct exposure is not 
the only exposure which is correct, but is the shortest 
exposure that will do, and that we may always give 
twice that, and in most cases even four or eight times 
that, certain that the exposure will still be correct. 


Causes for Increased Exposure. 

The two subjects just described might both be 
termed landscapes, but the one would call for at 
least ten times the exposure required by the other. 
It is easy to think of other landscapes which would 
require still more. As soon as much of the subject 
near at hand is overshadowed by trees, the exposure 
mounts up very rapidly. With a large stop in the 
lens and a very rapid plate I have given as much as 
ten seconds in midsummer light in a shady glen, and 
that has been none too much, and yet in the same 
place I have seen a photographer with a camera held 
in the hand give a shutter exposure and go away 
thinking that he had got a photograph, and quite 
unconscious that had he given a hundred times as long 
he would not have overdone it. 


Landscape Photography in General: 


It is very hard to convince 


Open Subjects and Exposure. 


It will be clear from this that the very great majority 
of landscape subjects at this time of year can only 
be taken by putting the camera on a stand and giving 
a time exposure. For it is very seldom, indeed, that 
we wish to photograph a wide expanse of scenery. 
This is chiefly because our interest in it is sure to be 
verv slight compared with our interest in some detail. 
That detail may be the house in which we live, some 
church or castle of historical associations or of 
picturesque character, some well-arranged group of 
trees, or perhaps a bridge spanning a mountain stream. 
Whatever it is, it is not a wide view, and we wish 
to get it on a good scale, and so put the camera fairly 
near it. 

Another powerful reason which may be allowed to 
weigh with us against taking the very open landscape 
is that such scenes are always very disappointing in 
a photograph. The details are so small as to be 
almost invisible, and the very fact which allows us 
to give an extremely short exposure, namely, the 
absence of deep shadows, causes the picture to look 
dull and flat. 


How Distance Reduces the Exposure Required. 

It is not easy at first to understand how it comes 
about that, while a house a mile away may be photo- 
graphed with an exposure ОЁ, say, the twentieth of 
a second, the same house near the camera may require 
half a second. Why should one call for ten times as 
long as the other? As the answer to this question 
goes to the root of the problem of exposure, it will 
be well to look a little more closely into it. "There 
are two reasons for the increased exposure needed bv 
the near object, and it will be most convenient to 
consider these separately. 

First, there is the nature of the shadows themselves. 
Let us suppose that in the case of the farmhouse 
subject just referred to the house has a porch 
hung about with creepers, so that the actual door of 
the house right at the back of the porch is in deep 
shadow. In a distant view of the house this doorway 
wil only appear of a very small size, a mere pin- 
point. It will be so small that the fact that the exposure 
is or is not long enough to show detail on the door 
itself will be quite unimportant. If it came out as a 
mere solid black speck it would not matter. However 
well a plate is exposed there are sure to be found in 
most subjects little spots of the deepest shadow in 
which there is no detail at all. The exposure has 
been too short to give it. When we read about 
* detail in the shadows," we must remember that this 
refers to detail in the masses of shadow, detail in 
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those areas which are large enough to show details 
if any are there; and not merely to the most minute 
spots of dark. These, in fact, should be practically 
black, or at least as dark as the printing process will 
yield, in order to give a full scale of gradation. 

When the house is rendered from a much nearer 
viewpoint, the porch occupies an appreciable area in 
the picture, and it would never do to have this appear 
as a solid black mass. We must expose long enough 
to get its broader details suggested at any rate: the 
panels, the knocker, and so on must be given, and in 
order to get these the exposure must be increased 
accordingly. 

By way of illustration, we may carry the example 
even further, by supposing that the door bears an 
ancient lock, and that we propose to photograph the 
door and the lock. "We should find that in this case 
the exposure had to be increased very considerably 
beyond that which the house itself received, or else that 
there would be areas of blackness about the recesses of 
the lock, which there should not be. Ten times the 
exposure given to the house would be none too much 
it is likely. 

So that here we have three cases, in all of which 
some of the same objects are included, and with the 
same strength of light. Yet one will require, say, 
the twentieth of a second, one half a second, and one 
five seconds: in other words, without any alteration 
in the brightness of the light or in the stop in the lens, 
or in the speed of the plate, we must give the last one 
hundred times as much exposure as the first. These 
are extreme cases, of course; but they serve to show 
the nature of the influence which the subject exerts 
on exposure. 


Exposure Meters and Distance. 


The exposure meter, to a very great extent, takes 
this into consideration. We have to hold it, when 
measuring the light, in that part of the subject which 
is in shadow, and in which we wish for full detail. 
In the case of the farmhouse near at hand, we might 
carry the meter into the shadow of the trees and see 
how long the paper takes to darken there to the 
standard tint; or we may do as most old hands do in 
such a case, merely hold the meter in the shadow of 
the body, which is near enough to answer the same 
purpose. If we were photographing the door and its 
lock, we should put the meter right under the porch 
in some recess of the subject, and there the paper 
would darken much more slowly. So that the meter 
in that case would indicate a much longer exposure 
than before; and, as we have just seen, this longer 
exposure would actually be required. 

In the case of the farmhouse a mile away, we are 
confronted by the fact that we have no deep shadow 
at all. There are no objects in nature which are on 
so large a scale and overhang so much that in wide 
open landscape there can be very deep distant 
shadows. In such a case, therefore, the exposure for 
what is called a normal subject is found ; such a sub- 
ject as the farmhouse near at hand will do. Having 
found this, the instructions issued with the meter tell 
us that the exposure on a very open landscape will 
only be some small fraction of that so found. 

While it is mostly in landscape subjects that this 
factor is important—and in the case of the photography 
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of anything within only a few yards it Joes not count 
at all—there is an altogether different factor which then 
comes into play which calls for increase of exposure 
as the distance decreases, namely, camera extension. 
When we are making a head-and-shoulders portrait, 
the camera is extended very much more than when we 
are photographing a landscape, although the same lens 
is used. The effect of this on exposure 1s the same 
as using a smaller stop, and has to be allowed for. 
This, however, has no practical bearing on landscape 
work, and so will be considered at some other time. 


Distance Lightens Shadows. 

There is another reason why a distant object does 
not need so long an exposure as one close at band, and 
that is because fe same shadows are not so dark seen 
front a great distance as they are when seen from a 
short one. The air is not perfectly transparent. It is 
full of floating particles of dust or of moisture. When 
these are very plentiful we get a fog or mist, and 
anyone who is at all observant cannot fail to notice 
that one effect of mist is to lighten the tone of deep 
shadows. However clear the weather may be, there 
must be some mist; that is to say, between our eyes 
and an object a mile away there must be many par- 
ticles floating in the air. They, it will be noted, are 
not in shadow but out in the open, so that they them- 
selves are fully illuminated ; and so, as we only see a 
distant shadow through them, they have the effect of 
making it look lighter. It is much as if a light gauze 
veil were interposed between our eyes and the distant 
shadow. | 

This effect is present to a very marked extent, even 
when there is no mist visible as such. Painters have 
long since recognised it, and so in a painting the 
distant shadows are always rendered as very much 
lighter in tone than they would appear to be were we 
close up to them. What is called ''aerial per- 
spective ’’ relies upon this, the varying distances of 
different parts of the picture being suggested by vary- 
ing the contrasts, distant contrasts being shown much 
weaker than those near at hand; the effect being 
obtained partly by lowering the tone of the high lights, 
but mainly by lightening the shadows. 


When Distance need not be considered. 
Thus we have two factors, both of which tend to 


make it necessary to give longer exposures for subjects 
that are near the camera than would be necessary 


were they much further off. When we are concerned 


only with variations in distance which do not exceed, 
say, a couple of hundred yards from the camera, 
aerial perspective, except in very misty weather, does 
not play a large part. The same subject at ten yards 
and at a hundred yards, were it shown on the same 
scale, as might be done by using a long focus lens 
for the distant version and a short focus one for that 
near at hand, would require practicallv the same 
exposure, but were the scale to be enlarged so that 
insignificant points of shadow in the one became 
appreciable areas in the other, then the exposure might 
have to be increased accordingly. 

So that distance plays an important part in connec- 
tion with exposure, and, as was pointed out last week, 
exposure is the hinge upon which all successful photo- 
graphy turns, no further justification should be needed 
for devoting a Lesson to this topic. R.C.B. 


“VERY amateur almost must know of some little hint 
or dodge, evolved in the course of his own work, or 
suggested to him by some fellow photographer. This 

page is put at the disposal of our readers for the interchange 
of such information, and we invite those who have any such 
suggestions to let us have а note of them for publication. 
No payment is made for contributions to the Odds and 
Ends" page, nor is there any need to trouble about putting 
them in any form or to hesitate because the sender is more 
familiar with doing than with writing. We shall be very 
glad to put the ideas into shape for the press, should it 
be necessary; provided we have the suggestions themselves 
in sufficient detail. If a sketch wil help to make things 
clearer it may be sent, and will be redrawn for block- 
making purposes should this be required. 


Drying Film Negatives. 
_ The method which I adopt for drying my film negatives 
is one which so far I have not seen described in ‘‘ Odds and 
Ends. A few sheets of pure blotting-paper, free from fluff, 
are kept for the purpose, and the films being placed between 
some of these on a smooth flat surface, I pass a roller 
squeegee over them several times, using fair pressure. On 
removing them from the blotters they will be found to be 
surface dry, and in this condition may be pinned up, when 
they will be found to finish drying, in an ordinary living 
room, in an hour or less.—N. Dyson. | 


Recording the Effective Aperture. 

It is a good thing to check the markings on one's lens to 
make sure that it actually works as rapidly as it is supposed 
to do : but if this is to be done, it is not sufficient to measure 
the diameter of the opening in the iris. Such a measurement 
will make the £ number smaller than it really is. We must 
find the effective aperture. To do this the camera should 
be focussed at infinity, and the ground glass covered with 
an opaque card having a small hole in the centre of it. 
The shutter is opened, and the camera being taken into the 
dark room, a circular piece of bromide paper is laid on the 
[ront of the lens, which is then capped, so that the bromide 
paper is inside. A lighted candle is held against the hole 
in the card for half & minute, and then the bromide paper 
can be developed. On it will be a circular black patch, the 


diameter of which is the effective diameter of the stop which 


was in the lens when the test was made. А single quarter- 
plate piece of paper will cut up into enough discs to enable 
all the graduations of the iris to be recorded; and then, 
marking off the diameters so obtained on a line the length 
of the focus of the lens, we see if the f number is correct 
or not. If it is, then with stop £/16 we shall get a black 
circle of such а size that sixteen of them just touching each 
other would form a row equal in length to the focus. Ап 
hour some evening spent in making such a series of trials 
will not be time wasted, even if the only result is to show 
that the original marking was correct.—S. SMITH. 


A Stand for a Flash Lamp. 

I have fitted my flash-lamp to a music stand of the tele- 
scopic pattern, so that it can be placed in any part of the 
room that may be necessary at a moment’s notice, and raised 
and lowered at will. A light frame attached to the stand 
carries a crossbar, over which a length of muslin can be 
hung to diffuse the light.—OwEN HARRINGTON. 
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Those who make use of 
cloud negatives will perhaps 
find the following hint useful. 
It is to make a good print of 
correct depth from each of 
the cloud negatives, and a 
second print of the same kind, 
but reversed right for left, 
and to mount these prints, 
without trimming, on sheets 
of card. А rough print of the 
landscape having been made on some suitable thin paper, the 
sky is cut away altogether with a pair of fine scissors, and 
the print is then tried on the cloud negative prints until a 
suitable combination of sky and landscape is obtained. It 
is a help to have a piece of plate glass larger than the prints 
and to put this down on top of them, as it presses both into 
close contact and so minimises the join. It allows the 
selection of a suitable sky to be made with much greater 
refinement than can be done otherwise: and makes the mere 
choice of the clouds to be used most interesting. When it 
has been accomplished, the combination of sky and landscape 
in one print may be made by any of the usual methods.— 
R. A. CROUCH. 


An Album for Negatives. 


I find that I can make a useful and cheap album for 
film negatives which is flatter and easier to store than the 
usual album on sale, by proceeding in the following way. 
For 34x2hin. film negatives, а half sheet of foolscap paper 
is folded in half, the long way of the sheet, and is then 
stitched with an Fold 
ordinary sewing 
machine, so as to 
divide it into 
four partitions. 
The stitches hold 
quite firmly, and 
in this way five and twenty sheets can be stitched in 
a very few minutes. The sketch shows the divisions, the 
dotted lines indicating the stitches. Bundles of five such 
sheets can then be stitched together afterwards, and the 
whole neatly bound together with strips of gummed paper, 
and furnished with a thick brown paper cover. Ап index 
is easily added. I find my home-made album so constructed 
very strong and useful.—J. E. READE. 


Snow Pictures. 

During the recent snowy weather I attempted some land- 
scape work, but found that my negatives were thick and 
foggy in the extreme. It was clear that the cause was to be 
found in the lens or camera, as the parts of the films which 
were not exposed were as clear as ever. I generally use a 
sky shade, and did so in this instance ; but it occurred to 
me, after the first attempts had not been very successful, 
that perhaps the fog was due to light reflected up from the 
snow to the lens. I therefore made a long hood to shade 
the lens all round, and having carefully painted the inside 
of it dead black, I substituted it for the sky shade, and 
found that it was just what was required.—F. H. Eve. 


Grooved Boxes for Slides. 


Corrugated paper, such as is used for packing, provides 
ready-made grooving for lantern-slide boxes. All that is 
needed is to cut the corrugated paper into strips, with the 
corrugations running across the strip, and glue it into boxes 
of suitable width. If when it is in position it is given a 
coat of strong glue, and, when this is quite dry, one of 
varnish, it will be found to be much stronger. I have used 
such boxes for lantern slides for years, with complete satis- 
faction. It would also answer for negative boxes, of course; 
but I prefer to keep my negatives packed flat, and not 
exposed to air to the extent they must be if they are in 
grooves.— F. ARNOLD. 
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R. SuvpsuzY (Harborne).—You would use it three 
or four times as strong and no harm would result, 
but the action would be much more rapid. 


KNIPSI (Crossmyloof) wishes to know where 
he can obtain the Knipsi" apparatus for self- 
portraiture. Perhaps some reader can supply the 
information. 


L.H.E. (Hexham).—A piece of finely ground- 

ass between the light and the condenser, or 

ween the glaases of the condenser, wil be a 
complete remedy. 


F. MrwMACK (Nairobi).— We have sent on your 
letter to the makers, Houghtons, Ltd., of 88 and 
B9, High Holborn, London, W.C., who wil no 
doubt write you direct. 


J. Wriaut (Bristol)—The matter is having 
careful attention. We shall probably write you 
direct later on; at the moment, the holiday season 
prevents us from taking any steps. 


Navy-cuT (Moira).—Smoking in the dark room 
does no harm to the sensitive materials. Of 
course, a plate can be fogged by the light from 
a cigarette if trouble is taken to do so. 


R.A.J. (Brandon).—You will do better by kee 
ing to the arrangement which you have We 
attach little importance to such claims unless 
substantiated by proof, which you do not mention. 


J.A.A. (York).—The position of the screen may 
be etes by convenience. In such а case it 
would do just as well inside as out. 'The screen 
220019 be inserted before the final focussing is 

one, 


C. CHURCH (Sheffield).—In all such cases our 
advice is to keep to the materials to which you 
are accustomed. You would lose more than you 
would pain by getting a different sort for one 
particular job. 

Isis (Shepherd's Bush). — Nominaly the 
lenses are identical, and for work with a stand 
camera it would not matter which was screwed 
into the back of the mount; but actually there 
is generally some very slight difference between 
шеш, which is enough to throw out the focussing 
acale. 


ENQUIRER (Kendal).—We suspect that there is 
something wrong with the paper itself. You do 
not state the make, but if it is by one of the 
leading manufacturers, we shonld advise you to 
send the rest back to them with a letter pointing 
out the trouble We can see nothing in the 
ees of your proceedings to explain the 

ects. 


Row (Ripon).—Do not be discouraged. You 
are on the right track, but have not made any- 
thing like sufficient difference between the trial 
exposures. If you give 8, 16, 32 seconds, and 
1, 2, snd 4 minutes, you will find what is 
needed, which is evidently very much more than 
three or four seconds, such as you have been 
giving. 

O.S. (Bombay).—The “ Bee" meter is now in 
general use, and is more compact than the 
Original “ Standard” meter; but what can we 
say to an amateur who finds the latter too 
cumbrous! As labour is cheap in India, could 
Im not have the meter slung from a pos which 
tself might be borne on the shoulders of a 
conple of coolies? We feel tempted to send on 
your letter to “The Walrus.“ 


Lux (Grantham).—Daylight is too variable to 
be recommended. If you inust use it, then we 
should advise you to glaze the window with ruby 
lass, and to fit on the inside of that a slidin 
rame carrying one thickness of ruby and one o 
canary fabric. A second frame with one of canary 
fabric only might also be fitted for use when the 
two made the light too dim. If sun can shine 
o шә window, further protection would be 

n : 8 


ENLARGEMENT (Reading).—The patch appears 
to be due to light action on the paper in that 
part, but it is not possible to say whether that 
action took place during the exposure, or before 
or afterwards. The light appears to have come 
from the bottom left-hand side and struck up- 
wards, as its effects get less towards the centre. 
The fact that the paper under the head of the 

rawing pin is perfectly white shows.that the 
light must have reached it while it was on the 
easel. It is just possible that a good pull at a 
pine or cigar when this was near the paper might 

ave caused it, though we should hardly expect 
this could have been done without you noticing 
' the illumination on the paper. 
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Advice or help on technical points. 
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F.D. (Theydon Boís).—You do not say how large 
are the strips which you wish to cut, nor the 
шу to be dealt with, во we cannot advise 


Рип. (Low Fell).—Any druggist will be able 
to supply it, and the strength which he keeps 
in stock is the standard, which is that referred 
to in the formula. f 


PORTRAIT Spalding) within limits, the 
longer, the focus of the lens that is used for 
[шийше the better. Twelve inches is none too 
ong for quarter-plate work. 


STAND (Highbury).—An exposure meter will 
be required. You will find the Watkins Bee" 
meter as good as any, but it would be well to 
have a little practice with it, before using it on 
а subjeot which can only be taken once. 


Е. SMITE (Chesterfleld).—There is nothing 
wiong. When slides are made of а warm tone by 
restrained development and full exposure, the 
image seen by reflected light is generally of а 
very light colour, and so appears аз a negative. 


SQUARE (Chorley) Thera has been a general 
stain of this kind in most, if not in all the 
pop prints sulphide-toned that we have seen. 
n fact, the print sent is as good as we have seen 
produced in that way. We very much doubt that 
“tones from red to black" are to be obtained 
by the method described. 


M.S.R. (Sutton Coldfield).—It is too late to do 
anything now, except to make fresh prints. No 
doubt they contained Бүре, especially їп the 
centres, which points to allo 
in & mass while attempting to wash them, and 
so as soon as they were put into the bleaching 
bath, the image was not only bleached, but dis- 
solved right away. 


J. VW. (Wantage)—Unless the negative is во 
badly fogged as to interfere with printing, it 
would be better to do nothing. In no case would 
reduction help, as that would attack the image 
as well as the fog: but a positive transparency 
might be made from it, and from this a fresh 
negative, which, if the operation were properly 
done, would have as much contrast as the original 
—more if required—and none of the general veil. 


FocGED (Bishop Auckland).—We have re 
turned the two negatives. They were evidently 
very much under-exposed, and apparently have 
been left in the developer far too long. Possibly 
had the exposure been sufficient, there would have 
been no signs of fog on them at all. If you get 
it on any that are properly exposed, if you will 
send one on to us, we will try and help you. 
Eight times what these had would be none too 
dong; а fact, it is possible it would not be 
enough. 


COMPETITOR (West Drayton).—We cannot 
undertake to say whether prints have any chance 
in a competition or not. It all depends upon 
what happen to be entered against them. Our 
advice is to enter for as many competitions as 
possible, provided they have competent judges, 
as the stimulus to the production of the best work 
of which one їз capable is a very good one, The 
ordinary non-photographic newspaper competition 
is usually a dodge to get chenp illustrations, and 
the prizes go to the pictures which the editor 
wishes to use, not necessarily to the best. 


E.R.A. (Greenock).—If the meter indicates an 
exposure much shorter than your shutter will give, 
then it is permissible to stop down the lens until 
the exposure according to the meter is possible. 
But since meter exposures are always the shortest 
that are correct, and it is advisable whenever 

tacticable to give twice or even four times as 
ong, we think the occasions when it will be neces- 
sary to stop down to lengthen exposure will be 
very rare. If the meter exposure is anything 
from a twenty-fifth to a hundredth of a second, 
we should advise you not to stop down at all. 


D. W. ROBERTS ( )—What you propose 
to do is not very practicable. If the negative 
шшш) lens of the telescope were fitted 
ehind the camera lens, Ion would get а tele- 
photo combination of sorte, but you would re- 
quire & camera with a und-glass screen, and 
a tri stand, to use it, and at best it would 
only a makeshift. A weak lens for the same 
urpose, which would answer at lenst as well, can 
be got for a few pence from any opticían in 
the form 0f an unmounted eyeglass. It would 
have fo be a negative one, such as is used by а 
short-sighted person. This would leave the tele- 
scope intact. 


For rules see below. 


of taste, but if you have no 
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BEGINNER IStirling).— The subject will be 
dealt with in the Lessons" in the near future. 


N. А. MA8ANI (коша only book which 
has peen published on the subject is now out of 
print. 

A. HARRISON (Leeds).—We cannot trace the 
receipt of an enquiry from you. Will you there 
fore repeat it? 


Соп, (Guildford).—J. J. Griffin and Sons, 
Ltd. Kingsway, London, W.C., will no doubt 
supply what you require. 

BOTANY (Willenhall)—It is largely a matter 
reference at all 
our advice would to use a platino-matt grade 
of gaslight paper. 

WALTER BOND (Highgate).— Messrs. Welling- 
ton and Ward's free booklet, * Handbook of Well- 
ington Specialities,” will tell you ali that you 
need know about both bromide paper and 8.C.P. 


W. R. P. (Bristol—6ilver leaf is of no use for 
the purpose. The operation of resilvering is 
rather tricky, but can be done with due care. It 
was fully described in our issue for September 
2nd, 1915, page 201. 

JAMES BARTON (Appley Bridge).—As far as we 
are able to learn, the only literature on the sub 
ject is that which is issued with the various sets 
of colours. Our publishers had a book, but it bas 

out of print many years. 


ZENA (Paisley).—It should be so placed that 
when the ground-glass is removed, tbe whole of 
the lens can be seen from the extreme corners of 
the opening of the back. If it cannot, then it 
will give rise to uneven illumination. 


Dup (Cardiff.—No varnish, we think, could 
have the effect you desire. We should be in. 
clined to try pumice powder dusted over the face 
of the print and then ground into it with the 
hand. It will give a flne grain to a gelatinised 
surface. The powder after use is merely dusted 
off and kept for further work. 


Н. W. Hanson (New Wandsworth).—Auy dealer 
will supply you, or a line to Bartons, 140, Finch 
Road, Handsworth, Birmingham, wil inform you 
where they are obtainable. e omission fo whicb 
you refer is made because the advertiser is a 
wholesaler, and wishes retail sales to take place 
through the trade, and not direct. 


J.R.B. (Arklow).— They would be supplied tc 
order by any of the makera, but are not in any 
list we have. Why not make them for youreelff 
Half a dozen could be constructed out of card- 
board in an evening. We suppose the Klimax 
pattern would fit any quarter-plate slide; bul if 
you are in doubt, Messrs, W. Butcher and Sons 
would be sure to be able to inform you. 


REFLEX (Eye).-Bome of the earliest reflex 
cameras were Made square on this account, and 
although we do not know of any maker now 
issuing such an instrament, there is a good deal 
to be said in its favour. Tt is a costly business 
to cause the finder to change with the turning 
of the reversing baok, while other methods are 
open to the objection that the finder dees not 
show the exact picture which will fall upon the 
plate when the button is pressed. 


A number of replies are unavoidably held over. 


Regulations. 


1) Envelopes must be marked “Query,” and 
1 Enquiry Coupon" found elsewhere must bt 
enclosed. Ж 

(2. The full name and addrese, in addition 
to a nom de plume; must be given. 

(3. Except in the case of readers abroad, only 
one question on one eubject is allowed in each 
Бе M more are asked only one wil be 
selected for reply. Е 

(4.) Prints may be sent for criticism, but а 
separate coupon must be sent with each отш 
and they must be accompanied by a stampe 
addressed envelope (not loose stampa) for their 
return, or they will not be critici 

Queries are dealt with 1n etrict rotation ip 
the order received. Only Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for whi 
йш aad a stamped addressed envelope must 
enclos 
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Make “ Ensignette" pictures of your friends and 
relatives in khaki. When they are in сатр о! 
abroad, you will treasure these little snapshots. 


Start the New Year 
with an "Ensignette" 
Vest-pocket Camera. 


OU will find an Ensignette more useful than any ‘camera you have ever possessed. 
You never know when you arc going to have an opportunity for securing a good picture, 
but with an ever-ready camera like the ''Ensignette"" you can get photographs thát 


otherwise you would miss altogether. 


Think how jolly it is to be able 
to take a snapshot portrait of a 
relative, home on short leave. You 
can include the Soldier тап” in 
a family group just before he sails 
for France, or Salonica. The chance 
of getting the family together may 
not occur again for a long time. 
You may be asked to take such 
a group at a friend's house. 


If you have ап Ensignette, 
the dainty little Waistcoat Pocket 
Camera, there is no need to go 
home and fetch your Camera, you 
can carry it all day, in your vest- Zu ctm MSc 
pocket or your handbag, ready for = 
instant use when you want it. e 
66 9 
There are two models and both No. 1 E SIGNETTE 24/6 
take perfect little pictures. for contact pictures 2} X 1} ins. and—with the Printing Box— 
With the No. 2 “ Ensignette ” full-size postcards (51 * 3} ius.) Made of metal throughout, and 
t ü tl ict no larger than a box of wax vestas The working paris are heavily 
you Be nega 1уез with a Pic ure nickelled, and the bellows are of real leather. Focus ſi red every 
surface measuring 3 by 2 inches. oer sharp from three yards away іо infinity. Splendid little 
Quite a large size when you con- lens. Ever set shutter for in itantaneous or time pictures. Brilitant 
sid tł at the camera oes into a vic finder. ч Camera loads and unloads in daylight with spools 
мй 1 : ан The ое of “Ensign” Roll Films costing 8d. each (6 exposures). 
waistcoat po А 'g 
made with che No. 1 " Ensignette” | No, 2 “ENSIGNETTE”  35/- 
are a bit smaller, but are quite | 
bright and sharp, and enlarge рае. аа og a 3 x 2 ius., and —with the Printing Box —fuli- 
1 didl There is no focussin size postcar. $ (5{ * 31 115.). Майе in metal. enamelled black 
Spien у. | à E g with nickelled fittings and leather bellows. Size of camera when 
and no manipulative difficulty with closed 5 X 2j ins. and & of an inch thin. Similar in equipment 
either model. You cannot fail to "d, a X 1 pem and A — simple to use. Daylight loading 
" 5 Spoois COS „ CACH (O expost es). 
gct good pictures with an ''En- 
signette.“ 


Call and see your Photographic Dealer, and ask him to show you an '' Ensignette." See how 
neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
‘«Ensignettes’’ are all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88/89, High Holborn, London, W.C. 


And at 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Largest F making 
Cameras and Pholographic Apparatus in the British Empire. 
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ADVERTISEMENTS. 


HORKE'S CAMERA EXCHANC 


The Great City House for NEW and SECOND-HAND CAMERAS. 


JANUARY OTH, 1917. 


E 


ESTABLISHED OVER 20 YEARS, 


CAMERAS AND LENSES ° | 
EXTENDED PAYMENTS ARRANGED. 


WRITE FOR LISTS. 


TAKEN IN EXCHANGE. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


. Postcard Goriel, fitted with aplanat f /8 lens, in Т.В. and I. shutter, single exten- 
sion, cast U front, rising and cross movement, brilliant folding finder, hooded 
screen, 3 metal dark slides, new condition; price $2 53. 

Postcard Salex Roll Film er Plate Camera, extra rapid aplanat f /8 lens, in Ibso 
shutter, all speeds, double extension, rack focus, brilliant finder, cast U rigid 
oe rising a cross movement, 3 metal slides, best quality finish, good condi- 

price | 
d. b. UV. Leonar Folding Hand Camera, fitted with speeded shutter, f/8 aplanat 
lens, brilliant finder and level, rack focussing. double extension, hooded screen, 
cast U front, rising and cross movement, perfect spotless condition, as new, 3 
metal dark slides; price 82 10$. 

i-piate Magazine Klito, fitted with all-s 
focussing magnifiers, brilliant finders, hol 
price 18 /6. 

E Mat Magazine Camera, 1/3 R.R. lens, speeded shutter, brilliant finders, 
holds 12 plates, perfect new condition; price 17/6. 
agazine Clincher, achromatic lens, T. and I. shutter, bolds 6 plates, 


-plate 
new condition: price 6/6. 

i-piate Lancasters’ Instantograph, fitted with R.R. f 8 lens, iris diaphragm, 
double extension, rack focus, afi usual movements, 3 double dark slides, canvas 
case, very р condition; price 40/-. 

Ensign Model A (Regular) Reflex, fitted with Ensign anastigmat lens, f/. 8. 
Unit shutter, self-capping, speeds to 1-1000 from r-10th sec., also T. and B., silver 
surface mirror, 3 double dark slides, tan leather case, best quality lined, with 
sling, new condition throughout; price 88 58. 

3} x 2} Soho Reflex, fitted with Zeiss Tessar f/4.5 lens, 3 double dark slides, 
and film pack adapter, leather case, all in beautiful condition; price $14. 

Vest Pocket K achromatic lens, speeded shutter, 30/- model, and carrying 


ed shutter, rapid rectilinear lens, 
I2 plates, spotless new condition ; 


case; price 22/-. 


}-plate Sanderson Regular Camera, triple extension, high rising and cross fron§ 
reversing back, hooded screen, brilliant finder, R R. lens, f /8, in Unicum shutter, 
speeded from 1 to r-1ooth sec., time and bulb, 3 double slides, guaranteed in 
perfect working order; $2 15s. | 

]-piate No. 1 Klimax Camera, latest model, and shop-soiled only, fitted with 


Zeiss Triotar lens, £/6.3, in latest compound shutter, speeded from x to 1-25oth 


sec., time and bulb, 3 slides, and hooded screen: £6 78. 6d. . 3 

Postcard size No. 1 Klimax Folding Plate Camera, latest model, stirrup rising 
and cross front, Aldis Uno anastigmat lens, f/7.7, in Lukos III. shutter. speeded 
from 1 to r-1ooth sec., time and bulb, hooded screen, 6 slides, as new; 24 78. 64. 

l-piate Folding Klito de Luxe, focussing extension, latest stirrup front, Cooke 
Luxor lens, f /6.8, in Ensign Sector shutter, speeded from І to 1- rooth sec., time 
and bulb, 3 slides, fine condition; £5 10s. 

Vest Pocket Tenax Camera, 6 x4; em., Goerz Svntor anastigmat lens, f/6.8, 
in shutter speeded from } to 1-100th sec., time and bulb, 6 slides, magnificrs for 
3, 6, and g feet, also Iso screen, all in leather case, guaranteed perfcct ; £4 17s. 64 

1-plate Newman & Guardia Nydia Folding Camera, fitted with Aldis anastigmat, 
4 shutter speeded from { to 1-1ooth sec., changing box, grand condition; 


Mirroscope, fitted for incandescent gas, double burner, and reflectors; cost 
{2 17s. 6d. ; $2 ; new. i 

Postcard size Ensign Roll Film Camera, Ensign symmetrical lens in ed 
shutter, rising aud cross front, brilliant finder, level, adapter for plates, leather 


` case, good order; 2 1 


i-piate Countess Camera, Folding Plate Model, stirrup rising and cross front, 
doubie extension, anastigmat lens, Л іп Ibso shutter, speeded from т to 1-100th 
sec., Antinous release, 6 slides, and leather case, splendid condition; 82 156. 

i-plate Midg Magazine Camera, R. R. lens, shutter speeded from 1 to 1- 100th 
sec., Magazine for 12 plates, brilliant finders; 15/6. Е 


WANTED 


HIGH-CLASS PHOTOGRAPHIC APPARATUS 
о 
CASH OR 


IN EXCHANGE. 


Ne. 2 Ensignette, fitted with Ensign anastigmat f/6 lens, focussing model, 
extra a view finder, spotless new condition, with plush-lined leather case; 
ce 
Рх 4 Pecto, fitted with f/8 R.R. lens, in all-speed Unicum shutter, ball and 
tube release, double extension, rack focus, rising front, reversing and swing back, 
hooded screen, ab double dark slides, good condition; price 82 58. 
i-plate Double Extension Klimax, fitted with Aldis f/7.7 lens, all- ed 
Lukos III. shutter, Antinous release, brilliant finder and level, rack focus, hooded 
E metal dark slides, and canvas case, perfect new condition; cost £5 17s. ; 
ce 
рг, -piate Kite, fitted with Ensign anastigmat f/7.7 lens in Ensign Simplex auto. 
shutter, Antinous release, brilliant finder, rising and cross front, 6 metal slides, 
carrying case, and all in spotlessly brand new condition ; price 82 5s. 
1-piafe Ceriel, fitted with Goerz f /6.8 anastigmat lens, speeded shutter, brilliant 
finder and level, cast U front, rising and cross movement, rack focus, hooded 
screen, spotlessly new and unsoiled, a bargain; price £3. 
Folding Kto de Luxe, Ne. 11, fitted with a Cooke Series II. 5}іп. f/4.5 
Jens in Acme shutter, speeds 1 to 1-30oth sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, tan leather case, all in absolutely 
spotless new condition, a bargain; cost over £15; price $11. 
j-plate Cameo Folding Hand Camera, fitted with Beck Mutar f/6 anastigmat 
lens in Lukos II. shutter, latest model, brilliant finder, rack rising and cross front, 
hooded screen, 6 metal dark slides, and leather carrying case, all in perfectly 
new condition, а bargain; price $2 17$. 6d. 
i-plate N. & Q. Imperial fitted with a Zeiss Tessar f/6.3 lens in latest model 
shutter, folding reflector finder with movement for rising front, 12 metal dark 
slides, leather case for 6 slides, and best quality plush-lined case for complete 
outfit, brand new condition throughout; price 211 i 
ate Century Folding Hand Camera, rapid rectilinear f /8 lens, all-speed shutter, 
and tube release, rack focus, brilliant finder, 3 double dark slides, good quality 
carrying case, eos condition; price $1 158. 
No 4 F.P. Kodak, fitted with all-speed shutter, R.R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; price £2 10s. 
A- plate Roll Film Carbine, Selfix Model, fitted with Beck symmetrical f/8 lens, 
in Pr shutter, brilliant finder, practically brand new condition, a bargain ; 
price 10s. 


}-plate Ensign Roll Film Camera, fitted with ап Aldis Plano f/6.8 anastigmat 
Jens in all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
rising and cross movement, Antinous release, spotless new condition ; cost 45 10s. ; 
price 83 156. 


. All Apparatus in this column is stocked at 


5x4 Ernemann Folding Focal Plane Camera, fitted with Ross Homocentric 
lens, f /6.3, focal plane shutter working from ; to 1-100oth sec., also time, 3 double 
slides, and case; 85 100. 

31x24 Mentor Folding Reflex Gamera, fitted with Zeiss Tessar lens, f/1.5, 
focal plane shutter working from } to І-І ин sec., also time, 3 double slides, 
guaranteed as new, and latest model; $1 | 

i-plate Folding Klito de Luxe, fitted with Cooke Luxor lens, £/6.8, in о 
RAM озан from І to 1-100th sec., hooded screen, and 6 slides shop-soiled 
only ; i 

3} * 21 Ensign Reflex Camera, Model B, fitted with Ross Homocentric lens, 
f/5.6, focal plane shutter working from 1-15th to r-roooth sec., also time and 
bulb, rack rising front, lens hood, new and unsoiled, and the present model, 
3 double slides; $14. 

i-plate Adams’ de Luxe Camera, Zeiss Protar lens, f /6.3, in со all-speed 
shutter, long extension, changing box; cost £28; grand condition; 49, 

3} x 2} Leonar Camera, f /5 aplanat lens in Ibso shutter, latest model camera, 
in new condition, double extension, rising and cross front, hooded screen, 3 slides, 


and filin pack adapter; 82 158. ` 
No. 2 Folding Acer Brownie Camera, latest model; cost 27/6: 10%. 


Lizars Ch ge Folding Piate Camera, fitted with Isostigmar lens, 
f 17.7, in automatic shutter, speeded from 1 to 1-100th sec., time and bulb, double 
extension, rack focussing, rising and cross front, 3 double dark slides, guaranteed ; 


38. 
i-plate Thornton-Pickard Wafer Camera, Beck rapid planat lens, f/7.5, in 
speeded shutter, rising and cross front, double extension, hooded screen, and 
3 slides, perfect condition; £2. І 

5х4 Premo Folding Camera, double extension, rising front, reversing back, 
hooded screen, R. R. lens, f / 8, in Automat shutter, speeded from 1 to 1-100th sec. 
time and bulb, double dark slide, and film pack adapter, exceptionally good 
condition; 82 5. 

j-plate Ruby Reflex Camera, fitted with 7]in. Ross Homocentric f/4.5 in 
sunk mount, double extension, lever rising tront, revolving back, automatic 
hood, Unit focal plane shutter giving speeds from 1-Ioth to 1-1000th sec., also 
time, one movement sets the shutter as well as adjusting the speed, 3 plate 
hoiders, and з double book-form slides, special hood for lens, all in leather case, 
perfect condition, a great bargain; $11. 

i-piate Folding Klito, Ensign anastigmat lens, f/7.7, in Ensign Sector shutter, 
I to r-1ooth sec., time and bulb, 6 slides, and F. P. adapter; 43 10s. : 

Pixie Vest Pocket Camera, achromatic lens, speeded shutter, focussing adjust- 
ment, takes Ensignette No. 1 films, in thorough working order; 17/6. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE | HORNE'S CAMERA EXCHANGE 


32, GRACECHURCH ST., LONDON, Е.С. 


NEW BROAD STREET, LONDON, E.C. 


TELEGRAPH AND "TELEPHONE: LONDON WALL 6336. 
426 T PLEASE MENTION “ PHOTOGRAPHY WHEN CORRESPONDING WITH ADVERTISERS. 
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slide, and I refrained from using it because I should 

then feel under a sort of obligation to unload and 

develop the whole half dozen, of which it was the 

last. But yesterday a little maid persuaded me to 
make a ghost photograph of and for her. It was done 
under specially horrible conditions, but bad as is the result 
I am perfectly certain that there are thousands of credulous 
persons who would accept it as the genuine thing if they had 
the tale pitched for them in the approved style. The photo- 
graph shows a gramophone in a dark corner; listening at the 
trumpet is the clearly defined head of a young girl; her 
hands have begun to ‘‘ materialise,” but are not in such an 
advanced stage as the face; of her dress there is little to be 
seen, and the pattern of the wallpaper is clearly visible 


Е: some months I have had an unexposed plate in а 


sp it. I could spin an accompanying yarn about it that 
would make many old ladies of both sexes go goosy-skin all 
over. l 


+ + + 


If you do not think that people are childishly gullible how 
do you account for the flourishing state of the crystal-gazing 
and palm-reading quacks at the present time? The other 
day P heard a lady who appeared to be as intelligent as one 
could expect discussing with & bookstall attendant the com- 
Dc prophetic value of almanacs by Old Poor and Cow 

eel respectively. I won't answer for the correctness of the 
names. It struck me that it would impress and interest 
some readers if I worked off a forecast of the coming months, 
mainly from a photographic point of view. I have only half 
an hour to do it in, and I have never done such a thin 
before, but I guess it will be quite as informing, definite, an 
reliable as the work of Old Poor or Cow Heel, for which 
people are not only willing but anxious to pay. 

ж * 


* 

January. On the first day of lhis month the New Year 
commences with unfailing regularity People addicted to 
photography buy the Burroughs Wellcome Diary, and resolve, 
as usual, to use it systematically. It would be well for them 
if they did, but they don't. The B.J. almanac also appears 
if it can, and up to the present үн its bulk has qualified it 
as the mrost effective missile in the whole range of literature, 
with the possible exception of the Post Office Directory. The 
latter is only effective as a projectile in the case of particu- 
larly strong men, while the B.J.A. is a much more practic- 
able wea pon. During this month the speed numbers on plate 
boxes must be taken with several grains of salt. This state- 
ment applies quay to the other eleven months. Photo- 
graphers will please accept this, the only, intimation. 

* Xx + 


February. The temperature of developing solutions is dis- 
ustingly low during this month, and mc the well-known 
aw of contraction at low temperatures the month iteelf is 
the smallest of the lot. Fortunately this gives us fewer days 
on which to photograph. 
ж, ж * 

March. This is so named because some ultra-enthusiastic 
and optimistic photographers begin to march out with their 
apparatus. Аз a consequence such of them as survive are 
laid up until the 5th of November. 

+ + + 


April. The first day of this month has a special signifi- 
cance for photographers. No more need be said. "There 
is an epidemic of small advertisements in the photographic 
papers, due to frantic efforts to dispose of mildewed and 
rost-bitten apparatus. Editors receive an average of seven- 
teen letters per day enquiring what are the f/- numbers of 


„The time has come,“ the Walrus said, 
* to talk of many things." 


the stops in a No. 2 Brownie. It may be safely assumed 
that throughout the month the sun will rise more or less 
in the East, although it is quite possible that the 
phenomenon may not be visible on a single occasion. 

+ + * 


May. The name of this month must not be assumed to 
constitute permission to photograph, pend in declared 
areas. Any photographer misled by this assumption had 
better make sure beforehand that he has enough money to 
pay the fine. There is no objection to taking readings with 
an exposure meter during this month provided no exposure 
is actually made. The mere practice is useful. 

+ * + 

June. Every day throughout the month there will be 
high water at London Bridge. The same may be said of 
Blackfriars, Waterloo, and other bridges. It applies also 
to the Bay of Fundy and to the other months in the year. 
These facts may be safely ignored by those who are only 
taking snapshots on the beach at Brighton. 


+ + + 
July. See August. 
ж + 
August. See July. 
ж Xx * 
September. If held at all, the exhibitions of the R. P. S. 


and the London Salon will be open this month, unless their 
usual dates are put forward or backward. In the l 
event of the show coming off it will be found that the 
R. P. S. exhibition is a complete failure, being far and away 
the best show the Society has ever held. The same applies 


to the Salon. It always does. 
+ * * 
October. Photographers begin to wonder what has 


become of the summer during which they were going to do 
such marvels. 


X ж * 
November. They know what has become of it. 
+ ж + 
December. By the end of the month it is safe to assume 


that the year is over. Looking back, it will be found that 
in the photographic press have appeared the usual articles 
on Combined baths, enlarging, and what constitutes a pic- 
ture; the same queries as to the meaning of {/8, and 
whether it is safe to use a developer (composition not 
stated) made u 8 years ago; the average number of 
rints called Sunlig t and shadow ’’ ; and the inevitable 
etters from Constant Reader asking about something 
that is prominently printed in every issue throughout the 
ear. | 
Ч + X + 

Ав soon as the year is sufficiently advanced to make 
photography unpleasant and difficult most of the idiotic 
restrictions on its practice will be tardily removed. Firms 
that have been making telescopic sights and range finders 
will be turning out shutters and vest pocket cameras more 

ily than ever. Professionals will have a busy time with 
osts of the best boys in the world seizing their last chance 
of being photographed before they go back into ''civvies."' 

ж X + 


I wonder! There is many a true word spoken in jest. 
It would be a great and joyful thing—the greatest and 
most jore thing in the world for some who have suffered 
and endured. "M 

+ 


Sursum corda—lift up your hearts! THe WALRUS. 
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Emigrants. By 


HIS remarkable photograph achieved the highest 
success in the recent exhibition of the Royal Photo- 
graphic Society. It gained an award, and it arrested 
{һе attention of every visitor. Anyone who will 
examine it critically with a view to discovering the 

particular points that gave rise to this success will set him- 
self a most educative task, for there is no better way of 
learning pictorial recipes than by analysing successful 
pictures. 

The first result of such a process would reveal the human 
interest as a factor in popularity. That factor is a powerful 
one, although it has nothing to do with art principles. 
Any record of human emotion, whether it be pain, pleasure, 
or mere apathy, is an interesting study. Here the characters 
themselves are astonishingly undemonstrative; but their 
apathy is the result of resignment. They are leaving their 
native shores. They are at some turning point in their lives; 
and, since one touch of nature makes the whole world kin, it 
matters not that they are of a race different from our own. 

These people are perhaps Mongolians; but their patience, 
their philosophic acceptance of conditions, their child-like 
surrender to a fate of which they know little, is a fact which 
quickens our own feelings. How should we feel in similar 
circumstances is the question that assails us in a sub- 
conscious way, and so we linger over the faces, expressions, 


and poses of these many figures, trying to divine what they 


themselves must feel. Here then is the prime interest; the 
appeal to everyone. 

Next comes another aspect—the pictorial. Everyone can 
feel that, too, in à way; but it works subconsciously in all 
inexpert or untechnical persons, for they feel the influence 
of art principles, although they are not aware of them. 

Perhaps the principle most forcibly at work here is that 
of massing. It is manifested in two ways. There is the 
actual massing or crowding together of the figures, and there 
is the less obvious, but equally certain, massing of the 
elements of the design, resulting їп a pronounced “* pattern." 
It will be seen that the material of the picture divides itself 
into two parts: the central patch of distance and sky, and— 
all the rest. 

Imagine the deck of the vessel and its occupants all in one 
broad shadow, and then the idea of the pattern would be 
strongly apparent. Ав it happens, the foreground is much 
cut up by small lights and shades; but, in the mind, 
the idea of a pattern overrides all that. It is curious that the 
design actually suffers so little from this chequered arrange- 
ment of high lights and attendant shadows, which is in reality 
quite opposed to the massing principle. The reason for this 
anomaly is that the open space is clear and simple enough 
to afford а striking contrast to the darker parts, and that 
these darker parts are well edged with a fairly consistent 
boundary line of dark tone, and the relief is thus sufficiently 
marked. 

This picture possesses mobility of design solely on account 
of this firm relief of dark against the light portion. All the 
great compositions, ancient or modern, which aim at a 
decorative or monumental style show the adoption of this 
principle. Paul Veronese did many large canvases crowded 
with figures, depicting scenes of pomp and circumstance, and 
without exception they are contrived upon this plan. А walk 
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through a gallery of old masters would reveal it almost 
everywhere. It has become associated with the grand style ; 
and that is why this picture by association of idea comes to 
possess something of that grandness of manner which we 
attribute to the compositions of past centuries. It is curious 
to find it in a modern photograph; but it is only fair to 


„assume that the photographer's knowledge and understand- 


ing of the traditions of picture-making enable him to seize 
the conditions which offered such a result. 

Yet there is a worrying particular which damages the 
enjoyment of these associations. It is the aforementioned 
spottiness of the large mass. If only half the area of this 
mass could have been held together by a large cast shadow, 
suppressing the too prevalent sparkle and producing half- 
tones and gradations within the broad field, how vastly 
better would have been the picture! Something of what was 
wanted is seen in the extreme left-hand portion, where the 
details are larger in character and the tones beautifully 
graduated. This is the most excellent portion of the print. 
The bow of the further vessel is broad in tone, and, in that 
respect, a valuable feature; but it has little modelling and 
gradation, and is thus not worth much intrinsically. Its 
chief value lies in its area of dark tone coming beside the 
broad area of the light sheet spread over the deck house 
below it. All this right-hand portion is capital considered as 
& disposition of light and dark. It is the middle portion of 
the composition that is feeble, because it lends & monotony 
of points of light and shade, all alike in character, and all 
too much oí a size. 

The distance is treated in the manner adopted in these 
days by those who ''control" their prints in the making. 
So far it is successful; but one would have liked to see a 
more precise definition of planes, more steadiness of tone, 
and a more romantic view, although there the photographer 
deserves condolence rather than blame. 
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always attract attention and give satisfaction. There are grades 
and surfaces for all negatives and all effects. 


Ask your Dealer to show you specimens and give you full particu- 
lars, or write to the Sole Manufacturers : 

WELLINGTON & WARD, ELSTREE, HERTS. 
: | 
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What 


Professionals 


Know. 
Ж + 


We make plates chiefly for professionals. 
But we have a large amateur trade amongst 
those who want the plates with which 
professionals succeed. Now professionals 
know that our GEM plates give the best 
density and tonal gradation for SPEED, 
and that they have the finest grain of any 
speed plates. They also know that they 
are equal to any for freedom from fog — 
witness the clear edges GEMS give you ! 
The sales of Gem Meteor (250), Gem 
Salon (400). Gem Gold Label (500), and 


Gem Iso Plates increase every month. 


Are YOU using them? 


Price lists and particulars are sent free. 
If your Dealer can't supply GEM plates, 
write to us, and you will sce that we 
make things simple in a most courteous 
and pleasant way for ycu. 


GEM DRY PLATE Co., Ltd., 
CRICKLEWOOD, N.W. 
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ECONOMISE 


EY BUYING МОСТОМА. 


Every sheet of NOCTONA will produce a good print—no matter 
whether the negative 1s flat, normal, or contrast y. [here is no 
waste with NOCTONA because the enormous latitude ensures 
certainty of results. 


Get a supply from your dealer to-day and prove our claims. 
Paper and Postcards in 6d. and 1/- packets. 


GRIFFIN’S, KINGSWAY, LONDON. 
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Plates for Winter Work. 


XTREME (400 H. & D.) : for quickest exposures by day or artificial light 
"XTRA. SPEEDY (350 H. & D): 


the wor d. 


ANTI-SCREEN (300 H. & D.): 


without a light filter. 
LANTERN & S.C.P. LANTERN : for Lantern Slides, Decorative 
Stocked by ALL Dealers. ° 
WELLINGTON G WARD, ELSTREE, HERTS. 


a general favourite with photographers throughout 
renders Yellows and Greens correctly in monochrome 


I ransparencies, etc. 
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THE ACTIVE DEVELOPER 
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Manufactured by 
JOHNSON & SONS Chemists Lido 


Cross Sr, FINSBURY, LONDON. 
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THE TOPIC OF THE WEEK 


FROST PICTURES : Frost on the window pane—how to photograph it—landscapes and frost—special 


characteristics—still life frost subjects, some suggestions. 


T is possible that during the next few weeks there 
will be ample opportunities of making frost 
pictures, and in view of the many restrictions 
which are imposed upon amateur photographers 
at the present time, such opportunities should 
not be lost. There is a wide field here for very inter- 
esting and successful work without risk of interference 
from the authorities, and it is one which is very 
far from being exhausted. Perhaps, as we do not 
know how soon the occasion may anise, it will be well 
to be prepared by considering what may be done and 
how best to set about it. ; 

When frost pictures are read about, one of the 
first things to come to one's mind is the window-pane 
covered with its fern-like tracery. This is often well 
worth record, and to do justice to it requires some 
little skill. Usually we can do very little in the way 
of special arrangements, and all that is practicable is 
to take the subject as it is seen. It may be on as large 
a scale as сап be managed, since what is wanted is to 
show the detail of the pattern, and not the window- 
pane. If the sun shines obliquely on such a window, 
and the camera can be placed in the room in such a 
position that the line of sight—that is to say an imagi- 
nary line through the centre of the screen and of the 
lens prolonged to the subject—makes a right angle or 
thereabouts with the direction of the sun's rays, we 
shall be in luck. For lightmy sucn as this gives 
sparkle and brilliancy to the subject such as can be 
got in no other way. 


The most usual lighting for such subjects, however, 
is the diffused illumination of winter daylight, and this 
will give the frost patterns well enough if we take care 
to develop the negative fully. This is work in which 
we need full contrast, and it is probable that we shall 
only get this by pushing on the development for some 
time after the negative looks black all over on the 
front and is decidedly dark on the back also. We must 
not expect, with such subjects, to get an image which 
we can see on holding up the negative to the red light 
before fixing. It should look quite opaque. 

In connection with frost pictures it should be 


observed that the subjects are apt to be fleeting. 


Although when we want it to go, the frost seems to 
hang about for long enough; when we set about photo- 
graphing a frost subject it may vanish before we start 
to make the exposure. It does not do to look too 
closely at the frost pattern on the window which we 
are going to photograph, or the warmth of the breath 
may be sufficient to start it thawing. 

A suggestion which might perhaps be of use to some 
is to note that a frost-covered window can be made to 
give a fine picture by taking it àt night by the light of 
magnesium ribbon. The writer has seen some very 
remarkable results obtained in this wav, the camera 
being in the room and the ribbon burned outside in 
such a position that it shone upon the window, but the 
direct light from the ribbon was screened from the 
camera by the wall of the house. It would be well 
before making such an experiment to make sure tbat 


АТ 
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there was no ‘policeman about to fancy that the burn- 
ing ribbon was being used to signal to a Zeppelin. 
Such frost pictures as those referred to above are 
only one of the many subjects which the wintry con- 
ditions will provide. There are landscapes, for 
example, when every twig and blade of grass has 
received its sparkling decoration, when the most 
unsightly objects have been rendered beautiful, and 
when, in addition to the charms that have been lavished 
on the details of each subject, there is also just that 
delicate haze over the distance which softens and 
‘subdues it, while allowing us to get all the nearer parts 


of the picture as distinct and outstanding as we сап. 


wish. There is no such occasion for getting “ aerial 
perspective " into our landscapes as when frost is 
about. For it is precisely the moisture in the air 
which the cold causes to deposit upon the foliage and 
to freeze while doing so that 1s the origin of the hoar- 
frost. 

Another class of picture which the frost will provide 
is that in which the subjects consist of sprays of foliage 
or other objects covered with frost and treated 
separately. A spider’s web makes a wonderfully 
beautiful design when seen under these conditions ; 
and a walk round the garden should furnish a number 
of others. They will not usually bear handling, and 
so must be photographed ín situ. A background may 
be arranged out of a sheet of card or mounting 
board: but it is a mistake to have it too dark with the 
idea of emphasising the whiteness of the frost. It 
should be kept light in order to give delicacy: in fact, 
the experiment of taking such a subject against a 
plain white background would be well worth trying, 
relying on the shadows of the frost-covered object to 
give the necessary darker tones. 

These have only been thrown out as suggestions, 
to be followed up should the opportunity offer. The 
great thing is to be ready to seize the opportunity: to 
have the plates in the slides all ready, and as soon as 
there are frost subjects about to go out straightaway 
and secure them. If not, there may come sunshine 
or rain or thaw, any one of which will cause all the 
beautiful visions which we have hoped to enshrine 
with our photography to vanish like the tents of the 
Arab. E.M.G. 


light prints, has come to occupy so very im- 
portant a place in the operations of the photo- 
grapher, amateur or professional, that the serious 
increase in the price of some of the materials employed 


O isnt pr toning, both of bromide and of gas- 


has been very inconvenient. Mr. T. H. Greenall, with 
whose careful experimental work our readers are very 
familiar, has been looking into the subject of alterna- 
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tive bleaching baths to meet this difficulty, and his 
results, which we publish on page 39 this week, offer 
more than one reliable and economical substitute. In 
sending us his article he sent with it a large parcel of 
comparative prints, which showed conclusively that 
tones could be obtained with these acid bleachers quite 
as well as with the ferricyanide and bromide to which 
we were all accustomed, and with very little extra 
labour or trouble. 


Definiteness of Specification. 


Many of the questions which are put to us originate 
in the specifications of apparatus not being sufficiently 
explicit. A very glaring case is that of “ double 
extension " and “ treble extension "—double and treble 
what? There is no standard laid down as to the 
extension which, say, a quarter-plate camera should 
possess to entitle it to be called a * double extension " 
instrument. Then there are other limitations which 
сап and should be specified. A critical buyer wishes 
to know to what extent a rising front will rise, and 
just what is meant by “extra rise" of front. With 
reflex cameras .we are confronted with a difficulty of 
a character opposite to extension—may we call it 
" contraction"? What 1s the shortest focus lens that 
can be used in it? In this case, “ back focus " is what 
we need to know, and we are at once confronted 
with the fact that comparatively few opticians give 
the back focus of their lenses. As such detailed 
information as we have mentioned greatly helps the 
catalogue to sell the goods described, we hope that 
when, after the war, there is a great outpouring of 
new price lists they will in manv cases be a great 
deal more explicit than they are at present. 


Alleged Early Photographs. 


Every few years there crops up a story of photo- 
graphs alleged to have been produced either by James 
Watt, the perfecter of the steam engine, or at any rate 
in some association with him. It has reappeared 
recently in a letter signed R. B., and sent to the 
„ Westminster Gazette, the Editor of which observes, 
If our correspondent can show that James Watt 
made permanent photographic pictures in 1794, he will 
have added a very interesting and unknown chapter to 
the history of photography." The story in question 
appears to have originated with Miss Meteyard, the 
biographer of Josiah Wedgwood, and will be found 
in full in her book entitled ‘‘ A Group of Englishmen. ’’ 
The photographs were discussed at the Royal Photo- 
graphic Society, then the Photographic Society of 
London, in 1863-4; and the claim was shown to have 
no foundation. A photograph which Miss Meteyard 
called The breakfast table at Etruria Hall, 1791.“ 
was proved to be a print from a negative made by Fox 
Talbot himself in 1841, and the original negative is 
still in existence. The other“ photograph," whatever 
it may have been was not actually a photograph 
at all, but some kind of line engraving of a 
““ Savoyard Piper." Miss Meteyard's subsequent 
action with reference to her allegations compels 
one to conclude that a desire for truth was not 
developed in her to any excess. The story is briefl 
summarised in Litchfield’s '* Tom Wedgwood, 
Appendix C. 
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For all your negatives 
Use Velox 


When you want a perfect print from 
a perfect negative—Use Velox. 


When you want the best possible print 
from a poor negative—Use Velox. 


When you want the best results from a 
batch of mixed negatives—Use Velox. 


Velox is made im two grades. 
Vigorous Velox for flat negatives 
—Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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пе NATIONAL 


Опе of Butcher's Famous Enlargers. 


effective design that will be appre- 
ciated by the novice on account of 
its absence of complicated movements. 


A WELL-MADE Enlarger of simple but 


Strongly constructed of polished oak, with 
large Russian iron lamp-house, with ruby side 
window and light-tight back curtain. 


The negative carrier takes }-pl. n- g tives, is 
reversible, and cannot be inserted the wrong 
way; it is made longer than the carrier stage 
to permit ample lateral adjustment. 


The condenser is a Sin. plano-convex, and 
double extending Russian iron cones prevent 
leakage of light between the lamp-house and 
negative. 


Ample extension is provided by means of the 
sliding base and clamping screw. Fine focus- 
sing adjustment is provided by the rack and 
pinion fitted to the Petzval objective. 


A splendid example of British workmanship 


and value. 
1.-pl. Complete with Petzval . 
ise] Porat tore ona K 3: 17:6 


24-p. Instruction book, Picture- making 
by Enlarging,” by F Mortimer, 


post free on application. 


W. BUTCHER & SONS, Lib. 


CAMERA HOUSE, 
FARRINGDON AVENUE, LONDON, Е.С. 
SUPPLIED BY ALL DEALERS. 


ADVERTISEMENTS. 


JANUARY I6TH, 1917. 


ARNE, 


Quality - highest possible 


Bromide 


PAPERS 


Are гәд made for those who want 
Papers 


Distinction 


They include many grades and 
surfaces which, for their 
artistic excellence, cannot fail 
to draw attention. 


For 


Amateurs 


No better Bromide Papers 
have ever been made. They 
are recommended for all 
pictorial work, and they give 
exceptionally fine sepia tones. 


ELLIOTT & SONS, Lr». 


- BARNET. 
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[ photography one of the most frequent causes of 


failure is the habit of using solutions of which the 

composition is doubtful owing to their having been 

used before. We do not know how much of this or 

that ingredient has been used up; and, in practice, it 
may be taken as certain that the best policy in the long 
run, in all important operations, is to avoid risks, by 
using fresh solutions wherever possible. 

For this reason, the acid bichromate and acid per- 
manganate bleachers possess a great advantage over ferri- 
cyanide and bromide, because they are so cheap that there 
is no temptation to store them and make them serve over 
and over again. Moreover, they are both to some extent, 
the permanganate especially, hypo eliminators; 80 that 
traces of hypo, which would be fatal in the presence of 
ferricyanide, may be ignored, particularly when per: 
manganate is used. With bichromate I am uncertain on 
this point: but have a suspicion that the tone 1s 
slightly affected by the presence of hypo. 


An Acid Bichromate Formula. 


The bichromate bleacher may vary widely in com- 


gredients are concerned; but the most efficient and 
active combination is made by taking forty minims of 
a five per cent. solution of potassium bichromate, sixty 
minims of dilute hydrochloric acid (pure hydrochloric 
acid, sp. g. 1.16, diluted with four times its bulk of 
water), and adding water to make one ounce. The 
solution will keep in corked bottles. 

With fresh solution bleaching is complete, unless the 
print is exceptionally deeply printed or strongly 
alumed, in from one to one and a half minutes, and 
there is usually a faint image left. Some workers get 
patchiness, but this I cannot understand; it is a 
thing which ought never to occur. Failure in bleaching 
with bichromate is generally due to the yellow stain 
not being got rid of before sulphiding. By artificial 
light this stain is easily overlooked; and the result is 
a yellowness in the final tone, which no subsequent 
clearing will remove. The stain may be washed out 
before sulphiding; but this takes time. 


An Effective Clearing Bath. 


The use of an ordinary clearing bath is attended with 
some risk; but one made as I will describe, which 
contains hydrochloric acid and not too much sulphite, 
acts quickly, and may be used with perfect safety. 
This clearing bath consists of a dram of a twenty-five 
per cent. solution of sodium sulphite, and a dram and 
a half of dilute hydrochloric acid, as just mentioned, 
diluted with water to make four ounces. It should be 
noted that if a clearing bath containing bisulphite or 
metabisulphite, or alum, is used, it is necessary to 
add a certain proportion of common salt to safeguard 
the image. 

The clearing solution just described may be kept in 
a concentrated form, say four times the strength given 
above, and then diluted as required. It takes from 
one to two minutes at most, and should the action not 
be complete in this time, it may be taken as certain 


Acid Bleachers. 


By T. H. Greenall. 


position as far as the relative proportions of its in- ; 


Special to “ Photography and Focus." 


that the clearing bath is used up. It is efficient only so 
long as it smells distinctly of sulphurous acid. Old solution 
should not be strengthened or returned to the stock, but 
thrown away. 

After clearing, the prints only require rinsing in about 
three changes of water, occupying about one minute, before 
sulphiding. The sulphide solution should be fresh, and 
of a strength of about two grains to the ounce. То make 
sure, it is just as well to finish with a second bath of fresh 
sulphide. The tone is exactly the same as if we used ferri- 
cyanide. 

The only objection to be raised to bichromate is its 
poisonous action. on the skin; but if prints are bleached 
‘singly there is no need to bring the solution in contact with 
the fingers, so that this objection has no force. 


From a Distant Reader. 


BY ATA-UR-RANMAN (IN DIA). 
From the Advanced Workers’ Competition. 


THE WATERFALL. 
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Bleaching with Acid Permanganate. 

Coming to acid permanganate, an efficient and simple 
formula is one which can be made up as required from 
two stock solutions: (A) A solution of forty grains of 
potassium permanganate in water to make one pint, and 
(B) pure hydrochloric acid diluted as described above. 
These solutions keep indefinitely, and the bleacher is made 
by taking a dram of A, from fifty to sixty minims of B, 
and diluting the mixture to make one ounce. 

Bleaching with this takes about one and a half minutes, 
and a very slight image, if any, is left. The very slight 
pink stain may be disregarded, and after a rinse in, say, 
three changes of water, occupying about one minute, the 
prints may be sulphided direct. In order, however, that 


the best tone and the purest whites may be ensured, it is: 


necessary, after the sutphide solution has been washed out, 
to pass the prints through the clearing bath as used for 
bichromate. 

The only objection to permanganate is that the mixed 
solution will not keep, and that, if bleaching is prolonged, 
it may become muddy in use. Should this occur, however, 
no harm is done All that is necessary is to add a little 
more stock solution A and continue the bleaching. There 
will be perhaps more stain, but that is very easily removed 
in the final clearing bath after sulphiding. 


Permanganate and Phosphoric Acid. 

Recently, however, the writer has worked out an acid 
permanganate which does not suffer from these disabilities, 
whilst it is quite as active and efficient as the mixture of 
permanganate and hydrochloric acid. This is also made up 
from two stock solutions: (A) forty grains of potassium 
permanganate in twenty ounces of water, as just described, 
. and (B) two ounces of common salt, and half a fluid ounce 
of “syrupy phosphoric acid 66%, sp. g. 1.5," with water 
to make twenty ounces. 

It is essential that the salt be free from added farina, 
which is present in some fancy table salts. A salt which 
yields a clear solution in cold water will be satisfactory. 

The working mixture consists of one dram of А and four 
drams of B, with water to make one ounce. This quantity 
is sufficient for a print of about thirty square inches or less, 
which works out at four ounces of solution for a 12 x 10in. 


1 
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Should this prove insufficient, it is only necessary to add 
to the mixture in the dish a little more stock solution A. 
The solution does not become- muddy, nor does it deposit 
any sediment on standing. With the addition of more A 
it may; in fact, be used for several prints in succession, 
whilst in all other respects it resembles the mixture of per- 
manganate and hydrochloric acid previously described. 
Instead of the phosphoric acid we may substitute, along 
with the salt, potassium bisulphate, sometimes called pyro- 
sulphate, K,S,0,, but the phosphoric acid is preferable. If 
the salt is omitted either mixture may be used instead of 
the usual acid permanganate as a reducer for negatives. 


Non-acid Permanganate. 

A solution containing half a grain of permanganate and 
twenty-four grains of salt to the ounce will act as а bleacher 
by itself. It takes about double the time of the acid mixture, 
leaves a considerable image, free, however, from any patchi- 
ness, and causes much stain, but this yields readily to the 
clearing bath as used for bichromate. А most curious thing 
is that this non-acid permanganate invariably yields a dis- 
tinctive tone, viz., a pure warm brown. It is most suitable 
for fairly vigorous prints and strong sunshine effects, par- 
ticularly in woodland subjects. In close proximity to prints 
of the usual sulphide tone it tends by daylight rather to 
yellowness, so that its use is indicated more for special 
pictorial than for general work E | 

One other point should be mentioned. -In using „acid 
bleachers it is necessary to avoid contact between the liquid 
and metals or compounds of the heavy metals. A friend of 
the writer could never succeed with permanganate until it 
was discovered that he was using dishes painted with bath 
enamel. All dishes must be acid-proof, or covered with acid- 
proof varnish. Enamelled iron, glass, porcelain, or vulcanite 
are perfectly safe. | 

As regards the relative cost, рһозрһогїс acid, being the 
stronger acid, works out in practice as cheaper than hydro- 
chloric. Bichromate, if used to the point of exhaustion, is 
probably slightly cheaper than permanganate at present 
prices, but as the bichromate is unlikely to be anywhere 
near used up, the cheapest of all is probably phosphoric 
acid and permanganate, even with permanganate at 10s. 
per pound, compared with its pre-war price of 9d. 
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MONDAY, JANUARY I5TH. 


Southport P.S. In Northern Dales. А. Kinder. 

Preston C.C. Criticism of Prints, . 

Bradford P.S. Scenes and Incidents оп the Yorkshire Coast, W. Holmes. 
Dewsbury P.S. Daylight Printing. Herbert Day. 
Willesden P.S. The Dolomites and Austrian Tyrol. 
Walthamstow and D.P.S. Colour Slides. 

S. London P.S. More Cardboard Accessories. С. Turner. 

Glasgow and W.S.A.P.A. Marvels of the Heavens. John Main. 

N. Wilts. F. and С.С. The After Treatment of the Negative. E. W. Taylor. 
Leeds С.С. А Photographic Chat. A. Blackburn. 


TUESDAY, JANUARY (6TH. 


Hanley P.S. M. P. F. Lantern Slides, 

S. Glasgow С.С. Enlargements. John Baird. 

Aberdeen P.A. Illustrated Lecture by R. M. Morgan. 

Exeter C. C. Paget Colour Photography. F. G. Tutton. 

Preston S. S. P. 8s. Beginners’ Night. | 
Stalybridge P. and S.S. Stereoscopic Photography. F. Eastwood. 
Warrington P.S. Exhibition of Members' Work. 

Gloucester P.S. Ruined Monasteries of England. Geo. Embrey, 
Blackburn and D.C. C. Use of the Hand Camera. T. H. Greenall. 
Sheffield P.S. Derbyshire Bird Life. R. Chislett. 

Leeds P.S. Annual Exhibition, 

Birmingham P.S. Photography ana Focus Prize Slides. 

Royal P.S. A Shutter-testing Machine. Alf. B. Hitchins and F. B. Gilbert. 
Manchester A.P.S. The Elements of Exposure. R. E. Crowther. 


WEDNESDAY, JANUARY 17TH. 


Dennistoun A. P. A. The Negative. A. D. Wilson. 

Croydon С.С. Screen Plate Photogravure for Amateurs. W. M. Rouse 
Partick C.C. Piffe’ D. MacDonald. 

Ealing P.S. Lecturette Competition. 

Bristol P.C. Short Papers. ' 


W. Sanderson. 


The Week's Meetings. 


WEDNESDAY, JANUARY 17TH (continued). 


Шога P.S. А Roam in Rome. W. Sanderson. 

Bootle A.P.S. Ozobrome. Members' Evening. 

Birmingham M.T.S.P.S. Enlarging and Toning. 

Leicester and L.P.S. Photography and Focus 1916 Prize Slides. 


THURSDAY, JANUARY 18тн. 


Rodley and D.P.S. Bromide Enlarging. A. Grimshaw and Willey. 
Darwen P.A. A Tour in Cornwall. F. C. Long. 

Chelsea P.S. Dark Коош. 

Hull P.S. Pictorial Photography and Mounting. G. R. Langdale, 
Hammersmith H.H.P.S. Опе Man Show. R. Н. Lawton. 
Liverpool A.P.A. Annual Mceting. 

Cardiff C.C. Working up Bromide Enlargements. F. T. Gillet. 

Huddersfield N. and P.S. Rambles of the Antiquarian Section in 1916. C. Wood 
Burnley C.C. Prize Slides. 

Tunbridge Wells A.P.A. Affiliation Slides. 

Camera Club. Penny Plain and Twopence Coloured. D. Clayton Calthrop. 
Richmond C. C. The Story of an Old Church. H. H. Wrench. 

Aston P.S. Passe Partout. S. J. Ford. 


FRIDAY, JANUARY I9TH. 


Wolverhampton P.S. Enlarging. The Secretary. 
Craven N. and S.A.P.S. Photography and Focus Prize Slides, 
Dennistoun A.P.A. Carbon Printing. J. Maclean. 


MONDAY, JANUARY 22ND. 


Willesden P.S. Portraiture and Figure Studies. T. A. Aldridge. 
Dewsbury P.S. Y.P.U. Lantern Slides. 

Bradford P.S, Adding Clouds to Lantern Slides. E. S. Maples. 
Preston C.C. Prize Slides. | 

Southport P.S. Lecture by E. T. Whitelow. 

C. of London and C.P.S. ter Work on Negative and Print. 
Leeds C.C. Rambles with a Gamekeeper. J. Forrest. 


G. C. Weston. 


Societies will have the r meetings announced here if the syllabus is sent to us at the beginning of the session or from time to time. 
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BROMIDE, | 
S. C. IP. 
B. B. PAPERS 


APPRECIATED BY PROFESSIONAL, TRADE, AMATEUR, | 
AND. SCIENTIFIC PHOTOGRAPHERS EVERYWHERE 
FOR THEIR CONSISTENT QUALITY. 


с „ Smooth, Rough, Cream Crayon Smooth, Cream Crayon Rough, 
Sromides ° Soft and Hard White Chamois, Soft and Hard Cream Chamois, 


Carbon, Enammo, and Post Cards. 


S.C.P. Soft, Normal, and Vigorous grades for printing from all classes 
“a of negatives. | 


. 


. IO ME Yields a beautiful Brown-Black tone by direct development, anda 
° choice Sepia tone by after-toning in the Hot Hypo and Alum Bath. 


Price List and Illustrated Handbook on application. 


WELLINGTON & WARD, ELSTREE, HERTS. 
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every branch of photography T ANK 

A developer specially 
made for Tank use. 


"TANCOL Î 
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There is an excellence of quality about photographs 
taken with a Ross Lens, a crispness of definition 
and a brilliance of image, not to be found in photo- 
graphs taken with other lenses. This exquisite 
quality is achieved by the exercise of the utmost 
cate in every step of the manufacture of Ross 
Lenses. Every Ross Lens is made in a perfectly 
equipped works by the highest obtainable manual 
skill. There is a Ross Lens for every branch of 


photography. 


Let us send you our 
tllustrated catalogue. 


Ross Ltd. 
Clapham Common, London, S.W. 


A Great Advance 


over anything hitherto ob- 
tainable for the purpose. 
‘TANCOL’ gives the finest 
possible negative from each 
exposure. 
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(NON-CURLING). | 


THE IDEAL PAPER FOR AMATEURS. 
Any colour from LIGHT BROWN to WARM BLACK can be obtained. 


ES 


UNSOLICITED TESTIMONIAL. 


November 27th, 1916. 
Dear Sirs, 
| 


During the 25 years that I have been an Amateur 
Photographer, I have handled a good many different papers, 
but I like your JAPINE SILVER paper better than any I 


have previously used 


— . — . س‎ — —̃——— 
e 


Yours faithfully, S. B. 8. 


THE PLATINOTYPE CO,, PENGE, LONDON, S.E. 
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The Editor is not responsible for the opinions of his correspondents. 


| SHARP AND FUZZY. 

Sir,—The lofty style of your correspondent's (Mr. E. H. 
Burnett's) letter affords most amusing reading. Unfortu- 
à the craze for extreme fuzzy photographs has already 
lasted far too long, and it is a crying shame that so many 
abortions, wrongly termed photographs, still carry off prizes 
at our exhibitions. 

Mr. Burnett rightly says you have to be educated up to 
it, blindly acknowledging that it is an acquired taste, like 
opium smoking or tango dancing. For a painter the fuzzy 
or impressionist styles may be. perhaps are, very clever from 
à crank's point of view, but from a photographic standpoint 
they are everything that is bad. You may as well describe 
as ideal the vision of a bleary-eyed roysterer rolling home 
ih the early hours of the morning. The healthy man with 
good eyesight sees more or less as а good lens would when 
properly focussed, but it must be the weak-sighted toper, 
or even the E squinter, who sees such things as are 
shown at our salons.“ 
It is сопа to hear such expressions ав, ''Oh, yes, 
it is very nice, but it is too much like a photograph," or, 
Very good, but not artistic," used when criticising a photo- 
graphic print. Now а good photograph (or painting) is a 
faithful representation of an incident or view as seen by 
someone with fairly good eyesight, and the sooner we drop 
this absurd twaddle about art, as if it were the only point 
worth considering, the better for our photographic clubs and 
societies all over the country. Can Mr, Burnett, or any other 
apostle of fuzz, clearly define the term art as applied to 
ie e ot to anything else for that matter? We find 
chat what one fuzz merchant will applaud in à certain 
picture another will deplore, so diverse are the opinions of 
these strange people. It is notorious that painters, as a 
are generally worse than doctors to disagree, and will 
slate each other's efforts on canvas to an alarming extent. 

The trouble is this: Photographs are too often judged 
solely from a painter's standpoint; in fact, painter-artists 
are frequently appointed as judges in photographic competi- 
tions, and invariably their inclinations are anti-photographic, 
with the result that after years of this sort of thing it is 
almost a crime to submit a technically perfect photograph 
to the average show. The fact that it is a well chosen 
subject, taken with a high-class lens and finished off correctly 
from a photographic point of view, would exclude any chance 
of its winning an award. Nowadays one must use a pinhole, 
or a broken spectacle glass, or the youngster's toy microscope 
lens, then, ignoring the most elementary rules of photo- 
graphy, get the plate fogged, print from the glass side of 


the negative (after smearing it with paint, brush-marks, or 
wool) on an old piece of rough paper, or, better still, en- 
large part of it with a bicycle lamp in the back kitchen, 
through a door mat or antimacassar, and then you will get 
an artistic“ gem that is so out of focus that it will 
do as well for a landscape one way as a seapiece the other, 
most probably win a gold medal, and all the fuzzers will 
rave for wecks about the art merits of the treasured atrocity. 
Everyone has a perfect right to his own opinion, but 
for Heaven's sake, when judging a photograph, let it have 
some photographic merit. Away with such absurdities as 
“А Misty Morning," " A Hazy Afternoon," and ''Twilight 
Shadows," the negatives of which, by (photographic) rights, 
should be in the dust-hole. If used at all, confine them 
to & shady corner and a distinct class of freaks, but do not 

even allude to them as photographs. 
Yours, etc., JAMES BIGGS. 


| SWING BACK AND SWING FRONT. 
Sir,—Mr. Cornwall Hill's article“ The Swing Back, the 
Swing Front, and the Hising Front," should do something 
to resuscitate the swing back. For a good many years now— 


in fact, ever since the highly ingenious “Sanderson” made 


its appearance—there. has been a tendency to ignore the 
swing back in camera design, and to go all out for a rising 
front. In so far as this pus iven us more rise than the 
miserable inch or inch and a half, which at one time was 
thought sufficient for a whole plate (!), this has done good ; 
but when it has been advocated on the ground that a swing 
front and ample rise does away with all need for a swing 
back, it has done harm. | 

he Sanderson“ principle is an excellent one; it gives а 
power which is often invaluable. But it should be in addi- 
tion to, and not as a substitute for, the swing back. Not 
only is it much easier to get the plate vertical with a swing 
back than it is with a swing front, but, for focussing pur- 
poses, the swing front is practically useless, whereas the 
swing back is most helpful. 

So, if any manufacturer of cameras should read these lines, 
I hope they may help to convince him that if he gives his 
design ample rise, say, until the top of the lens is at least as 
high as the top of the plate, coupling with this both a swing 
front and а swing back in both directions, he will have a 
pattern which will commend itself to all those who need a 
good all-round instrument, equally available for landscape 
and for copying for portraits and for architecture. 

Yours, etc., J. COOPER ILIFF. 
A number of letters are held over. 


Making Lantern Slides from Line Diagrams. 
By Н. M. R. Scott. Special to Photography and Focus." 


lantern slide from some line diagram in a book is 

too easy an operation to justify anything being 

written about it at all, the writer may be forgiven 

for pointing out that two of the worst series of 
slides that he has ever seen were of diagrams made and 
shown to illustrate deep papers upon photographic theories 
by men. whose names were household words in photography. 
On the underlying principles of speed measurement and 
the latent image they were authorities, but when they had 
to make a line negative and a lantern slide from it the 
audience found that they were just human beings like the 
rest of us, and had struck the same sort of snags. 


| EST it should be thought that the task of making а 


One of the troubles likely to be experienced in making 


such slides lies in the condition of the original. If draw- 
ings are to be made for the express purpose of making 
lantern slides from them, the draughtsman must be 


cautioned against the use of ordinary writing ink and draw- 
ing paper. The whitest Bristol board" should be 
employed, and the work done on this in °“ artists’ black — 
liquid ink which can be obtained from any colourman. 
With such originals the work is plain sailing. | 

But if, ав may easily happen, the diagram is іп a book 
or newspaper, possibly dirty and creased, it may be a diffi- 
cult matter to get a good result from it. Creases may 
be got out by damping, placing between clean paper, and 
ironing. Dirt wil yield to gentle rubbing with bread 
crumb, and grease may be removed by means of petrol. If 
the paper used to protect the print during the ironing is 
blotting paper, and it is changed once or'twice during the 
operation, much of the grease can be absorbed in that way, 
but dabbing with cotton wool wetted with petrol is the 
quickest way to remove it. This should be done in the 
open air, or at least not anywhere near a naked light, as 


A9 


42 


^ the vapour of petrol mixed with air fo.ms an explosive 


combination. 


If it is permissible, a crumpled original can be made 
perfectly flat by treatment in the following manner. A 
sheet of paper decidedly larger than it is made thoroughly ав can be 
damp, and the original, being well pasted on the back, 
when quite limp, is laid down upon it and rubbed wel 


into contact. The edges of 


the sheet of paper are them- 


selves pasted at the back, 
and it is stuck down by 
means of them to a stout 
card or board. Аз it dries 
it will stretch itself per- 
fectly flat and as tight as 
a drum, and the original 
will be flattened at the same 
time. This is then a very 
convenient time to 
take any cleaning that may 
be necessary, as the original 
is held firmly, and, being 
backed up, will stand more 
rubbing. 

If slides are to be made 
from illustrations in books, 
the proceedings must be a 
little différent. To flatten 
the page it may be placed 
between a couple of pieces 
of glass, which are held 
together by clips or by 
elastic bands. The page is 
then propped up vertically 
to be photographed. In 
doing so, it is well to throw 
а black cloth over the page 
which lies in front of the 
glass, and indeed over the 
table generally in that neigh- 
bourhood, to avoid awkward 
reflections from the surface 
of the glass itself. 
any reason it is. undesirable 
to have glass over the 
diagram while copying it, a 
board or even a stout piece 
of card may be provided, 
with an opening in it a 
little larger than the dia- 
gram, but not so large as 
the entire page, 
page brought ир behind 
this, with glass or another 
board behind it, апа the 
two clipped together as just 
described. 

In some circumstances any 
printing on the back of the 
original may show through 
and give trouble by appear- 
ing in the copy. This can 
be prevented by backing up 
the page with а sheet of 
black paper, made by giving 
a coat of matt black varnish 
to ordinary paper. It has 
been said that a copy is 
sometimes improved, when 
the ground is not very even 
and white, by putting in 
front of it a piece of finely 
ground glass, but the writer 
.has had no experience of 
this. 
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Ivy LANE. Bv F. FROST. 
From the Adcanced Workers’ Competition. 


Much of the success in negative making will depend 
On the whole, artificial light is 
to be preferred, using two lamps, one on each side of 
the camera, and as near together and to the original 


lens must be, carefully 


screened from any ray of , direct light from the lamps. 
is available, 


{ is an excellent 
illuminant, constant and 
powerful, but even oil 
lamps will be found to 
answer very well A full 
exposure must be given, fol- 
lowed by very full develop- 
ment. As the negative is 
to have only two tones, 
representing black and 
white, it will be found help- 
ful to use a developer of 
full strength and to add to 
it, say, a grain of potassium 
bromide to each ounce. This 
will help to keep the lines 
clear. Slow plates, those 
known as ordinaries, are 
best for such work, but at 
а pinch very good results 
can be got on extra rapid 
ones, oy on roll film. Plates 
for line subjects should 
never be used unbacked. 

When the negative has 
been fixed and well washed, 
but not before, it should 
be given a brief immersion 
in a ferricyanide and hypo 
reducer, and immediately: 
well rinsed. The effect of 
this will be to clear the 
lines without appreciably 
weakening the density of 
the ground work. If the 
one cannot be done without 
the other, then the lines 
may be made quite clear, 
regardless of the density of 
the rest, and the negative 
intensified with Wellington's 
silver intensifier until the 
ground work is once more 
opaque. 

For many purposes the 
negatives made in this way 
can be used as slides in the 
lantern in place of positives. 
They give the diagram in 
light lines on а black 
ground, which will be found 
much less fatiguing to the 
eyes than black lines on а 
clear ground, but if & 
pointer is to be used, it is 
not so visible. If the nega- 
tive forms the slide, care 
must be used to see that it 
is spotted in such a way as 
to bring the reading matter 
the right way round and 
not reversed. If slides are 
to be made from the nega- 
tives, backed lantern platea 
may be used. The opacity 
of the negatives and clear- 
ness of the lines should 
make the work very simple 
and straightforward. 
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Carbon-Blacks in 
Bromide & Gaslight Papers. 


You have often admired the beauty of a real Carbon- Black print ! 


Haven't you also envied it and wished the Carbon process were easier ? 


You need do so no longer ! 


MONOMET — the British Developer —to the 
astonishment of many, gives, with all standard 
makes of papers, not the crude blue-black tone at 


all but a rich, Carbon-Black Colour, far more 
beautiful and far more pictorial ! 


Do you realise this? Have you tried Monomet ? 
Do so and secure 


CARBON RESULTS with your 
Bromide and Gaslight Papers. 


THE BRITISH [ES 
| DEVELOPERS 103: 


You can obtain it of all dealers іп bulk, іп 1 oz. 
tins, 3/9; 1 lb. tins, 15/-; or in packets, 
ready for use, making 10 oz. of 
developer, 3d. each. 


MONOMET- QUINO- 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


613 cm. Sanger Shepherd Myrioscope Panoramic 
and Stereoscopic, Zciss 6.3 ‘Tessar lenses, coupled 
iris, Decaux high-speed shutter, double rising and 
cross front, direct finder, Antinous release, focussing 
screen, film pack adapter, and leather case, brand new 
condition; cost £22; 816 103. 

67. 13 cm. Carl-Zeiss Pol Stereoscopic and 
Panoramic, {/4.5 Carl-Zeiss Tessar lenses, with sky- 
shades, high-speed Sector shutter, rising front, direct 
vision and boxform finders, screen, 6 slides, and 
leather case; cost £24: £17 108. 

45 - 107 mm. Latest Jules Richard Stereoscopic Veras- 
cope, Zeiss f /4.5 Tessar lenses. Chronomos high-speed 
Sector shutter, Antinous release, rising front, boxtorm 
and direct finders, daylight loading roll flm holder, 
tripod, ball and socket top, and leather case, brand 
new condition; cost £33; £26 13s. 6d. Р 

31 21 Newman & Guardia Latest New рш Sibyl, 
Zeiss f/4.5 Tessar lens, skyshade, N. & G. high- 

recision shutter, Antinous release, double rising 

ont, N. & С. folding retlex finder, hooded focussing 
screen, film pack adapter, and leather case, absolutely 
brand new condition; cost £20; 417. — 

31-2) Newman & Guardia Special Sibyl Pocket, 
Zeiss f /6.3 Tessar lens, iris, speeded shutter, focussing 
adjustment, rising front, direct finder, hooded screen, 
and 6 slides; cost fro 108.; 87 19%. 6d. 

j-plate Adams’ Latest Pattern idento Pocket, 
Ross-Zeiss patent Ма. £/6.3 double Protar lens, 
Adams' patent Identiscope finder, Idento shutter, 
also Adams’ detachable self-capping focal plane 
shutter, speeds 1-250th to - 1000th sec., hootled 
screen, 6 double slides, film pack adapter, and leather 
case, equal to new ; cost £24; £11 19s. 6d. 

5x4 Adams’ Up-to-date idento very Compact 
Pocket, Ross {/6.3 Homocentric anastigmat, Adams 
automatically-working Identiscope finder, fully-speeded 
shutter, double rising front, focussing, hooded screen, 
extension back for use of single component of lens, 
2 double slides, flm pack adapter, magazine changing 
tor 12 plates, and leather case, practically equal to 
new; cost [21 10s.; 49 178. 6d. 

31% 21 Newman & Guardia very Latest Pattern New 
Special Roll Film Sibyl, Ross f/4.5 Xpres anastigmat, 
skyshade, iris, N. & G. high-precision shutter, Autinous 
release, double rising front, N. & G. reflex finder, 
focussing adjustment, 6 slides, brand new condition ; 
cost {21; £16 168. | 

6-44 cm. Zeiss Petent Bebe Vest Pocket, Zeiss 
f/4.§ Tessar lens, iris, direct finder, focussing adjust- 
ment, high-speed shutter, Antinous release, Screen, 
6 slides, and leather case; cost £11; £8 5s. 

9X Goerz Army Mode Large-aperture Stereo. 
Prismatic Binocular, central screw, and fine eye 
focussing adjustment, bending bar; gives an excep- 
tionally large field of view, and brilliant image ; £6 152. 

5X Minim Prismatic Binocular, central screw 
focussing adjustment, bending bar, and leather case; 
an excellent glass ; 

i-plate Houghton's very Latest Pattern Stock-soiled 
Grosvenor mahogany body Enlarger, specially corrected 
f/4 Petzval enlarging objective, rack and pinion 
focussing mount, iris stops, rising and falling front, 
with clamping screw, detachable lens panel, extension 
sufficient to copy to full size, with double rack and 
pinion focussing, conical bellows, detachable front lens 
panel, negative carrier, with rack cross movement, 
rack revolving movement, rack rise and fall, and rack 
swing, 54in. best quality double plano convex crystal 
condenser, in oxidised brass mount, triple Russian tron 
cone adiustment for the light, with rack, Russian iron 
lantern body, large cowl, and back curtain, suitable for 
any illuminant, brand new condition, a dieat bargain ; 
£5 122. 64. 

P.C. and 5 4 Combined very Latest Model Stock- 
soiled only Thornton-Pickard Special Ruby Enlarger, 
best mahogany body, brass-bound, T.-P. specially 
corrected f /4 enlarging objective, iris mount, and ruby 
cap, rising front, with clamping screws, extension 
sutficient to copy to full size, with double racks and 
pinions, conical bellows, negative carrier with rack 
and pinion movernents to rise, fall, swing both ways, 
and revolving, best quality 7in. crystal condenser, 
cone adjustinent to light, with rack, Russian iron body 
with back curtain, guaranteed cqual to new; cost 
£9 125.; 27 58. 


b. P. GOERZ OPTICAL 
WORKS, LTD. 


TRADINGWITH THE 
ENEMY ACT. 


By arrangement with the Board of 
Trade, 


THE CITY SALE & EXCHANGE 


have purchased the whole of the 
remaining Stock of Photographic 
Apparatus and Accessories of the late 
Messrs. Goerz & Co., London, valued 
at many thousands of pounds. 


Suppiles of above  Speoialities 
DURING THE WAR can only be 
obtained from the Branch Depots of 
THE CITY SALE & EXCHANGE. 


OUR PURCHASE INCLUDES THE 
WHOLE OF THE REMAINING 
STOCK OF 


GOERZ LENSES of every series, in all sizes, includ- 
ing Dagors, Dogmars, Svntors, Pantars, Tenastigrnats, 
Telephotos, etc., etc., in Iris, Sunk, and Focussing 
Mounts; Caskets, Stereo, Pairs, and Lenses in every 
type of shutter. 

GOERZ TENAX CAMERAS of every series, in all 
sizes, including Stereo., both Roll Film and Plate 
models, Single and Double Extension, in the Manutoc, 
Taro, and Autofoc series, with Dagor, Dogmar, and 
Tenastiginat Lenses, in both Compound and Ibso 
Shutters. All types of Tenax Accessories in all sizes, 
and Tenax Enlar for Daylight and Artificial Light. 

GOERZ ANSCHUTZ CAMERAS, both Ordinary and 
Tropical models, in all sizes, including Stereo., with 
Dagor, Dogmar, Syntor, and Pantar Lenses. And all 
types of Goerz Anschutz Accessories in all sizes. 

GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 

GOERZ TELESCOPES (Astronomical and Terrestrial) 
ап! GOERZ RECORDING BAROGRAPHS. 

GOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Áttachments 
for use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll holders, Changin 
Boxes, Magnifiers; Camera, Binocular, Tripod, an 
Lens Cases; Developing Tanks, Autochrome Sides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Panels, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. 

THE ABOVE GOODS are for disposal at PRE-WAR 
PRICES, and we shall be pleased to send Illustrated 
Catalogues of any of the above apparatus, with special 
quotations, Immediately on application. 

IN VIEW OF THE FACT that the remaining 
Goerz Apparatus on the British markets is only 
obtainable through us, and the supply is limited to 
our present holding, those interested should advise us 
promptly of their requirements, as on the disposal 
of this stock no further supplies will be obtainable. 

И you have a Goerz Camera or Lens, and require 
any additional accessory for same, such as extra 
Slides, Changing Box, Iclephoto Lens, or such-like, 
immediate application must be made, respecting your 
wants, to avoid disappointment. 


31 2} Adams’ Vesta, Ross £/6.3 Homocentrio 
anastigmat, compound Sector shutter, self-erecting 
direct vision view finder, double rising front, focussing 
adjustment, hooded screen, 6 slides, film pack adapter, 
and leather case; cost £15 158.; 410 1 

31:2) Stock-soiled Houghton's Klito de Luxe 
Pocket, Ross f/6.3 Homocentric anastigmat, Newman 
& Sinclair N.S. Accurate shutter, with Kew certincated 
speeds, rack focussing, U front, hooded screen, and 3 
slides, brand new condition; £7 198. 66. 

i-plate Latest Model Stock-soiled Brass-bound 
Mahogany Body Salex Enlarger, specially corrected f [4 
portrait and enlarging objective, rack and pinion 
focussing mount, iris stops, and ruby cap, detachable 
Jens panel, rising and falling front, with double rack 
and pinion focussing, square bellows, negative camer, 
with rack movements to rise, fall, revolving and swing, 
8 in. best plano convex crystal condenser, light 
diffuser, bellows adjustment to light, with rack, 
DM irou lantern body, suitable for any illuminant ; 

Voigtlander Stock-soiled Microscope, horse shoe stand, 
rigid stage, wheel diaphragm, rack adjustment, Voigt- 
lander No. o eye-piece, and No. 2 objective, in case 
brand new condition; 83 18s. | 

3)2Y and 3lin. square Thornten-Pickard Triple 
Extension Duplex Bijou Ruby Reflex, 5 Jin. Ross { 45. 
3:foci Hormocentric anastigmat, rack rising front, 
rack focussing, fnll size top screen, deep hood, T.-P. 
Unit self-capping focal plane shutter, 1- 10th to r-1000th 
scc. and time, outside adjustments, revolving back, 
screen, 3 double slides, film pack adapter, and leather 
<n plate Latest’ attra Balch sN Large-aperture 

— P п er's No. 3 
Folding Pocket Klimax, Gocrz f/4.5 Dogmar anastig- 
mat, latest compound Sector shutter, U front, double 
extension, hooded screen, and 2 slides, guaranteed as 
brand new; cost {14 r7s.; 816 10s. 

}-plate No. 3 F. P. K. Daylight Loading Roll Film and 
Plate, Gocrz f/6.8 Dagor anastigmat, Unicum fully- 
specded Sector shutter, cast U-form front, rack rise and 
fall combination back, focussing screen, 2 double 
slides, portrait attachment, light filter, and leather 
case, practically equal to new; cost {11 IOS. ; 87 Ts. 

1- plate Horne's Magfo Folding Magazine, Goerz f 6.8 
Dagor anastigmat, compound Sector shutter, focussing 
adjustment, direct finder, infallible changing arrange- 
inent for 12 plates, an excellent instrument, equal te 
new; cost £15 15s. ; £8 17s. 6d. 

5 х 4 Butcher's No. 1 Folding Pocket Klimax, Aldis 
Uno f/7.7 anastigmat, Ibso fully-speeded shutter, U 
front, with rack rise, swing back, screen, 5 slides, film 
pack adapter, and leather case, guaranteed perfect ; 
cost £6 12s.; 44 5s. 

P.C. (10x15 em. and 5} х 33) Ernemann зи 
Pattern Stock-soiled Double Extension Model ХІ. Heag 
Pocket, Ernemann f /6.8 convertible detective aplanat 
lens, Ememann (Unicum pattern) Bob fully-speeded 
shutter, Antinous release, U front, with rack rise, fall 
and cross, detachable panel, direct finders, hooded 
screen, and з slides, brand new condition; 86 156. 

1-plate Thornton-Pickard Ruby Reflex, Cooke Series 
IV. £/5.6 anastigmat, rising front, long extension, 
T.-P. Unit self-capping focal plane shutter, 1- roth to 
1-1000th sec. and time, outside adjustments, reversing 
Eur UE Corn 3 slides, and leather сазе; cost £14 105. ; 


£7 

}-plate Voigtlander Hollar Reflex, Voigtlander Heliar 
f /4.5 anastigmat, rising front, long extension, full size 
top screen, focal plane shutter, r-roth to 1-1oooth sec. 
and time, outside adjustments, revolving back, screen, 
model A Mackenzie-Wishart slide, with 18 envelopes, 
Iso screen, and leather case; cost £23; 811 11s. 

1 Latest Goerz Anschutz. Collapsible Fecal 
Plane, Gocrz f/6.3 Pantar anastigmat, focussing, self 
capping focal plane shutter, 1-roth to r-roooth sec. and 
time, bulb speeds to 5 sec., outside adjustments, 3 
double slides, daylight loadi roll film holder, 
practically equal to new; cost £15 128.; 811 154. 

5x4 Goerz Up-to-date Anschutz Collapsible Fecal 
Plane, Goerz f/6.8 Dagor anastigmat, focussing, self- 
capping focal plane shutter, I- roth to 1-100oth sec. 
time, bulb speeds 1-8th to 5 sec., outside adjustments, 
screen, 3 slides, extension back, for single component, 
and for use with telephoto, Goerz telephoto attach- 
ment, and leather case; cost £19 1s. 6d.; 814 14. 


Telephone—2575 Kensington. 


26 & 28, KING'S RD., 


| Tolegrame—''EURYSCOPE, SLOANE, LONDON." 


SLOANE SQUARE, LONDON 


And st 51, ALDERSGATE STREET, E.C.; 54, LIME STREET, £.C.; and THE ARCADE, BROAD STREET & LIVERPOOL STREET, Е, 
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Voigtlander 41x em. Reflex, fitted Voigtlander 
Helia lens, t/4.5, also Voigtlander lens, 
focal plane shntter, revolving back, changing box for 
12 ы pack adapter, pigskin case, condition 


Habs Double Extension Field Camera, all up-to- 
date movements, rising, falling front, swmg and 
reversing back, R. R. lens, roller blind time and inst. 
уы 3 3 double dark slides, 3-fold tripod ; 


31x 2} Ansco Roll Fi m Pocket Camera, fitted Goerz 
Celor anastigmat lens, f/4.8, in Ansco shutter speeded 
from 1 to 1i-3ooth sec. and time, quick-focussing 
= ve loading for films, complete in leather 


“Ux sem. Vest Pocket Trepex, fitted Cooke anastig- 
mat iens, f/4.5. in comvonad shutter giving s 
from 1 to 1-300th sec. and time, full double extension, 
extensive rising and cross front, щш with six 
uu: T condition as new ; 48 1 

1 Ensignette est Pocket 3 fitted Cooke 
ee f/ 5. 8. ume and inst. shutter, daylight 
loading, complete in purse case; 83 17s. 6d. 

We. 3a Folding Pocket K Bausch & Lomb R.R. 
lens, automatic shutter, risin 
focussing finder, daylight loading for films; $3 3s. 

ele d „ Busch detective aplanat 
lens, 1/6, behind lens Thornton-Pickard time and inst. 
shutter, double extension, rising front, swing back, 
2 double dark slides; 37/6. 

31x 2) Newman & Guardia Siby!, Zeiss Tessar anas- 
tigmat lens, f /6.3, Newman & Guardia shutter speeded 
from 4 to r-100th sec. and time, quick-focussing 
device, rising front, 12 dark slides, filra pack adapter, 
and changing box; 49 5e. 


Show Aluminium-beund Xit, Dallmeyer stig - 


matic Series II. f / ö in Unicum shutter speeded from 
1 to 1-100th sec., 3 aluminium double dark slides, 
pack adapter, complete in 2 leather cases; 


Pocket Camera, fitted Goerz 
uble ае {16.8 in com- 
from т to 1i-250th sec. and 


can be used, rising and cross front, 3 dark slides ; 


{plete Heughten's Gresvenor Enlarger in mahogany, 
slin plano-convex ‚ rack and pinion focus- 
sing, specia! carrier, triple racks with raising, revolv- 
ing, and side movements, high-class portrait objective, 

Russian iron light chamber, condition as new; 
$ 1%. €4. 

ate Ensign Popular Reflex, Zeiss Tessar f/4.5 
anastigmat Jens, Ensign self-capping focal plane 
shutter giving speeds from 1-15th to 1-1000th sec. and 
time, rack focussing, 3 slides, as new; £12 10s. 

3} <2} Countess Folding Peckei, Voigtlander Col- 
near Series III. anastigmat lens, f/6.8, in Koilos 
shutter speeded from 1 to 1-3ooth sec. and time, full 
double extension, extensive risig and cross front, 
3 Slides; 45 Se 
Ne. 3a Postcard Kodak Rell Film and Plate, R. R. 
og Automat shutter speeded from I to r-1ooth sec. 
and time, rising front, patent focussing index, daylight 

for films, complete with plate attachment, 
e dark slides, о. solid leather case; cost 
b 185. 6d. ; accept 84 1 
4» 6 em. Duchess Vest t Pocket Camera, Zciss Tessar 
anastigmat lens, f/6.3, in compound shutter giving 
from 1 to r- 30oth sec. and time, focussing 
adjustment, 6 dark slides, and solid leather case, con- 
dition as new ;. 86 19s. 6d. 
Vest Pocket Kodak, Kodak achromatic lens, speeded 
Р réversible finder, daylight loading for films ; 


и /- 
46x 107 mm. Stereoscepic Nettel, fitted 


ir of Zeiss 
Tessar anastigmat lenses, f[4.5, focal ne shutter 
from 1-10th to 1-1oooth sec. and time, focus- 


sing adjustment, 12 dark slides, and solid leather 
case, condition as new; £13 17s. 64. 

"Hii Thernton-Pickard Bijou Reflex, Blitz #/4.5 

t lens, Unit focal plane shutter speeded from 

1-Iotb to r-1oooth sec. and time, long extension, rack 

койыл. rising and falling front, revolving back, 

6 e Ba slides, solid leather case, condition as 
new; 


local plane shutter 


and cross front, patent 


Postcard Lancaster Folding Peeket Camera, R.R. lens 
in automatic shutter, speeded, rising and cross front, 


| hooded focussing screen, 5 dark slides; 82 5s. 


-plate Latest Pattern Goerz Anschutz Series HI. 
Dagor lens, f/6.8, in focussing mount, self-capping 
speeded from s to 1-roooth sec. 
and time, 4 double dark slides, and Solid leather case, 
condition as new; $14 7s. 64. 

1-piate Bentzin Fesai Piane (Anschutz pattern), 
Goerz Celor anastigmat lens, f/4.3, -ocussing mount, 
focal plane shutter speeded from I-roth to 1- -1000th 
sec. and time, 3 dcuble dark slides; 811 5s. 

Bx4 Ross Focal Plane, Ross Homocentric lens, 
f /6.3, in focussing mount, focal plane shutter speeded 
from 1-roth to r-roooth sec. and time, changing box 
for 12 plates, complete in solid leather case ; 27 5s. 

8» 4 Gcorz Anschutz, Goerz Ser. es III. Dagor e 
in focussing mount, focal and time shutter speeded from 
I-Ioth to 1-1000th sec. an A ad 3 double dark slides, 
and leather case; £8 1 

Butcher's mids Beck symmetrical lens in 

automatic shutter speeded from т to 1-1ooth sec. and 
time, rack focussing, magazine for 12 plates, perfect 
changer : 39 /6. 4 

ł- plate Sanderson Hand or Stand Camera, Peck lens, 
Unicum shutter speeded from 1 to r-rooth sec. and 
time, triple extension, universal rising, falling, and 
«wing front, swing and reversing back, 3 double dark 
slides, and case; $3 12s. Gd. - 

9x 12 em. Felding lea Hand or Stand Camera, extra 
rapid aplanat lens, speeded shutter, rack focussing, 
rising and falling front, 6 dark slides, film pack adapter, 
and leather case; 82 18$. 6d. 


WANTED 
TO PURCHASE 
FOR CASH 


OR 
IN EXCHANGE 
HIGH-GRADE CAMERAS, 
LENSES, ENLARGERS, ETC. 


5x 4 Sanderson Hand or Stand Camera, fitted Daii- 
meyer No. 3 е. т шше lens, f/6, in Unicum 
sbutter speeded fro to 1-100th sec. and time, 
triple extension, universal rising. falling, and swing 
lr swing aud reversing back, 3 double dark slides ; 
£6 155. 

}-plate Adams Tropical Model Vaido, brass bound, 
Russian leather bellows, full double extension, rack 
and pinion focussing, rack rising and falling front, 
patent Identoscope finder, Zeiss double Protar anasti 
mat lens, f/6.3. in compound shutter giving spends 
from 1 to 1-250th sec. and time, revolving back, 
4 double plate-holders, film pack adapter, and best 
quay solid leather case; $23 15s. 

4 Cartri¢ge Kodak, Bausch & Lomb R.R. lens, 

f E "Kodak automatic shutter, rack focussing, rising 

and falling front, bi yug loading for 12 films; cost 

45, 58. ; accept 25 /- 

Beek Frena, Beck Autograph R.R. lens, 

led shutter, magazine for 40 flat films, perfect 
e list price £8 15s.; accept 27 /6. 

$hew Focal Piane Aluminium-bound ХИ, 

Sis e oes anastigmat lens, f/4.5, iu focussing 

mount, Goerz focal plane shutter speeded 5 to 1-1000th 

sec. and time, 6 double aluminium-bound dark slides, 

and solid leather case; 48 188. 6d. 

}-plate Thernton-Pickard Tr ple Extension Imperial, 
extensive rising, falling, and swing front, swing and 
reversing back, Beck lens, Thornton- Pickard time and 
inst. shutter, Mackenzie- Wishart daylight loading slide, 
and 12 envelopes, turntable, 3-fold tripod, and case ; 
54 17s. 64. 


t-piate Reversing Back Міга! Reflex, Busch rapid 
aplanat lens, е shutter, rack focussing, 3 dcuble 
dark slides ; 

3} x 21 Shew Kit aluminium bound, fitted Cooke 
Series 111. focussing anastigmat lens, { [5.5, in com- 
pound shutter giving speeds from I to 1-200tb sec. 
ang time, ne Comp ete with 6 dark slides; $5 58. 

Film and Plate Leonar, extra rapid 
P deer iari in Ibso shutter speeded from 1 to r-1000th 
sec. and time, full double extension, rising and cross 
front, daylight loading for films, combination back 
for plates, and з dark slides; 84 179. 6d. 

"en бет. Vest Pocket Duchess, Tessaplast anastig- 
mat lens, #/5.5, in compound sbutter speeded from 
I to r-300th sec. and time, focussing adjustment, 
6 dark slides; £5 18s. 6d. 

1-piate Newman & Guardia imperial Sib 
Tessar anastigmat lens, f/6.3, Newman & Guardia 
shutter, speeds from } to 1-sooth sec. and time, rising 
and cross front, quick-focussing index with de un of 
focus scale, complete with 6 datk slides; 813 

}-plate Watson's Argus Refox, Watson's Holostig- 
mat lens, f/^.r, focal plane shutter s eded from 
1-5th to 1-1000th sec. and time, risin front, 
reversing back, 3 double ur slides ; 76 its 123. 

45 х 107 mm. Butcher fitted pair of 
Aldis anastigmat lenses, um 7, in automatic shutter, 
rack focussing, 6 dark slides, film pack adapter ; 83 5s. 

i-piate No. 2 Planen Reflex, Cooke 6]in. anastigmat 
lens, £/4.5, focal plane shutter giving speeds from 
x-roth tu r-roooth sec. and time, reversing back, 
3 double dark slides, and case; 88 12s. 64. 

i ate Busch Purcam Magazine Camera, Busch 
aplanat lens in Unicum shutter s from 1 to 
I-100tb sec. and time, focussing, magazine for 12 
ur fect changer, complete in leather case ; 34/6. 

] plate Ernex Swin -back Reflex, fitted Cooke Series 
И. £/4.5 anastigmat lens, focal plane shutter speeded 
from r-rnth to 1-1000th sec. and time, swing and 
reversing bask. „иие fron front, Mackenzie-Wishart slides, 
and 6 33 

41x6cm. Vest Pocket Sprite, R.R. lens, speeded 
shutter, 6 slides, film pack adapter; 23/9. 

34x2} Folding Pocket Countess, Spharostigmat 
£/6.8 lens in Ibso shutter giving s from 1 to 

1-100th sec. and time, full double extension, rack 
сае rising and cross front, 3 dark slides; 

No. 3 Folding Pocket Kodak, latest pattern, Kodak 
rectilinear lens in automatic ball bearing shutter with 
exposure recorder, rising ard cross front, patent focus- 
sing device, complete in leather case, condition as 
new; £3 7s. 6d. 

No. 1а Folding Pocket Kodak, latest pattern, Bausch 
and Lomb К.К. lens, Kodak automatic shutter, day- 
light aon complete in leather case; £2 16s. 6d. 

i-piate Buteher's Popular Pressman, Aldis anastig- 
mat lens, f /4.5, Jocal plane shutter giving speeds from 
1-15th to 1-1000th sec. and time, reversing back, rising 
front, з dark slides; £8 58. 

1 Latest Pattern Goerz Anschutz, Celor anastig- 
mat lens, f/4.8, in focussing mount, self-capping focal 
plane shutter giving s from 5 to 1-roooth sec. 
and time, Mackenzie-Wishart daylight loading slide, 
12 envelo complete in leather case; 310 16%. 

No. 2 Ensignetie, achromatic lens, time and inst. 
ates daylight loading, p pd in purse case; 25;- 

}-plate Countess de Luxe Roll Film and Plate 
Zeiss Series VII. A convertible Protar lens, f/6.8, in 
compound shutter, speeds from 1 to r- 25oth sec. and 
time, full double extension, rising and cross front, 
daylight loading for films, complete with combination 
plate back, and 6 dark slides, iu leather case, condition 

as new, 15s. 

™ postcard Кон Film Carbine, Aldis мш lens, 
/7.7, in Lukos III. shatters giving speeds from 1 to 
I-rooth sec. and time, rack focussing, rising and cross 
front, daylight loading, condition as new; 44 10s. 

-piate Double E en Tudor, Rectimat sym- 
metrical lens, f / 8, in Automat shutter speeded from r to 
1-Tooth sec. and time, rising, swing, and eross front, 
full double extension, 4 double dark slides; 82 10s. 

i:piate Folding Pocket Salex, full double extension, 
extra rapid aplanat lens in automatic shutter speeded 
from I to r-1ooth sec. and time, rising and cross frcnt, 
5 dark slides; 42 8s. 60. 


Zeiss 
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PRIVATE SALE AND EXCHANGE. 


АЦ advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E. C., not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those recelved 
foo late for one issue, or crowded out, are published in 
the first following In which there Is space. 


Prepaid Rate: 


64. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE Fo 
AND SONS LTD. and crossed _ 


DEFOSIT SYSTEM, for particulars see Busin 
Notices.'' 


CAMERAS AND LENSES. 


"OR Sale, whole-plate to carte repeating studio 
camera and stand, pew; 12x10 to half-plate stand 
camera, scenes, mounts, showcase; reasonable offers.— 
City Arms, Victoria Docks. (4798 


ANCASTER Half-plate Enlarger, gas, Р.О. carrier, 
116.5 lens, extra extension, very good condition; 
37/6, carriage forward. 


VERY Latest All-metal Quarter-plate Klimax de Luxe, 
Cooke f/5.6, Koilos Sector shutter, 5 slides, F. P. 
adapter, and best case; cost over #11, £7; as new: no 
offers.— Webster, 64a, Skeldergate, York. (D) (4784 


ALE, 10x8in. camera, Dallmeyer and Grubb lenses, 
3 D. D. slides, and accessories; offers.—Bond, 
Grovend, Knockholt, Kent. (4817 


31525 Butcher's Cameo, double extension, anastig- 

mat convertible, Lukos III. sbutter; 6 slides, per- 
Toy order; £2/15,—Davies, 106, Queen's Av., аот. 
( 4816 


UARTER-PLATE Popular Pressman, Aldis f/4.5 
lens, new condition, the property of the widow of 
George Williams (killed in action), late secretary of the 
Darwen Photographic Association.—Offers to Preston, 
107, Avondale Rd., Darwen. {4815 


31 * 55 Soho Reflex, Zeiss f/4.5, 2 D. D. slides, nnd 
changing box, all in excellent condition; £11; 
deposít.—E. Pickstone, 32, Kennedy St., Manche 


OMPLETE £3/3 Course Press Photography; Twink 
camera, 6 sheaths, good condition; Imperia] X5 

Iso. screen, in case; Philips’ ivory exposure reckoner, 
in case; two Imperial combined exposure meters, one 
new; Griffiths exposure reckoner, almost new; lot 22, 
or separately.—39, Fletcher Rd., Preston, Lancs. [4797 


5 x4 Negatives of Egypt nnd the Nile, 1/- each, or ex- 
change.—Fletcher, Stoneleigh, Workington. [4821 


APPARATUS WANTED OR EXCHANGED. 


WANTED: Cooke f/6.5 lens, Series III., 8'5in., or 
Ross X pres, 7!бїп. focus; deposit approval.—E., 
38, West Bank, Scarborough. [4796 
Q CANDABD Size Stereoscopic Field Camera, without 

lenses or shutter; best order essential.—Box 
L2,918, c/o Photography and Focus. (4809 


ANTED, 312x216 focal plane camera.—8. A. Pitcher, 
College Court, Gloucester. (4812 


UARTER-PLATE Goerz-Anschutz, or similar type, 
for cash.—Box L2,924, c/o Photography and Focu« 


414 


[4813 | Lilrwhite, Ltd, Halifax. 
PLEASZ MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


SITUATIONS 
(Open to all). 
WANTED AND VACANT. 


2 words, Id., minimum, 9d. 


MATEUR Developing and Printing.— Wanted, assist- | Lond 


ants for taking, checking, and despatching orders 
for nbove, preferably with experience; houre 9 to 6.30, 
Saturdays 1 p.m.—Full particulars, stating salary re- 


quired, to Box L2,925, c/o Photography and 744616 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
; Prepaid Rate : 
8 words 2d. Minimum / 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphic appuratus; catalogue, describing 1,300 
bargains, now ready, post free; easy puyments if de 
sired; high-class apparatus purchased for cash or taken 
in exohange.—The Westminster Photographic Exchunge. 
Ltd., 119, Victoria St., and 111, Oxrord St., 70 0062 


ECOND-HAND Apparatus. — Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory terins.—Huwpbrys, 269-275, Rye Lane, Lon- 
on, В.Е. (9752 


ARGAINS in high-class camerns, lenses, enlargers, 
etc. Secure a copy of our latest second-hand list, 
containing 821 bargains, before purchasing elsewhere ; 
post free on application.—City Sale and Exchange, (4788 


Fleet St., E.C. 


EW Houghtons Film or Plate Postcard Folding 
Camera, anastigmat lens 1/6; #4/10 cash.—Wil- 
sons, Photo Chemists, Wigan. (4810 


LANTERNS AND ENLARGERS. 


Hoy to make a Daylight Enlarger for 2/6; instruc- 
tions ant diagrams 7d., post free.—Wall Bros., 
Walton, Suffolk. [4766 


ANCASTERS' Ellipsoid Condenserless Enlarger pro- 
duces perfect enlargements. Sold for use with own 
camera and lens, or us a complete enlarger. Write now 
for particulars and specimen enlargement.—Lancasters’. 
87, Parade, Lirmingham. [4783 


M Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, post free. 
Martin, Chemist, Southampton. 13753 


AcRKGROUNDS.— Landscapes, woodlands, interiors, 
sketch grounds; minke nice photographs ; designs 


2d.—Glasgow House Studios, James Zt., hurch, 
Accrington. (4644 
ACKGROUNDS, camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites. clouda 
canvas, strong rollers; designs 


3d4.—8. Hocking and 
3ons, Artists, Church, Accrington. (3913 


TOCK-TAKING Clearance.—15,000 Cyko glossy post- 
cards at 26/6 per 1,000, 500 lot 14/-, 300 9/6, 

100 3/9, A rare chance to secure a bargain. 10,000 
glossy gaslight postcards at 26/sper 1,000, 500 15/6, 
300 9/-, 100 3/6, Samples 1/- each. Smaller lots than 
above not supplied. All post extra or rail dom 
4 


ROEGEL.—A powerful concentrated developer, 3 o£ 
bottle sufficient to раке 90 ozs., 1/6, post free; 
Mono net, English metol, 1 Ib. 60/-, !4lb. 15/-, 1 OS. 
3/9: sample М oz. 1/-; subject to trade discount.— 
Droege and Co., 43, Comeragh Rd., West Kensington, 
ndon. 


ROEGE and Co.—Frames, superior make, with in 
gilt slip, finished in black, brown, or green Zin. 
moulding, 12x10 2/-, 20x16 2/6, 24/. a dozen; glass 
and packing crate extra.—Droege and Co., 43, Cotneraugh 
Rd., West Kensington, London. [1720 


.B.B.—Banham's brilliant bromide nnd  gaslight 
seconds paper, glossy, matt, and carbon surfaces, in 
gross boxes, quarter-plate 1/9, cabinet 3/3, half-plate 
4/-. carbon and matt only, whole-plate 7/-, 12x10 15/-, 
in 24 sheet packets, 12x10 3/-, 15x12 4/-; postcurds, 
bromide and gaslight, in all surfaces, selected seconds, 
100 2/-, 250 4/8, 500 9/-, 1,000 16/-, in singles; strips 
18/- par 1,000; cash with order.—Banham, Chemist. 
Hitchin. [4642 


ITY Photo Works.—Brilliant gaslight, bromide, or 
P.O.P. best second qunlity posteards, 2/4 100, 5/2 

250, 9/11 500, 17/11 1,000, post free. The original 
firn; imitated by many, equalled by none. Plates; sole 
factors of the State Express plates. Plate and paper 
lists free; largest dealers in the Kingdom.—City luoto 
Works, Birkdale, Southport. | (4804 


ENLARGING Paper, 36 whole-plate 2/11. 24 12x10 
416; 12 sheets, 20x16, 4/6; splendid qualitv.— 
City Photo Works, Birkdule. (4805 


AT Your Service. Soldiers and Sailors.—We supply 
hospital ships, many customers in the на аһа 
soldiers stationed abroad. See our first quality lists.— 
City Photo Works, Birkdale. [4806 


RAMES, jin. oaks, for postcards, strut backs, 4/6 
dozen; 2in. oaks, 20x16, 20/- doz.; Зіп., 32/.; 
patterns 6d. ; estimates free.—Tuttle, 525, High Rd. 
Tottenham. [4799 


POSTCARDS —Selt-toning, 2/9 100; gaslight, bromide, 
and P. O. P., 100 2/3, 250 5/-, 500 9/6, 1,000 17/6, 
all 54X34, any surface, post free. These cards are а 
superior second quality, and the best value in the trade. 
Biomide, P.O.P., and gaslight paper also in stock. Send 
for list. Hundreds of testimoniuls, — Burt and Co., 45. 
Monument Rd., Birmingham, (4803 


bromide or 

gaslight, best seconds; 100 21-, 250 4/6, 500 8/6, 

! : 2/7; also 

1/6 100, 12/- 1,000: all surfaces 

4, Temple St.. 
[480 


Wolverhampton. 


ETOL 4/- oz., hydrokinone 2/- OF, 
gaslight or bromide postcards, 2/4 
free.— Wilsons, Photo Chemists, Wigan. 


D9ESE and Co. — Enlargements, bromide, {т 
teed finest results negative will yield, 814x614 8d., 
10x8 10d. 12x10 1/4 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March lst, 1916, prices are charged 334 advance on 
above.—Droege and Co., 43, Comeragh Rd., West Ken- 
sington, London. [0007 


FE St4RGEMENTE. unmounted, 10x8 1/. 12x10 

1/2, 15x12 1/9; mounted and spotted, 10x8 
1/9, 12x10 2/3, 15x12 3/3; for sepia see price list, 
post íree.—E. L. Scrivens, 60, Queen's Rd., Don MEE 


amidol 2/6 o£. ; 
400: all post 
. [4811 


ATKINSON, 38, Gainsborough Av. Oldham.— 

e Enlarging, retouching, postcard printing; good 
work, quick despatch, (4802 
EXLARGEMENTS, 8½ 6. 6d., 10x8 8d...12x10 


10d. 15x12 1/5; 12 teards copied, 1/6; copy- 
ing.-T. D. Plunkett, Rathdrum, Co. Wicklow. [4820 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orncrs, = 20, Tudor Street, London. Е.С. 
Telegrams: “Cyclist, Fleet, London.” Tele- 

ne: City 2848 (5 lines. Communications 
or the Publishers should be addressed: Iliffe 
and Sons Limited, 20, Tudor Street, Loudou, 


E.C. 
Postumio Dats.—Photography and Focus is 
on sule throughout tbe United Kingdom every 
esday morning. 
P an oe Tis Subscription Rates are 
iren each week at the toot of Picture of the 
eek." 


Rrurrrawces.—Postal Orders, Cheques, ete. 
should be crossed and made payable to Iliffe aud 
&ons Limited. 


Advertisements. 

All communications on udvertiserieut matters 
should be — nddresed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, Е.С. All copy for displuyed 
advertisements for the issue’ of any purticular 
week must reach Tudor Street by the first post 
on Monday morning in the week previous. 

PREPAID ADVERTISEMENTS, 

SALE AND EXCBANOE (ior Amateurs only}.— 
sd. per line uf eight words. Minimum, 1з. 
Any portion of a line (eight words) counted 
as опе line. 

PROFESSIONAL AND Тваре —Three words 24, 
runinun 18. 

All advertisements must be accompanied with 
тешійапсе, and should be posted in time to 
reach the offices, 20, Tudor Street, London, 
E.C, not later than first post Wednesday for 
following week's issue. 

Advertisements are inserted ns far ns possible 
in the order received, nud those received too 
late for one issue, or crowded out, are published 
in the first following in which there is spnce. 
The proprietors are not Tesponsible for clerical 
or printers’ errors, although every care is taken 

. to avoid mistakes. 

Вох Nomseas.—For the convenience. of nd- 
vertisers, letters may be addressed to numbers 

the office of this paper. When this is 
desired, the sam of 6d. to defray the cost of 
registration and to cover postage ou replies must 
be added to the advertisement charges. Only the 
потег will appear in the advertisement. 
Replies should be addressed; No. 000, c/o 
Photography and Focus, 20, Tudor Street, 

don, E. C.“ 


Deposit System. 

Persons who hesitate to send money to un- 
snows persons may deal in perfect safety را‎ 
svailing themselves of our Deposit System. t 
he money be deposited with Photography and 
Focus, both parties are advised of this receipt. 
The time allowed for a decision after receipt 
of goods is three days, and if a sale is effected 
we remit the amount to the seller but if not 
we. return the amount to the depositor, nnd 
each party to the transaction pays carriage one 
узу. For all transactions not exceeding £1 in 
value a deposit fee of 6d. is charged: when over 
21 the fes is 1s.. Cheques and Money Orders 
should be made payable to the Proprietors, 
Messrs. Iliffe and Sons Limited, nnd addressed 
to them at Hertford Stroet, Coventry. 

The letter “ D” at the end of an advertise- 
ment із an indication that the advertiser is willing 
to arnil himself of the Deposit System. Other 
advertisers may be equally desirous, but have nof 
&dvised us to that effect. 


Editorial. 


AbDares.— All corununicaticus for the Editor 
thould be addressed: “The Editor, Photography 
rra Focus О оез, 20, Tudor Street, Loudon, 


To Coxtrinorors.—The Editor will be glad 
consider orginal up-to-date manuscripts on 
олеше subjects. All contributions must 
typewritten, or in very legible handwritin 
со one side of the paper only, and should 
bear the uame nnd nddress of the sender. 
Letters ог communientions arising out of 
Matters already appearing in the paper are not 
pu for The Editor disclaims legal responsi- 
ility for the safety of matter submitted to 
him, but be will endeavour to return rejected 
manuscripts, etc, when a stamped addressed 


айу condition stated. will be faken As per- 
mission to reproduce it without fee. he 
"itor will be glad to consider for pullicntion 
with or without  Lctterpress, pbotographa о 
special) interest, on terms to be arranged. 
Articles and illustrations are paid for on 
ecertance. 
Pairs ғов CRITICISM. — Readers sendin 
rinte for criticism or advice are notified tha 
о al cases it is understood that by so doing 
on is given for their reproduction, 
Withont fee, in Photography and Focus. 
Ivretxvigws.— The Editor can only be seen by 
appointment 


ADVERTISEMENTS. —(SUPPLEMENT 5.) 


ENLARGEMENTS. 


NLARGEMENTS.—If you want perfect enlargements 

ut the following prices—-unmounted, 10x8 8d., 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively: copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., Loudon, 
N.W. Estab. over 10 years. [4774 


RETOUCHING. 


EGATIVES Artistically -Retouched; cabs. 6d, 
cartes 4d.: postage extra. — Miss Tugwell, 1, 
South Hill Park, Hampstead, London. [4387 


TtETOUCHIND Lent portrait retouching, В. and 
W., nnd colour work from a teacher whose pupils 
have secured situations with the leading West End 
photographers: greutly improve your own negatives; 
lessons by post {all Post countries), and personally day 
and night: retouching, B. and W., and colour work 
undertaken; quick return. Send for fees and list of 
noted retouching materials used by all the best firins.— 
. 8. Bruce, 4, Villas-ou-Ilenth, Vale, Hampstead, 
London. (Re-writer Johnson's “ Retouching.”) [4792 


PRINTING, COPYING, etc. 


OSTCARD Printing.—Bromide, matt or enamelled, 
104. per dozen, 9/6 gross; good work; prompt 
despatch.— E. L. Scrivens. 


1 D. Per Dozen —At this price I supply perfectly 
finished posteards, thoroughly fixed und well 
wfshed.—E. L. Serivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster.— 
e Bromide postcards, in large or small quantities. 
Write for price list and samples. 14749 


р RO9EGE and Co.—Postcard printing in all processes; 

bromide, enamelled on plate gluss or matt, 1/- 
dozen, 7/6 100: gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality: collotype, 
black and white or sepia, 18/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid. faced, froin 8d. each. 
All kinds ot printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel; 
Hammersmith 1382. British owned and British labour 
omy employed.—Droege aud Co., 43, Comeragh a 


‘| Kensington, London. 8 


1/- Dozen, bromide postenrds, matt or enamelled; 
: ratouching, vignetting, masking, reducing, or 
intensifying included.—E. Atkinson, 38, Gainsborough 
Av., Oldham. (4801 


Plates and Films Developed nnd printed and re- 
turned in shortest timo.—Apply G. Manning, 27, 
Smithies Rd., Plumstead, for prices, All sizes up to 


half-plate. P (4786 


1/ _ DOZEN, 10/- gross.—Posteard printing, enamelled 

or matt; perfect results on finest quality cards; 
prompt despatch. Also bromide printing in all sizes, 
copying, enlarging, dry mounting, etc. See price list. 
post frea—A. F. Lay, 25, Downs Rd., Clapton, London, 
N.E. [4819 


OMIO Postcards, screamingly funny, 25 8d., 50 1/3, 
144 2/-; marvellous value; satisfaction guaranteed. 
—Ideal Publishing Co., Clevedon. (4807 


| APPARATUS WANTED OR EXCHANGED. | 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—\Watson’s, 84, High St., Sheilleld. 3238 


G. wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate puyments: ap- 
paratus returned immediately if no business results. — 


‘| Watson’s, 84, High St., Sbeffleld. (4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.—Watson’s, 84, High ашк i 
Goer Second-hand Apparatus purchased for cash or 
exchanged; prompt attention —Humpbhrys, 269. 

275, Rye Lane (renamed from Peckhat Rye), Peck- 
ham, London. [4751 


WANTED immediately for spot cash, quarter-plate 

or 5x4 Newman and Sinclair N.S. reflex outfit, 
complete.—City Sale and Exchunge, 81, Aldersgate St., 
London. f (4795 


TX CHANGES, Exchanges, Exchanges.—Full market 
value allowed for your own apparatus in part or 
whole exchange for other goods; prompt valustion made 
on receipt of particulars. We allow the highest prices 
in the trade; satisfaction guaranteed.—Call or write, 
City Sale and Exchange, 93-4, Fleet St, Е.С. [4787 


үу ANTED for spot cash, highest grades large aper- 
ture lenses by makers of repute; must be in 
thoroughly sound order; best prices in the trade; prompt 
settlement.—Call or write, City Sale and Exchange, 93-4, 
Fleet St., E.G. (4788 


EXCHANGE 


JANUARY 16TH, 1917. ix. 


WANTED 


FOR 


CASH 


OR IN 


Anastigmat 


Lenses, 
Any Make, Any Size. 


g O 0 


Vest Pocket Cameras 
for Plates or Films. 


0 0 D 


Vest Pocket Kodaks. 
N. & G. Baby Sibyls. 
Watch Pocket Carbines 
De Luxe Ensignettes, 


etc., etc., etc. 


О D 0 


And other 


High - grade Cameras 


by leading makers. 


| O | Q 
Good prices given. 
D 0 D 
Write, giving full 


details of apparatus, 
for an approximate 
offer or, better still, 
send your goods for 
valuation. 


“ If it's Photographic—Sands, Hunter have it. 


NOTE THE ADDRESS : 


SANDS, HUNTER « Co. Ld. 


Specialists in Photographic Apparatus, 


37, Bedford St., Strand, LONDON, W. C. 


'Phone—Regent 840. Tele.— '' Sansunter, London.” 
Established in 1874. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. AIS 
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WANTED, 


FOR SPOT CASH, 


RECORD SALE OF 


CAMERAS 


THOUSANDS OF 
BARGAINS ! 


WRITE FOR FREE пати em 


21/- 


Magazine Klitos, and other Magazine 


Cameras, 6/11 
l-plate and }-plate Stand Cameras, 8/11 and upwards. 


Ensignettes, No. 2 Folding Brownies, Vest-Pocket Kodaks, 
% Sprites, etc., 15/11 to 25/- 


Folding 1-plate Cameras, Cameos, Klitos, etc., from 14/11 


Midg, 


Newman & Guardia Sibyl, Soho, Ross, and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class 
condition, at half-price or less. 


All goods sent on approval and money willingly returned 
if not satisfied. Cash to accompany all orders, which will 
be executed in strict rotation. 


CAMERAS TAKEN IN PART EXCHANGE. 


High Street, 


for Free Sheffield. 


Lis 


ANTED for spot cash, half-plate Adams folding or 
ordinary Minex, half-plate Soho or Ross reflex; 

ful particulars and lowest price.—81, Aldersgate St., 
London, E.C. [4790 


ANTED, wholeplate R.R. lens.—Particulars and 
price to R., 32, Lancaster Rd,, Edmonton. [4791 


ANTED, Vest Pocket, reflex, and folding cameras, 

for prompt cash.—Send, stating lowest, to W 

Yard, Risca, Newport, Mon. [4785 
WANTED immediately for prompt cash, whole-plate 
Hughes enlarger with rectangular condeuser; 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 
good price given.—Write giving full particulars, City Sale 


Send for Meters & Methods. and Exchange, 81, Aldersgate $t. London [4800 | 
Watkins Meter Co., Hereford | 


WANTED. 


Y ANTED, old negatives, all sizes; spot cash paid; 
references, Imperial Dry Plate Co.—De Leef 
Bros, 285, Kingsland Rd., London, N.E. [4756 


BOUCHT зоодо 


AME RA 


_EXCHANCED S 


CATALOGUE OF BARGAINS POST FRFE.. 


DRY PLATES & ROLL FILMS 


‘f WESTMINSTER 


PHOTOGRAPHIC EXCHANCE,L'? 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch. List free. 


449. V/CYOR/A STREET. MARTIN, Chemist, SOUTHAMPTON. 


oo STREET LONDON. 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 

including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 

and Accessories, etc. - 
Our valuations are fair, and cash is paid 

promptly. 

Approximate valuations upon receipt of 
particulars of goods for sale. 


THIS WEEK’S BARGAINS. 


POSTCARDS.—Bromide or Gaslight. Matt, 
Semi-Matt, or Gloss. Per packet of 100, 3/8, 
post free. These cards are not the cheap kind 
usually advertised, but a high-grade card of first- 
class commercial guaranteed quality by leading 
maker, 

Roll Film No. 3 F.P.K., I-plate, К.К. lens, 
Automat shutter, in very fine order; £2 238, 
(388 /17). 

i-plate Ensign Roll Film, double extension, 
Cooke anastigmat lens, f/6.8, Sector shutter, 
speeded from т to rooth sec., T. and B., hardly 
soiled, including case; £6 18s. 

Roll Film Carbine, for films 4} x2}, No. ta 
Kodak size, also for plates 31 x2], including 
focussing screen, 6 single metal slides, Aldis lens, 
Lukos III. sbutter, з I to tooth sec., Т. and 
B., new condition ; 4s. 


i-plate Roll Film Carbine, rack focussing, Aldis : 


anastigmat {/6.8, shutter speeds from 1-25th to 
100th sec., T. and B., in very fine order; £3 15$. 

Postcard Roll Film Carbine, rack focussing, 
Aldis f/7.7, Lukos II. shutter, 6 single metal slides 
for plates, nearly new; 15s. 

Postcard Ensign Roll Film, Ensign anastigmat 
lens, f/7.7., in Ensign shutter, speeded from 1 to 
IOooth Sec., hardly soiled; £4 10s. 

Postcard Roll Film Countess, Citoplast anastig- 
* 1/6. 3, compound shutter, hardly soiled ; 

$ | 


Postcard Carbine, rack focussing, Beck sym- 
metrical lens, f/8, shutter speeds 1 to 100th sec., 
T. and B.; £2 15$. 

Folding Pocket, rack íocussing, Aldis lens, f/6, 
in Automat shutter, speeded т to rooth sec., 
T. and B., 6 single metal slides in case; £2 23. 

i-plate Ensign Folding Pocket, rack- focussing, 
К.К. lens, f/8, shutter speeds 25th to 1ooth sec., 
3 slides, and waterproof case; 38/6. 

1-plate Cameo, Aldis lens, {/7.7, Lukos II. 
shutter, 6 slides; £2 10s. 

i-plate Folding, Beck Steinheil anastigmat lens, 
f/6.3, in Koilos shutter, speeded 1 to 3ooth sec., 
T. and B., double extension, 3 single metal slides, 
very finest order; £3 10s. 

i-plate Cameo, rapid lens, shutter speeded from 
25th to rooth sec., 2 double slides; 12/6. 

Sanderson Postcard, Beck aplanat lens, f/7.7, 
automatic shutter speeded from 1 to rooth sec., 
T. and B., 3 double slides, and Mackenzie daylight 
slide, 6 envelopes ; £7 78. 

ostcard Sanderson, recent model with fin. 
double Protar lens, {/6.3, by Zeiss, compound 
shutter, 3 double slides in case, nearly new, 
extremely fine order; £17 17s. 

Postcard Sanderson, Goerz Dagor lens, com- 
pound shutter, з double slides in case; 811 11s. 

ate Sanderson Hand, Aldis {/6.8, Sector 
shutter, speeded from т to rooth sec., 3 double 
slides, finest order; £6 15s. 

i-plate Sanderson Hand, Euryplan lens, f/6.5, 
compound shutter, 3 double slides, and water- 
proof case; £7 Ts. 

Reflex -plate Shew Recent Model, reversing, 
revolving back, Anschutz focal plane shutter, quick- 
winding, speeded from 1-roth to r-rooth sec. and 
time, long extension, Mackenzie slide, 8 envelopes, 
in exceptionally good order, no lens; £12 123. 


i-plate Special Ruby, T.-P. Cooke lens, í/4.5, . 


6 slides, finest order; £8 8s. 


LANTERNS, CINEMATOGRAPHS. 


rip Write for 
List, just published, containing many attractive 


models for home or —— use. Favourable 
d be 


Extended Payment Terms coul 


ENLARGERS. Interesting List, just 
published, post free. 


289, 292 & 295, High Holborn, London, W. C. 


‘Grams: “ Admittedly, London.“ 


476 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


‘Phone: 6430 Holborn. 
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CaOLOSTIGMAT `. 


BRITISH & BEST. 


It has u ease fapidity than any other type 
including Ша lenses of nominally larger 
spiun passes а higher percentage 
light ees report Pc of Kew Tests). 
Convertible in all series. 
Perfect definition over the whole of plate. 
Critical sharpness with single components. 


Can be purchased by deferred payments. 
| Birmingham Depot : 2, Easy Row. 


EVERY SATURDAY. 


ADVERTISEMENTS. 


JANUARY 16TH, 1917. xi. 


STOCKTAKING 
BARGAINS. 


Lot 1003.—}-plate Watkins 
Developing Tank, latest pattern, in 
splendid condition, the most efficient 
tank on the market; list price 9/-; 
offered for 6 

Lot 1004.— Paragon Changing Bag, i-plate 
size, with суеріесеѕ, all complete for 
usc: list price 9/6; 5 

Lot roos. No. nsignette Daylight 
Postcard E An nie ANS the 4 
negatives, and making postcards 
List price 9/- ; our price 5 


Lot 1006. ca 5 Ensign oll 
Flim D t Developing Tank, heavily — 
nickelled, and altogether in first-class 
condition. Houghton’s list, 21/-; to 11 

Lot ы ы кы bh Dry Mounting Machine, 
complete with tbe fixing iron and 
burnished mounting iron; i 
18/6 ; offered for 

Lot 1008.—WNo, 1 Ensignette Еп! 
the No. 1 size of films, and enlarging 
direct to postcard size ; list price 6/6 ; 
offered for ...... 3 ĩͤ EO CE DN RE 

Lot 1009. — Large Slope-fronted Gas Lamp, 
with both the yellow and ruby glasses, 
and side window of ruby glass, and 
light traps. List price 12/6; offered 
for cash 

Lot ro1o.—2in. Thernton-Pickard Roller 
Blind Shutter, time and instantaneous 
pattern, complete with ball and tube; 
a great bargain, only 

Lot 1011.—Four-seetion Tri suitable 
for a turntable, in splendid condition. 


Offered for 6/6 ; if with turntable . 8 0 


Lot 1012.— Roller Blind Snapshot Shutter, 
without ball and tube, before-lens 
pattern, size rjin.; a bargain „++... 1 9 


Piate s. d. 


Lot о afin. Roller Blind Time and s. d. 
instantaneous Shutter, in perfect order, 
complete with a ball and tube. Great 
bargain to clear 8 6 

Lot 1014.—1]in. Roller Blind Time and 
instantaneous Shutter, in perfect order, 
and is Com piete with an Antinous 
release ; onl 

Lot 1015. —Baíl and Socket Tripod Head 
in Aluminiüm, this will adapt to an 
ordinary wood tripod, very efficient 
and hand 

Lot 1016.—j-plate Ensign Symmetrical 
Lens in a Simplex speeded shutter, 
varied in speed from 1-25th to 1-10ooth ; 
cash only 

Lot 1017.—Three-section T 
Tripod, will extend to goin. and close 
to about тїп...................... 

Lot 1018.—Three-section Metal Tripod, 
the flat pattern that closes the turn- 
table flat, and the 3 legs also fit flat. 
List price 12/6; offered for 

Lot rorg.—}-pl. Griffins’ Tourist Daylight 

Tank, carries 6 }-plates and develops 
them efficiently without the bother of 
the dark room ; offered at cash price of 

Lot 1021.—Zine Developing Tank for 6 
plates, in perfect order and good condi- 
tion; nl!!! ОИИИИ 

Lot 1022.—1 Boots’ Perfect Nickel-plated 
Developing Tank for the vest pocket size 
of plates, carries 12 plates; a bargain 

Lot 1023.—Beots’ P Nickel-plated 
1-plate Tank for development of 6 
plates, all in perfect condition; only 

Lot 1024.—Polished Retouching Desk for 
either , 1, or whole-plate negatives, 
with opal adjustable ко, in fine 
condition 
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THIS WEEK. — ALI. ORDERS UNDER 10/- 
ARE CHARGED 4d. EXTRA FOR POSTAGE. 


pH OTO STORES 


9 æ 15-15, Queen Victoria 
Street, LEEDS, 
and 
54-62, Godwin Street, 
BRADFORD. 


PRIVATE 


6d. per line 
of eight words. 


Minimum 1/-. 


NO UIRY COUPON. 16/1/17. 


EPHOTOGRAPHY AND FOCUS." 


. This Coupon to be forwarded with the question. 
‘Available till Ш Tuesday following da:e of this issus. 


EVERY THURSDAY. 
NO RN CUN R C CUN 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A17 


RECOGNISED 


as the finest medium for all 
classes of want announcements 


é6 99 
Photography 
carries more of this class of advertisement 
than any other amateur photographic paper. 


PRESS: 
EVERY 
WEDNESDAY 
10 A.M. 


Address: 
20, rudor St., 
London, E. G. 


MOTOR  CYCLIST'S NEWSPAPER. 


Moro Gus 


ONE PENNY. 


" "PHOTOGRAPHY AND FOCUS." 10/1/17. 


PRIZE COMPETITION. 


Coupon for January, 1917. 
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| Wratten 
Panchromatic Plates 


The simplest and most perfect 
Loose-leaf Album 


“THE SIMPLICO” 
ALBUM 


Patented in all countries, 


With 24 detachable leaves of fine quality 
flexible linen finished material, assorted art 
shades of Grey and Brown. 

Bound in att fabric and neatly titled. 

No heavy metal parts. 
Made in upright & oblong in four sizes 
No.3 9 4 7, 
4 12х94 


REFIL LEAVES in packets of 12 HO 
shades, in all sizes. 


Ordinary Plate. Wratten Pan- -hroneatic 
with A Filter. 


You should use Wratten Panchromatic 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. 

Write ter free booklet, Rea! Orthochromatism." 


Kodak Limited (Wratten Division), 
Kirigsway, London, W. C. 


Obtainable from the leading 
Photographic Dealers. 


PHOTOGRAPHIC 
ENLARGING i 


Ву R. CHILD BAYLEY 
(Editor of ‘‘ Photography and Focus"). 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
Written in a concise and lucid manner without UNSUR PASSED FOR 
EA it E г 5 Dd CRITICAL DEFIN ITI ON, 
; r v 

worker on ihe subjects S apparatus, illumination, COVERING POWER r 

1 hi - 
crivable appertaining to enlarging by day and RAPIDITY — YIELDING 
artificial lighting. CRISP AND BRILLIANT 
165 PAGES—ILLUSTRATED-CLOTH COVER. NEGATIVES. 5 5 z s 


THE FINEST BOOK EVER PUBLISHED ON THIS 
MOST FASCINATING SIDE OF PHOTOGRAPHY. 


PRICE s POST 
OBTAINABLE FROM ALL 
PHOTOGRAPHIC DEALERS, 
R 88 


OR DIRECT FROM THE PUBLISHERS, ILIFFE & SONS LTD., 
20, TUDOR eee LONDON, E.C. 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd, 
68. CORNHILL, 
LONDON, Е.С, 
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ractícal Lessons 
for Beginners .... 


— — —IÓ(—á— — . 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy. and forming a complete elementary course of instruction in the use of th» camera 


last week's issue will remember tbat it 
contained a passing reference to the effect 
of the camera extension upon the exposure : 
but that, as the immediate topic was land- 
scape photography, and as so long as the same lens 
is used the extension of the camera in landscape work 
varies very slightly, it had no practical bearing at the 
moment. It was pointed out that in portraiture it 
might require consideration, and a promise was made 
to recur to it, which promise I now fulfil. 

The subject is one upon which I am often asked 
questions. It concerns every user of a camera which 
can be focussed, and every user of a fixed focus 
camera who thinks of employing magnifiers with it. 
At the same time it is one which, to be properly 
understood, calls for something more than a mere 
brief statement : and so at starting I will ask those 
who have read so far to peruse carefully what follows, 
even if at first it does not seem to bear directly upon 
anything which they wish to know. They will find 
when they come to the end (Т it all forms part of 
one connected series. | 


Ап Analogy. 


А camera with its lens, as has been pointed out 
here on a previous occasion, may to some extent be 
compared to a room with a window in it, and the 
plate or film to a picture hanging on the wall of the 
room opposite the window. The intensity of the light 
faling on the picture (ignoring light reflected by the 
walls, floor, and ceiling, which in the camera we 
try to eliminate by means of dead black varnish) will 
then depend upon the size of the window and the 
distance which the picture is from the window. If 
we put the picture twice as far from the window. not 
altering the size of the window, the intensity of the 
light is only one-quarter of what it was: since the 
same quantity of light entering the window will then 
be spread over an area four times as large as before. 
If we not only remove the picture to twice its original 
distance, but also increase the area of the window 
itself to four times its original size, then the one will 
counteract the other, and the illumination of the 
picture will be the same as what it was originally. 

So that, in order to know the strength of the light 
falling on the picture, it is not sufficient to know either 
the size of the window or the distance of the picture 
from it, by itself. We must know both these things. 
Or, alternatively, we need not know either of them, 
provided we know the relationship between the area 
of the window and the distance of the picture. 


h Camera Extension, Magnifiers, and the Exposure Problem. 
BGA) HOSE who read the Lesson published in | 


Let us see how the case of photography is parallel. 
It is very important to us to know the strength of the 
light which falls on the sensitive film or plate in the 
camera, since this vitally affects exposure. To do so 
we must either know both the area of the window, that 
is to say the size of the opening in the lens, and the 
distance of the picture from the window, that is to 
say the distance of the plate from th: lens, which we 
may call the camera extension—or we must know the 
relationship between the two. This latter is the 
simpler and easier plan, and is what photographers 
call the f/- number of the lens. 


What is the F/- Number? 


The f/- number is the number of times the diameter 
of the opening of the lens will go into the distance 
which separates the lens from the plate. There are 
a variety of refinements to be observed in calculating 
the f/- number, which need not concern us at the 
moment. It will be sufficient to point out that one 
can ascertain the f/- number approximately, in most 
cases, by ruling a line equal in length to the distance 
between the plate and the middle of the lens, marking 
off on this line a series of divisions, each of which is 
equal to the diameter of the opening of the lens, and 
then counting up these divisions. If there are eight 
of them the lens is said to work at f/8, if twelve at 
f/12, and so on. 

So far, all has seemed plain sailing. But the 
thoughtful reader will be likely to see difhculties ahead. 
If he has a camera which can be focussed by racking 
the back or front in and out, he may wonder whether 
the line representing the distance between the plate 
and lens is to be made equal to their separation when 
fully racked out or otherwise. The lens is much 
nearer the plate when a distant object is sharply 
focussed than it is when an object only two or three 
yards away is focussed. Which of these two distances, 
if either, is to be taken as the basis when finding the 
f/- number ? 

For the sake of convenience, it has been accepted 
that the distance to be taken as the basis is the distance 
when an object very far away is sharply focussed. If 
the camera is examined it will be found that with com- 
paratively near objects the alteration in its extension 
is great. If it is focussed for something two yards 
away, we have to bring the plate and lens a good deal 
nearer together to focus an object at three yards 
distance ; then to focus one at four yards, the further 
movement is not so great; if we proceed to focus 
objects at five, six, eight yards, and so on, we find 
that the movement required to do so becomes less and 
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less, until with such lenses as are used on most cameras 
we very soon reach a point beyond which no further 
movement is needed. If the object is twenty yards 
away and is sharply focussed, we can turn the camera 
on an object thousands of miles away (the moon, for 
instance) and find that it also is sharp. The separation 
between the plate and the lens at that point is called 
the “infinity focus,“ or the “© equivalent focus, or 
the “ focal length "; and when lenses are described, 
or the stops provided with them are marked, it is 
customary to take this distance as the basis. The 
figures f/8 on a stop therefore imply that the diameter 
of the stop is just one-eighth the distance from the 
lens. to the plate when a very distant object is 
focussed. · 

The effect of the stop upon exposure is well known. 
All lenses working at the same f/- number require the 


same exposure, if the other conditions remain the 


same. We do not need to know the diameter of the 
stop in fractions of an inch, nor the distance of the 
plate from the lens, provided we know the ratio 
between the two; and that is what the f/- number 
indicates. 


‘Exposure and the Actual F/- Number. 


But although for several reasons it 1s customary to 
take the f/- number as based on the separation when 
an object at a great distance is focussed, and this will 
serve, we must not lose sight of the fact that, as far as 
exposure 1s concerned, what we really have to deal with 
is the f / number actually in use, at the time. Let us 
take an extreme case. Two cameras, in each of which 
the stop marked f/8 is in use, are set up in front of 
some object. Опе is placed at such a distance that 
the image is sharp when the camera is focussed at 
infinity: the other is near enough to the object for the 
image on the ground glass to be on the same scale as 
the object itself. It will be found by actual trial that 
in the latter case the distance between the lens and 
the plate is twice that which it would be were a distant 
object focussed. If both lenses are of the same size, 
say eight inches in focus, the extension in the former 
case will be eight inches, but in the latter it will be 
sixteen inches. In other words, to focus an object 
same size the camera must be extended to double 
the focal length of the lens. 

But this means that the stop marked f/8, which with 
a lens of eight inches focus would have a diameter of 
one inch, would then only be nominally £/8. Actually 
it would be f/16, since the extension of the camera is 
sixteen times its diameter. As f/16 requires four times 


* 


the exposure of f / 8, it follows that in the case of the 


two cameras which we have supposed, that one which 
‘rendered the image '' same size " would require four 
times the exposure required by the other, although 
nominally each: was working at -f/8. 


When Allowance for Distance must be made. 

Hence we see that the f / numbers marked upon stops, 
while applicable enough when it is the photography of 
comparatively distant objects which is in hand, must 
be modified when the object 15 so near the camera that 
the camera extension is considerably greater than the 
infinity focus. In landscape work, as already pointed 
out, we need not take this into consideration. How- 
ever near the objects, they are never so near that the 
camera extension appreciably affects the exposure. 
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In portraiture, especially in head and shoulders 
portraits, the extension is greater; and it is well to 
remember that f/8 is then no longer f/8, but perhaps 
{/то or even more. So that the exposure must be 
increased, say, to double what it otherwise might be. 
In copying, where the scale of the image may be still 
greater, the exposure may need to be increased three 
or four times. Whether it is necessary, and if so to 
what extent, can be seen by looking at the camera 
itself: commonsense will indicate at once whether the 
extension is increased enough to call for increased 
exposure on that account alone. . 


The Case of Magnifiers. 

The application of all this to the use of magnifiers 
will now be evident. A photographer has a fixed focus 
camera and he adds to it a magnifier in order to enable 
him to get a sharp image of something closer to the 
camera than before. Does the use of the magnifier 
call for more exposure? Assuming, as is usually the 
case, that the diameter of the magnifier is large enough 
not to cut down the size of the opening of the lens, 
it is clear that the exposure is unaffected. To revert 
to óur original analogy, the size of the window and 
the distance of the picture from it are unaltered; so 


that the intensity of the light falling on the picture . 


remains the same. АП we have done has been to put 
an additional glass over the window: and although 
one cannot do this without cutting off some of the 
light—since no glass is absolutely transparent—still 
the illumination is not affected enough. for it to be 
necessary to take this into consideration when 
determining exposure. The stop f/11 or f/16 
remains f/11 or / 16, even when a magnifier is used, 
provided we do not alter the distance of the lens from 
the plate. mE 

But magnifiers are sometimes used with cameras 
which can be focussed ; and after putting the magnifier 
on the lens proper, the photographer proceeds to alter 
the distance between the lens and the plate until the 
image is sharp. In such a case, the exposure is affected 
by the magnifier. We can express the change very 
easily. The f/- numbers which are engraved on the 
lens are altered in exactly the same ratio as the mag- 
nifier alters the focus of the lens. If, for example, a 
lens of 6in. focus becomes one of 4in. focus by the 
addition of a certain magnifier, the focus is two-thirds 
of what it was. The f/- numbers will then be two- 
thirds what they are marked. Thus f/12 becomes in 
such a case f/8, and f/8 becomes approximately f/5, 
and so on. 

If there is any difficulty about finding the alteration 
in the focus which any magnifier makes, there is a very 
simple way out. It is to photograph, or to focus on 
the ground glass, some distant view, first with the lens 
as it is, and then with the lens with the magnifier 
added. The distance between the images of two well- 
defined objects is carefully measured in each case. 
The magnifier, we may then note, will have exactly 
the same effect on the focus of the lens as it is seen 
to have on any measured distance in the picture. If 
the addition of the magnifier reduces the distance of 
the images of any two objects to one-half what it was, 
then it has halved the focus of the lens; if to two- 
thirds, then the focus is two-thirds what it was; and, 
of course, all the f/- numbers become half or two- 
thirds what thev were also. R.C.B. 
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Concerning some Photographs by Beginners. 


By »The Bandit.“ 


" Critics ?—appalled I venture on the name 
Those cut-throal bandits in the path of fame. —DURNs. 


The prints published below are selected from our latest competitions. Weare unable to 
forward piints to ‘‘ The Bandit“ for criticism. The conditions under which prints alone 
are criticised will be found each week under th: heading Queries and Replies. 


The illustrations to this week's Causerle have all been reproduced the same size as the original prints for reasons 


N peace time my daily walk took me 

past the headquarters of а certain 

great photographic business whose 
speciality is the pocketable camera 
ammunitioned by roll film. The shop 
window of this firm caused me endless 
interest, not for its display of appara- 
tus (I am hardened to resist such 
temptation), but because of the hand- 
some exhibit of enlargements which 
showed what could be done by the 
users of the goods. These enlarge- 
ments were a convincing enough testi- 
monial to the excellence of the 
cameras and the films; they were, 
however, more than that: they were 
a profitable lesson in the possibilities 
and likewise the pitfalls of the simpler 
pictorialism. _ 

I say the simpler pictorialism ad- 
visedly, for of course the showcard 
expert, with the wisdom of his tribe, 
eschewed anything obscure, far-fetched, 
or impressionistic. No fuzzygrams 
made a blot upon the universal crisp 
matter-of-factness of his collection. He 
was out to demonstrate that his 
firm’s cameras had reliable lenses and 
that his firm’s films had flawless emul- 
sion. Nothing to complain of in thaf. 


It was mere commonsense, and were I, 
on my side, out to buy a camera. 


I should be the last man to be 
persuaded of its worth by a showcard 
on which was mounted a masterpiece 
from last year’s Salon. 

Moreover, of course, one 
object of the display was to 
assert, as loudly as possible, 
that from even the tiniest of 
cameras we may obtain the 
most elephantine of photo- 
graphs vid Ше enlarger. 
Discreetly prominent in- the 
corner of each huge enlarge- 
ment was a print of the re- 
latively microscopic original. 
The faithfulness with which 
this excellent custom of com- 
parison was adhered to was 
alone a good reason for in- 
sisting on sharpness in the 
negative. Enlargement and 
smal] print must obviously 
look alike except in size; 
otherwise the aim of the 
display in the shop window 
would be defeated. 


Father and Son. 


which the Causerie itself will explain. 


Sharpness, technique, and a reason- 
able degree of interestingness in the 
subject were visibly the sole test 
which this unseen expert applied in 
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Corbiere. By Miss Gracc E. Roe. 

making his selection for the window's 
picture gallery. Given that а 44х51 
negative passed this examination, he 
would ruthlessly enlarge it to the size 
of a poster. Thereby he may have 


sold many cameras. But he also gave 
me many lessons and much melancholy 
food for thought. 

The truth is that there are count. 
less admirable photographs, especially 
snapshots, which are much better small 
than large. They do not bear enlarg. 
ing; their delicacy is lost. Further, 
very few photographs, however suit. 
able for enlarging, can endure enlarg 
ing beyond a certain point. What that 
point is I am not prepared to say. It 
is only possible to generalise. Those 
of my readers who are in the habit 
of visiting exhibitions of paintings— 
permanent collections, such as the 
Walker Art Gallery in Liverpool, oi 
annual outbursts, such as the Roya! 
Academy—will, I think, agree with 
me that the average scale there met 
with would not be pleasing in а 
similar exhibition of photographs. 

The R.P.S. and the Salon would be , 
staring and horrible if their prints 
averaged the size of R.A. paintings 
Why? Because the photographs are 
monochromes and the paintings are in 
colour? But I do not know that 1 
should care to see autochromes six feet 
high. . . . No,it is a mere matter 
of taste-cum-commonsense. 

Now my unknown friend the window 
dresser ‘‘ went baldheaded (if I may 
be so rude) for size; negatives which 
would enlarge colossally were his joy. 
But though a negative, regarded only 
as а product of certain 
co-operations between optics 
and chemistry, may enlarge 
colossally, а picture, as a 
picture, may decline to do 
so. Hence one was con 
fronted in that window by 
many a charming little pot 
shot at a street group, or a 
child digging in the sand, or 
a dog's head, or a fishing 
smack or what not, which an 
inch or two square exhibited 
real pictorial merits, and 
which a yard square was 
(forgive the phrase) as ugly 
as sin. 

Generally it was too harsh ; 
often it had an exaggeratedly 
wide-angled effect which could 
have been in part cured by 
trimming (but the enlarging 
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ADVERTISEMENTS. 


ORNE o GAMERA EXCHANG 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


JANUARY 16TH, 191. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN. EXCHANGE. 


WRITE FOR LISTS. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


,Whole-plate Field Camera, double extension, rack focus, reversing back, all 
usual movements, 2 D. D. slides, without lens, good condition; price 35 /- 

' Kodak Stereo. Weno, fitted with 1/8 R. R. lenses in T.B. and I. shutter, ball 
and tube release, excellent condition; cost /5 §s.: price 82 

Ensign Model A Reflex, fitted with Ensign anastigmat lens, f/5.8, Unit 
shutter, self-capping, speeds to 1r-1000th from 1-roth sec., also T. and B., silver 
surfaced mirror, 3 double dark slides, tan leather case, best quality, with sling, 
new condition throughout; price £8 68. у 

Ne. 1 Ensignette. achromatic lens, latest model, with Т.В. and I. shutter, іп 
spotless new condition, with leather case; price 20/- ў 

Vest Pocket Kodak, acnromatic lens, speeded shutter, зо /- model, and carry- 
ing case: price 22/- 

Vest Pocket Pixie, fitted with an anastigmat f/5.8 lens, speeded shutter, 
сипа model, iris diaphragm, reversing view finder, splendid condition ; 
price - 

Ne. 4 Cartridge Kedak, fitted with Bausch & Lomb Plastigmat lens in all- 
speeded Automat shutter, ball and tube release, rising and cross front, com- 
bination back for plates, 3 double dark slides, tan leather case, all in perfectly 
new condition; cost over £3; price 43 10s. 

Gx 4 Wizard Special Kodak, spceded shutter, f /8 Plantograph lens, double exten- 
sion, rack focus, rising front, з book-torm double dark slides, everything in 
brand new condition; a bargain price £2 6s. 

9: 12cm. Anschutz Focal Plane Camera, fitted with a Goerz Dagor f/6.8 
lens, speeds 1-15th to 1-roooth sec., fitted for time valve, 3 double dark slides, 
and extra extension back for use with single combination of Jens, leather case, 
good condition; price £9 10$. 2 

] plate Frena, Beck Autograph lens, holde 40 flat films; price 15/- 

9 - 12 Ernemann Film Pack Camera, double extension, all-speed shutter, f/6.8 
detective aplanat lens ; price £2 15$. 


. 


WE WANT TO BU 


98x12 Roll Film and Plate combinations fitted with aplanat sym- 
metrical f /6.8 Ernemann lens in all-speeded shutter, 1 to 1-rooth sec., Antinous 
release, brilliant folding finder and level, full double extension, rack focus, rising 
and cross front, т double dark slide, and screen, absolutely as good as brand 
new; a bargain; price £3 10$. 

1a Premoette Junior, R. R. i /8 lens. Т.В. and I. shutter, ball and tube release, 
briliant view finder, absolutely spotless new; cost £1 165. 6d.; price 27/6. 

Ne. 2 Bullet, 3hin. square photos; cost {2 2s.; price 15/- 

Ne. За Folding Brownie, Postcard size, {/8 К.К. lens, T.B. and I. shutter, 
ball and tube release, automatic focussing soale, perfectly new and uusoiled 
condition; cost {2 15s.; price £1 15s. 

2b Ensign Box Camera ; price 6/- 

ar you Wishart i-plate A 
price = 

Thornton-Pickard Unit Focal P. ane Shutter, to fit 1-plate Sanderson camera, 
spotless new and unsoiled condition; cost over £3 105.; price 22 10$. 

Postcard Magazine Midg, fitted with R. R. lens, all-speed shutter, brilliant 
fnders, holds r2 plates, as new; price 35/- 

4} > 6 em. Nymph Folding Vest Pocket Camera, R.R. lens, direct vision finder, 
3-speeded shutter, also T. and B., film pack adapter, leather case, all perfectly 
new and spotless; a bargain; price 27 /@, 

4} +» 6cm. Ernemann Vest Pocket Camera, fitted with a detective aplanat 
{/6.8 lens in speeded shutter, brilliant folding view finder, focussing model, 
booded screen, self-erecting, 4 metal dark slides, new condition; price £2 10$. 

}-plate Magazine Klito, achromatic lens, all-speeded shutter, iris diaphragm, 
rack focussing, good condition, bolds 12 plates, good stiff canvas case; price 17/8. 

Magazine Klito, achromatic lens, all-speed shutter, holds 12 plates, nice con- 
dition; price 16/6. 

No. 1 Folding Pocket Kodak, achromatic lens, T. and I. shutter, fixed focus, 
metal ing case, good condition guaranteed; price 20 /- 

No. 1 Kodak Junier, R.R. lens, speeded shutter, as new; price 37/6. 

}-plate Roll. Film or Plate Coriel, R. R. lens, Т.В. and I. single shutter, Antinous 
releasc, rising and cross front, brilliant finder, 3 plate-holders, all in new con- 


dition; price 30/- 
-plate R Ensign, fitted with f/6.8 Aldis plano anastigrhat lens in all- 
Ensign Sector shutter, Antinous release, brilliant finder and level, cast 
front, rising and cross inovement, fitted for plates and films, new condition 
guaranteed ; price 83 6s. ; 


and Envelope, perfect new condition ; 


All Apparatus in this column is stocked at 


size Folding Plate Camera, latest stirrup rising and cross front. aplanat 
lens, f/8, in Simplex shutter, Antinous release, hooded focussing screen, and 3 
slides, as new; cost £3 17s. od. ; £2 68. | 


]-piate Magte Folding Magazine Camera, fitted with Ross Homocentric lem, 
f /6.3, in compound shutter; the smallest 12-plate camera made; cost £13 15%; 
in new condition; 810 58. 


5 ~ 4 Gundlach Fold.ng Plate Camera, fitted with R. R. lens, f /8,in shutter speeded 
from І to 1-soth sec., time aud bulb, focussing, double extension, 3 double sides, 
perfect condition; 81 108 


I- inte Century Folding Piate Camera, fitted with R. R. lens, 1/8, in all-speed 
shutter, reversing back, rising front, hooded screen, 3 double dark slides, first-rate 
condition; £1 128. 6d. 


}-plate Folding Leonar Camera, fitted with aplanat f/6.8 in Unicum all-speed 
shutter, rising aud cross front, hooded screen, and 6 slides; cost £4 45. ; $2 & 


. }-plate lea Roll Film Camera, double extension, stirrup rising and cross front, 
Voigtlander Collinear anastigmat lens, f/6.8, in compound shutter, adapted for 
plates, fitsr-class condition; cost £10 10s. ; 


]-plate Sanderson Camera, Regular model, triple extension. reversing back, 
high rising front, swing front, wide-angle movement, Beck double aplanat lens, 
f/7.7, in Unicum shutter, 3 double slides, and film pack adapter, first-rate condi- 
tion; cost £7 10s. ; £4 108. 


31 2) Ernemann Folding Camera, double extension, detective aplanat lens, 
f /6.8, in shutter speeded from J to 1-100th sec., time and bulb, Autinous release, 
3 slides. and film pack adapter; 83 10%. 


and LENSES. 


6х4} Vest Pocket Plate Camera, f/8 aplanat lens, speeded shutter, direct 
view finder, 6 slides in wallet. shop-soiled only; cost 37/6; 81 62. 


l-piate Selfix Folding Plate Camera, latest model and shop-soiled only. extra 
rapid aplanat lens, f/8, in compound shutter, speeded from 1 to 1-250th sec., 6 
slides, double extension. rising and cress front. special bargain; price £3 Se 

317021 Folding Leonar Plate Camera, double extension, rising and cross front. 
brilliant finder and level. Goerz Syntor double anastigmat f/6.8 lens in latest 
Koilos shutter, speeded from 1 to 1-300th sec., 6 slides, and hooded screen, nearly 
new ; ' 

No. 1 Ensignette, achromatic lens; cost 27/6; in first-class condition; 17 /& 


l-piate Kibitz Folding Camera, fitted with Dallmeyer stigmatic anastigmat 
lens, f /6, in compound shutter ; cost £10 108. ; 103. 


Postcard size or 5 4 Tropical Sanderson Camera, absolutely the latest model, 
and hardly soiled, fitted with Goerz Dagor double anastigmat lens, f 6.5. In 
compound shutter speeded froin 1 to 1-200th sec., time and bulb; the camera is 
fitted with 2 reversing backs, one 5 4 and the other postcard size, which are 
interchangeable, Mackenzie-Wishart adapters, and 12 envelopes for each size. 
Camera has the latest wide-angle movement, and all the well-known Sanderson 
movements; the whole apparatus is in a best-quality tan eather plush-lined 
case, and forms a magnificent outfit ; cost £26 105.; £1 


Slin. Isostigmar Lens, f 5.8, in Koilos shutter, speeded from т to 1- 150th sec., 
time and bulb, guaranteed in good order; cost £7 15s. ; #5 18e. 


7jin. Cooke Saries 111. Lens, 1 /6.5, in brass iris mount, new condition; cost 

£6 9s.; 84 5s. : 
Ajin. Series 111. Cooke Lens, 1/6.5, in Unicum shutter; cost £5 155. ; #3 168. 
Gin. Goerz Synter in sunk mount, as new; cost £4 тов.; 83 58. 


Thin. isestipmar 1/5.8 in sunk focussing mount, as new; cost £4 175. 6d: 
83 17s. 64. 


12ia. Ress Concentric W.A. Lens, 1/11, iris mount, perfect; 82 


„ Series Ili. Cooke Lens 7/8. 5 in brass iris mount, as new ; cost £11 108. ; 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE | HORNE'S CAMERA EXCHANGE 


32, GRACECHURCH ST., LONDON, E.C. 


NEW BROAD STREET, LONDON, E.C. 


° TELEGRAPH AND TELEPHONE: LONDON WALL 6336. 
A22 PLEASE MENTION '* PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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ning pantomime mask. 


expert was too conscientious to trim: 
he would show an enlargement from 
the whole negative. or none); some- 
times its unpleasingness was due to 
the brown to which it was toned, and 
which it is the trade enlarger’s super- 
stition to suppose always superior to 
black. (A mistake. Good blacks and 
greys can be very beautiful.) But 
always it was its size that was the 
crime. It had lost its subtlety by 
being too big, and for no other reason 
whatsoever, 

Looking through my beginners’ 
prints, which are all small, I come 
across very many which I could recom- 
mend for enlargement—reasonable en- 
largement. Contrariwise, I come across 
quite a lot which I should really be 
sorry to see enlarged : they are better 
left alone. Father and Son is the 
most usual type of the latter class. 
It is the very thing which the trade 
enlarger would jump at for his show- 
card. Its technique is goodish and 
the subject is blessed with what ie 
called human interest. He would think 
himself restrained if he made it into 
a fifteen-twelve. 

He would be right as an advertiser, 
but artistically and ssthetifally wrong. 
„Father and Son may not be meant 
to be artistic; true, but it is meant 
to be pleasing, and therein has suc- 
ceeded. That pleasingness would be 
changed into a borish, rather violent 
vulgarity were this little snapshot 
enlarged, or at any rate enlarged more 
than just a trifle. In anything like a 
big enlargement the near figure would 
take unto itself a horrid stereoscopic 
prominence, while the baby's face, 
instead of being nice and human and 
jolly, would become a glaring, grin- 
(Incidentally, 
the contrasts, already rather severe in 
the small original, would be still more 
untrue in the enlargement. But that 
is a technical detail.) 


t 
’ 
Y 
1 
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Near Harlech, N. Wales. 


Fifty per cent. of the impromptu 
home group snaps, of which Father 
and Son is a first-rate sample, do not 
call for any enlargement; and the 
ambition to make a big print for 
framing purposes should be resisted. 
A delight at first, those framed en- 
largements become presently an eye- 
sore; they cumber the house, and at 
some convenient spring cleaning are 


By Miss H. M. Roberts. 


surreptitiously disposed of. Whereas 
the little print reposing safely with its 
fellows in an album will always from 
time to time be returned to with 
pleasure. 

It is evident that there are naturally 
little subjects and naturally big sub- 
jects, and the owner of the' small 
camera may tackle the latter as often 
and as happily as the former, and 
then properly have recourse to the 
enlarging lantern. In the winter, 
when we are choosing from our stock 
of negatives for enlarging, we may do 
well to restrain our ardour and bear 
in mind this unanalysable difference 
between the naturally big and the 
naturally little. 

In the former class we are apt to 
place all landscapes; but I must say 
the beginners' bundles bring me hosts 
of landscapes which I should pro- 
nounce unsuitable for enlargement ; not 
that I condemn them as not worth 
enlarging, but simply that, on a small 
scale, they tell their story adequately, 
а story which would be spoiled by 
being shouted with loudness on a large 
scale 

* Corbière,” for example, seems to 
me quite big enough. It is a sunny 
peep of coastal rocks, and its chief 
charm is the tracery of white surge 
round the capes and islands in the 
distance. It would enlarge sufficiently 
to cover the side of a room if need 
be, and little quality—from the plate- 
maker’s point of view—would be lost. 
On the face of it, it embraces so 
extensive a scene that enlargement 
ought to be desirable. Yet I am con- 
vinced that it is not desirable: mere 
extensiveness of scene is not the 
„ bigness ° of which we are in search. 

If we enlarge “Corbière” what will 
happen? Its sparkle and its daintiness 
will swell into hard dazzlement and 
lumpish crudity. While it is conceiv- 
able that the distance may bear the 

change not ill, the 
`- ^  multitudinous details of 
the foreground rock, 
by being magnified, 
will reveal all their 
intrinsic uninteresting- 
ness. Оп the small 
scale they please, pre- 
cisely because we can- 
not see into them very 
much: the smallness 
masses them. Big, they 
would be a bore. 

It is only the pictures 
whose  ''bigness"' is 
largely made up of 
plain-tone, not- too-de- 
tailed masses which will enlarge well. 
„Near Harlech, N. Wales, which in 
the original print is technically no 


* better than Corbière, would cer- 


tainly enlarge to a considerable size. 
It is a naturally big subject, and that 
bigness is not intruded upon (as was 
the potential bigness of ‘‘ Corbiére ’’) 
by anything in the nature of niggling 
detail. The noble stretch of river- 
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delta and mountain ranges which 
“Near Harlech” delineates might 
seem to be the reason why it de- 
mands enlargement; but the reason 
why they will bear enlargement is 
because that enlargement will not (as 
во often happens) reveal pettinesses of 
minor detail or cruelly turn small 
charms into blatant trivialities. 


Please Look Pleasant. 


Lastly, there are the pictures which 
no enlargement can show us any more 
of than we can quite comfortably 
descry in the original. There are hosts 
of very excellent snapshots which 
belong to this category. I have picked 
out Please Look Pleasant as an 
illustration. It is a good little casual 
piece of work: my shop window ex- 
pert, if it is the product of his camera 
and his film, would enlarge and exhibit 
it gaily. But his enlargement would 
reveal nothing. If Please Look 
Pleasant were a print a mile high 
we still should see just what we now 
see, and we still should not see the 
one thing which it might be nicer to 
see— namely, the little girl's face—inas- 
much as her head is too bent. 

The moral is obvious. We must 
enlarge when, and only when, there 
is something to be gained by enlarging. 
A platitude? Granted. But it-is a 
platitude whose neglect causes a mighty 
waste of valuable bromide paper. 


Two shillings sent to The Editor, 3rd 
London General Hospital, Wandsworth, 
London, S.W., will bring a copy of 
“The Gazette post free for six 
months. Many of those who enjoy 
Mr. Ward Muir’s weekly “Causeries " 
will find a great deal to interest them 
in this other outcome of his journalistic 
skill. The January Gazette just 
issued is as full as ever of good things: 
sketches grave and gay, jokes, photo- 
graphs, and poems. Mr. Muir having 
been ill, this particular number had 
another editor, who has seized the 
opportunity to publish an amusing 
caricature of our contributor by J. H. 
O'Dowd. 
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Handbook on Advertising by Motion Pictures. 


R. ERNEST A. DENCH is a believer in advertisement 
through the kinematograph, both by means of special 
films shown at picture palaces and by the use of 

the apparatus in the advertiser's own showrooms; and he 
has written a book of over 250 pages on the subject, which 
is published by the Standard Publishing Co., of Eighth, 
Ninth, and Cutter Streets, Cincinnati, U.S.A., price $1.50. 

The work in question goes very thoroughly into the sub- 
ject. Mr. Dench has acquainted himself with ‘all that has 
been done in this direction, not only in the United States, 
but also over here. Until we read his work we were not 
aware that animated photography had been used by British 
houses to the extent which he 5 but he has observed 
and noted, and gives chapter and verse. We can well 
believe that the book will be of value to many advertisers, 
since it not only advocates motion picture advertising, but 
also describes in detail how it can be done, giving costs and 
other particulars which the advertisers would require. 

The meaning is clear enough all through, although Ameri- 
canisms abound. ~“ А movie fan," for example, is used as 
the accepted term for the patrons of a picture palace, and 
“The Man from Missouri“ for the average customer who 
wants to be shown." Such terms as “ industrialog,”’ 
"footage," nickeldrome, movie  picturisation," etc., 
give the work an exotic flavour, wish is not without a 
zest of its own. 

pc — 
The Beginners’ Competition. 


T is an invariable rule, to which we have drawn attention 
before, that, whenever we are running any other com- 
petitions simultaneously with the two regular monthly 

ones, the entries in the latter show a falling off, indicating 
plainly enough that some of our competitors turn their atten- 
tion for the time being to the special competition, neglecting 
the periodi¢al one. This time the Christmas Card competi- 
tion has exercised this influence on the Beginners', entries 
in which are fewer than usual. 

AWARDS. 

First Prizk (a signed copy of “The Complete Photo- 
grapher ’’).—‘‘ Interested,” by В. Н. Reid, 14, Connal Street, 
St. Kilda, Dunedin, New Zealand. 

SECOND Prizk (a free subscription to Photography and 
Focus for twelve months).—‘‘ Leap,” by C. 8. Snell, 58, St. 
Chad’s Road, Derby. 

CertiFicarEs.— A Yorkshire Valley, Evening," by W. H. 
Hadley, 760, Stockport Road, Manchester, S.E.; “ Pounding 
Coffee," by D. Jobson, Usina, Sinimbro, S. Miguel, dos 
Campos, Maceio, Alagoas, Brazil; Jennie,“ by G. D. 
Wright, 36, St. Matthew's Street, Ipswich. 


The Fifteen Towns Christmas Puzzle. 


LARGE number of entries were received for the puzzle 
A which we printed on page 408 of Photography and 
Focus for December 19th, 1916, but we had to open 
a good many envelopes before we found one which gave the 
full fifteen exactly as we had devised.. The winner proved 
to be Miss Mary Abraham, of 30, Lake Road, Keswick : and 
a copy of Hand Cameras has been duly posted to her. 
We are glad to find that the puzzle afforded amusement 
for so many ; and that those who have not been successful 
may see where they went astray, if their lists were wrong, 
we give below the correct interpretation of the pictures: 


1. Swansea. 6. Crossgates. 11. Harrogate. 
2. Sale. 7. Gravesend. 12. Hull. 

5. Castleton. 8. Hawes. 13. Cowbridge. 
4. Melrose. 9. Freshwater. 14. Cowes. 

5. Church. 10. Reading. 15. Gateshead. 


Photographic Christmas Card Competition. 


E have had Christmas card competitions on former 
occasions when the entries have been тоге 
numerous, and when there have, in consequence, been 

wider opportunities for ingenuity and skill; but when the 
adverse conditions of the moment are taken into considera- 
tion, the entries, both in number and in qualitv, are very 
satisfactory. The final selection proved very difficult, from 
the neceseity of weighing up the various factors which 
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had necessarily to be duly balanced against each other; 
and the results given below were only reached after a good 
deal of deliberation. | . 

SILVER PL4QuE.—2nd A.M. A. Leonard Hitchin, 50,465, 
Royal Flying Corps. 

Bronze Pragve.—H. E. Galloway, 12, Gladstone Ter- 
race, Gateshead-ón- T yne. 

Bronze Mepats.—Dom. Foti, Band-sergeant, H. M. S. Zn- 
domitable, c/o G. P. O., London, and Edward Mowat, Auld 
Reekie, Norfolk Terrace, Sevenoaks, Kent. 

Amongst those which were unsuccessful, two stood out as 
worthy of mention, although not quite equal to those which 
received the awards. The senders of these were Brother 
Lawrence, of the Monastery, Peckham, London, S. E., and 
J. Murtagh, of 140, Brunshaw Road, Burnley. 


Adelphi, London, W.C. 
51st inst., admission being by means of an invitation card 
signed by a member. 


It wil remain -open until the 


X + + 


А Canadian professional] photographer in his advertisement 
in the local paper, bursts into poetry, thus: 
“Ii you have beauty, I will take it, 
If you have none, I will make it.“ 
Visitors to his studio, we presume, are not required to 
state which application of his powers they wish him to 


make. - 
к x + 


Entries for the Leicester Society's exhibition close on 
February 10th, pictures being receivable up to the 19th. 
The exhibition will be open on February 22nd, 23rd, and 
24th. There is an open class. Entry forms are obtainable 
from the honorary secretary, Mr. H. C. Cross, 80, Harrow 
Road, Leicester. 

ж x + 


It took photographers a long while to learn that it would, 


save them much trouble if, instead of making furrows in their 
sitters’ faces and filling these furrows with blacklead from 
a pencil, they were so to reduce the intensity of the light 
that no cast shadows in the furrows were formed. (Mr. 
Sutcliffe in “ The Yorkshire Weekly Post.’’) 

х Xx * 


At the Rajar annual social evening, the programme was 
a very attractive bromide card, folded in half, the bromide 
picture forming the front outer cover, the programme itself 
being printed бу сва within, the whole having been 
done in the Rajar works. 

+ + * 


Awards in the folio competition of the Bristol Photographic 
Club are as follow : Class A (pictorial), Mrs. F. Wild; Class 
B (pictorial), W. J. Pollard; Class C tes F. W. 
Jenkins; Class D (outing), J. Cooper; Class E (progress), 
W. J. Pollard. 

*o* * 


Mr. H. C. Cross, the exhibition secretary of the Leicester 
and Leicestershire Photographic Society, writes in the 
monthly Journal ’ of the society concerning its exhibition: 
Wender would do well to remember that they are also 
shareholders in the concern. Exhibitions are not made 
successful by members bringing in a friend or two to see 
the show. There must be enthusiasm both in ticket selling 
and in preparing exhibits.” | 

ж ж X 

We learn from the Glasgow Evening Times that the 
Glasgow and West of Scotland Photographic Association 
has decided, їп view of the special circumstances of tbe 
time, not to bar previously exhibited work from its exhibi- 
tion next month. 


| 
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An Improved Method of Covering Autochromes. 
By F. J. Hargreaves. Special to Photography and Focus." 


UTOCHROMES, if they are to 
last any length of time, must 

be varnished; but it is very 
dificult to get a perfectly smooth, un- 
broken, varnished surface, on account 
ої the dust particles which are always 
to be found adhering to the film. The 


particles are not obtrusive in them 


selves, but they cause the varnish to 
form ridges, which are very unsightly. 
These defects can be completely 
avoided by cementing the cover-ylass 
to the plate with Canada balsam; 
and, as at the same time the plate 
is made completely damp-proof, the 
transparency considerably increased, 
aud parallax reduced, it is well worth 
the slight extra trouble. 

The cementing is best done in front 
of a fire, near which the cleaned 
cover-glass is placed to get thoroughly 
hot. The autochrome should also be 
warmed, and the balsam applied to 
it with a small spatula; although a 
match-stick is quite adequate. It 
should be spread in two smooth 
streaks running from corner to corner 


glass at one edge first, 


of the plate, thicker in the centre 
where they cross, and tapering towards 
the corners. This results in a mini- 
mum of waste; and when the cover- 


glass is applied, the balsam can be 


made to spread evenly to the edges 
with very little trouble. The correct 
quantity can easily be judged after 
one or two trials, the aim being to 
use just enough to reach all four 
edges together when gentle pressure is 
applied around the middle of the plate. 
Any violent local squeezing should be 
avoided, as it usually defeats its own 
purpose. The plate should be kept 
warm throughout the process or the 
balsam will not flow. Too much heat, 
on the other hand, is liable to crack 
the starch-grain coating. 

It is important to apply the cover- 
gradually 
lowering it on to the balsam like the 
cover of a book. If this is not done, 
large air-bells are imprisoned between 
the cover-glass and the balsam, which 
are very difficult to get rid of. Some 
few air-bells are, of course, unavoid- 


able, but the majority squeeze out, 
and any which remain, if no larger 
than a pin's head, disappear in course 
of time. 

When the balsam has worked 
through all four edges, the plate 
should be put aside for a day or two 
in а horizontal position in a cool place 
where air can get freely to the edges. 
The extruded balsam is then removed, 
and after another few days for the 
edges to harden, the plate can be 
bound up as usual, and the glass sur- 
faces cleaned with benzol or petrol. 

The added brilliancy and smooth- 
ness imparted by this treatment is 
surprising, and is particularly notice- 
able when the plates are used for 
projection. Autochromes which have 
already been varnisned, whether with 
gum dammar or celluloid, can also 
be cemented with success, any ridges 
or flowing-marks being completely 
obliterated. It is, perhaps, unneces- 
sary to point out that plain thick 
balsam should be used, the solution 
in benzol or toluol being uscless. 


It is customary when describing a lens 
to give the size of plate which it will 
cover, so that we hear of “© quarter-plate "' 
lenses, ‘‘10x8’’ lenses, and so on; but the 
method is open to objections, which it will be well to note. 
An important one is that in these days, when the rising 
front is so greatly used, it is not much use to have a lens 
which will only cover a plate of the size that is employed. 
If we have, we find that as soon as the front is raised, the 
bottom corners are cut off, and in the negative we get 
patches of clear glass at the two top corners of the picture, 
instead of an image. The lens should actually cover a 
much Jarger plate than the one with which it is to be used. 
If it wil cover a half-plate, it is none too large for 
quarter-plate work on a modern tvpe of camera. Another 
d:bjection is that such a description is not explicit. For 
example, it is not evident at first sight that a “5x4 lens” 
will cover a 54 x34in. plate; yet it will be found that 
these two sizes are almost identically the same. А much 
better plan than naming the size of plate would be to give 
the diameter of the circle over which the lens will give an 
image. We should then be able to see at a glance what 
plate it would cover, and also the extent to which the 
rising front could be used. Another anomaly that may 
be mentioned in connection with this subject is: that the 
extent of rise permissible with any given lens depends upon 
the way of the plate. If this is vertical, it can be raised 
more than if it is horizontal. For example, a lens must 
cover a circle 63in. in diameter, if it is to be used with 
a quarter-plate and to allow the front to be raised an inch, 
With the plate horizontal, and is not to cut off at the 
corners. Anything more than the lin. rise will cause the 
corners to be cut off; but if the plate is used the upright 
way, instead of the horizontal, the front may be raised 
nearly an inch and a half, we shall find, before there is 
any cutting off. 


LENSES AND 
PLATE SIZES. 


hotographed 


Machinery often has to be 
where there is a poor light, while the sub- 
PHOTOGRAPHING ject itself has some parts shining like 


A HINT ON 
MACHINERY, mirrors and others painted a deep green, 
red, grey, or black. Much can be done, 
says The Professional Photographer," towards reducing 
the harshness by a liberal use of a diffusing material, such 
as butter muslin; but light-softness must be employed in 
the right way, or it will be worse than useless. Suppose, 
for instance, that the machine is in a room where there is 
only one small window. If the muslin is tacked over that 
window it will do little or nothing towards diffusing the 
light; it will necessitate a longer exposure, but that is about 
all. The muslin should be used in the way a head screen is 


.used in the studio; that is to say, it should be hung up 


between the machine and the window, as near the machine 
as possible without letting it show in the photograph. This 
arrangement allows all the light to come into the room, and 
softens only that which falls directly on the machine. 


+ * + 


А blemish on a negative, which looks pre- 
cisely as though a distressed worker had 
let a tear fall upon it, is not usually due 
to this, but has its origin in drops of water allowed to 
remain on the surface of the gelatine when the rest is 
surface dry. The result is that in those parts the film has 
taken a much longer time to dry than elsewhere, and in 
consequence the density is not the same. There is no remedy 
for а tear mark when once it has appeared, except careful 
retouching ; but such marks are easily avoided by giving a 

lance at the negatives after they have been put up to drain 
or а few minutes. If а drop has formed it can be removed 
by a sharp swish to the рае ог а clean folded handkerchief 
may be used to wipe the whole surface. There is no risk 
of injury if it is done gently. 


TEAR MARKS. 
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JANUARY (Driffield).—Perhaps the Topic of 
the Week” provides what you require. 


Stops (Bellingham).—We do not know, nor 
have we any means now oi finding out. 


INvALID (Ashtead).—Having taken an award, 
ou ate only eligible for the Advanced Workers’ 
ection. 


Мосит (Barnard Oastle).—There is no need to 
worry, if they have been obtuined from one of 
the leading firms. - 


Lens (Edinburgh).—The lens is of the type 
subsequently known as a “ Dagor," and the letters 
stand for the German phrase for patent." 


E.A.N. (Marlow).—You will find Poore's “ Pic- 
torial Composition deals with the subject very 
fuly. It is ootainable from Batsfords, 94, High 
Holborn, London, W.C. 


L. Jones (Newport).—The firm із purely 
British, although its original) founder, who died 
thirty years ago, came originally from Germany. 
But even he lived nearly the whole of a long life 
in this country. 


TEE ENN (Oxford).—Two scales are necessary, 
because it is not practicable to have the surface 
of a plate in the dark slide in the same plane as 
that of roll film. The scale marked P” must 
be whenever the dark slides are used, whether 
for plates or for cut films. 


J. WEBSTER (Dalston).—Rinsing between de- 
velopment and fixing is a matter of choice. On 
the whole, we think it is better to give both nega- 
tives and prints a quick rinse; it helps to keep 

xing bath clean. But there are many 
workers who omit it, with no ill effects. 


J.R.B. (Werrington) = Ths exposure is affected 
by so many considerations that it is impossible to 
lay down a definite rule. We should be inclined 
to try a hundred grains, burned well to one side 
of tlie door, and with а diffuser of muslin inter- 
posed between the flash and the subject. The 
muslin may be wetted as a precaution, against fire, 


NIGHT PORTRAITIBT (St. Helens).—A few ex- 
periments would give you the correct exposures, 
апа then as the lighta wculd not vary, all would 
be plain sailing. ith a lens working at f/3.5 
and rupid orthochromatic plates, you should be 
able to get exposures down to ten or twenty 
seconds. e shall be glad to hear how you get on. 


A. T. EDGELEY (Glasgow).—Thanks for your 
letter and good wishes. The same to you We 
are glad to have been of use. Oriticism is often 
brief, not because the critic is pressed for time, 
but because the picture does not call for much 
criticism. Not that it follows that it is particu- 
larly good, but rather that it is neutral or non- 
descript. 


COMBINATION (Cardiff).—It has the drawback 
of many other combinations, namely, that it 
will do neither quite as conveniently us apparatus 
mude for the one purpose only; but there is 
nothing more to be urged ogainat it, and this 
we should not have mentioned if your letter had 
not emphasised the words in every respect just 
&s well." 

FoagED (Skipton).—It is not at all likely to 

caused in the way you suggest, but rather by 
scattered light in the camera due to a dusty lens, 
or to bright surfaces in the lens monnt, or to a 
strong light falling on the leus itself. Less fre- 
quently it is traceable to holes in the bellows or 
woodwork of the саега. You may find that by 
using a skyshade or hood the trouble vanishes at 
once. | 

Tyge (Hansworth).—lf by good job" you 
mean anything approaching its appearance when 
new, there is nothing. Such enamelling is very 
special work requiring special appliances, A hard 
glossy varnish such as that made by dissolving 
sealing wax in methylated spirit would improve 
its appearance, perhaps, but were it ours, we 
should leave it alone. Handsome is, in such 
cases, ns handsome does. 


CARBONITE (Mirfield).—No doubt the tissue 
has become insoluble, from the time which elapsed 
after sensitising, or frou the action of impure 
air, such as fumes from burning gas. A simple 
precaution is to cut off a little piece before start- 
ing to print, and to put this in cold water till 
quite limp, nnd then into water as hot as the 
hand will r. In this the whole of the gelatine 
containing the pigment should dissolve away. If 
it does not, it is quite useless to attempt to make 


prints. The tissue is spoiled, and may be thrown | 


away, 
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Advice or help on technical points. 
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GRATEFUL (Westwood).—Thanks for 


your 
letter. We are always glad to be of use. 


W.W. (High Wycombe).—Our experience is pre- 


cisely the reverse of yours; we suggest that you 
try again. 


HAND CAMERA (London, 8.W.).—Try Griffins, 


of Kingsway; they have to some extent specialised 


in the process, 


QUERIST (Battersea Park).—We are sorry, but 
we have to limit this section of the paper to 
enquiries likely to help our readers in their photo- 
graphio work. 


Ounogs (Lancaster).—The difficulty does not 
arise in practical photography, where there is 
always a wide margin, The great thing is to 
keep to the same. If you always use your present 
weights and behave exactly as you would do if 
you had never heard of any other ounces at all, 
you will have no trouble 


E. Harr (Southfields) ~T; is neyer advisable 
to keep dove oper in a dilute form, and even in 
a concentrat form all developers deteriorate, 
although some do so much faster than others. 
Your stains are perfectly accounted for by the 
fact that the developer was inixed up nearly 
forty-eight hours before use. 

J. SHARP (Clapham Park).—It seems to be 
very suitable for the work. We should not advise 
you to shorten it by making а dark room at one 
end, unless this is an absolute necessity; or, if 


.you do, then the dark room should not ро right 
tween . 


across, but leave room to use the camera 
it and the wall. That extra seven or eight feet 
wil be very. valuable for full length figures. 


NATUBALIST (Guiseley).—Nothing of the kind 
is on the market, and you would therefore have 
to design it and get it made for yourself. 
Although much has n written on natural his- 
tory photography, we do not remember having 
seen any account of an absolutely noiseless shutter 
actuated from a distance, No focal plane shutter 
comes anywhere near being “ Serfectly silent." 


BITTER (Leeds).—The photography of coloured 
objects such as those you name is best carried 
eut by the use of panchromatic plates and a K3 
screen. Kodak, Ltd., supply both. Although for 
some of them ordinary plates wifh no screen at 
all would do just as well; if we had to do the 
work we should keep to the panchromatics and 
screen right through. It would standardise the 
proceedings, save time, and probably coine cheaper 
in the löng run. 


J. Huauxs (Maldon).—You will not be able 
to get a properly illuminated picture unless you 
interpose between the light and the negative 
either a condenser or a diffuser. You will do 
well to get Photographic Enlarging,” by R 
Child Bayley, price 1s. 6d. nett, or post free from 
our publishers 1s. 9d., as it would not be wise 
to go on with the work until its requirements are 
quite clear. The earlier part of the book ex- 
plains the subject fully. 


R.8.W. (Yardley).—You are quite free to sell 
copies to anyone who wishes to buy. The copy- 
right is your own, but only the copyright of your 
photograph. That is to any you could stop people 
copying your photograph, but could not prevent 
them from going to the cemetery and taking the 
grave again. But as it is on private property, the 


.cemetery company, or whoever are the owners, 


could impose on them what restrictions they like. 
tors got your negative, they can do nothing 
o you. 


LENS (Manchester).—cWe do not know what 
to reply. Our own preference is for a lens of as 
long focal length as possible, ond, judged. from 
this standpoint, the 8 inch is the one we should 
prefer. You know what work you think of doing 
with the smaller camera, and how far such a lens 
would be impracticable. From our point of view, 
therefore, the 5 inch lens would certainly not be 
too big. It is b gpor than is generally used, but 
the lenses generally used are too short for a 
critical worker. 


„Охо (Penzance).—It is probable that the par- 
ticular plate which would not develop had been 
exposed freely to white light, say, for example, 
by someone drawing the slide or opening the 
camera, A brief exposure would make it darken 
all over in the developer very quickly, but a long 
erposure to а bright light would apparently pre- 
vent it from fogging so quickly, although no 
image could be develo up on it. That the same 
box should contain eleven perfect plates and one 
quite insensitive is most unlikely. 


For rules see below. 
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R. Hancock (Manchester). No book on the 


-— Subject has been published. 


PLATE (Hailsham).-We do not know of any 
firm which answers your description. 


J. E. CROYDON (Leicester).—Many thanks for 
your letter and g wishes. The same to you, 


Du PHBAGM (Smethwick).—A hundred minims cf 
hydrochloric acid would be quite safe in such a 
case, we think. 


J. В. EDWARDS (B.E.F., France).—Your order 
has been passed on accordingly. We did not see 
that any alteration was required. 


V.G. (Hornsey)—No daylight, however strong. 
would be strong enough to enable snapshots to 
be taken indoors with any camera. 


INDEX (Bath).—It wil] be ready in a very 
few days, and can be obtained by by sending 
a penny stamp to our publishers in London. 


Евер (Honor Oak).—We used it before the 
war for most of our negativo work, and found it 
very good indeed, but it is now unobtainable. 


KLITO (Hexham).—The emanation which does 
harm has no smell The smell to which you 1e 
fer is that of some solvents used in the varnish, 
and is innocuous. 


BLUR (Gloucester).—It is evidently something 
near the camera and quite out of focus, which 
you overlooked. Just what it was we have no 
means of knowing. It might be your own hand 


TURNER Bros, arrington).—You might try 6. 
H. Fry, 5, Highbury Grove, London, N. We do 
not know anything as to the prices charged, and 
were under the impression that most of such 
work was done privately, and not by trade houses. 


ENLIST (London, S. W.)—The Royal Flying Corps 
recently advertised for photographers, with a 
thorough knowledge of developing, bromide print - 
ing, and enlarging. Applications were to be made 
to Mr. Hutchison, Central London Recruiting 
Depot, Whitehall, London, 8.W. 


M.W.B. (Rugby).—In spite of such statements, 
which do not discuss the real point at all, it is 
better to leave a negative to fix in darkness. 
Taking it into white light before fixing is com- 
plete does not affect it visibly in any way, but 
if it should have to be intensified subsequently 
it would not be so good as if it had not been ex- 
posed until fully fixed. 


J. J. H. (Kingstown).—Your difficulty arises from 
applying a method which should be used merely 
suggestively, with too great rigidity. If the 
calculation does not give you enough density, then 
development should contihued longer. But it 
is not practicable to get a figure in good grada- 
tion against a background so dense that it 
not print at all It is usually necessary to help 
it a little by work on the back of the negative. 


HUMBERSTONE (Leicester).—If you had a piece 
of cord eight feet lontz, and you cut off a Torn 
which you found to be five-eigbths the full length, 
you would not write to the editor of a T -to 
ask how many feet there were in it. © use 
this homely illustration to demonstrate the er- 
treme simplicity of the problem. F/8 means that 
the focus is exactly eight times the a re. 
As what you have done has had the effect of 
reducing the focus to flve-eighths what it was 
before, while the aperture is unaltered, the real 
A а of the stop must now be flve-eighthe 
of eight. = 


Regulations. 


(1) Envelopes must be marked Query.“ and 
шас Enquiry Coupon” found elsewhere must be 
enclosed. ў 

(2. The full name and addrese, in addition 
to a nom de plume, must be given. 

(3.) Except in the case of readers abroad, only 
one question on one subject is allowed in 
спа ЧУ шоо are asked only one wil be 
‘gele or reply. 

(4.) Prints may be sent for criticism, but a 
eeparate coupon must be eent with each p 
and ther must ve accompanied by a stampe 
addressed envelope (not loose stampe) for their 
return, or they will not be criticieed. ; 

Queries are dealt with in etrict rotati in 
the order received. Only Urgent Appara 
queries will be dealt with by poet, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
purpose s stamped addressed envelope must be 
enclo 
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HERE seem to be as many ideas as to the exact 
meaning of passe-partout as there are oi the pro- 
nunciation of the word, which I have heard called, 
for example, passy-partoot. My dictionary, being 
only a cheap one, gives for the word the two mean- 

ings of a master key and a picture frame. In an article 
which cruelly incites young children to practise the art of 
passe-partout framing I find the expression ''the hobby of 
passe-partout’’; and in case any of the poor youngsters 
should be in doubt as to the precise nature of this new 
hobby, they are told that ''passe-partout is stuff that you 
can buy in neat little rolls." It is quite a new idea to be 
able to walk into a shop and buy several yards of one's 
hobbv neatly rolled up. 
ж Xx * 


Jam sure that those photographers who have been beguiled 
into trying this simple form of framing prints will agree 
with me that it is perfectly barbarous to try to incite poor 
harmless children to have a shot at it. I admit having 
. demonstrated the process to grown-up photographers, and 
made it look absurdly easy, leaving them to find out by 
experience the multitude of рва devilries lying in wait 
for them. The most flabbergasting of these may not reveal 
itself for a long time, but when 1t does arrive its effect is 
highly dramatic. The occasion is one of those days when a 
sudden change of temperature causes the house and every- 
thing in it to reek with damp—the mirrors look as if the 
had been steamed, everything is wet to the touch, an 
water trickles down the walls and woodwork. Then with 
astonishing rapidity the stuff that can be bought in neat 
rolls comes unstuck, and all the glasses from which this 
has treacherously parted company come crashing down to 
the floor. It is quite exciting while it lasts, but it does 
not last long. When such a day comes those who have 
been through the hoop once promptly rush round the house, 
take down all the passe-partout prints and lay them on their 
backs. The binding does not come unstuck then; not 
because it can’t, but because it knows that if it does no 


untoward results will follow. 
* & * 


It is very паре to me to find that nothing 
abnormal ever happens either to my negatives or prints. 
Others seem to get the most weird and inexplicable results 
with frequency and ease. А Wader has sent me a print the 
like of which I have never seen, and I only wish I knew 
what to do to get similar results. Across the middle of the 
print runs a йс дап}, bit of a Thames-side town, with a 
church and other nice things. This part is all right. But 
the sky part is occupied by a furious downpour of what looks 
like a mixture of tar and whitewash ; while in the foreground, 
where one expects to see the silvery Thames, there is a 
post-impressionist rendering of the place reserved, as I 
understand, for people who have been particularly naughty, 
and from the chaotic scene peeps the head of а fiend most 
orthodoxly black and horrible. The whole result appears to 
be a genuine photographic production, and I can only 
attribute it to the good luck which seems to attend some 
photographers. 
ж ox * 

Perhaps the paper is & sample of what is, to me, a new 
variety, described in a press notice of a society demonstration 
as a "skipping or transfer paper." By all accounts this 
frisky article had to be squeezded' into contact with 
something or other, and I don't wonder at it. Great credit 
is due to the demonstrator of this skipping paper, for he is 


سے سے 
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“The time has come." the Walrus said, 
<“ to talk of many things.“ 


described as having handled it with deftnéss and “ diaterity.“ 
If he had merely displayed dexterity there would have been 
nothing unusual about it, but we must admit that diaterity — 


is a much rarer gift. 
| ж * + 


It is an extraordinary thing that whenever a film pjcture 
introduces as an incident the use of a camera it makes a 
shocking bloomer of the whole business. I do not mean that 
it is unusual to see bloomers of all kinds made in film 
pictures. Far from it. They are stuffed full of the most 
absurd and childish mistakes and impossibilities conceivable. 
For example, the grand old English nobleman who is süch 
a favourite figure in American films invariably wears his hat 
while talking to a lady in her own drawing-room. Should 
he, by some accident, remember to remove it he places it 
on the mantelpiece. But why I say it is extraordinary that 
photographic details should always be absurd is because in 
the very nature of things there must be a photographer 
present who knows how utterly silly the performance is. I 
can only suppose that the producers of these pictures con- 
sider themselves so omniscient that if the photographer 
grinned or told them what was wrong he would be turned 


off the premises. 
+ + * 


One of the latest examples has been described to me by 
a friend. The villain of the piece—always spelt ‘‘ villian’ 
on the film—wished to get a photograph which would com- 

romise the heroine. By a most transparent ruse he enticed 

er to his room, having first made suitable preparations. 
Taking a Kodak, he opened the lens and drew the shutter 
of the dark slide. He then concealed the camera behind a 
vase on the mantelshelf, with the lens in contact with the 
crockery, and prepared a dish of flash powder. All this 
was in broad daylight with brilliant sunshine blazing into 


the room. 
x & + 


Preparations complete. An instant knock at the door. 
Enter the shero. Manceuvring her into the line of fire of 
the camera—barring the vase—the villain seizes her and 
imprints a large catch-as-catch-can on some part of her face. 
The shero breaks away, side steps, feints with the right, 
and lands the left well on the villain’s jaw. At the very 
moment, woof goes the flash powder, apparently by spon- 


taneous combustion. 
к & + 


While the villain and the shero are sparring .for wind a 
detective enters. Quite unobserved he stalks straight across 
the room, hooks out the camera from behind the vase, takes 
out the plate from the slide (sunshine particularly obvious 
at the time), puts it in his pocket, looks knowingly at the 
audience with the usual tap of the forefinger on the side of 
his nose to denote deep cunning, and accomplishes an exit 
without his prence being suspected by the two persons 
nearly a yard away. 

+ # * 


What followed I know not. But if things followed the 
usual. course we should see the detective developing the 
well-sunned plate in a dark room. Film realistically stained 
red in this section. After about ten seconds development 
the plate would be withdrawn, and the detective (or rather 
sleuth-hound) would hold it up and go through the antics 
that indicate triumphant delight. Then we should see on 
the screen what the negative showed" а positive of the shero 
with her left well home on the villain's maxillary. I know 
these films. THE WALRUS. 
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MATEUR photographers who consider that a photo- 
graph is not a perfectly good one unless the defini 
tion is sharp everywhere will probably regard this 
example as the beau idéal of what such things 
should be. No one will deny that its generally 
lively character gives it great charm, and that it is in 
many ways a most successful work. Those who saw its 
original at the recent Royal Photographic Society's exhibition 
wil remember in particular the surface of the sea in that 
print. Its tone was exactly right, and the water bore that 
heavy, grey, and solid character which is most difficult to 
achieve in photography apparently, and has only in the last 
quarter of a century been studied and mastered by painters. 
First of all, as to the much discussed question of definition. 
Let the student first ask himself which part of this picture 
stands out as of leading importance. Everyone must admit 
that the boat is the chief thing. Its details are well and 
clearly rendered, and their fresh, incisive, and ‘vigorous 
representation pleases the spectator. Do we feel the same 
pleasure in meeting similar clean-cut details in the other 
boats, in the windows of the houses, in the roofing at the 
right-hand side? The case is identical with the feelings of a 
listener at a lecture or a concert who hears too distinctly other 
sounds that distract his pleasurable attention from the chief 
objective of his auditory powers. A good hearing is a fine 
thing, and we ought to be able to hear everything in detail, 
if we want to; but our enjoyment in hearing does not 
depend upon this ability: it depends upon our being able 
to be deaf to what we do not wish to hear; in other words, 
to be selective. Enjoyment comes in the same way through 
the visual sense. We see only what we want to see; and we 
do this by а supremely beautiful arrangement in our eyes, 
by which we only apprehend in detail а small spot in the 
thing we look upon, our insensibility decreasing in the ratio 
of distance from that spot. But our point of concentration 


In Home Waters. 


shifts so easily and rapidly that we can look all over a thing 


in an instant and not be aware that we have shifted our 
point of concentration. In a photograph wherein the detail 
has been properly rendered by the lens we get no single 
point of concentration. We get instead an all-over concentra- 
tion, impossible to the human eye. For most purposes, such 
as those of recording, of scientific data, and even of por- 
traiture, which should be first of all recording, the all-over 
detail is necessary and praiseworthy. But for pictorial pur- 
poses it is frequently undesirable, for the reason that a pic- 
ture has not the same aims as а record. It claims to give an 
aspect of а scene as beheld and admired by the artist who 
perpetuates it. With this thought in mind it is not difficult 
to believe that anyone watching this scene of a fishing boat 
coming home, dropping its sails and otherwise exhibiting all 
the familiar and interesting operations of the occasion, would 
scarcely have in his vision the weather-boarding and window 
frames of the houses as such. These things would form a 
general background, indispensable no doubt, but not particu- 
larised in any way. If they were, they would be resented 
by the sightseer. Supposing a friend were to say to him, 
Look at those funny window curtains in the middle house," 

he would only say, “All right; wait a minute," and he 
would satisfy his friend when the scene he studied had come 
to an end. But Mr. Rea asks us to look at everything at once. 
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By W. Lawrence Rea 


This argument is the whole rationale of selective focus, 
or whatever else we may call the losing and finding of detail 
and accent. It is a purely artistic and psychological process, 
and diametrically opposed to what is „understood as the 
scientific. It is, indeed, “impressionism.” A painter might 
put in all these secondary boats, and the houses, too, and he 
could also, if he wished, give them so much precision of form 
that they would stand the test of an examination if a specta- 
tor were exacting enough to make it. But the painter 
would do this by such a treatment of tone and colour that 
the background would not sacrifice atmosphere and distance. 
The good straight photograph, not having the resources of 
colour, seldom succeeds in doing so much; but some repara- 
tion of its shortcomings is found in the various methods of 
control now in use, which, in the hands of an experienced 
observer of nature who knows what he wants, can yield 
excellent results. 

In other respects “In Home Waters” is à most successful . 
thing. The sky is completely satisfactory, and the 

“pattern "—that is, the disposition of the darker masses 
upon the grey field of water and sky—is well arranged, not- 
withstanding that a high horizon is entailed. In this case, 
however, the interest of the boat and the water is paramount, 
and therefore it is reasonable, if not preferable, that this 
portion of the picture should occupy the greater part of the 
field. In subjects that deal with water, or incidents upon 
the water, it seems more pardonable to have a high horizon, 
simply because the artist’s objective is more localised than 
it is in landscape proper. 

Perhaps the greatest attractiveness of this picture liea in 
the motion of the boat and the life and action aboard. All 
this is convincing and pleasurable. The scale of the boat is 
good likewise, being reasonably in harmony with that of 
other parts. It is quite a relief to be witlibut the foreground 
immensities to which much camera work has accustomed us. 
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Plates for Winter Work. 


XTREME (400 H. & D. : for quickest exposures by day or artificial light. 
'XTRA SPEEDY (350 H. & D): a general favourite with photographers throughout 


the world. 


ANTI-SCREEN (300 H. & D.): renders Yellows and Greens correctly in monochrome 
without a light filter. 


LANTERN & S.C.P. LANTERN : (ог Lantern. Slides, Decorative Transparencies, etc. 
Stocked by ALL Dealers. 
WELLINGTON б WARD, ELSTREE, HERTS. 


POPULAR PRICES. 
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THE. TOPIC OF THE WEEK 


SIMPLER PLATE SPEED NUMBERS: Why high numbers are misleading—speed measurements are not 


always comparable—an old suggestion for a simpler system revived. 


T is now several years since we first suggested 
in these’ columns that it would be a great prac- 
tical advantage if the system of plate speed 
numbering were simplified by the use of a 
very much smaller unit; and we see that at a 

meeting of the Royal Photographic Society recently 
the idea was revived. We fear there is very little 
hope of it becoming an accomplished fact: but it would 
do away with many misconceptions. 

One who is not familiar with the subject may be 
pardoned for supposing that such figures as 225, 240, 
250, and 275 indicate quite easily recognised differences 
in rapidity. The use of such a term as 250 suggests 
that there are others such as 249 a trifle lower and 251 
slightly faster. Whereas not only are such differences 
as these wholly indiscernible: but even between 225 
and 275 it would need an expert with refined apparatus 
to distinguish. It is not appreciated how very com- 
plex is the whole subject of the rapidity of sensitive 
substances; and that not only might one not be able 
to find much difference between plates marked 225 
and 275, but two- expert workers might even differ 
as to which was the more sensitive. 

It would take too long to explain fully how such 
a state of things has come about: but a clue to the 
mystery may be given. The accepted method of 
speed testing is that which is due to Messrs. Hurter 
and Driffield, and their system was designed so that 
the speed numbers should indicate the relative expo- 
sures required to give fully exposed negatives. "Thus 


a plate marked 400 Н. and D. is said to be twice as 
fast ae one marked 200 Н. and D., and therefore, 
other things remaining the same, one will give a fully 
exposed negative with one-half the exposure of the 
other. But it does not follow, if both these plates 
have to be used under conditions which do not allow 
of the exposure being correct, that this difference 
will hold good. In cases of under-exposure the slower 
plate may not seem to be anything like as much slower 
as the speed numbers indicate. Judging solelv by 
hand camera work, in which under-exposure is so very 
rife, one might come to a totally different conclusion 
as to plate speeds from that which would be reached 
by one whose exposures were all made on portraits in 
a studio, where very full exposures were the rule. 

A somewhat similar case is that of distances in 
mountainous countries. One guide book will give them 
in „miles,“ and another in "hours"; the latter 
taking difficulties into consideration which are ignored 
in the former. 

This does not exhaust the possibilities of indefinite- 
ness about plate-speed markings. Messrs. Hurter and 
Driffield devised a very elaborate and complete system 
by means of which plates could be compared; but 
they were not able to compel all those who used the 
system to use it in exactly the same manner. The 
consequence is that while one maker issues plates 
marked 100 H. and D. and 200 Н. and D., and 
another maker puts out plates similarly marked, it does 
not follow that plates of two different makes, each 
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marked roo H. and D., are ot the same speed. We 
shall not be far wrong in assuming that, so long as we 
keep to the same maker's goods, the speed numbers 
which he puts upon them indicate correctly enough 
their relative sensitiveness, but are not comparable 
strictly with the numbers put upon them bv another 
maker. 

It is clear from tliis that the speed‘ numbers at 
present in use give an exaggerated notion of the refine- 
ment of measurement which is attained. We have 
heard of amateurs who chose one make of plate in 
preference to another because it was marked 575, and 
the other was only marked 350 We have known 
exposures altered for no other reason than some trifling 
alteration in speed numbers of this kind. All this 
would be prevented bv the use of a much smaller urit. 

Our original suggestion was that the ordinary“ 
rapidity of plate, one which would be marked any- 
thinz from 50 to roo Н. and D., should be known as 
having a speed of 1. The extra rapid plate. that 
brand which is sold at the same price as the ordinary, 
would then be sufficiently well indicated as haying а 
speed of 2, and the very fastest plates of all as 4. If 
we wished for an intermediate class into which might 
go roll ilm and the fastest orthochromatic plates, 
which under ordinary conditions fall a little short o! 
the very fastest plates of all, they might be marked 3 
but we doubt whether there would be any real eed 
for such a category. 

By the adoption of some such svstem as this, the 
plate user would have all the indication of speed that 
he could by any possibility require and utilise: it 
would put an end to the belief in the importance of 
minute differences in speed numbers, and the mis- 
understandings to which it has given rise. The differ- 
ences between different makers’ Н. and D. readings 
would no longer confuse the photographer; while the 
speed numbers with which he had to deal would be 
far more manageable, and would make calculations 
of exposures much easier. The measurement of speed 


by the Hurter and Driffield system would go on in the 
factories just the same, as the information which it 
gives 1s of great importance in emulsion making; but 
its results would not come outside to muddle the 
worker and lead him to form erroneous notions con- 
cerning his materials. 


R.C.B. 


are having a struggle to carry on, and the otlicials 

deserve all the support which can be given to 
them. At the conclusion of the war there will be a 
great deal of leeway to be made up; and we notice 
that the Midland Photographic Federation has already 
appointeg a committee to look into this and to see what 
can be done. This is a thing in which every amateur 
photographer is concerned, whether he is a member 


Pee having a strug societies at the present time 
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of a club or not; since the position of photography as 
a whole depends upon the existence of a strong body 
of workers all over the country. If the number of 
amateurs were to be decreased seriously, it would 
affect all those that remained, by stifling the enterprise 
of manufacturers and by increasing the cost of both 
apparatus and material. It is because there is such a 
large market that the appliances and products which 
we use can be made in enormous quantities and so 
under the most economical conditions of manufacture: 
and for the same reason invention and design are 
lavishly bestowed upon our requirements. 


Developing Lantern Slides. 


The development of lantern slides, and especially 
those of warm tone, must be carried to exactly the right 
point if none of their effectiveness is to be lost; and 
to do this, it is important to have the dark room well 
illuminated, and to judge the density of the slide by a 
lizht which is kept as far as possible uniform. The 
best workers "keep some special light for judging the 
densitv of slides, either separate altogether from the 
lamp bv which the dark room is lit, or at least a 
separate opening is provided with a yellow glass and a 
difuser. The lantern fitted with a single sheet of 
ruby glass is most unsuitable for the purpose, and 
some of the yellow safe lights are not much better. 
The fact that the yellow passes a good deal of light is 
made to justify the use of a sheet of white paper or 
some similar diffusing medium in the safe-light, and 
as a result the light is needlessly enfeebled. It is 
possible to use for lantern plates a light in which one 
can read a book quite comfortably, and апу less light 
than this is a handicap. If the temperature of che 
developer is taken just before use, and the time taken 
for development is timed, the task of making a second 
slide just a little denser or less dense than the first i5 
made much easier; as in judging density by the eye, 
when the density of a previous slide has to be remem- 
bered, mistakes are easily made. Timing is a check 
against such errors. 


Our Correspondence Columns. 

No feature of Photography and Focus has main- 
tained its interest during war-time more consistently 
than the correspondence; and we are continually 
learning of the popularity of that arena for free dis- 
cussion.. We wish to keep it as strong and compre- 
hensive as ever; and we hope that no one will be 
deterred from joining in the frav, if he thinks he can 
do so with effect. We may say that we prefer letters 
to bear the signature of the writer: but we recognise 
that there are at times objections to such a course, 
and, as long as anonymity is not abused, there is no 
reason why a мот de plume should not be used. But 
in all such cases the actual name and address of the 
writer must accompanv the letter, and should be 
wrilten on the ALS. itself. The practice of enclosing 
Our publishers’ staff has to deal 
with a large mass of correspondence every day. and 
the card is easily mislaid or overlooked. If this is 
done, the letter would be treated as altogether 
anonymous, in which case not only would it not be 
printed: it would not even reach the editor. Perhaps 
those who send us letters for publication will note {1415 
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d hey both use 


Velox 


The man who ts in a hurry 


He uses Velox because he knows that he can 
make a set of prints in a very short time, and 
that he can do so without any elaborate prepara- 
tions. He does not even need a dark room—he 
can use Velox in the comfort of his sitting-room. 


The nian who wants the best 


He uses Velox because he knows that all the 
time and care spent in making his negatives .is 
fully rewarded by the appearance of the prints. 
The highest lights and the deepest shadows are 
both reproduced with fidelity in the Velox prints. 


Velox is made in two grades: Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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LEE PEEL LUTTE 


You re lucky 


if you possess an 


ANY photographers at the present time 
would be only too glad to pay any 
reasonable price for one. Our in- 

ability to supply is solely occasioned by 
national circumstances, and is purely tem- 
porary. As soon as the war is over, or 
before, we shall commence making them 
once more. 


Be in time / 


F you want an ALDIS and cannot get 
one, write us NOW, giving particulars 
of your requirements. There will be a 
tremendous demand for ALDIS LENSES 
after the war, so be in time by writing us at 
once. By ordering now you can secure 
prompt delivery of the ALDIS LENS you 
require immediately we can manufacture 
same once more. 


Our free offer still open 


E are still willing to help in any lens 
difficulty, and to send our free book- 
lets on request. If you have not 

already done so, send for these free booklets 
right away. They are not mere price lists! 
They are of real value as photographic helps, 
and being free. from technicalities can be 
understood by anyone. А postcard will bring 
them by return. 

Sparkhill, 
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Sarehole Road, 
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Have you tried 


ITANCOL 


‘TABLOID’ srann * ZANCOL' tt Developer 


The new developer 
for use in Tanks? 


It will suit your favourite tank and 

your favourite film or plate. Will produce 

the finest negative obtainable from 

every exposure. Gives all detail and 
“ pyro quality." 


Get a carton to-day from your 
Chemist or Dealer. Price 1/4 


‘Tabloid’ 'Tancol' is made 
at Dartford, Kent, by 


2 BuRROUGHS WELLCOME & Co., LONDON 
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An original and inexpensive frame 
for Photographs and Pictures 
Permanent and vfrusuc 


-$ 


By means of this invention which consists of a 
simple ; metal edging it is possible to frame any 
picture, pnnt or photograph in a permanent and 
artistic manner in a minute. 

The edging is made in lengths of 24", 3", 344”, 
314" & upwards by И inches to 15% inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable for 
upright or oblong positions. 

No tools, glue or accessories necessary. 


Dull art enam finish in Brown, Grey, Black 
| and Green, also Gilt. 


LIADRO FRAMES 


Patented in all countries. 


Obtainable from the leading 
Photographic Dealers. 
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By Bernard Pedder, M.A. Special to “ Photography and Focus." 


photographer, as he looked round the room on a 

winter's night, with the curtains drawn and the lights 

lit, that if only plates had sensitiveness enough there 

would be a fine field for portraiture in artificial light 
effects by ordinary domestic illumination. The concentrated 
light gives good modelling on the features, and at the same 
time allows the detail in the surroundings to merge into 
obscurity. Were photographic emulsions fifty or a hundred 
times more sensitive, any of these subjects might be ob- 
tained; but for the present we must be satisfied to let many 
of them go. Оп the other hand, even with present-day 
limitations, a good deal is possible. 


What are the Limits of Possibility ? 


The first thing to do is to recognise what is impossible, 
» long as we have only the ordinary lights of the room. 


[ must often have occurred to the enthusiastic amateur 


. Groups are out of the question; even full length single 


figures will be difficult. Nor can we hope to get with our 
figures a detailed general view of their surroundings. The 
intensity of the light falls off rapidly as we get farther and 
farther from the lamp, so that it will be well to limit one's 
first attempts to a half length or less. 

As was pointed out in these pages very recently (Photo- 
graphy and Focus, December 5th, 1916, page 373), it is 
important to have those parts of the subject which are to 
be fully exposed at no great distance from the light. This 
does not merely refer to the high lights but to the shadows 
also, as far as they are connected with the sitter. The walls 
of the room itself need not be regarded as important in 
this respect; they may be left to form a dark background. 
If they are very light and have a paper with a strongly 
marked pattern upon them it may even be necessary to 
interpose something to throw them into shadow. 

In the reduction of exposures and in the softening of 
harsh shadows a very important part is played by the 
ceiling, floor, and walls generally. They form a factor 
which is often overlooked and almost always under- 
estimated. А moment's consideration shows that no light 
can reach the shadows but reflected light, and the further 
that light has to travel, the weaker it must become. 


Size of the Room is a Factor. 


Exposures in а small room are therefore much shorter 
than they are in a large one, and the lighting effect also 
is much softer. Аз а writer pointed out in these columns 
а year or two ago, it is likely that an exposure made on 
the same subject in a large dining-room with a deep red 
paper on the walls would be thirty or forty times as long 
as in a small bathroom with light, highly-reflecting walls. 
He might have gone further, and stated that the same class 
of effect could not be obtained in the two rooms at all, no 
matter how wide we made the differences in exposure. 

When work is being done in a large room or in one with 
dark walls we may be able to arrange some kind of sub- 
stitute for light walls near at hand. Screens with sneets 
thrown over them, for example, or even newspapers fastened 
up will be a great help. 


A large white reflector behind the light is particularly 
useful, as it plays a part similar to some extent to that of 


a diffuser in front of the light, making the shadows less 


abrupt, and distributing the light more evenly. 
Distribution of the Light. 


It is this more even distribution of the light which is 
one of the difficulties in night portraiture. The amateur's 
first attempts are generally spoiled by harsh abrupt light- — 
ing; they are just the opposite, in fact, to his outdoor day- 
light portraits, where the lighting is often so flat that 
modelling is lost. Working by artificial light, whether it is 
the ordinary gas or electric light, or magnesium, he natur- 
ally regards anything interposed between the light and the 
sitter as increasing his difficulty of getting a fully exposed 
result, because it cuts off some of the light. Оп hanging 
a large strip of muslin between the light and the sitter, the 
subject at once appears less brilliantly illuminated; and the 
temptation to regard the exposure as prolonged thereby is 
almost irresistible. | 

It is a mistake, however, to have these reflecting surfaces 
so near that they exercise a noticeable local effect; unless, 
of course, the effect is what is sought and the picture in 
some way explains it. For instance, anyone reading a paper: 
on which a strong light falls, has the lighting of the face 
modified in a very interesting way by the light reflected 
from the paper. 1% would seem unnatural and wrong if this 
reflected light were not present. Or, if we wish to suggest 
firelight, in the same way we arrange for the light, direct 
or reflected or both, to come up from below. ‘The source 
may not be shown; but a natural and reasonable explanation 
of the lighting at once occurs to the spectator, and the 
illumination justifies itself. But if we have a. subject in 
which we notice that the shadow on one side is too heavy, 
and we attempt to relieve it by a reflector close to the sitter, 
it introduces an unexplained and competitive source of 
illumination and looks wrong. If the reflector is put further 
away, and is sufficiently large, this is avoided : especially if 
the reflector is so arranged that the strongest of the light 
reflected by it falls next the direct illumination, gradually . 
falling away towards the shadow, and not vice versa. 

It is clear that no definite statement can be made before- 
hand as to the exposure required in some particular case. 
The writer’s practice is to watch the sitter for movement, 
to warn him beforehand that the exposure will be a long 
one, and to continue it as long as there are no signs of 
motion. 

Over-exposure is quite out of the question, whatever we 
may do; so, if our victim keeps quite still, the exposure 
may be continued for five or ten minutes. This points to 
the need for a perfectly comfortable pose, With some support 
for the head. Even if that support is too flimsy to bear 
any great pressure, it will do much to steady the sitter; 
the mere touch of it serves to show at once if there is any 
movement, and the muscles will correct it accordingly. 
When without any such help, the head is nearly sure to 
sway to and fro, although the sitter may be quite uncon- 
scious of any such movement. 
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Pictorial Landscape. 
N a lecture at the Hampshire 


House Photographic Society Mr. G. 


Weston defined ‘‘ Pictorial photo- 
graphy” as the personal interpreta- 
tion of a subject by 
means." 
therefore possess some other quality 
beyond mere delineation of form, which 
quality is often described as * tempera- 
' ment" or "soul." 

It is'evident, he continued, that the 

photographer who has not cultivated 
his sense of the sentiment апа poetry 
of his subject will be quite unable to 
express them in terms of light and 
shade. The selection of the subject 
itself and its arrangement or composi- 
tion, light and shade, definition, scale, 
key, and presentment must all have 
their place in the work. While balance 
is important, absolute symmetry must 
be avoided; and although emphasis 
should be laid upon the principal 
object, and the disposition of the rest 
such that interest is focussed on that 
object, it should not occupy the exact 
centre of the picture. | 

In landscape it is important that there 
should be a harmony between the spirit 
of the clouds and of the scene beneath 
them. The horizon, unless well broken, 
should not be depicted mid way between 
the top and the bottom. The vertical 
form is more suitable for representa- 
tions of life and vigour; the horizontal 
arrangement for peace, decay, repose, 
etc. Morning and evening lightings 
are more generally useful, pictorially, 
than those of midday. Lines running 
out of the picture, and either very dark 
or very light patches at the corners or 
edges, distract the attention. 

Frequent faults are a want of 
simplicity, crowding too much into the 
picture, too near a view point, and 
disturbing composition. It is helpful 
to analyse each work carefully for the 
presence of these. 


Blackening Metals. 


T is important to have metal sur- 
faces in & camera or other piece 
of photographic apparatus properly 

blackened, so that they absorb and do 
not reflect light. Various blackening 
methods have been suggested at 
different times. 

Aluminium can be blackened by first 
thoroughly cleansing its surface from 
all trace of grease, and then coating 
it with the white of an egg, well 
beaten up and allowed to settle. This 
coating is given time to dry, and the 
metal is then slowly heated to redness 
and allowed to cool. When cold the 
albumen coating is cleaned off, leaving 
a fine black surface beneath. 

Brass is the metal which it is most 
often required to blacken. Amongst 
various suggestions is one that two 
parts of a 595 solution of potassium 
ferricyanide should have added to it 
one part of a solution of ferric chloride 
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of a strength of 40° Beaumé. The 
metal when thoroughly clean is im- 
mersed in this for a minute or two, 
and is then washed free from the 
solution and heated. After heating, the 
surface may be finished off by rubbing 
with a rag and a little oil. 

Brass may also be blackened by 
cleaning it thoroughly and then im- 
mersing it in copper sulphate and hypo 
solution.. Twelve grains of copper 
sulphate and six grains of hypo to the 
ounce of water is a convenient strength. 
After a couple of minutes in this liquid 
the object is taken out and heated in 


a spirit flame to bring out the colour. 


The method of dealing with brass 


which figures most often in the hand- 


books is that in which both copper 
nitrate and silver nitrate are used. 
Two hundred grains of copper nitrate 


are dissolved in an ounce of water, and. 


two hundred grains of silver nitrate in 


another ounce, and the two solutions . 


are mixed together in equal parts for 
use. The metal is placed in this 
mixture and then heated. 

Whatever method of blackening may 
be adopted, it is of the utmost import- 
ance, as far as a uniform effect is con- 
cerned, for the metal to be perfectly 
clean, and, in particular, to be free 
from the slightest trace of grease. 
After thoroughly cleansing the surface 
to be blackened therefore, the object 
must be so held that the fingers do not 
touch that surface again. Should they 
do so, they are almost sure to leave a 
mark on the finished work.—X. 


Makeshift Mounts. 


HEN living abroad and travel- 
ling a good deal, doing photo- 
graphy for business purposes 

when conditions are favourable, one 
may occasionally have difficulty in 
obtaining mounts, and have to study 
some sort of makeshift. My experi- 
ence is that average people, with 
little art education, are not satisfied 
unless they see a pattern on the 
mount, so multiple mounting is ruled 
out, even if it is not a little too 
elaborate for quantities. 

Therefore, when I am making my 
own mounts, I commonly invoke the 
printer’s assistance, choosing from his 
type a simple but distinctive border 
arrangement, about half an inch each 
way larger than the finished print. 
A necessary caution here is to see 
that the border has no inner projec- 
tions at the corners, as these might 
be covered by the print. 

It may be assumed that tinted card 
or art papers will be unavailable, but 
a very passable substitute may often 
be formed in a thin wrapping paper, 
which must be without gloss, yet as 
smooth as possible. Suitable colours 
for black and white prints are light 
fawn, cream, or a very pale green. 
Grey may also be available; but a 
light fawn generally has a more 
pleasing effect. 


finished mount. 


In this 


A common quality of quite thin card 
must be found, such, for example, as 
that which is used for making card- 
board boxes; and this should be cul 
half an inch larger each way than the 
The paper should be 
cut half an inch larger than the card, 
and used, after printing the border, in 
the following way. - 

A sheet of the paper is pasted all 
over and a piece of card placed 
centrally upon it, and the two are 
rubbed carefully into contact. A 
second mount is prepared in the same 
way, and the two are placed back to 
back, the projecting papers being 
then stuck together. A print is then 
pasted on each side and left until 
bone dry, after which the paper is 
cut through and the mounts separated. 
way cockling is entirely 
avoided, even with quite thin card, 
the tension when drying being equal 
on either side. 

Finally, the mount is trimmed to 
size with a penknife and parallel 
ruler, an operation which can be done 
very quickly if the card is thin and 
the knife sharp. It may be thought 
that this trimming might be avoided 
by cutting the cards and paper to the 
same size before printing, but in 
practice that has not proved so satis 
factory.—HRETRATISTA (Brazil). 


Small Frames. 
A simple form of frame for a photo- 
graph can be made by cutting it out of 


one piece of wood instead of building 
it up of moulding. In such a case, the 
rebate to carry the glass and the back- 
ing may be built up of thin wood upon 
the back of the frame, which, for those 
who are not very skilful with tools, is 
generally the easier plan.—A.F.H 


A Shellac Mountant. 

Bleached shellac is put into a bottle 
and covered with methylated gpirit, in 
which in а warm room it will dissolve 
in a few days, especially if shaken from 
time to time. The thick solution may 
be brushed over the back of a dry un- 
trimmed print, and allowed to get quite 
dry. The print may then be trimmed, 
put in position on the mount, covered 
with a flat piece ot tin ‘plate, and 
pressed down well with a hot iron. It 
will adhere firmly without any fear of 
cockling the mount. 


Picture Glass. i 
Glass such as is used for glazing 
pictures is never quite white, and it 
will be seen at once if the glass is laid 
over one-half of the print only, that it 
has а marked effect, degrading all the 
tones: and where the best results are 
required this should be allowed for, by 
keeping the unframed picture and its 
mount a little lighter than is to be seen 
in the finished result. 
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Editorial. 


There is something great, something 
almost holy, in the art of portraiture. 
Surely it is not an accident that a great 
painted portrait lives for three hundred 
years? We are not permitted to forget 
the famous portraitists; they put them- 
selves bodily and spiritually into their 
tasks, and so we are very long in coming 
to the end of their finenesses. 


They loved their work, working with- 
out sense of self. 


Now, the work in which a man can 
юзе the sense of self for the most hours 
each day—that surely is his especial 
task! To give forth the best that is in 
one; to be unconscious ef the body; to 
be concentrated upon the task in hand; 
to be purely the instrument of one's 
work, open to all inspiration regarding it 
—must not that be a very fine thing? . 


We all have felt that there is a sense 
of illumination in the doing of good work. 
"Al  work—even 
noble," said Carlyle. Each workman 
finds in his own way the secret of the 
force, or usefulness, he represents, and 
the discovery illuminates him. Usually 


it comes by adding to work, love: love 


being a great self-forgetting. It is good 
to forget self—and the clock—in one's 
work. To give forth to one's art or craft 
the best of self is probably to be on the 
highway to a divine sort of vocation 
which is nothing less than the love and 
service of humanity. Certainly the por- 
trait maker serves humanity. - 


‚ Nething so hampers a man who lives 
in his work as lack of good materials and 
tools. This seems to be true whether 
one's occupation be the making of photo- 
graphs or of mouse-traps. Of the making 
of portraits there is no end, and of the 
supply of good materials there is an 
infinite variety. But he who loves his 
work must take to it materials which are 
even better than good; choosing them 
with loving care. And so it is that tens 
of thousands of professional photo- 
graphers now use Imperial 
exclusively, thus proving in an irresistibly 
convincing manner that good plates are 
best for good. photography. Of good 
plates Imperials are the best;. the secret 
is all in the EMULSION—the wonderful 
Imperial emulsion, made by 


THE IMPERIAL DRY PLATE СО., LTD., 
CRICKLEWOOD, LONDON, N.W 


cotton-spinning—is : 


Plates 


The IMPERIAL SEARCHLIGHT vill 
now direct a vivid spotlight on to the 
pages of a fourteen-year-old monograph 
y one Andrew Young. 


What was true of ordinary plates 
fourteen yeara ago ts even true to-day. 
Reader, pray study these words. Mark, 
think, inwardly digest: 


“OF THE CHARACTER OF THE 
SUN-DRAWN IMAGE. DEFECTS OF 
ORDINARY NON-COLOUR SENSI- 
TIVE PLATES. (Edited and condensed.) 
The colour.blind plate is responsible for 
countless defects in  negative-making. 
With an nar plate, in landscape 
photography the blue 
tone from the silver lining of the cloud. 
The distant mountain's outline, so visible 
to the eyes, has to be searched for in the 
negative. The luscious greens of early 
summer, or the vivid yellows and orange 
of autumn, are made insufferably black. 
And in portraiture, freckles barely visible 
to the eye come out as black pepper 
spots in prints; the rosy blush, the coral 
lip are represented negatively. A hazel 
eye is photographed with a want of dis- 
tinction between the pupil and the iris. 
In blue eyes the iris is made too pale and 
the pupil looks mean and contracted. A 
white lac 1s made out of harmony with 
ihe pure whites of a dress—or collar— 
when the complexion is sallow, bronzed, 
or high of colour. The hair is too 
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sky differs little in 
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About our “Non-Filters.” 


dark in shadow, even when not red 
or auburn." Неге ends our quotation. 

Now the Imperial NON-FILTER plate 
has done away with all this trouble. It 
is the only orthochrome plate in the 
world which gives TRUE colour correc- 
tion, allied to perfect negative-production. 
The NON-FILTER plate was the first of 
its kind, and is still the BEST of i's 
kind. Showers of those bouquets which 
are that ''sincerest flattery " of which 
the proverb-writer spoke, have come the 
way of this plate. Апа still it remains 
the BEST  screenless, non-filter, auto- 
colour-correcting plate in the world. 

FROM A PAST ADVERTISEMENT. 

The NON-FILTER IMPERIAL is an 
ideal ortho-plate in that it has the yellow 
screen embodied in the rich emulsion 
itself. | 

There is no slowing down of exposures, 
as when using a screen. 

The speed of the NON-FILTER plate 
is equal to the Special Rapid " speed, 
roughly 200 H.D. Thus it 1$ an appeal 
plate for hand camera work and ordinary 
snapshots or indoor portraiture. 

Grasp the directing mechanism of your 
mental searchlight NOW! Turn it full 
upon your dealer's store. Follow the 
light—and order some trial boxes of 
Imperial NON-FILTERS this very есі. 
That way lies successful ortho. work, 
without the yellow screen or filter. 
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Make a substantial addition to your income by taking 
up Press Photography. It is a very simple matter for 


you to make money out of the sale of your prints. 
You probably have dozens of negatives, already, from 
which Press pictures could be sold if you only Knew 


how to set about it. 


Do not put your camera away and say that photography 
is too expensive. Amateur photographs, of a certain kind, 
can always be turned into money, and no one who is working 
alone, out of touch with the illustrated press, can possibly 
realise the money that is being made by the fortunate few 
who are clever enough to learn how to get their pictures 

ublished. If you can use a camera, you can turn your 

obby into a money-maker. It does not matter what part 
of the world you live in. At home or abroad, in town or 
country, there are thousands of subjects which are suitable 
for press pictures. Country workers in particular have been 
making no end of money by following the instructions given 
in the P.C.C. Course of Press Photography. If you work 
on the plan laid down for you, it is an easy matter to get 
your photographs published, and paid for. If you attempt 
to take up press work unaided, in the old-fashioned hit or 
miss way, it may take you years before you find out how 
to secure the editorial attention. You can improve your 
photographic work, and at the same time earn money, by 
the sale of your prints if you follow 
the suggestion made below. Every 
amateur who works alone can 
benefit both in pocket and efficiency 
by being able to obtain the expert 
advice offered through the P.C.C. 

You will be able to improve the 
standard of your work, to turn out 
better negatives and better prints. 
You will be able to sell the pictures you have taken, and 
make a regular addition to your income. There are oppor- 
tunities, open to every proficient user of а camera, whereby 
money can be earned by selling prints to the illustrated 
magazines and newspapers. Have you ever wished you could 
have some competent adviser to whom you could turn, so 
that you might find out just why thts negative was wrong, 
or (hat print was not all it should be? Have you ever looked 
at your stock of negatives and wondered whether you can 
get dui" from them that will be accepted by the art editors 
of the illustrated press? 

If you are working alone and are not aware of the pos- 
sibilities of the profit and gain that this new knowledge will 
give you, get into touch with the P.C.C., and find out all 
about this Postal Course. Everything is done through the 
post, and every student, in every part of the world, receives 
personal help and assistance No one, however remotely 
situated, is at a disadvantage. 
Read the extracts from students' 
letters on this page. What we have 
done for others we can do for you. 
You will see а marked improve- 
ment in your work directly you 
start, and you will bé shown how 
you can make money. 

There are subjects all around you, no matter where you 
live. Those who have taken this Course have discovered the 
secret of making money in this direction, and until the 
P.C.C. opened their eyes to the cash value of everyday sub- 
jects, they, too, thought that the pose bunty of profit from 

ress коюшар was an unattainable thing. You can 
earn while you learn under the P.C.C. plan, and your 
standard of proficiency will improve with each lesson. 

The exercises and tests submitted by each student are 
criticised and dealt with fully in long personal letters written 
by the Instructor. There is no limit to the information 
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„I am making over £10 a 
month already, and I hare 
only got to the fourth scction 
of the Course. 1 can все 1 
have only touched the fringe 
of the possibilities of Press 
Photography. I owe every- 
thing to your wonderful Press 
Photography Course.” 


“ Although my time is fully 
occupied on Government 
work, 1 have made nearly £6 
since I had the last lesson. 
1 should never have thought 
it possible that I could have 
made money if it hadn't been 
for you." i 


‘accepted as a student. me, and the 


given, and long after the Course is finished students are 
allowed, and encouraged, to ask the Instructor’s advice. 
There is no additional fee to be paid for this. The one small 
charge covers everything. Some students who have finished 
the Course six, seven, or eight years ago are still sending 
regular enquiries and getting help 
and advice. It is given freely and 

ladly. We want each student to 


* Since writing to you last, 
I have sold "—(here follows 


a list of cighteen prints and 
. names of the papers e a success, and the more success- 
which have published them). ful each one is the better is the 


—“ I am delighted with my 
success, and put it all down 
to the Course.” 


recommendation we receive. 

If you desire to know more about 
what can be done in the way of 
money-making with a camera, send half a dozen of your own 

rints to the Secretary, Practical Correspondence College, 
0, Thanet House, Strand, W. C. (Address them to! 
Vincent Lockwood.) 

You will then get a free criticism of the half-dozen prints. 


and be told exactly what your own prospects are likely to 


be. If you cannot be shown how 


to make money you will not be I did just what you told 
picture was 
accepted at once. I am 
pleased because I hare tried 
to sell this print before to 
the same paper, but they re- 


A book about the course will be 
sent free with the criticism, and it 
gives you all sorts of other informa- turned it with thanks. 1 
tion, specimens of pictures taken have earned the cost с 
and sold by other students, and so eee „ 
on. Your prints will be returned Thats not bad for a start.” 
quickly, but do not trouble to write 
unless you really do intend to try and earn money with your 
camera and want to improve your photography. 

You can make money quite easily if you do what we tell 
you. There are all sorts of subjects which can be sold. 

erhaps you have many negatives already which will bring 
you in guineas, if you knew where, and how, to offer the 
prints. People who live in country districts do even better 
than those who live in big cities. There are thousands of 
possible Press subjects everywhere if you know which to 
select and which to pass over. 

Investigate the matter for yourself by getting the P.C.C. 
book describing the course. ave some of your own prints 
criticised, free of charge, by an expert. An enquiry commits 
you to nothing, and may lead to a handsome addition to your 
income. 


START MAKING MONEY AT ONCE. THIS FREE 
OFFER WILL SHOW YOU HOW YOU CAN DO IT. 


...... ا‎ . — N—— — — 


To Mr. VINCENT LOCKWOOD, 
PRACTICAL CORRESPONDENCE COLLEGE, 
то, THANET HOUSE, STRAND, Lonpon, W.C. 


Show me how I can make 


YOU NEED NOT PAY THE INSTRUCTION 
FEE IN FULL TILL YOU'VE EARNED £20. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


i 
, 
Ll 
e 


PHOTOGRAPHY. January 23rd, 1917. 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


| HERE are many ways in which the lenses 
© used by photographers may be classified, 
and one would be by dividing them into 
those which can only be used, ordinarily, 
in the complete form in which they are sent 
out by the maker, and those which can have some one 
or more of the glasses removed, leaving a lens which 
for certain purposes is more suitable than the com- 
plete instrument. 

In all except the very simplest kind, known as 

‘spectacle lenses," the complete lens as supplied for 
photography consists of at least two glasses. Two are 
needed to form what is called an ‘‘ achromatic com- 
bination. A single lens, so-called, then consists 
of two glasses cemented together with Canada balsam, 
so that unless the lens is removed from the metal cell 
which carries it (a thing that should not be done), and 
its edges are closely examined, the fact that it had this 
double structure would not be noticed. 


А Single Achromatic Combination." 

Such single lens (unless specially described as 
“uncorrected ’’) would be what is called an ‘‘ achro- 
matic combination. Two such single lenses may be 
combined in one mount, with a suitable interval 
between them, and are then known as a doublet.” 
A very great many of the lenses used in photography 
are doublets. The well-known ‘‘ rapid rectilinear ’’ 
isa doublet ; so is the wide-angle rectilinear: so also 
is a portrait lens, and so are many anastigmats. 

Most of these doublets, but not all of them, have 
the two achromatic combinations of which they are 
composed very similar in construction and even in 
sze. For example, if we examine a rapid rectilinear 
we shall find that it consists of two combinations of 
the same size, and of the same external configuration. 
Each combination has a convex surface on one side 
and a concave surface on the other, and the convexity 
is greater than the concavity, so that the lens is thicker 
in the middle than it is at the edges. In the complete 
rectilinear, these two combinations are mounted up 
with the two convex surfaces outwards, and the stop 
is placed midway between the two. A very similar 
arrangement is found in many anastigmats. 


Why is a Doublet Required? 


As it is quite possible to take good photographs with 
just a simple ‘‘ achromatic combination, the beginner 
may wonder why so many cameras are fitted. with a 
rectilinear lens consisting of two such combinations, 
and may ask why one would not suffice. The question 
Is a pertinent one, and I will proceed to answer it. 


Lenses. The Use of a Single Combination. 


Last week, for another purpose, the analogy between 
the lens and camera on the one hand, and a room and 
its window on the other, was drawn. It is an analogy 
which must not be pushed too far, but which is very 
helpful in illustrating some of the simpler optical 
arrangements. We saw that the illumination of a 
picture hanging on the wall of a room opposite the 
window depended (other things being equal) on the 
size of the window and the distahce of the wall from 
the window, and in the same way the illumination of 
the plate in the camera depends on the size of the 
opening in the lens, and the distance of the plate from 
the lens. These two factors are expressed in the f/ 
number of the lens, the f/ number being the number 
of times the diameter of the opening in the lens will 
go into the distance between the lens and the plate. 

It is evident, then, that if we keep the size of the 
opening in the lens the same, the nearer the plate is 
to the lens the stronger will be the illumination; and 
a strong illumination is very important in much photo- 
graphy, as it allows us to give a shorter exposure. If 
the reader has a camera provided with a ground glass 
focussing screen, he can easily prove this by directing 
the camera at some object, looking on the ground 
glass and gradually bringing the ground glass and lens 
nearer together. There will be no doubt in his mind 
that the nearer together they are the brighter will be 
the illumination of the ground glass, but the experi- 
ment will also show him, what no doubt he knew 
before, that there is only one position which they can 
occupy if the image is to be distinct. So that bringing 
the ground glass and lens nearer to each other than 
that position, while it may make the illumination 
stronger, is not practicable, since it also makes the 
image more and more indistinct. 


The Effect of Combining Two Singles. 


If by some means we could manage to bring them 
nearer, and at the same time get a distinct picture, we 
should gain the advantage of being able to give shorter 
exposures. Now if in the experiment just mentioned 
we used a single lens (an“ achromatic combination“) 
and we had at our disposal another single lens of the 
same kind, we should find if we repeated the experi- 
ment with the two lenses together, instead of with one 
only, that the desired effect was obtained. The two 
together would give a sharp image when the ground 
glass was much nearer the lens than when only one 
lens was used. In fact, by adding the second lens 
the possible separation between the lens and the 
ground glass, consistent with a clear image, would be 
found to be almost halved. 
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So that the two together allow us to get a much 
stronger illumination on the plate, because, while the 
size of the opening in the lens is not decreased, the 
distance of the plate from the lens is decidedly 
shortened. The combination, therefore, is a more 

‘‘ rapid " one than before. 

This will give some idea of the reason for the use 
of such a lens as a rapid rectilinear ’’ in place of 
a single lens or ‘‘ achromatic combination." Of 
course there are details of construction which have. not 
been referred to, and in actual practice it is not quite 
as simple: but this may be taken as representing the 
case in outline with sufficient exactness. 

By using suitable combinations, then, we get a 
lens which is more rapid than the single lens. In 
hand camera work, especially, this is very important : 
so important, in fact, that opticians are always 
striving to make lenses which are more and more 
rapid, but which at the same time will give perfectly 
distinct pictures, or what the :photographer calls 

perfect definition." But, the. reader may ask, if 
it is so advantageous to have a rapid lens built up 
of two separate ‘‘ achromatic combinations," what, 
if anything, is to be gained by unscrewing and remov- 
ing one of these and working with only half the 
complete lens? The reply to this is that there are 
cases in which rapidity is not the most important 
quality of all. 


Advantages of Half the Lens 


We have seen that by using two achromatic com- 
binations together we get a lens which, while the size 
of its opening is unaltered, allows tlie plate to be 
more strongly illuminated, because. when the image 
15 sharp the plate is much nearer to the lens than 
it would be were only one lens to be used. In other 
words, the focus of a lens built up of two similar 
“© combinations ’’ is much shorter than the focus of 
one of the combinations used alone. It is customary 
to speak of the one focus as being one half that of 
the individual combinations, but this is only a rough 
approximation. 

In a former Lesson it was pointed out that the size 
of the image of an object, so long as its distance 
remains the same, is proportional to the focus of the 
lens. For example, if with a lens of four inches 
focus the image of tree is an inch and a half high 
on the plate, if we substitute a lens of eight inches 
focus, and do not move the camera, the image of the 
tree will be three inches high. As everything in the 
picture will be doubled in height and in length in 
the same way, it is clear that if we keep the size of 
the plate the same we shall not get so much of the 
subject included in our picture, but what we do get 
will be on a larger scale. 

The advantage of using a lens of longer focus is 
that without moving the camera we get the image 
‘of a larger size, so that if we wish for a picture on 
this greater scale we can get it without moving the 
Camera any nearer to the subject. It is often 
undesirable to go closer. It may be that the whole 
aspect of the scene alters when it is viewed from a 
nearer standpoint; and, even if the change is not as 
marked as all that, it is almost always better to get 
what we want by using a lens of longer focus than 
by going nearer. Because the opprobrium which has 
been bestowed upon the perspective of photographs 
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has all been due, not to any inherent error in photo- 
graphic perspective at all, but to the use by photo- 
graphers of viewpoints which were too near, in conse- 
quence of their lenses being of short focus. 


` The Scale of the Image is Doubled. 


By. unscrewing and removing half his lens, if it 
is a pattern to allow of it, the photographer then gets 
one of about double the focus of the two together: 
and the size of the image is about doubled as a con- 
sequence. This doubling, it should be' remembered, is 
н linear," in area the size would be four times what 
it was. 

If the lens is made to be used in this way, the only 
serious drawback of working with half of it will be 
that the exposures will have to be much longer. 
Assuming that by removing half the lens the focus is 
doubled, the exposures required will be four times 
what they were. 

We can see how this comes about. The f/ numbers 
marked upon the stops are no longer correct. The 
stop marked f/8, for example, has an opening of which 
the diameter is one-eighth the focus. If the lens has 
а focus of four inches, the diameter of the stop marked 
f/8 wil be half an inch, since there are eight half 
inches in four inches. If by unscrewing half of the 
lens we convert it into a lens of eight inches focus, 
then the stop marked f/8,-which is half an inch in 
diameter, is no longer f/8 but f/16, because there are 
sixteen half inches in eight inches. Апа f/16, a: 
every reader knows, requires four times the exposure 
required bv f/8. So that, if we use half the lens, the 
exposures must be made four times as long. 


Increased Camera Extension is Needed. 
It may not be possible to use half the lens, even if 
the lens itself is constructed with a view to this. As 


the distance between the lens and the plate must be 


twice what it was before, we shall need a camera which 
will open out to a much greater length than the com- 
plete lens usually requires. A camera which will allow 
half the lens to be used is generally said to have 
double extension“: but this is only a vague term, and 
if half the lens is to be used for comparatively near 
objects, as, for example, in the case of portraits, it 
may be that a camera with " triple extension will be 
necessary: so that, when buying an outfit, if a point 
is to be made of using half the lens, it 1s important to 
see that there is enough extension. 

Before leaving the subject it may be well to give 
some idea of the occasions when the half lens is pre- 
ferable to the complete one. Broadly speaking, it 
may be said to be the case whenever extreme rapidity 
is not required. For portraiture, if the sitter does not 
find the increased exposure impossible, the half lens 
is to be preferred, because it avoids violent perspective. 
It is particularly suitable for head and shoulders 
portraits. For landscapes, also, there is often much 
to be gained by having the longer focus; while in this 
case the increased exposure is of little moment. For 
architecture, also, the half lens is sometimes useful: 
but occasionally it will be found that straight lines in 
the original are slightly curved in the photograph when 
only half the lens is used. Still this defect is much less 
prevalent than many seem to suppose; and a great 
deal of very successful architectural work has been 
done with single lenses. | R.C.B. 
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Make Ensignette pictures of your friends and 
relatives in khaki. When they are in camp or 
abroad, you will treasure these little snapshots. 


Be economical and buy 
an Ensignette Camera. 
Spools cost 8d. only. 


OR such a perfectly made piece of apparatus the price is exceedingly low, and the 
F spools are low in price too. Each camera is small enough to slip into the waistcoat 

pocket. Each model loads and unloads in daylight with spools of Roll-film. A special 

printing box, sold for use with the camera, produces postcard pictures from Ensignette 
negatives. You cannot tell these postcards from contact prints made with a big camera. 


No. 1 "ENSIGNETTE " 


for contact pictures 2] x 13in., and 
with the Printing Box—full-size post- 


.cards (51x 31 inches). Made of metal 


throughout, and nolarger than a box 
of wax vestas. The working partsare 
heavily nickelled, and the bellows are 
of real leather. Focus fixed; every 
object sharp from three yards away 
toinfinity. Splendidlittlelens. Ever- 
set shutter for instantaneous or time 
pictures. Brilliant view finder. Camera 
loads and unloads in daylight with 
spools of Ensign“ Roll films costing 
8d. each (6 exposures). 

Price of No. 1 *Ensignette " compiete 27/6 


For those who wish to have a slightly larger picture without sacrificing the waistcoat 


pocket advantage there is the ' 
No. 2 ENSIGNETTE“ 


for contact pictures 3 x zin. and—with the printing box—full-size postcards (5 x 31 inches). 
Made in metal, enamelled black, with nickelled fittings and leather bellows. Size of camera 
when closed, 5 x 2$ inches, and ё of an inch thin. Similar in equipment to the No. І model, 
and just as simple to use. Daylight-loading spools cost 19%. each (6 exposures). 


Price of No. 2 '' Ensignette" complete 35/- 


No. 2 C, with "Plutar" Extra Rapid Aplanat F/8 Lens Focussing 
Model, with Speeded Shutter ..  .. se si ia 


3 15 


FOCUSSING MODELS WITH ANASTIGMAT LENSES. 
. Ib, with “Cooke” Anastigmat Е/5.8 Lens.. a = .. £5 о 
. 2v, with “Velos” Anastigmat F/7.7 Lens and Speeded Shutter 5 5 
. 2s, with “Velos” Anastigmat F/6.8 Lens and Speeded Shuttec 6 12 
. 2b, with “Cooke” Anastigmat F/6 Lens and Specded Shutter 6 12 


Call and see your Photographic Dealer, and ask him to show you ап “ Ensignette." See how 
neatly it folds up, how beautifully it works, anl what splendid little pictures it takes. 
" Ensignettes'' are all British Made, so your purchase will be a patriotic опе. 


HOUGHTONS, LTD., 
88/89, High Holborn, London, W.C. 


And at 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Larges: Factory making 
Cameras and Photographic Apparatus in the British Empire. 


ESTABLISHED 1834. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 
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31x24 Marion's Soho Reflex, Goerz i Celor 
anastigmat, rising front, long extension, full size top 
screen, focal plane shutter, r-16th to 1-8ooth sec. an 
time, outside adjustments, 2 slides, film pack adapter, 
and leather case; cost £16 55 ; 810 1 

5 4 Goerz Anschutz Collapsible Focal Plane, Goerz 
{/4.8 Celor anastigmat, Goerz Press Model A focal 
plane shutter, т-то{һ to 1-roooth sec. and time, bulb 
speeds 1-8th to 5 sec., 6 slides, leather case; cost 
£17 12s. ; 47 178. 64. 

T.-P. Vest Pocket Minim Focal Plane, Dallmeyer 

f /6.3 anastigmat, focussing, Unit self-capping focal 
plane shutter, 1-Toth to т-тооо{һ sec. and time, 
outside adjustments, 3 double slides, 6 single slides, 
film pack adapter, and p ; cost £10; 86 13s. 6d. 

3x2 Hou 's V. P. Ensignette de Luxe, Cooke 
f/6.3 anactigmat, speeded shutter, focussing, liant 
finder, and purse; $5 10s. 


8x5 Фп. Dalim No. 5 Series 11. 1/6 3-focl 
cae Anastigmat, iris mount: cost £11 118. 6d. ; 
j-plate Goerz Manutee Double Extension Pocket 


slides, and leather case; cost £16 9s. ; 89 17s. 64. 
j-piste. Adame’ idento Pock | 
{/6.3 double Protar anastigmat, 
fully-speeded shutter, automatically working, Identi- 
scope finder, double rising front, rack ocussing, 
screen, 3 double slides, film pack adapter, and leather 
case; cost £19 10s.; 89 1 ZA 
9x12 cm. and ]-plate Gaumont Latest Spido, Zeiss 
4005 Tessar anastigmat, Decaux high-speed shutter, 
double rising front, Decaux finder, 2 magazine chang- 
ing boxes, automatic exposure indicators, screen, 
tripod board, 3 Antinous release, and case, as brand 
ney; cost {28; 811. 

8а. Goerz 1/6.8 Dagor Convertible Double Anastig- 
mat, sunk iris mount, suitable for ]-plate reflex ; 
cost £8 15s.; 86 13s. 0d. 

j-píate Butcher's Excelsior Compact Folding Hand 
and Stand, f / 8 convertible aplanat lens, Automat 
fully-speeded shutter, double rising front, swing and 
reversing back, 6 double slides, and leather case, ncw 
condition; cost {8 8s.; 43 166. 

}-plate All-British Planen Reflex, Dallmeyer . [6.3 
3-foci stigmatic lens, iris, skyshade, rack rise, long 
rack extension, focal plane shutter, 4 to 1-130oth sec. 
and time, outside adjustments, revolving back, screen, 
3 double slides, and leather case ; cost £15 58. ; £0 156. 

6x4) ст. Adams’ V.P. Vesta, Zeiss 1/4.5 Téssar 
anastigmat, compound shutter, т to 1-300th sec., 
focussing adjustment, double rising front, focussing 
га 6 slides, and film pack adapter ; cost £14 155. ; 


£10 

31x 8] N. A Ө. Sibyl, Cooke Series III. 1/6.5 anas- 
tigmat, fully-speeded shutter, direct finder, rising 
front, focussing screen, and 6 slides; cost 
110 ros.; #6 178. 04. 

1-plate N. A G. Stock-solled Ordinary Model Folding 
Pocket Sibyl, Zeiss patent £/6.3 Tessar anastigmat, 
iris, fully-speeded shutter, rising front, direct finder 
focussing adjustment, hooded screen, 6 slides, an 
wallet, brand new condition; cost £14 145. ; 941 18s. 04. 

1-piate N. A G. Latest Stock-zoiled Imperial Folding 
Pccket Sibyl Zeiss £/6.3 Tessar anastigmat, iris, fully- 
speeded shutter, double rising front, N. & G. folding 
reflex finder, focussing adjustment, hooded screen, 6 
slides, and wallet, brand new condition ; cost £16 16s. ; 
£13 19s. 64. | 

6х4} cm. Gaumont V.P. Blocknote, Zeiss Protar 
anastigmat, speeded shutter, direct finder, also folding 
finder, and 6 slides: cost {9 12s.; 84 12s. 64. 

P.C. (10x15 em. and 5}x3}) Goerz very Latest 
Pattern Anschutz Collapsible Foca. Plane, Goerz f /4.8 
Celor double anastigmat, self-capping focal plane 
shutter, 5 to 1-1000th sec. and time, outside adjust. 
ments, hooded screen, 3 slides, daylight loading roll 
аш) bolder, and leather ease; cost {20 115. 6d.; 


б. P. GOERZ OPTICAL 
WORKS, LTD. 


TRADING WITH THE 


ENEMY ACT. 


By arrangement with the Board of 
Trade, | 


THE CITY SALE & EXCHANGE 


have purchased the whole of the 
remaining Stock of Photographic 
Apparatus and Accessories of the late 
Mesers. Goerz & Co., London, valued 
at many thousands of pounds. 


Supplies of above Specialities 
DURING THE WAR oan only be 
obtained from the Branch Depots of 
THE CITY SALE & EXCHANGE. 


OUR PURCHASE INCLUDES THE 
WHOLE OF THE REMAINING 
STOCK OF 


GOERZ LENSES of every series, in all sizes, includ- 
ing Dagors, Dogmars, Syntors, Pantars, Tenastigmats, 


Telephotos, etc., etc., in Iris, Sunk, and Focussing 
Mounts ; Caskets, Stereo. Pairs, and Lenses in every 


t of shutter. | 
YROERZ TENAX CAMERAS of every series, in all 


sizes, including Stereo., both Roll Film and Plate 
models, Single and Double Extension, in the Manufoc 
Taro, and Autofoc series, with Dagor, Dogmar, and 
Tenastigmat Lenses, in both Compound and Ibso 
Shutters. All types of Tenax Accessories In all sizes, 
and Tenax Enlargers for Daylight and Artificial Light. 

GOERZ ANSCHUTZ CAM 8, both Ordinary and 
Tropical models, in all sizes, including Stereo., with 
Dagor, Dogmar, Syntor, and Pantar Lenses. 
types of Goerz Anschutz Accessories in all sizes. 

GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 

GOERZ TELESCOPES (Astronomical and Terrestrial) 
and GOERZ RECORDING BAROGRAPHS. 

GOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Attachments 
for use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll-holders, сш 
Boxes, Magnifiers; Camera, Binocular, Tripod, an 
Lens Cases ; Da opes Tanks, Autochrome Slides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Panels, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. 

THE ABOVE GOODS are for disposal at PRE-WAR 
PRICES, and we shall be pleased to send Illustrated 
Catalogues of any of the above apparatus, with special 
quotations, шип игү on application- 

IN VIEW OF THE FA that the remaining 
Goerz Apparatus on the British markets is only 
obtainable through us, and the supply is limited to 
our present holding, those intereste should advise us 
promptly of their requirements, as on the dis 
of this stock no further supplies will be obtainable. 

It you have a Goerz Camera or Lens, and require 
any additioual accessory for same, such as extra 
Slides, Changing Box, Telephoto Lens, or such-like, 
immediate application must be made, respecting your 
wants, to avoid disappointment. 


| capping blind focal 


l-plate Houghton’s very Latest Pattern Stock 

Grosvener Maho Body Entarger, specially correct 
#/4 Petzval enlarging objective, rack and pinion 
focussing mount, iris stops, rising and falling front, 
with clamping screw, detachable lens pane extension 
sufficient to copy to full size, with double rack and 
pinion focussing, conical bellows, negative carrier 
with rack cross movement, rack revolving movement, 
rack rise and fall, and rack swing, sjin. best quality 
double plano convex crystal condenser, in oxidised 
brass mount, triple Russian iron cone adjustment 
for the light, with rack, Russian iron lantern body, 
large cowl, and back curtain, suitable for any illumi- 
nant, brand new condition, a great bargain ; 
i-piate Latest Model Stock-soiled — Brass-beund 
Mahogany Wet Salex Enlarger, specially corrected 
f /4 portrait enlarging objective, rack and pinion 
mount, iris stops and ruby cap, detachable 
lens panel, rising and ing front, with clamping 
screw, extension suffideot to copy to full size, double 
rack and pinion focussing, square bellows, negative 
carrier with rack movements to rise, fall, revolving, 
and swing, 8jin. best plano convex tal condenser, 
light diffuser, bellows adjustment to light, with rack 
3 iron lantern body, suitable for any illuminant ; 


best ma 


equal to new: list price £11; &6 188. Gd. 

6x 4j em. Reitzschel Vest Pocket, Reitzschel Dialyt 
f /6.8 convertible anastigmat, Pronto speeded shutter, 

front, with rack rise, focussing еше booded 
screen, and з slides; cost £5 55. ; 128. 64. 

Hou 's Ne. 1 V.P. Ensignette Daylight майл 
Roll Film, Goerz f/6.8 Syntor anastigmat, T. and I. 
shutter, focussing adjustment, equal to new; cost 
£5 15s.; 8A 48. 

Latest Houghton's Ne. 1 V.P. Ensignette, Cooke 
„ focussing adjustment, double finders ; 

9. 


3} x21 Houghton's Ariel de Luxe, Cooke Series III. 
{/6.5 anastigmat, Koilos shutter, 1 to 1-300th sec. 
and time, rack focussing, U front, with rack rise, 
reversible finder, hooded screen, 3 slides, and film pack 
adapter; list price £7 17s. 6d; 85 156. 64. : 

. 3} x 2} Houghton's Klito de Luxe, 4 in, { [6.3 Homo- 
centric anastigmat, Ibso fully-speeded shutter, U 
front, with rack rise, rack and pinion focussing adjust- 
ment, hooded screen, and 3 slides, brand new condi- 
tion; £7 12s. 64. ү 

3} x2} Countess Alino do Luxe, Dallmeyer f /6. 3 
3-foci anastigmat, Ibso fully-speeded Sector shutter, 
rack focussing, U front, with rack rise, reversible 
finder and level, hooded screen, and 3 slides; £6 5a 

3} x 2} Wunsche Folding Pocket, double extension, 
R.R. .ens, B. & L. T.B. and I. shutter, pneumatic © 
release, iris, double rising front, hooded screen, 3 
slides, and film pack adapter; £2 Ts. 64. 

31 21 Ernemann Latest Roll Film, for daylight 
loading, superior quality Ernemann f/8 detective lens, 
Ernemann automatic T.B. and I. everset shutter 
speeds to 1-1ooth sec., focussing adjustment, engraved 
scale of distances, large reversible brilliant reflex 


finder, bushed for tripod horizontally and vertically, 


brand new condition; 33/-. 

5x4 Adams’ Videx Reflex, Ross-Goerz біп. Series 
III. f[6.8 convertible anastigmat, skyshade, rack rise, 
full size top screen, focal plane shutter, 1-1oth to 
1-1000th sec. and time, outside adjustments, revolving 
back, 6 double slides, and сазе; cost £32 105. ; 810 106. 

9 x 12 em. Goerz Latest Pattern Anschutz Focal Plane, 
Goerz f [6.8 convertible Dagor anastigmat, latest self- 
lane shutter, 5 to r-roooth sec., 
1850 screen, 3 slides, and leather case; cost £16 5 
810 10s. : 


= 81, ALDERSGATE ST., E.G. 


AND AT 90-04, FLEET ST., E.C. : 26 а 28, KING'S ROAD, SLOANE SQUARE, 8.W. ; and THE ARCADE, BROAD ST. und LIVERPOOL STREET, La. 
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j-plate Latest Newman & Sinciair N.S. Reflex, 
Zexss 1/4. 5 Tessar anasti t, Busch f /7.5 Bis-telar tele- 
photo, time and inst. shytter, { to 1-100th sec., sky- 
shade, lens hood, rising front, long extension, full 
size top screen, deep hood, spectacle magnifiers, 
revolving back, 6 double slides, leather case, new 


condition; cost £35 155.; 817. 
j-plate Kodak ГАРОЙ Reflex, Zeiss 114-5 
Tessar anastigmat, skyshade, rack focussing, foca 
plane shutter, 1-1oth to 1-1oooth sec. and time, out- 
side adjustments, screen, 1 slide, 1 autochrome slide, 
flm pack adapter, roll film holder, and leather case, 
practically new; list £24 17s. 6d. ; $11 17s. 6d. 

. J x 2} Vest Pocket Anaco, Medico f /7.5 anastigmat, 
Bionic T.B. and J. shutter, 1-Toth to 1-100th sec., 
flex release, brilliant finder, brand new condition; 
cost {6 18s. 6d. ; 84 176. 0d. 

i1-piate Pocket КЕМ, Beck {/7.7 Neostigmar anas- 
tigmat. Ensign shutter, speeds to 1-100th sec., Antinous 
release, focussing, U front, 3 slides, P.C. extension 
back, hooded screen, 2 slides, case; cost £3 105. ; 


82 10s. 

4) x2] Me. fa F. P. K., К.К. lens type, symmetrical 
lens, Automat shutter, speeds to 1- rooth sec., focussing, 
leather case, new condition; cost £3 10s. ; 82 138. 

Р.0. Butcher's Ne. 2 Double Extension Pocket 
Кйтап, Aldis {/7.7 anastigmat, Ibso fully-speeded 
shutter, Antinous release, U front, rack rise, swing 
back, 3 slides, practically new; cost over £6; 84 108. 

i-plate T.-P. Triple Extension R uby Field, 
adapted for hand as well as field work, 2 f [4.8 Celor 
oonvertible anastigmat, I. -P. time апл inst. speeded 
sbutter, rising, falling, swing and cross front, double 
swing and reversing back, wide-angle movement, back 
rack and pinion, 3 bookforin slides, turntable, tripod, 
and case, perfect; list £49 10s.; £12 178. 04. 

{-plate Gjin. Car. Zeiss Vila. 1/6.3 2-foci Protar 
Lese, compound shutter, 1 to 1-150th sec., Wratten 
colour screen, equal to new; cost £11 ros. ; 88 15e. 

i-piats Tin. Qoerz 1 Celor Convertible Anastigmat, 
fris; list £7 10x. ; 12. 64. 

Hughes’ Latest Stock-solfed Luna High-pressure 
A. Lamp, with special reflector; list £2 408.; 
8. 

Р.С. 3a Folding Pocket Kodak Кой Film and Plate, 
Kodak f/. 7 anastigmat, speeded shutter, flex release, 
double rack rising front, combination back, screen, 

rn leather case, equal to new; cost £8 ss.; 


€x 13 cm. Stereo. and Panoramic Stock-soiled Zeiss 

Zeiss 1[4.5 Tessar lenses, high-s Sector 

shutter, rising front, direct and boxform finders, screen, 

changing box, auto-exposure indicator, film pack 
adapter, leather cases, brand new; cost £28 ; 415 

Latest Vest Pecket Kodak, with achromatic lens, 
and autographic back, in case; cost 33/- ; 26/6. 
i ча Kodak Latest Daylight Enlarger; cost 

5х 4 Houghton's Ensign Roll Film and Plate, Beck 
symmetrical lens, Unicum fully-speeded Sector shutter, 
double extension, doub!e rising front, and 2 slides ; 
emt £4 45.; 17/68. ° 

31> 2} Butcher’s Latest Uno Pocket Cameo, Beck 
Mutar f/6 anastigmat, fully-speeded shutter, focussing, 
U front, screen, 2 slides, new condition ; 

P.C. За Folding Pocket Kodak Roll Film, daylight 
loading, focussing, symmetrical lens, fully-s ed 
shutter, double rising front, leather case; cost [5 105. ; 
83 12s. 66. 


i-piste Best Spanish Mahogany Double Extension 

Cenieei Field, Beck f/5. 8 3-foci Isostigmar anastigmat, 

speeded shutter, rising and swing front, swing and 

reversing back, wide-angle movement, 6 bookform 

тА turntable, tripod, and case, perfect; cost £38 ; 
€. $ 


ats Staley Britisher Reflex, 8łin. Ross f/6.3 
Homocentric anastigmat, skyshade, rack rising front, 
long extension, full size top screen, deep bood, eclf- 
capping focal plane shutter, 1-1oth to r-1oooth sec. 
and time, outside adjustments, revolving back, 3 
slides; list {24 17s. ; equal to new; £12 18s. 60. 

P.C. (10 <15 em. and 5} 3)) Geerz Latest Double 

Taro Pocket Tenax, Goerz f/6.8 Tenastig- 
mat convertible anastigmat, Ibso fully-speeded shutter, 
Antinous release, rack rising, falling and cross front, 
sereen, film pack adapter only, new condition ; £7 Ts. 


, We. 9 Latest Brownie Bextorm, rapid landscape lens, 
time and inst. shutter; cost 6/6; 5 / 

CCC OM иш Со 
{414.5 anastigmat, iris, skyshade, N. & G. T.B. and I. 

-precision shutter, à to 1-15oth sec., double rising 
front, ЇЧ. & С. fakling reflex finder, focussing screen, 
$ double slides; cost £18 105.; 815 7& 64. ; quite 
new condition. 

n Houghton's Double Extension Conical 
Neid, Aldis f/7.7 anastigmat, T.-P. speeded shutter, 
rising and swing front, swing and reversing back, 
wide-angle movement, 3 bookform slides, turntable, 
a and case, new condition; cost (5 ; £3 15e. 

„б. Houghton's Latest D Loading 
Roll Film, {/7.7 Ensign anastigmat, auto. shutter, 
speeded to 1-rooth sec., focussing, U front, new 
condition; 84 i3s 64. 

P.C. Adame’ Latest Videx de Luxe Reflex, Zeiss 
Í[4.5 Tessar anastigmat, skyshade, rack rise, Adams’ 
4-way swing front, extra long extension, double rack 
and pinion movement, full size top screen, deep hood, 

tacle magnifiers, Adams’ quick-wind focal plane 

utter, 1-10th to r-1000th sec. and time, bulb s 8 
I-8th to 3 sec., outside adjustments, revolving back, 
screen, 3 double slides, equal to new; cost £40; 
818 10s. 

Jules Richard 46 * 107 mm. Taxiphote, for viewing 
transparencies, takes 300 views, automatic indicator, 
also used for projecting and enlarging, new condition ; 
cost £12 13s. , £10. 


YOUR OWN GOODS 
TAKEN IN PART OR 
WHOLE EXCHANGE 


FOR ANY INSTRU- 
MENT . ADVERTISED 
ON THIS PAGE. 


31x21 Latest No. 2 Folding Brownie A 
Kodak, rapid landscape lens, T.B. and I. shutter, 
focussing, autographic back; cost 27/6; £1. 

j-plate Houghton’s Pocket Klito, Beck f/. 7 Neo- 
stigmar anastigmat, auto. speeded shutter, flex release, 
focussing, U front, 3 slides; £2 7$. 60. 

j-piate Тіп. Beck Series II. 1/5.8 3-foci Isostigmar 
Anastigmat, iris; cost /4 ; £3. 

3} 2| Countess Pocket, Periscope lens, Т.В. and I. 
shutter, flex release, U front, focussing adjustment, 3 
slides; 25]/-. 

4-plate Conical Bellows Field, C. & G. rapid rectilinear 
lens, {/8, iris, T.-P. time and inst. speeded shutter, 
rising front, swing and reversing back, 2 double 
slides, and tripod; cost {2 10s.; 25/-. 

i-plate Lancasters’ 1 Field, Instanto- 
graph lens, Newman patent time And inst. shutter, 
double rising, falling, and cross front, double extension, 
3 double slides, "YS and case; cost /4 4s. , 26 /-. 

j-plate Latest Jin. Houghton’s Ensign Daylight 
Loading Reli Film, 1/8 rapid aplanat lens, Ensign 
auto. shutter, speeds to 1-1ooth sec., flex release, 
focussing adjustment, leather case, new condition; 
cast /2 103.; 39/6. 

5х4 Marion Latest Pattern Soho R^flex, latest 
Voigtlander 7in. Heliar f/4.5 anastigmat, skyshade, 
rack rising front. long rack extension, full size top 
screen, deep hood, hinged hood frame, focal plane 
shutter, 1-16th to 1-8ooth sec. and time, outside 
adjustments, revolving back, screen, 6 double slides, 
and leather case, new condition; $23 108, ; cost £34. 


И 


Latest Vest Pocket Kodak, Kodak f /. 7 anastigmat 
fens. Т.В. and I. auto. shutter, auto. time scale; 
£2 3s. 64. | 
. 5x 4 Gin. Blitz 1/6.8 Convertible Anastigmat, sunk 
iris mount, suitable for reflex (Goerz-Dagor formula) ; 
cst £4 4s. ; £2 23, 

i-piate Voi der Latest Heliar Double Extension 
F Plane Folding Hand and Stand, latest Voigt- 
lander Heliar anastigmat, f M Heliar telephoto 
lens, U front, rack rise and fall, latest self-capping 
focal plane shutter, 1-10th to 1-1000th sec. and time, 
outside adjustments, screen, 3 slides, film pack adapter, 
leather case, new condition: cost £23 13s. ; £16 10%. 

_6x 4) em. Vest Pocket Ernemann, Ernemann f / C8 
detective aplanat lens, fully-speeded shutter, self- 


И و‎ front, screen, film pack adapter; cost £2 195.; 


l-piate No. 3 Folding Pocket Kodak, symmetrica! 
lens, Speed shutter, focussing, double rack rising 
front, t leather case; cost £4; £2 178. 0d. 

108 Lancasters’ Brass-bound Double Extension 
Instantograph Conical Field, 10x 8 C. & С. К.К. lens, 
rising, falling, and cross front, leather bellows, double 
swing and reversing back, 2 double slides; cost 
{то 105. : 10s. 

j-plate Midland Camera Co.'s Double Extension 
Conica: Bellows Field, Beck f /8 convertible symmetrical 
Jens, time and inst. speeded shutter, high-rising and 


swing front, swing and reversing back, wide-angle 


movement, 2 bookform slides, turntable, tripod, and 
case; cost {з rss. ; 82 2s. 

P.C. Hougáton's Klito Magazine, rapid landscape 
lens, iris, rotating magnifiers, spceded shutter, brilliant 
finders, changing for 12 plates; cost {2 2s.; 28 / 

3x2 Houghton's No. 2 Vest Pocket Ensignette 
Daylight ng Roll Film, rapid landscape lens, time 
and inst. shutter; cost 37 i 27 /6. 

3}> 2} Kodak No. 2 Folding Brownie Daylight 
Loading Roll Film, landscape lens, time and inst. 
ке shutter, focussing adjustment; cost {1 1s.; 
Browni Kodak Doig Developing Tank; cost 


ro /6 ; latest pattern ; 7 /6. 

i- Latest Model A Mackenzie-Wishart Daylight 
Loading Dark Slide, 12 envelopes, leather- case; cost 
37/6; 25/-: as new. 

Mark Vil. Prismatic Compass, pearl and radium 
painted dial, double divided scale, and leather case, 
new condition; $2 22. 

1-plate Houghton's No. 4 Magazine Klito, Ensign 
t / 8 symmetrical lens, iris, fully-speeded shutter, colour 
screen, rack focussing, changing for 12 plates; cost 
{2 28.; new condition; 19/6. 

i-piate Latest Model A Mackenzie-Wishart Daylight 
Lo ing Dark Slide, 12 envelopes ; cost £2 тох. ; 37/6. 

No. 0 Folding Pocket Kodak, rapid landscape lens, 
time and inst. sbutter; cost 26;-; 13,6. 

1-plate Latest Houghton's Regular Popular erson 
Conical Field, Dallmeyer f/6.3 3-foci anastigmat, 
Beck wide-angle symmetrical lens, 1/16, iris, time and 
inst. speeded shutter, high-rising, filling, cross, and 
swing front, extra long extension, double swing and 
reversing back, wide-angle movement, with rack and 
pinion, 3 bookform slides, turntable, tripod, and 
case, new condition; cost (13; 88 15s. 

j-piate Gin. Beck Series IV. 1/6.3 Isostigmar Anas- 


mat, for whole-plate, wide-angle, and 5 4 ordinary 


work, aluminium iris mount; cost £4 12s. 6d. ; 83 3%. 

i-plate Houghton's Double Extension Pocket Kiite, 
rack focus, Aldis Series II. f,6 anastigmat, fully- 
speeded shutter, rack rising front, swing back, hooded 
screen, 3 slides; cost {5; 83 Bs. 

i-plats Magazine Kl'to by Levi, Beck symmetrical 
lens, Unicum fully-speeded shutter, rack focussing, 
brilliant finders, changing for 12 plates; cost £3 3s. ; 
22 /6. 

Latest Vest Pecket Kodak, rapid landscape lens, 
Т.В. aud I. speeded shutter, auto. time scale, and 
autographic back; cost 33; 27/6. 

i-piate Latest Slightly Stock-soiled .No. 9 Premo 
Compact Double Extension Folding Hand and Stand, 
rack focussing, B. & I.. convertible Planatograph 
lens, auto. fully-speeded shutter, auto. time scale, 
flex release, rack rising front, reversing back, 1 double 
slide, film pack adapter, and leather case, new condi- 
tion; cost {8 10s. ; £3 19s. 64. 


54, LIME ST., LONDON, E.C. = 


Phone : 
5157 


And of 00-04 FLEET STREET, E.C.; 26 & 28, KING'8 ROAD, SLOANE SQUARE, 8.W.; and THE ARCADE, BROAD STREET & LIVERPOOL STREET, Е.С. 
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AN 


Miscellaneous 
| de d = | Advertisemen [5] 


PRIVATE SALE AND EXCHANGE. CAMERAS AND LENSES. CAMERAS AND LENSES. 

[Л] 8 inserted in these d xr must be 
Strictly prepaid, and reach the Offices, 20, Tudor Street, HE Best Market to buy, sell, or exchange photo- "ON L t stock in South 
E.C., not later than first post, Wednesday, for following graphic apparatus; cutalogue, describing 1.300 Wido Pe cU E E d most 
week's issue. Advertisements are inserted, as far бааа. nor rendy, post freó: easy payments if.dé- S London; exchángés arranged: INN DEM 


ct ~ hrys, 269-275, Eye Lane, Lor 
as possible, in the order received, and those received | sired; high-class apparatus purchased for cash or taken pee ory tertus.—Huwphrys y [4752 


too late for one issue, or crowded out, are published in | in exchange.—The Westminster Photographic Exchange, ВЕ, 
the first following іп which there is space. Ltd., 119, Victoria St., and 111, Oxtord St., London. BARGAINS in high-class cameras, lenses, enlangets, 
[0002 etc. Secure a copy of. our latest second-hand 
Prepaid Rate : containing 821 bargains, before purchasing elsewhere; 


` 6d. per line of eight: words. Minimum 1/-, 
Any portion of a line (eight words) counted as one line. 


| Aldorsgate St., E.C, 
Postai Orders sent in payment for advertisements 
should be made payable to ILIFFE — Gi 


LANTERNS AND ENLARGERS. 
AND SONS LTD., and crossed — а M d — | 
~ DEFOSIT SYSTEM, for particulars see ** Business a e 1 п | HOW to make a Daylight Enlarger for 2/6: instru 


post free on application.—City Sale and ЕКИ, 81. 


Notices.“ tions and diagrams 7d., post free — Wall ros, 


| Walton, Suffolk. [4,5% 
— — ]| Germany. 


ANCASTERS' Ellipsoid Condenserless Enlarger prm 
duces perfect enlargements. Sold for use with oma. 
| camera and lens, or us a complete enlarger. Write now 

1x2!5, Newiman-Guardia Special Sibyl, £/4.5 Zeiss, 
2 high precision shutter, lens hood, reflector finder, 
filuu adapter, 12 slides, 4 cases, list £17, take £9: 6'^in 


for particulars and specimen enlargement.—Lancasteiy, 
Hoss-Goerz lens t/6.8, Goerz Bector shutter, accept £5; “PHOTOGRAPHY & FOCUS" 


The Proprietors of 87, Parade, Lirmingham. (9785 
No, 1 Кодак, and case, 20/-; approval, deposit - Вох P 
L2,968, c/o Photography and Focus. "M [4850 desire it to be known that, | MATERIALS, | 
| 


poste ARD Camera de Luxe, films and plates, бір. being fully in accord with 
1/6.8 Cooke lens, Ibso Sector shutter, 8 S. slides: Р M Offering till sold, P.O.P., quarter-plate, packet 
L. S.: £5.—Gusterson, Shakespeare Rd., Mill Hill, N.W. the recommendations i of 72 sheets, 1/3; self-toning 2/6, post пе 
(р) [4849 2 Martino, Chemist, Southampton. (3753 
UARTER-PLATE Reflex Camera, Shews’ 6 slides, agreed upon at the Paris B ACKGROUNDS, camps, landscapes, gardens, tony. 
anastigmat lens,—Lampard, 30, Canonbury ed ids Economic Conference,they vutories, interiors, sketches, blne-whites, chum, 


anvas, strong rollers; designs 3d.—8. Hocking and 
LDIS Anastigmatic, f/4.5, 554 focus, in sunk mount: 8 y E 


5 Е Sons, Artists, Church, Accrington. 3913 
67/6.—J.B.W., 13, Addison St., Nottingham, [4838 | will not allow advertise Р [ 
à S | | 1 DE ;GEL.—4A powerful concentrated developer, 3 ex 
(QUARTER-PLATE No. 4 Carbine (re-christened ments of German Firms bottle sufficient to make 90 ozs., 1/6, pest fre; 
* Brompton "), Aldis f/7.7, Lukos III., single ex- . Mono aet, English metol, 1 Ib, 60/-, ЛЗ 15/-, 1 o 
tension, focussing screen, 3 slides: £3/10: new 1916.— and their manufactures to 3/9: sample 4 oz. 111 subject to trade t- 
Box L2,962, c/o Photography and Focus. (D) [4839 


Ё f В g Droege and Co., 4$, Comeragh Rd., West Kensington, 
appear in this publicatiin London. 


it r w rthe War. ROEGE and Co.—Frames, superior make, with Lian. 

| APPARATUS WANTED OR EXCHANGED. | RRR x Eit slip, finished in Маск, brown, от green dix 
| moulding, x10 - x16 2/ 24/- a dozen; 

ANTED, Ensizn Popular Reflex, preferably with- - Ad., PW cst Rn Landes und 9 а. 


out lens.—J.B.W., 13, Addison St., Nottingham. 
| NEGATIV ES, top quality,, quarter- xn 9d., P.C. + 


: [4837 
үү АХТЕР, Goerz film pack adapter, for quarter-plate half-plate 1/6; fies return post.—J. E. Vero, Lid. 
Barnsley. 1125 


Tenax.— Hopkins, 10, Gwydyr Mansions, 14810 

4840 

ANTED, quarter-plate Uno Cameo, or Uno Selfix; ACKGROUNDS, Backgrounds — Don't pocnem until 
you see our beautifully illustrated, brigh ' 

big design list, by aftists of repute. The most ' 


state number of slides, condition, and shutter 
designs ever published. We are Ber d — 


fitted.—Box L2,961, c/o Photography and Focus. [4836 Special Notice. 


testimonials giving the highest praise. The most wonder 
TRADE AND PROFESSIONAL „ PHOTOGRAPHY & FOCUS" FOR ful value ever offered. Satisfaction guaranteed. Prices 
— —————— а to please all. See new season's list, stamp.—Demberton's 
ADVERTISEMENTS. NEUTRAL COUNTRIES. = Blackburn. (4842 
А re ACKGROUNDS.—Have you had our 8x6 5/- frest? 
Prepaid Rate T Under the existing regulations, copies of The most wonderful value ever offered, by 
2 words 2d. Minimum 1/-, newspapers can now only besent to neutral the finest artists. Must be seon to realise. E 
countries in Europe, America, and Aírica stump.— Background Studio, Rishton. 
if posted direct from the office of the 28. Mi , 
CAMERAS AND LENSES. publishers or by newsagents who have pa a a o тч ТА 
сеа ose аы їгот the War Office patterns 6d. ; estimates free.—Tuttle, 525, Rå.. 
1 х8 Ross Large Anpe Doublet Losa; old fashioned, w] S RE е t" Phot — Tottenham. f [4799 
but very handy; only 15/-—Chipper, Highgate e publishers of Photography "ocus "' —8 bromide, ; 
Hill. [4845 have obtained the necessary permission, | РОТОЛО, Teo ан Ага TUNE S 1,000 1 1716, 
OERZ Syntor Lens, sunk focussing mount, 150mm. ; and, consequently, can post copies for all 544x345, any surface, post free. These 
£2/2; about half cost.—Chipper, Highgate Hill. subscribers, as usual. The subscription | superior second quality, and the best value in the 
'Phone: Hornsey 2554. [4846 rates to m € [17 vios are 8/8 per | Bromide, P.O.P., * gaslight paper also. in пое ‘ 
а vis : annum ; six months, 4/ tor list. Hundreds of testimonials, — ^ 
9 A npe | Monument Rd., Birmingham BN 
plate Dalimeyer, llin., Series III., £5/5; like new,— The Publishers, BSOLUTELY Best Value in Postcards, 
Chipper, Highgate Hill. [4847 "Photography & Focus," 20, Tudor gaslight, best seconds; 100 2/, 250 4/6, 255 
POSTCARD Folding Pocket Camera, by City Sale, 1,000 15/6: P.O.P, 2/3 100; seli-toning, 2/7; also. 
slides, Dallmeyer Carfac anastigmat lens, in Street, London, E.C. good broinide seconds, 1/6 100, 12/- ix s 
compound shutter, all like new; £6.—Chipper, Highgate in stock; post paid.—Photo Stores, 4, ' 
Hill, by the Tube Station. [4848 Wolverhampton. 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Опсе. — 20, Tudor Street, Londons, E. C. 
Telegrams: ‘Cyclist, Fleet, London." Tele- 
Coininunications 


phone: Сир 2848 (5 lines). C 
for the Publishers should be addressed: Iliffe 
and Sons Limited, 20, Tudor Street. London, 
E 


рсы. вхо Dare.—Photography and Focus із 
on dale throughout tbe United Kingdom every 
esduy morning. 
i Тіз Subscription Rates are 
ue each week at the foot of Picture of the 
eek." 


Rrurrraxces— Postal Orders, Cheques, eto. 
should he crossed and made payable to nige aod 
fous Limited. . ў 


Advertisements. 

All commuuicatious on advertisetsent matters 
should bs addressed: The Advertisement 
Manager, Photography and Focus, 20 udor 
Street, Loudon, E. C. All copy for displayed 
advertisements for the issue of any particula: 
week wust reach Tudor Street by the first post 
on Mouday morning іп the week previous. 

PREPAID. ADVERTISEMENTS. 

Bare. лхо Excmanor (for Amateurs only!.— 
€d per line of eight words. Minimum, 1s. 
Any portion of a line (eight words) counted 
вз опе line. 

PaoressionaL 4AND TaaAbz.— Three words 2d, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and shonid be posted in time to 
teach the offices, 20, Tudor street, London, 
E.C., not later than first post Wednesday for 
following week's issue. 

Advertisements are inserted as far ns possible 
in the order received, and those received too 
late for one issue, or crowded out, are published 
in the first following in which there is space. 
The proprietors are not responsible for clerical 
Or printers’ errora, although every care is taken 
to avoid mistakes. 

Box NcusERs—For the convenience of nd- 
vertisers, letters may be nddressed to numbers 
at the office of this paper. When this is 
desired, the sum of to defrny tle cost of 
registration and to cover postage on replies must 
te added to the advertisement charges. Only the 
number will appear in the advertisement. 
Rerlies should he addressed: “No. 000, clo 
Phsojraphy and Focus, 20, Tudor Street, 
Linden, Б.С.” 


Deposit Syslem. 

Parsons who Lesitute to send money to nn- 
bonn persons may deal in perfect safety by 
arising themselves of our Deposit System. If 
the money be deposited with Photography and 
Focus, both parties nre advised of this receipt. 
The time allowed for a decision nter receipt 
of goods is three days, nnd if a sule is effected 
we remit the amount to the seller but if not 
we return the amount to the depositor, and 
each party to the transaction pays сиггіаре one 
way. For all transactions not exceeding £1 ín 
talue a deposit fee of 6d. is charged: when over 
£1 the fee is 1s. Cheques nnd Money Orders 
theald made payable to the Proprietors, 
Messrs. Iliffe and Sons Limited, and addressed 
to them at Hertford Btreet, Coventry. 

The letter“ D? at the end of an advertise. 
ment is an indication that the nadvertiger is willing 
io avail himself of the Deposit System. Other, 
advertisers may be eqnally desirous, but have nof 
edrised us to that effect. 


Editorial. 


To CoxrRIBUTORS.— The Editor will be glad 
to consider orginal up-to-date mnnuscripts on 
photographic subjects. All contributions must 
e typewritten, or in very legible handwriting, 
on спе side of the paper only, and «Кош 
r the name and address of the sender. 


Letters ог communications Arising out of 
matters alrendy üppearing in the paper are not 
id for. Tue Editor disclaims egnl responsi- 


itity for the safety of matter submitted to 
bim, but he will endeavour to return rejected 
manuscripta, etc., when n stamped addressed: 
envelope is enclosed for that purpose. MSS. or 
Prints that are not actually accompanied by a 
stamped wrapper or envelope can ín no case be 
Teturned. Every photograph must benr on {ts 
tark the name and ad reas of the sender. No 
botice whatever can be paid to communications 
Without tha name and nddress of the sender, 
dot necessarily for publication. Reproduction 
fees for 2398 are only paid by nrrangement 
beforehan Tbe sending of a print, without 
any condition stated, will taken ns rer. 
2 to reproduce 

ог will bo glad to consider for publication 
vith or letterpress, | Photographs of 


special interest, on terme arranged. 
Artieles and illustrations are paid for on 
scceptance, 
Paints ғов — CurTICIEM, — Readers sendin 
note for criticism or advice are notified tha 
n all cases it is understood that by so doing 
Permíssion ів pres for their reproduction, 
ritbont fee, in Photography and Focus. 
FTtraviews.—The Editor can only be seen by 


torcintwment 
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ENLARGEMENTS. - 


ROEGE and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 812x614 у 
10x8 10d., 12х10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
Murch Ist, 1916, prices nre charged 334% advance on 
above.—Droege und Co., 43, Comeragh Rd., West Ken- 
sington, London. [0007 


F ^ IABRGEMENTS. unmounted, 10x8 '1/. 12x10 

1/2, 15x12 1/9; mounted and spotted, 10x8 
1/9, 12x10 2/3, 15x12 3/3; for sepia see 
post free.—E. L. Scrivens, 50, Queen's Rd., 


Ё 


rice list, 


I OR C A S H. 
Jonenster. E 
NLARGEMENTS.—If you want perfect enlargements 


ut the following prices—unmounted, 10x8 8d. a O . O 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely | : О 
finished 1/7, 2/4, 2/10, and 3/6 respectively: copying 
6d. extra, tage extra—have them done nt the Rein- 
brandt Enlarging Co., 227, Hampstead Rd., London, 

N. W. Estab. over 10 years. | [4774 |. 


Vest Pocket Kodaks. 
N. & G. Baby Sibyls. 
Watch Pocket Carbines 


EGATIVES Artistically Retouched; cabs, 6d., ! : 
N cartes 4d.; postage extra. — Miss Tugwell, 1, De Luxe Ensignettes, 
South Hill Park, ampstead, Loudon. [4387 


ETOUCHING.—T. 8. Bruce, re-writer standard book etc., etc., etc. 


Johnson's “ Retouching,” takes work (also B. and 
W., colours); personal, postal lessons, nl! countries; | 
tunterials.— 4, Villas-on-Heath, Vale, Hampstead, I. on- O a O 
don. (4793 


ETOUCHING by Expert: finest quality; lessons 
given.—Miss Alys Bowes, 71, Shortheuth Rd., 
Erdington, Birmingham. [4841 


PRINTING, COPYING, etc. 


POSTCARD Printing.—Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross; good work; prompt 
despatch.— E. L. Scrivens. 


10°: Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster.— a B ш 
„ Hrionide! postcards, in large or small quantities. 
Write for piico list and samples. 14749 


ROEGE and Со. — Postcard printing in all processes: 

bromide, enamelled on plate glass or matt, 1/- 
dozen, 7/6 100, gaslight, giving brilliant results from 
poor negatives, 1/2 duzen; titling a speciality; collotype, 
black and white or sepia, 18 / 1,000. Negatives care. 
fully made from copies, hulf-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds ot priuting, retouching, nnd finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382,  Hritish owned and British labour 
Отау employed.—Droege and Co., 43, Comeragh Rd., West 
Kensington, London. (0008 


CREAMING Comic Postcards, 25 84, 50 1/3, 144 GOOD PRICES GIVEN. 


2/-. idend Eus, oe Ce REE 5 
Manager, Idealo Publishing 4 Clevedon. 835 Е 

Liberal terms offered in 
exchange. 


Verascopes, Stereo 

Blocknotes, Stereo 

Tenax, and 3} x2} 

Cameras by any maker 
of repute. 


Anastigmat 


Lenses, 
Any Make, Any Size. 


ANTED, Vest Pocket Kodaks, qurticulany with 
R.R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Shertield. 13258 


G wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate puyments; ap- 
paratus returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. (4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quurter-plate.— Watson's, 84, High St., 5 

4511 

Goer Second-hand Apparatus purchased for cush or 

exchanged; prompt our Dace T 269- 

275, Rye Lane ,reununed from Peckham Hye) Peck- 
ham, London. (4751 


WANTED immediately for spot cash, quarter-plate 
or 5x4 Newman and Sinclair N.S. reflex outfit, 
coinplete. City Salo und Exchange, 81, Aldersgate St., 
London. [9795 


WANTED, Vest Pocket, reflex, and folding cameras, 
for prompt cash.—Send, stating lowest, to W. 
Yard, Risca, Newport, Mon. [4785 


ANTED immediately for prompt cash, hali-plate 

Marion's Soho, Ross Standard, or Adams Minex, 

with or without lens.—City Sale and Exchange, 81, 
Aldersgate St., London, Е.С. (4 


WASTED immediately for prompt cash, half-plate 
latest Tropical or De Luxe model Sandetson 
folding hand and stand, with or without lens.—City Sale 
and Exchange, 81, Aldersgate Bt, London, E.O. [4834 


ANTED for spot cash, highest grades large aper- 
ture lenses by makers of repute; must be in 
thoroughly sound order: best prices in the trade; prompt 
settlement.—Call or write, City Sale and Exchange, 81, 
Aldersgute St., E.C. [4852 


0 û D 


Write, for an approxi- 
mate offer or, better 
still, send goods for 
valuation. 


“If ss Photographi.— Sands, Hunter have it," 
| . NOTE THE ADDRESS: 


SANDS, HUNTER г Co. Ld. 


853 Specialists in Photographic Apparatus, 


$7, Bedford St.. Strand, LONDON, WC. | 
'Phone—Regent 840. Tele.— Sansunter, London. 
Established in 1874. 
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coming season. 


from- 14/11. 


21/- Magazine Klitos, 


Cameras, 6/11. 


SEND FOR 
GREAT 


SALE 


АП goods sent on 
approval and 
moncy willingly 
returned if not 
satisfied. Cash to 
accompany all 
orders, which will 
be executed in 
strict rotation. 
Cameras taken in 
part exchange. 


atkins’ 


A napshot 
с Meter. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


HEREFORD. 


WATKINS METER CO, 


BOUCHT AME RAs 


EXCHANCED. 


PHOTOCRAPHIC EXCHANCE,U? 


H/oOoXFORD STREET, 


49. VICTORIA STREET. LONDON. 
PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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Great Clearance 


SALE 


` You will never have a better chance than this to stock up for the 
Here are a few from the thousands of 


Newman & Guardia Sibyl, Soho, Ross and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class condi- 
tion, at half price or less. | 

Folding Quarter-plate Cameras, 


Ensignettes, No. 2 Folding Brownies, Vest Pocket Kodaks, 
Sprites, etc., 15/11 to 25/-. 


Quarter and Half-plate Stand Cameras, 8/11 and upwards. 
and other Magazine 


84, High Street, 
SHEFFIELD 


APPARATUS WANTED OR EXCHANGED. | 


| | 


XCHANGES, Exchanges, Exchanges.—Ful market 
value allowed for your own apparatus in part or 
whole exchange for other goods; prompt valuation made 
on receipt ot particulars. We allow the highest prices 
in the trade; satisfaction guaranteed.—Call or write, 
City Sale and Exchange, 81, Aldersgate Bt., E.O. [4851 


WANTED. | 


ANTED, old negatives, all sizes; spot cash paid; 


285, Kingsland Rd. London, N. E. 


SOLD 


[Gn v: 


All about Economical Motoring. 


ADVERTISEMENTS.—(SUPPLEMENT 6.) 


WANTED 


of Second-hand 


CAMERAS 
APPARATUS. 


argains. 


Cameos, Klitos, etc., 


YATSONS 


references, Imperial Dry Plate Co.—De Leef 
[4756 


EVERY 
WEDNESDAY 


mar lens, {/5.8, in Celverex shutter, specded 


1/6, T.-P. stereo. shutter, with adjustable centre, 


JANUARY 23RD, 1917. 


FOR SPOT CASH; 


RELIABLE PHOTOGRAPNIO 
APPARATUS, 

including Vest Pocket, Plate or Flim, 
Reflex, Hand or Stand, Studio Fittings 

and Accessories, etc. 
Our valuations are íair, and cash is paid 

promptly. 

Approximate valuations upon receipt Of 
particulars of goods for sale. 


THIS WEEK'S BARGAINS. 


POSTCARDS.—Bromide or Gaslight. Matt, 
Semi-Matt, or Glossy. Per packet of roo, 3/8, 
post free. These cards are not the cheap kind 
usually advertised, but a high-grade card of first- 
class commercial guaranteed quality by leading 


maker. 

Focal Plane, 5 4, by Clement & Gilmer, Anschutz 
type Panorthostigmat lens, f 16.8, 2 best double 
slides; £4 48, Ог 12 monthly payments of 7/8. 

Focal Plane 1 large range of speeds, 
collapsible model, detective aplanat lens, f/6.5. 
in focussing mount, finder, Mackenzie adapter 
pattera A, 6 envelopes; price 82 15€ Or 5/- 
monthly. . 

Focal Plane }-plate Vril, collapsible type, Homo- 
centric lens, f/6.3, in focussing mount, double 
slides; $8 108 Or 12 payments of 10. 

Focal Plane Minimum Palmos no lens 
fitted, with з double slides; 50%. Or 85% monthly. 

Foldin et Show ХИ, 5x4, aluminium- 
bound, Busch detective aplanat lens, f/6.5, in 
Unicum shutter, speeded Кош т to rooth sec., 
T. and B., 2 double slides; $3 10s. Or 6;- 
monthly. 

Shew Nit Postcard, aluminium-bound, Isostig- 


1-10th to 1-8oth sec., T. and B., lens is in focussing 
mount, Mackenzie adapter, and 6 envelopes ; 


56 6s. 

}-plate Changing Box for N. & G. Nydia, com- 
ре го front, for attaching direct to 

Lydia; “. 

Sanderson Hand or Stand 5> 4 Regular Model, 
latest, with 3 double bookform slides, and leather 
case, in excellent order, no lens ; 54. 

Dalimeyer Correspondence j-piste (Sandersan 
Type), double extension, swing front, reversing 
back, etc., Planastigmat lens, f/6.8, in Volute 
shutter, speeds from 3 to 150th sec., T. and B., 
6 double slides, in leather Case, all in very best 
order; £8 8s. 

5 x 4 Sanderson Hand, rather an old model, but 
in first-class order, complete with 3 slides ; £2 10s. 
Or §/- monthly. 

Lizars 1-plate and Stereo. Folding Hand er Stand 
Camera (Sanderson type), double extension, 
rising front, reversing and swing back, fitted for 
stereo. work, a pair ot Aldis anastigmat lenses, 


3 double bookform slides, and leather case, nearly 


new; $9 98. 

SANDERSON and SIMILAR TYPE CAMERAS, 
large stock of up-to-date models, very low price 
to clear. List post free. 

REFLEX AND FOCAL PLANE CAMERAS, 
large stock of up-to-date models. J.ist, just 
published, post free. 

REFLEX.—j-plate Beaufort, T.-P. Unit focal 
plane shutter, speeded 1-roth to I-1000th sec. 
and time, reversing back, extra long extension, 
rising front, 6in. Cooke lens Series II., £/4.5, 3 
double bookform slides, in leather case, finest 
order : £9 9s. 

Postcard Soho Reflex, adapted for stereo. ог 
ordinary work, 6 double slides (bookform), iu 
leather case, no lens, finest order; £13 158. 

Minen de Luxe, 31 x 2}, fitted with Gin. Zeiss 
Tessar lens, {/4.5, їзїп. Ross Telecentric 1 /6.8, 
12 single metal slides, film pack adapter, and case, 
hardly used; £35; complete. 

ENLARGERS. | All leading makers Write for 
list. Payable cash or extended payment terms. 
Apparatus of all descriptions taken in part pay- 
ment. 


ENLARGERS. Interesting List, just 
published, post íree. 


Aue, 


289, 292 & 295, High Holborn, London, У.С. 


'Grams: “ Admittedly, London.“ 


Phone: 6430 Holborn. 
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B DRY MOUNTING) 


TISSUE Fal 


9 Second- 


Mason's d Bargains. 


Simply return to usany unsatisfactory purchase within 

F ully three days after you receive it, in the same condition in 

G aranteed which it arrived, and we will send you the full amount 

suaranteed. you paid for the article, or replace it—as you choose. 

Lot 1025.—1-piate Sanderson de Luxe £ s. d. Lot 10312.—Premo Film Pack пеев £ s.d. 
Camera, in absolute new condition, ing Tank, No. 2, heavily nickelled, 
with a Dallmeyer stigmatic f /6 lens, and in perfect order. List price 17/6. 

in a Goerz Sector shutter, j to 1-150th Í Offered for 10 8 
sec., jm and P pni rising front, Lot сана r Plano 
swi ack and swingi nt, convex, slightly damaged at the cdge, 

d ubi korm), an 


Sold in popular priced packets. 
Regd 


Stocked at all branches of TRADE MARK 
Boots The Chemists, 


and BRITISH 
leading photographic dealers. ТИТ 


WHOLESALE ONLY 


R. E. CARTER 398: James dt S.W 


e dark slides (boo no detriment in use. Offered at a 
film pack adapter, all in low figure for cash 
leather case. List price /т4 105. Lot 1033.—Clement & Gilmer Eury- 
Mason’s price for this lot 1 scope Anastigmat 1/6 Lens, 1-plate, 

Lot 1026.—}-piate Popular Preseman complete with roller blind shutter. 
Reflex Camera, in absolute new condi- List price 47/6. Only . .......... 1 
tion, fitted with an Aldis f /4.5 anastig- Lot 1034.—}-plate Guildford Field 
mat lens, 6 single dark slides, and "Camera, up-to-date model of stand 
film pack adapter, and in a water- camera, with R.R. lens, roller blind 
proof case. List price {11 тоз. Our shutter, and 1 double dark slide, as 
clearance price 7 18 new. Cash price 1 1 

Lot 1027.—Dalimeyer's Adon Telephoto Lot1035.—34 x2) Magazine | 
Lens, complete with hood and leather Camera, for 12 plates, rapid lens, and. 
case, as new. List price £3 16s. .... 2 5 0 time and inst. shutter. Offered to 

Lot 1029.— Datimeyer's Light Adaptable clear at a tow price 
Shutter, suitable for all kinds of 
lenses, and is adapted to the size of 
the ordinary lens very easily. List 


KODAKS, 


which are, for every practical purpose 
АЗ GOOD AS NEW, at very little more than 


МАМЫР PRICE. 


DOLLOND, Ж 


SECOND-HAND DEPT. : 35, LUDGATE HILL 
Write for September List. | 


6 10 


1 
lens, and 
Lot 611.—3 only of the Best qui Unicum shutter, giving varied speeds 
1/6.8 Kengett Anastigmat j{-plate from 1 to 1- 100th sec., 6 double 
Tin. Focus Lenses, in the standard slides, and case, in perfect order, 
brass mounts, with iris. To be cleared and good condition 


, Е 11 
for the startling price of (each) .... 1 10 Lot 613.—3 j-plate Cooke Anastigmat 
Lot 1031.—Moss Acetylene Generator in Lenses, in 
perfect order, with a capacity of 2 
pounds of granular carbide. List 
price 18/6. Our price 


SECOND-HAND LIST sent post free on application. 
9 15-15, Queen Victoria 


ће. Street, LEEDS, 


also 


94-62, Godwin Street, 
BRADFORD. 


DRY. PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
und Postcards 1d. each. Special Prices to trade and for large 
quantities, Promptdispatch. List fred. 


MARTIN, Chemist, SOUTHAMPTON. 


EVERY SATURDAY. 


PRIVATE КЕ C О G N I © ED PRESS: 


RATE: as the finest medium for all EVERY 


| classes of want announcements | WEDNESDAY 
6d. per line 10 A.M. 


of eight words. 66 Photo graphy э Address : 


" Е | 20, Tudor St., 
Minimum 1/-. carries more of this class of advertisement London, E.C. 


than any other amateur photographic paper. 


TH& MOTOR  CYCLIST'S NEWSPAPER. "PHOTOGRAPHY AND FOCUS." 23/1/17. 


PRIZE COMPETITION. 


ENQUIRY COUPON. 23/1/17. . 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Avellable till Tuesday following date of ‘this issue. 


EVERY THURSDAY. ONE PENNY. Coupon for January, 1917. 
PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A17 
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PHOTOGRAPHIC 
ENLARGING du 


By R. CHILD BAYLEY 
(Editor of ‘‘ Photography and Focus). 


THE FINEST BOOK EVER PUBLISHED ON THIS 
MOST FASCINATING SIDE OF PHOTOGRAPHY. 


Written in a concise and lucid manner without 
technicalities, it contains all information which 
would be required by the beginner or advanced 
worker on the subjects of apparatus, illumination, 
paper, developing, printing,-and everything con- 
oeivable appertaining to enlarging by day and 
artificial lighting. 


165 PAGES—ILLUSTRATED—CLOTH COVER. 


PRICE POST 
OBTAINABLE FROM ALL 
PHOTOGRAPHIC DEALERS, 
NEWSAGENTS, *BOOKSTALLS, 

Etc. 
NET. и FREE. 


OR DIRECT FROM THE PUBLISHERS, ILIFFE & SONS LTD., 
40, TUDOR STREET. LONDON, E.C. 


MONDAY, JANUARY 22ND. 


Willesden P.S. Portraiture and Figure Studies. T. A. Aldridge. 

Dewsbury P.S. Y.P.U. Lantern Slides. 

Bradford P.S. Adding Clouds to Lantern Slides. E. S. Maples. 

Preston C. C. Prize Slides. 

Southport P.S. Lecture by E. T. Whitelow. 

C. of London and C. P. Ss. After Work on Negative and Print. С. C, Weston, 
Leeds С.С. Rambles with a Gamekeeper. W. J. Forrest. 


TUESDAY, JANUARY 23RD. 


S. Shields P.S. Fitting in Backgrounds. J. D. Dixon, 

Preston S.S.P.S. Colour Photography. S. J. Pharo. 

Aberdeen P.A. Historical Aberdeen. G. M. Fraser. 

Stalybridge P. and S.S. L. and C.P. Union Slides. 

S. Glasgow C.C. Lantern Slide ро 

Hanley P.S. Members’ Night. J. C. Cox. 

Leeds P.S. Instinct and Reason in Plants and Animals. Part II. 
Blackburn and D.C. C. Prize Slides. : 
Birmingham P.S. Natural Colour Processes. Herbert Potter. 
Hackney P.S. Travel Lecture. C. Atkin Swan. 
Manchester A.P.S. Bromoil and Bromoil Transfer. A. W. Burgess. 
Royal P.S. The Effect of Time upon the Latent Image. H. J. Channon. 


WEDNESDAY, JANUARY 24TH. 


Dennistoun A.P.A. Trans ferotype for Lantern Slides. E. Mackerveil. 
S. Essex С.С. The Pennine and Bernese Alps. G. Suter. 

Partick С.С. A Few Hints on Flower Photography. W. Foulds, 
Croydon C.C. Emulsion Making for Dry Plates. W. H. Smith. 
Leicester and L. P. S. President's Опра Competition. 

Bootle A.P.S. Enlarging. Members' Evening. 

N. Middlesex P.S. Annual General Meeting. 

Accrington C.C. Early Days of Local Industry. R. Ainsworth. 


ADVERTISEMENTS. 


JANUARY 23RD, 1017. 


-l ер Кеп Кер Ке Ке КУН ЕИ КУЫ Ке ИЕ Ке Кен Ке Ке Ке ЖУ КН КЕ lt РЕ ао t'il utt, ب !ب !ا ت‎ 


Ross Lenses 


for amateur and professional 


Wrede GM 
кб үнүш үре, اوت‎ рос Cc 


Whether уоп are interested in photography 
merely as a hobby or engaged professionally 
in one or other of the more complicated 
branches of photographic science, if you are 
anxious to obtain the best results, you 
cannot do better than use one or other of 
the various Ross Lenses. Ross Lenses are 
unequalled for every branch of photo- 
graphy; they are the result of long 
experience and painstaking research ; they 
are made by the highest technical skill in a 
perfectly equipped optical works. 
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Lct us send vou 
our price list. 


CLAPHAM COMMON, 
Ross Ltd., LONDON, S.W. 
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THURSDAY, JANUARY 25TH. 


Sheffield B.C.C. Lantern Slides by Contact. 
Aston P.S. Annual Meeting. 
Cardiff С.С. One-man Show. S. Hole. 

Liverpool A.P.A. Making a Lantern 3lide. A. Dordan-Pyke. 

Hammersmith H.H.P.S. Reminiscences of Bruges. Thos. A. B. Scott. 

Hull P.S. V. P. U. Portfolio. Home-made Apparatus. 

Chelsea P.S. The West of Ireland. A. Hampton Brown. 

Darwen P.A. Prize Slides. и 

Rodley and D.P.S. Members’ Night. / І 
Camera Club. Cartooning and the Frightfulness of Humour. Harry Furniss 
Richmond С.С. Art Principles and Photography. ЇЧ. Wbaddia. 


H. Taylor. 


FRIDAY, JANUARY 26TH. 
Birmingham M.T.S.P.S. Exhibition. Outing Competition. 


SATURDAY, JANUARY 27TH. 


Rodley and D. P. Ss. Annual Exhib. іол. 
Pboto-Art C. Finishing Prints. 

Huddersfield N. and P.S. Spiders. W. Falconer. 
Leeds C. C. Members’ Work Night. 


MONDAY, JANUARY 29TH. 


Willesden P.S. Open Night. 

Bradford P.S. The River Derwent. G. Hepworth. 

Southport P.S. Colour Photography. C. M. Dorman. 

Dews P.S. Our Record Survey. Herbert Day. 

Preston С.С. The Romance of Lakeland. J. G. Shaw. 
Birmingham M.T.S.P.S. А Chat about the Exhibition Pictures. 


Societies will have their meetings announced here if the syllabus is sent to us at the beginning of the cession or from time to time, 
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HEN there is а chance of the ground being covered 
with snow any morning it is well to have the camera 
or the dark slides ready loaded so that no time may 

be lost in making preparations which' could easily be done 
beforehand. The great beauty of snow lies in its fresh un- 
disturbed character; and in this country, at any rate, this 
is very fleeting, and an hour or two may be quite sufficient 
to rob us of the pictures we hoped to get. Therefore, I 
would say, be prepared. 

The best snow pictures are almost always to be got in the 
first part of the morning, when the newly risen sun gives 
sparkle and character to the surface, and, by its. long 
shadows, emphasises the distinctive form of the snow-covered 
ground and foliage.. Grey day effects are often very delight- 
ful; but, for most of us, it is the sunshine on the snow 
which makes the strongest appeal. And that sunshine only 
too rapidly may turn the snow into slush and bring the 
hoar-frost dripping off the trees. 

Taking care to be well shod, for artistic inspiration and cold 
feet are incompatibles, we may start out, and, in looking for 
subjects, should bear in mind the fact that our tracks will 
show. It is only Mr. Jackson's men and deer who walk on 
snow without leaving footprints, and when this kind of being 
is required we must adopt Mr. Jackson's methods. While 
it does not do to wander about over the foreground indis- 
criminately, we may remember that a definite trail of foot- 
prints is easily made where required, and it may be better 


to make the real thing at the time than to try and dodge it 


in on a bromoil print later on. 

Unless the photographer has a definite subject in view, it 
is wise to try fresh fields in snowy weather, or, at least, 
places where in summertime work has not been done, or has 


Photographing Snowy Landscapes. 
By E. Bond. Special to “ Photography and Focus." 
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proved unsatisfactory; for places in the ordinary way the 
most unpromising may, under snow, be the best for our 
purpose. What is needed before everything else in this work 
is simplicity, and we must always be on the watch to prevent 
this from being lost from some accidental cause. A little 
branch blown off in the autumn gales is not very noticeable 
as it lies on grass or on ploughed land, but when it stands 
out black against a smooth white background of snow it 
may be the most conspicuous thing in the picture. 

In order to render the gradation of snow pictures as 
perfectly as possible there must be no scattered light in the 
camera, and the exposure must be correct. Two very im- 
portant parts of the equipment for such work therefore are 
the lens hood and the exposure meter. If nothing but snow 
pictures were to be done it is possible that a slow plate 
would be best, but the wise amateur keeps to the plates or 
films which he knows best. If he is a plate user he will do 
well to have them backed. Halation is very prone to occur 
when bare branches are photographed against the sky. 

Although the subjects might be thought to be as free from 
colour as any kind of landscape very well could be, there is 
no doubt about the advantages which are to be derived from 
the use of orthochromatic plates and a colour screen. This is 
particularly seen in the rendering of the sky. The most 
effective sky in a snow picture is decidedly darker in tone 
than the lightest parts of the snow beneath. 

Full development is essential, as it is important to get the 
gradation in the high lights, and in a thin negative one is apt 
to lose this. On the other hand, if development has been 
carried too far the snow will not print out at all, and the 
beauty of a surface of snow cannot be expressed by a mere 
expanse of white paper. 


"Photography and Focus" Competitions. 


Beginners Monthly Competition. 


Open to all who have never taken an Award. 


PRIzES—First, a signed copy of The Complete Photographer, a half-guinea work by Mr. Child Bayley, now in its fourth 
edition. Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates. 


Rules. 

(т) Each competitor can send as many prints 
as helikes, but each print must bear on the back 
tbe coupon, published each week, the name and 
address of the sender, the title of the picture, and 
no other writing whatsoever. 


(2) No print will be eligible that is larger than 
s$ x 3} (postcard size) or $x 4. Nor are mounted 
prints eligible, 

(3 No hand work other than simple spotting 


is permitted on negative or print, nor shading or 
dodging of any kind. It is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this rule has been complied 
-with; and in case of dispute, the Editor shall have 
the right to call for the negative from which the 
entry purports to be a simple direct contact print. 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(s) The publishers of Photography and Focus 


shall have the right to reproduce, without payment, 
any of the prints sent in, winning or otherwise, in 
the paper, and in any one foreign photographic 
marine publishing translations from Photography 
and Focus. 


(6) All entries must be addressed ''Beginners 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E. C., and must be 
delivered at that address by the first post on the 
closing date at the very latest. 


Crosixg Date, Wednesday, January 31st. 


The Advanced Worhers Monthly Competition. 


PRizEs— First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


Rules. 


(тї) All photographs must be sent, addresse | 
4 Advanced. Workers’ Competition, the Editor of 
Photography and Focus, 20, Tudor Street, 
London, E. C.,“ postage paid, to reach there not 
later than the first post on the closing date, and 
must contain a stamped addressed envelope 
ot label (not loose s'amps) if they are to be 
returned. 

(2) Each photograph must be mounted, but not 
framei. Prints in slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of {Ье sendcr and the title of Ше picture. No 
letters or other communications must be enclosed 
with the prints. Every print must bear attached 
to its mourt a coupoo (or the competition of the 


month, which will be found in each issue of 
the paper. 

(3) Each photograph must be the work of the 
competitor as regards selection and arrangement 
of the subject, exposure and development of the 
negative, and printing, development or toning, and 
mounting of the print. 

(4) The prints which are accompanied by 
stamped envelopes or labels will be criticised by 

t, and the Editor shall have the right to repro- 
duce, without payment, any of the prints, winning 
or otherwise, in the paper and in any one forcign 
photographic magazine publishing translations trom 
Photography and Focus. The awards will be made 
a fortnight after the closing date. 

(S) Awards may be increased or withheld at 
the absolute discretion of the judge, and in all 


cases of dispute the decision of the Editor will 
be final. 

(6) There is no restriction as to eligibility except 
as set forth in these rules, and except that the same 
negative must not be used more than once in the 
competition. That is to say, that a print from it 
once submitted, all further prints, however varied, 
are ineligible. | 

(7) Neither Editor nor Publishers of Photography 
end Focus shall be held in any way responsible 
for the safety of prints or for their return to the 
competitors, 

(8) The sending of a print to the competition 
will be regarded as a declaration to the effect that 
it is eligible under these rules, and that the com- 
petitor agrees thereto. 

CLOSING Date, Wedaesday, January 31st. 
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WALLON (Minehead).—We can suggest no means 
by which you can obtain them at lees than tho 
usual retail price, 


W. Sutru (Hull).—If you can get it to burn 
properly, there is no reason whatever why you 
should not use it. 


Е. D, EYE {ноги те is no difference, 
Fhe “ Lesson for Beginners will, we hope, have 
made the point quite clear. 

.PoRTRAIT (Warrington).—Too strong a top 
ligni is the cause of your trouble. It has nothing 
whatever to do with the lens. 


E. M. Latap (Glasgow).—It is very interesting, 
but a little too far from qur own proper subject 
to find a place in our colufuns. 


PERMANENT (Dalton-in-Furness).—It should last 
unaltered at any rate for а few years, but it is 
generally regarded that images toned or intensi- 
fled with inercury are not permanent. 


New READER (Wimbledon),—Orange light is pre- 
ferable to red when dealing with less sensitive 
materials than very rapid plates or films, such, 
for example, as bromide paper and lantern plates. 


Strains (Gainsborough).—A simple and effective 
clearing solution is made by dissolving an ounce 
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Advice or help on technical points. For rules see below. 


of alum and a quarter of an ounce of citric acid 


in a pint of hot water. It will keep any length 
of time, and is used cold. 


ROADSTER (Mullingar).—The danger from dust 
is, in our experience, very greatly magnified. We 
have carried plates in slides in the course of 
long motor tours, and can see no signs on the 
negutives that they had any treatment at all out 
of the ordinary. Roll film is, of course, quite 
immune from any little risk there may be. 


E.N.B. (East Dereham).—The two solutions keep 
as well as most developers; that is to say, they 
should be in good working order for several 
months after being made up. Mixed and diluted 
for use, they only keep for an hour or two at 
most; in fact, they should be used as soon as 
they are mixed up. No developer for negatives 
should be used more than once. 


K. B. D. (Brighton).—A piece of black sticking 
раме put inside will stop up а small hole in the 
ows as well as anything. If the hole is due 
to an accident, this is what mny be done; but if 
it is the result of hard wear, it is eure to be 
followed by others, and the easiest course would 
be to take the first opportunity of replaciug the 
bellows entirely. Many thanks for what you teil 
us in your p.s. . 

M.H. (Bridgwater).—The reason for the publica- 
tion of methods of shutter speed testing is that 
many shutters are not correctly marked origin- 
ally, and many others, while correct when issued, 
have become incorrect since from wear, dirt, or 
misuse. It is always а good thing to know what 
are the actual exposures which a shutter is giving, 
but it is not advisable to try and alter them to 
correspond with the marking. 


FILTER (March).—At present we understand that 
the dyes are not being manufactured, but no 
doubt as the industry gets going they too will 
find their place. The great handicap of all dye 
making. etc., at the present time is that, although 
our manufacture of sulphuric acid (an essential) 
hus enormously increused, it is stil not large 
enongh to meet the requirement of the dyo in- 
dustry and at the same time provide what is 
needed for munitions. 


J. Brown (West Ham).—Either the lens is alto- 
gether too smull for the purpose, or something 
is cutting off the light. We should suspect the 
latter to be the true cause, and would suggest 
that you get “ Photographic Enlarging,’ by B. 
Child Bayley, price 1s. 6d. nett, or post free from 
our publishers 1s. 9d. The subject is fully dealt 
with, and you should then be able to trace it to its 
source, and, incidentally, you would find much 
else in it of great service. 


VALP (Worthing).—The neatest method of 
printing titles in black is from a separate nega- 
tive, and when there are a lot to do this is the 
plan to be recommended. But a ready way when 
nothing so elaborate is required, is to do the 
lettering with a quill pen and a reducing solution. 
A mixture of equal parts of five per cent. solu- 
tions of copper sulphate and potassium bromide, 
thickened with a little gum arabic to prevent run- 
ning, will do very well. The letters bleach out, 
and níter a few minutes the negative may 
rinsed, placed in clean hypo for five minutes, and 
then well washed and dried. 
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O.P. (Rhyl).—Your description is not full enough 
to enable us to recognise the make. 


Levr. H. ALLITT (Rugeley).—The present ad- 
dress is 17, Rathbone Place, den W. 


Typist (Catford).— The question is one which 
could only be answered aíter a careful examina- 
tion of the apparatus. Our advice is to take it 
to your dealer. 


L. (Wendover).—Such stains are almost always 
due to under-exposure of the print followed by 
& prolonged development in the hope that some- 
thing will be brought out. There is no remedy 
that can be applied now. 


. Pura (Delhi).—The availability of our coupons 
is extended in the case of readers at a distance 
so that none shall be disqualified on that account. 
Send coupons from the latest issues to reach you, 
and your work will be eligible. 


BRoMIDE (Cheltenham).—It would be much better 
to omit it altogether. Modern plates and films, 
as we have often pointed out, do not need any 
bromide whatever in the developer to keep them 
from fogging. The уок formula given, with 
the bromide omitted, is a very good one. · 


ENGRAVER  (Newcastle-on-Tyne).—An adver- 


tisement in our columns niigbt enable you to find . 


copies. All three have been long ou 

and the publishing firm has been extinct for many 

years. They cover the whole ground of the wet 

collodion process, and, incidentally, a good deal 
ore. 


SHUTTER (Blackpool).—For all ordinary snap- 
shot work a twenty-fifth or a thirty-second of a 
second is ample. Only sea and sky or open 
panoramic views under very favouralle conditions 
of lighting would be over-exposed with such a 
speed and full aperture, and in such cases you 
could always stop down. 


C.E. (Kimberley, S. Africa), —The little prints 
are good examples of carefully arranged subjects, 
and from the pictorial point of view are well above 
the average. But the negatives nre either under- 
exposed, over-developed, or (more probably) both; 
ind the shadows are therefore very black, while 
ihe highest lights are a blank white. 


LANCASTRIAN (Lancaster). — Gentle rubbing 
with a tuft of cotton wool moistened with methy- 
lated spirit and squeezed almost dry will generally 
remove the marks. If not, then a brief immersion 
in a ferricyanide and reducer will do so, 
but it must be very brief, and followed by im- 
ше washing, or the picture itself will be 
reduced. i 


of print, 


W.M. (Capetown).— Unless you have a very large 


quantity of trimmings, it would not pay you to 


attempt to recover the silver; the ordinary output 


of the amateur is too small to be worth the 
trouble. If your cuttings amount to several sacks 
ful, then you might burn them, and send the ash 
to а refiner. We expect such an establishment is 
to be found in your city. 


B. BALLINGALL  (Nottingham).—No faking 
could have this effect; it is undoubtedly due to 
focussing on the immediate foreground. Any lens 
working at a com 
do this. You could easily get it, for example, 
with a seven or eight inch lens at f/6.5 or there- 
abouts. It is possible your experience has been 
gained with a short focus lens on a pocket camera, 
conditions in which differential focussing is im- 
practicable, 


‚ Н.Е. (Penrith!.—We cannot make comparisons, 
if ior no other reason than that we have not 
tried them one against the other, although we 
have used both. From your letter we gather that 
you think one would enable you to do appreci- 
ably better work than the other, but this is not 
the case, Whatever their relative merits might 
be, it would be quite impossible to detect any 
difference between the results obtained with the 
two instruments. 


JULIANA (Clifton).—We are surprised to hear 
of your troubles, as we have used a grent deal 
of the material, and have never found anything 
of the kind on any one occasion. It is a little 
different in character from the other, but not in- 
ferior, and we think when you get used to it you 
will like it just as well, if not better. We are 
glad to note your reason for its use. The informa- 
tion as to removal of machinery is correct, but 
we understand it was not for that reason; wo 
very much doubt if an appreciable qnantity of 
the paper is exported. Your letter will be pub- 
lished at the first opportunity. 


ratively large aperture would: 


RELIABDE (Hornchurch).— There would be nothing 
to choose between them. 

ANXIOUS (Motherwell).—There is no need for 
anxiety. You appear to have made an excellent 
choice. 

FRANCIS (Clitheroe).—- We have not used it, 
but we have heard very good accounts from those 


who have. 


M. (Exeter).—A local watchmaker would be the 
best man to go to; there із no likelihood of 
getting it done by the makers at present. 


Lucas ul) We have used it hundreds of 
times, and have never found that it caused fog, 
nor do we quite see how it could possibly do so. 


BEGINNER (Whitehaven).—You will see that 
the Lesson for Beginners" in this issue covers 
all the points you mention. Kindly note rule 3 
below, in case of future queries. 


LiEUT. ALLEN (Egypt).—The certificates are 
not quite ready, but we hope will be despatched 
in a few days. An unmounted print would be 
heavily handicapped in the Advanced Workers’ 
Competition, but they have taken awards before 
now. 


T. 8. USHER (Leeds)—We have not had any 
experience of that particular shutter. The alleged 
superiority df the focal plane shutter in efficiency 
is more theoretical than practical; in actual work, 
if the speeds are correctly marked you will not 
be likely to detect any difference. 


А. STORRS WALKER (Tiverton).—Tbore is no ob- 
{onon if you wish to do so, but it js not usual. 

robably this is because stereoscopic workers like 
“ stereoscopic relief," and long focus lenses neces- 
sarily reduce this effect by dealing only with 
narrow angles in which it is least marked. 


SNAPSHOT (Scallaheen).—You have overlooked 
rule 3, but we will answer your questions very 
briefly. (1.) It is best to deal of a local dealer 
for such things. (2.) The size of a penny stamp. 
(3. The formula recommended with the paper in 
use. (4 and 5. We do not know; we have never 
made such comparisons. 


STILL WONDERING (Beeston)— You could not 
have it done for as little as ds could buy a new 
lens for. It is hardly likely that the scratches are 
so bad as to cause flat pictnres. Are you quite 
sure they are due to that, and not to some error 
of your own in exposure or development? A 
touch of black vamish on the chipped surface 
wil put that all right again. 


А. B. Browne (Kentish Town).—Yon can get 
supplementary lenses from Houghtons, Ltd., 88 
and 89, High Holborn, London, W. C. They are 
the makers of the camera. We presume you 
mean one which would enable you io focus nearer 
objects, in which case what you require is a 
“portrait attachment." But if you call there 
you will be able to explain your requirements 
ully. 


F. D. FARNLEY (Idle).—We cannot recommend 
a fixed focus camera for press work at all. If 
your pictures are not sharp it is most likely to 
be due to camera movement. If you had a fixed 
focus ‘camera and your presens ens, you would 
have to stop it down to f/8 or smaller to be able 
to use it at fixed focus for general work. 
cameras you have seen are probably not fixed 
focus at all, but do not appear to focus because 
this is done, not by movernent of the camera, but 
by a focussing Jacket to the lens. 


Regulations. 


(1) Envelopes must be marked “ Query,” and 
ood Enquiry Coupon" found elsewhere must be 
enclosed. | 

(2. The full name and address, in addition 
to & nom de plume, must be given. 

(3.) Except in the case of readere abroad, only 
one question on one eubject is allowed in each 
letter. If more are asked only one wil be 
selected for reply. , m 

(4. Prints may bé sent for eriticism, but & 
separate coupon must be sent with each print 
and they must ve accompanied by а stam 
addressed envelupe (not loose stampe) for their 
return, or they will not be criticised. 

Queries are dealt with in etrict rotation in 
the order received. Only Urgent Apparatus 
queries will be dealt with by poet, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
purpoœe 8 stamped addrcseed envelope must be 
enclosed. 
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UR first print this week suffers 
from а very common fault : one 
of the commonest which I en- 

counter when I am searching for 
illustrations. No one could cavil at 
its technique. Те exposure has been 
correct, the depth and colour of the 
p.o.p. are  irreproachable. Plate 
maker and paper maker — camera 
maker, too- would pronounce (and, 
from their standpoint, justifiably pro- 
nounce) A Study in Nature 
a success. Conceivably the 
photographer likewise regards 
it as a success. Nevertheless, 
it is a failure. 

It is a failure by reason of 
the irremediable fault—mean- 
inglessness. 

Perhaps I may be said to 
be too hasty in uttering this 
verdict. A recent correspond- 
ence (entertaining and, to my 
notion,  wholy profitable) 
might give one pause. The 
“worth while” photograph is 
hard to define. Different pic- 
tures convey different meanings 
to different people. А pensive 
maiden holding up а tree 
trunk (or pushing it over) may 
have, for its perpetrator, some 
subtle significance -to which 
I am blind. So be it. Even 
granting this, I question 
whether it weakens my case at 
al considerably: I merely 
alter the terms of my judg- 
ment and say, 

" To me the picture fails to 
convey а meaning." 

Now that is a serious 
accusation to bring against a 
photograph of this sort. Were 
it a Cubist painting, were it 
even what we  camera-folk 
have learnt to call a fuzzi- 
gram, it would^ not be a 
serious accusation, for I might 
foolishly be criticising something 
beyond my comprehension. Апа, 
though the emotional processes of the 
author of A Study in Nature may 
be beyond my comprehension, it is 
clear that his photograph, simply as 
a photograph, is not. It is as plain 
as plain can be. A girl (nice girl, 
no doubt) stands in a wood (nice 
wood, no doubt) and places a pair of 
hands (nice hands, no doubt) against 


aA Study in Nature. 


23rd, 1917. 


Concerning some Photographs by Beginners. 
“ Critics ?—appalled I venture on the 
Those cut-throat bandits in 


The prints published below are selected from our latest competitions. 
The conditions under which prints alone 


forward prints to *' The Bandit for criticism. 
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By * The Bandit." 


nam: 


path of fame," —Bunws. 


We are unable to 


are criticised will be found each week under the heading '' Queries and Replies." 


the trunk of а tree (nice tree, no 
doubt). But what for? 

For some reason, surely (пісе 
reason, no doubt). Аз it happens, I 
know the reason. Years of photo- 
graphing and contact with hundreds 
of photographers have taught me the 
reason. 

This subject was taken for no other 
reason than. that the photographer 
wanted to photograph. 


Which sounds flippant. Anyhow, 
it is true. It is the cause, moreover, 
of countless meaningless pictures. I 
have said. this before, and I foresee 
(with a shudder) that when I am old 
and grey and bedridden and can only 
summon sufficient strength to dictate 
my weekly article to my grandchild, 
I shall still be saying it. There is, 
truth to tell, nothing else to say about 
“A Study in Nature and its kind. 


By Archibald Buchanan 


Their virtue is that they are a symp- 
tom of the beginner's eagerness. He 
wants to ''get busy," as the Ameri- 
cans 80 admirably phrase it. The 
defect of their virtue is that keenness 
to get busy has prevented an adequate 
consideration of what to get busy at. 
So we have a product of the busy- 
ness which (like so much of the result 
of modern getting-busy) might just 
as well never have been done at all. 

No. It may be that there 
I am unduly sweeping. Even 
"A Study in Nature" was 
practice, and a proverb tells 
us that practice makes perfect. 
Towards what perfection, how- 
ever, is the author of thi: 
photograph aiming? If thi: 
is a fair specimen of hi: 
work, he has already reachei 
technical perfection. It must 
be. then, that his goal was 
pictorialism. We are to view 
" A Study in Nature" as a 
picture or as an attempt at 


one. Therefore it must have 
beauty, and the meaningful- 
ness which beauty surely 
postulates. 


Very well. The beauty of 
the young girl, the beauty of 
the woodland scene, we may 
grant. But, while a young 
girl in a wood may make a 
beautiful picture without any 
explanation as to the whys 
and wherefores of her. presence 
(heaven forbid that I should 
cry for “а story every 
time!), this particular young 
girl forces us to ask for a 
meaning. She presents us with 
a positive piece of action— 
the laying of her hands on the 
tre. She is not purely a 
pretty girl in a pretty wood, 
photographed by reason of 
their prettiness. She is doing 
something—and if we do not fathom 
what she is doing then we have 
missed the picture's meaning and are 
excusably prone to dub it meaningless. 

The title, of course, may signify 
that she is a student of nature. 
Conceivably she is supposed to be 
meditating on the botanical pheno- 
mena of bark. (I hope so, because 
“A Study, meaning a picture, із а 
béte noire of mine.) Woodenness, even 
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CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. ў | 


1-piate Coriel, fitted with f /8 extra rapid aplanat lens in speeded shutter, double 
extension, rack focussing, brilliant view finder, latest model rigid U front, rising 
E cce a 3 metal dark slides, all in absolute.y new condition; price 

8. 

1-piate „ achromatic lens, 2 bookform double dark slides, canvas 
case; price — 

No. 3 Autographic Kedak, 3-speed ball-bearing shutter, ball and tube release, 
rising and cross front, brilliant vicw finder and level, tan leather carrying case * 
camera is in nice new condition, a bargain; price £3. 

i-pate Klito, fitted with Ensign anastigmat f/7.7 lens in all-speeded Sector 
shutter, Antinous release, brilliant view finder, cast U front, metal base board, 
scaled for plates and films, 2 metal dark slides, condition quite equal to brand new; 
cost £3 10s.; price $2 15% 

Кой Film er Plate Ceriel, fitted with л Beck symmetrical f /s lens in 
T.B. and I. shutter, ball and tube release, single extension, rack focus, brilliant 
view finder and level, rising and cross movement, nice new condition ; price £3. 

-plate Cameo Folding Hand Camera (No. 5), fitted with Beck symmetrical 
lens in all-speeded shutter, ball and tube release, rising and cross front, hooded 
screen, brilliant view finder, 12 metal dark slides, perfect condition ; price £3 178. 6d. 

1-plate Magazine Midg, АЕ К.К. lens, in all-speeded Unicum shutter, focussing 
model, brilliant finders, holds 12 plates, fine condition; ргісё 25 /-. 

1-plate Magazine Camera, fitted with all-speed Unicum shutter, bulb and finger 
release, focussing model, Ilex changing, perfect new condition, with stiff lined 


case; price 30 / 


plate Magazine Camera Flora, achromatic lens, speeded shutter, holds 12 
рок ошен finders, real leather finish, carrying case, spleudid condition ; 
price 

i-piste Пех Magazine Hand Camera, s 
leather covered, holds 12 plates, brilliant 
all as new, a bargain; price 18/6. 

i-plate Magazine achromatic lens, speeded shutter, brilliant view 
me holds 12 plates, new condition, with good carrying case, a bargain; price 


ded shutter, focussing magnifiers, 
nders, Ray screen, new canvas case, 


3} x2} бопе! Folding Plate Camera, double extension, rising and cross front, 
Goerz Syntor anastigmat f /6.8 lens, in compound shutter, 3 slides, as new; 

j-plate Ruby Reflex Camera, fitted with f/4.5 Homocentric lens, 6 double dark 
slides, double extension, focal plane shutter working from 1-roth to 1-10coth 
scc., time and bulb, leather case; cost {17 ros.; 810 156. EN | 
 1-plate Ensign de Luxe Folding Plate Camera, fitted with Cooke Luxor anas- 
tigmat lens, f 76.8, in Ibso shutter, 3 slides, rising and cross front, shop-soiled 


only; £4 10s. 
l-plate Folding Countess Camera, fitted with aplanat lens in Peri speed 
shutter, stirrup rising and cross front, 3 slides; i 17s. 6d. foe ee 


_ Postcard No. 1 Klimax, present model, and in new condition, Aldis Uno lers 
п чое shutter, rising and cross front, rack focussing, 3 slides; cost £5 155.; 
$. 


No. 3a Folding Pocket Kodak, R.R. lens, f/8, in Т.1.В. shutter, guaranteed 
in perfect order; cost £4 1os. ; 103. "c 

5» 4 Regular Sanderson Hand or Stand Camera, Busch detective aplanat lens, . 
f /6.5, in Unicum shutter, speeded from т to 1-1ooth sec. and time, triple extension, 
rising, falling and swing front, swing and reversing back, 3 double dark slides, 
and leather case; $4 19s. 66. 


Postcard size Folding Piate Oamera, latest model, R.R. lens, speeded shutter, 
3 slides; $2 Ds. 

Pestcard size No. 3a Folding Pocket Kedak, R.R. Jens, f/8, in ball bearing 
shutter (speeded); cost £4 105.; fine condition; 83 56. 

}-plate Midg Hand Camera, f/7.7 Aldis Uno anastigmat lens, 3-specd Lukos Il. 
shutter, lever focussing, with distance plate on side of camera, holds 12 plates; £2. 


i Premo Film Pack Camera, Bausch & Lomb f/8 R.R. lens in automatic 
shutter, speeded from 1 to r-rooth sec., time and bulb, rack rising front, rack 
focussing ; cost £3 103.; 81 15s. 


BIG BARGAINS at BOTH BRANCHES. 


Houghton's Envelope Adapter, Model D, in teak, for 5X 4 Sanderson; cost over 
22/-; perfectly new and unsoiled ; price 8/6. 

Postcard Double Extension Klito, fitted with Ensign anastigmat f/7.7 lens in 
Ensign Sector shutter, Antinous release, brilliant nuder, cast U front, rising and 
cross movement, booded screen, rack focus, 6 metal dark slides, all in perfect 
new condition; price £4. 

Vest Pocket Sprite, fitted with Dalos anastigmat ї /6.5 lens, speedcd shutter, 
direct view finder, seal grain leather finish, lin pack adapter, condition as new; 

ice 35 -o 
рү, Stand Camera, double extension, rack focus, R.R. lens, all movements, 
2 double dark bookform slides, 2 cases, 3-fold tripod, good conditiou ; price 50/-. 

T.-P. Ruby Reflex Special, fitted with a Cooke Luxor f/4.5 lens, rack forussing, 
Unit shutter, speeds 1-10th to 1-1000th sec., 3 metal dark slides; cost £10 15s. ; 
in condition quite equal to new; price £8 10%. ў 

31х31 Delta Roll Film Camera, achromatic lens, speeded shutter, rack focussing, 
view finder, etc., nice condition; price 10;-. 

No. 2 Auto Brownie, latest model, achromatic lens, speeded shutter, 
new condition, also new canvas case; price 22;-. 

F /6.6 Cooke Series 111. j-plate Lens, 7 Tin. focus, sunk mount, for Reflex, as new 
in every respect ; cost over £6; price £4. . 

Aldis Uno Anastigmat 7/7. 7. Lens, 5 in. focus, iris mount, spotless and brand 
new in every respect ; price 25 /- | : 

Aldis Bi- Anastigmat Lens for use with the No. ra Uno lens, perfectly 
new; cost не price 10 /-. | 

Sin. Ross Homecentric f /6.3, in sunk mount, suitable for reflex, as brand 
new; cost over £5 15s. ; price 24. | : 

Оайтеуег Wide-angle Lens, Ne. faa, as new, a bargain; cost £5 8s.; price 

5s 


£2 15s. 

]-piate Coriel Roll Film and Plate Camera, R. R. 1/3 lens, speeded shutter, ball 
and tube release, brilliant finder, rack rising and cross front, hcoded focussing 
screen., 3 metal dark slides, good condition; price 40 -. | 

j-plate бопе! Folding Hand Camera, fitted with compound shutter, extra rapid 


aplanat {/8 lens, brilliant finder and level, double extension, rack focussing, . 


hooded screen, cast U front, rising and cross movement, best leather finish, spot- 
lessly new condition: price $4. a2 

j-plate Coriel, {/1x R.R. lens, 3-speed shutter, also T. and B., brilliant finder, 
scaled for films and plates, rising and cross movements, condition quite equal to 
new; price 50 '-. 


All Apparatus in this column is stocked at 


31x 21 Countess Folding Camera, fitted with anastigmat Jens, f,7.7, in speeded 
shutter, rising and cross front, hooded screen, and 3 slides; $2 6s. T 


Postcard size Folding Coriel de Luxe Camera, double extension, rack focussing, 
latest stirrup rising front, best quality leather bellows with patent supporttrs, 
Coriel double anastiginat lens, f/6.8, in Ibso shutter, speeded from 1 to r-100th 
5 and bulb, hooded screen, and 6 slides, all nearly new; cost £8 58.; 


Postcard Houghton Magazine Camera, achro. lens, 3 magnifiers, speeded shutter 
from 2 to 1-100th sec.: $1 2% i 


3} < 21 Shew Record Camera, R.R. lens, speeded shutter, changing box, perfect 
condition; cost £4 4s. ; 82. 


i-plate Shew Fol tropical model, double extension, rising and 
cross front, 7in. Beck Steinheil anastigmat lens, f/6, Goerz Anschutz focal plane 
shutter working to r-1oooth sec., 3 double dark slide, changing box, and canvas 
case; cost £10 10s. ; 85 


5> 4 Sanderson Regular Hand or Stand Camera, latest model, triple extension, 
rising front, rack wide-angle movement, fitted with біп. Isostigmar anastigmat 
lens, {/5.8, in Koilos shutter, speeded from 1 to 1-200th sec., 5 mahogany book- 
form slides, and case; cost £13 10s.° $7 108. 


1-plate Folding Roll Film Camera, fitted with extra rapid aplanat lens, f. S, in 
latest Ibso shutter, rising and cross front, brilliant finder, adapted for plates; 
cost £4 ; as new; £2 128. 60. 


]-pla'e Folding Coriel Plate Camera, fitted with extra rapid aplanat lens, f/3, 
in speeded sbutter, Antinous, brilliant finder, hooded screen, and 6 slides ; cost 
£3 17s. 6d. ; good condition; $1 173. 6d. 


I- late No. 1 Klimax Folding Plate Camera, fitted with a Zeiss Triotar anastig- 
mat lens, f/6.3, in compound shutter speeded from 1 to i-zooth sec., 6 slides, 
shop-soiled only, latest inodel; 86. 


киш ХИ Folding Camera, best aluminium-bound model, and sbop soiled 
only, Zeiss Tessar lens, f/6.3, in compound shutter, 3 double slides, and film 
pack adapter; cost {11 15s.; 47 10%. 


AM Apparatus in this column is stocked at 
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Nature Unadorned 


with such an appropriate reason, 
cannot be pardoned: indeed, it is 
one of the chief causes of the 
picture’s meaninglessness. Vivacity 
might have given it meaning. Even 
so, I suspect A Study in Nature 
of having been taken for mere 
taking's sake. 

That is not how pictures are made. 

It is noticeable that landscapes- 
with-figures and figures-in-landscapes 
suffer more than almost any other 
type of would-be pictorial photograph 
from this sometimes comic and always 
—as I said at the outset—incurable 
fault of meaninglessness. Incurable, 
I mean, by such remedies as trimming, 
sunning-down, and so on. Meaning- 
lessness as a pictorial habit is curable 
by the very obvious remedy of 
dropping it, and either giving up the 
camera or else finding themes with a 
meaning. The secret of the latter 
‚ ideal is the cultivation of that 
austerity and self-denial which con- 


sists of refraining from making ex- 


posures (even when most in the 
mood) if no subjects really meriting 
an exposure happen to appear. 
Hundreds of photographers, when 
out with the camera, hate to come 
home with unexposed plates. I sym- 
pathise. The energy demanded for 
carrying photographic apparatus leaves 


By A. Benson Ray. 


1917. 


the wil weakened: 
commonsense is daunted : 
a wasted plate seems 
preferable to a plate 
saved. Besides—it may 
not be wasted. And at 
worst it wil be a 
memento of the walk. 
Feebly reasoning thus, 
the photographer presses 
the button, and bang goes 
twopence. 

Bang, also, goes some 
minute cell in the fabric 


his artistic conscience. 
Lest I seem to be 
making an ado about a 


trifle, we pass on to 
our next illustration, 
„Summer.“ This is a 


less obvious specimen of 
mcaninglessness than “А 
Study in Nature in 
that Summer's figure 
does not insist on our 
demanding to know what 
she is doing. She is doing 
nothing. Where the 
meaninglessness is, to be 
sought is on the photo- 
grapher's side. Why did 
he introduce the figure 
into this landscape at 
all? 

It is a rather agreeable 
little landscape if some- 
what lacking in any point 
of strength. Can it have 
been that the figure was 
put in to provide a point 
of strength? Probably. That is often 
the reason for such figures. Alas— 
even apart from the vital question of 
congruity—a figure in à landscape 
must serve а purpose more adequate 
than merely to rivet the attention. 


It must satisfy by its rightness—1.e., 


there must be meaning both in its 
presence in the picture at all and in 
its placing therein. 


of that precious edifice, - 


64 


The meaning of this lady's presence 
in the landscape is only too clear to us. 
I have sorrowfully explained it above. 
The meaning of her placing in relation 
to the composition as a whole is a 
mystery. 

For it is clear that she fulfils no 
function in the design. So far from 
pulling it together, she scatters it. 
The eye must focus on her, or on the 
landscape: it cannot view both as 
one statement. They pull opposite 
ways, and between them the outcome 
is meaninglessness. 

So with Nature Unadorned." It 
is a simple, well-composed, straight- 
forward effort compared with Sum- 
тег’; it arouses none of the amused 
curiosity of 4 Study in Nature." 
Yet the fault is the same. Not that 
we need blame the boy for disrobing 
without any visible reason. There are 
photographers whose ambition it is to 
render the beauty of the nude just 
as there are photographers who 
specialise in seascapes or cathedrals 
or old women knitting at cottage 
doors. It is a matter of taste and 
temperament. 

We decry meaninglessness less in the 
nudity as such of the lad than in the 
setting of the figure and in its pose. 

Rocks and folds of cloth—what do 
they mean? A nude boy seated upon 
them and intently examining his big 
toe-nail—what for? 

There can be no answer, except the 
one already given when we considered 
the first two prints. Let us fall back 
on the comfort derived from the 
adage that practice makes perfect. 
Nature Unadorned " may be accepted 
as а piece of photographic practice. 
But to anyone but the photographer 
who took it, I am afraid, it can convey 
no other meaning than that. 

Doubtless “ Canal” (the realism of 
whose title we may find disarming, if 
we care for nothing else about it) was 
also а piece of practice on the part of 
its taker. 


By Frank S. Stopher. 
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He beheld before him а stretch of 
water, hedgerows, trees, and telegraph 
poles which pleased his vision. He 
snapped accordingly. But the result— 
does he not admit?—is devoid of the 
charms of the original. Colour and life, 
the fresh air which was so stimulating, 
the poetry of the clouds (if there were 
any) or of the blue sky have evapor- 
ated. It must be admitted that it is a 
mighty dreary print which remains, 
a print which to every soul on earth 
except perhaps to himself is altogether 
meaningless. 

There are lots of views which be- 
come meaningless, thus, when photo- 
graphed, particularly those dependent 
on colour for their charm. The photo- 
grapher cultivates by slow and painful 
degrees an extra sense, which enables 
him to estimate the photographic 
futility of such scenes at a glance. 
But I suppose that much emulsion 
must be wasted in that extra sense’s 
cultivation. 

Less, however, would be wasted, it 
is clear, were every novice to ask him- 
self, when preparing to expose, ‘ This 
subject looks photographable, but is it 


Canal. 
photographable? 


have meaning? 


- 


SHARP V. FUZZY. 

Sir,—Are not those who claim to represent pictorial 
photography, in the sharp versus fuzzy controversy now 
oing on in your columns, claiming а good deal more than 
they can substantiate? It is all very well to tell Mr. Foster 
that he is not a pictorial worker though he may perhaps 
hope to become one, and that he is attempting to discuss 
a form of photography of which he is ignorant. 

Such an attitude as this assumes is really a case of 
arguing in a circle. Thus (1) none but pictorial photo- 
graphers can speak with authority on such a topic, (2) a 
pictorial worker is one who takes the fuzzy side, (3) pic- 
torial workers are agreed that fuzziness is justifiable, so 
it must be right. 

While we should all be willing to accept the first proposi- 
tion, the second, so far from being generally accepted, is 
the very thing under discussion. Are all pictorial workers 
agreed that fuzziness is justifiable? I think not. If we go 
round the walls of the leading exhibitions we shall find one 
cise after another of an exhibitor whose work is altogether 
free from diffusion. Не secures his effects without it, and, 
it is to be assumed, disapproves of it, for if he did not 
Fe would no doubt have recourse to it from time to time. 
Some of the finest portraits shown at the R.P.S. come in 
this category, and even in the London Salon there were 
examples in plenty. When once it is admitted that all pic- 
torial photographers are not of one way of thinking, the 
replies that have been made to Mr. Foster fall to the 
ground, since they -rested on appeal to authority only. We 
then come back to the original question, whether we do 
or do not see nature sharply defined. 

In answer to that I contend each must speak for himself. 
] know that I do. Mr. Foster says that he does. If those 
who take the other side say that they do not, and that to 
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meaning, but will a photograph of it 
This subject’s mean- 
ing is clear to me, but as a photograph 
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By P. Brandon. 


may it not be meaningless to everybody 
else? And, if so, may not the meaning 
which I think I perceive in it be to 
some extent an illusion on my part? 


subject has 
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The Editor is not responsible for the opinions of his Correspondents. 


them objects appear as blurry and ill-defined, we must 
accept their statement, although we may feel sorry for 
them. After all, distinct vision is one of the greatest of 
blessings. Those who used to hold the sharp view and 
now incline to the fuzzy we must regard as suffering 
from some gradually increasing defect of vision. There is 
no way of finding out Aow anyone sees a thing except by: 
being told by him. Yours, etc., 

J. 4. DRURY. 


Sir,—I trust you will pardon my reincursion into this dis- 
cussion, but an assertion by your correspondent,. Mr. Biggs, 
requires, I think, contradiction. His.remarks about my letter 
leave me cold, inasmuch as, if I sinned, it was in very good 
company, for, sir, your “ Topic of the Week” and my previ- 
ous letter, both of which appeared in the same issue, were 
practically identical in ord: апа purport. You and I, sir, 
are brothers in ashes. 

Mr. Biggs asserts that a good clean print can obtain no 
recognition by our judges. If he speaks from personal experi- 
ence, I am afraid that his conception of a “ technically perfect 
photograph and that of other photographers cannot coin. 
cide. His statement is, however, so unhappily biassed and 
misleading that it is only fair to the majority of your readers, 
or rather, let me say, to those who aspire to awards, to 
correct any impression that may be formed upon perusal of 
Mr. Biggs’s effusion. 

Mr. Bigs states that a well-chosen subject, taken with a 
high-class lens, and finished off correctly from a photographic 
point of view, would exclude any chance of its winning an 
award.” It тәу perhaps be of interest to your correspondent 
to learn that a print conforming to every condition prescribed 
by him (excepting perhaps the “well-chosen” part upon 
which other opinions are desirable) not only received an 
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award, but was also accepted by the Selection Committee of 
the Salon, who actually rejected a fuzzy print, which, to 
judge by Mr. Biggs’s statements, ought automatically to have 
Ж accepted. 1 will confess that the accepted print was 
not upon p.o.p. glazed on a slab, and neither was it mounted 
in a slip-in or plate-sunk mount. If the “finishing off cor- 
rectly " implies these latter, then it was very badly finished 
indeed. You, sir, in your issue of January 16th, in which 
Mr. Biggs's letter appears, have doubly contradicted Mr. 
Biggs in the two full-page illustrations. Will Mr. Biggs 
kindly point out in what way the picture by Mr. Lawrence 
Rea does not conform to his specification, or that by Mr. 
T. C. Evans? : : 

It is indeed а remarkable phenomenon, as already pointed 
out by your correspondent Mr. Morley Black, that the pin- 
point focus school adherents are unable, with some exceptions, 
to moderate their demands. For instance, Mr. Biggs admits 
that everyone has a perfect right to his own opinion, but 
follows this immediately with the declamation, “ Away with 
such absurdities ! " 

Mr. Biggs calls me an apostle of fuzz. Mr. Foster alleges 
that I “зеет to so much admire "' fuzzy prints. Both of these 
gentlemen are wrong. I asserted, and I submit my assertion 
to the judgment of your readers, that a fuzzy print is not 
necessarily wrong, and a very sharp print is not necessarily 
right. This being what is termed a ‘‘ broad-minded" view 
lacking bias, dogma, or arrogance, ''affords most amusing 
reading" to Mr. James Biggs. With which reflection I am 
content. . Yours, etc., E. HOWARD BURNETT. 


Sir,—lt is a pity your correspondents who write on the 
sharp or fuzzy question cannot spend their time in a careful 
perusal of The Bandit's" ‘‘Causeries” for the past few 
years. They would find that he has plenty of good to say 
of sharp pictures as well as of blurred ones; and that he 

ves reasons why one method is right in one case and one 
in the other. 

I cannot think Mr. Foster and his friends (who hold such 
strange views on pictorial composition) could study his 
writings without profit, if they were willing to approach 
them in а reasonably humble frame of mind. 

Yours, etc., OLIVE HARTING. 


Sir,——In a short holiday in “Blighty,” I find the sharp т. 
fuzzy controversy in full swing. Like so many more engage- 
ments in newspaper warfare, it bases itself on a complete 
misunderstanding. If only it were made quite clear that 
pictorial photography is something distinct from that record 
work which interests the "sharp" men, and that a literal 
transcript from nature was not in the least what the pictorial 
workers desire to get, there would be no occasion for such 
letters as that which started the discussion. 

No photomicrograph worker abuses the architectural 
photographer for not making photomicrographs. Why should 
the record photographer abuse the pictorial photographer for 
not making eral records? Surely there is room for both. 

The chief difference between the discussion now and the 
discussions which have preceded it is that the pictorialists 
are more moderate. The use of intentionally offensive 
language seems to be confined to the champions of sharp- 
ness. It is curious to note in the Correspondence columns 
of Photography and Focus how some writers appear to think 
that their case is best supported by gibes and flouts and 
sneers"; while others omit all such matter and rely upon 
temperate and ordered reasoning. I know which carries most 
weight. Yours, etc., SAPPER. 


“THE BANDIT" BAFFLED. | 

Sir,—Your correspondent “ Another Imperialist Shorter“ 
accuses me of “splitting hairs” and “ stretching points." My 
position can be put in a nutshell. The Bandit" wrote that 
a photograph was evidently made on an orthochromatic plate 
with a colour screen. The photograph was made on an ortho- 
chromatic plate with a colour screen. For some reason which 
І do not profess to understand this was described as The 
Bandit’ Ва еа.” No more need be said. 

No praise of “The Bandit’s” articles in general, nor for 
that matter any dispraise either, can have any bearing 
whatever on the point which I raised. Yours, etc., 

THEO. MILLARD. 
[We can publish no more letters on this topic.—Eb.] 


son. Warwick and Oxíord figure in the January number. 
+ & + 


We are glad to be able to report that the British branch 
of the Zeiss firm is now being wound up. The delay in 
doing this has been the occasion of frequent comment in 
trade circles; but better late than never.“ 


# к + 


When the Photography and Focus lantern slides were 
shown at the Tunbridge Wells Amateur Photographic Asso- 
ciation a member suggested that for the colour slides it 
would be a good idea to use a rapid telephotographic lens 
for projecting them, so as to secure a smaller picture and 
more powerful illumination. When they were shown on а 
smaller scale there was а great improvement in the effect. 


х + + 


From the report of the Midland Photographic Federation 
just issued we learn that it includes twenty-six societies, 
and that during 1916, while a number of clubs have been 
temporarily suspended, there has been only one resignation 
from the federation. А sub-committee is in existence to 
consider in what way the M.P.F. could best advance the 
interests of photographic societies after the war. 


х + + 


The official opening to the public of the exhibition of the 
Glasgow and West of Scotland Amateur Photographic Asso- 
ciation is fixed for Saturday, February lOth, at 4 p.m. It 
will be on view to members and their friends at the informal 
whist drive on the previous evening. 


+ X + 


The late Mr. James Laird, a retired photographer of 
Shrewsbury, whose estate was valued at £29.502, left the 
whole of it to charities, subject to a life interest in £10,000 
to his widow. 

х X * 

Through its twenty-seventh annual exhibition, the Rother- 
ham Photographic Society has been able to benefit the local 
V.A.D. war hospital to the extent of £18 3s. 9d. This sum 
represents the whole of the net profit. 


* & + 


At the annual meeting of the Southampton Camera Club 
the president and vice-presidents were re-elected. Mr. W. 
Н. Trigg was elected treasurer, and Mr. G. Chalk re-elected 
honorary secretary. It was resolved that the names of all 
members on active service should be inscribed on a Roll of 
Honour, and that they should be elected honorary members 
for the duration of the war. 


The Advanced Workers Competition. 


NTRIES this month are not quite up to the average 
of merit, although numbers are fairly well main- 
tained. The criticism of those which were accom- 

panied by stamped labels or wrappers is well in hand, and 
we trust all such pictures will be despatched by the end 
of the month at the very latest. 


AWARDS. 

SILVER PraqvEe.—''In Old Quimperle,” by J. Arthur 
Lomax, 16, Burlington Terrace, Cardiff. 

Bronze Praque.—‘‘ The Bathers, by F. L. Plunkett, 
Bregia, 6, Home Gardens, Belfast. 

Bronze Mzpar.—*'' Blanche, by сое F. Prior, 89, 
Lyndhurst Road, Highams Park, Chingford. 

CERTIFICATES.—“ The Last Match, by Ernest Tucker, 179, 
Fox Street, Sheffield; The Ligh Shop," by E. J. 
Wadham, Victoria Road, Horley, Surrey. 
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po photographer at some time or another must 
come across some useful hint or, tip, or have some 
personal experience, which is not generally known 
by his fellow amateurs; and this page, which appears 
fortnightly, is set aside as a means of mutual help by 
communicating such intelligence. Our readers are invited 
to co-operate. No payment is made for contributions, nor 
is there any need to give them any particular form. Those 
who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 
to do any needful editing, or to redraw rough sketches 
for reproduction. 


Big Dishes for Enlarging. 

Big dishes for enlargements are expensive, and the 
following description of how I made some for almost nothing 
may be of interest. A sheet of cardboard and two pieces 
of wood, shaped as shown in the sketch, were the materials 
used. The card was 
glued and tacked to 
the wood, moistening 
the overlapping ends 
to make them easy 
to bend, and then 
curving them round the ends. 
fixed and the other ready for bending over. Shoemaker’s 
tingles (not rivets) are what I use, with half-inch legs, 
big heads, very sharp, and cheap. When glued and tacked, 
the dish may be left for a couple of days to dry. Then 
some paraffin wax (failing that, composite candles) is melted 
in an old tin until liquid, the dish is made just warm, and 
the melted wax is poured in, helping it into the angles with 
a warmed poker or flat iron—not too hot to injure the 
glung. The ends turned over as far as shown prevent a 
lot of spilling when rocking the dish. I have used this 
kind of dish for all sizes of bromide and gaslight sheets, 
and found that it beats tin and pot dishes out of count. 
It is very light and unbreakable. One of mine after long 
. usage began to leak: but I allowed it to get thoroughly dry, 
re-warmed it, and it was as right as ever again. I could 
suggest lots of improvements, but the dishes have served 
me long and faithfully as they are, so I let well alone.— 
ARTHUR ROBERTS. 


The sketch shows one end 


Enlargements from Retouched Negatives. 


It is difficult to enlarge a negative that has been retouched, 
without the retouching marks becoming very visible in the 
enlargement; but the following method 1 find enables this to 
be done. 
size, then throw the image a little out of focus and finally 
stop down the lens until I see that the required definition 
has been obtained. Опе or two trials will soon show how 
much the lens should be put out of focus, and what stop 
is required for the purpose.—J. W. SUGDEN. 


Wiping the Lens. 
Instead of wiping the lens with the handkerchief, or with 


the coarse fabric of the focussing cloth, it is better to keep 


a little piece of velvet for the purpose. А square of velvet 
about four inches each way may be stitched to one corner 
of the focussing cloth so that it is always at hand when 
required.— ALBERT GOODWIN. 
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I first focus the enlargement sharply to the desired 
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Tea Lead. 


The thin sheet lead which 
is used for packing tea is a 
most valuable aid to the 
photographer who wishes to 
do any control work in day- 
light printing: and I collect 
it whenever I can (the local 
grocer who does а good class 
trade can generally supply 
it, but the cheaper trade 
seldom provides it, owing to 
the packet business) A drawer is put aside for nicely 
flattened pieces ready for use. It is easily cut to size with 
scissors; and if some part of the negative is to be held back, 
a piece of the required shape and dimensions is cut out and 
put on the glass. Its weight will prevent it from shifting. 
If an edge is to be softened, the lead is not cut back to it, 
but is left а quarter or a half of an inch longer, and then 
bent up in a curve so that it gets farther and farther from 
the glass. If need be the extreme edge might be serrated. 
Sometimes a piece of glass is put outside the frame and the 
lead laid on that. For vignetting it is ideal. Anyone who 
has not yet tried it should do so and see how very adaptable 
and helpful it is.—W. P. FENN. 


Printing from a Harsh Negative. 


When a negative has very clear glass in the shadows, some- 
thing can be done to remedy the extreme harshness of the 
prints which it will give if merely printed straightforwardly, 
by making a weak solution of some yellow dye—the actual 
make is not very important—and then painting over the 
most transparent parts of the film with this with a camel-hair 
brush. The solution should only be very weak, as it is easy 
to overdo it. After the dye has been on the film for half 
a minute or so, the negative is rinsed, placed in clean water 
for two or three minutes, and then put up to dry. If the 
staining is too deep, much of it can be brought out by 
soaking in water, I find, provided the soaking is done before 
it is dried. But drving seems to fix the colour in the 
gelatine.—M. E. Rock. 


Lifting a Plate. 


I see that in Odds and Ends” some readers have 
described devices for lifting a plate while it is in the 
developer, and so am emboldened to ask if the plan I have 
always found quite successful is as well known as one would 
expect. To use it no special lifter or appliance of any kind 
is required. My plan is simply to lift both dish and plate 
by one corner, letting the thumb press the extreme comer 
of the plate flat down upon the bottom of the dish. There 
is then enough elasticity in a xylonite dish to allow the 
opposite corner of the dish to be pressed down so as to 
leave the plate sticking out above the surface of the liquid. 
It is very difficult to put so simple an operation into a few 
words; but anyone who cares to try it after reading this 
will see at once what is meant.—F. JAMES. 


Masking Lantern Slides. 


Most slide-makers, Y suppose, mask their slides by means 
of the gummed binding strips; at any rate, those who do 
may be glad to know of a modification which I have found 
а convenience. The trouble in using the gummed strips is 
that when once they aré laid down on the film it is very 
difficult to move them. My plan is to put the slide in 4 
retouching desk or similar arrangement, with its film side 
turned away from me. On the top of it I place the cover 
glass, and attach the binding strips that are to form the 
mask to the glass. It is quite easy to avoid any error from 
parallax by taking care to keep the direction of vision 
normal to the glass. When the mask is thus made, the slide 
is removed, its film side is brought down into contact with 
the masked glass, and the slide and cover glass are then 
bound up in the usual way.—H. A. WHITE. 
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HEN the wonderful history of the Three Years' 
War.comes to be written it is to be hoped that 
someone will compile a volume recording the 

.  Spired lips of members of Appeal Tribunals. 
The plain truth is that many of those who seat themselves 
on Judicial benches of all kinds are not the modern Solomons 
they fancy themselves, but Soppy Sammies who ought to be 
ou the private side of the asylum walls. 
+ ox + 
But others say really shrewd and wise things that would 
never enter the heads of just ordinary folk. Опе of them 
was considering the case of а photographer and picture 
postcard dealer. The man bad been sent into the Army, 
and his business had vanished. ‘Then he was discharged 
from the Army on account of heart disease, and he set to 
work to build up another business. Just as he was getting 
along with the tough task he was hauled up before the 
tribunal, to whom he pointed out that if sent back to the 
ranks he would certainly be returned again as unfit, and 
would find his business gone for the second time. Then 
spake Solomon to the effect that the picture postcard trade 
| Was not important; in fact, it would be well if it were 
| abolished, as it only caused people to waste their money. 
i + * * 
Those who are making a living out of photographs and 
ue now know what they ought to think of themselves. 
t 1s not of the slightest importance that they should make 
a living; how dare they? Enticing people into spending 
money that would otherwise be devoted to some vitally 
useful purpose, such as providing fat salaries for incompetent 
nincompoops, who could not make a living by photography 
or anything else! It is really disgraceful. Let us hope 
that every photographer will at once shut up his premises, 
and get to work on something useful. He can soon find 
out what is useful by noticing the sort of thing that is 
gomg strong. He will find men being raked off the land, 
tom the mines, factories, and railways; these are of no 
more importance than the photographer. But he will notice 
1 o nr are humming in the trade in expensive dress 
and jewellery, in legal circles, and all other forms of barren 
Officialism and bunkum, and in every kind of entertainment 
and amusement. If he is still in doubt he might ascertain 
the particular national service being rendered by some of 
the great thinkers who sit on benches, and try to follow 
the example of one of them. It is clearly impossible that 
а man. even with а bad form of heart disease, should any 
longer be permitted to attempt to struggle along by resort 
ing to such a disreputable practice as che making of photo- 
graphs for misguided persons who do not know the proper 
thing to do with their money. 
+ * * 
On the other hand, there have been rumours that certain 
hotographers have been using their art to some purpose 
uring the war. They, at any rate, have shown themselves 
of some importance. Risking their lives in a way, and with 
a frequency, quite unique, they have flown precariously in 
aeroplanes over the enemy’s lines and made the most admir- 
able photographic records of his little plans, arrangements, 
and maneuvres, And he knows it, to his cost. 
+ * + 
А newspaper writer, inspired by these performances, has 
not only described them in language that is almost intellig- 
ible in parts, but has allowed his prophetic fancy to soar 
to great heights. According to him the photographer of 
the near future will do most, if not all, of his work from 


i 


— e —— ete su > — ч. 


words of wisdom that have fallen from the in- 


* The time has come," the Walrus said, 
“to talk of many things." 


an aeroplane. ‘‘ What better," says he, ''than to leave 
home and sail smoothly by aeroplane to some chosen haunt 
and photograph from aloft the various pretty bits which strike 
his fancy as he goes along?" This looks like giving a new 
lease of life to some of the old and hackneyed subjects. 
We may have supposed that the possibilities of Haddon Hall, 
say, had been exhausted long ago, but how many of us are 
familiar with its aspect as seen from the clouds? And, for 
all we know, even such places as Manchester may look 

icturesque from a height of a mile or two, especially if : 
hidden by an impenetrable screen of clouds. We shall see 
opened up to us the real country as viewed from a totally 
distinct altitude.“ 

+ + + 


People who have hitherto been in the habit of posing 
in front of every camera they see—a habit which has been 
responsible for the complete spoiling of millions of plioto- 
рш now keep one eye, at least, watchfully aloft. 
Vhen they hear the buzz of the engine and see the aeroplane 
soaring overhead they will stand still and smirk up into the 
firmament in the usual idiotic way. After seeing a few of 
the results they will find that, thus foreshortened, they look 
even worse, it possible, than they appeared in the old- 
fashioned mundane photographs. The probable result will 
be that they will carry about a Нак background of а 
light colour, so that they can spread it hastily on the 
round, lie down on it, and come out as full lengths. It 
is to be hoped that there will be no foolish restrictions 
imposed on the useful practice of dropping darts, mud, tar, 
old eggs, and bombs from photographic aircraft. Flying.“ 
ihe eloquent prophet remarks, ''is being made safer every 
day, and other things are developing in proportion." 
hope that this means, if it means anything, that while the 
soaring photographer will have no call to pay heavier life 
insurance premiums, he will have a wide and varied stock 
of methods of making things particularly unpleasant for the 
intrusive asses below who persist in trying to make them- 
selves prominent objects in his aerial landscapes. 

* * + 

It is evident that photographic manufacturers and dealers 
must prepare for a considerable extension of their business 
if aeroplanes are to form a side line. It wil be a mere 
matter of course to have a platform on the roof for the 
departure and arrival of aircraft, and the customer who 
drops in for a new cloudland camera will want to fly round 
а bit to see how it works. Next to the showroom for out- 
door dark rooms will be another for hangars suitable for 
suburban gardens, and the latest things in folding aeroplanes 
to pack up small and store away with the rest of the 
photographic paraphernalia. | 

кх * + 

А photographic society outing of the future will be an 
interesting function, and as the members muster they will 
converse not only about lenses and shutters, but compare 
notes on engines, elevating and depressing planes, wing 
measurements, safety parachutes, the effect of altitude on 
exposures, and the comparative merits of surgeons with 
experience of cases which have dropped two or three miles 
and landed on something hard and bumpy. 

+ * + 

At the same time I confess that I do not see eye to eye 
with our prophetic friend. For many a long day I can see, 
in my mind's eye, ны ыд, with aket cameras and 
short focus lenses after the same old subjects, and amalga- 
mating for cheap excursion fares in the old sweet way. 
Aeroplanes? I don't think. THE WALRTS. 
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E photographer of this group—if two can be 


one of the most difficult problems in the art: 

that is, to include two heads in a picture both of 

which shall have due prominence, and at the 
same time avoid a divided interest. The problem is 
difficult because there is only one way of solving it, and 
that way is hedged with difficulties. Since two heads of 
equal importance must appear, their psychological appeal 
must necessarily be equal, and, therefore, from a pictorial 
point of view, antagonistic. In the case of a master and a 
servant, a lady and a page, or any similar combination, it 
is an easy matter to suppress the subsidiary character and 
give the chief appeal to the leading character. But where 
two children, a husband and wife, two lovers, or any similar 
. combination is required, one can only avail oneself of the 
material resource of spacing. Their twin psychological 
appeal must simply be made to arise from one spot in the 
picture instead of from two, and this implies the close 
juxtaposition of the heads as they are here depicted. "There 
is no antagonism of interest, because the close proximity 
allows the mind to accept the two heads as one point of 
interest, and the psychological intimacy follows. Neverthe- 
less, the heads of а husband and wife, or of two lovers, 
would require untold help from facial expression and general 
treatment to prevent their overstepping the narrow line 
dividing the sublime from .the ridiculous. 

In this group the heads are very happily placed, there 
being a pleasing difference in the angles at which they are 
poised. But there is nevertheless too much difference in 
the direction of the gaze. Perhaps it is of the nature of 
hypercriticism to allude to this particular, yet it is often 
a matter of great importance in larger groups, These 
children have, by reason of their far-away gaze, an intro- 
spective look, and this enforces an individual rather than 
a common motive. In that respect they are therefore 
antagonistic, and forego the singleness of interest which 
was postulated as & desirable thing in such a case as this. 
Had the gaze of both been turned towards the same 
objective, their singleness of purpose would. have been an 
evident gain to the scheme. 

It will be seen that the contours of the heads give rise to 
a pleasant arrangement of line which includes the girl's 
ringlets on the one side and the boy's facial outline on the 
other, and suggests roughly a heart-shape. 

A rather striking peculiarity of the composition consists 
of the broad division of dark and light which the garments 
of the children afford. This was a very distinguishing 
feature in the print exhibited at the London Salon of 
Photography. The contrast furnished а good opportunity 
for the display of quality. 

A word is due here upon a subject which constitutes the 
great dividing factor between amateur and professional 
work. Everyone will agree that this child portrait group 
has the professional touch; and yet there does not seem 
to be any feature of it that is beyond the range of the 
amateur whose technique and execution are good. The 
professional touch will be found to lurk in the faces. 
Many will admire these for their beautiful softness and 
delicacy; for their peach-like evenness of texture. Others 


rightly said to form a group—has been faced with 
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Child Portrait Group. By A. Keith Dannatt. 
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wil admit these qualities, but will consider them out of 
character with the rest of the print. The latter are the 
more exacting critics, and their judgment is no doubt 
founded upon study and observation. They feel that this 
smoothness and softness are achieved at the sacrifice of 
other qualities no less beautiful, and to them the faces 
lack the vigour of presentment, the force of actuality, 
the conviction of roundness, solidity, and modelling which 
would win them in a natural view of such charming children. 
The beauty of presentment, in their opinion, would lie in 
the securing of nobler and more naturalistic traits, such 
as accent opposed to smoothness rather than all smooth- 
ness; sharper edges to shadows rather than general soft- 
ness; more definite separation of light and dark tones and 
a more vigorous modelling. Without these stronger charac- 
teristics the print must necessarily lack life; and the fact 
that the traditions of professional photography demand that 
this virility should be sacrificed to smoothness leads the 
professional to remove from his faces all marks of character 
—either the personal character of the ‘sitter or the 
character of the aspect under which the sitter is seen. 
The amateur, however, uses his negatives, as a rule, just 
as they come from the drying stand. The few that do not 
are those to whom portraiture is becoming something of a 
profession, and consequently they are beginning to trim 
their sails to the winds of that public which is entirely 
indiscriminative in matters of art. There is no reason what- 
ever why photography pure and simple should not give good 
and popular results in portraiture, assuming that all condi- 
tions are favourable. Freckles, wrinkles, moles even, are 
all made a clean sweep of in professional photography. 
That is done because people who go to a photographer like 
to get flattering results. They do not see that beauty and 
character are indivisible elements, and they reject character 
in consequence. 


SUBSCRIPTIONS. - 


“PHOTOGRAPHY AND FOCUS” is published by Iliffe and Sons 140, 
of 20, Tudor Street, London, E.C., and Hertford Street, Coventry, ev 
Monday morning in town and country, and may be obtained of all 
Newsagents and bookstails, or delivered first post on Monday at the 
following rates : 


GREAT BRITAIN. s. d. ALL COUNTRIES ABROAD. s. d. 
Twelve Months is . 6 6 Twelve Months.. a , 8 8 
Six Months aci $e 3 3 Six Months Ss а 44 
Three Months. Ds oe X 8 Three Months .. Ае 24 
Single Copy ee ee ee 1} Single Copy ee ee 0 2 


The Editorial, Advertising, and Publishing Offices are at 20, Tudor Street, 
London, E. C., England. Telegrams: Cyclist, Fleet, London. Relephone: 
2848 City (5 lines). Northern Offices Century Buildings, 199, Deansgate, 
Manchester. Telegrams: Iliffe, Manchester. Telephone: 620 City. 

Entered as second-class matter at the New York (N.Y.) Post Office. 


COLONIAL AND FOREIGN AGENTS.—Unitep STATES : The International 
News Agency, New York. Paris: Smith's English Library, 248, Rue Rivoli. 


: AUSTRALIA : Gordon and Gotcb, Ltd., Melbourne (Victoria), peg а 


Brisbane (Queensland), Adelaide (S. A.), Perth (W. A.), and unceston 
(Tasmania). New ZEALAND : Gordon and Gotch, Ltd., Wellington, Auckland, 
Christchurch, and Dunedin. Inpia: A. H. Wheeler and Co., Bombay. 
Allahabad and Calcutta. CANADA: Toronto News Co., Ltd., Toronto; 
Montreal News Co., Ltd., Montreal ; Winnipeg News Co., Winnipeg ; British 
Columbia News Co., Vancouver; Gordon and Gotch, Ltd., 132, Bay Street, 
Toronto. SourH AFRICA : Central News Agency, Ltd. 


SPECIAL NOTICE.—Cofies of this journal can now only be sent to neutral 
countries in America and Africa if posted direct from the office of the publishers 
or by newsagents who have obtained permission from the War Office, as in the case 
of neutral European countries. The publishers of Photography and Focus 
have obtained the necessary permission, and consequently can post copies for 
subscribers as usual. The subscription rates arc given above. 


PHOTOGRAPHY — January 23га, 7977. 2 


A Picture of the Week. 


b 


s 
2 
H 
* 
- 
^ 
- 
— 
* 
4 


CHILD PORTRAIT GROUP. BY A. KEITH DANNATT. 


Хо. 139 al thc London Salon of Photography. (Sec the opposite page.) 
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Poetry. 


1.000 GEMS !" 
я 


Poetry is curious stuff; like music, its 
graces are nameless, and only the master- 
hand can reach them. 
One merit of postry few can deny; like a good adver- 
ement, it says mue 1 in very few words. Опе of our 
теу confesses a strong liking for poetry, and says he 
thinks of has ing the То llowing verse fr amed for his 
“ке. So appropriate to our splendid business!“ 
he says. We suspect he has the poetic imagination 
Here is the verse : 
Gracefull y. gracefully, glides our bark 
On the boom of Father Thames, 
And before her bows th» wavelets dark 
Break into a th usand ( EM <, 


- Thos. Noel —A Thames Урал 
Now what be really wants is a newer Noel who will 
(ite: "And in my room, most rosy-dark, I have 


leveloped a thousand Gems.” No doubt he has. He 
certainly gets hundreds of typical GEM negatives, lovely 
tothe eve as held to light; sweetly clear edges showing 
our freedom from chemical fog; and of course all the 
magnificent detail and gradation that only a true GEM 
aves you. Our fastest plates give ample and full 
тиу, too; as well as the slower. That is a strong 
mark of soundly good emulsion, as you know. Profes- 
sonals say our fast plates are the best they can get. 
And how those men do know plates! Try Gem 
PORTRAIT plate (400) for perfect portraiture at speed 
aad in dull lights. 

ther professional favourites you should try are Gem 
METEOR, Gem SALON, and Gem GOLD LABEL—all 

нері plates. The latter is the fastest mi ade— (500) 


of the 
Future 


Do you have anv trouble in getting GEMS ? 


lf so, drop us a line; and then see how courteously and 
helpfully we make things easy for you. Write this week. 


TheGEM DRY PLATE CO., Ltd., 


CRICKLEWOOD, N.W. 
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Awarded the Silver Plaque in the Advanced Workers’ Competition. 
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THE TOPIC OF THE WEFK 


NARROW ANGLE PICTURES : The two methods of obtaining them compared—depth of focus governed 


N the “ Topic of the Week published a fort- 
night ago, we drew attention to the growing 
practice of including a narrower angle than 
was once the case in pictorial work, and pro- 
mised that an early opportunity should be taken 
for considering the two alternative means by which 
this can be attained—the use of narrow angle or 


long focus lenses, and the selection of a small 


portion of the whole picture for enlargement. The 
term long focus is inexact, since a lens may be of 
long focus and also include a wide angle if it is used 
with a large plate: but it is now sufficiently well under- 
stood that, when we talk about a long focus lens, we 
do so not with reference to its actual length of focus, 
but to that length relatively to the size of plate used 
with it. | 

One may read often enough that by enlarging 
from a: small picture we may get the same result as 
by taking a large one direct. As far as the actual 
drawing or perspective of the subject is concerned this 
is true enough. It is the point of sight from which 
the picture is taken that governs the perspective 
rendering, and nothing else. If that point remains 
the same, it is immaterial whether we take the picture 
with a lens of five inches or of five feet focus. The 
latter will give the view on a larger scale, but if we 
enlarge from the shorter focus picture that portion of 
the subject which is included in that obtained with the 
longer focus, we shall find that the two are identical as 
far as the outlines of the different parts are concerned. 


`~ 


by aperture only—where the short focus lens loses—the relative convenience. 


But in other respects we may find a great difference, 
and one which is of -considerable importance to the 
picture maker. Unless the longer focus lens was 
stopped down to an altogether excessive degree, there 
may be marked differences of definition in the render- 
ing of near and distant objects. By means of 
differential focussing we may get some foreground 
parts critically sharp, while the distance is softened 
or even blurred into an unrecognisable mass. Whether 
such treatment is necessary or not we do not discuss : 
it 1s sufficient for our present purpose to observe that 
a great many of the leading workers adopt it. In 
the case of the small part of a picture enlarged up, we 
shall find that there is little or no differential focussing 
possible. With the short focus lens used to obtain 
it, crisp definition was given to near and distant objects 
alike, or almost alike, and when the enlargement is 
made this fact becomes very evident. There is a 
curious ''all-over" quality possessed by enlarge- 
ments from negatives obtained with pocket cameras, 
which may be a valuable characteristic in record work, 
but which in pictorial photography is apt to prove 
very worrying. It means that one of the most useful 
means of emphasis ordinarily at the disposal of the 
photographer is of no avail. 

For example, the photographer may have a quarter- 
plate reflex camera fitted with a sin. anastigmat and 
a 12in. or 16in. telephoto lens, and may use this outfit 
to obtain 12x 10 or 15x 12 pictures for exhibition. 
Whichever lens he uses he will have to enlarge, in 


AI 


74 


the one case from the entire quarter-plate, let us sav. 
in the other from a patch about 1} x lin. The depth of 


focus of the slin. lens, even if this works at f/5.6 ог. 


larger, will be very great as far as a small patch like 
this in the middle ‘of the negative is concerned: 
whereas with the telephoto it will be much less. 

The two negatives will illustrate very plainly the 
sense in which it is true that depth of focus is depen- 
dent solely upon the actual diameter of the aperture 
in the lens, and not on the relation between the aper- 
ture and the focus, or what is called the f/ number. 
The aperture of the anastigmat may be one inch, that 
of the telephoto three inches, and although each is 
working at, say, f/5.6 the depth will vary greatly. 

As far as the relative convenience of the twe 
methods of work 1s concerned, the short focus lens has 
a great pull over the other. The outfit can be made 
very small indeed. and the depth of focus makes the 
focussing a very simple matter, if it has to be done at 
all. With the telephoto iens focussing by scale is 
difficult ; and, in fact, for pictorial work is impractic- 
able, since we must not only see when the parts which 
we wish to have sharp are quite sharp, but also must 
be able to observe and control the extent to which the 
other parts are unsharp. So that amongst hand 
cameras a reflex is the only instrument possible. Care- 
ful examination of exhibition pictures will generally 
indicate which means have been employed in their pro- 
duction, although it does not do to be too dogmatic, 
since by the use of an exceptionally large aperture with 
the short focus lens, an effect very similar to that with 
the telephoto is obtained. 

Whether the one method or the other is chosen -will 
depend upon the objects of the photographer. It is 


sufficient to indicate that the two courses may not give 
identical results, and to show wherein these results will 
be likely to differ. 


W.D. 


long focus should note that the Minister of 

Munitions requires particulars of them. We 
print the formal notice on page 81. The statement 
that all such information is to be sent in“ within seven 
days ” of the date of the announcement is one of those 
pieces of officialism which makes one despair of British 
Government methods. The announcement itself was 
issued at 2.40 p.m." on January 17th." The 
slightest familiarity with photographic affairs would 
have enabled its promulgators to know that such a date 
was just a few hours too late for it to get into the next 
issue of the amateur photographic press. Except by 
means of the lay press, therefore, the notice cannot be 
brought before the attention of amateur photographers 
until January goth, six days after the latest date for 
the returns. We presume, however, that those of our 
readers who only learn of it from their photographic 
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Tw of our readers who have rapid lenses of 
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papers will be right in sending in particulars, and will 
not be made to suffer for red tape stupidity. . It will 
be noted that it does not apply to апу lenses at all of 
less than Sin. focus, nor to any of less than r2in. focus 
unless they work at f/4.5 or larger, so that the great 
bulk of hand camera users are not affected. Nor are 
Petzval portrait lenses required, whatever their focus. 


Pure Paper. 


Paper exercises a powerful action upon a sensitive 
film or plate unless it is perfectly pure, and one of the 
difficulties of the plate and film maker in the past has 
been to secure a regular supply of a suitable material 
for packing his products. Even the finished and dried 
negative is affected if put away for some time in con- 
tact with an impure paper. When we have required 
a perfectly pure paper in small quantities we have been 
in the habit of getting a fine grade of filter paper from 
dealers in chemical apparatus, but this was one of the 
minor industries affected by the war, and, in fact, some 
of the best filter papers came from Germany. We 
learn, however, that first quality paper for this putpose 
is now produced in this country, so that in one more 
direction we have become independent of the Hun. 


Kinematograph Portraiture. 


An American paper proposes that professional 
photographers should take a film picture of their sitters, 
from which a positive can be made and slowly pro- 
jected. From this the sitter selects the particular 
picture which he fancies, and enlargements are then 
supplied to him in the ordinary form. It is a 
characteristically American view that this machine pro- 
duct will be better than anything that can be done by 
the artistic skill of the individual craftsman; but it 
was unfortunate that the maker of the proposal should 
have illustrated his article with specimens of the results 
obtained by such means. They are enlargements 
through bolting silk, to destroy the granularity unavoid- 
able when the magnification is so great, and it is 
claimed for them that they resemble the product of the 
modern pictorial portrait worker; but whatever view 
we may hold as to the merits of the latter, there can 
be no doubt about the demerits of the enlarged kine- 
matograph portrait. They will take some selling. 


An Intermediate Competition. 


The suggestion recently made in our Correspondence 
columns, that we should have a competition inter- 
mediate between the Beginners! and the Advanced 
Workers', has had our very careful consideratión. For 
the moment, however, we do not see our way to arrange 
it: for reasons which we feel sure those who advocate 
it will appreciate. The number of workers to whom 
such competitions could appeal would be an extremely 
small one, on the most favourable estimate, while the 
existence of such a section would tend to induce those 
who had succeeded in the“ Beginners’ Competition 
to compete in the * Intermediate," where the competi- 
tion would be much less keen than in the “ Advanced 
Workers." In the interests of the competitors them- 
selves, we believe it better to stimulate them to the 
greater efforts required bv the latter class, which should 
not be beyond their powers. 
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pictorial photography. Each article 
is illustrated with reproductions of 
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The Book and its Authors. 


They explain in ample detail how 
they turn out Bromide prints of 


such high photographic quality. 
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getting the particular effect he wants. 
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MEDIUM-PRICED enlarger with a 
good range of adjustment. It is 
chain and sprocket focussing, i.e., 
it works freer and more accurately than 
rack-focussing apparatus, and has the great 
advantage of having the focussing pinion 


right at the extreme end of the baseboard 


close to the easel. 


There is rising and WM movement to 
the negative, as well as partial rotating 
movement and tilting adjustment, 

worked by separate pinion systems. Chain 
and sprocket adjustment is fitted to the 
lamp house for rapidly adjusting the light. 


The woodwork is of solid oak. The lamp 


= house extra large and made of Russian iron. 
Without With Petzval] With Aldis 


Condenser. Objective. Objective. |Series II. £/6. W. BUTCHER AND SONS, LTD. 


| shin. (143 mm.) 0 CAMERA HOU SE, 


6}in. mm.) 
FARRINGDON AVENUE, LONDON, E.C. 


WORKS: V ALTHAMSTOW, ESSEX. 
Supplied by all photographic dealers. 


1 0 
7 in. 6 
7 in. 6 
Blin. (2 0 
9 in. (228 mm.) 0 


ке: " eyed ose EHE 2187 2221222 — جد ر‎ c^ 
анна e mpm, 
NU ЧЕЧЕ RETE TEE TEE ede Ed Se lege Eme. 
geile ү P == "T CET is nj EERE ү Еа ЕЕЕ: 
1 5 
1 E ] 
ue 1 EL | : 
: ШИ : і i : = 
1 i j l Е НЕНЬ 
ЕНЕ 7 H | E 
"e imi a i i 1 БЕ 1 
ч : Ё hb EN E à ДА, 4t À ih x i FI хб [ETE ? 
TEETH 1 HE: TTE EE diim ЖЛ Г EEE d 
EI I S 
AE RII ISH EEE Teo 
m Wy пшрш MEE E E umm НЕД ДЕ 


A DEVE LO 


C EEEE 


4 
mill; 4 


FOR ALL BRITISH PLATES AND PAPERS. 


Monomet will give, not only good results, but better results than were possible with tle German ve 
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Practícal Lessons 
for Beginners .... 


— :-———: 


x 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Focussing Near and Distant Objects at the same time. 


é 


T was stated in the course of the “ sharp v. 
fuzzy controversy which has been going on 
lately in our Correspondence columns, that it 
was right that a beginner, at any rate, should 
endeavour to get his photographs as sharply 

defined all over as possible, and the view is one with 
which I have по doubt all those who are following 
these Lessons will agree. Whether eventually one is 
to produce sharp prints or blurry ones, at first it 1s 
important to get them sharp, as even the most enthu- 
siastic apostle of blur will admit that it should only 
be introduced deliberately and of set purpose. It is 
evident that unless we can make them sharp when we 
will, we cannot be said to control the definition at all. 

It is easy enough to get blurry photographs: but 
perhaps before dealing with ‘‘ blur ’’ as a fault, it is 
well to be quite clear upon the meaning of the word. 
I have heard photographers describe as ‘‘ blurred ” a 
print which was as perfect in its definition as it could 
be. No specimen of lens work put forth as an adver- 
tisement could have been sharper. What they meant 
when they said it was ‘‘ blurred ’’ was that owing to 
want of contrast, due perhaps to fog, the details were 
not prominent. The picture was soft ” in its grada- 
tions, but it was not soft in its definition. The term 
"blurred" should only be used with regard to 
definition. 


“ Blurred” as Distinct from Fogged." 


As I am writing for those who have only just taken . 


up photography, an illustrative example may help to 
make things quite plain. Let us suppose we have two 


photographs of a black cross upon a white ground. 


There are two distinct ways in which that cross may 
not be clear and pronounced in aspect. 

The cross may be black enough in the picture, and 
the background white enough, but the edges of the 
cross where they come against the background, instead 
of being clear-cut and sharp so as to form definite 
straight lines, may be indefinite and woolly. The 
black of the cross may graduate into the white of the 
background without enabling us to put our finger on 
some particular spot and sav, ‘‘ Here is the outline of 
the cross." Such a picture would be correctly 
described as being blurry,” or as having “bad 
definition.“ 

But another way in which that cross might be in- 
distinct would be if, instead of being black, the cross 
was merely a middling grey, and the background, 
instead of being white, was a very similar grey also. 
If the dividing line of these two grevs was not woolly 
like the last, but was a perfectly distinct outline, then 


the picture might be said to be flat, wanting in con- 
trast, or fogged, but it would be wrong to describe it 
as blurred. Many such pictures are denounced as 
„fuzzy, although, if the meaning of the words 
“ blurred ’’ and “ fuzzy ° are not to be blurred and 
fuzzy also, those terms will not be used for pictures 
in which the outlines of the various parts are well 
defined. 


Several Causes of Blur. 


Unintentional blur in the true sense may be due to 
the lens, or to the photographer, or to the difficulties 
of the subject itself. Flat or foggy results are seldom 
due to the lens, although they may be. They are more 
often due to mismanagement of the processeg to 
incorrect exposure, or development, or to light being 
allowed to get where it should not, In this Lesson I 
propose to deal with one only of the causes of blur, 
namely, that which finds its origin in the difficulties of 
the subject itself. 

Those who have a camera which is provided, with 
a ground glass focussing screen and means for altering 
the distance between lens and the ground glass for 
the purposes of what is called“ focussing, know that 
the distance between the ground glass and the lens 
when the picture is clear and distinct varies according 
to the distance of the object. If an object is only 
two or three yards from the camera, the ground glass 
must be further from the lens than it need be when’ 
the object is more distant. 

If we tried the experiment of focussing sharply on a 
friend, say, two yards away, and then got him to walk 
slowly away, we should find that for the first yard of 
his movement we should have to rack in the camera a 
good deal; for the second yard in order to get his 
image sharp the further movement of the camera 
would be much less; for the third vard it would be 
less still ; until we should rapidly reach a point bevond 
which no further focussing movement was necessarv, 
no matter how much further he went. 


The Bearing upon “ Fixed Focus" Apparatus. 

The reader whose camera has no focussing screen, 
or who has what is called à * fixed focus camera, 
must take these statements on trust for the time being. 
He must not suppose, however, that, because he can- 
not test them, they do not apply to him. They are 
of as much moment in his work as they are in that of 
anyone with a focussing camera, as he will see. 

If the ground glass (and therefore the plate) has 
to be at one distance from the lens when a near object 
is photographed, and at another distance when it 1s a 
distant object that is focussed, a natural question is, 
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“At what distance must the ground glass be when 
both near and distant objects are to be focussed at 
the same time?” 
the objects are quite near and others are at a distance, 
we must effect 4 compromise. 

We have seen that in the case of the friend walking 
away from the camera, he soon reached a point when 
no further focussing was required. If we leave the 
camera in that position in which he is then sharply 
focussed, we shall be able to use it for photographing 
objects at the distance which he then occupies, and 
at any greater distance, without further focussing. 
We might drive a nail into it to prevent all further 
focussing, and call it a “ fixed focus camera.“ 


The " Infinity Position. 

Let us suppose that our outfit is such that when he 
had walked twelve yards from the camera, and we had 
focussed him sharply, we found that if he walked on 
fifteen, twenty, two hundred yards, or even a mile or 
more, no further alteration of the focus was necessary : 
then it is clear that we should be able to photograph 
sharply anything that was twelve vards or more than 
twelve vards away with that particular position of 
ground glass (or plate) and lens. 

Such a position, I may mention, is called the 
“infinity " position, and cameras that are provided 
with a scale for focussing usually have this marked on 
them with the inscription “ Inf.” 

With the camera extended to this point, we might 
get a perfectly sharp picture of our friend twelve yards 
away from the camera, and at the same time of the 
landscape behind him, the distant parts of which 
might be four or five miles away. If the moon 
happened to be included in that landscape, its image 
also would be quite sharp, although instead of being 
twelve vards from the camera it was over two hundred 
thousand miles. But if he came forward a yard or two 
we should find that we might focus upon him and get 
his image sharp, or we might focus on the distance and 
get that sharp; but whichever we did, we should get 
the other blurred. Moreover, the nearer he came to 
the camera, the more evident would be our difficulty, 
for the blurrier would be his image if we focussed on 
the distance, or the blurrier would the distance seem 
if we focussed on him. 


A Compromise Sometimes Possible. 

When he was nearly but not quite the twelve vards 
away (I am assuming still that twelve yards is the dis- 
tance at which as he moved away further focussing 
became unnecessary) we might effect a compromise. 
We might focus his image sharply or almost sharply, 
and let the landscape or setting of his figure be slightly 
blurred. A very slight want of sharpness in distant 
abjects is generally permissible, provided the figure or 
ocner important parts of the subject near at hand are 
quite sharp. In fact, a little softness in: distant 
objects may go quite unnoticed, although a similar 
degree of want of sharpness on a near object would be 
noticeable at once. 

But we soon reach the limits of the power of com- 
promise if we wish our picture to look quite sharp, 
and must adopt some other means of getting what we 
want. Broadly speaking, there is only one satisfac- 
tory wav of doing this, and that is by making use of a 
smaller stop in the lens. 
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'all can be simultaneously in sharp focus. 
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If the experiment described above was carried out 
with the largest stop of all, as it should have been, we 
may repeat it with the next size smaller. It will not 
be so easy to see the image on the ground glass, as 
the smaller stop cuts off a good deal of the light, but 
we shall be able to see that with this stop our friend 
can come nearer to the camera, and still we have both 
his image and that of the distance quite sharp. In- 
stead of twelve yards he may now be nine yards from 
us, and both be sharp. If the next smaller size stop 
is used, he may be six vards, and so on. 

It is evident from this that the smaller the stop the 
nearer to the camera may be that point beyond which 
At the first 
glance one might be disposed to conclude from this 
that for a hand camera the lens to get would be onc 
that worked with a small stop, as this would enable us 
to get pictures with better general definition. But 
unfortunately this cannot be done. It is of the utmost 
importance in hand camera work to get as much light 
on to the plate or film as possible, ands that is just 
what we do not get when we use a lens with a small 
stop. The smaller the stop, the better the general 
focus, but the poorer is the illumination. 


Fixed Focus no Real Advantage. 


With a large stop we can photograph with a hand 
camera and shutter subjects in a much poorer light 
than we can with a small stop. We can get snapshots 
(of fairly open subjects) in winter, for example; and 
we can work the shutter very rapidly in summer and 
so get snapshots of objects in quick movement. The 
cheaper forms of camera, which have no focussing 
arrangements at all, are sometimes thought to be all 
the better for being so. The user has no focussing 
to bother him. But, although in his very early stages 
he may find this advantageous, he will very soon reach 


a stage, if he perseveres in his photography at all, at 


which he looks upon the price paid for this“ fixed 
focus °’ as too high. He will find that he is con- 
stantly wishing to snapshot subjects that are impos- 
sible; because his “ fixed focus ’’ outfit has too small 
a stop. 

The only apparent exception is in the case of those 
pocket cameras which give a very small picture. For 
reasons into which we cannot go for the moment, they 
can be of ‘‘ fixed focus ” and still a large stop will 
give near and distant objects sharp at the same time. 

One other point remains to be mentioned. This 
question of focussing near and distant objects at the 
same time is not one in which the quality of the lens 
is involved. It is decided by the focal length of the 
lens and the size of the stop in it, and nothing else. 
For example, we know without examining it that a lens 
of four and a half inches in focus, used with its stop 
marked f/8, will allow us to photograph everything 
more than eleven feet away with a certain degree of 
sharpness. If part of our subject is, only eight feet 
away instead of eleven, we shall not be able to get it 
sharp at the same time as the distance by using a better 
lens. We may get the most costly and perfect lens 
ever made, and we shall still find, if it 1s of that focus 
and works at that stop, that we are no better off in 
that respect. And here for the moment we must leave 
the subject: to recur to it, however, in a later Lesson. 


R.C.B. 
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‚|| WELLCOME’ 
D give unsurpassable results in г р h о t о Е X P osure 
| avery üranoh of. photography Record and Diary 
| | | Tells you how to get your exposures right; how 
ri to develop perfectly; how to make ideal prints. 
t A wealth of formule and helpful hints, etc. 
; zeautifully printed and illustrated and strongly 
| bound. 
| 1917 Edition Now on Sale 
There is an excellence of quality about photographs At all Chemists, Dealers and Stores 
taken with a Ross Lens, a crispness of definition W. sage 
and a brilliance of image, not to be found in photo- | 1 / - ill save you many shillings 
graphs taken with other lenses. This exquisite Р 
quality is achieved by the exercise of the utmost Р N Bur rough s NOTE THE | 
care in every step of the manufacture of Ross V Wellcome & Co. EXPOSURE CALCULATOR 


Lenses. Every Ross Lens is made in a perfectly 
equipped works by the highest obtainable manual 
skill. "There is a Ross Lens for every branch of 


photography. 


Let us send you our 
illustrated catalogue. 
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Vellum Surface P RINTING-OUT P APER 


(NON-CURLING). 
THE IDEAL PAPER FOR AMATEURS. 
Any colour from LIGHT BROWN to WARM BLACK can be obtained. 


UNSOLICITED TESTIMONIAL. 
November 27th, 1916. 


Dear Sirs, 

During the 25 years that I have been an Amateur 
Photographer, I have handled a good many different papers, 
but I like your JAPINE SILVER paper better than any I 
have previously used. 


Yours faithfully, S. B. S. 


THE PLATINOTYPE CO., PENGE, LONDON, S.E. 
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VERY picture must be judged on 
is own merits. That is why 1 
am shy of formulating rules as 

to what the beginner must, and must 

not, do. Experience, however, shows 
that certain generalisations—not exactly 
rules—do in practice emerge from one's 
scrutiny of large numbers of pictures : 
there are certain devices of arrange- 
ment, called composition, which keep 
turning up in the most diverse of 


subjects, and which would not keep - 


turning up were they meaningless and 
without value. So if I refrain, as far 
as possible, from laying down rules, I 
ask to be excused if I fairly often do 
the next best thing (albeit sometimes 
a rash thing)—make recommendations. 

These scraps of advice which it is my 
business and pleasure to proffer to the 

inner are, maybe, fated to be 
rejected, and rightly rejected, in many 
situations, especially when he grows 
(photographically) older. This I am 
prepared for. Meanwhile my task is 
to go ahead and do the best I cgn in 
the way of criticism and help, humbly, 


І hope: pointing out what to some 


readers seems the obvious and platitu- 
dinous, whereas to others it is tempera- 
mentally distasteful. 

This introduction is called forth by 
a recent letter in that most enlighten- 
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Ready for the Yoke. 


Critics? 


Concerning some Photographs by Beginners. Ву The Bandit." 


—appalled 1 venture on the name, 


Those cut-throat bandits in the path of fame." —BURNS. 


The prints published below are selected from our latest competitions. 


forward prints to The Bandit for criticism. 


We are unable to 


The conditions under which prints alone 


are criticised will be found each week under the heading Queries and Replies.“ 


ing of departments, our Correspondence 
column. Its writer, objecting first to 
fuzzygrams (which he accused me of 
praising), in a subsequent communica- 
tion alluded, with startling iconoclasm, 
to the old bogey of a principal 
object." The phrase—a good one— 
gave me pause. Had I after all been 
wrong in laying so much stress on the 
necessity in every picture of a prin- 
cipal object? 

I began to look through the begin- 
ner's bundles to try and find a picture 
which, lacking a principal object, was 
nevertheless good. 

I did not find one. А few might 
nearly have passed muster—wide land- 
scapes and skies. Even these, as it 
seemed to me, possessed, if not a 
principal object, at least some focus- 
point of interest: the angle of a lake's 
shore, the bend of a mountain, the 
highlight in a cloud. But all the lesser 
sort of picture in which photographers 
delight—the ‘‘bits’’—depended for 
their success on having some principal 
object and the rest subdued thereto. 

When the rest was not so subdued, 
the result was generally a non-success : 
yes, even when a mere record. And at 
once I came up against the reason why, 
nine times out of ten, the principal 
object must be in or near the fore- 
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By Alexander Clark. 


- thing else in the field of view. 


ground. Practical photography seems 
to insist on this: for if our principal 
object be in the distance, and is sharp, 
it is as a rule impossible to subdue’ 
its background and its foreground by 


Before the War. By C. Coppell. 


selective focussing. A very out of 
focus foreground looks ugly. Sharp- 
ness of something behind it does not 
compensate for this. But an object 
sharp in the foreground yet very out 
of focus in the background may well 
look far from ugly. 

A simple example of this may serve. 
„Before the War is a clear-cut little 
snap, admittedly of purely memento 
interest. Even as a memento its effect 
would have been better had the prin- 
cipal object been clearer. Surely that 
is a truism. But its principal object 
—the figure—is no clearer than any- 
This 
is because he is not in the foreground 
of the scene, and the whole scene is 
equally sharp all over. 

The camera with which “ Before the 
War” was taken may be a non- 
focussing one. In that case, even had 
the figure been ín the foreground, the 
background would still have competed 
with him. The only way that I know 
of to prevent this, with a non-focussing 
camera, is to place the figure, or what 
not, against a background so simple 
that the background's sharpness is of 
no consequence—e.g. (in a portrait), a 
white sheet, ot the sky, or very distant 
landscape, or other distant material 
veiled by mist. 
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The Last Furrow. 


But better still it is to have our 
principal object in the foreground and 
focus on it selectively, leaving the 
background more or less fuzzy. This 
is what I have recommended a thousand 
times; but I think our correspondent 
is wrong in thereby blaming me for 
approving of fuzzygrams. 


I do not say that I have never seen 


a fuzzygram I did not like. I have 
seen a few. A very few. But these 
have seldom if ever come within the 
purview of these Causeries. If the 
figure in Before the War had been 
advanced too near the camera and had 
been perfectly sharp, surely our cor- 
respondent would not have accused 
the photograph of being a fuzzygram 
merely because the background was 
out of focus? 

When the- principal object in a 
picture is sharp, and is more clearly 
visible for the reason that the rest is 
unsharp, the plea for selective focussing 
appears to me to have won. 

I have before me a print which 
technically is all that the heart of this 
correspondent could desire. It is called 
" Ready for the Yoke." Of this I 
say unhesitatingly that it would have 
been improved—not simply ‘‘ pictori- 
allv," but purely as a record of horses 
and man—if the background had been 
simplified, and the only way in which 
it could have been simplified (short of 
shifting the group elsewhere) was. by 
throwing the background more out of 
focus. ‘The horses should stand out, 
at certain points, far more distinctly 
than they do. They would have stood 
out in the manner desired had the trees 
and blobs of sky behind them been 
very definitely out of focus. 

This photograph was not taken to 
show the details of those trees: it was 
taken to show the details of the horses 
and their attendant. All the photo- 
grapher’s efforts had to be concen- 
trated on that one aim. The remainder 
matters not. Only, if shown sharp in 
the photograph, the remainder insists 
on mattering where it should not 
matter. Observe how a portion of the 
leg of onc of tne horses stands out with 
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distinctness 
where it is seen against 
the plain whitewashed 
wall. That is the virtue 


of the simple back- 
ground. 
Perhaps the whole 


group might have been 
taken against that white- 
washed wall. Then the 
sharpness of the wall 
would have affected but 
little the sharpness of 
the principal object— 
the group. No selective 
focussing would have 
been necessary: though 
indeed I dare say that 
some selective focussing 
would have done no 
harm. But in the all 
too detailed background which com- 
monly occurs in such subjects, and 
which are here tvpified by the trees, 
selective focussing is а boon; and it 
would indeed be a fanatical anti 
fuzzygramatist who could bring him- 
self to object to it. 

The old bogey of a principal 
object"! It is a remarkable proces- 
sion of words. Are we then to have 
pictures without a principal object, or 
with half a dozen of them, equally 
" principal," or at least equally im- 
portant, vying for our attention? Here 
is a print in which that kind of com- 
petition occurs. The Last Furrow ” 
is its title. And of course, straight 
away, the very title proves that there 
is а principal object, namely, the 


ploughing team. What a lot of other 


things there are also! The fallen tree 
which has broken the stone dike—why. 
this alone is a subject; and the pattern 
of the trees and their branches is vet 
another. 


— — - — —- = КЧ « ~ 
END Ico. 
» Е T I “J 


- 


What Group are we in? 


By the way, here we have also an 
example of the hurtfulness of the sky's 
inclusion (another foible of mine on 
which our correspondent touched). 
Trim off that sky and the ploughing 
team is at once more distinct. True, 
we then have, as the correspondent 
said, ‘‘a few trunks of trees lacking 
branches (which ofttimes are so beauti- 
ful), lacking sky, and everything else 
that tends to make a natural picture 
—on purpose to emphasise the old 
bogey of a principal object—such a 
picture seems to me far from beautiful 
or pictorial.” 

To which one of a thousand answers 
to make is that no such thing 
exists as a natural picture. Pic- 
tures do not occur naturally, like trees 
and sky. They are man’s handiwork, 
and artificial. (However, reams of 
paper would not suffice to deal with 
this one sentence alone.) 

Enough that I put forward “The 
Last Furrow ” as a picture in which 
the principal object is assailed by other 
objects which should somehow have 
been dodged, omitted, or subdued. 
The scene is an interesting or curious 
one: my correspondent may say this, 
and I agree: but as a composition it 
is naught, and for the very reasons 
which, I suppose, he would approve. 
That is to say, it is too sharp all 
over, too full of interests, it has not 
been in any way artistically restrained. 
Nothing that happened to be before 
the camera at the moment has been 
sacrificed to secure the simplicity 
and compactness without which no 


definite message can be conveyed in 


our medium. 

It is only too easy to overload one’s 
pictures with material which ought 
either to have been rejected at the 
original taking or else subsequently 
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Velox 


makes printing 
a real pleasure 


Printing is one of the most pleasant 
steps in photography if you use Velox. 


Velox needs no darkroom. You can print 
it in any room by any artificial light. 
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| Velox is simple to use. No practice needed. 
| You get perfect results from the start. 


Best of all: Velox gives youthe best possible 
print from every one of your negatives. 


Velox 1s made in two goza : Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W. C. 
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THE CITY SALE 


(SUPPLEMENT 2.) 


JANUARY 30TH, 1917. 


EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


IF YOUR 
USUAL DEALER 


CAN'T SUPPLY IT, 
TRY US. 


3:^ 2} Goerz C.D.V. Pocket Tenax, Goerz f /6.8 


Раво anastigmat, compound Sector shutter, focussing, 
booded screen, film pack adapter, and case; £8 158. 

3121 Newman & Guardia very Pattern New 
Special Roll Film Sibyl, Ross f/4.5 Xpres anastigmat, 
N. & G. high-precision T.B. and I. shutter, Antinous 
release, focussing adjustment, depth of focus index, 
double’ rising and cross front, folding reficx finder, best 
quality leather case, guaranteed as brand new ; $16 10$. 

3} 21 Newman & C~ardia New Special Sibyl, Carl 
Zeiss 1/3. 5 Tessar anastigmat, iris, sky shade, N. & G. 
high-precision T.B.I. shutter, Antinous release, focus- 
sing, depth of focus index, double rising and cross 
front, N. & G. folding reflex finder, hooded focussi 
screen, film pack adapter, and leather case, bran 
new condition; 815 1 ibs. 64. 

}-plate Adams’ very Latest Model Idento Peck 
Ross f 6.8 compound Homocentric anastigmat, Adams 
automatically working Identoscope finder, double rising 
and cross front, focussing, film xe adapter, 6 double 
slides, Adams' detachable se capping focal plane 
shutter, speeds 1-250th to 1- -1000t sec. and time, 
outside adjustments, and leather case, practically new 
и, ; cost фа 811 18s. 6d. 

4 Adame’ 1 to very Compact Pocket, Ross f (6 3 
йош anastigmat, renee eet Idento, T. and I. 
shutter, automatically working Identosco finder, 
double rising and cross front, focussing, hooded screen, 
extension back for use of single component, 2 slides, 
film pack adapter, Adams’ Model C changing box for 
Nene ia and case; cost {21; 89 7s. 6d. 

Latest Pattern Jules Richard 45: 107 mm. 
tere. Verascope, f /4.5 Tessar lenses, Chronomos high- 
speed Sector shutter, Antinous release, box · form and 
direct finders, double levels, rising and falling front, 
Jules Richard roll fim holder [daylight loading), 
aluminium telescopic tripod with ball and socket top, 
and leather case, nd new condition; 426 13s. 64. 
Or will supply with changing box instead of roll film 
holder at the same price. 


31 «2| AN-Biitish Planex Reflex, Blitz f/4.8 con- 


vertible anastigmat, sky sbade, rack risc, full size top 
screen, focal plane shutter, ¢ to r-130oth sec. and 
time, outside adjustments, revolving back, screen, 
3 double slides, вав changing box for 12 plates, 
and case; cost £17 59. 

8.5 Siin. бойт Series 111. 1/6.8 Dagor Convertible 
Doub.e Mang in Goerz Sector shutter, 1 to 
I-150th sec.; cost £13 5s. ; £8 18s. Gd. 

6 ~ 4! em. ' Gaumont V.P. Blecknote, Zeiss Protar 
anastigmat, stops, speeded shutter, focussing screen, 
ane 6 slides; cost £9 10s.; 86 58, 

P.C. Butcher's No. 5 Double Extension Roll Film 
and Plate Carbine, Dallmeyer No. 3 Series 11. f /6 3-foci 
stigmatic lens, compound Sector shutter, I to 1-200th 
sec., Antinous release, U front, rack rise, reversible 
finder and level, plate back, screen, 6 slides, and 
leather case, equal to new; present list price £19 135. ; 
£12 19s. 60. 

P.C. Folding Pocket Countess, Medioplast f/7.7 anas- 


tiginat, Ibso fully speeded Sector shutter, double 
rising front, hooded screen, and 3 slides; cost £5; 
£2 199. 64. 


}-plate Countess Double Extension bug Pieke 
f/7.7 convertible extra rapid aplanat lens, fully 
speeded Sector shutter, double rising front, hooded 
screen, and 3 slides; cost £3 17s. 6d.; a bargain 
(53212); 39/6. 

P.C. Wunsche Minimal Folding Pocket, rack focussing, 
extra rapid aplanat lens, #/8, Koilos shutter, 1 to 
1-300th sec., double rack rising front, hooded screen, 
and 3 slides ; cost £4 ros. (54084), $2 6e. 


Tetophone—2575 Kensington. 


P.C. Leonar Double Extension Folding Pocket, Goerz 
{/6.8 Dagor convertible anastigmat, Koilos Sector 


i-piate Watson's Argus Focal Plane Reflex, no lens, 


| double rising front, long rack extension, shutter speeds 


shutter, 1 to 1-300th sec., double rack rising front, | r-1oth to 1- roooth sec., outside adjustments, hooded 


booded screen, 4 slides, film pack adapter, and wallet 
(52425): £1 178. 64. 

}-plate Butcher's No. 1 Folding Pocket Klimax, sin. 
Ross f/6.8 compound Homocentric anastigmat, com- 
pound Sector shutter, 1 to 1-250th sec., U front, rack 
rise, swing back, hooded screen, Mackenzie slide, 
8 envclopes, and leather case, new condition (52580 / 
52521); £8 17s. 6d. 

7.4 Butcher's No. 1 Folding Pocket Klimax, A. dis 
Uno f/7.7 anastigmat, Ibso fully speeded shutter, rack 
focussing, U front, rack rise, hooded screen, 5 slides, 
and film pack с adapter, practically equal to new; cost 


£7 ee бы | 
әд Doubis Extension Folding Pocket 

mx, Ernemann f/6.8 convertible detective aplanat, 
Ernemann fully speeded Sector shutter, І to 1-300th 
sec., flex release, double rack rising front, double 
finders, hooded S and 6 slides, new condition ; 
cost £5 (53995) ; . 6d. 

31x21 Double 1 Folding Pocket Minim, 
4lin. Ross #/6.8 compound Homocentric anastigmat, 
Ibso fully sp^eded shutter, U front with rack rise, 
reversible finder and level, hooded screen, and 3 slides, 
ue new condition ; cost {10 (54083) ; бз. 

1 plate 4a Folding Pocket Kodak, Aldis No. 4 Series I1. 
f /6 double anastigmat, Unicum fully speeded shutter, 
x to 1-1001 sec., rack focussing, rack rising front, 
reversible finder and level, equal to new (52368 /53951) ; 
cost fro; $4 128. 64. 


LIST OF 


1,000 


BARGAINS 


Cameras, Lenses, 
Enlargers, etc. 


POST FREE. 


б< 4 Goerz Double Extension Autofoc Pocket Tenax, 
Goerz {/6.8 Dagor convertible double anastigmat, 
compound Sector shutter, double rising front, hooded 
screen, and 3 slides; cost {11 105. ; 13s. 64. 

P.C. (10«15cm. and 51431) Ernemann Latest 
Pattern Medel XI. H Double Extension Pocket, 
Ernemann f/6.8 convertible detective aplanat, fully 
8 ed shutter, flex release, double rising front, 

ouble levels, hooded screen, and 3 slides, magnificent 
instrument; £6 138. 

Р.С. Latet Houghtons’ Ensign de Luxe Reflex, Cooke 
Series II. f /4.5 anastigmat, sky shade, rack rising front, 
long extension, full size top screen, deep hood, self- 
capping focal plane shutter, } to r-roooth sec. and 
time, outside adjustments, 3 slides; list price 
£18 165. 9d. ; $13 15s. 

P.C. Thornton-Pickard Overseas Tropical Model Brass 
Bound Teak Tri Extension Duplex Ruby Reflex, 
Goerz f /6.8 3-foci Pantar convertible double anastig- 
mat (т9іп. and 16;іп. combinations), rack focussing, 
full size top screen, "deep hood, T.-P. Unit self-capping 
focal plane shutter, outside adjustments, revolving 
paci honde screen, Mackenzie slide, and 12 envelopes ; 
о 38 £18 183. 

ate Newman & Guardia Twin Lens, pair of Carl 
ИКА, 5lin. f/6.3 anastigmats, N. & G. time and inst. 
shutter, J to 1-100th sec., pneumatic release, rising 
front, extra long extension, magazine changing box 
for 12 plates; cost £40; guaranteed in perfect work 
ing order; 813 17s. 4. 


26 & 28, KING'S RD., 


(52947) ; 


8. 

i-piate Mentor Reflex, Aldis f/4.5 anastigmat, triple 
extension, rack focussing, full size top screen, deep 
hood with hinged hood frame, revolving back, focal 
plane shutter, 4 to 1-r300th sec. and time, outside 
adjustments, Houghtons' envelope adapter, with self- 
contained focussing screen and 12 envelopes, and 3 
double slides; £7 19$. 6d. 

}-plate Dallmeyer Penric very Compact Folding Mand 
and Stand, Busch rapid aplanat lens, Koilos Sector 
shutter, 1 to 1-300th sec., U front with rack rise, fall, 
and cross, swing and reversing back, hooded screen, 
and 6 slides ; cost £7 10s (52794) ; £2 18. 6d. 

P.C. Butcher’s Teb Universal Folding Hand and 

very compact, Aldis No. 2a Series II. f /6 anas- 
tigmat, Automat fully speeded shutter, double rising 
front, swing and revcrsing back, dan 3 slides, and 


screen, slides, and case; cost (o 105. 
£3 7 


canvas case; cost (8 (53077); £4 48. 
p Ante Tropical odei Brass Bound Teak Beaufort 
ex, sky shade, rack rising front. Cooke Series IIL 


f [6.5 anastigmat, triple extension, full size top screen, 
deep hood, hinged hood frame, T.-P. Unit self-capping 
focal plane shutter, outside adjustments, revolving 
back, screen, 3 double book-form slides, film pack 
adapter, and case; cost £17 (52251) ; n £8 10s. 
}-plate Houghton's No. 6 Klito Bex-form Magazine, 
Cooke Luxor {/6.8 anastigmat, Ibso fully speeded 
Sector shutter, Antinous release, brilliant anders. rack 
focussing, changing for 12 plates, complete in case, 
new condition; cost £5 & (53914); .83 19s. 64. 
i-plate Staley Reflex, біп. Ross f/5.6 Homocentrie 
t, rack rising font triple extension, rack 
focussing, focal plane shutter, { to 1-130oth sec. and 
time, outside adjustments, revolving back, hooded 
screen, 3 slides, and сазе; cost I5 (31630) ; £6 17s. 6d. 
i ate and Б> 4 Combined 3 Oy e d 
Compact Folding Hand and Cooke Series I 
f /6.5 anastigmat, Unicum fully speeded shutter, 
is^ double a aes and leather case: cost {10 (32980); 


4- iste Heughton's Brass Beund M Tropical 
Model Пех Magazine Hand and Stand, 5)їп. Ross f/ 
anastigmat, iris, speeded shutter, rack focussing, 
reliable changing for 12 ا‎ suitable for the tropics ; 
cost 2o IOS. (52924); 83 199. 64. 
ł-piate Houghtons' 6d Kite Magazine, Aldis Plano 
{/6.8 anastigmat, speeded shuttcg, brilliant ar ii 
rack focussing, changing is I2 plates 3 

5 x< 4 Lancasters’ ple Ext 
Reflex, rack focussing, no Mies ier back, focal 
plane shutter, 1-1oth to r-roooth sec. and time, out- 
side adjustments, 3 double slides; cost {r2 125. 


(51503); £4 Ss. 

„б. (10x15 em. and 51x 31) Goerz Latest Pattern 
Double Extension Manufoc Folding Pocket Tenax, 
Goerz #/6.8 Dagor convertible double anastigmat, 
compound Sector shutter, 1 to 1-200th sec. and time, 
Antinous rclease, U front with rack rise, hooded screen, 
3 slides, d lcather case, brand new condition; cost 


{1 

AP Regular Model Sanderson Universal Folding 
Hand and d, Bausch & Lomb f /6 Plastigmat con- 
vertible double anastigmat, Unicum fully speeded 
shutter, extra long extension, Adams’ finder, universal 
rising and swing front, 3 double slides, beautiful con- 
dition; cost £10 тоз.; $4 186. 6d. ' 

}-plate Regular Model Universal Feidiag 
Hand and Stand, Cooke Series III. {/6.5 anastigmat, 
fully speeded shutter, extra long extension, universal 
rising and swing front, swing and reversing back, 
$ double slides, Houghtons! plate and film envclope 
adapter, 12 envelopes, iso. screen, and leather casc, 
. equal to new; cost over {10 (51294); 


6 х 41 em. Voigtlander Bijou Hellar Reflex, f /4.s 
Heliar anastigmat and Heliar telepboto lenses, focus- 
sing, revolving back, focal plane shutter, r-1oth to 
1I-1000th sec. and time, outside adjustments, auto- 
г magazine changing box for 12 plates, with auto. 

x posure indicator, film pack adapter, adapter for 
single metal slides, and 2 pigskin cases, perfect con- 
dition; cost £30; 412 199. 


Tolegrame—'' EURYSCOPE, SLOANE, LONDON, 


SLOANE SQUARE, LONDON 


Branches —90-94, FLEET ST., E.C. ; 54, LIME ST., E.C.; 81, ALDERSGATE ST., E.C.; THE ARCADE, BROAD $T. and LIVERPOOL sT., Е.С. 
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PHOTOGRAPHY. 


ADVERTISEMENTS.— (SUPPLEMENT 3.) 


THE CITY SALE & EXCHANGE 


JANUARY 30TH, 1017. vii. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


}-plate Thernton-Pickard Imperial Folding Pocket 
Camera, Cooke Series III. anastigmat lens, f/6.5, in 
Koil shutter speeded from I to r-rooth sec. and 
time, full double extension, rising and cross front, 
3 dark slides; 45 152. 

Butcher’s Cameo, Aldis Uno anastigmat lens, 
15.7, in Lukos II. speeded shutter, rising and cross 
front, 6 dark slides; £2 12s. 6d. 

$x4 Correrpondent's Folding Hand or 
Stand Camera, Cooke Series III. anastigmat lens, f/6.5, 
also Cooke extension lens, compound shutter speeded 
from 1 to x-200th sec. and time, full double extension, 
extensive rising front, reversing back, 3 double dark 
shdes, best quality solid leather case; 49 159. 


176.3. зе shutter, direct vision finder, 6 dark 
slides, ck adapter, and leather case; £7 bs. 

45x 107 Camera by the London Stereo- 
stopie 00., fitted pair of R.R. lenses, speeded shutter, 
detachable magazine for 12 plates, complete in leather 
case; 83 106, 

Ie Triple Extension National Field Camera, 
extensive rising and swing front, swing and reversiug 
back, Beck symmetrical lens, roller blind time and 
ipst. shutter, turntable, 3 double dark slides, 3-fold 
tri and case; 43 15s. AE 

-plate Thernten-Pickard Triple Extension Perfecta, 
Series V. 7jin. Cooke anastigmat lens, iris, roller 
blind shutter, extensive rising and swing front, swing 
and reversing back, turntable, 3 double dark slides, 
3-fold tripod, and case; 46 17%. 60. 

Postcard Butcher’s Кон Film and Piate Carbine, 
Aliis anastigmat lens, f/7.7, in Lukos III. shutter 
spreded from 1 to 1- Tooth sec. and time, daylight 
loading for films, combinatiou back for plates, 4 dark 
sides, hooded focussing screen; 84 12s. 6d. 

Vest Pocket Kodak, Taylor, Taylor & Hobson Kodak 
anestigmat lens, f /6.5, speeded shutter, daylight load- 
ing, autograph back, complete in case; £3 2s. 6d. 


j-plete Newman & Guardia Sibyl, Cooke Series III. 
anashgmat lens, f/6.5, Newman & Guardia shutter 
giving speeds from $ to 1-rooth sec. and time, rising 
front, direct vision finder, focussing with depth of 
focus scale, 6 dark slides; $11 56. 


]-pisis Popular Pressman Reflex, Busch detective 
aplanat lens, focal plane shutter speeded from 1-15th 
to 1-1000th sec. and time, rack focussing, rising and 
Liling front, reversing back, 6 dark slides; $6 2s. 6d. 

] plate alex Enlarger, mahogany body, brass bound, 
Shin. finest quality condenser, very long extension, 
rack focussing, Busch No. 4 portrait lens, f /4, in rack 
mount, revolving and swing carrier, large Russian iron 
light chamber, rack adjustment, complete with incan- 
descent fittings; 811. 

Ne. 1a Feiding Pocket Kedak, self-erccting model, 
achromatic lens, time and inst. shutter, daylight 
loading for 12 films, complete in leather case; 39/6. 

j-plate Triple Extension National Field Camera, 
Dalhpgeyer Series II. No. 4 stigmatic lens, fj6, in 
compound shutter, extensive rising and swing front, 
swing and reversing back, turntable, 3-fold tripod, 
3 deuble book-form dark slides, and solid leather 
case; 811 178. Gd. 

Postcard Ress Panros Focal. Plane, Ross 6]in. 
Homocentric lens, £/6.3, in focussing mount, self- 
capping focal plane shutter giving speeds from r-r5th 
to 1-1000th sec. and time, outside adjustment. 3 double 
dark glides, and film pack adapter, complete in solid 
leather case; $11 17s. 60. 


B Shew ХИ, aluminium bound, fitted Cooke 
Series III. focussing anastigmat lens, 1/6.5, in com- 
pound shutter giving speeds from 1 to 1-200th sec. 
and time, complete with 6 dark slides; 85 52. 
1-plate Newman & Guardia Imperial Sibyl, Zeiss 
Tessar anastigmat lens, f/6.3, Newman & Guardia 
shutter, speeds from { to 1-10oth sec. and time, rising 
and croes front, quick-focussing index with depth ,of 
focus scale, complete with 6 dark slides; $13 108. 


41:6 ст. Vest Pocket Duchess, Tessarplast anastig- 
mat lens, f/5.5, in compound shutter speeded from 
I (0 1-300th sec. and time, focussing adjustment, 
6 dark slides; £5 18s. 6d. 


342) Countess Folding Pocket, Voigtlander Col- 
linear Series III. anastigmat lens, f/6.8, in Koilos 
shutter speeded from 1 to 1-300th sec. and time, {ull 
double exteusion, extensive rising and cross front, 
3 slides; 86 58. 

J- ate Thornton-Pickard Two-shutter Imperial Field 
Camera, triple extension, rack focussing, euryscope 
lens, f /6, iris, behind-lens Thornton-Pickard time and 
inst. shutter, also focal plane shutter, turntable, 
3 double book-form slides, 3-fold tripod; $4 18s. 6d. 


Postcard 3a Kodak Co.'s Graflex Daylight Loading 
Roll Flim Focal Plane Reflex, Zeiss anastiginat lens, 
f /6.3, long extension, focal plane shutter speeded from 
1-10th to 1-1000th sec. and time, complete in leather 
case, new condition; cost £27; accept 815 


Porteard Planex Reflex, Cooke anastigmat lens, f/6.5, 
focal plane shutter speeded from 1-roth to r-1oooth 
sec. and time, rack focussing, rising front, 6 dark 
slides, and solid leather case; $10 109. 

1-plate Houghton s Grosvener Enlarger, in mahogany, 
5}in. plano-convex condenser, rack and pinion focus- 
sing, учу long extensiori, carrier with triple racks for 
raising, lowering, and revolving, high-class portrait 
objective with rack adjustment for centring light; 
£5 128. 6d. 


WANTED 


TO PURCHASE 
FOR CASH 


IN EXCHANGE 


HIGH-GRADE CAMERAS, 
LENSES, ENLARGERS, ETC. 


Postcard and 5 > 4 Latest Model Special Rub 
Enlarger, mabogany body, very long extension, rack 
adjustment, 7in. plano-convex condenser, ncgative 
carrier with racks foc lowering, raising, and swinging, 

trait objective with rack adiustment, Russian iron 
fight chamber with rack adjustment: 46 17s. 6d. 


\-plate 1916 Model Stock-seilsd Thornton-Pickard 
Ruby Enlarger, Spanish mahogany, Petzval portrait 
lens, f/4, with rack mount, very long extension, rack 
and pinion focussing, 8jin. finest quality condenser, 
negative carrier with revolving, tilting, and swing 
adjustment actuated by rack and pinion, large Russian 
iron lantern body with rack adjustment for centring 

J plate Dalimeyer Long Focus Camera, giving zoin. 
extension, extensive rising and swing front, reversing 
back, Beck-Steinheil Orthostigmat lens, 3 foci (711n., 
12 in., and 14 in.), f/6.3, Unicum shutter speeded 
from 1 fo т-тоо{һ «ec. and time, complete with 3 double 
dar slides. in splendid condition; £7 12s. 64. 

5 4 Zeiss Minimum Palmos, Zeiss Unar anastigmat 
lens, f/s, in focussing mount, focal plane shutter 
speeded from r- 10th to 1-1000th sec. and time, з double 
dark slides, film pack adapter, and Mackenzie-Wishart 
daylight loading slide for plates, complete in leather 
case; 28 158. 


1-piate No. 3 Folding Pocket Kodak, Goerz Dagor 
double anastigmat lens, f/6.8, in Automat shutter 
speeded from 1 to r-10otb sec. and time, daylight 
loading, complete in leather case; £5 17s. 6d. 


i-plate Voigtlander Focal Plane, Voigtlander Heliar 
anastigmat lens, f/4.5, in focussing mount, focal plane 
shutter giving speeds from 1-1oth to 1-1000th sec. and 
time, rising front, з double slides; 47 5$. 


3i x 21 Marion Dainty Soho Reflex, Goerz Series III. 
Dagor double anastigmat lens, #/6.8, focal plane 
shutter, rack focussing, 3 double book-form dark 
slides, and case; £11 11s. 


d. D. V. Goerz Tenax, fitted Goerz Dogmar anastigmat 
lens, f /4.5, speeded shutter from 4 to 1-rooth sec. апа 
time, focussing, film pack adapter, and best quality 
solid leather case, condition as new; £10 15s. 


i-piate Falloroli Roll Film Camera, Dallmeyer Series 

1. stigmatic lens, f/6, in Bausch & Lomb shutter 

giving speeds from 1 to 1-10oth sec. and time, daylight 
loading for 12 films; £4 78. 6d. 


5*4 Planen Reflex, Dallmcyer Carfac anastigmat 
lens, f/6.3, focal plane shutter speeded from 1-1oth 
to 1-1000th sec. and time, rising front, reversing back, 
long extension, 3 double dark slides, and solid leather 
case: 89 178. 6d. 


}-plate Newman & Guardia Twin Lens Reflex, fitted 
pair of Zeiss double Protar anastigmat lenses, f/6.3, 
speeded shutter from 4 to 1-100th sec. and time, long 
extension, rack focussing, changing box for 12 plates, 
complete in leather case; £9 17s. 66. 


31:42) Newman & Guardia Sibyl, Zeiss Tessar 
anastigmat lens, f/6.5, Newman & Guardia shutter 
speeded from $ to 1-100th sec. and time, quick- 
focussing device, rising trort, 12 dark slides, film pack 
adapter, and changing box; £9 156. 


31x 2} Thornton-Pickard Bijou Ruby Reflex, Goerz 
anastigmat lens, f/6.3, Unit focal plane shutter speeded 
from 1-10th to 1-1000th sec. and time, rack focussing, 
long extension, rising and falling front, reversing back, 
6 double dark slides, and case; $13 52. 


j-plate Shew Xit, Bausch & Lomb R. R. lens, f; 8, 
Series I., in Unicum shutter speeded from 1 to 1-1ooth 
sec. and time, complete with 2 double dark slides; 


32 /9. 


i- plate Ernemann Daylight Loading Roll Film Pocket 
Camera, Ernemann R. lens, automatic sbutter, 
focussing, reversing finder, condition as new; 34/8. 


No. 2 Ensignette, achromatic lens, time and inst. 
Shutter, daylight loading: 27/8. 


4} 6 ет. Vest Pocket Duchess, fitted Zeiss Tessar 
anastigmat lens, f /6.3, speeded shutter, focussing, film 
pack adapter, and 3 dark slides; 45 5e. 


i-piate Sutcher's Cameo, Aldis No. 1 Series 11: 
anastigmat lens, f/6, in Automat shutter speeded from 
I to 1-100th sec, and time, rack focussing, rising and 
cross front, 12 dark slides, and solid leather case; 
$3 12s. 6d. 


1-plate Benetfinks’ Lightning Magazine, R. R. lens, 
speeded shutter, rack focussing, magazine for 12 plates, 
perfect changer; 29,6. 


3! 2; Ansco Roll Film Pocket Camera, fitted Goerz 
Celor anastigmat lens, f/4.8, in Ansco speeded shutter 
from т to r- 3ooth sec. and time, quick-focussing device, 
daylight loading for films, in leather case; £10 178. 6d. 


31» 2; Folding Pocket Klito de Luxe, Ross Homo- 
centric lens. f 6.3, in Newman & Sinclair accurate 
shutter speeded from $ to 1-Soth sec. and time, rack 
focussing, reversible brilliant finder, hooded focussing 
screen, and 3 dark slides; 87 18s. 6d. 


45 - 107 mm. Stereoscopic Blocknote, fitted pair of 
Zeiss Tessar anastigmat lenses, f /6.3, speeded s utter, 
9 slides, and leather case; #8 10s. 


}-plate Adams’ Reflex, fitted Zeiss Unar anastigmat 
lens, f/5.6, focal plane shutter speeded from 1-roth 
to 1-1000th se. and time, long extension, rising and 
falling front, 3 double dark slides; 85 12s. 6d. 


PLEASE MENTION “ PHOTOGRAPHY " 
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MATERIALS. 


GPECIAL Clearance Gale of £600 wortn of job plates 
and high-class mounts; details free; bargains to 
be secured.—Lilywhite, Ltd., Dunkirk Mills, lifax, 
Yorks. 14859 


B. B.- Banham's brilliant bromide and gaslight 
seconds paper, glossy, matt, and carbon surfa in 
gross boxes, quarter-plate 1/9, cabinet 3/3, half-plate 
4/-: carbon and matt only, whole-plate 7/-. 12x10 15/%, 
in 24 sheet packets, 12x10 3/. 15x12 4|-: postcards, 
bromide and gaslight, in all surfaces, seleoted seconds, 
100 2/-, 250 4/8, 500 97 1,000 16/ in singles; strips 
18/- per 1,000; cnsh with order.— Banham, Chemist, 
Hitchin. | [4866 


RAMES, Win. onks, for postcards, strut backs, 4/6 
dozen: 2in. oaks, 20x16, 20/- dos.; Zin., 32/-; 
patte.ns 6d.; estimates free.— Tuttle, 525, High Rd. 
Tottenham. [4799 


OSTCARDS.—Self-toning. 2/9 100: gaslight, bromide, 
and P.O.P., 100 2/3, 250 5l-, 500 9/6, 1,000 17/6, 
3-toci lens, speeded shutter, 2 slides, new, £6/15; | all 51х50, апу surface, post free. These cards are a 
quarter-plate E focal plane camera, Busch 1/6 lens, | superior second quality, and the best value in the trade. 
3 slides, case, 22710; quarter-plate folding Cameo, 2| Bromide, P. O. P., and gasligbt paper also in stock. Send 
slides, 22/6: quarter- late folding Premo, 5 slides, case, for list. Hundreds of testimonials, — Burt and Co., 45. 
2515: uartor p te y Bene раша Carfac 1 55 Monument Rd., Birmingham. [4805 
ens, 3 slides, case, 8 gns.—W. Yard, Risca, near New- ; 
BSOLUTELY Best Value in Postcards, bromide or 
port: Mon: [4855 A gaslight, best seconds; 100 2/-, 250 416, 500 8/6, 


New Folding Quarter-plate Cameras, Ernemann| 1.000 15/6: P. O. P., 2/5 100; self-toning, 217; 
1 double lenses, 1/8, Т.В. shutters, focussing bromide seconds, 1/6 100, 12/- 1,000: all surfaces 


backs; 16/6 each, post free,— Wilsons, Photo Chemists, | 10 stock; post paid.—Photo Btores, 4. Temple E 
Wigan. [4869 | Wolverhampton. ; (4808 


METOE 4l- oz., hydrokinone 1/6 O£., amidol 2/6 сє; 
LANTERNS AND ENLARGERS. 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/+ 


CAMERAS AND LENSES. 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing 1,300 
bargains, now ready, post free; easy puyinents if de- 
sired; high-class apparatus purchased for cash or taken 
in exchange.—The Westininster Photographic Exchange, 
Ltd., 119, Victoria St., and 111, Oxford St., L09002 


PRIVATE SALE AND EXCHANGE. 


AD advertisements inserted in these columns must bé 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
Boi not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those recelved 
too iate for one issue, or crowded out, are published in 
the first following In which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-. 
,Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE — 
AND SONS LTD. and crossed —9— 


DEPOSIT SYSTEM, for partieulars see ** Business 
Notices. 


CAMERAS AND LENSES. 


R? Quarter-plate Refiex Camera, f/4.5, film pack 
adapter and 3 double slides, Butchers’ Abbeydale 
enlarger, Sin. condenser Aldis lens, gas and electric 
light; cash offers.—Capt. Coxon, R. E., Worcester. [4858 


FOLDING Klito de Luxe, No, IL, double extension, 
Cooke Series IL, 1/4.5, shutter to 1-300th second, 
6 slides and case, absolutely new condition, used few 
times only; cost £12/18, accept £9/10; approval, de- 
posit.—Fuge, 3, White Hart St., High Wycombe, Bucks. 
[4857 

OFEERS wanted for Newman and Guardia retlex, 
` Zeiss convertible Protar lens, 64in. and 114in. 
ШОШ d conditi box d Ан iso. screen, n 28 
ndition; cos ; stamp, reply.—Knight, 6 

St. Michael's Rd., Bournemouth. 7 Ы [4864 


QUARTER PLATE Ensign Popular Reflex, Zeiss 
Triotar lens 114.5, extra screen, 12 slides, neck 
strap, solid leather case; bought off makers last Febru- 
ary; telescopic tripod, new, lot £8; quarter-plate en- 
logger, artificial light, first-class instrument, without ob- 
jettive, £4.—Glover, 10, Brook St., Stoke-on-Trent. [4875 


QjECOND HAND Apparatus.— Largest stock in 8outh 
London; exchanges errang . fairest and moet 

satisfactory terms.—Hurnphrys, 2 9-27 

don, 8.E. . (4752 


HOLE-PLATE Folding Premo, 43in. extension 


free.—Wilsons, Photo Chemists, Wigan. [4870 


Dr and Со. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 844x6% 8d. 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x50, also 
special chen lines up to 20x16; mounting, finiabing 
in black and white, water colours, or oile, extra. From 
March 18, 1916, prices аге charged 334% advance on 
above.—Droege and Co., 43, Comeragh Rd. West Ken: 
sington, London. : í 10007 


NLARGEMENTS, ‘unmounted, 10x8 1!-‚ 12x10 

1/2, 16x12 1/9; mounted and spotted, 10x8 

1/9, 12x10 2/3, 15x12 3/3; for sepia see pie list, 

post free.—E. L. Scrivens, 60, Queen's Rd.. 9977736 
[| 


PORTRAITS in Oils.—Soldiers speciality; likeness 


gaslight or romide postcards, 2/4 100; all post 


Ha, to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. [4766 


(11ХЕМАТОСВАТН Machines for home entertain- 
ment. 25/-, 40/-, 50/-, 80/-; films cheap; 14874 


Olympia, 57, 8t. Stephen's Rd., Hounslow. 
WANTED. quarter mate enlarger, cheap for cash; ap- 


provul. Thorp, 22, Athol Rd., Alex. 
(485 


andra Purk, Manchester. 6 AX Offering till sold, P.O.P., quarter-plate, packet 


of 72 sheets, 1/5; self-toning 2/6, post free.— 
ANTED, film pack adapter, for 34x 2V, Carl Zeiss | Martin, Chemist, Southampton. {3753 
Bebe; perfect.— R. M., Close, F i 


APPARATUS WANTED OR EXCHANGED, 


odeen, Carrick- 
fergus. 4860 ACKGROUNDS, camps, landscapes, gardens, Conser- Í ‘ | Š 
WANTED Vest Pocket Kodak, with R.R | 1 Me атт designe 3d "Ө. "Носи 3 94 12x10 7/6, 19512 06 20x16 от SE e Her 
et ak, wi R. or single | canvas, strong roliers; gns .—B. ng an : коту , : 
lens, in good condition.—Hill, 36, Bioomprose Sons, Artists, Church, Accrington. [3913 Artist, 15, Winfield Mount, Leeds. [4854 
Ronde 4885 JEẸNLARGEMENTS Ii you want perfect enlargements 
at the following prices—unmounted, 10x8 84d. 


Drone Lune powerful concentrated developer, 3 os. 
bottle sufficient to make 90 ozs, 1/6, post free; 
Mono net, English metol, 1 lb. 60/-, ЫДЫ, 15/. 1 os 
3/9; sample oz. 1/-; subject to trade discount.— 
тозо and Со., 43, Comeragh Rd. West Kensington, 
ondon. 


pros? and Co.—Frames, superior make, with 15 in. 
git slip, finished in black, brown, or green 2in. 
moulding, 12х10 2/-, 20x16 2/6, 241. а dozen: glass 
and packing crate extra.— Droege and Co., 45, Comeragh 
Rd. West Kensington, London. (1720 


B CKGROUNDS, Backgrounds Don't purchase until 
yon seo our beautifu ly illustrated, bright, artistic 
big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices | have secured situations with the leading West nd 
to please all. See now season's list, stamp.— Pemberton’s, photographers: reatly improve your own u tives; 
Rishton, Blackburn. (4842 | lessons by post (ali Dost countries}, and personally day 


and night; retouching, B.. and , and oolour wor 
B^SgESBOUNDS ful v you had our 8x6 5/- treat? Тез: quick return. Send for fees and list 
The most wonderful value ever offered, painted by | noted retouching materials used by all the best firms.— | 
the finest artists. Must be seen to realise. BA UE T. 8. Bruce, 4, Villas-on-Henth. Vale, Hampstead, 


43| London. (Re-writer Johnson's ‘ Retouching.”) [479 


12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 
6d. extra, tage extra—have them done at tbe Rem- 
brandt Enlarging Co., 227, Hampstead Rd., don, 
N. W. Estab. over 19 years. [4774 


WANTED, Richard Verascope, 45x107, perfect con- 
dition essential.—Box 13,032, clo Photography 
and Focus. (4877 


WANTED. photo button making machine, complete 
| —Btate particulars, price, etc., to 91, Upper ath- 
tnines, Dublin. [4878 


pire Envelopes for Houghtons' adapter, quarter- 
plate; also rack and pinion, suitable for quarter- 
plate camera.— Вох L3,026, c/o Photography and Focus. 
(4868 NES ATIVES Artistically Betouched; сае. 6d. 

cartes 44.; E opino extra. — Miss Tugwell, 1, 
South Hill Park, Hampstead, London. [4387 


RD bout work rtrait retouching, B. and 
W., and colour work from a teacher whose pupils 


SITUATIONS 

(Open to all). 
WANTED AND VACANT. 
2 words, id. minimum, 9d. 


W^NIED at once, assistant operator-retoucher.—Ap- 


ly, Burlington Studios, Strutton Ground, Victoria ) à 
St., westminster. | (4872 stamp,— Background Studio, Rishton. 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricrs — 20, Tudor Street, London, F.C 
Telegrams: ‘Cyclist, Fleet, London." Tele. 
one: City 2848 (5 lines. Communications 


or the Publishers should be addressed: Tifa 
and Sons Limited, 20, Tudor Street. London, 


ak Date.—Photography and Fucus is 
ca sale throughout the United Kingdom every 
morning. 
T EROR = Tia Subscription Bates are 
{теп each week at the foot of Picture of the 
we 


Erumrances.— Postal Orders. Cheqnes, eta., 
should be crossed and made puyable to Iliffe and 


Sons Limited. 


Adverlisements. 

All communications on advertisernent matters 
should be  addresed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, E.C. All copy for displuyed 
advertisements for the issue of any particular 
week must reach Tudor Street by the first post 
on Monday morning in the week previous. 
PREPAID ADVERTISEMENTS. 

EXCHANGE (for Amateurs only).— 

Minimum, 18. 
Апу portion of a line (eight words) counted 
as one line. 

PROFESSIONAL AND Tzabz.— Three words 2d, 
minimam I. 

All advertisements mnst be accompanied with 
remittance, and should be posted in time to 
reach the offices, 20, Tudor Street, Loudon, 
E.C, not later than first post Wednesday for 
following week's issue. 8 

Advertisements are inserted as far ns роў ө 
in the order received, and those received too 
late for one íssue, or orowded out, nre published 
in the first. following in which there is space. 
The proprietors are not responsible for clericnl 
or printers’ errors, although every care is taken 
to asoid mistakes. 

Box Numusers.—For the convenience of ad. 
vertisers, letters may be nddressed to numbers 
at the office of this paper. When this is 
desired, the sum of 6d. to defray the cost of 
registration and to cover postage on replies must 
be added to tbe ndvertisernent charges. Only the 


BALE AK. 
6d. per line of eight words. 


number will appear in the advertisement. 
Replies should be addressed. No. 000, с/о 
Photography and Focus, 20, Tudor Street, 


London. E.C." 
Deposit System. 


Persons who hesitate to send money to un- 
known persons may deal in perfect safety by 
erailing themselves of our Deposit: System. t 
the money be deposited with Photography and 
Focus, both parties are advised of this receipt. 
The time allowed for a decision nfter receipt 
of goods is three days, nnd if a sale is effected 
we remit the amount to the seller but if not 
we return the amount to the depositor, and 


each party to tbe transaction pays carriage one 


way. For all transactions not exceeding 21 in 
value a deposit fee of 6d. is charged: when over 
£1 the fee із 1s. Cheques and Money Orders 
should be made yable to the Proprietors, 
Messrs, Iliffe and Sons Limited, and addressed 
to them at Hertford Street, Coventry. 

Tbe letter * D" at the end of an advertise- 
ment is an indiention that the advertiser is willing 
to avail himself. of the Deposit System. Other 
advertisers may be equally desirous, but hare not 
advised us to that effect. 


Editorial. 


Avpaess.—All cowmunicaticos for the Editor 
should be addressed: “ The Editor, FAST Сы 
ry: Pocus Offices, 20, Tudor Street, London, 


To Conraisorors.—The Editor will be glad 
to consider orginal up-to-date manuscripts on 
tographic subjects. All contributions must 
typewritten, or in very legible пети, 
on one side of the paper only, nnd should 
the name and address of the sender. 
Letters or communicntions arising out of 
matters already appearing in the paper are not 
paid for. The Editor disclaims legal responsi- 
lity for the safety of matter submitted to 
him, but he will endenvour to return rejected 
manuscripts, etc., when a stumped niudressed 
envelope is enclosed for that purpose. MSS. or 
prints that are not actually accompanied by a 
au wrapper or envelope can in no case be 
returned, Every photogrnph must bear on its 
‘back the name and address of the sender. No 
notice whatever can be paid to communications 
without the name and address of the sender, 
not necessarily for publication. Reproduction 


fees for prints are only paid by arrangement 
beforehan The sending of a print, without 
any condition stated, will be taken as per- 


mission to reproduce it without fee, he 
Editor will be glad to consider for publication 
with or without Ictterpress, photographs o 

З interest, on terms to arranged. 
Articles and {illustrations are paid for on 
acceptance. 

Pans yor Сагттістам. — Readers sendin 
nts for criticism or advice are notifled tha 
sll cases it is understood that by so doing 
permission is ven for their reproduction, 
without fes, in aphy and Focus. 

Ivteevrews.—The Editor can only be seen by 
8ppointment. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) - 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDINO WITH ADVERTISERS. 


ix. 


JANUARY 30TH, 1917. 


CAMERAS 
WANTED 


RETOUCHING. 


ETOUCHING by Expert; finost quality; lessons 
. given.—Miss Alys Bowes, 71, Shortheath Rd.. 
Erdington, Birmingham. [4831 


PRINTING, COPYING, etc. | 


POSTCARD Printing.—Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross; good work; prompt 
despatch.—E. L. Scrivens. 


1 D. Pe» Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster.— 
« Bromide posteurds, in large or small quantities. 
Write, for price list and samples. [4749 


ROEGE and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glass or matt, 1/- 
dozen, 7/6 100; gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality: collotype. 
black aud white or sepia, 18/- 1,000. Negatives care- 
fully made from copies, halt plora 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
Al kinds ot printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 


IN EXCHANGE. 
ony employed.—Droege and Co., 43, Comeragh Rd., West 


Kensington, London. [0008 Send goods for valuation. 


NEGATIVES top quality, quarter-plate 9d., P.C. 1/-, D о п. 


Г AC plate 1/6; free return post.—J. E. e - 
arnsley. у 22 
Peda ри, 94. gora. : EIDE copying, Vest-Pocket Kodaks, 

nd water colouring, etc. rite tor full particu- . 
lare.—W. Ross, 1, Coley Hill, North Wallbottle, near “ » ` 
Newburn. Reels [4867 N. & G. Baby Sibyls, 

OPYING ‘Specialists. — Negatives made from any е 
С photographs with anastigmat lenses, enlarged or Watch-Pocket Car bines, 
A uper uf querer pinta E 11 1 half-plate : 

-, whole-plate 2/-, x ^ x10 4/6, stage extra; 
orthochromatic plates und colour filters used where neces- De Luxe Ensignettes, 
GT y.—Spittle and Co. 
POSTCARD Printing, finest possible results, on best Adams Vestas, 
| English cards, 1/- dozen, 7/6 100, special ргосевз 
for thin negatives; prompt despatch.—Spittle and Co. Verascopes 

7 
Soho Reflexes, 
© 
Graphic Kodaks, 

* e 
Sinclair Unas, 
Butcher Cameos, 
е 
Roll-Film Sibyls, 
е 
Zeiss Bebes, 
LJ 
Special Kodaks, 
Sloane Square to anywhere.—Address, City Sale nnd 
Exchange, 26-28, King's Rd., Sloane Sq., London, (4880 etc etc etc. 
e e 
AGIC Lantern, 29/.; Edison Gem  Phonograph, А ? 
records, 25/-; acetylene generator, 10/-; quurter- D п п 
Goer Second-hand Apparatus purchased for саз or 
exchanged; prompt attention.—Humphrys, 269- 
275, Rye Lane (renumwed from Peckham Hye, Peck- 
ham, London. (4751 


FOR CASH. 


GOOD PRICES GIVEN. 
LIBERAL TERMS OFFERED 


MINIATURES Exquisitely Painted from any photo 
by capable artist, 9d. each; 6 nssorted 3/-; photo 
jewellery of every description.—Spittle and Co, 

12 POSTCARDS Copied from any photograph, matt 
i or glossy, sepia or black, complete with the nega- 
tive, 2/-, post free.—Spittle and Co. 

PITTLE aad Co. Hurlingham Works, 181,. New 
plate to whole-plate daylight enlarger, 8/6; 3-wick lan- 
tern lamp, 2/-.—T, D. Plunkett, Rathdrum, Co. ША 
OMIO Postcards, screamíngly funny, 25 8d., 50 1/3, We have the finest selection of 
144 2/.: marvellous value; satisfaction guaranteed. 
—Ideal Publishing Co., Clevedon. (4875 
| APPARATUS WANTED OR EXCHANGED. | 
WANTED. Vest Pocket Kodaks. personaly with 
R. R. 1 


High-grade Second-hand Apparatus 
to be seen in London. 


Write or call. 


Our forty years’ experience in 
selling Second-hand Cameras is at 
your disposal. 


King’s Rd., Fulham, ndon, S. W. 

2179 Putney. Established 1898. Lists free. 

VARIOUS. ` 

S Tou Want for something you don't 

want. - New issue of our bargain catalogue, over 

1,000 items, including vest pocket, focal plane, and 

reflex and other cumeras, enlargers, optical lanterns. 

lenses, and field glasses, etc., gratis and post free, from 
R. lenses; half to two-thirds original prices 

offered.—W atson's, 84, High St., Sheffeld. 3238 

Cae wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 

paratus returned immediately ії, по business results — 

Watson's, 84, High St., sheffield. (4510 8 a m 

RTIFICIAL Light Enlargers wanted, halr-plate and "m 

quarter-plate.—Watson'a, 84, High St., неза, « Ij ifs Photographic — Sands, Hunt: have И 

11 


NOTE THE ADDRESS: 


SANDS, HUNTER & Co., Ltd., 
Specialists in Photographic Apparatus, 
$7, Bedford St., Strand, LONDON, W С, 
phone Regent 840. Tele.— Sansunter. London. 
Established in 1874. 


- 


WASTED, Vest Pocket, reflex, nnd folding cameras, 
for prompt cash.—Send, stating lowest, to W. 
Yard, Risca, Newport, Mon. (4785 


WANTED: for prompt cash, or in exchange. cameras 

lenses, and other photographic and optical appara- 
tus by makers of repute, must һе in thorough sound 
order: approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
ete.. gratis and post free.—Call or write, City Sale nnd 
Exchange, 26-28, King’s Rd., Sloane Bq., London. (4879 
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x. PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 6.) JANUARY 30TH, 1917. 


RECORD SALE OF 


CAMERAS? 


THOUSANDS OF 
BARGAINS ! 


WRITE FOR FREE LIST. 


4 di 
RELIABLE PHOTOGRAPHIS ` 
APPARATUS, - r 


including Vest Pocket Plate or Film, ` 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptiy. ; 
Approximate valuations upon receipt of 
particulars of goods for sale. 


THIS WEEK’S BARGAINS. 


ENLARGER.—Houghtons’ — Patent, 1 
5]in. condenser, complete with Aldis £/6 e 
easel, taking 15x fa, never used: £7 15& - 

ENLARGER.—Butcher’s Coronet, Postcard, 
condenser, patent chain sprocket focussing, oe 
used, genuine bargain; $5 5s. ' гі 

ENLARGER.—]1-plate, stin. condenser, frst- 
class objective, in excellent order; 63/-, Or 
monthly instalments of 6 /-, : T 

ENLARGER. —Sanderson, plate, to use with 
own Sanderson camera or similar t Shin. con- 
denser, never used; £3 3s. Or 6/- mo 

Field Camera, plate, double extension, rising 
and swing front, reversing and swing back, R.B. 
s er speeded 1-15th to r-9oth sec. and time, 
R.K. lens, f/8, turntable, and т double slide, case, 
and stand; 35/- Е 

j-plate Field Camera by Lizars, double extension, 
Beck symmetrical lens, f/8, rising and cross front, 
reversing and swing back, 1 double slide, stand, 
and case; 32/0. M. 

plate Imperial — Instantograph, all move- 
ments, including turntable and stand, © 

* 


21/- Magazine Klitos, Midg, and other Magazine 
Cameras, 6/11 


1-plate and 1-plate Stand Cameras, 8/11 and upwards. 


Ensignettes, No. 2 Folding Brownies, Vest-Pocket Kodaks, 
Sprites, etc., 15/11 to 25/- 


Folding 1-plate Cameras, Cameos, Klitos, etc., from 14/11 


Newman & Guardia Sibyl, Soho, Ross, and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class 
condition, at half-price or less. 


form slides, Lancaster Rectigraph lens ; 
6 / monthly. 

REFLEX.—Adams' 31 21 Minen de Luxe, 
latest, Zeiss Tessar lens, f/4.5, 12 slides, film ` 
рест ырш, and case, genuine .bargain; 

$. 


1 14.5 3 double slides, Shun pace DNO ND 
mar f/4.5, 3 double slides, а T, and 
case, very little used; £14 14s. 2" 
33х21 Britisher Refiex, self-ca shutter 
speeded 1-1oth to 1-8ooth sec. and time, double 
extension, etc., Holomar lens, f/4, Mackenzie 
adapter, 6 envelopes, and film pack adapter, very 
fine order; £13 138. ре 
3} 2} Reflex by Mentor Co., very small model, 
fitted with Zeiss Tessar lens, #/4:5; 3 double 
slides; £11 15s. ` 


3} x 2! Butcher Pressman Reflex, * | 
Carfac lens, f/6.3, 6 double slides; £10 155. 
]-plate Butcher Pressman Reflex, excellent order, 
Aldis lens, f/4.5 ; £8 8$. BW. 
REFLEX CAMERA. —Т.-Р. j-plate Special Ruby, 
мө T.-P. Cooke lens, f/4.5, 6 slides, fine order; 
8s. ; Noy! | 
5 > 4 Thornton-Pickard Fol Ruby (Sanderson 
type), Goerz Dagor lens, Series III., 6in., in Goerz 
Sector shutter speeded ! to 1-150th sec. and time, 
3 double book-form slides, and leather case, all 
in fine order; £8 8s. : Pr. 
Folding Hand or Stand Postcard a, RR. 
lens, f /8, shutter speeded 1-25th to tr Sec., 
T. and B., rising and cross front, rack focussing, 
3 single metal slides; 26/6. Ё 
і-ріаќе Adams’ Idento (Xit pattern), Ross 
* centric lens, Adams’ patent shutter, and c 
box; £4 15s. 6d. 2+, 
FOCAL PLANE.—}-plate Nettel (Anschutz col-+ 
lapsible type), fitted with Cooke Series IL lens, 
: its, Масина slide, and 12 envelopes, in case; 
$. T l | 
POSTCARDS. Gaslight ог Bromide. Glossy, 
Matt, or Semi-matt. Per packet of 100, 3 
post free. These are not the cheap secon 
cards generally advertised, but guaranteed . 
class commercial card, for best work, by a lead- 
ing maker. | Рег (M 
LANTERNS, CINEMATOGRAPHS. Write for 
List, just published, containing many attractive 
models for home or fessional use. Favourable 
Extended Payment Terms could be arranged. 


ENLARGERS. Interesting List, just 
published, post free. EMT 


Al! goods sent on approval and money willingly returned 
if not satisfled. Cash to accompany all orders, which will 
be executed in strict rotation. 


CAMERAS TAKEN IN PART EXCHANGE. 


High Street, 
Sheffield. 


"T 
КУ 
nM 


| APPARATUS WANTED OR EXCHANGED. | 
» iu , 
athins 


ANTED for spot cash, 3!5,x2!4 Adams’ de Luxe 
Vesta, with 1/4.5 Tessar lens.—City Sale and Ex- 


change, 26-28, King's Rd., Sloane ба, [4861 
( J се eter. 2 ANTED for spot cash, half-plate Tropical or De 


Luxe Sanderson, with or without lens.—City Sale 
and Exchange, 81, Aldersgate St., London. [4862 


WASTED for spot cash, half-plate Marion’s Soho or 
Ross Reflex, up-to-date, with or without lens.— 
City Sale and Exchange, 81, Aldersgate St., 8 
[486 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 


Send for “ Meters & Methods.” 


Watkins Meter Co., Hereford WANTED. 


m . 
> 


\ ANTED, old negatives, all sizes; spot cash paid; 
references, Imperial Dry Plate Co.— De Leet 
Bros, 285, Kingsland Rd., London, N.E. [4756 


ес PM E RA 


EXCHANCE D. 
CATALOGUE OF BARGAINS POST FRFE.. 


м^ " 1 sp. 
, ہے‎ e Lo 
DRY PLATES & ROLL FILMS | A. Zur LO Lid 


„наа A 
V. c. 


f WESTMINSTER 
PHOTOCRAPHIC EXCHANCE,L' 
//Э. VICTORIA STREET. LONDON. 


НГ OXFORD STREET. 
A16 PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 


quantities, Promptdispatch. List free. 289, 992 & 293, High Holborn, Lor 
MARTIN, Chemist, SOUTHAMPTON. | ‘Grams: ™ Admittedly, London.” 'Fhone: 
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Mason's df В ] 
ason S hand Dargains. 
pa — Simply return to us any unsatisfactory purchase within 
| Е шу three days after you receive it, in the same condition in 
Guaranteed. which it arrived, and we will send you the full amount 


you paid for the article, or replace it—as you choose. 


Lot 1025.—}-piate Sanderson de Luxe £ з. d. | Lot rosra.—Premo Film Pack ener: £ s. d. 
Camera, in absolute new condition, ing Tank, No. 2, heavily nickelled, 
with a Dallmeyer stigmatic f /6 lens, andin perfect order. List price 17 /6. 
in a Goerz Sector shutter, 4 to 1-1s0th Offered for 10 6 
sec., rack and pinion rising front, Lot 1032.—5}in. Condenser, plano 
swing back and swinging front, 3 convex, Slightly damaged at the edge, 
double dark slides (bookform), and no detriment in use. Offered at a 
film pack adapter, all in black low figure for cash 
leather case. List price £14 105. Lot 1033.—Clement & Gilmer Eury- 
Mason's price for this lot 1 scope Anastigmat 1/6 Lens, }-plate, 

Lot 1026.—]-plate Popular Pressman complete with roller blind shutter. 
Reflex Camera, in absolute new condi- List price 47/6. Only. .......... 
tion, fitted with an Aldis f /4.5 anastig- Lot 1034.—}-plate Guildford Field 
mat lens, 6 single dark slides, and Camera, up-to-date model of stand 
film pack adapter, and in a water- camera, with R.R. lens, roller blind 
shutter, and 1 double dark slide, as 
new. Cash price 1 

Lot 1035. х 21 Magazine Wand 
Camera, for 12 plates, rapid lens, and 
time and inst. shutter. Offered to 
clear at a low price 

Lot 608.—}-plate Kibitz Camera, fitted 
with a fine quality anastigmat lens, 
diria at f/6.8, in a compound 

: shutter giving varied s S from r 

price 33/-. Offered for to 1-250th sec., and B eibi. with 

Lot 1030.—]-piate Aidis Series I1. 6 slides. List price £9 17s. Offered 
Anastigmat 1/6 Lens, in a standard for 6 10 
brass mount. List price 33/-. Lot 950.—1-piate Tudor Folding Camera, 
Offered for ............... ЧА 1 5 double extension, R.R. lens, and 

Lot 611.—3 only of the Best Quality Unicum shutter, giving varied speeds 
1/68 Ken Anastigmat | i-plate from т to r-rooth sec., 6 double 
Tin. Focus Lenses, in the standard slides, and case, in perfect order, 
brass mounts, with iris. To be cleared апа good condition . 
for the startling price of (each) .... 1 10 

Lot 1031.—Moss Acetylene Generator in 
perfect order, with a capacity of 2 
pounds of granular carbide. List 
price 18/6. Our price. 12 6| 


SECOND-HAND LIST sent 


t. 
с? 
C) 
2 


proof case. List price £11 10s. Our 
clearance price 

Lot 1027.—Dalimeyer's Adon Telephoto 
Lens, complete with bood and leather 
case, as new. List price £3 16s. .... 2 5 


7 15 


Lot 1029.— Dalimeyer's Light Adaptable 
Shutter, suitable for all kinds of 
lenses, and is adapted to the size of 
the ordinary lens very easily. List 


BRITISH MADE. 


The demand for Holostigmat Lenses 
generally exceeds the supply, but the follow- 


ing are offered for instant delivery. 


Series 1. (F бт) 4}, 5}, 64, 7, 8}, 10, and 
12 inches focus. 


Series та. (Е 4:6) 51 and 6] inches focus. 


WORKS: BARNET, HERTS. 
Depot : 2, Easy Row, Birmingham. 


The EVERY 
W 
[inr (AR. «m 


All about Economical Motoring. 


post free on application. 


9 13-15, Queen Victoria 
Street, LEEDS, 
i also 
54-62, Godwin Street, 
. BRADFORD. 


pHOTO STORES 


"HAND CAMERAS" 


By R. CHILD BAYLEY, 


Editor of Photography and Focus," Author of ' The Complete 
Photographer," etc., etc. 


Special chapters 
are devoted to the 
Lens — Shutters— 
Focussing —E xf o- 
sure — the Reflex 


This book has 
been written with 
the object of 
belping the ama- 


teur worker to get 
the best possible 
result from his in- 
strument, whether 
it be a half-plate 
reflex or a vest 


pocket camera. 


H 9440000900909000000094900004009000944000500000200608090904000009 
€«e€€8890990900900000008000606048800009098000600000000000000090000 


THE 
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THE 


ENQUIRY COUPON. 30/1/17. MOTOR 


“PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the questioa. 
Available ull Tuesday following da: e of this issue. EVERY THURSDAY. 


Can be obtained from all newsagents and photographic dealers, price 
1/6; or direct from the publishers, ILIFFE & SONS LIMITED, 
20, Tudor Street, London, E.C., 1/9 post free. 


BOOK THAT REALLY HELPS. 


CYCLIST'S NEWSPAPER. 


Moro лг 


ONE PENNY. 


— Orthochromatic 
and Telephoto 
Work, etc. 200 
pages. 12 whole- 
page pictures by 
the author and 5o 
other illustrations, 


esqaeccebocesccoaso00000000888€000000000000000900000002000000€ 
e99909008200000906090000000090900900000200900000909000909090909029090 
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"PHOTOGRAPHY AND FOCUS.” 


PRIZE COMPETITION. 


30/1/17. 


Coupon for January, 1917. 


PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
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The simplest and most perfect. 
Loose-leaf Album 


"THE SIMPLICO” 
ALBUM 
Patented 1n all countries, 


With 24 detachable leaves of fine quality 
flexible linen finished material, assorted art 
shades of Grey and Brown. 
Bound in art fabric and neatly titled 
No heavy metal parts. 
Made in upright & oblong in four sizes 
2 x No. 3 9х7 
85 4 4 12x934 
REFIL LEAVES i in packets of 12 assorted 


shadea, in all sizes. 


Obtainable from the leading 
Photographic Dealers. 


You set the one Scale. It does the rest. 
To obtain perfectly exposed Negatives use 


WYNNE'S ғли METERS. 


(As supplied to Her Majesty Queen Alexandra, ctc., etc.) 

The correct exposure for every speed of plate, on any kind of subject, 
and under every condition of light, found simultaneously for every stop 
by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
very flattering Press Notiees, and almost daily expressions of approval 
from numerous users. 

PRICES: Hunter Meter in Solid Nickel Case, 7/.; ditto Solid Silver 

Case. 16 /: Standard Watch Pattern Meter in Solid Nickel 

Case, 6/6: ditto Solid Silver Case, 15/.: Silver Gem 

Meter, Solid Silver, 7 /6 Print Meter, Solid Nickel, 5/6. 

ALL OUR METERS MAY BE HAD ON APPROVAL. 
Ilustrated Price List and full particulars on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM. 


A Book in Season. 


“Photographic 
Enlarging” 


R. CHILD BAYLEY. 
1/6 1/9 
Net. Poet Free. 


О) all Photo Dealers or direct from the Publishers, 
ILIFFE & SONS Ltd., 20, Tudor St, London, E.C. 


A18 PLEASE MENTION “ PHOTOGRAPHY " 


ADVERTISEMENTS. 


Wratten 
Panchromatic Plates 


Ordinary Plate. Wan n 


You should use Wratten Panchromatic 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture ‘and other articles in the room. 
Note the difference in the two photographs 
of a violin. 

Write fer free booklet, Real Orthochromatism." 


Kodak Limited (Wratten Division), 


Kingsway, London. W. C. 


OR ALL BRANCHES 

OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. = ЕСЕ 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


JANUARY 30TH, I9I7. 


R. & J. BECK, Ltd., 
68, CORNHILL, 
LONDON, E.C. 


WHEN CORRESPONDING WITH ADVERTISERS. 


— — . — — 
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carved away by our friend the trim- 
ming-knife. Let us look at the face- 
tiously-named print, What Group 
are we in?" 

Here is a tolerable snap of а pair of 
beasts communing in the quaint fashion 
of their kind: but, alas, there is so 
much else! The animals by them- 

selves, with a trifle of landscape and 
tree, would make—I will not say a 
picture, but at any rate an amusing 
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snap. But to secure this al! the fore- 
ground could go, and with it we 
might eliminate ninety-nine per cent. 
of the sky, as well as a good deal of 
the emptiness to right and left. 
There is no reason why we should 
trim this photograph so drastically, if 
we are to look at it with the eyes 
of our correspondent, who seems to 
luxuriate in the factual at all costs. 
Reason—no, not definably a reason. 
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Nevertheless, merely to do the trim- 
ming is to prove that the suggestion 
is a sound one, and that a natural 
picture "—if this is what our corre- 
spondent means by that odd phrase— 
can be made, really, far more natural 
(though in a slightly different sense) 
by a certain indulgence, on its taker's 
part, in the devices of the artificial : of 
which the trimming-knife is one, and 
selective focussing another. 
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The Editor is not responsible for the opinions of his Correspondents. 


DEFINITENESS OF SPECIFICATION. 
Sir, — While dealing with the above subject, might you not 
have gone a little further? In one advertisement in the 
issue containing your aragraph there are twelve cameras 
mentioned, from the descriptions of which an uninitiated 
person. could gain no information as to the exact size of 
plate or film used. In this particular advertisement the 
sizes range from ''vest pocket," whatever that may be, to 
apparently quarter-plate, and there are Nos. 1 and la, and 
I rather fancy that the difference in size between the two 
last is considerable. Even c. de v. would hardly be 
suficient now, for we have 3x2, 51 & 24, and 54x24. The 
omission of these particulars can hardly conduce to business. 
Yours, etc., 
PUZZLED. 


: w BEGINNERS’ DIFFICULTIES. 
Sir, ——'* The Walrus” never said a truer thing than when 
he mentioned the absurd repetition of questions, so often 
most patiently and kindly answered in your paper. How 
m worry and waste would be avoided, if only beginners 
would learn their instruction book by heart. I mean the one 
supplied when the camera is purchased. Nine times out of 
ten they lose it directly, and then wonder why so many 
things go wrong. 
06 of my own friends used stop U.S. 8 in sunshine for 
a snapshots, and U.S. 32 for snapshots in rain, and then 
Е. me why her photographs were so often failures. 
all your readers read Replies" each week and copied 
out rs a notebook each piece of advice that was applicable 
to themselves and their own apparatus, how much help 
Te be got and needless questions saved. 
А Sinners who live in large cities have very little excuse 
or „ dr for needless questions. In my own case 
ko the camera and subsequent materials from the leading 
р tographic dealer in the city where I live. I keep notes 
Д any questions which may arise, and then when I make 
R pure ase I wait until the shop is not very full and get 
Joni advice on every difficulty. A big firm is often very 
* inc in such matters. I have many times been given such 
he аз this: “That is so expensive, and would not suit 
19 ou have," or Before you buy that 15a. , try 
ks r experiment with your old one, like this," and so 
1 and a hint so given is often very valuable. 
rust ing these suggestions may help some other readers, 
Yours, etc., JULIANA. 


ы The Walrus is not the only one of your readers 
ч üt noticed the frequency with which the same question 
us dod answered in “Queries and Replies." It makes 
went ink that many photographers find it less trouble to 
uc to the Editor and hunt down the answers for his reply, 

to read the paper itself. One constantly sees enquiries 


which have been answered in detail only a few weeks before 
they must have been made : yet the questioner gets his hear- 
ing and a patient answer. hy does not the beginner keep 


his journals and, if necessary, make a note of what is likely 


to be useful? Yours, etc., 


A. LOUGH. 


[No doubt there are many who would profit by the advice 


given above: but it must also not be forgotten that we 

are continually getting new readers, who cannot be expected 

to know what appeared in the paper before they became 

regular subscribers. We try to meet their wishes as much 
` as we can without undue repetition. —E»p.] 


, SHARP AND FUZZY. 

Sir,—Your articles under the heading A Picture of 
the Week are always interesting. The one in the issue of 
January 16th is especially so to me. The discussion turns 
on whether or not Mr. Kea's picture, In Home Waters," 
would have been better with less definition in the back- 
ground. | 

On reading the article, I believe I agreed with all the 
points brought out to show that “ selective focussing " is 
necessary to the success of a '' ре as against the 
mere record of something seen. But, while looking at the 
photograph—as I did—before reading the article, I was 
conscious of а distinct sense of refreshing and pleasurable 
interest. There appeared, to my mind, an unmistakable 
beauty and feeling of aliveness about it. On analysis, to 
try to discover the cause for these emotions, I was a good 
deal surprised to find that this very clear-cut definition in 
most of the details of the picture was no small factor. 

As I have stated, I agreed with the theory of emphasising 
the principal object by selective focussing. Yet I feel that 
I would not have this екоо blurred into imitation 
atmosphere. I might have liked it as a picture even then, 
but, having seen it first as it is, I would not have it altered 
in this respect. 

““ Impressionism,’ spoken of in the article, seems to me 
to be an effort to reproduce a set of emotions, more or less 
indefinable, by a composition of masses of tone or colour, 
with (in some cases) nothing at all very distinct about their 
form or outline. Capital! and sometimes very effective. 
But is a picture any less a picture because the emotions 
—pleasurable ones—called forth by clearness of outline (of 
course, in combination with beauty of subject and good 
som ponon) are more definable in character? 

That is how Mr. Rea’s picture appeals to.me. I could 
describe а number of pleasant воба and emotions con- 
jured up by this presentation of so many points of interest 
in their clear-cut detail Yet I have seen pictures which 
Mr. Iliff (whose letter appeared on the 16th) would probably 
have described as having been taken through a broken 
spectacle glass," and I have enjoyed looking at them. But 


AIQ 
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І fail to see why one should be more of a “ picture than 
the other, solely on account of difference in their definition. 
I do not think I should like to see the very bricks of 
the building and other details of that sort so very dis- 
tinctly. But the mere distance of the objects from the 
camera has set that right, which does not mean that it 
has happened by accident. 

I take it that Mr. Rea has seen this picture in nature— 
all of it—by shifting his point of concentration all over 
it. He has enjoyed it, and wants us to enjoy it as he saw 
it. Knowing that his lens would do the job, he has given 
it full play. The result, to my mind, is capital. 

Does not all this go to show that there can be no hard 
and fast adherence even to such a very often reiterated 
law as the one emphasised іп the discussion of Mr. Rea’s 
picture? Yours, etc.. 

STANLEY HORTON. 


Sir,—This lively discussion about ‘‘Sharp and Fuzzy” is 
quite refreshing in the present strenuous times; but permit 
me to observe that. in my humble opinion, both sides are 
under a misapprehension as regards the definition to be used 
for and in "artistic" work. Neither a negative that is sharp 
all over nor one that is fuzzy all over will turn out a success- 
ful picture. Both results will lack emphasis or accents, and 
fail to give the necessary sense of relief—the one will be 
harsh and the other flat. Neither will hit the picture“ 
mark, even if the composition, etc., were in agreement with 
the accepted rules of the art schools. 

One of the essentials of artistic monochrome work is soft- 
ness of line and tone—that is to say, the gradation of both 
should be gentle and harmonious; and in camera pictures 
this end can and should be attained by differential focussin 
without fesorting to artistry and straining after effects. А 


planes and their objects should take their place, carry the 
eye along, and convey to the mind that sense of distance and 
mystery which will add interest to the composition. 
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In this direction photographers have a process at their 
command which will give the really artistic worker all the 
assistance he may want. It is the carbon process—too little 
of which is to be seen at our exhibitions. А technically 
erfect negative possessing pictorial merit will yield a print 
by this process that will find favour even in the eyes of the 
painter; since the long range of tones of carbon, its luminous 
shadows and juicy high lights, combined with its control in 
expert hands, will impart to the picture that softness and 
quality which alone are artistic, and which are not equalled 
by any other process, nor obtained by any of the mechanical 
dodges adopted by those who would like to turn out a 
picture but cannot, because they lack seeing eyes and take 


either the wrong view or the wrong negative. Pe 
Yours, etc., JOHN VANANDEL. 


Sir,—The letter which you publish over the signature 
James Biggs reveals its writer to be in a very disturbed 
state of mind He seems almost furious at ert: that а 
great many people get pleasure from pictures which do not 
appeal to him; and is so conscious of the defects in his 
intellectual equipment that al he can write in his гаре 
is mere abuse. What possible argumentative end can 
served by a string of remarks about fuzz-merchants, 
‘‘bleary-eyed roysterers, fuzzers, ‘‘enlarging with а 
bicycle lamp," and so on? 

It * would be unkind to criticise іп any detail the 
“ English" in which this letter is written; but it is to 
be hoped Mr. Biggs is better with his camera than with 
his pen. His definition of ‘‘a good photograph (or paint- 
ing)" as ‘‘a faithful representation of an incident or 
view as seen by someone with fairly good eyesight” shows 
that Mr. Biggs does not consider most of the accepted 
masterpieces of painting as good paintings at all, for 
they surely cannot be brought within the scope of this 
definition. Yours, etc., 

FUZZ-MERCHANT (RETAIL). 


Societies will have their meetings announced here if 
us at the beginning of the session or from time to time. 


MONDAY, JANUARY 29TH. 


Willesden P.S. Open Night. 

Bradford P.S. The River Derwent. С. Hepworth. 

Southport P.S. Colour Photography. C. M. Dorman. 
Dewsbury P.S. Our Record Survey. Herbert Day. 

Preston C.C. The Romance of Lakeland. J. G. Shaw. ` 
Bir.niugham M.T.S.P.S. А Chat about the Exhibition Pictures. 


TUESDAY, JANUARY 30TH. 


Gloucester P.S. Improvement of Negatives by Intensification. С. Embrey. 
Cardiff N.S.P.S. Local Scenery and Geology. Prof. Sibly. 

Warrington P.S. Prize Slides. ~ 

Exeter С.С. Bromide Enlarging. J. Young. 

Aberdeen P.A. Enlarging Members’ Prints. 

Preston S.S.P.S. The Fascination of Gothic Architecture. 
Stalybridge P. and S.S. Annual General Meeting. 

S. Glasgow C. C. Autochrome Photography. John Sawers. 
Hanley P.S. Parliamen Sketches. ]. Wright. 
Birmingham P.S. A Dutch Internment Camp. Rev. F. W. Cobb. 
Royal P.S. Richard Jefferies. G. Avenell. 
Hackney P.S. Some Observations on Clouds. T. Н. B. Scott. 
Manchester A.P.S. Annual Meeting. 


WEDNESDAY, JANUARY 3IST. 


сга P.S. Carbon Printing. 

Croydon C.C. Annual Meeting. 

Partick С.С. and Dennistoun A.P.A. Joint Meeting at Partick. 
Bristol P.C. The Making of a Photograph. Н. C. Leat. 
Camera Club. Exhibition closes. 

Bootle A.P.S. Passe-partout. Jot.n E. Coope. 

Leicester end L.P.S. Marine Photography. F. J. Mortimer. 
N. Middlesex P.S. Fireside Criticisms. 

Accrington C.C. Toning Demonstration. 


R. Chawner. 
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the syllabus is sent to 


THURSDAY, FEBRUARY IST. 


Hammersmith H.H.P.S. Improving the Enlargement. R. H. Lawton. 
Burnley C.C. Alliance Prints and Slides. 

Huddersfield N. and P.S. Tips and Dodges for Pictorial Workers. F. Whitaker. 
Rodley and D.P.S. Ozobrome. W. H. Womersley. 

Darwen Р.А. Italian Britain. C. Mantell. 

Chelsea P.S. Dark Rcom. 

Cardiff C. C. The Telecentric Lens. G. S. Shepherd. 

Liv | A.P.A. Picturesque Cities of France. Jas. Shaw. 

Hull P.S. Multi-colour Bromoil. L. Kirk. 

Camera Club. Sketches from the Trenches. Ernest Fowles. 

Rie mond C. C. The 1916 Affliation Slides. | 

Aston P.S. Chromium Intensification. I. Parker. 


FRIDAY, FEBRUARY 2ND. 
Wolverbampton P.S. Slides by Members. | 


SATURDAY, FEBRUARY 3RD. 


Blackburn and D.C.C. Annual Exhibition. - 
S. Glasgow С.С. Annual Exhibitior. 


MONDAY, FEBRUARY 5TH. 


Dewsbury P.S. v. P. U. Print Portfolio. 

Oxford C.C. Annual Mecting; Slides of the Oxford Pageant, 1907. 

S. London P.S. Open Night. 

Willesden P.S. A Walk in Wanstead Park. A. E. Farrants. 

Southport PS. Members’ Tips and Dodges. 

Preston C.C. Platinotype Co.’s Products. W. Cowperthwaite. 

Bradford P.S. The Continent before the Great War. G. Thistlethwaite. 
Glasgow and W. of S. A. P. A. Numismatic Fragments. W. Yuill. 
Walthamstow and D. P. S. Affiliation (1915) Slides. 

Leeds C. C. Adding Clouds to Lantern Slides. E. S. Maples 


~ 
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Overseas photographers are reminded that copies of Photo- 


grcphy and Focus can be obtained by post direct from the 
publishers for 8s, 8d. per annum. : 
к ok * 

Mr. William Crooke, in commenting on the lautern slides 
st in to the competition of the Scottish Photographic 
Federation, in which he acted as judge, criticised some of 
the work as wanting in tonality : and observed that on the 
Whole the average this ycar was low. 

ж X * 

A note in The Professional Photographer“ points out 
that nickel-plated fittings can be easily cleaned with alcohol 
to which two per cent. of sulphuric acid has been added. 
The mixture is liberally applied, and after a few seconds is 
washed off with clean water. The metal is then rubbed over 
with a swab dipped in clean alcohol, containing no acid, and 


pu with a dry cloth. The method is said to give bril- 
iance to the dullest piece of nickel plate without damaging 
it in any way. 
* * + 
On January 17th, Mr. Р. R. Salmon was installed 


Worshipful Master of the ''Pen and Brush" Lodge, No. 
2,909 (Journalists and Artists). 
* „ + 


Mr. А. W. W. Bartlett sailed un the 22nd inst. for India, 
where he is to take charge of the Calcutta branch of Messrs. 
Kodak, Ltd. 

+ * + 

According to the Weekly Report of the American 
Axociation of Commerce and Trade, there does not exist 
in Germany any surplus of labour that could be diverted 
to the production of cheap goods for dumping after the 
war. How far this applies to photographic goods there ‘is 
nothing to show; but if there are no goods to dump, there 
can be no objection to measures taken to prevent any 
chance of dumping. 

ж ж „ 

Messrs. W. Butcher and Sons, Ltd., of Camera House, 
Farringdon Avenue, London, E.C., have been appointed by 
the Wollensak Optical Co., of Rochester, U.S.A., sole agents 
in Great Britain for their shutters and lenses. 

+ * + 

One of the American photographic magazines announces 
an increase in its selling price of 9 іп consequence of the 
increased cost of paper, printing, and half.tones due to 
tbe war. А 

+ * + 

It has been decided by Kodak, Ltd., to plough up the 
sports ground at Wealdstone, and let it out at nominal 
rental in allotments to the employees. 

+ ox + 

Awards at the exhibition of the Photographic Society of 
Ireland are as follow : Class A—silver medals, А. Davis and 
J. Rowland; bronze medals, Miss Mercer and G. J, Singleton ; 
honourable mention, Miss Mercer and G. J. Singleton. Class B 
—silver medal, Н. Hanna; bronze medals, А. Н. Davis and 
Miss Mercer; honourable mention, Miss Mercer. Class ( 
silver medal, Miss Mercer; bronze medal, W. N. Allen; 
honourable mention, Miss Mercer. Class D—silver medal, 
H. Pollock; bronze medal, H. Pollock; honourable mention, 
A. H. Davis. Class E—silver medal, H. Pollock; bronze 
medal, A. H. Davis. 
ж ox * 

With а membership of 295, the Manchester Amateur 
Photographic Society has little to fear from war condi- 
tions. It has spent an active year, and starts the new 
one with a substantial cash reserve. Thirty-three of its 
members are on the roll of honour. 

* + + 

Canadium is the name given to a new element which 
is announced as occurring in certain ores found in British 
Columbia. It is а metal of the platinum group. 
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NMauufacturers and dealers are asked to note that the 
Toronto Camera Club is adding to its reference library a 
collection of price lists, and is particularly anxious to have 
copies of the larger catalogues issued to dealers. The 
club's address is 2, Gould Street, Toronto. 


+ „ + 


A portfolio scheme is being organised by the Leeds 
Camera Club with the idea of stimulating ل‎ photo- 
graphy amongst its members, and, incidentally, helping its 
exhibition. 


Tests for Hypo. 


R. J. R. BAINBRIDGE, M. Sc., writes: Following 

a note in ‘Snapshots’ of your issue of 26th Decem- 

ber, 1916, I made a series of tests comparing the 
sensitiveness of mercurous nitrate and potassium perman- 
ganate as û test for hypo. I think you might be interested 
in the results, and so send you a note of them. The method 
was the usual one of comparing tints on Nessler cylinders. 


Mercurous Nitrate, 

“The black precipitate formed in a fairly strong solution 
turns to a dirty yellow colouration at a dilution of about 
1 in 12,000, and at a dilution of about 1 in 25,000 a bluish 
white precipitate is formed. As dilution proceeds, this 
white precipitate or cloudiness becomes fainter and fainter, 
and the limit seems to be reached about 1 in 12,000,000. 
The end point is uncertain, as this faint cloudiness seems 
to be given with any water that is not absolutely pure, 
whatever the impurity may be. This change of colour as 
dilution proceeds is just what one would expect from what 
occurs in a fairly strong solution, t.e., a white precipitate 
is momentarily formed, changing rapidly through yellow to 
brown and black. 

Potassium Permanganate, 

“Using a solution of potassium permanganate of a faint 
rose-pink, the colour is discharged up to a dilution of 1 in 
1,000,000—this depends, of course, on the amount of per- 
manganate. solution added. As dilution further procceds 
one can notice—comparing tints—a distinct, though gradu- 
ally fainter, degradation of tint. ‘The limit seems to depend 
to some extent on keenness of vision, but I was able to 
notice it at a dilution of 1 in 15,000,000, though not further. 

* From these results it seems that the permanganate test 
is better—certainly it is for the non-chemist—being more 
easily seen, and its sensitiveness, even, say, in a white tea 
cup, is quite remarkable.“ | 


A Return of Lenses Required. 


HE Minister of Munitions in exercise of the powers 
conferred upon him by the Defence of the Realm 
(Consolidation) Act, 1914, the Defence of the Realm 
(Amendment) No. 2 Act, 1915, the Defence of the Realm 
(Consolidation) Regulations, 1914, the Munitions of War 
Acts, 1915 and 1916, and all other powers thereunto enabling 
him, hereby orders that all persons having in their 
ossession or under their control any photographic lens or 
о. of the natures specified in the Schedule hereto shall, 
within seven days from the date hereof, send in to tho 
Director of Optical and Glassware Munitions, 117, Pica- 
dilly, London, W., returns containing the following par- 
ticulars with regard to such lens or lenses: 

(1.) Focal length. 

(2.) Maximuin aperture, 

(3.) Name of maker. 

(4.) Designation given by maker. , 

(5.) Number given by maker. 

(6.) Type of diaphragm. 

The Schedule above referred to. 

(a.) Anastigmatic lenses having focal lengths of from Sin. 
to 12in. inclusive, and an aperture of not less than f/4.5. 

(J.) Anastigmatic lenses having focal lengths of from 
18in. to 24in. inclusive, and an aperture of not less than f/6. 

(c.) Anastagmatic, symmetrical, and rapid  rectilinear 
lenses having focal lengths of from 22in. to 2611. inclusive, 
and an aperture of not less than f/11. 

(d.) Anastigmatic, symmetrical, and rapid rectilinear 
lenses having focal lengths of from 30in. to 72in. inclusive, 
and an aperture of not less than f/8. 

19th January, 1917. 
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HORNE’S CAMERA. EXCHANGE 


The Great City House for NEW and SECOND-HAND CAMERA 


- 


Lad 


JANUARY 30TH, 1917. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN 
‘EXTENDED PAYMENTS 


WRITE FOR LISTS. 


IN EXCHANGE. 
ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 


ONE MONTH AFTER THE DATE OF PURCHASE. 


Zeiss Whole-plate Wide-angle Lens, Protar, f 18, 71:0. focus, spotlessly new, 
with 2 adapter flanges; price £3 158. А 
Bausch New Rapid Aplanat Lens, f 6. іп Volute shutter, giving a range of 
speeds from 1-150th to 3 scc., also time and bulb, condition as new ; а bargain ; 
price £2 10$. 
Whole-plate Cooke 1/8 Series V. Lens, rrin. focus, iris mount, perfect new 
condition; cost over £8 10s. ; a bargain; ‘pric £5 103. 
i-plate Ross Homocentric f/6.3 Lens, Zin. focus, perfect condition, as new, 
iris mount; cost over £6 6s. ; price £4 17s. 6d. 
1-plate Busch Bis-Telar, /, Series III., No. 5. focus r4in., spotless and new 
condition ; a bargain; price £1 15s. 
Busch Арапа, (/7.5, in aluminium iris mount; price 18 /- 
Ross Homocentric f /4.5 Lens, 4!in. focus, iris mount and special bood to fit 
same, all in brand new condition; price £3 1 
8:4 Lancaster Instantograph, R. R. lens, iris diaphragm, double extension, 
rack focus, reversing back, 1 double dark slide, and carriers to }-plate, splendid 
condition; a bargain; price 81. 
1-p.ate Magazine Midg, fitted with Aldis anastigmat f/7.7 lens in speedcd 
shutter, ball and tube release, brilliant finders, focussing model, holds 12 plates, 
new canvas case, all in as new condition; worth £3; price $1 178. 6d. 
No. 4 Panoram Kodak, fitted with achromatic lens, speeded shutter, photo- 
graphs taken 12 3)in. ; cost £3 10s. ; and as good as new: price 81 158. 

1 Panoram Kodak, fitted with achromatic lens in speeded shutter, takes 
photographs 2} x 7in., leather carrying Case, latest model, aud complete outit, 
in perfectly brand new condition; cost, with case, 58 6; price £1 15s. 

}-plate Ceriel Roll Film and Plate Camera, R.R. f 8 lens, speeded shutter, 
ball and tube release, rack rising and cross front, brilliant nder, hooded focussing 
screen, 3 metal dark slides, good condition; price £2. 

1-ріаќе N. & G. Imperial Sibyl, fitted with a Zciss Tessar f '6.3 lens in latest 
model shutter, folding retlector finder with movement for rising front, 12 metal 
dark slides, leather case for 6 slides, and best quality plusb-liued case for com- 
plete outfit, brand new condition throughout; price 815. 

No. 1 Kodak Junior, К.К. lens, speeded shutter; price £1 17$. 6d. 


3121 Focal Plane Reflex Camera, Goerz Dagor double anastigmat lens, 
f 6.8, focal plane shutter working up to 1-1000th sec., o single slides, guaranteed 
in perfect working order and in excellent condition: #5 1656. 


6-41 em. Vest Pocket Klimax, Aldis Uno anastigmat lens, 1/7.7, in speeded 
shutter, 6 slides, latest model, and absolutely as new 82 78. 64. 


ł-plate Lizars’ Challenge Folding Plate Camera, with rising and cross front, 
double extension, brilliant finder, Isostigmar anastigmat lens, f/7.7, in Automat 
shutter speeded from I to 1-1ooth sec., time and bulb, з double dark sides ; 
guaranteed ; £3 58. 


1-p'ate Folding Reflex Camera by Houghtons, focal plane shutter working 
from 1-10th to r-1000th sec., time and bulb, Zeiss Tessar anastigmat lens, 1/6.3, 
in focussing mount, 3 double dark slides, and best quality leather case, nioe 
condition and perfect order; £9 15s. 


Postcard size Пех Magazine Camera, fitted with Пех R. R. lens, f/8, in Ensign 
Sector shutter speeded from 1 to r-100th sec., time and bulb, focussing model, 
brilliant finders, iso. screen, magazine for 12 plates, shop-soiled only; cost 
£4 108. ; £3 5s. 


33721 Countess Camera, Te:sarplast anastigmat lens, f /7.7, in speeded shutter, 
rising and cross front, hooded screen, 3 slides, splendid condition; £3 56 


}-plate Folding Kto No. 9 de Luxe Plate and Fim Pack Camera, fitted with 
extra rapid aplanat lens, f /8, in Ensign Sector shutter speeded from І to r-10oth 
sec., time and bulb, double extension, lever rising and cross front, hooded screen, 
: is fiin pack adapter, al! absolutely as new and up-to-date; cost £6 25 60.; 


Postcard Adams’ de Luxe Reflex Camera, fitted with Beck Isostigmat f/s.8 
lens, rack rising and swing front, double extension, focal plane shutter working 
up to 1-1000th sec., revolving back, and 3 double plate-bolders ; £12 


EVERY CAMERA A BARGAIN 


AND QUARANTEED PERFECT. 


}-plate Lizars’ Roll Film and Plate Camera, fittcd with f.8 R.R. lens in all- 
speed Unicum shutter, brilliant view finder, rising front, takes Kodak roll lm, 
2 double dark slides, and hooded screen for plates; price £1 158. 

}-plate Beck Cornex Roll Film Camera, fitted with a Beck Neostigmar f/7.7 
lens in all-speed Unicum shutter, ball and tube rclease, Cornex patent focussing 
scale, brilliant finder, rising front, etc., very nice condition; price £3 6s, 

No. 3 Folding Pocket Kodak, R. R. lens, T.B. and I. shutter, automatic focus- 
sing scale, ball and tube release, rising and cross front, good quality tan leather 
case, fine condition; price £2 

j-plate Roll Film Coriel, fitted with aplanat f /8 lens in a!l-speed shutter, ball 
and tube release, brilliant view finder scaled for plates and nims, late model 
stirrup U front, rising and cross movement, 3 metal dark slides, good condition; 
price £2 15$. j 

Postcard. Salex Roll Film or Plate Camera, extra rapid aplanat f,8 lens in 
Ibso shutter, all speeds, double extension, rack focus, brilliant finder, cast U 
tront, rising and cross movement, 3 metal slides, best quality finish good con- 
dition; price 85. 

Postcard За Kodak, fitted with all-<peeded shutter, {/8 R. R. lens, automatic 
.Ocussing scale, brilliant finder and level, rising and cross inovement; cost 

1os.; with black leather case, all in condition as new; price £3 10$. 

31 «21 Corie, aplanat f /8 lens, T.B. and I. shutter, rack focussing, brilliant 
tolding finder, hooded screen, rack rising and cross front, latest model, perfectly 
new condition; 3 metal slides; price £1 10$. 

No. 1 Folding Pocket Kodak, latest model Meniscus Jens, Т.В. and T. shutter, 
opens automatically to infinity, leather case, ail in exceptionally fine condition, 
as new: price 21 10s. 

}-plate Magazine Camera, achromatic lens, speeded shutter, brilliant view 
finders, holds 12 plates, new condition, with good carrying case; a bargain; 
price 15 /6. 

Magazine Klito, achromatic lens, all-speed shutter, holds 12 plates, nice con- 
dition: price 16,6. : u 

I plate Magazine Klito, fitted with all-speedcd shutter, rapid rectilinear lens, 
focussing magnifiers, brilliant finders, holds 12 plates, spotless new condition ¢ 

rice 18.6. 
plate Пех Magazine Camera, achromatic lens, f. and T. speeded shutter, 
holds 12 plates, brilliant finders. almost new condition ; price 10,- 

Cocke 54 Series 111. Gin. Focus ¢ 6.5 Lens, sunk mount, excellent con- 

dition; a bargain; cost over £5; price £3 158. 


All Apparatus in this column is stocked at 


54 No. 5 Munro Folding Plate Camera, fitted with R.R. lens in Unicum 
shutter, rising front, reversing back, з slides; 42. 


}-plate Contessa Folding Plate or Film Pack Camera, fitted with extra rapid 
te eae f/7.7, in Ibso shutter, latest stirrup front brilliant finder, 2 dark 
пае; 


3!“ 2} Countess Folding Plate Gamera, fitted with f/7.7 Mediop ast lens n 
Vici shutter, 3 slides; 42 


I. plate Lizars’ Tropical Hand or Stand Camera, fitted with Cooke f/6.5 ‘ens 
in Unicum shutter, double extension, rising and cross front, reflector finder, 
reversing back, 3 double dark slides, in case: 5s. res 

No. 1 Ensignette Camera, fitted with Zeiss Tessar f/6.8 ens, focussing adjust- 
ment to 7ít.; cost £7 10»; £A. 

No. 4 Cartridge Kodak, R. R. lens in T. I. B. shutter, rack focussing, risi. g and 
cross front, takes 5 4 daylight roll filins; cost £5 95.; 81 58. 


1.plate Coriel Camera, fitted with Gocrz Dagor f /6.8 lens in compound shutter, 
speeds 1 to r-2«oth sec., double extension, latest U-shape front, rack rising 
cross front, brilliant finder and level, hooded focussiag screen, 3 dark slides; ^ 


£7 10s. 


1-plate Adame’ Natti, fitted. with Ross symmetrical ens, changing box for 
12 plates, rack focussing, speeded shutter; 82 103. 


9 12 cm. Jumelle Camera, fitted with Zeiss Protar lens in speeded shutter, 
rising and cross front, rack focussing, changing box for plates, direct view 
tinder; 28. 


I plate Regular Sanderson, fitted with Ross Homocentric f /6.3 lens in com- 
pound shutter, all the latest Sanderson movements, including rack wide-angle, 
rising, and swing front, з double plate-holders ; cost C11; accept #7 108. 


No. 3a Folding Pocket Kodak, fitted with R.R. lens in speeded shutter, rising 
and cross front, finder and level; cost £5 2s. 6d.; 43 18s. 0d. 


}-plate Planex Reflex Camera, fitted with Dallmeyer Series II. No. 3 f/6 lens, 
double extension, rising front, revolving back, з slides, and case; 108. 


All Apparatus in this coiumn is stocked at 


HORNE'S CAMERA EXCHANGE | HORNE'S CAMERA EXCHANGE 


32, GRACECHURCH ST., LONDON, E.C. 


TELEGRAPH AND TELEPHONE: LONDON WALL 6336. 


NEW BROAD STREET, LONDON, E.C. 
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or papers which deal with it, and much of the 

knowledge which he acquires is sure to be derived 

from its literature, rather than from oral teaching 

or the slow but thorough school of experience. In 
this respect the photographer is very fortunate, for he has 
an immense literature at his disposal: in fact, his chief 
trouble is likely to be the selection of 
the best guide from amongst the many 
that are offered to him. The Londoner 
who goes to that magnificent institution, 
the Patent Office Library in Chancery 
Ļane, has only to sign his name in a 
book to secure the run of a wonderfully 
complete collection of technical litera- 
ture; and in a recess, labelled Photo- 
graphy,” he will find hundreds of 
volumes at his disposal, while there are 
hundreds more upstairs. 

In spite of this profusion, it is not 
easy-to get to know all there is to be 
known on any one branch of photo- 
graphy : and it is only to be done, in 
most cases, by going through a large 
number of books or perjodicals dealing 
with the subject generally, and making 
extracts. The day for the publication 
of what may be called standard 
works" seems to have gone by; and 
modern photographic literature consists 
mostly of elementary guides, not always 
written in a clear and elementary style. 
The magazines chronicle new depar- 
tures as they are made, and anyone who 
wishes to keep himself au courant in 
bis own particular line has no alterna- 
tive but to keep some sort of index of 
his subject. Having found the neces- 
sity of doing this myself, and having 
worked out a method giving a minimum 
of trouble, I will describe it. 

Taking a volume of some periodical, 
and a number of small blank cards, the 
procedure is to go through the book 
carefully page by page. As soon as 
something to be indexed is noticed, the 

` reference is written on one of the 
cards, giving first the word under 
which it is to be indexed, thus— 
" INTENSIFICATION, avoiding pinholes in 
mercurial, P. and F., 1911, Decem- 
ber 9th, page 348." The card is then 
thrown loosely into a box, and the 
indexing continued. I happen to have 
a large supply of old concert tickets, 
and as these are not printed on the back 
they come in very well for this purpose. 

When a sufficient number of the 
cards have accumulated, they are sorted 
out alphabetically, and the entries on 
them are copied into a foolscap bpok 
indexed on its edges. This will be 
found much better than writing each 


B zu who gets keen upon a hobby buys books 
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Notes on Photographic Literature. 
By Lionel Cartwright. Special to “ Photography and Focus." 


Describing a Simple Method of Keeping an Index of References to a Special Subject. 


it allows an opportunity for correction or modification. One 
can put all the cards dealing with the same particular 
phase of the subject together, and arrange them, before 
entering them up, in the most convenient form for reference. 
It will happen, too, that some reference first made can be 
cancelled altogether, as the subject is dealt with more fully 
somewhere else, and the card can be thrown away. In 


reference in the book straight awa THE YOUNG VIOLINIST. By y 
5 y, and Awarded a Certificate in the Advanced Workers’ 9 a 
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this way, the index book forms a kind of revised key to 
the subject; which is more helpful than if it were made 
direct in one operation. 

One often reads the advice to cut out all references that 
it seems necessary to file, and stick them in a scrap book; 
but this can only be done satisfactorily in a limited number 
of cases. -It is not practicable to classify them very well, 
as this implies leaving ample space for further cuttings to 
be inserted, and so the file is made very bulky. It might 
be possible to stick the cuttings on cards and keep the 
cards in alphabetical or other order; but an index is 
preferable. It does not involve cutting up the periodicals, 
and so can be applied to works in a public library : and it 
is not open to the objection that when items for filing 
come on opposite sides of the same page two copies must 
be defaced if both are to be filed under their proper 
headings. | 

Such a key to one's books and papers is very little 
trouble to make. The cards can be kept handy, and when- 
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ever a note is to be made it is done on one of the cards. 
The entering up need only be carried out when the cards 
have become too numerous to look through quickly. It 
will be found very helpful, not only when some particular 
paper or note is to be referred to, but whenever for any 
purpose one wishes to see generally what has appeared in 
print on any particular branch of the subject with which 
the index deals. 

There is а side issue which may also be worth mention. 
The index gives an unmistakable indication of the com- 
parative value of the books and magazines with which it 
deals. The number of entries taken from one source as 
compared with the number taken from another show at 
once which furnishes the richer supply of information: 
and in this respect I may be allowed to mention that I 
have found Photography.and Focus facile princeps. Its 
Practical Paragraphs ” апа “ Odds and Ends ” pages alone 
form a quite unrivalled storehouse of facts bearing on the 
different forms of practical work. 


A Bromide Book for All Photographers. 


A Beautifully Illustrated Publication by 


LOWLY but surely bromide paper is supplanting the 
other photographic printing processes. We have 
seen in exhibition statistics that already thie 
bromides far outnumber prints by all other methods 
put together; and amongst less ambitious workers 

also the claims of gaslight paper for contact printing have 
caused the once universal:p.o.p. to take quite a secondary 
place; and gaslight paper itself is only a specialised form 
of bromide paper. Such а book as that which has just 
been published by Messrs. Kodak, Ltd., dealing with 
bromide (not gaslight) paper, is therefore calculated to 
appeal to everyone who ever has occasion to make either 
contact prints or enlargements. | 

The book is introduced by ап article by Mr. W. L. F. 
Wastell, who is described as The Walrus of Photo- 
graphy and Focus," but who is known to our readers not 
merely as a humorist, but as an eminently sane and sound 
worker, of wide sympathies and broad catholic tastes. He 
acts as master of the ceremonies to a group of well-known 
exhibitors, each of whom writes of the bromide process as 
he himself uses it. These contributors are A. H. Blake, 
. Will Cadby, C. F. Inston, Furley Lewis, F. J. Mortimer, 
and W. Thomas; and one of the most attractive features 
of the book is formed by its illustrations, two well-known 
pictures by each of these workers being reproduced as 
separately printed half-tone plates. ‘The reproductions are 
exccedingly perfect, and, in spite vf the limitations of 
process work, give а very good idea of the originals. 

We shall not be doing some of these authors an injustice 
if we point out that, while the methods which they describe 
have evidently answered very well in their own hands, they 
are not to be taken up by others until the initial stages of 
bromide printing have been mastered. Although the process 
is very simple, and freer from pitfalls than most photo- 
graphic operations, it has got to be learned, like any other ; 
and the learner must be able to perform the operation of 
making a straightforward bromide print or enlargement 
before he can hope to succeed in making any departures 
from those lines. 


Amongst the contributed articles, those by Mr. Inston 


and Mr. Cadby are particulatly valuable to the pictorial 
photographer, since they are by men whose pictures 
exemplify the results at which most pictorial photographers 
aim, and are, moreover, attainable by methods of pure 
photography. 

Newcomers in photography are apt to fall into a very 
excusable form of mistake. They assume that a defect arises 
at the stage at which they first notice it. For example, when 
they tone p.o.p. and get a poor colour they at once attribute 
this to something in the constitution of the toning bath; 
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Kodak, Ltd., to be had for the asking. 


whereas, as a matter of fact, it is in all probability due to 
the negative not having been properly exposed and developed. 
In like manner those who wish to obtain that delicacy 
in a high key which characterises Mr. Cadby's pictures are 
apt to jump at the conclusion that it is due to some trick 
in the printing ; overlooking the fact, which a little thought- 
ful examination of the pictures themselves would show, 
that it originates in the choice of the subject itself. 

As Mr. Cadby tells us in this book, ‘‘If we are set on a 
delicate child study it is useless to place, our model in a 
contrasty lighting. The deep shadows of such an effect can- 
not even by excessive alteration of negative or print be made 
to suggest delicacy with any truth. In the same way, a 
snow scene, ranging from distant sun-lighted snow to near 
black fir trees, will never give a dainty light effect. It 
simply cannot be done." 

He goes on to tell how it can be done. How, having 
arranged a suitable subject, with a white background and 
foreground, light neutral-tinted clothes, and a soft lighting, 
he gets a fully exposed softly developed negative. His nega- 
tives are all made with a view to enlarging upon bromide 
paper, and in making the enlargement he gives a full expo- 
sure, but does not fully develop. This means that the 
print must be very hastily washed and at once immersed in 
hypo just as it reaches what is considered the right quality.” 

This treatment, of course, is only to be adopted when work 
of the character produced by Mr. Cadby is desired. The 
majority of amateur photographers prefer, or at least pro- 
duce, stronger effects, and in the production of these it is 
best to follow strictly the lines laid down by the makers of 
the paper themselves. Such workers will find the editorial 
article from the pen of Mr. W. L. F. Wastell most helpful. 


Mr. Wastell in his introductory article tells us that he is. 


not ashamed to make a coufession; and then he writes, 
“I like a glossy bromide print. And glazed, too. A slip-in 
album of Nikko prints is capable of claiming my admiration." 
We will add to these candid remarks our testimony that he 
can produce such prints to perfection. А little collection of 
photographs of this kind which is in our possedsion shows 
that, while he may make oils and bromoils without scruple, 
he can also turn out plain straightforward prints as techni- 
cally perfect as it is possible to wish; and as it is the laud- 
able ambition of so many photographers to do work of this 
kind as well as it can be done, they could not have a better 
mentor than The Walrus” in his more serious moments. 
And here we must, for the moment, leave this handbook, 
since all who wish to profit by it can get it for the asking. 
There is no excuse, therefore, for anyone who has read these 
lines not knowing all it has to tell, since a line to Kodak, 
Ltd., Kingsway, London, W. C., will bring a copy forthwith. 
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The size of a drop depends not only upon 
the nature of the liquid itself, but on the 
shape and size of the surface from which it 
is dropped, the angle at which this is held, and other 
circumstances. | Hence the expression "drop" is a very in- 
definite one, and should only be used where variations of 
several hundreds per cent. are quite unimportant. The 
French Government, it is interesting to note, with that 
system which is characteristic of our Allies, has a standard 
dropper for pharmaceutical purposes, which delivers drops 
of distilled water of such a size that twenty weigh one 
gramme, if the dropping is done at 75? F. It is safe to say 
that anyone who has once seen a fluid ounce, a half-pint, 
or a pint, can measure these quantities by guesswork 
much more accurately than a quantity can be measured by 
counting drops. 


DROPS. 


* х + 


Firescreens and. similar objects can be 

PRINTS TSED decorated with photographs very effectively 
AS DECORATION. if a judicious selection 1s made as regards 
subject, and care is taken to keep the 

prints alike in tone. For screens of any size enlargements 
will be found better than contact prints; and, on the whole, 
those which are in a low key, or in which the area of shadow 
is very much greater than that of high light, are most suit- 
able. The prints having been chosen, and their positions 
marked on the screen, they can be attached to it by means 
of glue. When the glue is quite dry a couple of coats of 
white copal varnish should be given at an interval of a few 
days, which will then allow the object to be sponged down 
when it requires cleaning, without injury to the photographs. 

ж ж + 


А saucer of the right size makes as good 
& dish for fixing glass negatives as anyone 
can wish. The plate is put in it film down- 
wards, so that it rests on the sides of the 
saucer and is kept from touching the bottom. Fixing in this 
position is very rapid. In putting down the plate one edge 
should be brought down first, and then the rest lowered on 
its two ends as pivots, so that no air bubbles can be ineluded 
underneath, which would cause spots. 


* * * 


To give brass a fine black colour the 
article should be attached to a piece of 
copper or brass wire, so that it can be 
handled conveniently, and then dipped into 
nitric acid. Ав soon as it is seen to be covered vith bubbles 
it may be taken out and held over a Bunsen burner, when 
it will dry а greenish colour, due to the formation of copper 
nitrate. On heating it still further this is decomposed, 
leaving the article with a fine black coating of oxide. It 
is important to have it thoroughly clean before blackening it. 


F. XING IN 
SAUCERS. 


BLACKENING 
BRASS. 
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When a beam of light is to be deprived 
THE ALUM CELL. as far as possible of its heat it is usual to 
pass it through a glass cell filled with some 
solution. А saturated solution of alum is generally employed, 
but it has been shown that this is not appreciably better 
solution of ferrous chloride, very slightly acidified with 
than plain water. On the other hand, a three per cent. 
hydrochloric acid (two drops to each ounce is ample), is very 
much more effective as a heat absorbent than either water 
or alum. It is open to the objection, for some purposes at 
least, that it has a slight green colour. Wherever heat is 
absorbed the liquid itself is heated, and if the action is to 
be a Jong one steps must be taken to prevent it from gettin 
too hot. To prevent the formation of air bells in the liqui 
the water used should previously be boiled and allowed to 
cool quietly. 
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Instead of the conventional clothing, 
which will soon cause a photograph to look 
out of date, some simple drapery on the 
lines of Greek garments will be found pre- 
ferable for pictorial purposes. The material must be of a 
very soft rather than stiff character, and should consist of 
one piece, in breadth equal to the height of the models 
shoulders from the floor, in length equal to twice the distance 
between the extended hands. If it hag to be made of more 
than one piece the seams should cross it and not go length- 
wise, as they will then be inconspicuous. ° The following 

articulars as to the use of such a garment were given by 

[r W. E. Partridge at a demonstration before the Phila- 
delphia Photographic Society. The piece is folded and a 
button sewn on each side of the centre so as to leave an 
opening, the width across the shoulders for the model's head, 
and buttons are sewn at two inch intervals along the upper 
edge. The garment is put on over the head, and has the 
closed side at the left, and the right open. Unbuttoning one 
or more of the buttons allows it to slip from either shoulder. 
With only two buttons we have a sleeveless garment; with 
all of them in place and others put close to the neck we have 
the figure completely covered. Putting а girdle round the 
waist introduces a new set of folds. Pulling the garment up 
through the girdle and allowing it to fall, we get the short 
Diana-like dress. Again, a crossed girdle over the shoulders 


SIMPLE 
DRAPERY. 


gives another series of folds, the garment being confined 


the figure and developing its outlines. | 
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In making a photograph of a group of 
flowers, their arrangement with reference 


FLOWER 
PHOTOGRAPHY. to the direction of the light should receive 
А HINT. very careful consideration, as this will be 


found to have а very marked effect upon 
their appearance. А good method to adopt is to form the 
group upon a sheet of cardboard, through the centre of 
which a drawing pin has been stuck into the table. When 
the grouping is settled, it is then possible to turn the 
flowers round upon the pin as а pivot until the lighting is 
seen to be that which gives the best results. The back- 
ground also will be found to vary in tone very much, 
according to the angle which it makes with the light. It 
is quite surprising to note the change which is brought 
about in the appearance of a flower or of а bunch of 
flowers by varying the lighting in this way: and the 
change will be seen to be much greater in the photograph 
than it appears to the eye, since the colour of the blooms 
tends to mask it, and this, of course, disappears in the 
monochrome photograph. 


* + + 


With methylated spirit at its present 
price, and still rising, any саша ш helps 
to economise its use should welcome. 
The principal purpose for which a photo- 
grapher employs it is for drying prints or negatives which 
are wanted in a hurry. They are placed in the spirit for 
a few minutes, the effect of which is to extract 
most of the water, which then mixes with the general 
bulk of the alcohol in the dish. Spirit may be kept for 
this purpose only, and used over and over again: but 
after a time the quantity of water present in it becomes so 
great that the spirit is no longer efficacious. By shaking 
it up with some substance which has an affinity for water, 
this can be remedied. There are quite a number of sub- 
stances available, but the most convenient is ordinary plaster 
of Paris. Two or three ounces of this may be put into a 
quart bottle, and after the spirit has been used it may be 
poured back, well shaken up, and left for the plaster to 
subside. When the latter gets lumpy with absorbed water, 
it may be replaced by fresh. 


METHYLATED 
SPIRIT. 
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FLoRIST (Bath).—It appeared in our issue for 
May 20th, 1913. 

E. BLACK (Clapham).—The only book on the 
subject has now been out of print for several 
years. | 

P.H. (Earl's Court).—An advertisement in our 


columns would no 
with sollers, 


DRAWER (Wellingborough).—We cannot tell 
you if ít is in good condition or not. That is 
only to be found by tríal. 


HUBERT §ANDFIN (Perranportb).—A stamped, but 
not addressed, letter sent under cover to us will 
be addreesed and posted for you. 


R. E. M. Sankey (Great Yarmouth).—Many 
thanks for your letter, but we bad that address, 
and found they have gone from there, leaving 
no other, and are not now in the directory. 


SNAP (Kirby-leSoken),— The Royal Flying 
Corps recently advertised for photographers; ap- 
lications were to be made to Mr. Hutchison, 

ntral London Recruiting Depot, Whitehall, 
London, 8.W. 


Stors (Woodhouse).—Relative exposures аге 
in the proportions of squares of the f/ numbers. 
As the square of 6.5 is 42, and that of 7.7 is 
69, the latter will require about one-third as 
much again as the former. 


, R. D. Нклвр (Llandaff).— Probably a “ Boho” 
reflex would be most suitable, and could be used 
with a telephoto lens; but whether any particu- 
Jar instrument could go on it would have to be 
ascertained from the makers. Dallmeyers used 


oubt bring you into touch 


to make u camera specially for such work, апд 


or anything we know to the contrary may still 
O 80. 


W. MATHIESON (Oa po Town).—Presumably it is 
by one of the lesser known German makers; the 
name does not figure in any of our trade lists. 
We can tell you nothing about it, but your fourth 
enquiry, and the general one which followed it, 
could best be answered by trial. A lens is no 
faster because it happens to be used for a 
smaller plate. 


C. N. WooLvERTON (Billericay).—The photo- 
graph has been returned to you. It is a 

aguerreotype, and was no doubt produced be- 
tween 1842 and 1852, or thereabouts. It has no 
value as а curiosity, ав there are plenty of such 
photographs about in better preservation; whether 
it has any value on account of its subject we 
cannot say. К 


М. M. MARTIN (Woodford).—There is an ex- 
cellent Кыке society near you, the Woodford 
one. e honorary secretary, Mr. F. G. Emler, of 
Murton, Chelmsford Road, Woodford, will no doubt 
be glad to give you all particulars of it. We do not 
know what you mean by “the particulars of 
photography "; only specific questions can be 
answered in this column. The Lessons for Be- 
ginners" give general information. 


R.B.D. (Redditch).—You are on quite the wrong 
tack. For near objects, instend of using half 
the lens, which requires a grent extension, you 
must use the complete lens, and even then may 
find the extension insufficient, If you rack the 
lens out as far as it will go, and then focus by 
moving the whole camera to and from the subject, 
when it is sharp you will have the object on as 
large a scale as you can get it. If you wish for 
it still longer, either you must use a lens of 
shorter focus, or must arrange for more camera 
extension. 


Focus (New Southgate).— We aro sorry it is 
not clear. If you ulter the focus, you alter the 
f/ number of the stop in exactly the same way. 
Take a simple analogy. Suppose you know how 
many times you can fill a glass out of a bottle. 
Let it be eight times. You could then, if you 
wished, describe the size of the glass as B/8, that 
is to say, one-eighth the size of the bottle. If 
the bottle were half as large again, it is plain 
that it would hold twelve glasses instcad of eight, 
and the same mensure, the glass, would now be 
described as B/12, and, obvioualy enough, any 
alteration in the size of the bottle would entail 
& proportional alteration in what we might call 
the B/ number of the glass. Excuse the homely 
illustration, but we find one of the greatest diffl- 
culties in the way of understanding stops and their 
nomenclature is to recognise that it is merely an 
ا‎ of an exceedingly simple and common- 
pe method, which as soon as it is applied to 
eet and inches, or to bottle and glass, is plain 
enough. 
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(Londonderry).— They are f/11, 1/16, and‏ ا 


M. ме) Чон, Ltd., is the only British firn 
at present listing such an instrument. 


LUMINANT (Ilminster).—Such a lens is quite 


unsuitable; it has too large an aperture to be 
used without a focussing screen. | 


A.J. (Halifax).—Thaonks for your letter, which 
our publishers havo handed over to us. We will 
bear your suggestion in mind, and do what we can. 


J. W. (St. Albans).— Your question could only 
be answered by someone wha bad made careful 
comparative tests of those two particular instru- 
ments. We do not know anyone who has. 


T. TAYLOR (Headingley). No doubt the 
."blue-print'" process is referred to. Ferrotype 
is the method of making direct positives on thin 
iro platea, such as is practised at seasido resorts 
and fairs. 


H. VERNON (Manchester).—There is no book 
on the subject” at all; indeed, we do not see 
how there could be. Gur article deals with it 
very fully, and as far as we know there is nothing 
more to be said. No other publication we have 
ever seen was as exhaustive. 


PORTRAIT (Belfast).—You will never get a 
nice soft lighting in such а place as that. If 
you put your sitter much further from the 
window, you will do better, The use of the re- 
flector has only made things worse by introducing 
a false light” towards the back. 


AUTOCHROME (Nottingham).—No book answer- 
ing all your requirements is in existence. The 
nearest is "'Photographio Optics and Colour 
Photography," by Dr. Lindsay Johnson, published 
price 7s. 6d. nett by Ward and Co., 34, Craven 
Street, Charing Cross, London, W.C. 


RICINXR (Kilmarnock).—No alteration in the 
exposure would be required. You will do well to 
get Hand Cameras,” by R. Child Bayley, price 
ls. 6d. nett, or post free from our publishers 
1s. 9d., and read the chapter on exposure. There 
is much else in the book that would be helpful to 
you, we think, | 

NENE [кд оава) much things аге not done 
by moonlight at all, but are taken. шеш the sun, 
the negative being badly under-exposed. If you 
try to produce them, you mus; be careful either 
to screen the lens so that the sun cannot shine 
directly upon it, or else to make the exposure 
when the sun is slightly clouded over. 


RESERVE (Staines).—The advice you have re- 
ceived is sound enough, but it really only applies 
to high magnifications. The work you are doing 
can be done quite well with the apparatus at 
your disposal; after all, it 18 no more than is 
done by any photographer when he enlarges a 
quarter-plate up to 12x10 or thereabouts. 


F. SANDERS (Kelvingrove).—It is evident that 
the enlarged negative is much too dense. This 
is à common mistake at first. A large negative 
should always look less vigorous than а small 
one, as the contrasting parts are mora widely 
separated, and so the contrasts nre not so asser- 
tive. We do not seo anything else calling for 
alteration. . 


Roppy (Haltwistle).—You are eligible for the 
Beginners сошреппоц until you take an award 
for a photograph in any competition whatsoever. 
A certificute is an award. We are compelled to 
word the rule thus; it would obviously be im- 
possible to draw distinctions between various com- 
petitions, making some disquality but others not. 


C.L.B. үе Ayres) The lowest three feet 
would not require glazing in any case, but it 
would be well to carry the glass to within, say, 
four feet of each end, It is best to have plenty 
or glass, as this can always be screened off when 
required. Direct sunshine is valuable for certaiu 
pictorial effects; but for a studio doing a steady 
run of ordinary portrait work, especially in a 
climate where. there are long spells of unbroken 
sunshine, we should expect to find it a nuisance. 


THRESHER LEEDS e а lens the 
anastigmnt is sure to decidedly the better in 
uality. The name is that of a well-known French 
ealer; whether he was also a maker we do not 
know. The only objection we should raise is that 
the new lens is two inches shorter in focus than 
the other, and to that extent may lead you to 
work from too near a standpoint, and so get 
strained perspective effects. But you do not say 
what size of plate it is to be used with, so there 
may be nothíng in this objection. 


For rules see below. 
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SLOANE (Chelsea).—It should do excellently. 
We envy your opportunities. 


Е. THOMSON (Retford).—The great depth is 
due to their very short focus. 


J. Roorns (Otley).—They are both of the 
same character; in fact, we jeve thut the only 
difference between them is in the character of 
the paper coated. 


PosTCARD (Sandon).—Evidently the fault lies 
in the cards. If you know the maker, we should 
return them to him; if they are a cheap line of 
unknown make, we should‘ scrap them and regard 
the experience as educational. 


SToP (Moreton-in-the-Marsh).—There is surely 
no need to use 1/45 with such a lens on such 4 
subject, and no advantage in so doing. Try f/11 
and focus carefully; if this does not give you 
both near and distant parts sharp, substitute 1/16 
and focus again. 


M. E. DUNCAN (Enfield).—Your letter із one 
with which we are in complete agreement, but 
there are difficulties in the way of doing what you 
suggest in very many cases. If we could have 
reproduced recent ones advantageously you may 
be sure we should have done во. 


PEERS Hervey (Kensingten).—We should ex- 
pect it to be, but all would depend on the length 
of time to which the paper was exposed to light 
through it. In the few seconds occupied in 
розов up a sheet of bromide paper, it is not 
ikely that any harm could result. 


BALLINGALL, (Nottingham). — The only fault 
we seo with the print sent is the curious mottling, 
which is called “ reticulation,” and is, we sup- 
pose, on the ро If you wish to get а 
warmer tone, it will be necessary to use a p.o.p., 
to print deeply, end not to over-tone. 


EDWARD JAMES (Bryanston Square). — You 
will find * Plates and Papers,” by Dr. Stiefel, 
which our publishers can supply, price 2s. 3d 
nett post free, gives formule and directions for 
making bromide paper. It is an interesting ex- 


periment, but not a practical process on a small 
scale. 


. Focus (Ibrox).—There is nothing else that 
can be done, except to select the subject carefully 
so that the пшрш object stands out well 
against it. If this is a figure, then as far as 
possible the subject behind it should be of differ- 
ent tone, and simple rather than spotty. There 
is also hand work on the negative; but it is best, 


avoided as far as possible. i 


AOIDITY (Wavertree). — Tho proportion of 
metabisulphite is a reasonable one. We cunnot 
help you in the matter of your other enquiry. No 
fixing bath should be used to exhaustion, nor 
should it be.kept from day to day after use. Take 
a little of the stock as required, use it for as 
many plates ав you have to fix, provided it does 
not take perceptibly longer to fix them, and then 
throw it away. 


Canuck (Sandgate).—Many methods have been 
described in our back: nuinbers—one as recently 
as September 19th, 1916, page 187. The prin- 
ciple of all is the same. Photograph some moving 
object the rate of which is known, note how much 
it has moved, and calculate how long it would take 
to move that distance. It can be done with a car 
fitted with a speedometer with all necessary ac- 
curacy. ‘“ Hand Cameras,” by В. Child Bayley, 
price 1s. 6d. nett, post free 1s. 9d., should suit 


you. 
Regulations. 


1.) Envelopes must be marked “ Query," and 
е, t рашуу Coupon " found elsewhere must 
enclosed. 

(2. The full name and address, in addition 
to a nom de plume, must be given. 

(3. Except in the саве of readers abroad, only 
one question on one eubject is allowed in each 
EIE a 1 more are asked only one will be 
selecte or reply. . К 

(4.) Prints may be sent for. criticism, but а 
separate coupon must be sent with each print, 
and ther must ve accompanied by a stam 
addressed, envelope (not loose stampe) for their 
return, or they will not be criticised. 

Queries are dealt with in strict rotation in 
the order received. Only Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval. for which 
pup a stamped addressed envelope must be 
enclos 
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WAS glad to see that the reviewer of Mr. Dench's book 

on advertising by means of the movies drew atten- 

tion to some of the peculiar words appearing in it. 

They were said to give an exotic flavour to the book. 

In other words, they are—to us—foreigu language. I 
say I am glad to see this mentioned, because I have been 
tackled occasionally for speaking of certain American ex- 
pressions as if they were not the purest English. In fact, 
there are many people who are not aware that there is such 
a thing as American language. 

ж X * 


But there is; and it crops up even in the serious photo- 
graphic publications from which I have often quoted, and 
in certain other branches of so-called literature it is to be 
found in its most violent form. 

: X ж * 

A kind reader of this page not only writes to me often, 
but he does one of the best things that one terrestrial way- 
farer can do for nnother—that is to say, he gives me tips 
about books which are worth reading. The last one fe 
recommended to me was a volume of short stories of the 
Far West—ripping good ones, too, but they would be largely 
unintelligible to one who has not closely studied the 
American language. I am glad to say I learnt it years 
ago. 

Е K . * + v 

If you do not yet believe in an American language I will 
try to convince you by evidence from this very volume, 
and it might be opened at any page to find киш. Неге 
is one—a story of a girl who discarded her lover because 
а showier one came along. The one with marching orders 
lived a lonely life, which resulted in his reaching the con- 
dition when “there was spinning-wheels up in his loft,“ 
which is another way of saying that he had bats in the 
belfry. Consequently he was taken to a place which is 
variously descriped as the foolish asylum, the noodle villa, 
and the bughouse, And this is how a “ galoot’’ describes 
what he thinks happened. ‘‘I bet that girl fired the cornu- 
copia with the fancy vest two days after her steady left. 
George boards a freight and checks his bag of crackers for 
parts unknown. He sticks to Old Booze for a number of 
years ; and then the aniline and aquafortis gets the decision. 
‘Me for the hermit’s hut, says George, and the lon 
whiskers and the buried can of money that isn’t there.’ 

ж * + 


Every word of that is perfectly clear to me, but it will 
not be by any means so clear to those who have not learnt 
American. So you see it is quite natural that a reviewer 
of an American photographic book will bump his beak: against 
some wild and whirling words. Ав I consider the best 
American photographers to be the best in the world I have 
studied both their pictorial and literary productions so far 
as opportunity has offered, and when they hand me out 
some ripe old American lingo I accept it calmly, and even 


appreciate the flavour. 
* ж + 


Suppose a British journalist had to describe a war photo- 
prapher. You can imagine the sober aud guarded language 
e would use, the polite stereotyped phrases, and the resultin 
effect of a very good young man in his Sunday clothes. Well, 
here is an American journalist's effort: “A little man, young, 
with a head of colourless hair, a face like a bulldog, clean- 
shaven, as wiry as а bunch of coachwhips, eyes as sharp as 
the north wind, & manner about him as decisive as the crack 
of a pistol, and with the effrontery of the devil himself." 


= а = = — 
, = — 
r > 
| “The time has come, the Walrus said, 


“to talk of many things.“ 


That fixes up his appearance all right, and if you wish to 
know how he talks, this is how he describes his reason for 
thinking that the war would provide a good field for photo- 
raphic work: When the great war began I realised that 
it was the biggest story that had broke since the knifing of 
Julius Cesar. | 
+ ж + 
Yesterday I read a printed description of myself, and it 
was so flattering as to be absolutely unrecognisable. An 
American, with his love of realistic truth, would have done 
it more like this : ‘‘ An ancient and time-worn crock, with a 
face like a mildewed blancmange, and the brain of a pithead 
lizard ; no hair worth mentioning or, what there is of it, 
fit to mention; the eyes of an over-kept codfish; a voice 
like an unoiled buzz-saw at work on a knotty log; the 
manners of a chimpanzee; and the cheek of a brass warming- 
pan.” That would be all perfectly true, but I can't say it 
is the sort of thing I want to see about the town pasted up 


on the hoardings. 
ж X + 


To switch off to a less painful topic, I note that it is the 
general experience of professional photographers that they ' 
very rarely get re-orders for wedding photographs. Perhaps 
this is natural. It is all very well to place a big order for : 
copies and enlargements of tho wedding group at the time, 
but when the component members wake up to realities they 
are not likely to want any fresh reminders of what they have 
done. The bride realises that her dress has gone hopelessly 
out of fashion, and the hat, of which the bridegroom was so 
proud at the time, has become a reproach. Апа the brides- 
maid, who spread her net in vain for the best man, is not 
likely to be very eager to be the possessor of a framed 
bromide reminder of the fact. | 

ж * + 


I know of a photographer who took a wedding group, that 
is probably unique. When he arrived at the house to execute 
his commission he was shown into the back garden, which 
was so called only as a matter of courtesy, being in reality 
а yard. The thing that chiefly attracted his attention was a 
dejected little man in а state of profound slumber, precari- 
ously perched on the top of а dog-kennel in a corner. When 
the group was arranged there was an important item miss- 
ing, although thé fact was discovered only at the last minute. 
The diminutive slumberer, it transpired, was the bridegroom. 
He was hauled into position in the group, but the most 
strenuous efforts of the bride, supplemented by vigorous 
shakings, punches, and digs from willing assistants, failed 
to rouse him to a sense of the importance of the occasion. 
He could not by any means be aroused for a period sufficiently 
long for the exposure to be made. Finally, the gentle bride 
put him back on his kennel, where he slumbered contentedly 
while the group was taken without him. I can imagine what 
the poor worm would have to go through in the future—how 
he would be dragged in front of that photograph on the wall, 
and be asked how he explained the ghastly hiatus in the 
assembly. That nap on the kennel was probably the last 
happy period of his life. 

о + * 

It is easy to understand why he, at least, would not be 
constantly rushing off to the photographer in order to give 
him an extensive commission for further copies of that 
wedding group. And no doubt there are many others who 
do appear in their wedding group in the strictly orthodox 
way who in their heart of hearts devoutly wish they had 
kept out of the way in a friendly dog kennel or convenient 
rabbit hutch. THE WALRUS. 
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F one divides landscape pictures into the two classes 
which may be described as those having the true 
landscape feeling and those which are merely outdoor 

. views, it is quickly perceived that the difference 
between them is one of motive on the part of the 

artist, and by no means one of subject matter. Everyone 

who is interested in these questions finds sooner or later that 

а so-called landscape, put together with the finest judgment 

and skill according to traditional canons and principles, may 

yet be less arresting and less convincing than one which 
might earn the blame of pedantic critics. Though a picture 
of the latter kind might be badly composed and awkwardly 
treated, yet, as indeed often happens, it might touch some 
chord in our being which would re-echo with our own experi- 
ences of Nature. Regarding it we could say, This is right; 

this is Nature as I have seen it and felt it." When such a 

verdict is drawn from us there can be no doubt that the 

picture has the true landscape feeling; that the mood of 
the moment has been caught by the artist and adequately 
handed on to the spectator. 

This is not to say that the conventional landscape is not 
also, on its part, artistic; but it is in another category 
entirely. Indeed, one does not look for the intimate touch 
of Nature in what is known as decorative landscape. 
There one expects rather to find beautiful design, beautiful 
shapes, agreeable or captivating colour; апа such work is 
almost invariably traditional in character, recalling either 
the romantic school and the grand style of Claude, or the 
more modern pretty bit," in which birches, pools, and all 
the rest of the stock-in-trade find place. 

The view presented this week is distinctly of the true 
landscape class. It does not rise to any of the imposing 
characteristics of wide expanse, illimitable distance, grand 
tree-grouping, mountains, castles, and во forth. Neither does 
it recall the Christmas card variety of view so dear to the 
English mind, and so constantly an embellishment of hotel 
bedrooms. Mr. Bridgen's print portrays an effect of Nature, 
and does so in a manner so powerful and so eloquent that 
the most callous observer of natural phenomena must admit 
that the picture is а true one, and on that account pleasing. 
To one, however, who has studied and learnt the book of 
Nature, and with whom observation has become a habit, it 
is an almost inexhaustible fund of associations and revived 
impressions. It speaks almost with the voice of Nature her- 
self, and for that reason, and because we feel the artist's own 
emotions in its presentment, it ranks as art of.a high level. 

There could scarcely be a better argument than this picture 
affords of the advantage of a large sky and a low horizon. 
The whole of the force in this selection comes from the 
wonderful feeling of expanse in the sky and in the mightiness 
of the cloud. The ground and the houses are valüable acces- 
sories without which the complete result would be less 
effective; but it is the cloud, its tone, its fearless smoke- 
like passage across the sky, and its painter-like edging that 
is the predominant note jn the message of the picture. One 
can hardly permit oneself to imagine the sky cut short and 
the road stretched out to two-thirds of the height of the 
print. If that had been done the lines which now border the 
road most agreeably would certainly have been aggressive in 
their greater length and poorer curve. 
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A ' The Silver Lining. 
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By J. Bridgen. 


Perhaps one of the greatest triumphs of this unns is the 
tone of the sky below the cloud. In this passage one all but 
sees the colour of clear and illimitable distance, whilst the 
imperceptible gradation of tone from right to left imparts to 
it a marvellous portrayal of light as well as exquisite quality. 
The darkness of the houses betokens the brilliance of this 
light which spreads out upon the Toad in a similar gentle 
gradation, with the result that, short as thjs foreground is, 
it cónveys the idea of considerable distance from the nearest 
point to the horizon. 

It is because by good exposure and simple technical treat- 
ment the tones are so accurate in their relative intensity 
that the impression is true and the effect telling. As а 
composition, The Silver Lining" is neither good nor bad. 
Certainly, the poplars at the side are a little thin and noisy, 
and would have been better away; but against this we have 
the excellent shape of the group of houses, and, above all, 
the bold and majestic sweep of the cloud. These matters 
are enough to exonerate the composition from any charge 
of feebleness. In fact, were the trees on the left out of 
the way the solidity and strength of the design would be 
remarkable. 

It is only given to the very great in art to combine in 
one great picture the two classes of work alluded to above, 
namely, the convincing charm of Nature and the beauties of 
design, form, and colour. Turner did it, and so did Claude, 
and many have come near to them in actual merit, or have 
borrowed their glory by imitation. In photography the 
perfect combination is rarer, because more difficult of attain- 
ment than in painting. The Silver Lining is remarkable 
as having approached the nearest to this ideal in pictorial 
photography of any picture of recent years. It is further 
a tribute to what is possible in artistic achievement by pure 
and straight methods when directed by sound judgment, 
fine taste in art, and a love of Nature. 
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No. 140 at the Exhibition of the London Salon of Photography. 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Pall instructions enclosed. 


PIECES 
4} x 3} 


Maaufactared by 
PAGET PRIZE PLATE CO., LIMITED, 
WATFORD, ENGLAND. 
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ANY STONE WILL 
BREAK A PANE OF 
GLASS, BUT IT TAKES 
A PRECIOUS STONE 
TO CUT ONE. | 
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SAMPLE PACKETS 


Assorted sample packets о] 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge of T hreepence ` 
for Quarter-plate size, post free. 


ANY PAPER WILL MAKE 
A PRINT, BUT IT TAKES A 
“PAGET” 

TO MAKE A PICTURE. 


FOR A REAL ARTISTIC COUPON FOR SAMPLE PACKET 


FINISHED RESULT 
THERE IS NOTHING 
QUITE LIKE PAGET 
GASLIGHT PAPER. 


PAGET GASLIGHT __ 


HIIN Pavers ean, be puretased Ill ll 
manr t every Photographie 
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SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD. 


WATFORD —————————— EN GLAND. 
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OF ASSORTED SURFACES OF 


PAGET GASLIGHT PAPERS. 


To the PAGET PRIZE PLATE CO., LtD., WATFORD, ENG. 


Please send me assorted packet of Gaslight Paper, 
}-plate size, for which I enclose stamps value 3d. 


P. & F. 30/1/17. 


Printed and published by the Proprietors, ИЛЕРЕ & Sons LIMITED, 20, Tudor Street, London, E. C., and Coventry. 
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NEEDS 
FIXING ONLY. 


PAPERS 


Sample Packet of Assorted Surfaces (4}x3}), За. post frec. 


FOR BRIGHT STOCKED BY ALL DEALERS. 


PICTURES. 


BROMIDE 


Platino-Matt 
Ordinary 

Card 

Enamel 

Cream Crayon 
Tiger Tongue 
Velbro. 


GASLIGHT 


Vigorous and Soft 
in all 
Surfaces. 


PAGET PRIZE PLATE CO., LTD., WATFORD, ENGLAND. 
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FOR WINTER WORK. 


Xtreme (400 H. & D.) and Xtra Speedy (350 H. & D.) Plates for Quickest 


Price List on application. Exposures Ga dull days: 

Bromides, S.C.P., and В.В. Papers for contact prints and enlargements. 
Stocked by all Dealers. 

WELLINGTON б WARD, ELSTREE, HERTS. 
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THE FINEST PRINTING MEDIUM OF THE AGE. 
OF ALL DEALERS. POPULAR PRICES. 
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THE TOPIC OF THE. WEEK 


SULPHITE IN A DEVELOPER: Its two-fold action—metabisulphite or acid sulphite preferable as the preser- 


ULPHITES play so important a part in the 
composition of developers to-day, that those 
whose experience of photography does not 
extend back very many years may be sur- 
prised to learn that the practice of using a 

sulphite in the solution did not arise until long after 
the dry plate came into general use, and that it was 
only gradually adopted then. Ву developing with 
pyro without sulphite, a negative of a strong yellow 
colour was obtained, and many photographers believed 
that such yellow negatives would give prints which 
could not be rivalled bv those from unstained nega- 
tives. For anything we know to the contrary, there 
may still be workers who entertain that idea, though 
we believe it to be a complete fallacy. Any good 
modern plate, correctly exposed, can be developed 
without stain to give an image much more vigorous 
than any of the printing processes in vogue can deal 
with ; so that the need for a stained negative can only 
exist where the correct treatment of the plate is not 
understood. 

Sulphite in a developer plays a two-fold part. It 
may protect the developing agent from oxidation, and 
so enable it to be kept in solution ready for use, and 
it may also prevent oxidation and consequent staining 
during use. In the case of the amidol developer it 
also acts in much the same way as the alkali does with 
the other reagents. 

As a preservative of a developer in solution, the 
ordinary sodium sulphite, or neutral sulphite as it is 


 vative—neutral sulphite as the anti-stain—making up solutions—sulphite fog. 


sometimes called, is not the best substance to use. 
Oxidation is very much hindered by the solution being 
acid ; and so, if instead of the neutral sulphite we use 
an acid sulphite, such, for instance, as metabisulphite, 
very much less of it is needed. An ounce of pyro dis- 
solved to make a ten per cent. solution can be properly 
preserved with twenty or thirty grains of potassium 
metabisulphite, whereas with the sulphite one or two 
ounces would be needed. 

Instead of using the comparatively costly potassium 
metabisulphite, the solution of sulphite in which the 
pyro is dissolved may have a little acid added to it. 
Sulphuric or hydrochloric will do very well. and five 
or six drops are sufficient. The effect of such an 
addition is to liberate sulphurous acid gas in the solu- 
tion, as its smell at once indicates, and so to enable 
the solution to keep in good working order for some 
time without an inordinate quantity of the sulphite. 

In making up a stock solution it is important to dis- 
solve the preservative first. By boiling the water briskly, 
and then letting it get cool, we get rid of most of the 
dissolved air. If we add the metabisulphite to the hot 
water some of the sulphurous acid, which is what is 
required in the liquid, will be driven off by the heat, 
and the preservative action will be lessened in con- 
sequence. When the water is only just warmeto the 
hand no harm will arise, and the metabisulphite, which 
should be freshlv crushed to expose more surface to 
the solvent action, may be added and will soon dis- 
solve. 
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Pyro added to this liquid will form a solution of a 
clear yellowish or pinkish colour, which keeps very 
well. Pyro dissolved in water that has not been 
boiled, and with the metabisulphite added sub- 
scquentlv, forms a dark-coloured solution at once, and 
deteriorates rapidly. 

There is one exception to the rule to dissolve the 
sulphite first; and that is in the case of metol. Metol 
is much less soluble in 3 solution of sulphite than in 
plain water, so that the best way of making up its solu- 
tion is to dissolve it in boiled water, and when quite 
dissolved to add the sulphite, taking care not to exceed 
the prescribed quantity of this, or the metol mav be 
thrown out of solution in a form which is difficult to 
re- dissolve. 

It is usual to keep the alkali and sulphite of a two 
solution developer in one solution, but this is only done 
for convenience, and the sulphite is not required to 
exercise any action until the developer is mixed up for 
use. Its function is then to prevent any formation of 
stain due to oxidation products, and so to keep the 
liquid from rapid discolouration and the film of gela- 
tine clean. 

There is no reason to suppose that the silver form- 
ing the image is of a different. colour when different 
developers are used, the different appearance of the 
negatives being due to the fact that the sulphite 
present is not always quite sufficient to prevent some 
little stain. Pyro is supposed to give negatives that 
are brownish or greenish in colour, and amidol nega- 
tives that are blue-black ; but with ample sulphite pyro 
will give as blue-black an image as any other reagent. 
. we have ever used. | 

It is unwise, however, to use more sulphite than is 
really required to prevent harmful staining, since an 
excess of sulphite will itself give rise to fog. Twenty 
grains of sulphite to each ounce of the working solu- 
tion will be found ample for pyro, and should not be 
exceeded. Half that quantity is sufficient if the solu- 
tions have been freshly prepared. The sulphite in 


solution with the alkali or carbonate gradually decom- 
poses, as is well known; so that with a stale stock 
solution, although originally made up to give twenty 
grains to the ounce, the quantity of sulphite actually 
present may be much less. 


ROM a letter which a reader has sent us we gather 
that there are some people who think that, when 
terms of peace have been made with Germany, 
trade relations will go on as they did before the war. 
German cameras, lenses, and developers will come 
over freely; and the German agent will open offices 
in our midst, and do a fine business underselling the 
Briton. We think not. Our '* enemies will not be 
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less our enemies because we are no longer officially at 
war with them. This war has not been a boxing 
contest, a friendly struggle between  honourable 
opponents. The fact that peace conditions are signed 
cannot possibly affect the views civilised beings hold 
on the treatment of Решит and Serbia, on the 
murders on the high seas, the Zeppelin raids, and other 
crimes which have the general sanction of the 
German people, as shown by their newspapers. Many 
long years must elapse before Germans will be other 
than enemies: before, for example, we shall allow this 
country to become dependent on them for such things 
as developers, to mention one instance only. In this 
connection Mr. Greenall’s article, which describes his 
experiences with monomet and appears on page 95 
this week, may be thought timely. Мопоте is British 
metol: and we hope to see the German word “ metol,”’ 
a registered trade name, removed from the vocabulary 
of British photographers. 


Photography in the Theatre. 


With colour sensitive plates and the rapid lenses now 
so frequently used on hand cameras, it is perfectly 
possible to obtain photographs in the theatre, when 
the scene is one in which the stage illumination is full 
on. There are always moments when the action is at 
a minimum, and the photographer who knows when 
one of these is coming and can pet ready will find that 
an exposure of two or three seconds is practicable. 
Such a time will be long enough with f/3.5 or f/4 to 
give а very fairly exposed plate in many cases: the 
more so, as the lighting employed generally does away 
with anything in the nature of a deep shadow. Anyone 
in the front row of the dress circle has а support for 
the camera all ready provided, and an interesting 
experiment might be made, if the apparatus is avail— 
able. The best work of this kind which we have seen 
has been done by specially sensitising the plates by 
bathing them in suitable dye solutions: but a fast pan- 
chromatic, without a screen of course, would, we 
expect, do nearly if not quite as well. 


Lantern and Enlarger Lenses. 


Lenses that are made for showing lantern slides are 
not suitable for enlarging, unless they are speciallv 
corrected for photographic use: but lenses suitable 
for enlarging have no drawbacks for projection pur- 
poses, provided they work at a large enough aperture 
not to occasion any loss of light. Where expense is no 
object the best lens of all for the double purpose is no 
doubt one of the extra-rapid anastigmats, such as are 
now extensively used for portrait purposes: but where 
a good result is wanted without the cost being larger 
than. it need be, an ordinary portrait or“ Petzval ’’ 
lens will serve admirably. The old * C.D.V." lenses, 


as they were termed, are rather short in focus for the 
purpose, but they will cover the lantern size picture . 


well enough. If the enlarging is to be done from a 
quarter-plate, then a cabinet portrait lens is to be pre- 


ferred. It does quite as well for showing slides also, 


the condenser usually fitted serving very well with it. 
The only difference noticeable will be that the distance 
between the lantern and the screen has to be a little 
greater if consequence of its longer focus. 
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Secrets of exhibitors 
revealed in this book 
post free 


“ Kodak Bromide Pictures by Some Who Make Them has been 
written by men who are ке in pictorial photography. These 
men tell you in their own words—exactly and in full detail— 
how they produce their exhibition masterpieces. For example. 


F. J. Mortimer | Will Cadby 
tells you how he overcomes the difficulties tells you how he produces his light-toned 
of dealing with seascape negatives, which photographs—how he arranges the lighting 
are, necessarily, either very contrasty or and the sitter in his charming child-studies 
else decidedly flat—how he combines —how he finds material for his character- 
clouds, sea, rocks, and flying birds from istic snow pictures as easily in an English 
four negatives in one enlargement—and wood as on a Swiss mountain—how he 
how he obtains a true sepia and a large exposes and how he develops his nega- 
variety of brown tones on Kodak Bromide tives and. finally, why he uses Kodak 
Paper by simple and direct development. Bromide Paper for all his high-key pictures. 


In the same way, Furley Lewis, C. F. Inston, A. H. Blake, 
W. Thomas, and W. L. F. Wastell describe their methods of 
working. They keep nothing back—they tell you everything. 


fill in this Coupon for a free copy. 


To Kodak Ltd., Kingsway, London, W.C. 


Please send me post free a copy of “ Kodak Bromide Pictures." 


— 


My name and address 


Dealer's name and address 
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Photographic lenses 
required 
by the Government. 


Orders for Aldis lenses received 
now promptly executed, at 
present prices, after 
the War. 


According to a new Order all persons having in their 
possession photographic lenses as per particulars below 
should at once send details of same to the Director of 
Optical Munitions and Glassware, 117,  Piccadilly, 
London, W. ‘The lenses required by the Government 
are :— | А 


All lenses trom 8 to т2іп. focus of aperture not less than F/4.5 
F 


ээ „э 18 24in. ae m ,. ээ » 
» „ 22 26i. ,  , ., , „ Fm 
5 » 30 ]72in. „ 7 " ji 7 F/S 


Anyone in doubt as to whether or not a particular lens 
should be declared can obtain free advice upon sending 
complete particulars of his lens accompanied by a 
stamped addressed envelope to the address given below. 


Many photographers are wondering whether this new 
Order will make first class lenses more expensive after 
the War, and, with the cost of materials and labour 
ever increasing, this is not at all unlikely. One thing is 
certain, however, and that is that there will be a 
tremendous demand for Aldis Lenses after the War. 
Wise photographers are- doing the best thing possible 
under the circumstances and are ordering Aldis lenses 
now, at present prices, for delivery after the War, or as 
soon aS we can ‘supply them once more. Without 
placing yourself under any obligation you can get to 
know what lens is the best for your particular class of 
work, and ean place your order on our books without 
paying a penny until the lens is ready for delivery. If 
it should so happen that later on the lens was not re- 
quired you would be quite at liberty to cancel the 
order. There is no lens, whether British or foreign, to 
beat an Aldis lens for yalue. It will pay you to get the 
best while you are about it. " 


FREE HELP & ADVICE. 


Write us regarding any lens difficulty and we shall be 
most pleased to help you. If you are not getting the 
best results send for our free booklets which will show 
you how to excel in photography. They will be sent 
to you by return by simply addressing a postcard to— 


ALDIS SAREHOLE ROAD, ` 
SPARKHILL, 
BROS. BIRMINGHAM 


ADVERTISEMENTS. 
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dearly for Expose 
Experience ? 


Ole 
> 


LIME LILLE 
Profit by that of others. Save money and 
get high-grade results now. 


Invest in a copy of the 


‘WELLCOME Photo 
Exposure Record 


with Calculator 
I 2 Sold by all Chemists, Dealers and Stores 
A Paying Investment 


Burroughs Wellcome & Co., London 


Pho. 985 COPYRIGHT 


An original and inexpensive frame 
for Photographs aud Pictures 
Permanent and Artistic 


By means of this invention which consists of a 
simple metal edging it is possible to frame any 
picture, print or photograph in a permanent and 
artistic manner in a minute. 

The edging u made in lengths of 217, 3", 3147, 
314" & upwards by 14 inches to 15!; inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable for 
upright or oblong positions. 

No tools, glue or accessories necessary, 


Dull art enamel finish in Brown, Grey, Black 
and Green, also Gilt. 


LIADRO FRAMES 


Patented in all countries. 


Obtainable from the leading 
Photographic Dealers. 
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S at the moment of writing the 
country has been frostbound for 
several days and it looks as if 
we were in for a cold spell, a few 
suggestions upon work in such 
circumstances and upon the in- 
fluence of low temperatures on 


photographic operations may be. 


seasonable. 1 do not propose to consider the influence of 
cold weather upon the amateur himself, which often man: 
fests itself by putting him off photography altogether; but 
write for those who are keen on their hobby and are alive 
to the fact that, except as far as the hand camera is con‘ 
cerned, it can be followed in winter as in summer. 

One of the effects of low temperature which is likely to 
be noticed directly is that the various chemical operations, 
the progress of which can be watched, take place more 
slowly. Gold toning, for example, which in the summer may 


be complete in ten minutes, in winter time, unless pre-' 


cautions are taken, may require twenty minutes or half am 
hour. But gold toning is one of those processes which seem 
to be gradually becoming obsolete : во that a more familiar 
example for most of my readers will, I expect, be that of 
development. Here the slowing action of cold is indicated 
by the tables for time development, in which the time taken 
at different temperatures is indicated. 

The question arises whether there is any other effect pro- 
duced beside that of a prolongation of the action. In other 
words, if a plate were exposed and cut in half, one half being 
developed at 50° Fahr., let us say, and the other at 70° Fahr., 
giving the former a sufficiently 
increased time of development to 
compensate for the temperature, 
would these be identical? 

Anyone who cares to try this' 
experiment, for himself will find 
that it does not give a definite 
answer; or rather that if it is 
tried under varying conditions 
the answer will vary. The con- 
ditions which influence the result 
are the character of the exposure, 
and the developer employed. If 
the test exposure is a very full 
one, and pyro-soda is used, there 
will not be much difference dis- 
cernible between the two halves; 
in fact, they may seen exactly 
alike. But if metol-hydrokinone 
is uaed they will be very dif- 
ferent; and if the plate was at 
all under-exposed there is sure 
to be a difference whatever de- 
veloper we use. 

Cold solutions, however much 
we may endeavour to compensate 
them by increasing the time, do 
not seem able to bring out the 
lesa exposed parts of the image 
in the way in which a warmer 
developer will do; so that one 


| 
Photography in Cold Weather. 


Indicating some of the Troubles that Cold Solutions may Cause and their Avoidance. 
Special to “ Photography and Focus." | 


practically the same as they are in summer. 
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of the lessons we may derive from such a trial is that under- 
exposure—a grave fault at апу time—is more than ever 
serious if the developer is cold, But it also teaches that it 
is better not to use cold developer at all: and this is a 
conclusion which many of my readers have no doubt reached 
by the light of their own experience, without making any 
special experiments devoted to that end. | 

How best to maintain a good working temperature is not 
so easily decided. If the room in which the work is being 
done is cold, it is useless to warm the developer to the 
required temperature, because before the operation is half 
over it will have become cold again. Mere warming of the 
room is not enough in itself; as the cold developer takes 
time to come up to the temperature of its surroundings, and 
so for part of the time it is not fully acting. If the room 
is comfortably warm, and the dishes, solutions, and especially 
the water, have been left in it for some little time before 
use, no trouble will arise at all, since the conditions will һе. 
If this cannot 
be arranged, then we must have recourse to warming. 

A little hot water added to the cold that is to be used 
will soon bring it up to the required point; extreme accuracy 
is not required. The stock solutions, if they are very con- 
centrated, need not be warmed, provided we warm. the 
comparatively large bulk of water that is going to be used 
with them. An important point is to put a little warm . 


water into the dish, or, better still, to dip it in warm water 
for a few moments; as a thick porcelain dish, if cold, will 
very soon make quite a lot of solution placed in it and 
rocked as cold as itself. 


Xylonite or vulcanite dishes do not 
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have anything like this effect, and must not be warmed, 
as the application of heat warps them at once. If they are 
used, no precautions with regard to the dish are necessary. 
When warming the dish, it is as well, though not absolutely 
necessary, to warm in the same way any measures that are 
to be used. 

There can be no doubt that photographic operations in 
general are better carried out at a temperature of 65? Fahr. 
or thereabouts than at anything very much lower. The 
development of bromide and gaslight paper, and the produc- 
tion of lantern slides, for example, should be regarded in 
this respect as on all fours with the development of plates. 
In the case of development with hydrokinone, especially, a 
low temperature means an almost or even a complete cessa- 
tion of the activity of the liquid. A hydrokinone developer 
ceases to act at temperatures at which pyro-soda is still very 
fairly energetic. 

Slow development is harmful in another way than that 
already mentioned. The very careful worker may not expose 
the sensitive film to the light for any longer time when 
developing slowly than when the action is rapid. He keeps 
the dish covered, and the only time the light falls upon the 
plate is just at the moments when he lifts it to see how 
the action progresses. But with many, the longer the 
operation the more time does the red light shine on the plate. 
Even if the dish is kept covered, the anxious operator has 
a trick of picking up the plate and examining it from time 
to time in the hope of finding some signs of a picture. It 
is not helpful. 1t is actually harmful. There is no possible 
necessity for taking a negative out of the developer until 
at least the whole of the image is out, and, if the plate hes 
not been under-exposed, until it has darkened all over. All 
that one can by any possibility need to know before that 
stage can be gathered by a brief glance down upon the 
surface of the film. ` я 

The fixing of prints is an operation which is done entirely 
by time. It is usual to take a fixing solution of a definite 
strength and to leave the prints in it for a predetermined 
time. There is no other practical method of ensuring 
thorough fixing. Cold has an effect upon fixing als slowing 
it down, not only because chemical operations in general 
take longer at Jow temperatures, but because in the case of 
films of gelatine, such as we have to deal with in fixing 
either negatives or prints, the film itself is much less 
permeable when cold. It is very important, therefore, to 
take care, when bringing up the temperature of developing 
solutions for negatives in cold weather, to do the same with 
the solutions that are to be used for developing and fixing 
prints also. 

One important effect of cold weather upon photographic 
operations remains to be noted. "The quantity of а chemical 
substance which a given quantity of water will hold in 
solution depends on the temperature. If we make a saturated 
solution in summer time—a saturated solution is one in which 
the water has dissolved all of the substance which it can 
hold in solution at that temperature— we shall find that if 
in winter time the bottle has been allowed to get very cold, 
some of the substance has gone out of solution and appears 
in the liquid in crystal form. So that the solution is not 
only colder but weaker. s 

It takes a considerable time in some cases to get the 
substance redissolved when jt has thus separated out; so 
that it is very much better to prevent the crystallising from 
taking place at all by keeping all those solutions with which 
it is at all likely to occur in some place where there is not 
the chance that they will become very cold. The best plan 
is to apply this to all developing and fixing solutions, 
to toning baths, bleachers, etc., and to the stock solution 
of bichromate, if one is kept. 

By taking these precautions, which, although to set them 
out in detail occupies a good deal of space, are not very 


complicated or involved, the photographer need not fear that : 


the most bitterly cold weather will bring about any difti- 
culties as far as his negative-making and printing operations 
are concerned. E. HravisiDE. 


AO 


: seldom sees a specimen. 
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At the annual general meeting of the Edinburgh Photo- 
graphic Society Capt. Hubert Armstrong, R. A. M. C., was 
elected president. Mr. F. S. Richards consented to act as 
treasurer and assistant secretary for the year. The honorary 
secretary (pro tem.) is Mr. R. Shepherd. 

кх X * 

A series of lectures will be given during the exhibition 
of the South Glasgow Camera Club, which opens to-day 
(Tuesday) at the Club Rooms, 43, Bankhall Street, Govanhill. 

* к * 

The demand by the Government for long focus rapid 
anastigmats ought to bring back into use some of the large 
old-fashioned portrait lenses which in the early days of photo- 
graphy were niade in great numbers hut of which one now 
Fine old instruments many of them 
were, and if not used on too large a plate for their focal 
length, they are as good for portraiture to-day as the most 
modern of their rivals. 


x ж * 
A correspondent of the ‘ Australasian Photo- Review 
states that he has an unreliable memory. The facts bear 
him out, as ће ** remembers " that he has been a member 
of the Camera Club in London for twenty-five years, 
although for a good part of that time no such club was 
in existence, and the present institution is in no sense а 
continuation of the original Camera Club, but an entirely 
distinct organisation run on much better lines. 

+ ж * 

"One has heard it said," remarked Mr. Johnston at the 
Edinburgh Photographic Society, “that a picture may be 
technically bad but an artistic success. I have no sympathy 
with. this view. Here in photography we have placed in 
our hands the most perfect method of representing light and 
shade, from the highest light to the deepest dark, and failure 
to take every advantage of this wonderful. power is deserv- 
ing of the most severe condemnation.” 

ж * + | 

The Manchester Amateur Photographic Society has just 
held a “one-man-show” of the work of Mr. Arthur W. 
Durgess. 

ж X * 

A one man show has been held by the Cardiff Camera 
Club of work by its honorary secretary, Mr. S. Hole. It 
includes some fifty autochromes. With regard to these, Mr. 
Hole observes that it is generally supposed that the Lumiére 
process was only suitable for strong effects, but it was his 
experience that any desired effect, from that of a delicate 
water colour up to a strong oil, could be obtained by proper 
treatment. 

xo X x 


А sum of £11 6s. 8d. was raised for the local war relief 
fund by the Rajar Concert Party, which gave an entertain- 
ment in the Church Schools, Mobberley. 

+ ж * 

When enlarging through bolting silk the best softening 
effect is usually obtained by having the silk a little less than 
a sixteenth of an inch from: the bromide paper. As the silk 
is sometimes slightly irregular in texture it can be moved 
now and then Musis the exposure, which will effectually 
conceal any of its irregularities. 

+ + + | 
‚ А members' exhibition is being arranged by the Bradford 
Photographic Society to be held in the Cartwright Memoria! 
Hall, Bradford, opening on March 1st, 1917. 

к X + 


There is just time to enter prints for the exhibition of 
the Edinburgh Photographic Society, as they have to be in 
by the 8th inst. There is an open class for prints, and 
another for lantern slides. The prospectus and entry forms 
are ready, and can be obtained on application to the Honor- 
ary Secretary, 38, Castle Street, Edinburgh. 
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The thing that stands out about 
Imperials is their PREDOMINANCE. 

‘The unprecedented demand for 
Imperial Plates, which has made them 
the largest-selling brand of dry plates in 
the ЫМ. is of real and definite VALUE 
to the plate user. 

For this demand is а cause, as well as 
an effect, of the superior quality and 
reliability which characterise this great 
line of dry plates. 

Imperial Plates are popular because, 
for one thing, they are profitable. They 
are profitable by reason of the low per- 
centages of failures you get with 
Imperial Plates. Of the reasons for this 
—such as latitude, etc.—we will not 
speak here and now, but will instead 
point out that Imperial Plates are profit- 
able to their users to an unusual degree 
simply because quantity production has 
enabled us to give better ality for 
the money than would otherwise be 


e. 

The leadership of Imperial Plates has 
always been steadily maintained; but 
during the period of the war it has been 
demonstrated to us repeatedly and con- 
clusively that they are not only maintain- 
ing leadership, but have become abso- 
lately THE predominant plates. Cer- 
tainly the quality is now better than ever 
it was; but no special announcements 
have been made of this fact, and the 
кш stands out, Why have Imperial 

lates become во entirely -predominant 
during the last two years or so? The 
quality of the entire line of plates has 
been improved, steadily and unostenta- 
tiously; they were always the best plates 
made, but now they are the super-best. 
Is, then, the explanation of the Imperial's 
present predominance the astute recogni- 
tion by their users of a marked increase 
in their superiority of quality, or is it 
that people are, and have been, buying 
more carefully? 

Whatever the cause, lmperials now 
dominate as they never did. You can 
SEE that photographers prefer them. 
No man can doubt, if he looks around 
and takes proper note, that Imperial 
Plates have best met photographers’ 
requirements during this long war time. 

Note what a percentage of your photo- 
gtaphic friends have adopted them: men 
who wanted, and meant to have, quality 
plates. Imperial Plates, after twenty-five 
years of testing and trial by millions of 
photographers, now outsell all others. 

The users themselves have decided, in 
F way, that Imperials 
excel. 

And it is all in the wonderful Imperial 
emulsion! Are YOU amongst the millions 
helping us to predominate? 

THE IMPERIAL DRY PLATE CO A 
CRICKLEWOOD, LONDON, N.W. 
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It’s worth knowing that — 


Any given quantity of developer will 
do a certain amount of work and no 
more. It will not go on “working” 
for ever, as some people seem to think. 
The best negatives are produced with a 
fresh developer. | 
.If you want to get very contrasty 
effects in a given negative, slightly 
under-expose. For  softness,  over- 
expose sli hcc For both purposes use 
Imperials. 

One of the most fruitful causes of 
curiously fogged, flat negatives is the 
very simple one of dust, dirt, grease, or 
vapour upon the lens. If you don’t 
know how to look after and clean a 
lens, get the lens-makers' free booklets : 
they tell you all about it. But always 
watch your lens—a clean lens makes 
clear pictures. Examine your lens to- 
night. 

Before making a hand camera exposure— 
just previous to making your snap, take 
in a full breath. This steadies the body. 
If your exposures are still shaky, the 


‘best plan is to use a tripod or see a 


medical man! 

When opening your boxes of Imperial 
Plates, cut off one end of the brown 
aper wrapping and slide the box out. 
he box can ba slid back again, and 
accidental opening will thus be pre- 
vented. If you like to mark the box 
labels Exposed, etc., get a few white 
gum labels that you can affix to the 
outer wrapper with any necessary re- 
marks for dark room guidance. 
‘Curiously enough, a negative that has 
been quickly dried is more brilliant“ 
than one which has been dried slowly. 
Plates dry well in winter time if the 
air be frosty; far better than in moist, 
warm air. 

To obtain a long scale or range of 
gradation in negatives of interiors in- 
cluding extreme contrasts of light and 
shade, use a diluted developer. 

There's an Imperial Plate for every- 


thing, and everything's in the plate. It's 
the wonderful emulsion. E 

More and more famous press photo- 
graphers are using Imperial lates. 


Shipments to France for the airmen are 
considerable, too. Men of quality want 
plates of quality. 

Mr. Itoyu Markino says: Those 
Imperial on-Filter Plates are most 
wonderful in the world to take the 
nature in true rendering of colours. 
Plates fit for the princes of photo- 

raphy." Mr. Itoyu Markino adds that 
ане Plates are being largely used 
in Japan; but, with kind thanks to the 

enial little artist, we would say that we 
knew that before. Our shipments to the 
Far East are very considerable. 


That fine photographic book published 
by Grant Richards, Saturday with My 
Camera " (3s. 6d., illus.), seems to men- 
tion [Imperial Plates wherever plates 
are mentioned at all. Very compli- 
mentary; obviously, good writers know 
good plates. Anyone requiring a re- 
juvenation of his interest in photo- 
graphy as a hobby should buy and read 
and keep handy this great book. 

What,“ asks a correspondent, *'is 
the greatest help to success in Develop- 
ment? Тһе answer is Correct Expo- 
eure; and this is ensured by the use of 
either the Imperial Exposure Reckoner 
or the Imperial Exposure Meter—one 
shilling each, and save their cost in one 
week. Of all dealers or post free from 
headquarters, 1з. ld. Hurry up, and 
begin economising ! | 

You should always rock vour plate 
during development, and thus get a 
more vigorous, plucky negative and save 
mottling. When developing snapshots 
rarely add bromide, and don’t use a 
dead cold developer. 

In the catalogue of photographic 
virtues cleanliness takes first place. In 
any catalogue of dry plates Imperials 
ought to have first E nn and would 
but for the alphabet. There are five 
reasons for this: (1.) They never fog. 
6. They are always uniform in quality. 

Their exposure latitude is remark- 
. (4.) Density, gradation, fine-grain, 
detail, better than any other. l A 
remarkable beauty of negative due to 


the specially manufactured Imperial 
emulsions. 

The great stores and dealers are 
announcing greater sales of Imperial 


Plates than of any other kind. Says the 
Photographic Manager of one of 
London's mammoth stores: We really 


seem to sell nothing else where plates are 


concerned. In some way the wonderful 
quality is RE more and more gener- 
ally known to photographers generally.“ 
We may add that his counters were 
stacked with Imperials almost to the 
exclusion of other kinds, ready for the 
dozens of customers who want only 
Imperials. Interesting? Yes, and very 
full of a message for you, sir. You want 
quality, too! 

Imperial Plates are now being used: 
inside the German lines on the Somme 


front! (by our intrepid British airmen 
observers). | 

Imperials are selling wherever the 
Imperial British flag is flying—they 
circle the world around with phota- 
Rune plates. Imperials follow the 
ag. For the exact meaning of Im- 


perial," pray see your dictionary! You'll 
then agree that the famous plates are 
well named. 
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Make ~“ Ensignette" pictures of your friends ana 
relatives in khaki. When they are in camp or 
abroad, you will treasure these little snapshots. ` 


^Ensignette" photography 
is economical. Spools 
cost only 8а. each. 


OR such a perfectly made piece of apparatus the price is exceedingly low, and tie 
[+ spools are low in price too." Each camera is small enough to slip into the waistcoat 

pockct. Each model loads and unloads in daylight with spools of Roll-film. A special SSS 
printing box, sold for use with the camera, produces postcard pictures from '' Ensignette’ SN SS 
negatives. You cannot tell these postcards from contact prints made with a big camera 


No. 1 "ENSIGNETTE " 


for contact pictures 2] x т}іп., and — 
with the Printing Box—full-size post- 
cards (51 x 3} inches). Made of metal 
throughout, and nolarger than a box 
of wax vestas. The working parts are 
heavily nickelled, and the bellows аге 
of real leather. Focus fixed; every 
object sharp from three yards away 
toinfinity. Splendid little lens. Ever- 
set shutter for instantaneous or time 
pictures. Brilliant view finder. Camera 
loads and unloads in daylight with 
spools of Ensign ” Roll films costing 
8d. each (6 exposures). 


Price of No. 1 Ensignette " complete 21/6 


For those who wish to have a slightly larger picture without sacrificing the waistcoat 
pocket advantage there is the | 


No. 2 "ENSIGNETTE " See Ё 
for contact pictures 3 x zin. and—with the printing box—full-size postcards (5} x з} inches). Е us 
Made in metal, enamelled black, with nickelled fittings and leather bellows. Size of camera E M 
when closed, 5 x 23 inches, and § of an inch thin. Similar in cquipment to the No. 1 model. 1 ы 
and just as simple to use. Daylight-loading spools cost 18. cach (6 exposures). i Poe d 

Price of No. 2 Ensignette complete 39/- , 8 E E T 
FOCUSSING MODEL WITH ANASTIGMAT LENS. o i 4 
No. rb, with Cooke Anastigmat F/5.8 Lens. Ps Ji ES = £5 0 0 7 À 


Call and see your Photographic Dealer, and ask him to show you an “ Ensignette." See haw 
neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
Eusignettes аге all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88/89, High Holborn, London, W.C. 


And at 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Largest Factory making 
Cameras and Photographic Apparatus ín the British Empire. 


ESTABLISHED 3834. 
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A e iat). C By T. H. Greenall.‏ 
common, I believe, with most‏ [ | 4 ) 
photographers before the war I had‏ | 
come to look upon German metol‏ 1 
as a developer which, for certain‏ 
purposes, was to be regarded a8‏ 


unique ; differing in marked manner from 
any of the other well-known developers which were derived 
from the coal-tar products. This opinion was confirmed by 
the very wide extent to which metol was used : hardly a 
plate or paper manufacturer being found who did not include 
it in the formule which he issued for the guidance of those 
who used his products. It was therefore with some degree 
of scepticism—pardonable, I trust—that I obtained a supply 
of Monomet, the English equivalent, and proceeded to 
examine it. 

As I was still the possessor of some of the original German 
article, I was able to make use of the two side by side under 
exactly the same working conditions, and so make a com- 
párison of the resulta. zm | 

Starting with gaslight paper, which is one of the most 
severe teste for а good developer, I made two sets of six 
prints each on Slogas Portrait Soft. Six of these were 
developed singly in succession, one after the other, in half an 
ounce of the Monomet developer prepared according to the 
formula for soft: results given by the makers. This contains 
one grain of Monomet to the ounce, and, as the prints were 
half-quarter-plate size, the quantity of Monomet used works 
oat at one grain for six quarter-plates, and the last print was 
as good in colour and quality as the first—a highly satis- 
factory result. It must not be inferred, however, that the 
solution was even then exhausted, but there was not suffi 


‚ dent of it left to cover another print. The other six prints 


were developed in half an ounce of similar solution, substi- 
tuting the same weight of metol for the Monomet. These 
also were of satisfactory colour, but it was observed—and 
this is important—the Monomet developed prints were 
markedly superior in brilliancy and strength. 

The used solution in each case was then diluted with water 


and tested, by means of exposed strips of bromide paper, for 
‚ further developing power. 


The diluted metol was found to 
be practically exhausted, whilst the Monomet continued to 


develop for some time, thus showing that, weight for weight, 
Monomet would do more work than metol—a very satis- 


factory result indeed. 


Coming now to bromide enlargements, for which the same 


developer is recommended in more dilute form, viz., one 


grain of Monomet in two ounces of solution, it was found 
that one ounce of this, containing half a grain of Monomet, 
Was amply sufficient to take for one 7 x 5 enlargement. 


: Comparing it with metol, the total time of development was 
much the same, but the image is a little slower in appearing 


in the Monomet, which may at first give rise to the impression 
that the metol is the more powerful developer. The same 
thing is noticed with gaslight paper, but the final results 
show, both with gaslight and bromide paper, that the Monomet 
gwes the stronger and better prints. In this case also on 
testing the used. developer it was found, as with gaslight 
Paper, that the Monomet was the more lasting. The colour 
of the prints,-too, was most satisfactory. 


Monomei and Hydrokinone. 
Although for my own taste I got quite sufficient contrast 
‘and density, both for sulphide toning and for black and 
white, with Monomet alone, I took the opportunity to test it 


Some Notes on Monomet. 2: 


Special to “Photography and Focus 


in combination with hydrokinone, with which Л 
it forms a mixture similar to metol and 
hydrokinone. 

An exposure on bromide paper was therefore cut in two 
portions, one of which was developed with Monomet alone, 
the other with the same with the addition of hydrokinone. 
Ав was to be expected, there was more contrast in the 
latter; but both prints were sufficiently vigorous for most 
purposes. | 

In working with a combined developer, one constituent of 
which, like hydrokinone, is very sensitive to changes in 
temperature, I think it likely, though I have never tested 
it, that more variation in the results may be noticed in the 
summer when the solutions are warm. 


Sulphide Toning 

I next proceeded to make trials with а view to finding out 
how a Monomet developed print tones. An exposed bromide 
print was cut in three portions, which were developed with 
Monomet, with Monomet and hydrokinone, and with amidol 
respectively. Оп toning these there was found to be no 
fundamental difference at all. In all cases the tones were 
perfectly satisfactory. This goes to confirm what has been 
pointed out many times in these columns and elsewhere in 
connection with sulphide toning, that it is the exposure 
mainly which influences the result, together, of course, with 
a correct degree of development. 

Monomet-hydrokinone as recommended for bromide paper 
may be used for plates The makers also give a formula for 
pyro-Monomet on the same lines as Imperial pyro-metol, 
which is favoured by some workers. 

Personally, I prefer à negative more after the type of that 
given by a seft working pyro-soda developer, and free from 
pyro stain, for which I give a formula below which will be 
found to work admirably. 


Stoch Solutions. 

Monomet keeps in solution for a very considerable time, 
even with added alkali, so that it is equally adapted with 
metol for the preparation of single solution developers. 
Formule for these are given by the makers. The writer has 
used the following stock solutions of the various 5 
which enable very small quantities of the mixed solutions to 
be conveniently prepared at any time. The Monomet 1 in 90 
is as strong as can be made, and compares exactly with 
metol 1 in 90: 


A. Monomet En ns - 16 grains 
Potassium metabisulphite... 8 grains 
Lukewarm water. vid us .. 3 ounces 

The Monomet is dissolved first. Strength, 1 in 90. 

B.—Sodium sulphite (crystal) ... .. 2 ounces 


Hot water to make 6 p .. "74 ounces | 
This is labelled as of a strength of 1 in 4, and should be 
kept in small well-corked bottles. 


C.—Sodium carbonate (crystal) 2 ounces 
Hot water to make 925 9 ounces 
Labelled as 1 in 5. 
H.—Hydrokinone kis dt 24 graine 
Potassium  metabisulphite 12 grains 
Lukewarm water ... iis 2 ounces 


The hydrokinone is dissolved first. ‘Its strength is 1 in 40. 
P.—Pyro .. " j .. 48 grains 


Potassium metabisulphite 48 grains 
Cold water ы es . . 2 OUNCES 
The metabisulphite is first dissolved. Strength, 1 in 20. 

^9 
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On a commercial scale, of course, acid sulphite may replace 
the metabisulphite if desired; but neutral sulphite must not 
be added to the above, or the solutions will not keep so well. 
To prepare one ounce of the makers’ formula for soft results 
on gaslight paper I take ninety minims of A and add about 
two drams of water, then adding forty minims of B and sixty 
minims of C, and making up to one ounce with water, adding 
one-tenth of a grain of potassium bromide. In place of the 
bromide I have also tried one-tenth of a grain of hypo, as 
recommended originally for metol, and find it also acts well. 
For greater contrast it is only necessary to add to the above 
sixty minims of H, i.e., one and a half grains of hydrokinone, 
together with, say, fifteen minims additional C solution, to 
neutralise the metabisulphite in the H solution. | 

It is essential always to dilute the A solution with some 
of the water before adding the other ingredients, or the 
Monomet may be precipitated just as metol is in similar 
circumstances. 

For bromide papers the same developer as that which has 
been described above is used, but it is to be diluted with 
an equal volume of water. The time of development with 
this I found to be about five minutes at 529 F., which is 
rather a low temperate. 


Dencil and Stump; Work 


ATT surface bromide and gaslight prints, which have 
not been toned, have an image which can be exactly 
matched in colour by the touch of а lead pencil. 

This also applies to platinum prints in black and white. 
Special pencils are obtainable for | | ` 
working on such prints, but the 
writer has not used these, as he 
has found the ordinary pencils 
answer his purpose. Where heavy 
shading is to: be done the special 
pencils might be advantageous. 

One of the objections raised to 
the use of а black lead pencil 
for working up a print is that it 
leaves a shiny surface which at a 
certain angle makes the hand 
work very conspicuous. But this 
is due in great measure to the 
pressure used being too great, or 
to the pencil being used for areas 
which require more toning down 
than this medium can give. The 
pencil employed should be a B or 
a BB and the touch a light one. 
For toning down ап area it will 
be found best not to use the 
point of the pencil at all, but one 
side of it. The lead should 
be left long, and flattened on two 
opposite sides, and then the 
narrow edge between the flats 
slightly curved, so that when the 
pencil is held almost flat on the 
paper, the side of the lead is in 
contact with it, but not the 
extreme point. The pencil can 
then be used by rubbing it back- 
wards and forwards very lightly. 
It should leave a very broad line, 
say а sixteenth of an inch in 
. width, which makes shading an easy matter. Any spaces 
between these broad lines may be touched in with the 
point. 

Rubbing with the finger tip on the work already done 
sometimes helps to even it up. It may be worth mention 
that useful touching up can often be done with a not-too- 
dirty finger without any pencil at all. If, for instance, we 
have a sea piece in which the horizon line is too faint, or 
a masked print in which the sky is so white that the line 
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For negative work the makers’ formula may be consulted, 
but the mixture I used to obtain clean soft negatives free 
from pyro stain, and highly suitable for enlarging, was as 
follows : 


A in - = Lo e .. . . 25 minims 
Water ... e к 5 drams 
Р (= 3 grain pyro) 15 minims 
B ee ae bu 60 minims 
C " 50 minims 


This is diluted to make one ounce. 

I do not use bromide for negative work. This developer, 
with a plate of medium quick developing speed, and working 
at 529 F., which is rather a low temperature, took about 
eight or nine minutes, the image appearing in about forty 
seconds. If the developer were used at twice this strength 
these times would be less than half, and, of course, they must 
always be dependent on the particular class of plate which 
is in use, the character of the subject, the temperature, and 
the kind of negative that is desired. The relative amounts 
of Monomet and pyro may be varied, which would alter the 
time of appearance of the image; but the amount of Monomet 
must not be allowed to exceed one and a half grains to 
the ounce. 


upon Matt-surface Prints. 


of the mask is lost, we can supply the necessary suggestion 
of a line very simply. The part to be the lighter—the sky 
in one case and the margin in the other—is protected with 
a piece of paper cut to a perfectly straight edge, and the 


By JOHN F. L. Woon. 


Awarded a Certificate tn the Advanced Workers’ Competition. 


finger is rubbed backwards and forwards along that edge, 
partly on the print and partly on the paper. Although the 
finger tip may seem quite clean, it will usually leave a very 
slight mark, sufficient when bounded by a straight line, as 
in this case, to do what is wanted. i 

Such work as has here been suggested has the advantage 
that it can be removed wholly or in part by a touch with 
a piece of rubber. “Plastic indiarubber," which can be 


moulded to a point, is very serviceable.—OsBoRNE BARNES. 
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Velox 


for all your negatives 


You should uda all your good negatives on 
Velox because Velox will do each of them full 


justice. А good negative deserves Velox. 


Velox gives beautiful prints with delicate high 


lights and rich shadows. It reproduces all the 


subtle gradations of a perfect negative. 


You should print all your poor negatives on Velox 
because a negative which appears hopeless will 
often print well on Velox. : 


To get the best prints from all kinds of negatives 
Velox is made in two grades, Vigorous for flat 
negatives, Soft Velox for all other negatives. 


Velox is made in a variety 
of surfaces to suit all tastes. 


Kodak Limited, Kingsway, London, W. C. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


Velox PHOTOGRAPHY. | ADVERTISEMENTS PHOTOGRAPHY. — ADVERTISEMENTS.—(SUPPLEMENT I. _ FEBRUARY OTH, 1917. v. 6TH, 1917. v. 


\ 


vi. _ PHOTOGRAPHY. АРУ! 


ADVERTISEMENTS.—(SUPPL 


(SUPPLEMENT 2.) 


FEBRUAR бтн, 1017. 


THE CITY SALE & EXCHANGE | 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


j-pinte Larcasters' Triple Extension Brass Bound 
Instantograph Conical Field, Lancasters’ Rectigraph 
lens, rising, falling, swing, and cross front, swing and 
reversing back, wide-angle movement, 2 book-form 
slides, tripod, and case; cost LIO; 42 178. 6d. 

p. d. Houghton's Roll Film and Plate Ensign, En:ign 
f [7.7 anastigmat, Ensign speeded shutter, flex release, 

front, rise, fall, and cross, reversible finder and 
level, plate back, s slides, as new; cost (5 7s. 6d. ; 
54 28. 64. 


8 
Р.0. За F.P.K., Goerz f/6.8 Dagor anastigmat, 
Unicum fully speeded shutter, focussing, double rising 
front, combination back, screen, 3 double slides, fiim 
pack ара with screen for same, leather case; list 


11 
8 ate Lancasters’ Aluminium Bound Patent la- 
graph aph Conical Field, f /8 extra rapid aplanat lens, 
Ibso fully speeded shutter, rising, falling, and cross 
front, double swing and reveising back, 2 book-form 
slides, rigid tripod, and case, equal to new cost 


15 Di ; 32/6. 
Оайтеуег Latest ane Мено, rack aluminium 
iris ШОШ fand ер are 
PP Ae Latet 1916 Model e Brass Bound 
ahegany Body Salex Enlarger, specially corrected f /4 
portrait Y nd enlarging objective, rack and pinion 
ocussing mount, iris stops and ruby cap, detachable 
lens panel, rising 'and falling front with clamping screw, 
extension sufficient to copy to full size, double rack 
and pinion focussing, square bellows, negative carricr 
with rack movements to rise, fall, revolving, and 
swing, 7in. best plano-convex crystal condenser, 
light diffuser, bellovss adjustment to light with rack, 
Russian iron lantern body suitable for any illuminant ; 
£6 178. 64. 
arte plate 333 very Latest Pattern Stock-s5i od 
Mahogany Body Eniarger, specially corrected 
А 4 Petzval enlarging objective,.rack and pinion focus- 
sing mount, iris stops, rising and falling front with 
clamping screw, detachable lens panel, extension 
sufficient to copy to full size with double rack and 
pinion focussing, conical bellows, detachable front lens 
panel, negative carrier’ with rack cross movement, 
rack revolving movement, rack rise and fall, and rack 
swing, S}in. best quality double plano-convex crystal 
condenser in oxilised brass mount, triple Russian 
iron cone adjustment for the light with rack, Russian 
iron lantern body, large cowl, and back curtain, suit- 
able for any illuminant, brand new condition; a great 
bargain ; £5 12s. 64. 
Lumex Prismatic Binocular, central screw and 
fine eye focussing, bending bar for the adjustment of 


the distance aoe the eyes, double slings, lcather 


case i plate Tia’ Bec ; 
ate Tin. Bock 1/5.8 3-foci Isoctigmar Anastigmat, 
Bat Celverex shutter, r-roth to 1-80th scc. and time, 
pneumatic release; cost £6 2s. 6d.; #3 122. 
I- plate Ross 2 Casket Set of Series Vil. Con- 
о Protars (14in., 11 lin., and gin. combinations), 
‘iris, screen ring, and leather case; list £16 2s. ; 810 10%. 
1-p-ato Staley Britisher Reflex, Cooke f /4.5 anastig- 
mat, sky shade, rack rising front, long extension, full 
size top screen, deep hood, self-capping focal plane 
shutter, r-roth to I- -roooth sec. aud time, outside 
adjustments, revolving back screen, 3 slides, 
Mackenzie-Wishart daylight loading slide, 6 envelopes, 
lens hood, and case; cost £19; 810 17s. 6d. 
i- plate 5 in. Aldis ‘No. 2 Series 11. 1/6 Anastigmat, 
Hier os ine I. fully speeded shutter; list price 
£3 4$. ; 

x 21 1 1a Siis Kodak Daylight Loading Roll Film, 
rapid landscape lens, Т.В. and 1. everset shutter, 
speeds to 2-100th sec., flex release, focussing E 
ment, art abc back, leather case; cost £2 10s. 
as new: 78. 

Р.0. Butcher 's Cameo Pocket, Aldis f /. 7 anastig- 
mic Lukos s ed shutter, flex release, U front, 
rack rise, ed screen, 4 slides, perfect; list price 
A IS. 6d. ; 82 178. 04. 

ate Thor nton-Pickard R 
us rid anastigmat, iris, T.-P. Omnitlex rising, fall- 
ing, and swing front, independent rise actuated by 
rack, extra long extension, rack focussing, drop base 
board, full size top screen, deep hood, T.-P. Unit 
self- capping focal plane shutter, r-roth to r-roooth 
scc, and time, Outside adjustments, auto. exposure 
stop, revolving back, hooded screen, 3 double slides, 
and leather case; list price £36 105.: 817 178. 


Ruby Reflex, Goerz ` 


P.C. Tin. Cooke Series 1. /4.5 Yoga helicoidal 
focussing mount, iris; list pric 

5x 4 de Luxe Sanderson Universal Fo Folding | Hand and 
Stand, 6!in. Goerz f/6.8 Dagor convertible anastigmat, 
Optimo Sector shutter, I to 1-3zooth sec. and time 
(kodak Velosto type), long rack extension, universal 
rising, falling, and swing front, independent rise with 
rack, swing and reversing back, Houghton’s Ensign 
detachable self-capping focal plane shutter, I- roth to 
I-1000th sec. and time, outside adjustments, screen, 
3 slides, extension back, and case; list price £24 15s. ; 
812 188. 64. 

5*4 Houghton's Sanderson Enlarger, for use with 
own camera, oak body, 6}іп. condenser, reversible and 
Swing carrier, Russian iron lantern body; cost 
£3 178. 6d.; £2 188. 64. 

1-plate No. 3 F. P. K. Rol! Film, rapid symmetrical 
lens, Kodak auto. fully speeded shutter, rack rising 
front, reversible finder aud level, and leather case ; 
cost £4 r2s. 6d.: 83 3s. 

Vest Pocket Gaumont Blocknote, Zeiss f/6. 3 Tessar 
anastigmat, speeded shutter, direct Der screen, 
12 slides, and pue perfect; cost £5 122. 6d. 

M -piate Victoria Triple Extension Fi 4, Beck f / 8 con- 
vertible symmetrical lens. T..P. T. and I. sbutter, 
universal rising, falling, swing, and cross front, swing 
and reversing back, wide-angle movement, 3 book- 
im slides, turntable, tripod, and case; cost £5; 


Twelve 31 21 Gaumont No. 2 Blocknote Single 
Slides, 2 purses, and leather case to hold same, camera, 
and extra set of slides; cost £2; 15/- 


Something you Want 


Something you Don't Want 


Full Market Value Allowed 
for Own 
Apparatus in Exchange. 


}- p até Watson's Argus Reflex, 6jin. Watson f/. 
3- dod Holostigmat, rising front, long extension, full 
size top screen, deep hood, focal plane shutter, 1-roth 
to 1-roooth sec. and time, outside adjustments, revolv- 
ing back, screen, Watson's automatic magazine chang- 
ing box for 12 plates, т double slide, Houghton's plate 
and film adapter with self- contained screen, 12 en- 
velo and leather case; cost {22 ros.; 87 158. 

P.C. 3a Premo Compact Pocket, rack focussing, f /8 
pa Planatograph lens, auto. shutter, speeds to 
1-rooth sec., flex release, brilliant finder, screen, 
I double slide, film pack ыр. and leather case, 
new condition; cost £3 108. s. 64. 

p. d. M. c. C. Double ا‎ Conical Field, rapid 
landscape lens, rising front, swing and reversing back, 
wide-angle movement, back rack and pinion, 1 double 
slide, and tripod; cost £3 3s. ; 30/- 

Vest Pocket Ica Bebs, Busch f/5. s Omnar anastigmat 
iris, fully speeded shutter, focussing adjustment, direct 
finder, screen, 6 slides, and leather case; cost £8 ros. 
£6 17s. 6d. 

r ‘plate Butcher's Ralli Reflex, f /8 special rapid 
aplanat lens, focussing, iris, full size top screen, focal 
plane shutter, Pp to r-1000th sec., screen, 3 slides ; : 
cost £4 45. ; 

Shin. Goerz 1/0.8 Dagor Convertible Doubis Anastig- 
mat, sunk iris mount; cost £8 155. ; 15s. 

}-plate Leonar Roll Film and Plats, rack focussing, 
B. & L. symm+trical lens, auto. fully speeded shutter, 
double rack rising front, reversible finder and level, 
plate back, screen, and 3 slides, equal to new; cost 
£4; 82 15s. 


= 81, ALDERSGATE ST., E.C. 


18X Binocular’ Telescope by Negretti & Zambra, 
screw focussing, rack interocular ad:ustment, spray 
y and leather case; cost £15 15s. ; 83 3s. 

< 12 cm. Gaamont Lastest Spido, easily adapted for 
t-plate, Zeiss {/4.5 Tessar anastigmat, Decaux high- 
speed shutter, Antinous release, Decaux combined 
direct vision and reflex finder, double rising and cross 
front, rack focussing, 2 automatic magazine changing 
boxes for 12 plates, focussing screen, tripod top, and 
leather case, as brand new; 812 $28; magnificent 
boy ; cost £30. 
li-British Planex Reflex, Goerz f/. 5 Celor 
ee iris, sky shade, rack rise, long extension, 
full size top screen, deep hood, focal plane shutter, 
4 to r-1300th sec. and time, ‘outside adjustments, 
Antinous release, revolving back, screen, 7 double 
slides, leather case; cost 17; £9 178. 64. 
NI S Goerz Manutoc Double Extension Tenar 
Pocket, Goerz #/6.3 Dogmar convertible anastigmat. 
compound shutter, I to 1-2s0th sec., U frónt, with 
double rack rise, screen, 3 slides; cost ‘£9 115. ‚ 1 108. 

Dalimeyer No. 3 Series II. Ein. 76 3-teci Stigmatic 
Anastigmat, compound shutter, 1 to 1-200th sec. aud 
time, Ántinous release; list схо; £1 103. 

}- plate Regular Sanderson Universal Hand ant 
Stand, Aldis Series II. f / anastigmat, Unicum fully 
speeded shutter, long extension, rising, falling, and 
swing front, independent rise actuated by rack, swing 
and reversing back, 3 double slides, film pack adapter ; 
list price £9 105.; #5 12s. 64. 

i-piate and 5 x 4 Wray No. 6 Triple Extension Felt ing 
Hand and Stand, double racks and pinions, convertible 
lens, auto. fully speeded shutter, double rising frc nt. 
swing and reversing back, screen, 3 double slides, and 
leather case; cost Ri ; $2 T». 64. i 

3x2 Houghton's o. 2 Ensignetts de Luxe, Cooke 
f[6.3 anastigmat, T.B. and I. auto. shutter, speeds to 
r-rooth sec., focussing, brilliant finder, in purse ; 85 108. 

Vest Pocket Thornton-Pickard Minim, Dallmeyer 
1085 anastigmat, focussing, iris, Unit self-capp ng 

pa plane shutter, 1-10th to r-1000th sec. and time, 
115 e adjustments, direct finder, focussing screen, 
3 double slides, 6 single slides, film pack adapter, and 
purses; 47 7s. 

31х2} Marion's Dainty Soho Reflex, Goerz 1/45 
Celor anastigmat, iris, double rising front, long exten- 
sion, full size top screen, focal plane shutter, 1-16th 
to 1-800th sec.and time, outside adjustments, 2 double 
ora ae pack adapter, leather case: cost £16 ros. 


4-plate Butcher's Abbeydate Enlarger, Primus f, n 
merid rack iris, rising front, rack extension 
sutficient to copy to full size, ative carrier with 
rack swing and: rack rise and fall. 8 din. condenser, 
triple Russian iron cone with rack, Russian iron 
lantern body; £6 68. 

Whole-pigte Fallewüield Peritus уму best 
Mahogany Conical Fisid, Fallowfield f/8 e lens, 
iris, rising and swing front, swing and reversing back. 
wide-angle . 2 book · ſorin slides, rigid tripod ; 
nde {то 10s.; fine outfit, beautiful condition; 

5x4 Goorz Anschutz Collapsible Focal Plane P-en 
Mo el, Goerz f/4.8 Celor anastigmat, focuss ng, 
Model A focal plane shutter, r-roth to 1-roooth :ес., 
bulb speeds 1-8th to 5 sec., screen, 6 slides, and le: ther 
case: cost £18 118. splendid value ; 58 Тз. 6d. 

Astronomical Telescops, 2]in. O.G., a eye р есе, 
claw stand, complete in сазе; cost {то 103.; £3 3% 

8x5 Dalimey ef те, 5 ip M. 1/6 3-feci 
NC i: ce {12 Is. 6d.; £8. 

садан Sanderson Folding Hand and 
stand, gin. f/7.7 Beck convertible aplanat, Unicum 
T.B. and I. shutter, long extension, high rising, falling, 
and swing front, swing and rev back, back 
screen, 2 double slides, Houghton’s plate and біл 
adapter with self-contained focussing screea, and 
leather case, as new; cost £10 5s. ; Be. 

-plate Beautort Reflex, Steinheil f (9 Unofocal 
anastigmat, iris, rack rising front, triple extension, 
rack focussing, leather bellows, full size top screen, 
deep hood, Unit self-capping focal plane shutter, 
I-IOth to r-1000th sec. and time, outside adjustments, 
revolving back, 4 double slides, and leather case. 
cost £22 105.; £12 128, 

Houghton's No. С V.P. Ensignette, Houghton's f/s.t 
Ensign anastigmat, T. and I. shutter, double finders 
in purse; cost £3 15s.: 82 13s 64. 


AND AT 90-04, J. ST., E.C. 26 & 23. KING’8 ROAD, SLOANE SQUARE, 8.W. ; and THE ARCADE, BROAD 8T. and LIVERPOOL ST., EO, 
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PHOTOGRAPHY. 


ADVERTISEMENTS.— 


[S.—(SUPPLEMENT 3.) : 


FEBRUARY бтн, 1917. vii. 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Standard Stereo. Planex Reflex, long estensioni rack 
focus, best quality rapid rectilinear lens, f/8, iris, 
hooded back focussing screen, fully-speeded focal 
plane shutter to 1-1000th sec., 3 aluminium-bound 
о dark slides; $8 12s. 60. ; cost over 20. 

Hesghton's Triple Victo, all up-to-date 
Es provements, Beck Isostigmar lens, 

fjs.8, Т.Р. time end inst. roller blind shutter, 3 
D slides, rigid tripod, waterproof carrying 
case 

Latest 3a Special Fr. 5. K., Cooke Series III. £/6.5 
stigmatic lens. d fully-speeded Sector shutter, 
autographic back, also combination back, focussin 
screen, 1 double dark slide, film pack adapter, soli 
leather carrying case, as brand new; $9 18». 60. 

$«4 Latest Marion Seho Reflex, all up-to-date 
movements and improvernents, 6 double dark slides, 
sunk lens box, skvshade, Kershaw patent focal plane 
shutter, Ross Homocentric lens, I^. 5, 3-foci con- 
vertible, velvet - lined solid leather carrying case, perfect 
condition; 822 7s. 66. 

Latest 1015 and Stereo. Tropical Model Goerz 
Anschutz Collapsible Focal Plane, every up-to-date 
movement and improvement, Goerz Series 111. £/6.8 
Dagor double anastigmat lens, 3 tropical dark slides, 
rol-bolder, leather carrying case, unsoiled condition; 


$20. 

4} х6 Gaumont Zeiss Tessar lens, { /6.3, 
time and inst. shutter, with adjustable speeds, 6 dark 
slides; 85 2s. 64. 

}-plate Lancasters’ Plano Reflex, extra long bellows 
extension, back, deep triple hood, fully- 
speeded focal plane shutter to 1-1oooth sec., daylight 
loading Reicka adapter, with hooded screen, 16 
envelopes, stiff waterproof carrying case, fitted Aldis 
anastigmat lens, No. 8 £/7.7, perfect order; #7 28. 6d. 

Latest P.C. Goerz Anschutz Collapsible Fecal Plane, 
self-capping blind focal plane shutter, Goerz Series III. 
f 16.8 double anastigmat lens, 2 double dark 
slides, film pack adapter, extension back, pneumatic 
release, bo finder, compensating filter, velvet- 
lined carrying case, perfect order; 816. 

Ww T de Luxe, square form 
constructed of finest seasoned teak throughout, and 
brass-bound, long double extension, rack and pinion 

. rising and cross front, double swing and 

"back, T.-P. time and inst. mahogany roller 
blind кы ең Ross combinable lens, 8}in., 12]in., and 
17m., f/6. 3, iris diaphragm, -fold rigid ash tripod, 
3 double bookform ides, brass-bound, and 
wa f catrying case; $29 2s. 6d. 
P.C. Latest Wath Pocket Klimax, double extension, 
tack focus, U front, Aldis Uno anastigmat lens, f/7.7, 
Lukos fully-speeded Sector shutter, 3 slides ; 84 10. ; 
list price £6 1s. 

{plate Houghton's Folding Klito, double extension, 
rack focus, rising and cross front, Aldis anastigmat 
lens, f/6, B. & L. Automat fully-speeded Sector 
shutter, 1 to r-1ooth sec., 3 dark slides, and water- 
proof carrying case: 83 

P.C. . Doublo Extension Tudor, rack 
focus, rising, cross and swing front, Busch detective 
abaci ien 1/6, B. & L. Automat fully-specded Sector 
shutter, 3 double slides; £3 7s. 64. 

P.C. de Luxe Felding Pocket, 
double extension, U front, Ensign anastigmat lens, f /6, 
Koilos full y-speeded Sector shutter, 1 to 1-400th sec. 
and time, 6 dark slides, dt lined solid leather 

prr . as new; £57 
и Siby? de Luxe Деме Folding Pocket, 
double с Zeiss convertible Protar lens, f /6.3, 
N. & G. patent fully- ed shutter, 6 dark slides, 
film m xe adapter, and solid leather carrying сазе; 


в Staley Britisher Reflex, long bellows exten- 
sion, rack focus, side struts, revolving back, self-capping 
blind Celsus focal plane shutter, fully-speeded to 
11000th sec., skyshade, Dallmeyer Series IV. f/6.3 
зеі stigmatic, 3 double dark slides; 812 5s. 

۷ Ali-metal Alpine Folding Fecal 
Plane, double extension, rack focus, focal plane shutter, 
fullyspeeded to 1- -1000th sec., "Voigtlander Heliar 
anastigmat lens, f /4.5, direct view finder, back focussing 


screen, 3 double slides, film p adapter, and 
velvet-lined carrying case, also tele -negative attach- 
ment ; £16, 


Slides, film DE adapter, leather case; 


t-plate Houghton's Cameo Compact Р Pocket, 
U front, Zeiss Triotar lens, f /6, 3 dark slides; 28 78. 64. 

5x 4 Show Aluminium-beund Focal Plans KR, Goerz 
fully-speeded focal plane shutter to r- -roooth sec. 
Shew patent focussing lever flange, 3 aluminiurn-bound 
double dark slides, boxform finder, solid leather 
carrying case; cost £7 IOS.; 22 7s. 6d. 

i-mate Latxt Butcher's Popular Pressman, all 
nuc оа апі іт ements, Aldis 
anastigmat lens, ; 3 dark slides, ractically new ; н 
as ie. ta. 14-5, З р y 


i-piate Latest Regular Sanderson Hand and Stand, 
every up- -to-date movement, Ensign anastigmat lens, 
f/5.8, B. & L. Automat full eeded T.B. and I. 
shutter, 1 to r-1ootb sec., 6 6 dark slides, and water- 
proof carrying case; 87 128. 

4) <6 Reitzechell Vest Pocket, very compact, long 
extension, U front, Dyalect double anastigmat lens, 
f /6.8, in Pronto T. B. and J. shutter, with adjustable 
speeds, back focussing screen, 3 dark slides ; ; £6 7s. 6d. 

4} x 6 Adams’ Baby Vesta Vest Pocket, lever focussing, 
Zeiss Tessar lens, f/4.5, compound fully-speeded 
Sector shutter, direct finder, back screen, 6 dark 
$9 17s. 64. 

4156 All-metal Vest Pocket Oto, very compact, 
f /6.8, double anastigmat lens, time and inst. shutter, 
with adjustable speeds, 3 dark slides, leather purse, 
brilliant view finder; $2 15s. 

31x21 Butcher's Watch Pocket Carbine, cast U 
form front, Cooke Series II. £/4.5 stigmatic lens, 
Lukos II. Automat shutter, perfect condition; £6 15s. 


‘THE EXCHANGE 
WAY IS THE 


CHEAPEST WAY’ 


Your own goods accepted 
in part or whole exchange 


41 x 6 Miniature Selfx, achromatic lens, Т.В. and I. 
shutter, brilliant view finder, back screen, and 3 
slides; 18/8. 

}-plats very Latest Pattern No. 3 F. P. K., B. & L. 
x d: ea ball-bearing Automat shutter, practically 


wep. 6, Up-to-date Staley Britisher, long bellows exten- 
sion, side struts, Siche Fulmenar double anastigmat, 
f 16.8, skyshade, revolving back, Celsus latest self- 
capping blind focal plane shutter, speeds to r-roooth 
sec., 6 double dark slides, film pack adapter, solid 
leather carrying case; £13 78. 6d. ; cost over £24. 

}-plate p-to-date ' Ernemann Reflex, rack rising 
front, skvshade, revolving back, fully-speeded focal 
plane shutter, to I-2500th sec., 3 double roller blind 
double dark slides, Ross Homocentric lens, {/6.3, in 
sunk setting; 87 2s. 64. 

3} <2} Gaumont Blocknete, focussing adjustment, 
Zeiss Tessar lens, f /6.3, speeded shutter, direct view 
finder, 6 dark slides, filin pack adapter, and solid 
leather carrying case; cost {17 17s. ; 8&7 5s. 

31 21 or 31 Square T.-P. Duplex Ruby Reflex, 
long triple extension, revolving back, self-capping 


blind focal plane shutter, Ross Homocentric ens, 
f /6.3, 3 double dark slides, solid leather Carrying case ; 
£11 7s. 64. 


-piate Heughton's Grosvenor Enlarger, constructed 
of mahogany, stin. condenser, long extension, f/4 
enlarging objective, large Russian iron light chamber, 
as new; #5 12s. 01. 


| 


-plate Roll Film Carbine, long extension, rising 
and cross front, Aldis anastigmat lens, fully-sp 
Automat shutter, I to r-rooth sec.; &3 7% 


P.O. За F.P.K., B. & L. R.R. lens, Automat fully- 
speeded Sector shutter, 1 to 1-1ooth sec., solid leather 
carrying case; 83 108. 


j-plate Walnut Enlarger, long bellows extension, 
reversible negative carrier, f /4 objective, large Russian 
iron light chamber; $2 178. 64. 


3} х 2} Compact Folding Pocket, double extension, 
rack focus, extra rapid aplanat lens, f/8, Automat 
Т.В. and I. shutter, with adjustable speeds to 1-100th 
sec., hooded back focussing screen, 3 slides: 35/a 


l-piate T.-P, Weenie Foldi Hand and 
double extension, rack focus, R.R. lens, Automat 
T.B. and I. shutter, with adjustable speeds to 1-100th 
rege 3 release, 3 single metal dark slides; 


Latest Richard Glyp air of achromatic 
lenses, time and inst. shutter, brilliant finder, 6 dark 
slides, Antinous release, leather case, as new; 27 /6. 


6x13 very Latest Zeiss Pel stereoscopic, 
and panoramic camera, pair of f/4.§ Zeiss Tessar 
lenses, fully-speeded compound Sector shutter, fine 
focussing adjustment, rising front, and noramic 
attachment, magazine changing box, daylight 1 
film pack adapter, solid leather carrying case, all 
unsoiled ; $24 10s. 


i-piato Latest Goerz Anschutz Collapsible Focal 
Planê, all up-to-date movements, Goerz Series Ib. 
f [4.8 Celor double anastigmat lens, Mackenzie-Wishart 
daylight loading dark slide, 12 envelopes, solid 
leather carrying case; £11 78. 

31 x21 N. & в. Sibyl, Cooke Series III. tJ6. 5 stig- 
matic lens, time and inst. shutter, with adjustable 
speeds to 1-1ooth sec., 6 dark slides, leather carrying 


case ; 78. 
Very Latest j-plate Goerz Anschutz Collapsible 
Focal Plane, cit {/6.8 double anastignrat lens, 


hooded back focussing screen, 
pack adapter, practically new ; 


i-plate N. & G. Trellis, extra long extension, rack 
and pinion focussing, Zeiss convertible Protar lens, 
: 6.3, N. & S. Accurate shutter, complete with magazine 
nging box, solid leather carrying case; 819 17s. 6d. 


j-plate Planex Reflex, triple extension, reversing 
back, Ross Homocentric lens, f /6.3, 3 3 ebonised book- 
form dark slides, and waterproof carrying case; 
85 18s. 6d. 


Whole-plate T.-P. Ruby Conical Bellows Field, T.-P. 
behind lens roller blind shutter, Busch ra id apldnat 
lens, roin. focus, f/8, iris dia n ouble dark 
slides, 3-fold ash tripod; #5 


Latest 1a F. P. K., 5 yd Cooke Series 
III. £/6.5 stigmatic lens, latest compound Sector 
shutter, fully-speeded to 1-200th sec., reversible 
brilliant view finder, leather carrying case; £9 78. 64. 


No. 00 Folding Pocket Kedak, achromatic lens, 
time and inst. shutter; 16/6. 


4} <6 Ernemann Vest Pocket Roll Film, self-erecting 
front, Zeiss Tessar lens, f /6.3, fully-speeded Sector 
shutter, 1 to 1-300th sec., reversible brilliant view 
finder; $6 15s. 

No. 2 Houghton’s Ensi achromatic lens, 
time and inst. shutter, complete with purse; 27 /6. 


5x4 Moughton's Roll Film and Piate Sandersen, 
double extension, rack focus, all Sanderson move- 
ments, Goerz Series Ib. f /4.8 Celor double anastigmat, 
Unicum Т.В. and I. shutter, т to i-10oth sec. and 
time, hooded back focussing screen, 3 double dark 
slides, solid leather carrying case, perfect order; 
cost £15 ss. ; 46 156. 

l-piate de Luxe Sandersen Folding Hand and Stand, 
all up-to-date movements and improvements, Beck- 
Steinheil Orthostigmit lens, £/6.8, in Volute fully- 
speeded Sector shutter, 3 to 1-150th sec., and time, 
hand and pneumatic release, 3 best bookform dark 
slides, dayljght loading film pack YE and de 
Luxe solid leather carrying case; $11 17s. 64. 


Ше а inei loading film 


94, LIME ST., LONDON, E.C 


Phone : 
5157 


E Avenue, 
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Miscella 
Advertisem 


TRADE AND PROFESSIONAL | CAMERAS AND LENSES. 


ADVERTISEMENTS. 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 


QIEOQXD HAN Apparatus.— Largest stock. in South 


strictly prepaid, and reach the Otlices, 20, Tudor Street, Prepaid Rate : a - 
E.C., not later than first post, Wednesday, for following p каи M london; exch e. 20927 капен 1 Lon- 
week's issue. Advertisements are inserted, as far 2 words 2d. Minimum 1/-. don. ВЕ y " , , [4752 


as possible, in the order received, and those received 


too late for one issue, or crowded out, are published in 
the first following in which there is space. | CAMERAS AND LENSES. 


LANTERNS AND ENLARGERS. 


Prepaid Rate: 
64. per line of eight words. Minimum 1/-. HE Best Market to buy, sell or excbange photo- OW to make а Daylight Enlarger for 216: instruc- 
Any portion of a line (eight words) counted as one line. graphic apparatus; catalogue, describing 1,300 tions and diagrams 7d., post tree. Wall Bros. 

| bargains, now ready, post free; easy payinents 1f de- Walton, Suffolk. n [4166 


sired: high-class apparatus purchased for cash or taken 
in exchange.—The Westminster Photographic Exchange, 
Ltd., 119, Victoria St,, and 111, Oxford St., 0002 


Postal Orders sent in payment for 5 | 
should be made payable to ILIFFE Со. 
AND SONS LTD. and crossed „„ 

Your Local Dealer hasn't got it, or if your local 


F 
DEFOSIT SYSTEM, for particulars see Business I dealer can't supply it, write us. In spite of the 


Notices.“ war, our stock of second-hand and new photographie 


apparatus offers ап unparalleled selection. State your 
CAMERAS AND LENSES. 


wants; quotations and list free. Thousands of bargains 
in second-hand instruments, and immense stock of new 

*TEREOSCOPIC and Half-plate Folding Camera, 3 

* D. D., paired Busch aplanat 1/6, 75/-; half-plate 


instruments, unobtainable anywhere else, not even from vatories, interiors, sketches, 


the manufacturers.—The City Sale and Exchange, 54, 
Lime St., London. [4890 


Sons, Artists, Church, Accrington. 


Ross-Goerz lens 1/7.7, also Ross rapid symmetrical, 9x7, - "LELELELELELALELE EIR -uE 
" SEL — =” 21212 IEA 


all in perfect condition, offers.—Fortnam, »elmont Rd., 
[4883 3 


Heretord, 


OR Sale, quarter-plate Folding Klito, 1916 pattern, 
Cooke Luxor lens 1/6.8, double extension, Ensign 
sector shutter, in perfectly new condition, film pack 
adapter, and 6 dark slides: £4/10.—Frost, 12, Dighton 
Rd., Wandsworth, S.W. (D) (4881 


“Hand :: 


Cameras 


R. CHILD BAYLEY. 


1 Quarter-plate Folding Camera, double ex- 
tension, Aldis, Uno anastigmat lens, Lukos III. 
Sector: shutter, 6 slides, and cese, Uno Bifocal lens; 
£4/10.—Jones, 73, Ash St., Daisy Bank, Bilston. [4893 


(OE #/6.5 Half-plate Lens, £4; rectilinear half- 
plate jens, 7/6.—E. Norton, 69, Whitchurch Rd., 
Cardiff. [4894 


O. 1 Ensignette and daylight developing tank, cost 
: £2, good condition; 30/-: sample photos.—A. I. 
Webster, 44, Thicket Rd., Anerley. (4896 


LANTERNS AND ENLARGERS. 


ALF-PLATE Imperial Enlarger, 8!5in. condenser, 
carriers, quarter to whole-plate, rack and inion 
focussing, no objective or lamp; 45/-.—Kirby, Exton, 
Topsham, Devon. [4884 


—————_ү 
| APPARATUS WANTED OR EXCHANGED. | 


ANTED, Vest Pocket Kodak with R.R. or single 
lens, in good condition.— Hill, 36, Broomgrove, 
Rotherham. (4865 


Editor of 
"Photography and Focus" 


There is an excellence of quality about photographs . 
taken with a Ross Lens, à crispness of definition. 
and a brilliance of image, not to be found in photo- 
graphs taken with other lenses. This exquisite 
quality is achieved by the exercise of the utmost . 
care in every step of the manufacture of Ross 
Lenses. Every Ross Lens is made in a perie * 
equipped works by the highest obtainable manual 
skill. There is a Ross Lens for every branch с 
photography. i 


The book that really 
helps. Contains 200 
pages — 12 whole 
page pictures by the 
author, and 50 other 
поп illustrations. :: 2 


SOS 


Wy onran, 314x24% Staley Kibitz camera.—Pitcher, 
College Court, Gloucester. [4891 
Let us send you our 


illustrated catalogue. 


Ross Lid. 


Clapham Common, London, 8. W. 
Y t 


Can be obtained from all 
newsagents and photographie 
dealers, price 1 /6 ; or direct 
from the publishers —~— 
ILIFFE & SONS LTD. 
De Tudor Street, London. 


SITUATIONS 
(Open to all). 
WANTED AND VACANT. 


2 words, 1d., minimum, 9d. 


- 


1/9 post free. 


WAER at once, assistant operator-retoucher.—A p- 
ply, Burlington Studios, Strutton Ground, Victoria : 

8t, Westminster. 14872 | 

Al4 PLEASE MENTION “ PHOTOGRAPHY ” WHEN CORRESPONDING WITH ADVERTISERS. 
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.Ross Lenses ; 
give unsurpassable results 1n ve à 
every branch of photography E 


L 
І 


M Offering till sold, P. O. P., quarter-plate, packet 
of 72 sheets, 1/3; selt-toning 2/6, post free.— 
Martin, Chemist, Southampton. [3753 
‘KGROUNDS, camps, landscapes, gardens, conser- 
AUR + Pine- whites, clouds 
canvas, strong rollers; designs 3d.—8. Hocking „е 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orncra — 20, Tudor Street, London. Е.С. 
Telegrams: “Cyclist, Fleet, London." Tele- 
e: City 2848 (5 lines. Communications 


or the Publishers should be nddressed: Iliffe 
and Sons Limited, 20, Tudor Street, London, 


ee Date.—Photography and Fucus із 
ou sule throughout the Uuited Kingdom every 
Tuesday, morning. й 
о атон — Tis Subscription Bntes аге 
ven each week at the foot of * Picture of the 
Bemrrraxces.—Postal Orders, Cheques, etr., 
should be crossed and made payable to Ilifo and 
Sous Limited. 


Advertisements. 

All communications on ndvertisetaent matters 
sioud be addressed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, Е.С. All copy for displuyed 
adseitisements for the issue of any particula: 
week must rench Tudor Street by the first post 
on Monday worniug in the week previous. 

P'REPAID ADVERTISEMENTS. 

Sare AND ExcHauQEK (for Amateurs only).— 
6d. per liue of eight words. Minimum, Is. 
Аоу portion of a line (eight words; conuted 
as опе line 

ProressionaL AND Trave.—Three words 2d, 
minimum 18. | 

All advertisements must be accompanied with 
remittance, and should be posted in time to 
teach the offices, 20, Tudor Street. London, 
E.C, not later than first post Wednesday for 
following week's issue, 

Advertisements are inserted ns fnr ns possible 
la the order received, and those received too 
lata for one issue, or crowded out, are published 
in the first following in which there is spare. 
The proprietors are not responsible for clerical 
or printers’ errors, although every care is taken 
to atoid mistakes. | 

Box Nuwsers.—For the convenience of ad- 
vertísers, letters may be паа to numbers 
at the office of this paper. When this is 
desired, the sum of 6d. to defray the cost of 
tegistration and to cover postage on replies must 
be added to the advertisement charges. Only the 
number will appear in the advertisement. 
Replies should be addressed. No. 000, с/о 
Photography and Focus, 20, Tudor Street, 
London, E.C.” 


Deposit System. 

Persons who hesitate to eend money to un- 
known persons шау deal in perfect safety оу 
svailing themselves of our Deposit System. t 
the money be deposited with Photegraphy and 
Focus, both parties are advised of this receipt. 
The time allowed for a decision after receipt 
of goods is three days, and if a sale is effected 
we remit the amount to the seller but if not 
we return the amount to the depositor, and 
each party to the transaction pays carriage one 
way. For all transactions not exceeding £1 in 
raloe a deposit fee of 6d. is charged: when over 
#1 the fee is 1s. Cheques nnd Money Orders 
should be made payable to the Proprietors 
Messrs. Iliffe and Sons Limited, and п dressed 
to them at Hertford Street, Coventry. 

letter D" at the end of an advertise. 
ment is an indication that the advertiser is willing 
to avail himself of the Denosit System. Other 
edvertisers mny be “пу desirous, but have nof 
adrised us to that effect. \ 


Editorial. 


ApDRESS.—ANH communicaticos for the Kitor 
should be addressed: “ Тһе Editor, Photography 
rv Focus Offices, 20, Tudor Street, Loudon, 


То Cowtatsvross.—The Editor will be glad 
to consider orginal up-to-date manuscripts on 
ographic subjects. 
typewritten, or in very legible handwriting, 
00 one side of the paper only, and should 
bear the. name and address of the sender. 
Letters or communications 
matters already appearing in the paper are not 
ity г us коно: ps egal 1 
snfety of matter submitt to 

bim, but hé will enden vour to return rejected 
manuscripts, ete., when n stumped addressed 
e is enclosed for that purpose. MSS. or 
Efinta that are not actually necompnpied by a 
stam wrapper or envelope can in no case be 
Evgry photograph funst bear on its 

Мек the name and address of the sender. No 
Bolíce whatever can be paid to communications 
‘the name and address of the sender, 

ва. ома Ha for каеп. Beprodnction 
rin are only ра! ) y arrangement 
beforehand . The sending of a print, without 
comlition stated. will be tanken ns per- 

to reprodace it without fee. The 


c will be glad to consider for publication 


۰ 
* 
. 
* 


with or without photographs o 
special interest, on terms to be arranged. 
Articles and illustrations are paid for Pon 


тов CRITICISM. — Readers sendin 
for eriticism or advice are notified tha 
All cases ít is understood that by so doing 
permission is тев for their reproduction, 
fee, in Photography and 7 


ocus 


Ictterpress, 


2. views.—The Editor can only be seen by 


All contributions must 


arising out of 
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SED 


HOW to SAVE 


ROEGEL.—A powerful concentrated developer, 3 os. 
bottle sufficient to make 90 ozs., 1/6, post free; 
Мопс net, English metol, 1 lb. 60/, lb. 15/-, 1 oz 
3/9; sample oz. 1/-; subject to trade discount.— 
1 and Co., 45, Comeragh Rd., West Kensington, 
ndon. 


ROEGE and Co.— Frames, superior make, with in. 
gilt slip, finished in black, brown, or green 2in. 
moulding, 12x10 2/-, 20x16 2/6, 24/- a dozen; glass 
aud packing crate extra.— Droege and Co., 43, Comeragh 
Rd., West Kensington, London. 11720 


ACK GROUN DS, Backgrounds. — Don't purchase unti! 
yon see our beautifully illustrated, bright, artistic 

hig design list, by nrtiats of repute. The most beantiful 
designs ever published. We are continually receiving 
testiinonials giving the highest praise. Ihe most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new senson's list, stamp - l'euiberton's, 
Rishton, Blackburn. [4842 


ACKGROUNDS.—Have you had our 8x6 5/. treat: 
The most wonderful value ever offered, painted by 

the finest artists. Must be seen to realise. Designs. 
stamp.— Background Studio, Rishton. [4843 


CjPECIAL Clearance Sale of £500 wort: of job plates 
and high-cluss mounts: details free; bargains to 
Һә secured.—Lilywhite, Ltd., Dunkirk Mills, Halifax, 
Yorks. [4859 

.B.B.—Banham's brilliant bromide and  gaslight 

seconds paper, glossy, matt, and carbon surfaces, in 
gross boxes, quarter-plate 1/9, cabinet 3/3, half-plate 
4/-; carbon and matt only, whole-plate 7/-. 12x10 15/-, 
in 24 sheet packets, 12x10 3/-, 15x12 4/-; postcards, 
bromide and gaslight, in all surfaces, selected seconds, 
100 2/-, 250 4/8, 500 9/-, 1,000 16/-, in singles; strips 
1%- per 1,000; cash with order.—Banham, Chemist, 
Hitchin. [4866 


RAMES, lin. oaks, for postcards, strut backs, 4/6 
dozen: 2in. oaks, 20x16, 20/- doz.; 3in., 32/-; 
patterns 6d.; estimates free.—Tuttle, 525, High Rd. 
Tottenham. [4799 


POSTCARDS вош, 2/9 100; gaslight, bromide, 
and P.O.P., 100 2/3, 250 5/-, 500 9/6, 1,000 17/6, 
all 516x315, any surface, post free. These cards are a 
superior second quality, and the best value in the trade. 
Bromide, P.O.P., and gaslight paper also in stock. Send 
for list. Hundreds of testimonials.— Burt and Co., 45, 
Monument Rd., Birmingham. [4803 


1 Best Value in Postcards, bromide or 
gaslight, best seconds; 100 2/-, 250 4/6, 500 8/6, 
1,000 15/6: P.O.P., 2/3 100; self-toning, 2/7; also 
good bromide seconds, 1/6 100, 12/- 1,000; all surfaces 
in stock: post paid.—Photo Stores, 4, Temple St., 
Wolverhampton. (4808 


(QUARTER PLATE Matt or Semi Bromide Postcards, 
1/6 100: short cuts, 5!4x315, 2/9 250; few soft 
gaslight at 250 3/3: best seconds; semi-matt, 5½ 315, 
self-toning, 26 100.—City Photo Works, Birkdale, 
Southport. [4886 


DAFESOL is the best British developer. Keeps in- 
definitely, and сап be used repeatedly. Gives clean 
results with fullest detail. An expert writes us: 
^ Dafenol gives the finest possible results on plates and 
papers, better than the German developer." Price 3/- 
per ounce. Special quotations for quantities to profes- 
sionals and the trade. Buppiied direct by the manufac- 
turers, Johnston Chemical Co., 10, Lower James St., 
London, W., or from your dealer. Agents wanted. [4897 


ROEGE and Co. — Enlargements, bromide, guaran- 

teed finest results negative will yield, 814x 6!5,8d., 
10x8 10d. 12x10 1/-, 15x12 1/6; up to 40x50, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March lst, 1916, prices nre charged 334% advance on 
above.—Droege and Co., 43, Comeragh Rd., West Ken- 
sington, London. [0007 


реше in Oils.—Soldiers speciality; likeness 
perfect; enlarged from print or negative, 10x8 5/-, 
12x10 7/6, 15x12 10/6, 20x16 12/6 —Charles Hewitt, 
Artist, 15, Winfleld Mount, Leeds. [4854 


NLARGEMENTS.—If you want perfect enlargements 

ut the following prices—unmounted, 10x8 8d, 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finithed 1/7, 2/4, 2/10, and 3/6 respectively: copying 
6d extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., London, 


N.W. Estab. over 10 years. [4774 
Fir unmonnted, 10x8 1/-, 12x10 
1/2, 15x12 1/9; mounted ond spotted, 10x8 


1/9, 12x10 2/3, 15x12 3/3; for sepin see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., Doncaster 


NLARGEMENTS, 814x6%), 6d. 10x8 81, 12x10) 
10d., 15x12 1/3. Copying, quarter-plate 5d, P.C. | 

7d, half-plate 8d. Printing, 8d. dozen.—T. D. Plunkett. | 
Rathdrum, Co. Wicklow. [4895 


RETOUCHING. 


EGATIVES Artistically Retouched; cabs. 6d., 
cartes 4d.; stage extra. — Miss эмт 1, 


South Hill Park, Hampstead, London. 387 
ETOUCHING by Expert: finest quality; lessons 
gi ven.— Miss Alys wes, 71, Shortheath Rå., 
Erdington. Birmingbatn. [4841 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


MONEY 


Get a Reflex, a Kodak in fact almost 
any Camera you want Second hand, at 
rices 25-50 per cent. lower than regular 
ist prices. By dealing with us you can 
get a perfect, used machine, guaranteed in 
sound working order at a Bl. savi g. 

We will take your present apparatus 
in part exchange — thu: further saving you 
money, at the same time enab ing you to 
own a better camera. 

Five days trial approval allowed 
against full cash deposit — prompt return 
of same if go ds are not kept. 

Be sure and write us your require- 
ments to-day : we will positively be ab.e to 
Save you money. 

re are a few bargains now on our 
shelves: 


A 
3x2 ENSiGNEITE DE LUXE. Cooke 


F /6.> lens, focussing, Simplex Sector shutter 


and case: almost new. Cost £6 12s. 6d. 
РЕГ &5 12 6 
5 & С." SPECIAL B BOX 


x 4 “N. 
CAMERA, 6}in. Carl Zeiss Protar, changing 


x, and In excellent condition. 


ea. case. 
Cost £28 108 ............ £15 100 
4 x 3} DALLMEYER BOX CAMERA, 


5in. ke F /6.5. T.P. shutter, 6 sls., focussing 
adjust., and lea. case. Cost £12 123. 


MN OR £4 5 O 
4} x 31 N. & G.“ SPECIAL В. Skin. Wray 
R. lens, and changing box Cost £18 


.. £4 15 O 
4} x 31 RALLI FOCAL PLANE CAMERA, 
self-ca>ping shutter, Dagor F /6.8 lens, 12 single 
sls, and lea са e. Cost £14 12s...£7 10 
3} x 5) No. 1 PCD. MAGAZINE MIDG 
Beck symmetrical F /8 lens, auto shutter, and 
focussing adjustment. Cost £210s. £1 17 6 
t x 31 No. 11 KLITO DE LUXE, Carl 
Zeiss Tessar F/4.5 in compound shutter, 6 
sls, F. P. A, and case; as new Cost £14 5s. 
— £10 15 O 
4} x31 SHEW ALUMINIUM XIT, F/6 
Aldis lens, Unicum shutter, 3 dble. sls , F.P.A. 
and lea, cass. Cost 7 £3 15 0 


WANTED for CASH or in Exchange 
Cameras of all kinds by makers of repute. 


and Anastigmat lenses, 
Good prices given. 


Long Ё. cus, R.R. 
е`с.. etc. 


4} х3} SANDERSON, latest model, біп. 
Dagor F/6.8, comp-und, 3 dble pl.-hidrs. and 
lea. case. Cost £13 ............... £9 15 0 

6} x41 LONG FOCUS WIZARD, 19in. 
triple ext., 3 foci, R.R. lens, 8tin., 12}in.. and 
174in , 6 dble. pl. hldrs., rising and falling front, 
swing back and case. Cost £10 10s. £4 15 О 

3} x 21 KIBITZ, rpd. Aplanat, Е /7.5, in Ibso 
Sector shutter and 12 single slides. 
Cost £9 (55. oris se ves еза нива уназ £3 15 O 

44 x 31 No. 3 F.P. KODAK, F /68, recent 
model, Dagor in B. & L. auto shutter, usual 
movements. Cost £910. FOR £7 50 

51x31 За F. P. KODAK, Goerz Dagor, 
F/6.8 in Unicum shutter and usual movements. 
Cost £11 7s. Od. ............ FOR 7126 

61 x 414 SH -W PRESS MODEL В REFLEX 
triple ext. Goerz Mode! A focal plane shutter, 
6 special dble. slds., and 2 lea. ca 
Cost £21 6з. 64. ......... FOR 

5x4" N. & G. NYDIA, C. Zeiss Protar lens, 
F /6.3, 2 changing boxes, and lea. case 

t£ "DRM NM SUN nh £10 10 0 

6} x 41 SHEW ХІТ, F /8 К.К. lens in Victo 

shutter, 3 dble. sls. and case. Cost £10. 
eine . £315 O 
4} x3} IDEAL WIZARD, F/8 R.R. lens, 


s., and can- 
21 


vas case. Cost £4 153. 
japa —— »с» у 


"17 it's Photographic—Sands Hunter have it." 
NOTE THE ADDRESS : 


SANDS, HUNTER & CO., Ltd., 
Spezialists tn Photographic Apparatus, 
37, Bedford St., Strand, London, W. C. 


Phone: Regent 840. Tele.: '"Sansunter, London." 
Established in 1874. 


А15 


X. PHOTOGRAPHY. 


BOUCHT 


The 


Camera House, 


ATSONS 


84, High St., 
SHEFFIELD. 


7455.—No. 1 Ensignette Pocket Camera, for 
roll films, practically as new ; cost {1 7s. 6d. ; 
price 18 /11. 

6964.— M. C. C. plate Artificial Light Enlarger, 
8lin. condenser, Aldis anastigmat lens, 
objective, patent revolving and adjustable 
carrier, fitted for gas, complete with lantern 
attachment; cost £14; price £10 10s. 

7819. — }-plate Artificial Light Enlarger, 
Optimus, with fine Optimus lens in focussing 
mount, sin. condenser, fitted for gas; price 
£2 17s. 6d. 

7284.—3} х 2} Thornton-Pickard Bijou Reflex 
Camera, with fine Aldis anastigmat f/6.3 
Jens and focal plane shutter, double exten- 
sion, rising front, reversing back, complete 
with 3 D.D. slides and film pack adapter ; 
cost £15 15s. ; price £9 17s. 6d. 

7945.— Vest Pocket Kodak, complete in case; 
cost 33/- ; price £1 4s. 11d. 

7806.—No. 1 Ensignette Pocket Camera, focus- 
sing model, with Aldis f /6.8 anastigmat .ens, 
complete in case; cost £3 105.; price 
£2 5s. 11d. 

7021.—No. 4 Cartridge Kodak, for roll films or 

lates, with Goerz Doppel anastigmat f /6.8 
Los. double extension, rising ap cross front, 
complete with plate back adapter, 2 slides, 
and focussing screen, in leather case; price 
£3 19s. 6d. 

7791.—Marion's Soho Reflex }-plate Camera, 
double extension, Goerz Dagor f/6.8 lens, 
focal plane shutter, 3 D.D. slides, Mackenzie- 
Wishart adapter and 6 envelopes, leather 
case, fine condition ; cost £22 10s.; price 
£12 19s. 6d. 1 

6970.—}-plate Folding Klito with Dallmeyer 
Carfac f /6.3 lens and Ensign Sector speeded 
shutter, latest stirrup front, double extcn- 
sion, complete with 6 single slides, brilliant 
view finder and spirit level; cost £8 14s. ; 
price £5 19s. 6d. 


ADVERTISEMENTS.—(SUPPLEMENT 6.) 


WANTED 


SALE 


о 


Second-hand 


CAMERAS 


7867.—3} x2) Special Sibyl Folding Camera, 
with Zeiss Tessar f/4.5 lens, complete with 
film pack adapter, in leather case, and 12 

_ single slides in 2 separate wallets in excellent 
condition ; price £14 14s. 

7672. — Sanderson }-plate Hand or Stand 
Camera, triple extension, high rising front, 
Beck-Steinheil f /6 lens and Unicum shutter, 
6 double dark slides, focussing cloth, and 
leather case; cost {то ros. price £6 68 

7875.—]-plate Thornton-Pickard Special Ruby 
Reflex Camera, with Beck Bynar anastigmat 
{/4.5 lens and T.-P. Ruby focal plane 
shutter, revolving back, rising and falling 
front panel, complete with 3 single slides, 
focussing screen, absolutely as new; cost 
{тт 15s.; price £9 17s. 6d. 

7954.— No. 2 Folding Brownie, with automatic 
shutter; cost 23/-; price 18/11. 

7889.—3a P.C. size Folding Pocket Kodak, for 
roll films, with Goerz Dagor f/6.8 lens and 
automatic speeded shutter, rising and cross 
front, complete in tan leather case, excellent 
condition; cost {rr 11s.; price £T 19s. 6d. 


6914.—12 10 Stand Camera, with Busch rapid 
aplanat No. 5 f /8 lens and Thornton-Pickard 
roller blind shutter, double extension, com- 
plete with 2 D.D. slides and printing frame, 
in case, with 3-fold wood tripod ; cost £12; 
price £5 19s. 6d. 

6428.—}-plate Triple Extension Victo Camera, 
with Beck symmetrical lens, roller blind 
shutter, time and inst., turntable, 1 D.D. 
slide, and tripod; cost /4 тоз.; price 

. 6d. 


E Ad cn sque Thornton-Pickard College 
Stand Camera, very strong, swing front and 
back, double extension, Lancasters’ R. R. 


lens and  Thornton-Pickard roller blind 
shutter, Antinous relcase, 3 D.D. slides, and 
3-fold tripod ; price £3 15s 6d. 


All goods on approval. Cash to accompany order, and returned immediately if 
not satisfied. Cameras taken in part exchange, or cameras purchased for cash. 


SEND TO-DAY FOR COMPLETE LIST — FREE. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO., 


HEREFORD. 


SOLD 


АМЕ КА 


EXCHANCED. 
CATALOGUE OF BARGAINS POST FREE. 


RETOUCHING. 


| e be E 8. Bruce, re-writer standard book 
Johnson's “ Retouching,’ takes work (also B. and 
W., colours); personal, postal lessons, all countries; 
materials.—4, Villas-on-Heath, Vale, Hampstead, M 

4793 


ROEGE and Co.—Postcard printing in all processes; 
bromide, enamelled on plate glass or mutt, 1/- 
dozen, 7/6 100; guslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality; collotype, 
black and white or sepia, 18/- 1,000. 
tully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel; 
Hammersmith 1382, British owned and British labour 
ошу employed.—Droege and Co., 43, Comeragh Rd., West 
Keusington, London. [ 
N top quality, quarter-plate 9d., PAL. Lis 
halt-plate 1/6; free return post.—J. E. Vero, Ltd., 
| Barnsley. [4822 
| 1/ _ DOZEN, 10/- gross.— Postcard printing, enamelled 
| or matt; perfect results on finest quality cards; 
Also bromide printing in all sizes, 


6 slides; £8 8$. 


Negatives care- |! 


FEBRUARY OTH, 1017. 


FOR SPOT CASH, 
RELIABLE PHOTOGRAPHIC } 
APPARATUS, 


including Vest Pocket Plate or Film, 
Reflex, Hand or Stand, Studio Fittirgs — 
and Accessories, etc. 
Our valuations are fair, and cash is paid . 
f promptly. 
Approximate valuations upon receipt of  . 
particulars of goods for sale. ت‎ 


THIS WEEK’S BARGAINS. 

ENLARGER. — j-plate Artist by Thornton- 
Pickard, 81in. condenser, stout Russian iron 
etc., first-class order; £5 5s, Ог 10/- mc 

ENLARGER.—1-plate Houghton's Cr 
automatic focussing arrangement, co с bh 
Aldis lens, f/6, and easel, * from 15X12, 
5}іп. condenser, never used; £7 10s. > IS 

ENLARGER.—1-plate Record, 8}їп. condenser, - 
complete with powerful arc lamp with resistance 
taking current from ordinary house supply; 


£6 10s. - 

ENLARGER.—Butcher’s Coronet, — — 
chain and sprocket focussing, ſor t and 
$x4, іп. condenser, bargain, Or ditto, 
similar, with first-class enlarging objective, $6. — 

REFLEX.—5 х 4 Soho, complete with Mackenzie 
envelope adapter, in very finest order; £15; 

REFLEX.— Pressman, }-plate, Aldis lens, 1, 
6 slides; £8 8s. i2 

REFLEX. — Thornton - Pickard Special Ruby; 
}-plate, with Thornton-Pickard Cooke lens, /. 
6 single metal slides, Unit focal plane shutter er, 
hardly soiled; £8 8s. f | 

REFLEX.—Lizars’ Stereo., for plates 613}. 
Lizars’ focal plane shutter, ed r-1oth to . 
1-rooth sec. and time, pair of Aldis 
lenses, f/7.7, 2 double plate-holders, and 4 
book-form slides, = ; چ‎ 8 
waterproof case, har soiled ; eu 

REFLEX.—5:4 Adams Videx, Ross Homo- 
centric lens, f /6.3, film pack adapter, 3 slides, and x 
“REFLEX. J Mate Plan long Өй: 

R —}-plate ex, very long ion, 
revolving reversing back, shutter speeds ue 
to 1-1000th sec. and time, Cooke lens, f }4.5, 


^ 


Ш , 
г 
h 


3. 

focus, and 3 double dark slides, very sound E 

£10 10s. = CL 
REFLEX.—]-plate Plano, I revo 1 

back, double extension, shutter 55 tor 

sec., time, Beck 1505 рт ens, 6in, · 

3 double slides, alumimum bound, wate 

case, excellent order; £5, 5s. і 
REFLEX.—3} x 2) Mentor, exceptionally small | 

model, f/4.5 Tessar lens, 3 best double slides, | 

aluminium bound; £11 15s. uso 
Focal Plane (Anschutz Gollapsible Type) ! 

constructed of teak, Euryplan lens, in, 

patent frame finder, adapted for single 

slides, including 18 slides, and extension to 


Vest Pocket Kodak, with Zeiss Tessar 

f[6.3; £3 15s. ١ NEL dq 
POSTCARDS. Bromide or Gaslight. Per pa 
of тоо, post free 3/8. Glossy, Semi-matt or À 
These are not the cheap second-grade с 


I plate Sanderson, E 
shutter, 3 doutle dark 
case ; £T 15s. 2% 

5 4 Thornton-Pickard Nimrod Waterman, 
double extension, self-erecting front, Ruby «m 

astigmat lens, £/6.8, shutter speeds 
1-25th to r-rooth sec., 3 double | 
slides, al! in finest order; £3 158. 


ides, waterp 


| prompt dae. 


"WESTMINSTER 


copying, enlarging, dry mounting, etc. Б. СЫ 1 
PH то | post free.—A. F. Lay, 25, Downs Rd., Clapton, London, سے‎ 
OTOCRAPHIC EXCHANCE,U^ 7 14885 ара 
V. OXFORD STREET, LONDON. | OSTCARD Printing, 1/- dozen; brilliant prints, well 289, 29 , Hig tha. d б) 
449. VICTORIA STREET. ° | washed and enamelled; only best cards used.—F.| ‘Grams: “ Admittedly, London.” ‘Phone: 6430 Ноо. 
W. Thompson, 21, Horner Rd., Sheffield. (4892 — i 
AIO PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. з 


See price list, 


PHOTOGRAPHY. 


DRY MOUNTING 
TISSUE TING) 


Sold in popular priced packets. 
Stocked at all branches of 


TRADE MARK 
Boots The Chemists, $5 
TRE 


BRITISH 
MANUFACTURED 
| ONLY 
| Е CARTER 5054 fest 3 W. 


CAMERAS & LENSES. 
6} ха} No. 4a Р.Р. KODAK, Zeiss Tessar #/6.3, 
shutter, extra plate back with screen, 


Db slides, new; cost over £18; £12 10s. Dollond. 


КИ Me. Ja 3a F.P. KODAK, Goerz Dagor í/6.8, 

compound shutter, leather case, as new; cost 

471 155. ; $8 8s. Dollond. Est. 17 * 

F 4 ENSIGN DE LUXE REFLEX, Model D, sin. 
Series П. #/4.5, 3 D.D. slides, leather case, 

as new- $18 105. 


 DOLLOND (Est. 1750), 35, Ludgate Hill, Е.С. 


Write for — pete 


| 

E 

DRY PLATES & ROLL FILIVIS 
DEVELOPED any size up to Postéard, 1d. each. Prints 

| and Postcards 1d. each. Special Prices to trade aud (ог large 


| "quantities. Promptdispatch. List free. 
Chemist, SOUTHAMPTON. 


YING “Specialists. — 0 хе; made from any 
oforrapha with anastigmat lenses, enlarged or 
^6 quarter-plate 6d. postcard 9d., half-plate 
e plate 2/-, 10x8 TA 12x10 4/6, postage extra; 

e and colour filters used where neces- 


Бат Etat , finest possible results, on best 
- dozen, 7/6 100, special process 
for thin negatives; RE despatch.— —Spittle and Co. 


ES Exquisitely Painted from any photo 
9d. each; 6 assorted 3/-; photo 
every description. —dpittle and Co. 


ARDS Copied from any photograph, matt 
, sepia or black, complete with the nega- 
+ ¬ free.—Spittle and Co. 


ite Е. L. Scrirens. 


i At this price I supply perfectly 
19 e 


cards, thoroughly fixed and well 


C 


vens. paratus d e immediately ES business results.— [and Exchange, 81, Aldersgate St., 
Wateon’s, 84, High st, Sheffield. (4510 STE ENE аад 
3 Rd., Doncaster.— TANTEI for spot cash, 
їЗ, 160, . Queen’ 5 — ites RTIFICIAL Light Enlargers wanted, half-plate and W Ross Reflex, up-to-date, 
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ADVERTISEMENTS. 


Stock No. 


Lot 


Lot 


and Qo. Hurlingham Works. 181, New 

3 R Fulham, London, s.tv. Phone: 

А blished 1898. Lists free. (4871 
Printing.— Bromide, matt or enamelled, \ JANTED, Vest 
9/6 gross: good work; prompt R R. lenses: 


offered.— Wutsou's, 


AMERAS wanted of all descriptions; 
ment, prompt 


OOD Second-hand Apparatus purchased for cush or 


84, 


MASON'S 


477.—4 Busch Rapid Recti.inear Lenses in Automat shutters, in perfect 
order, and speeded from 1 to 1-100th sec. List price 52/6. Each 
offered for 

728.—4-ріаќе Countess Camera, Model 825, rack and pinion focussing, 
camera fitted with an anastigmat lens of fine quality, f/6.3, in a 
speeded Derval shutter giving varied speeds of 1- 25th to r-1ooth 
sec., also time and bulb, complete with 3 slides. List price 8о /-. 
Offered for 

534.— ]-plate Busch Roll Film Camera, for the daylight roll films, fitted 
with a Busch rapid rectilinear lens in a Unicum shutter, all in 
perfect order and good condition. List price 70/-. Offered at 
half-price 

613.—3 -plate Cooke Anastigmat Lenses, focussing pattern, in aluminiuin 
mounts, #/6.5, absolutely new. List price £5. Offered at the low 
figure of each 

619.—1 Thornton-Pickard Ruby Anastigmat Lens working at f/6.8 in 
sunk mount, and of a focal length of bin. List price £4. Offered for 

663.—1 Aldis Duo Lens, for the No. 7 Series 111. lens of Aldis Bros. 
List 38/6... 

664.—1 Aldis Trio Lens, for the No. 

702.— No. 3a epa; Pocket Kodak Camera, the well-known and up-to- 
date model of roll film camera for postcard size pictures, fitted 
with the Kodak К.К. lens aud shutter giving varied speeds and 
all the latest movements for the rise and cross front. List price 

£s. Our price 

958 —3} х 2} Mascot Camera, in new condition, fitted with the rapid 
lens and time and inst. shutter, made to carry 6 plates, complete 
in canvas carrying case. List price 7/9. Mason's price, only .. 

914.—]-plate Albion Camera, double extension, with rack and pinion 
focussing, without lens or shutter, but fitted with т double slide. 
Offered for cash, only 

971.—No. 2 Brownie Developing Tank, in splendid condition, complete 
with tank and apron and winding box as sent out by the makers 
for 11/-. To clear for cash at 

938.— Vest Pocket Zephyr Camera, fitted with an f/7.5 Albas anastigmat 
lens, speeded shutter, 1-25th to 1-100th sec., and 3 slides, in good 
order and condition 

942.— Postcard Model 1 Cameo, fitted with a Zeiss Triotar lens, 16.3, 
Lukos II. shutter giving varied speeds from 1-25th to 1-rooth sec., 
flexo time release, and 2 single metal slides. List price £6 17s. 6d. 
Offered for 

839.—}-plate Briton Hand Camera, fitted with a fine quality single 
achromatic lens and time and inst. shutter, complete in case. 
List price 17/6. Offered for 

g2.—3}™ 2} Bent:in Folding Focal Plane Camera, in new condition, 

fitted with a Cooke f/4.5 anastigmat lens, adjustable focal plane 
shutter with range of speeds from r-1oth to 1-1000th sec., 6 double 
double dark s'ides, не ра ice £13 12s. Offered for .. 

Clement & Gilmer Euryscope ие 1/6 Lens, plate, com- 

plete with roller blind shutter. List price 47 [6. Only 


2 Series II. List price 25 /- 
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13-15, Queen Vic:oria Street, 
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54-62, Godwin Street, BRADFORD. 


POST FREE. 


Pocket Kodaks, particularly with ANTED for spot cash, 
half to two-thirds original prices 
High St, Shecheld [3238 
courteous treat- 
puyinents; Ap- 


change, 


Warp for spot cash, 


replies, immediate Luxe Sanderson, 


Adams’ de 


London. 
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Xi. 


APPARATUS WANTED OR EXCHANGED. APPARATUS WANTED OR EXCHANGED, 


315 x2 21 
Vesta, with £/4.5 Tessar lens. A oity Sale and Ex- 
26-28, King's Rd., Sloane Sq. 


Luxe 


17861 


half-plate Tropical or De 
with or without lens.—City Salo 


(4862 


half-plate Marion's Soho or 
with or without lens.— 
London. 


(4863 


HE Exchange Way is the cheapest way.—We will 


< | ; exchanged; prompt nttention.—Huinphrys, 269. allow you full market value for your own instru- 
= VARIOUS. б | 275, Rye Lane (renamed from Peckham Rye), Реск: | ment in exchange for other apparatus more suitable to 

- — ' | ham, London. [4751 | your requirements. Approximate offer for own outfit 
AMI? 2 Comic Posteards, 25 84, 50 1/5, 144 ANTED, Vest Pocket, reflex, and folding cameras, | on receipt of particulars. Call if possible; £50,000 
D. ous value; satisfaction guaranteed.— V for prompt cash.—Send, stating lowest, to W.|worth of apparatus, new and second-hand, fo select 

, Clevedon. [4882| yard, Risca, Newport, Mon. [4785 | from.—The City Sale and Exchange, 54, Lime St., 


` You Want für something you don't 
 idassue of our bargain аана; over 
vest pocket, focal ү and 
optical lanterns. 
und post free, from 
ddress, City Sale and 
528, Kings Rd., Sloane 8q., London, [4880 


odin 


tus by 
order ; 
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yon to be forwarded with the questioa. 
| — following date of this issue. 
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ANTED, for prompt 
lenses, and ot; 


makers of 


MOTOR 


More (Secus 


EVERY THURSDAY, 
" PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


repute, 
approximate valuation 
Latest bargain catalogue of cameras and lenses. 
gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. [4879 


cash, or in exchange, cameras London, 


т photographie and optical appara- 
must be in thorough sound 
gratis on receipt of par- 


Wo old negatives, 
references, Imperial 
Bros, 285, Kingsland Rd., 


CYCLIST’S NEWSPAPER. 


ONE PENNY, 


"PHOTOGRAPHY AND FOCUS." 


spot cash 


[4889 


WANTED. 


all sizes; 
Drv Plate Co.—De 
London, N.E. 
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[F QUALITY оё the HIGHEST 
backed by a „ GUARANTEE 


personal to every user of the 
and Postcards 


meet your wishes, 
you may with 
dence choose 


RAJAR M 
Gaslight Papers 


and Cards normally give black 
tones, but they can be toned sepia 
by the Sulphide method. Being 
rapid they are suitable for printing 
by artificial light, and yet do not 
require the use of a dark room. 


They are distinguished by their 


RAJAR 
Bromide Paper 


is intended for making enlargements by 
artificial light or daylight, and ior rapid con- 
tact printing. The paper can be developed 
with any good developer, and yields prints of 
a beautiful black colour with fine half-tones 
and pearly whites. When desired, prints of 
a fine sepia and biue colour, ciosel y resembling 
carbon prints, can easily be produced by 
toning. It is made in the following grades: 


CONTACT MATT. smooth. A smooth- 


surface paper with a fine matt surface, 
closely resembling a platinotype print, Re 
cou:mended for contact printing from small 
negatives, and enlargements in which fine 


ease of working, freedom from fog 
and stains, brilliancy of the image, 
and pureness of the whites. They 
never show abrasion or friction 


detail is required. 


ENLARGING MATT. Smooth. Speci- marks, and are without doubt the 


ally made for enlarging, especially by arti- finest Gaslight r and cards 
ticial light. No paper on the market to : t 8 * 
equal it for this particular purpose. à extant. 


PLATINO- MATT. Rough. For enlarg- 
ing and for contact printing from large nega- 
tives. Easily worked up in black and white. 


SEMI-MATT. Smooth. For fine r- 


We make two grades—''Ordi- 
nary” for normal negatives and 
t EAE бетге SUME contrasty results, and “ Special 
Tait work. euuti semni-1inatt surface JUD : 
yielding intense transparent shadows and Portrait“ for dense negatives and 
delicate half-tones. soft results. 


SATIN. Has a velvet surface with rather PAPERS ndi For all usual work the ordinary 


more gloss than our sermi-níatt grade. The grade id tha tent. bat dot аса nega 
POSTCARDS 


finished results have the depth and bril- 
tives and professional studio work, 
carry. a liberally applied 


liancy of a wet Bromide print. 
ET Cs CRAYON. А сша дараг where soft effects are desired, the 
Special Portrait should be used. 


y made for artistic effects. oned 
prints are particularly effective. 

Both paper and cards are made 

in Glossy, Matt, Semi-Matt, and 


GLOSSY. Combines the rapid printing 
GUARANTEE ` ==== ы 


qualities of bromide with the glossy surface 
of a silver print. Largely u for Midget 
9 о 
А user's experience. 


and Stamp photographs. 

GLOSSY CARD. Similar to the paper, 
but on thick card, Highly recommended for 
unmounted prints and slip-in mounts. 


SEMI-MATT CARD. А smooth card 


with a beautiful carbon suiface. ° ° “ GASLIGHT.” 
PATIN CARD. d Auk ctn жа а which, quite apart from and beyond Having given the Gaslight Paper 
MATT CARD. A_thick card with a their intrinsic merit, assures you of a fair trial, I find it superior to any 


Platino-matt surface. Largely used for un- 
mounted prints and Xmas cards. 
BROMIDE POSTCARDS. Matt or 
Glossy surface. Acknowledged to be the best 
printed cards in the trade. They are in de- 
wand by nearly all the largest publishers 


previously used. The results are 
just beautiful, not one stain or 
spoiled print in the lot.” 
Booklet sent on request. H. T., Accrington. 
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> 
PEAKING at the Camera Club 
(London) recently, Mr. Charles 
Marriott drew a series of most in- 
teresting distinctions between the arts 
of painting and photography. It is an 
old theme, but Mr. Marriott threw 
much new light on it, and if his dis- 
course is published in the journal of 
the Club I hope it may have a wide 
circulation. I may add that as I 
listened to his argument 1 felt a cer- 


tain personal gratification in the fact 


that so much of it chimed in with 
what I have myself written in these 
pages: albeit, Mr. Marriott’s line of 
thought was at once 
more subtle and more 
logical than I have 
here attempted, as 
well as (of course) 
being pitched in that 
inimitable phrase- 
ology, the charm of 
which need not be’ 
emphasised to readers 
of his novels. 

The analogy between 
painting and photo- 
graphy, Mr. Marriott 
pointed out, is a 
specious one. Paint- 
ing is concerned with 
truth, photography 
with accuracy. (This 
difference between 
truth and accuracy 
was finely and wittily 
elaborated.) Painting 
might even be said to 
deal with the invisible 
world: photography 
deals with the visible 
world. Painting deals 
with mental vision, photography with 
eye vision. Now mental vision differs, 
while eye vision is broadly constant. 
Further, the painter's vision is in- 
fluenced by his memory. The camera 
(and it is one of its most im- 
portant features) has no memory: it 
approaches every subject without pre- 
conception. Photography is the only 
objective art—the only one without 
illusions. 

In the above paragraph I have 
Jotted down fragmentarily and from 
memory some of the points of Mr. 
Marriott's talk. They do not pretend 
to be verbatim: perhaps they are 


.unjust to him by reason of their 


Concerning some Photographs by Beginners. 


By The Bandit.“ 


" Critics ? —appalled I venture on the name, 
T hose cut-throat bandits tn the path of fame." —Bunvws. 


[he prints published below are selected from our latest competitions. 


We are unable to 


forward prints to The Bandit” for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


detachedness. Still, they may start 
ideas. At all events, let me say to the 
reader that should he be tempted to 
compare photography and painting he 
will now and always find it far more 
profitable to compare their difterences 
than their apparent similarities. 

Not infrequently in looking through 
the beginners' prints I say to myself, 
“I wonder how a painter would have 
treated this?” The speculation is а 
not uninstructive one; but really the 
conclusion is always the same. He 
certainly would not have treated it as 
the photographer has treated it; nor 


Across the Park, Bradford. 


could the photographer have learnt 
much from the way the painter would 
have treated it—for the photographer 
could not have treated it as the 
painter treated it. 


I pick up the snow scene ‘‘ Across ' 


the Park, Bradford, and I ask 
myself what a painter would have 
made of it. Perhaps the answer is 
that he would not have painted this 
scene at any price. But, after all, one 
might equally say that nine photo- 
graphers out of ten would not have 
photographed it. The tenth did, and 
here we see the result. Similarly, we 
shall suppose that a painter was 
appealed to by this view. In what 


however 


By Pte. G. Hill. 


respect would his painting differ from 
this photograph? 

Colour, of course. But in a snow 
scene this factor, at any rate, is at a 
minimum. No: I warrant the chief 
differences would have been in the 
actual shapes of things. Not only 
would the painter not have drawn the 
scene as accurately as the camera has 
drawn it—he would not have wanted 
to draw it-as accurately. He would 
have summarised (as said Mr. 
Marriott) the twigs of those trees: 
realistic in manner, it is 
unthinkable that he would have 
painted every single 
one, as the camera 
here has photographed 
every single one. 
And all the other de- 
tails he would have 
summarised also, in 
a greater or less 
degree. He would 
have skipped all kinds 
of tiny ins and outs. 
tone values and 
modulations,» the 
minuter lines and 
masses, each of which 
the lens faithfully 
records. 


The painter cannot 
draw as can the 
camera. Nor can the 
camera summarise as 
the painter can sum- 
marise. Even fuzzify- 
ing leaves the general 
outlines  approxi- 
mately the same: it 
cannot be said to 
summarise them; it 
only makes a blur of them. 

Myself, I think that an effect of 
summarising is to some extent pro- 
duced by judicious diffusion, and that 


this should not be lost sight of— 


although the photographer must not 
flatter himself that by that diffusion 
he is imitatimg painting results. In 
Across the Park” my opinion is 
that an improvement could have been 
obtained by some more diffusion of 
the distance. But I should not 
diffuse, or only very slightly, the trees 
and those branches which are in- 
finitely more detailed than any painter 
could have made them. That the 
painter would have summarised them, 
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left a lot of them out, is no argument whatever in favour 
of our doing likewise when we are working with the 
camera. Those twigs have a character which may be 
described as intensely photographic, and for that reason 
have their own beauty. 


Do not let us turn up our noses at detail in photographs. 


Only we must be sure to get the right detail. (Choice of 
subject again!) And we can afford to—sometimes it is a 
case of must—subdue the needless detail, thereby: judiciously 
emphasising the needful. 

I do not think a painter would have painted '' Young 
Dutch," though, to be sure, the part of Holland which 
it depicts swarms with painters in the season The painter 
might have taken portions of the subject, but again he 
would have been more selective and would have summarised, 
where the camera has gone for minutie.  (Recollect the 
dictum that painting is concerned with truth, the camera 
with accuracy.) | | 

I have selected ‘‘ Young Dutch’’ for reproduction here 
in order to venture on another and different comment. It 
has often struck me that the more patently . picturesque 
resorts— Holland, Venice, and the like—are by no manner of 
means the happiest hunting grounds for the ambitious 
photographer who is keen on pictorial work with his 
camera. In such places we are apt to find that things are 
made too easy (or, at any rate, superficially too easy) for us. 

Such a subject as ‘‘Young Dutch" is easy and 
irresistible; but is it, after all, much more than a pleasing 
memento’? When in pursuit of pictures, as distinct from 
mementoes, we shall. find better exercise for the art of all 
arts in photography—Choice of Subject—in districts? where 
Choice of Subject demands the seeing eye. Anybody can 
see that Holland and Venice are full of pictures, but how 
about one’s suburban street or the homely meadowlands of 
the shires? 

* Young Dutch," of course, suffers from lack of con- 
centration : practically all of it is interesting except its 


By S. Johnstone-W allace. 
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sky, a deal of which might have been trimmed off. And 
I cannot say I approve of the cushion corners, which seem 
to me to have no meaning. Nor do I care for the oval 
shape of ''Drinking Time," which, however, is a better, 
because simpler, work. This, ‘ndeed, is at first glance 
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Drinking Time. 


rather a painteresque subject. But, again, a moment's 
thought shows that a painter would have generalised and 
altered where the camera has had to take things literally. 
I think a painter would have recomposed the group of the 
cows : almost certainly he would have shown us the nearest 
one in a slightly more pleasing attitude. 

On the other hand, he could not have got the séene in 
its entirety as the camera has got it: the myriad gentle 
tone values, from foreground to sky. Had I myself been 
taking this scene (and I do not think I 
could or would have refrained from giving 
it a plate had I passed that way at the 
time) I should have tried to introduce 
more atmosphere by getting the distance 
ever so slightly less in focus than the 
front. But that is a matter of taste: I 
can admire the all.over sharpness of the 
view as it stands, for (at any rate, on this 
small scale) it is not niggling. 

I have included ''Planting Vams — 
which comes all the way from a subscriber 
in Brazil—in order to demonstrate one of 
the things which photography can accom- 
plish enormously better than painting or 
drawing. 

It can show us exactly what a foreign 
country is like, whereas the painting or 
drawing only shows us the artist's impres- 
sion of what a foreign country is like. I 
am vehemently in favour of all travel 
books being illustrated with photographs 
rather than with paintings or sketches. 
But the photographs must be taken by 
someone who knows his business—and, 
paradoxically, the more “artistic” he is 
the better, for then he will know how to 
choose his subjects. It is melancholy to 
examine some of the travel books supposed 
to be illustrated with photographs and to 
see how idiotically the subjects have been 
picked and how inartistically treated. One 
does not ask for anything art-y ; but one 
does ask for that super-accuracy which the 
photographer achieves only when be has 
realised and mastered the art involved in 
Choice of Subject. 
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“ Planting Yams” tells me far 
more about the facts of its subject 
than any painter could have told 
me. It is well chosen, simple, and 
unaffected. Yet it is not picture- 
postcardy, nor is it absolutely im- 
personal. One feels that the photo- 
grapher took care to choose both 
subject and point of view, 

But he did not infuse his own 
“temperament as a painter would 
have done. Не was right. А. 
photograph like ‘‘ Planting Үатз” 
should not be fussed about with 
bromoil and control and the 
modification of tone values. And 
it is very doubtful whether any 
other sort of photograph should be 
so fussed about either: it was 
finally good or bad for its purpose 
(which may be an artistic purpose 
or an illustrative one) when it 
had been selected and exposed. 


, 


SPEED NUMBERS. 
. Sir, —May I, as a very 
in reply to “R:C.B.’s’ article re plate speed numbers in 
your issue of January 23rd? 

Part of one paragraph reads, “It does not follow that 
plates of two different makes, each marked 100 H, and D., 
are of the same speed." Then if that is so, why not, instead 
of trying to remedy matters by adopting a smaller unit, 
attempt, to get the differÉnt manufacturers to number their 
plates truly to the H. and D. standard? 

I suggest that if the numbers 1 and 2 were substituted 
for 100 and 200, in a very short time we should have lj, 


1%, and-even 14, and 143, etc., and we should again be ın , 


the same position as formerly. 

I think that if a standard exposure meter were set up, 
with which plates of the true H. and D. standard gave the 
best results (judged upon the given and also slight under 
exposures), then manufacturers would be anxious to number 
their plates so as to give the best possible results with the 
standard meter. Further, if the ditference of 25 in a plate 
is indiscernible, why not approach the manufacturers with 


a view to fixing standard numbers which do not come closer: 


together than what is discernible in a plate? "Then altering 
the numbers will not be required. 
Н. А, MILLS. 


Yours etc., - 
ACID BLEACHERS AND STAIN. 

Sir,—I should like to draw attention to a brand of bromide 
postcards én the market which may have caused trouble to 
some of your readers. The cards are normally white, but 
on treatment with bichromate or acid permanganate, clear- 
ing and sulphiding in the usual way, they remain a perma- 
nent cream. The same effect is got in a rather less marked 
degree with ferricyanide and bromide, and is particularly 
noticeable in vignettes, etc. 

At first one may be inclined to attribute it to insufficient 
fixing or washing, or to staleness or general fog; but experi- 
ments show that it is not due to апу of these causes, but 
to the presence of some foreign substance in the cards. It 
does not occur with non-acid permanganate as the bleacher; 


— 


humble amateur, say a few words 


The Editor is not responsible for the opinions of his Correspondents. 


and those who have any may like to know that tbese cards 
ee, мего Boon tones with this bleacher, followed by the 
clearing bath mentioned in my recent article in Photography 
and Focus. Yours, etc., 

T. H. GREENALL. 


SHARP V. FUZZY. 

Sir,—Is the discussion of “Sharp v. Fuzzy ' to emulate 
Tennyson's brook and go on for ever? S 

One argument in favour of sharp, well-defined negatives 
is that it would be impossible to make a good lantern slide 
or а satisfactory enlargement from a fuzzy negative. At 
least that is how it strikes the man in the street who is 
not an expert. . Yours, etc., 

SYNTAX. 


[We would remind“ Syntax ’ that unless the discussion is 
es we shall not be justified in printing his letter. 
—Ep.] i 


Sir,——Your correspondent, Mr. James Biggs, makes his 
position delightfully clear when he asserts that a well-chosen 
subject taken with a “high-class lens” stands no chance of 
winning an award. He is evidently of the opinion that the 
possession of a high-class lens and the production of techni- 
cally perfect pictures from faultless negatives merit awards 
of the highest degree. 

Photography on these lines is not art; neither is it desir- 
able. It soon becomes a mechanical process devoid of soul, 
and lacking that indescribable something called personality, 
which is so necessary for the production of artistic pictures. 
Technical perfection is only one step towards the successful 
production of pleasing and artistic effect. Personality, taste, 
selection, and treatment are all important factors. 

We have been told that poete raphs should record what 
they see. That is precisely what the impressionist and 
pictorial worker of to-day is doing with a great degree of 
success. Of course, I quite expect to be told that such 
records are not true to nature. But do we ever see nature 
as recorded in the form of a photograph taken by the aid of 
an expensive lens? Does the eye perceive at a glance every 
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ORNES GAMERA EXCHANG 


The Great City House tor NEW and SECOND-HAND CAMERAS- 


Е 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN 
EXTENDED PAYMENTS ARRANGED. 


WRITE FOR LISTS. 


IN EXCHANGE. 


соорз SENT ON 7 DAYS' FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


}-plate Regular Ensign, fitted with 1/6.8 Aldis Plano anastigmat lens in 
all-specd Ensign Sector shutter, Antinous release, brilliant finder and level, cast 
U front, rising and cross movement, fitted for plates and filins, new condition 
guarantecd ; price 83 

Postcard көп Film er Plate Ooriel, fitted with a Beck symmetrical f /8 lens 
in T.B. and I. shutter, ball and tube release, single extension, rack focus, brilliant 
view finder and level, rising and cross movement, nice new condition; price 43. 
Ns. 1 Folding Pocket Kodak, achromatic lens, T. and I. shutter, fixed focus, 
metal carrying case, good condition guaranteed ; pe 20 /- 

-piate Magazine Camera, ae. lens, speeded shutter, 
price 


holds 12 plates, 
brilliant finder, canvas case ; 
j-plate Empire, 1/8 R. R. ‘lens in Пех speeded shutter, focussing magnifiers, 
ur finders, colour filter, holds 12 plates, good condition ; rice 17 /6. 
i-picte Lizars’ Reflex, f /8 Beck symmetrical lens, s ded s utter, 3 D.D. 
m and F.P. adapter, excellent condition; price $2 Їз. 64. 
odak Stereo. Weno, fitted with £/8 R. R. lenses in T.B. and I. shutter, 5all 
кү tube release, excellent condition; cost £5 55.; рп ice £2 9%. 

Бх 4 Wizard Special Kodak, speeded shutter, f, 8 lanatograph lens, double 
extension, rack focus, rising front, 3 book-form double dark slides, everything 
in brand new condition; a bargain ; price $2 5s. 

5x4 Premo, Orthoscope f [S lens, double extension, rack rising, rack focus, 
reversing back and swing, brilliant finder, Unicum shutter, ball and tube release, 
3 D.D. ro ae leather case, new condition ; ; price £3 15s. 

j-plate Ralli Fecal Plane, speeds 1-6th to 1-1oooth sec., splendid, condition, 
self-capping оа patent speed setting device, 3 D.D. slides (good quality), 


no i rice 
à Cartridges Kodak, fitted with Bausch & Lomb Plastigmat lens in all- 

PR у ани shutter, ball and tube release, rising and cross front, com- 
bination back for plates, 3 double dark slides, tan leather case, all in perfectly 
uew condition ; price 83 10s. 

No. 4 Cartridge Kodak, fitted with all-speeded shutter and Clement & Gilmer 
Zeiss 1 [8 a rack focussing, rising and cross front, good condition; a bargain ; 
price 1 


i-plate Thornton-Pickard Eclipse Camera, fitted with Beck Rectoplanat lens, 
f/7.5, in $-speed shutter, double extension, rack rising and cross front, 6 slides, 
alí in good condition ; 0€. 

i-plate Folding Plate Camera by Watson, 1/6 Beck-Stcinheil anastigmat lens, 
Shew focal plane shutter working up to 1-roooth sec., changing box for 12 ae 
and 3 double dark slides, good order and condition ; £5. 

1-piate Stand Camera, double extension, rising front, s and n 
back, R.R. lens, 1/8, 3 double dark slides, and canvas case; 17s. 4. 

41 <6 Nymph Vest Pocket Gamera, fitted with anastigmat lens, f/. 2, in 


speeded shutter, 6 slides, perfect order; A. 
1-plate Century Folding Plate Camera, fitted with R.R. lens, f /8, in Grundlach 
shutter speeded from 1 to 1-100th sec., time and bulb, rising front, reversing back, 
brilliant finder, hooded screen, 4 double dark slides, and case, perfect order 
ыш dis 81 17s. 64. 

4-plate Victo Triple Extension Stand Camera, swing front, swing and reversing 
back, 7jin. Cooke Series III. lens, f /6.5, in roller blind hatter, 3 double dark 
slides, turntable, and tripod, as new; cost C11 ss. 6d. ; 10s. 

4 -piate Stand Camera, double extension, rising and swing front. OR 
reversing back, Beck Neostigmar lens, f /6, Thornton- Pickard shutter, bie 
dark ‘slides, grand order; cost over £7 10s.; 85. 

}-plate No. 2 Klik Camera, achro. lens in "Peri II. shutter (3 speeds), 3 slides, 
as new; 41 2s. 6d. 

Russian (гөп Lantern, standard pattern, 2in. diameter, lens 7in., solid bras 
и d stage, rack and pinion focussing, in first-class condition; cost £4 Sh; 

3. 

i» 1 Paneram Kedak, in first-class order; 81 103. $c 

1-plate Leonar Кой Film and Plato Camera, rising and cross front, id 
apl nat lens, f /8, in Ibso shutter speeded from 1 to r-rooth sec., time and 
B. release, booded screen, and 3 slides, fine condition ; cost fs 28. ei. 
$. H P" x. 
{-plate Newman & Guardia Nydia Camera, fitted with Aldis arrastigmat leas, 


f /7.7, in Newman speeded shutter, changing box for 8 pes, Mackenzie adapter 
and 6 envelopes, perfect order and condition ; ; special bargain; $$ des. 


SEND THE ORDER TO Us 


AND YOU WILL GET IT 


BY RETURN. 


31 х 2; Soho Reflex, fitted with Zeiss Tessar f/4.5 lens, 3 D. D. slides, and 
film pack [^R ter, leather case, all in beautiful condition; price $14. 

i-plate Roll Film er Plate Ensign, fitted with Cooke f/6.s Series III. in. 
focus anastigmat lens in all-s ed Unicum shutter, bal] and tube release, 
brillant finders and level, double extension, new leather carrying case, splendid 
condition? price 

k plate Folding Klito de Luxe, fitted with a Cooke Series II. 5 lin. {/4.5 lens 
in Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, and leather case, in spotless 
new condition; a bargain; cost over £15; price 811. 

-piate Leonar, fitted with extra rapid aplanat f,8 lens in all-speed Ibso 
shutter, double extension, rack focussing, rising and ‘cross front, latest model 
throughout, with hooded focussing screen, brilliant folding finder, new con- 
dition, 3 dark slides; price 84. 

4told Ash Triped, rule joint, for }-plate or whole-plate field camera, solid 
brass top, in practically new condition; cost 21/-; price 12/6. 

Mackenzie-Wishart {-ptute Adapter and Envelope, perfect new condition ; 
cost about 20/-; price 10/- 

6jin. Ress Homecentric, +16. PH in sunk mount, suitable for reflex, as brand 
new; cost over £5 15s.; price 84. 

No. 2 Bullet Kodak, takes 55 * x ahin. square photos, daylight loading, T. and I. 
shutter, new canvas case, al e condition; cost £2 2s.; price 15/- 

No. 3a Folding Brownie, R R. lens, Т.В. and I. shutter, ball and tube release, 
automatic focussing scale, view finder, etc., practically new condition; cost 
42[-; price 30/- 

F /6.5 Cooke Series 111. j-plate Lens, 7łin. focus, sunk mount for reflex, as 
new in every respect; cost over (6; price 84. 

Ne. 3 Folding Pocket Kodak, R.R. lens, T.B. and I. shutter, automatic focus- 
sins scale, ball and tube release, rising and cross front, good quality tan leather 
case, fine ccndition ; price 

Ne. 3 Autographic Kodak, 3-speed ball bearing shutter, ball and tube release, 
rising and cross front, brilliant view finder and level, tan leather carrying case, 
camera in nice new condition; a bargain; price 

4-ріаќе Roll Film Carbine Selfix Model, fitted with Beck symmetrical f/8 lens 
in all-speeded shutter, brilliant finder, practically brand new condition; a 
bargain; price 22 10€. 


All Apparatus in this column is stocked at 


5 = 4 Folding Fecal Plane Camera, rising and cross front, Busch double anas- 
tigmat lens, 1/6.8, in Unicum shutter s from 1 to 1-100th sec., focal plane 
shutter working from 1-1oth to 1-1000th sec. . 3 double dark slides, perfect con- 
dition guaranteed; great bargain; 84 5e. 

5/4 Pony Premo Camera, fitted with К.К. £/8 lens in T.I.B. shutter, rising 
and cross front, reversing back, hooded Screen, brilliant finder, level, 2 ‘double 
dark slides, splendid condition ; 81 Se 

I at: Shew Xit Camera, achromatic lens, Tbornton-Pickard shutter, 3 double 
dark slides, guaranteed perfect; 81. 

Postcard size Folding Leonar Plate Camera, Corie] double convertible anastig^ 
mat lens, f/6.8, in Ibso Sector sButter speeded from x to 1-100th sec., time and 
bulb, double extension, rising and cross stirrup front, large brilliant finder and 
level, hooded screen, and 6 slides, guaranteed latest model and shop-soiled only ; 
cost £9 15s.; 87. 

Tin. Neostigmar Lens, 1/6, in brass iris mount; cost £4 4s. ; 83 ie 

}-plate Regular Hand er Stand Sanderson Camera, triple extension, bigh пч 
and cross front, Bausch & Lomb R.R. lens in Unicum shutter 55 
ij to та 100th sec., time and bulb, 3 double dark slides, in perfect working order 

}-prate Folding Klito de Luxe Plate Camera, latest model, and very little 
used, double extension, lever rising stirrup front, Goerz D: got lens, f;6.8, in 
compound shutter, 6 slides; cost 11 6s. 6d. ; Be. 

No. 2 Folding Autographic 5 takes daylight roll films, 31 > 2}, latest 
model, and as new; cost 27/6; $1. 

i piste Regular Sancerson Hand er Stand Gamera, triple extension, vue 
and swing front, swing and reversing back, fitted with Goerz Series III. double 
arrtstigmat lens, f /6.8, in Unicum shutter speeded from 1 to 1-10oth ees tune 
and bulb, 3 double dark slides, in perfect order guaranteed; 8&5. 

Home Cinematograph by Butcher, complete with lantern objective, Irin. 
spools, latest Maltese cross movement, Ariel arc lamp with adjustable resistance, 
up-to-date model, guaranteed, and in new condition; cost £18; $16. 

}-piate Double Extensien Leonar Folding Plate Camera, Spharostigmat Jens, 
{ /6.8, in compound shutter, rising and cross stirru front, hooded screen, and 
12 slides, in exceptionally good condition; cost $e. 

Stereo. (45 x 107 cm.) Camera, fitted with Balareek R.R. lenses and speeded 
shutter, changing box for 12 plates, fine condition, and guaranteed perfect ; £3 le. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 
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pebble on the beach, every stone clearly cut and sharply 
defined, or does the eye transmit an impression of the beac 
as a whole? 

Unquestionably the real difference between the impression- 
ist and the f/64ist is that the former endeavours to record his 
impressions of what he has seen, while the latter records 
what he knows to be there, which is vastly different. 

Mr. James Biggs asserts that in order to appreciate 
"fuzzy" pictures we have to possess an acquired taste—in 
reality, an artificial taste. Does one need an acquired or an 
artificial taste in order to appreciate a record of things we 
have seen and as we saw them? Of ccurse, if Mr. James 
Biggs can at a glance perceive a fair proportion of the 
microscopic detail in nature as recorded by a first-class lens, 
then his sharp all over pictures are true to nature. 

The final thrust away with such absurdities as a misty 
morning." etc., leads one to ask are we subject to climatic 
and atmospheric changes such as misty mornings and hazy 
afternoons, or are they but the creations of an impressionist's 
imagination? If not, then we must defer the resigning of 
"fuzzy " photographs to the dust-hole. 

Meanwhile, impressionists and followers of the ‘fuzzy 
school are, I feel sure, indebted to Mr. Biggs for his 
bright and breezy bombastic criticism. Yours, etc., 

E. W. BROOKS. 


Sir, —The controversy which has been raging in the 
columns of Photography and Focus will not be without 
result. It shows how the aims of different photographers 
are as far asunder as the poles. There are those, on the 
one hand, who endeavour to imbue their work with their 
own personality; and there are those who try to make 
what Mr. Foster calls natural pictures.“ 

There is no reason why both classes should not exist 


and prosper; but it is absurd to class the latter as artists, 
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It calls for a little skill, it is true; but that s 
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or their work as pictorial. By the very definition, it is 
necessarily otherwise. Natural” in the sense in which 
Mr. Foster uses it means impersonal.. His idea seems to 
be that there exist in this world a number of collections of 
objects—trees, lakes, persons, and what not—which, either 
by accident or by the disposition of Providence, so arrange 
themselves that a plain straightforward record of them 
constitutes a ''picture." A plain straightforward photo- 
graph, as we all know, is a purely mechanical F 

ill can be 
acquired, and, when acquired, all the plain straight forward 
photographs of the ** natural picture, by whomsoever taken, 
would be alike. What, then, becomes of the personal 
factor? Yet that personal factor is the very essence of a 
work of art. 

It seems a pity that anyone should plunge into controversy 
without the least preparation. No doubt to Mr. Foster 
his own views are very important, and seem very firmly 
based; but to those who have any knowledge at all of the 
subject they must appear almost inexpressibly crude. Does 
he think that without any study or thought he is com- 
p to discuss art topics at all? He would not regard 
1mself as capable of entering into a controversy on some 
point of higher mathematics, or physics, or philology, with- 
out knowing something of those subjects; yet he fias not 
hesitated to do so on art, with, apparently, no idea of 
what is known concerning 3t. and without even the idea 
that there is anything to be known. 

The best advice one can give him is to read more, think 
more, and, before again taking pen in hand to write on 
any topic, to convince himself that there is something to be 
known about it, and that the light of nature is hardly 
by itself a sufficient qualification for authorship. 

Yours, etc.. 
HERVEY CROWE. 


Societies will have their meetings announced here if the syllabus is sent to 


MONDAY, FEBRUARY 5TH. 


Dewsbury P.S. V. P. U. Print Porttol‘o. 

Oxford C.C. Annual Meeting: Slides of the Oxford Pageant, 1307. 

S. London P.S. Enlarging and Combination Printing. 

Willesden P.S. A Walk to Wanst ad Park. А. E. Farrants. 

Southport P.S. Members’ Tips and Dodges. 

Preston CC. Platinotvpe Co.'s Products. W. Cowperthwaite. 

Bradford P.S. The Continent before the Creat War. G. Thistlethwaite. 
Glasgow and W. of S.A. P. A. Numismatic Fragments. W. Yuill. 
Walthamstow and D. P. S. Affiliation (1915) Slides. | 

Leeds C.C. Adding Clouds to Lantern Slides. E. S. Maples 


TUESDAY, FEBRUARY бтн. 


Leeds P.S. From the lonian Islands to the Golden Horn. Rev. W. II. Cooper. 
ey P.S. Photography and Focus 1916 Prize Slides. 

Stalybridge P. and S.S. Prize Slides. 

Aberdeen Р.А. Members’ Prints and Slides. 

Gloucester P.S. Norway. F. W. Pilditch. 

Sbefbeld P.S. Gloucester Cathedral and its History Harold Baker. 

J. Shields P.S. Tank Development. Johnso.1 and Sons. 

Royal P.S. English Gothic Foliage Sculpture. S. Gardner. 

Hackney P.S. Annual Exhibition. Helvellyn: W. Rawlings. 

-Wakeficld P.S. Members’ Slide Night. 


WEDNESDAY, FEBRUARY 7TH. 


Croydon С.С. Developing and Printin Competition. а 
Tunbridge Wells A. P. A. Members’ Colour Slides. 
Edinburgh P. S. Simple Photo-micrography. Ian Struthers. 
Ealing P. S. bicture- making in Northern Italy. C. Н. Dann itt. 
Шога P. S. Bruges. T. H. B. Scott. 

Dennistoun A. P. A. 1 jar Printing. Wm. Foulds. 
Partick С.С. Lantern Slide Competition. 

Bootle A. P. Ss. Members' Slides. 

Leicester and L. P. Ss. Beautiful Britain. H. C. Cross. 

N. Middlesex P. S. Print and Slide Competitions. 
Accrington C. C. Social. 

Hackney P. S. Competition Slides. 


us at the beginning of the session or from time to time. 


THURSDAY, FEBRUARY 81H. 


Sheffield B.C.C. Passe-pirtout Mounting. W. J. H. Stoke-. 

Rodley and D.P.S. The Human Eye. УУ. Vause. 

Chelsca P.S. Egypt. J. A. Anderson. 

Hull P.S. Y.P.U. Slides. A. Wright. 

Liverpool A.P.A. Pictures, Painters, and Photographers. T. Lee Syms 
Cardiff С.С. A Modern Gasworks. S. Hole. ` 

Darwen P.A. Snow and Ice Photography. K. F. Bishop. 
Hammersmith H.H.P.S. A Ramble with a Cheap Hand Camera. W. E. Walker 
Camera Club. Vortography and Modern Art. A. L. Coburn. 
Richmond C.C. A Chat on Portraiture. A. Denton. 

Aston P.S. Indoor Photography. W. F. Carter and I. Parker. 
Hackney P.S. The subject I know least about. A. Akerman. 


~ FRIDAY, FEBRUARY 9TH. 


Preston S. S. P. S. Exhil. ition opens. 
Glasgow and W. of S. A. P. A. hist Drive 


Наскпеу P. S. Yorkshire Dales. A. J. Linford. 


SATURDAY, FEBRUARY IOTH. 


Partick C.C. Exhibition opens. 

Photo A.C. хасе manne 

Glasgow and W. of S.A.P.A. Exhibition opens. 
Birmingham M.T.S.P.S. The River Tame. H. Insley. 


MONDAY, FEBRUARY I2TH. 


C. of London and C.P.S. Carbon. Autot Co. 
Bradford P.S. Bromide Printing. W. Н. Womersley. 
Preston C.C. Lantern Lecture. K. F. Bishop. 
Southport P.S. Genre and Figure Studies. T Lee Syms. 
Willesden P.S. Members' Outing Slides and Prints. 
Dewsbury P.S. Printing by Artificial Light. F. Hoyle. 
Leeds C.C. Exhibition of Slides. 

Birmingham M.T.S.P.S. Enlarging. 

Wakefield P.S. Slides at the Institute ^f L. and S. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made \ 
\ and their remedy, and forming a complete elementary course of instruction іп the use of the camera 


N last week's Lesson it was pointed out that one 
of the causes of blurred pictures most frequently 
met with was to be found, not in any imper- 
fection in the apparatus, or in any want of skill 
on the part of the photographer, but in inherent 

difficulties in the subject; in the attempt, in fact, to 

get near and distant objects sharp at the same time. 

It was shown that for this purpose nothing is to be 

gained by buying a better lens; there is onlv one way 

out, and that is to use a smaller stop. 

It is important to recognise this, to prevent dis- 
appointment. І have often been consulted by amateurs 
whose pictures have not been as sharp all over as 
they wished, and who have thought to remedy the 
defect by buying.a costly anastigmat. The result was 
not at all what they expected. "Their old cheap rapid 
rectilinear worked at f/8, their new anastigmat worked 
at f/6.5: Having a larger stop, the trouble instead 


of being lessened was actually increased; and when: 


they found that the more costly lens gave them worse 
pictures instead of better, it was verv natural to con- 
clude that the whole thing was a swindle. It was 
not; they had'a much better instrument than before, 
but one which needed more care in its use, if its best 
qualities were to be^brought out. As there are many 
more workers likelv to be in a similar position, it will 
be well this week to see just what it is that is gained 
by the purchase of a first class lens, and how wé can 
get full advantage from it. 


Different Prices for Apparently Similar Instruments. 

Anyone who looks over a comprehensive price list 
of lenses will note that there are many cases in which 
instruments apparently claiming the same power are 
priced very differently. We may find a rapid rectilinear 
lens workiug at f/8 for a quarter-plate camera priced 
at, sav, 41. Then there is an anastigmat working 
at f/7.7 (which is practically the same thing as f/8) 
priced at £2, one working at f/6 at £3, and special 
makers' instruments apparently claiming to do no more, 
but priced up to £7 or £8. i 

Before deciding on what to buy, one naturally asks, 
“In what way do these differ amongst each other?” 
and when one is advised—and it is very good advice— 
to buy the best lens ore can afford, some explanation 
seems necessary why one should pav £5 for an in- 
strument for which its maker only claims that it will 
do what another one at half that price is said to do. 

All these lenses, it will be noted, are sold to “ cover 
a quarter-plate "; and much of the difference between 
them lies in that word “cover.” If we take a rapid 
rectilinear of average quality, and, with a focussing 
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screen the size of the plate it is sold to cover, we 
turn it on some distant subject, so that everything 1n 
the picture is far enough away for us to expect it all 
to be in focus at the same time, and focus that view as 
sharply as we can, we may learn something from the 
appearance of the image. 2 


Definition falls off towards the Corners. 

If. we use the largest stop with which the lens is 
provided, we shall find that when the centre of the 
picture is sharply focussed, the extreme corners are 
still not quite sharp. A further movement of. the 
focussing screw is necessary to get them as sharp as 
possible, and even then the image there will not be 
so well defined as it was at the centre; while the 
additional movement to sharpen up the corners will 
have thrown out the centre. | 

To make the image quite sharp all over, we shall 
have to stop down a good deal. How, much this is 
necessary will depend partly on the quality of the lens, 
and partly on its focus as compared with the plate on 
which it is used: but even the finest make of rapid 
rectilinear leaves much to be desired, unless its focus 
is very long indeed compared with the size of plate. 
If, instead of a distant landscape, we tested it on a 
perfectly flat wall covered with a black and white 
pattern of a kind to reveal the slightest want of sharp- 
ness, we should find that the falling off in quality of 
definition as we carried our examination of the focus- 
sinz screen to parts further and further from the 
centre was still more evident. 

Now if for the rapid rectilinear just mentioned we 
were to substitute one of the cheaper anastigmats 
working at about the same rapidity, and of similar 
focus for the same size of plate, we ought at once to 


. see a marked difference in the definition towards the 


edges of the picture. In fact it should not be possible 
to notice that the edges differed from the centre in the 
degree of sharpness, unless we were very critical indeed: 
although, as a matter of fact, there would be some 
slight difference. If for this lens we substituted 
another anastigmat, costing perhaps half as much 
again, we might expect to find equally good definition 
right up to the corners, but this time with a much 
larger stop. The lens might work at f/6 instead of 
f/8, which means that we should get equally well 
exposed negatives with it, although the exposure was 
only about one half what the f/8 lens required. 

So that in going from a very cheap to a more 
expensive lens, the first thing we may expect to get 
is that the fine definition, with the full aperture, 
extends right up to the corners of the plate: and then 
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that this same fine definition all over is got with a 
larger and larger aperture. The larger the aperture, 
that is to say the faster the lens, so long as the 
definition remains: fine all over, the more we may 
expect to have to pay. 


Extended Covering Power. 

The advantages of the very high priced lens should 
not end there, "however. Most cameras now, except 
the very simplest forms, are provided with what 15 
called a “ rising front." The purpose and effect of 
this movement were very fully dealt with in these 
columns а few weeks ago bv Mr. Cornwall, so I need 
not go into that now. But to use the rising front 
successfully we must have a lens which will do more 
than merely give a sharp image all over a plate the 
size of that for which it was made. 

The quarter-plate lens, for example, must “ cover 
a plate 5 x 4 or even half-plate in size, if it is to be 
worked on a quarter-plate and the. rising front is to be 
used. The better the lens, the wider margin, within 
limits, it may be expected to allow for the use of the 
rising front: and the most expensive of all the anastig- 
mats which we enumerated earlier in this Lesson 
would doubtless allow 
front without showing any falling off in the definition 
at the extreme bottom corners of the focussing screen, 
which is where it might be expected to show if the 
front were raised. 

There are certain minor characteristics in which the 
more costly lens might be expected to show a 
superiority. The general finish of both mount and 
glasses would be better. The polish of the surfaces 
might not to unaccustomed eyes be any different; but 
to the expert, the work of one of the very best 
opticians would reveal itself in this way. The desizn, 
too, would be one which allowed the light to be 
distributed as evenly as possible over the whole area, 
not giving a much brighter image in the centre than 
at the edges. Some difference. in this respect is un- 
avoidable. A defect called "flare" or "flare spot” 
sometimes met with in inferior lenses should certainly 
never be seen in one of the costlier patterns. 


A Convertible Lens. 


One other point of difference remains to be noted. 
The most expensive anastigmats of all are what are 
termed “ convertible." That is to say, we may unscrew 
half the lens and use the other half by itself. We 
may use either half, and the two are not quite the 
same. Thus we may have a lens of five inches focus, 
made up of two, one of seven inches and the other 
of eleven and a half inches. Such a lens gives us a 
choice of three different foci, which is sometimes very 
useful. | 

But the careful reader will remember that only a 
fortnight ago I pointed out that a rapid rectilinear 
could be used in this way; and may well ask, if that 
is the case with this very cheap type of lens, why he 
should buv a very costly one to do the same thing? 
The reply is that the definition with the rapid rectilinear 
must fall off towards the corners of the picture, and 
that it works at f/8. Its half lenses suffer from the 
same defect, to an aggravated extent, and work at 
16 or thereabouts. A convertible anastigmat of the 
best type will work, as a whole, at f/6 or f/7, and its 
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a very extended rise of the 


single components will work at f/12.5, and at this 
aperture will give as perfect definition as the complete 
lens,*and that over a larger plate. 

In this. respect it will be found that the different 
anastigmats differ among themselves very considerably ; 
the single lenses of the costliest types giving very 
perceptibly better definition than the singles of the 
cheaper forms. Many of the cheaper types cannot have 
their separate combinations used by themselves at all, 
or at least onlv with an extremely small stop. 


Workmanship No Remedy for Poor Type. р 

I hope I have made it plain that there is a very con- 
siderable advantage in most cases in getting a costly 
anastigmat rather than a cheap rectilinear. Although 
both may be sold to cover " the same size of plate, 
it must not be expected that the cheaper form will do 
this as well as the more expensive. It is a drawback 
of the tvpe, which no perfection of workmanship can 
rectify. Over and above this, there is the advantage 
of getting equally fine definition with a larger stop ; 
and for hand camera work especially, where the fastest 
lenses made are none too fast, this is something for 
which the photographer is glad to pay. 

He should remember also that he is getting more 
for his money. The anastigmat lens in its manufac- 
ture demands a greater degree of precision to bring 
out its good qualities. Workshop methods which 
sufficed for the older lenses have had to be revised 
altogether for these newer and more perfect types. 
Some of the designs are very simple, it is true, and so 
it comes about that certain forms of anastigmat can 
be made both well and cheaply. But some of the cón- 
vertible lenses are very elaborate. А rapid rectilinear 
consists of four glasses; a well-known anastigmat 1s 
built up of eight, each single combination having four 
separate lenses used in its construction. Each of 
these glasses, we must remember, has got to be ground 
and polished with extreme nicety, the separate lenses 
may be made of costly glass, and have to be cemented 
together and centred correctly with the minutest care. 
All these things have to be paid for, so that it is not 
surprising, to those who realise what they mean, that 
one of these constructions can only be bought for three 
or four times what is paid for the simpler kinds. 

It would not give the reader a correct view of the 
position, if mention were omitted of another factor. 
The full quality of a lens is a thing which it nceds an 
expert to determine and appreciate. The average 
buyer has neitber the knowledge nor the appliances to 
show him that he is getting all he hopes to get. The 
inevitable result in such a case is that certain makers, 
by scrupulous care in manufacture and testing, acquire 
a reputation for quality which removes them from 
ordinary price competition. Buyers are prepared to 
pay extra for their work, on account of the implied 
guarantee of quality given by their name. It is gratify- 
ing to know that in this respect there have always been 
British makers whose goods commanded this higher . 
price, and we trust that in the future, as in the past, 
this will be so. The money paid for name is not 
wasted, either at the time, or hereafter should the lens 
have to be sold, since the second-hand value of such 
instruments is not only higher than that of those of 
unrenowned makers, but is higher proportionally. 

R.C.B 


A25 


. to answer your 


E. INGRAM (Tulse Hill).—Azol complies with 


Four requirements exuctly. 


М.Н. (Hartley Wintney).—It does not come 
within the scheduled list. 


SoLENso (Shrewsbury).—Às far ns we can learn, 
no such machine is made. 


PARK (Regent’s Park).—At present it is 
illegal to send photographs by post to neutral 
countries, for obvious reasons. 


F. R. J. (Lewes).—We have no objection to your 
doing so if you wish. Why should we? Of 
course, we should not print it. 


J.W. (Harpenden).—If you will send us on one 
or two of the negntives, we will try and help 
you; we do not recognise your description. 


STRIPPER (Acton Vale).—Kodak, Ltd., are 4he 
manufacturers, and will send you full working 
instruction on demand. We suggest that you ask 
for а copy of the bromide book reviewed last 
week; it contains them. 


RUBBER (Northwich).—Some rubber deterior- 
ates more quickly than another sample, but there 
is nothing that can be done in practice to prevent 
it. The action is said to be delayed by keeping 
the rubber under water, but manifestly one can- 
not adopt such a plan with a shutter release. 


BEGINNER (Kidderminster).—The only specific 
question in your letter relates to the size of the 
stop. The answer is f/16. We cannot reply to 
general requests for information, but would refer 
you to the Lessons for Beginners, which are 
arranged to cover the whole ground a little at 
a time. 

BENHAMS (Gordon Square).—It is impossible 
uestion, ag it depends on the 
colour of the walls, actual strength of the light, 
position of the sitter, etc. The only way is to 


Advice or help on technical points. 


~ 
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LENS (Driffield).—It merely means patent.“ 


A. J. HUTCHINSON (Millom).—You have no 
doubt seen that your enquiry was answered by 
the publication of the full text of the order 
in last week's issue. 


ECONOMIST (K ingsbridge).— We throw ours 
away; it would certainly not be economical to 
try to recont them. Emulsion making on a small 
scale is only an interesting experiment. 


H.8.T. (Waterford).—We cannot advise you as 
to the purchasers of prints or negatives for publi- 
cation. An advertisement in our columns should 
help you, if you have got the right sort of thing. 


EARNEST (Upper Norwood).—Such a print 
would not be eligible; simple spotting" re- 
fers merely to the taking out of a possible 
blemish in the paper or negative, and not to any 
work on an outline, however slight. 


SHUTTER (Tavistock). — There is nothing 
special which can be done. We should wrap it u 
closely, to keep out dust as much as possible, an 

ut it in some place where it will not get damp. 

You should then find it in good condition on 
your return, 


Premo (Knutsford).—The speed is the same 
as that of roll film; in fact, the films are said 
to be identical. You will find it very conveni- 
ent for the purpose named, but for indoor work, 
copying, etc., it would be well to have a dark 
slide and to use plates. 


А Е.В. (Haywards Heath)— We have no recol- 
lection of seeing it, and feel sure we should have: 
remembered it had we done so. If you omitted 
your name and address, it wolid only get to us 
at all by accident. We take no interest in 


anonymous communications. 


try. Give as long os the sitter can remain still: 


there is no fear of over-exposure. Nothing under 
a minute is likely to be of inuch use. 


Sneatu (Kingsland).—It would be well to try 
Houghtens, Ltd., 88 and 89, High Holborn, Lon- 
don, W.C., or W. Butcher and Sons, Ltd., Camera 
House, Farringdon Avenue, London, E.C. If they 
can supply them they would quote you, but 
whether they can or not would depend on the 
particular pattern, about which you say nothing. 


ROCK (Dublin).—For such work as you 
describe there would be no drawback, so far as 
we can see, in the 1/4.5 lens, The subject is 
well away from the camera, so that focussing 
would not be difficult; and even if for many 
exposures you preferred to stop down, it is well 
to have the full rapidity in reserve. Bee the 
Lessons for Beginners now running. 


ILLUMINATION (Ferns)—You ought not to get 
dark corners, and we do not. quite understand 
how they come about. A lens of 4%in. focus 
working on a quarter-plate is hardly of very 


wide angle.“ We cannot help thinking that some- 


thing else is cutting off, or 
small stop your tendency is to under-expose, and 
so to make the falling off in illumination evident. 


CHEMIST (Edinburgh).—We have seen the 
stntement made, often enough, and no doubt in 
the strict sense it is true, At the same time it 
could only apply to the chemically pure sub- 
stance, and to that only while it was unaltered. 
The ense with which this decomposes, forming 
cyanides, etc., makes the reverse the more correct 
statement. We invariably treat it as poisonous. 


J. Brags (Bristol)—We agree with you that 
photographie competitions should not be judged 
y people knowing nothing of photography; but 
the only likely course in any particular case is 
for the members of the society to make the change. 
Outsiders need not compete unless they have con- 
fidence in the judging: and all photographic com- 
petitions of standing now are either judged ex- 
clusively by photographers, or at least photo- 
graphers are in a majority. 


EXPOSURE rr, Te “ moonlight 
pictures to which you refer are actually taken 
in sunlight, with the sun in front of the camera, 
and plenty of clouds about. The plate is badly 
under-exposed, and е heavily so as to get 
the effect desired. Bueh prints would stand по 
chance in any photographic competition of stand- 
ing; they are altogether too violent and false, 
and indicate that the producer has hardly culti- 
vated his powers of observation as much as he 
might. No doubt many of us have made them 
in our early days; everyone must make a be- 
ginning. ; 


else that with a very · 


- by 


ARCHIE (Leek).—It is impossible to answer 
such a question from the data provided; the only 
satisfactory way to get a reply is to make a 
series of tests. All could be on one plate. Do 
not fail to make the intervals large enough; 
each successive exposure might be twice, or 
even three times the length of the previous one, 


Gian (Llansamlet).—Apparatus for projecting 
pies of opaque objects has been on the mar- 
et for very many years. Where а very intense 
light can be used, and the degree of enlargement 
is not great, they are successful enough; but 
there is no likelihood in existing circumstances 
of such a device терер the ordinary lantern 
using transparent slides. 


FRANK (Golder's Green).—It turns entirely on 
the focus and pattern of the lens, and on the 
form of the camera. The maker of the camera 
should be able to tell you. and if he did not 
know, would doubtless leased to find out. 
All lenses of the same foc "iri deg do not have 
to be the same distance from the plate; differ- 
ent patterns vary in this respect. 


Ira (Egremont).—Focussing cannot be done 
„with anything Jike the accuracy with 
which it can be done with a reflex camera, but 
for lenses that are neither very rapid nor very 
long in focus, it can done well enough. 


. subject is. being. dealt with fully in the Lesso 


ns 
for Beginners.” When it has n finished with 
there, write us if there is any point on which 
you are not quite clear. 


CRITICISED (Malvern).-We are sorry you 
shoulu feel hurt, but on the broad grounds of 
what is likely to be most helpful, criticism that 
is not too pleasant to the recipient is almost 
sure to be the better. The folk who when shown 
a print try to think of something pleasant to 
say about it, are kindly and well disposed, but 
they do a great deal of unintentional harm, 
Whether or not the recipient will like what we 
say about his work never enters into our calcula- 
tion, except so far that we try to avoid discour- 
aging him. 

J. KING (Crewe). —Our advice is to take it 
again, giving eight times the first exposure, or, 
better still, to devote one plate to a series of 
tests to find out what is the correct exposure, 
starting at as ie times (which is sure not to be 


too much), giving that, twice that, fouv times 
that, апа gs times that. Be careful to develop 
fully, not ing misled because the image in 


some parts comes up quickly and then darkens 
over. If after fixing you are still in any doubt, 
паке a print. and judge from that. If the 
light when you come to make the final exposure 
seems to about the same strength as when 
you made the trials, it will no doubt be near 
enough. 


angle. 


For rules see below. 


LUCILLE (Olney).— They are f/16, 1/22, and 
1/44 respectively. 

KL (Yealmpton).—It does not figure in any 
of the price lists now in our possession. 


G. N. (Bombay).—It would be very unwise to 
attempt such a thing at such a distance. 


G. Hinton (Cardiff).—Any rapid rectilinear 
lens of reasonably good quality would do all that 
you require. ^ | 


FoRMULA (Great  Missenden).—We cannot 
undertake to try formule and report on them. 
It you are not able to make such a test yourseii, 
it is best to keep to those which the makers issue. 


MAGNESIUM (Eamstbourne).—If you are quite 
sure it is 1inagnesiuui powder, and not flash 

wder, the best way of employing it would be 
y means of a hion ошеа lamp. Several pat- 
fere are made, and can obtained from апу 
ealer. 


Exe (Exeter).—You cannot expect to get good 

results bearing clofe.inspection, by enlarging from 
paper prints. The one sent we should describe as 
eing a very fair average for such things. If 
you can get hold of tne negative, or commission 
the photographer to inake an enlargement direct 
from it, you will have something you will like e 
great deal better. 


Sourn Buone (Blackpool)— The developer you 
describe would be very suitable, but we prefer 
to omit the bromide altogether. It is needi 
strong as it stands, and if we were using it we 
should be inclined to mix it in the proportions of 
an ounce of No, 1, an ounce of No. 2, two 
ounces of water. It would work more slowly, 
but there would be no other alteration, and it 
would give you ample time to avoid all streaks. 


VERITAS (Worthing).—It would all depend on 
the pattern of the enlarger you bought Whether 
it would work with your camera or not. If you 
get & suitable one, the lens would enlarge the 
pictures which it took up to any size réquired ; 
the enlargements would be just йз good as those 
made with an enlarger complete in. itself. It 
would be well to make quite sure that the en- 
larger will take your camera lefore actually buy- 
ing it, as some patterns cannot be so nsed. 

R. H. Hope (Nottingham).—It із боле а 
use of ordinary printer's ink of various ш», 
and it is very improbable that it would be ex- 
actly mate by a photographic process. In 
many cases the colour used for our reproductions 
is not that which the exhibited print may have 
had. There are а lot of things to be considered, 
including the fact that the two pictures in any 
one issue have to be printed in the same colour. 
There is also at the present moment great diff- 
culty in getting inks to any specified shade at all. 


P. KINDER (Salford).—He would use just what 
lens he happened to huve that would cover the 
plate. It is absolutely impossible to tell from 
the appearance of a group "the particular type 
and focus of the lens that is used." Neither of 
your lenses would do, the. telecentric because it 
would not cover a 12x10, and the Cooke because 
if it did it would work at an extremely wide 
A rectilinear, anastigmat, portrait, or 
single lens of, say, 16 inches focus, or as much 
longer as the camera would take, would do 
well, The stop used would to some extent depend 
on the focus, as the further the camera was from 
the group, the less necessity would there be for 
stopping down. In any case f/16 should suffice 


Regulations. 


Envelopes must be marked “ Query,” and 
пећ Enquiry Coupon" found elsewhere must be 
enclo 


(2. The full name and address, in addition 
a nom de flume, must be given. 
(3. Except In the саве of readers abroad, 
one question on one subject is allowed in 
аыл м шоха are asked only one wil be 
selecte or reply. 
(4.) Prints may be sent for criticism, bet ө 
separate coupon must be eent with each 
and they must ve accompanied by 
addressed enyelope (not loose stampe) 
return, or they will not be criticised. : 
Queries are denlt with in strict rotation in 
the order received. Only * Urgent 1 
queries will be dealt with by post, and t only 
when they concern apparatus actually in the 
possession Of the enquirer on approval, for which 
purpose a stamped addressed envelope must be 
enc 
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NE of the daily papers has been expatiating on 
what it considers to be the fact that the hobbies 
of people in peace time have been taken into 
account in the war time occupations allotted to 
them. This may be true enough in some cases. 

Many people followed the pleasant art of loafing both as a 
hobby i a profession, and they are allowed to keep on 
with the same job. One of my favourite tasks in what I 
may fairly term my strenuous days was to lie basking in 
the pleasant sunshine on some grassy slope on top of the 
cliffs, whence I might gaze idly for hours over the murmurous 
sea into the land of dreams; or, perchance, I would saunter 
through some shady wood into fairy lands forlorn, where Mab 
and Oberon were wont to bicker. This being so, I opine that 
had I gone into the Army I should have been made an 
intelligence officer. 


+ * + 


According to the paper, "the amateur photographer has 
found himself whirled, so to speak, from snap-shotting pet 
dogs and fair companions, to the skies, photographing enemy 
lines апа works, developing and enlarging results, or in 
other ways making of national use his technical knowledge 
gained in a dabbling sort of way." 

Ex Xx * 


_ I wish I could believe it; but it is beyond me. І am more 
inclined to think that a man who is possessed of sound 
photographic knowledge would be set to shoeing horses or 
making plum duff. I know that one photographic friend of 
mine, who happened to be a Doctor of Science and a 
University lecturer on electricity, spent many weeks washing 
dishes and picking up waste paper in a military camp. One 
day he came across an officer who was getting badly the 
worst of it in a violent struggle with what he said was a 
blanked insoluble equational formula, and he not only solved 
it at sight but demonstrated on paper that his solution was 
correct. Whereupon, I must admit, he was withdrawn from 
his occupation in connection with the bottle-washing and 
paper-picking, and. was despatched forthwith on an im- 
pue electrical job to a region whose name would certainlv 

deleted by the censor if I dared to give it, so we will 
call it Wapping. But this we may safely regard as a case 
that was altogether exceptional, and in a general way 
officialism is for ever making the most strenuous efforts to 
fit square pegs into round holes. Hence, as I вау} the 
amateur photographer finds himself a farrier. 


+ + + 


I know another light of the photographic world who was 
an expert in fixing up lantern lectures, but he is not attached 
to the photographic section of the Flying Corps. He is at 
present a Бам sniper. Не does well at it by all 
accounts. In fact, to be just, photographers seem to have 
a happy knack of doing well whatever job is allotted to 
them. Except photography. 


+ + + 


I believe а reader had it in mind to enmesh me when һе 
asked in apparent innocence whether I would explain why 
it is that in motion-pictures the wheels of vehicles are often 
seen to revolve in the opposite direction to the right one. 
To put it bluntly I will not explain. This does not mean 
that I cannot. simply will not. | 


* ж + 

This revolving wheel business came up for discussion in 
the correspondence columns of the paper some few years ago, 
with the result that there was an eruptive epidemic of Чы 
graceful diagrams, ferocious formulas, and abortive arguments. 


“The time has come, the Walrus said, 
* to talk of many things.“ 


All the licensed lunatics broke loose at once, and the photo- 
graphic field ran red. "The conclusion I came to was that 
the wheels of all vehicles actually revolve backwards, and 
that it is only the serious optical defects under which we 
suffer that ever made us think otherwise. This may seem | 
incredible, but you can prove worse things than that by 

mathematics and suitable diagrams. А раен logician once 
demonstrated to me, beyond dispute, that I am my own 
great-grandmother. Since then I have never worried myself 
over such comparative trifles as which way a wheel really 
turns. As far as I am concerned it can turn any way it likes. 


+ * + 


Another man has tried to e me into writing on 
the text Artists must go." Not I. Some of my friends 
are artists, or think they are, and I have already said things 
about them that make it a matter of common prudence for 
me to take care that they do not meet me in the dark, or 
have an opportunity of getting behind me in daylight. He 
himself spoke his тапа opinion about an artist's picture 
when requested to do so, and as usual the artist had seven- 
teen different kinds of fits on the spot, and in a semi-articulate 
interval spluttered out, You photographers only see common 
detail, and make copies of it." Well, so we do. But the 
trouble with the artists is that thev, too, only see common 
detail, and can't make copies of it. That is what makes 
them so wild. The more they fail the more they declare 
that the common detail they have vainly tried to splodge 
down is really atmosphere, and soul, and nature seen through 
a temperament, and all that sort of sludge. But although 
I know all this to be true I decline to be betrayed for one 
moment into mentioning it. Nothing will ever persuade me 
to be rude to artists. oth by nature and disposition I am 
incurably polite. 
ж X K* 

The person who delights in the pleasant occupation of 
leg-pulling has no difficulty in securing репу of victims. 
Some quite intelligent persons were bowled over recently 
by being asked what was the Prime Minister's name twenty 
years ago. Many names were tendered, and when they were 
told that his name was Lloyd George it took quite a long 
time to make them understand that the Prime Minister's 
name was precisely the same twenty years ago as it is now. 
When they did grasp the point thev were savage instead 
of pleased. | : 

ж + * 


Journalists are specially apt to be shot at in this sort of 
way, and even the particularly intelligent race of photo- 
graphic journalists are not immune. One has just been 
rather badly had in this way. He had been doing what 
all photographic journalists find irresistible—saying rude 
things about the respectable city of Manchester ; and someone 
wrote to him to point out that it was quite possible to walk 
through Every Street in Manchester before breakfast. Over- 
looking the significance of the capital letters in Every Street, 
the journalist looked up the number and extent of all the. 
streets in Manchester, and decided that the feat was impos- 
sible. Yet Every Street is a comparatively short thorough- 
fare near the London Road Station. 


к X + 


So far I have escaped such disaster pretty well myself, 
but while saying so I have my hand on my head, touching 
wood for luck. Many a cunning snare has been laid for me, 
and no doubt one of these days I shall find myself in the 
toils. When that does happen I am going to back my 
ability to wriggle out. I am a super-worm at wriggling. 

Tue WALRUS. 
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Snow. 


T is not always easy to find examples that carry, upon 
the face of them, obvious corroboration of the arguments 
advanced in these notes upon a weekly picture. The 
reason for this is that what is discussed in these notes 
is general prificiples brought up by some characteristic 

of a print rather than a dissertation upon its particular and 
peculiar details. In the case of the subject now offered, 
however, there will be no difficulty whatever in finding easy 
and exact corroboration of the principles which the print 
itself offers for consideration. 

In the first place, one may say that snow scenes do not 
appear to offer much difficulty to a skilful photographer, in- 
asmuch as the artistic charm depends very largely upon the 
correct rendering of the half-tones and of texture. The 
matter, in fact, resolves itself into careful exposure and 
accurate selective focussing—respectively, one might almost 
add. Perhaps the greatest photographic essential in a snow 
scene is & proper rendering of tone values, and that is one 
of the things that must be immediately ‘obvious upon an 
examination of the present print. What touches one in it? 
Certainly not the composition, although that is by no means 
médiocre. Neither is it a sumptuous gathering of fine and 
imposing forms, such as a landscape in the grand style would 
present. It is, in fact, nothing but truth. The great and 
eloquent charm of this simple record of nature is the truth 
that lies in the relationships of tone between sky and snow, 
in the tones of the sky, and in the tones of the snow them- 
‘selves. The matter is therefore, as has been said, a simple, 
but a subtle one. | 

In these correct relationships of tone lurks the magic which 
converts a passage of almost even distribution of chemical 
stain, or printer's ink, as the case may be, into a sky, 
wherein we feel depth of distance, and the struggle of light 
with vaporous air. It converts a broad passage of paper that 
is nearly white, or by choice might be called a uniform grey, 
into something that we have known and felt, and of which 
the mental recall is pleasurable; the pure expanse of un- 
touched snow, of which the varying. shades of every plane 
and angle indicate with meticulous accuracy the intensity of 
light which falls upon it, the crispness of its touch, the 
sensitiveness of its surface to the slightest disturbance. 

It is thus not too much to say that the mood of this winter 
scene, the most elusive and the rarest quality in pictorial 
art, is due, in this case at any rate, to the actual technique 
and execution of the science of photography. It would be 
well if many an amateur pictorial photographer who thinks 
"straight" work a short cut to the commonplace, and if 
many a painter who affecta to scorn photography because 
it is mechanical, could both come to the conclusion arrived 
-at here, and never lose sight of it. 

With regard to the sky, it may be remembered that in 
dealing with Mr. Floyd Vail’s picture of А Snowstorm” 
(Photography and Focus, December 26th, 1916), it was 
pointed out that the peculiarity of skies over stretches of 
snow was that they were usually many degrees darker in tone 
than the snow, having, nevertheless, a brilliance of their 
own. It is a sort of inner glow which shines out of the 
comparative dullness and heaviness. This effect is difficult 
to render. In failures the sky will look as solid as a sheet 
of lead. Both in photography and in painting this luminosity 
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is only to be ded by the most jealous retention of nuances 
of tone. The gradation may be so gentle as to escape notice ; 
but it must be there., At the risk of spoiling the print the 
reader might, if he stands in need of conviction, fold the 
paper at the sky about one inch from the trees to the right, 
bring it over and impose it on the sky at about one inch 
from the left edge. If the print in any way resembles that 
from which these notes are written the difference of tone in 
the two parts will be easily detected, although viewed nor- 


 mally the sky seems, at a glance, pretty fairly equal all over. 


The depth of sky tone gives brilliance to the snow, produc- 
ing that keen purity aud sparkle which one looks for. A 
particularly beautiful passage is at the point of most contrast, 
where the brightest part of the upper edge of the snow comes 
against the line of dark trees seen over the crest. Here the 
three decided tones are splendidly opposed. Опе feels how 
far away the sky is, how near the trees, and how horizontal 
and nearer still is the snow. It is wonderful that three pieces 
of almost formless tone should hold such telling points of 
nature and art. ' 

What has been said in former articles as to the excuse for 
a high horizon in subjects which have water for foreground 
applies very largely to the present subject. The snow is not 
so often with us as is the bare ground. Its aspect is always 
fascinating. We direct our gaze towards it as we do to 
water, and the logic of the argument holds when, pictorially, 
the result is. а long foreground ава a high horizon, particu- 
larly when the lines of the ground take such gentle, well- 
designed directions as.they do here. 

But the long foreground has brought with it its usual 
photographic blemish. These footprints! Do they look like 
those of a man or like those of a giant in seven-league boots? 
In the immediate foreground they are totally out of scale. 
The lower edge of the picture should have cut them off two 
and a half inches higher up. 
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TUESDAY, FEBRUARY 13TH, 1917. 


VOL. XLIII. No. 1,475. 


THE TOPIC OF THE WEEK 


STRIPPING NEGATIVES: Irregularities of action and their possible cause—the use of hydrofluoric 


ғ 


N certain branches of commercial photography 

it is an everyday. operation to strip the films of 

a number of negatives from the glass, in order 

to be able to print from the reverse side. If 

an amateur has occasion to strip a negative it 

is usually because the glass is cracked or broken, and 

this, coupled with the fact that he has very little oppor- 

tunity for practice, leads to many failures and makes 

it very inadvisable to attempt such a process if the 

negative is valuable. It is much better to make an 

enlargement from it, to work out any signs of the 

breakage, and then to photograph the enlargement 
and so get a-fresh negative. 

Whether it is that the substrata used by plate 
makers between the emulsion and the glass are of a 
different character, or the gelàtines used in plate- 
making have different holding qualities, we cannot 
say; but certain it is that some of the published for- 
mule for stripping do not answer. At least, the result 
varies according to the make of plates to which it is 
applied; in some cases the stripping taking place 
quite easily, while in others the film either sticks all 
over or, what is worse, in patches, and so tears. 

Baths containing hydrofluoric acid are, on the 
whole, the most certain, as far as liberating the film 
from the glass is concerned ; but hydrofluoric acid is 
extremely corrosive and dangerous stuff to handle, and 
in all the published formule in which it figures, the 
stripping is done while the film is wet. This means 
that steps must be taken to give it sufficient body to 


ccid—-tripping while the film is wet—a reljable method of dry stripping. 


allow of handling, and to prevent distortion ОЁ the 
image. Hence these methods usually involve coating 
the film with gelatine, collodion, or celluloid before 
stripping it, and squeegeeing it down upon glass or 
ferrotype to dry after stripping. 

The amateur who only has occasion to strip a nega- 
tive now and then will find the plan described in these 
columns several years ago by Mr. John Sterry the 
most reliable. The only objection which we know of 
is that it is doubtful whether the films removed in this 
way will keep indefinitely. It has answered in our 
hands with every negative to which we have applied it. 

For the benefit of those who cannot refer to the 
original article (Photography, February 4th, 1908, 
р. 100), we will give the working directions. А -stock 
solution of potassium carbonate of a strength of fifty 
per cent. is made up. It will keep; but a corked 
bottle should be used for it, as it soon makes a glass 
stopper irremovable. To prepare the stripping solu- 
tion, two drams of this, one dram of formaldehyde 
(the commercial forty per cent. solution), and one 
dram of glycerine are mixed with six ounces of water. 
After standing for a little while the solution will be- 
come cloudy, and must either be allowed to settle and 
then decanted, or must be filtered before use. The 
negative to be stripped is placed dry in this mixture 
for half an hour, is placed on end for a few minutes 
to drain, and then is wiped surface dry with an old 
handkerchief folded into a flat pad. It must be placed 
in a cool position, where it will dry slowly and regu- 


AI 
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larly, and may be left for twelve hours with advantage. 
It will appear to be drv long before it actually reaches 
the stage at which it may be stripped. Stripping is 
effected by running a sharp knife through the film all 
round, about an eighth of an inch from the edge; and 
then, if one corner is gently lifted the whole film will 
peel off easily and be perfectly flat. It is left face 
downwards оп а flat surface for a little time and the 
stripping 1s complete. 

Films stripped in this way must contain traces both 
of the carbonate and of the glycerine, since these are 
not volatile, and it is a question how far such in- 
gredients will affect the lasting power of the negative. 
Апу hvgroscopic character due to the glycerine 15 not 
marked enough to give anv trouble in printing. 
Perhaps the best thing to do with a cracked or broken 
negative would be to strip it in this way so as to get 


rid of the break, and then to make a new negative 


from it bv contact printing. 

It will be seen that this method dispenses with the 
necessitv of strengthening the film and of drying it 
after stripping. Tf it is thought well to give it some 


backing up, it mav have a coat of celluloid varnish 
applied to it after it is dry, and before it is peeled from 
the glass, as varnish applied after stripping has a 
tendency to distort the film. 


which we publish this week, from the pen 

of Mr. E. S. Maples, will move many of those 
who read it to envy. It is only the favoured few who 
can have a comfortably warm room with ample supply 
of water, current, gas, and drainage, set apart exclu- 
sively for photography; but most of us by taking 
thought can at least make our arrangements more 
convenient than before, and the article referred to 
may suggest lines on which this can be done. The 
only improvement we сап see on such a room as that 
described would be a simple form of liquid lamp on a 
shelf over the sink, so that a comfortable and safe 
illumination could be obtained over the whole room. 
For those whose space is more limited Mr. Church's 
‘skeleton dark room," described on page 121, may 
contain useful suggestions. In any case, we hold 
that there is a distinct gain 1n the qualitv of work 
when the conditions under which it is done are 
improved: and when the operator can give his whole 
attention to what he is doing, undisturbed by minor 
inconveniences and discomforts, such as are only too 
often met with. This is quite a dark room "' issue. 


N doubt the account of a well-fitted dark room, 


The Royal Photographic Society. 

At the annual general meeting of the Royal Photo- 
graphic Societv, which is held to-night (Tuesday), the 
members will have one more opportunity of drawing 
the attention of the Council to the subject of alien 
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enemies on its membership roll. We have been given 
to understand that in the highest quarters in the 
Society there'is a profound feeling of dissatisfaction 
at the way in which this subject has been allowed to 
remain. Ап attempt to frighten the governing body 
into doing nothing seems to have succeeded. It 
should not be beyond the powers of some of its mem- 
bers to draft such an amendment to its constitution 
as shall effectually prevent membership, still less 
fellowship and official positron, being open in future 
to those who are German by birth, whether these have 
been naturalised or not. i / 


Sharp v. Fuzzy. 


In bringing to a close the discussion under this 
heading which has been raging in our correspondence 
columns during the last few weeks, we cannot help 
wishing that argument had played a little more pro- 
minent part in it, and abuse a little less. Our own 
views are well known: namely, that sharpness and 
diffusion are both methods which may be used when 
the circumstances of the case make either advant- 
ageous. At the risk of being torn in pieces by the 
followers of Mr. Foster and Mr. Biggs, we would: 
point out that, so far as we know, not a single worker 
of any exhibition standing, however much his own 
pictures may show good definition throughout (and 
there are plenty such) has come forward to denounce 
the use of diffusion as a pictorial method. We cer- 


tainly do not admire pictures because they are fuzzy, 


as some people seem to think many do: but, on the 
other hand, except with beginners, with whom we 
have much to do, we should not think of sharpness 
as a merit in itself. That every photographer who 
aspires to do pictorial work at all must be able to 
get his pictures sharp at will is surely self-evident : 
and to help those who are just starting, the Lessons 
for Beginners ’ recently have been much concerned 
with that side of the work. 


Coburn's Vortographs. 

Considerable interest has been aroused in the 
London Camera, Club by the exhibition of what their 
producer calls vortographs: and speculation is rife, 
as we go to press, as to the methods by which they 
have been produced. They are not representations of 
objects, at least they are not recognisable as such, but 
resemble more the mixed images seen when the eve 
Is turned on cut glass, where various reflections overlap 
and mingle, and its facets and curves combine to give 
a medley of light and shade, sometimes with forms 
repeated and sometimes the reverse. We do not say 
that this is how they have been got, we do not profess 
to know ; we only observe that this is what they look 
like. Their producer was to describe the means by 
which he has got them, on Thursday last, so that -by 
the time this is in our readers’ hands the mystery will 
be explained. Just what purpose they can serve it 
is hard to say. Some profess to see in them decorative 
patterns of wondrous beauty, while others avow that 
in the rooms of a camera club they should be turned 
to the wall. In the meantime they provide just that 
sensation and réclame in which Mr. Coburn delights, 
and we congratulate him both on having achieved his 
object and on furnishing a topic that to say the least 
is a fresh one. 
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HOW THEY MAKE EXHIBITION PICTURES 


FAMOUS AMATEURS EXPLAIN METHODS 


OF USING KODAK BROMIDE PAPER. 
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The following paragraphs are only brief extracts from interesting articles in the book, 
"Kodak Bromide Pictures, By Some Who Make Them.” Every photographer should get a copy 


Wis Methods are Orthedox. 

Yet had I been asked—writes Mr. W. L. F. 
Wastell in bis introductory chapter—as were the 
other contributors, to describe my Bromide methods 
there would have been little to say. My methods 
ne absurdly simple and painfully orthodox. 

For example, when Ê tave to make a dozen 
twelve-ten enlargements, I take a pint of water, 
dsolve in it an ounce of sodium sulphite, and add 
sisty grains of amidol or Dolmi, as this developer 
is called in the list of Kodak Tested Chemicals. W'th 
this simple solution I carry out the whole of the 
work, with the aid of an acid fixing bath. I am, 
however, a great believer in so adjusting the exposure 
that I can develop quite fully. This method seems 
to give the best results, especially when the prints 
are intended to be subsequently toned. If the 
exposure has been seriously wrong, I make another print 
rather than resort to reduction or intensification. 
Occasionally I use bolting silk in contact with the 
paper to break up the image and secure a more har- 
momous softness; or I place the silk farther from 
the paper, and so diffuse the image to any extent 


teow Pictures at Home. 

We have new considered—says Mr. Will Cadby— 
the main requisites for our work indoors; but, 
before discussing the quality of the negative that 
should be made, let us bring our snow picture up 
to a similar stage. Here the advice given earlier 
in these notes holds good. We must turn our backs 
oa dramatic effects that range from darkest blacks 
to dazzling whites ; they are not suitable for delicate 
work, anf ain we must be content with a short 
кае. Thee is no necessity to go to Switzerland 
for such subjects. April Snow" was taken in a 
Kentish wood, and perhaps illustrates more clearly 
than many words what is meant by a short scale 
of gradation. Here we have no deep shadows. 
The tones ramge from white paper, where the sun 
has in places touched the snow, to the grey of the 
tree-trunks, on which falls very useful reflected 
МЫ from the white ground. 


Farley Lewis and Kodak Bromide. 
All this retrospect is only to show that for long 
] bad looked on Kodak creations, and behold, they 
were very good. Wherefore, knowing that "'retro- 
ү "Б a word non-existent either in the marble 
Ils of Kingsway or in the spotless laboratories and 
at Harrow, it was with no lack of con- 
dence that I added Bromide paper to my stores. 
My conscience was clear on the question of reason- 
able permanence. My youthful efforts remain 
guarantee enough; and perhaps comparatively few 
prints made to-day deserve to last more than thirty 
years anyhow 1 I shall leave to other and abler 


pens any discussion of chemical treatment or general 
modus operandi, with but one plea, an emphatic 
Оле, for clean and complete fixation. Kodak Bromide 
paper is as nearly fool-proof as skill and experience 
can make it, and 1 go by the book." 


F. J. Mortimer's Methods. 

On a previous page I described my method of 
getting enlargements of a pure, deep rich etching- 
black tone, even in cases where the сгі лпа! nega- 
tive was far from perfect. In this connection I 
remarked that Kodak Bromide paper would also 
give a large variety of brown and sepia tones if a 
suitable exposure were given and an appropriate 
developer used. Almost any developer (with the 
exception of ferrous oxalate) will give, with deli- 
berate modifications, departures from black. At 
the same time, all developers, including pyro, will 
ive equally black tones on all grades of Kodak 

romide paper. Warm tones depend upon varia- 
tions of the exposure; but, unless the developer is 
carefully compounded in agreement with the in- 
creased exposure, the colour generally obtained is 
a rather flat kind of rusty green or brown, unpleasant 
and undesirable. By the use of pyro, however, 
as I suggested upwards of ten years ago, a discriminating 
worker can obtain a true sepia and other shades of 
brown that leave little to be desired. This is not 
true of every make of Bromide paper, by any means, 
but certainly the Kodak papers take very kindly 
to this treatment, and the colour can be secured with 
the greatest case. 


C. F. Inston on Exposure. 

What modification of developer or exposure is 
available? Let me deal first with exposure. One 
is always told, when working Bromide paper, that 
only by correct exposure can one get the best result. 
That may be true enough if one only knew what 
is the correct exposure. Of course, the old hand 
knows, or ought to know, what the term means; 
but he who is not an old hand is often enough sorely 
troubled to know the correct exposure. I am afraid 
he will only learn it through trials and tribulations, 
and at the cost of much paper; but for every spoiled 
print he should have gained and stored away know- 
ledge and experience which will be helpful in future 
work. Personally, I always give what would be 
called a very full exposure —to some, indeed, it might 
look very much like over-exposure. This I believe 
to be the best plan —a very full exposure in all cases, 
aud subsequent control exercised. by modifying the 
developer. 


How Will Cadby Works. 

This brings us to the very important subject from 
the point of view of delicate work, of printing ; and 
perhaps it would be as well to state here that 1 always 
develop these negatives with the sole idea of 


making prints by means of Bromide enlargements} 
and 1 have no desire to disguise the fact that nega- 
tives so made are not ideal for direct printing in 
O. p. or even platinum, and are obviously useless 
or carbon work. The reader may very reason- 
ably be wondering why I deliberately develop 
the negative so as to make enlarging оп Bromide 
paper its only ultimate means of expression. 


To Regain Brilliance. 

The second “ dodge ”—says Mr. A. H. Blake 
is applicable to those prints, whether toned or not, 
that have lost vigour and brilliance on drying. It 
is often noticed that a print looks its best when the 
surface moisture is no longer visible, but the gelatine 
has not actually dried. This rich appearance may 
be permanently regained. Various waxing prepara- 
tions for the purpose may be obtained commercially, 
and encaustic paste is also frequently used. When 
one of the wax forms is employed, it is generally 
beneficial to hold the print in front of the fire, so 
that. the wax softens aud diffuses itself evenly over 
the surface. But there is another plan which is 
less known, and yet gives unsurpassed results. 


Dealing with Contrasty Negatives. 

In Bromide work—according to Mr. W. Thomas— 
full exposure should alwavs be given when the con- 
trastsin the negative are too strong or harsh. Develop- 
ment in cases of this kind should not be carried 
too far. Indeed, the print should be removed 
from the developer just after the half tones begin 
to come up, and should be transferred at once 
to a dish of plain water. The effect of this 
is to bring out details in the high lights without adding 
undue density to the shadows. The reason is simple. 
The strong developer with which the print was 
saturated becomes greatly diluted in the dish of 
water, and development goes on very slowly towards 
detail rather than density. 


A Perfectly Organised Factory. 

England—says Mr. Wastell—is the workshop of 
the world ; and I have examined the methods ard 
processes. emploved in many of her works which 
enjoy a world-wide reputation. The Kodak works 
at Harrow, where Bromide papers, amongst other 
things, are produced, stand forth in my memory 
as the most perfectly organised factory I have ever 
seen. There is no detail that has not had 
devoted to it the most elaborate and painstaking 
attention imaginable. If absolute AE шоп can 
be attained by human skill and endeavour, it has 
been attained in this case. Kodak Bromide 
papers are the result. Those who know them well 
need no words from me or anvdpe else to acquaint 
them with their qualities; but to those who are 
not familiar with the Kodak papers I sincercly eom- 
mend their use. 
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To Kodak Lid., Kingsway, London, W.C. 


Please send a copy, post free, of Kodak Bromide Pictures. 


My name and address — 


Dealer s name and address 
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BUTCHER'S FAMOUS CAMERAS. 


THE POPULAR 
PRESSMAN 


Tbe ONLY Popular-priced Reflex Camera that 
has over & 3,000 Yearly Sale— British Made. 


ALUE for money is the secret of the Pressman's big sales. For 
£11 15s. you can buy a Reflex Camera with the simplest and most 
reliable focal-plane shutter made —Aldis- Butcher Anastig- 
mat Е /4.5. As well made as any £20 instrument, and quite 
as reliable and efficient. Ask your dealer to show you 


this splendid camera —it is thoroughly British. 
PRICE with Three Single i-Plate Postcard 
Metal Plate-holders. А 10.8 x 8.3 cm. 9 х Hom. 
Aldis-Butcher Anastigmat “hee 5 ‘es £1115 O £15 0 0 
Cooke-Butcher -. 1115 0 15 0 0 
Cooke Series II. „,. i - 14 10 O 16 5 O 
Dallmeyer Serrac „, ў - 15 5 0 18 0 0 


W. BUTCHER AND SONS, LIMITED, 


CAMERA HOUSE. FARRINGDON AVENUE, 


LONDON, E.C. 


Supplied by all Photographic Dealers. 
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Vellum Surface P RINTING-OUT P AP ER 


(NON-CURLING). 
THE IDEAL PAPER FOR AMATEURS. 
Any colour from LIGHT BROWN to WARM BLACK can be obtained. 


UNSOLICITED TESTIMONIAL. | 
November 27th, 1916. 
| 


Dear Sirs, 

During the 25 years that I have been an Amateur 
Photographer, I have handled a good many different papers, 
but I like your JAPINE SILVER. paper better than any I 


have previously used 


Yours faithfully, S. B. S. 


THE PLATINOTYPE CO., PENGE, LONDON, S.E. 


A4 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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WING to change of residence a short time ago, I 

found myself under the necessity of fitting up 

a new dark room for my photographic operations, 

and as it had to be arranged and equipped so as 

to be as complete and convenient as possible for 

all printing processes and the development of negatives and 

lantern slides, in addition to some experimental work in 

which I was engaged, some account of how I planned my 

dark room, and the apparatus and fittings contained in it, 

may be of interest to other who шау find themselves in 

the same situation. Expense in my case was reduced to the 

minimum, by doing all the work of fitting myself, pressing 

gid material into service where possible without sacrifice of 

efficiency, which must come before everything else to make 

for comfort in working. А good deal of my apparatus also 
is home-made. 

After the domestic planning by the powers that be" 
had been settled, I found that there remained to me an 
attic with electric light but no water, though the cistern 
was near, or, as an alternative, a basement scullery, which 
was not required for other purposes. As this already had 
a sink with hot and cold water taps and a gas pipe (for 
heating) and electric wires ran across the room, it was not.a 
difficult matter to decide, and I immediately commenced 
operations by installing electric light, the arrangements of 
Which may be seen on the plan, and will be described later. 
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larging Bench. 


Electric Light 
(Ate) over here 
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Plan of the dark room. 


To begin with the central and most important object in 
Most dark rooms—the sink. То one of the cold water taps 
еер а washer coupled up, always ready for use, the other 

0 Î provided with anti-splashes, also a rose spray, which 

#4 any of the taps as required. The raised end of the sink 
® covered with a piece of thick linoleum (removable), which 
Ш easy to keep clean, a&d prevents breakage of measures, 
| There is also а wooden grating to stand in the sink, 
t. Which dishes may be placed when solutions are likely to 
Mepped about. Under the sink are cupboards where 

. bers, stock hypo, and fixing dishes are kept when not 
We also empty bottles. Clean dishes are in a rack to 

r the right, over the sink, and at the left is another cupboard 
ing developers and the solutions which are most fre- 
ently in demand also measures, funnels, filter papers, 
, corks, and other sundries, A roller towel hangs on 


My Dark Room: How I Planned It. 


Describing both the room itself and a number of helpful appliances in it. 


By E. S. Maples. Special to “Photography and Focus." 


These are interchange- 


the wall near the water taps, and a small towel is also at 
hand for removing hypo from the fingers, avoiding contamina- 
tion of the other. 

There is a large window with shutters immediately over 
the sink, the upper sash of which I darkened permanently 
by nailing a piece of thinnest black roofing felt on the out- 
side. The lower sash opens for airing the room, and admits 
plenty of daylight when required; to this I screwed a frame 
covered with two thicknesses of brown paper and one of 
black between. This is divided in the centre, and in one 


This kal f | Removable frame 
Covered with. wilh Yellow fabric 


Opague Paper 24- x 13" 
ЖЕ : Befweerz Gla SSES 


Frame for blocking up the window 


half there is an opening in which can be placed removable 
frames fitted with yellow or orange fabric between two sheets 
of glass for daylight illumination when using gaslight paper 
and other feebly sensitive materials. When the shutters are 
closed over all, the room is perfectly light-proof for auto- 
chrome work and handling panchromatic plates. 

For developing negatives on colour sensitive plates, which 
I use for almost all purposes except copying, I depend upon 
artificial light, as it is constant in strength, and tends to 
more regular results. 
For this purpose I have 
а lamp at the back of 
the sink, which can be 
connected at will by 
means of a wall plug 
to the electric mains; 
this is fitted with dyed 
filters, red and yellow, 
made out of some waste 
plates, and also a Virida 
filter for colour plates. 


——Ó——— 
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able with another lamp 
at the opposite end of 
the room illuminating a 
dresser, on which slides 
are loaded, and the 
enlarging bench. The 
electric wires ran across 
the ceiling, so it was a 
simple matter to tap the 
current and put a 
telescopic pendant at 
each end of the room, Lamp converted for electric light. 
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over the sink and dresser, and two wall plugs, to which 
the lamps, bromide printer, and other apparatus can be 
attached as required. ү 

А small Bunsen heater kceps up the temperature in winter, 
and is useful for carbon and sepia platinotype developing. 
Аз my dark-room lamps were made for burning oil, I 
adapted them for electricity by removing the cowl and sub- 
stituting the fittiug shown on the previous page, which was 
made by cutting a round hole in the bottom of a coffee tin 
of suitable size and plugging with a cork, through which 
the flexible wire (a tight fit) passes into the body of the 
lamp. "These lamps could be restored for oil burning at a 
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not the same necessity for local extra exposure. For some 
purposes, however, daylight is preferable. Thus I find that 
dense negatives are enlarged best by daylight, and it is easier 
also to obtain warm tones on lantern plates when reducing 
by day than by artificial light. 

The easel, home-made, is solidly built, and has rise and 
fall, revolving and tilting movements, and spring bars to 
grip the paper. The whole runs on rails, and for reduction 
the easel is removed, the illuminating box separated from the 
camera taking its place. For copying prints the front of 


the illuminating box is removed, while the copy is fixed to 
the back of the interior. 


The illuminating бот for enlarging, complete and with the front removed. 


moment's notice; in fact, one is kept partly filled with 
paraffin in case of a failure in the current, and only requires 
the glass chimney and cowl replacing to be ready for instant 
use in its old state. 

At the opposite end of the room to the sink is a dresser 
with drawers for plates and paper (these are lightproof when 
closed), printing frames, masks, spare camera fittings, mount- 
ing materials, and numerous other accessories. The top of 
this is used for changing plates, contact printing and mount- 
ing, and on the wall above are shelves with chemicals in 
stoppered bottles. All labels are fixed with seccotine and 
given a coat of celluloid varnish. 

In the wall at one side of the 


room is a large fixture cupboard — 


divided up with narrow shelves 
for negatives, which are in en- 
velopes, numbered and indexed, 
and stored in Wheeler's negative 
boxes. On the remaining side of 
the room stands the enlarging 
bench and easel. 

The enlarging apparatus first 
installed was a Lancaster Ellip- 
soid for incandescent gas, fitting 
the back of my half-plate camera, 
but owing to trouble with con- 
densation on the lens I dis- 
carded it and made an illumin- 
ating box for electric light. 
The illustrations show the front 
of this and the interior with the 
front removed. Except on the 
score of exposure I have found 
this arrangement far preferable 
to a condenser, as the tones and 
contrast of the negative are 
more truly rendered, and there is 


AO 


Enlarger with the electric shutter. 


For the enlarger lens I constructed. a small accessory in 
the form of an electrically-controlled drop shutter, connected 
with an alarm ringing upstairs; so that when making an 
enlargement I can set the shutter and the clock to go off 
at the required time and leave the room. On the completion 
of the exposure the clock closes the electric circuit and 
releases the shutter, at the same time causing the alarm 
bell to ring. This is often a great convenience when the 
exposure is of long duration, and relieves the tedious waiting 
with one eye on the clock, leaving me free to attend to other 
occupations while exposing, with the comfort of knowing that 

if I stay away beyond the time, 

the print will not suffer from 

/  Over-exposure, as the lens has 

been automatically capped at the 

end of the prearranged time. 

This arrangement is shown in the 
illustration herewith. 

The whole of the floor of the 
room is covered with linoleum 
for cleanliness, with matting in 
front of the sink and dresser, 
which is warmer for the feet. 
The room being above ground 
level on three sides is dry, and 
in winter can be quickly heated 
by the small gas burner placed 
near the floor. This same gas 
burner will provide a current of 
warm air for a light-tight and 
dustproof drying box for backing 
plates, etc. 

As a matter of principle, sul- 
phide toning is not carried out in 
the dark room, neither are priuts 
hung up to dry in it, as there is 
always risk of damage to them 
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from particles of chemical dust. In this connection I may 
say that all measures are suspended by their feet in a rack, 
preventing any dust from lodging inside, as is shown in 
the sketch herewith, If not stored in this way they should 
be kept full of water. 

The-total outlay on necessary materials was only about 
twenty shillings, including the electric fittings, and every 


,. 


— 


SAS 


elf 


item described has given complete satisfaction in use. As 
no rearrangement or additions have been found necessary 
after extensive use, I think this is a good testimony to the 
convenience of the plan and efficiency of the equipment, and 
now conclude it will meet any demand that is hkely to be 
made upon it, so have pleasure in passing on this description 
to others, in the hope that they may find some item which 
they may adopt for their own sanctum sanctorum. 


+ + + 


Messrs. Bemrose and Co., calendar publishers, of Derby, 
are anxious to get into touch with two or three competent 
photographers who make a special study of horses. 


* * + 


Nine members of the Stalybridge Photographic and 
Scientific Society are now on active service, and are retained 
as honorary members during their period with the Colours. 
At the annual meeting the following officers were elected: 
Patron, Col. John Wood, M.P.; president, W. H. Rhodes; 
vice-presidents, A. Bottomley, T. Cook, J. C. Lowe, Mrs. 
Summers, Dr. Talbot, Canon J. G. Bird, D. Innes, and D. 


McLaren; honorary secretary, Wm. Harwood; assistant 
secretary, John Welch; treasurer, Charles H. Moore; 
auditors, С, T. I. Garner and J. К. Gartside; lanternists, 


J. Batty, L. R. Ridgway, and J. Welch; L. and C. Photo- 
graphic Union delegates, J. Kershaw and J. Welch. 


+ Xx + 


An exhibition of“ Vortographs" and paintings by A. L. 
Coburn is now on view at the Camera Club, 17, John Street, 
Adelphi, London, W.C., and will remain open until February 
29h. Admission, free, can be obtained by means of а 
member's order. 

+ * + 


Lapsus calami.—We regret that in last week's issue we 
gave the list of office bearers newly elected by the Liverpool 
Amateur Photographic Association as being those of the 
Edinburgh Photographic Society. 


ж ж + 


на describing the "Gazette of the 3rd London General 
Hospital" as the best of the hospital war journals, the 
Morning Post was only expressing the opinion of all those 
able to judge. It is a remarkable little magazine to be 


Produced entirely by the staff and patients of the hospital. 


= posl order for 2s. to the Editor at the Hospital, Wands- 

wk 10 London, S. W., will bring it free by post for six 

ih * The February number, just issued, is as pathetic, 
amorous, as genuinely human and interesting as ever. 
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The Advanced Workers' Competition. 


EITHER in numbers nor in quality is there any falling 
off this month, although we note that in the main 
| it is the regular entrants who make up the total. 
This is well, so far as it goes; for if the bulk of thc com- 
petitors were not regular ones we should not consider the 
competitions worth the labour they involve. It is only by 
the regular production of finished prints that a steady pro- 
gress can be maintained. But we hope when conditions 
become more normal again to see a large influx of new 
“regulars.” We have the criticism well in hand, and hope 
to be able to send back by the end of the month all those 
entries which were accompanied by stamped labels or 
wrappers for that purpose. 
| AWARDS. | 
SILVER PLAQvE.—" Fog and Mist," by J. Arthur Lomax, 
16, Burlington Terrace, Cardiff. 
BRONZE PraAQvE.—" Loves Awakening," by Miss Edith 
Afriat, 41, Great Russell Street, Bloomsbury, London, W.C. 
BRONZE Mzpal.— Тһе Black Fur Coat," by George F. 
Prior, 9, Lyndhurst Road, Highams Park, Chingford. 
CERTIFICATES.—'* A Country Girl," by J. Herbert Saunders, 
2, Roger Place, Skinner Lane, Leeds; and The Cobbler,” 
by W. M. Bruce, 90, Amiens Street, Dublin. 


The Beginners’ Competition. 

EXT week we shall print tle rules of our competitions 
again, and we trust that all those who think of 
sending in will refer to them. We cannot print them 

every week, on account of the pressure on our space; but 
they appear at least once each month, generally in the last 
issue or the last but one, whichever is necessary to allow 
sufficient time for sending in. We mention the matter 
here, because for some reason or another there are more 
entries than usual which infringe the very few and simple 
regulations under which the competitions are conducted. 
AWARDS. . 

First Prize (a signed copy of The Complete Photo- 
grapher ").—'* A Flashlight Portrait," by E. Easthope, 28, 
George Street, Bradford, Manchester. 

SECOND Prize (a free subscription to Photography and 
Focus for twelve months).—‘‘ Frost in Winter," by David 
Phillips, 3, Windsor Terrace, Abernant, Aberdare. 

CEnTIFICATES.—'' The Ganger, by P. W. Parsons, 3, 
Dover Street, Canterbury, Kent; ''A Tidal Harbour," by 
Miss Halstead, Northgate, Chichester; and ''Morning in 
a Valley," by W. Н. Hadley, 730, Stockport Road, Man- 
chester, S. E. 


Chemistry for Photographers. 

T is an open question how far there is any real advantage 
| to be gained from a hook of the type of Chemistry for 
Photographers," which has just been published by the 
American Photographic Publishing Co., of 221, Columbus 
Avenue, Boston, S. A. Not that the author, Dr. 
W. R. Flint, has not done his part as well as possible, but 
because of the limitations of his plan. So far as photo- 
graphers are concerned, a knowledge of the rudiments of 
chemistry can do them nq harm, although it is not actually 
needed, nor even utilisable, in producing the best work; 
but such knowledge must be general, not special. That 
branch of applied chemistry known as photography is by 
no means the simplest: and to understand the nature of 
most of its operations calls for a familiarity with chemistry 
which few can find the time or opportunity to acquire. In 
fact, chemistry does not begin to specialise until it has 
become advanced; so that Chemistry for Photographers“ 
must either be an advanced treatise taking the elementary 
facts as known, or it must be a very comprehensive ele- 
mentary book on chemistry leading up to and including the 
advanced work. The book under notice fails because it is 
neither. It gives the formule for some of the reactions 
employed and a brief description of the benzene ring and 
its derivatives; but the few preceding pages, in which an 
attempt is made to give an outline of chemistry in general, 
is altogether too brief to explain what follows. A number 
of experiments are described. in detail, which are well 
selected to illustrate the matter with which the text deals. 

The book is clearly printed and well got up. 


AQ 
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The Mercury-Ferrous Oxalate Method of Intensification. 
By H. J. Penn. Special to “ Photography and Focus. . 


.NYONE who has intensified a 
negative with mercury and am- 
monia, and then tried to repeat 

the operation knows that it is not 
practical. Not only does the negative 
gain nothing in density, but it suffers 
from stains or patchiness. There is 
one modification of mercury intensifier 
which is not open to this objection, 
but can be applied over and over again 
if need be, each application increasing 
the contrast to a definite degree. This 
particular process is that in which the 
bleached image is darkened by means 
of ferrous oxalate. 

The intensification is best carried out 
by daylight throughout, and should 
.not be put in hand until there is no 
doubt that the hypo has been. com- 
pletely eliminated. It is a good plan 
to make sure of this by well washing 
with water, in the usual way, and then 
leaving the negative for half an hour 
in a solution of alum. A convenient 
strength is one ounce of ordinary or 
potash alum to a pint of water. Hot 


water should be used to dissolve the 
alum, and the solution is ready for 


use as soon as it is cold, and can be 
poured back and used over and over 
again, provided it keeps clear. This 
will not оту decompose the last traces 
of hypo (which should not be present), 


but will also harden the gelatine, which 


is desirable. 

After the alum the negative may be 
washed in three or four changes ol 
water, and is then in the best condi- 
tion for bleaching. It is bleached in a 
mixture of equal parts of a saturated 
solution of mercuric chloride and water, 
three drops of hydrochloric acid being 
added to each ounce of the mixture. 
When it is thoroughly whitened right 
through it may be taken out aud 
washed. 

The intermediate washing should be 
done with very dilute hydrochloric acid 
in place of water, say, one ounce of 
acid to eight or ten pints of water, 
and after half a dozen changes in this 
the negative should be left in distilled 
water tor five minutes, well drained, 
and put into a fresh bath of distilled 
water for the same time. This is im- 
portant, as, without it, the oxalate 


. harm will result 


solution will react with the salts of 
lime always present, more or less, in 
ordinary water, and will form calcium 
oxalate, which is insoluble, and will 
leave stains in the film. 

After washing the negative is put 
into ferrous oxalate solution to darken. 
This is made by mixing a saturated 
solution of iron sulphate with a 
saturated solution of potassium oxalate. 
The iron must be added to the oxalate, 
and not vice versá, or a clear liquid 
will not be obtained. Two drams of 
the iron solution, not more, should be 
taken to each ounce of the oxalate. 
In this the image gradually darkens, 
and the negative should be left until 
there is no doubt that the darkening 
action has gone right through. No 
if it is left in longer 
than is absolutely necessary. 

Washing completes the process. For 
the reason already named the negative 
should be washed in three changes oí 
distilled water, five minutes in each, 
after which it may be given a rinse 
in plain water, and set up to drain 
and dry. 


Societies will have their meetings announced here if the syllabus is sent to 


MONDAY, FEBRUARY I2TH. 


Autot Co. 
W. Н. Womersley. 


C. of London and C.P.S. Carbon. 
Bradford P.S. Bromide Printing. 


Preston C.C. Lantern Lecture. K. F. Bis 


bop. 
Southport P.S. Genre and Figure Studies. T Lee Syms. 
Willesden P.S. Members’ Outing Slides and Prints. 
F. Hoyle. 


Dewsbury P.S. Printing by Artificial Light. 
Leeds C.C. Exhibition of Slides. 
Birmingham M.T.S.P.S. Enlarging. 


Wakefield P.S. Slides at the Msttute of L. and S. 
TUESDAY, FEBRUARY I3TH. 


Hanley P.S. Members' Night. 
- Warrington P.S. 


A. W. Harding. 


Aberdeen P.A. Photo-Sketches. G. A. Clarke. 
Leeds P.S. Short Lectures. Members. 
Exeter C.C. Ghost Photography. T. Fisher. 


Cardiff N.S.P.S. Members' S „ pa Prints. 
. W. Lightbody. 


Hamilton N.H. & P.S. Demonstration. 
Royal P.S. Annual General Meeting. 
Hackney P. S. Criticism of Exhibits. 
Manchester A.P.S. Ravenna. 


Croydon C.C. The Half-tone Printing Process. 
Ealing P.S. Third Print Competition. 


Dennistoun A.P.A. Perspective and the Camera. С. C. Monaghan. 


Craven N. & S. A. P. S. V. P. U. Portfolio. 


Be S. Methods in Microtomy. F. O. Mosley. 


Bristol P. C. lour Photography. W. J. Pollard. 
S. Essex С.С. Canterbury Cathedral. 
Partick C. C. Lecture. W. Wallace. 
Bootle A. P. S. Nature, Art and tbe Man. 
Accrington C. C. Lantern Slide Competition. 

N. Middlesex P.S. Lantern Slides. C. H. E. West. 


AIO 


С. H. Watts, R. A. Rev. P. Ineson. 
Stalybridge P. & 5.5. The Danish Colonies of Greenland. J. Brierley. 


Rev. H. P. V. Nunn. 


WEDNESDAY, FEBRUARY I4TH. 
А. E. Isaac. 


C. H. Dedman. 


M. Makinson. 


us at the beginning of the session or from time to time. 


THURSDAY, FEBRUARY ISTH, ` 


Huddersfield М. & P.S. Here and There with an Antiquary. J. H. Carter. 
Burnley C.C. Architectural Slides. А. Harrison. > 


Hull 


Preston C. C. Social Evening. 

Aston P. S. Exhibition. 

Hammersmith H. H. P. 8s. North Wales. 
Cardiff C. C. Lantern Slide Making. 
Liverpool A. P. A. Iwo Cities of Bavaria. 


H. E. Wood. 
I. J. Chorley: 
W. A. Clark. 


S. Toning Bromide and Gaslight Papers. T. E. Kerridge. 
Chelsea P.S. Dark Room. 

Rodley & D.P.S. Still Life Competition. 
Camera Club. Greece and the Euro 
Richmond C. C. Wet Gelatine Emulsion. 


Members. " 
an War. D. J. Cassavetti. 
C. M. Thomas. 


Rochdale A.P.S.  Paget Colour Slides. 
Wimbledon and D.C. C. Relics of Old-world Glory. Н. M. Lomas. 


FRIDAY, FEBRUARY 16 Tu. - 


Wolverhampton P.S. Bromide and Gaslight Printing. J. Russell Jarvie. 


| SATURDAY, FEBRUARY I7TH. 
Edinburgh P.S. Exhibition opens. 


Glasgow & W. of S. A.P.A. Exhibition closes. 
Partick C.C. Exhibition closes. 
Dennistoun A.P.A. Whist Drive. : Ё 


Wakefield P.S. Slides at the Pax ton Society. 


MONDAY, FEBRUARY I9TH. 


Bradford P.S. Swaledale. 
Southport P.S. Gems of English Architecture. "Travis Burton. 


F. Thorne. 


Glasgow & W. of S. A.P.A. Criticism of Exhibition Prints. D. Forrester Wilson. 


Willesden P.S. Pictorial Work. S. Bridgen. 
Preston C.C. Bromide Toning. Rev. W. E. Harston Morris. 


Dewsbury P.S. Photography and Art. E. R. Blakeley. 
S. London P.S. Portfolio Exhibition. Ы 


Walthamstow & D.P.S. Printing Dodges. С. C. Weston. 
Leeds C.C. Social Evening. бй 


Birmingham M.T.S.P.S: Lantern Slide Making. F. Green. 
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M oe years ago, I remember, I 
was surprised and delighted by 

a photograph shown to me in 
Liverpool. It represented a street I 
knew well—North John Street, I 
believe it was—a street which I had 
traversed scores of times and never 
beheld as photographable. This photo- 
graph demonstrated triumphantly that 
it was photographable: that a poetic 
picture could be distilled from the 
drab materials of its commonplace 
architecture. True, the effectiveness 
was dependent on the mysterious 
glamour of a rather thick fog, lit by 
one patch of pale sunshine, and the 
happy placing in the composition of 
a specimen of that romantic vehicle 
(once dead, but resurrected, pro tem., 
by the war), a hansom cab. Never- 
theless the scene was North John 
Street; and because it was North 
Jehn Street I was astonished and 
pleased. The ordinariness of the sub- 
ject made it unordinary for me. 

Even to-day, when I am more blasé 
about pictorial photography, I find 
myself constantly taken aback and 
charmed not simply by the pictorialism 
of a pictorial photograph, but by its 


Adding-machine Operators. 


novelty in subject; and nine times 
out of ten I a that what is so 
engaging about the thing is the un- 

iness of that subject’s ordinari- 
ness. It is no mere straining after 
Paradox which drives me to base a 


Concerning some Photographs by Beginners. By “ Тһе Bandit." 


Critics ?—app :lled I venture on the name, 
Those cut-throat bandits in the path of fame." —BURNSs. 


The prints published below are selected from our latest competitions. 


We are unable to 


forward prints to ‘The Bandit" for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies.“ 


Causerie on this text. The really 
abnormal picture is almost always of 
some subject so normal that nobody but 


the one photographer had thought of. 


making a picture 
of it at all. 

Weary of myriads 
of photographs of 
pretty woodland 
glades, old bridges, 
cathedral cloisters, 
fisher-folk and their 
boats, sunsets, and 
the like, all of 
them admirable in 
their way, І sud- 
denly come across 
a photograph of 
some subject of an 
utterly everyday 
nature, and it 
rivets my atten— 
tion where the 
others had failed: 
or perhaps it is 
some unusual treat- 
ment or unconventional point of view 
in a subject otherwise hackneyed. 

Candidly, there are few such pleasant 
surprises amongst the bundles of be- 
ginners' prints sent 
to me as the after- 
math of the com- 


Playtime. 


petitions. The be- 
ginner is naturally 
prone to imitate 


not only the tech- 
nique but the sub- 
jects of the older 
hands: conse- 
quently I am not 
able to illustrate 
this article as I 
could wish. I am 
convinced, never— 
theless, that our 
everyday life is 
packed with sub- 
ject matter for the 
pictorialist, and 
that, were we so 
disposed, we need 
never go far afield : 
at any rate, the 
complaint that everything has been 
„done to death’’ in pictorial photo- 
graphy is absolutely without founda- 
tion. 

True, there are just a few things 
which have been done to death: but 


By R.L.D. 


relatively they are very few as com- 
pared with the vast stores of subjects 
that have never been tackled, that 
have not even been thought of. 


By Miss A. E. A. Bradford. 


A group of running children lies 
before me: ‘‘ Playtime "—evidently a 
scene in a school yard. It is photo- 
graphed in first-rate style: the 
marvels of shutter and plate could 
have no finer testimonial than this 
little print, with every action of the 
runners and of their frocks registered 
with fascinating accuracy. Опе could 
pick it to pieces as a picture, but I 
have no desire to be such a vandal. 
The photograph is to me not only 
interesting in itself, but novel. Tt 
suggests, at once, a possibility—the 
possibility of picture-making in school 
yards. 

Has anyone ''done to death" the 
school yard and its denizens? If so, 
I have not seen the results. Yet such 
schools as the one here depicted 
surround all town апа suburban 
dwellers: we see (and hear!) their 
pupils bursting forth twice a day, in 
yelling hordes, each freshet of young- 
sters a gorgeous snapshot chance. 
Nay, the whole life of the school, 
both outdoors and in, must present 
countless aspects worth working upon 
with the camera. 

“ Playtime ’’ gives us the hint. I 
take it that not a few of the readers 
of this paper are themselves school 
teachers. Have such readers seized 
their advantages? | | 
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Probably most of them have not: the 
life has been so close to them that 
they have been blind to its possi- 
bilities : as far as the school is con- 
cerned, @ieir cameras have been used, 
I warrant, only for those row-upon-row 
groups which are inevitably foisted 
upon the good-natured amateur placed 
thus in such a community. 

These mechanical groups must not 
be shirked. It must be admitted that 
they give much pleasure to the unso- 
phisticated, both sitters and their 
friends, and, of course, they are not 
without some value as mementoes. 

But think of the figures in the 
group, spread about over the play- 
ground, racketing and romping in the 
sun. What a subject have we 
here for someone in an upper window 
with a hand camera and not afraid to 
waste plates! 

Yet I do not remember to have 
encountered any picture with such a 
subject at our exhibitions, nor have 1 
yet seen one reproduced in these pages ; 
so, even if unknown workers have done 
it, they certainly have not done it to 
death. 

The same packet which brought me 
„Playtime brought also '' Adding- 
machine Operators.“ This is a 
straight-in-the-eve group, and does not 
pretend to be anything more. Its 
technical quality is above the average, 
and, within its prescribed limits, the 
figures are well arranged. But it can 
hardly claim pictorial virtues of a 
serious sort. Like Playtime," how- 
ever, it is suggestive of possibilities, 
just in so far as one finds one's self 
oddly fascinated by the unusualness 
of its usualness, the unordinariness 
of its ordinariness. 

Why has no one made pictures 
of this huge new development 
which has brought new machinery 
and new types of workers (espect 
ally, of course. girls and women) 
into office life? I have never 
in my life before seen an ama- 
teur photograph which contained 
adding. machines. Come to think 
of it, I know no one who has pic- 
torially attacked the card index, 
or banking life, or the pay-desk, or 
the drapery sale counter, or the 
tube station, or the teashop, or 
the public-house bar—why? 

The moment we reflect we find 
that we are able to hit on a 
score of themes which, if they have 
ever been photographed, have by 
no manner of means been photo- 
graphed as they should and might , 
be photographed. 

It cannot be much more than 
twenty years ago that I was dis- 
concerted by the novelty of the 
photograph of that Liverpool street, 
the first pictorial street scene (not 
the first street scene, but the first 
pictorial street scene) which had 
come my way, at a time when l 
myself, and thousands of others, 
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had photographed rivers and cathe- 
drals and so on, and were not ignorant 
novices either. 

Somebody had to take the first 
pictorial street scene pictorial, that is 
to say, as distinct from the technical 
instantaneous photographs of streets 
(generally glitteringly sharp and pep- 
pered with straddle-striding people and 
tramcars) which had been professionally 
taken as soon as plates which were fast 
enough were put on the market. 

Similarly, someone will have to take 
the first pictorial rendering we are to 
see of a tube lift, or of a desk-full 
of clerks at work on ledgers; and 
onlv when it is taken and exhibited 
will the mass of photographic mankind 
—who had glanced at the subject daily 
for years— wake up to the possibilities 
that lie in that particular class of 
subject. And so on with all the others 
mentioned, and many more. 

Lots of dog portraits have reached 
me, but even in those which are good 
(the minority! there has seldom been 
much attention paid to the setting. 
The background has had no part nor 
lot in the matter, and atmosphere has 
been conspicuous by its absence. 
Hence, though there is nothing essen- 
tially to be surprised at in ‘* Mick." 
I am surprised: its methods strike 
me as novel. 

I will add that I do not wholly approve 
of this photograph : there is a patchy 
place above ''Mick's" back which 
might somehow have been dodged or 
subdued, greatly to the  picture's 
advantage: had the whole area of 
the background been as profound and 
simple as the upper part here rendered, 
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the brilliant outlining of the dog's 
body would have been still further 
emphasised. 

Still, Mick“ is an unusually 
effective mode of dog portrait : yet all 
of us have seen a dog lying on a 
wall, all of us have seen such light- 
ings, all of us have seen such back- 
grounds: each separate ingredient is 
usual enough: the combination is— 
strangely—quite unusual. Dog  pic- 
tures are hackneyed: dog pictures 
treated in this spacious style are not 
hackneved. 

Depend upon it, if the author of 
“ Mick,” for example, has found a fresh 
manner of photographing his pet, 
there are other novelties awaiting every 
dog-and-camera owner if only he can 
bring himself to see them—and, in- 
cidentally, to see (in all probability) 
the obvious and the everyday. 

The author of In the Vale of 
Llangollen ’’ has elected to photo- 
graph a landscape with a train in it : 
it has the appearance of having been 
photographed from the train. And 
why not? 

True, there is seldom time properly 
to envisage subjects from the train 
in motion if the journey be an un- 
familiar one. But many of us travel 
every day over the same route, and 
get to know it so well that some of 
its scenes could without difficulty be 
snapped at the right moment. Indeed, 
I once went daily by a train which 
almost always stopped on a bridge 
over a city canal dock, giving me а 
sombrely sordid view—which I en- 


joyed, but, strangely, never photo- 


graphed: it was a unique view, for 
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By W. T. Norton. 
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Why < should use 


You should use Velox because it gives the best possible 
print from every kind of negative, good or bad. 


You should use Velox because it will save you 
time. It is quicker to make a finished Velox 
print than a rough proof on P.O.P. 


You should use Velox because it is independent of 
weather conditions. You can make Velox 
prints in any room by artificial light. 


You should use Velox because each grade is made 
in a variety of different surfaces to suit the 
subject in hand and your own taste. 


.Velox 1s made in two grades: Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


P.C. Goerz Up-to-date Anschutz Collapsible Focal 
Plant, Goerz f [6.8 Dagor lens, Goerz colour filter, 
focussing, self-capping focal plane shutter, 5 to I-1000th 
sec., special hooded focussing screen, boxform finder, 
pack Adapter, 2 slides, extension back for use of single 


component, leather case, perfect; cost £20; 
613 178. 64. 
8X Zeiss Prismatic Binoeular, double eye fine 


focussing, bending bar for interocular adjustment ; 
58 5s. 


33°25 Ernemann Pecket, Ernemann f/8 R. R. 
lens, tine aud inst. shutter, 1 to 1-100th sec., focussing 
screen, I slide, beautiful condition; 25/-. 

t-plate Lizars’ Challenge Roll Film and Plate, Aldis 
1/6 an: istigrnat, Unicum fully-speeded shutter, focus- 
sing. double rising front, iie back, screen, 3 double 


us i iA 158. 
Marion ы > Reflex, Voigtlander f/4.5 
Hae anastigmat, skyshade, rack rise, long extension, 
full-size top screen, deep hood with hinged hood 
frame, fully-speeded focal plane shutter, outside 
adjustments, revolving back, 6 double slides, and 
leether eL new condition; cost £33 135.; equal 
to new; 
A. xa and 3} square T.-P. Triple Extension Bijou 
uby Reflex, Ross f/6.3 Homocentric, rack 
inen ssing, full-size screen, deep hood, T.-P. Unit 
self-capping fully-:pecded focal p'ane shutter, outside 
adjustments, revolving back screen, 4 double slides, and 
leather case, perfect; cost L15 158.; 810 173. 60. 


BARGAINS IN 3} x 21 FOLDING POCKET CAMERAS. 


3} + 2! Newman & Quardia Sibyl, Cooke f /6.5 anas- 
tigmat, iris, speeded shutter, focussing, rising front, 
direct finder, 6 slides; cost {то 10s. ; 87 Se. 31 21 
Adams’ Folding Pocket Idento, Ross f [6.3. Homo- 
centric anastigmat, compound Sector shutter, 1 to 
ip sec., iris, double rising front, film pack adapter ; 

ils $6 13s. 6d. 301-2) fl. 4 О. М New 
Specia ы Zeiss. f /4. + Tessar lens, skyshade, iris, 
& G. TA and ig I preso shutter, focussing, 
double rising Mont. olding reflex finder, hooded 
Screen, Antinous release, un pack adapter, and 
leather case, brand new condition; £18 7$. 34 x2} 
Soughton's Aerial de Luxe, rack ‘focussing, Dallmeyer 
{ [6.3 latest stigmatic anastigmat, Ibso fully-speeded 
Sector shutter, U | front, with rack rise, hooded screen, 
ые brand new condition ; $1 88. 6d. 3) 2} 
ntess, with Rodenstock f/7.7 extra rapid aplanat, 
Ibso fully-s ed shutter, Antinous release, rack 
focussing, front, witb rack rise, reversible finder 
and level, hooded screen, 3 slides; $2 138. 6d. 31 2} 
Latest Pattern Countess de Luxe, stock-soiled, Goerz 
{/6.8 Syntor anastigmat, compound Sector shutter, 1 
to 1-250th sec., rack focussing, U front, with rack 
rise, hooded screen, 3 slides; $7 9$. 3} > 2) Salex de 
Luxe, rack focussing, {/7.7, extra rapid aplanat, 
Durval fully- E ко чары Sector shutter, U front, with 
rack rise, hooded screen, 3 slides, and leather case ; 
$2 108. 3; х 21 Heughton's Latest Pattern Folding 
Pocket Klito, rack focussing, Ross f /6.3 Homocentric 
anastigmat, Newman & Sinclair N.S. Accurate shutter, 
U front, with rack rise, reversible finder, hooded 
screen, and 3 slides, brand new condition ; £1 19s. 64. 

A- plate T T.-P. Double Extension Weenie Pocket, 
focussing, R.R. lens, B. & L. Automat speeded shutter, 
na rising front, screen, and 4 slides; cost £2 ss. ; 


[plate Butcher’s No. 1 Cameo Pocket, Zeiss f /6.3 
Triotar anastigmat, Lukos shutter, speeds to r-1ooth 
sec., flex release, U front, screen, 3 slides; $4. 

Double i-piate N. & Q. Stereo. Nydia, Ross f/8 
symmetric anastigmat lenses, iris, focussing, N. & G. 
2-wav level, swing back, changing for 8 pairs, box finder, 


leather case, tripod board, new condition; cost £20; 
£5 12s. 64. 
Tyter's H Russian fron Prejection Lantern, 


21in. diameter tube lens, double rack mount, flasher 
and tinter slot, 4łin. Meniscus condenser, rose top 
and cowl, suitable for any illuminant, a bargain; 
£3 19s. 64. 

I- late Houghton's Triple Extension Victo Field, 
Hovehton's f/5.8 Ensign 3-foci amestigmat, T.-P. 
specced shutter, rising and swing tront, swing and 
reversing back, wide-angle movement, 3 slides, turn- 
table, tripod. perfect ; cost (8 25. 


-focnssing screen, film pack adapter ; 


Latest 1a Junior Kodak Roll Film Daylight Loading, 
R.R. lens, auto. T.B. and I. speeded shutter, flex 
release, focussing, leather case, new condition; cost 
£3 28. od 8. 

` Dalimeyer very Latest Adon Telephoto, rack alumi- 
nium iris mount, skyshade, leather case; list £4 55. ; 
new condition; 43 7s. 6d. 


9 BARGAINS IN VEST POOKET CAMERAS. 


ry Latest Pattern Vest Pocket Kodak, achroriitie 
ы e back; 26/9. Very Latest Patt vn 
Ernemann 6 4| em. Vest Pocket, Ernemann f 0.8 
detective aplanat, fully-speeded shutter, hooded 
cost £2 155. 3 £2. 
Butcher's Vest Pocket 6-4} cm. Miniature Sclfix, 
rapid landscape lens, T.B. and I. shutter, self- erecting 
front, 6 slides, and purse; cost £2; 17/6. 6 <4) em. 
Gaument Blockaote, I). riot lens, in time and inst. 
speeded shutter; cost £5 5s. ; £3 10s. Goerz Latest 
Pattern 6-4) em. V Pocket Tenax, (Herz f 6.8 
Dagor anastigmat lens, compound Sector shutter, 
self-erecting front, focussing screen, 6 single metal 
dark slides, and leather case; 48 3 cost £10 155. 
6-4: cm. -Pronto Vest Pocket, R. R. lens, Pronto 
Т.В. and I. speeded shutter, iris diaphragm, hooded 
screen; 30 (s 3-2 No. 2 Vest Pocket кари 
achromatic ens, in purse ; cost 37 76; 21 ‘6. No. 
Folding Pocket Kodak Daylight Leading Roll Film ; 
cost 23/6; 15/-. Ernemann 6 4! cm. Pocket Day- 
light Loading Roll Film, Zeiss patent f /6.3 Tessar anas- 
zum Erneminn Sector shutter, 1 to r-3ooth sec.. 

self-erecting front, focussing adjustment: cost £10 то. 

86 13s. 6d. 6 4| em. Reitrschell Vest Pocket Plate, 
f/6.8 Reitzschell Dialyt double anastigmat, Т.В. & I. 


SOMETHING YOU 
WANT FOR SOME- 
THING YOU DON'T 


WANT. 


Full market value allowed for own 
geods in part or whole exchange. 


eded shutter, U front, with rack rise, screen, and 6 
slides in wallet; cost {5 55.; 83108. 6x4} cm. Oto 
est Pocket, with Oto No. оо anastigmat, f /5.6, speeded 
shutter, direct finder, screen, and 6 slides ; cost 
£5 5s.; 82 18. 6 <4) cm. Ernemann Vest ‘Pocket 
ng, Ernemann Ernon f/6.8 double anastigmat, 
ully-speeded shutter, self-erecting front, hooded 
focussing screen, 12 slides, 2 -automatic mahogany 
changing boxes, and leather сазе; cost (12 ; $6115. 6d. 
3<2 Latest Pattern No. 2 Ensignette de Luxe, Ensign 
f [6 anastigmat, auto. fully-s ed shutter, focussiug 
adjustment ; 54 103. 

31 x21 Latest No. 1 Junier F.P.K., roll film, R.R. 
lens, auto speeded shutter, flex release, focussing, 
auto Lais raphic back, new; cost {2 115.; $2. 

ы x 107 mm. Jules ichard "Leather-covered 


Tee e and Viewer, achro. lenses, 
yug and inst. shutter, screen, 


6 slides, Antinous 
release, leather case, new; cost £2 155. 22. 

Latest 3a Special F.P.K. Roll Film, Cooke f /6.5 
anastigmat, compound shutter, 1 to I-250th sec.. 
Antinous, rack focussing, U front, rack rise, fall and 
cross, autographic back, extraordinary back, com- 
bination back, focussing screen, flm pack adapter, 
and leather case, new condition; cost £14 6s. ; 810 158. 

j-plate Lancasters’ Plano R x, Aldis No. 8 Series 
III. anastigmat, double rising front, triple extension, 
fully-speeded focal plane shutter, outside adjustments, 
revolving back, Lancasters’ plate and film adapter. 


self-contained screen, 12 envelopes, best case, beautiful 


condition; cost £16; 87 178. 64. 

31 2) Salex Double Extension Pocket, extra rapid 
aplanat lens, B. and L. Automat speeded shutter, 
double rack rising front, 3 slides; cost £3 3s. ; 38/-. 


т 
ү 


' Aldis No. 7 Series lil. f/ 


= 


]-piate Derr Double Extension Penrick Roll 
Film and Plate, Dallmever No. 2 Series II. £/6 stig- 
matic lens, compound shutter, U fona front, plate 
back, screen. and 6 Slides; list price £13 4s. ; £9 17s. 6d. 


SPECIAL BARGAINS IN LENSES. 
Dalimeyer No. 4 Series X. t /6 Large Aden Telephoto, 


їўїп. focus, requires zin. extension; list price 
um 135. ; $1 11s. 6d. Сап Zeiss 18in. Equivalent 
Focus Magnar 1/10 Telephoto, Helicoidal focussing 
mount, iris, complete with leather case ; ш rice KIO ; 
requis біп. extension; 87. j-piate біп. Ross 16 
Wide-angle 8 ametrical A rotating stops; list 
price £4 6s. 3d.: 82 73. 6d. }-plate біп. Busch Ne. 2 
Gin. 7/16 Wide-angle Aplanat, rotating stops ^ list 
price 33 33^; les Ain. Cooke Series Vila. f ‘6.5 
ide-angie Prime ang Anastigmat ; cost /4 6s. 6d. ; 
l-piate Sin. 1/6.8 Dagor Convertible 
Double Anastigmat, Koilos Sector shutter, т to 1-300th 
sec.; 86 138. 6d. Sin. Cari-Zeiss 1/4.5 Unar Anastig- 
mat, Helicoidal m me mount; 67 198. 6d. 1 
Tin. Goerz f 6.8 Dagor А nastigmat, sunk iris mount ; 
£5 Ts. 60. - Tin. Beck f /5.8 3-foci Isostigma: 
aluminiun iris mount; list price f1; 
£2 18s. 64. ]-plata Sin. Cooke Series 111. 1/6.6 Siig- 
matic Anasti requiring Sin. extension; lst 
rice £6 8s.; -piate Tin. Beck f /5.8 ' 3-feci 
Ísost sostigmar Anastigm Beck Celverex T.B. and I. 
fully-speeded Sector shutter; list price £6 ss. ; 83 10s. 
10in. Busch f 7 Bis-telar "Tele ato, Koilos Sector 
shutter, 1 to 1-300th sec.: list price £5 ss. ; 4 4s. 
5 -4 Sin. Ross-Goerz Series in. #1; 1 1 Conv ible Deuble 
Anastigmat, Waterhouse stops; list price £5 55. ; 
a „ lens for ordinary work, also as whole- 
Vaid £2 10s. Gin. 8 4 Rees-Georz 
ries 111, 17-1 Convertible Deuble Anastigmat, ins, 
suitable dd whole. late and то «8 wide-angle; list 
= £6 82 15s. Whole-plate 9!in. Cooke Series 
1 56 ‘sti matic Anastigmat, iris; list ice 
15 3s. 6d. ; 87 156. 8» 5 81 in. Ross f /6.3 3-foci 
Li able, сп, and 17іп. at f/rr, iris mount; list 
rice £16 55 5s.; $12 56. 54 (iin. Ross 1/4.5 3-teci 
tric ‘Anastigmat, iris; list price £7 ros. 
}-plate Sin. Qoerz Series 111. 1/6.8 Сел. 
vertibie Double Anastigmat, Unicum fully-speeded 
shutter; cost £6 10s.; 84. Tin. Huge-Meyer f/4.5 
Convertible Double Anastigmat, sunk aluminium iris 
mount, a е opportunity: £5 10$. ; suitable for 
P.C. Reflex. 4-plate Tin. Goerz #,6.8 Dagor Convert- 
ible Double Anastigmat, Heliocoidal focussing mount, 
new condition; cost £8 5s.; 86 2s. 6d. Sin. Cooke 
Series IV. 1 5.6 Stigma. c Anastigmat, sunk iris mount ; 
list price £5 18s. 6d. ; | -plate 6\in. Cari- 
Zeiss Series Vila f 16.3 2-foci Protar, compo 
Sector shutter, 1 to r- r5oth sec., with Butchett ou 
11 105.; £8 123. 6d. i-plate 6:1 
sostigmar, Beck Celverex hulle, 
list [4 ss. ; 8228. }-plate 
7 Double Anastigmat, iris 
£1 12s. 6d. Bock Series 11. 


wide-angle 


screen: list price 
Beck f 5.8 3-toci 
I-IOth to 1-Both sec. 


mount; list price £2 25. ; 


f6 Mutar Anastigmat, Т.В. and I. speeded shutter ; 
37/6. Glin. Equivalent Focus T.-P. Oooke 1/4.5 
Anasti gmat, sunk iris mount; 43 12s. 6d. 


Ross f /5.6 Homocentric Convertible Anastigmat, New- 
man & Sinclair N.S. Accurate shutter; list, price 
£7 3s. 9d. ; 85 78. 0d. 


SPECIAL aT HR OF ALDIS EXTENSION LENSES 
T HALF PRE-WAR LIST PRICES. 


We are 2 to offer the following uv Extencion 
Lenses for the Series 11. and Series 111. Anastigmats, 
every one of which is guaranteed as new : Duo for No. x 
Series II.; list price 30%; Trio for No. a 


Series II.; list price 24/9 ; 
15/3. Trio for No. 2a 


series II.; list price 23/9 
Series II.: list price 37/-; 16/9. Duo for No. 2a 
$1. Trio for No. 3 


Series II.; list price £2 45.; 
21/3. Duo for No. 3 


Series IL: list price £2 6s. 9d. ; 
series II.; list price (2 288. rod. ; £1 88. Sd. сове 


No. 4 Series Il.; list price £3 6s. ; ets 

No. 4 Series II.; list price £4 1s. ; £1 178. 4 Irie 
tor No. 6 Series III.; ; list price 27 [6 ; 12/6. Trio for 
No. 7 Series III.; list price £1 10s. 3d. ; 13/8. Duo 
for No. 7 Series Ir; list price £1 195. ; 17/6 Duo 
tor No. 8 Series III.; list price £2 6s. ; £118. Duo 
for No. 9 Series III. ; ' list price £3 2s. ; 61 8s 54 


54, LIME ST., LONDON, E. 


And at 81, ALDERSGATE ST., E.C. ; 26 & 28, KING’S RD., SLOANE SQUARE, LONDON; and THE ARCADE, BROAD ST. & LIVERPOOL ST., E.C. 
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4.6 em. Voigtlander Bijou Reflex, í/4.5 Heliar 

e Dm lens, and Heliar telephoto lens, revolving 

1 plane shutter, automatic magazine changing 

box for 12 
cases; 012 

<2} AN-British Planex Reflex, Goerz Celor 

anastigmat lens, f /4.8, focal plane shutter speeded 
from 1-10{һ to 1-roooth sec. апа time, very long 

extension, rack focussing, revolving back, 3 Goes 

dark slides, flm pack adapter, changing box, set of 
3 Wratten К screens, complete in solid eather case ; 

cost {21 %.; accept £11 17s. 60. 

Scho R Zeiss Tessar anastigmat 
lens, 1 14.5, focal plane shutter speeded from r-10th to 
1-8001Ь sec. and time, rack focussing, long extension, 
rising and falling front, revolving back, 6 double 
dark slides, changing box for 12 plates, complete 
with solid leather case; cost (25: accept £15 1 

3- 2} Latest Pattern Marions Soho Reflex, Ross 
Xpres lens, Í/4.s, also gin. Ross Telecentric f/6.8, 
focal plane shutter speeded from 1i-1oth to r-8ooth 

sec. and time, rack ussing, long extension, rising 
— front, revolving back, 6 double dark 
slides, leather case, condition as new; cost £28 145. ; 
accept 24. 


}-plate — Klito Hand or Stand, Staley Plana- 
stigmat lens, {/6.8, in compound shutter, giving 
speeds from 1 to I- ‘250th sec. and time, full double 
ж апа —— м, 3 dark slides; £5 5s. 

— — Ernemann, Ememann 
Au aplanat nr f f 65 in speeded shutter from 
1 to 1-100th sec, and time, rising and cross front, direct 
күс finder, 5 dark slides, and film pack adapter; 


tes, film pack adapter, and 2 pigskin 


21 2} Ernemann Roll N R. R. lens, speeded, 


shutter, daylight — اک‎ 

-piate et Holl Film and Plate Camera, 
extra rapid aplenat пул іп Ibso shutter, giving speeds 
from 1 to r-1ooth sec. and time, tull double extension, 
nsng and cross front, daylight loading for films, 
combination back for plates, complete with 3 dark 
slides, and solid leather case; £3 3s. 

61:3 ic Ralli Focal Plane, fitted with 

of Goerz Syntor double anastigmat lenses, f /6.8, 
ing, adjustable centres, self-capping blind 

shutter, from r-1oth to 1-1000th sec. and 
time, 3 deuble dark slides, and leather case; £11 5$. 

Fate Newman & Guardia Twin Lens Reflex, fitted 
pair of Zeiss double Protar anastigmat lenses, f эы XT 
speeded shutter from } to 1-100th sec. and time, long 
extension, rack focussing AEE с box for 12 plates, 

in — cour сазе; £9 17s. 6d. 

Newman & Guardia Sibyl, Zeiss Tessar 
жайа lens, 1/6.3, Newman & Guardia shutter, 
speeded from ; to 1- roth sec. and time, quick focussing 
device, rising front, 12 dark slides, film pack adapter, 
and changing box: £9 15%. 

41x 8 ст. Vest Pocket Tropex, Cooke f /4.5 anastig- 
mat lens in compound shutter, speeded from т to 
sec. and time, full double extension, rack 
focussing, extensive rising front, 6 dark slides; £8. 


}-plate Regular Sanderson Hand or Stand, triple. 


extension, universal rising, falling, and swing front, 
swing and reversing back, Ross Homocentric lens, 
16.3, in Koilos shutter, s ed from 1 to 1-300th 
and time, ере Й д Wishart daylight slide 
for plates and 12 77е complete in solid leather 
case ; d 15s. 

— Pra Thornton-Pickard Imperial, 

ton- Pick 


ard behind lens time and 


py Mackenzie- Wishart 

s, one double MMC 
dark slide, 3-fold tripod, woe case; £4 17s. 6d. 

l-plate Triple Extension Butcher's National! Field 

Dallmeyer Series II. No. 4 stigmatic lens, 

1/6, in.cotupound shutter, extensive rising and swing 


front, and reversing back, turntable, 3-fold 
pod, 3 ble bookform dark slides, and solid 
шет case; £11 17s. 6d. 

Thornton-Pickard Tropical Model Ruby Reflex, 


brass-bound, Blitz 6in. f/4.5 double anastigmat 
lens, Unit focal plane shutter speeded from 1-то{һ to 
1 sec. and time, revolving back, rising front, 
4 dark slides, and stiff brown waterproof 


~ 


case; 810 17s. 6d. 


Ensign Popular Reflex, Zeiss Tessar anastig- 

mat lens, f/4.5, Ensign self-capping focal plane shutter 

> ed from I-15th WP 1-1000th sec. and time, ge 
side adjustment, rack focussing, revers ba 

slides, as new ; £12 7s. 6d. 3 è 

Postcard Planex Reflex, Cooke anastigmat lens, 

f/6.5, focal plane shutter giving speeds from 1-roth 


to 1-1000th sec. and time, rack focussing, A чары front, 


6 dark slides, and solid leather case; £10 10s. 
ا‎ Dallmeyer Tropical Correspondent Hand or 
d Camera, Dalimeyer Series II. No. 4 stigmatic 
lens, f/6, in compound shutter giving speeds from 
I to 1-100th sec. and time, Dallmeyer 4in. telephoto 
attachment in rack mount, extensive rising and 
swing front, reversing back, 3 double dark slides, and 
solid leather case, guaranteed perfect; £16 10s. 

3} x 2} Countess Folding Pocket Voigtiander,Collinear 
Series III. #/6.8 in Koilos Sector shutter, speeded 
from 1 to 1-rooth sec. and time, full double extension, 
extensive rising and cross front, 3 slides ; £5 

No. 3a Postcard Kodak Roll Film and Plate Camera, 
R.R. lens, in automatic shutter, speeded from 1 to 
I-IOOth sec. and time, rising front, patent focussing 
index daylight loading for films, complete with plate 
attachment, and 3 double slides, in solid leather case ; 

cost £7 18s. 6d. ; accept £4 19s. 6d. 

plate Junior Sanderson Triple Extension, rising 


and falling and swing front, reversing back, Beck 


ed from 
slides, and 


symmetrical lens in Automat shutter, 
I to І-100#һ sec. ре аа, 3 double dar 
leather case; cost 


YOUR OWN GOODS TAKEN 
IN PART OR WHOLE 


EXCHANGE FOR ANY 
INSTRUMENT ADVERTISED 
ON THIS PAGE. 


Stereoscopic 61 3} Cameo, fitted pair of Beck 
symmetrical lenses, Т.В. and I. shutter, rack focussing, 
6 dark slides, and leather case ; 

}-plate Goerz-Anschutz, Goerz Celor anastigmat 
a f /4.8, in focussing mount, focal plane shutter, 

ded from 5 to r-1000th sec. and time, 6 double 
dk slides, ard solid leather case ; £7 5$. 

Vest Pocket Ernemann Roll Film Camera, Voigt- 
lander Collinear Series 111. lens, f/6.8, in Bob shutter, 
speeded from 1 to r-1ooth scc. and time, daylight 
loading ; £3 17s. 6d. 

Postcard and Stereoscopic Goerz Anschutz, fitted 
pair of Goerz Syntor anastigmat lenses, f /6.8, adjust- 
able centres, also Goerz 168 mm. Series III. Dagor 
double anastigmat lens, in focussing mount, for post- 
card work, self-capping focal plane shutter, speeded 
from 1-1oth to 1-1000th sec., also pneumatic adjust- 
ment from } to s secs., film pack adapter, 2 double 
dark slides, complete in leather сазе; £14 10s. 

3} > 21 Dallmeyer Carfac Pocket Camera, leather- 
covered (Shew pattern) Dallmeyer Carfac anastigmat 
lens, f /6.3, in compound shutter, speeded from 1 to 
1- 200th sec. and time, 3 double dark slides, and case ; 
£5 12s. 6d. 

Postcard Goerz Autofoc Tenax, Goerz Series III. 
Dagor anastigmat lens, f/6.5, in compound shutter, 
giving speeds from 1 to r-200th sec. and time, tull 
double extension, rising front, 11 dark slides, and 
solid leather case; £8 18s. 6d. 

No. 3 }-plate Special Folding Camera, Ross Homo- 
centric lens, 1/6.3, in Automat shutter, speeded from 
I to r-100th part and time, rack adjustment, rising 
and cross front, daylight loading for films; condition 
as new ; 


j-plate No. 4 Tudor Folding Hand or Stand Camera, 
EUR ud symmetrical lens, in Automat shutter, 
speeded from r to 1-1ooth sec. and time, full double 


| 


extension, Le and swing front, 4 double dark 
6d. 1 


slides; £2 Ts. 

5x4 Dallmeyer Correspondent's Folding Hand or 
Stand Camera, Cooke Series HI. anastigmat lens, 
f /6.5, also Cooke extension lens, in compound shutter, 
speeded from 1 to 1-200th sec. and time, full double 
extension, extensive rising front, reversing back, 3 
ove dark slides, best quality solid leather case ; 


£9 1 

1 plate Butcher's Popular Pressman Reflex, Aldis 
fí4.5 anastigmat lens, focal plane shutter, speeded 
from 1-15th to 1-1oooth sec. and time, rack focussing, 
rising and falling front, reversing back, 6 dark slides, 
film pack adapter, and case, as new ; £9 7s. 6d. 


l-plate Ne Focal Plane, fitted Aldis Series II. 

No. 2 Nee а и lens, f/6, self-capping focal plane 
shutter, s ed from 1-то{һ to 1-1o000th sec. and 
time, quic 


E adjustment, 6 dark slides, and 
leather case ; $. 6d. 

4) « em. ‘miniature Vest Pocket Selfix, Zeiss Tessar 
anastigmat lens, f/6. 3, in compound shutter, speeded 
from 1 to 1-200th sec. and time, complete with 6 dark 
slides ; £6 10s. 

No. 1 ы Pocket Ensignette, Cooke anastigmat 
lens, 1/5.8, T. and I. shutter, daylight loading for 
films ; ; £3 Ts. 


mat lens, f/4.8, in focussing mount, latest pattern 
self-capping focal plane shutter, speeded from 1-10th 
to 1-1000th sec. and time, also pneumatic adjustments 
from ] to 5 sec., 1o dark slides, complete in solid 
leather case; £1 

}-plate Voigtlander Alpine Folding Hand or Stand 

era, triple extension, rising front, Voigtlander 
Colinear Sertes III. anastigmat lens, f /6.8, in Koilos 
shutter, giving speeds from 1 to 1- 300th sec. and time, 
film pack adapter, 3 slides, and case; £6 10s. 

41 6 cm. Adams’ Vest Pocket Vesta, Zeiss Tessar 
lens, f/4.5, in compound shutter, speeded from 1 
to 1-2350th sec. and time, quick focussing adjustment, 
rising front, direct vision finder, 6 dark slides, and 
solid leather case; £8 178. 6d. 

1-plate All-British Planex Reflex, Voigtlander Heliar 
anastigmat lens, f/4.5, focal plane shutter, speeded 
from 1-10th to r-1oooth sec. and time, rack rising 
front, revolving back, long extension, 3 double dark 
slides, Mackenzie- Wishart daylight loading slide, 12 
envelopes, complete in leather case; £11 17s. 6d. 

i-plate Butcher's Cameo, Aldis No. 1 Series П. 
anastigmat lens, f/6, in Automat shutter, speeded 
from І to 1-100th sec. and time, rack focussing, rising 
e cross ге 12 dark slides, and solid leather сазе; 

12s. 

1-plate 1 Back Miral Reflex, Busch rapid 
aplanat lens, speeded shutter, rack focussing, 3 dark 

slides; £2 15s. 

45 107 mm. Gaumont Stereo. Blocknote, fitted 
pair of Zeiss Tessar anastigmat lenses, 1/6.3, s ed 
shutter, direct vision finder, 9 dark slides, and leather 
case ; £9 123. 

]-plate Adams’ Reflex, fitted Zeiss Unar anastigmat 
lens, f/s, focal plane shutter speeded from r-roth to 
1-1000th sec. and time, long extension, rising and 
falling front, 3 double dark slides; £5 12s. 6d. 

]-plate Staley Reflex, Aldis anastigmat lens, f/7, 
focal plane shutter, speeded from 1-roth to r- -1oooth 
“© rx time, rack army 3 double dark slides ; 

accept £4 19s. 6d. 
prn £ 21 Noll Film Ansco Camera, Goerz Color anastig- 
mat lens, f/4.5, in Ansco shutter, speeded to 1-300th 
sec. and time, quick focus device, daylight loading 
for films; accept £10 17s. 64d. 

5 x 4 No. 2 Planex Reflex, Dallmeyer Carfac anastig- 
mat lens, f/6.3, focal plane shutter, speeded from 
1-10th to 1-1oooth sec, and time, very long extension, 
rack focussing, rising and falling front, 3 double dark 
slides, and leather case; cost £16 16s. ; take £9 17s. 6d. 

l-plate T.-P. Royal 'Ruby Reflex, Omniflex rising, 
falling. swing, and extending front, very long extension, 
Beck Isostigmar lens, f /5.8, Unit s self-capping focal 
plane shutter, giving exposures from r-10th up to 
I-1000th sec. and time, revolving back, 4 dark slides; 
list price £30 5s.; accept £17 5s. 
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PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C., not later than first post, Wednesday, for following 
week's issue. Advertisements are i^;erted, as far 
as possible, in the order received, and those receive 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


d . sent in payment for "gane 
0 e made payable to ILIFFE R 
AND SONS. LTD, and crossed сс” 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ 


CAMERAS AND LENSES. 


3i Adams Vesta de Luxe, Zeiss Tessar f/4.5, 
Identosco findet, 12 slides, 3 leather cases; 
also 3a. F.P. Kodak, Ross Homocentric f/6.5, extra 
back, screen, and 3 slides: also quarter-plate Goerz 
Tenax, Dagor 1/6.8, slides, and F. P. A.; and other ap- 
paratus, all as new. Wanted, 314х215 Sibyl, cash or 
exchange.—Write, 7, Eden St., ampatead R ; 

don, N.W. (4912 


FOLDING Klito de Luxe, No. II., double extension, 
Cooke Series II., f'4.5, shutter to 1-300th second, 
6 slides abd case, absolutely new condition, used few 
times only; cost £12/18, accept 281716; approval de- 
posit.—Fuge, 3, White Hart St., High Wycombe, 14908 
84х22 Uno, Mutar 1/6, 2 slides, speeded shutter, 

focussing, new, 57/6; also Aldis 116, 5%in., in 
standard mount, 21/-; offers entertained.—142, Ash Rd., 
Headingley, Leeds. à [4900 


FISSNETTE de Luxe, No. 2, Zeiss Triotar lens 
1/6.3, speeded shutter, excellent condition; £6,— 
L3,101, c/o Photography and Focus. [4903 


APPARATUS WANTED OR EXCHANGED. 


WANTED. quarter-plate camera, with good lens, or 
separate lens; state make and lowest price.— 


CAMERAS AND LENSES. 


HOLE-PLATE penis. Premo, triple extension, 
10in. R. R. lens, s ed ehutter, 2 slides, case, 
new, £5/5; quarter-plate Ralli folding focal plane, Busch 
f/6 lens, 3 slides, case, £2/5; quarter-p ate folding 
Premo, 5 slides, case, 22/6; quarter-plate folding Cameo, 
2 slides, 20/-; quarter-plate Celsus Reflex, Dallmeyer 
Carfac 1/6.3 lens, 3 slides, case, 8 gne.—W. Yard, Risca, 
near Newport, Mon. [4909 


IF Your Local Dealer hasn't got it, or if your local 
dealer can't supply it, write us. In spite of the 
war, our stock of second-hand and new photographic 
appakütus MER an топрага о escon: او‎ your 
wauts; quotations and list free. ousands argains seco B с 
in second-hand instruments, and immense stock of new) ү ا‎ p P Hn 100 ОЛЫ re > 
instruments, unobtainable anywhere else, not eren from good bromide seconds, 1/6 100, 12/- 1 000: all surfaces 
the innnufacturers.— The City Sule and Exchange, 54, | in stock: post paid.— Photo Stores, 4, Temple St., 
Lime St., London. 14914 Wolverhampton. A [4808 


FAA; in. oaks, for postcards, strut backs, 4/6 
dozen; 2in. oaks, 20x16, 20/- dos.; Jin. 327: 
atterns 6d.; estimates {теө. — Тае, 525, Hig Rd. 
ottenham. [4799 


DEQEGE and Co.—A powerful concentrated developer. 
3 02. bottle, sufficient to make 90 ozs., ‚1 6, 
free: Monomet, English metol 1 lb. 60/- l4 lb. 15/4 
loz. 3/9; subject to trade discount; sam le H c. lis 
postage 2d.— 45. Comeragh Rd., West ensington. 


ROE MGE and Со. Frames, superior make, with in. 
gilt slip. flnished in black, brown, or green in. 
moulding, 12x10 2/-, 20x16 2/6, 24/- а dozen; giass 
and packing crate extra.— Droege and Co., 43, Comeragh 
Rd., West Kensington, London. 8 {1720 


GPECIAL Clearance Gale of £500 wortn of job plates 
and high-class mounts; details free; bargains to 
be secured.— Lilywhite, Ltd., Dunkirk Mills, fax, 
Yorke. [4559 


POsTCARDs —Selt-toning. 2/9 100: gaslight, bromide, 
and P.O.P., 100 2/3, 250 5/-, 500 9/6, 1,000 17/6, 
all 514х510, any surface, post free. These cards are & 
superior second quality, an the best value in the trade. 
Bromide, P.O.P., and gaslight paper nlao in stock. Send 
for list. Hundreds of testimonials, — Burt and Coe 3 


Monument Rd., Birminghain. 
ABSOLUTELY Best Value in Postcards, bromide or 


Hu to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., pos free.—Wall , Bros., 
Walton, Suffolk. (4766 


(C INEMATOGRAPH Machine, complete outfit, with 
top and bottom spool arms, two 6in. spools, lens, 
shutter, film rewind, lantern, lamp, mounted on base- 
board; sacrifice 22/6; first P.O. secures this bargain.— 
Olympia, 57, St. Stephen’s Rd., Hounslow. [4905 


(C'INEMATOGRAFH Machines for home entertain- 
ment: films cheap; lists free.—Aubin, 79, Elmeroft 
Crescent, Hendon, London. (4906 


MATERIALS | OEGE aud Со. — Enlargements, "bromide, guara&m- 
үукокок end Со, — Enlargements, bromide, ратар 


А А 10x8 10d. 12х10 1/-, 15x12 1/6; up to 40x30, also 
M Offering till sold, P.O.P., quarter-plate, раса: special chea lines up to 20х16; mounting, finishing 
of 72 sheets, 1/3; selt-toning 2/6, post free. | in black and white, water colours, or oils, extra. From 
Martin, Chemist, Southampton. (3753 March lst, 1916, prices are charged S 8 

„ W en: 


ACKGROUNDS, camps, landscapes, gardens, conser- above.—Droege and Co., 43, Comeragh 

B vatories, interiors, sketches, blue-whites. clouds, sington, London. _ _- fear 
canvas, strong rollers; designs 3d.—8. Hocking and PORTRAITS in Oils.—Soldiers speciality: likeness 
Sons, Artists, Church, Accrington. (3915 perfect; enlarged from print or negative, 10x8 5. 


t М € , 4112x10 7/6, 15x12 10/6, 20x16 12/6 —Charles Hewitt, 
B nr Backgrounds. Don't purchase until Artist, 15, Winfleld Mount, ' Leed [4854 


yon see our beautifully illustrated, bright, artistic р 
big design list, by artists of repute. The most beautiful ESHROEMENTA unmounted, 10x8 1/-, 12x10 
2 


‚ Ligh on, : 4899 | designs ever ublished. We are continually receiving 12, 15x12 1/9; mounted and spotted, 10x8 
Sparrow, Lightwood, Longton, Staffs | [4899 | restimonials ching the highest praise. The most wonder- 1/9, 12x10 2/3, 15x12 5/3: tor ве ia see price list, 
ANTED, 36х20 focal plane collapsible, with or|ful value ever offered. Satisfaction guaranteed. Prices post free.—E. L. Scrivens, 60, Queen's Rd., Doncaster. 
without lens.—142, Ash Rd., Headingley, Leeds. | to please all. Bee new season's list, stamp.— Peinbertou's, . [4887 
А [4901 | Risbton, Blackburn. [4842 ENLARGEMENTS -If you want perfect enlargements 

O. 4 Kodak Panoram Camera, with anastigmat lens; ut the following prices—unmounted, 10x8 8d. 


ACKGROUNDS.— IIa ve you had our 8x6 5/. treat? 2 $ i 

The most wonderful value ever offered, painted by nude und 13 (12 8. 5 . 
the finest artists. Must be seen to realise. Designs. Ed. extra, postage extra- have them done at the Rein- 
stamp,—Background Studio, Rishton. [4843 prandt Enlarging Co., 227, Hampstead Rd. London, 
QUEE Matt or Semi Brome. „ N. W. Estab. over 10 years. 14774 

16 100: short cuta, 544x342, 2/9 250; lew sott RTRA isti in Р : 

gnalight at 250 3/3; best seconds; semi-matt, 510х510, P z RTRAITS АНОН d. л Repative Cr Pet 
self-toning, 2/6 100.—City Photo Works, Birkdale, 10x8 4;-, 12x10 6/6, 15x12 9:6, ruonnted.—Stephen 
Southport. | (4886 | Bambrick, 6, Cromwell Rd., East Finchley, Londor 


ATS 


state price and condition to E. Brinkman, 26, Hat- 
ton Garden, London, E (4898 
ANTED, reflex camera, any size; also good vesí 
pocket carmera.— Perry, Builder, 55a, Ludgnte 

Hill, Birmingham. (4904 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 


Prepaid Rate : 
2 words 2d. Minimum 1/« 


CAMERAS AND LENSES. 


GECOND HAND Apparatus.— Largest stock in. South 

London; exchanges arranged: fairest nnd most 
satisfactory terms.— Humphrys, 269-375, Rye Laue, Lon. 
don, 8.E. (4752 
qe Best Market to buy, sell, or exchange photo- 

> Eor apparata. catalogue, E over 
1,000 bargains, now тепчу, post tree; libera Approval! f : 
terms: high'elass apparatus taken in xchange.—The RETOUCHING by Erp: finest quality; Jessons 
Westminster Photographic Exchange, Ltd, 119, Vic- LU given.— Mias Alys Bowes, 71. Shortheath Rd. 
toria St., and 111, Oxford St. London. [0002 ыж шы ee Erdington, Birmingham. (4841 

4A16 PLEASE VENTION “ PHOTOGRAPHY " wHEN CORRESPONDING wiTH ADVERTISERS. 
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PHOTOGRAPHY & FOCUS 
OVERSEAS SUBSCRIPTION RATES 


The Overseas rates for direct subscription to 
Photography and Focus are: To all countries 
abroad, 8/8 for twelve months, 4/4 for six 
months, post free. Communications relating to 
subscriptions should: be addressed to Iliffe and 
Sons Ltd., 20, Tudor St., London, E.C., England. 


ETOUCHING.—Learn portrait retouching, B 
W., and colour work from a tencher whose pupils 
huve secured situations with the lending West End 
photographers; greatly improve your own negatives; 
lessons by post (all Post countries: and personaly day 
and night; retouching, B. and W.. and colour work 
undertaken; quick return. Send for fees and list of 
noted retouching materiuls used by all the best firms. — 
‚ & Bruce. 4, Villns-on-Heath, Vale, Hampstead. 
London. (Re-writer Johnson's “ Retouching.” 14792 


PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


Business Notices. 
Publishing. 


Orncta — 20, Tudor Street, London, E.C. 
Telegrams: “Cyclist, Fleet, London." Tele- 

: City 2848 (5 lines.  Couimunications 
or the Publishers should be addressed: IIiffe 
and Bons Limited, 20, Tudor Street, London, 


| о DarE.—Photography and Focus is 
ue throughout the United Kingdom every 
Toesda ing. 

iM — Tis Subscription Rates ara 
jren each week at the toot of * Picture of the 


i ers- Postal Orders, Cheques, eto. 
хаг and made payable to Iliffe aud 


aboald be | 
Sons Limited. 


Advertisements. 
All communications on advertisernent matters 
should be addresed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, E.C. All copy for displuyed 
advertisements for the issue of any purticular 


week must reach Tudor Street by the first post 


оп Monday morniug in the week previous. 
PREPAID ADVERTISEMENTS. 

Bat aw» EXCHANGE (for Amateurs only).— 
64. per lins of eight words. Minimum, ls. 
Aay portion of a line (eight words; counted 
as ove line. 

PeortsgiowaL AND CTRADE.—Tbree words 2d., 
minimum 1% А 

All advertisements must be accompanied with 
remittance, and should be posted in time to 
reach the offices, 20, Tudor Street, London, 
E.C., not later than first poat Wednesday for 
following week's issue. | 

Advertisements are inserted as fnr ns possible 
in the order received, aud those received too 
late for one issue, or crowded out, are published 
in the first following in which there is space. 
The prietors are Dot responsible for clerical 
ог printers’ errors, although every care Is taken 
to avoid mistakes. 

Bor Nomases.—For the convenfence of ad- 
vertisera, letters шеу be addressed to numbers 
et the office of this paper. When this із 
desired. the zum of 6d. to defray the cost of 
registration and to cover postage on replies must 
be added to the advertisement charges. Only the 
number will appear in the advertisement. 
Raplian should be addressed: “ No. 000, c/o 
P u^ d Focus, 20, Tudor Street, 


Deposit System. 
Persons who hesitate to send money to un- 
wn persons may deal ín perfect safety by 
availing themselves of our Deposit System. If 
the money be deposited with Photography and 
Focus, both parties are advised of this receipt. 
The time allowed for a decision after receipt 
of goods is three days, and if a snle is effected 
we remit the amount to the seller but if not 
ve return the amount to the depositor, and 
each party-to the transaction pays carringe one 
way. For all transactions not exceeding £1 in 
a deposit fee of 6d. is charged: when over 
£l the fee is 1s. ues and Money Orders 
shonid be made payable to the Proprietors 
Messrs, Iliffe and ns Limited, and a dressed 
to them at Hertford Street, Coventry. 
etter “О” at the end of an advertise- 
ment is an indlention that the advertiser is willing 
to avail himself of the Deposit System. Other 
sers may be equally desirous, but have not 
sdrised us to that effect. > 


Editorial. 


Avorzes.-—All couununienaticos for the Editor 
Gould be addressed: “ The Editor, Photography 
I Pew Offices, 20, Tudor Street, London, 


To Covranvrons.— The Editor will be glad 
to consider orginal up-to-date manuscripts on 
8 subjects. All contributions must 
typewritten, or in very legible handwriting, 

on one side of the paper only, aud should 
bear the name and address of the sender. 
Leiten or communications arising out of 
matters already appearing in the paper are not 
ma for The Editor disclaiins legal responsi- 
ty for the safety of matter submitted to 

„ but be will endeavour to return rejected 
Mahuwripts, ete., when a stamped addressed 
Nope is enclosed for that purpose. MSS. or 
Drimts that sre not actually necompanied by а 
taxa ped тари or envelope сап in по сазе he 
returned. «Every photograph must benr on its 
dark the name and address of the sender. No 
whatever can raid to communications 
without the name аһа address of the sender, 
necessarily for publication. — Reproduction 
fem for prints are only paid by arrangement 
` befoteba The sending of a print, without 


a 
condition etnted, will he faken as per. 
2 reproduce it without fee. The 
photographs ol 


ош t, on terms arranged. 
Astiecls and illustrations are paid for on 
ecegptance. 


тов CRITICISM. — Readers _ sendin 
fer eriticism or advice are notified tha 
ail cases it із understood that by so doing 
is given for their reproduction, 
fea, in Photography and Focus. 
ewe —The Editor can only be seen by 


PLEASE MENTION ' 


ь ж%.. 


ROEGE nnd Co.—Postcard printing ín all processes; 
bromide, enamelled on plate glass or matt, 1/- 
dozen, 7/6 100; gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality: collotype, 
black and white or sepin, 18/- 1,000. Negatives care- 
fully made from copies. bali pinte 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds or printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
ошу employed.—Droege aud Co., 45, Соше:акһ Rd., West 
Kensington, London. (0008 


NEGATIVES, top quality, quarter-plate 9d., P.C, 1l. 
half - plate 1/6; free return post.—J. E. Vero, Led., 
Barnsley. (4822 


POSTCARD Printing.—Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross: good work; prompt 
despatch.—E. L. Scrivens. 


1 D. Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
wnashed.—E. L. rivens. 


E. E SCRIVENS, 60, Queen's Bd., Doncaster.— 
Bromide postcards, in large or small quantities. 
Write. for price list and sainples. [4888 


POsTcaRD Printing, 9d. dozen; enlarging, copying, 
und water (olouling, ete. Write tor tul particu- 


Newburn. 


VARIOUS. 


сомга You Want for something you don't 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterns. 
lenses, and field glasses, etc., grutis und post free, from 
Sloane Square to anywhere.—Address, City Bale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. (4880 


OMIC Postcards, screamingly funny, 25 8d., 50 1/3, 
144 2/-; marvellous value; satisfaction guaranteed. 
—Ideal Publishing Co., Clevedon. [4907 


TAYLOR, Taylor and Hobson, Limited, of Leicester, 
having acquired numerous patents (British and 
foreign) on machinery and appliances for sawing and 
grinding glass, cutting discs, and grinding and polish- 
ing lenses, are prepared to pay the sum of £50 (fifty 
pounds) to anyone who шау give them satisfactory evi- 
dence of any infringement of such patents. 


* 


ANTED, Vest Pocket Kodaks, ронена witli 
.R. lenses; half to two-thirds original prices 
oflered.—W utson's, 84, High St., Shertield. . 18258 


G wanted of all descriptions; courteous treat- 

ient, prompt replies, immediate payments; ap- 
paratus returned immediately if uo business results.— 
Watson's, 84, High St., Sheffleld. (4510 


RTIFICIAL Light Enlargers wanted, hulf-plnte and 
quarter-plate.—Watson's, 84, High St., Shefteld. 

4511 

Goer Second-hand Apparatus purchased for ёш, or 

exchanged; prompt attention инш» 269- 

275, Rye Lane (renamed from l'eckhatu Rye, Peck- 
ham, London. (4751 


WANTED. Vest Pocket, reflex. and folding cumeras, 
for prompt cash.—Send, stuting lowest, to W. 
Yard, Risca, Newport, Mon. [4785 


АКТЕР, for prompt cash, or in exchange, cameras 
lenses, and other photographic and optical appara- 

tus by makers of repute, must in thorough sound 
order: approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cumeras and lenses 
etc., gratis and post free.— Call or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane Sq., London. [4879 


"que Exchange Way is the cheapest way.—We will 
allow you full market value for your own instru- 
ment in exchange for other apparatus more suitable to 
your requirements. Approximate offer for own outfit 
on receipt of particulars. Cull if ssible; £50,000 
worth of apparatus, new and second-hand, to select 
from.—The City Sale and Exchange, 54, Lime St., 
London. [4913 


ANTED for spot cash, 3!5x2U, Adams' de Luxe 
Vesta, with f/4.5 Tessar lens.—City Sale and Ex- 
change, 54, Lime St., London. [4915 


ANTED for spot cash, half-plate Tropical or De 
Luxe Sanderson, with or without lens.—City Bale 
and Exchange, 54, Lime St., London. (4916 


ANTED for spot cash, half-plate Marion's Soho or 
Ross Reflex, up-to-date, with or withont lens 
City Sale and Exchange, 54, Lime 8t,, London. [4917 


ANTED, old negatives, all sizes: spot cash paid; 
references, Imperial Dry Plate Co.—De Lee 
Bros, 285, Kingsland Rd. London, N.E. [4756 


PRINTING, COPYING, etc. 


bira -W. Ross, 1, Coley Hill, North Wullbottle, near 
[4902 | 
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DON'T MUDDLE 


THROUGH 


with an antiquated camera and an in- 
efficient lens. With the present price of 
plates, etc., you cannot afford to! 

By working with sound, up-to-date 
apparatus one saves money on every 
exposure made. Old cameras are some- 
times faulty, dark slides have a tendency 
to l-ak and fog the plates; old lenses are 
sometimes discoloured, thus working at a 
slower speed than for which they are 
credited —result, negatives under exposed. 

he cameras listed below are Second- 
hand, sound in workmanship, and finished, 
the lenses are a'l that could be des red, the 
outfits be:ng efficient in every way. Don't 
let the question of cost deter you from 
making a change of apparatvs—w? wil 
make a liberal a lowance for your present 
outfit, thus reducing the extra outlay 
cons'derably. 

Write us to-day your requirements. 
Perhaps we have the very thing you are 
looking for. 


5 4 ILEX MAGAZINE САМЕ 


r. p. 
focussing. F /8 R. R. lens, rising front, holds 2 
plates. Cost £5 53. FOR £2 15 0 
xX 3 N. & G” SPE L B BOX 
CAMERA, Wray F /s R. R. lens, rising and 
cross front. changing box for 12 plates. A 
bargain. In excellent condition. C ost £18. 
vH OR £4 15 0 
9x12 c/m TAKYR FOCAL PLANE 
CAMERA, Goerz Dagor F /6.8. 6 dble. sls.. 
andlea.csse. Cost £13 10s...FOR £6 150 
4 * ERNEMANN FOCAL PLANE, 
F /b. 3 Ross Homo. lens, 6 dble. sls., and lea. 
case. Cost £14 10s. 64....... FOR £6 17 6 
51 x ;L PREMO POCKET CAMERA, 
° /8 Planatograph, Automat shutter, dble. extn., 
rising and cross frent, swing back, 3 s!s.. F. P. A. 
and case. £5. .. . FOR £350 


ы; 


WANTED for CASH or in Exchange, 


Vest - Pocket Kodaks, a h- Pocket 

Carbines, N. & G. Baby Sibyis, 45 < 107 mm. 

Stereoscopic Cameras, and Anastigmat 

Lenses of all kinds by makers repute. 

nd goods for approval and offer ; well 
write you by return. 


5} x 3} FOLDING POCKET FAIRY 
F /6.8 Blitz anastigmat lens in compoun 
shutter, dble. extn., 6 sls., F. P. A., and case. 
Cost £7 75s. ............ . FOR £4 5 0 

5 x 4STALEY ROYAL REFLEX, 7" F /4.5 
Euryplan. Series I., 4 dble. sls. and case. 
Cost £22........... R £12 15 0 

4} 31 ROYAL RUBY REFLEX, 6" Goerz 
Celor F /4.8, 15" extn., 6 dble. sls., Goerz filter. 
and lea. case. Cost £22....FOR £11 19 6 


"no 
2 


-3x24 STANDARD PRESSMAN 
REFLEX, 


5j" Ross Ното. Е /6.3, 6 slides. 
Almost new, Cost 515 5. . FOR 211 5 0 
5} x 34 T.P. RUBY REFLEX, 7” Ros 
Homccentric Е /6 3, Unit focal place shutter, 6 
dle: plate Мак EPA: revolving back and 
lea. case. Cost £27. ...... FOR £17 150 
44 x 3} ROSS SPECIAL TWIN LENS 
CAMERA, pair of 44° Universal symmetrical 
lenses and compound shu ter, 3 dble. sls. Cost 
1 C FOR £6 50 
43 x< 3} No. 3 F. P. K., R R. lens, single speeded 
shutter. Cost £3 125. 6d. ... FOR £1 15 0 
4} x 31 No. 3 F. P. K.. Gorz Dagor lens. 
F /6.8. and B. & L. Automat shutter, and 
usual movements. Cost £9 10s. 
e FOR £7 5 0 
4} * 31 No. 8 KLITO DE LUXE, F /b. 8 
dis Plano in compound. 12 single slides, and 
lea. case. Almost new. Cost £6 7s. 6d. 
. . FOR ES 7 6 
4} x 31 GOERZ AUTOFOC TENAX, 
Goerz Syntor, F /6.8 lens in compound shutter, 
6 slides and canvas сазе. C:st 


£9 5s 
„кере FOR £676 
*' If it's Photographic—Sands Hunter have it." 
NOTE THE ADDRESS : 


SANDS, HUNTER & CO., Ltd., 
Spectalists in Photographic Appar2ius 
37, Bedford St., Strand, London, W.C. 


‘Phone: Regent 840. Tele: Sansunter. London. » 
Established in 1894. 
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ATSONS 


84, High St., 
SHEFFIELD. 


34894.—31 x 2j Folding Pecket Countess Camera, 
double rese with f/6.8 Dialyt double 
anasti t lens in compound shutter, com- 
plete with 3 slides; cost £6; price £4 7s. 64. 
7938.—1-piate Folding Cameo Camera, with 
Goerz 1/6.8 Doppel anastigmat lens in Uni- 
cum shutter, rising front, complete with 12 
slides, and focussing screen, Imperial ex- 


posure calculator, Rr Eater case; cost 


£9 gs. ; price 24 12s. 
о WAR A Guardia 31 21 Special 
5 


yl, with Zeiss Tessar f /4.5 lens, and fully 
speeded shutter, rising front, view fiuder, 6 
ides in case, film pack adapter, and canvas 
case; cost (19: price £13 106. 
7920.—Whele-plate Stand 


Camera, modern 
make, double extension, complete with 
Aldis f/7.7 lens, 2 D.D. slides, and turn- 
table; price $2 19s. 64. 

7787.—Ne. 2 Ensignette, with Aldis anastig- 
mat f/6 lens, focussing model, complete in 
case; cost A4 4s. ; price £2 10s, 

3) x 2} S.byl Camera, with Zeiss Tessar f/6.3 
lens, s ed shutter to 1-150th sec., as new ; 

cost £19: orice 813 132. 

8138.—Houghton’s j-plate Folding Reflex 

тїп, anastigmat lens {/5.8, focal plane 
shutter, 3 D.D. slides, fine condition ; cost 
£17 17s. ; price $8 17s. 60. 

6964.—8M.G.C. 1-piste Artificial Light En- 

larger, 8jin. condenser, Aldis anastigmat 


al Кон Film. 


SALE 


CAMERAS 


7889.—3a P.C. size Felding Pecket Kedak, for 
roll films, with Goerz Dagor 1/6.8 lens, and 
automatic s ed shutter, rising and cross 
front, complete in tan leather case, excellent 
condition: cost {11 115.; price £7 19s. 66 

7356.— Ruby Reflex, with 
Cooke Series III. f/6.5 lens, and Thornton- 
Pickard Ruby focal plane shutter, revolving 
back, rising front, complete with 5 D. D. 
slides, Thornton-Pickard time exposure 

and baize-lined canvas case, in 
absolutely new condition; cost £16 6s. 6d. ; 
rice 49 103. 

7104.—34 x 2) Thornten-Pickard Bijou Reflex 
Camera, with fine Aldis anastigmat { /6.3 
lens, and focal plane shutter, double exten- 
sion, rising front, reversing back, complete 
with 3 D.D. slides, and film pack 
adapter; cost £15 15s.; price $9 17s. 64. 

7671.— Thornton-Pickard трепа Triple 
4-plate Stand Camera, all latest movements, 
Beck symmetrical lens in case, 3-fold tripod, 
focussing cloth, and partitioned case, in 
ДУА perfect condition; cost £6 55.; price 


$960.—9*12 em. Goerz Anschutz Fol 
Camera, with Goerz Dagor #/6.8, f 
plane shutter, 3 D.D. slides, film pack adap- 
ter, and leather case, splendid condition ; 
cost £16 16s." price £8 17s. Od. 

7942.—3tia. Ensign Camera, for 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS 


Our valuations are fair, and cash is paid 


ptly. 
Approximate ealuations upon receipt of 
r Мару ia kde 


THIS WEEK'S BARGAINS. 


POST SARDA Den purchase. Bromide or 
Gaslight. Matt, mi Matt, or Glossy, 3/8 per 
packet of roo, poet paid. These are the finest 
productions of an eminent maker, not the cheap 
seconds generally advertised. Satisfaction 


Field j-plate Set by T.-P., long extension, rising 
and swing front, reversing and swing back, Aldis 
anasti t lens, f /7.7, T. -P. miler blind behind 
lens shutter, s I-15th to r-goth sec. and 
time, turntable, stand, 1 double bookform dark 
slide; $4 10s. Ог 12 monthly payments of 8/3. 

Studie Camera, whole-plate, long extension, rack 
focussing, swing back, 2 repeating slides; £4 46. 

MICR C £LIDES. Fine selection. Mis- 
cellaneous subjects. Many quite new, 5/6 pet 
dozen. Selection sent on approval. 

Sanderson Hand - Stand 5, 4, Busch detective 
aplanat lens, {/6.5, Automat shutter, speeds 
x to r-100th sec., T. and B., з double slides, very 
nice order; £6 5e. 

5х 4, Cooke Series IIL lens, Ї/6.5, 


ölin. focus, Goerz Sector shutter, speeds 1 to 


double slidcs, fine order; $8 
Lizars' Challenge de Luxe Folding Hand-Stand, 
{4-рий, ical model, brass-bound, Aldis lens, 
6, No. 2 Ibso shutter, speeds 1 to t1-100th sec., 
. and B., Mackenzie adapter, and 6 envclopes, 
Soiled only; 88 $s. 
5х4 Pony Premo, double extension, swing and 


I-150th sec., 


үз roll filins, with Ensign anastigmat 

[5.8 lens їп Koilos shutter, fully speeded, 
rising front, is also adapted for plates, com- 

lete in baize-lined canvas case; cost 
7 7s. ; price £4 46. 

7002.— Fine Polished Mahogany — Biunial 
Lantara, 4in. condensers, Beard's carriers, 
fine objective, in focussing mount, complete 
with dissolver, and fitted for limelight. 
with blow-through and mixed jet, strong 
wooden case; cost {14; price 44 183 


lens, objective, patent revolving and adjust- 
able carrier, fitted for gas, complete with 
lantern attachment, and condenser; cost 


(14; price 810 108 

7701. Marion's Soho Reflex j-glate Camera, 
double extension, Goerz Dagor f /6.8 lens, 
focal plane shutter, 3 D.D. slides, Mackenzie- 
Wishart adapter and 6 envelopes, leather 
case, fine condition; cost £22 105.; price 
£12 199. 0d. 


АЙ goeds on approval. Cash to accompany order, and returned immediately If 
not satisfied. Cameras taken in part exchange, or cameras purchased for cash. 


SEND TO-DAY FOR COMPLETE LIST — FREE. 


reversing back, rising front, К.К. lens, f /8, shutter 
speeds 1 to r-10oth sec., T. and B., 2 double dark 
slides, and leather case; 25/-. 

5:4 Wateen’s Acme Hand or Stand, double 
extension, rising and cross front, swing back, 
T.-P. R.B. shutter, Beck Neostigmar lens, f/7.7, 
and 3 best ка doc ; £3 16s. Or 12 monthly 

ents of & / 
P janéerson's }-plate Hand, Busch detective 
aplanat lens, f/6, Unicum sbutter, speeds 1 to 
r-100th. sec., T. B., 3 double bookform slides, 
wa case; 84 16s. 

F L PLANE. — 1-plate, Anschutz Lynkoscope 
jens by Goerz, 6 double slides, and leather case; 
$3 15з. Or 12 monthly payments of 6/10. 

FOCAL PLANE.—1 Goerz Series III. 
lens, f/6.8, shutter speeds 1-roth to 1· Ioooth sec. 
and time, 3 double slides in case ; Bs. 

Posteard Folding, rack focussing, R.R. 
lens, shutter speeds 1-25th to 1-100th sec. and time, 
finder, 3 slides; 25/-. 

j-plate Tudor, achromatic lens, T. and B. 
sLutter, speeds 1-25th to r-1ooth sec., rising front, 
з double slides, in case; 15/- 

ł-plate Klite, rack focussing, rising and cross 
front, extra repeating symmetrical lens, f b. 
shutter speeds 1-25th to 1-100th sec., T. and B., 
4 metal slides, waterproof case, as new; 36/-. 

Ne. 0 Camee, i-piate, achromatic lens, Lucos 
No. 1 shutter, brilliant finder, and t slide; 18/8. 

REFLEX.—& 4 Soho, finest order, Mackenzie 
adapter, 6 envelopes, best leather case; 816 

REFLEX.—Bujcher's Pressman, j-plate, Aldis 
Butcher lens, f£/4.«, 6 slides, finest order; £8 08. 

REFLEX.—34 > 2} Folding Mentor, Goerz Dog- 
mar lens, {/4.5, 3 best slides, flm pack adapter, 
very fine order ; 14 gus. 

REFLEX. - 5 x4 Planex, Ross Goerz f /4.8 lens, 
3 double slides, case, finest order; £8 189. 04. 

REFLEX. — 31K 21 Butcher Pressman, Dall- 
mever ыо lens, #/6.3, 6 slides; 810 15e. 

REFLEX. — T.-P. i-plete reflex 
attachment for converting own 
folding camera into reflex ; 82188 64. 


ENLARGERS—Interesting List, 
just published, post free. 


* 


| *HAND 


( 
| 
САМЕВА$” | 
By R. CHILD BAYLEY, | 


“Watkins 


Ser. 


ee 4 


Stop Watch Meters, Clocks, lime 
Thermometers, Time Tanks Manual. 


Send for °‘ Meters & Methods." 
Watkins Meter Co., Hereford 


Editor ol "Photography & Focus." 
New and Revised 
Edition now ready. 
2 


The book that really helps. 
Contains 200 pages —12 whole 
page pictures by the author, 
and 50 other illustrations 


m 


Can be obtained from all newsagents 
and photographic dealers, price 1/6 ; or direct 
from the publishers, ILIFFE & E 


. paar рес, Tudor Street, London. EC. 289, 292 & 295, High Holborn, London, Mc. 


b T | î "Стата: " Admittedly, London. - кене ӨЮ Нн», 
PLEASE MENTION ‘ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. . 


* 
Й 


SOLO 


САМЕ КА < 


.EXCHANCED. 
CATALOGUE OF BARGAINS POST FRFE.. 


"WESTMINSTER 
PHOTOCRAPHIC EXCHANCE,L'^ 
//9 VICTORIA STREET LONDON. 


И OXFORD STREET. 
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WATSON'S 


` |'HOLOSTICMAT.' ТУГ 


Mason's Jan Bargains. 


Simply return to usany unsatisfactory purchase within 
Fully three days after you receive it, in the same condition in 
which it arrived, and we will send you the full amount 
Guaranteed. you paid for the article, or replace it—as you choose. 
Lot s11a.—]-plate Automat Shutter, | Lot 800.—}-plate Excelsior Foldin 
fitted with £/8 rapid rectilinear lens. 
A great bargain 15 0 


Camera, Dr. Farber's f/7.7 lens an 
speeded shutter, 12 single metal 
Lot 534.—1-píats Busch Roll Film slides, and an extension back. 
camera, for the daylight roll films, Camera in closing takes up space of 
fitted with a B isch rapid rectilinear only rin. thickness. Offered chea 
lens in a Unicu n shutter, all in perfect Lot 987.—Wo. 2 Roll Film Brownie 
order and good condition. List Camera, special rapid view lens, T. 
price 70/-. Offered at half-price ... and I. shutter, all in new condition. 
Lot 608.—}-plate Kibitz Camera, fitted List price 11/-. Offered for 
with a fine quality anastigmat lens Lot 996.—1 Kams Acetylene Generator, 
working at 1/6.8, in a compound suitable for the lecture lanterns, 
shutter giving varied speeds from being very compact is easily moved 
1 to r-250th sec., and сог: pl te with from one place to another, and is 
6 slides. List price £9 17». Offered complete with 4-burner jet. List . 
for price £2 25. Offered, carriage paid .. 1 
Lot 611.—3 only of the Best Quality f /6.8 Lot 1001.— Ensigoette No. 2 Printing 


nasti -piate Tin. Focus Box and Enlarger, as new, makes post- 
po i ee card enlargements from the all 


negatives by the simple daylight 
process. List price 9/-. Offered for 
Lot 974.—1 Premo ta size Film Pocket 
Camera, as new, in splendid workii 
order and very good condition, rapi 
achromatic lens, with a time and 
instantaneous shutter. List price 14 /- 
Lot 1015.—Ball and Socket Tripod Head 
in Aluminium, this will adapt to an 
ordinary wood tripod, very efficient 
and hang¶sgsgsgss 
Lot 921.—No. 2 Ensign Roll Film Box 
Camera, complete in new condition, 
for films 34x 2} in size. List price 
11/-. Offered for 
Lot 968.—3} x 2) Beck Clincher Camera, 
magazine type, with Beck R.R. lens 
and time and inst. shutter, and 6 
late sheaths. List price 10/6. 
бегей for ....... — ۰ 


free on application. 


9 15-15, Queen Victoria 
Street, LEEDS, 
also 
94-62, Godwin Street, 
BRADFORD. 


Lentes, in the standard brass mounts, 
with iris. 


To be cleared quick for the 
startling price of (each 
Lot 618.—Aldis Uno Bi-focal 
No. 1, to be used in conjunction with 
the Aldis Uno Lenses. List price 


AT PRESENT THE FOLLOWING ARE OFFERED 
‘ FOR IMMEDIATE DELIVERY. 
Series 1. (F61). 4}. 51. 60. 7, 84, 10. and 12in. focus. 
Series Іа (F46). 51 and бін. fecus. 
Also the following mounted In shutters : 


Series l. (F6). Jin. focus, in Optimo " shutter. 
Series L (Fé 5), El in focus, in NS. Accurate’ shutter 


"ALL “HOLOSTIGMAT” LENSES ARE 
BRITISH MADE AT BARNET, HERTS. 


W. WATSON & SONS, LTD, 
313, High Holborn, London, W.C. 
WORKS—HIGH BARNET, HERTS. 


Shape a € mta + 


price £5 ss. Offered for ..... 4 0 6 
Lot 100,.— Par Changing Bag, 
}-plate size, with eyepieces, all com- 
plete. List priceg/6. Offered for .. 


И SECOND-HAND LIST 


59 
sent post 


pHoro STORES 


q 


Special chapters 


909990»400900900900000009000*90020400 


Ч 


“HAND CAMERAS" 


Ву А. CHILD BAYLEY, | 


This book has 
been written with 
the object of 
helpmg the ama- 
tear worker to get 
the best possible 
result from his in- 
strument, whether 
it be a balf-plate 
refiex or a vest 


Editor of "Photography and Focus,’ Author of “The Complete 


Photographer," ete., etc. 


Can be obtained from all newsagents and photographic dealers, price 
1/6; or direct from the publishers, ILIFFE & SONS LIMITED, 
20, Tudor Street, London, E.C., 1/9 post free. 


are devoted to the 
Lens — Shutters— 
Focussing —E x po- 
pa xm the Retlex 
— Orthochromatic 
and Telephoto 
Work, etc. 200 
pages. 12 whole- 
page pictures by 
the author and 50 


pocket camera. other illustrations. 


THE BOOK THAT REALLY HELPS. 


IIIJ 


"9o990940500€90600 *—"90959908n904090920*« 


* q*os000010200000040000920000000400090002202000900990000909005 


VIRY COUPON. 13/2/17. 


OTOGRAPHY AND FOCUS." 


n" Coupon to be forwarded with the questioa. 
| Tuesday following date of this issue. 


PLEASE MENTION *“ PHOTOGRAPHY WHEN CORRESPONDING WITH ADVERTISERS. 


"PHOTOGRAPHY AND FOCUS." 13/2/17. 


PRIZE COMPETITION. 


Coupon for February, 1917. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
Special Prices to trade and for large 


and Posteards 1d. each. 
quantities. Promptdispateh. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


- 
E = 


419 


хп. PHOTOGRAPHY. 


The simplest and most perfect 
Loose-leaf Album 


“THE SIMPLICO” 
ALBUM 


Patented in all countries. 
With 24 detachable leaves of fine quality 
flexible linen finished material, assorted art 
shades of Grey and Brown. 
Bound in art fabric and neatly titled 
No heavy metal parts. 
Made in upright & oblong in four sizes 
No. 1 6%x5 No. 3 9% x7 
2 84x54 4 12x94 
REFIL LEAVES in packets of 12 КЫР 


shades, in all sizes. 


Obtainable from the leading 
Photographic Dealers. 


PHOTOGRAPHIC 


ENLARGING с 


By R. CHILD BAYLEY 
(Editor of ** Photography and Focus"). 


THE FINEST BOOK EVER PUBLISHED ON THIS 
MOST FASCINATING SIDE OF PHOTOGRAPHY. 


Written in а concise and lucid manner without 

technicalities, it contains all information which 

would be required by the beginner or advanced 

worker on the subjects of apparatus, illumination, 

paper, developing, printing, and everything con- 

ceivable appertainjng to enlarging by day and 
artificial lighting. 


165 PAGES—ILLUSTRATED—CLOTH COVER. 


PRICE POST 
OBTAINABLE FROM ALL 
PHOTOGRAPHIC DEALERS, 
NEWSAGENTS: , BOOKSTALLS, 

FREE 


OR DIRECT FROM THE PUBLISHERS, ILIFFE & SONS LTD., 
20, TUDOR STREET, LONDON, E.C. 
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DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


FEBRUARY I3TH, 1917. 


The best ammunition 
for the photographic 


TANK 


A developer specially 
made for Tank use. 


TANCOL | 


(Sar TABLOID’ wo ‘TANCOL’ St Developer) 


A Great Advance 


over anything hitherto ob- 
tainable for the purpose. 
‘TANCOL’ gives the finest 
possible negative from each 
exposure. 

British-made by 
Кл Burroughs Wellcome & Co. 

London 


1/4 per carton 
All Dealers 


COPYRIGHT 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. :: s s 2 


~ 


R. & J. BECK, Ltd, 
68, CORNHILL, 
LONDON, E.C. 


PHOTOGRAPHY. February 13th, 


| without being on that railway bridge it could 
| not be seen.- Too everyday—therefore not worth 
| a plate! What a pity ! 

I cannot praise the Llangollen snap with per- 
fervid enthusiasm, though I must give a word. 
of commendation to its rendering of the corn- 
feld—a most pleasing piece of tone value. But 
I know that there are some people who would say 
that the train. spoils the landscape. 

Perhaps in this particular instance it does; but 
do trains always spoil landscapes? Ruskin would 
have answered such a question in the affirmative ; 
but nowadays we do not quaff our Ruskin neat. 
And to me this print suggests that while we 

have seen hosts of pictorial photographs of 

1 trains in city surroundings, gloomy patterns of 
cloud and steam, I remember nothing pictorial 

i of a train in the open country. Yet I have 
seen a train in the open country look splendidly 
impressive : the intrusion of modern machinery 
into our meadowlands might make a significant 
picture by its very anachronism. 

The lesson which we may draw from this week’s 
pictures, then, is to go about our daily affairs 
with eyes more open for the ordinary; and 
maybe less ordinary pictures will result. 

| 
i 


. LANTERN SLIDES FROM LINE DIAGRAMS. 

Sir, —I have read with the greatest interest Mr. H. М. R. 
Scott's article on page 41 of your issue dated January 16th. 
Lecturers who use a magic lantern pay too little attention, 
as a rule, to the making of line diagrams, and one often 
sees the most horrible examples upon the screen, the 
necessary enlargement increasing what defects there may 
be in the original. Your correspondent deals the most 
largely with the copying of diagrams from books, and 
skips too lightly over the making of home-made drawings. 
А = 
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FIG i. 
"Average diagrams are not difficult to draw; where the 
amateur usually strikes trouble is in the placing of the 
ettering. The artist must be a fairly clever and experienced 
worker to be able to make the lettering clean and good. 


= l is a fair example of what one usually sees. Now, all 
ill, I think, agree that fig. 2 is cleaner and more distinct 
than fig. 1, and yet it is easier to make a specimen like 
fig. 2 than it is to produce one like its companion. When 
а diagram is to be home-drawn and copied through the 
camera, the secret of successful lettering is to draw the 
am and to paste the necessary letters upon it, the 
letters being cut, for example, from Photography and 
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By A. S. Wilson-Jones. 


The Editor is not responsible for the opinions of his Correspondents, 


Focus or any other suitable publication. Ina paper having 
a good variety of advertisements, a good “run” of suit. 
able letters may usually be found. This plan is 
easy, the results clean, and 
no sign of the pasting-on 
can be seen if the drawing 
is properly copied. 

itle slides (such as the 
example herewith) can also 
be made by a similar plan. 
Entire words may be cut, 
or single letters to make 
up such words; {һеу are 
then stuck upon card, and 
copied in the usual way. 
Three advertisements sup- 
plied the wording in the 
title slide shown, the whole 
making a cleaner and neater 
slide than the average ` 
amateur could make with pen and ink. If white letters on 
a black ground are desired, the lantern plate is simply 
used as a dry plate, the exposure made thereon through the 
camera, and the “negative " used as a slide. 


very 


IN 
LONDON 


with a 


Vest-pocket 


Yours, etc., 
А REGINALD GRUNDY. 
SHARP V. FUZZY. 


Sir, —I love the quarrels that go on, and the subtle sarcasms 
are shriekingly satirical. This is a terrible war. I like Mr. 
James Biggs's idea of enlarging through the doormat. 
Personally, J have always used a sieve, as it is easy to adapt 
to my F-point-five lens; but I have no doubt Mr. Biggs's 
mat gives a more pleasing diffusion, especially when boots 
have Бера wiped on it (the mat, not the diffusion). 

I also pin my paper on the back of the easel, as the wax 
matches I use in the enlarger give such a powerful light in 
conjunction with the above lens that it penetrates an ordi- 
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nary easel. This method has the further advantage of giving 
extra diffusion, and delicate pencil work can be done on the 
front of the easel. I have never had to touch out pinholes in 
the original negative when working like this. Perhaps your 
comic man—" The Walrus "—would like to try it, and report 
thereon. I shall be pleased to compare notes with him. 

I like misty mornings, 
shadows very much, and I never throw my negatives of them 
into the dustbin, or at the cat (if they are good negatives). 

Mr. James Biggs has inspired this, therefore he can have 
my definition of art (pictorial), There is no copyright: 
“Pictorial Art is transferring to paper in light and shade 
the impression one gets of a view as nearly as. possible, and 
by the best means that one can.” 

Of course there is art in reproducing the minutest detail 
on glossy paper, but this is not pictorial art, in my opinion. 
I should like to hear some other definitions of pictorial art. 
Photography is only a means to an end; so is painting; and, 
зо long as the required etfect is obtained, does it make the 
slightest difference what means are used? 

f опе man likes glossy, needle-sharp pictures, let him; 
if another does not, let him! One man's poison is another 
man's meat. Yours, etc., 


JOHN F. L. WOOD. 


Sir, —Some of the opponents of fuzzy photographs who 
have written to you are guilty of an assumption which can 
only be described as impertinent. This is particularly 
visible in the letter of Mr. Biggs. It is that in some 
indescribed manner a fuzzy print is technically bad. Mr. 
Biggs describes it as produced by ignoring the most 
elementary rules of photography, getting the plate fogged,” 
etc. Does he really believe this? If so, he can have no 
knowledge whatever of photography. If it were the case, 
we should find that beginners in photography were the most 
successful pictorial photographers, and that when they came 
to know and observe the most elementary rules and to 
take precautions against plate fogging, they lost the power 
to make successful pictures. 

What intelligent person can believe such stuff? What 
person with the slightest knowledge of photography can 
believe that by fogging a plate it can be made to give a 
fuzzy photograph? 

A friend of mine, a very successful exhibitor and producer 
of pictures some of which are exceedingly fuzzy, is one of 
the most technically competent photographers I have ever 
met. His negatives are beautifully clean and sharp, full 
of the most perfect gradation. A glossy silver print from 
one of them would attain the ideals of Mr. Biggs and Mr. 
Foster. He sometimes makes a platinum print for exhibt- 
tion purposes from such a negative. ‘The print is technically 
períect also, with pure whites, deep blacks, rich half-tones: 
the kind of print which would be used as a specimen of 
what the process will do. But if, in making such a print, 
to secure softness, he interposes between paper and negative 
a sheet of matt celluloid, or ground glass, or bolting silk and 
glass, or two or more of such things put together, we are 
asked to assume that the deliberate use of such a means 
for a specitic purpose makes him an incompetent photo- 
тарһег, and his work fit only for the ''dust-hole." Mr. 
siggs would not even have them alluded to as photo- 

raphs.“ 

2 But then that gentleman apparently considers that the 
place in which a photograph is finished off, and even the 
means of illumination by which the print or enlargement is 
made, must be specified before we can tell if a picture may 
be regarded as a photograph or not. If it is produced by 
“a bicycle lamp in the back kitchen” it is not. What a 
snob! No doubt if it is produced by a motor lamp in the 
front bedroom it would comply with his requirements. 
Yours, еіс, W. R. E. FRANKS. 


Sir,——When he informs us that he sees nature sharply 
defined, does not Mr. Drury mean that the portion he sees 
"sharp" is that on which the eyes are for the time being 
focussed? 

Let him take the word “Correspondence,” which reaches 
nearly across the page on which his letter is printed. Сап 
he, while fixing his gaze on the last letter of that word, see 
the commencing letter with equal “sharpness”! Similarly 
with respect to an all-sharp photograph of a given scene; 
he could no doubt see any portion of it that came within his 
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direct vision quite sharp, just as he might a scene in nature. 
The portion which did not fall within his direct vision, 
although he might be conscious of such portion, would be 
to some extent ditfused to his visual perception. 

Suppose Mr. Drury to be standing before a beautiful 
cathedral, adjacent to which were some very ugly objects. 
How annoying it must be to him, with his ‘ aam " eyes, 
to have to include in his vision the appearance of the ugly 
as sharply defined as the beautiful. Does he imagine that 
to make a technically perfect, all-sharp photograph is to 
make a picture? If he exposes on a scene and makes a 
straight, all-sharp print of that scene, which would by an 
agreement of authority on pictorial matters be called pictorial, 
would he have made a picture? Would he not rather have 
made a good record of a pictorial scene? Again, suppose him 
to be journeying by train through a deep cutting through 
rocks, such rocks having openings at intervals through which 
he might obtain momentary glimpses of places or scenery 
коо would he get a "sharp" view of all that might 
be visible through such an opening, or would not the eyes 
fasten on one or two prominent objects, and as regards the 
rest of the scene merely produce and leave a blurred impres- 
sion on his mind? 

Surelv it is permissible, if one wants a certain impression 
of a scene to be retained in a permanent form, to give 
prominence to the particular beauty of a scene and :uppress 
the (to one's mind) less beautiful; just as it may be per- 
missible to make an all-sharp picture of a pictorial scene, if 
one is fortunate enough to be able to do so. In the first case, 
one has, in a sense, to make the picture; in the other, to 
recognise it. Perhaps Mr. Drury would say that although 
he sees a scene “all sharp," nevertheless he can get rid of 

4 only be 
introducing diffusion in another place. 

The question of seeing ‘‘all-sharp” is, I suppose (partly, 
at least), a psvcholo icai one—a question of attention. Is it 
not likely that if Mr. Drury were enjoying an eloquent 
address by a master of elocution, and several members of 
the audience began to speak in discordant tones, thus spoil- 
ing Mr. Drury's enjoyment, he would be one of the first to 
call for a "diffusion of silence" on the part of the dis- 
cordant ones? Yours, etc., W. F. M. LEACH. 


Sir,—There is one aspect of this matter which has not 
been touched upon by any of your correspondents, but which 
seems to me to be pertinent. 

I am myself in no sense ‘а pictorialist, and have, I fear, 
little or no artistic taste, but I presume it is not disputed by 
competent judges that a picture showing fine detail clearly 
may be as much а work of art as one which derives its beauty 
from broad masses without detail. At any rate, several 
pictures of the former class obtain awards in your com 
petitions. 

As one of the chief features of photography is its marvel. 
lous power of rendering detail, are not such pictures more 
suitable for this medium than those of the latter type? 

Of course, this argument could be pushed too far, and, for 
ordinary memento work, НУ is suitable for any 
class of subject. It appears to me, however, that those 
whose aim it is to produce works of art by means of the 
camera would do well to select that class of picture which 
photography is especially capable of rendering in a better 
manner than any other medium. Yours, etc.? 

С. К. DUMAS. 


[This correspondence must now cease.—Ep. | 


THE CHILD PORTRAIT GROUP. 

Sir,—I do not know who is the critic of your “Picture 
of the Weck” series, nor do I write with any intention of 
criticising him, but I should like to be enlightened as to his 
meaning in the remarks on “Child Portrait Group” in your 
issue of January 25rd. 

Does he mean that if the contrasts had been greater the 
print would have gained? As to wrinkles, most children's 
faces are duod od: so I fail to see how the addition of a 
few freckles to either face would have improved the general 
effect. 

I doubt whether it would have gained any favourable 
attention, or have merited its place in the Salon, if this had 
been the case, though I can understand that those who know 
the models would prefer an absolutely PE hard photo- 
graph. Yours, etc., . C. WOODS. 
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HE topic of last week's Lesson was the 
getting of sharp pictures: and we have seen 
that the nature of the subject itself hgs a 
great influence. It may be such that we 
cannot get both near and distant objects well 
defined at the same time without using a very small 
stop: and the exposure difficulty may prevent this. 
So that in such a case we must choose whether we will 
focus on the nearer parts arid let the distance remain 
blurry, or vice. vers. It is almost always better to 
get the foreground sharp, whatever may be the effect 
їп the distance. 

Last week we noted the effect which the quality of 
the lens exercised upon the definition, and the reasons 
why itis always wise to buy as good a lens as one can 
afford were given. This week I propose to consider 
how the photographer himself can influence the defini- 
юп; or at least how by shortcomings on his part, his 
picture may bevless distinct than he would wish. 

There are two ways in which the picture may be less 
sharp than it should, from the photographer's fault. 
Üne is that he may not have kept the camera steady 
during the exposure, and the other is that he may not 
have focusséd correctly. We will consider them in 
that order. 


А Common M take. 


It is a curious thing to note that quite a number of 
people when thev buy a hand camera entertain the 
belief that, because the exposures are made with a 
shutter, there is no necessity for the camera to be 
qute still. The result is that their photographs are 
always blurred and indistinct: and in many cases the 
defect is blamed upon the lens. Next to under- 
exposure, which is always an easy first, more photo- 
graphs are spoiled from shaking the camera during 
exposure than from any other cause. Even when the 
importance of holding it quite steady is realised, it 
may be shaken because the user does not know how to 
liberate the shutter properly, or does not take the 
trouble to do so. 

Watch anyone using a hand camera for the first 
time, and, unless he has been shown the proper way, 
he is almost sure to do it wrongly. If we put the 
camera on a table, not attaching it to anything, and 
then try to let off the shutter by pressing the button, 


without touching any other part of the camera at all, 


we shall find that, however carefully we go to work, 
the camera is moved. 

The reason for this is plain enough. In liberating 
the shutter the finger is pushing against the whole 


Apparatus, of which the button or release is a part. 
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Practical Lessons 
for Beginners... 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Bad Definition due to Movement of the Camera. 


W 


* 
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The novice, in like manner, generally holds the camera 
in one hand, and presses the button with a finger of 
the other. The result is that, while he liberates the 
shutter, he also slews round the whole camera. 


The Right Way to Press the Button. 


To prevent this is easy. We may use both hands 
for manipulating the camera, if we wish; but the one 
which releases the shutter must do more than that. 
It should be placed so that it' partly or entirely holds 
the camera, and then when the finger is on the release, 
this should be pressed by such a movement that the 
camera as a whole is pulled against the push on the 
shutter. 

It is not easy to describe what is meant in a few 
words: but the thing itself is quite simple. The par- 
ticular finger or thumb used will depend on the tnake 
of the camera and the position of the release. In one 
camera which I have, the release is underneath, and 
is most cdnveniently worked by the middle finger of 
the right hand. In this case, both hands are used to 
hold the camera, and the thumb of the right hand, rest- 
ing against the side of the camera, supplies the neces- 
sary counter-pressure. In other cases the thumb of 
the right hand presses the detent, which is on the 
shutter in front:. and then it is the fingers of that 
hand which, being underneath the camera, prevent the 
downward pressure on the button from moving the 
whole camera downwards. 

If the principle of the thing is understood, it is easy 
to apply it to the particular case in point: remember- 
ing always that camera and release should be pinched 
or drawn towards each other, rather than that the 
release itself be pushed down. 

While shaking the camera is most likely to arise from 
the pressing of the button, it may originate in the way 
in which the camera is held as a whole. Opinions vary 
as to the best way to hold a hand camera, and different 
patterns seem to call for a different procedure: but 
one thing applies to all, and that is that, if the holder 
is not himself standing motionless, he cannot hope to 
keep the camera still. The feet therefore should be 
planted firmly on the ground, and the camera held so 
that the arms are not in a constrained position. It is, 
of course, useless to attempt to take a snapshot while 
actually walking. One must stand still to do so. 


Additional Support is Valuable. 

Whenever possible some additional support should 
be secured. It may not be actually necessary: but 
it is an additional guarantee against movement, par- 
ticularly against that swaying which is always going 
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on when one is standing without other support than 
the two feet. We may not be conscious of it: but it 
exists. With short shutter exposures it тау not 
matter: but the hand camera worker soon finds that, 
if he has a controllable shutter and can slow it down 
to a tenth or a sixteenth of a second, he can get 
successful negatives of a great many subjects, when 
with the thirty-second or the fiftieth, so often spoken 
of, he would only get under-exposure. For а tenth 
of a second, the camera must be held very steadily 
indeed: but it is perfectly easy, if the photographer 
can lean slightly against a wall or a tree. 

Movement of the camera is not so likely to be 
troublesome in the case of a camera used on a stand; 
but certain points must be observed if we are to be 
quite free from any trouble. One of these is that with 
à time exposure we must be verv careful on no account 
to touch the camera during the exposure. I have 
seen a photographer put his hand on the top of the 
camera in order to steady it. Such a proceeding could 
only have one result, namely, a blurred or doubled 
image from movement. : | 


Exposing with a Cap. 

If the exposure is made with a lens cap, then in 
an exposure of a few seconds it becomes important 
not to have any vibration due to taking off the cap. 
If this is simply pulled off and held away at once, it 
is sure to occasion a little tremor which may not die 
down soon enough to be harmless. To avoid this, the 
proper way to expose is to take off the cap until it 
is not touching the lens at all, Lut still is held close 
in front of it for two or three seconds. The vibration 
will then die down. The slight opening between the 
edges of the lens mount and the edges of the cap will 
not, in that short interval, let in enough light to do 
any harm. The cap is held right away for the time 
of the exposure and then is brought back and put on 
again. | 

If it is a landscape subject, and there are heavy 
shadows right in the foreground at the bottom of the 
picture, we can give this part a longer exposure than 
the sky by raising the cap of the lens slowly in a 
straight line until it is clear, and then slowly lowering 
it again. 


| Time Exposures with a Shutter. 

In a good deal of stand camera work the exposure 
is made by means of a shutter, setting this to “Т” 
or to B” as the case may be. If the exposure is 
to be a very long one it is better to set the shutter 
to T." This means that on pressing the button 
the first time the shutter opens and remains open until 
it is pressed again, when it closes. For exposures of 
a few seconds only it may be set to ‘‘ B "—1he 
“ B” stands for ‘‘ bulb "—when it opens on pressing 
it and remains open so long as the pressure is main- 
tained, closing as soon as it is released. 

The reason why “© T ” is better for long exposures 
is not only that in such cases it is not alwavs con- 
venient to stand by the camera all the time, but also 
because if the bulb or tube has a leak anywhere the 
shutter might close without our noticing it. 

When time exposures are made by means of the 
shutter, either a pneumatic ball and tube, or else an 
Antinous release (on the Bowden wire principle), 
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should always be used. If not, the pressure of the 
linger on the shutter is sure to cause movement. If 
neither release is available, the lens cap should be 
used, the shutter being fastened open. If there is 
no cap, then the focussing cloth may be held just 
in front of the lens, but not touching it, and the 
shutter opened. After allowing a second or two for 
the vibration to subside, the exposure can be made 
һу taking away the cloth. 

Such precautions only apply to time exposures with 
a stand. It is better not to use either a pneumatic 
or an Antinous release for the shutter when the 
camera 15 held in the hand; because either of these 
requires more muscular effort than the pressure of the 
finger on the release itself, and so in hand-camera 
exposures they are likely to cause shake, whereas in 
stand-camera work they prevent it. 

There are one or two special cases in which move- 
ment mav be troublesome, about which a few words 
тау be helpful. One applies to photography done 
from a steamer, which in happier times may once 
more be possible. If the engines are going, it is much 
better to hold the camera in the hand than to put it 
on the rail that runs round the deck, as this is sure 
to be in vibration. | 

Another caution may be given—not to hold a hand 
camera pressed firmly to the body just after making 
any violent exertion: it is sure to be steadier then if 
held a few inches away. A third point is that it is 
vibration at the moment of exposure that is harmful ; 
any jerk of the camera that may be made in taking off 
the cap will cause blur, whereas we need take no such 
precautions in putting on the cap, as the exposure is 
then over and no harm can be done. 


Ascertaining the Cause of Blur. 

It may be well to point out how to distinguish 
between the blur due to movement of the camera and 
that due to faulty focussing or to a bad lens. It is 
generally. quite easy. 

If the blur is due to focussing, we are almost certain 


to find that near and distant objects are not equally ` 


indistinct. It may be tbat while we wished to get the 
foreground sharp and the distance. diffused, we have 
actually got the opposite. Evidently in such case 
focussing was done on a point too far away. Or, in- 
stead of the whole of the foreground being sharpest, 
it is blurry; but the definition shows an improvement 
in just the very nearest parts of all. This indicates 
that the focussing was done on too near a point. 

With a defective lens the poor definition may 
appear pretty much the same all over the picture. 
But it is almost always worse towards the edges and 
particularly towards the corners, which are farthest 
from the centre. If it is worse on one side than on 
another, or at the top than at the bottom, it may be 
that the back and front of the camera were not 
parallel. 

Any blur due to shaking the camera will be found 
to affect near and distant objects equally, and it can 
often be recognised from this with great certainty. 
The diagnosis is confirmed if it is found to exist in 
one direction more than in another. If, for example, 
all the horizontal lines were more indistinct than the 
vertical ones, it would indicate that the movement 
was an up-and-down one, | R.C.B. 
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Your best friend. 
for 1917 


MONOMET 


For Negative Work—No fog; more brilliant results; 
better printing quality. 


For Print Work — Not the crude blue-black 


2 tone, but real Carbon- black 
prints, rich and artistic. 


OF ALL DEALERS. 
In bulk, 3/9 per oz. 
In packets, making 
10 ozs. of developer, 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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ORNES GAMERA EXCHANG 


The Great City House for NEW and SECOND-HAND CAMERAS. 


E 


ESTABLISHED OVER 20 YEARS. | 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 


ONE MONTH AFTER THE DATE OF PURCHASE. 


No. 2 Ensignette, T. and I. shutter, achromatic lens, leather case, all in new 
condition ; cost 37/6; price 27 /8. 

j-plate Thornton-Pickard Imperial Field Camera, triple extension, fitted with 
an #/7.7 Beck double aplanat lens in all-speed Unicum shutter, ball and tube 
release, Houghton's plate adapter, and 13 envelopes, hooded screen, spotless 
new condition, with canvas-lined case; cost £5 155. ; price £3 158. 

j-plate Folding Klito, ütted with Ensign anastigmat f/7.7 lens, in all-speeded 
Sector shutter, Ántinous release, rack focussing, double extension, brilliant finder, 
cast U front, rising and cross movement, 8 special slides, with writing tablet, and 

atent draw-out showing plate exposed, perfectly new unsoiled condition, а 

argain; price £3 Se, 

1-ріаќе Roll Film or Plate Ensign, fitted with Cooke f /6.5 Series III. тіп. focus 
anastigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant 
Ed level, double extension, new leather carrying case, splendid condition ; 
price £6. 

Pocket Telescope, 4-draw, closes up to 5!in., rin. object glass, dust cover, and 
case, as new; price 20 /-. 

Newman A Guardia 1-plate Changing Box, for 12 plates, perfect condition and 
working order: cost £3; price 81. 

]-plata Mackenzie-Wishart Daylight Slide and 12 Envelopes, all spotlessly new 
and unsoiled ; cost £3 9s. ; a bargain; price 40 /-. 

Mackenzie-Wishart A ‚ 5<4, 12 envelopes, and slid leather case, all 
perfectly new and unsoiled ; cost over £2; a bargain; price 22/6. 

і-ріаќе бопе, fitted with £/7.2 Billerbeck Spharostiginat lens, sfin., in speeded 
shutter, brilliant finder, rack focussing, hooded screen, rising and cross front, 4 
metal dark slides, nice new condition; ; ric? £2 17s. 66. 

1-ріаќо Regular Ensign, fitted with’ 6.5 \Idis plano anastigmat lens, in all-speed 
Ensign Sector shutter, Antinous release, brilliant finder and level, cast U front, 
rising and cross movement, fitted for plates and filins, new condition; price 


83 5s. 

1-plate Nimrod Automan, fitted with a Beck symmetrical f /8 lens in all-speed 
shutter, double extension, rack focussing, rising front, reversing back, 2 double 
dark slides, good condition; price $2 . 


1-piate Goerz Tenax Autotec, Goerz Syntor double anastigmat lens, 1 /6.5, in 
compound shutter, speeded from 1 to 1-250th sec., time and bulb, double exten- 
sion, rising and cross front, brilliant finder, booded screen, and 3 slides, guaranteed 
perfect; £6 108. 
9x12 ст. Folding Plate double exten:ion, rack focussing, R.R. lens, 
1/8, in Unicum all-speed shutter, brilliant finder, 3 double dark slides, exceptionally 
good condition; cost £4 15s. ; 1 12s. 6d. 
No. 2 Ensignette Vest Pocket Camera, as good as new; cost 35/- ; 81 & 
1-plate Folding Klito de Luxe, No. 9, Goerz Dagor lens, f/. S, in compound 
shutter, double extension, rack focussing, lever rising and falling stirrup front, 
hooded screen, and 6 slides, absolutely the latest model, and in very excellent 
condition; cost over £11; &7 10s. 
No. 2 Autographic Folding Brownie ; cost 27/6; nearly new; 11. 
5х4 Sanderson Regular Hand and Stand Model, Gocrz Dagor lens, f/6.8, in 
compound shutter, latest pattern camera, with all latest movements, 3 double 
dark slides, and case. 
we 1 Ensignette Vest Pecket Roll Film Camera; cost 27/6; first-class order: 


\-plate National Field Camera, Model 8, teak tropical pattern, best leather 
bellows, reversing and swing l ack, universal rising, falling swing and ext 
front, extra long triple extension, wide-angle movement, actuated by rack an 
pinion, camera is the latest pattern and unsoiled, fitted with Beck 8]in. Isostigmar 
anastigmat lens, f /5.8, in Koilos shutter, speeded from І to 1-150oth sec., 3 double 
dark slides, tripod, and canvas case; cost over f14 ; Os. ТР 

No. 1 Junior Autographic Kodak, up-to-date and iu nearly new condition; 
cost £2 3s. ; £1 146. 64. 

Postcard size Folding Plate Camera, special aplanat lens, f /8, in Simplex shutter, 
Antinous release, rising stirrup front, large brilliant finder, hooded screen, and 
3 slides; cost £3 15s. 6d. ; as new; 82 Se. m 

1-plate Sanderson Regular Hand or Stand Camera, triple extension, rising, falling, 
and extending front, Busch & Lomb біп. Series II. aplanat lens ia Unicum shutter, 
speeded from 1 to 1-100th sec., time and bulb, 3 double plates holders, guaranteed 
in perfect working order; cost {6 10s.; 83 178. 6d. 
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No. 3 Autographic Kodak, 3-speed ball-bearing shutter, ball and tube release, 
rising and cross tront, brilliant view finder and level, tan leather carrying case, 
camera in nice new condition, a bargain; price £3. 

j-plate Roll Film Coriel, fitted with aplanat f/8 lens in all-speed shutter, ball 
and tube release, brilliant view finder, scaled for plates and піни, late model, 
оао 9 rising and cross movement, 3 metal dark slides, good condition; 

rice 
" -plate Roll Film Thornton-Pickard Sunbeam, Beck symmetrical f;8 lens, all- 
speeded Bausch & Lomb shutter, brilliant finder and level, rising and cross front, 
seal grain leather finish, practically new condition ; price £2 103. 

l]-piate Kodak No. 3, fitted with Bausch & Lomb lens, all+peed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition, a bargain ; price £2 108, 

1-plate Lizars’ Roll Film and Plate Camera, fitted with f /8 R.R. lens in all-speed 
Unicum shutter, brilliant view finder, rising front, takes Kodak roll film, 2 double 
dark slides, and hooded screen, for plates; price 81 153. 

10 . 15 cm. and Postcard Coriel Folding Hand Camera, fitted with extra 
хари aplanat lens in all-speeded Ibso shutter, brilliant finder and level, Antinous 
relesse, cast U front, rising and cross movement, double extension, rack focussing, 
hooded screen, 3 slides in carrying wallet, new condition guaranteed; price $3 15s. 

Postcard Ensign Roll Film Camera, fitted with a Beck Steinheil f /6 anastigmat 
Jens. in all speeded Unicum shutter (1 to 1-100th sec.), double extension, rack 
focussing, brilliant folding finder and level, rigid stirrup U front, rack rising and 
cross movements, ball and tube release, fitted and scaled for plates as well as 
roll film, as good as new; price 88. 

,]-piate Нек Magazine Camera, achromatic lens, T. and I. speeded shutter, 
bolds 12 plates, brilliant fiuders, almost new condition ; price 10, 

1-plate Magazine Camera Briton, holds 6 plates, T. and 1. shutter, good condition ; 
rice 6 j€. 
d j-plate Magazine Midg, fitted with Aldis anastigmat f/7.7 lens in speeded 
shutter, ball and tube release, brilliant finders, focussing model, holds 12 plates, 
pew canvas case, all in as new condition; worth £3; price £1 17s. 6d. 

]-plate Magazine Midg, f/8 R. R. lens in all-«peeded Unicum shutter, focussing 
model, brilliant finders, holds 12 plates, fine condition ; price £1 53. 64. 

4) s cm. Nymph Folding Vest Pocket Camera, R.R. lens, direct vision finder, 
3-peeded. shutter, also T. апа B., film pack adapter, leather case, all perfectly 
new and spotless, a bargain ; price $1 78. 64. 


All Apparatus in this column is stocked at 
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YOU ONE. 


}-plate Field Set by Butcher, well made of mahogany, all modern movements, 
double extension, rising and swing front, swing and reversing back, Cooke 7и. 
Series III. lens, f/6.5, Swift roller blind shutter, 3 slides, as new, and present 
model guaranteed ; cost £9 15s.; £6 103. 

1-plate Folding Klito No. 1, fitted with Beck Isostigmar f/5.8 in Koilos shutter, 
spceded from 1 to 1-300th sec., time and bulb, camera is the latest pattern, 
is unsoiled, rising and cross stirrup front, rack focussing, hooded screen, and 6 
slides ; cost £7 15s. ; 84 178. 6d. | 

Postcard size Leonar de Luxe Folding Plate Gamera latest model. double esten- 
sion, stirrup rising and cross front, best leather bellows, and seal-grain coverutimg, 
hooded screen, and 6 slides, Goerz Dagor double anastigmat lens, f ,6.8, in com · 
pound shutter, all in perfect condition, and nearly new; cost £12 17s. od. ; £8 106 

1-plate ica Roll Film Camera, best double extension model, lever rising, falling, 
and cross front, Ross Homocentric lens, f /6. 3. in Koilos shutter, good condition ; 
cost £10 10s. ; £5 108. 

j-plate Tudor Folding Piate Camera, R.R. lens, 1/8, Automat shutter, speeded 
from 1 to r-1ooth sec., good working order, 3 double dark slides, rising and cross 
front, swing back; $1 17s. 66. 

j-plate Stand Camera, double extension, rising front, swing and reversing back, 
R.R. lens, 7/8, double dark slide, апа tripod, perfect order guaranteed ; $1 1% 

| -plate Newman A Guardia Nydia Folding Camera, fitted with Aldis anasugmat, 
{ T shutter speeded from 1 to 1-100th sec., changing box, grand condition: 
£2 1 

Mirrescope, fitted for incandescent gas, double burner, and reflectors; cost 

2 17s. 6d. ; £2 ; new. . 

Postcard size Ensign Roll Film Camera, Ensign symmetrical lens in уана 
shutter, rising and cross front, brilliant finder, level, adapter for plates, leatber 
case, good order ; £2 1 | 

{-ріаіе Countess Camera, Folding Plate Modcl, stirrup rising and cross front, 
double extension, anastigmat lens, f /7.7, in Ibso shutter, speeded from 1 to 1- iooth 
sec., Antinous relcase, 6 slides, and leather case, splendid condition; £2 15s. 

3121 Ensign Reflex Camera, Model B, fitted with Ross Homocentric kts, 
f/5.6, focal plane shutter working from 1-15th to 1-1000th sec., also time and 
bulb, rack rising front, lens hood, new and unsoiled, and the present model, 3 
double slides; £14. 

j-plate Adams’ de Luxe Camera, Zciss Protar lens, f/6.3, in Adams’ all-speed 
shutter, long extension, changing box; cost £28; grand condition; £9. 


All Apparatus in this column is stocked at 
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32, GRACECHURCH ST., LONDON, Е.С. 
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‚8 it happens to be inconvenient 
for me to darken my work- 
room altogether when I have 

any photographic operations to per- 
form, the idea occurred to me to con- 
struct a dark room in one corner of it ; 
and as, having done so, it has proved 
very satisfactory in every way, a brief 
description of the way in which it 
was censtructed may perhaps be found 
useful to others. 


The basis of the "room" is a plain | 


deal table, which I already had; the 
other materials used being a few strips 
of pine 14 x 13 inches, some black 
glazed lining, brown paper, and a few 
pieces of matchboard. 
ceeding was to erect four posts at the 
four corners of the table, to surmount 
these by a wooden framework, to con- 
struct a similar wooden framework on 
the floor, amd to provide two long posts 
to connect the top and bottom frames, 
independently of the table. ‘The sketch 
will show the disposition of the various 
posts, and :t wil] be seen that in this 
manner, with a very minimum of 
carpentering and tools, I was provided 
with the skeleton of a dark chamber. 

Only two sides of the room are 
shown in the sketch, and the top is 
omitted. The framework for the top 
abd bottom is composed of thin battens 
let into the uprights so as to be flush 
with their surface. When these are 
screwed home they add greatly to the 
rigidity of the structure, and they 
allow the outer covering to lie flat 
and smooth. 

The skeleton was clothed with flesh 
by having neatly tacked over it the 
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ng a Skeleton Dark Room. 


By T. R. Church. Special to “Photography and | 


black lining, which was chosen for the 
purpose as one of the cheapest materials 
obtainable. The opening on the right- 
hand side of anyone standing at the 
table was not so covered, for reasons 


to be pointed out in a moment, and. 


there was nothing put over the floor. 
The top was covered except for the 
space of about one foot, and an open- 
ing of the same width was left under 
the table near the floor. When the 
covering was done, some sheets of 
brown paper were pasted and left for 
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A simple form of ren ilalor. 


a few minutes to get perfectly limp, 
and then carefully laid down all over 
the outside. A day or two later, the 
outside was papered over, with wall. 
paper to maich the room, applied in 
the same manner: so that when finished 
the whole had a neat appearance, and 
did not look an excrescence on the 
room. 

The opening at the top, being left for 
ventilation purposes, was surmounted 
by a cardboard light trap. The inside 


of the trap was thoroughly blackened 


with dead black paint before putting 
it together, and although the room is 


a very light one, it has proved itself 
to be perfectly safe. Another light- 
trapped ventilator was fixed under the 
table, as shown by the dotted line, 
and match-boarding was used for this, 
in order to prevent injury from acci 
dental knocking with one's knees. 
These two traps provide a clear airway, 
three feet by one foot—a liberal allow- 
ance of ventilation, which causes the 
air 1n the room to be perfectly fresh, 
however long I remain in it, in spite 
of its small size 
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The panel in which is the wi .dow. 


A sketch is given of a simple venti- 
lator. It is a shallow box, enclosed 
on all sides except for two openings 
opposite each other in the long sides 
In the sketch the opening is drawn 
much smaller than in reality. Down 
the middle of the box, and therefore 
between these two openings, runs а 
partition, wider than the openings, but 
not so wide as the box. The ventilator 
under the table is on the inside, but 
the one on the top is more conveniently 
fixed outside. 

The opening left on the right of the 
table was intended for illumination pur- 
poses, and was covered with two thick- 
nesses of ruby fabric and one of canary 
fabric. Outside is a shelf on which a 
powerful table lamp can stand; we 
have no gas or electric light, and this 
gives a beautifully diffused light all 
over, so that after one has been in 
the room for a minute or во, every- 
thing can be seen comfortably, and 
even small print can be read A sketch 
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of this panel shows the arrangement 
of the battens which has already been 
referred to. 

The doorway remains to be described. 
After some little cogitation, this was 
arranged by fitting on each side of 
a strip of board, brackets carrying а 
length of brass curtain rod and some 
rings. On each of these was hung an 
old red curtain, lined, to make it as 
light-tight as possible, and the board 
was then screwed to the top of the 
opening. One curtain had its edge 
tacked to one doorpost, the other to 
the other. By, drawing them back, 
the opening is left free, while when 
they are pulled across they make it 
quite light-tight, the board at the top 
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that secure, while the overlap in the 
middle is sufficient, with a little 
arrangement, to prevent any trace of 
light getting through. 

The dark room stands in one corner 
of the workroom, and in the day- 
time, there is light enough inside for 
plate changing, etc., without the need 
of the lamp; but for developing work, 
I use the lamp. It would have been 
possible to dispense with any filling 
up of the two sides which go against 
the wall, if light-tight joints with the 
wall itself could have been made; but 
it seemed to me easier to fill them in, 
and this carried with it the additional 
advantage that, if at any time I found 
it more convenient to have it in some 


moved without any trouble. The whole 


structure is very light, and can easily 
be lifted when necessary for cleaning 
purposes, etc. 

I have kept no record as to the total 
cost of this arrangement; most of the 
materials I had by me. The principal 
item was the ruby and canary fabric, 
which, I believe, came to five or six 
shillings. The dark room has been in 
frequent use now for two or three 
years, and has proved very service- 
able. If I were making another, I 
should stiffen it by nailing diagonal 
stays across the various openings, as 
shown in the drawing, as it could then 
be moved about with less care; but 


coming down between them and making 


MISTY MORNING ON THE DON. 


other part of the room, it could be 
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apart from that I do not think any 
alteration has suggested itself. 


By J. LUDLAM. 


Colour of Glass and the Rapidity of Lenses. 


NE is so accustomed to read that the rapidity of lenses 

is governed by the relationship existing between the 

stop area and the focal length, in other words, by the f/ 

number, that the part played by the colour of the glass em- 

ployed is apt to get overlooked. Yet this must have in many 

cases a very powerful effect, at any rate when the emulsion 

used is not an orthochromatic one. If a few lenses are placed 

side by side on a sheet of white paper it is probable, if 

they are of different patterns and make, that they will pre- 
sent visible differences of colour. 


The writer has a portrait lens, of which the front combina- 
tion gives a distinctly yellow tint to white paper viewed 
through it, The visual colouration, it should be remembered 
also, is not a guide to the slowing effect of such a tint. 
The faintest yellow must cut off a good deal of violet and 
ultra-violet, which are the most photographically active of 
the rays; and a lens such as that just mentioned would 
require at least double the exposure that would be needed 
with one, the glass of which was quite colourless. 
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As we are constantly being told of the prevalence of under- 
exposed results, it is possible that some of them, at any 
rate, are due to too implicit a reliance being placed upon 
the statement that all lenses at the same f/ number require 
the same exposure. This fact may also throw some light 
upon the statements made by some of-our leading workers 
that they find that the exposure indicated by the exposure 
meter should be doubled, at least if a fully exposed negative 
is to be obtained. 

Lens makers naturally employ the whitest glass they can 
get, which fulfils the other conditions needed; but it seems 
that some of the modern optical glasses are not as free from 
colour as might be wished. At any rate, it will be seen that 
some otherwise excellent anastigmats show a tint when tested 
as just described. It would seem to be advisable-therefore 
to examine one's lens for colour, and, if any is perceptible 
at all, to be particularly careful to give a fuller exposure 
than the meter indicates, as a precautionary measure.—A. 
L. Hunter. | 
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When using fabric of any kind to obscure 
a window, more than one thickness should 
always be used, no matter how opaque it 


DARKENING A 
WINDOW. 
may be. This is necessary on account of 
minute holes which are sure to exist in it, but which are 
not likely to coincide in the two thicknesses. A blind made 
of the usual dark blue blind material, backed with one thick- 
ness of black sateen or similar fabric, will be found quite 
opaque to ordinary davlight. It should have a lath along 
the bottom, to which the two fabrics are attached, but it is 
better not to stitch them together along the sides. The roller 
at the top must be boxed in, and the lath should travel in 
wooden grooves at least an inch and a half deep, and lie 
in one at the bottom. These grooves should all be varnished 
with a dead black varnish to prevent reflection of light 
round the edges. А plan which has some advantage was 
described by Mr. Cribb in our columns some years ago. It is 
to substitute hinged vertical strips of wood for the grooves, 
folding these down on to the edges of the blind, which are 


n made light-tight by being pressed against the window 
rame. 
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Many an otherwise good portrait is spoiled 
by the extreme assertiveness of the chair 
= in which the subject is seated. The mere 
fact that it is a customary one is not enough. It should be 
selected with a view to its general harmony with the other 
accessories. Bent wood and other skeletony forms are to be 
avoided, because they introduce difficulties with gaps through 
which the background can be seen. These usually furnish 
strong contrasts where they are not wanted. For the same 
reason any very brightly polished parts on the furniture are 
twublesome; and. a chair which is kept for posing is all the 
better for being rubbed over with fine glass paper to get 
nd of such highly reflecting surfaces. For children and 
high key work in general a bedroom chair which has been 
panted white. used with a white background and floorcloth, 
is often very helpful. 


CHAIRS. 
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If the prints when dry, but still on the 
squeegeeing slab, are brushed over with a 
warm five per cent. solution of gelatine, 
and this, when it is dry, is similarly treated 
with a celluloid, negative varnish, the back 
will be found to be effectively waterproofed, so that such 
prints can be mounted with any adhesive without affecting 
their gloss. It is best to squeegee untrimmed prints, and 
not to carry the brush too near the edges. 
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When a considerable increase in density 
AN INTENSIFICA- is required it is a good plan to follow 
TION METHOD. bleaching with mercuric chloride by de- 
velopment with any ordinary „ 
developer. To succeed, it is important to.use a mercuria 
solution made distinctly acid with hydrochloric acid, and 
dilute enough for there to be no risk of reticulation. One 
part of a saturated solution of mercuric chloride to three 
parts of water is a safe strength. To each ounce of this 
three drops of hydrochloric acid should be added. After 
bleaching, the negative should be well washed, first in two 
or three changes of one per cent. hydrochloric acid, and then 
in several changes of water. We have found one part of 
Azol to twenty parts of water very suitable for darkenin 
the bleached image. The negative should be left in this until 
there is no possible doubt that the action is complete; it 
will come to no harm if left a little longer than necessary. 
It is then well washed. 


MOUNTING 
GLUSSY 
PRINTS. | 
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If it is thought aíter drying it that a 
negative has not been properly washed, it 
is of no use to put it back in water and 
д continue the washing. There is some doubt 
whether when once it has dried it can ever be properly 
washed; but the method which gives the best prospect ot 
оооло is to replace it in a clean fixing bath for at 
east a quarter of an hour and then commence the washiug 
de novo, making it a thorough one this time. 


REWASHING 
NEGATIVES. 


The Use of Bromide Enlargements as Window. Transparencies. 


N excellent way of blocking out 
an unsightly view is to apply 
transparencies to the panes 
which form the lower half of the 
window : the top half may usually be 
left to itself. The objection likely to 
arie in the amateur's mind will be 
the cost of glass plates of that size, 
and the fact that he is not accustomed 
to work them : but both these can be 
met bv the substitution of bromide 
enlargements for the plates. If traus- 
parencies for such a purpose were 
made on glass, we should have to back 
them up with paper or with ground 
glass to see them properly. 
The best material for the purpose 
will be found to be a semi-glossy 
paper of a fairly thin kind ; and before 
actually using it a test should be 
made of the way in which it takes a 
waxing preparation, as some papers 
do so much more uniformly than 
others. A suitable compound for 
making the paper translucent will be 
found to be a mixture of one ounce 
vf Canada balsam and four ounces of 


turpentine. This is painted over the 
back of the enlargement, which is 
then hung up to get quite dry. 

As the paper when seen by trans- 
mitted light is sure to have a slight 
tone, which becomes yellower as time 
goes on, sepla-toned enlargements are 
preferable to those which are in plain 
black and white, as the sepia har- 
monises well with the cream of the 
paper, giving a very rich effect. An 
ordinary enlargement made as if for 
viewing by reflected light in the usual 
way is of no use for this purpose, as 
it will not have enough contrast. This 
can only be obtained by giving a 
fuller exposure than usual, following 
it up with very full development. The 
enlargement, which, as it lies in the 
dish, looks hopelessly over-exposed, 
but in which nevertheless the broad 
outlines of the subject are still clearly 
seen, is what is wanted. It must not 
actually be badly over- exposed: pro- 
bably twenty per cent. more than the 
normal will be ample if the develop- 
ment is complete. 


The most convenient method of 
dealing with the transparencies when 
made is to bind up each one between 
two pieces of glass, taking care that 
it is thoroughly dry before binding. 
Ordinary gummed lantern slide binders 
are very suitable: but when applied 
and dry the paper should be brushed 
over with celluloid negative varnish, so 
as to make it as waterproof as 
possible. It must not be forgotten 
that condensation makes the inside of 
a window a very damp place at times : 
and the more thoroughly damp can be 
excluded from the picture the longer 
wil it last. It is not merely a 
question of the permanence of the 
photographic image, but of the. paper 
also, which may be attacked by 
mildew. 

The picture when thus bound up is 
merely laid against the glass of the 
window, and held in position by a 


narrow wooden fillet, mitred at the 
corners, and tacked in all round, 
which also serves to conceal the 


binding strips.—J. M. CASTLE 


J. Moore (Headingley).—Dry mounting would 


necessary. 
A. Grogar (Bristol).—It is worth about 
thirty shillings, if in good condition. 


‚ D. Fraser (Glasgow). Our troflbie bas been 
just the reverse. We сап only urge you to 
persevere. 


‚ NETLEY (Stonehouse).—Rewetting and squ 

ing might remove it, if it is only a crease; but 
if the surface is actually broken nothing will 
make tbe mark invisible. 


TEE CEE (London, N.)— Thanks for the sugges- 
tion. The certificates are honourable mention," 
&nd should give the information you name, which 
we recognise is desirable. : 


Bromium (Merthyr Tydfil).—The phrase means 
inferior qua t7. We do not at any time recom- 
mend cheap bromide paper. All the reliuble 
kinds are supplied at one standard price. 


AMATEUR (Epsom).—“ Elementary Photomicro- 
graphy,” by Bagshaw, price 2s. 6d. nett, or post 
free from our gublishers 2s. 10d., is what we 
should recommend. It is quite the best of the 
simpler working handbooks. 

B. G. (Lewisham).—The only way is to try. You 


can test first one half, and then the other, and 
will be able to see on the focussing screen what 


kind of deflnition each will give, апа its focus. 


relatively to the complete instrument. 


T. HUNTER (Battersea Park).—Except that 
the lines of the window frame come rather harshly 
against the head, the arrangement is good, and 
the technique  unexceptiongble A stamped 
addressed envelope should always accompany a 
print sent for criticism. 


8. Н. CARR (Teignmouth).—What can we зау? 
Surely the appearance of such an announcement 
in our columns should satisfy you. If it does 
not, it would be best to write to the firm con- 
cerned. You may take it that we are satisfled, or 
it would not have appeared. 

SHUTTER (Merthyr Tydfil).—Will you please 
note our correct address. Both your recent com- 
munications have been sent to a firm in Rosebery 
Avenue, which has kindly sent them on. You 
can test your shutter in the manner described on 
page 187 of our issue for September 19th, 1916. 


FAIR Pla (Wandsworth).—We are afraid 
some combatants on each side are none too 
courteous, and some of the letters have called 
for editing, When the first goes near the line, 
we feel inclined to allow a little more latitude 
than usual to the others. The discussion, as you 
sec, is now closed. 


HORNSEY (Hornsey).—The rule with a fixed 
focus camera is that a magnifier to bring some 
near object sharp should be a positive or magni- 
fying lens, and should have a focus of the same 
length as the distance of the object from the 
camera. You will see that for most purposes this 
means a very weak lens. A magnifier of three 
feet focus, for example, is extremely weak, 


SCOTIA (St. Andrew's).—Any seller of spec- 
tacles will supply you with an ordinary magni- 
fying single eyeglass which would shorten the 
focus of your lens, but you wust not imagine 
that it will make an extra rapid instrument of 
it. Definition, as well as rapidity, is presumably 
wanted by you, and if an R.R. lens could hnve 
its rapidity increased threefold by tbe addition 
of a sixpenny eyegluss, rapid lenses would not cost 
what they do. 


МЕсо (Newtown).—We are sorry we cannot give 
“a few hints,” as this column can only 
for replies to specific questions. Our publishers 
can supply you with Retouching, by Johnson, 
2s. 6d. nett, or post free 2s. 9d., which will tell 
уоп all that can be learnt froin a book. It is 
really a matter of personal dexterity. The 
medium used is known as retouching medium, 
the merest trace of which is applied to the parts 
on which work is being done, in order to give a 
grain that will take the pencil. 


HORSHAM (Horsham).—The two lots of mark. 
ings are quite distinct, and nre due to altogether 
different causes. The little worm-like transparent 
lines are examples of a defect known as reticula- 
tion, brought about by decomposition of the 
gelatine. The plate has apparently been intensi- 
fled with mercury, and the solution of mercurio 
chloride used was either too strong or too warm, 
or both. The broader and more diffused marks 
are mottling, caused by the omission to rock the 
dish gently during developinent. 
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Advice or help on technical points. 


PHOTOGRAPHY. February 13th, 1917. 


BROMIDE Рат (Cambualang).—Your print was 
despatched from our office on the 27th ult. 


PERFECTION (Portobello). — We understand 
that there is no difficulty in getting small 
Quantities. - 


DEACON (Wellington).—The method is quite 
valueless, as you say. The article was first sub- 
mitted to us and declined on thut ground, 


J.T. (Ealing), E. FLowER (Manchester), and 
Н. A. Н. OSBORNE (Burton-on-Trent).—You will 
ses that we have been cotupelled to bring it to 
8 close. 


W.B. (York).—It is not practicable to get prints 
with greater contrast in such а way. You can 
buy special development papers for giving bright 
results from thin negatives. 


M. H. BENOLIEL (Manchester).—We noticed 
it also and smiled, but do not ask us to reopen 
the subject. Look what-''Sharp and Fuzzy“ 
called down upon all our heads. 


SUBSCRIBER (Melbourne).—It can be done, 
but there is always а tendency to get a harsh 
effect when such slow plates are used. We think 
zou would do much better to keep to what you 

ave. 


VeLox (Millway).—Having no opportunity of 
seeing the prints in question, we can form no 
idea as to the means adopted. То answer such 
а question we should need to be more than 
human, to which we make no claim. 


Коні, (Maidenhead).—80o far from it being 
beneficial as manure, we have found the waste 
solution from a dark room sink an excellent 
weed killer. If it kills weeds, wo should not be 


surprised to learn that it kills cabbages also. 


F. Ввоокв (Nottingham).—Sodium sulphita 
gradually deteriorates in solution. It is better 
to weigh out a little and dissolve it when re- 
quired. If it is wrapped in a piece of paper and 
crushed by rolling it with a bottle or other hard 
object, it will dissolve very quickly. 


Miss Мила (Bradford).—It is better not to 
ndopt a hard and fast rule. but to let tbe circum- 
stnnces of each case decide the kind of back- 
ground to use. A few sheets of art mounting 
paper, either pinned up to a board, or mounted 
on card, should provide sufficient range. 


РОВІТІУЕ (Merton).—Excessive over-exposure 
may cause а positive iinage instead of a nega- 
tive one, but under-exposure, forced development, 
and an unsafe light may also give rise to a defect 
somewhat similar, From your description, we 
think the latter is what you are suffering from. 
Nothing can now be done to the negntives. 


J. SMITH (East Dereham).—It cannot be 
stated definitely, as it varies accordine to the 
size of lens used with the shutter. Manifestly 
if it only just opens to the full size of tho lens 
aperture and then starts to close, its efficiency 
will be less than if it goes on opening beyond 
that aperture, and also has to close up some way 
before it begins to cut off. 


FIXING BATH (Consett),—There is no reason 
why an acid fixing bath, after having served its 
purpose for prints, should not be kept and used 
for negatives. The disappearance of the white 
when the negative is viewed from the back will 
show whether the bath is still in working order; 
but you must remember that at least twice as 
long must be given as it takes for this whiteness 
to vanish. 


Roy (Newport). — A complete guarantee 
against squeegeed prints sticking is to put them 
in formaldehyde one part, water ten parts, for 
two or three minutes nfter washing, and then 
allow them, without further rinsing, to Ў 
They can be rewetted and squeegeed to perfectly 
clean slabs, and will come off easily when dry. 
The solution can be poured back into a bottle 
due ees over and over again as long as it will 
work. 


Hran JINKS (Southport).—A longer focus lens 
would not shorten fhe exposure unless it also 
worked at a larger f/ number. We do not recom- 
mend a telephoto lens for such & purpose, and a 
negntive lens used with your present instrument 
would lengthen the exposures greatly. You might 
be able to pick up а cabinet size portrait lens 
which would answer much better than anything 
you have mentioned, and should not cost a third 
of what you are prepared to pay. It would need 
а little thought, perhaps, to adapt it to the 
camera, and some kind of firm stand, as, of 
course, such a lens is heavy. 
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For rules see below. 


Mixex (Plymouth).—Our ‘choice would be the 
116.8 Telecentric of 17 inches focus. 

E. WALKER (Rugby).—It would be better to 
use the formula given by the makers. 


F. E. E. H. orcester).— Sorry. but Photogropiy 
and Focus does not work on those lines. 


Pyro (Sheffleld).— So far ns we know, there is 
no method of staining the centre without affecting 
the margins or back of the cards, 

Gas (Stow-on-the-Wold).—It is perfectly suit- 
able: probably next to daylight. it is the most 
widely used illuminant for the purpose. 


BACKING (Newstead).—You will be quite sale 
in assuming that the backing materia! used by 
any of the leading plate makers is perfectly 
harmless in the developer. 

Synopsis (Lancaster).—-We are anxious to 
help, but cannot spare the time to revise a 
lengthy MS. If there is any one point you 
would like us to consider, if you will put it in 
the form of a query we will do eo. 

Fins (Winchfield)—It is ot surprising. 
Newspaper is most unsuitable as a wrapping for 
exposed plates, even when they are put film to 
film with nothing between. It is best to save 
the papers used by the makers for the purpose. 


E.E.N. (Manchester).-Only one person can 
answer your enquiries, and that one is yourselt. 
In other words, you must try it and see. If you 
get good definition with the lens you have, there 
will be no need to change. Do not assume that 
the smallest stop will be required. Try the biggest 
first, and so downwards. 


BEGINNER (Eastbourne).—You mnst fix it ар sad 
photograph it. There is no other way. If the 
camera will not extend far enough, put а “ copy- 
ing magnifier’? on its lens, or provide a tem- 
orary extension to carry the leas far enough 
rom the film to give a sharp image of the aise 
you require. | 

ELrorro (Bishop's Waltham).—The lens is of no 
real value now. The maker was well known in 
the very early days of photography, bat tbe pat- 
tern you have got is not d bed in any work we 
have seen. All you can do is to find out by actual 
trial whether the arrangement you have gives a 
better image than any other, 


C.F.N. BEGINNER (Watford).—It would be best 
not to alter the pointer, but to find out for what 
speeds it now stands. These shutters are neces- 
sarily very variable. We have given many 
methods of shutter speed testing in our beck 
volumes. The makers would no doubt put it 
right, and would quote you for doing so. It could 
not cost very much. 

J. VEsUGAN (Merthyr Tydvil).—We are always 
glad to be of service, but if you read paper 
a littlo more carefully, you would not only get 
much of the information you required t 
writing for it, but when you did write you would 
use the proper address. Formaldehyde one part. 
water four to ten parts, according to the degree of 
hardening required, is what you have in mind, 


J.J.G. (Plaistow).—Plenty of six inch lenses 


` will cover much more than a half-plate. and many 


others will not; but if 90 get two of the same 
pattern you will find the longer focus one will 
cover the larger size. On no account buy a lens 
without finding out for yourself what it will do. 
unless you get it from one of the standard 
makers, or can place full reliance in tbe seller. 


Regulations. ў 


(1) Envelopes must be marked “ Query," sad 
the і, Enquiry Coupon" found elsewhere must be 
enclosed. " 

(2. The full name and addres, in addition 
{о a nom plwme, must be given. 

(3. Except in the сзве of readera abroad, only 
one question on one subject is allowed ів 
letter. If more are asked only one 
selected for reply. T 

(4. Prints may be sent for criticism, but a 
separate coupon must be «sent with each 
and they must ve accompanied by a st x 
addressed envelope (not loose stampe) for their 
return, or they will not be critic 1 

Queries are dealt with in «trict rotation in 
the order received. Only Urgent Apparatus 
queries will be dealt with by poet, and then caly 
when they concern apparatus act ін the 
possession of the enquirer on approval, for wbich 
purpose è stamped a envelope must br 
enc 
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E hear now and then of professional photographers 
breaking the existing record for the number of 
negatives made of a single sitter in a given 
time. What the record is at present I have 
no idea, although if I were not so scrupulously 

conscientious or conscientiously scrupulous it would be easy 
to fake some figures which, however wildly impossible, 
would be solemnly accepted as gospel by six people out of 
üve. Few people have any real grasp of figures, and most 
wil swallow anything in that line that is duffed off on 
them, especially if the figures are printed. I have solemnly 
stuffed into people the most ridiculous statistics imaginable, 
but that was in my unregenerate days. I could not do it 
now. George Washington runs me a bad second for unswerv- 
ing veracity, 
* * + | 
But the general idea of professional record breaking, apart 
from actual figures, is easy to grasp. By way of preparation 
а few hundreds of boxes of lates are opened, like oysters 
for a Gargantuan banquet, and all the available dark slides 
are requisitioned. -А squad of assistants is lined up, each 
with his own particular duty, as in the case of the men 
т в gun team. In fact, the whole business resembles the 
working of а gun when it is sending through five miles of 
аг a continuous line of shells carefully spaced off at three- 
inch intervals. 
* ox * 
The routine, when the business really starts, is something 
like this. A rushes up to the camera, rams in a loaded 
slide, and opens it. B hauls off the lens cap, counts half 
а опе, and slams it on again. С shuts up the slide, drags 
it out, and sprints away with. it. By this time A is back 
again ramming home a fresh slide. In the dark room E 
is emptying slides, and F reloading them. is superintend- 
be hustle, shouting rude things at the racing assistants, 
ye ng instructions to the sitter, and dancing about all the 
time like a flea on a hot brick. H and I are respectively 
shifting the scenery and rearranging the properties, while J 
is doing fancy stunts with the lighting: All the time the 
sitter K is as busy as a galvanised worm, posing this way, 
that way, the other way, and all possible and impossible 
ways, back view, front view, side elevation and ground plan, 
smiling, smirking, languishing, glaring, leering, sitting, lean- 
ing, standing, lying, flopping, posturing, and playing Hamlet 
generally. She is like a farthing Catherine wheel with the 
Jim-Jams. : 
| х X + 
When she is through her repertoire of variations there is 
a brief but busy interval, wherein, with the assistance of 
het handmaidens L and M, she performs a lightning change 
of costume, hair, and complexion, and goes through the 
„hole caboodle again. Advantage is taken of the brief 
imterval to oil up and adjust the bearings of the camera, 
Water-cool the lens, and inject oil of ginger into the staff. 
The boss of the show, X, suspended comfortably from one 
etd of а large and expensive cigar, keeps tally of the 
pates exposed, drinks brandy and soda, and mentally pre- 
ares а bill of costs for the performances. Не represents the 
intellectual side of the show. 
* к + 
I have just been reading about an American invention 
that looks like gingering up this sort of a show still more, 
and running the time and number statistics well up out 
sight, There is nothing new about the invention, but 
that is nothing new. By a common motion-picture device 
esch plate is made to receive a series of at least ex- 


“The time has come,“ the Walrus said, 
“to talk of many things.“ 


posures, so that any senioy wrangler with a little more than 
the average mathematical skill of his class will be able to 
tell you that by the time a hundred plates have been 
worked off there will be a trifle of 50,000 different poses 
recorded. 

* „ * 

When we соте to look more closely at this so-called 
invention we find that matters are not quite as rosy as might 
be supposed. Each of the 500 pictures turns out to be only 
a quarter of an inch square. They are taken at the rate 
of twelve a second, so that the whole series covers a period 
of about forty seconds only, and I imagine that even the 
most agile of sitters could not work in a great variety of 
poses in the time. It is only about long enough to get а 
good wide smile thoroughly spread across the facial land- 
scape. This fact is very clearly shown in the illustrations 
which are provided with the article describing the invention. 
Two of them are described as negatives, but they show 
about a hundred and fifty positive pictures each, and the 
only difference which is apparent is that they gct slightly 
worse as thev go on. 

+ ox * 

These positives are projected successfully on to a screen, 
being enlarged up to about ten by eight inches, and the 
sitter watches the series in the hope of spotting one here 
and there that is possibly not quite so bad as the rest. In 
case of any luck in the quest, the number is noted thus: 
negative number 97, horizontal row number 13, vertical row 
number 8. 

х + + 

It is evident enough that in the case of such quarter-inch 
negatives nothing extensive or expensive can be done in the 
way of retouching and general rehabilitation, and asa cabinet 
print can be obtained only by enlarging about twenty-five 
diameters the image is bound to be measly to a phenomenal 
extent. The American inventor circumvents this by the 
highly original device of making the enlargements р 
bolag silk. The two specimens of portraiture produce 
by such means and presented as further illustrations are 
said to possess that peculiar artistic softness so highly 
esteemed by the elect. I can only add that they are cal- 
culated to make a china dog shed tears. 

ж * + ` 

In the same paper I found a sweet description of another 
“novelty "—a flower garden. The chief point of novelty 
was in the title, as the flowers turned out to be test 
tubes containing cultures of all the various germs, microbes, 
and bacilli found up to date, I feel that some of them would 
be a souree of unalloved delight to our dear and learned 
friends the photo-micrographers—the nice people who squint 
for hours down a brass tube, and then make photographs of 
what they see there, so that they may therewith strike terror 
and dismay into the quaking hearts of their fellow mortals. 

х к * 

For example, in the garden was a cluster of the typhoid” 
bacillus in full bloom, with the cheerful information that 
400,000,000 of them occupy only the space of a grain of sugar. 
I see in my mind one of our microscopists running his 
gleaming eye over the group, selecting a promising specimen, 
and hauling him out of the bunch by the scruff of his neck. 
I see him forcing his reluctant victim into a seat, screwing 
his cranium against the head-rest, and fiercely telling him 
to look as unpleasant as possible. Then later on we hear, 
“This slide, ladies and gentlemen, represents the well- 


known typhoid bacillus. In his native haunts,“ etc.. etc. 
Тнк WALRUS. 
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e ШИА — Louis Raemaekers. 
С» wt ws | 
ERHAPS there is no other artist so much in the public 
eye as Louis Raemaekers, whose cartoons have echoed 
the popular feeling in regard to German aggression 
and Belgian oppression more than those of any other 
| draughtsman. Those to whom his personal appearance 
1s unknown will welcome this portrait of the champion who, 
with pencil as weapon, has dealt so many crushing blows 
to the vaunted greatness of the enemy, and torn off the 
hypocritical armour of German excuses, revealing the 
brutality of the intention beneath. We see the man whose 
clear piercing eye betokens a mind that can see the inner 
aspect of things. We see the firm and determined mouth of 
a man who, having probed the depths of depravity, will spare 
no pains to hold up that depravity to the scorn of nations, 
will reconstruct its awful results and set before all men the 
true allegory which adds moral force to bare facts. We see 
the merciful man made merciless by his inspection of cruelty. 
Every pencil stroke of his must be a punishment to the 
oppressor and an expiation of wrong done to the innocent. 
It is in this aspect of character and psychology that the 
portrait is so eminently successful; and there is ne other 
aspect in portraiture so indispensable to success. АП other 
matters may go towards results that pictorialism demands; 
but they, of themselves, are powerless to produce a good 
portrait. We may look to our posing and the design of the 
work; we may scheme our pattern and make trial with our 
accessories; but these efforts will but give us good decora- 
tive results, not fine portraiture. Let us invent some un- 
hackneyed and striking method of lighting, wherein every- 
thing is perfectly expressed by the illumination it receives; 
where tone-values are dead-true ; where a naturalistic present- 
ment charms us in the roundness of objects, in the relief and 
recession. of planes, in an atmospheric environment of the 
sitter, and in every other particular which impressionism 
demands. Having got all this we may yet wholly fail in 
presenting a portrait. 
A portrait is not a view of a body in a certain environment. 
It is a human record. Nor is it even a record of obvious 
material details. It is a record of the sitter's mentalities, or 
*else it is a feeble portrait. But these mentalities are revealed 
by a precise and forcible delineation of the features of the 
sitter and by his characteristics of pose and action. The 
exact conformation of those features is the aim of all who 
would present the soul behind them. The traditions oí 
portrait painting bear this out. From Dürer's day to our 
own every painter who has made his object the psychology 
of his sitter has drawn with loving care the contours 
and the modelling of the features. The finest drawings of 
men and women in existence are the Holbein drawings at 
Windsor Castle, which are exhaustive. They interest and 
* delight artist and layman alike because they live. 
take us back to the day and the hour of the sitters whom 
we know as if they .were kith and kin of our own. It is 
admitted that the portraits of the mothers of artists have 
always been the triumphs of the painter's art, and the 
reason is that filial devotion directs the aim and controls the 
hand of the artist. Anyone who respected his sitter would 
never treat him impressionistically. А figure of which tbe 
features are indistinct from any of the many artistic causes 
which involve indistinctness may serve a good purpose in a 
picture, but it can never be a portrait. 
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It will now be apparent why this likeness of Raemaekers 


is so powerful. It is, in fact, thoroughlv "drawn." The 
features have exactly that loving attention to detail which 
characterises strong portraiture. This is not a difficult thing 
to attain to by the camera, whilst in draughtsmanship it is, 
because in photography there is little fear of losing the large 
ness of style and those greater facts which detail drawing 
may induce in all but the best delineators. Nevertheless, one 
sees only too often the decorative and the impressionistic 
aspect of a head study presented over the title Portrait,” 
when the print might as easily represent one person as 
another for all it holds of individuality or character. 

In this example the head is all that a critic could wish, 
for, besides the clear delineation of features which portraiture 
demands, it has also great breadth of treatment. The light. 
ing is simple and untroubled by reflections, which is the 
one great reason for its looking so much like the work of 
a master of past days. In another respect it is entirely 
modern; and that is in the fact that the background has no 
depth, no atmosphere. It looks what it is—a wall, against 
which the sitter sits in the unnatural way invented by 
Whistler. This arrangement has become a sort of loadstone 
to all but portraitists of strong individuality. 

The hands likewise furnish occasion for both praise and 
blame. The one we see in its entirety is properly managed. 
It is a good nervous hand, well placed, and fully modelled. 
The other is quite incomplete, being more than half hidden, 
for no apparent purpose. Since it is the hand that is doing 
the chief work, one fails to see why it was not allowed to 
come into view. Hands are usually a difficult problem to 
solve: but here the solution was already offered in a most 
natural and interesting way. It is curious, therefore. that 
the hand to which the sitter’s reputation is due should have 
suffered neglect by being partly obscured. 

The pose of the figure is a very strong point. 
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A Picture of the Week. 


LOUIS RAEMAEKERS, brs МАШТЕ Ц BENINGTON, 
No. 6 at the London Salon of Photography. (See the opposite page.) 
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THE TOPIC OF THE WEEK 


WET MOUNTING : The need for deftness—how much adhesive to apply—advantages of commercial mountants— 


HENEVER a large number of mounted 
prints by different workers are examined 
a proportion of them are sure to indicate 
that the photographer had difficulties 
with the mounting. Either the print is 

not flat, or it is unstuck in parts, or, still more 

frequently, mountant has been squeezed out along the 
edges, or has been allowed to get on to the face of 
the print or mount. It is quite clear that mounting 
is an operation which calls for a little dexterity. It 
is not so much a matter of following carefully a series 
of written instructions as of exercising that deftness 
which seems to come natural to some people, but which 

others never attain. . 

If there were the slightest hope that he would follow 

the advice, we should urge the beginner to give a 

little time to avowed practice: but a long experience 

has taught us that this is one thing which the 
embryonic photographer will not do. Не will make 

a number of prints and mess them up hopelessly in 

the attempt to mount them ; but he will not take some 

scrap cardboard and wastepaper, or even waste prints, 
and deliberately set to work to mount them by way 
of acquiring greater skill. It is much the same as 
it is with trial exposures. We have known half a 
dozen sheets of bromide paper wasted in finding the 
correct exposure, because with each one the photo- 
grapher hoped to get a good picture: whereas if the 
first had been deliberately sacrificed to a series of 
exposures it would have given definite information 
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what quantity is necessary. 


the kind of brush necessary the process in detail. 


by which the second could have been correctly exposed 
straightaway. It is because of this knowledge that 
we often have to recommend, not the course which we 
know to be best, but the best one that is likely to be 
followed. 

In mounting prints with paste, whether this is 
home-made starch or one of the commercial prepara- 
tions, one of the first things to learn is how much 
of the adhesive to apply. It cannot be got from a 
book: the worker must be able to tell for himwelf 
If he uses too much, 
as at first he is sure to do, the excess will squeeze out 


.at the edges, where, if it causes no other trouble, as 


is very likely, it will at least look very unsightly. 
Sometimes a quick wipe with a damp cloth wound 
round one finger will remove it; but, generally 
speaking, if the paste once gets there it stops there. 
The only safe course is to use so little that none 
squeezes out at all. In this respect the commercial 
mountants are superior to starch paste, as they are 
much less liquid, and so there is а wider margin 
between the minimum required for sticking and the 
maximum that can be used without squeezing out. 

To apply the paste so that none whatever gets on 
the face of the print, while the back is perfectlv 
covered, calls for a little of the deftness already men- 
tioned. A pile of pieces of waste paper should be 
made, and the print being lald face downwards on the 
top, it must be kept from moving with the left hand 
while the adhesive is applied with the right. Some 


AI 


I30 


apply it with their fingers, an effective but wasteful 
method; others use a brush. A stiff brush is an 
excellent means, but the usual floppy sort of paste 
brush is not at all suitable. We do not wish to paint 
a laver of paste over the back of the print, but rather 
to rub a little well in, and for this one must use a 
tool that is fairly stiff. The required pressure, if used 
with the ordinary paste brush, merely doubles up the 
bristles and risks injury of the print with the end of 
the handle. So the brush should be stiff. 

Moreover, it must not be worked backwards and 
forwards, but with a series of straight strokes, each 
one of which must be made in a direction away from 
one of the fingers of the hand holding the print, so 
that the tendency all the time is to keep the print fully 
extended. If this is the case, we need not be afraid 
to let the brush go beyond the edges of the print; it 
can be done without getting paste on the face of the 
picture. But to make quite sure of this it is abso- 
lutely necessary to hold the print so that it does not 
move in the slightest, as апу movement will bring its 
face on to a part of the paper on which there is paste. 
If there is any risk at all of this happening, the print 
should be lifted clear of the paper, and the top piece 
pulled off and thrown away. Sufficient time should 
be given to the pasting for the moisture to make the 
paper limp: as, if not, the print may expand after it 
has been put down on the mount, a thing which is 
the cause of wrinkles and bubbles of air between the 
print and its mount. 

Then having got the requisite quantity of adhesive 
apphed, and no more, the face of the print being 
quite clean, and the paper limp, it is to be brought 
down so that one edge comes upon the mount in the 
previously arranged and marked position, and then 
the rest lowered into place. There must bc no 
attempt to shift the print on the mount; in fact, if 
just enough of the adhesive and no more is used, this 
will be difticult. The print is at once covered with а 
clean piece of paper. and either rubbed down with 
the finger tips or rolled with a roller squeegee until 
it is in close contact all over. The paper may be 
changed in case апу trace of the paste has exuded ; 
if so, it should be given a wipe, and a clean piece of 
paper substituted. This may be left on the print 


while it is put away under slight pressure—if for a day 
or two, so much the better. 


R.C.B. 


interest them in the article bv Mr. Brandon, 
which we print this week on page 133. Under- 
exposure, as we have often had occasion to observe, 
is the most prevalent photographic fault, and much 
of that prevalence must be due to the attempt to cut 
down exposures sutficiently to enable sharp pictures 


| [| camera workers will find a good deal to 
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of moving objects to be obtained. The published 
tables of the exposures required for such purposes 
err on the side of excessive shortness, due, we believe, 
to the desire to keep on the right side: although our 
contributor suggests another cause for this. At any 
rate, they suggest exposures so brief that properlv 
exposed negatives are often out of the question : and 
it 1s therefore of importance to know to what extent 
we may depart from such figures with a reasonable 
prospect of success. In this direction the article 
referred to should be helpful. 


To our Readers Overseas. 


In consequence of the submarine campaign it is 
possible that some at least of our many distant readers 
will not be receiving the paper as regularly as usual. 
Our publishers therefore ask us to announce that when, 
from the sinking of a vessel carrying the mails, the 
papers do not arrive, they will be very pleased, as far 
as they can, to replace missing numbers free of all 
charge. Any reader Overseas, therefore, who has to 
thank the Huns for the loss of his copy of Photo- 
graphy and Focus is invited to send a postcard to 
Messrs. Iliffe and Sons Ltd., 20, Tudor Street, 
London, E.C., giving his name and address, the date 
of the number missing, and the words “ Photography 
and Focus Not Arrived.” when a duplicate copy will 
be posted as long as the supply enables this to be 
done. It is important to mention the name of the 
paper as well as the date, we would remark; and in 
view of postal delays, to allow a reasonable time to 
elapse before applying, in order to make quite sure 
that the copy 1s missing and not merelv late. 


Sound Technique. 


There is one result of the perennial controversy 
entitled “ Sharp v. Fuzzy " against which it is not 
possible to give too emphatic a warning : and that is 
the belief which it is apt to generate in the minds 
of some who are just taking up photography that 
good technique does not matter. A letter in these 
columns recently stated that It is almost a crime 
to sübmit a technically perfect photograph to the 
average show ": and those who do not see many 
exhibitions may gather that this is the fact rather than 
a little bit of picturesque exaggeration, and that, such 
being the case, there is no need to bother about over- 
coming the preliminary difficulties involved in learning 
to make technically perfect photographs. We have 
seen more exhibitions and competitions than falls to . 
the lot of most workers, and we state emphatically 
that in every one in which there has been any selection 
of the exhibits at all, no picture has been given a 
good position which bore any evidence of poor 
technique, and very few such have been admitted at 
all. Nor are we believers in what may be called the 
fluke success. We regard it as just as probable, and 
no more, as the fluke that would find an anastigmat 
accidentally constructed by the bottom of a bottle. 
Depend upon it, the very first essential to the suc- 
cessful production of a photographic picture, whether 
it is to be sharp or fuzzy, strong or soft, clear or 
foggy, is a knowledge of how to use the materials and 
processes so as to yield one result or the other, at.the 
will of the user. 
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For all your negatives 


Use Velox 


When you want a perfect print from 


a perfect negative—Use Velox. 


When you want the best possible print 
from a poor negative—Use Velox. 


When you want the best results from a 
batch of mixed negatives—Use Velox. 


Velox is made in two grades. 
Vigorous Velox for flat negatives 
—Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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Germans? 


(o opticians are busy. Optical sights 
of every description are being manufactured, 
and the whole of the German optical industry is 
concentrating every effort to render the German 
weapons of destruction more deadly; helping 
the German gunners to blow out the brains of 
Britain and her Allies. Before the war these 
German optical firms flourished by supplying 
lenses, with fancy names, to British photo- 
graphers, at exorbitant prices. For a time 
German lenses became a craze, and out of the 
large profits the Teutons were able to increase 
their plant and extend their works, The 
German army has never been short of sights. 
The submarines of the German navy have 
never been held up for want of periscopes. 


Think of it—good British gold has helped them in 
their frightful submarine policy ! Do you propose 
to assist the Germans in paying for these things 
by buying a German lens after the war? 


DONT BE MISLED. 


British lenses can be obtained which are in no 
way inferior to Germanlenses. Some time before 
the war we boldly issued a challenge to German 
manufacturers to produce a lens better than the 
Aldis four-five. It was advertised in these 
columns for weeks. When the optical perform- 
ance of the newly-invented Aldis four-five 
lenses became known there was a tremendous 
demand for them, so much so that we were 
quite unable to keep pace with the requirements 
of the photographic public. The probability is 


that there will be an even greater demand for 


these famous lenses after the war. As no 
patriotic British photographer will ever buy a 
German lens again, the obvious thing to do is 
to get to know about Aldis lenses NOW. You 
cannot beat an Aldis lens for value. Send for 
our free booklets. Possibly the best lens for 
your purpose may be comparatively low in price. 


Let us know the class of work you want it for and 
we will give you free expert advice. There's no 
time like the present, and it won't take two minutes 
to send for our free booklets. Simply write your 
name and address on a postcard and send it to: 

ALDIS SARE HOLE ROAD, 
SPARKHILL, BIRMINGHAM. 
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At all Chemists, Dealers and Stores 


WET 


Burroughs 
Wellcome & Co. 
London 


Pho. 934 ` COPYRIGHT 


An original and inexpensive frame 
for Photographs and Pictures. 
Permanent and Artisuc. 


Ё 


LIADRO TRAM ES 


Patented im all countries, 


By means of this invention which consists of а 
simple metal edging it is possible to frame any 
picture, pnnt or photograph in a permanent and 
artistic manner in a minute. 

The edging is made in lengths of 233°, 3", 3H", 
314" & upwards by JZ inches to 1574 inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable for 
upright or oblong positjons. 

No tools, glue or accessories necessary. 


Dull art enamel finish in Brown, Grey, Block 
and Green, also Gilt. 


Obtainable from the leading 
Photographic Dealers. 
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‘WELLCOME’ 


Photo Exposure 
Record and Diary 


Tells you how to get your exposures right; how 
to develop perfectly; how to make ideal prints. 
A wealth of formule and helpful hints, etc. 
Beautifully printed and illustrated and strongly 
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К and their remedy, and forming а complete elementary course of instruction in the use of the camera. 
Concerning Focussing: The Various Methods available. 


N some of the recent Lessons we have seen how 
the sharpness of the picture is influenced by 
the quality of the lens, by the nature of the 
subject, and by the steadiness of the camera 
during the exposure. These are all factors 

of very great importance; more blurry pictures are 
caused by camera movement than in any other way. 
But the public—and in this respect the phrase includes 
a good many photographers—persists in regarding want 
of sharpness as always due to | 
bad focussing: and one of the 
commonest terms applied to 
a fuzzy picture is that it is 
"out-of-focus." Very often, 
as we have seen, it is nothing 
of the kind. 

The term 15, of course, 
correct enough in some cases, 
and I have therefore selected 
focussing as the next topic for 
consideration. In making this 
announcement I will add a 
caution already given: that be- 
cause the reader uses a fixed- 
focus camera he must not 
suppose that focussing does 
not concern him. He will find. 
that it has a very direct bear- 
ing on his work. The only 
difference between him and 
another whose camera does 
focus is that, in circumstances 
in which focussing is neces- 
sarv, the other photographer 
can use it and get a success- 
ful picture, whereas he who 
has the fixed-focus camera 
cannot. No camera can be 
made to give sharp pictures of 
all subjects without focussing. 


The Focus of a Lens. 


Every photographic lens has 
what is termed a focus ” or a “ focal length " or an 
*equivalent focus." The focus of a lens is the dis- 
tance from the lens which the ground glass focussing 
screen, or the plate or film in the camera, must be 
in order that the image of some very distant object 
shall be quite sharp. ‘The measurement must be made 
from the centre of the screen to a particular point 
about the lens termed a “ node": and the principal 
difficulty experienced by the photographer who wishes 
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to measure the focus of his lens is to decide the posi- 
tion of the “ node.“ However, that is a little aside 
from our present subject. 

The equivalent focus’’ has just been described 
as the separation of the ground glass from the lens 
when a distant object is sharply rendered on the 
screen. How distant that object need be will depend 
on the focus of the lens itself: but, for the lenses 
generally used by amateur photographers, anything 
over a hundred yards away, 
we may be quite sure, will be 
distant enough. 

With distant objects, then, 
there is a definite separation 
of the lens and the focussing 
screen required to get a sharp 
image. With near objects it 
will be found that this separa- 
tion has to be altered. If the 
focus of the lens and the dis- 
tance of the object from the 
camera are known, the posi- 
tion of the screen to give a 
sharp picture can be calcu- 
lated. 

For example, let us suppose 
that the lens in use is known 
to have a focus of five inches, 
and we wish to photograph 
something that is four feet 
from the camera; it can be 
calculated by means we need 
not now consider that the 
ground glass, instead of being 
five inches from the“ node 
of the lens, must be a little 
over five and a half inches. 

But this method is not used 
in practical work: the correct 
position for the ground glass 
is always much more easily 
found in some other way. 
Focussing is the operation of 
adjusting the apparatus so that the position occupied 
by the surface of the plate or film is such that the 


Ву E. M. BEan. 
Awarded Second Prize in the Beginners’ Competition. 


object is sharply defined by the lens. 


Four Methods of Focussing. 

There are four ways by which it can be done. One 
is by moving either the back or the front of the 
camera along its baseboard, so that the space be- 
tween the lens and the plate is varied. This is one 
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of the most frequently used methods. Another is by 
moving the lens only in its jacket, which is the plan 
adopted when the design of the camera makes it diffi- 
cult to shift its back or front. The collapsible 
cameras with focal plane shutters, one of the most 
popular type for press photographers, generally focus 
in this way. A third method is by attaching to the 
lens additional glasses, usually called ‘‘ magnifiers, 
which do not alter the separation of the lens and the 
plate, but alter the focus of the lens itself. This 
method is commonly adopted with the cheapest forms 
of apparatus only. ‘The last method is by altering 
the separation of the various components of the lens, 
which alters its focus. 

These various methods of focussing can be applied 
in two ways. One is to use a ground glass focussing 
screen, and to adjust the apparatus by looking at the 
unage on that screen, and when it is sharp, to sub- 
stitute for the screen the plate or film on which the 
photograph is to be taken. If we are quite sure that 


the sensitive surface occupies exactly the same place. 


as the ground side of the focussing screen, we may be 
certain that the lens will form as sharp an image on 
the negative as we saw on the screen. 


Focussing by Scale. 


An alternative method is to dispense entirely with 
the focussing screen, and to estimate or measure «һе 
distance of the object from the lens, and then to set 
the camera for that distance as indicated by a scale 
on the camera or on the lens mount, as the case 
may be. 

Focussing by scale is compulsory in the case of 
most hand camera work, as the use of the ground 
glass would either cause delay' or attract attention. 
Many hand cameras, also, as we all know, are so 
designed that a ground glass screen cannot be 
employed with them. 

In buying a camera, when the user can only afford 
one, the question whether or not one provided with a 
ground glass should be bought, ought to receive very 
careful consideration.  Focussing by scale should be 
looked upon as an evil which we may have to put up 
with, but which should be avoided whenever possible. 
Not merely because of the difficulty, real or imaginarv, 
of estimating distances correctly, but because the 
ground glass brings with it other advantages. 

I am constantly being asked, for instance, how 
copying can be done with a magazine camera, which, 
by reason of the existence of the stock of plates inside 
it, cannot be fitted with a focussing screen. It is not 
only that with such an instrument the photographer 
cannot see when his picture is sharp, he cannot be 
sure it is properly on the plate, as will be shown in 
a moment. 

In focussing, in almost all cases it is not enough 
to know the distance of the object in order to get 
the best focus. Suppose, for example, we have some 
figures in a street scene to photograph, and we know 
that the chief figure is exactly four yards from the 
camera. It might be supposed that there is nothing 
more to do than to set the scale to the four yards mark 
and fire away. Very often with a camera focussing 
by scale that is about all we can do, and we must 
just put up with what it will give us: but to get the 
best result it is not sufficient. 
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In every such subject some of the figures of the 
group, we may be sure, will be a little more or à 


little less than four yards away; and the focussing | 


of the group as a whole might be better for setting 
the scale at something just a shade over or under 
the four yards mark ; not far enough from it to blur 
the principal figure at all, but so as to favour in the 
focussing the objects nearer or more distant. 


Need for Compromise іп Focussing. , 

Since almost every subject which we are likely to 
wish to photograph has nearer and more distant parts. 
the necessity for a compromise in the focussing is 
constantly arising ; and this is a thing which can only 
be done properly When we can actually see the picture 
on the ground glass, and can judge by such inspection 
the direction and extent of any compromise we тау 
wish to make, while we can see an image of the whole 
of the subject. : 

This carries with it another important advantage. 
A great many of the subjects which we wish to 
photograph have so much ‘‘ depth ’’—that is to say 
they include objects at such varying distances—that 
the lens with its full aperture cannot be made to give 
us a picture as sharp all over as we desire. We may 
have to use a smaller stop to get near and distant 
objects sharp at the same time; and by looking on 
the focussing screen, and trying first one stop and 
then another, we can find the largest stop which we 
can use and the córrect position for the ground glass 
with that stop. | i 

This power of seeing the nature of the definition. 
and deciding what stop it is best to use, is one which 
is very heipful at times. In fact for everything 
except indiscriminate snapshotting it is one of the 
essentials of successful work. But it is a large 
subject, one which is altogether too great to open up 
at this stage, and so it must be deferred, to be dealt 
with more fully in a subsequent Lesson. 


Arranging the "Subject 15 the Screen. 


Even this does not exhaust the list of the benefits 
which are to be derived from a ground glass focussing 
screen. There is one more, which is at least as 


advantageous as any we have hitherto considered, and 


that is that it enables us to see the whole of the 
picture just as it will fall upon the sensitive plate or 
film. No finder, however accurately it may be con- 
structed, can include just what the lens will include, 
no more and no less, under all conditions. This is 
not a fault of construction, it is inherent in any finder 
the lens of which does not occupy the precise position 
occupied by the lens of the camera itself. For 
anything at a distance the difference in position 
between the finder lens and the camera lens will be 
unimportant : but with near objects it may cause 
serious inconvenience. The finder of a reflex camera 
is sometimes spoken of as an exception: but then in 
the strict sense of the word it' is not a finder at all. 
So that it is evident that where the photographer 
has to limit himself to one camera it is well to have 
it with a focussing screen. The most generally useful 
pattern is that known as the hand or stand“ type: 
since this allows us to use it either as a hand camera 


focussing by scale, or with the ground glass. 
R.C.B. 
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Dealing with the successful photography of objects in motion. 


By C. E. Brandon. 


VERY user of a hand camera finds hiniselí confronted 
with the problem of getting his exposures short 
enough to-show no signs of movement yet long 
enough to give a properly exposed plate or film. 
The problem is made easier by the use of a lens 

which works at a very large aperture, f/5.6, or even 1/4.5; 
but, except in very small sizes this is only jumping out of 
the frying-pan into the fire, for the use of apertures such as 
these necessitates much more accurate focussing, and, except 
for distant objects, makes a reflex camera almost an 
essential. i 

It is one of the features of this particular question that, 
whereas with the help of a meter one can determine the time 
needed to give a properly exposed negative, it is not 
practical to use any form 


Special to Photography and Focus." 


there аге по great difficulties. No one wishes to take a 


train broadside on, and when it is approaching at such an 
angle as is most likely to be chosen, quite a slow exposure 
will be found to give a sharp result. Some examples repro- 
duced in Photography and Focus a few years ago showed 
that a hundredth of a second was short enough to yield a 
sharp image of an express train, if it is taken not end on, 
but at such an angle as to show it well; and we have seen 
results obtained with slower speeds than this which were 
perfectly satisfactory. | 3 

Such figures as have been mentioned here do not agree at 
all with those given in the various tables which have been 
published. These all make the exposures required very much 
shorter, and are calculated to deter anyone who has not a 
` focal plane shutter from 


of meter or calculator to From a Distant Reader. attempting moving ob— 


decide the exposure re- 
quired to show no move- 
ment. It is not any 
refutation of this state- 
ment to say that, given 
the rate and direction of 
the movement and the 
scale of the image on 
the screen, а simple 
mathematical formula 
wil give the required 
information; because it 
is precisely these data 
that, in most cases, the 
photographer has not got. 
It can be done in the 
case of a few moving 
objects, such as a rail- 
way train, travelling on 
а tràck known  before- 
hand, or with a ship, 
the course of which is 
evident enough; but 
these are subjects with 
which the photographer 
is not much concerned. 
In the case of a ship, 
it is so large that he is 
almost certain to be far 
enough from it for its 
movement on the screen 
to be very slight: so that 
the slowest shutter speed 
is not likely to be too 
long to render it sharply. 
Moreover, the ship is 
out in the open; the 
exposure required is 
therefore very brief, and 
one can hardly speak of 
reconciling the two re- 
] its as а pro- 
m" at all. Even in 
the case of the photo- 


graphy of railway trains An Asiatic Boy. 


; jects at all. These tables 
— ^» all seem based upon an 
impracticable and most 
unlikely propinquity of 
the moving object. 

For example, one which 
we consulted recently 
dealt with the exposures 

kor ships, trains, motors, 
and aeroplanes at fifty 
feet from the camera. It 
is very improbable that 
anyone would wish to 
photograph even a motor 
car at such a distance: 
one has only to take 
seventeen paces and note 
what ‘they represent to 
see that a train, much 
less a ship or an aero- 
plane, as near as that is 
an impossible subject. 
When allowance is made 
for the much greater dis- 
tance, which is what 
would be the сазе in 
actual work, the expo- 
sures which are stated to 
be necessary are still 
much shorter than we 
have ever íound to be 
required, 

One cannot help think- 

ing that the original 
data have been compiled 
from results obtained 
with incorrectly marked 
shutters. It is well 
known that this type of 
error runs right through 
photographic literature. 
Many shutters have been 
made with gradations 
going up to a thousandth 

By Kwee Kiem Toen (Java). - of ® second and beyond; 
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but only a few quite exceptional in- 
etrumenta reach anything approaching 
this. The average focal plane shutter 
set at its fastest will be found to work 
at a three or four hundredth of a 
second; while diaphragm shutters, on 
the whole, differ at least as often and 
as much between actual and nominal 
exposures. 


We are constantly reading urider 
pictures that they were taken with 
торс second, or death second, or 
whatever may have been the mark to 
which the shutter was set; when the 
fully exposed character of the shadows, 
or the known limitations of the 
shutter, makes it evident, or at least 
highly probable, that the real exposure 
was several times as long as the 
photographer thought it to be. The 
advice which the writer would give is 
not to be induced by such inscriptions 
to think that a simple type of shutter 
will not secure objects which are in 
rapid motion, nor to regard a focal 
plane shutter as in any way a necessity 
for such work. So long as we are 
content to get the moving objects on 
a reasonable scale, and at that angle 
at which they appear best, which is never broadside on, and 
are not out merely to show by making difficulties for our- 
selves what instantaneous photography can do, we need 
not regard the very rapid motion of the subject as at all 
prohibitive. . 

Non-photographers fall into a pardonable error as to what 
is and what is not difficult; and it does not follow that 
what they regard as the most extraordinary feats of shutter 
work are really so. The user of a hand camera will soon 
find that it is not the mere rate of movement which makes 
a subject difficult to secure, but other factors; and although 
it sounds very wonderful to be able to get a sharp picture 
of an express train doing its mile a minute, there are less 
sensational objects which task the powers of instantaneous 
photography to a much greater extent. 

Some few years ago quite a sensation was caused by some 
pictures of divers in mid-air. They certainly were very 
striking; but when once the trick was published they were 
found to be easy enough—if the photographer possessed 
patience. The dodge was to adapt a low standpoint and look 
up at the diver silhouetted against the sky. In such a case 
a little under-exposure was unimportant. There were no 
deep shadows in which the absence of detail was very 
material, while the underside of the diver was illuminated 
by light reflected from the water below. The movement of 
the diver when first leaving the springboard is not very 
rapid, and he is moving as а whole, or almost so. Although 
very short exposures were given at first, it was soon found 
that several times as long might, in favourable conditions, 
give a sharp result. A focal plane instrument set to one of 
its shortest speeds is not at all а necessity for work of this 
type; the speeds which can be obtained with any good 
diaphragm shutter will be found quite rapid enough to 
secure sufficient sharpness іп. the negative, if the exposure 
has been made at the right phase. 

All moving objects at the same rate, distance, and angle 
do not require an equally short exposure. A ship, for 
example, moving at four miles an hour would be sharply 
rendered with three or four times as long an exposure as a 
man walking at the same rate. The explanation of this is 
that, whereas the ship moves as a whole at the rate specified, 
the man does not. The foot which is on the ground is for 
the time being motionless—if it were not, the wear and tear 
of boot leather would be something very dreadful to contem- 
plate; while the raised foot taking the step may be travelling 
nearer ten miles an hour than four. In the same way, the tips 
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of the oars of a boat, in one part of their cycle of movements, 
travel at several times the speed of the boat. A still com- 
moner example is that of the wheel of a vehicle, the top of 
which, as is well known, is moving forward at twice the 
speed at which the whole vehicle is travelling. This is a 
thing which some people find it very hard to realise; but 
it is no more remarkable than the fact that the lowest point 
of the flange of з vehicle on a railway is moving in the 
opposite direction to that of the train itself. 

We once asked a very skilful hand camera worker, and one 
who has had much experience, what he considered the most 
difficult subject met with in the ordinary course of work. 
and he at once replied “а group of people walking along a 
street.“ 

This reply was then amplified by pointing out that in the 
street there were almost sure to be deep foreground shadows. 
which made a full exposure a necessity; the group would 
have to be fairly near the camera to get the figures of a 
reasonable size; while the rate at which their feet were 
moving made blur in that part of the picture very likely. 
A twenty-fifth of а second might be put down as about the 
shortest time which would give a properly exposed negative, 
and at a twenty-fifth of a second luck enters very largely 
into the question of getting the feet of moving figures in 
the foreground quite sharp. If the feet were hidden the 
work becomes very much easier. 

The hand camera user will do well to form some sort о! 
table, it need be only а mental one, as to the exposures witli 
different classes of subjects likely to be dealt with by him, 
which are required if one is to be regsonably sure of not 
showing movement. The governing factor must be che 
exposure needed to give a correctly exposed negative; because 
that can be definitely known. If the meter indicates one- 
twentieth of a second it is no good to give one-fiftieth, think- 
ing that by some good luck that may do No good luck will 
make the plate or film two or three times as fast. Оп the 
other hand, with a moving subject, good luck may enable us 
to make the exposure at just that moment when the parts 
which move irregularly, as, for example, the feet of persons 
walking, are moving more slowly at their stowest, and so 
can be obtained sharply defined. 

The moral of what has been written above is that to 
get such subjects successfully it is best to give the exposure: 
which we know the emulsion requires, and when we can 
to make several exposures, so as to increase our chances oi 
having secured a favourable phase. 
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URING his recent lecture at the 
Camera Club, Mr. 
Marriott quoted Rossetti's defini- 
tion of the sonnet— А moment’s 
monument. The same definition, the 
lecturer said, might be applied to a 
photograph. 

It was (I confess) with a chuckle 
that I suddenly recollected this re- 
mark when I picked, up Group, 
which we will consider first this 
week. It is indeed а moment's 
monument—if not а  moment's 
mausoleum. Yet why should we 
smile at it? Why has it, for the 
critic, an aspect of the ridiculous? 
Honestly, I do not know. Such 
groups are mementoes of the assem- 
blage in a certain spot of certain 
people: inadequate and unsatisfac- 
tory mementoes, but  mementoes 
which could scarcely be produced in 
any other manner. 

It would be useless to preach at 
this photographer on the text of 
the need for naturalism in his 
groups. A group of this size for- 
bids naturalism, even were there 
sufficient space to scatter it about the 
room in a naturalistic arrangement. 
Summertime picnics, which have every 
chance of looking naturalistic, and 
from which the photographer can 
retreat far enough to embrace a wide 
feld wherein his figures can be 
scattered in would-be normal manner, 
always fail at some point in their 
composition: some- 
one betrays self - 
consciousness, some- 
one spoils the effort 
with an intent 
camera stare. But 
in a cramped in- 
terior no group 18 
feasible except the 
group here dis- 
played—the ^ usual 
rows of faces 
squashed into a 
corner or againat a 
wall, frankly and 
unashamedly under- 
going the ordeal of 
being photographed. 

To the sitters it 
is evident that such 


а group is, as I 
say, purely а 
| ; and іп 


Group. 


this particular ex- 


Charles 


Concerning some Photographs by Beginners. 


‘Critics ?—app ‘led 1 venture on the name, 
1 hose cut-throat bandits in the path of fame.’’—BURNs 


The prints published below are selected from our latest compztitions. 


forward prints to The Bandit for criticism. 


By The Bandit.“ 


We are unable tc 


The conditions under which prints alone 


are criticised will be foundeach week under the heading Queries and Replies.“ 


ample the photographer seems to me 
to have done the job just about as 
well as, in all the circumstances, it 
could be done. The strength of the 


flashlight—I imagine it was a flash- 


A Quiet Moment ona Searchlight Station when 


the Zepps are away. 


light—has been well calculated; the 
development has resulted in no more 
harshness than is inevitable. Never- 
theless, we return, after considera- 
tion, to an old complaint. It is 
simply this, that such a group has 
no significance whatever to anybody 


but the parties concerned in its pro- 
duction. To the outsider it merely 
looks rather comical. He spies its 
crudities, because there is nothing 
else in it to interest him. 
The photographer makes a mistake 
if he imagines that a technical suc- 
cess will alone justify entry for a 
public competition. The virtue of 
sound technique is doubtless rated 
high by the judge in awarding the 
prizes. But if sound technique were 
all that he thought of, it is obvious 
that an enlargement, say, of the 
inch of this group which contains a 
picture-frame and a piece of wall- 
paper (perhaps the most correctly 
exposed area of the whole print) 
would be as promising an entry as, 
say, an elaborate landscape, or a 
cathedral aisle with a striking 
lighting effect, or some other 
ambitious and careful photograph 
which, in some tiny respect, was 
technically less irreproachable than 
the square inch of our friend's 
negative which contained picture- 
frame and wallpaper. 
Which is absurd. Following the 
line of argument further, we per- 
ceive that to enter. the. average 
domestic group in a competition solely 
because it is from a flawless negative 
may be almost equally absurd; for 
just as its subject had no broad appeal, 
во its technique will likewise have no 
broad appeal when vying with prints 
of subjects more 
universal in theme. 

To tell the truth, 
I always find my- 
self in a quandary 
when attempting to 
tackle the question 


of groups. I try 
not to be pre 
judiced; but, for 


the reasons hinted 
at above, the ordi- 
nary home group is 
a supremely un- 
appetising diet for 
non-local consump- 
tion. Yet I recog- 
nise its importance 
in the photographic 
scheme, and I wish 
I could write some- 


thing helpful to 

group-takers, inas- 

By A. F. Brown much as I know 
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that exactly one hundred per cent. of 
my readers answer to that description. 
What, however, is one to say about 
groups? What advice is one to proffer? 
It is so easy to say, Aim at 
naturalism’’—and so difficult to do! 
Further, the naturalistic group, when 
it comes off, seldom 

interests its congrega- v FE 

tion as much as does | 
the banal three- 
straight-rows mechani- 
cal product; and the 
aspirant's pride is 
thereby dashed. 

Still, now and then 
I run across a natural- 
istic group which I 
feel must have inter- 
ested its sitters, how- 
ever philistine, more 
than the  row-upon- 
row thing. The little 
picture — which its 
sender describes as 
A Quiet Moment on 
a Searchlight Station 
when the Zepps are 
away seems to me 
most emphatically to 
come within this 
category. Inciden- 
tally, it is of general 


interest both by 

reason of its subject Schooltime. 
and for the technical 

queries which it  arouses. How 


comes it that what is visibly an in- 


stantaneous exposure has been во 
triumphant in an interior? A well- 
lit interior, without question; but, 


however well lit, not nearly so well lit 
as the professional's studio, where a 
tenth of a second is thought fastish. 
Never mind : “А 
Quiet Moment ” 
is a jolly little 
success, and an 
excellent reward 
to the worker who 
attempted what 
other photo- 
graphers would 
probably have 
condemned in ad- 
vance as imprac- 
ticable. 


NS d Quiet 
Moment,“ any- 
how, is what I 


call a naturalistic 
group. If the 


figures were ar— 
ranged at all, 
they were ar- 


ranged to look as 
though they were 
not arranged ; and 
they have, every one of them, gal- 
lantly entered into the spirit of the 
plot: down to the dog, not one is 
camera-conscious. And, contemplating 
the merits of ‘‘A Quiet Moment," we 
cannot but reflect what an enormously 
superior memento it is, even as a 
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memento, to the line-upon-line of 
dummies which might have been pro- 
duced (probably was produced, by the 
local professional) if the members of 
this anti-aircraft unit were photo- 


graphed officially, for framing pur- 
poses, mounted copies, 3s 6d " (That 


is how we, in the unit to which I 
mygelf belong, have already been 
immortalised half a dozen times, so I 
know what I am talking about.) 0 

Yes, the naturalistic group is the 
thing, if it can be managed. But 
nine times out of ten it is evident 
that the naturalistic group is an 


Aids to Convalescence. 


4 


affair of the open air. ‘‘ Schooltime, 
which is not all it might be in many 
respects, is a naturalistic group whose 
models could hardly have been photo- 
graphed naturalistically indoors. Child 
groups are, of course, for the instan- 
taneous shutter: even se, we shall be 
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troubled with woodenness, albeit less 
terrible in its quality than the wooden- 
ness evoked by time-exposure torture. 

It may be said that ''Schooltime " 
is a scene rather than a group. True, 
but it has the stuff of a very good 
group all the same. We shall extract 

/ it by means of the 
trimming knife, and, 
incidentally, evolve а 
far better picture. A 
lot of the fringe of 
* Schooltime " could 
be cut away. Myself. 
I should not simply 
trim off its bald 
headed sky, which is 
the most obvious part 
to dispense with; 1 
should trim down to 
quite close all around 
that charming posse 
of urchins. | Or—en 
large that portion of 
the negative, omitting 
the rest. Result: a 
naturalistic group and 
a winsome picture into 
the bargain—a picture 
at present rather lost 
in too extensive a 
setting. 

This is how much 
good naturalistic 
group work can be 
done. Take the 
people from so considerable a distance 
that they are more or less unaware of 
the photographing which is going on. 
Then enlarge as much of the plate 
as is wanted. 

But let the subject-matter be 
either group or landscape-with-figures. 
not a mongrel grafting of the two. 
Aids to Conval- 
escence " (which 
has a mildly pic- 
torial air, partly 
due to its quite 
nice composition 
and partly to its 
delicate tone-value 
renderings) is 
neither one thing 


nor t'other. As 
a group it is 
manifestly too 


tiny for any prac- 
tical purpose. 
(And the practi- 
cal purpose of 
any straight-in- 
the-eye group is 
mainly  por- 
traiture.) Con- 
trariwise, as a 
landscape. it is 
made banal by 
the intrusion of the visibly self- 
conscious group. 3 

By no tricks and devices can we 
make anything of the landscape as a 
landscape. But by discarding the 
landscape we can maybe make some 
thing of the group as a group—ui.e., 
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Again and again we get communica- 
tions such as the following: ''As a 
practical photographer I must ‘say that 
Imperial Plates are the best I have 
ever used. 


Now we like those practical photo- 
graphers." Practicality appeals to us, 
as our plates appeal to the practical men. 


How often we hear friends say: “1 
wish I were more practical"; or So- 
and-so is a splendid woman: во prac- 
tical.” Опе wonders whether or not the 
practical sense is an inborn one. А 
science, in its way, the art of prac- 
ticality can probably be acquired like 
any other. Probably the secret of 
acquiring practicality is such education 
brain and will as develop’ individual 
orce. . 


To possess the pace sense—as that 
of опг practical photographers who 
use Imperial Plates for their prac- 
ticality—is to be endowed with such 
qualities as Judgment, Attention, Per- 
ception, Patience, Perseverance, Will, 
Decision, Finesse, Foresight. It would, 
also seem to be the intuitive or acquired 
knowledge of how to avail oneself of the 
foregoing qualities at the right time. 


b 
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And yet one could possess all those 
qualities without really being practical 
or having what is so well understood 
as the practical sense." A man may 
own an exquisite thirty-guinea reflex, but 
not be а photographer. One can own a 
violin without ing а musician. To be 
a true artist one must know exactly 
how to play upon this violin or to use 
the fine new reflex. 

Then there are practical goods and 
impractical goods. A hat, a dress, a 
motor car, a book, or a piece of furni- 
ture: some of these are practical, some 
ае not. Every photographer knows 
that there are practical cameras and the 
other kind: as he becomes more practical 

j he proceeds to know, and get 
the right cameras and accessories. nd 
it sens to be the experienced photo- 
graphers—whether amateur, professional, 
or presamen— who write us such letters 
as the one quoted at the top of this 
column. have become practical, 
and so they use Imperial Plates: the 
most ical and perfectly manufac- 
tured plates in the world. 
all “ practical photographers" we 

the constant use of Imperial 
аз & very practical assistance 


photographic success. 


PRE TMPEHTAL DRY PLATE Co., LTD., 
CRICKLEWOOD, LONDON, N.W. 
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4" COY BESS." 


This attractive litile snapshot was made on an Imperial Non - Filler 
Imperial N. Z. Plates are the great 
Orthochrome Plates which do not require a screen or filter attached 


-Plate by an Amateur. 


to the lens. 


. PLEASURES OF 
“IMPERIALISM !” 


You know, of course, the pleasure of 
examining a really beautiful negative? 
Every photographer looks with constant 

leasure at his really good negatives. 

hese are the clear, clean, fine, hand- 
some negs. with the pure-glass edges, 
sign of no fog; with the brilliant high- 
lights; with proper density and beautiful 
detail and gradation. 

What a pleasure it is to examine such 
negatives ! 

It is the very frequent pleasure of 
“ Imperialists "—photographers who use 
Imperial! Plates! 

Imperialists make BETTER negatives 
than other photographers. Like Robert 
Louis Stevenson did: '' They know what 
pleasure is because they do good work 
—they do this good negative-making by 
the use of Imperial Plates. 


The filter is in the plate! 


- which 


[All Rights Reserved. 


» 


Ámong any Imperialist's 
negatives you will see a 
brave proportion of real 
beauties. Seek out one or 
two regular users of Im- 
perial Plates, and test this 
fact for yourself. Ог use 
Imperials more regularly 
yourself, and then note 
the increase in your power 
of making fine negatives : 
you get the Imperial 
strength and sparkle, the 
Imperial tonal values and 
wonderful  gradation, 
almost ''without trying." 


A NOTE 
ON ORTHOCHROME 
PHOTOGRAPHY. 


It is well known that 
the visual intensity of 
certain colours is not in 
Proportion to their chemi- 
cal effect on the  photo- 
graphie plate. To the 
eye, yellow possesses the 
quality of a bright colour, 
while blue of exactly the 


same intensity appears 
comparatively dull. f 
green or red be sub- 


stituted for the yellow, it 
will still appear that blue 
does not possess the same 
brightness. The ordinary 
photographic plate does 
not see colours in quite 
the same way, for if the 
four colours named are 
photographed together on 

à non - orthochromatic 
рае the blue will be rendered very much 
righter than any of the others, although 
the actual intensity of the colours 
does not vary in the very least. In 
photographing groups of flowers ог 
coloured pictures, this defect is par- 
ticularly noticeable, and the whole 
beauty of the subject may be lost. In 
the great majority of photographs this 
colour bligdness of the ordinary plate is 
of no consequence; by many amateur 
workers it would be counted an actual 
advantage, as the gradation in a plate 
is much more sensitive to one 
colour than to others would be somewhat 
abrupt or  ''steep," making what is 
called a brilliant“ „ On the 
other hand, a plate capable of rendering 
correctly the actual intensities of the 
colours ii the image will have the 
same range o gradation as the other 
plate, but the steps or differences 
wil not be so great; this gradual 
increase in density is of much value to 
the artistic worker. 
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GREAT 


CLEARANCE BARGAINS, 


1-piate Wunsche Double Extension Focal Plane Noll Film, Staley f /«.5 Euryplan 
م‎ plate back, 3 slides, screen (30672); list price £13; clearance price 


{-ріаќе Adams’ Natti Pocket, Ross £/6.3 Нопосепігіс, case (52631): 
£12 12s. ; 82 178, 64. 
, i Mate Lizars’ pa list price tj Roll Film, aplanat lens, auto. fully speeded shutter, 


pz list price 17/8. 
list price £12 12s. ; 20/6. 


pne OSS anastigmat, сазе; 
x12 ану} & Guardia Nydia го no lens, but adapted for Zeiss Protar, 
for 12 plates, new; 


list price £7 ; 18. 
5х4 T.-P. Nimrod Automan Hand and Stand, R.R. lens, speeded shutter, every 
movement, 3 slides (53989) ; Р list price £5 10s. 29/6. 
5х4 Stock-sei led ТР, Folding Ruby Hand and $tand, Aldis anastigmat, 
auto. shutter, mos (iurat) ; list price £8 8s. ; 84 12s 64. 
8x4 T.-P. "Focal ocal Plane Ruby Hand and Stand, Goerz f /6.8 ana ea Unicum 
shutter, T.-P. F.P. shutter, 6 slides, F.P.A.; List { fis; ; 35 198. 64. 


list price 


45 15 25 чаш Stereo. Focal Plane Refer, f 5 Heliar lenses, 3 slides, chang- 
ing box, ‚А. (15196); list price £32 
1-piate Suter (Anschutz Рабига) Focal Plane, < Suter f£/6.8 anastigmat, 3 slides, 


case ; 1 price fro Ios. ; 10. 

i-piate d ато Focal Plane Collapsible, aplanat lens, F.P. adapter 
only Du list price £3 15 /-. 

1-piate Ernemann Coll ble, Ernemann f/6 anastigmat, 2 slides (54149); 
list pe {то 10s. ; 83 198. 64. 

Watson vril SMS Watsons’ f /6.5 

ae list price {14; £51 

Nate Salex (Ansohutz Paitern) Focal Plane, aplanat lens, 3 slides, case; list 
pe RT A 10s. 


Holostigmat lens, changing box, 


£2 6s. 
new Xi P Pocket, R.R. lens, Unicum shutter, 3 slides; list price £5 ros. 


1-piate Goerz Anschutz Focal Plane, focussing, Cooke III. £/6.5 anastigmat, 
latest Marions' Soho changing box (53030) ; list price £12 IOS. ; 10s. 
i- Premo Reflex, for film packs, Blitz f /4.8 anastiginat ; 


5х 4 Lizars’ Challe Roll Film, Goerz III. f/6.8 anastigmat, Unicum shutter, 
plate back, 3 slides; list price (15; 19s. 64. 

Memo Frena, achromatic lens, for 40 flat films ; list price £2 18s. 6d. ; 7/6. 
A LN Fallowfield Facile Magazine, complete, ‘for 12 plates; list. ptice £3 3; 


Lancasters’ І aph Field, Lancasters’ 

у tripod, case (4033); list price £7; 82 5s. 

Whole-plate M.C.C. Double Éxtension Field, Busch pu aplanat, T. and I. 
shutter, 2 slides, tripod (5057) ; list price £7 tos. ; £3 10$. 

Whole-plate London Stereo. Co. Field, Lizar-' R. K. lens, double swing back, rack 
focus, 2 slides, tripod, case (3737) ; list price £10 ros. 29,6. 

Whole-piate M.C.C. Double Extension Field, every latest movement, 2 slides, 
turntable only (4288); list price £5 10s. ; 82 Bs. 

-plate Frena, Beck autograph lens, case, for 40 films or for plates (50892) ; 
list price £13 13s. ; 12/6. 

31 x 21 Beck F. O. P. Freng, for films or plates (15611) ; list price £r 1s. ; 4/8. 

31 x 3} 0.0. Frona, R.R. lens, for films or plates (1 1906) : list price £3 35. ; 8j-. 

s-plate 4a F. P. K. complete (52482); list price £3 10s.: $2 193. 6d. 

-plate Overseas Model Brass-bound T.-P. Teak Triple Duplex Ruby Reflex, 
Goerz f/6.8 3-foci Pantar anastigmat, Unit self-capping F. P. shutter, revolving 
back, Mackenzie slide, 12 envelopes; list price £36; 817 198. 6d. 

5x 4 Sanderson Hand and Stand, aplanat lens, Koilos Sector shutter, every 
movement, 3 slides, roll holder, case (161) : list price £9; £2 10% 

ł-piate Newman rA Guardia Nydia Folding Pocket, Wray lens, case (50363); 
list price £8 105. ; 

i-piate пеетая & Quardia Nydia Folding Pocket, Wray lens, tripod board, 
case 5:946); list price £9 105. 

j-plate ex, f, 0.8 anastigmat, focal plane shutter, revolving back, 3 slides, 
case СЕ л ; list price fir; 15s. 

nnm с Luxe Boxtorm, without lens, changing box, 4 slides, case ; list 


list price £10 10s. ; 


Instanto lens, 3 


rice £30 
init hoa Ts Twin Lens Focal Plane Reflax, piir of Gin. Goerz III. f /6.8 anastiz- 
mats, Mackenzie slide, 12 envelopes, F. P. A., changing box, case; list price £25 ; 
9s. 66. 


£5 198. 
Р.С. Watson Argus Focal Plaae Reflex, revolving back, no lens, 4 slides; list 
price £20; 


54 19s. 04. | 
i-plate Butchers’ Ralli Focal Plane Reflex, aplanat lens, 3 slides ; 
£7 los.; £2 13s. 64. 
1-plate Talbot & Eamer Standard Miral Magazine Reflex, Busch f O lens, chang- 
ing lor 12 plates; list price £6 6s. ; 29/6. 
}-plate Frena, achromatic lens, for go flit filas: 


list pr«e 


list price £s ss. ; 9/8. 


Telophone—2575 Kensington. 
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і and 5-4 92 Wizard Hand and Stand, symmetrical lens, fully speeded 
shutter, Зн slides (33431 3421); list price £6 6s.; 29/6. 
Holborn ЇЇ ne Reflex, se Tos (53627) ; *list price £5 58. 29/6. 
ate Standard мы oflex E TET '6.5 Euryplan anastigmat, changing 
for 12 plates ; list price £8 ros. 
Houghten’s 4b Alvista Pancram, cone — rice £5 ss. ; 81. 
l-plate and 5 - 4 ә Poco Compact Hand Cooke f [6.5 anastigmat, 
Unicum shutter, 3 slides, сазе; list price £10; "rt 19s. 66. 
i-piate Т.Т. & H. Focal Plane Reben, Cooke f/6.5 anastigmat, 6 slides; list 
price {18 18s. ; $3 108 
i-piate Tropical Model Fallowfield Falltowflex Reflex, brass-bound teak, Cooke 
f /6.5 anastigmat, Enit self-capping F.P. shutter, revolving back, 3 slides, 
F. P.A., case ; list price £20; 88 5s. 
5.4 Presentation Model Frena, autograph lens, for 4» films ; 


5-4 Ross Boxform Ten Piane, Ross-Goerz III. anastigmat, changing box: 
list sila ean 112 5s.; 83 1 
21in. are Mite Roll run Reflex, aplanat lens: 


list price £15 158. : 


list price £2 25.; 28/8. 


5-4A ms" Keni Boxferm, Cooke f /6.5 anastigmat, extension lens, changing 
box; list price (20; 84 48. 
t-plate anex Pattern Focal Plane Reflex, revolving back, f/s5.6 Ross Homo- 


rice {14; 85 19s. 6d. 

ex, Voigtlander f /5.4 Collinear anastigmat, 
list price £32; 811 13s. 64. 

slides, case ; list price {14 106. 


centric, 3 slides, case (51630); list 
5< 4 Adams’ Focal Plane Videx R 

revolving back, Mackenzie slide, 12 co apes 
y Pd Miral Reflex, Goerz III. £/6.8 lens, 6 


i-piate Tella Bexferm, Cooke III. f /6.5 anastigmat, for 40 films, could be adapted 
for p list price £15 15s. ; 39/0. 
]-piate T.-P. Ruby Reflex, F. . & H. R.R. lens, Unit self-capping F. P. shutter. 
reversing back, 6 slides, case; list price £12; 84 198. 64. 
5-4 Planex Reflex, Clement & Gilmer 1/6 Euryscope anastigmat, focal plane 
shutter, 3 slides; list price £9 ; 15s. 
Pate Newman & Guardia Special B Boxform, Zeiss 3-foci Protar, changing 
1 5 пр. £35; 811 196, 64. 
uby Reflex, Cooke f/5.6 anastigmat, Unit self-capping F.P. 
Settee reversing back, 3 slides, case ; list price (ui ; 26 198. 64. 
5 <4 Watson's Argus Focal Plane Rellex, revolving back, 3 slides, film pack 
adapter, no lens; list price 14 los.: £4 19s. 60. 
5 4 Adams’ Boxterm, Ross lens, fully speeded shutter, changing box for rz 
d ($2445); list price £18 18s.; 29/0. 
Teli la Boxtorm, for 40 films, Cooke f/6.5 anastigmat, easily adapted for 
Met (33212); list price £18 18s. ; 30/6. 
5 × 4 Watsen's Argus Reflex, Watson , 5 Holostigmat, focal plane shutter. 
revolving back, 3 slides; list price £22; $6 19s. 66. 
-plate Magto Folding Magazine, Goerz f {6.8 Dagor anastigmat, compound 
shutter, changing for 12 plates; list price f 15 15s. ; 2s. 64. 
BARGAINS IN LENSES. 
j-piate Sin. Ross 1/6.8 Compound Convertible Homocentric Anastigmat, co 
pound Sector shutter, 1 to 1-250th sec., brand new condition ; Rad a £6 125. adi 
2s. 66. 31-21 4jin. Ross f /4.5 3-foci Hemocentric 
compound shutter, I to 1-200th sec.; list price {8 1s. ; #6. P. d. Glin. Dafimeyer 
1/6.3 3-сі Stigmatic Convertible Double Anastigmat ; list price £s 17s. 6d. ; 
£3 10. 3! <2) 31in. Dallmeyer f /6.3 3-toci Stigmatic Anastigmat, in Ibso fully- 
speeded Sector shutter; list price £4 125.; 83 10s. 54 Gin. Ross-Geerz Patent 
Saries n. 1 /6.8 Convertible Anastigmat, in Unicum fully speeded shutter ; list price 
{7 10s. ; 83 123. 6d. 54 Gin. Ross 1/6.3 Homocentric Convertible Anastigmat, i in 
helicoidal focussing mount, with special cone, so that it can be used as an ims mount 
lens: list price £8 Is. £A 4s. Jin. Ross-Zeiss Patent 1/4.5 Tessar Anasti 
sunk iris mount, in Мех sunk lens сопе ; 
plate din. Goerz Series 111. 178.8 Convertible Anata iris; i list price £10 10s. ; 
#7 17s. 6d. Sin. Portland Spencer's dw Landscape Lens; list и $ 35 
83 15a. 6.4in. Dallmeyer Мо. 3 dies 1. 1/6 3-foci Stigmatic Anastig of sunk 
iris mount: list price £7 rss. ; 84 15s. ¢-plate біп. Goerz Series РЫ 
ible Anastigmat, helicoidal focussing mount; list price £6 1 8! O 
4in. Ross f { 16 Wide-angle Symmetri rotating stops ; rice £3 i 
Sjin. 1-plate Voigtiander Series 11. 0 /5.4 Collinear Con Convert! e Anattigmat, sink 
iris mount; N £7 35. ; 84 Ts. 6d. ]-piate Sin. Ress-Goerz Series 111. ues 
Convertible Aa gmat, aluminium iris mount; list price £5 ss. ; £2 158, 
meyer Мо. 5 Series 11. 8::5 9in. 1/6 3-foci Stigmatic Convertible AA. in 
sunk iris mount, suitable for reflex; list price {11 115. 6d. ; 88 Se. 5 ‹ 6 бій. 
Qoorz Series 111, t/6.8 Convertible Anastigmat, in focussing mount ce 
£7 ss. 8s. i-plate Tin. Goerz es 111. 1/6.8 (оао Алат, in 
helicoidal focussin mount; list price £7 5s. ; 84 18s. 6d. 4-plate Tin. Goerz Series 
ll. f 6.8 Dagor nvertible Ansstigmat, in helicoidal focussing mount; list 
price /3 ss. ; £5 12s. 6d. 1-piate 10jin. Busch f /7 Bis-telar Telephoto, in ordinary 
iris mount ; list price £3; stock-soiled; 827s. 64. 85 bin. ka Series v. 1/8 
Stigmatic Anastigmat, iris mount ; list. price £6 3s. ; 84. 
-plato Niwman & Guardia Stock-soiled Special Folding Posket Sibyl, Ross- 
rw ‘4.6 Tessar Anastigmat, and 6 slides, brand new condition; list price £18 18s. ; 
3. 
3} <2! Goerz C. O. V. Tenax Pocket, Goerz f/6.8 Dagor ana nenu, compound 
shutter, film- -pack adapter, leather case; list price £13; 88 17s. 6d. 
1-piate Newman & Guardia Stock-soiled эмин ee Pocket abn. "Cooke Series III 
f'6.5 anastigmat, 3 slides; list price {14 14s 10 
Gaumont V.P. Bleckaote, Zeiss £/6.3 Tessar dde HR 6 slides, autcmatir 
E Бох P 12 plates, Gaumont roll film holder, and leather case; list price 
£20 8. А 


Tolegrame—''EURYSCOPE, SLOANE, LONDON." 


SLOANE SQUARE, LONDON 


And at 54, LIME ST., E.C. ; 90-94, FLEET ST., E. C.: 


A12 : PLEASE MENTION “ PHOTOGRAPHY " 


and THE ARCADE, BROAD Fr. and LIVERPOOL 8T., E.C. 


WHEN CORRESPONDING WITH ADVERTISERS. 


list price £6 ss. ; 84 Ts. 64. hols- 


PHOTOGRAPHY. АЇ 


ADVERTISEMENTS.—(SUPPLEMENT 3. DENS: 


THE CITY SALE & EXCHANGE 


— — 


FEBRUARY 20TH, TH, 1917. v. v. 


GREAT 


CLEARANCE BARGAINS. 


}-plate Busch Rolf Film, f /5.5 Omnar anastigmat, Unicum shutter, plate back, 

3 slides; list price £8; clearance ILE £3 15s. 
Adams’ Idento Compact Hand and Stand, Blitz f /6.8 anastigmat, Idento 
il Adams’ changing box, 2 slides, roll flm hold r, screen; list price £24 ; 


$- леа роси белан шиш сушы, 
reversing back; list price £12; 3s. 6d. 

P.C. Adams’ ‘Idento, Zciss ed f/6.3 lens, Idento finder, screen, 6 slides: 
list ES £24; 89 17$. 60. . 

Re. 1 Panoram Kodak ; list price 33 /-; 12/9. 

i-piste Maren Field, reversing as back, rack focus, R.R. lens, 2 slides, 
КТ list price {8 85. ; 39/9. 

1 онын " spur Gilmer P iie Busch f/6 lenses, T.-P. shutter, 3 


mical тн, double e extension, T.T. & H. lens, 3 slides, case 
(4174), list price £13; £3. 
Watsen Acme Pattern Steck-ceiled Premier Gonical Field, 3 slides (8026); 
hst price {8 105. ; £2 104. 
e Star Double Extension Cenical Field, P.S. & R. lens, Newman 
shutter, 3 slides, tripod, case (5426); list price £12; 82 195. 64. 
Double Extension Nen-Plus Ultra Conical Fi jeld, every moment, 3 slides 


y; list price /7 тоз. с зе 
į-plate Ara Stereo. old, no lenses, reversing back, 1 slide; list price 


£3 K.: 
Lancasters’ Double Extension instantograph Oonicelt Field, Instanto 
lens and shutter, 1 slide. stand (7646); list price vied 4s. ; 12 :6. 
j-plate Butchers’ Triple Extension National Conical cal Field, Beck Jens, auto. shutter, 
2 slides, turntable, stand, case SUR list price £4 10s. ; 82 79. 04. 
j-plate Talbot & Eamer Flexit gd Cooke III. f/6.5 anastigmat, changing 
box for 12 plates; list price £8; 
Ptanex Focal dew Raf S тег f/6 anastigmat, reversing back, 
3 slides ; list . 
m € Starve. Ce. dr Reflex, f / Black-Band lens, 2 slides; list price 
20; 
j-plate Planex erede focal plane, Ross f/6.3 Homocentric, a slides, case; 


ы е 47 
; A ji Ride, Ке 1[6 lens, reversing back, changing box; list price 
1 e 64. 
„ 4 Мави" Hg iin Focal Plane Reflex, Ross f/6.3 Homocentric, 3 slides; 

la price fis ; 25 56. 

plate Pianex Focal Plane ا‎ f/6.3 Homocentric, Mackenzie slide, 
12 envelopes ; list quy £12 105 
15 шы Focal Plane ад revolving back, 6 slides, no lens ; 

8 oe Reflex, R. R. lens, Mackenzie slide, 


list price 
12 envelopes ; 
ist price £5 58. 

4-Май A Bes Panex Reflex, Fulmenar f/6.8 anastigmat, revolving back, 


6 Slides, case list 1 £17 10s. ; 87 188. 6d. 
босые k- pete Newm Guardia Stereo., Goerz 1/6.8 lenses, changing for'12 
plates; list price 27 196. 04. 
uH Show De à Rcx, Aldis lens, reversing back, 2 slides; list price £7 105. ; 
|-plate Watson аманы Bolton Reflex, focal plane, reversing back, no lens, 2 
Sides; list price (20; $3 10%. 


Rex Panoram, Zeiss Protar lens, compound shutter, case, as new ; list 
price £18; 43 19%. 6d. 
i-plate Talbet & finir Reflex, Т.Т. & H. lens, changing for 12 plates; 
di^ р I05. ; 37/6. 
4 Adams’ 7 кале Boxform, Zeiss f/6.3 Protar, changing for 12 plates, 


po us 87 108. 04. 
P. Roby Reflex, Dallincyer 11 3 lens, Unit Self- capping F. P. shutter, 
. back, Mackenzie slide, 12 envelopes ; list price £1, ; 10s. 

Planex Fecal Plane у Aldis f,6 anastigm it, reversing back, Macken- 


,6 „ор. list £5 198. 6d. 
"pats Show Ёле Fi Field, every mevement, 
i: i price Tits i 65. ; кагун je, 


Conica: Field, P.S. & R. lens, every movement, 
sanh, case (6984); list price £5 5s.; 18/6 
j-plale Hought m's Double Extensien Viete Conical Field, every movement, 
Clement & Gilmer 1/7.7 convertible Panorthostigmat, T.-P. speeded shutter, 
2 slides, turntable, stand, case (6560); list price £8 ros. ; £2 198, 6d. 
{plate Newman & Guardia Twin Reflex, Wray lenses, changing box ; 
gt besen Motes, lf- F.P. 174.5 E t, 
self-capping shutter, f /4.5 Ensign anastigmat, revers- 
nai Mackenzie slide, 12 e "pes, case: list price £16; 89 19s. 6d. 
5> Newman & Guardia Twin Lons Reflex, Wray lenses, changing box ; 
price (35; 44 17s. 60. 


list 


3 slides only (7572); 


3 slides, 


list 


list 


— — 


5. 4 Watson's 5 к, Watson f /6.5 мне F. P. shutter, reversing 

back, changing box, case; list price £24; £7 10s. 
plate T.-P. Royal Ruby Focal Plane Reflex, revolving back. з slides, case, no 

lens; list price £13 1os.* 84 13s. 64. 

]-plate Én nsign Reflex, f 6.3 о сае self-capping F. P. shutter, revolving 
back, Houghton's ada ter, 12 envelopes, case; list price £13 135.; £7 19s. 64. 

5 - 4 Planex Triple Focal Plane Reflex, reve rsing back, Ross f /6.3 Homocentric, 
3 slides: list price £15 ; £0 196. 6d. 

]-plate Show Reflex, Dalimeyer f /6.3 lens, F. P. shutter, reversing back, Mackenzie 
slide, 12 envelopes ; list price £13; £6 10s. 

5-4 $hew Focal Plane Reflex, no lens, reversing back, 3 slides ; 
fre ros.; 24 193. 64. 

{-ріаќе Shew Reflex, Cooke f 6.5 anastigmat, Goerz 5 sec. F.P. shutter, reversing 
back, 3 slides, case; list price £17 105. 19s. 6d. 

i-plate Menor Focal Plane Reflex, reversing back, Plaubel f/4.5 anastigmat, 
tele. lens, 3 slides, case; list price £20; 48 19s. 60. 

5-4 Goerz Anschutz Focal Plane, Goerz ШІ. f /6.8 lens, changing box, 6 slides, 
case; list price £18 15s. ; 87 19s. 64. 

9. 12 Gaumont Spido, ' 14. 5 s 2 changing boxes, tripod board, release, 
2 cases, new; list price £30; 

P.C. Ernemann Ordinary hs Stereo., Ernemann f/6.8 нши» Unicum 
shutter, F. P. shutter, 3 slides, case; list price £16 ; £6 19 

]-plate Goerz Anschutz, Gocrz III. f 6.8 lens, 5 sec. F. P. 2 6 slides, case; 
price list £16; 87 198. ба. 

5 - 4 Ernemann Focal Plane, Goerz III. f /6.8 lens, 1 slide; 


list price 


list price £14 10S. ; 


£5 12s. 64. 
}-plate Voigtlander Meliar Роса! Plane, f [4.5 Heliar anastigmat, double exten- 
sion, 3 slides, case; list price [18 ros.; £8 19s. 64. 

P.C. Goerz Anschu f 14.5 Celor anastigmat, self-capping F.P. shutter, 3 slides ; 
list price £18 ; 410 193. 6d. 


5 - 4 Clegit Focal Plane, f /5. 6 anastigmat, 3 slides; list price £8 8s. ; 83 156. 
; plate eee Focal Plane, 1/6 Dynar anastigmat, 3 slides ; list price 
12 105. 


j-plate Ross Focal Plane = Pattern), Beck f /5.8 Isostigmar, 3 slides; 
list рае £13 105. ; 44 198. 
tson's Stereo. Vril Focal. Plane, f ‘6.5 Holostigmats, Mackenzie slide, 12 
А уы penis list price £22 tos. 10s. 
5.4 Adams’ Idento 1 ا‎ Ross 1/6.3 Homocentric, з slides, case as new; 
list price £16 ros. ; 86 12s. 
9; 12 cm. Double Extension ^ Rott Film 12 f /6.8 anastigmat, 


ully speeded 
shutter, case; list price £8 10s. ; 83 15s. 


j-plate 4a F.P.K. Roll Fiim, Cooke f [6.5 anastigmat, auto. shutter, case; list 

price E ба 195. 60. 

P.C. T.-P. Sunbeam etia: Extension Rofl Flim, {/6.3 Homocentric, fully 
speeded shutter, plate back, 6 slides, case; list price (11; $4 19s. 6d. 

5. 4 №. 4 F. Р.К. Roll Film, case; list rice £4 17s. ; £2 55. 


1-plate Deuble Extension Roll Film Carbine, Aldis f; m 7 lens, compound shutter, 
Trio extension lens, plate back, 6 slides, case, as new; list price 14; 88. 

P.C. 3a F.P.K., Goerz Dagor anastigmat, Goerz Sector shutter; list price £16; 
£8 128. 6d. 

j-plate Houghten's Pocket фан rack focus, symmetrical lens, fully speeded 
shutter, 2 slides; list price £4 4s. ; 42 158, 

5-4 Wunsche Double Ex nsi ion Pecket, aplanat lens, fully speeded shutter, 
3 slides; list price £s 10s.; 82 10$. 

I-plate Clegilux Double Extension Pocket, aplanat lens, fully speeded shutter, 
3 Ae (16359) ; list price £4 tos. ; 81 176. 64. 

}-plate Houghton's Pocket Klito, Burch anastigmat, ſully speeded shutter, 2 

list 12 c £6 105.; £2 18s. 6d. 


slides, rack focus ; 
5 4 Goerz Tenax Poc Hd ros TZ Dagor lens, compound shutter, 6 slides, case ; 


list price {12 ros. ; 87 1 

V.P. Focal Plane tenim, f/4.5 Tessar, 7 slides, case; list price £12; 
&7 193. ба. ` 

\-plate R ar Sanderson Nand and Stand, Сост; f /6.8 Dagor, Volute shutter, 


list price £22 105. ; 


j-plate Antes Long Extension Rel Film, no Jens or shutter, new condition 
(50798) ; list price £3 1cs. ; 13/8. 
t-plate lh Roll Film and Piate, screen, 3 slides, achro. lens; list price 
2 25.; 
5 dte No. 3 F. f. K. Roll Film, R. R. lens (50315); list price £3 12s. od. ; 22/6. 
No. 5 Cartridge Kodak Roll Film, R. R. lens (4 2682 ): list price £7 10s. : 19/8. 
E plate Lizars' Challenge Roll Film, rack extension, no lens or shutter, case 
3 list price £5 5-.; 7/6. 
] -plate Victoria (Sandersen Pattern) Hand and Stand, ы lens, Ibso shutter, 
reversing back, t slide (sor41); list price £4 точ. . 
1-ріаќе Glass Plate Kodak Hand and 8tand, symmetrical lens, Unicum shutter, 
Eu back, 3 slides, case; list price £5 10s. ; 39/6. 
4 Cartridge Kodak Hand Md Stand, Goerz III. f/6.8 lens, auto. shutter, 


3 slides, changing box, Houghton's adapter, lens mount, case ; 
2. 


case; list price £12 10s.; $31 

}-plate usch Роскат Rofl Film, Busch lens, Unicum shutter (10880): list 
price (4 4s. ; 39; 

]4piate E ‘Rell Film, f /5.8 Isostigmar, Celverex shutter, case; list price 
£7 IOS. ; 83 


i-plate Newman & Guardia Nycia Pecket Plate, Wray lens; list price £7 ros. : 
1 

j-plate Clegilux Hand and Stand, Panorthostigmat lens, compound shutter, 
swing and reversing back, 3 slides, case; list price 48 тох. 18s. 64. 

i-plate Adams Natti Pocket, Ross anastigmat, changing for 8 plates ; 
i 10s.; $2 19s. 6d. 


list pricc 
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CAMERAS AND LENSES. 


"THE Best Market to buy, sell, or exchange photo- 

graphic apparatus; catalogue,. describipg over 
1,000 bargains, now rendy, post free: liberal approval 
terms: high-class apparatus taken in exchange.—The 
Westminster Photographic Exchange, Ltd, 119, Vic- 
toria St., and 111, Oxford St., ndon. [0002 
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PRIVATE SALE AND EXCHANGE. 


"Al advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C., not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 


В 4CEGROUNDS, camps, landscapes, gardens, conser- 

vutoriss, interiors, sketches, tlue-whites, clouds. 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sens, Artists, Church, Accrington. (3913 
Q VARTER-PLATE Matt or Semi Bromide Postcards, 


1/6 100: short cuts, 5!4x3!4, 2/9 250; few soft 
guslight at 250 3/3; best seconds; зеші-шаќќ, 56х30. 
self-toning, 2/6 100.—City Photo Works, вик 


6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent (n payment for advertisements 


LANTERNS AND ENLARGERS. 


Hov to make « Daylight Enlarger for 2/6: instruc- 
tions and diagrams 7d., post free.— Wall Bros, 
Walton, Suffolk. 476 


6 | be secured.—Lilywhite, 


Southport. ; 
QjPECIAL Clearance Sale of £500 wortn of job plates 
and high-class mounts; detuils free; bargains to 
Ltd., Dunkirk Mills, Halifax. 

Yorks [4859 


[ 
CINEMATOGRAPH Machines.—Complete outfits for 
horne use, 10/-, 20/-, Z5/-, 40/-, 50/-, 65/-, 80/-, 
etc. Films in great variety, comics, drama. travel: 
short subjects from 1'5. Write to-day. Lists free; 
everything.—Olymipin, 57, St. Stepheu's Rd., Hounslow, 
London. 14923 


‘ MATERIALS. 


M Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, post 
Martin, Chemist, Southampton. {3 


| 
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Ross Lenses 


Give perfect results in 
every branch of photography 


ACKGROUNDS, Backgrounds.— Don't purchase until 

you see our benutifully illustrated, bright. artistic 
big design list, by artists of repute. The most beautiful 
designs ever published. We are continually rereiv, ne 
testimonials giving the wow praise. 'The most wonder- 
ful value ever offered. Satisfaction guuranteed. Prices 
to plense all. See new season's list, stamp.— Pemberton’. 
Rishton, Blackburn. [4842 


should be made payable to ILIFFE — <3. 
AND SONS LTD. and crossed ——* "> 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.“ 


CAMERAS AND LENSES. 


NE 6!4x Mahogany Built Stand Camera, by 
Chadwick, rising, cross front, double movement 

back, not reversing, Laverne R.R. lens, about 26 slides 
in canvas bag, 40/-; Lancaster 6in. lens, 5/-; American 
half-plate lens, with patent Т.В. and 1. shutter, 12/6: 
half-plate Suter anastigmut 1/8 lens, 25/-; 15x12 
Middlemiss Koresco daylight enlarger, with dark slide. 
30/-; all in first-class condition; approval, deposit.— 
Withington, Millom, Cumberland. (4920 


UARTER-VPLATE Reflex, Shew's, 6 slides, anastig- 
mat lens; £6.—Lnampard, 30, Canonbury 44% 


R Sale Busch's Vade Mecum set, consisting of 

7 lenses, giving 29 different coinbinntions, 11 ordin- 

ary angle, 11 wide-angle, 7 landscape; £5/10.—Bennett, 
32, Leathwell Rd., Greenwich. [4931 
х4 Goers Double Extension Tenax, R. R. lens, B. 
апа L. shutter, 12 slides, fllm pack, lenther case, 

as new: cost over £9, £3/15.—G. W. Day, 26, Parch- 
ment St., Winchester. [4933 
Ros Xpress F/4,5 Lens, біп, focus, sunk mount, 
perfect; £5/5.—Cowell, Honiton. : (4934 


LANTERNS AND ENLARGERS. 


NLARGER, cantilever, 6in. condenser, Petzval lens, 
incandescent gas: 50/-: perfect coudition.—R.E.B., 
6, Chatham Place, Brighton, (4930 


| APPARATUS WANTED OR EXCHANGED. | 


WANTED, Sanderson Regular, quarter-plate, lens 
- £/6.8, or larger, compound or similar shutter; 
state price and full particulars—Hurt, 95, Bradford 
St., Bolton, Lancs. (3929 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 17 


CAMERAS AND LENSES. 


QECOND- HAND Apparatus.—Largest stock in South 
London; exchanges arran : fnirest and inost 
eatisfactory terms.—Humphrys, 269-275, Rye Lane, Lon- 
don, 8.E. [4752 Д di 
F Your Local Dealer hasn't got it, or if your local 5 or erect 
dealer can't supply it, write us. spite of the om the publishers 
war, our stock of second-hand and new photographic ILIFFE & SONS LTD. 
apparatus offers an unparalleled selection. State your 20, Tu Street, dou, 
wunts; quotations and list free. Thousands of bargain, E.C. 1/9 post free. 
in second-hand instruments, and immense stock of Ed 


BACEGEOUNDS.— Have you had our 8x6 5/- treat? 
The most wonderful value ever offered, painted by 
the finest artist. Must be seen to renlise. Designs. 
stamp.—Backgrotnd Studio, Rishton. 
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" Photography and Focus" 
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Ross Lenses will help you to produce perfect 
negatives no matter what branch of photography 
you undertake. For over 70 years Ross Lenses 
have been recognised by photographic experts as 
the best that modern science, perfect works 
equipment and the highest mechanical skill can 
produce. Whatever particular Ross Lens you 
decide to use, and there is а Ross Lens suitable 
for every class of photographic work, you may 
rely on exquisite definition over the whole plate 
at full aperture and excellent correction for all 
aberrations. 5. 


The book that really 
helps. Contains 200 
pages — 12 whole 
page pictures by the - 
author, and 50 other 
illustrations. :: :: 
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TESS 


Can be obtained from afl 


newsagents and photographic Let us send you particulars and prices 


Ross Ltd. 
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instruments, unobtainable anywhere else, not even from 
the manufacturers.— The City Sule und кшм did 
1 


Aldersgate St., London. 
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CORRESPONDING WITH ADVERTISERS. 
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PHOTOGRAPHY. 
Business Notice 
usiness IVofices. 
Publishing. | 
Orncra — 20, Tudor Street, London. Е.С. 
Telegrams: ‘Cyclist, Beet, London." Tele- 
ne: City 2848 (5 lines. Communications 
ог the Publishers should be addressed: . Iliffe 


and Bons Limited, 20, Tudor Street, London, 


EC. 

Postumio Date.—Photegraphy and Focus is 
em sale throughout the United Kingdom every 
Toesday morning. 

SUBSCRIPTION. — Tə Subscription Rates are 
iven each week at the toot of Picture of the 

eek.” 


Beurtrancts.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Bons Limited. 


Advertisements. 

All communications on advertisennent matters 
should be  addresed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, E.C. All copy for displayed 
advertisements for the issue of any particula: 
week must rench Tudor Street by the first post 
or Monday morning in the week previous. 

PREPAID ADVERTISEMENTS. 

Sars ахо ExcHANOR (for Amateurs only).— 
6d per line of eight words. Minimum, is. 
Any portion of & line (eight words) counted 
as one line. > 

ProressionaAL AND Teravt.—Three words 2d., 
minimum 18. Р 
All advertisements must be accompanied with 
remittance, and should be posted in time to 
reach the offices,’ 20, Tudor Street, London, 
E.C. not later than first post Wednesday for 
following week's issue. | : 

Advertisements are inserted as fnr ns possible 
in the order received, and those received too 
late for one issue, or crowded out, are published 
їп the first following in which there is space 
The proprietors are not responsible for clerical 
or printers’ errors, although every care is taken 
to avoid mistakes. 

Вох “Numneas.—For the convenience of ad- 
vertisers, letters may be addressed to numbers 
at the office of this paper. When this is 
desired, the sum of 6d. to defray the cost of 
registration and to cover postage on replies must 
be added to the advertisement charges. Only the 


number will appear in the advertisement. 
Replies should be addressed: ‘No. 000, c/o 
Focus, 20, Tudor Street. 


holography 
London, Е.С.” 
Deposit System. 


Persons who hesitate to send money to un- 
persons may deal in perfect safety by 
availing themselves of our Deposit System. If 
the money be deposited with Photography амі 
Focus, both parties are advised of this receipt. 
: The time allowed for a decision after receipt 
of goods is three days, aud if a sale is effected 
we remit the amount to the seller but if not 
we return the amount to the depositor, aud 
each party to the transaction pays carringe one 
way. For all transactions not exceeding 31 in 
value 8 deposit fee of 6d. is charged: when over 
21 the fee is 1s. Cheguei and Money Orders 
should be made payable to the Proprietors, 
Messrs. Ше and Sons Limited, and addressed 
to them at Hertford Street, Coventry. 

The letter “D” at the end of nn advertise- 
ment is an indication that the ndvertiser is willing 
to avail himself of the Deposit System. Other 
advertisers may be equally ens but have nof 

us to that effect. 


Editorial. 


AbDRESS.— All eouununicnticns for the Editor 
“ The editors Photography 
vd 20, Tudor Street, London, 


To Conreiporors.—The Editor will be glad 
to consider orginal up-to-date manuscripts on 
8 subjects, All contributions must 
typewritten, or in very legible bondwriting 
on one side of tbe paper only, nnd shonld 
bear the name and address of the sender. 
Letters or comumunications arising out of 
matters alrendy a ring in the paper are nof 
for. The Editor disclaims legal responsi- 
ty for N SUE matter submitted 
п 


very photoer ap innat bear on its 
Idress of the sender. No 
be paid to communications 
withont the name snd addr of the sender, 
sot necessarily for ‘publication. Reproduction 
fees for ag 
beforeba 
en as pec 
fee. The 


photographs о 
interest, on terms to be arranged. 
and {illustrations are paid for on 


ron  ChtrTicisM, — Renders sendin 
for criticism or advice are notified tha 
ай cases it is ood that by so doing 
is p for their reproduction, 
fes, in Photography and Focus. 
"MM Thi Editor can only be seen by 


a 


* 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


_ MATERIALS. | 


ROEGE and Co.—A powerful concentrated developer, 

3 oz. bottle, sufficient to make 90 ozs., 1/6, post 

free: Monomet, English metol, 1 Ib. 60/-, M 10. 15/-, 

1 oz. 3/9: subject to trade discount; sample M oz. 1/-, 
postage 2d.—43, Comeragh Rd, West Kensington. 

ROEGE and Co.—Fraines, superior make, with in. 

ilt slip, finished in black, brown, or green 2in. 

moulding, 12x10 2/-, 20x16 2/6, 24/. a dozen: glass 

and „ ехіта. — Droege and Co., 43, Comeramh 

Rd., West Kensington, London. 11720 


OSTCARDS.—Self-toning. 2/9 100: gaslight, bromide, 
and P. O. P., 300 2/3, 250 5/-, 500 9/6, 1,000 17/6, 

all 54x 3I4, any surface, pos free. These cards nre a 
superior second quality, and the best value in the trade. 
Bromide, P.O.P., and gaslight paper nlso in stock. Bend 
for list. Hundreds of testimonidis,—Burt and Co., 45, 
Monument Rd., Birmingham. (4803 


BSOLUTELY Best Valuo in Postcards, bromide or 
gaslight, best seconds; 100 2/-, 250 4/6, 500 8/6, 
1,000 1576: P. O. P., 2/3 100; self-toning, 2/7; also 
ood bromide seconds, 1/6 100, 12/- 1,000; all surfaccs 
n stock; post paid.—Photo fores, 4, Temple St., 
Wolverhampton. (4808 
JiRAMES іп. oaks, for postcards, strut backs, 4/6 
dozen; 2in. oaks, 20x16, 20/- doz.; 3in, 32l-; 
atterns 6d.; estimates free.—Tuttle, 525, High Rd. 


ottenham. 
100 Dozen Boxes 3X 2 Rapid Plates, 4/- 
boxes, post paid: also quantity other jo 
plates; list free; mount clearance now 
white, Ltd., Dunkirk Mills, Halifax, Yorks. [4922 
.B.B.—Banham's brilliant bromide and  gaslight 
seconds paper, glossy, matt, and carbon surfaces, in 
gtoss boxes, quarter-plate 1/9, cabinet 3/3, half-plate 
41-; carbon and matt only, whole plate 7/-, 12x10 15/-, 
in 24 sheet packets 12x10 3/-, 15x12 4/-; postcards, 
bromide and gaslight, in all surfnces, selected seconds, 
100 2/-, 250 4/8, 500 9/- 1,000 16/-, in singles; strips 
18/- per 1,000; cash with order.—Banham, Chemist, 
Hitchin. [4866 
ARGAINS All.—Quarter-plate semi-matt bromide 
cards, 1/6 100; ditto, 544x314, 2/9 250; best 
seconds.—City Photo Works. 

EMI-MATT Bromide, 20x16 12 sheets, 12x10 24 
sheets, each packet 4/6; whole-plate, 36, 2/11; 

best quality.—City Photo Works. 
ELT TONING 515x315 Postcards, 2/4 100, 17/11 
1,000; any surface; gaslight or bromide same 
price. The original brilliant cards. Largest dealers in 
the Kingdom, Lists free.-City Photo Works, Birk- 
dale, Southport. [4928 
‘BROMIDE Enlarging Paper, 10x8, 24 sheets, 2/6: 
12x10, 12 sheets, 2/-; 15x12, 12 sheets, 2/9; also 
82х61, 4/6 half gross, 8/6 gross; 6x4!4, 2/3 half 
gross, 4/3 gross; all surfaces; splendid quality; post 
paid.—Vhoto Stores, 4, Temple St., Wolverhamp 42527 


ROEGE and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 8½ & 6 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, nlso 
special cheap lines np to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March ist, 1916, prices are charged 334% advance on 
above.—Droege and Co., 43, Comeragh Rd., West Ken- 
sington, London. f0007 
ENLARGEMENTS, unmounted, 10x8 1/. 12x10 
1/2, 15x12 1/9; mounted and spotted, 10x8 

1/9. 12x10 2/3, 15x12 3/3; for sepia aee price list, 
ncaster. 

(4887 


r 6 
line 


post free.—E. L. Scrivens, 60, Queen's Rd., 


NLARGEMENTS.—If you want perfect enlargements 
irt the following prices—unmounted, 10x8 8d., 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 
6d. extra, postage extra—have them done nt the Rem - 
brandt Enlarging Co., 227, Hampstead Rd., London, 
N.W. Estab. over 10 years. (4774 
BURMON for best value in enlarging trade.—T.k. 

-А.› Series 20X16, finished B. and W., 3/6, sepia 4/3, 
tinted sepia 6/-; P.. M., finished В. and W., 10x8 
2/6, 12x10 3/6, 15x12 4/6. Excellent value given ín 
20x16 canvassers' prints and finishes. Write for new 
trade lists.—A. Burmon, 62a, Holloway Rd., London, N. 
'Phone: North 2264, (4932 


PORTRAITS Artistically Coloured in Pastels; photo- 
graphio character retained: from negative or print, 
10x8 4/-, 12x10 6/6, 15x12 9/6, mounted.—Stephen 
Bambrick, 6, Cromwell Rd., East Fiuchléy, 2914937 
| 937 

WENTY-FOUR Hours’ Service, —Bromide enlarge- 
ments, finest quality, 815х614 8d. 10x8 10d, 
12x10 1/-; developing, any size up to postcard, 1d. 
each.—Neill and Beetham, 30, College Court, Hammer. 
smith, London. [4939 


RETOUCHING. | 


ETOUCHING.- T. S. Bruce, re-writer standard book 
Johnson's “ Retouching.” takes work (also B. and 

W., colours); personal, postal lessons, all countries; 
materials.—4, Villas-on-Heath, Vale, Hampstead, 14793 


| 93 

TEGATIVES Artistically Retouched;  cábe. 6d, 
cartes Ad.; postage extra. — Miss Tugwell, I. 
South Hill Park, Hampstead, London. (4919 


ETOUCHING by Expert; finest quality; lessons 
ven.—Miss Alys 
Erdin 


on, Birmingham. 
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MAKE А NOTE 
NOW ! 


of the address of the oldest estab- 
lished Second-hand Photographic 
Dealers in London. All goods offered 
for sale are guaranteed in sound work- 
ing order, and prices are marked 
in plain figures. 


Send for a copy of our Bargain List, 
FREE. 


33 x2} No. I DAINTY SOHO REFLEX, F /5.6 


ooke lens, 3 dble. sls, F. P. A., lens hood. and 
Cost K 16 . ... FOR £9 15 0 


case. 
41 x 3} No. 3 F.P. KODAK F /6.8 T.T. and H. 
anastigmat lens, in Automat shutter, usual move- 
men's, recent model, in good condition. ost 
K 66656656526 soo eevoooo R £4 12 6 
4} x3} ENSIGN MODEL A PEFLEX, Е /5.5, 
Ensign anastigmat, 3 foci, self-capping shutter, 
3 dble. s's. Cost £11 10 0...... FOR £8 15 O 


5x4 STALEY ROYAL REFLEX, Series 1. 


F/45 Euryplan. plane shutter speeded 
from 1/6 to 1/1300 of sec., 4 dble. sls., and case. 
Cost £220 0.............. . FOR £12 15 0 


41 x 3} KING'S OWN DE LUXE ROLL FILM 
CAMERA, Goerz F/68 Dagor lens in Kolos 
shutter, 3 dle. d. sls., focussing screen. and 2 cases. 
C-st £22 10 0......................Бо £12 10 0 


7x5 STEREO No. 6 PONY PREMO, pair of 
F /s Planatograph lenses in Automat shutter, 21 
dble. extension, rise and (all fr. nt, reversing back, 
3 dble. sls, and case. First-elass outfit, in round 
condition. Cost £13 10 0....... FOR £7 18 6 


WANTED for CASH or іа Exchange. 

est Pocket Kodaks, Watch - Pocket 

Carbines, N. & С. Baby Sibyls, 45 х 107 mm. 

Stereoscopic Cameras, and  Anastigmat 

Lenses of all kinds by makers of repute. 

Send goods for approval and offer; we'll 
write you by return. 


— 


^WUNSCHE MINIMAL POCKET 
R F /6.8 R. Goe-z in Com- 
R £7 7 6 


5 x4 LIZARS CHALLENGE. MODEL E. 6° 


Ross Goerz F /6.8, in Unicum, le. sls. Cost 
£11 17 0................ vesti VES £5 17 6 
5x4GLASS PLATE KODAK, dble. ext.. rise, 
fall, and cross front. 6" Goerz Dagor. 8. in 


pound, reversing and swing back, 3 dble. sls.. 
F. P. A., brilliant finder, and case. Cost £12 12 0. 
. . FOR £6 12 6 


5х 4 SANDERSON REGULAR. 7" Blitz anas; 
tigmat, F /6.8, in Koilos shutter. 6 dble. sls., an 
leather case. Cost £14 6 0....FOR £7 15 


61 x 44 CAMEO, No. 5, F/8 Beck symmetrical 
in Automat shutter, direct vision finder, 12 single 
metal slides, and leather case. t £6 2 6. 

ege FOR £3 17 6 

61 x 42 LIZARS CHALLENG MODEL A 
7" Ross symmetrical F /8 lens in Т.Р. roller blind 

shutter, 4 dble. slides, and leather case. Cost 

£13 15 А OR £3 15 0 

4} x 31 N. & С. SIBYL, Е /6.3 R. Zeiss Tessar. 
6 als., F. P. A., and lea. case. Cost £17 10 0- 

| R £11 15 0 


„ 
4} x 31 No. 9 KLITO DE LUXE. dble. exten., 
F/6.3 Carl Zeiss Tessar io * Compur’ shutter, 6 
slides and leather case.  Shop-sofled only. Cost 
£9 7 6........ 2 . FOR £8 12 6 
4} x31 No. 3 Е.Р. KODAK, Кодак F/77 
anastigmat lens in ball bearing sh"tter, Autographic 
back; latest model. hop-soi only. List 
price £ 2 6 2 eee FOR £5 2 6 


** If it's Photograpkic—Sands Hunter Rare it." 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 


Spestalssts in Photographie Apparatus. 
37, Bedford St., Strand, London, W.C. 


Phone: Regent 840. Tele: ‘*Sansunter, London.“ 
Established in 1874. 


А15 
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IWANTED 


viii. PHOTOGRAPHY. 


м 


GREAT CLEARANCE 


SALE 


of Second-hand - 


CAMERAS 
APPARATUS. 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS 
including Vest Pocket Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and casb is paid 
promptly. 
Approximate valuations n receipt of 
> particulars of goods for sale. ái 


| "LL 


List Free. 


Postcard | THIS WEES BARGAWE. | , 
поа Field Outfit, }-plate, by T.-P., long extension, i 
* with rising and swing front, reversing and swing Я 
А Р back, Aldis anasti t lens, f{/7.7, T.-P. roller > 
You will never have a better chance than this to stock up for the blind behind lens s uiter, эреми» ‹ am m syma | 
1 Q sec. and time, turntable, stand; and r double XT , 
coming season. Here are a few from the thousands of bargains. form daik d £4 10$. Or 12 monthly pay- * 
. . B ments o е a 
Newman & Guardia Sibyl, Soho, Ross and Mentor Reflex А Tv | 
. e è d POSTCARDS.—Special purchase, Bromide or 
Zeiss and Goerz Cameras, all sizes, in first-class condi- Gaslight Semi matt. Matt, or Glossy, packets 
- 1 of тоо, 3/8, post paid. ese are not the us 
tion, at half price or less. ° second-grade cards advertised, but a superior | 
Folding Quarter-plate Cameras, Cameos, Klitos, etc., grade of first-class quality by a leading maker. | 
/ Roll Film Carbine, for pictures 44 X 2}, and | 
from 14, 11. д , plates 31x 2}, rising and cross front, Aldis lens, ( 
Ensignettes, No. 2 Folding Brownies, Vest Pocket Kodaks, . 
Sprites, etc., 15/11 to 25/-. for use with plates, and 6 single metal dick slides, | 
р ч : | new condition; 84 5s. р 
үу С ; 
Опет sit Назран ониро Cameras, BOE aud арин i-plate Roll Film Tenax, rack focussing, Aldis [ 
21/- Magazine Khtos, Midg, and other Magazine lens, f /7.7, Lukos III. shutter, speeds т to 1-1ooth "| 
С eras 6 11 P T. and B., and case; quite new condition ; | 
am э V/ ° 6s. « 


1a Graflex Kodak Roll Film Reflex, with focal 
plane shutter, speeds r-1oth to r-1oooth sec. and 
time, Zeiss Tessar lens, f/4.5, quite new, never 
used; £15 15s. 


Carbine 3} 21 Roll Film, Beck Mutar lens, f /6, 
compound shutter, У оле I to r-soth sec. and 
time, finder, etc., including 6 single metal slides, 
new condition; 865 5s. : 


SEND FOR 
GREAT 


SALE 
LIST. 


ATSONS 


BOUCHT 


All goods sent on 
approval and 
money willingly 
returned if not 
satisfied. Cash to 
accompany all 
orders, which will 
be executed in 
strict rotation. 
Cameras taken in 
part exchange. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER СО, 


HEREFORD, 


AMERAS 


_EXCHANCED. 


CAJALOCUE OF BARGAINS POST FREE. 


"WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,U? 


Ш, OXFORD STREET, 
449, VICTORIA STREET. LONDON. 


84, High Street, 


N. E. 


The Camera House, 


SHEFFIELD. [| 


PRINTING, COPYING, etc. 


OSTCARD Printing, 1/- dozen; brilliant prints, well 
washed and enamelled; only best ecards used.—F. 
W. Thompson, 21, Horner Rd, Sheffield. [4918 
ROEGE and Co.—Postcard printing in all processes; 
bromide, enamelled on plate glass or matt, 1/- 
dozen, 7/6 100: gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality ; collotype, 
black and white or sepia, 18/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
ошу employed.—Droege aud Co., 43, Comeragh Rd., West 
Kensington, London. [0008 
OSTCARD Printing.—Bromide, matt or enamelled, 
104. per dozen, 9/6 gross; good work; prompt 
despatch.—E. L. Scrivens. 
10° Per.Dozen.—At this price I supply perfect] 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 
E L. SCRIVENS, 60, Queen's Rd., Doncaster.— 
e Bromide postcards, in large or small quantities. 
Write for price list and samples. [ 
OSTCARD Printing, 9d. dozen; enlarging, copying, 
and water colouring, etc. Write for full particu- 
lars.—W. Ross, 1, Coley Hill, North Wallbottle, near 
Newburn. [4902 
17 _ DOZEN, 10/- gross. — Postcard printing, enamelled 
or matt; perfect results on finest quality cards; 
prompt — 
copying, en 
post free.— 


Also bromide printing in all sizes, 
arging, dry mounting, etc. See price list, 
. F. Lay, 25, Downs Rd., Clapton, London, 


[4885 | 


Ensignette Junior, 2 J, pictures 21» 3, achro- 
matic lens, T. and I. shutter; 15/-. 


ROLL FILM CAMERAS, all sizes, nice selection 
in stock. List just published, post free 


REFLEX and F JCAL PLANE CAMERAS. List 
just published, containing many att active bar- 
gains, post free. 

Folding Pocket Postcard Cameo, Aldis lens, í /7.7, 
Lukos III. shutter, speeds т to 1-rooth sec., T. and 
B., 2 slides, fine order; 84 4s. 


T.-P. Imperial Pocket, rack focussing, Beck 
anastigmat f/7.7, in compound shutter, tocussing 
screen, 6 slides, case, finest order; £5 15s. 

j-plate Ensign, double extension, all move- 
ments, Ensign anastigmat lens, f/6, compound 
shutter, 6 slides, case, as new ; £5 5s. 

]-plate Tenax, automatic spring-out front, 
double extension, Dagor lens, {/6.8, compound 
shutter, 8 slides, nearly new ; £1 15s. 

l-plate Folding, double extension, Beck-Stein- 
heil anastigmat lens, f/6.8, Koilos shutter, speeds 
1 to 1-100th sec., T. and B., and з slides; £3 18s. 6d. 
j-plate Folding, Cooke anastigmat lens, f /6.8, in 
Lukos III. shutter, 2 single metal slides; £2 18s. 6d. 

MICROSCOPIC SLIDES.—Very fine selection 
in stock, embracing all subjects. 5/6 per dor. 
Selection sent on approval upon receipt of deposit. 

ENLARGER.—Butcher’s Meta, 1 includ- 
ing 5}їп. condenser, first-class objective, Meta spirit 
lamp; £2 18s. 6d. +A 

ENLARGER.—Artist, i-plate, by T.-P., 81їп` 
condenser, long extending front, rack focussing? 
etc., rack adjustment to body ; £4 18s. 6d. 

DEVELOPING TANKS.—Special line. Post- 

card, 5} 2}, holding 6 plates, 
5/6. Ditto, 33 x 21, 3/6. 


ЖЩ) 


289, 292 & 293, High Holborn, London, М.С. 


‘Grams: "Admittedly, London.” 
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‘Phone: 6490 Holborn, 


DRY MOUNTIN 
TISSUE d 


ca 


TRADE MARK 


BRITISH 
ACTURED 


NLY 


R E CARTER 29StJamesSt S.W 


CAMERAS & LENSES... 
axe No. 4a F.P. KODAK, Zeiss Tessar f/6.3, 
shutter, extra plate back with screen, 

slides, new; cost over £18; £12 10s. Dollond. 


sixst M Wo. За F.P. KODAK, Goerz Dagor 1/6.8, 
Mr leather case, as new; cost 
48 8s. Dollond. Est. 17 @ 

Д ENSIGN DE LUXE REFLEX, Model B, sin. 

o Series П. f/4.5, з D.D. slides, leather case, 


as new; £181 
(Est. 1750), 35, Ludgate Hill, E.C. 


Write for Catalogue. 


[11 155. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
sod Postearda 10. each. Special Prices to trade and [or large 
quantities. Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


| PRINTING, COPYING, etc. 


| OPYIN G Specialists. — Negatives made from any 
С phs with anastigmat lenses, enlarged ог 


es 6d., postcard 9d., half-plate 
wh 215 10x8 3/-, 12x10 4/6, postnge extra: 
е. and colour filters used where neces. 


- 


—“ The Ivorine,” a beautifully 
painted portrait from any photo in lifelike 
monnt and framed, crystoleom effect, 
post 6d.; size 8x6; sells easily at double the 
bday charming pictures are much appreciated 
presents, etc. 
D 12 T ee et possible results, on best 
dozen; special process for thin 
qi despatch —Spittle and Co. 


неу Painted from any photo 
9d. each: 6 assorted 3/-; photo 
every description. —Bpittle and Co, 


3 Copied from any photograph, matt 
ela or black, complete with the nega- 


ae and 2 Ww E 181 “a 

urlingham orks, ew 

zx ry ndon, S. W. ‘Phone: 
Established "1898. Lists free. [4938 


VARIOUS. 


тов. Want for something you don’t 
‘issue of our bargain catalogue, over 
vest pocket. focal puso апа 
ns, enlargers, optical lanterns, 
eto. gratis and post free, from 
anywhere. — Address, City Sale and 
King Rd., Sloane 8q., London, [4880 


Hobson, Limited, of Leicester 
A rous patents (British anu 
and appliances for sawing and 
dises, and grinding and polish. 
pared to pay the sum of £50 (fifty 
= ho may give them satisfactory evi- 
її ent of such patents. [4911 


з. Museum, South 
v 26th to March 9th. organised by 
Л of the Board of Trade. Sellers 
tyes welcomed. [4935 


|Couron. 20/2/17. 


HY, .AND FOCUS,” 
with the question. 

jay —— date А, this issue. 
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TARTLING REDUCTIONS 


SECOND-HAND LIST sent post free on application. 


£s d. | 4 t 
Lot 1038. —1 Primus Dry Mounting Lots 1044-53.—10 only j-plate Cooke 
Hand Press, in splendid condition, Series III. f/6.5 Anastigmat Lenses, 
complete with a copper spirit tank, | in focussing mount, aluminium- 
and lamp for a brass presser. List mounted, with iris diaphragm, and 
price 8/6. Offered for .......... 56 | complete. with flange, as new, focus 
Lot 1039.—Model 02 Cameo, j-plate | 5.1 in. List price £s. Offered at 
size, fitted with rapid aplanat lens, bargain price of (each) ............ 210 0 
Lukos I. shutter, 6 slides, all in first- | Lots 1054-57.—4 Skyshade Shutters, 
class condition. List price 38/3. made by Emil Busch Optical Co., 
Offered for cash only ............. ): 4" 9 a reliable shutter of varied speeds 
Lot 1040.—Model 1 Cameo, }-plate size, that overcomes the difficulty of over- 
Aldis f /7.7 anastigmat lens, Lukos II. exposure in the sky portion of your 
shutter, and 8 single metal dark pictures ; 2 sizes that are adaptable 
slides, as good as new. List price to lenses of varied diameters, from 
£3 7s. 6d. To clear quick, only ....2 5 0 1] to 2 1-16th inches. Offered at a 
Lot 1041.—}-plate Guildford Outfit, special bargain price of (each) ...... 1 0 0 
Field Pattern Camera, R.R. lens, and Lot 1065.—1 Goerz Dogmar Lens, 7in. 
roller blind shutter, 2 double dark focus, f/4.5, in iris mount, a great 
slides, bookform, and 2-fold tripod, bargain, in perfect condition. List 
all in perfect order; only.......... 1 7 6 price £8. Mason's price only ...... 6 00 
Lot 1042.—}-plate Rapid Rectilinear | Lot 1067.—1-plate Kengott Anastigmat 
Lens, f /8, in iris mount, in first-class Lens, 7/6. 8, 7in. focus lens in standard 
condition., Offered for ........... 6 6 brass iris mourit, in absolute new con- 
Lots 1058-64.—7 1-plate Perfect Anas- dition, and we cannot hope to be able 
tigmat Lenses, 4} in. focus, universal torepeat at the price. Only one left, 
6-lens system, and very rapid, work- ТӨ ANE ˙ ˙ des 110 0 
ing at f /6.8 over a flat field, splendid | Lots 1068-1074.—1 Rapid Rectilinear 
quality, and cannot be repeated or Lenses, Whole-plate size, f /8 working 
Obtained elsewhere at double the aperture, about roin. focus, in stan- 
price. Offered to clear at low price dard brass mount, with iris dia- 
N ажал Ано PE 117 6 phragm, in splendid condition. Great 
Lots 1080-1.—}-plate Cooke f /4.5 Anas- bargains (erh! 12 0 


tigmat Lenses, 51 in. focus, absolutely 

as new, and cannot be obtained else- 

where at anywhere near the price. 

ОШ (Uh) eae eco aesiteessosqsyo 3.50 
Lots 1091-2.—]-plate Rapid Rectilinear 

Lenses in Unicum shutters, varied in 

speeds from 1 to 1-1ooth sec., and а 

lens working at f/8. Bargain price; 


Lots 1075-6.—2 Between-lens Shutters, 

the Ibso pattern, varied in speeds 

from 1 to r1-10ooth sec., also time and 

bulb exposures, diameter of the lens 

fitting these shutters, тіп. List 

price 27/6. Offered to clear (each) 16 6 
Lot 1078.—}-plate Rapid Rectilinear 

Lens in brass mount, and fitted with 


only (each) ..... Кера vs 6e P 529.9 ins, £/8, cómplete,... aa alae as 5 enn 5 0 
—Àe __ Simply return to us any unsatisfactory purchase — 
within three days after you receive it, in the same 
Every condition in which it arrived, and we will send you Fully 
Article the full amount you paid for the article, or replace Guaranteed, 


it—as you choose. 


C ш "ы. ocu 
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15-15, Queen Victoria 
Street, LEEDS, 


also 
94-62, Godwin Street, 
BRADFORD. 


— ͥ . . ......—?:— :ĩcèDꝙ?da . ꝑ—“e— — —P P ':vͤ —.. .g̃ᷓ— ... 


| APPARATUS WANTED OR EXCHANGED. | APPARATUS WANTED OR EXCHANGED. | 


ANTED, Vest Pocket Kodaks, particularly with 


JANTED for spot cash, half-plate Mari 
R. R. lenses: half to two-thirds original 5238 end- 


Reflex, or similar. with or without lens.—C 
oftered.— Watson's, 84, High St., Sheffield. 3238 Sale and Exchange, 81, Aldersgate St.. Londen. [4928 


'AMERAS wanted of al] descriptions; courteous treat- HE Exchange Way is the cheapest way.—We will 
ment, prompt replies, immediate payments; sap- allow you full market value for your own instru- 
paratus returned itnmediately if uo business results.— ment in exchange for other apparatus more suitable to 


Watson's, 84, High St., Sheffield. [4510 | your requirements. Approximate offer for own outfit 
APTE ICIAL Light Enlargers wanted, half-plate and | on receipt of particulars. Call if possible; £50,000 
quarter-plate.— Watson's, 84, High St., Sheffield. worth of apparátus, new and second-hand, to select 


[4511 | from. —The City Sale and Exchange, 81, Alllersgate St.. 
үү 4NTED, Vest Pocket, reflex, and folding cameras, | London. [4913 
for prompt cash.— Bend, stating lowest, to W 


Yard, Risca, Newport, Mon. [4785 | 
™OOD Second-hand Apparatus purchased for cash or | f WANTED. 
exchanged; prompt attention.—Huinphrys, 269. 


275, Rye Lane (re-named from Peckham Rye), Peck. "cb 

ham, London. [4751 W ANTED, old negatives, all sizes: spot cash paid; 
TOT references, Imperial Dry Plate Co.—De Leef 

| V ANTED, for prompt cash, or in exchange, cameras | Bros, 285, Kingsland Rd., London, N.E. [4756 


lenses, and other photographie and optical appara- 
tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc. gratis and post free—Cal) or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London, [4879 


WANTED for spot cash, half-plate latest Tropical or 

De Luxe model Sanderson, hand and stand, with 
or without lens.—City Sale and Exchange, 81, Alders- 
gate St., London. [4924 


ANTED for spot cash, 344x2%4 Adams de Luxe 
Vesta, with 1/4.5 Tessar lens.—City Sale and 
Exchange, 26-28, King’s Rd., Bloane Sq, 8.W, [4925 


“PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


J NLARGING Easel Required, second-hand Westmin 
ster preferred; state condition, lowest terms,—Box 
L3,180, c/o Photography and Focus. [4940 


"PHOTOGRAPHY AND FOCUS." 20/2/17. 


PRIZE COMPETITION. 


Coupon for February, 1917. 
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CAMERAS 
WRITE FOR LISTS. 


ADVERTISEMENTS. 


ORNE o GAMERA EXCHANG 


The Great City House for NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 20 YEARS. 


AND LENSES TAKEN 
EXTENDED PAYMENTS 


FEBRUARY 20TH, 1017. 


IN EXCHANGE. 
ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. | | 


5x4 Wizard Special Kodak, speeded shutter, 1/8 Planatograph lens, double 
extension, rack focus, rising front, 3 bookform double dark slides, in brand new 
condition, a bargain; price £2 58, 

No. 4 Cartridge K fitted with Bausch & Lomb Plastigmat lens in all- 
speeded Automat shutter, ball and tube release, rising and cross front, combination 
back for plates, 3 double dark slides, tan leather case, all in perfectly new condi- 
tion; price £3 108. P | 

34 x 24 Marion's Soho койш] fitted with Zeiss Tessar f/4.5 lens, 3 double dark 
slides, and film pack adapter, leather case, all in beautiful condition; price $14. 

1-ріаќе Regular Sandersen, fitted with Dallmeyer stigmatic f/6 lens, in all- 
speeded Unicum shutter, ball and tube release, all usual movements, 3 bookform 
D. D. slides, leather case, new and unsoiled condition; price $14. 

t-plate N. а G. imperial Sibyl, fitted with a Zeiss Tessar f/6. 3 lens in N. & G. 


shutter, folding reflector finder with movement (ог rising front, 12 metal dark 
slides, leather case for 6 slides, and best quality plush-lined case for complete. 


outfit, brand new condition throughout; price £18. 

-piate Coriel, f /11 R.R. lens, 3-speed shutter, also T. and B., brilliant finder, 
scaled for films and plates, rising апа cross movements, condition quite equal 
to new ; price £2. 

i-piate Klito, fitted with Ensign anastigmat f/7.7 lens in all-speeded Sector 
shutter, Antinous release, brilliant view finder, cast U front, metal baseboard, 
scaled for plates and films, 2 metal dark slides, condition quite equal to brand 
new; cost £3 105. ; price £2 158. 

}-plate Goerz Tenax, fitted with Goerz Syntor 1/6.8 lens in compound shutter, 
speeds 1 to 1-200th sec., double extension, rack focussing, rising and cross front, 
brilliant view finder, opens automatically to infinity, 6 metal dark slides, leather 
covered, excellent condition throughout; cost £8 15s.; price £6. 

1-plate Lizars’ Roll Film and Plate Camera, fitted with f /8 R. R. lens in all-speed 
Unicum shutter, brilliant view findcr, rising front, takes Kodak roll film, 2 double 
dark slides, and hooded screen for plates; price £1 15s. 

I plate Beck Cornex, fitted with a Beck-Steinhcil f /6 anastigmat lens in all- 
speeded Celverex shutter, ball and tube release, brilliant finder, rising front, Cornex 
focussing scale, leather case, all in splendid condition; price 88. 


WE НАМЕТ YOU HAVE! 


what уои want what we want ШШ 


{-різіе Roll Film or Plate Ensign, fitted with Cooke f /6.5 Series III. zin. anastig- 
mat lens in all-speeded Unicum shutter, ball and tube release, brilliant finders 
and level, double extension, new leather carrying case, splendid condition; price 


Pesteard size Coriel Folding Camera, fitted with 1/8 aplanat lens, T.B. and I. 
sbutter, rigid U front, rising and cross movement, 3 metal dark slides, brilliant 
view finder, new condition; price £2 5$. 

C.D.V. Salex de Luxe, fitted with R. R. lens in Pronto speeded shutter, single 
extension, rising and cross front, brilliant folding finder, hooded screen, best 
ey ao finish, condition as brand new, 3 metal slides in wallet; price 
1 17$. 

No. 1 Folding Pecket Kedak, achromatic lens, T. and I. shutter, fixed focus, 
metal carrying case, good condition guaranteed; price 20/-. 

-pinte Magazine ex, К.К. lens, speeded shutter, Ilex changing, holds 12 
plates, fine condition; cost £4 4s.; price 25/-. 

l-piate Magazine Camera, f /8 achromatic lens, all-speeded shutter, holds 12 
plates, brilliant view finder, focussing magnifiers, good condition; price 17 /6. 

l-pinte Magazine Klito, achromatic lens, all-speeded shutter, brilliant view 
Dade nds 12 plates, rack focussing, and in good condition, with colour screen ; 

rice 17 /@. 
Er ерү Катгек Junior, achromatic lens, T. and I. shutter, for 12 plates, as new ; 
price is. 

4) x 6 cm. Sprite, fitted with f /8 R.R. lens in speeded shutter, direct view finders, 
film pack adapter, leather finish, perfectly new with 2 carrying cases; price 27 /8. 

l-plate Lancasvers' Instantograph, fitted with R. R. {/8 lens, iris diaphragm. 
double extension, rack focus, all usual movements, 3 double dark slides, canvas 
case, very good condition ; price £2. ` 

j-plate Triple Victe Field Camera, brass-bound, f/8 Beck symmetrical lens, 
Thornton-Pickard roller blind shutter, ball and tube release with time valve, 
triple extension, all movements, 3 brass-bound bookform D.D. slides, leather 
case, a bargain; price £3 184. 

T.-P. Ruby Reflex Special, fitted with a Cooke Luxor f/1.5 lens, rack focussing, 
Unit shutter, speeds 1-10th to 1-10ooth sec., 3 metal dark slides; cost £10 15s. ; 
in condition quite equal to new; price $8. 

Vest Pocket Pixie, fitted with an anastigmat f /5.8 lens, speeded shutter, focussing 
model, iris diaphragm, reversing view finder, splendid condition; price 60 /-. 

31 x 21 Standa Film Pack Tank, as good as new in every way; price 8/-. 

5x4 Klimax Daylight Plate Developing Tank, new and spotless condition; 
price 9 /-. 


All Apparatus in this column is stocked at 
HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.G. 


TELEGRAPH AND TELEPHONE: 


i-plate Imperial Pocket Camera by Thernton-Pickard, latest model, and absolutely 
unsoiled, stirrup rack rising front, brilliant finder, rack focussing, Aldis anastig- 
mat lens, f/7.7, in automatic shutter, speeded from 1 to r-10oth sec., time and 
bulb, hooded screen, and 3 slides; $3 78, 6d. 

i-plate Triple Extension Stand Camera, all the latest movements, high rising 
and swing front, swing and reversing back, turntable, Beck Neostigmar No. 5 
Series II. f/6 in roller blind shutter, з double dark slides, fine condition; £4 108. 

Vest Pocket Kodak, achromatic lens, good condition; 41 2s. 64. 

6x4 Folding Focal Plane Camera, Ross Homocentric f/6.3 anastigmat lens, 
focal plane shutter working зро 1-1000th sec., 3 double dark slides, and case. 
first-class condition; 45 172. 

Postcard size Folding Plate Camera, special rapid aplanat lens, f/8, in J. I. B. 
shutter, present model camera, with rack rising, stirrup front, 3 dark slides, as 


new; 42 53. 


1-plate Magazine Пех Camera, R. R. lens, speeded shutter, magnifiers, guaran’ 
teed perfect; cost 50/-; 81 58. 

}-plate Folding Coriel de Luxe, latest pattern, with every modern movement, 
double extension, Goerz Dagor lens, f/6.8, in compound shutter, speeded írom 
т to 1-250th sec., 6 slides, and case, perfect condition; $7 178. 60. 

-plate Countess Field Set, made of best Spanish mahogany, very compact, 
double extension, rising and swing front, reversing back, Cooke Series II. lens, 
# /6.5, roller blind shutter, 3 double dark slides, and case, splendid condition, 
exceptional bargain ; £5 10s. 

j-plate No. 2 Carbine Roll Film Camera, R. R. lens in T.I.B. shutter, rising and 
cross front, brilliant finder and level; £1 15s. | 

j-plate Roli Film Carbine No. 5, fitted with Ross Homocentric lens, f /6.3, in 
Koilos shutter, speeded from 1 to 1-300th sec., stirrup lever rising and cross front, 
in good working order guaranteed; £4 17$. 6d. | 


CAN'T WE EXCHANGE ? 


Postcard size Thornton-Pickard Imperial Felding Plate Camera, Aldis anastigmat 
lens, f/. 7, in Bausch & Lomb shutter, speeded from 1 to 1-100th sec., camera is in 
absolutely new condition and right up-to-date, rigid U front, rack rising and 
cross front, 5 slides; £4 29. 6d. 

5х Beck Roll Film O&mera, fitted with Cooke 1/6.5 lens in Unicum shutter, 
speeded from т to 1-10oth sec., time and bulb, rising and cross front, rack focussing, 
fiue condition, leather case; cost £10; $4 17s. 6d. А 

«plate Folding Geriel Plate Camera, aplanat 1/8 lens іп Ibso shutter, 
5 from ns 1-rooth sec., timo and bulb, Antinous release, double extension, 
rack focussing, 3 slides, nearly new: #3 15% А 

3} <2} Ralli Reflex Camera, Goerz Dagor anastigmat lens, f/6.8, focal plane 
m ш from 1-1oth to r-1000th sec., also time, 6 es, petfect order 
guaranteed; £6 58. Nm 

-piate Thornten-Piekard Edlipse Folding Piste Camera, Besk rapid ари 
f Pv are speeded shutter, double extension, rack rising and falling front, 6 slides, 
fine condition ; 82 10s. А _ 
j-plate Stand Camera, double extension, swing and rising front, reversing and 
ut back, R. R. f /8 lens, 3 double slides, and canvas case; f1 173. 64. 
-piate Ptunex Reflex, focal plane shutter, working from r-1oth to r-roooth 
"d Cooke f /6.$ anastigmat lens, з double dark slides; 88 156. | 
t-plate Folding Rell Film or Plate Camera, fitted with Busch rapid symmetrical 
lens in Ibso shutter, rising and cross front; $2 Bs. - | 

}-plate Countess Folding Plate or Reli Film Camera, fitted with Medioplast 
f [7.7 lens in Ibso shutter, rack focussing, stirrup front, focussing screen, 
з dark slides; £2 158. 

3} х 2} Folding Plate or Film Pack Camera, fitted with Goerz Dagor f /6.8 lens 
ш compound shutter, rack rising and cross front, double extension, 3 dark slides; 

1 5% : 


}-plate Square-form Hex Magazine Camera, К.К. lens in Unicum shutter, tatk 
focussing, magazine for 12 plates; £1 168. | i | 
l-piate Magazine Camera, achromatic lens, holds 6 plates; 8/- 
-plate Square-form Пех Oamera, Т.Т. and Н. R.R. lens in Ilex shutter, rack 
focussing, brilliant finder, magazine for 12 plates ; ; 


}-plate Frena Camera, fitted with Beck Autograph lens in speeded shutter, 
Y non flat films; cost £8 18s. 6d. ; guaranteed in first-class order; $1 108. 


All Apparatus in this column is stocked at 


NEW BROAD STREET, LONDON, E.C. 


LONDON WALL 6336. 
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by enlarging the group part only. As 
far as I can judge, it would stand a 
moderate degree of enlargement, and 


would thereby reveal a nice quartet. 


of naive portraits, now too microscopic 
to be appreciated even, I should say, 
by the sitters themselves. 


This being the case, it is clear that 
the photographer might just as well 
have taken his friends from rather 
closer in the first instance. It is only 
for the more or less unconscious group, 
when naturalism is intended, that a 
distant viewpoint and subsequent en. 


157 


, Я 
largement is a method worth соп- 
sideration. For the straight-in-a-row 
business we may as well be as near 
our victims as was the author of the 
flashlight effort which we looked at 
first, thus saving ourselves the labour 
either of enlarging or of trimming. 


The Same Subject in Winter and in Summer. 


OW greatly some subjects vary m appearance according 
to the season is a topic which is frequently mentioned ; 
and the photographer is not only urged to make a 
point of seeing his favourite picture-hunting grounds in 
winter as well as in summer, but is told that it is well in 
winter time to visit places which he has found barren 


of material at other seasons, 
and may learn that when the 
. snow is on the ground they 
may lend themselves to m 
p s much better. The 
» онай which have char- 
- acterised the early weeks of 
this year have furnished 


E votantes of acting 
-en this suggestion; and it is 
not too late to expect further 
chances, so that it is well 
to be prepared. 
In the pair of prints which 
_ are reproduced with this 
note we have a picturesque 
nd in the road, of which it 
| to say whether it is 
n at its best in its garb 
snow, or in full summer 
sunshine. The exposures 
TR dco were not made 
an 


idea of comparison, 
ly because in each 


* 


instance the subject was seen 
Ры: ved temptin It 
[3 f 6.5019 р 8- 


Tn 5 


Dr 


Pte pre die» s 


will be noticed that the standpoint in the two cases has 
been slightly different, but not enough to weaken the re- 
semblance to any great extent. , 

In the summer rendering one of the most noticeable 
features of the original was the column of blue smoke 
ascending sluggishly from the tall upright chimney; but 


shutter one, this particular 
smoke is hardly to be seen. 
Curiously enough, the smoke 
from a chimney of the other 
cottage is plainly visible. 
We have also in these two 
photographs a good example 
of alternative methods of deal- 
ing with a flat stretch of fore- 
ground roadway. Left quite 
lank, as it often may be seen 
to be, it is ugly enough to 
make the subject not worth 
the exposure of a plate. At a 
suitable hour in summer sun- 
shine its surface is broken by 
broad bands of sunlight and 
shadow, as we note; while 
when the snow has lain long 
enough, it is broken by the 
lines made by the traffic. 
On the whole, from the beauti- 
ful curves these take and the 
way in which they lemd the 
eye into the picture, we think 
the winter view is to be 
preferred. 


AIQ 


although the exposure was a. 


MONDAY, FEBRUARY IQTH. 


Bradford P. S. Swaledale. F. Thorne. 

Southport P. S. Gems of English Architecture. Travis Burton. 

Glasgow & W. of S. A. P. A. Criticism of Exhibition Prints. D. Forrester Wilson. 
Willesden P. Ss. Pictorial Work. S. Bridgen. 

Preston C. C. Bromide Toning. Rev. W. E. Harston Morris. 

Dewsbury P. S. Photography and Art. E. R. Blakeley. 

S. London P. S. Portfolio Exhibition. 

Walthamstow & D.P.S. Printing Dodges. G. C. Weston. 

Leeds C.C. Social Evening. 

Birmingham M.T.S.P.S. Lantern Slide Making. F. Grcen. 


TUESDAY, FEBRUARY 20TH. 


N. Wilts F. and C.C. The Orthochromatic Plate. R. G. Hannington. 
Sheffield P.S. Pinhole койору W. A. Briggs. 

S. Shields P.S. Photography and Focus Prize Slides, 1916. 

Gloucester P.S. Warwick. Harold Baker. 

S. Glasgow C.C. Ozobrome Process. John Baird. 

Prestou S.S.P.S. Beginners' Night. 

Leeds P.S. The Fringe of the English Lakes. R. Mackay. 

Aberdeen Р.А. Open Ыс 

Stalybridge Р. and S.S. With а Camera in Holland. Т. Н. Greenall. 
Hanley P.S. Trimming and Mounting Competition. 

Wakefield P.S. Carbon. G. W. Perkin. 


Royal P. S. Some Observations on Clouds. Bertram Cox. Some Observations 
on Photographers. T. H. B. Scott. 
Manches ter A. P. S. Slide Making, and the Addition of Clouds. J. D. Berwick. 


WEDNESDAY, FEBRUARY 2IST. 


Ilford P.S. Pictorial Work in London. H. E. Wood. $ 
Dennistoun A.P.A. Flower Photography. R. Park. 

Partick C.C. Whist Drive. 

Croydon C.C. Modern Posters. F. McKnight Kauffer. 

Bootle A.P.S. Lantern Slides by Reduction. 

Accrington C.C. Enlarging. 

Rochdale A.P.S. Copying- J. Wild. 


Societies will have their meetings announced here if the syllabus is sent to 
us at the beginning of the session or from time to time. 
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1HURSDAY, FEBRUARY 22ND. 
Darwen Р.А. Tamia Pe 


Geo. McIntyre. 
Sheffield B. C. C. Prize Slides. 
Tunbridge Wells A. P. A. Marine Pho phy. F. J. Mortimer. 
Liverpool A. P. A. Evolution of the Bridge. J. Wilding. 
Rodley and D. P. S. P. O. P. Printing and Toning. Н. Crossley. 
Chelsea P.S. Annual General Meeting. 
Hull P. S. Lecturettes. 
Cardiff C. C. Round about Lake Coniston. W. J. Holloway. 
Hammersmith H. H. P. Ss. My Hobby —and some Lantern Slides. A. H. Lisett. 
Camera Club. Belgium as a Nation. E. Cammaerts. 
Richmond C. C. The Valley of the Arun. W. E. Walker. 
Aston P. S. Cloud Printing. F. Greenway. - 
Leicester and L. P. S. Exhibition opens. 
Wimbledon and D.C. C. Stereoscopic Photography. The President. 
Brighouse P.S. Photography and Focus Prize Slides. 


SATURDAY, FEBRUARY 24TH. 


Edinburgh P.S. Mountain Battlefields in Tyrol. Jas. Paterson. 
Huddersfield N. and P. S. British Land Isopoda (Woodlice). F. Rnodes. 
Photo A.C. Album Night. 

Rodley and D.P.S. Y.P.U. Slides. 

Leicester and L.P.S. Exhibition closes. 


MONDAY, FEBRUARY 26TH. 


Preston С.С. Inter-club Alliance Prints and Slides. 

Southport P.S. Bromide Enlarging. J. T. Rigby. 

Dewsbury P.S. Exhibition of Members’ Prints. 

Willesden P.S. The Order of St. John of Jerusalem. W. H. A. Fincham. 
Bradford P.S. Preparing the Exhibition Print. T. Lee Syms. 

C. of London and C.P.S. Debate on the Exhibition Pictures. 


Leeds C. C. Prize Slides. 


Birmingham M. J. S. P. 8s. Members’ Slide Making. 


PHOTOGRAPHIC handbook which the publishers 
describe as in its two hundred and fiftieth 
thousand " cannot, at this late date, stand in need 

of much recommendation: but if there are any of our 
readers who have not yet heard of The Ilford Manual 
of Photography " let them take this intimation of its exist- 
ence and scope. It is a shilling book, well bound, of over 
two hundred and fifty pages, by Mr. C. H. Bothamley, and 
is issued by Messrs. Ilford, Ltd. Although it contains refer- 
ences to Ilford products, and has advertisements of them at 
the end, it is very far indeed from being itself a '' mere 
advertisement,“ although it must constitute an advertisement, 
and a good one. It is a clearly expressed and accurate hand- 
book on photography, dealing кш with the principles 
which underly the processes, and fully with the processes 
themselves. 

Although photographic manuals of one sort or another are 
plentiful enough, there are few which can be so unreservedly 
recommended as this, especially to the photographer who 
thinks of doing stand camera work. In addition to the 
ordinary poe it covers photography in natural colours, 
radiography and photo-micrography ; while separate chapters 
are given to printing on gelatino-chloride paper, on collodio- 
chloride, on bromide an 
lantern slide making, and on the mounting and framing of 
photographs. 

In the appendix are a number of tables and several 
separate papers, one of which deals very thoroughly with 
the cause and prevention of yellow stains on  p.o.p. 
Although we believe it is a good many years since this 
report by Mr. Bothamley was made and published, it is 
not as well known as it deserves to be. 


A20 


gaslight papers, on enlarging, оп · 


A New and Enlarged Edition of the Ilford “Manual.” 


We are glad to note an “addendum” in a very con- 
spicuous position to the effect that Reliable metol substi- 
tutes of British manufacture are now obtainable, and in most 
cases the efficiency of the formule in this book in which 
metol appears will not be affected by the substitution of one 
of these for metol." We hope that when the nex$ edition is- 
required the state of things will be such that the word 
" metol"—a German trade name—can be dispensed with 
altogether. 


- 


In order that a negative may be fogged, 
not only must the sensitive plate or film 
be exposed to light, but it must also be 
developed. The reason why this truism is 
written is to emphasise the fact that a little white light 
reaching the film of emulsion in the earliest of 
developing, or before, may cause fog : while an equal or even 
a stronger light reaching it when development is nearly com- 
plete may do no harm at all. In the latter case, al 
the film is hght-struck, there is not time for the fog 
develop before the negative is pat into the hypo. In develop- 
ing, therefore, the dish should be kept carefully covered аё 
first; and the negative should not be exposed to the light 
to see how development is progressing. until some useful 
purpose can be served by so doing. This is certainly not. 
the case when the image hes only бой to come out—or at 
any rate is not fully out—and is just beginning to 
Many photographers have said that they derive pleasure 
from the fact of watching the picture come out: but with 
modern rapid’ emulsions 16 is a pity to sacrifice, or even to 
endanger, the quality of the negative for all time, just te 
obtain this passing and rather irrational gratification. 


FOG AND HOW 
TO AVOID IT. 


- 
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The Advent of Vortography. 


Ву W. L. F. Wastell. Special to Photography and Focus." 


WAS present at the Camera Club meeting at which 

Mr. Alvin Langdon Coburn read a paper on his 

vortographs and paintings exhibited on the walls of 

the room, and I have been asked to jot down some 

of my impressions of that historic“ meeting. 
When I ventured in the course of the subsequent discussion 
to ask for enlightenment on certain definite points, the 
onus of giving straightforward answers was practically 
shirked by referring to my remarks as ''jocular." That 
is а very old debating society trick. Аз I write this I 
have seen no notice of, or comments on, the meeting, and 
may therefore still display ignorance on points that have 
been elucidated by others; but I claim that whatever I 
say here and now must be taken seriously, and the more 
mistaken my views the easier it should be to demolish 
them, and me. I will try hard not to be jocular. 

The meeting was controlled from the chair by Mr. Ward 
Muir, to whose brilliant accomplishment of an exceptionally 
difficult task I offer my humble and sincere tribute of 
admiration. Mr. George Bernard Shaw spoke with his 
usual brilliance and humour, and was profoundly un- 
enlightening on the subject under discussion. The net that 
would ensnare so wary and experienced a bird must be 
spread with unattainable cunning. Mr. Yeend King talked 
sound commonsense, by the clever device of sedulously 
avoiding any criticism of the exhibits. Both speeches were 
aggressively non-committal. The most prolific speaker was 


Mr. Ezra Pound, who made valiant efforts to be explicit, . 


and who at once betrayed himself as the anonymous author 
of the literary exposition in the catalogue, to which I shall 
be bound to make several references. 

With Mr. Coburn's paper I regret to express my great 
disappointment. It had somehow got itself mixed up with 
a dissertation on the pianola, and he cut the ground from 
under our feet by refusing to disclose any information as 
to the nature or construction of the vortescope by which he 
produced the results of whose merits and value he had 
tacitly invited our opinion. 

I understand, however, that with its aid the photo- 
grapher is able to select any unit, such as the cornice of a 
ceiling, ог the window of a room, and multiply and 
arrange the image so that (in time and with luck?) he 
obtains what he considers a pleasing pattern, whose 
arrangement and light and shade shall convey a certain 
aesthetic pleasure. Any number of units may be employed 
to obtain the desired result. 

The claim that Mr. Coburn's bromide vortographs were of 
superb technical quality I freely admit; but I deny any 
suggestion that there are not scores of photographers who 
can produce equally good technical results, and the question 
uf mere sensuous quality“ is rather beside the point. If 
the vortographs are intended to do nothing more than excite 
a sensuous gratification of this kind, I hold that they do not 
mark a high level of achievement in the realms of art. A 
butterfly's wing, or crystals under the polariscope, leave them 
lagging in the remote distance. But, as Mr. Pound politely 
puts it, this matter of mere technical quality "can be dis- 
cussed by any intelligent photographer, assuming that such 
persons exist." The italics are mine. .“ Any imbecile can 
shoot off a Kodak, says Mr. Pound. “I affirm that any 
sort of photograph is superior to any sort of painting aiming 
at the same result," adds Mr. Coburn. ‘‘ You’re a post- 
impressionist," accuses Mr. Pound. I indignantly deny 
it," retorts Mr. Coburn. 

Mr. Pound quotes Pater's saying, All arts approach the 
conditions of music." But a musician at the meeting 
declared that if he wished to find a musical analogy to the 
vortographs he could only suggest letting a cat run up and 
down the keyboard of a pianoforte, or running a roll through 
a pianola backwards. I am inclined to agree. 


In vain have I sought light in Mr. Pound’s essay. The 
capabilities of the vortescope are not revealed by the iteration 
of such platitudes as, Painting makes use of colour arranged 
on a surface; Sculpture of masses defined by planes; nor 
by such a wild and palpably false assertion as, ‘‘The sense 
of form is long dead in occidental artists." 

We seem to be approaching surer ground when we read 
of the vorfographer that he chooses what forms, lights, 
masses, he desires, he arranges them at will on the screen. 
He can make summer of London October. The aereén and 
submarine effects are got in his study." But the trouble is 
that when, with this glorious news ringing in our ears, we 
turn eagerly to Mr. Coburn’s vortographs there is abso- 
lutely nothing to help us to decide which is an ‘‘aereén”’ 
effect and which is transmuted October. None of them looks 
like either. 

I will quote verbatim the five paragraphs that conclude 
Mr. Pound's exposition. 

‘‘Impressionism sought its theoretic defence in, if it did 
not arise from, Berkley’s theory of the minimum visible, 
i.e., of the effect of points of light and colour on the retina. 
Pleasure is derivable not only from the stroking or pushing 
of the retina by light waves of various colour, BUT ALSO 


_by the impact of those waves in certain arranged tracts. 


This simple and obvious fact is the basis of the ‘modern’ 
‘art’ ‘revolution.’ The eye likes certain plainnesses, certain 
complexities, certain arrangements, certain varieties, certain 
incitements, certain reliefs and suspensions. It likes these 
things irrespective of whether or no they form a replica of 
known objects. 

All this seems’ to me to indicate that the highest ideal 
of vortographs and other forms of modern graphic art of 
the advanced type is to achieve a pleasurable titillation 
of the retinal nerves. 

It is, I trust, quite unnecessary for me to disclaim any 
intention of ridiculing Mr. Coburn or his work. I have 
known Mr. Coburn for many years, and it has been a 
pleasure socially and an advantage intellectually. His photo- 
graphic work has touched very high levels, as all the world 
knows. When he mastered the difficult art of photogravure 
he gained, and deserved, fresh laurel wreaths of triumph. 
When I heard that he was painting I looked forward to new 
esthetic pleasures from him, and when I learned later that 
he was investigating “abstract photography I was filled 
with expectant curiosity. For the first time I am dis- 
appointed. It seems to me that he has ‘‘ thrown back," and 
pretty far back, too. 

I say ''it seems to me." I may be utterly wrong. 1 
hope I am. There may be more in all this than I can 
detect or comprehend. Mr. Thomas remarked that if this 
work contained any germ of truth, that truth would live, 
апа probahly grow and develop. Exactly. And I do not 
forget that many whom I readily acknowledge as infinitely 
my intellectual superiors speak of the beauty and genius 
revealed in work of this, kind. All I can say is that its 
message to me is vague, faint, and confused. I am quite 
prepared to be held up to derision as an unenlightened 
Philistine, but I prefer that fate to the immoral course of 
going into feigned rhapsodies over what I find incompre- 
hensible, and simulating an enthusiastic warmth in the 
presence of what leaves me cold. 

Probably I am like those 

Silly. beggars 

Who sitting in the stocks refuge their shame, 

That many have. and others must sit there, 
but I cannot help finding some comfort in the absolute fact 
that even among the distinguished audience which gathered 
at the London Camera Club I found myself counted with the 
vast majority in feeling puzzled and disconcerted at what I 
heard and saw. 


Ф 
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The Editor is not responsible tor tne opinions of his Correspondents. 


"CHILD PORTRAIT GROUP.” 

Sir,—1 cannot understand the exception your corre- 
spondent R. C. Woods takes to the criticism of A Picture 
of the Week entitled Child Portrait Group." To me 
it seems a very straightforward criticism ; inj if I have 
read his meaning aright, the critic considers the soft 
rendering of the strong contrast was a good quality in the 
rint, but that clothes of а more even tone would have 
een the more usual rendering of such a picture. 

I make a practice of looking through my paper each 
week before reading any of it, and do a little criticising on 
my own account of the photographs reproduced, before 
learning the opinions of those whose views are of greater 
worth than mine, aud I usually look at the Picture of 
the Week V several times before reading its criticism. I 
remember when I first saw Mr. Dannatt's picture I did not 
think it pleasing that the eyes of the two children were 
not looking in the same 
extreme smoothness of the skin lacked reality. Many 
children have beautiful skin, but most have funny little 
ways of screwing up their features, which give character 
to their faces. То me the portraits of these children have 
strangely expressionless faces, though in form they are 
beautiful. 

I think we poor struggling amateurs ought to be very 
grateful to the Editor for the recent addition of these 
“ Pictures of the Week and their criticism. We see the 
work of those who have mastered the rudiments of photo- 
graphy and can make pictures, can get the effect they desire, 
and not what happens to turn out; and we are told their 
strong and their weak points, where they achieve, and 
where they fail. Surely if we take heed of these, and 
apply them to our own work, it will be of greater profit to 
ourselves than writing opprobrious letters about fuzzy 

ictures, because we have not the skill to render the 
istance in those delightfully soft tones some of the 
„Pictures of the Week have possessed. 

Yours, etc., E.E.B. 


Sir,—May one of your oldest readers be allowed to criticise 
the remarks made upon and around last week's Picture 
of the Week," and will you allow him to add a few com- 
ments of his own? i 

Your critic states, with regard to the portrayal of two 
heads in the same picture, both of which shall have due 
prominence, as husband and wife, etc., that to effect this one 
can only avail oneself of the material resource of spacing, 
which he appears to think ma be effected in one manner 
only—close juxtaposition—so that "the appeal may come 
{тот one spot in the picture instead of from two." 

I fail to see why one should be thus limited. Why may 
there not be two points of interest in a picture of two indi- 
viduals, each equally prominent? In nature—and a picture 
(in the best and true sense of art) should be an exponent of 
nature—one can regard two people of equal interest, as 
husband and wife, talking or sitting together, yet not near 
to each other, without fee ing in any way distracted by their 
separation. А photograph of his parents, seated or standing 
apart, appeals to the son in the trenches just as much as 
if they had been more or less stuck together. Cheek by jowl, 
indeed. It is to be doubted if ever he had seen them so 
placed. Tis father and mother”; that is all he wants. 

The business of the portrait, whether peinting or photo- 
graph, is to convey character in & human manner, and that 
result is not necessarily attained by strict adherence to hard 
and fast rules of composition. At least, so I have found in 
painting after an experience of nearly forty years. 


A22 


touch" in these two lovely, faces. 


irection, and also that the ' 


Now to the picture itself. I fail to see the professional 
I dare swear that they 
are "straight prints" (or enlargements) And where is it 
laid down in the canons of art, and by whom, that virility and 
life can only be shown upon the faces of children by strongly 


marked lighting or forced modelling, as your critic appears 


to suggest? 

I maintain that any normal and healthy child has no 
harshness of feature, and that the modelling of a child is 
so delicate and subtle that, if correctly portrayed, nothin 
but beautiful softness” and peach-like evenness о 
texture" should be evident. (In an oil painting, however 
rough the technique, this impression should be given.) 

I am not concerned with the professional photographer's 
methods of robbing his sitters of their distinctiveness and 
character by what he calls retouching,” but what I prefer 
to call--something else. 

And, finally, the direction of the gaze of these two children. 
In this particular instance I do not find this at all distract- 
ing. To me it appears thus: Mother has just finished telling 
a story—perhaps a sad one; at any rate, one that possesses 
that sentiment attractive to children. She is silent. The 
little girl gazes at her, wondering if it really was so; the 
boy looks away—anywhere—his eyes tell vou that he thinks 
it must have been. What more do you want? 

It is ridiculous to maintain that these two sweet children 
should have been told to “ Look at this spot, both of you”; 
or, Now, both, watch for the little bird coming out." Do 
two children, when together, always turn their eyes in the 
same direction? ''Singleness of purpose" indeed! Away 
with fetishism—let us be human. In this picture I thank 
its author for its humanism. Yours, etc. 


SYDNEY H. CARR. 


| "SNOW." 

Sir,—As an admirer of your feature, ** A Picture of the 
Week," I must say I was astonished to read the criticism 
on Mr. Wentworth's '' Snow." Without doubt, your critic 
is quite correct in his remarks with regard to tonal values 
and technique, even if they are somewhat academic; bot 
his last paragraph shows that he has missed the sentiment 
of the picture, as seen by Mr. Wentworth. 

Those footprints! Do they look like those of a man or 
of а giant in seven-league boots? Сап it be possible that 
he has never heard of snow-shoes? As to size, I may say 
that the average Canadian Indian shoe for a man measures 
about 3ft. біп. long and 13in. wide. I speak as a wearer, 
having tramped many a mile through the snow in the 
silence of the vast northern bush and rivers. 

When Mr. Wentworth looked at the snow and the solitary 
track, he, as would many others, including myself, no doubt 
saw romance and sentiment beyond expression. Though 
„Snow is his title, and splendidly he renders it, without 
the track his picture would lack nearly all its meaning. 
The sentiment is so great that, even if the technique were 
bad, it would still be a picture. 

That track represents фе spirit of our race, ever carryin 
civilisation westward and northward. As I look at it, i 
see in my mind, to mention one thing, a solitary figure of 
a man, hauling a sledge, оп which lay the bodies of his 
wife and child. He is taking them from his lonely tradin 

ost, to be buried in consecrated ground, a distance o 

O miles. Other pictures arise of gleaming camp fires 
and Indian hunters, but enough. This is sufficient to show 
that your critic dismisses offhand the path to romance, 


sentiment, and empire. Yours, etc., 
HENRY E. WELLER. 


- mer | 
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SPEED NUMBERS OF PLATES. | 
Sir,—Being a press photographek of long experience an 
making high speed work a special line, I am naturally 
anxious to find the fastest plate. I was using one marked 
275 H. and D., and when I began to see plates advertised 
as 575, 400, and even 500, I began to think that I must try 
them. My tests were not of the "scientific" kind. The 
plates were mixed and used indiscriminately on such sub- 
jects as horse racing, football, and ladies’ hockey in winter, 

giving all the same exposure at the same aperture. 

І found that my old 275 Н. and D. plates came out on top, 
standing the forcing or coaxing which is sometimes necessary 
when the plates with the higher numbers fogged. The only 
way to try a plate for speed is to use it, the fastest being 
that one which will give the best result with a brief shutter 
exposure. Speed numbers on plate boxes convey nothing at 
all to the worker. It would be. quite sufficient to sav 
* Process," Ordinary, “ Medium,” Fast.“ etc. 

Yours etc., FOCAL PLANE. 


SELLING PHOTOGRAPHS. 

Sir,—At the end of the article on Newsiness in a Picture” 
there was a paragraph which deserved bigger type. Once 
we EM asking ourselves," writes Mr. McKay, " about every 
possible picture * Will it sell?' we start to spoil our hobby." 

There are many who seem to see in the pursuit of photo- 
graphy a profitable occupation for their spare time, and that 
only. One does not have to go far for examples. In a recent 
controversy in your columns on whether a certain subject 
was worth taking, some of the disputants seemed to think 
that as "there was money in it" there was nothing more 
to be said. I believe money can be made by photography ; 
in fact, there is no questioning that it can. I believe also 
that much beneficial recreation can be got from photography. 
But I do not believe that both reak are often obtained 
simultaneously: nor do I believe that they can be got by 
the same individual, at least not to their fullest extent. By 
just so much as we try to make money by photography do 
we deprive ourselves of the full pleasure of practising it. 
The amateur who takes to supplying the press with illustra- 
tions ceases to be an amateur, not because he infringes some 
fanciful rule dividing ™ professional" from “amateur,” from 
which we ought all to be thankful that photography is free: 
but because he inevitably either wholly, or in part, ceases to 
regard his hobby as a hobby should be regarded, and makes 
it. more or less of a business. 

There is no reason why an amateur should not sell his 
prints if he is asked to do so; but, as soon as the money 
he gets in that way begins to count with him he will find 
that his photógraphy is no longer just what it was—a rest 
and recreation. Yours, etc., F. WARD. 


| e TRUTH AND ACCURACY, 

Sir—May I with fear and trembling ask for further 
enlightenment on a point brought up by “The Bandit." In 
his Causerie of February 6th my dull and uncomprehending 
grey matter cannot fully understand his report of Mr. 
Marriott's definition of painting and photography. He says: 
‘Painting is concerned with truth, photography with 
accuracy.’ Is not then that which is accurate true, and 
rice verea, is not the truth accurate? Photography shows 
al detail—everything as it actually is. Is not that then 
truth* The painter leaves out those details which do not 
please him; his picture may be a picture of what his eve 
bes seen, but is not the truth. 

To me it appears that as the camera cannot lie" it must 
picture truth because it is aecurate. The painter gives an 
artistic mental vision, which may be the truth in that it is a 
true portrayal of the picture impressed on his mind, but 
із not more true than the photographic picture. 

The definition given by Mr. Marriott seems to imply that 
though photography is concerned with accuracy it is not 
necessarily truth. I think a much better definition would be 
that painting is concerned with the mental vision, photo- 
graphy with accurate or eye vision. But perhaps it is only 
that I do not fully understand the meaning of Mr. Marriott“ 
definition, and, in that case, would The Bandit” have pity 
on one to whom his pages have been invaluable, and in some 
future issue enlighten a much becobwebbed brain. 

Yours, etc. W. J. P. EVANS. 


secretary, J. Gilbert Wiblin; auditor, E. J. 


According to the monthly circular of the Manchester 
Amateur Photographic Association, a member is responsible 
for the observation that a negative may be used for bromoil 
transfers if the artist be a photographer, but is not really 
necessary if the photographer be an artist. 


+ XK + a 


At the annual meeting of the Oxford Camera Club the 
following officers were eed: President, G. W. Norton; 
vice-presidents, Miss Acland, Miss Aitchison, F. Hall, and 
Miss Venables; treasurer, R. A. R.. Bennett; honorary 
Brooks. It 
was agreed to reduce the subscription temporarily, as fewer 
meetings were being arranged for this year. | 


+ * + 


Ап ink, which can be used to write upon celluloid, may 
be made, according to ''B.N.M.," writing in ''Camera 
Craft," in the following way : Forty-eight grains of tannic 
acid are mixed with an ounce of acetone, and forty-eight 
grains of ferric chloride with another ounce. The two are 


then mixed together. 
* ж * 


The awards at the exhibition of the South Glasgow Camera 
Club are as follow : Class A.—1 P. Gibb, 2 A. M. Shearer; 
honourable mention, Miss H. M'Queen, Miss Haggart, W. 
W. Mollison, John Thomson, and W. S. Denver. Class B. 
—1 R. Nisbet, 2 B. Dow. Class C.—1 J. Thomson, 2 Miss 
J. M'Queen. Class D.—1 and 2 W. W. Mollison. 


х & + 


Fourteen new members have been added to the roll of the 
Leicester and Leicestershire Photographic Society since 
October last. As the annual total of members added is 
usually somewhere about this figure, the society may very 
well congratulate itself on such a war-time result. 

к X * 

A handsome calendar with a fine print on Wellington B. B. 
Buff paper hangs on our wall, and serves to remind us of the 
busy factory at Elstree and of tne many admirable products 
for the photographer— professional and amateur alike which 


issue from it. 
* x ج‎ 


The Toronto Camera Club holds its exhibition from May 
2nd to 16th in the Art Museum of Toronto, 26, Grange 
Road, Toronto, Canada. There are five open classes: land- 
scape, marine, genre, portrait, and miscellaneous. Entries 
from the United Kingdom may be sent by post, mounted 
but not framed. An entry fee of twenty-five cents for each 
class must accompany the exhibits. Entries close April 10th. 
Entry forms and other information relating to the exhibition 
can be obtained from the honorary secretary, Albert Kelly, 
2, Gould Street, Toronto, Canada. 


& х X 


A photographic exhibition of members’ work is now open 
at the Studio Club, 11, Regent Street, London, S.W., from 
5 p.m. daily until March 10th. 


& X + 


In home portraiture, observes The Professional Photo- 
grapher,“ it is difficult to avoid swamping the figure with 
accessories. "The photographer, in order to secure breadth 
and simplicity, is all the time trying to show as little fussy 
furniture and knick-knacks as possible. The sitter, in the 
belief that it will add to the home-like effect, is trying to 
crowd as much as possible into the picture. 


+ + + 


Photography and Focus prize slides were shown at the 
North Wilts. Field and Camera Club, Swindon, on the 
6th inst., and had a very hearty reception. 


A23 


142 


Advice or help on technical points. 


PHOTOGRAPHY. February 20th, 1917. 


For rules see below 


F k. Кіма (Southgate).—F/11, 1/16, 1/22, 
and 1/32. 


Baux (Hagley Road).— We have no informa- 
oe as to the purpose to which they are to be 
put. 


. Hosiery {Newnhany.—It is due to salts of lime 
in the hard water, and is common enough. It 
does no harm, and may be ignored. 


ARTHUR (Dewsbury)—The firm is not repre- 
sented here now, of course, und there is no one 
interested in the apparatus or able to supply 
spares. 

ENQUIRER (Shrewsbury).—If you will tell us 
the iocus, or the number of the lens, we shall 
be nble to answer your question. The list con- 
tnins eight different sizes. 


R. S. L. (Cheam)—Formaldehyde is obtainable 
from any chemist and druggist. It is usually 
described as of “ 40 per cent. strength,” being a 
solution of a gas. It used to be known as 
formalin, but that is a German owned trade 
name for the same stuff. 


J.W. (Devizes).—Stnins of the kind are pro- 
duced by under-exposing and then сапу оп 
development for a longer time than should be 
given, in the hope of getting out an image that 
is not there. There is no cure for them now. 
Nothing is wrong with tho developer formula. 


W. S. R. (New Southgate).—It can be obtained 
without any toning by the use of a toned paper 
and a suitnble emulsion. We should guess the 
pone sent was made on the Wellington B.B.; at 
enst we got precisely similar results by direct 
Пеуеіоршепї of that paper, on the lines recom- 
mended by the makers. 


CARLTON (Snaith).—Everyone is entitled to 
his own opinion; but you will find few who have 
used both high-class and cheap instruments agree 
with you. There are real advantages, for example, 
in being able to sharp images with a large 
aperture, and in being able to set a shutter to 
apy desired speed and be sure that that is the 
exposure. 


Private (Maidstone)—In any case we should 
advise you to do nothing until the war is over. 
You could only buy now at a great disadvantage. 
How far a reflex would be desirable would depend 
on the character of the work you think of doing. 
Our advice would be to wait until you feel the 
пеген! for it. Your question as to sime is not 
answerable without more details. Do you mean 
fo use it in a studio? 


, RusTItALL (Banbridge Wells).—Unless the camera 
із я reflex, wo do not think you would be wise to 
make the change at all; focussing by scale at 
such an aperture as 1/4.5 on a quarter-plate is 
not really practicable for near subjects, while for 
distant ones the large aperture is not usually re- 
quired, If you think of selling, now would be 
the time, but we should recommend deferring 
buying until British makers are able to supply. 


DERNIER Веввовт (H. MH. S. Aquitania). — 
When the holes are numerous, it is generally 
considered as a sign that the blind is worn out 
and needs renewing. A few holes can be cured 
by applying to them a little rubber solution and 
dusting on lamp black. If necessary, a second 
application can made. It is better to use the 
mbber solution thin and do this, than to use a 
thick solution in the hope df making one suffice. 


CLericus (Cheltenham).—We are very glad 
to have been of use. The work could best be 
done by darkening the two windows in the wall. 
If this is impossible, then we should advise you 
to set up the camera, focus the tablet, and then 
stand something on each side of the lens, so that 
it just blocks out all view of n window from 
the front.of the lens. Yon will probably find 
that this gives you a visibly brighter image on 
the ground-glass, and a correspondingly clearer 
photograph. 

BSoL»iER'S WIFE (Watfordj.—The distance from 
the cameratbevond which all will be sharp will 
depend upon the stop, which you do not state. 
If you get Hand Cameras,” by R. Child Bayley, 
price 1s. 6d. nett, or post free from our pub- 
lisheras 18. 9d. you will find a long chapter on 
this subject with tables for different stops and a 
full explanation. If there is any particular point 
in it tbat is not quite clear, if you will write 
»gnin we will try and help you: but we can only 
reply to specific questions, and not to requests 
for “ general remarks,” for which we must refer 
you to the Lessons for Beginners. 
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J. H. F. (Landore).—A group of three, with a 
reflector and diffuser as in your sketch, should 
give ample light for the purpose. 


ALFRED (New Brighton).—It is chiefly a 
matter of convenience in fitting; either gives 
umple light for enlarging with a condenser. 


S.H. (Witney).—Everything points to the sent 
of the trouble being in the cards themselves; 
there is nothing in your description to suggest 
that it is with you. 


E. JAMES (Marble Arch).—It is not on the 
market in small quantities, but perhaps Messrs. 
Baryta, Ltd., of Watford, might supply you with 
а little, as а favour. 


PLATES (Durham).— There is no such differ- 
ence between the results on different plates us 
would enable us to tell you what these were on. 
We have sent back the negatives. 


G. Ши. Dumbarton).— Why not try using a 
smaller stop. You could easily make опе of thin 
metal, or of a visiting card, making both sides 
con black, and pushing it up against the present 
atop. 


APERTURE (Glasgow).—Most portrait lenses 
work at 1/4 or f/4.5, so that they require about 
one-fourth the exposure that is necessary with 
your present lens. That is their great merit for 
such work. 


Pose (Crediton).—Far more exposure was re- 
quired—ten times would be none foo much, and 
possibly not half enough. The fault hos nothing 
to do with the lens, which is no doubt quite suit- 
able for its purpose. 


‚ J.F. (Camberley).—It is clear that the illuminant 
is not properly centred. After focussing the 
image, withdraw the negative and adjust the light 
until the whole disc is seen to be quite uniformly 
light; then replace the negative, focus it cure- 
fully, if necessary, and make the exposure. 


T. A. HiLL (Edinburgh).—For some purposes 
lantern slides made on ordinary, and not on the 
special lantern or transparency plates, would de 
well enough. Bot lantern plates are to be pre 
ferred because they have a finer grain, can be 
made freer of fog, and allow a great variation in 
the colour of the picture to be obtained by de 
velopment only, i.e, without toning. 


Esor (Beverley) No doubt the ranularity 
has been much exaggerated by the lighting. The 
more directly the light falls on the copy. the less 
wil it show. If you use artificial light, have 
two lamps, one each side of the lens, and just 
{ат enough apart not to get in tho way, screen- 
F au direct light from the lens. If you use day- 
light, have the camera against the window point- 
ing straight into the room. 


R. Moraan (Bedlinog).—There is no need to 
send а stamped envelope, but please note the 
rules below. If your camera has sufficient exten- 
sion, you will do best by using either the half of 
the В.В. (it does not matter which), or the front 
combination of the portrait lens. We cannot test 
lenses, but surely you сап try for yourself. A 
special lens is not required for landscapes. А 
telephoto lens is mounted behind the ordinary 
lens: and we do not see what you would gain 
by using one. 


BALLINGALL (Nottingham).—Your card has 
been returned. We cannot see on it any sign of 
fading, nor do we understand what you mean by 
“the grey tone.” The only greyness is at the 
two top corners, and that looks to us as if it 
were in the negative. It is not possible to pro- 
duce any such effect by over-washing. If you 
consult us further. on the point. and we wish to 
help, please send not only a print which you think 
has faded or changed, but also one, produced in 
the same way, which has not altered. and we 
may then be able to write more deflnitely. 


W. J. Line (Bedford).—One purpose of the 


article was to guard readers against such a mis- 


conception. You already have a lens, and are dis- 
satisfied with the way its single combination 
works. What grounds have you for supposing 
that the other one you mention will be any 
better? The firm named has a good reputation, 
but, judged by the second-hand. market as you 
put it, that of the other stands higher. For snap- 
shot work under bad lighting conditions, we be- 
lieve that the best lenses on the whole are those 
which nre not convertible; but that where ex- 
treme rapidity is not required, then the finest 
definition is got with a combination of the Protar 
type, in which each single is fully corrected. 


Е. B. RoBERTSOM (Aberdeen}.—The best book 
on the subject is Johnson's * Retouching,” price 
2s. 6d. nett, or 2s. 9d. post free from our pub- 
lishers. ө 

Bert (Lincoln)—Your plan would answer il 
you were indifferent as to definition, but not 
Otherwise, See the Lessons for Beginners” 
now and onwards. 

ENsIGNETTE (Westminster).—Your sketch is cor. 
rect. Our recollection is that one cannot put it 
in any other way. Why not call nt 88-89, High 
Holborn, and get a booklet? 

C. B. Hawkes (Navan).—The figures. are 
arbitrary, and liable to vury with the age and 
condition of the instrument. Your best plan wiil 
be to find out what they stand for by a series: 
tests on some moving object, А very simple 
method which can be carried out indoors was 
given in our issue for September 19th, 1916, 
раке 187. 

Рпото (Beading).—You do not say if you have 


tried them. Very often bromide paper works 
quite well, although it has been kept for many 
years with no special precautions. If it is at all 


foggy, a little extra bromide in the developer wili 
help matters, but we should not advise you to 
use it unless you are satisfied you find it actually 
necessary. 


-BCoTTIE (Stonehaven).—Before doing anything it 
would be well to make sure that the lens is at 
fault. In the great majority of cases in which 
we receive letters like yours, the lens proves to 
be beyond suspicion. Vill you send us a print 
showing the bad definition of which you com- 
plain? If it is wrong, tben you will bave to 
wnit until the war is over to replace it with one 
of the anastigmats to which we referred. They 
are not on sale at the mornent. It would be best 
when you do get one to go direct to the makers. 


SYDNEY H. CARR (Teignmouth).— We cannot get 
enthusiastic over plans which seem to relieve tbe 
individual of his duty in such matters. In tbe 
very letter in which you suggest it, you have a 
long paragraph more or less Їои the action 
of yourself and friends in ying materials of 
which you do not know either the makers or the 
country of manufacture. As you wish, as we do, 
in this direction: we suggest: that you start by 
resolving to do this no longer, and do what you 
can to get others to do likewise 3 


R. C. MEASURES (Horsham).—We have dealt with 
this topic nt length in. the “ ns fot Be 
ginners.” Tou hit the nail on the head when you 
say you often find it better to give very much 
more exposure than the meter indicates. 
experienced hands make a practice of this. There 
is no оле correct exposure, The meter ex e 
is that which the maker of the meter thi tbe 
very shortest which can be considered correct. 
but twice or four times that is nof incorreet. 8o 
thnt you see both readings cun be right. Im the 
case you quote, either exposure would give you a 
tolerable negative, and you would little 
difference between them. The old hand would 
give, if he could, one to two seconds, An expert 
wrote us recently: “I give four times the meter 
exposure and a bit over for luck."--If you work 
out the exposures carefully, and then do this, 
you will not find that you ever lose a negative 
from over-exposure; all you do is to bring up your 
exposures well into the period of correct exposure 
rather than leave them on the edge of under 
exposure. 


Regulations. | 3 


1) Envelopes must be marked “Query,” and 
the * Enquiry Coupon found elsewhere must de 
enclosed. 2 

(2. The full name and addres, in addition 
to a nom de plume, must be given. 

(3. Except in the case of reader abroad: 
one question on one subject is allowed in 
d п more are asked only one 
selec or reply. | 

(A.) Prints may be sent for criticism, Sat a 
separate coupon ;nust be eent with each 
apd they must ve accompanied by а. 
addressed envelope (not loose stampe) for 
return, or they will not be criticised. 

Queries are dealt with in strict rotation ѓа 
the order received. Only Urgent Ae 
queries will be dealt with by post, amd them only 
when they concern apparatus actually in: the 
possession of the enquirer on approval, for 
pur a stamped addressed envelope must We 
enclos 
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Make " Ensignelte pictures of your friends and 
relatives in khaki. When they are in camp or 
abroad, you will treasure these little snapshots. 


“Ensignette” photography 
is economical. Spools 
cost only 8d. each. 


OR such a perfectly made piece of apparatus the price is exceedingly low, and the 
2 spools are low in price too. Each camera is small enough to slip into the waistcoat 

pocket. Each model loads and unloads in daylight with spools of Roll- film. A special 

printing box, sold for use with the camera, produces postcard pictures from Ensignette ” 
negatives. You cannot tell these postcards from'contact prints made with a big camera. 


No. 1 "ENSIGNETTE " 


for contact pictures 21 x I}in., and — 
with the Printing Box—full-size post- 
cards (51 x 3} inches). Made of metal 
throughout, and nolarger than a box 
of wax vestas. The working parts are 
heavily nickelled, and the bellows are 
of real leather. Focus fixed; every 
object sharp from three yards away 
toinfinity. Splendidlittlelens. Ever- 
set shutter for instantaneous or time 
pictures. Brilliant view finder. Camera 
loads and untoads in daylight with 
spools of Ensign ” Roll films costing 
8d. each (6 exposures). 


Price of No. r ‘‘ Ensignette " complete 21/6 


For those who wish to have a slightly larger picture without sacrificing the waistcoat 
pocket advantage there is the ‚ 


No. 2 “ENSIGNETTE” 


lor contact pictures 3 x zin. and—with the printing box —full-size postcards (5} x 3} inches). 
Made in metal, enamelled black, with nickelled fittings and leather bellows. Size of camera 
when closed, 5 x 21 inches, and § of an inch thin. Similar in equipment to the No. 1 model, 
and just as simple to use. Daylight-loading spools cost 18. each (6 exposures). 


Price of No. 2 Ensignette" complete 39/- 


FOCUSSING MODEL WITH ANASTIGMAT LENS. 
No. tb, with Cooke" Anastigmat F/5.8 Lens. m ee T T £5 0 0 


Call and see your Photographic Dealer, and ask him to show you an Ensignette." See how 
neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
‘Ensignettes’’ are all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88/89, High  Holborn, London, W.C. 


And ai 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Largest. Factory making 
Cameras und Photographic Apparatus in the British Empire. 


E TABLISHED 1834. 
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Add to your income, each week, by selling 
prints to newspapers and magazines. It is a 
very simple matter to make money in this 
way,and-if you only knew how to set about 
it-you would probably find that you had 
no end of negatives by you, already, from 
which saleable photographs could be made. 


Amateur photographs, of & certain kind, can always be 
turned into money, and no one who is working alone, out 
of touch with the illustrated press, can possibly realise the 
money that is being made by the fortunate few who are 
clever enough to learn how to get their pictures published. 
If you can use a camera, you can turn your hobby into a 
money-maker. It does not matter what part of the world 
you live in. At home or abroad, in town or country, there 
are thousands of subjects which are suitable for press 
pictures. Country workers in particular have been making 
no end of money by oan the instructions given in 
the P.C.C. Course of Press Photography. If you work 
on the plan iaid down for you, it is an easy matter to get 
your photographs published, and paid for. If you attempt 
to take up press work unaided, in the old-fashioned hit or 
miss way, it may take you years before you find out how 
to secure the editorial attention. 

If you are working alone and 
are not aware of the possibilities 
of the profit and gain that this 
new knowledge will give you, get 
into touch with the P.C.C., and 
find out all about this Postal 
Course. Everything is done 
through the post, and every 
student, in every part of the 
world, receives personal help and 
No one, however remotely situated, is at a 


"TI am making over £10 a 
month already, and I have 
only got to the fourth section 
0f the Course. I can see J 
have only touched the fringe 
of the possibilities of Presa 
hotography. I owe evrery- 


thing to your tconderíul 


Press Photography Course.” 


assistance. 
disadvantage. 


You will be able to improve the standard of your work, 
to turn out better negatives and better prints. You will 
be able to sell the pictures you have taken, and make a 
regular addition to your income. Have you ever wished you 
could have some competent adviser to whom you could turn, 
во that you might find out just why this negative was wrong, 
or that print was not all it should be? Have you ever looked 
at your stock of negatives and wondered whether you can 
get prints from them that will be accepted by the art editors 
of the illustrated press? 


Read the extracts from students' letters on this page. 
What we have done for others we can do for you. You 
will see а marked improvement 
| in UE work directly you start, 
and you will be shown how you 
can make money. 
There are subjects all around 
ou, no matter where you live. 
hose who have taken this 
Course have discovered the 
secret of making money in this 
direction, and until the P. C. C. 
opened their eyes to the cash value of everyday sub- 
jects, they, too, thought that the possibility of profit from 
ress Photography was an unattainable thing. You can 
earn while you learn under the P.C.C. plan, and your 
standard of proficiency will improve with each lesson. 
The exercises and tests submitted by each student are 
criticised and dealt with fully in long personal letters written 
the Instructor. There is no limit to the information 
given, and long after the Course is finished students are 
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* Although my time is fully 
occupied on Government 
work, I have made nearly £6 
since I had the last lesson. 
I should never have thought 
it possible that I could hure 
made moncy if it hadn't 
been for you.” 


allowed, and encouraged, to ask the Instructor’s advice. 
There is no additional fee to be paid for this. The one small 
charge covers everything. Some 
students who have finished the 
Course six, seven, or eight years 
ago are still sending regular 
enquiries and getting help and 


* Since writing to you last, 
I have sold "'—(here follows 
a list of eighteen. prints and 


the names of the papers 


XA 1 ч 1 advice. It is given freely and 
— am Ful e vi me vi 
жина, and dul (сап doma gladly. We want each student 


to the Course.” to be a success, and the more suc- 
cessful each one 1з the better is 
the recommendation we receive. 

If you desire to know more about what can be done in 
the way of money-making with a camera, send half a dozen 
of your own prints to the Secretary, Practical Corre- 
spondence College, 10, Thanet House, Strand, W.C. 


(Address them to Mr. Vincent Lockwood.) 
You will then get a free criticism of the half-dozen prints, 
and be told exactly what your own prospects are likely to 
be. If you cannot be shown 
how to make money you will not 
be accepted as a student. "I did just what you told 
A book about the course will ое еса 
be sent free with the criticism, pleased because I have tried 
and it gives you all sorts of J 
other information, specimens of i kank 1 
pictures taken and sold by other оаа he cou оле 
students, and so оп. Your prints TE шык DUMONT 
will be returned quickly, but do That's not bad for а start." 
not trouble to write unless you 
really do intend to try and earn 
mony with your camera and want to improve your photo- 
rraphy. 
j You hn make money quite easily if you do what we tell you. 
There are all sorts of subiectis which cau be sold. Perhaps 
you have many negatives already which will bring you in 
guineas, if you knew where, and how, to offer the prints. 
Investigate the matter for yourself by getting the P.C.C. 
book describing the course. ave some of your own printa 
criticised, free of charge, by an expert. An enquiry commits 
you to nothing, and may lead to a handsome addition to your 
income. 


START MAKING MONEY AT ONCE. THIS FREE 
OFFER WILL SHOW YOU HOW YOU CAN DO IT. 


ГА 
To Mg, VINCENT Lockwoop, 
PRACTICAL CORRESPONDENCE COLLEGE, 
то THANET HousE, STRAND, Lonpox, W.C, 


Enclosed 1 send.............. prints. Show me how I can make 
money by my photography. The prints are fo be criticised, from 
the selling standpoint, free of charge, and returned to me with your 
book describing the Course. The book is to be sent free also. 


Name еооов о e€06069*e68000999€90€0290009900*9090.0909099099909*500060990 


Address edie Sev Side spate !!!: ИБ 


e€c0*90e69099060«40000€0060002940000000909090900€0025€90P500€020 


YOU NEED NOT PAY THE INSTRUCTION 
FEE IN FULL TILL YOUVE EARNED £28, 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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HEN I asked for letters from readers some weeks 
back I got so many that most of them are still 
waiting further attention, although I have given 
myself the pleasure of reading Шеп all through 
and through. I shall welcome any further 

number, however, and those who find that no reference has 
been made here to anything which they may have written 
to me must please understand that their communications 
are none the less welcome. 
+ ox + 

One correspondent who has even indulged in the practice 
of photograp y in the trenches, doing his development and 
so forth 1n dug-outs, and obtaining the necessary water from 
sbell-holes—and, by the way, a common question from 
readers used to be ‘‘Can negatives be properly washed in 
sea water? to which the regulation answer was that they 
could, provided that if the rack of negatives was trailed 
astern i& was necessary to protect it from tiddlers, sharks, 
and other marauding denizens of the finny deep, and pro- 
vided also that the plates received a final rinse in water 
fresh and clean enough for drinking, or for the prudent 
dilution of alcohol intended for imbibition; and, this being 
so, it may fairly be expected that a frequent question in 
the near future will Бе, Is it safe to make up photographic 
solutions with water obtained from shell-holes? and the 
stereotyped reply will no doubt draw attention to the fact 
that it will be prudeut in such cases to filter out sand bags, 


accoutrements, deceased rats, and horses, and various muni- . 


tions, and that even then there will be in all probability 
more than a trace of iron, ard that this may lead to trouble 
in the case of certain solutions, such, for example, as one 
of ин chloride, and that spots and blemishes of various 
kinds on both plates and prints are likely to result from 
such ferric impurities, to say nothing of the unpreventable 
disasters that would inevitably follow from the fact that 
any water derived from such a source as that which has 
been mentioned would to a certainty have absorbed large 
quantities of poisonous gases and vapours, in addition to 
much bad language—also mentions— 


+ + + 


Perhaps I had better pause here, and begin again. You 
see I am perfectly capable of finishing the sentence, but it 
may not be clear to all, because the subject of that verb 
" mentions" is over 250 words away. So in the interest 
of the reader in general, I will close it up. 

* * * 2 | 

Опе correspondent mentions that he will be glad to hear 
of my boy, to whom I referred at the beginning of the war. 
Several others have been good. enough to make the same 
enquiry. Well, I am thankful to say that he is going strong, 
and, although not in the Army, is engaged, and has been 
all along, on work that, believe me, has done a great deal 
towards making things particularly un-nice for the unspeak- 
able Hun. I wish I could have been one-tenth as unpleasant 
and destructive to them. 

ж + * 

The same correspondent couples his kind enquiry with a 
suggestion. Не wants to see in this paper a series of inter- 
views with leading workers, and the list is to include myself. 
Now I have been called many rude names, and I rather 
enjoy it; but a line must be drawn, and if anyone has the 
audacity to class me with leading workers’’ his blood be 
upon his own head. Besides, although this journal may 
have ite minor faults and blemishes, there is no reason why 
it should suddenly sink right down to the level of the 
Newgate Calendar. | 


* 


“The time has come," the Walrus said, 
“ to talk of many things. 


Two other readers have displayed great guile by writing 
long letters, which really serve the same purpose as the 
spoonful of jam which conceals the deadly imminent pill. 
I note, moreover, that the important part of the epistle in 
each case is a request. 

ж * * 

One of the gentlemen asks me to announce that he is pre- 
pared to accept a high-class reflex camera as a present, 
and that he will go a step farther and pay the posts: on 
it. I shall not give his address, as he only asks for one 
camera, and it would embarrass him to receive the thousands 
that would be forwarded to*him. So it will be best to send 
the cameras to me, and I hereby promise and declare that 
I will select the very best one of the lot for him, and wil' 
pay the carriage myself. | 

ж X + 

The other gentleman has very nearly an ounce of a How 
discredited chemical, whose chief function in its more popular 
days was to increase the demand for remedies for skin 
disease. This he offers to exchange for 10 Ib. of best white 
granulated sugar, and he correctly concludes that if 1,000 
readers accept his offer he will become possessed of 10,000 
lb. of sugar, which he can retail at 6d, a lb., and so realise 
the sum of £250, which will enable him to emigrate to a 
sugar-producing country, where his troubles on this score 
will be ended. This is very ingenious, and I begin to think 
that there are useful points about photography that have 
hitherto escaped my ken. 

* * 

There still seem to be some readers who do not enjoy as 
much as I do the little bouts of sparring for points in the 
correspondence columns. Опе tells me a tale to illustrate 
his point of view. Аз thus: In a crowded railway carriage 
were two old women (I had better recognise the fact that 
there were others as well, or some smart person will ask 
how the carriage could be crowded by two women), and 
one of them declared that she would die of cold if the 
windows were opened, while the other protested that she 
would succumb to apoplexy if they were closed. А genial 
passenger—undoubtedly a man—suggested opening the 
windows till one pegged out, and then shutting them till 
the other kicked the bucket, after which the rest of the 
passengers in the compartment would be able to do just as 
they liked with the windows without incurring any further 
loss of life. It is suggested that something of the sort 
should be done with those who hold opposing views on the 

uestion of sharp or fuzzy, and all the other burning topics 
that arise, and cannot refrain from expressing those views 
in the correspondence section. 

ж ж * 

For my part I would do nothing of the sort. It would 
be an unbearably monotonous world if we all thought exactly. 
the same, and all liked the same things. Of course, it is 
difficult for some people to hold an opinion without conclud- 
ing that all who do not agree van them are congenital 
idiots, and then they call them something of the sort, and 
things reach a most delightful pitch. The combatants go at 
it hammer and tongs, others join in the fray, some actively 
and others only by shouting to urge one side on, or taunting 
their opponents to goad them to further heights of fury, 
insanity, and scalp-lust. Then, just as everybody has 
reached the stage when he considers he can just step in, 
administer an ineyitable knock-out blow, and strut around 
under the laurel wreath of the victor, the Editor calmly 
announces that the correspondence must now cease, and 
leaves the chagrined combatants to eat their hearts out with 
baffled fury. THE WALRts. 
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HIS is a pretty piece of genre, which is full of lessons 
to the student of pictorial photography. Work of 
this kind is altogether different in aim and method 
from that of pure landscape or of portraiture. Though, 
doubtless, these young ladies would be recognised 

from their likeness in the print by their mothers and 
friends, no one would say that the picture was & good 
specimen of portraiture. A good portrait should reveal the 


psychology of the sitter: it should be a soul and spirit 


reading. In a trifling occupation such as is here represented, 
one scarcely looks for soul-readings. 

The aim of this study is purely artistic. The artist, or 
operator—the name does not matter—has seen perhaps some 
effect of lighting upon a figure in this situation, and has 
wished to try a deliberate essay in the same effect. Such а 
motive is an excellent one of its kind; but it leaves for 
others the right to consider the result—to criticise, to express 
approval or dissent. 

The first thing about the work that will strike an expert- 
enced picture-maker is the disparity of scale between the two 
young ladies; and it will be no excuse for the photographer 
to plead that in respect to this fault she could not help her- 
self because the room was too small for her to get her camera 
far enough back. The retort to that plea would be that two 
courses were open. One was to have put both figures on 
the same plane; the other to have left the near one out 
altogether. Some would even have taken a third course, and 
refrained from exposure in the circumstances. 

We cannot quite iniagine wbat the result would have been 
from posing the two ladies closer together, so that their 
heads would have been nearer of a size, because there are 
so many ways in which this could have been done; but there 
is little difficulty in imagining what the picture would have 
looked like without the near one. Let the reader simply 
place his hand over the seated form and persuade himself 
that the covered part shows only the walls and floor. He 
will then perhaps see that the other, who has been given the 
prettier pose, the finer effect of lighting, the better action, 
and the better lines, really offers all the best in the essay ; and 
that the simplicity of motive, which is the outcome of taking 
away the distracting near figure, is an immense gain. No doubt 
other difficulties would arise, such, for instance, as the rather 
empty space.and the unbroken lines of the carpet and skirting- 
board ; but these could have been easily obviated by a little 
judicious trimming, and less light in the lower portion. 

The question of lighting is a delicate one, for it is highly 
probable that what captivated the photographer was the 
flood of light coming in from a door or window behind the 
spectator. In the upper half of the standing figure this 
supplies an agreeable breadth of tone, relieved by the direct 
sunlight from the window; but in the lower portion one 
feels that the light becomes a little boring. It shows every- 
thing up equally; produces flatness of effect; drives away 
mystery; and makes impossible that melting of unessentials 
into an all'embracing obscurity, which is the secret of so 
much that is beautiful in the great masterpieces of painting. 
Since all the passages of tone are flat, one is really grateful 
for the shadow cast by the standing lady. Where this falls 
across the carpet and up the door we have some quality, 
but all the rest is a little arid and matter-of-fact. 
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Afternoon Tea. By Mrs. Chas. S. Hayden. 


Nevertheless, a passage of much charm redeems the slight. 


faults that have been dwelt upon. There is a distinct sense 
of light pervading the window and its curtains and the figure 
as far down as the table. The photographer has seen it all 
with an eye advanced in the modern problems of art. This 
photograph might have been taken in such a way that the 
figure would have been well made out with firm contours, 
that the window frames would have been distinctly marked, 
and the right-hand curtain have shown plainly every thread 
of its texture. It has taken photographers many, many years 
to learn how to let science be artistic when it will. Over 
and over again have camera users of high standing spoilt 
their work by putting in by hand what they imagined their 


negatives by some mishap had lost. Repeatedly have the 


iron bars in the windows of architectural subjects been ruled 
in on the negatives because they were supposed to have been 
the prey of halation. Only within the last few years bas it 
been recognised that an effect like halation is one of the 
phenomena of human vision. No one ever saw from a dark 
spot a bright light that did not eat into all that came in 
its way. Аз for window-bars in a dark church, the light 
must be dull indeed that does not disintegrate their edges. 
It is, therefore, а very distinguishing quality in this subject 
that edges are lost in light; that one form merges into 
another by the compromises due to light; for the result 
is а sensation of light in a broad flood, dissolving into faint 
images all that stands in its way, and including everything, 
or part of a thing, that it reaches as part of itself. This 
is the true visual apprehension of light when things are 
looked at in an unscrutinising manner. When we depict 
window-bars firmly and in full tone we are only putting in 
what we know to exist, not what we see existing. It is 
therefore an advanced stage of pictorial wisdom that permits 
the edge of the girl's right arm and her cheek to be rendered 
as they are here. 
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A Picture of the Week. 
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AFTERNOON TEA. BY MRS. CHAS. S. HAYDEN. 


No. 354a at the Exhibition oj the London Salon of Photography. (See opposite page.) 
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Negative on a 
Wellington "Xtra Speedy 
Plate? 

Half-tone ſrom a print 


on Carbon Bromide. 


For Pictures of Quality 
and Distinction 
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PLATES & PAPERS 


Stocked by ALL Dealers. 
Sole Manufacturers : 


WELLINGTON & WARD, ELSTREE, HERTS. 


Printed and published by the Proprietors. ILırrr & Sons Limitrp, 20. Tudor Strect, London, F.C., and Coventry 


Necessary Waste. 
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"e 1477. VoL XLII Copyright —Registered as a Newspaper for transmission in the U.K.) UESDAY, FEBRUARY эттип, 1917 


PLEASING |} GRIFFIN'S. KINGSWAY. | 


PICTURES 
NOCTONA PAPER | 


CAN ALWAYS BE MADE WITH 
IS SUPERIOR AND QUITE DISTINCTIVE. 


Readily yields prints which satisfy most exacting amateurs. 


VY Has unequalled latitude. Perfect manufacture. 


Plates. They will appeal Your Dealer will be pleased to supply Paper and Postcards, in 6d. and 1/- packets. 
specially to those  photo- 


graphers who look for the Mia. GRIFFIN’S, KINGSWAY, LONDON. 
perfect negative. ——————— on 


GEM PLATES give satisfac- 
tion because they are made 
from good tested materials. 
They are made well, and the 
making always tells in the 
long run. 


You are SAFE when you buy 
GEM Plates; they have 
twenty-two years good repu- 
tation for uniform quality. 
Shall we send a list ? 

THE 
GEM DRY PLATE CO., Ltd., 


CRICKLEWOOD, LONDON, N.W. 


For printing and development in any artificial light. 


Soft, normal, and vigorous grades. 
Special feature : Freedom from stains. 
Stocked by ALL Dealers. 
WELLINGTON & WARD, ELSTREE, HERTS. 


AZO 


THE ACTIVE DEVELOPER 
30s, Bottle ۲6 803.3, 160356 


British 
Made 
Manufactured by 
JOHNSON & SONS бсш ab 


Cross ST, FINSBURY, LONDON. 
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TUESDAY, FEBRUARY 27TH, 1917. 


VOL. XLIII. No. 1,477. 


"IHE TOPIC OF THE WEEK 


NECESSARY WASTE: Solutions which cannot be worked to exhaustion—the case of a developer—fixing 


T is characteristic of a number of photographic 
operations that an excess of the solutions 
required must be used. In other words, we 
cannot limit ourselves to the bare minimum 
required to perform the chemical changes 

necessary: we must employ a great deal more than 
that, throwing away the liquid before its powers have 
been exercised to the point of exhaustion. This is 
not waste; or rather it is a perfectly unavoidable 
and necessary waste. It is the comparatively trifling 
price we have to pay for reliable work, and is in the 
long run sound economy. 

One of the most conspicuous examples of this is to 
be found in the use of developer. For negative work 
no expert photographer thinks of using the developer 
for a second negative. It may contain enough of the 
reagent to produce an image with full printing density : 
in fact, it is certain to do this if a proper amount for 
the first plate were taken. But its composition has 
been greatly modified by the work it has done in 
developing negative number one, and so he pours it 
down the sink and takes a fresh lot. If he is develop- 


ing prints, he will probably use what is a much larger 


proportion of developer compared with the size of 
the first print to be developed, and will therefore be 
able to use it for several prints in succession: but the 
tone of the image developed soon shows that the 
point has beén reached beyond which the developer 


should not be used, and it also is thrown away long . 


before its developing powers are played out. 


, 


negatives and prints—MM. Lumiere and Seyewetz's figures gold toning. 


Fixing is a similar operation in this respect, 
although in its case the reason is a different cne. 
Contrary to what many believe, the fixing of a negative 
is.not a visible process. "The gradual disappearance 
of the white deposit, which can be watched by looking 
at the. glass side of the negative, gives us a good idea 
of the rate at which the hypo bath is acting: but this 
disappearance must not be taken as a manifestation of 
the fixing process itself. | | 

The action which this clearing away of the whiteness 
represents is only the first stage of the fixing opera- 
tion—the passing into solution of the unaltered 
haloid salts of silver. Fixing is not complete until 
the dissolved salts have to a great extent been removed 
altogether from the film of gelatine. "This removal 
cannot be effected by water, it must be done with hypo 
solution: and so it comes about that, when all the 
whiteness has vanished, the plate is not fixed: it is 
only about half fixed, and it must be feft in the fixing, 
solution for at least as long again before it is safe 
to assume that the hypo has done its work, and the 
negative is ready for washing. 

Anyone who doubts this has only to place a negative 
in hypo until all the whiteness has gone, and as soon 
as that is the case to take it out and wash it thoroughly. 
No matter how complete the washing may be, there 
will remain in the film some of the silver salts which 
should have been removed: and, if the negative is 
freely exposed to daylight, patches of stain will 
gradually make their appearance on it. These stains 


AI 
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are silver, due to the reduction by light of the silver 
salts which, had the fixing been complete, would bave 
been got rid of; and being of the same composition 
as, or at least closely similar in nature to, the mnage, 
any attempt to remove them damages the image also. 

Hypo is so cheap that it should on no account ue 
stinted. We may take the visible action of the solu— 
tion as an indicator of the rate at which the liquid is 
doing its work, but no more. It is not even possible 
to formulate a rule as to the area of negatives wbich 
а given quantity of hypo solution will fix, since this 
will vary not only according to the thickness of coat- 
ing on the glass or celluloid, but also according to the 
nature of the image on the negative and the extent 
to which development has been carried. 


Obviously, the more fully exposed and developed the 
negative is, and the greater the area of high light 
compared to shadow there is in the subject, the less 
will there be of undeveloped silver haloid to dissolve 
away. So that there must always be a large margin 
of excess hypo. Messrs. Lumière and Seyewetz some 
years ago stated that one litre of a fifteen per cent. 
hvpo solution should not be used to fix more than a 
hundred 9x 12 cm. plates. In this country a twenty 
per cent. fixing bath is generally used, and, allowing a 
little margin for its extra strength, one might say 
that, on the basis of these figures, not more than six 
dozen quarter-plates, or their equivalent, should be 
fixed in a pint of hvpo solution. 

Some of the solutions used in photography have 
a visible effect, and can be employed until they are 
seen to be no longer acting: but this is deceptive at 
times. Gold toning is not much in vogue to-day ; but 
it may be well to point out that it is quite a fallacy 
to suppose that, because a solution visibly tones a 
print, the solution is not exhausted. As is wel! 
known, toning of a kind—and of a very bad kind from. 
the point of view of permanence—may take place in 
a bath from which all the gold has been consumed, 
or even in one from which, in making it up, the gold 
has been omitted. As the gold plays an important 
part in the permanence of the print, it should there- 
fore not be stinted. The old rule used to be to allow 
two grains of gold chloride to each sheet of paper: 
and if two grains are used for each sixteen quarter- 
plate prints or their equivalent, we should be on the 
safe side. 

Once more it is impossible to figure out a definite 
quantity. There must be an ample margin. The 
-darker the print, that is to sav, the greater the area 
of dark tones as compared with that of light tones, 
the more gold will be required. It is evident, for 
example, that a photograph in which a lightly printed 
bead is vignetted in the middle of a large white area 
will not require a quarter as much gold as а deep 
landscape picture of the same size, with no great area 
of blank white “sky, if both are to be toned to the 
same depth. To secure a reasonable confidence that 
prints are properly toned, therefore, one must cease 
to use a toning bath long before it has been exhausted 
ot all its gold. W.D. 
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NYTHING which tends to deter would-be 
| photographers from making a start is to be 


deprecated; and we know that one of the 
most powerful deterrents is an impression that the 
purchase of camera aud lens is only the beginning of 
the expenses necessary. and a host of other appliances 
are also wanted. The profusion of ingenious devices 
and luxurious contraptions which figure in the dealers' 
price lists helps to maintain the delusion; and we 
therefore thought that Mr. Chapman Wright's article, 
which we print on page z49 this week, was a timely 
one. As one progresses, it becomes a pleasure to add 
to the list of conveniences used in the different 
operations, and then such catalogues form verv fasci- 
nating reading; but the actual outlay at first which 
will furnish everything which goes to the making of 
a first-class photograph need only be very trifling. 


Photography and Focus Publishing Day. 

For the time being it has become necessary to 
change the day of the week on which Photography 
and Focus is published to Wednesday. The change 
will take place with our issue of a fortnight hence, 
which will be dated March 14th, and not March r3th, 
and ón the Wednesday of that week will be on sale in 
town and: country. "The measure is a war-time one 
pure and simple, and is not intended to be permanent. 
We are endeavouring to maintain the interest. and 
influence of the paper amid difficult. circumstances. 
The importance of the maintenance of the trade press 
of this country in view of after-war commercial con- 
ditions is sufficiently obvious, and photographic manu- 
facture is one in which Britain has in many ways had 
a powerful lead, which must not only be kept, but will 
we hope be advanced. We trust, therefore, that any 
inconvenience which the temporary alteration will 
cause our readers will be overlooked. 


Photographing from a High Road. 

One of the cases dealing with the rights of a user 
of a public road which is often referred to is Hickman 
v. Maisey, in which the defendant was held to be a 
trespasser, because he walked backwards and forwards 
on a public road to observe horses in training. А 
public road is a highway for passage, and not for other 
purposes such as this. Manifestly, it might be held 
that anyone photographing on a public road was also 
trespassing; but, as Mr. Lawrence Chubb pointed 
out at the Royal Society of Arts the other night, Lord 
Justice Smith held out a crumb of comfort to the 
weary wayfarer, for he said: “If a man while using a 
highway for passage sat down for a time to rest him- 
self by the side of the road, to call that a trespass 
would be unreasonable. Similarly, if a man took a 
sketch from the highway, I should say that no reason- 
able person would treat that as an act, of trespass.” 
If it ever comes to a pinch, this dictum of Lord 
Justice Smith might not be without its value to a 
Photographer. 


PHOTOGRAPHY. ADVERTISEMENTS. F EBRUARY 27TH, 1917. i. 


— — — — 


Velox 


Velox is the most helpful and beautiful paper 
that an amateur photographer can use. 


Helpful because it is so simple to use and 
because it is made in two grades, each 
for a special type of negative. 


Beautiful by reason of its pure black image 
and its faithful rendering of brilliant 
high lights and deep shadows. 


Vigorous Velox is for thin flat negatives : il sup- 
plies the missing contrast and saves the picture. 


Soft Velox is for negatives of ordinary contrast : 
zt gives rich, harmonious and pleasing prints. 


Kodak Limited, Kingsway, London, W.C. 
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The Most Popular of Butchers’ Famous Cameras 


T HESE cameras are ready for 
immediate delivery, and if your dealer 
cannot supply from stock he can obtain them by 
return. They are splendid value for money— 
made by skilled British workmen—fitted with lenses of 


reliable quality—and backed by the fame and reputation 
of the trade mark“ Cameo,“ the naine that means quality. 


01 Primus Single Achromatic lens F/11, 25 /- 


P Everset T. and 1. shutter, and one slide 


? Primus Symmetrical lens F/8, күзе) 2 
02 Shutter, and one slide .. 30/ 


03 Primus Symmetrical lens F/5, "Lukas 


Shutter 1/25, 1/50, and 1/100 sec. 
Flexo release, and two slides .. и 34/ 6 


04 Аз, E 231 BOE with Primus 50 /- 
05 злото, ри nh з=” 67/6 


Т W. BUTCHER « SONS, Lb. 


Film Pack SS. < WSS. — — CAMERA HOUSE, FARRINGDON AVE, 
31 X 4} inches — — 
(108 x 83 с/т). ex LONDON, E.C. 


OF ALL PHOTOGRAPHIC DEALERS. 


Vellum Surface P RINTING-OUT P APER 


(NON-CURLING). l 
THE IDEAL PAPER FOR AMATEURS. | 
Ary colour from LIGHT BROWN to WARM BLACK can be obtained. 


UNSOLICITED TESTIMONIAL. 
November 27th, 1916. 


Dear Sirs, 

During the 25 years that I have been an Amateur 
Photographer, I have handled a good many different papers, 
but I like your JAPINE SILVER paper better than any I 
have previously used 


Yours faithfully, S. B. S. $ 


THE PLATINOTYPE CO., PENGE, LONDON, S.E. 


a4 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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AVING purchased 
his camera, the 
amateur photo- 

grapher who is of an 

economical turn of mind 

—as in existing circum- 

stances we all have to 

be—will wish to be able 
to start work with as little expenditure 
on other parts of his equipment as he 
can manage. The dealers’ windows and 
price lists are full of the most tempting 
accessories : but for the time being, if 
he is wise, he will, limit his purchases 
to just those things for which he realises an actual need. 
Later on he may add to his stock: but the chances are that 
at first, if he buy what he does not positively require, he 
will buy what is likely to remain on the shelf. . | 
Take, for example, scales and weights. They are very nice 
things to have, but they are not photographie necessities. All 
the weighing actually needed by the beginner can be done by 
the dealer from whom he buys his chemicals. By dissolving 
up the substances as bought, in definite bulk of solution, small 
quantities can be got by measuring instead of by weighing. 


Vessels for Liquids: Measures. 

A four ounce graduated measure is almost a necessity, but 
there is no need for another, although they are so cheap that 
many amateurs use them for general purposes, where the 
graduation itself is not required. They are made in two 
shapes, cylindrical and conical, of which the former are to 
be preferred as they are easily cleaned. The conical measures 
run down to a point in which dirt has an awkward habit of 
accumulating, and from which it is difficult to dislodge it. 
À minim measure, that is to say one which is graduated up 
to two drams, is not actually required. А minim is not in 
the strict sense a ''drop," although in photography one is 
generally taken as the equivalent of the other, but if we take 
drops whenever minims are specified we shall be at least as 
accurate as anyone not practised in the technique of 
chemistry would be likely to be when using a measure. 

The most useful vessels for liquids for dark room work 
are cups and jugs. White earthenware cups have the ad- 
vantage that they can be used for hot solutions with no 
risk of breakage, they are easily cleaned and show up dirt 
very conspicuously, they will hang up instead of taking up 
shelf room, and are very cheap. For pouring developer 
over a plate the broad curve of a cup is better than the 
narrower one of a graduated measure. Jugs have similar 
advantages. For making up solutions in which hot water 
has to be used it is much better to use a jug than a large 
and comparatively costly graduated measure. If a measured 
quantity of water is poured into a jug and the height to 
which it reaches is noted—it need not be marked—the jug 
can be made a handy rough and ready measure. In buying 
jugs preference should be given to a wide pattern, with as 
ew angles to it as possible, so that the hand can be put 
inside to give it a regular wipe out, and so that a good 
will over it with a wet cloth will leave it clean both inside 
and out. 

. Two or three dishes should be got, say, two of the size 
ll for the size of plate worked, and опе, or even two, 
Wize or four times that size. Xylonite dishes are as suit- 
uly for a beginner аз any; they are very easily kept clean, 


sithough they do not look so clean as a porcelain dish in 
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The Amateur Photographer s Outfit. 


its early days. Probably before the photographer has been 
practising very long he will be adding to his stock of dishes ; 
by getting one or two of the deep porcelain kind ; but this 
may be deferred until they are found to be necessary. The 
xylonite dishes can be kept clean with Vim or Sapolio, but 
they must not be used or washed with warm water, as this 
distorts them. The porcelain or rather Granitine dishes are 
best not cleaned with gritty soaps, as it is important not 
to injure the enamel. а 


Washing and Draining Devices. 

The only kind of plate washer that the amateur who does 
rot work on a very wholesale scale will find of much service 
is à metal rack and tank. The tank will have a syphon 
probably, which can be stopped up by warming the tank 
and running into it from inside a bit of candle melted ; or 
it can be thrown out of action by drilling a hole at the top 


From a Distant Reader. 


А VANCOUVER NEWS VENDOR. By Miss EMILY WRIGHT. 
Awarded a Cerlíficate in the Beginners’ Competition. 
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of the bend. Syphon washers do not wash; at least they do 
not without a great deal of trouble. It is actually less 
trouble, very much quicker, and uses very much less water 
to change the water by lifting out the rack to drain while 
turning the tank upside down. A dish makes a good 
washer for a negative or two; or a saucer, if it is of such 
a size that the plate can be put in it film downwards without 
it touching the bottom, is better, In putting a plate in а 
saucer one edge should always be lowered first, so that 
any air is pushed out, as an airbell on the film underneath 
if allowed to remain undisturbed for a few minutes would 
most probably cause a stain. 

A wooden draining rack is only of use for draining and 
not for drying. ‘The grooves are much too close to allow 
negatives to dry properly in them; and even for draining a 
rack is only needed when a number of negatives are to be 
dealt with at once. A good way of draining а single nega- 
tive is to put a cup or jug close to the wall, and to put 
ihe plate in the mouth of it, with one corner downwards, 
and the top corner leaning against the wall, film side down- 
wards. It will then drain without making a mess, and 
without gathering dust. When it has no more water stand- 
ing on the surface of it the plate should be put elsewhere 
to dry, or at least the vessel under it should be removed, 
as in the presence of the moisture which has drained off 
the plate drying would be very slow. 

А good drying rack can be made of а large board, which 
is hung on the wall; or, if the wall is boarded, it may be 
used direct. А number of French nails are driven into the 
board and left projecting about an inch. The nails should 
be in pairs, each pair being level, and the nails in each 
a few inches apart, according to the size of plates to be 
dried. The projecting part of the nails may be given a 
coat ef Brunswick black, although this is not actually neces- 
sary. The plate to be dried is put with two of its edges 
resting on the nails, close to their heads and its top corner 
touching the board, with the film side underneath, much 
in the same way as was described above for draining. 

No mention has yet been made of the dark-room lamp; 
but some means of providing plenty of a perfectly safe light 
is a necessity for all except those who use daylight loading 
cartridges and a developing machine. When electric light 
is obtainable, any special lamp is not a necessity. A wooden 
or cardboard box with an opening of good size, which may 
be covered with а safe-light or with a couple of thicknesses 
of ruby fabric, will serve every purpose. It is even possible 
to make a double bag of fabric and fasten this over the 
electric lamp : but in such a case, to prevent the material 
from scorching, it should be large enough not to touch the 
lamp itself, and а shade or globe may be enclosed to the 
same end. The method of applying a ruby varnish to an 
electric lamp is not to be recommended. The heat and 
light together injure the varnish, and it is difficult to be 
confident that the illumination given is safe. Daylight is 
not convenient for dark-room illumination. 


Printing Frames and Sundries. 

For gaslight and bromide printing nothing is gained by 
getting more than one printing frame: but this should be 
one at least a size larger than the largest negative to be 
printed. It should have a piece of glass fitted in it, and 
on the glass a sheet of thin card with an opening in its 
centre the exact size of the negative, in which the negative 
is placed. One can then print right up to the edge of the 
picture without any falling off, which is not usually possible 
with a frame the size of the negative. For daylight work 
it is convenient to have several frames. 

If a dark-room lamp has to be bought, it is wise to get 
as large a lantern as can be managed. Those with a lot of 
windows and fittings are not the best; but one good roomy 
body, with a powerful light inside, ample ventilation, and 
provision for a large ''safe-light," is the best value. Опе 
may provide it with a screen by binding up two thicknesses 
of ruby fabric between plain glass: or two sheets of ruby 
paper, waxed to prevent as much loss of light as possible, 
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may be used in the same way. Either will be found better 
than the ruby glass which is so often fitted, and is not an 
ideal screen by any means. There are ''safe-lights''" made 
for various. purposes, and supplied separately to order to 
any size that may be wished, and one of these may be got: 
but at first the method just suggested is all that is needed. 

Such things as trimming knives, cutting shapes, squeegees, 
etc., are best left to be purchased when the need for them 
is felt. А good pocket-knife, if properly sharp, is as good 
a trimmer as can be purchased, and a steel straight-edge, 
such as a rule, and a celluloid *‘ square ” (actually a triangle) 
to ensure the angles being true, will do all that is wanted; 
and even these are not necessaries if the first prints are made 
on postcards, so as not to need trimming. 


It has been decided to postpone the annual general meeting 
of the Scottish Photographic Federation until next year, the 
present officials remaining in office until then. 

: + ж ж 

А photographic society to be known as the Arklow Photo- 
graphic Association has been formed at Arklow, the 
honorary secretary being Mr. J. E. Jones, B.Sc., of Avon- 


mount, Arklow, Co. Wicklow. A circulating portfolio has 
been organised, to which each member is expected to pro- 
vide at least one print à month and to contribute a criticism. 
Co. Wicklow should prove an ideal ground for landsca 
work. At the initial meeting on the 12th inst. Mr. J. 
Bainbridge, M.Sc., was elected president, and Mr. T. 
Martin treasurer. 

| + ж * 

Amongst recent announcements in connection with the 
War Loan we see that of the name of Kodak, Ltd., for 
£150,000, of which £100,000 is new money : and the interest- 
ing information is added that the associated Kodak com- 
panies in Europe have now invested over one and a quarter 
million sterling in the war loans of the Allies. 

+ + * 


When Mr. Denton lectured on Portraiture at the Rich- 
mond Camera Club, he illustrated his remarks with examples 
of his work, in which, in most cases, the sitters were his 
fellow members; so that it was possible for his audience to 
judge how far he had succeeded in getting a characteristic 
pose and expression. 

*ox* * 

The British Industries 'Fair, under the auspices of the 
Board of Trade, will be open from February 26th to March 
9th at the Victoria and Albert Museum, London, S.W. It 
will not be open to mere sightseers, but buyers of the goods 
exhibited will be admitted. Those interested in postcard 
publishing, etc., can secure admission tickets by applying 
to the British Industries Fair, 32, Cheapside, Е.С. 

+ X + 


The war is not stopping the activities of the Hampshire 
House Photographic Society, which has all the arrangements 
in hand for its annual exhibition to open in the society's 
rooms on Apul 12th, and remain open for a month from 
that date. There are open classes for (1) prints and (2) 
transparencies (autochromes, etc.) Information and entry 
forms can be obtained on application to the honorary secre- 
tary, Mr. G. C. Weston, 22, Springwell Avenue, Harlesden, 
London, W. 

+ ox * 

By the judgment of the Court of Appeal on February 13th, 
in the case of the Sports and General Press Agency, Ltd., 
t. Our Dogs Publishing Co., Ltd., it is decided that the 
right of roma photographs at an exhibition is not a right 
of property. The promoters of an exhibition might make it 
a condition of admission that the persons admitted should 
not take photographs; but as they had not done so in that 
case, and had not themselves an exclusive right of taking 
photographs of anything in the show, they could not give 
anyone else an exclusive right. 
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The more you use 
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PRODUCTS = 

The better you realize 
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QUALITY 


PLATES: 


"Xtreme : 400 H. & D. 
"Xtra Speedy : 250 H. & D. 
Anti-Screen : 300 H. & D. 


e | Lantern and S.C.P. Lantern. 
Wellington & Ward, | PAPERS: 
Elstree, Непз; .  Bromides; S. C. P.; 
. and at B.B.; P.O.P. ; 
. London (101, High Holborn), f Self- Toning. 
w- Paris, Bombay, | 
un, Montreal. | | Stocked by АШ, Dealers. 
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BRITISH-MADE . 
CHEMIC ALS. 


= 


| Wratten 
Panchromatic Plates 


AZOL, THE ACTIVE DEVELOPER, 


is self-contained — no other chemicals 
are needed; it simply requires diluting 
with water, and is equally efficient for 


Ordinary Plate. Wratten Pan-hromati 
rdinary Plate. with 2 Filter. “ 


You should use Wratten Panchromatic 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. 

Write fer free booklet, Rea! Orthochromatism." 


Kodak Limited (Wratten Division), 
°" Kingsway, London, W. C. 


plates. films, papers, and lantern slides. 
Negatives and prints developed with 
Azol have a distinctive quality pleasing 
to both Amateurs and Experts. 


Azol is extremely economical: one 
3-ounce bottle, costing 1/6, makes 
72 ounces normal developer. It is 
thoroughly British, being made by 
Johnson's at their works in London, 
and is obtainable everywhere. 


Pi 


ala 
a= pie g 


Ross Lenses 


for all photographers and 
all branches of photography 


елеге AAN ARANA 


Other British-made Developers 
manufactured by Johnson's are 
AMIDOL--JOHNSON'S, and 
SCALOL, The Substitute for Metol. 


6-1 m 
m бо 


Whether your interest in photography be 
amateur or professional, whether you special- 
ize in the scicntiic or the artistic side of 
photography, or whether you practise 
photography merely to make a pictorial 
H| record of the interesting events of your daily 
life, you cannot achieve the greatest possible 
success unless you have the best lens it is 
possible to obtain—a Ross. Ross Lenses are 
the result of 70 years of actual experience. 
There is a Ross Lens for every photographic 
purpose and Ross Lenses are recognized by 
experts as the standard of quality. 
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The Editor is not responsible for the opinions of his Correspondents. 


THE COLOUR OF GLASS IN LENSES. 

Sir,—— Your article on the influence of the colour of the 
glass of which a.leus is made up, upon the exposure which 
it requires, sent me to look at my own. I have none that 
are very costly; but about half a dozen specimens of different 
kinds provide quite a range for trial. Three of these are 
rapid rectilinears, а 4jin. and a 2200 have glass which is 
apparently quite white. An old 14in. R. R. has a distinct 
greenish tinge, however, which must prolong exposures, as 
to Judge by the eye alone it is a particularly non-actinic 
hue. A single landscape lens, which was the first I ever 
possessed, is beyond suspicion; but a portrait lens of French 
make shows distinct Nele both in the back and in the 
front combinat ions, when these are laid on a sheet of white 
paper. which bears out the statement of your contributor, 
Mr. Hunter. 

This point is certainly one which should have the attention 
of everyone buying a lens. When we remember the com- 
petition to make lenses work at a latger and larger aperture, 
which leads to such hair-splitting as 177.7, 177.9, and so on; 
to select one for aperture only, when the colour of the glass 
might easily make a difference in rapidity much greater than 
that due to the stop, seems to be straining at a gnat and 
swallowing a camel. 

In this connection it would be interesting to know if a 
ninhole is.perceptibly faster than a lens after taking the f 
number of both into consideration. It ought to be. 

Yours, ete., L. WASHBURN. 


THE CHILD PORTRAIT GROUP. 

Sir, —The question asked by R. C. Woods in the issue of 
February 13th would be easier to answer if the point which 
gives trouble had been more definitely stated. I certainly did 
not mean that if contrasts had been greater the print would 
have gained." The word contrast does not appear.in the 
article. My point was that a photograph of this sort gains 
nothing by professional retouching, put: on the other hand, 
loses virihty and naturalism. 

To the sentence, As to wrinkles most children's faces 
are untouched, I regret that I can make no reply, for I do 
not properly understand it. 

Further, there was no intention on my part of implying 
anything so silly as that a general practice of adding freckles 
to the portraits of children would improve them. Such a 
course would have been the very retouching which the article 
endeavoured, lamely I fear, to deprecate. 


Yours, etc., 
THE WRITER OF THE ARTICLE. 


TRUTH AND ACCURACY. 

Sir, —When I read the Critical Causerie in your issue 
for February 6th,. I was much struck by the passage in 
which ‘‘The Bandit’’ deals with the difference between 
truth and accuracy, because it has quite fundamental im- 

rtance in art, and, in spite of that fact, seems often to 

ignored altogether. You can imagine my surprise, there- 
fore, when I found one of your correspondents, Mr. W. J. 


P. Evans, enquiring, “ Is not, then, that which is accurate 


true; and, rice versa, is not the truth accurate?“ 

The answer is No: the two things have no necessary con- 
nection. Let me ask the writer of that letter how he would 
regard such a statement us the following опе, in a prominent 
part of his local paper: Mr. W. J. P. Evans, who is now 
prison, looks as well as ever." He cannot dispute 
that it might be strictly accurate, but I am pretty sure that 
he would question its truth. | 


The fact is, of course, as The Bandit" was demon- 
strating, that in pictorial photography, as in the literar 
art, we are not concerned with accuracy, as such, but wit 
truth. One of the ever-present difficulties we have to 
encounter is that the camera tends all the time to give us 
accuracy, but has to be forced into giving truth. 

Yours, etc., АВТ В FORMAN. 


SPEED NUMBERS. ; 

Sir,—Mr. Mills, in his letter published on page 99, says 
that if the low numbers yon suggest were substituted for 
the present high ones, makers would use fractions, and we 
should only be where we were again: but he does not sup- 
port this by any argument, and J cannot help thinking that 
what he forecasts is improbable. He overlooks altogether the 
fact that the relative value of fractions is not at all generally 
recognised ; and unless it were, there would be no induce- 
ment to the manufacturer to mark his plates in that way. 
I wonder if Mr. Mills could say, off-hand, which would 
indicate the faster plate, lj or 1$, for example. 

Even if such figures were used, there would be a very 
natural tendency to ignore the fractions and work to the 
round numbers, and there would also not be the suggestion 
of great differences which there now is to the uninitiated. 
The difference between 125 and 150 is 25 units, whereas the 
difference between 14 and 1j is only 4 of a unit. We older 
hands may recognise that the two expressions are the same: 
but a beginner would very naturally say that a plate marked 
14 was only a quarter faster than one marked 14, whereas 
oue which bore the figures 150 was 25 faster than one marked 
125. It is only a matter of suggestion; but a suggestion 
that is misleading is actually more mischievous than a 
deliberately false statement, because it is so much harder 
to correct. 

The last paragraph in Mr. Mills’s letter gives the impres- 
sion that he does not realise the nature of the problem. 
At any rate, in the existing state of knowledge no system 
which would give a single simple speed number, applicable 
to all makes, and to both correct and under-exposure, seems . 
possible. Yours, etc., M. THOMAS. 


Sir,—If, as Mr. Mills suggests, the platemakers can be 
5 and persuaded to alter their policy in the matter 
of speed marking, why not ask them to drop it altogether. 
It does no good. The experienced hand ignores the numbers 
on the packets, while the inexperienced attaches to them an 
importance they do not possess. The simple method ad vo- 
cated bv R. C. B.“ is too obviously the commonsense one, 
I am afraid, for it ever to be adopted; but if, as I am 
informed, the gentleman who revived it at the R. P. S. 
recently is connected with one of the big plate-making firms, 
why not ask him to induce that firm to make use of it? 
Others might then follow suit. Yours, etc., | 

L. FERRIER. 


Although not directly photographic, we feel bound to refer 
to the “ British Dominions Year Book for 1917, published 
by the British Dominions General Insurance Co., Ltd, of 
Royal Exchange Avenue, London, E.C. It contains an 
excellent review of the war, brought down to November, 
1916, a variety of articles on national topics, including '' The 
Aftermath of the War," by the late Lord Cromer, and 
The Partitions of Europe, by C. K. Sugden, with twenty- 
five very informative maps, and a host of other information 
on points of immediate, vital interest to every Briton. 
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societies will have their meetings announced here if the syllabus is sent to 
us at the beginning of the session or (rom time to time. 


MONDAY, FEBRUARY 26TH. THURSDAY, Marcu rst. 


Preston C. C. * Inter-club Alliance Prints and Slides. . Camera Club. Russia and its Writers. Avimer Maude. 

Southport P.S. Bromide Enlarging. J. I. Rigby. Rodley and D.P.S. The Handyman at Home. J. Perrins. 

Dewsbury P.S. Exhibition of Members’ Prints. Huddersheld N. and P.S. Wanderings in the West Riding. W. Holmes. 
Willesden P.S. The Order of St. gone of Jerusalem. W. Н. A. Fincham Hammersmith H. H. P. Ss. One-man Show. i Furley Lewis. 

Bradford P.S. ing the Exhibition Print. T. Lee Syms. Cardiff C.C. Photographic Lenses. H. Kelly. 


Hull P.S. Rambles in North Wales. F. Atkinson. 
Chelsea P.8. Dark Room. 


Preparing 
C. of London and C.P.S. Debate on tbe Exhibition Pictures. 
Leeds C.C. Prize Slides. 


Birmingham M.T.S.P.S. Members’ Siide Making 


TUESDAY, FEBRUARY 27TH. 


Warrington P. S. Devon and Cornish Riviera. G. W. Rly. 
Ort hochromatic Photography. E. Balme. 


e vert hy and Focus Pri 

xeter C. C. aphy a ocus Prize Slides. 
Cardiff N.S.P.S, Pictorial Pho 
Dewsb P.S. Exhibition and 
Stalybri 
Aberdeen Р.А. Technical Demonstration Arthur 
Leeds P.S. Lantern Ev 


ncert. 


S. Glasgow C. C. Whist Drive. 


Gloucester P.S. Photographic Printing. Geo. Embrey. 
E. W. Mellor. 


Manchester A.P.S. Switzerland: Mountains and Architecture. J. R. Wigfull 


Royal P.S. Landmarks of Ancient Egypt. 
Hackney P.S. Annual Sale. 


WEDNESDAY, FEBRUARY 28тн. 


Dennistoun A.P.A. Toning. J. Strobridge. 
Partick С.С. Pictorial Соро цор. №. Park. 
Re P.C. Large aad Small Cameras Compared. 


Rochdale A.P.S. Zoological Subjects. P. Midgley 
Leicester and L.P.S. Annva! Meeting. : 


e P. and S.S. Defects and their Remedies. 
H. Starnes. 


Preston S. S. PS. Ladies and the Camera. Rev. A. Gray. 


Darwen P.A. Members' Night. 
Liverpool A. P. A. Use of the Hand Camera. Т. Н. Greenall. 


phy. Gwyn Morgan. 


E. Dockree. 


Edinb 


C. C. 


Richmond C. C. W J. Brown 
Burnley C. C. Constructive Critici 
Hammersmith H. H. P. Ss. Kew in Colour. 
Wimbledon and D. C. C. Jumble Sale. | 
Brighouse P.S. "Week-end Cottages. G. Thistlethwaite. 


FRIDAY, MARCH 2ND. 


Craven N. and S.A.P.S. Prize Slides. 
Wolverhampton P.S. Slides of Switzerland. Rev. A. Messiter. 


SATURDAY, MARCH 3RD. 
h P.S. Exhibition Lecture. 
Darwea P.A. Own Exhibition and [nter-club Exhibits. 
MONDAY, MARCH 5TH. 


Glasgow and W. ot S. A.P.A. Factorial and Tank Development. 
Leeds Photography and Focus Prize Slides 


sm of Slides. J. Walton 
J. Lambert. 


Bradford P.S. Rambles in Upper Wharfedale. T. Ryder. 


Willesden P.S. Hand Camera Work. A. 
Southport P.S. Mounti 
Preston C. C. Criticism of Prints. 


E. Avent. 
Prints. Miss A. Marsden. 


Oxford C. C. Competition. 


' Walthamstow and D.P.S. Develo 
S. London P.S. Working up the Negative and 


rs. W. H. Jones. 
int. G.C. Weston. 


Dewsbury P.S. Prize Slides. 


"Photography and Focus" Competitions. 


Beginners Monthly Competition. 


Open to all who have never taken an Award. 


Prizes—First, a signed copy ot “The Complete Photographer,” a half-guinea work by Mr. Child Bayley, now in its fourth 


edition. 
Rules. 

(т) Each competitor can.send as many prints 

as he likes, but each print must bear on the back 

the coupon, published each week, the name and 


address of the sender, the title of the picture, and 
оо other writing whatsoever. 


(2) No print will be eligible that is larger than 
s$ х 34 {postcard size) or 5x4. Not are mounted 
prints eligible. 


($) No band work other than simple spotting 


Second, a free subscription to Photography and Focus for twelve months. 


is permitted on negative or print, nor shading or 
dodging of any kind. It is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this rule has been complied 
with; and in case of dispute, the Editor shall have 
the right to call for the aegative from which the 
entry purports to be a simple direct contact print. 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


5) Tbe publishers ot Photography and Focus 


Also one or more certificates. 


shall have the right to reproduce, without payment’ 
any of the prints sent in, winning or otherwise, in 
the paper, and in any one foceign photographic 
pip rcd publishing translations from Photography 
and Focus. Ў 


(6) All entries must be addressed Mii gp wold 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E.C.," and must be 


delivered at that address by the first post on the 
closing date at the very latest. 


Crosinc Dare, Wednesday, February 28th. 


The Advanced Workers’ Monthly Competition. 


Prizes—First, silver plaque. Second. bronze plaque. Third, bronze medal. One or more certificates ot honourable mention. 


Rules. 


(1) All photographs must be sent, addresse ! 
* Advanced Workers’ Competition, the Editor of 
Photography and Focus, 20, Tudor Street, 
London, E. C,“ postage paid, to reach there not 
later than the first post on the closing date, and 
must contain a stamped addressed envelo 
or label (not loose stamps) if they are to be 


cet 

(2) Each photograpb must be mounted, but not 
trame. Prints in slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of the sendor and the title of the picture. No 
letters ос other communications must be enclosed 
with the prints. Every print must bear attached 
to its mount a coupon for the competition of the 


AIO 


mouth, which will be found in each .ssue of 
the paper. 


(3) Each photograph must be the work of the 


competitor as regards selection and a етеп 
of the subject, exposure and development of the 
negative, and printing, development or. toning, and 
mounting of the print. 

(4) The orints which are accompanied by 
stamped envelopes or labels will be criticised by 
post, and the Editor shall have the cight to repro- 
duce, without payment, any of the prints, winning 
or otherwise, in the paper and in any one foreign 
photographic magazine publishing translations from 
Photography and Focus. The awards will be made 
a fortnight after the closing date. Е 

(5) Awards may be íncreased ос withheld at 
the absolute discretion of the judge, and in all 


cases of dispute the decision of the Editor will 
be final. 

(6) There is no restriction as to eligibility except 
as set forth in these rules, and except that tbe same 
negative must not be used more than once in th 
competition. That is to say, that a print from ii 
once submitted, all further prints, bowever varied, 
are ineligible. 

(7) Neither Editor nor Publishers of Ph 
and Focus shall be held in any way 
for the safety of prints or for their return to tbe 
competitors. | 

(8) The sending of a print to the competition 
will be regarded as a declaration to the effect that 
it is eligible under these rules, and tbat the com 
petitor agrees thereto. 

Crosa Date, Wednesday, February 28%. 
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Send for full 
- Descriptive 
Price List. 


PLATES. 


Clean, Crisp Negatives —yielding bright, sparkling pictures. 


RED SEAL 350 н. & D. for Hand Camera. 
SELF-SCREEN 300 x a p. SP Ortho: Pte 


no screen required. 


| SPECIAL RAPID 229 н. & D. for General Work. 


PAPERS. 


The same fine standard qualities as in pre-war times. 
-BROMIDES a enlargements and contact printing. 
] range of surfaces and grades. 3 


| G ASLIGHTS The Best for little prints. 
Grades and surfaces to suit soft and strong negatives. 
EET aE ee EUM IUE MEE ا‎ 
. POSTCARDS in all grades, Bromide and Gaslight. 
eS анаа 


-Can be obtained through all dealers or direct. 


' ELLIOTT ё SONS, LTD. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. АІІ 


vi. PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 2.) | FEBRUARY 27TH, 1917. 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Latest No. 2 Autographic Folding Brownie, achro- 
matic lens, autographic back, T.B. and I. speeded 
shutter, complete with tank; 22/6. 

Rofl Film Stereo. Hawkeye, Model 3, rack focus, 
pair of R.R. lenses, B. & L. fully speeded Automat 
shutter, 1 to 1-rooth sec., neumatic release, brilliant 
view finder, takes any make of daylight loading roll 
films, solid leather carrying case ; Ts. 64. 

P.C. 3a Latest Pattern Folding Pocket Kodak, rising 
and cross front, Kodak anastigmat lens, f/7.7, Т.В. 
and I. Automat shutter, Antinous release, perfect 
condition; 84 14s. 6d. 

, i-plate Butcher's Carbine Roll Film, long exten- 
sion, rising and cross front, Aldis Uno anastigmat, 
{/7.7, B. &.L. Automat fuily speeded shutter, 1 to 
I-IOOth sec.; £3 78. 6d. 


Series IIl. 


5 44 Tropical Model Goerz Anschutz Collapsible 


Focal Plane, every up toate movement and improve- 
ment, Goerz Series III 

Model A shutter, changing box, solid leather carrying 
case ; 


. 16.3 Dagor double anastigmat, 


210 17s. 6d. 
5»4 very Latest Goerz Anschutz Collapsible Focal 
Plane, Sei capping shutter, $ to 1-1200th sec., Goerz 
/6.8 Dagor double anastigmat, sunk 
focussing setting, 3 double slides, leather case; 
214 3s. 6d. 

Latest 41 6 Vest Pocket Baby Sibyl, Zeiss Tessar 
£/4.5, 12 slides, leather-covered film pack adapter, 
as new; 812 Ts. 68. 

Lancasters’ Stamp and Midget Camera, constructed 


of mahogany, 8 R.R. lenses, focussing screen, 2 slides ; 


0. Goerz Taro Tenax, double extension, rack 


adjustable s 
2 slides; #1 
i-pi 


magazine changit 
i-pl 


P.C. 


ate T.-P. 


3} x 2} Ernemann Compact бета 4 
rectilinear lens, Automat Т.В. and 1. 
ped reversible brilliant view finder, 
6, 


ate М. & d. B Magazi 


Pocket, rapii 
shutter, with 


ne Camera, long extension. 
rack focus, Zeiss convertible Protar #/6.3. N. & G. 
patent time and inst. shutter, with adjustable speeds. 

box, and leather case; 87 1 
eenie Folding Hand and Stand, 
double extension, rack focus, rapid rectilinear lens. 
Automat T.B. and I. shutter, with adjustable speed. 
to 1-rooth sec., back focussing screen, 3 slides: 
Lowengard Compact 


2s. 64 


а 
ioe 


Felding Hand and Stand, 
double extension, rising, cross, and cast U form front. 
reversible brilliant view finder, extra rapid aplanat 
lens, f /7.7, Ibso fully speeded shutter, 


I to r-rooth sec. 


34x 2} Latest Mentor Folding Reflex, fully speeded : ) and time, з slides, neat carrying wallet; £3 16% 
focal plane shutter to ату sec., Coa Doa focus, Tenastigmat double anastigmat, f /6.8, latest {-ріаќе сери very Compact Folding Hand and Stand, 
f/4.5 double anastigmat, 3 double slides, film pack pattern Ibso Sector shutter, 1 to . 100th sec., film | double extension, rack focus, rising and cross front. 


adapter, stiff carrying case; 815 7s. 64. 

= n de Luxe, all up-to-date movements 
and improvements, Beck-Steinheil convertible Ortho- 
stigmat lens, Volute fully speeded T.B. and I. shutter, 
3 to 1-150th sec. and time, 3 best bookform dark slides, 
daylight loading film pack adapter, velvet-lincd de 
Luxe carrying case; #11 78. 6d. 

j-piate Beaufort Walnut Enlarging Lantern, long 
extension, 5łin. condenser, f/4 objective, perfect 
order; $2 156. 
. Wo. 2 Vest Pecket Ensignette, achromatic lens, 
time and inst. shutter, complete with purse ; 21 /6. 

4} x6 Reitzscheil Vest Pocket Metal Camera, cast 
U form front, Dialyt double anastigmat, f/6.8, Pronto 
Automat Т.В. and I. shutter, with adjustable speeds 
to r-Iooth sec., hooded focussing screen, 3 slides, 
daylight loading film pack adapter; £3 123. 6d. 

4x6 Vest Pocket All-metal Oto, {/5.6 double 
anastigmat, time and inst. shutter, with variable speeds, 
3 slides, leather case; £2 17s. 64. 

P.C. Lowengard Minimum Folding Hand and Stand, 
long extension, rack focus, rising and cross front, 
Goerz Series III. £/6.8 Dagor double anastigmat, 


pack 6 condition; £7 5s. 

j-plate La Marion Soho Reflex, all up-to-date 
movements and improvements, Cooke Series II. 
f/4.5 stigmatic lens, 3 best bookform dark slides, 
„ leather carrying case, practically unsoiled; 

.118. 

}-plate Dallmeyer Panric Roll Film Folding Pocket, 
double extension, rack focus, Dallmeyer No. 2 Series 
II. £/6 convertible stigmatic, compound fully speeded 
shutter, glass plate attachment, focussing screen, 6 
slides, tip-top condition; 89 7s. 6d ; cost £13 43. 

Nettel Binocular Detective Camera, 4}x6 size, 
Nettel double anastigmat lens, f/6.8, time and inst. 
shutter, focussing screen, 6 single metal slides, bino- 


cular pattern sling case, as new; 86 19s. 6d. 


Your old apparatus taken 
in part or whole Ex- 
change for any goods, 


sion, 


slides, fi 


erecting focussing 
shutter, fully s 
double anastigmat, 


13 /6. 
„б. Adams’ Compact Folding Idento, Ross Homo 
tent time and inst. fullv 
sec., brilliant finder.) 
dark slides, hooded back focussing 
screen, velvet-lined solid leather case; £11 78 и“. 
j-piate Ensign Popular Reflex, 
bellows extension, rack focus, Zei 
self-capping focal plane shutter, 3 single 
, and leather case ; 


rack focus, 


pack саре 
P.C. Latest Staley 
revolving back, deep triple 
hood, self-capping Celsus focal plane 
peeded to 1-100otb sec., Sichel Fulmenar 
{[6.8, 6 double dark slides, film 


C. & G. Panorthostigmat lens, { /7, 
Sector shutter, reversing back, hooded back focussing 
screen, 3 dark slides, and neat carrying 

]-plate No. 3 F. P. K., up-to-date model, 
lens, Automat T.B. & I. shutter, brilliant 
solid leather case; 50 

i-piate Lancasters 


centric lens, f/6.3, Adams’ 
speeded from 
double bookform 


$ to r-100t 


oilos fully speeded 


case ; 
B. & L. R.R. 
view finder, 


|=. 
' Ellipsoid Enlarger, for use with 
set of inverted incandescent gas fittings ; 


latest pattern, long 
ss Tessar lens, 14.5. 


metal dark 
814 7s. м 


ritisher Reflex, extra long exter. 


Self. 


Unicum fully speeded Т.В. and I. shutter, 1 to 1-rooth pack adapter, and leather case, splendid order; сом 

sec. ane one A release, 6 slides, in neat new or second-hand. va ба : Ass Ts. — : кийа Hand we 

carrying w : pact tess Stand 
1-pla Latest Speed Graphic Folding Focal Piane long extension, rack focus, extra rapid aplanat lens. 


Hand and Stand, rising front, Cooke Series II. f/4.5 
stigmatic lens, iris diaphragm, Graflex patent fully 
speeded focal plane shutter, to 1-1000th sec., brilliant 
direct view finder, ivory focussing scale, hooded back, 
screen, 6 double slides, daylight loading film pack 
adapter; 812. 

j-plate Latest N. & а. Trellis, every up-to-date 
movement, Zeiss convertible Protar f/6.3, N. & 5. 


Write for our 
SECOND-HAND LIST, 
Gratis and Post Free. 


j-plate Kodak No. 9 Premo Folding Hand and Stand 


f /8, Ibso fully speeded shutter, 
time, hooded focussing screen, 
carrying case; 


SPECIAL O 
AT 


£2 105. 


FFER OF COOKE EXTENSION LENSES 
40% OFF PRE-WAR PRICES. 


I to 


1-IOOth sec. and 


3 slides, solid leathar 


ГА 


Series 111. #/6.5, 50% Extension. 


latest Accurate shutter, magazine changing box, | all necessary movements, double extension, rack focus, | 5 іп. £/7.6; pre-war list price {т о о; na 
Mackenzie-Wishart daylight loading dark slide, 12 | rising and cross front, Kodak Planatagraph {/8 con- stin. f/8.5 ; » " {т 2 о; 13, 
envelopes, solid leather carrying case, new condition ; | vertible lens, Kodak Automat T.B. and I. shutter, bein. £/9.6; А ‚з {т 3 0; M,- 
fully peer with auto. time scale, reversing brilliant 7lin. f[11.7 ; r T 11 7 о; 16 3. 
j-ptate Latest Pattern Regular Sanderson Folding | view finder, reversing back, 1 double slide, daylight | 8lin. f/12.7 ; ji "i {т то о; 48; 
Hand and Stand, all up-to-date movements and loading film pack adapter, and leather case, unsoiled 91in. f/14.2 ; Li oi ‘3 £1 18 0; 26 9. 
improvements, Beck convertible double aplanat, f/7.7, condition; cost £9 IOS. ; £4. rrin. f / 17.0 sx. CFT pa {2 12 о; n 4 
in Unicum fully speeded T.B. and I. shutter, 1 to i-plate No. 2 Planex Reflex, all necessary move- | 1310 f / 20.0 m = {з то о; 
т-тоо{һ sec. and time, band and neumatic release, | ments, triple extension, rack focus, reversing back, Series III. 1/3.5, 100°, Extension. 
: . : 4 ^ /6.8, 2 
3 beokform dark slides, daylight loading film pack Ross Homocentric f /. 3 convertible, 3 double slides, | in. f / 10.2; pre-war list price £1 5 о; 18 :-. 
adapter. stiff wate f carrying case; 87 108. жакшыго carrying case; £5 168. ; cost £12. shin. fj11.4 ; x 5 = 7 o; 18/3. 
j-plate Latest Triple Victo, every u to-date move- 3x2 Houghton’s Latest Vest Pocket Ensignotte özin. #/12.8; б " it 8 0: 1808. 
ment and improvement, Dallmeyer ies IV. £/6.3 | de Luxe, focussing adjustment, Ensign anasggmat, | shin, #/15.6; i * fx 12 0; 19/3. 
stigmatic lens, time and inst. roller blind shutter, f /6.3, Automat T.B. and I. shutter, speeds to 1-1ooth 8lin. {/17.0; 5 К 1 15 0: Фу. 
speed indicator, 3 bookform slides, waterproof carrying | ѕес., Carrying purse, as new; 84 olin. f/19.0 ; E F 3 o: f 6 9 
case, 3-fold rigid ash tripod, with adjustable sliding 5x4 Adams’ Popular Videx Reflex, all necessary fin. #/22.6; " н 2 17 о; l 14 3 
leg: £7 2s. 6d. movements, long bellows extension, rack and pinion | zin. {/26.6; e X {315 0:82 5 0 
P.C. Latest Professional Planex Reflex, all up-to-date | focussing, side struts, revolving back, deep triple aM С 3 
movements and improvements, extra long extension, | focussing hoop, 7 1-roth Zeiss Tessar lens, f/4.5, 3 : Series V. ¢/8, 50% Extension. T 
rack focus, side struts rendering front absolutely | double dark slides, solid leather carrying case; 7lin. £/12.0; pre-war list price t 2 0; i 4 
rigid, rack rising front, sunk lens box, skyshade, | $14 2s. 64. 9 in. 1713.9 А 3 I 7 oe 
revolving back, -fully speeded focal plane shutter, 3} square or 3}x2} T.-P. Bijou Duplex Reflüx, | IIIn. f/17.0; " у» 11 I о; wi 
to I-1300th sec: and time, Goerz Series Ib. #/4.8 | long triple extension, rack focussing, sunk lens box, | 13in. f/20.0; т M {с 10 о; 81 
lor double anastigmat, Mackenzie-Wishart daylight | skyshade, revolving bacd, reversing hood, Ross f [6.3 Series V. #/8, 100% Extension. 
loading dark slide, 24 enveiopes, sling carrying case*; | Series e 5 lens, 4 double slides, and canvas 7 lin. f /16.0; pre-war list price {1 7 о; ice 
815 78. 0d. case ; in. f/18.5; is M 112 0; 1 
P.C. Latest Goerz Anschutz Collapsible Focal Plane, 34.21 Countess All-metal Compact Folding Pocket, un 1225 : " 2 У "s 10 
self-capping shutter, Goerz Series III. £/6.8 Dagor | Medioplast double anastigmat f/7.7, Vici time and 15in. 1/26.6 ; x С fa 15 о; 13.8 
double anastigmat, 2 double dark slides, film pack | inst. shutter, with adjustable speeds, film pack adapter, d : " : 
adapter, extension back, and solid leather carrying | and 3 slides, in neat carrying wallet, excellent condi- А Series 11. 1/4.5, 50% Extension. Te" 
case; £13 78. 6d. ; cost £20. tion; 37/0. | 8 in. £/12.3; pre-war list price {2 10 0, 398 -. 
| Phone: 
: .^ $187 
| 9 ay 5 inu wa 


And at 81, ALDERSGATE 8T., Е.С. ; 26 & 28, KINQ'8 RD., 
PLEASE MENTION “ PHOTOGRAPHY " 


AI2 


SLOANE SQUARE, LONDON; and THE ARCADE, BROAD ST. a LIVERPOOL ST., 
WHEN CORRESPONDING WITH ADVERTISERS. . 


E.G. 


PHOTOGRAPHY. 


ADVERTISEMENTS.— 


(SUPPLEMENT 3.) FEBRU 


THE CITY SALE & EXCHANGE 


FEBRUARY 27TH, 1917. vii. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


j-plate Newman & Guardia Special High-speed 
camera, fitted Zeiss Series Vila. covertible Protar 
‚1 stigmat, f/6.3, Newman & Guardia shutter s ed 
com } to 1-64th sec. and time, also focal plane shutter, 


1108 exposures from 1- roth to r-8ooth put rising 
Across front, very long extension, 2 N. & G. changing 
texes, complete in solid leather case; cost £35; 


accept £10 176. 64. 

plate Butchers’ Midg, Aldis anastigmat lens, 
£7, speeded shutter, focussing, 2 brilliant finders, 
magazine for 12 plates, perfect mechanical changer, 
..mplete i in case; cost £3 12s. 6d. ; accept 81 19s. 6d. 

]-plate Busch Purcam M ne, Model B, Busch 
detective aplanat lens, f /6, in Unicum shutter, speeded 
nom 1 to 1-100th sec. and time, quick focussing 
4 !justment, 2 brilliant finders, magazine for 12 plates, 


effect mechanical changer; cost £5 5s.; accept 
£2 2s. : 
Кизи T.-P. Reyal Ruby, long extension, rising 


imd swing front, swing aud re¢ersing back, fitted 
Goerz Dagor double anastigmat lens, Series III., f /6.8, 
Thornton- Pickard tine and instantaneous shutter, 
tumtable, 3 double slides, 3-fold tfipod, and case; 
nt {12 105, ; accept £6 17s. 6d. 

N. A A Sibyl, Cooke anastigmat lens, f,6.5, 
N. & С. shutter speeded from } to 1-100th sec. and 
une, rising front, direct vision finder, depth of focus 
scale, ó slides; cost £17 17s.; accept 810 17s. 6d. 

Enlarger, mahogany body, brass- 
fen Sin. finest quality coudensei, very long 
extension, rack focussing, Busch No. 4 portrait lens, 
14. in rack mount, revolving and swing carrier, large 
Kussian iron light chamber, rack adjustment, com- 
plete with incandescent fittings; 11. 

}-plate Butchers’ Ralli Fecal Plane, Aldis Series II. 
№, 1 anastigmat lens, f /6, in focussing mount, self- 
capping focal plane shutter, giving speeds from r-roth 
to 1-toooth sec. and time, 3 double dark slides, and 
‘eather case; 9 78. 6d. 

{piate Shew Aluminium Xit, Dallıncyer Series II. 
sugmitic lens in Unicum shutter, giving speeds from 
I to r- tooth sec. and time, film pack adapter, 3 double 
disk slides, and 2 leather ae list price £14 17s. 6d. ; 
accept 86 12s. 64 

1 mm. Folding Pocket Nanna, 
fitted pair of 51 Satar anastigrpat lenses, f /6.8, 588 
shutter, direct vision finder, film ск adapter, in 
purse case; cost LIT 115.; accept £0 17s. 6d. 

4» 6 em. Vest Pocket ‘Peart, Rodenstock anastig- 
na 1/7.5. speeded shutter, focussing, 6 slides ; 


nam very Latest Medel Steck-seiled Thornton- 
Enlarger, best mahogany body, 
тре bound, T.-P. specially corrected f/ enlarging 
objective, iris mount, and ruby cap, rising front, 
with clamping screw, extension sufficient to copy 
to full size, with double racks and pinions, conical 
bellows, negative carrier, with rack and pinion move- 
ments to mse, fall, swing both ways, and revolving, 
test quality 8!in. double plano convex crystal con- 
Genser, cone adjustment to light, with rack, Russian 
iron lantern body, with back curtain, guaranteed 
equal to new; list price {тт 11s. ; 88 123. 6d. 

{не and 9- 12 cm. Voigtiander Vida Reflex, 
fitted Voigtlander Heliar pin. f/4.5 anastigmat lens, 
self-cap к capping focal plane shutter, 1-15th to 1- roooth 

time, з D. D. slides, and film pack adapter; 
бе, Mi IOS. accept £16 10s. 
Swift mee (inclinable), triple nose-piece, sub- 
max condenser, iris diaphragm, mechanical throw- 
graduated draw-tube, гаек and = micrometer 
9 2 Zeiss objectives, 2 e- pieces, mechanical 
tage, complete in case, guaranteed perfect; 811 17s. 6d. 
i-plate Folding Klite Hand or Stand Camera, Ensign 
anastiginat lens, f /7.7, speeded shutter, complete with 
6 dark slides ; 42;-. 

1. Tbernton-Pickard Imperial Folding Pocket 
Camera, Cooke Series III. anastigmat lens, f/6.5, in 
Koilos shutter, speeded from 1 to 1- 100th sec. and 
ume, full double extension, rising and cross front, 
3 dark slides; cost £8 ros. $ accept £8 155. 

}-plate Folding Klite Hand or Stand, Staley Plan- 
astigmat lens, £/6.8, in compound shutter, giving 
‘peeds from 1 to 1-250th sec. and (ипе, full double 
extension, rising and cross front, 3 dark slides ; £5 5s. 


No. 1а Folding Pocket achromatic lens, 
time and instantaneous shutter, daylight loading for 
12 films, 41 21: 27/9. 

}-plate  Thorntea-Pickard Ruby Reflex, Aldis 
anastigmat lens, f /6.3, Unit sel вы ы focal plane 
shutter, speeded from 1-10th to r-1000th sec. and 
time, rack focussing, reversing back, rising and 
falling front, § double dark slides, and leather case; 
list price £13 5s. ; accept 48 178. 60. 

i-ptate Goerz Anschutz, Goerz Dagor anastigmat 
lens, in focussing mount, f/6.8, focal plane shutter, 
speeded from 1-roth to r-1000th sec. and time, also 
pneumatic adjustment, giving speeds from ] to 5 see., 
3 double dark slides, and leather case; cost £14 145. ; 
accept 88 17s. 64. 

)-plate Regular Sanderson Hand or Stand Camera, 
Goerz Dagor double anastigmat lens, Series III., f /6. 8. 
in Koilos shutter, speeded from 1 to 1-300th sec. and 
time, triple extension, universal rising, falling and swing 
front, swing aud reversing back, 3 D.D. bookform 
slides, and leather сазе; accept 811 178. 60. 

117-21 Adams Vesta, Zeiss Tessar f/4.5 lens in 
compound shutter, speeds from 1 to r-200th sec. 
and time, rising front, quick focus device, complete 
with 12 slides; accept 89 12s. 6d. 

312! Foléing Pocket Countess, Cito anastigmat 
lens, f/6.3, speeded shutter, r to r- пеш sec. and 
time, 6 dark slides; 82 18s. 0d. 


WANTED 


TO PURCHASE 


FOR CASH 
IN EXCHANGE 


HIGH-GRADE CAMERAS, 
LENSES, ENLARGERS, etc. 


ł-piate very Latest Medel Stock-selled onty Thornton- 
Pickard Special Ruby Enlarger, best mahogany body, 
brass-bound, T.-P. specially corrected f/4 enlarging 
objective, iris mount, and ruby cap, rising front, 
with clamping screw, extension sufficient to copy 
to full size, with double racks and pinions, conical 
bellows, negative carrier, with rack and pinion 
movements to rise, fall, swing both ways, and r vol. 
ing, best quality. 5 ein. double plano convex crystal 
condenser, cone adjustment to light, with rack, 
Russian iron body. with back curtain, guaranteed 
equal to new; list price £7 8s. 6d. ; £5 11$. 6d. 

1-plate Mentor Reflex, Ross Homocentric lens, f /6.3, 
focal plane shutter, giving speeds from r-roth to 
1I-1000th sec. and tune, outside adjustments, long 
extension, rack focussing, rising and falling front, 
AI back, 3 double dark slides, and film pack 
ad. t AC list £16 165. ; accept £9 17s. 

P.C. ja Fold olding Pocket Kodak, Cooke anastig- 
mat dus m compound shutter, speeded trom 
I to r-200th sec. and time, rack 1 front, daylight 
loading, leather case, as new; 88 10s. 

|-plate Goerz Autofoc Tenax, Dagor anastiginat 
lens, Series III. £/6.8, in compound shutter, giving 
speeds froin I to 1-250th sec. and time, 8 slides, nlm 

pE and case (41298); cost £9 18s. ; accept 
1 


5+ 4 Dalimeyer Cerrespondent's Folding Hand or 
Stand Camera, Cooke Series III. anastigmat lens 
f /b. 5, also Cooke extension lens, compound shutter, 
specded from 1 to 1-200th sec. and time, full double 
extension, extensive rising front, reversing back, 
os ‘dark slides, best quality solid leather case ; 


Postcard Double Extension Tudor, Ensign 3-foci 
anastigmat lens, £/7.7, in Koilos shutter, speeded 
from 1 to 1-200th scc. and time, rising and swing 
front. 3 double dark slides, and leather case; 83 19s. 6d. 

i-plate Triple Extension Perfecta (Thernton-Pickard) 
Field Camera, Clement and Gilmer Euryscope anas- 
tigmat lens, {/6, iris, R.B. shutter, extensive rising 
and swing front, swing and reversing back, turn- 
table, 3-fuld tripod, and case; accept £4 188. 64. 

31^ 21 Gawmont's Blocknote, . eiss Tessar lens, 
f/6.3, speeded shutter, direct view бш 6 slides, 
бп pack ada uen aud „„ case; £7 K. 

Watson's 3} Vr. fitted pair 
Watson's Налы, Mu { [6.3, focussing mounts, 
focal plane shutter, s ds 1- sth to 1-1000th sec. 
and time, changing зох or r 12 plates, complete in case ; 
cost £20 15s. ; £11 1 

i-plate Marion’s Bohe Reflex, Zeiss Tessar anastigmat 
lens, f /4.5, focal plane shutter, speeded from 1-10th 
to 1-800th sec. and time, rack focussing, long exten- 
sion, rising and falling front, revolving back, 6 double 
dark slides, changing box for 12 plates, complete with 
solid leather case; cost f25; accept $18 156. 

No. 3a Postcard Kedak Roli Film and Plate Camera, 
R.R. lens, in automatic shutter, speeded from 1 to 
I-300th sec. and time, rising front, patent focussing 
index, daylight loading for films, complete with 
plate attachment, and. 3 double slides, in solid leather 
case; cost {7 185. od.; accept 84 19s. 6d. 

31 21 Dalimeyer Carfac Pocket Camera, leather 
covered (Shew pattern), patent Dallmeyer Carfac 
anastigmat lens, f/6.5, in compound shutter, specded 
from 1 to 1-200th sec. and tíme, 3 double dark slides, 
and case; 85 128. 6d. 

osteard Goerz Autofoc Tenax, Goerz Series III. 
Dagor anastigmat lens, f/6.8, in compound shutter, 
giving speeds from 1 to 1-200th sec. and time, full 
double extension, rising front, 11 dark slides, and 

£8 138. 6d. 


solid leather case* 
Ж ey Voigiander | Alpine Folding Hand and Stand 
e nt, Voigtlander 


triple extension, risin 

os mess Series III. anastigmat eve: f /6. 8, in Koilos 
shutter, giving speeds from 1 to 1-300th sec. and 
time, film pack adapter, 3 slides, and case; 86 10a 


4| × 6 cm. Adams’ Vest Pocket Vesta, Zeiss Tessar 


lens, f/4.5, in compound shutter, speeded from 1 to 


I-250th sec. and time, quick focussing adjustment, 
rising front, direct vision finder, 6 dark slides, and 
solid leather case; 48 17s. 6d. 

1 Delta Folding Pocket, Nlitz double anastig- 
mat lens, f /4. 5. in compound shutter, giving speeds from 
I to r-250th sec. and time, rising and cross front, 
hooded focussing screen, 6 dark slides (36968) ; list 
{8 8s.; accept 85 12s. 6d. 

1-plate Rell Film 5 Goerz Series III. Dagor 
double anastigmat lens, f / 6.8. iy Compur shutter, 
giving speeds from 1 to 1-250th sec. and time, rising 
and cross front, quick focussing adjustment, daylight 
loading for titus, combination back for plates, com- 
plete with a. ork slides (40860); cost {11 115.5 
accept 87 1 

j-p'ate Sanderson Mand or Stand, triple extension, 
universal rising, falling, and swing front, swing and 
reversing back, Beck symmetrical lens, f j8, in Unicum 
shutter, giving speeds from 1 to r-100th sec. and 
time, 3 double dark slides, and leather case (40268); 
cost £8 25. 6d. ; accept 83 12s. 6d. 

5,4 Sanderson Hand or Stand Camera, triple 
extension, universal rising, falling, and swing front, 
swing and reversing back, Ensign anastiginat lens, 
f 17.7, in Automat shutter, giving speeds from 1 to 
1-100th sec. aud time, 2 double dark slides (40914) ; 
accept £4 158. 

i-piate No. 2 Planex Reflex, fitted Cooke біп. 
Series II. anastigmat lens, f/4.5, focal plane shutter, 
giving exposures from 1-10th to 1-1000th sec. or time, 
rack focussing, revolving back, з double dark slides, 
and case; cost £15; accept 88 1 
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Miscellaneous 
advertisements 
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| А 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
HOw to make a Daylight Enlarger for 2/6: instruc- 


strictly prepaid, and reach the Offices, 20, Tudor Street. 
E.C., not later than first post, Wednesday, for following 
tions and diagrams. 7d., post free—Wall Bros., 
Walton, Suffolk. [4766 


APPARATUS WANTED OR EXCHANGED. 


()UABTER | Folding Camera, double extension, 
116 convertible lens.—Particulars und lowest price, 
177, Hampstead Rd., Newcastle-on-T yne. 4961 


EST Pocket Kodak, good condition, f/6.5 anastig- 


5 9 mat jen d back.—F. P. Norris, Whatton- 
in-the-Vale, Nottingham. 4957 
MATERIALS. 


WANTED, artificial light enlarger, fitted for gas, 
Ellipsoid might suit.—Wright, 68, Firhill Ra” 
Glasgow. (4948 


week's issue. Advertisements are inserted, as far 
as possible, In the order received, and those received 
too late for one, issue, or erowded ont, are published in 
the first following in which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


roan ir sent in payment for 5 
0 e made payable to ILIFFE : 
AND SONS LTD. and crossed 8 


DEPOSIT SYSTEM, for particulars see Business 
: Notices” 


“CAMERAS AND LENSES. 


WV EST Pocket Carbine, Aldis Uno anastigmat 1/7.7 
Lukos II. shutter, perfect condition; what offers! 
—Jettord, 247, Sherwood Bt., Nottingham. (4941 


8i Ernemann, 1/8 R.R., speeded shutter, 6 
slides, EP. A., in case; cost over £2, sell 2216 
—James Brown, 26, Cadzow Drive, Cambuslang. [4942 


UARTER-PLATE Zeis Minimum Palmos, 1/4.5 
Tessar, in focussing mount, 6 D. D. slides, film 

pack adapter, 12 metal plate carriers, in leather case, 
with adapter, leather case for camera and 6 1.1). slides, 
excellent condition; price £12.—A4,D.8., Kimberley, 
Horsham. [4943 


KHO Quarter-plate Magazine, focussing model, Aldis 
{/6.8, pre-war price £4/4, perfect condition, accept 
£2/15; Eastman transparent back swivel electric 
printer, 8x8, new, accept 17/-.—8tuart-Higgs, High St.. 
Ryde. (D) (4950 


ALF-PLATE Victo Camera, double extension, all 
movements, turntable, R. R. lens, Thornton shut - 

ter, 3 metal double slides, 3· fold ash tripod, 32/6; three 
half-plate mahogany slides, 10/6; Koresco daylight en- 
larger, to whole-plate, neurly new, 15/-; all perfect.—B.. 
34, Hampden Rd., Beckenham. [4951 


x 4cm. Ernemann Vest Pocket Camera, 1/6.8 Detec-| 1,000 bargains, now rendy, post free: liberal approval 
6 tive aplanat lens, speeded shutter, 6 slides; cost | terms; high-class apparatus taken in exchange.—The 
60;., accept 42/.—Holmes, 53, Falklaud Rd., High | Westminster Photographic Exchange, Ltd., 119, Vic- 
Barnet. [4956 Í toria St., and 111, Oxford St. London. 0 


ENSES.—B.B., half-plate, iris diaphragm, fine defini- 
tion and covering, cost 35/-, sell 17/6: also quarter- 
plate rapid aplanat 1/8, in focussing mount, 15/-.—E. 
Garlick, 147, Drakefell Rd., Brockley. [4958 


В Bale, Ariel postcard camera, 6 slides, case, and 
aluminium tripod, almost new; cost £6, will take 
£3/10, or nearest offer.—C. Burt, 52, Stirling 8t., Gala- 
shiels. [4959 


1.05005 Stereoscopic Co.’s King's Own Roll Film, 
postcard, teak, double extension, rising front, Goerz 


AM Ofering till sold, P. O. P., quarter-plate, pectet 
of 72 sheets, 1/35; self-toning 2/6, post free. 
Martin, Chemist, Southampton. [3753 


ACKGROUNDS, camps, landscapes, gardens, conser- 
vatories, interiors, sketches, ue-whites. clouds. 
canvas, strong rollers; designs 3d.—8. Hocking and 
Bons, Artists, Church, Accrington. [3913 


BFF Backgrounds. Don't purchase until 
D уоп see our beautifully illustrated, bright. artistic 
big design list, by artists of repute. The most beautiful 
designs ever published. We aro continually receiving 
testimonials giving tbe highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new senson's list, stain p.—P'euiberton s. 


SITUATIONS 
(Open to all). 
WANTED AND VACANT. 
2 words, Id., minimum, 9d. 


PHOTOGRAPHER Wanted (male or female), for 
general photographi- work and touching up.— Write 
ziving particulars of experience and salary required, tt 


Rishton, Blackburn. (4842 
Box 391, Mather and Crowther, Ltd., 10-13, New Bridge BBF you had our 8x6 5/. treat’ 
St. E.C. (If male applicant, must be шене, ae 


wilitary service.) . 5|the finest mitists. Must be seen to renlise. Designs 


| stamp.—Background Studio, Rishton. [4843 
TRADE AND PROFESSIONAL D9ESE and Co.— A powerful concentrated developer, 
ADVERTISEMENTS. 


3 Ox. bottle, sufficient to make 90 ozs., 1/6, post 
Prepaid Rate: 


tres: Monomet, English metol. 11b. 60/.. Ib. 15/-, 
2 words 2d. Minimum 1/ 


1 oz. 3/9. subject to trade discount; sample М os. 1". 
CAMERAS AND LENSES. 


postage 2d.—43, Comerngh: Rd., West Kensington. 
GECOND HAND Apparatus.—Largest stock in South 
London; exchanges arran ed: fairest and most 
«ntisfactory terms.—Huinphrys, 2 9-275, Rye Lane, Lon- 
don, B.E. | [4752 
"THE Best Market to buy, sell, or exchange photo 
graphic apparatus: catalogue, describing over 


ROEGE and Co.—Frames, superior make, with Min. 

ilt sip, finished in black, brown, or green 210. 
moulding, 12x10 2/-, 20x16 2/6, 24/- a dozen; glass 
and packing crate extra.— Droege and Co., 45, Comieragh 
Rd., West Kensington, London. : (1720 


.B.B.—Banham's brilliant bromide and  gaslight 
seconds paper, glossy, matt, and carbon surfaces, їз 
gross boxes, quarter-plute 1/9, cabinet 3/5, half-plate 
4/-; carbon and matt only, whole-plate 7/-. 12x10 15/-. 
in 24 sheet packets, 12х10 3/-, 15x12 4/.; postcards. 
bromide and 170 906 in all surfaces, selected seconds, 
100 2/-, 250 4/8, 500 9/-, 1.000 16/-, in singles; strips 
17:6 per 1,000; cash with order.—Banham, Chen. 
Hitchin. [4866 


D ^BSAINS All.—Quarter-plate semi-matt bromide 
tcards, 1/6 100; ditto, 514x314, 2/9 250; best 
seconds.—City Photo Works. 


EMI-MATT Bromide, 20x16 12 sheets, 12x10 24 
sheets, each pncket 4/6; whole-plate, 36, 2/11. 
best quality.—City Photo Works. 


S TONING 514x314 Postcards, 2/4 100 17/12 

1.000; апу surface; gaslight or bromide esme 
price. The original brilliant cards. Largest dealers in 
the Kingdom, Lists free.—City Photo Works, Birk- 
dale, Southport. [4928 


PostCakys—Self-toning, 2/9 100: g&slight, bromides, 

and }'.0.P., 100 2/3, 250 5/-, 500 9/6. 1,000 17/6. 
all 504х315, any surface, post free. These cards are 3 
superior second quality, and the best value in the trade 
Biomide, P.O.P., and gaslight paper also in stock. Send 
for list. Hundreds of testimonials,— Burt and Co., 45. 
Monument Rd., Birmingham. (4 


To Overseas Readers. 


COPIES OF “Р. & F.“ 
LOST IN TRANSIT. 
аа 


N view of the existíng dangers to ship- 
ping, including mail boats, copies of 
‘Photography and Focus posted to 

subscribers abcoad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
*he dates of the missing issues. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, Е.С. 


116.8 Dagor, compound shutter, Antinous, 3 double slides 
and screen, 2 L.8. Co.'s leather cases: cost over £21. 
£12.—D., The Peak, Killiney, Co. Dublin. (4960 


EW Large Adon, quarter-plate, f/6, extension те- 


quired, 6 inches, equivalent focus 12 inches; cost 
£6, sell £4/10.—Woollacott, 64, Middle Rd., Нагоя. 


A PSOLUTEDI Best Value in Postcards, bromide or 
gnslight, best seconds; 100 2/-, 250 4/6, 500 Wb. 
1.000 15/6: P. O. P., 2/5 100: seli-toning, 2/7; also 
good bromide seconds, 1/6 100, 12/- 1,000; all surfaces 
in stock; post paid.—Photo Stores, 4, Temple St. 
Wolverhampton. ` [4808 


EAMES. ein. oaks, for postcards, strut hacks, 4/6 
dozen: 2in. oaks, 20x16, 20/. des: Sin, 52/: 
patterns ed. ; estimates free.— Tuttle, $25, High Rd. 
Tottenham. [4799 


| APPARATUS WANTED OR EXCHANGED. | 


WASTED: 315x215 folding camera, to take plates; 
state price and ful particulars.—Landon, 5, 
Montpelier Terrace, Cheltenham. [4952 


АКТЕР, Aldis half-plate lens, in standard iris 
mount, f/4.5 ог 1/6; state camera extension re- 

8 and lowest price —C. A. Dallimore, 62, Garden 
t, Llanbeadach, Cardiff, [4965 


414 PLEASE MENTION *' PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. . 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrtcra, — 20, Tudor Street, 
Telegrams: “ Cyclist, Fleet. 
phone: City 2848 (5 lines). ( 
for tbe Publisbers should be addressed: Iliffe 
and Sons Limited, 20, Tudor Street, London, 


B ueno Dats.—Photography and Focus is 

on sula throughout tbe United Kingdom every 
ay morning. 

TEN c. TA Subscription Rates are 

ES each week at the foot of Picture of the 

eek » 


London, F.C. 
London." Tele- 
Communications 


Beurtrances.—Postal Orders, Cheques, eto., 
should be crossed and made pajyuble to Ilitfe and 
Sons Limited. , 


Advertisements. 

All communications on advertisement matters 
should be  addresed: The Advertisement 
Manager, Photography and Focus, 20, Tudor 
Street, London, Е.С. All copy for displayed 
advertisements for the issue of any particular 
week must reach Tudor Street by the first poat 
on Monday morning in the week previous. 

PBEPAID ADVERTISEMENTS. 

SALE дио ExcmaANOE (for Amateurs only}.— 

6d. per line of eight words. Minimum, 1s. 


Any portion of a line (eight words) counted 
as one line 

ProressionAL лир TBAbE.—Three words 2d., 
minimum 18. * 


All advertisements must be accompanied with 

remittance, and should be posted in time to 
reach the offices, 20, Tudor Street. London, 
Е.С, not later than first post Wednesday for 
lolowing week's issue. 

Advertisements are inserted as far ns possible 
[п the order received, and those received too 
lute for one issue, or crowded out, are published 
in the first following in which there 1s space. 
The proprietors are not responsible for сІећіслі 
or printers’ errors, although every care is taken 
to avoid mistakes. 

Box NuwazR&—For the convenience of ad- 
vertisers, letters may be addressed to numbers 
at the office of this paper. Whea this is 
desired, the sam of 6d. to defray the cost of 
registration and to cover postnge on replies must 
һе added to the advertisement charges. Only the 
number will appear in the advertisement. 
Replies should be addressed: ‘No. 000, с/о 
Photography Focus. 20, Tudor Street. 
london, E. C.“ ; 


Deposit System. 

Persons who hesitate to send money to un- 
known persons may deal in perfect safety by 
avuihng themselves of our Deposit System. If 
the money be deposited with Photography and 
Focus, both parties are advised of this receipt. 
The time allowed for a decision after reeeipt 
of goods is three days, and if a sale is effected 
we remit the amount to the seller but if not 
we return. the amount to the depositor, and 
each party to the transaction pays carriage one 
way. For oll transactions not exceeding £1 in 
value a deposit fee of 6d. is charged: when over 
£1 the fee is 1а Cheques and Money Orders 
should be made yable to the Proprietors 
Messrs. Iliffe and ns Limited, and addr 
to them at Hertford Street, Coventry. 

The letter "D" at the end of an advertise- 
ment is an indication that the ndvertiser is willing 
to avail himself of che Deposit System. Other 
advertisers mag be equally desirous, but have not 
adele zd us to that effect. 


Editorial. 


AbDRESS.— All communicaticos for the Editor 
*hould be addressed: *“ The Editor, Photography 
ry! Focus Offices, 20, Tudor Street, London, 

To Coxr&RiBUTORS.— The Editor will be glad 
to consider orginal up-to-date manuscripts on 
botographic subjects. All contributions must 

typewritten, or, in very legible handwritin 
on one side of { paper опу, and should 
bear name and address of the sender. 

em or communications arising out of 
matters already a ring in the paper are nof 
eqs for. The itor disclaims legal responsi- 

ty for the safety of matter submitted to 
bim, but be will sates (our о arara өче 
„ When а stam addre 
entelope is enclosed for that purpose MSS. or 
rrints that ere not actually accompanied by a 
stamped wrapper or envelope can in no case be 
returned. very piotograph mnst benr on its 
tack tbe name and address of the sender. No 
notice whatever can be paid to communications 
Without the name and address of the sender, 
not necessarily for publication. Reproduction 
fees for 9 are only paid by arrangement 
teforeha The sending of a print, without 
eny condition stated. will be faken as r- 
mission to reproduce it without fee. Khe 
Editor will be glad to consider for publication 
with or without Ictterpress, photographs о 
special interest, on terms to be arranged. 
Articles sod illustrations аге paid for on 
acceptance. 


Рия ғов Carrricism. — Readers sendin 
prints for oriticism or advice are notified tha 
о all cases Phy is ood that by so doing 


permission ven for their reproduction, 
without fes, in Photography and Focus. 
Ivresvizws.—The Editor can only be seen by 
appointment. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


MATERIALS, 


BROMIDE Enlarging Paper, 10x8, 24 sheets, 2/6; 
12x10, 12 sheets, 2/-; 15x12, 12 sheets, 2/9; also 
81х61, 4/6 half gross, 8/6 gross; 6х4!4, 2/3 half 
gross, 4/3 gross; all surfaces; splendid quality; post 
paid.—Vhoto Stores, 4, Temple St., Nene 
METOL 4l- oz., hydrokinone 1/6 oz., amidol 2/3 oz.; 

капып, bromide, ог P.O.P. postcards, 2/4 100; 
all post iree.— Wilsons, Photo Chemists, Wigan. [4949 


21000 Sale, remains of job plates; £400 worth of 
high-class mounts, quarter-plate, cabinet, C.D.V., 
and half-plate, alsa plate-sunk and art mounts; large 
quantity of art bromide papers and other photographic 
sundries will be cleared out during the next month to 
make room for new Inachinery in connection with our 
new patent process of photographic printing for the 
wholesale trades, taking the place of foreign goods. Lists 
free; bargains to be secured. — Lily white, Ltd., Dunkirk 
Mills, Halifax, Yorks. (492 


ENLARGEMENTS. 


ROEGE and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 8!5x6!^ 8d, 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16: mounting, finishing 
iu black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 3347 advance on 
nbore.— Droege and Co., 43, Comeragh Rd., West Ken 


sington, London. [0007 
NLARGEMENTS, unmounted, 10x8 1/. 12x10 
1'2. 15x12 1/9; mounted and spotted, 10x8 


1/9, 12x10 2/3, 15x12 3/3; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., Бош 
; 4887 

ORTRAITS in Oils.—Soldiers speciality; likeness 
perfect; enlarged from print or negative, 10x8 5/., 
12x10 7/6, 15x12 10/6, 20x16 12/6 —Charles Hewitt. 
Artist, 15, Winfield Mount, Leeds. [4953 


ENLARGEMENTS, 81^x 614 695 10x8 8d, 12x10 
10d. 15x12 1/-; postcard frames, 4/- dozen.— T 
D. Plunkett, Rathdrum, Co. Wicklow. [4964 


NLARGEMENTS.—If you want perfect enlargements 

ut the following prices—unmounted, 10x8 84d. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicelr 
finished 1/7, 2/4, 2/10, nnd 3/6 геарестеу: copying 
6d. extra, postage exfra—hnve them done nt the Rem. 
brandt Enlarging Co., 227, Hampstead Rd., London, 
N.W. Estab. over 10 years. [4774 


RETOUCHING. 


NEGATIVES Artistically Retouched; cabs. 64. 
cartes 4d.; stage extra. — Miss Tugwell, 1. 
South Hill Park, Hampstead, London. (4919 


NFF portrait retouching. B. and 
W., and colour work from a teacher whose pupils 
have secured situations with the leading West End 
hotographers; greatly improve your own negatives: 
sons by post (all Poat countries), and personally day 
ht; retouching, B. and W., and colour work 
Bend for fees and list of 


T. 8. 
London. 


Drogen and Co.— Postcard printing in all processes: 
bromide, enamelled on plate nae or matt, 1/- 


poor negatives, 1/2 dozen; titling a speciality: collotype, 
black and white or sepia, 

fully made from copies, 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and Anishing under- 
taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382.  Hritish owned and British labour 
oniy e V dar св aud Co., 43, Comeragh Rd., West 
Kensington, London. [0008 


POSTCARD Printing.—Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross: good work; prompt 
despatch.—E. L. Bcrivens. 


10°: Per Dozen.—At this price I supply perfectly 
finished postcards, thorougbly fixed and well 
washed.—E. L. 


rivens. 
E L. SCRIVENS, 60, Queen's Rd., Doncaster.— 
e Bromide postcards, in large or small quantities. 
Write for price list and samples. [4888 


129815380 Printipg, 9d. dozen; enlarging, copying, 
and water colouring, etc. Write for full particu- 
lare.—W. Rosa, 1, Coley Hill, North Wallbottle, 

Newburn. [ 


EGATIVES From Photos or Prints ‘enlarged or re- 
duced), quarter-plate 9d., P.C. 1/- halt-plate 1/6, 
whole-plato 2/-, post free per return: single figures from 
groups, retouching, ete., extra. Printing and enlarging 
not undertaken, our staff being fully occupied negutive 
making, of which we turn out hundreds per week to 
satisfied und delighted customers.—J. E. Vero, Ltd. 
Barnalev. [4954 


near 
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FEBRUARY 27TH, 1017. iX. 


WOULD а good - class 


Camera at a reasonable 
price interest you ? 


If ao, our Bargain List of Cameras and Lenses is 
what you want. 


This l'st contains hundreds of bargains of all kinds, 
each and every one guaranteed to be thoroughly 
reliable and in sound working order. 


Should your present outfit not satisfy you we will 
take it in part exchange for something that better 
answers your requirements ; or, if you are taking up 
photography for the first time, we p'ace our ex- 
perience and knowledge of most suitable apparatus 
at your service, FREE. 


21А few examples of Bargains in Second-hand (ecual 


to new) Outfits at present in atock are quoted below. 


4 x3} N. & G. NYDIA, Beck Steinheil F/6.3 
lens, changing box. aad lea. case. 8 an ч 


4 x 31 DALLMEYER CORRESPONDENT, 
бп. Aldis Series III., Е /7.7, Linhof shutter, 6 dble. 
pl. Маге. and lea. case. Cost £120 0 : 

FOR £6.5 0 


5 x 4 SANDERSON DE LUXE, Dallmeyer 
“tigmatic lens, Series II., No. 3, in Automat shutter, 6 

bl. sls, and lea, case. Cost £2100 | 
uos FOR £ 1 1 16 0 


6} x 4$ N. & G. NYDIA, Ross Нотосепігіс F /6.3 

ens, 2 changing boxes for 12 pn and lea. case. 

t 20 0 600000«000900009009009 OR £1 1 10 0 

4 x 31 ADAMS IDENTO, бп. Ross Homo lens 

/6.3, Adams Idento shutter, F. P. A., Identoscope 
finder, and canvas case. tover £21 0 0 

FOR £5 7 6 


5 x 4 RALLI Focal Plane Camera, Cooke Series lll: 
Е /6.5 lens, 2 double slides, and case. Cost £20 16 0 
ТИР „РОК £4 12 6 


5х4 GOERZ ANSCHUTZ, tropical model, Goerz 
Dagor F /68 lens, extension back, changing box for 
12 plates, and two lea. cases Cost £17 10 0 

. . .. FOR £9 15 0 


4 x 31 GOERZ AN SCHUTZ. Model A. Goerz 
Dagor F /6 8 lens, 3 dble. sls, F. P. A. and lea. case. 
Cost £14 14 0 R £7 7 6 
6} x 44 4a F.P. KODAK, Ли. Goerz Dagor lens 
F /6.8 in B. & L. suto shutter, usual movements, and 
lea. case. Cost £25 2 6. ........ FOR £9 15 0 
4} x 31 ENSIGN DE LUXE Roll Film Camera, 
ble. ext., Busch rpd. aplanat F /8 in Unicum shutter, 
rise, fall, and cross front. Cost £4 126 
FOR £2 17 6 
5x4 ADAMS REFLEX, Zeiss Series III. Е /7.2 
lens, 3 dbl. sls., and lea. case. Cost £27 0 0. 
esce OR £9 15 0 
5x4 N. & G. SQUARE REFLECTORt! reflex, 
6 n. Zeiss УПА Protar lens, compound shu ter for 
ong exposure, changing box. wat cover. 
Cost £43 0 | уе» es 2009900 e FOR £23 15 0 
31 x 2} MARION No.l Dainty Soho Reflex, F /d. 5 
Busch anastigmat lens, and 3 double slides. Cost 
£14 1 00060000006 0090 0080 00000086 R £10 10 0 
4.5 x6 m MIGNON Camera, F /s R. R. lens. 
B. & direct vision finder, 6 slides, 3-s 
shutter........ eere TTTTTTIIS TT FOR £1 15 0 
4} x 3}. 1914 model, HOUGHTON' 5 PRINCESS 
ENLARGER, long extension, rise and fall move- 
ment to carrier, and swing stage, without objective. 
Tip of present model £5 2 6. Our price for 


e *900000000000400000000000000909000900 £4 LU 


*€*09*905900099*92500600909000900 £ 


5] x 31 Postcard Ditto, 7in. c-ndens r. with ut 
objective. 8 new FOR £5 5 O0 
5x4 BUTCHER RECORD ENLARGER, 310 


condenser, no objective, gas fittings. Cost £5 ў 
Ries R £4 5 0 


d x 31 ADAMS VIDEX REPE 5lin Zeiss 
IIA Protar lens, 3 dbl. slides, r Il hld-.. lens hood, 
Cost £36 0 0......FOR £15 10 0 


and lea. case. 


Any of these lots сап be 
° APPROVAL TERMS.” 


had on our 

Prompt 

return. of deposit if goods are returned, 
carr'a^e paid, within five days. 


** Jf ie. Photographic—Sands Hunter hace it." 
NOTE THE ADDRESS: 
SANDS, HUNTER & CO., Ltd., 
Specialists in Photographic Apparctus, 

37, Bedford Street, Strand, London, W.C. 


Phone: Regent 840. Tele: Lantunter. London.“ 
Established in 1874. 


AT5 


x. PHOTOGRAPHY. 


EXTRAORDINARY 
SALE OF 


SECOND-HAND 


Owing to Military Service, hundreds of our customers 

have sent in their cameras and outfits to be sold at 
any price, and we are offering unprecedented bargains—bargains which are remark- 
able even for Watsons. Do not miss this great opportunity. Over 3,000 wonderful 
bargains marked down to very lowest figures. Lists now ready—send for one 
to-day. Sit down now. Send postcard, say Sale List." That's all. 


Newman & Guardia Sibyl, Soho, Ross and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class condi- 


tion, at half price or less. Folding Quarter-plate Cameras, 
Cameos, Klitos, etc., from 14/11. Ensignettes, No. 2 Folding 
Brownies, Vest Pocket Kodaks, Sprites, etc., 15/11 to 25/-. 


All goods 


Quarter and Half-plate Stand 
us and Cameras, 8/11 and upwards. 
er ers 21/- Magazine Klitos, Midg, 
tumcd if not and other Magazine Cameras, 
6/11. 


satisfied. Cash 
to accompan 
all orders, whic 
will be executed 
in strict rota- 
tion. 


Cameras taken in 
part exchange. 


The Camera House, 
84, High Street, Sheffield. 


* have received the camera I sent for safe 
and sound, and am more than satisfied with 
ít. It is worth twice the money 1 paid for 106. 


PRINTING, COPYING, etc. 


Pee Printing. H- dozen; brilliant prints, well 
washed and enamelled: only best c used.— F. 
W. Thompson, 21, Horner Rd., Sheftield. [4918 


QOMETHING You Want for something you don't 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plune, and 
reflex and other cameras, enlargers, optical lanterns. 
lenses, and field glasses, etc., gratis und post free, from 
Sloane Square to nnywhere.— Address, City Sale nnd 
Exchange, 26-28, King's Rd., Sloane Sq., London, [4880 


OMIC Postcards, screamingly funny, 25 8d., 50 1/3, 
144 2!/.; marvellous value: satisfaction guaranteed. 
—Ideal Publishing Co. Olevedon. 


APPARATUS WANTED OR EXCHANGED. 


W Vest l'ocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Shetield. 3238 


AMERAS wanted of all descriptions: courteous treht- 
ment, prompt тереч immediate payments; ap- 
aratus returned immediately if no business results.— 
Vatson’s, 84, High St., Sheffield. ` [4510 


Stop Watch Meters, Clocks, Time 
Thermometers. Time Tanks Manual 


Send for Meters & Methods.” 
Watkins Meter Co., Hereford - 


BOUCHT SOLO 


AM ERA 


EXCHANCE D. 
CATALOGUE OF BARGAINS POST FRFE.. 


rf WESTMINSTER 
PHOTOGRAPHIC EXCHANCE,L'? 


44/3. VICTORIA STREET. 
OXFORD sraeer LONDON. 


ADVERTISEMENTS.—(SUPPLEMENT 6.) 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
۹ APPARATUS. : 
including Vest Pocket, Piate or Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accossor:es, ett. 
Our valuations are fair, and cash 1s paid 
: promptly. е 
А zimate valuations upon recei 
iod particulars of goods’ for sale. E 


THIS WEEK'S BARGAINS. 


POSTCARDS.—Special purchase, Bromide or 
Gaslight. Matt, Semi-matt, or Glossy, 3/8 per 
packet of 100, post paid. These are the finest 
productions of an eminent maker, not the cheap 
seconds generally advertised. Satisfaction 
guaranteed. 

j-piate by Т.-Р., long extension, swing and 
rising front, reversing and swing back, turntable, 
stout tripod, T.-P. R.B. shutter, speeds 1-1 5th to 
1 goth sec. and time, Aldis lens, {/7.7, and 1 
bookform slide; 84 10s. Or 12 monthly pay- 
ments of 8/3. 

Superior i-plate Field er Studio Camera by 
Lancaster, 2 double slides, Clement & Gilmer 
cabinet protrait lens, f /4, T.-P. roller.blind shutter, 
j-plate R.R. lens for outdoor use, and stout 
studio stand; б. | 

j-plate Field Gamera, double extension, risi 
front, reversing and swing back, 2 double 
dark slides, and first-class R. R. lens; 0% 

CINE. —Butchers' Empire, Maltese Cross Model, 
complete with lenses, condenser, 2 spools, carrier, 
and travelling case, only used once; £7 186. 6d. 
Cost £9 9s. 

FOCAL PLANE. - vr Ar. Anschutz type. 
De lens, f/6.8, 3 double slides, and case; 


1 

FOCAL PLANE.—1}-plate Anschutz, with Celor 
lens, £/4.8, 2 double slides, leather case, best 
order; 7 guineas. 

}-plate Anechutz, self-capping blind. Dagor 
lens, {/6.8, з double slide“ and case; 88 8s. 

ROLL FILM. —1-plate, simtiac to Carbine, rack 
focussing, Aldis Jens, 1/6.8, Ensign shutter, 
speeds, 1-25th to 1-200th sec., T. and B., nearly 
new ; 156. 
ROLL FILM.—-plate, Voigtlander Collinear 
lens, f/6.8, Koilos shutter, double extension, 
etc., fine order; $5 158. i 

ROLL FILM.—}-piate No. 3 F. P. K., Dagor lens 
by n f /6.8, compound shutter, hardly soiled ; 
89 1 


ROLL FILM.—Posteard Carbine, Aldis lens, 
f/7.7, Lukos II. shutter, Antinous release, leather 
case, finest order ; Os. 

Mere Pocket Kedak, Dagor,lens, fine order ; 

Vest Pocket Kodak, Cooke Series III. lens, 
f /6.5, hardly soiled; £5 5s. 

Vest Pocket Kodak, Zeiss Tessar lens, f/6.3, 
finest order; 84 178. 6d. 

ROLL FILM CAMERAS.—List just рана, 
containing many attractive bargains. t free. 

Sanderson j-piate, Aldis lens, f/6.8, Sector 
shutter, speeds 1 to 1-100th sec., T. and B., 3 
double slides, excellent order; £6 168. 


T.-P. Folding Ruby 5х4 Hand, Georz Dagor 
lens, f /6.8, in or shutter, speeds 4 to 1-150th 
sec. and time, 3 double slides, leather case, finest 
order ; 


£1 186. S 
}-piato Sohe, with Suter anastigmat lens, 1/5.6, 
Mackenzie adapter, 6 envelopes, and leather Casey. 


finest order ; E 

Soho Reflex, § & including Mackenzie ada 
and 6 envelopes, in case, no lens; 

Lizars’ Challenge Reflex, with focal p 
shutter, stereoscopic size, & * 32, pair of Alas 
lenses, 6 double slides, and case, hardly soiled ; 
813 13s. 

Butcher's Pressman Reflex, 3; x< 2}, Dallmeyer 
anastigmat lens, 1/6.3, 6 slides, never used?’ 


816 1 
LENS.—Qoerz Dager tens, 


mm. focus, in stendard R : 
mount, finest order; #8 89. [ 
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‘Grams: " Admittedly, London. 


FEBRUARY 27TH, IOI7. 


WANTED 
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ATO PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


і 


-- 


PHOTOGRAPHY. 


WATSON'S 


‘HOLOSTIGMAT.’ 


AT PRESENT THE FOLLOWING ARE OFFERED 
FOR IMMEDIATE DELIVERY. 
jes L (EG I). 4}. 51. 6}. 7, 83. 10, and 12in. focus. 
see la (F0). 3i and blin. focus. 
Also the following mounted in shutters : 
Series J. (F6). 7in. focus, in Optimo " shutter. 
Series I. (F65), 64in. focus, in NS. Accurate shutter 


ALL “HOLOSTIGMAT” LENSES ARE 
Dem MADE AT BARNET, HERTS. 


W. WATSON & SONS, LTD, 
313, High Holborn, London, W.C. 
WORK&—HIGH BARNET, HERTS. 


- ' ADVERTISEMENTS. 


Mason's 


Fully 
Guaranteed. 


Lot 115.3 Double Dark Slides, 
metal, j-plate size, with fotussing 
screen complete, suitable for one who 
is adapting or making own j-plate 
camera; 2/6 each, or 7 /- tbe 3 and 
screen. 

Lot 1116.—10 }-plate Lancaster Double 
Bookform Dark Slides, in perfect con- 
dition. Offered to clear quickly 
ea) n iol NE 

Lot 1117. —36 Whole-plate Metal Divid- 
ing Plates, for bookform dark slides, 
in perfect order, and easily adapted. 
6d. each, or $/- per dozen; postage 
extra. : 

Lot 1118.—3 Sets of 6 Thornton-Pickard 
Film Carriers, suitable for ordinary 
dark slides; 3 sets each, size ]-plate 
and }-plate, offered at (each set) 

Lot 1119.—1 Kodak Automat Speeded 
Shutter, in perfect order, varied in 
speeds trom 1 to 1-rooth sec., suit- 
able for lenses 1/3-16th; a great 
bargain; only ...... e 

Lot 1121.—}-plate T. E. B. Fieid Camera, 
in splendid condition, single achro- 
matic Jens, 3 double dark slides, stiff 
camera case, focussing cloth, and 
2-fold tripod and turntable. Mason's 
priceꝛe dd А 

Lot 1122.1 Roller Blind Shutter, before 
lens pattern, 1$in. opening, in splen- 
did working order (without ball and 
tube). Offered fOr ........ 6...6. 

Ball and tube, 2 /- extra. 


Second- 
hand 


£ s. d. 


FEBRUARY 27TH, I917. Xi. 


| ( S. d. 
Lot 1123.— ]-pisie Ideal Double Exten- 
sion Pocket Camera, fitted with Aldis 
` anastigmat lens, f/7.7, Lukos III. 
shutter, 6 single dark slides, and 
leather case; pre-war price £5 12s. 6d. 
Mason's special price ............ . 3 15 
Lot 1124.—}-plate Plaiseaunce Camera, 
focal plane folding camera, double 
extension, extra rapid aplanat lens, 
f /7.7, Ibso speeded shutter from 1 to 
I-IOOth sec., rising and falling move- 


new condition. 
Offered for cash quick ............ 
Lot 1126.—1 Lancasters' Series A Cabi- 
net Portrait Lens, with iris diaphragm, 
about 8in. focus. List price £3 3s. 
Ouf DICE 22:1 ese Races 
Lot 1127.—1 Aldis Series И. No. 2 
Anastigmat Lens, j- plate, working 
at f/6, in splendid condition. List 
rice before the war 33/-. Offered 
or cas %%% Pu КИИ 1 
Lot 619.—1  Thornton-Pickard Ruby 
Anastigmat Lens, working at f /6.8 in 
sunk mouut, and of a focal Jength of 
6in. List PA £4. Offered for .. 
Lot 663.—1 Aldis Duo Lens, for the 
No. 7 Series III. lens of Aldis Bros. 
List. 8 %/%cñññ o hers C 
Lot 938.—Vest Pocket Zephyr Camera, 
fitted with an f /7.5 Albas anastigmat 
lens, speeded shutter, I-asth to 
1-100th sec., and 3 slides, in good 
order and condition .............. 1 15 0 


Bargains. 


Simply return to us any unsatisfactory purchase within 
three days after you receive it, in the same condition in 
which it arrived, апд we will send you the full'amount you 
paid for the article, or replace it—as you choose. 


SECOND-HAND LIST sent post free on application. 


9 13-15, Queen Victoria 
Street, LEEDS, 


also 


SEND FOR 


LIZARS"' 


Latest List of Bargains in 


New, Shop-soiled,and Second-hand 54-62, Godwin Street 
Photographic Apparatus and ОТО STORES ; 
bn раг PH BRADFORD. 


Cameras of ali Types, 


Leather and Canvas Cases 
for ali sizes of Cameras, 


ААА АА Б А SS 


APPARATUS WANTED OR EXCHANGED. | APPARATUS WANTED OR EXCHANGED. 


| Lenses, 
Shutters, Goer Second-hand Apparatus purchased for cash or WASTED. for prompt cash, or in exchange, cameras, 
D S exchanged; prompt attention.—Huinphrys, 269- lenses, nnd other photographic apparatus by 
ark Slides, 275, Rye Lane (renamed trom Peckham Rye), Peck’ | makers of repute, must, be in thorough sound working 


ham, (4751 


WANTED for prompt cash, or in exchange, cameras 

lenses, and other photographic and optical appara- 
tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Bale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 


London. order. Approximate valuation gratis on receipt of pni- 
ticulars. Latest bargain catalogue of cameras, lenses, 
„te., post free.—Call or write, City Sale and Exchange, 


93-4, Fleet St., London, E.C (4946 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate,—Watson's, 84, High St., Sheffield. 
[4511 
WANTED. Vest Pocket, reflex, and folding cameras, 
for prompt cash. — Send, stating lowest, a э. 

78 


Etc. etc. 


J. LIZARS, 


Photographic Dealer and Maker of the famous 
„Challenge Cameras, 

101 and 107, Buchanan St., Glasgow. 

Branches at Edinburgh, Paisley, Greenock, 

Motherwell, Aberdeen, Belfast, and Liverpool. 


XCHANGES, Exchanges, Exchanges.—We will allow 
you full market value for your own apparatus In 
exehange for any other more suitable to your require- 
ments. Approximate offer for own goods on receipt of 
particulars.—8end or write, City Sale and iret 


93.4, Fleet 8t, London, E.C. 5 WANTED. 


T° Professionals.—Wanted for spot cash, vest pocket, 
315x214 roll film or plate camera, by Adams, New- WANTED. old negatives, all sizes: spot cnsh paid; 
references, Imperial Dry Pinte Co.—De Leef 


man and Guardia, or other good 15 immediate 
settlement,—Call or write, City Sale an кешк, Bros, 285, Kingsland Bd., London, N.E. [3756 


93-4, Fleet 8t, London, Е.С 
—..—ñ—ñůrů—P'— ل‎ 


Yard, Bisca, Newport, Mon. 


OR  CYCLIST'S NEWSPAPER. 


icu 


ONE PENNY. 


"PHOTOGRAPHY AND FOCUS." 27/2/17. 


DRY PLATES & ROLL FILMS 


DEYELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 


1 way. to be forwarded with the questioa. quantities. Promptdispatch. List free. 
Tuesday following date of this issue. MARTIN, Chemist, SOUTHAMPTON. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


"COUPON. 27 72717. 


GRAPHY AND FOCUS." 


PRIZE COMPETITION. 


Coupon for February, 1917. 
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The simplest and most perfect 
Loose-leaf Album 


“THE SIMPLICO” 
ALBUM 


Patented in all countries, 
With 24 detachable leaves of fine quality 
flexible linen finished material, assorted art 
shades of Grey and Brown. ` 
Bound in art fabric and neatly titled 
No heavy metal parts. 
Made in upright & oblong in four sizes 
No. | бы x5 No. 3 72 
2 844x534 4 12934 
REFIL LEAVES in packets of 12 assorted 


shades, in all sizes. 


Obtainable from the leading 
Photographic Dealers. 


— 


You set the one Scale. It does the rest. 
To obtain perfectly exposed Negatives use 


WYNNE'S “HNFALLIBLE” METERS. 


(As supplied to Her Majesty Qu:2.ı Alexandra, cic., ec.) 

The correct exposure for every speed of plate, on any kind of subject, 
and under every condition of light, found simultaneously for every stop 
by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
| very flattering Press Notices, and almost daily expressions of approval 
from numerous users. | 
PRICES: Hunter Meter in Solid Nickel Case, 7 /-; ditto Solid Silver 

Case. 16 /-: Standard Watch Pattern Meter in Solid Nickel 
Case, 6/6; ditto Solid Silver Case, 15/.: Silver Gem 
Meter, Solid Silver, 7/8 Print Meter, Solid Nickel, 5/6. 
ALL OUR METERS MAY BE HAD ON APPROVAL 
Iiiuatrated Price List and full particulars on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM. 


A Book in Season. 


“Photographic 
Enlarging” 


R. CHILD BA YLE Y. 
1/6 1/9 
Net. Poet Free. 


| O/ all Photo Dealers or direct from the Publishers, 
ILIFFE & SONS Ltd., 20, Tudor St., London, Е.С. 


ADVERTISEMENTS. 


FEBRUARY 27TH, 1917. 


Do you use a tank 
for developing? 


If so, you should use the 
developer that is specially 
prepared for the purpose and 
therefore most certain to pro- 
duce the best negatives from 
your exposures. Use— 


TANCOL 


(A *TABLOID'*«*TANCOL' zu: Developer) 


Originated by Baürroughs 
Wellcome & Co. The result 
of scientific search for a 
perfect tank developer. 


Gives splendid negatives 


All Dealers 1[% per carton 
Tt BURROUGHS WELLCOME & Co., LONDON 


Ph. 981 COPYRIGHT 


OR ALL BRANCHES 

OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, | 
RAPIDITY — YIELDING | 
CRISP AND BRILLIANT 
NEGATIVES. 4 $3.3 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, | 


> i 


R. & J. BECK, Ltd., 
68. CORNHILL, 
LONDON, Е.С. 
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AST week's Causerie concerned 

groups. It was limited to the 

consideration of large groups 
(that impossible and exasperating sub- 
ject!) To-day I purpose writing of 
what I call twosomes: those groups 
—a popular type, judging by the 
number which reach me—which con- 
tain only a couple of figures. 

The photographic group is a kind 
of wholesale portraiture. At all 
events, portraiture is its chief aim. 
Now it is obvious that it is easier to 
take one portrait on a plate con- 
vincingly than to take two, and easier 
to take two convincingly on a plate 
than to take twelve. 
At least that is the 
case when naturalistic 
portraiture is the aim. 
When mere bald re- 
gistration is wanted, 
we can, of course, 
just as well have 
scores of faces on our 
plate—tier on tier of 
them like banks of 
masks on shelves in 
à tayshop—as have 
three or four. 

Assuming that we 

are "out" for 
naturalism in опг 
groups whenever pos- 
sible, there can be no 
question that the 
fewer sitters we in- 
clude the easier will 
it be to produce some- 
thing devoid of any 
touch of disillusionis- 
Ing camera-conscious- 
ness. Manifestly 
„Chess would have had far less 
chance of being good had the photo- 
grapher put into his picture half a 
dozen onlookers at the game. Five 
of the onlookers might have been 
good enough actors to carry off their 
pose—though five is optimistic—but we 
are safe in surmising that the sixth 
would either have gazed with bovine 
_intentness into the lens and scotched 
the scheme by his visible concern not 
with the chess game, but with him- 
self and his photographableness, or 
would have made the composition comic 
by some freak of attitudinising. 

„Chess is a trifle hard in quality 
—а flashlight, I note—but the render- 


Chess. 


Concerning some Photographs by Beginners. 


Critics r—appalied 1 venture on the пати 
I hose cut-throat bandits in 


By * The Bandit." 


the path of fame. —BuRwNs. 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit" for criticism. The conditions under which prints alon 
are criticised will be found eacb week under the heading '' Queries and Replies." 


ing of the sitters could not be more 
convincing : there is no tiniest touch 
of we're being photographed іп 
either of them. For this very reason 
the likenesses are probably good. (Let 
it always be recollected that the plea 
for naturalism rests not only on our 
objection to the absurd, but on the 
fact that naturalism is more likely to 
produce good likenesses. The camera- 
conscious sitter does not, of course, 
always make а bad likeness, but 


generally he does; because no one, 
not even a favourite actress, is more 
often being photographed than not 
being photographed: 


therefore the 


By William Thomas Shepherd. 


not-being-photographed expressions are 
more familiar to us than the being. 
photographed one.) 

And Chess, in addition to its 
palpable veracity, has another merit: 
it is neatly composed. Twosomes are 
often not at all easy to compose: the 
one figure 1з apt too precisely to poise 


-against its pair: the two are apt to 


come too equally and in too straight a 
line, head at the same level as head. 
This is all very well in arranging vases 
on a mantelpiece. The tidy mind likes 
to see the vases ' match." They are 
supposed to balance each other. But 
in a picture-design matching is 
prone to produce something very 


remote from balance. The pair, what- 
ever they are, tend to cancel out, 
neither is secondary to the other; 
and the photographer who, in attempt- ' 
ing a twosome, has produced this 
kind of mechanical equivalence, may 
cut his print in halves and present 
each half as a onesome portrait by 

itself. | 
Two onesome portraits would not 
result were we to cut Chess in 
halves down the centre: or, at any 
rate, each onesome would not be any- 
thing like as good as is the twosome 
we here see. That shows that the 
composition is sound: the picture is 
a whole, complete, its 


t parts interdependent 
—not simply two 
figures economically 


squashed on to one 

plate. Doubtless the 

chess-board links 
them. Some link of 
this kind is indeed 
generally a sine quá 
non of the naturalistic 
twosome. 

Of course, two 
figures may be repre- 
` sented as talking to 

each other, and а 

visible link (such as 

was the chess-board) 
may be  dispensed 
with, on the assump- 
tion that the invisible 
link—their conversa- 
tion—is understood. 

If so, the parties' ex- 

pressions must make 

that invisible link, of 

speech, plausible. 
This is to my mind not the case in 
"Am certain I saw a Submarine." 
These two old men do not, to me, 
carry conviction. They are very aware 
of the camera, and they are hardly 
looking at each other. Moreover, the 
boat in the background separates rather 
than unites them. 

Each of the pair is perhaps а 
goodish likeness. But the picture re- 
mains a poorish twosome group. For 
we can cleave it in twain, and lo, we 
have two separate portraits rather 
better, if anything, than were the 
same two portraits when uncleft. As 
a whole, the picture presents no 
composition: the couple are not 
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co-ordinated. Rather, they com- 
pete. They are of equal height 
and equal importance: merely 
two likenesses on a single plate— 
a dodge which may be a saving 
in cash (plates being expensive 
luxuries nowadays), but has 
little else to recommend it. 

In “Chess” it will be ob- 
served that the head of one of 
the figures comes rather higher 
on the plate than that of the 
other. This dodge alone is 
helpful in these twosome com- 
positions. If we place both 
heads on the same level (as has 
been done in the case of the 
fishermen), we shall get that 
'" matching " which is the death 
of all balance, artistically 
speaking. 

Such is to some extent the 


case even with the otherwise 


capital twosome, Who's 
Coming?" Неге the figures 
are excellently linked together 
by their placing at the stile, as 
were the chess-players linked to- 
gether by their placing at the 
chess-board and table; but, 
owing to the fact that the head 
of the boy and the head of the 
girl are at practically the same 


height, there is a monotony which is regrettable. 
that any reader who is interested in this point will not 
take my assertion for granted, or, contrariwise, dismiss it 


as a mere theory of a 
writer who has to squeeze 
out something to say about 
a print concerning which 


there is really nothing 
to say. 
As a matter of fact, 


Who's Coming?" illus- 
trates the curious force of 
this ''balance"' as against 
“ matching ” rule (if I may 
risk calling it а rule—such 
things are more correctly 
generalisations) with almost 
comical completeness. 
Let the reader first cover 
over the lower half of 
the print and regard only 
the head and shoulders of 


the models. I shall be 
surprised if he does not 
acknowledge at once the 


fatal weakness of having 
the two heads so much 
at the same level, “ match- 
ing" in their height, but, 
mysteriously, not ' balanc- 
ing " in the artistic sense. 
Now let him cover the 
upper half of the print, 
and view the sitters’ lower 
limbs only. He will find 
that they balance ex- 
cellently just because they 
do not '' match," the boy's 
left leg coming consider- * 
ably below the level of his 
right and of the girl's 
two feet. 
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Who's Coming? 


I trust 


“ Am certain І saw a Submarine.” 
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By H. Briggs. 


By Wm. Gordon. 


The lower half of Who's 
Coming?"' is indeed quite an 
excellent example of composi- 
tion of the simpler sort, while 
the upper half, we regretfully 
have to observe, is a wooden 


failure; and inasmuch as 
people's heads are essentially 
more interesting than their 


feet, and certainly more im- 
portant in a picture, '' Who's 


Coming?“ becomes (regarded 
as a composition а failure 
throughout. 


It is fair to add that techni- 
cally it is rather above the 
average: crisp, clean photo- 
graphy, and in its intentions, at 
least, superior to many of the 
twosomes on my desk. 

“The Pick of the Beach,“ 
which is reproduced on page 155, 
is a bright little bathing two— 
some which very suitably illus- 
trates the ''composed " effect 
which can be got—albeit wholly 
&pontaneously and without any 
visible effort after ''composi- 
tion —by a deft use of this 
unevenness in the plaeing of the 
figures. I imagine that the 
pundits would describe this as 
a pyramidal composition (а 


term no doubt applicable also to Chess), and perhaps 
the fact that lines drawn to the chief points in a good 
twosome or threesome generally do make something more or 


less pyramidal is worth a 
mention, in passing, for the 
benefit of the beginner. 

But the plain English of 
the thing is that, in such a 
group as this, the head of 
one figure had better be 
somewhere rather above the 
head of the other, or else 
we shall run the risk of 
getting matching and 
monotony. 

Apart from the charm- 
ing naturalism of these 
two figures in '' The Pick 
of the Beach "—figures de- 
lightfully intent on every- 
thing in the world but the 
photographer and his 
camera and the prospects 
of a flattering or unflatter- 
ing likeness—there is the 
simple circumstance that 
while one is lying down 
the other is sitting up. 
And thereby (how simple, 
yet how elusively miracu- 
lous!) that strange thing, 
pictorial composition, is 
created from two young 
people who, had they both 
been lying down or both 
sitting up or both standing 
side by side or both other- 
wise ''matching" in any 
way whatsoever, would 
almost certainly have 
looked neither pictorial nor. 
composed. 
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opots on Prints. 


By G. Arthur Cook. 
Special to Photography & Focus." 


HATEVER may, or may not, be the artistic value 
of blur and tog—and on this thorny subject far 
be it from me to express an opinion—there is no 

doubt that photographers are at least agreed that spots on 
their prints are not pictorial beauties. We all try to get 
our work as free from such blemishes as we can; or, if they 
do occur, to hide them. The subject of this article is the 
avoidance of spots, rather than the touching out of them 
when they exist. It is much better not to get them at all; 
both because they are indications of careless or imperfect 
technique, and because many amateurs who have no diffi- 
calty at all in dealing with the strictly photographic pro- 
ceases, find that when a pencil or brush is concerned they 
are not expert. Prevention is proverbially better than cure : 
so with prevention we will deal. 

Of course, if there are spots on a negative it must repro- 
duce those on all the prints that are made from it; so that 
the very first consideration should .be given to the produc- 
tion of spotless negatives. Many of the marks which may 
appear on a negative have an origin of a kind similar to 
that of those from which prints 
can suffer, so that what follows 
has a wider application than 
to prints alone. If a spot 
makes its appearance on a 
print, the first thing to note 
is whether it is on the negative 
also. It will sometimes happen 
that it is not noticed on the 
negative, although very notice- 
able on the print. This is the 
case when the spot is at all 
yellowish in colour. А slight 
yellow stain may be non- 
actinic enough to leave a very 
conspicuous image on the print. 
We must therefore aim at 
getting flawless negatives ; and 
then, by due care, we shall be 


Although as a rule such comets have their origin in the 
way just described, there are other things which may cause 
them. Chemical dust in the dark room manifests itself in 
various ways, and this is one of them. If the dust is of 
an alkaline character, or if it contains a developing agent, 
it will give rise to comets if it gets to the paper before this 
is in the developer. At later stages, the same dust may 
leave circular black spots, more or less fuzzy at the edges, 
and often with a distinct nucleus in the centre, which can 
be seen with a magnifying glass, and represents the point 
at which the foreign matter settled on the print. One of: 
the causes of chemical dust of this kind is allowing any 
spilt developer to dry up, instead of wiping it up at once, 
and going over the place again with a damp cloth. There 
are so many chemical substances which affect the delicate 
surface of a sheet of photographic paper, that one cannot be 
too much on one's guard against their presence in dust due 
to such a cause. 

Hypo dust is particularly likely to be present, and if it 
got to the print before the fixing stage would leave its mark. 

. This might take the form of 
white spots, or it might cause 
brownish stains. The latter 
are often to be seen where the 
paper is handled with fingers 
that are not free from traces 
of hypo. The remedy in such 
a case is obvious. 

When once a print has been 
placed in the fixing bath, it 
is much less likely to be 
injured by chemical dust; but 
it is not immune altogether. 
Some chemicals reaching it 
then would instantly spot it. 
Bare metal of any kind would 
be likely to leave a mark ; and, 
as has been pointed out in 
Photography and Focus re- 


able to make equally flawless The Pick of the Beach. (See page 154). By F. Lewis. cently, the exposure of part of 


prints. 

One source of mechanical defects in prints is the presence 
of dirt between negative and printing paper. When the 
negative is lying film upwards in the printing frame, it is 
easv, especially when the printing is being done in the dark 
room, for a fragment. of paper or fabric from the pad of the 
frame to fall on it and not be noticed. If the frame is held 
almost vertical when filling it, and is given a tap, so that 
any small particles on the negative will drop to the bottom, 
there is less risk of this happening. 

In development there are several possible causes to be 
noted. One of the most prolific is the presence of undissolved 
particles in the solution. These can generally be recognised 
by the form of the spots which they cause: they are black, 
with a tail extending some little distance in one direction— 
something like a comet, in fact. With an amidol developer 
which is freshly made up, they can be prevented entirely by 
taking the precaution to filter the solution when making it, 
putting a little ball of cotton wool into a funnel and strain- 
ing the liquid through that. With developers containing 
substances of the metol type, this is not a preventive unless 
applied just before use: as with a change in temperature 
the stock solution, which may have been filtered carefully 
when it was compounded, will often deposit solid particles 
of metol again. At the first sign of ‘‘comets,’’ therefore, 
the developer should be filtered. 


the print to air for a little 
while may cause that part to become stained. Bare metal 
touching the print during washing might spot it. 

There is one other possible source of trouble which must 
be mentioned in any review which aims at being fairly 
complete, and that is defective mounting and storage. 
Gelatine is an excellent medium for the culture of mildew 
and similar fungi, but only if it is damp. Prints put away 
damp under pressure, and left so that they cannot dry 
within a reasonable time, will often develop spots of mildew 
which cannot be got rid of. If the mounting card or the 
mountant is not pure, damp will greatly help its action upon 
the picture; in fact, if this were kept perfectly dry it is 
doubtful whether these agents would be able to do it any 
harm at all. « 

It will be seen that, although in any form of sensitive 
paper we are dealing with a substance that can very easily 
be injured, it only needs reasonable care and commonsense 
to make prints which shall be spotless. The fact that some 
workers’ results are conspicuously free from such defects, 
while others seem to be incessantly troubled, may be taken 
as showing that in most cases it is a question of the personal 
factor. By pointing out the most common causes of the 
evil, the writer hopes that he has been able to put his 
fellow-workers on their guard, and so has helped them to 
avoid it. 
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ADVERTISEMENTS. 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


FEBRUARY 27TH, 1017. 


E 


ESTABLISHED OVER 20 YEARS, 


CAMERAS 


WRITE FOR LISTS. 


AND LENSES TAKEN IN EXCHANGE. 
EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
| ONE MONTH AFTER THE DATE OF PURCHASE. 


Postcard size Carbine, fitted with a Goerz Dagor f /6.8 lens in compound shutter, 
speeds 1 to 1-200th sec., rack focussing, cast U rigid front, rising and cross move- 
ment, brilliant view finders, and spirit level, double extension, scaled for plates 
and films, 3 metal plate holders, brand new condition; price 811. 

j-plate Кой Film or Plate Coriel, fitted with an E.R. aplanat f /8 lens, by Clement 
& Gilmer, in all-speeded Unicum shutter, with Antinous release, double extension, 
extra fine focussing adjustment, hooded screen, rack focussing, brilliant finder, 
11 metal dark slides for plates, leather case, good condition guaranteed; price 


£3 ы. 

i-piate Carbine Ren Film er Plate Camera, fitted with a Beck symmetrical f /8 
lens in all-speeded Automat shutter, ball and tube release, rising and cross 
front, brilliant finder and level, 5 metal dark slides, all in new condition, with 
leather case, a bargain; price 56 /-. ; 

3-plate Ensign Көй Film Camera, fitted with an Aldis Plano # /6.8 anastigmat 
lens in all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
rising and cross movement, Antinous release, spotless new condition; cost £5 10s. ; 
price $3 166. 

VA pens Carbine Selfix Roll Film Camera, fitted with Beck symmetrical f /8 lens 
in all-speed shutter, т to 1-rooth sec., ball and tube release, focussing mount, 
brilliant finder, good condition guaranteed; price 45 /-, 

j-plate Beck Cornex Көй Film fitted with Beck symmetrical lens in 
al-speed Unicum shutter, brilliant view finder, Cornex patent scale, daylight 
loading, a bargain: 1. — 35 /-. 

No. 3 Autographic Kodak, 3-speed ball-bearing shutter, ball and tube release, 
rising and cross front, brilliant view finder and level, tan leather carrying case, 
camera in nice new condition, a bargain; price . 

I- plate Folding Klito de Luxe, No. II., fitted with a Cooke Series II. 5]in. f [4.5 
lens in Acme shutter, speeds 1 to 1-30oth sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, tan leather case, all in absolutely 
spotless new condition, a bargain; cost over (15; price £11. i 

Postcard Double Extension Klite, fitted with Ensign anastigmat f/7.7 lens in 
Ensign Sector shutter, Antinous release, brilliant finder, cast U front, rising and 
cross movement, hooded screen, rack focus, 6 metal dark slides, all in perfect new 
condition: price £4. 


i-plate Field Camera by Houghton, double extension, rising and swing front, 
reversing and swing back, wide-angle movement, Cooke Series III. lens, f /6.3, 
7łin. roller blind shutter, 3 double dark slides, perfect order; £5 17a. 6d. 

A-plate Imperial Folding Plate present model, rack rising and cross 
Stirrup front, rack focussing, brilliant finder, Aldis anastigmat lens, f/7.7. in 
auto. shutter, speeded from 1 to 1-100th sec., time and bulb, 3 slides, absolutely 
as new; 108. | 

31 21 Folding Ensign Flim Camera, achro. lens, T. I. B. shutter, brilliant finder, 
present model, nearly new; cost 25/ ; 18/6. 

, i-piate Folding Tropical Fecal Plane Camera, by Watson, double esten- 
sion, rising front, Goerz Anschutz focal plane shutter, s ed to 1-1000th sec., 
Beck-Steinheil Unifocal lens, 7in., f/6, 3 double dark slides, and changing box. 
guaranteed, great bargain ; $4 156. 

5 х 4 Sanderson Regular Hand er Stand Camera, latest model, with every possible 
movement, Beck Isostigmar lens, fís.8, in Koilos shutter, speeded from т to 
aay sec., 5 mahogany bookform double dark slides, and case, all in fine condi- 
ion ; 

Postcard size Kodak No. 3a Graflex Reflex Camera, every modern up-to-date 
movement, double extension, rack focussing, Cooke #/4:5 lens, Graflex fully speeded 
foal plane shutter, best quality leather case, in new condition; cost nearly £30; 


3} x2) Countess Compact Folding Camera, Medioplast anastigmat lens, 1/77. 
in Vici speeded shutter, 3 dark slides, guaranteed perfect; 82 54. 

Russian Iron Projection Lantern, 4in. condenser, high quality lens, with flasher, 
rack and pinion mount; cost £4 5s. ; $3. | 

}-plate Aluminium ХИ Camera, quite up-to-date and shop-soiled only, Zeiss 
Tessar 1/6.3 Tens, in compound shutter, speeds from 1 to 1-250tb sec., time and 
bulb, 3 double dark slides, great bargain; 87 10s. 

l-piate Century Camera, fitted with Bausch & Lomb R.R. lens, f/8, in auto. 
shutter, speeded from 1 to 1-rooth sec., also time and bulb, rising front, reversing 
and swing back, brilliant finder, 2 double dark slides, perfect order guaranteed ; 
21 12s. 


WE OFFER CASH 


FOR HIGH - CLASS 
BY ALL LEADING MAKERS. 


APPARATUS 


j-plate Alpine Camera, fitted with a Voigtlander Collinear £/6.8 anastigmat 
lens, Koilos shutter, speeds 1 to r-30oth' sec., double extension, rising front, ball 
and tube release, F.P. adapter, 5 metal slides, leather case, good condition; cost 
over £12; price 468. | 

j-plate Promo Folding Hand Gamera, fitted with R. R. lens in all-speeded Unicum 
shutter, double extension, rack focussing, rising front, reversing back, hooded 
screen, brilliant view finder, 3 double dark slides, and film pack adapter, extra fine 
condition ; price £3. 


5 < 4 Pony Preme No. 6, fitted with Busch anastigmat ї /6.5 lens in all-specded. 


Unicum shutter, ball and tube release, triple extension, rack focus, rack rising, 
reversing back, brilliant finder, 2 spirit levels, 3 double dark slides, and fflm pack 
adapter, plush-lined stout leather case, practically new and unsoiled condition, 
a bargain ; price £4. 

4-plate Folding Hand Camera, fitted with f/7.7 aplanat lens in speeded shutter, 
double extension, rack focussing, brilliant finder, hooded screen, rising and cross 
front, latest model throughout ; price 82 10%. 

j-plate Magazine Camera, f /8 R. R. lens, speeded shutter, brilliant finders, holds 
12 plates, perfeet new condition; price 17 /6. 

j-plate Magazine Klite, achromatic lens, all-speeded shutter, iris diaphragm, 
rack focussing, good condition, holds 12 plates, good stiff canvas case; price 17/8. 

j-plate Magazine Camera, achromatic lens, speeded shutter, brilliant view 
finders, holds 12 plates, new condition, with good carrying case, a bargain ; price 
15 /6. 

4\<6 em. Lary Tongs Folding Vest Pocket Camera, f 55 anastigmat lens іп 
3-speed shutter, 3 slides, all-metal finish, as new; price 50 /-. 

1-piate Lancaster instantograph, fitted with f /8 R. R. lens in T. and I. shutter, ball 
and tube release, also Lancasters’ telephoto lens, giving 8 magnifications, 2 D.D. 
slides, camera aluminium-bound, excellent condition; price 42/-. 

j-plate National Field Camera, tropical model, brass-bound, fitted with Busch 
f[8 rapid symmetrical lens, speeded roller blind shutter, double extension, all 
movements, 1 D. D. bookform slide, nice condition; price $$ 178. 6d. 

Ensign Medel A (Regular) Reflex, fitted with Ensign anastigmat lens, f/5.8, 
Unit shutter, self-capping, speeds from 1-1oth to r-1000th sec., also T. and B., 
silver-surfaced mirror, 3 double dark slides, tan leather case, best quality lined, 
with sling, new condition throughout; price 88 бе. 

No. 1 Ensignette, achromatic lens, T. and I. shutter, leather case, and shoulder 
strap, new condition; cost, with case, 31/-; price 22/-. 


Ali Apparatus in this column is stocked at 


Sin. Oendenssr (plano convex), perfect condition; 81 12s. 04. 

Postcard Kodak de Luxe, ‘fitted with Kodak anastigmat lens, f /6.3, in Velosto 
Sector shutter, speeded from 1 to 1-300th sec., every modern movement, new 
special range finder, slightly shop-soiled only; #11 10a * 

Postcard size Folding Leenar Camera, fitted with rapid aplanat lens, f/7.7. 
U rising and cross front, large brilliant finder, hooded screen, and 3 slides ; 82 7s. 64. 

5x 4 Preme Folding Plate and Film Pack Camera, double extensian, rack focus- 
sing, rising front, swing and reversing back, Bausch Planatograph lens, 6}in., f /8, 
in duto, shutter speeded from 1 to 1-1ooth sec., also time and bulb, 3 double dark 
slides, and film pack adapter, in first-class condition guaranteed ; 17s. 00. 

3} x 2} Folding Көй Film Camera, double extension, rack focussing, rising and 
cross front, Voigtlander Collinear anastigmat lens, f /6.8, in Koilos shutter, speeded 
from 1 to 1-300th sec., time and bulb, magnificent condition, and a finely made 
camera; cost £10 17s. 6d. ; бе. 

i-plate Ernemana Rol Film Camera, double extension, rack focussing, rising 
and cross front, aplanat lens, f /6.8, in all-speed Bob shutter, fine condition ; cost 
{5 15s. ; 83 10s. ' | 

1a Premoette Junior, takes daylight loading film packs, 44x 23, Planatograph lens, 
f /8, in ball-bearing speeded shutter, very compact, nice tion; 22 bs 

Postcard Thornton-Pickard Imperial Feiding Plate Camera, latest pattern, with 
every modern movement, stirrup rising and cross front, Aldis anastigmat lens, 
f /7.7, in all-speed auto. shutter, unsoiled, 3 slides; $4 108. 

6х4 No. 4 Cartridge Kodak, К.К. lens, speeded shutter, plate adapter, and 3 
D.D. сия also takes 5 х 4 roll films, perfect order guaranteed ; cost {6 7s. 6d.; 
811 

]-plate Folding Plate Camera, R.R. lens in s ed shutter, stirrup rising and 
cross front, 3 slides, and film pack adapter, absolutely as new; f1 12s. 64 

i-plate Focal Piane Reflex Camera, R. R. lens, 1/8, 5 double dark slides, and 
Si ie leather case, guaranteed in perfect working order and condition. 

1 12s. 

i-pilate Ensign Pepular Reflex Camera, latest model, and as new, Cooke Luxor 
f /4.5 lens, focal plane shutter, self-capping, and speeded from r-15th to x-1000th 
sec., 6 slides, film pack adapter, and leather case; 88 106 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, Е.С. 


TELEGRAPH AND TELEPHONE: 


NEW BROAD STREET, LONDON, E.C. 


LONDON WALL 6336, 
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| Practical Lessons 
¥for Beginners ӨКҮ 


— — — — 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Focussing and Arranging the Subject upon the Ground Glass. 


T will be assumed in this Lesson that the reader 
has a camera provided with a ground glass 
focussing screen, and that when required he 
can put the camera on a stand and give time 
exposures. А tripod stand is not an absolute 

necessity : in fact, for work indoors a stand on castors 
is more convenient, or even a small table that can be 
slid about without altering the height or level of the 
camera. 

He will need also a focussing cloth, which should 
be a large one, even for a small camera, and quite 
opaque. А couple of vards 
of black merino, folded in 
half and stitched round the 
three edges, so as to give a 
cloth of double thickness, 
will be found as good as any. 

It is hard to understand how 
velvet focussing cloths came 
to be used, except from some 
underlying belief that velvet, 
being the most expensive 
material, is necessarily the 
best. It makes a heavy, hot, 


object to it, as it pulls their 
hair about much more than | ` 
one of such a kind as that 
just described. With such © 
an outfit we are in a position 
to arrange the subject care: 
fully on the ground glass and 
focus it so as to get just the 
character of definition we 
require, 


Preliminaries of Focussing. LEAP. 


The camera is set up, 
the lens opened, and then, 
throwing the focussing cloth over the back part and 
putting the head underneath, an image of sorts will 
be seen on the ground glass. Turning the focussing 
screw one way or the other, we soon find in which 
direction to move it to get the picture sharper; and 
turning it that way, we should have no difficulty in 
getting an image clear enough to enable us to recog- 
nise the different objects, and to point the camera in 
just that direction which gives us the best arrangement 
of them on the screen. 200 

Some small cameras are provided with a folding 
hood over the ground glass, which when closed down 


protects it from breakage, and when opened out forms 


a kind of short tunnel, which is supposed to do away 
with the need for a separate focussing clotfi. Such a 
hood is better than nothing, but for careful work a 
cloth, and a large one, is a necessity. 

Those who have never seen the image on the 
ground glass sometimes experience a curious difficulty 
in doing so at first. It is due to them trying to look 
through the glass instead of on it for the image, but 
once having seen it, the trouble does not arise again. 

The rough focussing having been done as just men- 
tioned, it may be left at that, until the precise posi- 
| tion which the camera is to 
occupy has been settled. 
The image —we are assuming 
that the lens for the present 
has its largest stop—will be 
sharp enough for arranging 
the picture. The fact that 
everything on the screen 
appears upside down is rather 
baulking at first, but one 
gradually gets accustomed to 
it: although some workers 
find it helpful to use a piece 
of looking glass. by hold- 
ing which, just behind the 
ground glass, sloping back- 
wards at an angle of 45?, 
and looking down upon it, 
they can see the image on 
the screen right way up in 
the reflection, 

The selection and arrange- 
ment of the picture is foreign 
to the present subject: so 
that in following the course 
of action pursued by the 
photographer we will suppose 
| that he has satisfied himself 
on these points, and that he proceeds with the exact 
focussing, that which is to leave his picture with the 
definition which he wishes it finally to possess. The 
usual method is to rack the focussing arrangement in 
and out, moving it less and less each time, until the 


By C. S. SNELL. 
Awarded Second Prize in the Beginners’ Competition. 


point of maximum sharpness has been found. 


One Point at a Time must be Focussed 


In doing this only one point in the subject can be 
considered at a time; and when that has been 
focussed and we come to look elsewhere over the 
picture, we are sure almost to find that there are 
other parts which are by no means sharp, but which 
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we wish to get sharp. We may try this by very 
gradually moving the focussing screw in the required 
direction, looking first on the point we are sharpening 
up, and then on the point which was first. focussed, 
to see what effect the alteration is making. It may 
be that we can get the second point sharp enough 


without destroying the sharpness of the first to such 


an extent as to be objectionable. 

There is always a little play in focussinz, if the 
print is not going to be made on a glossy surface of 
paper and very closely examined. The principal 
object in the picture should not be perceptibly 
blurred; but secondary parts may often be not quite 
sharp without the fact being noticeable, particularly 
if they are more distant than the rest. Foreground 
objects, as a rule, will not stand anything. much in the 
way of blur without it being unpleasant. 


Trying a Smaller Stop. 

Supposing, as is very likely to happen, that by no 
. adjustment of the focus between the two can we get 
both as sharp as is required, we can try the effect of 
using the next size smaller stop. It will not do merely 
to stop down and then look at the screen, and, if the 
image is still not sharp enough, to use a smaller stop 
yet. After stopping down, the picture should be put 
quite out of focus with a turn of the screw, and then 
the focussing done again in just the same way as 
before, but for the smaller stop. If that is not enough, 
the next size should be tried in the same manner, and 
so on. 

One noticeable effect of using smaller stops is that 
the image on the screen is much less easily seen as 
the illumination gets less. Here is seen the advantage 
of a large, opaque focussing cloth: as by keeping out 
as much of the extraneous light as possible the 
darkened image becomes much more easily seen, 
especially after the head has been kept underneath 
the cloth for a little while, so that the eyes become 
more sensitive. 

The work is facilitated by gathering together the 
sides of the cloth and holding them underneath, with 
one hand, and keeping the head well away from the 
ground glass, so that the picture is seen from some 
little distance, down a black tunnel. In this way one 

can get a good general view of the subject, and a 
more reliable judgment of the definition is attained. 
When the eyes are very close to the ground glass it is 
hard to avoid an exaggerated notion "of the definition 
required, and so a smaller stop than need be might 
be used. The finished picture is not likely to be 
peered into as the focussing screen would be. 

A word of caution should be given concerning the 
corners of the ground glass. Owing to the angle at 
which the light from the lens strikes them, and the 
fact that with all lenses the illumination falls off more 
or less towards the corners, it is very easy to overlook 
objects in that part of the picture, and leave them 
objectionably blurred. The want of sharpness may go 
unnoticed at the time; but it will be conspicuous 
enough in the print. 


Dse as Large a Stop as possible. 


For reasons which need not be gone into here at 
the moment, it is generally best to use in the lens the 
largest stop which will give the definition required : 
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but if the subject does not move, and the lengthened 
exposure due to a small stop is no very great incon- 
venience, no great harm results from using one that 
is smaller than is actually necessary. In some cases 
it is actually useful for other reasons. 

We may have a subject which with f/8 requires an 
exposure of one-sixteenth of a second: but find that 
the stop we have to use to get good definition is f/16. 
Now f/16 calls for four times the exposure of f/8, 
so that the exposure required is a quarter of a second. 
Now a quarter of a second is often a very inconvenient 
exposure. If the shutter is graduated to give it, unless 
the instrument is a very good one it will not do it at 
all, correctly. Those shutter exposures which are most 
likely to be inaccurate are the very fastest and the slow 
ones, А quarter of a second is also a very short 
exposure to time readily by hand. So that in such 
a case as we have imagined it might be advisable to 
stop down to f/22, and so lengthen the necessary 
exposure to a half-second or to f/32, and make it 
one second, exposures which are more easily given 
by hand with reasonable accuracy. 


А Common Misunderstanding. 


An unfortunate misunderstanding of certain ele- 
mentary handbooks is fairly common. Some cameras 
have shutters which work at one speed only: the 
cameras themselves having lenses with two or three 
stops. In order to prevent overexposure in very 
strong light, with the comparatively slow speed of the 
shutter, the photographer is told to use a smaller stop. 
The result is that the true purpose of the stops: is 
not recognised, and it is supposed that there are certain 
stops for certain classes of subjects. 

I am often asked For what subjects should the 
small stop be used?’’ and similar questions, which 
originate in this way. Of course, the only reply that 
can be made is to point out that there is no such 
connection as the question implies between stops and 
classes of subjects; the particular stop to be used in 
any case is governed by the particular subject and 
not its class. If it contains parts that are very near 
at hand and others at a great distance, all of which 
are to be sharply rendered, a small stop must be used, 
irrespective of whether it is figure work, or archi- 
tecture, or landscape. If, on the other hand, the 
whole subject is a good distance away, or if near is 
at any rate not very deep, we may use a large stop, 


. the largest of all, perhaps, with success. 


A hint may be gathered from the last sentence. 
If it 1s important to give a very short exposure, as, 
for instance, in hand camera work, and the subject 
is a difficult one to focus, because parts of it are 
very near and other parts are far away, we can make 
it much easier by taking a standpoint a little further 
away. Three or four yards will make all the 
difference at times. The nearer objects will be reduced 
in size, though the distant ones will not be appreciably 
altered: but we shall be able to focus both at once 
without much stopping down. Incidentally, the 
perspective of the picture is almost süre to be im- 
proved by the use of the more distant viewpoint: 
photographers generally work too near their subjects, 
being led to do so by the fact that most lenses used 
are shorter in focus for the size of plate covered 
than they should be. R.C.B. 


PHOTOGRAPHY. February 27th, 1017. 


Stops which have rubbed bright can be 


TO BLACKEN 


blackened very easily by the use of 
srs. 


otassium sulphide. ‘The metal must first 
| e well scrubbed with a hot solution of wash- 
ing soda to remove every trace of grease, rinsed thoroughly, 
and then placed in a five per cent. solution of potassium 
sulphide (liver of sulphur). In this the stops are boiled tor a 
few minutes and then washed, wiped dry, and rubbed over 
with a rag containing just a trace of grease. The boiling 
should be done in the open air as the fumes are otfensive. 

- XK * * 


To avoid getting any backing on the face 
of the plate it is well to use a frame into 
which the plate can be dropped íace down- 
. , wards. It should be so made that the 
emulsion side is not in contact with anything except at the 
extreme н А couple of thumb-holes should be cut in 
opposite sides of the frame so that the plate can be lifted 
eut easily. The backing can be applied with a stiff brush; 
but where the plates are large, or many have to be done, it 
13 a great saving of time to use a printer's roller, which gives 
a beautifully even coating of backing over a large surface 
in a moment or two. | 


APPLYING 
BACKING. 


* * * 


When using an old camera at a more than 
ordinary extension it is well to make quite 
sure that the bellows, һу sagging in the 
| middle, are not cutting ОЁ any part of the 
picture. It is easily overlooked unless specially watched 
for, as the upper edge of the focussing screen, which is the 
part affected, is often rather dark. ‘The bellows can be 
temporarily propped up from underneath with a match-box, 
or in some similar way, if they are only used very occasion- 
ally with such an extension. If it is frequently employed, 
then they ought to be stiffened, which can be done by extend- 
ing them fully, and then brushing over the inside of the 
camera with strong glue and allowing this to get quite dry 
before closing them up at all. ` 

+ * * 


A lantern slide, if it is good as a slide, 


SAGGING 
BELLOWS. 


COPYING does not copy at all well. The lighter tones: 
LANTERN are almost sure to be missing. althoagh it 
SLIDES. has been said that they can be secured by 


| projecting the slide on to a good screen and 
photographing the picture on the screen. If this is not to be 
done it will be found that the best method of making a fresh 
negative from a lantern slide is to illuminate it by reflected 
daylight and photograph it on an ordinary plate. If the 
slide is a warm toned one then an orthochromatic plate should 
be used. Smooth white blotting paper makes the best 
reflector, and to prevent stray light from veiling the negative 
The slide should be placed over an opening in a sheet of card 
in front of the retlector, the opening in the card being 
slightly larger than the opening in the mask. 
ж XK * 
It is a common complaint against hand 
camera work that, in so many cases, the 
viewpoint is too low—the lens seeing the 
subject from about waist level. Hence, all 
sorts of trouble—patches of sky coming down into the picture. 
heads coinciding with the sky line, and so on. Many hand 
cameras:cannot be used at eye level without some alteration, 
owing to the position of the finder; but it is generally 
possible to fix a little cap over the finder containing à scrap 
of looking-glass at an angle of 45°, so that, on looking along 
the top of the camera, the view in the finder can be seen 
reflected in the mirror. The arrangement should be remov- 
able, and the hood may be prolonged for. say, an inch behind 
the finder. This cuts off а great deal of extraneous light, so 
much so, in fact, that the image can be seen more clearly 
than in any other way. 


A HIGH VIEW- 
POINT. 


— Ro — 


In making carbon transparencies on 
glass, the results sometimes show curious 
shell-like or crystalline markings, which do 
not matter if the transparency is only to 
form one stage in the production of a duplicate negative, 
as they do not show by transmitted light, but which are 
very disfiguring if the transparency is to be looked at in the 
ordinary way. ‘They are generally attributed to the fact 
that the squeegeeing was carried out too иш It 
should be more gentle when the tissue is lying on the un- 
yielding surface of a piece of glass than when there is the 
transfer paper Leenik j 


CARBON TRANS- 
PARENCIES. 


it 

ж ж * 

Although the vulcanite or fibre now so 
largely used for the pull-out shutters of 
dark slides seems to be perfectly opaque: 
itis well not to put it to too severe a test. 
Experience shows that some shutters which will stand all 
ordinary usage perfectly well will not protect the plate 
completely if direct sunshine is allowed to shine upon them 
for more than а moment or two. "The old hand knows too 
much to run any risk of this kind, and keeps his dark 
slides in the camera case or covered with a focussing cloth 
as much as possible: but the beginner may find this 
reminder useful. 


SHUTTERS OF 
DARK SLIDES. 


X- + + 


Reversal is the name given to a pheno- 
menon met with when a film or plate has 
been very grossly overexposed. Some 
hundreds of times the exposure necessary to give а good 
negative is required. "The result on development is a 
positive instead of a negative image. Sometimes a remark- 
ably perfect positive is obtained : but in most cases it 18 
dull and foggy, ‘and often the reversal is only in the 
brightest parts of the subject, as, for example, in the 
window in the case of an interior. "There is another form of 
reversal met with sometimes in the case of bad underexpo- 
sure. If a very powerful developer is used, and particularly 
if the light in the dark room is not very safe, we may tind 
parts of the negative have a foggy look, and when examined 
alter fixing appear to be positive. In either case the result 
is not sufficiently uniform and complete for the positive to 
be used as the basis of a good negative. 

+ х + 

It has been said that the best hypo 
eliminator is plain water: and it has this 
advantage over all other chemicals put 
forward for the same purpose, namely, that 
one тау be quite sure that it does not leave behind it any 
by-products which might he as harmful as the hypo itself 
would be. But for certain purposes it is important to be 
quite sure that the last traces of hypo are actuallv 
destroved. In mercurial intensification, for example, a very 
slight quantity of hypo left in the film would give rise to 
staining. An excellent guarantee against this is to make 
use of the well-known reaction between hypo and potassium 
permanganate, After most of the washing is done, we may 
use a very dilute solution of permanganate instead of plain 
water. It is almost costless, so little of this cheap chemical 
is required. A single small crystal will answer for a gallon 
or more of water: as all that is necessary is to give it a 
pink colouration, which must not be too deep, or there is 
a risk of staining the negative. A few changes with this 
solution will wash out most of the hypo and decompose 
any that might be left. If a very dilute solution is used, 
just strong enough for the colour to be seen, we may be 
quite sure that there is no hypo left if after having the 
negative lying in it for a couple of minutes the colour still 
remains visible. A very slight trace of hypo would discharge 
it or change it to a yellow brown, which at that degree of 
dilution would seem practically white. 


REVERSAL. 


ELIMINATING 
HYro. 
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Tony (Saxmundham).—F/12, 1/16, 1/22, 1/32. 


Adra (Bedford).—It is quite a typical case, now 
done with altogether we hope. 


Е.О. (Stone).—Nothing can now be done to it. 
Before putting a negative in hypo, after the use 
of an alum bath, or vice versd, it should be 
thoroughly washed, 


Cow;vRER (Glasgow).—You can do nothing to 
remedy the defects in prints already made. All 
we cun advise is that you make fresh ones not so 
dark, and more evenly graduated. 7 


J. Норакѕ (Calverley.— Many thanks for your 
kind recommendation. Intensification would put 
the matter right, but we should prefer to leave 
the negative as it is, and to get brighter pictures 
by the use of a paper giving greater contrasts. 


.MeLs (Boroughbridge). — Something is wrong 
either with the exposure or the development. 
You may be quite sure that properly exposed 
and developed they will give you more contrast 
than you could use by any known printing pro- 
cess 


A. J. L. (Strickland)— The lens used to take the 
negative can be to enlarge from it up to 
any desired size. With the lens you have got 
we should not expect that much stopping down 
would be necessary. Probably £/16 at the very 
smallest would serve. 


Н. Paice (Clapham).—If the focus of the lens 
is ехасиу six and a quarter inches, your calcu- 
Jated distances will be correct. But as a rule, 
comparatively round numbers such as that are 
only approximations, and it is easier to find the 
correct places by trial and error. 


Moose (Southampton),—Careful search through 
all the lists of trade names we have fail to give 
any trace of it. Probably it ia of some ordinary 
trade type to which the seller has attached a 
fancy name of his own. If you send us a 
aketch we might be able to identify it. 


Н.Р. (Buckingham Gatc).—It is most inadvis- 
able, as we pointed out only a few weeks ago. 
It is probable that they could not be properly 
washed at all in such a case, but if they could, 
it could only be by refixing them before the 
second washing, and starting waabing afresh. 


ENLARGER (Hornsey).— We did not mean to aug- 


gest that all were unsuitable; it is quite possible 
that yours is suitable: you can only try und see. 
If it does not give as sharp an enlargement as 
you can see on the screen, then it will. be time 
to substitute a photo raphio lens. There is no 
“simple method of pting it." 


Rusy Ёлвыс (Brighton)—It would be very 
much. better to obscure it altogether and use a 
lamp. If sun can shine on the window, at least 
three thicknesses of the fabrio weuld be required, 
&nd even then the light might not be safe for 
rapid plates. If you made it safe, then on a 
dul day it wonld be too dark to use 


К. Hanmars (Northampton).—You would not be 
able to get any optician to undertake the work at 
pen nor is the recementing of a lens the 
kind of task an amateur should attempt. Judg- 
ing from your account, there is no urgency. No 
harm is 1 done by using it in its present 
condition, and, except that it is just possible 
that the negativos will not be quite as bright as 
they, should be, a slight imperfection in the 
cementing against the edge is not likely to give 
rise to troubie, 


A. J. LIronrIETD (Riseley).— We should expect 
that a very critical examination would show some 
slight difference in definition in favour of the 
Protar, but unless the negntives were being made 
for high enlargement, it would not be likely to 
be noticeable. You do not say or suggest that 
the Jens you have, which is of a very high class, 

not give good definition. It is commonly 
nccepted that a more brilliant negative is obtained 
with a cemented lens, but here again it should 
not make a visible difference in the print. 


CONTROL (March).—Such statements are по 
doubt made in good faith, but originate in the 
failure to recognise the importance of all ex- 
seriments being strictly comparative. If you 
1 15181 on seeing side bv side two halves of the 
same plate, the only difference being that one 
is expo to the so-called control method, and 
t'e other not, you will guard against misconcep- 
ton. But the comparison has to be-made with 
y ent care, or it may easily be very misleading. 
We could give you some curious examples did 
suce permit. 
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GLotcester (Gloucester)—It would be best to 
get permission beforehand, from the agent. 


Catoryre (Hebden Bridge).—At present, we are 
s to say the claims on our space are too 
great. 


BEGINNER (East Ham).—It would be better to 
pick put the discoloured crystals and throw them 
away, and to store the rest in a jar or wooden 
box, or, better still, in solution. 


8.B.G. (Caterham).—It is technically good, but 
the subject, however beautiful its colour made 
it, to the se is very dull ond uninteresting in 
a photograph. You ought to find the Critical 
Causerie" very helpful. 


‘Lene [Crewkerne).— There is nothing in the 
print sent to indicate that the lens is not a 

ове. It is evident that the camera was shaken 
during exposure, and this by itself is quite suffi- 
cient to account for all the blur. 


Н. Morrreox (Norwich).— The sampig sent ap- 
pears to be paper coated with plain gelatine. It 
might be transfer paper for the carbon process, 
bnt we do not feel sure that it was in- 
aly made for any photographic purpose at all. 


QvuERIE (Lenark).—The grease spots could be 
removed, or at least made much less evident, by 
pressing the print between clean blotting paper 
with a warm iron. When this has been done, a 
dip into petrol should be sufficient to get rid 
of the last traces. 


URGENT (Btevenage).—It is probable that you 
wil find great difficulty in getting small 
quantities of coal-tar dyes at the present moment, 
but you might try Messrs. Mawson and Swan, 
Grainger Street, Newcastle-on-Tyne. Many thanks 
for your kind remarks. We are glad to have 
been of service. - 


AMBITIOUS (Moreton-in-the-Marsh).—Such work 
calls for a very rapid lens, the fastest plates, and 
unlimited patience. We should advise you to 
make yourself thoroughly familiar with portrait 
work in general which, from your letter, we 
gather is not yet the case. You would then be 
in a much better position to decide whether it is 
advisable to specialise in that manner. І 


J. (Bridge ої Allan).—It is under-exposed, all 
the same. If you examine the darker tones 
along by the wall and gateway, you will see that 
they are practieally all alike, although they were 
well differentiated in nature. The outline of the 
barrow, for example, is quite lost in parte. There 
is no remedy. If you had given four or eight 
times as long, you would have got a very differ- 
ent result. 


SAPPER (B.E.F.)—In accordance with our prac- 
tice with enquiries from the Front, we wrote you, 
but the absence of your number has caused the 
P.O. to return our letter. Nothing would be 
puer that we can see, by making any change, 

ut this is not really material, since in present 
circumstances the makers cannot supply. It 
would be best to write aguin after the war, as the 
conditions are sure to be very different. 


M. (Ossett).—The “ Telecentric" would answer 
your purpose. There is nothing to be said about 
its use, except that you put it on tbe camera 
und use it exactly as you would any other lens 
of the same rapidity and focus. The only differ- 
ence it presenta is that a twelve inch focus lens 
requires only about six inches camera extension, 
and so on. What size to buy is п matter of 
opinion: our preference is for the longest focus 
which the camera will take. 


M. A. S. (Stirling).—It would not be possible to 
get small quantities of paper, in sheets, coated 
with bromide emulsion, except as a favour, and 
probably at a prohibitive cost, The paper on the 
murket is coated in continuous lengths, hundreds 
of yards at a time, by special machinery. The 
only commercial paper we know of that is coated 
in comparatively short lengths is carbon tissue, 
and even that we are not sure about now, although 
we know tbat it used to be made in that way. 


G. S. Sutton-in-Ashfleld).— Probably the Notting- 
haw Cumera Club would suit you best. The 
honorary secretary, Mr. Н. Newson, of Northcote 
House, Radcliffe-on-Trent, would no doubt be 
pleased to send you iculars. There are many 
postal clubs, which do good work. If you watch 
our columns you will see from time to time 
announcements of vacancies. The 
Club has for its honorary secretary Rev. C. F. 
Lowry Barnwell, Stramshall Vicarage, Uttoxeter. 
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Pyro (Horncastle).—In the East End of Lon. 
don, we understand. 


H.W. (Walton).—It is not absolutely identical, 
but is near enough to be a complete substitote. 


HoRACE (Leek).—You could at least try. ЇЇ 
топ were unsuccessful you are no worse Off than 
efére. 


L. S. D. (London).— The Topic of the Week 
this week seems to cover your enquiry as fully 
ns possible. 


A. A. Doses (Holloway).—Your question cannot 
be answered in the form in which you put it; 
but a battery of ten to twenty incandescent gas 
lamps arranged to form a light giving area, элу 
four feet by six, would serve the purpose. 


AMIDOL (Leeds).—In the dry state amidol ke 

rfectly for years. In solution it very rapedly 
eteriorates, so much so that we never use it 
except on the day on which it is made up. But 
within а tew days of that it should be inore or 
less workable. 


B.B. (Bridport).—There is no reason why, with 
a smaller stop, you should not get all tbe defini- 
tion you require, but at 1/4.5, or even at 1/6 
or f/8, you would not have enough depth of focus 
to give the distance at the same time as the 
stonework in the foreground. 


Browns (Reddish) —None of the methods of 
expediting drying which are recommended for use 
with plates are applicable to celluloid filme, as 
both spirit and heat attack the cellulpid. If you 
remove the surface water from both sides by cure 
ful wiping, and then hang it in a current of warm 
dry air, you will have done all you can. 


Н. (Kingstown)—Messrs. Butcher and 800+, 
Ltd., Camera House, Farringdon Avenue, London, 
E.C.. supply the Meta” lamp which bums 
spirit and uses an incandescent gas mantle, which 
answers very well for enlarging. Properly kept, 
there is no smell with an oil lamp, but towu 
dwellers seem to have lost the facaity of using 
ou lamps. However, you will not go wrong with 
the “ Meta. . 


J.C.M. (London, E.C.)—If you will put any 
specific questions, we shall be glad to get them 
answered for you, but we do not quite see what 
it is you wish to know. The general outlines are 
clear enough, we think, while such details as sizes 
inust depend on individual requirements. There 
are no limitations“ in reason. Such an instru- 
ment would do all the enlarging any amateur 
photographer would be likely to require. 


B. C. WALEKLEY (Wood Green).—We cannot 
tell you more than we stated in our announce 
ment, except that to our knowledge such permits 
have been required, апа have been obtained in 
London in the manner therein described. II you 
are definitely informed by the local police in your 
district that a permit is not required, we think 
you have done all that is necessary. It would 
perhaps be well to show them our paragroph. 


T. R. Нил, (London, 8.W.)—We should advise 
you to give up such practices altogether, at any 
ante ы” first. . and е ir a 
us processes at times, at a pinch, 
beginner is much better without them. What you 
heve got to do is to learn to make food nep 
tives by getting exposure and development right, 
not by after-processes. If there is any specific 
point on which we can assist you, we shall be 
very glad. А 


Regulations. 


) Envelopes must be marked Query.“ and 
the “ Enquiry Coupon found elsewhere must be 


one question on one eubject is allowed in 
letter. If more are asked only one, 
selected for reply. : 

(4.) Prints may be sent for criticism, bat 3 
eeparate coupon must be sent with each 
and they must ve accompanied by a stam 
addressed envelupe (not loose stamps) for 
return, or they will not be criticieed. 

Queries are dealt with in strict rotation 
the order received. Only “Urgent Apparatus 
queries will be dealt with by post, and then 
when they concern apparatus actually in 
possession of the enquirer on approval, for which 
purpose э stamped addressed envelope must 
enc 
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OME people have a perfect genius for making untimely 
proposals. Fancy anybody choosing the present as 
an appropriate time for enquiring whether something 
cannot be done to secure for photographers special 
travelling rates and facilities from the railway com- 

anies! It is enough to turn one's hair blue. I can only 
pe that the suggestion was ''writ sarkastik.“ | 


+ + + 


Even in ordinary times, which these are most emphatically 
not, practically all such efforts have been treated with the 
contempt they are supposed to deserve. If you belonged to 
an Anglers’ Association, whose members foregathered once 
a month in the bar parlour of a beerhouse to tell piscatorial 


‚ hes, the railway magnates eyed you with approving favour, 


and provided you showed your membership ticket and 
carried the scaly evidence of your hobby they would trans- 
port you at a reduced rate to the scene of your: hopeful 
endeavours. But if you carried merely photographic appar- 
atus, and could show that you belonged only to a Photo- 
graphic Survey Association, and were in search of subjects 
of historical, geological, archeological, anthropological, or 
any other kind of logical and valuable interest, your request 
for travelling concessions would be met with the intimation 
—couched in more or less ‘indirect official language, but quite 
unmistakable for all that—that you were perfectly at liberty 
to go and fry your face. The only concession you ever got 
from the railway companies was when you could muster 
in bundles of not less than ten, and then they put you on 
the reduced price for quantities, and did not care whether 
you were going photographing or burgling. 
» к * 


All this was in the good old days. Now ро арзу 
is sternly forbidden practically everywhere, and if you are 
caught using a camera you are liable to savage execution, 
and, what is worse, the confiscation of your apparatus. Of 
course, this sort of thing happens only if it is shown that 
you are genuinely British and that your intentions are per- 
fectly innocent and harmless. If it can be proved that you 
are an alien of the most suspicious and pernicious brand you 
will only be politely requested to have the kindness to refrain 
from anything of the sort in future, if you can do so without 
inconvenience. 
ж * K. 

This is how matters stand from the photographic point 
of view, but as far as the railway part of it is concerned 
certain concessions have been made. In fairness we can but 
recognise them, even if we find it difficult fully to appreciate 


them as we should do. 
N * ж * 


Those of us, for example, who have to travel by rail and 
take daily tickets to and from our work, which may be 
of the most vital importance, are allowed to pay fifty per 
cent. more than the usual rate for their tickets. Those who 
take season tickets are allowed, nay, for their own pleasure 
compelled, to produce them every time they pass a barrier, 
even if it be a dozen times a day. Should they forget their 
ticket they are allowed to pay the ordinary fare and a half 
before they may travel, although they have already paid in 
advance for the same ошу They are also allowed not 
to have this money refunded, unless they like to be nast 
and threaten legal action. It will be observed that althou А 
the crime of forgetting а ticket is the same in all cases the 
fne varies; the longer the journey, that is, the better the 
customer, the heavier the penalty. All this is of so promis- 


“The time has come,“ the Walrus said, 
“to talk of many things.“ 


ing & character that I expect it will be quite easy very 
shortly for photographers to obtain from the railway con- 
trollers any concession they care to ask for. 

ж ox * 


My own opinion is that the persons engaged in evolving 
regulations affecting both photography and railway travel- 
ling are not being employed to the best advantage. Many 
of them should be put to useful work falling within the 
range of their ability, such as the care of swine; and most 
of the others would be more fittingly engaged in making 
dents in the walls of a padded room. Їп a sense they deserve 
pity rather than reprobation, but there is no reason why 
honest and long-suffering folk should be made to suffer for 
their unfortunate infirmity. 


х + ** 


I am interested to hear from a reader that while engaged 
in threading his dark way homewards he was struck with 
an idea. My own experience in similar circumstances has 
been less pleasant. I am struck by many things, but they 
cannot be called ideas, although they inspire some. Until 
all lights were forbidden in my locality I had no notion 
of the immense number and variety of the obstructions on 
the footway, although I have made and constantly renewed 
a particularly close eo ene with them since. It is a* 
common occurrence with me now, in the midst of profuse 
apologies to a footpath tree with which I have collided, 
to bend an iron stand-pipe double with my forehead, and 
in the midst of my remarks on the subject to realise that 
I am stamping on the invisible feet of the lady who lives 
opposite. We mutually recognise each other by the voice. 


+ к + 


but my reader's idea was that it would be a good plan 
to avoid the unpleasantnesses of the dark room by carrying 
the dining table out into the back garden, close to the pump, 
where there would be plenty of space and fresh air, as well 
as a handy water supply. I presume he is an Eskimo. 
For some time past any outdoor water would have to be 
hacked off with an axe. He suggests that the inevitable 
pinholes on the negatives could then be explained as being 
really the images of the stars in the firmament above, 
although that would be a wu thin explanation to anyone 
but a professional lunatic. e also points out that the 
eneral fog on a negative, for which he declares The 
andit" has a special fondness, would frequently be pro- 
duced when the village policeman came in and flashed his 
bull’s-eye to see what was the suspicious red light in the 
garden. Оп other occasions the artistic fogging would be 
obtained by the dropping of bombs from passing Zeppelins. 
I feel bound to point out, however, that I feel somewhat 
reluctant to adopt this latter method of securing fog, and 
if I cannot get it bv some other means my negatives will 
have to remain clear. 


кх + + 


I am glad to say that, amongst other letters, I have had 
the great pleasure of receiving several from readers on active 
service, some of whom have been good enough to say that 
they have been amused and cheered at times by reading this 

age. I am very glad. If I had no other reason for bein 
pleased to be able to convey a little amusement now and 
then, this would, in itself, be a more than sufficient reward. 
To all those out there who see this I send my best 
wishes, THE WALRUS. 
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Eastward from London Bric 


LL who aspire to be distinguished amateurs of 
pictorial photography may consider that they have 
made a good start on the road when they find that 
à definite purpose actuates the choice of а subject. 
Whether the choice be good or bad matters little 

compared with their having no choice at all. When a person 
is drawn towards a subject and photographs it because it 
appeals to him he has laid опе stone upon the foundations 
of individuality. То be individual and at the same time 
admirable ів to have built an unshakable reputation. Thes 
reverse condition is easy enough. 

The way to be individual is to keep one's mind sensitive 
to all impressions; to be open at all times for all comers in 
the shape of ideas; not, necessarily making a practice of 
getting to work on anything that presents itself, for that 
would preclude judgment, but to accustom the eye and the 
mind to perceive the characteristics of things, and to corre- 
late these characteristics with the great principles of art. 
By forming such habits the artist is able to see pleasing 
subjects almost on every hand where a person not so schooled 
would pass along having seen nothing. 

What are you taking that for?“ is a question which is 
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Jamiliar enough to the true amateur who works in the com- 


pany of a beginner in art. 

The man of individuality is not a narrow man in his 
sympathies. He looks to the right and sees a view which is 
a nature poem; he looks to the left and sees a beautiful 
study. of tones; he looks ahead and finds а charming design 
in the lines and masses of the scene. Any one of these 


impressions, though falling into different classes of feeling, 


would supply him with an incentive to photograph. We see, 
therefore, that he is at least three times as likely to make 
fiie pictures as a person to whom pictorial work is only a 
matter of recording once more the accredited physical and 
political features of the country. 

The view “Eastward from London Bridge“ embodies а 
vista that must have attracted the gaze of countless millions. 
In the morning the stream of workers pouring over the 
bridge into the city have it beside them under all condi. 
tions of atmosphere, but always broadened by the Eastern 
light. In the evening, as they return, the light is 
full on the view from the west, and the scene is no less 
beautiful. At these times the landscapist will mark the 
glorious expanse of sky which the open river affords, and 
will note how wharves, the river-craft, the bridge, and even 
the water are but accessories to an all-embracing sky effect. 
He looks wide-eyed at the panorama, and whether it be 
summer clear and brilliant, or winter with a veil of fog, there 
is still breadth, oneness, a greatness, and simplicity of idea. 
So at least it is felt by the true landscapist, and so no doubt 
the uninitiated would fecl it, were he in the least degree open 
to impressions of nature. | 

But another aspect is possible. There are times when 
amongst those scores of fascinated gazers who bend over the 
parapet, directing their curiosity towards the river life, there 
may be one who sees esthetic possibilities in the disposition 
of the barges waiting for the tide to disperse their crowds 
and float them away on their lazy journey. We know that 
it is in the nature of things to crowd together and to take 
well-defined lines. This was commented upon in the article 
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By Walter Benington. 


on “The Trail of the Storm” (Photography and Focus, 
October órd, 1916), where the aphorism, “ What Nature im- 
poses Art always desires,” was offered as a summing up of 
the argument. It applies in the present case eminently, 
since it is only by natural conditions that the barges as here 
shown form up into a general semi-circular curve to supply 
a decorative motive that would have delighted the eye of a 
Whistler or a Japanese artist of the earlier days Mr. 
Benington’s eve marked it and produced his remarkably 
interesting study. 

The continuity and strength of the line must surely be 
patent even to those who are least informed in these matters; 
although perhaps it would not interest the beginner as it 
interests the advanced student who has learnt the value of 
all the principles it enforces. 

Here again is the long foreground, legitimately used to 
display the decorative aspect of its constituent parts. In 
this case, the decorative aspect is a stronger one than the 
landscape aspect, otherwise the lower horizon would be 
demanded. But it must be said to the credit of this long 
foreground that it loses nothing of horizontality in the water, 
which appears perfectly level. The retiring planes are also 
beautifully felt—the mist growing thicker as the barges, 
looking like scarabees, foreshorten themselves into the 
distance. 

Perhaps the Tower Bridge is less made out than it need 
have been. It has the appearance of having almost eluded 
definition, and of having reappeared under the persuasive 
hand of the photographer. Be this as it may, the feeling of 
thick morning mists is very efficiently given, and the picture 
has a verisimilitude which will delight all Londoners who 
love their Thames, and particularly those numbered among 
the idle poor who seek solace or find philosophy in the 
changing patterns of the oily surface of the water from their 
point of observation at the parapet. 
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EASTWARD FROM LONDON BRIDGE. BY WALTEH BENINGTON. 
No. 335 at the Exhibition of the London Salon of Photography. (See the opposite page.) 
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GASLIGHT PAPER. 7 


OPEN ONLY IN YELLOW LIGHT, OR | 
VERY SUBDUED DAYLIGHT. 


Pall instructions enclosed. 


PIECES 
44 x 3} 


TO MAKE A PICTURE. 
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FOR A REAL ARTISTIC 
FINISHED RESULT 
THERE IS NOTHING 
QUITE LIKE PAGET 
GASLIGHT PAPER. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GASLIGHT PAPERS. 
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BREAK A PANE OF SAMPLE PACKETS 
GLASS, BUT IT TAKES Assorted sample packets of 
A PRECIOUS STONE PAGET GASLIGHT PAPERS 
TO CUT ONE. can be ob'aíned direct from the 
makers at a charge of Threepence 
— | for Quarter. plate size, post free. 
ANY PAPER WILL MAKE | 
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To the PAGET PRIZE PLATE CO., LtD., WATFORD, Емо. 


Please send me assorted packet of Gaslight Paper, 
}-plate size, for which I enclose stamps value 3d. 
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PAGET GASLIGHT . 


Papers can be purchased 
Hex Hee at popular prices ased IIIJ 
Безе ——— nearly every Photographic — 
Dealer in the Country. 
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the purposc. Barnet 
Plates will give the 
right result. No 
difficulty in getting 
density; no fear of 


fog. 
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225 H. & D. Bromide, S.C.P., and 18.13. Papers. 
Self-Screen Ortho A range of grades for Contact Printing, Enlarging, and Bromoil 
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and Bromoil Transfer Processes. 
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THE TOPIC OF THE WEFK 


RECORD WORK WITHOUT A SOCIETY : What the individual can do—the advantages of the local 


n UCH excellent photographic record work 
has already been done in this country; 
but as yet only the fringe of what ought 
to be accomplished has been touched. 
To appreciate this one has only to think 
of what would’ be found unrecorded, yet worthy of 
record, were such a calamity as has taken place in 
Belgium to be extended to this country. Nor before 
destruction takes place in war is an invasion of the 
enemy a necessity. We had this brought home to us 
a few weeks ago when the explosion in East London 
levelled a neighbourhood; while fires and “ restora- 
tion," being constantly acting forces, are even more 
potent factors than war. It is likely that, when peace 
comes, and it is a question of repairing the ravages of 
time, the value of photographic records will be greater 
than ever. 

There are survey societies in existence, and it is to 
be hoped that their number will increase; but there 
is no need to wait for a survey society to be formed 
before putting in useful work. A very great many 
ardent photographers live beyond the reach of a 
society ; ог, if not, they are not of such disposition 
as to be attracted by that particular manifestation of 
energy. They can do much; more, in fact, in certain 
ways than might be done by the society were it to 
exist. If, later on, a society is formed the labours of 
the individual worker can be utilised and absorbed by 
it forthwith, and will help to give it a basis for 
future work. 


worker—obtaining permission—special facilities dealing with the prints. 


Few photographers in the country can be so placed 
as not to have somewhere within easy reach, something 
that is well worth Careful record. Old manor houses 
and churches, buildings of various kinds which have 
come down to us from a distant past, but which are 
destined soon to be removed to make way for modern 
improvements, landscapes which it is evident will in 
a short time be absorbed in some spreading town, one 
if not another is to be found without going far afield, 
and provides the subject for the camera of the record 
worker. Steady and systematic work in connection 
with some one such subject is what we recommend— 
not only because it provides the record which it is 
important should be made, but also because it gives 
a greatly increased interest in one's hobby. 

Suppose the photographer to have acquired a 
camera only recently, and to be spurred on to do 
something of the kind suggested. He will first feel 
that before tackling it he must be able to make a 
good negative and a good print, and will be led to 
do his very best with subjects of the type which are 
met with in record work. Instead of groups and 
portraits, freaks of high speed and other branches 
which call for skill and outfit he may not have, he will 
be dealing with subjects which are, in a sense, the 
easiest for the learner, and those with which he will 
most quickly obtain results that will gratify him. 
Then, having selected what he thinks should be re- 
corded, he can obtain the necessary permission, being 
on the spot, and put the work in hand. Ву choosing 
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something within easy reach he can do each part of 
it when the lighting and other conditions are most 
favourable for that particular item, instead of being 
tied down to make all his exposures on the same dav, 
or even in the same season. 

If he is regularly engaged on such a task he may 
find that he has exceptional facilities. "The temporarv 
presence of scaffolding mav allow him to do work 
which is ordinarily impossible; or some rearrange- 
ment of the interior may give him access for a brief 
space to view points which are otherwise inaccessible. 
The owners of such places can often be induced to 
furnish facilities for someone whom they know, or 
know of, and whose work they can regard seriouslv, 
when the casual tourist is frowned upon, or even 
barred out altogether. When the photographer does 
find himself in such a position as we have supposed, 
he will do well to take full advantage of it to make 
his record as complete as he possibly can. He should 
find out what details there are which have an interest 
of their own, and should see that these as well as the 
main features are all carefully photographed. 

When the work is sufficiently advanced,-the syste- 
matic arrangement of the prints may be put in hand. 
In this connection, there is an excellent handbook, 
The Camera as Historian," by Gower, Jast, and 
Topley (Sampson Low and Co.), which gives much 
useful information on survey work in general, on 
printing, classifying, mounting, and storing. А set of 
the prints may be placed in the museum or library 
most in touch with the «district, either as an un- 
conditional gift, or subject to the right to transfer 
them to any organised local record which may subse- 
quently be formed. 

It will be seen that there is full scope for record 
work, therefore, irrespective altogether of the existence 
of a local survey society. Not only is such work of 
public utility, but it makes the photography more 
interesting by giving it a definite purpose. Much of 
this work also may be done recreatively at the present 
time, when general outdoor photography in many 
R.W.T. 


districts is no longer possible. 


into actual touch with the manufacturers can 

realise the extent to which the photographic 
industry as a whole is occupied with work of national 
importance. The lens makers have not only to supply 
photographic lenses for military use; but an enormous 
variety of optical apparatus of all kinds, range-finders, 
telescopic sights, field glasses, periscopes for sub- 
marines, and other appliances too numerous to men- 
tion. Then there are the camera makers, who, in 
addition to cameras, are busy with cabinet work of all 
kinds for small instruments, electrical fittings, and 
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even hand grenades. Plate and paper manufacturers 
have extensive Government orders for their regular 
products at a time when the demand of the profes- 
sional is at a maximum, and the supply of labour 
almost at vanishing point. When the history of the 
war comes to be written, it will be found that the 
photographic industry has played its part, both 
directly and indirectly. 


Comparing Exposure Meters. 


A correspondent has been trying exposure meters 
one against another, and finds that meters of different 
makes do not give identical results: in some cases, 
he points out, one will indicate an exposure three or 
four times as long as another. He is anxious, natur- 
ally, to know which is correct, and puts the question 
to us. That there should be a difference is, we think, 
not very surprising; since not only are some of the 
factors merely approximations, but also what they bave 
to indicate can onlv be an approximation. One often 
hears talk of “The correct exposure“; but such a 
phrase is misleading, since it suggests that for any 
given set of conditions there is only one exposure 
which is correct. As a matter of fact, any exposure 
between certain not verv definite but very wide limits 
is correct. If we are photographing a landscape, for 
example. the shortest possible exposure that will be 


correct may be one-eighth or one-sixteenth the longest 


possible correct one. Hy this, we do not mean that 
both these exposures will give negatives which look 
alike, or that both will give just passable prints: but 


that prints from the two of them will be practically 


indistinguishable. One meter might indicate one- 
SIXtV- fourth of a second and another one-sixteenth of 
a second, and both might be right. Quite apart from 
this, there is the factor of "subject." An “ open 
subject " is not a fixed quantity; two individuals 
might differ widely in what they considered should be 
so classed. Bre маіх speaking, one meter is as good as 
another, even if the readings are different: provided 
the user keeps to one. He comes to view the subject 
as of the value the maker intended it to have. Apart 
from factors, the value of which is a matter of judg- 
ment and opinion, it will be found that all meters 
agree, and that as the definite factors vary they all 
indicate the same variation. As we have pointed out 
on many previous occasions, their readings are all fully 
short: and whatever the meter, it is best to give 
double what it indicates, at the verv least. 


Pyrocatechin. 


` When things become normal once more, it is possible 
that the claims of pyrocatechin as a developer for 
negatives may come to the front. Under the trade 
name of Kachin it was pushed by Messrs. Griffin a 
good many years ago, and found a number of staunch 
adherents. It can be used in exactly the same way 
as pyro, merely substituting pyrocatechin for pyro- 
gallol in the usual ten per cent. solution with metabi- 
sulphite. The stock solution goes dark more quickly 
than is the case with pyro; but this does not seem to 
interfere with its developing property. The advantage 
it has over pvro is that it is quite without staining 
effect on the skin and nails. or on the gelatine film of 
the negatives ; but, nevertheless, it gives a good brown- 
black image of excellent printing value. 


PHOTOGRAPHY. PHOTOGRAPHY. ADVERTISEMENTS. | MARCH бтн, I917. i. 


B Velox 


makes printing 
a real — 


Printing is one of the most pleasant 
steps in .photography if you use Velox. 


Velox needs no darkroom. You can print 
it in any room by any artificial light. 


aM Velox is simple to use. No practice needed. 
You get perfect results from the start. 


Best of all: Velox gives youthe best possible 
print from every one of your negatives. 


| Velox is made in two grades: Vigorous Velox for 
| . flat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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—and keep it! 


UST that and nothing more. There's no need to 
add: “ . . . provided I can get a British just as 
good," but you can do so if you like. If you have 


| A Great Advance 
already used an ALDIS, such a resolution as the ——— i v 


above is superfluous, since it goes without saying 
that you will never use any lens but an ALDIS. 
Before the war we were able to send lenses out 
on trial, so that prospective purchasers could give 
them comparative tests against more expensive 


over anything hitherto ob- 
tainable for the purpose. 
‘TANCOL’ gives the finest 
possible negative from each 


makes, and so prove for themselves. the superiority ' exposure. 


of ALDIS value. The tremendous demand for these British-made by 


1/4 per carton 


famous lenses will probably prevent us from doing All Dealers ^t Burrcughs Wellcome & Co. 
this again for some time, but no one should find it London 
difficult to get into touch with a fellow photographer | | | COPYRIGHT 


who uses an ALDIS lens. Ask such a photographer 
his candid opinion of the ALDIS lens, and he will 
tell you, with the confidence born of experience, that 
there is no lens to beat an ALDIS lens for value. 


BEWARE! 


The ever-increasing sales of ALDIS lenses before the 
war caused German lens makers much concern. It is 
reasonable to anticipate that, after the war, imitations 
of the ALDIS, or German lenses with British names, 
may be circulated in this country. By placing your 
order with any reputable dealer, or communicating 
with us direct, vou can be quite sure of obtaining a 
genuine ALDIS. National circumstances prevent us 
from supplying ALDIS lenses just at present, but 
after the war we hope to be in a much better position 
than ever we have been before for meeting the 
requirements of the photographic public. Orders for 
delivery as soon as we can manufacture lenses once 
more are rapidly being booked. May we, without 
obligation on your part, add your name to our list ? 
Send us particulars of the lens you require, or simply 
write your name and address on a postcard, and our 
booklets will be sent by return. They contain a mine 
of useful information, and are to be had free for the 
asling. Address your application to— 


ALS 


SARE HOLE ROAD, SPARKHILL, BIRMINGHAM. 
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vfn original and inexpensive frame 
for Photographs and Pictures. 
Permanent and Artiste 
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Patented in all countries. 


By means of this invention which consists of a 
simple metal edging it is possible to frame any 
picture, pnnt or photograph in a permanent and 
artistic manner in a minute. 

The edging is made in lengths of 2347, 3", 34", 
314" & upwards by 13 inches to 15!; inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable for’ 
upright or oblong positions. 

No tools, glue or accessories necessary, 


Dull art enamel finish in Brown, Grey, Black 
and Green, also Gilt. 


Obtainable from the leading 
Photographic Dealers. 
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enlarging which it would be hard to beat. It is quite 
werful enough for all ordinary work, is not. so 
powerful that exposures are unmanageably short, is 
clean, ready for use in a moment, and is—constant. 

A mantle will last for weeks in its original condition if the 
enlarger is not moved about much; and fresh mantles are 
so cheap that, if there is any suspicion that the light is not 


Г the incandescent gaslight we have an illuminant for 


. at ite best, it is no sacrifice to replace the old with a 


new one. 

For some years all my enlarging was done with the old 
vertical type of. burner and mantle, and I have no great 
fault to find with it. A lamp glass was necessary. This 
was apt to get dirty very quickly, and it was difficult to 
remove and replace it after cleaning without damaging the 
mantle, bat that was all. If it was not cleaned, the deposit 
on it materially reduced the light available. Hearing that 


Awarded a Certificate in the Advanced Workers’ Competition, A» 


Enlarging on Bromide Paper 


by Incandescent Gas. 
By E. Collier. Special to “ Photography and Focus." 
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the inverted burner gave more light, and noting that the 
smaller mantle used with it meant & more concentrated light, 
which, for enlarging, is an advantage, I substituted a burner 
of that form in the enlarging lantern, and it has given com- 
plete satisfaction. The inverted burner works without any 
glass chimney. 

The lantern for incandescent gas should be roomy and 
very freely ventilated, as the burner gives off a good deal 
of heat. Jf there is to be a wide variation in the degree of 
enlargement, some means of adjusting the position of the 
burner, so far as its distance from the condenser is con- 
cerned, will be necessary. But within the limits of the 
average work of the amateur photographer this is not 
needed. My own enlarging lantern stands permanently on 
a shelf on which it is used, and the position of the light does 
not have to be altered from one end of the year to the other, 
unless the burner has been aocidentally disturbed. As the 
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“I Can’t GET OVER.” 
Awarded a Certificate in the Beginners’ Competition. 


By FRED W. SOHOLEY. 


height of the light is constant, if the burner is properly 
fitted so that the centre of the light is in a line with the 
centre of the condenser, there is no need for any adjustment 
in a vertical direction. At, least, that has been my experi- 
ence. It may be that with different lenses a greater nicety 
of position may be called for. 

‚ The condenser in the lantern is one of five and a half 
inches in diameter, of two plano-convex lenses with their flat 
sides outwards. Close to one, and next to the light, is a 
circular disc of ground-glass, which I have found very 
advantageous for making the light even and soft. It 
effectually prevents any flaw or blemish on the glass side of 
the negative, or upon either of the glasses of the 
condenser, from being seen in the enlargement. The con- 
denser never gets more than slightly warm, even when the 
lantern is in use and with the light turned fully on for an 
hour or two at a time. 

After trying two or three other lenses, I have adopted an 
old R.R. of six inches focus as the enlarging lens. It 
remains permanently fixed on the enlarger, and is used with 
its stop marked {/16 for all the work done with it, whatever 
the size. For focussing, it has to be opened right up, as 
otherwise, with a negative at all dense, it would be difficult 
to see properly. 

The exposures with the stop named, enlarging from 
quarter-plate to twelve by ten, range from three minutes 
upwards, the three minutes being required by those clear, 
thin negatives which invariably give the best enlargements. 
As the lantern and ease] stand alongside a wall with rather 
a light paper on it, I hang up a black focussing cloth on the 
wall beside the easel, and drape it over the bench also, as 
otherwise there is a risk of fog from reflected light. 

It might be supposed that a reflector behind the light 
would be valuable, as reducing the time of exposure. But 
although a reflector does appear to brighten up the screen a 
little, I cannot find that it makes an appreciable difference in 
the time of exposure. Probably the mantle itself acts as an 
opaque body towards the rays which are directed upon it 
again by the reflector. However, the exposures which one 
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has to ffive are quite short enough without any reflector ; 
and one can stand beside the easel’ the whole time, and 
do any shading or vignetting that may be required without 
getting tired. ў 

As far as the carrier of the enlarger is concerned, my own 
is a simple frame in which the negative is held by spring 
and turn buttons. The modern carrier and the mechanical 
arrangements for raising and lowering the plate, rotating 
and swinging it, with the possible exception of the last. 
have all seemed to me quite needless complications. Distor- 
tion due to tilting the camera requires the negative {о be 
swung as well as the easel, if it is to be properly corrected ; 
but it is surprising how very seldom anything of the sort is 
required. I cannot recollect ever having needed this adjust- 
ment, although in the last eight or nine years I must have 
made some hundreds of enlargements. 

One of the objections sometimes raised to the use of incan- 
descent gas in the enlarging lantern is that the image of the 
mantle is visible on the enlargement. I have never been able 
to detect any sign of it in the picture itself; but in the 
earlier days I often saw it plainly enough on the easel, when 
there was no negative in the enlarger and I was adjusting 
the light; but it did not show on development. Since I 
adopted the practice of keeping а piece of ground-glass close 
to the condenser, between it and the light, I have not even 
seen the mantle on the screen. ; s 

In conclusion, may I say that, although my dark room has 
a supply of both gas and electric current, I have found the 
incandescent gas so completely satisfactory for enlarging 
purposes that I have never been tempted to substitute 
electricity? One soon gets to know the strength of the light 
so well that exposures can be made without any necessity 
for a preliminary trial. 


Acetylene for Lantern Shows. 


HOSE who are in the fortunate position of having a 
supply of current or of gas do not know the shifts 
to which the amateur photographer is put, who lives 

right out in the country, but wishes now and again to give 
a small lantern show in his own house. Compressed gases 
are prohibitive—both cost and carriage allow them only to 
be used on a larger scale—and the oil lamp seems to have 
gone the way of the Daguerreotype and the horse bus. 
There seem to be only two alternatives; one is a burner 
which uses methylated spirit in conjunction with an incan- 
descent gas mantle, and the other is acetylene. The 
writer’s experience is limited to the latter. | 

At the present time а second-hand acetylene generator 
ought to be picked up very cheaply. The severe restric- 
tions on the lighting of motor cars must have caused 
thousands of such appliances to be put out of action; and 
one cannot help thinking that enquiries amongst motor 
dealers and repairers would be likely to provide a generator 
on reasonable terms. The writer has one on his car, and 
for lantern purposes merely joins it up to the lantern by 
means of a long tube, which is led in through the uu 
The 
ordinary generator, such as is used for the head lights, 
will provide an ample supply of gas for a lantern show. 

As regards a burner for it, special burners are shown in 
price lists; but the form used in a motor head light, in 
which there are two branches giving two opposed jets of 
gas, seems to do all that is required. If it is mounted up 
so that its flame is e.:actly central with the condenser, and 
is fitted so that it can be moved to and fro, it will be 
found that with an ordinary portrait lens it wil give 
ample light for slide projection. It is also very serviceable 
for enlarging, as the exposures with it, even when the 
lens is stopped down freely, are very brief. The light is 
very white and most actinic. It gives off a good deal of 
heat, so that the lantern should be roomy and well venti- 
lated; but a lantern made to take an oxy-hydrogen jet 
should take an acetylene burner without getting even 
warm.—B. G. NALLY. 
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Editorial. 


Looking through a collection of the 
letters which reach us from readers of 
this page to-day, we observe one which, 
while expressing a kindly 5 
of the qualities of Imperial Plates, 
includes this paragraph: I work quite 
alone, I may say. In this place 1 do 
not know any other photographer, and 
am, in fact, a solitary enthusiast. It 
gives me great pleasure to follow up 
photography as а hobby." 

Probably there аге many, many 
thousands who ride their hobbies all 
alone and find it happiness, almost feel- 
ing, with Cowper : 

" How sweet, how ing sweet is solitude, 


But grant me still a friend in my retreat, 
To whom I may whisper—solitude ie sweet." 


Truly photography has many joys for 
the Mtas man or girl. How full of 
interest every scene along the highways 
seems when viewed for possible pic- 
ture." And then there. are the en- 
trancing artistic employments at home, 
when plates are developed and prints or 
enlargements are to be made, or albums 
filled, or postcards sent to the distant 
friends who will relieve solitude by their 
thanks for them. Doubtless photography 
is to many the one great recreation 
which makes solitude endurable. Many 
a young amateur works along, ''in par- 
leur snug and small, as lonely as im- 
prisoned wasps pon southern wall.“ 
Certainly he sometimes takes a turn in 
the bathroom, too—his dark-room (all 
too often to his landlady's displeasure 
and discontent !) š 

Yet with photography as friend he 
makes his solitude and finds it peace.” 
While busy with his fine hobby, lo! he 
finds that he is least alone. 

e е 
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Now the man who works at his hobby 
by himself—alone—should know that if 
Photography's his friend he must be 
kind to his photography. То be kind to 
the hobby it is only necessary to bring 
to it some extra value of technique: the 
way is by using IMPERIAL PLATES. 

hese are the finest and best quality 
plates that have ever been made: their 
fame is world-wide. 

Imperial Plates are always UNIFORM 
in quality; they afford the greatest lati- 
tude in exposure; they never fog. (It 
18 e to fog an Imperial Plate 
if you use proper care in the dark-room: 
they yield those clear, clean edges which 
make а negative. во perfect-looking.) 

Imperial negatives are noted for their 
handsome appearance, fine gradation and 
detail, clear high lights and ample 
density, and for their fine printing 
пазу, Every beginner, amateur, pro- 
essional, and pressman who uses Im- 
perial Plates praises their good qualities. 


THE IMPERIAL DRY PLATE CO.. LTD., 
CRICKLEWOOD, LONDON. N.W. 
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CHANCES ? 


How is it that Imperials 
win all the world’s best 
records for quality and 
results? How is ìt that 
Imperials, in the test of 
time, came to outsell all 
others. 

Why is it that more than 
three-fourths of the best 
professionals, amateurs, 
scientific © photographers, 
and press photographers 
are using Imperial Plates 
solely and exclusively? 


And look at the dealers! - 


stocks! You can see 
nothing for Imperial 
Plates—big stock to meet 
big demand. Millions of 
photographers are proving, 
in the most overwhelming 
way, that Imperial Plates 
excel: No man can doubt, 
if he looks around, that 
Imperial Plates are best 
meeting photographers' re- 
quirements. 

They dominate. They 
lead. And they do these 
things solely because of 
their unimpeachable 
QUALITY. 

Then why take chances? 
No plate made offers you 
so many perfect charac- 
teristics of quality and 
value as the Imperial 
Plate. No good plate 
costs you less. And the 
verdict of users—the final 
verdict AS SHOWN BY 
SALES—is that Imperial 
Plates are BEST. 


IMPERIAL 


THE IMPERIAL PLATE 
IN USE. 


* Better than any other plate ever 
manufactured," writes a reader at Ash- 
ton-under-Lyne, ‘‘the Imperial Plate 
gives magnificent contrasts and shows 
clear detail. 

And quickly upon this follows a Gos- 
forth correspondent, with this succinct 
summing up of our plates’ advantages: 
Just the right amount of vim, with a 
delicate gradation through all the tones, 
and the utmost amount of detail in the 
shadows. | 

What is the secret of the Imperial 
Plate's perfection? Probably thousands 
of attempts have been made to wrest 
this secret of their manufacture from 
the plates themselves, but, while the 
advantages of Imperial Plates always 
come out as soon as they are tested, the 
secret of their perfection remains with 
them. It is largely a matter of expen- 
sive materials and superior coating—the 
good is in the rich, well-silvered, and 
thick emulsion. It is due to this that 
halation is reduced almost to а minimum 
(quite, with the backed Imperial Plates). 
Apart from the latitude of the plates, 
already alluded to, their users constantly 
sing the praises of the delicate gradation 
observable in Imperial negatives, the 
rich half-tones, the range from almost 
clear glass, through the lightest of 
monochromes, to vivid browns or 
blacks. All who wish to obtain fine 
negatives should use Imperial Plates. 
They represent a combination of extreme 
simplicity in working, with the greatest 
success as to results. Even an inexperi- 
enced tyro can do good work with them, 
and the professional picture-makers and 
prize-winners turn out negatives that are 
calculated to remind those favoured to 
examine them of the wonder—almost 
being forgotten—of that greatest pic- 
torial invention of any age, the sensitised 
ay plate used in photography. 

t should be noted that, despite the 
high cost of the manufacture of Imperial 
Plates, their immense sales allow of 
their being sold, at all dealers, at the 
usual and standard prices. 
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TEST THE LIGHT ! 
To be confident that you are giving the 
right exposure—that is something worth $Е 
while. You can have that confidence if us 
you will. An elegant little pocket instru- 
ment is made by the Imperial Dry Plate 
Company—the Imperial Г хроѕоге Meter. 
There are two kinds—onc for the brilliant 
ji light outdoors, the other for subducd or dull 
light, say indoor portraits. Fither costs 
us but 1/-; the two bound together in dainty 
leather, price 2/6. Alldezlers. You would 
s approve of 


THE IMPERIAL EXPOSURE METERS, 
STATS rifle. BREITER RIEF De ЕНЕ sD 


"RAJINA" 


between 
BROMIDE 
and 
GASLIGHT. 


Such is 'RAJINA, a developing 

paper, having a speed intermediate 

between Bromide and Gaslight, 

worked in the same manner, but 

giving results quite distinct from both. 

The colour of the print is a rich 

olive-black of great depth and trans- 

ра:епсу, resembling a Collodio-Chloride p b ЫК pee pod 

print that has been toned with gold same prices as Bromide and Gaslight 

and platinum. Every photographer who Particulars on R 8 

aims at results beyond the ordinary RAJAR 

` bromide print should give ‘RAJINA’ FILMS, foe سس‎ 
a trial. 11, MOBBERLEY.in CHESHIRE 


PAPERS and POSTCARDS 
for ALL-THE-YEAR-ROUND USE. 


g PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


- 


PHOTOGRAPHY. March 6th, 1917. 


MONDAY, MARCH 5TH. 
Glasgow and W. of S. A. P. A. Factorial and Tank Development. 


Leeds C.C. Photography and Focus Prize Slides. 

Bradford P.S. Rambles in Upper Wharfedale. T. Ryder. 

Willesden P.S. Hand Camera Work. A. E. Avent. 

Southport P.S. Mounting Prints. Miss A. Marsden. 

Preston С.С. Criticism of Prints. 

Oxford С.С. Competition. 

Walthamstow and D. P. Ss. Developers. W. H. Jones. 

S. London P. S. Working up the Negative and Print. G. C. Weston. 
Dewsbury P.S. Prize Slides. 


TUESDAY, Marcu бтн. 


S. Shields P.S. The Camera in the Field. T. Н. Clulee. 
Sheffeld P.S. Rothenburg and Nuremberg. Т. F. Brogden. 
ныне pnt Developers. W. Selfe. Lessons from the Portfolio. 
N. Wilts F. and C. C. The Romantic in Landscape. F. C. Tilney. 

Hanley P.S. Annual Meeting. 

Stalybridge P. and S.S. Rambles through Yorkshire. 
Aberdeen P.A.. Open Nigbt. 

Leeds P.S. Annual Meeting. 

Preston S.S.P.S. Insect and Bird Life. T. M. Blackman. 

S. Glasgow С.С. Bromide Toning. John Strobridge. 

Gloucester P. S. Photographic Lenses. W. T. Comer. 

Wakefield P.S. Some English Minsters. The President. 

Royal P.S. Experiments with Polarised Light. F. C. Reynolds. 


WEDNESDAY, Marcu 7TH. 


Accrington C. C. Social. 

Birmingham M. IT. S. P. Ss. Hints for Amateurs. II. Fowler. 
Partick С.С. Photography and Focus Prize Slides. 
Tunbridge Wells A. P. A. Autochromes. R. J. Sells, 

Шога P.S. Enlarging. R. H. Lawton. 

Dennistoun A. P. A. Annual Meeting. 


T. Burton. 
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WEDNESDAY, MARCH 7TH (continued). 


Edinburgh P.S. The BIS v. the Camera. B. Sherratt. 

Bootle A.P.S. Enlarged Negatives on Bromide Paper. J. S. Peters. 
Leicester and L.P.S. Affiliation (1916) Slides. 

Croydon С.С. Carbon Priating. A. C. Braham. 


THURSDAY, Marcu 8Tu.. 


Sheffield B. C.C. Photography and Newspa r Illustration. 
Richmond C. C. Competition for Member's Portrait. 

Hull P.S. Prize Slides. 

Cardiff C.C. The Cbemistry of e H. G. Daniel. 
Chelsea P. Ss. Round about Grasmere. F. Humpherson. 
Liverpool A. P. A. Rambles in Switzerland. G. E. bin gers 
Hammersmith H.H.P.S. An Old English Church. M. W. Wrench. 
Rodley and D.P.S. Copying by Candle-light. T. Ball. 
Camera Club. Practical Demonstration. Н. М. Smith. 
Wimbledon and D.C. C. Workroom Wrinkles. V. Jobling. 
Brighouse P.S. Byepaths in Slide Making. E. S. Maples. 
Rochdale A.P.S. Houses. H. P. Carpenter. 


FRIDAY, MARCH отн. 
Hammersmith H.H.P.S. One-man Show. Fredk. Н. Evans. 


SATURDAY, MARCH IOTH. 


Photo А.С. Salon Prize Slides. 
Leeds C.C. Exhibition of Members’ Work. 


MONDAY, MARCH I2TH. 


C. London and C.P.S. The Copyright Act. M. Cahill. 

Birmingham M.T.S.P.S. Enlarging and Toning. 

Leeds С.С. Exhibition of Members’ Work. 

Willesden P.S. Ideas in Art. H. Felton. 

Preston C.C. Discussion on Mounting Prints. 

Bradford P.S. Tips and Dodges for Pictorial Workers. F. Whitaker. 
Southport P.S. Prize Slides, 1916. 

Dewsbury P.S. Trimming and Mounting Prints. Albert Lyles. 


J. Н. Harrison. 
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The Editor is not responsible for the opinions of his correspondents. 


SELLING PHOTOGRAPHS. 
Sir, —Surely Mr. Ward is guilty of exaggeration, to put 
it mildly, when he suggests that one cannot get amusement 
and protit out of photography at the same time. How much 
recreation anybody can get is not a thing that can he 
expressed in definite figures, so that two cases—one of profit- 
able and the other of unprofitable photography—could be 
compared. I can only say for myself that I believe I have 
got as much pleasant amusement out of my camera as any- 
one: but at the same time I have made it pay for itself. 
Actually, I think I get more recreation from the work I 
sell than from the rest. One is driven to do the best one 
can and to finish the work, and often in the course of it to 
undertake difficult or unusual things, which working purely 
for pleasure might not have been attempted. 

y this should not be ''rest" I cannot understand. 
Anything that is a complete change of occupation is in its 
essence recreation, and mental, if not actually bodily, rest. 
In nearly all cases it is both. 

Then as regards pleasure. To many of us it is pleasure 
to be earning money with our hobby. It makes the occupa- 
tion more pleasant than if we were haunted all the time by 
the thought, ‘‘Can I afford it?" 

Yours, etc., 


M. BRANDLING. 


TRUTH AND ACCURACY. 

Sir,—I am in full sympathy with Mr. Evans, who wrote in 
the last issue of Photography and Focus to point out how 
essential it is that a photograph should be true and accurate. 
lt seems to me absurd to draw a distinction, or rather to 
try to draw one, between accuracy and truth. It is just as 
if some witness giving evidence which was quite accurate, 


and proved to be so, should be charged with perjury for what 
he had said. It stands to reason that if it was accurate it 
was the truth; yet if "The Bandit's" remarks meant any- 
thing at.all they must have meant that a thing could be both 
true and false at the same time. | | 
It seems to me that such hair-splitting, or worse, is just 
so much time wasted. Those who write about Art (with а 
capital А) so seldom appear able to be helpful and clear 
Yours, etc.. E. DRAFFEN. 


Sir,—As “The Bandit" very rightly indicated in his 
“Causerie” on Truth and Accuracy,’ the photographic 
rendering and the painter's nS are necessarily different. 
But I wish he had gone a little further, and given the weight 
of his disapproval to the attempts of the photographer to 
make his work ape that of the painter. А good photograph 
is itself such a beautiful thing that it seems almost wicked 
that anyone should be at great pains to make it look as 
unlike what it is as possible. The gradation in a properly 
made photograph is of the most delicately accurate character; 
in its faithful delineation of minute differences it is unap- 
proachable by either painter or draughtsman. Yet at our 
leading exhibitions we see work accepted and displayed, pre- 
sumably as an example of what we ought to aspire to, in 
which this power is not so much abused as absolutely 
destroyed. The worst specimens are generally bromoils. or 
something similar; but the evil is not limited to bromoil, nor 
is it inherent in that process. 

It is a curious thing to me that photographers who can so 
abuse the power of their medium, as do some of our well- 
known exhibitors, are still so sensitive in other directions as 
to fal foul of such work as the now notorious '' Vorto- 
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graphs"; yet I can testify that some of the harshest 
criticism of the vortographs has come from workers whose 
pictures are, in most cases, glaringly wrong in tone, or have 
their tones messed up together by the bromoil brushes. 
Whatever the vortographs were they were at least specimens 
of first-rate photography. Yours, etc.. 
CHISWICK. 


THE COLOUR OF GLASS IN LENSES. 

Sir,—As there seems to be no doubt that the colour of 
eee plays an important part in affecting the rapidity of a 
ens, would it not be possible to standardise this factor so 
that when we read of a certain type working at f/8, let us 
say, we may know to a certainty that it is twice as rapid as 
one working at f/5. 6? At present we only know that, as far 
as the aperture is concerned, it is twice as fast; if the #/5.6 
lens is made of slightly tinted glass, it might be as slow as 
the other. 

Would it be fair to assume that the colour of the glass 
would be measured by placing the lenses to be compared on 
a piece of p.o.p. and noting the rate at which it darkened 
in the light under each? Yours, etc., 

F. WARD. 


А SNOW. 

Sir,—According to Mr. Weller,, the picture “Snow” 
recalls to him certain Canadian experiences, and is full ot 
romance, sentiment, and empire." I must say that when 
I saw it, the very first thing that occurred to me was that 
by the use of a lens of short focus the immediate foreground 
footsteps had been exaggerated at the expense of the distant 
ones. It cannot matter whether they were made with 
ordinary boots or with snow-shoes: whatever their origin, 
they diminish too rapidly for the effect to be quite natural. 
If we cover over two inches or more at the bottom of the 
picture there is an immediate gain in this respect. The 
whole thing looks more natural, the solitariness of the trail 
across the snow is actually emphasised by its reduced scale, 
and I cannot see that there is any less ‘‘ romance, sentiment, 
and empire," than before. 

do not write this to criticise Mr. Wentworth's fine 
picture—I wish I could have done it myself—but only to 
point out that it might have been improved in this particular 
without losing anything in other ways. In fact, it would 
gain a little by the track no longer running out of the 
picture exactly at the bottom left-hand corner as it does at 
present. Yours, etc., C. GREGG. 


WINDOW TRANSPARENCIES. 

Sir, —1 note with interest Mr. J. M. Castle's article on 
the use of bromide enlargements as window transparencies. 
Now, Mr. Castle recommends the use of bromide paper, 
and suggests the application of Canada balsam to make the 
print translucent. I much prefer, however, when large 
transparencies have to be made, to use the Kodak Trans- 
ferotype bromide paper for the enlargement. The picture 
may then be апаа after the manner of carbon paper, 
to either plain or ground mass. Yours, etc., 


E. C. ARDEN. 


Sir, —Mr. Castle's article on the use of bromide enlarge- 
ments for window decoration prompts me to point out that, 
however effective bromide may be in such a position, а 
carbon transparency is far and away finer. There is no 
need to use the special transparency tissue for such a pur- 
pose; I have found warm sepia, amongst others, an excellent 
colour. Snow scenes and sea pieces may be printed in green 
or blue, and there is all the wide range of tint for which 
the process has аслаїгед its reputation. 

Apart from the choice of colour, a carbon transparency 
seems to have much greater richness and depth in its 
shadows than a silver image. There is no difficulty about 
making the transp:rency. The tissue should be sensitised 
on à weak bath and printed very fully. It may be backed 
up with ground glass or with a fine paper. I find papier 
minéral is preferable to ground glass. So far all my trans- 
parencies have becn printed from enlarged negatives; but 
it ought to be possible to make them direct from enlarge- 
ments by means of ozobrome. Yours, etc., 


COLIN MACBEAN. 
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Among the articles, the importation of which is prohibited, 
we note photographic apparatus, photographs, and stereo- 
scopes. 


' * * * 


A House exhibition of prints by members of affiliated 
societies is now on view at the Royal Photographic Society of 
Great Britain, 55, Russell Square, London, W. C., and will 
remain open daily to the public from 11 a.m. till 5 p. m. until 
Saturday, March 31st. 

ж X * 

During 1916, in spite of increased expenditure over its 
quarterly journal, the Professional Photographers’ Associa- 
tion managed to carry on its business with an excess of 
income over expenditure of more than £80. The advantages 
to every professional photographer of membership of the 
Association are so great that eventually its roll must include 
practically the whole of the profession. The annual sub- 
scription is only five shillings, and the honorary secretary, 
Mr. Alexander Mackie, of 89, Albany Street, London, N.W., 
will be pleased to send full particulars to any applicant. 

ж X * 

Commencing with next week's issue, Photography and 

Focus will be on sale on Wednesday mornings. 
+ ж * 


The awards at the exhibition of the Dewsbury Photo- 
graphic Society, just closed, were: Landscape—lst, 2nd, and 
commended, Mr. Gundill; highly commended (2), Mr. Lyles. 
Portraiture—1st, 2nd, and highly commended, Mr. Lyles. 
Architecture—1lst, 2nd, and commended, Mr. Lyles. Genre 
—Mr. Lyles. 

+ ж * 

A price list of second-hand cameras and accessories, which 
includes a large number of new and shop-soiled leather 
camera cases, has been issued by J. Lizars, of 101 and 107, 
Buchanan Street, Glasgow, and will be sent to any of our 
readers on demand. 

жк * + 

A photographer who has just died at Preston, at the age 

of eighty-four, is said, amongst other work, to have photo- 


graphed two hundred thousand criminals for the authorities. 


+ ж c 

In addition to the usual quarterly dividends of 14% (6% 

per annum) upon the preferred, and of 24% (10% per annum) 

upon the common stock, the directors of the Eastman Kodak 

Co., of New Jersey, have declared an extra dividend of 23 

upon the common stock—all payable on April 2nd to stock- 
holders of record on March 10th. 
| * Xx + 


At the annual portfolio exhibition of the South London 
Photographie Society the silver medal for the best set of 
prints contributed during 1914 was won by W. E. White. 
The prints are to be on view on the 5th inst., when Mr. 
б. C. Weston will demonstrate ‘‘ Working up the Negative 
and the Print," and anv of our readers who are interested 
are invited to attend. The headquarters are at the Central 
Library, Peckham Road, London, S.E. 

к к + 


British buyers to the number of seventy thousand, and 
about seventeen thousand firms in allied and neutral coun- 
tries, have recelved invitations to the British Industries 
Fair, now open in the Victoria and Albert Museum and 
Imperial Institute, South Kensington: The photographic 
e hardly comes within the scope of the fair, but there 
are one or two familiar names on the list of exhibitors; 
Butchers, Marion, and Lilywhite, Ltd., for example. The 
fair closes on March 9th. 

ж X + 

Referring to the 1916 PAotography and Focus prize slides, 
Mr. Keen, the honorary secretary (pro fem.) P the South 
Shields Photographie Society, writes: ''You must have 
worked hard to get such a fine collection these times. "They 
were highly appreciated.”’ 
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Are you using British Made 
Roll Films in your Camera? 


Ensign 
ROLL FILMS 
are made at Warwick, in 
England, and they have the . 
largest sale of any British 
Made Roll Films in existence. 
"Ensign" Spools fit all film 
Cameras, including f Ensigns, 
" Carbines," and “Kodaks.” 


Support British industries 
by using spools that are 


British Made 


HOUGHTONS, ALB. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


4-plate Penna Collapsible Focal Plane, vin. f/6.8 Sichel Fulmanar anastigmat, 
focussing mount, focal plane shutter, speeds to 1-1000tb sec., hooded screen, 3 
double slides; cost £11; (47179) £5 ss. 

plate Butchers’ No 2 Double Extension Klimax, Aldis t. 7 Uno anastigmat, 
also Aldis bi-focal extension lens, rack focussing, Lukos fully-speeded shutter, 
Antinous release, U front, swing back. screen, 8 slides, and leather case, new 
condition; cost £9 125. 6d. ; ; £7 2s. 6d. 

5х4 Century Triple Extension de Luxe, convertible symmetrical lens, auto. 
fully speeded shutter, Autotime scale, swing and reversing back, screen, 5 double 
slides; cost £6 65.; £2 158. 

3b 21 4l]in. Ross f/6.3 Homocentric Convertible Anastigmat, Newman & 
Sinclair Accurate shutter, | to 1-rooth sec., iris; cost £7 3s. od. ; £5. 

Latest зі 21 No. 1 Kodak Junior, R.R. ‘Tens , auto. speeded shutter, flex release, 
autographic back, as new; cost £2 11s. ; £2 2s. 

P.C. No. 2 Butchers’ Double Extension Klimax, rack focussing, Aldis f/7.7 
Uno anastigmat, Lukos III. fully ко shutter, Autinous release, U form front, 
screen, 4 slides; cost £6 15s. ; £5 5 

45X 107 mm. Jules Richard Ste Mo. Oho, also viewer, rapid landseape 
lenses, T. and I. shutter, direct finder, 6 slides, focussing screen, and leather case ; 
cost £2 6s. od.; 35 /-. 

i-plate Triple Extension No. 2 Planex Reflex, 8110. Ross f/6.3 Homocentric 
anastigmat, focal plane shutter, 1 to 1-130oth sec. and time, outside adjustinents, 
revolving back, hooded screen, 3 double slides, and case; cost £19 15. (49622) ; 


{її 19s. 6d. 
81in. Cooke Series II. f/4.5 Anastigmat, sunk aluminium iris mount; cost 
£9 7s. ; £7 178. 6d. 


Binocular Microscope by Baker, inclinable horse-shoe stand, fine and coarse 
adjustment, 2 eye- pieces, ‘Abbe illuminator, bull's- eye condenser, complete witb 
quantity of microscopic slides, and case; cost £10 10s. ; £3 158. 

5 4 Houghtons’ de Luxe Sanderson, "Steinheil No. 4a Series II. £/6.8 3-foci 
convertible Orthostigmat, Volute shutter, 3 to 1-150th sec., Adams’ finder, extra long 
extension, rising, falling, and swing front, rack to rise and fall, rack wide-angle 
movement, reversing back, back screen, detachable hood, 3 double plate holders, 
І bookform slide, film pack adapter, leather case, beautiful condition; cost £22 ; 

I2 105. 

b-plate Houghtons’ Students’ Latest Double Extension Square Bellows Field 
and Studio, 73in. Busch f /7.7 Omnar anastigmat, T.-P. T. aud I. specded shutter, 
Wratten Kir filter, Wray long focus landscape lens, Dumont f/11 W. A. lens, 
3 bookform slides, tripod, leather case, о fitted double extension, double 
swing and reversing back; cost £15; £6 15 

l- plate No. з F. P. K., B. & L. Plinastigmat f/6.8 anastigmat lens, Unicum 
T. and I. shutter, 4 to 1- 100th sec., focussing adjustment; cost £9 ; £4. 

b plate Butchers’ No. 2 Double Extension Klimax, rack focussing, Aldis f/7.7 
Uno anastigmat, Lukos fully speeded shutter, Antinous release, U front, with 
rae Pa swing back, screen, 6 slides, leather case, new condition ; ; cost [8 75. 

75 

Butchers’ О.О. Empire Home Cinematograph and Lantern Slide Projector, 
lantern and cine lenses, mechanism, complete with spools, condenser, lamp house, 
and base, as new; cost £7; {5 55. 

3b» 2} Butchers’ W. B. Carbine, focussing adjustment, Zeiss f/6.3 Triotar 
anastigmat, Lukos III. fully speeded shutter, U front, rack rise; cost £6 15s. ; 


{5 15s. 


C. P. GOERZ OPTICAL WORKS, LTD. 


TRADING WITH THE ENEMY АСТ. 


By arrangement with the Board of Trade, 
THE CITY SALE AND EXCHANGE 


adh gy pst н a e hig Aes Pre 


Photographie Apparet and Accessories of the late 
вы do, Lendon, valued at many 
thousands ө? pounds. : 


Sappien е of above ities DURING ТАЕ. WAR 
зап only be obtained from the Branch Depots of THE 
CITY SALE & EXCHANGE. 


OUR PURCHASE INCLUDES THE WHOLE OF 
THE REMAINING STOCK OF 


GOERZ LENSES of every series, in all sizes, includ- 
іои Dagms, Dogmars, Syntors, Pantars, Tenastiginate, 
Telephotos, etc., etc., in Iris, Sunk, and Focussing 
Mounts; Caskets, Stereo. Pairs, and Lenses in every 
type ol shutter, 


GOERZ TENAX CAMERAS of everv series, in oll 


models, Single and Double Extension, in the Manufoc, 
Taro, and Autofoc scries, with Dagor, Dogmar, and 
Tenastigmat Lenses, in both соо and Ibo 
Shutters. All types of Tenax Accessories in all sizes, 
and Tenax Enlargers tor Daylight and Artificial Light. 


QOERZ ANSCHUTZ CAMERAS, both Ordinary and 


Tropical models, in all sizes, including Stereo., with 
Dagor, Dogmar, Syntor, and Pantar Lenses. And all 
types of Goerz Anschutz Accessories in all sizes. 

GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 


GOERZ TELESCOPES (Astronomical and Terrestrial) 


and GOERZ RECORDING BAROGRAPHS. 


GOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Attachments 
for use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll-holdera, Changing 


Lens Cases; Developing Tanks, Autochrome Slides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Panels, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. 

THE ABOVE QOODS are for disposal at PRE-WAR 
PRICES, and we shal! be pleased to send Illustrated 
Catalogues of any of the above apparatus, with special 
quotations, immediately on application. 

IN VIEW OF THE FACT that the remaining 
Goerz Apparatus on the British markets is only 
obtainable through us, and the supply is limited to 
our present holding, those interested should advise us 
Bopi of their requirements, as on the disposal 

his stock no further supplies will be obtainable. 

Tt you have a Goerz Camera or Leus, and require 
any additional сео for same, such as extra 
Slides, Changirg Box, Te!'cphoto Lens, or such-like, 
immediate application must be made, respecting vour 


sizes, including Stereo., both Roll Film and Plate 


s Y Model A Mackenzie-Wishart Daylight Loading Dark Slide; cost £2 25. ; 
29 /6. 

4-ріаќе Butchers’ Popular Pressman, Cooke f/4.5 best Series II. anastigmat, 
iris, skvshade, rising front, long extension, full-size top screen, deep hood, “focal 
plane shutter, r-10th to r-1000th sec. and time, outside adjustments, reversing 
back, screen, 6 slides, film pack adapter; cost £18 ; £11 105. 

P.C. Butchers’ No. 1 Folding Pocket Klimax, rack extension, Aldis tJ. 7 anastig- 
mat, [bso shutter, U front, swing back, 3 slides; list price £6; £4 45. 

6 41 cm. Tropical Model V.P. Sonnet, Carl-Zeiss f [4.5 Tessar, compound 
Sector shutter, focussing adjustment, hooded screen, 6 slides, and film pack adapter, 
brand new condition; fio 105. 

t-plate N. & G. Stock-soiled Pocket Sibyl, Zeiss f/6.3 Tessar, fully speeded 
shutter, focussing, rising front, direct finder, hooded screen, 6 slides, braud new 
condition; cost £14 145. ; £12. 

Gaumont No. 1 V.P. Blocknote, Zeiss Protar lens, speeded shutter, direct finder, 
6 slides, and purse; cost £9 105. ; £4 155. 

i-plate Houghtons' very Latest Pattern Stock-soiled Grosvenor Mahogany Body 
Enlarger, specially corrected f/4 Petzval enlarging objective, rack and pinion 
focussing mount, iris stops, rising and falling front, with clamping screw, detach- 
able lens panel, extension sullicient. to copy to full-size, with. double rack and 
pinion focussing, conical bellows, negative carrier, with rack cross movement, 
rack revolving movement, rack rise and fall, and rack swing, 5 in. best quality 
double plano convex crystal condenser, in oxidised brass mount, triple Russian 
iron cone adjustment for the light, with rack, Russian iron lantern body, large 
cowl, with back curtain, suitable for any illuminant, brand new condition, 
a great bargain ; £5 128. 6d, 

Houghtons’ Latest V.P. Ensignette Daylight Loading Roll Film, Goerz f/6.8 
Syntor lens, focussing adjustment; cost £5 15s. ; brand new condition ; £4 75. 6d. 


Boxes, Magnifiers; Camera, Binocular, Tripod, and 


wants, to avoid disappointment. 


V.P. Kodak, achro. lens, complete in purse; 25 /-. 

Houghtons' No. 1 V.P. Ensignette, Cooke Í/5. 8 anastigmat, complete in purse ; 
cost £5 5s. ; £3 125. 6d. 

Butchers’ Latest Postcard Popular Pressman Reflex, Aldis-Butcher f{/¢.5 
anastigmat, fully speeded shutter, hooded screen, 3 slides, brand new condition ; 
cost £15; #тї 19s. 6d. 

613 cm. Stereoscopic and Panoramic Sanger-Shepherd Myrioscope, f/6.3 
Tessar lenses, Decaux high-spegd Sector shutter, special finder, Antinous release, 
2s film pack adapter, and leather case, brand new condition ; list price £20; 

15. 

3¢ 21 Marians’ No. 2 Dainty Soho Reflex, Goerz Celor anastigmat, gin. Ross 
patent f/5.4 Telecentric telephoto, skvshade, rack rise, long extension, focal plane 
shutter, 1-16th to 1-8ooth sec. and time, revolving back, 3 slides, film pack adapter, 
ns leather case, practically new condition ; present list price £30 10s. 11d. ; 

20 тоз. 

3121 Mite Focal Plane Reflex, Zeiss f /4.5 Tessar lens, focussing adjustment, 
fully speeded focal plane shutter, screen, 6 slides; cost £10; £6 125. 6d. 

54 Adams’ Videx Focal Plane Reflex, Goerz Patent Series III. f/6.8 cou- 
vertible double anastigmat lens, revolving back, 6 double slides; cost nearly £35; 


£10 105. 

5 4 Goerz Anschutz Collapsible Focal Plane, Goerz f/4.8 Celor convertible 
anastigmat, latest Press model focal plane shutter, $ to 1-1000th вес, 6 slides, 
aud leather case; cost {17 158.: £8 7s. 

1-plate and ox 12 cm. Zeiss Stereoscopic and Panoramic Folding palmos Focal 
Plane, Zeiss f /4.5 Tessar for ordinary work, Stereo pair of f /6.3 Tessars for Stereo. 
work, wita colour screens, latest Palmos focal plane shutter, Antinous release, direct 
finder, hooded screen, 3 slides, film pack adapter, and case, new condition ; cost 
over £30; {22 IOS. | 


81, ALDERSGATE ST., E. C.. 


died А Fleet Street, E. G.; 54, Lime Street, E.C.; and The Arcade, Broad Street and Liverpool Street, E.C. J. Westmoreland Buildings, E.Q. 


AT2 PLEASE MENTION “ PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 


۳ 


PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 3.) 


THE CITY SALE 


MARCH бтн, 1917. vii. 


& EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Voigtlander Microscope, stock-soiled, double rack 
adjustment, Voigtlander eye-piece, and Voigtlander 
No. 2 objective, in case, 2 new condition ; 
{3 18s. 6d. 

Microscope by King, double rack adjustment, 
eye-piece, triple objective, mechanical sub-stage, 
and accessories, in case; cost {10 105. (8511); 37/6. 

}-plate Triple Extension Planex Focal Plane Reflex, 
Beck convertible symmetrical lens, revolving back, 
changing box, and case; cost {11 (52074); £4 45. 

3x2} Butcher’s Pressman Reflex, Ross f/6.3 
Homocentric lens, focal plane shutter, revolving 
back, 6 slides and Premo film pack adapter; cost 
£16; {тт 17s. 6d. 

-plate Latest Pattern No. 2 Planex Reflex, sky- 

, rack rise, Ross f/6.3 convertible Homocentric 
anastigmat, focal plane shutter, 4 to 1-1300th sec. and 
tune, outside adjustments, revolving back, screen, 3 
double slides, new condition; cost over £20; {14 55. 

5х4. Triple Extension No. 2 Planex Reflex, revolving 
back, Ross f /6.3 Homocentric convertible anastigmat, 
3 double slides; list price {15 5s.; £8 8s. 

5x4 Adams’ Videx Focal Plane Reflex, Cooke 


Series Il. £/4.5 anastigmat, skysbade, with rack rise, 


revolving back, 3 double slides, Mackenzie-Wishart 
daylight loading slide, with 12 envelopes, and leather 

case; cost [31 155.; {12 75. 6d. 
Adams Videx Focal Plane Reflex, 5f{in. 
is anastigmat, skyshade, rack rise, long 
extension, revolving back, 3 double slides, film pack 
pter, amd leather case; cost £28 105.; beautiful 


; £12 105. 
te and 9; 12 cm. Voigtlander Heliar Reflex, 
1/4.5 Heliar anastigmat, focal plane shutter, revolving 


Iso 


and film pack adapter; cost (17 5s. ; {11 178. 6d. 
à ate Latest Model Stock-soiled Brass-bound 
ogany Body Salex Enlarger, specially corrected 
fjg portrait and enlarging objective, rack and pinion 
focussing mount, iris stops, and ruby cap, detachable 
lens panel, rising and Pilling front, with clamping 
screw, extension sufficient to copy to full-size, with 
double rack amd pinion focussing, square bellows, 
negative carrier with rack movements to rise, fall, 
revolving and swing, 8]in. best plano convex crystal 
2 light diffuser, bellows adjustment to light, 
with rack, Russian iron lantern body, suitable for 


iuminant; £7 155. 
te T.-P. ial Ruby Reflex, Goerz f/4.8 
anastigmat, Unit self-capping focal plane shutter, 
uto. exposure stop, outside adjustments, revolving 
me و‎ 6 slides, and case; present list price 
{тз .; £9 105. 
< atest Mentor Folding Reflex, Zeiss f/4.5 
"anastigmat, fully speeded shutter, outside 
u , 3 double slides, and leather case, brand 
new condition ; list price £22 5s.; £16 155. 
‘Glin. Goerz 1/6.8 Dagor Anastigmat, in Kodak 
automatic fully speeded shutter; list price £7 155. ; 
{4 105. | 


{plate All-British Planex Reflex, Ross f/6.3 Homo- 
e  anastigmat, skyshade, rack rise, focal plane 
utter, outside adjustments, 3 slides, film pack 
and case; list price £17 3s. 6d.; £8 ss. 
late stin. Aldis Fie Double Anastigmat, sunk 
bunt; list price £5 48. £3 75. 6d. 
“plat Newman & Sinclair N.S. Reflex, Zeiss f /4.5 
M nte telephoto, T. and 1. 
utter, 1 to 1-rooth sec., skyshade, revolving back, 
en № & S. lens hood, 2 Wratten colour filters, 
: г flats, 4 double slides, film pack adapter, and 
сазе; cost [40 ; £25. 
Бег V.P. Miniature Selfix, f/6.3 Tessar lens, 
d Sector shutter,pAntinous release, self- 
ront, focussing adjustment, hooded screen, 


1 | es film pack adapter, and case; list price 


ylight Loading Roll Film, Ensignette 
3 [- ; 18/6. 


342) Pocket Nettel, f/6.3 Ross Homocentric 
anastigmat, ЇЧ. & S. Accurate shutter, focussing, 
Iconometer finder, hooded screen, extension back 
for use ot single component of lens, 4 slides, practically 
new condition ; list price £11 5s.; £7 тоз. 

l1 plate Dallmeyer No. 2 Series VII. Large Adon 
Telephoto, requires біп. extension, 15in. equivalent 
focus; list price £4 12s.; £3 тоз. 

plate Butcher's Latest No. 2 Double Extension 
Klimax Pocket, Beck Series II. f /6 Mutar 3-foci con- 
vertible anastigmat, latest Compur Sector shutter, 
Antinous release, U front, swing back, hooded screen, 
6 slides, new condition; list price £8 ; £5 18s. 6d. 

plate Up-to-date Goerz Anschutz Collapsible 
Focal Plane, Goerz f/4.8 Celor anastigmat, self- 
capping focal plane shutter, 1-1oth to 1-1000th sec. 
and time, MM 1-8th to 5 sec., outside adjust- 
ments, screen, 5 slides, and leather case, perfect working 
order; list price £20 35. ; £13 105. 

sX 4 T.-P. Double Extension Ruby Folding Hand and 
Stand, Beck £íf/7.7 3-foci Isostigmar anastigmat, 
Koilos Sector shutter, extra long extension, rising 
and swing front, reversing back, 6 bookform slides, 
and case; cost over £10 ; £4 45. 

]-plate Underwood Umbra Conical Bellows Field, 
Underwood R.R. lens, T. and I. shutter, rising and 


swing front, swing and reversing back, wide-angle 
movement, з double slides, with carriers to }-plate, 
turntable, tripod, and case, practically new; 
£8 10s. ; £2 17s. 6d. 


SECOND-HAND 


cost 


LIST O 


1,000 BARGAINS 


FREE. 


Don't buy elsewhere before 
getting this List. 


4-plate Butcher's Triple Extension National Conical 
Bellows Field, Staley Planastigmat, f/6.8, convertible 
double anastigmat, T.-P. speeded shutter, rising and 
swing front, swing and reversing back, wide-angle 
movement, 3 slides, turntable, tripod, and case; list 
price £8 10s. ; £5 125. 6d. 

I plate Junior Sanderson Folding Hand and Stand, 
up-to-date model, every necessary movement, s!in. 
Ross f /6.3 Homocentric convertible double anastigmat, 
Automat tully-speeded shutter, 3 double siides ; present 
list price 49 17s. 6d. ; £6 7s. 6d. 

] plate Butcher's Record Enlarger, mahogany body, 
{/4 objective, extension sufficient to copy to full size, 
reversible negative carrier, 5}in. condenser, cone 
adjustment to light, Russian iron body, high-pressure 
Meta spirit lamp, extending base-board, suitable for 
use with easel ; {4 17s. 6d. 

342) Newman & Guardia Sibyl Pocket, Carl- 
Zeiss {/6.3 Tessar anastigmat, fully speeded shutter, 
rising front, focussing adjustment, hooded screen, 
6 slides, and tripod top; cost £11; £7 19s. 6d. 

3} x< 2} Leonar Folding Pocket, f/7.5 extra rapid 
aplanat lens, auto. speeded shutter, rack focussing, 
hooded screen, 3 slides; cost £3 3s. (51247) ; 36/6. 

3} «2| Minim Double Extension Folding Pocket, 
Ross f /6.8 compound Homocentric double anastigmat, 
Ibso fully speeded shutter, U form front, hooded 
scfeen, and 3 slides; £6 6s. 

45 х 107 mm. Stereo. Sanscope, achro. lenses, T. and 
I. shutter, direct finder, 6 slides ; cost £2 15s. ; 35/-. 


34 x 2} Wunsche Minimal Double Extension Folding 
Pocket, f/8 convertible extra rapid aplanat lens, Ibso 
fully speeded shutter, double rising front, hooded 
screen, 6 slides ; cost £3 17s. 6d (51957); £2 12s. 6d. 

34 x 2) Clement & Gilmer Double Extension PU 
pocket, f/8 extra rapid aplanat lens, auto. speede 
shutter, double rising front, hooded screen, 3 slides ; 
cost £4 45. (54232) ; £2 7s. 6d. 

6х4} cm. Gaumont V.P. Blocknote, Goerz f /6.8 
Dagor lens, speeded shutter, 6 slides; cost £9 10s.; 


£4 155. 

Reitzschel Vest Pocket, f/6.8 Dialyt double anastig- 
mat lens, compound Sector shutter, double extension, 
U front, hooded screen, 6 slides, and film pack adapter ; 
cost {7 7s. ; £4 175. 6d. 


45 < 107 mm. Ste ic Co.’s Stereo. Anto., 


R.R. lenses, speeded shutter, direct finder, changing 


box for 12 plates, and case; cost £10 10s. ; £3 12s. 6d, 
“6x13 cm. Folding, Stereo. R.R. lenses, iris, 5 
shutter, direct finder, 6 slides; cost £10 10s. ; £5. 

Houghton's No. 1 V.P. Ensignette, Ensign anastig- 
mat lens, auxiliary direct vision finder; cost £3 175. 6d. ; 
£2 7s. 6d. 

l-plate Ernemann Ernon (Anschutz pattern) Soa 
sible focal plane, f/6 Ernemann anastigmat, fully 
speeded focal plane shutter, outside adjustments, 3 
slides; cost {8 10s. ; £4 45. 

]-plate Magfo Folding Magazine, genuine Goerz f /6.8 
Dagor anastigmat, compound Sector shutter, focussing, 
reliable changing for 12 plates, new condition; cost 
£15 15s.; £8 17s. 6d. 

41x24 та Speed Folding Pocket Roll Film Focal 
Plane Kodak, Zeiss f/6.3 Tessar anastigmat, long 
extension, self-capping focal plane shutter, in leather 
case, new condition ; cost £15 15s. ; £8 17s. 6d. 

l-plate Latest Triple Extension All-metal Tropical 
Model Tropex Pocket, Ross f /6.8 compound convertible 
Homocentric anastigmat, compound Sector shutter, 
U front, with rack rise, fall, and cross, hooded screen, 
3 me аи new'condition, splendid opportunity ; 

9 7s. 6d. 

5*4 Latest Tropical Model Sanderson Universal 
Foldirg Hand and Stand, every latest and possible 
movement, rack rising front, rack wide-angle, Beck 
convertible double aplanat lens, auto. fully speeded 
shutter, 3 double slides, and leatber case; cost £9 155. ; 
£5 17s. 6d. | 

}-plate Butcher's Folding Midg Magazine Hand and 
Stand, doublc extension. Beck symmetrical lens, auto. 
fully speeded shutter, reliable changing for 12 plates ; 
cost /5 ss.; £2 3s. 6d. 

}-plate Houghton's Regular Model Sanderson 
Universal Hand and Stand, convertible symmetrical 
lens, auto. fully-speeded shutter, every necessary 
movement, 1 double slide, Houghton's plate and film 
rep adapter, with 12 envelopes; cost £8 17s. 6d. ; 

4 7s. 6d. 

5x4 Goerz Autofoc Double Extension Folding 
Pocket Tenax, Goerz f/6.8 Dagor anastigmat, com- 

und Sector shutter, hooded screen, 12 slides, and 
eather case ;- cost {13 5s.; /8 18s. 6d. 


BARGAINS IN LENSES. 

10X8 12in. Goerz Series III. f/6.8 Convertible 
Double Anastigmat, iris; cost £15 5s. (50834); £11. 
gin. 8« 5 Dallmeyer No. s Series II. f/6 3-foci Stig- 
matic, sunk iris mount; list price 11 11s. 64.; 
{8 125. 6d. 4-plate 61in. Ross-Zeiss Vila. f /6.3 2-foci 
Protar, iris (two. 1rjin. combinations); list price 
#10 158. ; é 17s. Gd. I- plate 7in. Ross-Goerz Series 
III. f /7.7 Convertible Double Anastigmat, Waterhouse 
stops; list price £7 5s.; nothing finer for ordinary 
Iplate work; £3 19s. 6d. 1ojin. Busch 1/7 Bis-telar 
Telephoto ; list price £3; £2 7s. 6d. Iain. Busch 
{/9 Bis-telar Telephoto, Helicoidal focussing mount ; 
cost £3 38; {2 7s. 6d. 5x4 біп. Dallmeyer #/6.3 
3-foci Carfac Anastigmat, sunk iris mount; list price 
4: £3. Mplate 7in. Goerz f/. 8 Dagor Convertible 

ouble Anastigmat, Helicoidal focussing mount ; cost 
{8 ss. ; £5 125. 6d. 5x 4 біп. Goerz Series III. f /6.8 
Convertible Double Anastigmat, Helicoidal focussing 
mount; list price [7 5s.; £4 17s. 6d. 5X 4 6.4in. Dall- 
meyer No. 3 Series II. f/ 3-foci Stigmatic, sunk iris 
mount; cost £7 155. ; £5 15s. 


Telephone—2575 Kensington. 


26 & 28, KING'S RD., 


Telegrame—“ EURYSCOPE, SLOANE, LONDON." 


SLOANE SQUARE, LONDON 


Branches 90-94, FLEET ST., E.C. ; 54, LIME ST., Е.С. ; 81, ALDERSGATE $T., E.C.; THE ARCADE, BROAD $T. and LIVERPOOL ST., Е.С, 
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PRIVATE SALE AND EXCHANGE. 


GU advertisements inserted in these columns must 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C., not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/« 
Any portion of a line (elght words) counted as one line. 


shied 5 sent ín payment for advertisements 
0 e made payable io ILIFFE 5. 
AND SONS LTD. and crossed _ 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.“ 


CAMERAS AND LENSES. 


ANOASTERS’ Half-plate, rising, falling, cross front, 
reversing back, double extension, 3 slides ‚в. 
lens, Т.Р. shutter, background, scales, 5 trays (halt-plate 
to 12x10), three frames, lamp, carrying саве, optical 
lantern, 4in. condensers, rack and pinion portrait ob- 
ective; first P.O. 45/- secures.— Fraser, 78, Lochee Rd., 
undee. (4966 
44 * Snappa, rising. and cross front, Planatograph 
lens, B. and L. shutter, 1-100th, focussing, leather 

vaso; £2/10.—Hanson, Heversham. (4965 
ALF-PLATE Lancaster Camera, all fittings, com- 


plete; cost £8, will take reasonable offer.—Cooke, 
85, Third Av., Queen's Park. [4973 


(3 -XPHOSCOPE, 45x107, 6 slides, daylight develop- 
AE and stereoscope; cost 54/- few dfvs ago; 
offers.—Write or call, 13, Champion Park, pron 
1 

ОНО Reflex, P.C., Tropical Moddl; £12/12; ав new; 
cost £22.—30, Ashley Rd., Crouch Hill, N. (4979 
HOLE-PLATE Field Cainera, including 2 double 
dark slides, one studio dark slide, f/6 lens, stand, 

&nd bag, perfect order; £5.—Norton, 69, Whitchurch 
Rd., Cardiff. 14982 


VARIOUS. 


MATEURB has for disposal quantity of photographic 
‘apparatus; list sent.—Martin, 23, Heathfield ha. 
Cardiff. : (4967 
ARGAIN.—Gent’s silver wrist watch, illuminated 
dial, quite new; 25/-, cost 40/-.—A, Bonas, Castle- 
acre, Norfo [4968 


| APPARATUS WANTED OR EXCHANGED. | 


ANTED, Zeiss Tessar £/4.5, 6 or 6!4in., or Ross 
Express, sunk mount; state price.— R., 48, Derby 
Rd., Hootle, Liverpool. [4975 


WANTED. whole-plate camera; state particulars and 
price.—8. Langham, 31, Whitworth Rd., Plum- 
stead, В.Е. [4980 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/7 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and moet 
antisfactory terms. — Uumphrys, 269-275, Rye Lane, Lon- 
don, 8.E. [4752 


АТА PLEASE MENTION 


ROEGE and Co.—Frames, superior make, with Ein. 

ilt slip, finished in black, brown, or green ein. 
moulding, 12x10 2/-, 20x16 2/6, 24/. а dozen; glass 
and packing crate extra.—Droege and Co., 45, Comerael 
Rd., West Kensington, London. (1720 


METoL 4/- oz., hydrokinone 1/6 oz., amidol 2/3 oz.; 
gaslight, bromide, or P.O.P. postcards, 2/4 100: 
all post tree.— Wilsons, Photo Chemists, Wigan. [4949 


1,000 Sale, remains of job plates; £400 worth 91 
high-class mounts, quarter-plate, cabinet, O.D.V. 

und half-plate, also plate-sunk and art mounts; large 
quantity of nrt bromide papers and other photographic 
sundries will be cleared out during the next month tu 
make room for new machinery in connection with our 
new patent process of photographic printing for the 
wholesale trades, taking the place of foreign goods. Lists 
free; bargains to be secured.—Lilywhite, Ltd., Dunkirk 
Mills, Halifux, Yorks. [4922 


PECIAL Offer to Clear.—Bromide postcards, all sur- 
faces, cut about in. short in length, 250 5/. 
1,000 11/-; whole-plate glossy bromide paper, 4/9 half 
zross, 9/- gross. These goods are of splendid dur 
(4976 


CAMERAS AND LENSES. 


HE Best Market to buy, sell or exchange photo- 
graphio apparatus: catalogue, describing over 

1,000 bargains, now rendy, post free; liberal approval 
terms; high-class apparatus taken in exchange.—The 
Westminster Photographic Exchange, Ltd., 119, Vic- 
toria St., and 111, Oxford St., London. (0002 


LANTERNS AND ENLARGERS. 


Hew to make a Daylight Enlarger for 2/6; instruc. 
tions and diagrams 7d., post free.—Wall Bros., 
Walton, Suffolk. í [476€ 


HOE Cinematograph Machines from 25/-: films 
. from 1/3; new lists free.—Olympia, 238, 145785 
Lane, Forest Gate, London. [497 


MATERIALS, 


M Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; selt-toning 2/6, post 
Martin, Chemist, Southampton. [3753 | 


[34 mam camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds 
eanvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Accrington. (3913 


ACKGROUNDS, Backgrounds.—Don’t purchase until 
yon see our beautifully illustrated, bright, artistic 
big design list, by nitists of repute. The most beautiful 


quite fresh, and reliable. Jest free,—Burt and 
Monument Rd., Birmingham. 


e 219 100: gaslight, bromide. 
and P.O.P., 100 2/3, 250 5/-, 500 9/6, 1,000 17/6, 
all 514х515, any surface, pox free. These cards are a 
superior second qnality, and the best value in the trade. 
Bromide, P.O.P., and gaslight paper also in stock. Send 
for list. Hundreds of testimonials, —Burt and Cor 45. 


805 


Monument Rd., Birmingham. E 
RAMES, Min. oaks, for postcards, strut backs, 4/6 


designs ever published. We are continually receiving dozen; 2in. oaks, 20x16, 20/. dos.; Jin, 32!-; 
testimonials giving the highest praise. The most wonder- | patterns 6d.; estimates free.—Tuttle 525, High Rd. 
ful value ever offered. Satisfaction guaranteed. Prices | Tottenham. [4799 


to please all. See new season's list, stamp.— Peinberton's. 
Rishton, Blackburn. [4842 


ACKGROUNDS.—Have you had our 8x6 5/. treat: 
The most wonderful value ever offered, painted by 

the finest aitists. Must be seen to realise. Designs. 
stamp.— Background Studio, Rishton. 


ROEGE and Co.—A powerful concentrated developer, 
302. bottle, sufficient to make 90 ozs., 1/6, post 


| ENLARGEMENTS. 


Dort and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 8!5x6!4 8d.. 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, alse 


free; Monomet, English metol, 1 Ib. 60/- lb. 15/-,| special cheap lines up to 20x16: mounting, finishing 
: р : А } „in black and white, water colours, or oils, extra. Frou 
loz. 3/9: subject to trade discount: sample M oz. 1/-, March 1st, 1916, prices are charged 33ix advance ou 


postage 2d.—43, Comerhgh Rd., West Kensington. above —Droege und Co., 43, Comeragh Bd, W ot Ke р 


sington, London. 


ORTRAITS in Oils.—Soldiers speciality: likeness 
perfect; enlarged from print or negative, 10x8 5/-, 
12x10 7/6, 15x12 10/6, 20x16 12/6.—Charles Hewitt. 
Artist, 15, Winfield Mount, Leeds. (4953 


E ATKINSON, 38, Gainsborough Art., Oldham.— 


| 


| 


* 


To Oterseas Readers. Enlarging, retouching, postcard printing; good 
work, quick despatch. (4970 

COPIES OF “Р. б F.“ A BEAUTIFULLY Hand Painted Portrait from any 
photo in lifelike urs, effectively moun an 

LOST IN TRANSIT. framed, 9/6, size 1515x20; sells at one guinea; satis- 
ал faction guaranteed, or money returned.—A. Miller, Gt. 


Southsea St., Portsmouth. [4971 


NLARGEMENTS, 815х615 6d, 10x8 8d., 12x10 
10d, 15x12 1/3; copy or negative Copying. 
quarter-plate 6d., P.C. 7d., half-plate 8d.—T. D. Plun- 
kett, Rathdrum, Co. Wicklow. [4977 


ENLARGEMENTS. unmounted, 10x8 1/, 12x10 
1/2, 15x12 1/9; mounted and spotted, 10x8 


N view of the existing dangers to ship- 
ng, including mail boats, copies of 
‘Photography and Focus posted to 
subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 


that may be lost, if application is made, 1/9, 12x10 2/3, 15x12 3/3; for sepia see price list. 
after a reasonable time has elapsed, giving post free.—E. L. Scrivens, 60, Queen's Rd., шта. 


the dates of the missing issues. 


The Publishers, Photography and 
Focus,” 20, Tudor St., London, Е.С. 


NLARGEMENTS.—If you want perfect enlargements 

ні the following prices—unmounted. 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively: copying 
6d. extra, postage extra—have them done at the i x. 
8 Enlarging Co. 227, Hampstead Rd., London. 


— PÉPTPTDLIIDLITTTITTITTITTITTTITTIT T TT TT - Estab. over 10 years. {4774 
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PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 5.) MARCH бтн, 1017. ix. 


; Publishing. NEGATIVES Artistically Retouched; cabs. 6d. 
J Оғғсга, — 20, Tudor Street, London. Е.С 


omen —29,, Tudor Sue, Landon, EO |l. carton elk. potoga extra Mar тиет, L| SANDS HUNTER HAVE IT." 


1 : inunicatious 
; b the Put ars ош ida riai, Iliffe ETOUCHING.—T.-8. Bruce, re-writer standard book | Yes, whether its a camera or a lens, a shutter 
and sons Limited, 20, Tudor Street, London, Johnson's * Retouching,” takes work (also B. апд or a slide; in fact anything you may require in 
0. W., colours); personal, postal lessons, all countries: | the Photographic line—it wil. pay you to write 
Pustugro Dars.— Photography and Focus is materials.—4, Villas-on-Heath, Vale, Hampstead, London or try us first. 
en зше throughout the United Kingdom every [4793| ^ А 
Wednesday morning. For over forty years we have handled Photo 
SUBSCRIPTION. — Tue — Bubseri tion Rates аге graphic apparatus of all kinds, resulting in a 
pu each week at the foot of Picture of the : world-wide connections of sausa сеа. сся 
Е." reputation for supplying reliab' igh-grade 
Beurrrances.—Postal Orders, Cheques, P RINTING, COPYING, etc. * e : 
shouid be crossed and made payable to Iliffe oad 
Boos Limited. Therefor » when the desire for бөз 
x ROEGE and Co.—Postcard printing in all processes; fresh in ths Photographic line arises drop. : 
bromide, enamelled on plate glass or matt, 1/- tcard h ld = blished deal 
Advertisements. lozen, 7/6 100; gaslight, giving brilliant results from iq дө fi e ч est-esta зг фы rj n 
All communications on advertisetaent mutters voor negatives, 1/2 dozen; titling a speciality; collotype, naon e firm that epecial'ses in Second-han 
should de addresed: The Advertisement black and white or sepia, 18/; 1,000. Negatives care | Apparatus of the highest quality—for а copy of 
Manager, Photography and Focus, Tudor fully made from copies, hal f plate 1/4, quarter-plate | the'r catalogue, which will be s nt by return. The 
Street, London, E. C. All copy for e 8d.: miniatures tinted, celluloid faced, from 8d. eacb. following selection gives some idea of the bargains 
edvertissments for the issue of any particula? All kinds of printing, retouching, and finishing under- we can offer : 
week must reach Tudor Street by the first post taken. Estimates &nbmitted by return of post. Tel.: 
an Monday morning in the week previous. Haminersmith 1382. British owned and British labour 4} x 3} GOERZ ANSCHUTZ. self-capping model. 
PREPAID ADVERTISEMENTS. omy employed.—Droege and Co., 45, Comeragh Rd., West Celor F/4.8 си 6 Mice sls., and le. case. 
pres um 5 Дог, А к „сал = Kensington, London. {0008 &16 7 6............. . . .. FOR £10 15 0 
r line of eight words. n „ 18. 
Any "portion of a line (eight words) counted 1 /- Dozen, bromide postcards, matt or enamelled. 5 x 4 GOERZ ANSCHUTZ, original model. 
as retouching. vignetting, masking, reducing, Ог Goerz Series III. F /6.8 € 1 box for 12 


ProressionaL AND Trane.—Three words 2d., intona ing included. —E. Atkinson, 38, Gainsborough plates, and lea. case. Cost £13 
minimum 1s. Oldham [4969 213 FOR £619 6 


rt t t b . ied with 
кыдыр and лш be ported а to 1 J- DOZEN БЕ 5 x 4 DALLMEYER FOCAL PLANE Camera. 


reach the offices, 20, Tudor Street, London, or matt; per „ adjustable э! 1 1-5 to 1 85, C J Zeiss VIIA 


E.C, not later than first post Wednesday for Protar, 7, 14, 1Ї#їпһ Components, 5 dble. s's., and 2 
prompt des atch. Also bromide printing in all sizes, pon 
po eens pw ns fnr ns possible copyirg, enlarging. dry mounting, ete. Bee prica 2 s асе Cot £23 00.........РОК £12 18 6 
in tbe order received, and those received too post free.— . Lay, 25, Downs Rd., Clapton, n ра. №. 1 BINOCULAR Camera, К Zeiss Protar, 
late for опе isane, or crowded out, are published N.E. dius v бана; 1 сае magazine carries 12 
n tbe first following in wirch ere is spnce. ates in t t 
The roprietors are DES responsible for clerical PosTcaRn E 9d. kg eod enlarging. Сору: plates in sheaths. Cos A A FOR Sa 10: 0 
or printers’ errors, although every care is taken ing, and water colours: cheapest rates ро ne 5 
to avoid mistakes. Write for prices, ete., Ross, Coley Hill, North Wa No. 4 PANORAM KODAK, hitted with Goerz: 
Box Nousers,—For fhe convenience of ft bottle, Newburn. [4978 Rape nep on uke L 12x 31 on Kodak 
[цик “ше 5 "this is OSTCARD Printing.—Bromide, matt or enamelled, ilmse C-st £10 „FOR £6 17 6 
205 the sum of 6d. to defray tlie cost of 104. per dozen, 9/G gross: good work; prompt di 3 
ана and to cover postnge on replies must despatch.—E. L. Scrivens. ы x * N. bo fo oe N Homo pe 
ed to the advertisernent charges. Only the ; ens, с anging x ior ee and lea. case. os 
мыры will appear in the Aarati еше 1 D. Per Dozen —At this price I supply perfectis £10 10 0 eene FOR £5 15 0 
Replies should be addressed: “No. 000, c/o finished stcards, thoroughly fixed and w 
Photography and Focus, 20, Tudor Street, washed.—E. L. Scrivens. 5x4 WRAY No. 7. Е /8 RR lens in Unicum, 
London, ЕС.” ble ext., reversing and swing back, 3 dble. pl. да. 
А Е r S BIVENS d Gueen s Rå. 8 and Ї:а. case. Cost £900 
D А omide postcards, in large or small quantities. | "^ 7 ee. ose FOR £3 15 0 
eposit System. Fite for price lat and samples 4885 
Persons who hesitate io aa money to un- A [ 5} x 3} SHEW КОІХІТ, Ein. Goerz Dagor, F /6.8, 
persons may deal in perfect safety by POSTCARD Printiug, 1/- dozen; brilliant prints, welı in Koilos, 5 dble. sls., and lea. case. Cost £15 15 0 
availing themselves of our Deposit Syston. Ji washed and enamelled; only best cards mu ате wee FOR £9 15 0 
e money be deposited with Photography ani W. Thompson, 21, Horner Rd., Sheffleld. [ 4} x 31 ENSIGN Roll Film. F/6 Beck Steinheil 


Fecus, both parties are advised of this receipt, 
The time allowed for n decision after receipt Or:thostigmat in dont shutter, end usual move- 


zd кой ia three days, ped if а jue du effected ments. Cost £9 000 . . F £4 12 6 
0 0 : : À 
x mnit (tbe) pronat har ee e о VARIOUS. 5x4No 4 F. P. KODAK. ов: ی ا‎ F/8 in 


each party to the transaction pays carringe one Automat, brilliant finder, and usual movements. 


way. "or all transactions not exceeding 21 in Pes А T Cost £19 10⸗0ͤ—„— AEK . FOR £6 12 6 
OMETHING You Want for something you don't 
nes гаронї 125 onea Ы REM n “Orders want —New issue of our bargain catalogue, over 44 x31 No. 3 FOLDING BROWNIE KODAK, 
sould be made payab abie to the Proprietors 1,000 items, including vest pocket. focal plane, und Achromatic lens, T. B. I. shutter. Cost £1 17 6 
Messrs. Ilifo and Sons Limited, and addressed i reflex Ае сег 1 5 N шшш „ FOR £1 7 6 
lenses, un eld glasses, efc., gratis and post free, from 
rhe letter panoni arer S as of ntry, advertise- Sloane Square to аш ирта Address: City Sale and No 1 тор PANORAM Camera, Beck 


ment is an indicntion thnt tlie advertiser is willing Exchange, 26-28, King's Rd., Sloane Sq., London. [4880 lsostigmar F/58 lens, and brillant finder, takes 
pictures / x 21. £600 


ааш шоо ЫТЫ des e o: postcards: iier i d (попу, (ts 8d., 0 C FOR £3 17 6 

:advíe2d us to that effect. -: Marvellous value: satisfaction guaran No. 1 ENSIGNETTE, focussing model, F/6. 3 
; : —Ideal Publishing Co., Clevedon, [4974 Carl Zis Tessar, and purse case. Cost £6 

Editorial cate OR £4 17 в 


ADDRESS, — АП communicaticns for the каш x 4 ADAMS VIDEX, бка. R . Zeiss йа: 
sid Forus Ошо, 0 e e ору | APPARATUS WANTED OR EXCHANGED. | F6. 3, 3 dble. als., and lea. сме. ке £A 20 Ae 


To Oowrarsvrorss.—The Editor will be glad ` Е FLEX REFLEX, 
to consider orginal up-to-date ill be, ale W a D. Vest Pocket Kodaks, Aia ed with uA 21 NE 1 ee case takes Жк 


botog lenses; half to two-thir original prices 
[s typewritten, of а E e offered. AN onu 84, High St., Sheffield. 78236 Kodak films, shut adjusted f Y speeds frem l- 10 10 
on one side of the paper only, and should 1-1000th of a t£18 100 
bear the паше and, address ор the sender, | (JAMERAS wanted of all descriptions: courteous treat „„ 
ers ! 7 * 
matters already appearin 11% бе Dai M 107 paratus returned immediutely if no business results.— 7783 x 18 MARUN No, | Alle, Soho Reflex, Stin. 
d for. The Editor disclaiins fogni respunsi- Watson's, 84, High St., Sheffield. (4510 поа ото bins Ө FOR 2 co. case 
lily for the safety of matter submitted to Con аз? E £10 10 О 
bim, but be will endeavour to return rejected Goer Second-hand Apparatus purchased for cash or x2 ADAMS VERTO, 1916 model, F/68 
mangseripts, etc., when a starn addressed exchanged; prompt nttention.—Humphrys, 269- REA in Exacto shutter пе nder 
eavelope is enclosed for that purpose. MSS. or 275, Bye Lane (renamed from Peckham уе, Peck- Б P P. A, di 1 ре i 
Trinta hat are not actually accompanied by a ham, London. (4751 .A., and lea. case, as new. 2 
ی و‎ per or envelope can in no case be seese FO 212 15 
very photograph mnst benr on its Ware. for prompt cash, or {n exchange, cameras. 
beck th the name ара M ress ps tue sender. “nee lenses, and other photographic and optical appara- Any of these lots can be „had on our 
$ the name aud "20а гева of the. candor. tus ыгы at дл тш tà z e t^ 18 "APPROVAL TERMS.” Prompt 
воі necessarily for publication. Reproduction euler fest ыл ен of бышы dnd enon return of саз. if goods аге returned, 
| fees ш. nets аге. only paid by in enen etc., gratis and post free. — Call or write, City Sale and carriage paid. within five days. 
i suy оное stated, Su be: taken -us үш Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 
mission to reproduce fb without fee, Ehe ME ыры 
Edito RTIFICIAL Light Enlargers wanted, half-plate and 
vit z yipo giad „ A aal оа, А quarter-plate. Watson's, 84, High st., Sheffield. NOTE THE ADDRESS: 


н шии" шь 


ce овдо? d iel “sil SANDS, HUNTER & CO., Ltd., 
а 2098 eu à Р а Specialists in Photographic Афра: a us, 
ts for eriticism or "advice faves notified the | | WANTED. $7, Bedford Street, Strand, London, W.C. 
all cases it is underst that b 


at by so doing Phone: Regent840. Tele: Sansunter. London." 


| at ы А ern got " thelr | reproduction, WANTED. old окап. E sme, 8 бы paid; i Established in 1874. 
.—The seen references. Imperia ry Plate — 
Кылы ану Editor саа ав be by Bros, 285, Kingsland Rd., London, N.E. [4756 
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X. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, 


BOUCHT 
CAMERA S 
САДА. ОЕ OF ESRCAINS FOST FREE, 


"WESTMINSTER 


PHOTOCRAPHIC ЕХСНАМСЕ U? 


б, OA OAO STREET. 
мӯ VICTORIA / LONDON. 


A16 


PHOTOGRAPHY. ADVERTISEMENTS.— 


SAL E 
BARGAINS 


in 


Second-hand 


CAMERAS 


825 3.—Whele-plate M Stand Camera, 
double extension, turntable, Busch's rapid 
aplanat No. 3 lens, f /8, roller blind shutter, 
complete with 2 D.D. slides and case, 
zi i о pae oe extension back, and tripod ; 

Ts. 114. 

8059. 31x 2i Folding Pocket Gleaner Camera, 
with Akla Doublar lens, and T.B.I. shutter, 
m 2 single. slides, splendid condition ; 

tion; cost I 158.; price 19/11. 


EL — 1 containing 3 ig odi aru Print- 
13 


Unf chap 2/8. "dps 
price 
ES —V Kodak, latest Auto- 
graphic ок complete in velvet-lined 
tan leather cases. - 
8171.—Ne. 2a Feldiog Brownie Camera, for 
з: rer co Be tte as new; n. films, іх Toan as new ; cost 
cost £10 108.; I 105.; price 
8188. C DX 8248.—Ne. 1a Folding Pocket Kodak Junior, 
latest Autographic model for roll films 
41x21. ect condition ; cost £2 105. 6d. ; 
price 192. 114. 
7413. ime Magarine Camera, with fine 
R.R. lens and shutter, rack focussing, 
complete with 12 sheaths, e n condi- 
tion; cost {т 105. ; price 1 2/11. 
8238 —Pesteard M Camera, with 
E 2 T E 10s. fine R.R. lens and speeded shutter, and 
with Aldis Uno f/7.7 lens ang cames II. magnifers, complete with 12 sheaths, 
: excellent sheaths; price 81 38. 114. 
shutter, double pori „ as 8208. Vest Pocket Ernemann Folding 
t 6s ae 
B17 -Mats Triple i ensi Hansion Stand Camera, Camera, with f/6.8 aplanat lens and Uni- 
in mahogany, . NE and swing cum shutter, complete with 6 slides and 
front, turntable, Beck symmetrical lens, film pack adapter, splendid condition ; 
and Thornton. -Pickard 99755 vis Е | í к 4 FX 6d. ; Dd еа 
. taneous shutter, complete with 1. D.D. 209 x Goerz ng Tenax Camera, 
weg and 3-fold ши first-class condition ; Hh арн f [6. оен s уз жоны shutter, 
cost 1§S.° price slides pack adapter, focussing screen, 
8279. 110 6 ng Ensign Camera, for roll and solid leather case, almos 
films 21 x 3}, good condition; price 14/11. cost [12 108.; price 89 9s. 


Ай goods on approval. Cash to accompany order, and returned 1 if not satisfied. 
Do net miss this great opportunity. Over 3,009 wonderful Bargains marked down to very lowest 
figures. Lists now ready — Send for ene to-day. Sit down now. 

Send postcard, say dale List." That’s all. 


ATSONS 


84, High St., 
SHEFFIELD. 


813o.—Roes Twin Lens Reflex 
enses, film pack adapter, 2 D.D. slides, 
and solid leather case. Specially 


— 3a Postcard size Folding Pocket 

odak, for roll films, with Goerz Dagor 

1/6.8 lens, and automatic speeded shutter, 
Tising and cross front, complete in tan 

1 case, excellent conditi 
fir 11s. ; price 7 19e. 64d. 

8176.—1- po Model € Miral Reflex Camera, 
with Busch f/6 detective aplanat lens, 

poe dt d En 14 slides, and Premo d 296 


т 
Coon Decor f /6. 28 i 


t as new; 


РА 


Маде іп 
Germany. 


The Proprietors of 
"PHOTOGRAPHY & FOCUS” 
desire it to be known that, 
being fully in accord with 
the recommendations 
agreed upon at the Paris 
Economic Conference,they 
will not allow advertise- 
ments of German Firms 
and their manufactures to 
appear in this publication 
either nowor after the War. 


HEREFORD, 


SOLD 


EXCMANCED 


(SUPPLEMENT 6.) 


WANTED, 


MARCH 6TH, 1917. 


FOR SPOT Dun 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 


including Vest Pocket, Plate er Film, 

Reflex, Hand er Stand, Studio Fittings 
and Accessories, ete. 

"Our valuations are fair, and cash ts paid 

promptiy. 


Approximate valuations ороп азагы оќ 
particulars of goods for 


THIS WEEK'S Ахал. 


POSTCARDS. —Special purchase, Bromide or 
Gaslight. Matt, Semi-matt, or Glossy, 3/8 
packet of 100, post paid. These are very pid 
productions of an eminent maker, not the cheap 
seconds generally advertised. Satisfaction 
guaranteed. 

LENG.— Zeiss Tessar, 1/4.5, in sunk mount, 
for reflex camera, 8}in., 21 cm. focus; 810 106. 

LENS.—CGeoke Series IV; 1/6.8, Sin. focus, 

in sunk mount; $5 168. 


LENS.—Veigtiander Collinear, Yam us, 
1[6.8, in standard iris mount ; 29 1 


LENS. —Berthoit 8tellor еа in sunk 
mount for Reflex, f /4, біп. focus; 86 10$. 

LENS.—Cooke Series Vila, 4in., for J- plate, 
wide-angle, { [6.5 ; 83 68. 

' LENS.—Geerz Pantar, Glin. focus, convert- 
ible уе, complete with Goerz Telc-negative 
attachment, No. 7a, 3in., adapted for Anschutz 
postcard or }-plate, and finest order ; ; 810 19s. 

LENS.—Dalimeyer Aden, giving a variety 
of focal lengths from r2lin. to 36in., wit 
apertures ranging from #/6.5 to f 720. and 
requiring a camera with extension from roin. to 
30in.—12}in. focal length, f/6.5, requires 1oin. 
extension, 20in. local length, aperture f/11, 
requires тбіп. extension, and 2oin. focal length, 
aperture f/15, requires 20in. extension; weighs 
only 12402.; 84 46. 

LENS. — Busch Series III. Anasti пл, 
10in. focus, standard iris mount ; 10s. 

LENS. Иа. Rees Homecentric, 1/6.3, io 
Koilos shutter; 83 168. 
gg EM Be Bis-telar, 1/9, тїш. focus; 

1 

LENS. —Buech Omuar Anastigmat, Series II., 
#15, 13in. focus; 89 98. 

MINIMUM FOLDING POCKET CAMERAS.— 
List of attractive models in the press. Prices 
ranging from 2/6 to 15 gms. Post free. 

j-plate Folding Pocket Gamera, double exten- 
sion, Zeiss Tessar lens, f /6.3, compound shutter, 
6 slides, all movements, soiled опу ; 810 103. 

3} х 21 Folding Pecket, double extension, Zeiss 
Tessar lens, # /6.3, compound shutter, 6 slides ; 
87 Ts 

i-piate Folding Pocket, Cooke lens, {/6.8, 
shutter speeds 1 to 1-100th sec., T. and B., 3 
slides; 82 19s. 6d. 

REFLEX AND FOCAL PLANE CAMERAS.— 
List just published; many attractive bargains. 
Post free, 


Folding Hand or Stand Lizers’ 
j-plate or Stereescopic, fitted with pair of Aldis 
enses, T.-P. roller blind behind lens shutter, 
with adjustable panel, 3 double bookform slides, 
and case, nearly new; э. 

i-plate Field by T.-P., long extension, swing 
front, reversing and swing back, roller blind 
behind lens shutter, speeds 1-15th to 1-goth sec. 
and time, Aldis lens, {/7.7, bookform slide ; 
84 10. Or 12 payments of 8/3. 

Roti Ейт Oarbine, films 41 x 2}, also for plates, 
3] x2. Aldis lens, £/7.7, L Lukos 111. sbutter, 
speeds 1 to 1-100th sec., T. and D., f 
screen, and 6 slides, new condition ; 14 156. 

}-plate Кон Film Carbine, rack focussing, 
rising and cross front, Aldis anastigmat lens, 
f DB M E speeds 1-25th to x-rooth sec, 

and B 

i-plate енор Кей Film, double extension, 
all movements, Cooke anastigmat lens, f 76. R. 
shutter о: т to I-Iooth sec., 

T. and B., nearly new, leather 
case; 86 19е. 64. 
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TRY MOUNTING MASONS — 
| II Stock No. съ d 


Lot 294.—1-piate Klimax Oamera, folding, hand or stand pattern of model 
I, fit ted with Aldis anastigmat lens, f/. 7, and a Lukos III. shutter, 

Sold in popular priced packets. 

Reg d 

Stocked at all branches b 


varied in speed from 1 to 1-100th sec., besides the time and bulb 
exposures. List price £6 6s. Mason's special clearance price .... 4 10 
BooTs The Chemists, 
and BRITISH 


Lot 504 — Busch Rapid Symmetrical Lens, 1/8, in standard brass 
leading photographic dealers. TUNE afi 


س 


ош, with the iris pan List price 30/-. Offered by 

ason's 

Lot 619.—1 Thornton-Pickard. Ruby 1 Lann, хооп at f/6.8, in 
rds mount, and of a dt 3 of Gi ist price £4. Offered 


Lot 1039. ады os 02 Cameo, j-plate size, fitted with rapid aplanat lens, 
"Td I. shutter, 6 slides, all in first - class соп, List price 
. Offered for cash only 
Lot 922 6% -piate Pilot Magazine Camera, fitted with achromatic lens, and 
time and instantaneous shutter, and complete in stiff canvas case. 
List price 18 76. Offered for 
Lot з= ve ephyr Camera, fitted with a f£/7.5 Albas anastigmat 
lens, speeded Sutter 1-25th to r-100th sec., and 3 slides. In good 
order and condition 
Lot 941.—2jin. Folding Ensign Camera, 41 x 2} size of film, fitted with an 
achromatic lens and time and instantaneous shutter. List price 
3915 Offered for 
Lot 1105. —1 Зна. Kodak D Daylight Developing Tank, in first-class order, and 
complet. for films up to and including postcard size or ł- plate. 


List price Nia Offered for 
Lot 865.—1 Pesteard ding Camera, fitted with a Nettel Anastigmat lens 
and Ibso shutter, which gives varied speeds of 1 to 1-rooth sec., 
and the lens, f /7.7, makes this Sonnet Camera a very good bargain. 
List ps is £10, with 6 slides. We offer it for 
Lot песие Folding Pocket Kodak Camera, postcard size, fitted with 
he Kodak R.K. lens and B.B. shutter, in splendid condition, com- 
plete ү опа leather case. List price £5 6s. 6d. Mason's price 
this lot 
Lot 914.—}-plate Albion Camera, double extension, with rack and pinion 
focussing, without lens or shutter, but fitted with 1 double slide. 
Offered for cash only 
Lot 987.— Ne. 2 Rell Film Brewnie Camera, special rapid view lens, T. and I. 
shutter, all in new condition. List price тт /-. Offered for 
Lot тоот. —Ensignetts Ne. 2 Printing Bex and Enlarger, as new, makes post- 
card enlargements from the small negatives by the simple da ue 
process. List price 9/-. Offered for 
Lot 1004. -Paragon Changi 
List I 9 /6. 
Lot 971.—No. 2 Brownie e Tank, in splendid conditieg, complete 
with tank and apron and winding box, as sent out by the makers 
for 11/-. To clear for cash at ........ eee a ch aba ОГ , 7 9 


We give yeu our guarantee that should the article net be satistactory, return it to 
us, within 3 days, and we will refund your meney in full. 


YOU ARE SAFE IN BUYING FROM 
А 13-15, Queen Victoria Street, 
ALSO LEEDS. 


54-62, Godwin Street, BRADFORD. 


NOW READY. 


WHOLESALE ONLY 


R.E. CARTER 39: SDS. oes’ 3 W. 


KODAKS, 


which are, for every practical purpose 
As 0000 AS NEW, at very little more than 


HALF PRICE. 


DOLLOND, . 


SECOND-HAND DEPT.: 35, LUDGATE HILL 
Write for March List. 


~ 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Posteards 1d. each. Mpecial Prices to trade and for larye 
quantities. Prompt dispatch. List free. 


. MARTIN, Chemist, SOUTHAMPTON. 


IG EVERY 
IGHT MEET 


1 about Economical Motoring. 


S 
E 
C 
O 
N 
D 
H 
A 
N 
D 


E Z- POA 


r | RECOGNISED Г 


RATE: as the finest medium for all EVERY 


classes of want announcements WEDNESDAY 
6d. per líne | 10 A.M. 


of eight words. 66 Photo graphy dd | Address: 


А | Я 20, Tudor St., 
Minimum 1/-. carrics more of this class of advertisement London, E.C. 


than any other amateur photographic paper. 


THE MOTOR  CYCLIST'S NEWSPAPER. "PHOTOGRAPHY AND FOCUS." 6:3/17. 


Morot CLE | PRIZE COMPETITION. 


EVERY THURSDAY. ONE PENNY. |! Coupon for March, 1917. 


ENQUIRY COUPON, 6/3/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Tuesday following date of this issue. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 417 


GYV esc ҖИМ ЧЕП жые 


MARCH бтн, 1917. 


ч 


xii. PHOTOGRAPHY. ADVERTISEMENTS. 


The unrivalled paper for Amateurs. 
Develops superbly rich and distinct- 
ive prints with a wealth of soft tones. 
Just as effective for dense and thin 
as for normal negatives. 


Noctona, due to its astonishing 
latitude, makes the task of printing 
a pleasure. 


Made in three caricties :— 


GOLDONA. T self-toning paper which yields 


prints of inexpressible charm and 

enc [he Goldona gelatine 
emulsion clears away all the previous 
difficulties of manipulation, such as 


curling, bronzing, spotting, etc. 
Recent Introduction. 


BROWN LABEL GOLDONA, 
for brown and sepia tones ; furnishes 
prints of a highly artistic character. 


Pearl-Matt, Satin and Glossy. 
Go to your Dealer TO-DAY and obtain supplies. Paper and Postcards in -/6 and 1/- packets. | 


Sol ань. : JOHN J. GRIFFIN & SONS, LTD., KINGSWAY, LONDON. 


: HAND :: 
CAMERAS 


Ву R. CHILD BAYLEY 
(Editor of Photography and Focus). 
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HIS book has been written with the 
object of helping the amateur worker 
to get the best possible result from his | 


Ross Lenses 


Give perfect results їп 
every branch of photography 


ala 


- 


Iliffe & Sons Ltd., 20, Tudor Street, London, E. C., 
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instrument, whether it be a half.plate reflex 
or a vest pocket camera. Special chapters are 
devoted to the Lens—Shutters—Focussing— 
Exposure—the Reflex, Orthochromatic, and 
Telephoto Work, etc. 


200 pages. 12 whole-page pictures by the 
author and 50 other illustrations. 


: Price 1/6 net. 5^7 
Obtainable from 


and leading booksellers. 
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Ross Ltd. 


Ross Lenses will help you to produce perfect 
negatives no matter what branch of photography 
you undertake. For over 70 years Ross Lenses 
have been recognised by photographic experts as 
the best that modern science, perfect works 
equipment and the highest mechanical skill can 
produce. Whatever particular Ross Lens you 
decide to use, and there is a Ross Lens suitable 
for every class of photographic work, you may 
rely on exquisite definition over the whole plate 
at full aperture and excellent correction for aH 
aberrations. 


Let us send you particulars and prices 


CLAPHAM COMMON 
LONDON, S.W. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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S I have remarked before, I per- 
sist in thinking that the world 
is full of subjects for the 

camera which, as a matter of fact, 
the camera has not yet touched. I 
say I “ persist ’ in this belief because 
experience would seem to point to the 
contrary : the oceans of prints 
which come to me appear to indi- 
cate that the camera’s range of 
subjects is a short one. Subjects 
are repeated over and over again. 
Nay, over and over again I receive 
& couple of prints from two quite 


separate competitors which  re- 
each other with extra- 


ordinary closeness, not simply in 
subject, but in composition. The 
authorship might, so to speak, have 


ry 


changeable. 
of this sort are generally 
cti always—very conven- 
| things : they are the ordinary 
сб done in the ordinary way. 
nd we are tempted to exclaim, 
“One’s as good as t’other. The 
ne by A might have been taken 
by В, and vice versd.“ 
Which is broadly plausible, as 
| as not; and, of course, if 
be no individuality in a pic- 
ture, then its worth is small. If 
it were really the truth that A's 
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Concerning some Photographs by Beginners. 


" Critics ? —appalled 1 venture on the name 
Those cut-throat bandits in the path of fame.” —Burns. 


By * The Bandit ' 


1 пе prints published below are selected from our latest competitions. We are unable © 
tcrward prints to The Bandit" for criticism. The conditions under which prints alon 
are criticised will be found each week under the heading ‘‘ Queries and Replies." 


picture is the exact equivalent of B’s, 
then we should have no hope for 
either A or B as budding pie— 
torialists. But it is not really the 
truth. The moment we depart from 


a mere nose-in-air attitude towards 
the beginner’s obviously imitative and 
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By Reginald Bodkin. 


conventional attempts, and examine 
the said attempts tolerantly and svm- 
pathetically, we find that there always 
is some small difference between even 
the most superficially similar works. 
Of two outwardly alike prints, one is 
always better than the other. A's 


A Country Lane. 
By F. C. Hazelwood. 


work is always different from 
B’s—even when both A and B 
are consciously or unconsciously 
imitating the methods of С. 

And it is in these differences 
that we must look for signs of 
possible progress, however small 
and however humdrum. 

I pick up, from the top of the 
pile, two photographs of '' pretty 
bit’’ road scenes. The. roads 
are different roads, but au fond 
the subject of “Spring” and 
A Country Lane” are exactly 
and precisely similar, They are 
the product of the same kind of 
thinking and reading and pic- 
ture inspection. Such a curve of 
such a road has been done a 
thousand times, both better and 
worse. It is one of the most 
usual themes in the novice 
amateur's repertoire. 
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Moreover, both of these prints are 
tolerably good. Probably. Spring 
will look the better in the reproduc- 
tion, but a. careful inspection of the 
originals leads me to pronounce “A 
Country Lane the better—I mean, 
technically. Still, there 


is so little to choose see 


between them, both in 
technique and in treat- 
ment, that the afore- 
mentioned nose - in- air 
critic might almost be 
excused for condemning 
both as mere pieces of 
unoriginalism and con- 
ventionality, equally 
fruitless and equally un- 
encouraging—and equally 
bad. 
Well, to begin with, 
they are not equally bad, 
bécause neither is in any 
Serious sense bad at all. 
On the contrary, if we 
assume that these are 
beginners' work, they 
are distinctly good—as a 
beginning, of course. Did 
anyone ever begin by 
producing quite original 
work? I doubt it. The 
taking of pretty bits— 
rural roads and ponds and thatched 
cottages and river bends—is an excel- 


lent foundation for landscape photo- 


graphic pictorialism. Only a snob 
would scorn such an apprenticeship ; 
and his snobbery would be doubly 
foolish if the apprenticeship were an 
apprenticeship (as is here evident) in 
technique — without which all the 
unusualness and originality in the 
world must be sheer 

waste. The authors of 


these two prints may 


not have reached a very 
high level æsthetically, 
but they are learning, 
or -have learnt, the 
foundations of the 
technique of composi-. 
tion and of exposure, 
development and 
printing. 

However, the plain 
fact is that Spring“ 
and “А Country 
Lane" are not exactly 
equal. One is visibly 
Letter than the other, 
as a picture. Spring 
is that one. It is the 
better for a quite 
simple reasen, namely, 
the inclusion of the 
cart, and its placing in 
the composition. Yet 
it is matters like these, 
which some niight con- 
sider trifling, which mark the step 
between the promising and the much 
less promising. 

The road of Spring would have 
been devoid of interest had the cart 
been lacking. Neither the pleasing 
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The Waen Wen Basin. 


Derwentwater. 
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curve, nor the lighting, nar the charm- 
ing tracery of the trees would have 
sufficed to give interest, for- there 
would have been nothing to focus and 
fix our attention. The cart performs 
these functions; by its mere presence, 


by the spot of black which it provides 
at just the right place, it actually 
accentuates the already present beauty 
of the curve, the lighting, the trees: 
it helps us to enjoy them by coming 
between us and them and giving them 
atmosphere. Without the cart, the 
scene here photographed would have 
been a mae stage setting for a subject 
which wasn’t there. 


I do not say that all road pictures 
must contain figures. Some are suffi- 
ciently accentuated to be strong com- 
positions even though no figures 
appear therein. But it is natural that, 
on the whole, a road should make us 


By C. Coppell. . 


By Leonard Payne. 


look for the road's users. At all 
events, this particular road is à good 
example of the pretty bit which is 


really only a background and which 


lacks grip unless it is regarded as such 
and a figure introduced. 

Now the same remarks 
apply to, 4 Country 
Lane." It is a pretty- 
bit background, a stage 
setting without actors. 
True, in the distance 
there are а man and a 
child, but their utter 
uselessness in the com- 
position only increases 
the sense of emptiness in 
the foreground; the dis- 
tant signboard, too, is ап 
ugly spot. 

In short, though these 
two workers have each 
progressed ав far ав 
being able to perceive a 
pretty bit and to photo- 
graph it adequately, one 
has got a little farther 
than the other pictorially. 
The work of А and B, 
though equally conven- 
tional in ‘choice of sub- 
ject, is not interchange- 
able. One is definitely 
superior to the other: only in a 
trifle, but in a trifle which counts. 

Of course, it may be that presently 
B will catch up to A and pass him. 
But it is very unlikely that A and B 
will ever be as exactly alike as the 


і 
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. noge-in-air superior person alleges 


when he is faced by a pair of such 
conventional pretty - bit prints аз 


. *Spring" and A Country Lane." 


Let us turn to 
another pair of super- 
ficially similar prints: 
“The Waen Wen 
Basin and Derwent- 
water. 

It is clear that the 
authors have each 
reached the stage when 
the introduction of a 
figure seems desirable 
in landscape work. And 
in both of these land- 
scapes it may be ad- 
mitted that some point 
of interest was needed 
almost as much as it 
was needed in the two 
road scenes. Yet in 
both the figure is un- 
satisfactory because it 
definitely looks аз 
though it had been put 
there—it does not seem 
{о have occurred 
naturally. (The cart in 
"Spring," it will be 
noticed, seems to have occurred with 
complete naturalness.) 

There is what, for want of & more 
exact term, I might cal a kind of 
artistic absurdity in both the figures. 
Regarded merely as a composition, 
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“Derwentwater’’ is, to me, the 
superior, and this in spite of the cir- 
cumstance that its figure, purely as a 
figure, is if possible more disillusioning 
and incongruous than the figure in 
“The Waen Wen Basin." 

“Derwentwater’’ is fairly atmos- 
pheric, and its figure aids this effect 
by throwing back the distance. Its 
bold projection upward against the 
sky is good, too. Personally, as all 
my readers know, I do not care for 
the inclusion of so much sky, unless 
there are clouds to justify it. Some 
sky, however, was necessary here, and, 
this being the case, it was necessary 
to break it up. This was done by th 
figure. | 

Whereas in ** Waen Wen Basin the 
sky had better have been trimmed 
off. lt is painfully hard and empty, 
and has no part in the composition. 
To trim it right off would indeed have 
effected an improvement in the com- 
position, and would have made the 
figure more important than it now is. 
The huge high light of that white- 
paper sky up aloft competes with the 
white blouse. Remove the sky, and 
the white blouse becomes more visible, 
and even begins to throw back the 
bank of trees behind it—the one use- 
ful thing which this figure might have 
done and which at present it hardly 
does at all. 

“The Waen Wen Basin" may be 
said—with due respect to certain of 
the writers in our recent Sharp v. 
Fuzzy correspondence—to be a good 
example of the kind of picture which 
fatally lacks atmosphere owing to its 
all-overish focus. If, for some reason, 
this photographer insists on having his 
photographs sharp all over, he may 
secure a certain amount of atmosphere) 
and perspective by the introduction of 
` a prominent foreground object such 
as a figure. But in that case he must 
arrange that interest is concentrated 
thereon. 

The harsh tone value contrasts of 
this print are so similar throughout 
the area of the subject that there is 
but small sign of that concentration 
of interest; even apart from its 
stiffness, the figure is rather use- 
less pictorially by reason of its funda- 
mental absence of accent. Now the 
figure in Derwentwater, though just 
as wooden or even more so, is strongly 
and properly accentuated by jts 
placing. We may dislike it as a 
figure, but as an accent in a pattern 
it is unquestionably correct. It fails, 
not because the artistic inst inet which 
placed something at that spot was 
wrong, but solely because the wrong 
thing was placed there. 


Distortion Effects. 


OME very amusing effects can be 
obtained by taking deliberate steps 
to produce distortion of one kind 

or another. They are mostly applic- 
able both to the direct photography 


and (c) those soluble in 


of a sitter or to the copying of a 
photograph introducing the distortion 
during the copying: the course to be 
followed must be dictated by circum- 
stances. If the subject is strong and 
irascible, perhaps it would be best to 
do the work by copying and to 
break it gently to the victim. 

One method is to copy a negative 
by making a print from it in the 
camera, using bromide paper in place 
of a plate. If the negative is on a 
film, it may be bent so as to give a 
distortion effect: if on glass, the 
variation is limited to swinging it 
one way or the other, so as to get it 
either broadened or narrowed by fore- 
shortening. * 

Another plan is to изе а distorting 
mirror. If fairly thin glass is silvered, 


it can be made to give a distorted 


image by merely bending it, as glass 
has a good deal of elasticlty. Or 
glass which is not flat may be 
silvered for the purpose. The reflec- 
tion from the bowl of a spoon can be 
photographed with very little trouble, 
and m this way some very curious and 
puzzling results can be obtained. In 
all these copying methods, owing to 
the variation in the distance from the 
camera to different parts of the 
original, a very small stop becomes a 
necessity. 

A method of obtaining irregular dis- 
tortions is to strip the gelatine film 
from the negative and allow it to 
dry under tension. One of the 
stripping solutions in which hydro- 
fluoric acid is used will be found con- 
venient, and the film, being removed 
and carefully rinsed in a few changes 
of water, is floated on to a gelatinised 
plate, and, having been distorted as 
arranged, is allowed to dry. Ап 
ordinary dry plate, unexposed but 
fixed and washed, makes а good 
basis; and the film may be attached 
to it by means of seccotine or with 
strips of gummed paper to give the 
necessary pull.—JosrPH L. WHITE. 


Removing Varnish. 


HEN it is found imperative to 
intensify or reduce a negative 
which has been varnished, the 

first necessity is to get rid of the 
varnish and of any repellent character 
towards water which it might leave 
behind. Before we can do this, we 
must find out the nature of the 
protective substance used in the 
varnish, so that a suitable solvent may 
be applied to it. There are three 
groups of such substances, which may 
be described as (a) those soluble in 
alcohol, (b) those soluble in benzole, 
acetone or 
amyl-acetate. 

In the case of an unknown varnish, 


the suitable solvent to use can be. 


found by touching one corner of the 
varnished surface with a drop of each 
liquid in succession, and noting which 
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has an action upon the film. If the 
drop is wiped off after the lapse of 


‚ а few seconds, the particular liquid 


which has to be employed can be seen 
at a glance. 

For all the shellac varnishes, alcohol 
is the solvent to use. Methylated 
spirit is suitable, and the first appli- 
cation should be just enough spirit to 
cover the plate. After it has been 
on for a few minutes, a good rub 
should be given with a tuft of cotton- 
wool moistened with spirit, and the 
film of the negative wiped as clean 
and dry as it can be made. It is then 
placed in а dish, and a little more 
liberal allowance of fresh spirit is 
used, rubbed with a fresh piece of 
cotton-wool, and again wiped dry. 
Finally, it should be placed in water 
to each ounce of which thirty drops 
of strong ammonia have been added, 
and after a quarter of an hour in 
this it may be given a few changes 
of plain water. This will leave its 


surface in a good condition to take the 


intensifier or such other solution as 
may be needed. 

In the case of varnishes made with 
gum dammar, benzole must be used. 
It is applied in much the same way; 
but being very volatile a little more 
than was required of the spirit will 
be needed in the case of the first 
application. The vapour being highly 
inflammable, the work should be done 
out of doors, or at any rate in а 
room where there is not a fire or other 
naked light.—P. Hovan. 


Waterproofing Materials. 


Wooden dishes and sinks can be 
made waterproof by means of a mix- 


ture, applied hot, of— 
Resin © 4 ounces 
Beeswax 1 ounce . 


The materials should be melted in a 
tin, and when quite liquid should be 
well mixed together and poured on 
to the joints to be caulked. The wood 
itself should be quite dry and warm. 
When the mixture has hardened, it 
can be smoothed down with a rounded 
metal object, such as an iron spoon 
or the knob of a poker, made warm 
for the purpose. 


Glossy Black Varnish. 

A black varnish which dries with 
a very brilliant glossy surface can be 
made by crushing black sealing wax 
as small as possible and placing it in 
a well corked bottle, with just enough 
methylated spirit to cover it. If it 
is put aside in à warm room for & 
few days, a thick liquid will be the 
result, which can be used as it is, or, 
if necessary, thinned with a little 
more of the spirit. 
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WRITE FOR LISTS. 


ADVERTISEMENTS. 


HORNE’S GAMERA EXCHANC[ 


The Great City House for NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 


CAMERAS AND LENSES TAKEN 
EXTENDED PAYMENTS 


MARCH OTH, 1917. 


E 


20 YEARS. 


IN EXCHANGE. 
ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL. AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. | 


Butchers’ Model 1 Home Cinemategraph, latest model, fitted with fireproof 
spool boxes, adjustable iron legs to baseboard, Russian iron lamp house, separate 
projection lens that is fitted for use with lantern slides, and lantern slide carrier, 
complete outfit equal to new in every respect, a bargain; 810, Takes standard 
cine film. 

Мо. За Folding Pocket Kodak, fitted with Zeiss Tessar f /6.3 lens in compound 
shutter, speeds 1 to 1-200th sec., brilliant finder and level, ball and tube release, 
leather case, fine condition ; price £8. | 

No. 2 Ensignette, fitted with Ensign anastigmat f/6 lens, focussing model, 
extra еа view finder, spotless new condition, with plush-lined leather case; 
price 

A- plate Magazine Camera, achromatic lens, speeded shutter, holds 12 plates, 
good condition; price 7 /@, 

i-piate Magazine Camera, achromatic lens, speeded shutter, bolds 12 plates, 
excellent condition ; price 14/-. 

Ne. 1 гаан Pocket Kodak, latest model, Meniscus lens, Т.В. and I. shutter, 
leather case, in exceptionally fine condition ; price 30/-. 

31x 21 бөпө, aplanat f/8 lens, T.B. and I. shutter, rack focussing, brilliant 
Jolding finder, hooded screen, rack rising and cross front, latest model, perfectly 
new condition, з metal slides; price 30 / 

P.C. Roll Film or Plate бопе, fitted with a Beck symmetrical f/8 lens, in T.B. 
and I. shutter, ball and tube release, single extension, rack focus, brilliant view 
finder and level, rising and cross movement, nice new condition; price 65/-. 

}-plate Carbine Roll Film and Plate Camera, fitted with a Beck symmetrical 
f/8 lens, in all-speeded Automat shutter, ball and tube release, rising and cross 
front, brilliant finder and level, $ metal dark slides, all in new condition, with 
leather case, a bargain; price 58 /-. 

}-plate Coriel Roll Film and Plate Gamera, R. R. f/8 lens, speeded shutter, ball 
and tube release, rack rising and cross front, brilliant finder, hooded focussing 
screen, 3 metal dark slides, good condition; price 40 /-. 

Ne. 2 Plico Kodak, takes 3} > 3} square photos, daylight loading, perfect condi- 
tion, as new, a bargain; price б/=, 


No. 2 ic Brownie, as new; #1 1s. 

Postcard size Folding Leenar Plate Camera, Corie! double convertible anastigmat 
lens, f /6.8, in Ibso Sector shutter speeded from 1 to 1-100th sec., time and bulb, 
double extension, rising and cross stirrup front, large brilliant finder and level, 
hooded screen, and 6 slides, guaranteed Lies model and shop-soiled only ; cost 


£9 15s.; 87. 
Thin. ar Lens, { '6, in brass iris mount; cost {4 45.; BIE. 
i-plate Regular Hand or Stand Sanderson Camera, triple extension, high rising 
and cross front, Bausch & Lomb R.R. lens in Unicum shutter speeded from 
n to I-rooth sec., time and bulb, 3 double dark slides, in perfect working order; 


108. 
i-plate Felding Klito de Luxe Plate Camera, latest model, and very little used, 
double extension, lever rising stirrup front, Goerz Dagor lens, {f /6.8, in compound 
shutter, 6 slides: cost [11 6s. od. ; 47 15s. | 
i-plate Regular Sanderson Hand or Stand Camera, triple extension, rising 
and swing front, swing and reversing back, fitted with Goerz Series 111. double 
anastigmat lens, f/6.8, in Unicum shutter speeded from 1 to 1-100th sec., time 
and bulb, 3 double dark slides, in perfect order guaranteed; 28. : 
Home Cinematograph by Butcher, complete with lantern objective, тїїп. 
spools, latest Maltese cross movement, Ard arc lamp with adjustable resistance, 
up-to-date model, guaranteed, and in new condition; cost £18; £10. 
6> 4 Regular Sanderson Hand or Stand Camera, Busch detective aplanat lens, 
f/6.5, in Unicum shutter, speeded from 1 to 1-10oth sec. and time, triple extension, 
rising, falling and swing front, swing and reversing back, 3 double dark slides, 
and leather case; $4 19s. 84. 
t size Folding Piate Camera, latest model, R.R. lens, speeded shutter. 
3 slides; £2 58. . 
Postcard size No. За Felding Pocket Kodak, R. R. lens, 1/8, in ball bearing shutter 
(speeded) ; cost £4 10s.; fine condition; 83 6a 
i-piate Midg Hand Camera, f 7.7 Aldis Uno anastigmat lens, 3-speed Lukos II. 
shutter, lever focussing, with distance plate on side of camera, holds 12 plates; . 
ate Promo Film Pack Camera, Bausch & Lomb 1/8 R. R. lens in automatic 
shutter, speeded from І to 1-rooth sec., time and bulb, rack rising front, rack 
focussing ; cost £3 10s. ; 81 166. 


МЕ WANT CAMERA 


FOR CASH 
OR IN EXCHANGE. 


ate Beck Oernex Кой Film Camera, fitted with a Beck Neostigmar f 7.7 
lens in all-speeded Unicum shutter, ball and tube release, Cornex patent focussing 
scale, brilliant finder, rising front, etc., nice condition; price 60 /-. 

Ne. 3 Folding Pecket Kodak, R. R. lens, Т.В. and I. shutter, automatic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
fne condition ; price £2 23. 

No. 2 Folding Brownie, achromatic lens, focussing model, T.B. and I. shutter, 


as A new; price 16 /-. з 

Ёма» usch Portrait Aplanat, 7in. focus, No. 2, f/6; cost £2 7s. 6d.; brand 
new in every respect, a bargain; price &1 15%, 

T -Pickard Unit Focal Plane Shutter, to fit 1-plate Sanderson camera, 
spotless new and unsoiled condition; cost over £3 10s. ; price £2 102. 

3} <6) cm. Daylight Developing Tank, holds 12 plates, first-class condition; 


price & ja 

M Kite, achromatic lens, all-s 
finders, holds 12 plates, rack focussing, and in g 
price 17 /6. . 

- Express Magazine Camera, achromatic lens, speeded shutter, brilliant 
view finders, holds 12 plates, new condition, a bargain; price 8/8. 

ie Magazine Midg, with f / 8 R. R. lens in Lukos II. shutter, focussing model, 
holds 12 plates, brilliant finders, shop-soiled very slightly; price 30 /-. 

41»: 6 cm. Vest Pocket Camera, fitted with R.R. fj8 lens, Т.В. and 3-speeded 
shutter, direct vision view finder, film pack adapter, carrying wallet, new and 
unused condition; price 27 /6. 

1-plate Bentzen Reflex, Ross Homocentric f /6.3 lens, 3 D. D. slides, good condi- 
tion; price 

-plato Regular Sanderson, fitted with Dallmeyer stigmatic f/6 lens in all- 
specded Unicum shutter, ball and tube release, all usual movements, 3 book-form 
D.D. slides, leather case, new and splendid condition; cost about £20; price $14. 

31:4 2: Soho Reflex, fitted with Zeiss Tessar f/4.5 lens, 3 D. D. slides, and film 
pack adapter, leather case, all in beautiful condition ; price 814 

6x 4 Pecto, fitted with f/8 R. R. lens in all-specd Unicum shutter, ball and tube 
release, double extension, rack focus, rising front, reversing and swing back, 
hooded screen, з D. D. slides, good condition; price 82 56. 

Ensign Reflex, fitted with Ensign anastigmat lens, f/5.8, Unit shutter, self- 
capping, speeds from 1-10th to 1-1000th sec., also T. and B., silver-surfaced mirror, 


ed shutter, brilliant view 
condition, with colour screen ; 


3 D.D. slides, tan leather case, new condition throughout ; price £8 5$. 


All Apparatus in this column is stocked at 


iin. Plano Convex Condenser, good order; £1 15s. 
j-plate Magto Felding M ne Camera, fitted with Ross Homocentric lens, 
f /6.3, in compound shutter; the smallest 12-plate camera made; cost {13 15s. ; 


in new condition; £10 | 
4 Qundiach Folding Plate Gamera, fitted with R. R. lens, 1/8, in shutter 


‘speeded from 1 to 1- soth sec., time and bulb, focussing, double extension, 3 double 


slides, ect condition; $1 103. 

i-plate Century Folding Plate Camera, fitted with R. R. lens, f/8, in all-speed 
shutter, reversing back, rising front, hooded screen, 3 double dark slides, first-rate 
condition; $1 12s. 64. 

}-plate Felding Leonar Camera, fitted with aplanat f/6.8 in Unicum all-s 
shutter, rising and cross front, hooded screen, aud 6 slides; cost £4 4s. ; #9 

}-plate ica Roll Film Camera, double extension, stirrup rising and cross front, 
Voigtlander Collinear anastigmat lens, f/6.8, in compound sbutter, adapted for 
plates, first-class condition; cost {10 10s.; £9 68. 

-piate Ensign de Luxe Folding Plate Camera, rising and cross stirrup front, 
focussing extension, Zeiss Tessar anastigmat lens, f /6. 3. in co d shutter, 
speeded from 1 to 1-250th sec., hooded screen, and 6 slides, lea case ; cost 
nappe ; first-class condition and guaranteed perfect, £7 68, 

5x. 4 No. 3 Adams’ Yale Camera, Cooke 1/6.5 anastigmat lens, Adams’ patent 
shutter, speeded from ] to 1-1ooth sec., time and bulb, rising and cross front, rack 
focussing, changing box for 12 plates, especially good condition; cost {16 16s. ; 

8s. 


£8 

j-plate Rell Film Carbine Йо. 5 Gamera, Ross Homocentric lens, f /6.3, in Koilos 
shutter, speeded from 1 to 1-30oth sec., time and bulb, double extension, stirrup 
rising and cross front, good condition; cost £9 2s. 6d.; $5 12s. 6d. 

4} » 6 cm. Vest Pocket Ernemann Camera, rapid detective aplanat lens in speeded 
shutter, 6 slides, fine condition; 82 5s. 

j-plate Folding Coriel Camera, aplanat lens, f /11, speeded shutter, rising and 
cross front, brilliant finder, hooded screen, and з slides; $1 78. 64. 

1-plate Lizars’ Challenge Folding Piate double extension, rising and 
cross front, Beck Isostigmar lens, f/7.7, in all-speed Automat shutter, booded 
screen, and з slides: £3 7s. 64. 

Luna High-pressure Spirit Lamp by Hughes, burns methylated spirit va 
on incandescent mantle, giving an intense light, small, compact,,and complete, 
suitable for projection and enlarging; cost {2 8s.; present model, and nearly 
new; 81 12s. 64. 


All Apparatus in this column is stocked at 
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Lealing with the difficulties that may be met with on starting photography, the faults which may be made 
( and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Focussing in Particular Cases: Dark Interiors: Portraits. 


N dealing with focussing in the previous Lessons, 
I have assumed that the definition which is 
to be seen on the focussing screen will be that 

Ri which will be obtained in the picture: but 

this will only be the case if the sensitive 
surface of the plate or film occupies exactly the same 
position as the ground surface of the focussing screen. 
When this is so, they are said to be “in register,“ 
and anyone who uses a camera with dark slides will 
find that a few minutes spent in testing the register 
will not be time thrown away. If for some un- 
explained reason the definition which we are getting 
15 not as good as the appearance of the image on 
the focussing screen led us to expect, then the register 
should be tested forth with. 

If the back of the camera is examined it will be 
sem that there is a flat surface, against which the 
front of the frame which carries the ground glass and 
the front of the dark slide or plate holder beds when 
in use. As they both come up. against the same 
surface, all that has to be done to check the register 
ls to see that the faces of the plate and of the ground 
glass are both equidistant from the front surface of 
the slide or frame. This is easily done. 


А Testing the Register. 

А convenient method is to take a piece of wood 
about 1x 2x 6 inches, and make quite sure that one 
of its flat sides is perfectly flat by trying it on a 
Straight edge From the centre of the opposite side 
to this we put through a wood screw, allowing it to 
project a trifle, the screw being long enough to be 
carried through for another eighth of an inch or more. 
The frame carrying the ground glass is then laid on 
the table with its ground side uppermost, and the 
strip of wood is laid across the frame in such a way 
that the frame supports the two ends of the strip, 
while the wood screw is turned until its point just 
reaches the ground glass. It is left at that, and we 
can then test the accuracy with which the ground glass 
is fitted into its frame by moving the wood about and 
noting that, whatever parf of the glass is tested, the 
point of the screw just touches it. 

A spoiled plate can be put into one of the dark 
slides, and, the shutter of the slide being drawn out, 
we can test the register of that slide by putting the 
strip of wood down upon the face of it in the same 
way. The point of the screw should just touch the 
face of the plate, no matter what part of the plate 
we try. In making the test, one must see that the 
Spring or springs in the dark slide push the plate 
right up into position and keep it there. 


Each of the slides, or, if they are double slides, 
each side of each, may be tested in this way, and 
if they come through such an examination successfully, 
we may be quite sure that there is nothing wrong with 


the register. 
Causes of Bad Register. 


Dark slides are now made by machinery in large 
quantities, and it is therefore most unlikely that they 
should be out of register with each other, unless in 
the case of a second-hand camera with slides of more 
than one make. If there is anything wrong, the source 
of it is móst likely to be met with in connection with 
the focussing screen. 

The ground glass may have been broken, for in- 
stance, and replaced with a thinner piece, and then 
packing inserted to hold it firmly, the packing being 
put on the wrong side. Or the glass may be loose and 
rattle in its frame, when it is evident that it cannot 
be in register, since register implies a fixed position in 
the frame. Or the ground glass may have been put in 
the, wrong way round. One must remember that the 
image which we see and focus is formed on the 
ground side of the glass, and therefore it is the ground 
side which must be in register with the sensitive sur- 
face in the dark slides. 

It is one of the difficulties in using celluloid film 
in large sizes, and celluloid focussing screens, that, 
owing to the flexibility of the material, it is not flat. 
With a very rapid lens this may give trouble. 

Such are the conditions in general under which the 
photographer may hope to obtain good definition 
when working with a focussing screen. They amount 
to this, that he must see that the definition on the 
screen is what he wants, and then, making sure that 
the sensitive surface occupies exactly the same posi- 
tion, must make the exposure while neither subject 
nor camera moves appreciably. 

We will refer to a few special cases. The first may 
be that of some outdoor subject, a landscape or a 
street scene, in which there are distant objects as well 
as others fairly near the camera. We will suppose that 
it is important to use as large a stop as can possibly 
be managed, because the picture includes objects 
which are moving— people in the street, or foreground 
foliage swaying in the wind, for instance. 


A Landscape or Street Sccne. 


We may focus first on some distant object, and then 
"tack out the camera little by little, so that the point 
of sharpest focus comes nearer and nearer: but al! 
the time watching the distant detail on which we 
focussed at first. As soon as this distant detail is as 
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fuzzy as we can tolerate—and we may remember that 
the eye does not demand such fine definition in distant 
as in near objects—we may stop and examine the 
foreground parts. If they are sharp enough, we 


may make the exposure. We know, at any rate, that. 


we have got them as sharp as we can hope to do with- 
out sacrificing the distance. If they are not, we must 
use a smaller stop; or else move the camera a little 
further back; or, if the camera has a swing back, we 
may adopt another expedient altogether. 

Sometimes this last method. is very helpful. Sup- 
pose, for example, the distance is on the right of the 
picture and the nearest objects are on the left. If 


the camera back can be swung a little so that (һе. 


focussing screen on the side on which the distance 
- comes is a little nearer to the front of the camera 
than the other side is, the focussing may be greatly 
facilitated. Tree tops and a near foreground, in the 
same way, can be brought to a sharp focus at the 
same time by swinging the back so that the top, on 
which the foreground comes as the image is upside 
down, leans away from the front. 

But such methods are hardly within the scope of 
the beginner: and the best advice that can be given 
on work in general is to remember that focussing 
difficulties increase rapidly with the nearness of the 
subject to the camera: and that very often they can 
not merely be got rid of entirely by going two or three 
yards further from the nearest parts of the subject: 
but its composition generally will be improved. More- 
over, by getting the picture a little smaller on the 
negative one gets a margin on the print which allows 
this to be trimmed more effectively than can be done 
when the subject which we wish to include runs up 
very close to the edges. 


Focussing a Portrait. 

When a portrait has to be focussed, it is usually 
better to work the opposite way to that which is done 
with a landscape, focussing on the nearest part of the 
face and then racking in very slightly. There is not 
the same margin of blurriness, permissible here; as 
any lack of sharpness about the eye, for example, is 
noticeable at once in a portrait of the usual kind. 
So that only a very mmute movement of the pinion 
is practicable; but it may be enough to bring the 
more distant parts of the face sharp enough, and so 
to ensure getting the best general definition. which 
that stop will give. 

In taking portraits, beginners often involve them- 
selves in needless difficulties over the focussing. For 
example, let us suppose we have a scited figure in a 
dark dress to photograph. If the subject is in a 
strong general illumination and against a light back- 
ground, the slightest want of sharpness in the out- 
lines of that dress will be noticeable: and either one 
must stop down unnecessarily or else get a fuzzy 
result. ; 

If instead of doing this we arrange our sitter against 
a dark background, and concentrate the light upon 
the face, so that the rest of the figure is merely sug- 
gested, as it were, we can have a good deal that is 
out of focus without anyone knowing anything about 
it at all. And even the most strenuous advocate of 
fine definition does not contend that i: need be present 
where it cannot be seen. 5 
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Sometimes focussing difficulties arise from the 
subject being very dark. An interior, for example, 
may call for a very small stop to get both near and 
distant parts sharp, and the deficient lighting, coupled 
with the small stop, may make it impossible to see 
on the screen whether all the important parts are 
sharp or not. There are various dodges for dealing 
with a case of this kind. One is to use a candle, or 
one of the pocket flash lamps which are now so 
general. The flash lamp directed at close quarters 
upon the detail will enable it to be seen and focussed; 
while, although the candle may not give light enough 
for this, we can generally put it against the detail 
itself, and focus on the candle flame, in the certainty 
that when that is sharp the detail close to it will be 
sharp also. 

Focussing Line Subjects. 

One other case may be mentioned before we leave 
the subject entirely. When copying printed matter or 
a line engraving, it becomes very important to get as 
perfect definition as possible. On the other hand, the 
length of the exposure is usually no great matter, and 
we do not mind an extra quarter of an hour if we 
are to get what we want. I am writing for the 
beginner and for the amateur, of course : a professional 
will have an equipment and will work under conditions 
which allow the exposures to be short. It might be 


‘thought that an easy way in such a case as that which 


I have just supposed would be to focus the subject as 
sharp as we can, then to insert a very small stop, so 
as to make quite sure of getting everything sharp, and 


. having done so, to make the exposure. А 


With a high-class lens this would be perfectly 
practicable: but in such a case the small stop pre- 
sumably would not be required. With many lenses, 
working on a subject such as I have imagined, which 
would show up the slightest weakness in the definition, 
it is found that the insertion of a small stop like this, 
after focussing, actually injures the definition : and 
instead of getting a sharper result we may get a 
blurrier. The method of preventing this is to focus 
with the stop which is to be used. 


Using a Magnifying Glass. 

If the use of a small stop makes it difficult to see 
when the image is sharp, we may use a magnifying 
glass, which will be found helpful. -The little glass 
mounted in a tube either screwed, or with a second 
tube sliding in the first, is what is most convenient. 
It must be set to suit the eyesight of the particular 
user and the ground glass of his camera, and then 
need not be readjusted at all. To do so it must be 
focussed either by screwing or sliding, so that when 
the base of the tube is placed flat on the ground glass, 
the grain of the ground side, that is the other side, 
is seen sharply and clearly magnified. The image 
will be seen magnified also, and in this way focussing 
15 made easier. 

It is important with the magnifier to remember that 
we must be able to see both the image and the grain 
of the ground glass clearly at the same time, or we may 
be misled as to the sharpness: for the image may 
appear to be sharp when examined in this way, when 
actually it is not: but if at the same time we can 
see the grain sharp, we may be sure that the image 
is sharp also. R.C.B. 
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Bp photographer at some time or another must - 


come across some useful hint or tip, or have some 
personal 
by his fellow 
fortnightly, is 


experience, which is not generaly known 
amateurs; апа this page, which appears 
set aside as a means of mutual help by 
communicating such intelligence. Our readers are invited 
to co-operate. No payment is made for contributions, nor’ 
is there any need to give them any particular form. Those 
who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 
to do any needful editing, or to redraw rough sketches 
for reproduction. 


Titles on Negatives. 

From some of the requests which I note in Photography 
and Focus, I gather that а good many photographers fiud it 
difficult to put a title on a negative so that it will show 
neatly on the print. Of course, the greatest difficulty of all 
in such work is that of making good lettering, and it is 
absurd to suppose that anybody who cannot paint a title 
quite neatly on a piece of paper with a pen or pencil can 
put one on а negative. бо that the first thing to do is to 
learn lettering. When this is mastered, there are several 
methods by which the skill can be applied. That which I 
have found best I bave never seen described so pass it on 
for what it is worth. The title is carefully written out, back- 
wards, on the film of the negative, using a fine penci!: and 
then with the fine point of an engineer's scriber or similar 
weapon, it is carefully scratched right through to the glass. 
To do this successfully demands two things—the tool must 
be rigid (a needle mounted in a wooden handle is far too 
flexible), and the negative must be laid flat in a card frame so 
that it will not shift about while the work is being done. 
It for any reason it is subsequently thought desirable for the 
lettering to appear white on a dark ground instead of dark 
on a white one, it is done by putting the title on in this 
way, and then filling in the engraved lines with an opaque 
pigment, by applying thick Brunswick black all over the 
lettering, and then wiping the surface clean with a scrap 
of linen rag.—J. A. CROKER. | 


Bachgrounds. 

Half the trouble that arises when backgrounds are used 
originates in the fact that the background is only hung 
up, and not stretched flat. For head and shoulders portraits 
I believe my own plan will be found to offer great 
advantages to amateurs, who have no room for large 
backgrounds, and who like to have a suitable one ready 
for use whenever required. А light wooden frame with a 
crossbar to give it extra strength is made, and the fabric 
eis stretched tightly over this and tacked along the edges. 
It may be tacked while wet, and by putting a piece each 
side the pull of one counteracts that of the other, and the 
frame does not warp. Unbleached calico forms a suitable 
material, and, if given two coats of size, may then be 
painted in flatted oil. I find nothing quite so convenient 
for carrying the background as an ordinary blackboard 
stand. By means of the holes and pegs, the height of the 
background can be adjusted to a nicety, which means that 
a very small background will do, as we can work right up 
to its edge. By altering the slope of the background, and 
the angle which it makes with the light, its tone is capable 
of considerable control —R. Topptis. 
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Trying a Lens. 

Wishing to try a fresh lens 
in my camera, aud not having 
by me a spare front, nor any 
wood suitable for making one, 
it occurred to me to make a 
front out of stout card. The 
kind used was not a “ paste- 
board," I think, but a hard, 
dark grey, mottled substance; 
and, on starting to make it, 
the problem of fixing the lens 
to it seemed difficult. However, having cut a hole with a 
centre bit, making the hole a very tight fit for that part of 
the lens mount which usually screws into the flange, 1 found 
that by screwing the lens round and pressing it into tne 
card at the same time it was possible to form a thread on 
the card, which, when the.lens was screwed right home, 
held it firmly, as firmly, in fact, as it was held in the originai 
flange. Although only required for a temporary purpose, 
the cardboard front looks as if it would stand a good deal 
of hard wear.—L. E. HARGREAVES. 


Keeping Developer Warm. 

The arrangement shown in the sketch herewith may be о? 
some use to amateurs who have to develop in a room without 
а fire in cold weather and cannot keep 
the developer warm. I find that when 
once the developer is warmed up to that 
point, it will keep it at 62° Fahrenheit 
quite steadily during prolonged or stand 
development. As will be seen, it consists 
of nothing more than a darkened lantern 
—a dark-room lamp will serve—in which 
is placed one of the nightlights with a 
tiny flame, sold at a penny each. Over 
the chimney is inverted a ‘‘ Capstan’”’ 
cigarette tin, on which is placed the 
dish. A few holes round the top of the 
tin provide the necessary ventilation.—D. W. ROBERTS. 


Washing in a Sink. | 
A clean sink makes an excellent dish for washing an 
occasional enlargement of great size. The vent may be closed 
by the simple process of placing а piece of wet paper on 
top of it, holding it there until enough water has run in for 
the pressure to keep it in position.-- WALrER ROGAN. 


A Bath Room Darh Room. 


So many photographers have to make shift with the bath 
room as their dark room that I make bold to tell you how 
I have done it. On the wall of the room I have fitted up 
a cupboard of deal, measuring 2ft. 8in. wide by 2ft. 2in. 
high, and 6in. from back to front. The bottom of the 
cupboard is 2ft. 6in. from the floor, and the sides are 
continued right down to the floor to give firm support. The 
space between the sides and below the cupboard is not 
wasted, but has shelves for hot water cans and other 
domestic utensils. The centre of the cupboard is boxed in 
to form the dark room lamp, and round it are shelves 
for bottles, dishes, measures, etc. Тһе door is in one 
piece, and the hinges are along the bottom, the top being 
fastened with a staple and padlock. Two stout cords are 
attached to the top corners and to the door, so that when 
this is unlocked and lowered the cords support it horizon- 
tally. The door thus serves as the work bench, and is just 
at the right height to allow me to sit up to it for 
developing, etc. This plan has the advantage that when 
not in use everything is locked up, out of the way; while 
when there is any work to be done nothing has to be 
cleared on which to do it, the cupboard door is lowered, 
and there is everything ready at once. The inside of the 
door is covered with oilcloth, so that it can be wiped down 
and left quite clean.—H. WILLcox. 
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K. MILLS (Buxton).—It wil be a ten per cent. 
solution. 

б. HALL (Edinburgh).—We try to do what 
you Ашы; but apparently we do not always 
succeed. 


R. D. Mam (Glasgow).—He is alive and well, 
and if you care to send a letter to him stamped 
but not addressed, under cover to us, we will 
nddress and post it. We know nothing of any 
biography. 

E. Lucas (Bristol).—The diameter of a stop 
without information as to the focus of tho lens 
gives no clue to the f/ number, We should guess 
rom your description that it works at about f / 8, 
but it would only be a guess. 


ATELIER (Normanton).—A light paint would be 
helpful, but it is easy to get it too light, in 
which case the general effect is too flat. You 
should be able to see on the ground glass the 
effect of any alterations in the lighting, as you 
make them. 


ENLARGER (Balisbury).—A board at least twice 
the size of the negative, covered with white 
blotting paper, and placed ateen angle of 45°, 
would make a good reflector; but were the ap- 

ratus ours we should provide it with a tilting 
arrangement and use the direct light from the sky. 


 FLAsHLAMP (Norbury).—A flashlamp із an ap- 
pliance for igniting flash-powder, which is an 
explosive composition containing magnesium, the 
burning of which gives an intense light by which 

otography can done. A flash-meter is an 
instrument for ating or determining the ex- 
posure in flashlight work. 


БАр RECTILINEAR (Leeds).—All rapid recti- 
linears are not made to work at 1/8, although 
шоз{ are. We cannot say why the one you have 
got is not marked f/8, but if you bought it to 
work at that nperture, you are, of course, entitled 
to have it. Possibly the largest opening is f/8, 
but is not marked. hy not write to the makers? 


BRUM (Acock’s Green).-There is no need to 
apologise; we are always glad to be of service 
whenever we can. In the present case it is clear 
that the marks are due to contact with the bare 
metal, and before using the w we should 
advise yon to clean it out with water in which 

- is a little washing soda, thoroughly wash it out 
and dry it, and then give it one or two coats of 
Brunswick black. 


PRIVATE (Maidstone).— Write us again when 
things are more settled, and if we can be of ser- 
vioe we shall be very glad. We do not think you 
would gain anything by buying now, as the cessa- 
tion of imports and manufacture has caused 
second-hand apparatus to be in great demand. A 
light half-plate stand oamera is what we should 
advocate, at least until the need of something 
else was felt; we doubt whether enlarging woul 

as generaily convenient as direct work. 


F. W. L. (Erdington).—You omit a most import- 
ant factor, i.e. the size of the picture, The 
“ most suitable" focus for landsca and por- 
traitnre is, in our opinion, not less than one and 
a half times the diagonal of the plate. Most 
cameras are fitted with lenses of much shorter 
focus than this, but that is because the most 
suitable” is sacrificed to mere convenience, and 

use the rank and file of photographers for 
whom such things are made are careless as to 
the objectionable character of wide-angle effects. 


8. H. Cana (Teignmouth).—We had no wish to 
be unkiBid. ‘We recognise that you are out to 
secure the ends we wish to secure. But we ask 
.you to read our last reply in all seriousness as 
written, not to score you, but to point out 
that the second paragraph of your letter was utterly 
at variance witb tbe first. You do not know 
where the goods you named and advocated in it 
were manufactured. They bear uo maker’s name. 
There. are British makers who will tell you 
definitely that what they sell they make, and if, 
in order to save money, and that was the only 
recommendation you gave, you buy goods of un- 
known origin, you are not doing your best to 
bring about what you desire. The fact that tney 
are purchased from a British firm of retailers 
is no guarantee at all. Of the three firms named 
im your letter, one is a British manufacturer, and 
the other two were in the past, at any rate, not 
only manufacturers here, but also extensive 

s in German goods. We should place re- 
liance in their word if they. wrote you that to 
their knowledge the were made in this 
ош, but it is obvious that the mere fact 
that they sold them was no guarantee. 
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Advice or help on technical points. 


PHOTOGRAPHY. 


NaTIONAL (Christchurch).—It is as good as 
any. 


T.H.E. (Tallington).—If you care to send us the 
prints we will try and advise you. 


APFER (Tranmere).CWe understand that at 
the present time they are not obtainable. 


ВАРРЕВ (Edgware).—Thanks for your letter, 
which we are sending on to our contributor. 


Rev. A. R. E. Buen (Chichester).—We have no 
definite information on the point, but you are 
probably correct. The photographer, we believe, 

ves in Scotland. 

EXCHANGE (Olapham).—We do not recommend 
you to make the exchange unless you prefer 
plates to films. We can see no other advantage 
in it, and on this point you are silent. 

W. W. Jones (London, W.)—Not without special 
permission. The latest is the second edition; if 
yours does not specify any, it is the first edition: 
ut the changes in the second were not great. 


W.T. (Bromsgrove).—Probably the best thing to 
do would be to write to the firm named, fell them 
exactly what you wish to do, and how much you 
are prepared to spend, and be guided by their 
advice. | = 

G.H.E. (Glasgow). — The description contains 


nothing to show that it is wrongly made up. A 
copious yellowish precipitate forms gradually, and 


should be left in the liquid. When any is re- 
quired for use it should be stirred up beforehand, 
so that both liquid and precipitate are taken. 


Охғовр (Edmonton).—Those are questions 
which the photographer must answer for himself, 
and the “ Lessons for Beginners" are designed 
to help him to do so. We could give you some 
figures, but as they would be much more likely 
to be wrong than right, it would not be fair to 
you to do so, | 


FixiNG Barn (Allonby).—It із a matter of 
personal preference. We use а qum hypo solu- 
tion for negatives, and an acid fixer for bromide 
апа gaslight prints. There is no reason why you 
should not use the acid flxer for negatives, but 
it is a little more expensive, and any additional 
freedom from stain is no great advantage. 


FILM (Peebles).—As you only require it very 


. occasionally, we should advise you to make shift 


with what you have, putting the film in the slide 
and putting a plain piece of glass on top to keep 
it in place. Or а sheath migbt be made of tbin 
inetal, taking a piece 414 by 314 inches or there- 
abouts, and turning over an eighth of an inch 
along the two long sides. 


N. Копожакг (Bexhill-on-8ea).—Our publishers 
can supply you with ' Photographic Lenses," by 
Beck, price 1s. nett, or t free is. 3d.; or 
“The First Book of the ns," by Piper, price 
2s. 6d. nett, or post free 2s. 9d.; but the 
nearest thing to “a simple treatise with illustra- 
tions" is the part dealing with lenses in Chap- 
man Jones’s Science and Practice of Photo- 
graphy," prioe 5s. nett, or post free 5s. 4d. 


Pappy (B.E.F.).—There is no book dealing 
specially with the subject. It is dealt with more 
fully in Hand Cameras,” by R. Child Bayley, 

rice 1s. 6d. nett, ör post free from our pu 
ishers 1s. 9d. than in any other we know. 
Quarter-plate prints would be large enough where 
the subjects were specially wanted, but a fair 
size of picture, say half or whole-plate, is un- 
doubtedly a great help towards a sale. 


Lys (Hereford).—There can be no doubt that 
for some part of the time the plate was exposed 
to the empty chair. This might be caused by 
two separate exposures. Thus io setting the 
shutter may have exposed the plate. It 
might happen torong a pinhole in the 
blind, if the plate were left long enough with 
the shutter set and the slide drawn, but this is 
not very likely, as with an indoor subject n 
very long time would be needed. 


Hat (Moor Bank).—As we were not present 
we do not know the special difficulties of the 
case, nor how the press photographer who secured 
the result managed to overcome them. But we 
cannot think that his exposure was as short as 
you say. He may have thought so, but the speed 
of shutters “е in the case of very brief 
exposures, is o greatly over-rated. High speed 
work, we would point out, calls for special skill, 
and the mere substitution of a very fast for a 
comparsi yaly slow shutter will not enable anyone 
to 20 high speed work at once and without 
practice. 
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PLATES (Oakham).—See our small adrertise 


ment section. 
TRIBE (Stoke-on-Trent).—Albumenised paper, 
we understand, is not now obtainable. 


CARD (Ilkeston).—It would not be likely to be 
пеш; at least we should not hesitate to 
use it. 

A. L. Ехо (Newport).—By ‘chemical fog" 
we meant fog due to some other cause than ex- 
posure to light. 

Воокітт (Wedneebury)—Perhapa the maken 
of the instrument could let you have а copy. We 
have not got one, nor have we seen it. 

Pre. J. A. DRUMPS (West Effing).—Thanh 
for the print, which demonstrates the point raised 
very well; if we see an opportunity we will use it. 

Foa (Landore).—We have seen exactly similar 
marks caused by a pinhole in the bag of the 
changing box, and they also did not appear on 
every plate. : 

BEGINNER (Water Newton).—You аге quite 
right in your assumption. Write us if you need 
further advice. We are very glad to bear that 
the Lessons are so useful. 

J. R. BAINBRIDGE (Arklow).—Thanks for your 
letter. It would have been no fauz pas on your 
part, but might have led us into difficulties. We 
are very glad you find Photography and Focus 
helpful. 

FORMULA (North Walsham).—In each care g 
is the ordinary crystal salt which is meant. We 
make it a rule to specify which, whenever we 
publish a formula. It is a pity the rule is nof 
general. 

E.M. (Huntingdon).—For the most part, ekc- 
tric enclosed arcs are used, but some use day. 
light. In the case of amateurs, each is governed 
by the conditions of his own case, probably the 
largest number use incandescent gas. 

Works (B.E.F.).—Why not try a very thin 
collodion? This should prevent tarnishing, but 
would have to be protected against accidental 
rubbing. Our experience of celluloid varnish for 
the purpose is the same as your own. 

R. C. MEASURES (West Grinstead).—We hare 
dealt with the subject under ‘Spirit ot tbe 
Times" this week, as we thought it ot interest 
to many beside yourself, We shall be glad to 
give you further information on any specific point. 

J. (London, W.)—Owing to the эче К 
getting them quite flat, glass plates are not likely, 
we think, ever to be supplanted by celloloià, er- 
cept in the sinall sizes; at the same time, we 
do not wish to prophesy. ''One never knows. 

PYNE (Saltash).—A good clearing solution can 
be made by dissolving one ounce of nlum and s 
quarter of an ounce of citric acid in a pint of 
hot water. It is ready for use as soon аз it m. 
cold, and can be employed over and over agam 
as long as it is seen to act. | 

TANK (York).—There is no particular objec 
tion to fixing negatives in tbe tank in which 
they are developed. The tank has got to be 
washed out in any case, and if the washing is 
properly done it wil get rid of all the hypo. It 
it is not properly done, then the quality of the 
work will er, whether fixing is done in the 
tank or elsewhere. 


A large numbcr of replies are unavoidably held 
over ihis week. 


Regulations. 


Envelopes must be marked “ Query,” sad 
the i Enquiry Coupon found elsewhere must de 


enclosed. | 
(2. The full name and address, in additiom 


ven. 

(3. Except in the pe t P^ Т аргона, a 
one question on one eu allo ] 

letter. If more are asked only one wil be 


` gelected for reply. 


(4.) Prints may ‘be sent for criticism, but & 
separate coupon must be sent with each print, 
and ther must ve accompanied by a stampe 
шене ae (not iiec аш for tbeir 
return, or they no 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Ap 
queries will be dealt with by post, and only 
when they concern apparatus actually fa tbe 
possession of the enquirer on approval, for which 
pur e э stamped ressed envelope must be 
enclos 
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: ә 
OR some years I have been in the habit of suggesting 
upon this page, when opportunity offered, various 
special subjects for photographic treatment, and 
formulating schemes of work to be carried out 
during the year; but I have always made a point 
of giving such information at so late a period in the year 
as to remove all temptation to put the advice into practice. 
I took care that it should be perfectly useless. I did this on 
purpose. It is just my nasty way. 
ж ж * 

Now, I have a strong desire thus early in the year to draw 
up à scheme that should be fascinating and tempting to the 
last degree. I wish I could think of something of the sort 
that I could present in such fair and glowing colours that it 
would fire the enthusiasm of every photographer. and make 
him literally dance with anxiety to be at it. "This desire is 
not inspired by any thought of being helpful, but because I 
know that in the vast majority of cases the photographer 
would dance in vain, knowing that he dare not show his nose 
abroad in company with a camera. Then perhaps he would 
at last be goaded into killing a legislator, and that is 
exactly what I am aiming at. 

+ ж * 


I was talking recently to a gentleman who was thinking of 
organising a еи 1 Шш to the Zoological 
Gardens, and he seemed to be going on the assumption that 
as we may, by the gracious permission of our keepers, photo- 
graph in our own gardens, we are entitled to photograph in 
any gardens. This may have been good logic once, but de- 
composition has set in since. No doubt most photographers 
would feel as much, or more, at home in the monkey house 
as in their own dwellings, but to reach that noisy and noisome 
building with a camera they would perforce have to transport 
the apparatus through some part of London, and that would 
mean running the gauntlet of myrmidons placed in the streets, 
and armed with poleaxes and other lethal weapons, for the 
express purpose of exterminating all who show the slightest 
symptoms of photography. 
к * + 


However, it has occurred to me that the present year of 
disgrace should provide opportunities for securing a set of 
photographs which ignorant people are in the habit of 
describing as rather unique." Even in prohibited areas the 
work could be carried out with reasonable safety, as it can 
be brought under the пер of own-garden photography. 
I refer to photography on allotments. The occupier of an 
allotment is king of his own castle, and can do as he jolly 
well likes there, even to the extent of warning off all tres- 
passers, or if necessary blowing them off with a shotgun. As 
to getting the apparatus on to the ground, he is a poor 
strategist who could not compass it by concealing the goods 
in his raiment, or carrying them in a wheelbarrow under the 
guise of agricultural implements or fertiliser. 

*o* + 


I propose to suggest a few subjects for treatment, although 
the subject is one of inexhaustible possibilities which I 
cannot hope to exhaust. One of the earliest subjects will be 
the attitude and expression of a man realising for the first 
time in his life what is meant by a ten-rod plot. Up to that 
moment he has had no idea whether ten rods would provide 
room enough to set down a water-can, or whether it is an 
extensive field with hazy distances. The subject will really 
resolve itself into a presentment of an amateur agriculturist, 
up the pole, considering how he can convert.a rod into a 
convenient perch. (Vide Square Measure.) 


"The time has come," the Walrus said, 
“to talk of many things.“ 


When the holders of adjacent plots form themselves into 
a syndicate to have the lot ploughed up, the photographer 
should make a point of being on the spot at the time when it 
is discovered that this operation has caused the absolute dis- 
appearance of all boundary pegs and plot numbers, as he 
will find excellent subjects in the varied combats resulting 
from the efforts of the tillers to retrieve what they consider 
to be their own domain. He should specially follow in the 
wake of anyone who can swing a wheelbarrow as a parti- 
cularly offensive weapon, or of one who proves himself handy 


with a scythe. 
+ + * 


After the ground is more or less sorted out again, exposures 
can be made on incidents arising from the fact that all the 
toilers are simultaneously engaged in unearthing Roman 
remains and late Victorian tomato cans, and endeavouring to 
dispose of them on other people's plots. The passage and re- 
passage of these through the air, and their varied effects as 
missiles, should provide photographic subjects of consider- 
able vigour and interest. Here is a field for the worker in 
search of material for the autumn exhibitions which should 


be as prolific as the allotment itself. ۰ 


к „ + 


A pathetic note can be struck by making studies of once 
hopeful persons contemplating the pitiful little pile of seed 
potatoes they have received in exchange for nineteen and 
elevenpence. During the interment of these embryonic spuds 
a watchful eve should be kept on such incidents as this: in 
one plot a disconsolate worker stands leaning on his hoe. 
gazing sadly into space, when a neighbouring murphy-planter 
takes him squarely in {һе off-side optic with a diseased tuber 
he has hurled away in indignant disgust. Records should be 
made of the hurler as he appeared in his normal condition, 
and as he figured aíter the man with the hoe had finished 


with him. 
к X * 


When, if ever, crops begin to appear, and the voice of 
the spring cabbage is heard in the land, and the succulent 
lettuce waves its spreading branches in the air, there is pro- 
spect of good photography when the allottges are furiously 
engaged in hustling a stray cow on to each other's plots. 
The cow alone should be worth the trouble. 

ж ж * 


Ап effective piece could be made of а man getting up his 
crop of onions, of the famous Samson strain, while his 
neighbour, engaged in reaping radishes, sings just loudly 
enough for the purpose, Oh dry those tears." Then we 
might get a rendering of a parlous pur oul pinching parsley, 
or of а bold bad brigand boning broad beans. "Then there 
should be plenty of still-life subjects, such as freak potatoes, 
twin onions, radishes resembling Romulus and Remus, 
phenomenal earthworms, earwigs nests’ built in unusual 
spots, picturesque homes of the Colorado beetle, fancy 
articles produced by wireworms, and specimen bumps raised 


by mosquitoes. 
* x + 


А final picture, though of almost too harrowing a nature 
to justify taking it, would be a general view of the allotments 
at the end of the season, as they appear waving high with 
twitch-grass and encumbered with derelict „се ран, 
tumble-down tool sheds, broken spades, distorted forks, 
mutilated hoes, wrecked rakes, and the bleaching bones of 
suicidal food cultivators. The whole business seems to me 
one of exceptional cheerfulness and promise. 

THE WALRts. 
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Portrait. By E. T. Holding. 


HIS is an excellent example of the kind of work that 
is full of sterling qualities in the eyes of those who 
are able to judge, whilst perhaps too lacking in 
superficial attractiveness to please any who have 
not been initiated into the mysteries of art. 

It is the object of these pages to induce appreciation of all 
the attributes that go to make up a successful photographic 
picture—whether those attributes appeal to the uninitiated 
or to the expert. But it is certainly of more use to readers 
to make exposition of the less obvious merits. 

Photographers might say, in considering Mr. Holding's 
"Portrait," that perhaps the negative was a little thin. 
Artists would say that in the flesh passages there is а very 
rich quality and a sense of colour, as well as a fulness of 
modelling. Here one sees that what may be technically a 
sort of inefficiency can produce results that are desirable, 
viewed from the artistic standpoint. The popular idea of a 


brilliant piece of work, which is comprised in the glaring . 


effect of strong contrast and high tone, is not carried out in 
this print; but what light does fall upon the flesh parts is 
yet sufficient to reveal every curve of surface and angle of 
plane, every rise and fall of contour however gentle. In the 
hands one sees the perfect balance between a strong illumina- 
tion which may discount modelling and a weak illumination 
which may give modelling with interest. The hands are in 
a better position for receiving light than is the face; and 
hence one may admit that, with all its charms, the face is 
perhaps on the dark side. 

Stronger light action on the plate, or longer development, 
would have merged many of the subtleties of modelling into 
a single generalisation of tone in the lighter parts, and thus 
the nuances of form would have had less interpretation. In 
other words, the steps between the half.tones, or, as one 
might say, the quarter-tones, would have disappeared at the 
light end of the scale, and another effect altogether would 
have resulted. It is not to be affirmed that such another 
effect would be any less beautiful or even less true than the 
present one. Both are beautiful; but the charm of the 
exhaustive modelling in the hands, the rich colour suggestion 
in the face, and the painter-like quality in both would have 
suffered. These are matters more rarely noted by the un- 
tutored critic than are the brilliant and forceful characteristics 
in camera pictures, and for that reason is this particular 
work of unusual value as an object lesson. 

A point that will be generally noted is the natural and 
unsophisticated pose of the lady. The action is exactly in 
accord with the facial expression. The sitter seems to have 
come in from outdoors with some little anxiety weighing 
upon her mind, and has negligently seated herself whilst she 
thinks over things. In the face there is not the least trace 
of the usual determination of a sitter to look interesting or 
fascinating. If anything at all is evident, it is a touch of 
boredom; but even this is natural, and far more acceptable 
in a portrait than an assumed expression which is obviously 
not the genuine outcome of the sitter's feelings at the 
moment. This fact affords a most valuable lesson to photo- 
graphers; for it cannot be denied that the universal custom 
by which*the sitter is enjoined to and tries to “look 
pleasant“ has all but put portraiture by photography out- 
side the pale of art, if it has not made it a laughing-stock 
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' to the world. This custom has come about only through the 


rapidity of a process which can seize and record the most 
momentary expression. 

In painting it is far more difficult to catch a smile which 
comes only now and then, and must be watched for and 
waited for, and even then is possibly not exactly the same 
every time. Painted portraits are for that reason more a 
general summing up of a sitter’s expression than an accurate 
rendering of any one phase of it. Photographers would do 
well, therefore, to see that their sitters are not assuming an 
expression foreign to their usual appearance—that is, if a 
true psychological portrait is the object. 


Mr. Holding has used excellent judgment in placing his 


figure in the field of the picture. There is in the shape and 
the amount of subject matter an appropriateness to the area 
within the four boundaries, and on this account is the design 
an excellent one as to ''pattern." This faculty of filling 
а space is in reality the decorative talent, a much more fine 
and rare gift than is generally supposed. It is a thing which 
amateurs should sedulously cultivate, for there are few 
points in a picture that count for more in the complete 
effect. The spotting of the light accents is another considera- 
tion that in this case has been dealt with in an entirely 
satisfactory manner. It will be noticed how admirably the 
arms of the chair fall in with the scheme of lines, and how 
reticent they are in the matter of tone. 

The spot in the sun in this portrait is perhaps the over- 
powering accent of the lower edge of the white collar upon 
the shoulder. This is the point where the focus is sharp: 
everywhere else there is a touch of diffusion, which adds a 
deal to the softness of texture in the flesh. In that respect 
there is nothing but commendation. But the noisy and un- 
interesting sharp accent of the collar edge still remains as a 
blemish and a detraction. Here is a true case where a touch 
upon the negative to soften the line is an artistic duty. 
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A Picture of the Week. 


PORTRAIT. BY E. T. HOLDING. 
Хо. 192 at the London Salon of Photography. (See the opposite page.) 
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The Care of Lenses. 
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Plates. appeal 
specially to those photo- 
graphers who look for the 
perfect negative. 


GEM PLATES give satisfac- 
tion because they are made 
from good tested materials. 
They are made well, and the 
making always tells in the 
long run. 


You are SAFE when you buy 
GEM Plates; they have 
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VOL. XLIII. No. 1,479. 


IHE TOPIC OF THE WEEK 


THE CARE OF LENSES: Change in the colour of glass—deterioration of its surface—glass soluble 


TTENTION has been drawn recentlv, by 
means of the Correspondence columns, to 


which a lens is composed upon the rapidity 
of the lens. Although there is no doubt 
some foundation for the statement that this influence 
IS at times an important factor, we think that it is 
easy to overrate it, and that in the great majority of 
the lenses that are used to-day for photographic pur- 
poses the colour of the glass need not come into the 
calculation of the exposure at all. It is only now and 
again that a lens will be found which has any of its 
glasses distinctly yellow, and in that case it is almost 
always a very old instrument. This rather suggests 
that the colouration has come with age, and was not 
present when the lens left its makers’ hands, which 
is no doubt what has happened. 

Some kinds of glass change appreciably when 
exposed to light or air. Sir John Conroy, in a paper 
read at the Royal Society some five and twenty years 
ago, drew attention to the gradual alteration in the 
polished surface of. optical glass. It was particularly 
noticeable in the case of flint glass, which was exten- 
sively used in lens-making, but the factor bringing 
about the change was not mentioned. Change of 
colour is not a thing likely to happen with a modern 
lens. Optical glass has developed into a highly 
specialised and perfected manufacture, in which we 
may be quite sure that due attention 15 given to 
securing a permanent whiteness. 


in water—injury from cleaning—screwing and unscrewing. 


the influence of the colour of the glass of 


— 


Glass, however, is very far from being as permanent 


and inert a substance as it is commonly regarded. 
Most glasses are very slightly soluble even in water, 
and if left with water in contact with them for some 
time will be marked. We often see this in the case of 
bottles used for the various photographic solutions. 
It is customary to say that such bottles are dirty, or 
that they cannot be cleaned; but if the bottle is 
broken and the inside is examined it will frequently 
be found that what was thought to be dirt is actually 
a corrosion or eating away of the surface of the bottle 
itself by the liquid which has been left in contact 
with it. 3 

The atmosphere also may attack glass, and there 
are certain of the most useful optical glasses which 
are very susceptible to deterioration from this cause. 
Within the last few davs such a case has come under 
our notice, in which a large and costly anastigmat 
used for studio portraiture, the surfaces of which have 
so far lost their pristine polish from the action of the 
air that it will no longer give any negative that is free 
from a general fog. We believe that this draw- 
back to some of the Jena glasses was not realised 
when thev were first introduced, and so lenses got upon 
the market which should not have got there. When 
makers became alive to it, designs were altered so 
that those glasses which were affected by the air were 
not used for the outside elements of the combination ; 
but, when they were used at all, were cemented up 
between the more permanent kinds. 
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Optical glass is chosen for other 
excessive hardness, and frequent rubbing will soon 
injure it. We may, therefore, be quite sure that a 
lens will be all the better if it is properlv protected 
from dirt, so as to reduce as much as possible the neoes- 
sity for cleaning. That constant wiping which seems 
almost automatic with some photographers before thev 
make an exposure rapidly destrovs the fine polish 
which a good lens has when newly made. If the front 
surface of a lens that has seen much service is closely 
examined we shall be almost sure to find that it is 
perceptibly greyed, and has many fine scratches on it, 
particularly on the most protuberant parts. 
been brought about by cleaning. 

Another cause of injury is in frequently taking a 
lens to pieces. The screw threads on the cells and 
mount are necessarily very shallow, and it is extremely 
easy to get them crossed. Of course, in the case of 
convertible lenses one combination must be unscrewed 
at times, and we are surprised that it has not become 
customary with these types to use either the patented 
screw-thread of Messrs. Tavlor, Tavlor, and Hobson 
or a bayonet joint. One convertible lens we have is 
fitted with such a joint instead of a screw, and we have 
never discovered any drawback“ to its use, while its 
merits are appreciated every time the lens is changed. 
To replace a big lens in its mount will sometimes take 
a quarter of an hour or more, and it is then that one 
wishes for a bayonet joint. 

The care of a lens, it will be seen, lies in protecting 
it from light and dirt, from anything in the nature of 
mechanical jar or stress, and from unnecessary clean- 
ing. If this is done it should be as good after ten 
years’ hard wear as on the day when it was bought. 

R. C. B. 


properties than 


by day, it is evident that in many cases the 

Defence of the Realm Act is being absurdly 
and wickedly abused by local magistrates. The heavy 
fines which are imposed upon amateur photographers 
who have unwittingly infringed its regulations are out 
of all justice, and are opposed to commonsense. We 
do not wish to refer to any special cases, as this would 
suggest that we rely upon the few we mention; whereas 
there are a great many more than we have space to 
record. To impose a fine of ten pounds upon a 
photographer who is clearly shown to have been photo- 
graphing what he took to be nothing more than an 
ordinary view, or upon a girl who snapshotted another 
girl on a steamer, and to talk about fines of £100 


| Pees the newspaper cuttings which reach us day 


and hard labour for such offences is to bring both the. 


law and bench into disrepute. For what is proved 
to be an unintentional breach of the law a small fine, 
or even the inconvenience of attending at the court, 
would be an ample deterrent. The hard labour and 
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the тоо fines and, all the rest of it were meant for 
traitors, and for such are as absurdly lenient as in the 
other case they are unconscionably harsh. We have 
urged photographers all along to take particular care 
not to photograph where there is the slightest possi- 
bility of question: but that will not deter us from 
making our protest against the Shallows who seem 
determined, in the words of the humorist, to commit 
themselves as often as they commit anvone else. 


Simple Photo-micrography. 

It is unfortunate that Dr. Stewart, who lectured at 
the Edinburgh Photographic Society recently on this 
topic, should have termed his subject “ Micro- 
Photography, since that title has come to have ап 
entirely different meaning. А micro-photograph is a 
minute photograph, such as is sometimes seen mounted 
on a little lens or in the form of a microscope slide: 
whereas a photo-micrograph is a large scale photo: 
graph of a very small object; and that was what Dr. 
Stewart was actually discussing. He observed that, 
as far as the illuminants for the work were concerned, 
oil was preferable either to gas or electric light, even 
for bacteriological subjects. In using an oil lamp its 
position in relation to the microscope was important. 
It had to be placed with its flat wick turned end on, 
so that the light used was as nearly as possible a point 
Quite simple apparatus could be used even for magni- 
fications up to two hundred diameters; an ordinary 
stand camera with ten inches extension, a horizontal 
type of microscope, and an oil lamp being quite 
sufficient. "The great essential is that the central line 
of the microscope tame. shall coincide. 


Removing Hypo by Washing. 

There is in the current number of the Royal Photo: 
graphic Society's journal a paper by Mr. Vincent 
Elsden, B.Sc., describing a number of experiments 
made to ascertain the rate of removal of hypo from a 
plate by washing. They are remarkable as showing 
how very little water and how few changes are needed 
if each change is given adequate time and followed up 
bv careful draining ; and they also reveal close accord- 
ance between the calculated effects and the results 
actually found by analysis. An unexposed plate was 
fixed in two separate hypo baths of a strength of four 
ounces to the pint, drained, and then covered with 
water in a dish. "The dish was rocked, and after a 
definite time the plate was taken out, drained, and 
put in fresh water. The author draws the following 
conclusion, which we give in his own words: “ Plate: 
can be washed for all practical purposes free from 
hypo by four successive washings of two minutes with 
comparativ ely small volumes of water, with intervening 
draimng." The draining given was for half a minute 
This is much less washing than it is customary to give ; 
and we would not advocate the immediate adoption 
of perfunctory washing because of these experiments: 
since the success of such a method as Mr. Elsden 
used will depend on the careful following of his foot- 
steps. We see no reason to suppose that his conclu- 
sions are not sound ; although we would suggest that 
it would be well to repeat some of the experiments 
with negatives which have been developed as well as 
fixed, so that any hardening action of the developer 
upon the gelatine might be taken into consideration. 
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For all your — 
Use Velox 


When you want a perfect print from 
a perfect negative—Use Velox. 


When you want the best possible print 
from a poor negative—Use Velox. 


When you want the best results from a 
batch of mixed negatives— Use Velox. 


Velox is made in two grades. 
Vigorous Velox for flat negatives 
—Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 


PLEAGE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. A3 
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The Most Popular of Butchers’ Famous Cameras. 


HESE cameras are ready for 
immediate delivery,andif your dealer 
cannot supply from stock he can obtain them by 


return. They are splendid value for money— 
made by skilled British workmen—fitted with lenses of 
reliable quality—and backed by the fame and reputation 
of the trade mark “ Cameo, the naine that means quality, 


01 tos vus Кыйы 25/- 
СЕ ТУА 
OS f Vata 
Flexo release, and two slides .. 37/6 
04 es Bina’ ы б, Primus 5 50/- 
; » N : ; 7 
олыны т 61/6 


W. BUTCHER & SONS, LTD., 


El. P == SS — CAMERA HOUSE, FARRINGDON AVE., 
31 x 44 inches * & я LONDON, E.C. 


(10:8 x 8:3 с/т). 
OF ALL PHOTOGRAPHIC DEALERS. 


Ado de T. 
simu amd 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype 


AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS, 


* 


` would differ. 
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The Price of Photography and Focus 


To be changed to Twopence with our issue of March 28th. 


UR publishers ask us to announce that, com- 
mencing with the issue dated March 28th, 
the price of Photography and Focus will be 
raised to twopence per copy. There is no need 

to go in detail into the reasons for the change, which 


we hope will be a purely temporary one. The great апа” 


growing restrictions on the supply of paper at all, and 
the vastly increased price of what is obtainable, has 
made some steps to reduce the quantity consumed 
inevitable. The only alternative would have been to 
decrease the size of the paper. We should be loth 
todo that, even if it were practicable mechanically. 
Photography and Focus has more pages than any 
other weekly photographic paper in existence. Not 
only is this the case, but the nature of our reading 
matter all through makes a reduction in size imprac- 
ticable. ‘The regular features, which are what most 
readers look for first, are not susceptible of diminu- 
tion. No doubt most readers could suggest the omis- 
sion of one or other, but the suggested omissions 
Each has his own favourites. Were 
we to lay sacrilegious hands on The Bandit" or 
“The Walrus " on the Picture of the Week ’ or 
the “ Lesson for Beginners," we should instantly find 
ourselves involve with many who regard the omitted 
feature as their greatest inducement to buy the paper. 
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A print on which there has been put 
FIXING PENCIL pencil work can have that work fixed, so 
WORK. that it will not rub, by holding the print 
y for a few moments in the steam from a 
kettle. The dodge is only applicable to gelatine prints, 
answering best with enlargements on bromide paper. The 
action is momentary, and must not be overdone, or the 
character of the surface of the picture may be affected. 
' * R * 
It is important that there should be no 
А POSSIBLE bright metal about the inside of the 
SOURCE OF FOG. mount of a lens, or it will be reflected and 
re-reflected, and will cause the negatives 
to be veiled. If such results are obtained and the cause 
is not found quickly, it is well to look to the edges of the 
metal blades of the iris diaphragm, or of the diaphragm 
shutter. If these have worn bright, they should be 
blackened again; but this is a job for the maker. 
ж X * 


Anyone who intends to do much portrait- 
ure will find it a great help to get some 
simple form of stand camera for the pur- 
pose, and fit it with one of the old-fashioned 
portrait lenses, which can usually be picked up second-hand 
for an old song. А cabinet lens should be got for quarter- 
plate or smaller work, as this allows one to be further from 
the sitter, and во avoids all risk oí wide angle effects, besides 
covering the plate better. 
get definition over the small plate as good as with a first- 
rate anastigmat, extreme rapidity, and at & very moderate 
cost. 


LENSES FOR 
PORTRAITS. 


PRETHICAL Paper I 


In such а case, one ought to 


The fact that Photography and Focus can be pro- 
duced and sold at a penny has not been brought about 
bv giving only very little reading matter, but by giving 
more than anv other paper, both in quality and in 
quantity; and by so doing securing the very widest 
support amongst photographers. The result has been 
that it has been possible to do the printing on a rotary 
machine—only practical and economical when the 
numbers which are to be printed each week are large. 
Now, when circumstances are abnormal, that very 
popularity presses the need for a change home upon 
us, and we therefore have to take the lead in making 
such an advance in price. 

We believe that the result of the increase will be 
that while we shall retain the interest of all our readers 
who are really keen, we shall at the same time effect 
a reduction in our circulation sufficiently great to adjust 
the consumption of paper to the supply. In this 
respect we claim no superior patriotism: we are yield- 
ing to the force of circumstances. Those who can 
arrange to share the paper with a friend or who can 
read it at their club or photographic society instead 
of buving it, will at the present time be doing us a 
real service. since they wiil help to lessen the con- 
sumption of paper without at the same time putting 
us out of touch with a supporter. 


As the photographer yets more and more 
SOFT e he gradually realises that the 
NEGATIVES. best prints are not to be obtained from 

bright, sparkling negatives, but from soft, 
delicate ones. Such soft negatives are not foggy. If they 
are to give perfect prints, all the „ upon them must 
have printing value, and none of it be a mere fog or veil 
over the whole surface. The negative which looks pretty, 
which has that clearness which is so admirable in a lantern 
slide, is invariably disappointing as a printer; because that 
prettiness stands for indefex posure and over-development. 
One should aim at getting negatives which are sufficiently 
vigorous to give prints with a full range of gradation, but 
which have no parts either perfectly clear or so opaque as 
to give blank white in the print. 


+ + + 
A muddy, lifeless bromide print сап be 


IMPROVING considerably improved by one application of 
BROMIDE the chromium intensifier. This treatment 
PRINTS. adds to the depth of the print and turns 


the colour into a fine rich black. The solu- 
tion required to bleach the print for this purpose is made 
by dissolving a hundred grains of potassium bichromate 
in ten ounces of water and then adding to the solution 
three and a half drams of hydrochloric acid. The print 
is placed in this solution until the bleaching has gone 
as far as it will go, when it may be taken out, washed 
for five minutes, exposed to daylight or to some stron 
form of artificial light, and can then be redevelope 
with an amido! developer. (“ The Professional Photo- 
grapher.’’) | 
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For rules see below. 


Errra (Brixton).—There is no foundation for 
the belief. 


G. Lesina (South Australia).—We have sent on 
your letter as requested, ` 


SroP (Stourbridge).—About 1/16. 
be safe to take it at that. 


H. . B. (Brook Green).-We have an article in 
type on the subject, which we hope to be able 
to use very shortly. 


JUYENIB (Kirkham).—Nothing short of planing 
down the dresser will get red of the stuins en- 
tirely. See reply to W. A, Round." 


N. F. (King's Lynn).—It is given as £3 12s. 6d. 
in а pre-war price list. You ought to be able to 
get it for £2, or evon a little less. ` 


TENAX (Dewsbury).—None of the lists we have 
gives the information, and we do not see how it 
can be obtained without actual measurement of 
& specimen. 


Miss Evans (Cardiff).—We shall be very 
pleased to see them. and if we can help you in 
any way we will. At present your letter leaves 
us in the dark. 


А. F. Epwarps (Bombay).—Many thanks for 
your letter and prints; unfortunntely, however, we 
cannot use them, as they do not happen to lend 
themselves to treatment in that forin. 


A. Evans (West Broimnwich;.—There is nothing 
to choose between thein, They are the very 
cheapest form of rapid rectilinear, and for any- 
thing we know to the contrary, might all come 
from the same factory. 


DvRALIUM (Coventry).—At the present moment 
we do not think any useful purpose would be 
served by such a discussion, but later on per- 
haps it might have effect. Many thanks for the 
interest shown in the paper. 


PRINTER (Coleshill).—There are severa] things 
which might cause discoloured whites. An un- 
suitable developer, and development of an under- 
exposed print for too long a time, are those most 
often met with. If tho whites are grey, it is 
probably stray light in the room. 


M. (Ossett).—As you would have to block up 
the windows with something, it would be better to 
do it with some opaque fabric than with orange 
paper. A light wooden frame to fit in each, 
covered with black lining with brown paper neatly 
pasted over it, is as good as anything. 


E. Е. Avams (Cardiff).—Teclmically, it is a very 
fair little piece of work, but the figure in the 
centre, with his hunds in his pockets, is hardly 
an improvement. Prints for criticism should 

ir the name and address of the sender, an en- 
quiry coupon, and a stamped addressed envelope 
for their return. 


F. BALL (Newcastle-on-Tyne).—We think the 
“ Transferotype’’ bromide paper supplied by 
Kodak, Ltd,, would answer your purpose as well 
as anything. It would be quite possible to 
transfer the image to the wood. Carbon might 
also serve, and with that you would have a 
large choice of tints. 


J. Cross (Egremont).—The entire lens must 

used for copying, ns with the subject near the 
camera, the extension even with that might be 
more than you huve. With the. half lens the 
extension needed would be about twice as great as 
with the whole lens, so that unless the camera 
das quite extraordinary length, it would be too 
short, 


CoLopum (Birmingham).—You could not make а 
successful emulsion by doing what you suggest, 
nor could we give you a “ formula ” on this page 
that would be of any use. The subject is a very 

one, and if you think of taking it up you 
would have to read it up and probably do some 
experimenting. No details have been published in 
recent years. If you can get a second-hand copy 
of Abney's * Photography with Emulsions” (lon 
since out of print), you will get a good genera 
idea and basis for work. 


BETTY (Fulham).—If the finder is in adjustment 
it would agree with the camera image at anything 
more than two or three yards. If you have 
noticed any difference in subjects beyond this, it 
is evidently out of register. It must be held close 

the eye. Movement of the camera is а 
common fault, and one must learn to overcome it. 
There is no royal road out of the trouble. Your 
letter reads as if the instrument needs an over- 
haul, which at the present time it will be diffi- 
cult to get. It is of German make, and no firm 
is interested in keeping it in order. 
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BEOiNNER (Brandon].—They are 1/14 and f/22. 


C. K. C. (Pershore).— They ceased to do business 
several years ago. 


G. WRIGHT ‘Nunhend).—See answer to " Bright- 
side (Wincobank).” 


C. GREEN |Guinsboroughi.— There is nothing to 
choose between them. See the paragraph in last 
week's “ Spirit of the Times.” 


ORME (Tadcaster;.—The individual lenses cantfot 
used by themselves, nor would anything be 
gained by doing what you suggest. А 


W. ADAMS ‘Oxton).—An article which we have 
in trpe covers the whole ground. We hope to 
be able to print it in а week or two. 


D.J.8. (Chippenham).—Except that it was made 
in Germany, we cannot say. Possibly some local 
watchmaker would put it right for you. 


Spots (Higham Ferrers).—This is a matter for 
the manufacturers, to whom it would be best to 
send a print, together with some of the cards. 


W. Batu (Accrington).—Chemically the image 
in a gaslight print is of the same nature as in 
a bromide print. In both it consists of metallic 
silver. The difference in the shade of brown 
when sulphide toned is attributed to a difference 
in the size of the particles of silver. 


Harry Barnes (Burnley.— Many thanks for 
your letter. We could not do it in every case, 
аз the conditions vary so much, but you will find 
that wherever the reply cau be of use to more 
than the one individual enquirer, it is worded so 
as to indicate the nature of the question. 


Minos (Llandrindod Wellsi.—You would not be 
likely to be interfered with now, but it is im- 
possible to say what will be the condition of 
things when the war comes to an end. Of course, 
nothing which we can do in this country can 
affect the patent rights owned by enenfy firms in 
neutral countries. 


J.. MacDrzzMoTT (Dublin—You will be quite 
safe in using on the enlarger the lens with which 
the original negatives were made. It will do for 
enlargements from negatives of that size, up to 
any required dimensions. The exact positions 
should be found by trial, as it is difficult to get 
them by calculation, at least with the requisite 
nicety. 

W. A. Босхо (Crewe).— A clearing solution con- 
sisting of an ounce of alum and a quarter of an 
ounce of citric acid in a pint of hot water, used 
cold, of course, will make pyro stain а little 
weaker, but in bad cases nothing will remore it. 
The stain is a feature of the particular developer 
you mention, which it is better not to use if 
negatives free from colour are desired. 


Jacques (Acton Vale).— Мапу fhanks for the 
suggestion: but we doubt if there are a dozen 
people in the kingdom who would be interested 
in it, апа none of.those might be photographers, 
or know that such a thing had been printed. If 
is a matter for yourself, either to get it together 
or to pay someone to do it, either at the British 
Museum or at the University Library at Oxford 
or Cambridge. 


MACCLESFIELD (Macclesfield).—It would not be 
advisable to carry the glass right to the ends, as 
the last three or four feet would not be required. 
But short of that, the more the better, not that 
it would all be used at once, but because it gives 
a wide scope for variation. A window on the 
opposite side of the studio is sometimes very 
useful. It may be kept covered, except just when 
wanted for use. 


BRIGHTSIDE * highest gloss is 
that obtained by squeegeeing the prints to plate 
glass. If they are treated with formaldehyde one 
part, water nine parts, for a few minutes айег 
the last washing, and are then dried without 
further washing, being rewetted to squeegee them 
to the glass, they will not stick. The glass must 
be perfectly clean, and should Бе given a final 
polish with a cloth containing the merest trace 
of paraffin oil. 

MacuiNIsT (Sowerby Bridge).—We should be in - 
clined to try it with the existing illumination. 
If you could screen the lamps with white paper 
on the side towards the lens, they would stiil 
appear as lamps, while the very strong light likely 
to cause flare would be avoided. If you use the 
largest rmissible stop and a fast orthochro- 
matic plate, and give as long as you can (two 
hours would not be likely to any too much), 
you would stand а better chance than you would 
do in any other way, except by magnesium light. 


Jcatice (New Hollandj.—We are sorry to say 
we cannot make use of it. 


W.B. (Bescotj).—Houghtons, Ltd. 88 and 89, 
High Holborn, London, W.C. 


M. (Longridge).—We have asked our publisbers 
to look into the matter and write you direct. 


VIATOR (Harrow Road, W.)—We shall be very 
pleased to consider it when the war is over; at 
the present moment it would seem like adding 
insult to injury. 

AMATEUR (Corstorphine].— There is no great ob- 
5 to the use of good glue, but starch would 

better. A bromide print is much more inert 
in such matters than one on p. o. p. 


Cuericus (Sttood).—It has been out of print for 
many years, but might be obtained through rome 
dealer in second-hand books. There is nothing 
Iecent on the subject of einulsion making. 


J. W. WILLIS (Silloth).—It is not possible to fix 
8 value on it, as anything more than a very few 
shillings would only a sentimental value. 
Why not hand it over to some museum? 


Н. Fatt (Birmingham).—If that type appeals 
to you, you will be safe in getting the one you 
name. The choice of type is largely a matter of 
personal preference; a reftex is neither better’ 
nor “ worse” than a vest pocket camera: it is 
different. 


AMATECB (High Barnet).—If you will write us 
ngnin when the war is over we shall be glad to 
help you if we can; at present the trade is too 
unsettled for us to give advice which would be 
applicable then. For the present it would be well 
to keep what you have got. 


P.R.Y. (Broadheathj.—Blue prints, if protected 
from damp, and well made in the first instance. 
are fairly permanent. They will last unaltered 
for several yeurs at least, and we have seen an 
album containing many that were made before 
1860, and are still clear and bright. 


PuzzLEo (Beeston).—They nre nmongst the com- 
monest of defects, and are due to the prints 
being insufficiently exposed and then left too 
long 1n a powerful developer in the hope of bring- 
ing out details that are not there. There 1s 
nothing to be done but to make fresh ones. 


METER (Burntisland).—It is better to get a re 
fill from the makers. It is not p.o.p., but we te- 
lieve is а specially treated bromide paper. If you 
got а paper that would darken, it would not be 
of much use unless it darkened to the same ei- 
tent in the time, and it would only do this by 
some lucky chance. 


PRINTER (Yeovil.—YXou could only do it by 
finding out the strength of light required in each 
case to do it in the time, and adjusting it to 
that; or else by screening the negative with tissue 
or greased paper, as inight be necessary. Except 
for a very long run, it does not seem to be worth 
the trouble of arranging. 


ENLABGER (Knutsford).—Have you tried using a 
larger stop? Stopping down the lens when a con- 
denser is used will sometimes cause uneven illu- 
mination. If this does not remedy it, and no 
further adjustment of the light is possible, we 
can only suggest that you put an opaque screen 
in front of the light with a circular opening, say 
a quarter of an inch in diameter, in it. 


A large number of replies are unavoidably held 
over this week. 


Regulations. 


1) Envelopes must be marked Query,” amd 

od і, Enquiry Coupon found ekewhere must be 

enclosed. . 

NS The кше and 5 in addition 
a nom ume, mus given. 

(3. Except in the саве of rsadere abroad, only 
one question on one eubject is allowed in each 
letter. If more are asked only one will be 
selected for reply. " 

(4.) Prints may be sent for criticism, but & 
eeparate coupon must be eent with each print. 
and ther must be accompanied by a stampe 
addressed envelope (not loose stam for tbeir 
return, or they will not be criticised. : 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus 


. queries will be dealt with by post. and then only 


when they concern apparatus actually in the 
posseasion of the enquirer on approval, for which 
pur — è stamped addressed envelope must be 
enelos 
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PAPERS | 


Wellington & Ward, 
Stocked by | Elstree, Herts ; 
ALL Dealers And at 101, High Holborn, 
London, W.C. 
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British Made 


IAZOLI 


THE ACTIVE 
DEVELOPER. 


AZ OL ISNOT А SUBSTITUTE 


IT IS THE DEVELOPER 
FOR EVERYTHING. 


PLATES, FILMS, 
GASLIGHT AND 
BROMIDE PAPERS, 


AND 
LANTERN SLIDES. 


NO TROUBLE. МО WORRY. 
ALWAYS A CERTAINTY. 


30z. Bottle makes 72 ounces. 


Price ] / 6 per bottle. 
OF EVERY DEALER. 


Manufactured by 


JOHNSON AND SONS, 


Manufacturing Chemists, Ltd., 
Cross Street, Finsbury, London. 


PLEASE MENTION ‘ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
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Wratten 
Panchromatic Plates 


Ordi : Wratten Pan-hromati 
DET CM with " A" Fi Er P 


You should use Wratten Panchromat'c 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. 

Write Jer free booklet, Real Orthochromatism.”’ 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


سے 


. The simplest and most perfect 
Loose-leaf Album 


“THE SIMPLICO” 
ALBUM 


Patented in all countries, 
With 24 detachable leaves of fine quality 
flexible linen finished material, assorted art 
shades of Grey and Brown. 
Bound in art-fabric and neatly titled 
No heavy metal parts. 
Made in upright & oblong in four sizes 
No. | | Мо. i 9%x7 
2 3 12x95 
REFIL LEAVES i in packets ۴ 12 assorted 


shades, in all sizes. 


Obtainable from the leading 
Photographic Dealers. 
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OMPARED with negative making, printing seems 

so very simple and straightforward that many a 
photographer might think there was nothing to 

learn. Yet if we are to make the best of our 
negatives when we get them, we must be prepared 

to take some pains over printing them. All negatives must 
not be treated in exactly the same way, or we shall not get 
from each the best result of which it is capable ; nor can we 
hope to succeed if the printing 1s done in a slap-dash way 
with a view to turn out as many in an hour, or to make 


them with as little trouble as possible. 


Most amateur printing is now done on gaslight paper, and 
this has the zen advantage of providing us with different 
grades, so that merely by the choice of the paper on which 
to make the print we can obtain greater or less contrast in 
Where only a few prints are required now and 


the result. е 
again, it is not worth while to keep 
several different sorts of paper; but 
every user should have two kinds by 
him, the soft or portrait kind, and the 
ordinary slow paper which gives strong 
contrast. Then when making arrange- 
ments for printing, the negatives may 
be divided into two groups—those 
which require the slow paper to give 
prints of full strength, and those 
which yield a more harmonious picture 
on the softer paper. 

In the selection of surface each user 
“must consult his own taste. For all- 
round work, the .platino-matt is most 
likely to be preferred. The glossy 
papers are apt to look empty in the 
shadows if the negative is at all 
under-exposed, as so many . hand 
camera negatives are; and it is also 
much more difficult to touch out any 
little defects on a glossy surface. On 
platino-matt the brush marks should 
not show at all; and if a little more 
than mere spotting is to be done, it 
can be accomplished by means of a 
stump and crayon in an equally in- 
conspicuous manner. The mistake of 
making small prints on an extremely 
rough surface is one which is ‘not 
often committed; but a word of 
caution against it may be given. The 
very rough papers are best left for 
enlargements, where the coarse grain 
may serve the same purpose as the 
finer grain of the  platino-matt in 
contact printing, by helping to break 
up empty shadows. 

The light by which printing is done 
has considerable influence upon the 
result. A very little experience is 
sufficient to show that with a feeble 
light a dense negative cannot be made 
to give a satisfactory print, no 
matter how much we increase the time 
of exposure to it. А considerable 
Strength of illumination seems needed 
to enable us to get through the hig’ 
lights at all; on the other hand, if the 


By F. A. Scrivener. 


Special to Photography and Focus. 


negative is very delicate, a strong light will be difficult to 
manage, and will tend to give dull, heavy results. 

For the general run of amateurs' negatives, incandescent 
gas or magnesium гіі bon is the best when printing on gas- 
light paper, the latter for extremely opaque negatives, the 
former for work in general. 
the thinner negatives should not be printed as near the 
gas as denser ones. 
printing frame to occupy relatively to the gas burner, 
positions which have been measured and fixed. 


If incandescent gas is used, 
The writer has two positions for the 


One is 


nine inches from the centre of the burner and the other 


pictures | from the 
Beginners Competition—'* Bird Study," b 
А. Rankin, and he Polar Bear," by 
Benjamin. 


Two capital animal 


eighteen; so that, at the more distant mark, the same 
uegative would require an exposure four times as long as 
that at the nearer one. 
used for quite delicate negatives, as otherwise the exposure 
would be inconveniently long when using the slower papers. 


The eighteen-inch position is only 


Àn excellent illuminant for printing 
on gaslight paper is daylight; but. it 
must only be of a very subdued kind, 
such as that which one can get inside 
a room, at some little distance from 
the window. The two chief objections 
to it are that much gaslight printing 
is done at night, and that it fluctuates 


in strength. The latter is not as great 


as it seems, as one soon gets to judge 
how long to give with daylight. 

One advantage which daylight pos- 
sesses over most other illuminants as 
generally used is that it is diffused. 
The usual plan of making gaslight 
prints by exposing the bare negative, 


‘motionless during printing, to ап 


intense light close at hand, means 
that every little scratch or blemish- 
on the glass, and every speck of dirt, 
will cast its shadow on the paper, 


. and there is not that smooth flawless 


character in the results which one 
likes to see. This means а good deal 
of after work in the shape of spotting, 
or else the print is allowed to go out 
with its defects upon it. By keeping 
the printing frame moving during the 
exposure this is reduced; but a 
better plan still is to interpose between 
the light and the printing frame a 
sheet of ground-glass. It is this direct 
character of the light which makes it 
so hard to get a good vignette on 
gaslight paper. 

It is a very common mistake to use 
for gaslight printing a frame the same 
size as the negative. The frame should 
be at least one size larger, provided 
with a sheet of glass on which is a 
piece of thin card with an opening to 
take the negative. There is then no 
falling off in the quality of the print 
along the edges, such as is caused by 
the woodwork of the frame; and, if 
we wish to do so, we can utilise the 
picture as far as ever it extends on 
the negative, instead of having to trim 
it down to zet rid of bands of uneven 


БЫ 
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action. The frame should have ample pressure, especially 
if the prints are being made with a mask; as otherwise the 
paper may not be pressed up close to the negative, and the 
definition of the picture will suffer. | 

If a gaslight paper by one of the recognised makers is in 
use, and the developer employed is that which the maker 
himself recommends, then nothing but misuse of that de- 
veloper will cause the prints to have a poor colour. Such 
misuse may take the form of incorrect compounding, the use 
of a developer that has been mixed up for a long time and 
has deteriorated, or the use of one lot of solution for too 
many prints. This last should be most carefully avoided. 
If, for example, we know that five ounces will be ample for 
a dozen prints, instead of using that five ounces over and 
over again, by which the twelfth to be developed is certain 
to be very different from the first in colour, the five ounces 
should be divided in three or four, and one such portion 
should be used for three or four prints only and then thrown 
away. The economy of developer is the same, while the 
results are more uniform. 

The commonest cause of poor results on gaslight papers 
is forced development. If the exposure has not been long 
enough to give a full image almost directly the picture comes 
up at all, it is useless to leave the print in the developer. 
Prolonged action of the solution will not bring out detail ; 
it will onlv lead to stain. 

To judge from much that is printed on the subject, it is of 
little importance whether gaslight prints are fixed in a plain 
or an acid fixer; but this is not borne out in practice. The 
acid fixer is a necessity with some gaslight papers if the 
prints are to have a good colour; and, if the instructions 
with the paper recommend it, it should be used. It is im- 
portant also to keep the prints well under the surface of the 
solution while fixing, to move them about from time to time 
and not merely to let them lie in a mass, and also not to 
leave them in the fixing bath very much longer than the 
instructions direct. If, for example, these specify ten minutes 
as the time for fixing, it is not likely that twelve or fifteen 
minutes in the solution would make any visible difference; 
but twenty minutes should be regarded as the maximum in 
such a case. 

А common cause of poor colour in prints is the making of 
а large number, putting them all in the hypo after develop- 
ment, and leaving them all therein until the one last de- 
veloped has been in for the full time; so that the first print 
has perhaps been lying in the fixing bath for an hour or more. 
If a lot are to be done, the development should be stopped 
from time to time so that those first made can be taken out 
of the hypo, rinsed once or twice, and then placed in plain 
water to await the rest, when all can be washed together. 

As is well-known, there is not the same power of diluting 
the developer with prints on gaslight paper that there is 
when rapid bromide paper is used. With the latter the only 
effect of dilution, within reason, is to prolong the time 
required to give full vigour and to give a print which is 
slightly flatter. (Most of the flattening which is supposed 
to result from the use of weak developer is actually due to 
insufficient development. If the action with the weak solution 
is pushed on long enough, and the print is not fogged by 
exposure to an unsafe light, a dilute developer will be found 
to give as much vigour as one of full strength.) With the 
slower gaslight papers dilution gives a feeble image of poor 
colour; so that the developer must be used of the strength 
given in the instructions. 

For the same reason, it is inadvisable to wet the print with 
water before applying the developer. On the other hand, 
development is so rapid that the solution which comes against 
the back of the print has no time to work through and affect 
the emulsion, so that whether the whole of the back of the 
print is wetted or not does not matter. The print is merely 
laid face upwards on the flat bottom of the dish and the 
solution poured all over the face of it in an even wave. In 
consequence of the rapidity of action, it is important to get 
every part wetted at once, as any delay will leave a mark 
which cannot be removed. 


AIO 


PHOTOGRAPHY. March 14th, 1917. 


Index Purgatorius. 


UGGESTIONS for items of a photographic index in 
the style popularised by Mr. Ashley Sterne (of Messrs. 
Caledonia, Sterne, and Wild), author of „Verbum 

Snap, and other works and plays. Apologies are herewith 
offered to Mr. Ashley Sterne, and their non-acceptance will 
result in the suspension of diplomatic relations, if he 
has any. 


Accelerator, Use of steam spur as an 

Acid, Drops, How to suck silently. 

Adhesive tissues, Remarks of house-flies on 

Air-bells, How to play tunes on 

Alum bath, Curative properties of, for enlarged gizzards. 

Arc lamps, Noah’s use of 

Bellows, Why a bull of Bashan (or elsewhere) 

Background, How to distinguish from front garden 

Bag. Advisability of putting head in | ] 

Bolting cloth, Correct method of avoiding choking while 

Cabinet, Need for new opprobrious epithets to apply to the 

Carte-de-visite, Irregularity of, for dust collection. 

Camera, Spicy law-court cases heard in 

Chalk, Difference between cheese and 

Chiar-oscuro, Application for naturalisation by 

Collodion, Playing airs with variations on the 

Cross front, Shocking display of temper by а | 

Cyanides, Appropriate funeral arrangements after taking 

Damp, Frequent omission of final consonant in 

Depth, How to measure with plumb-line or pear-drop. 

Developer, Effect of, on muscles and whelks. 

Diaphragm, Pains in the | 

Diffraction, Regrettable difference between а vulgar fraction 
and a | 

Distance, Unsatisfactory reasons for lending enchantment 
to view. 

Emulsion, Cod's well-known recipe for | 

Exposure, Rubbing in dubbin as protection against 

F numbers, How to calculate weekly wages and form 
fours by 

Fixing bath, Best type of screw for 

Frame, List of bones in human 

Gamma Infinity, Extraordinary longevity of 

Grain in negatives, To make an oat of 

Ground-glass, Best soil for cultivating 

Hood, Lens, Suggested relationship of, to Tom 

Iodide, Coroner's inquiry as to how 

Kodak, Ode 2A. (By Pyro-Tyro, Japan.) 

Lamp, Method of removing from lamprey. | 

Lenses, German, Delightful plans for putting kibosh on 

Line, Horizon, How to make photographs toe the 

Mask, Advantages of, in preference to face 

Meter, Preparation of beef-tea from 

Minim, Time wasted in attempting to reverse 

Niepce, Ingenious mechanical aids to pronunciation of 

Oxyphenylglycine, Swank displayed when speaking of 
glycerine as | 

Passe-partout, One hundred ways of pronouncing 

Pigment, What the . 

Plane, Cheapness as compared with coloured. — 

Platystigmats, Best methods of breeding in captivity 

Plumbago, Disgraceful language used by sufferers from 

P.O.P. goes the weasel. 

Pound, In for a penny, in for a 

Rising front, Advisability of pinning to shirt. 

Rocker, Reasons for persons going off their 

Scales, How to remove from filleted tiddlers. 

Shutter, Use of, for transport of Bacchanalians. 

Silhouette, Rules for playing 

Single lens, Poor reasons for celibacy advanced by a 

Spectrum, Fear inspired by a 

Stereoscope, Sterry's method for enlarging scope of a 

Studio, How to 

Triplet lens, Amount of King’s Bounty on 
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WE APPEAL TO ALL 
PHOTOGRAPHERS TO USE 
BRITISH-MADE MONOMET 
FOR THEIR DEVELOPING. 


Don't be prejudiced! Don't imagine that 
the German developers—Metol and Metol- 
Hydrokinone—are invincible. They are not! 


Monomet and Monomet-Quinol are British 
names for British products—they are not only 
equal to the German, but better! 


MONOMET gives greater density, lasts longer, and pro- 
duces the true Carbon-black tones in prints, which are so 
much more artistic than the old blue-black Metol tone. 
Monomet doesn’t stain, and is admirable for Tank work. 
It is excellent for all makes of Gaslight & Bromide Papers. 


Are you really anxious to support British enterprise? If 
so, ask for MONOMET in either of the following forms: 


Monomet in Bulk: Monomet in Packets: 


А Making 10 ozs. of Developer, ready for use, іп 3 kinds — 
Per Ib., 60/7 e 37 9 Monomet, Monomet-Quinol, Monomet-Pyro. Each 3d 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE 


$42} Curt-Bentzin Collapsible Focal Plane, 
every up-to-date movement, Goerz f/4.8 Celor double 
anastigmat, sunk focussing setting, fully speeded 
focal plane shutter, F.P.A., 3 slides, solid leather 
Carry case; £9 7s. 6d. 

P.C. Latest Ensign Roll Film Folding Pocket, double 
extension, rack focus, U front, Ensign anastigmat 
lens, f/7.7, Ensign fully speeded shutter, r to 1-100th 
sec., glass plate attachment, 3 slides, back screen; 
£4 17s. 6d. 

plate Triple Diamond Spanish Mahogany Conical 
Field, every up-to-date movement, double rack and 
pinion focussing adjustment, time and inst. shutter 
with adjustable speeds, Beck Isostigmar lens, f/5.8 
3-foci convertible, 3 double slides, 3-fold ash tripod, 
and wate f case; £5 7s. 6d. 

i-plate Walnut Turner, Son & Hope Enlarger, all 
necessary movements, extra long bellows extension, 
rack focus, slin. condenser, large Russian iron light 
chamber, set of incandescent gas fittings, Petzval 
f/4 objective, reversible negative carrier, excellent 
condition; £2 155, 

1 plate C. & G. Premier de Luxe Enlarger (cantilever 
pattern), long extension, f/ Petzval system enlarging 
objective, 6in. condenser, f/4 enlarging objective, 
Waterhouse stops, fiue rack adjustment, Russian 
iron light chamber, very powerful oil lamp, complete 
in every detail; C2 17s. 6d 


P.C. Butcher's Carbine Compact Folding Pocket, 
double extension, rack focus, rack rising and cross 
front, Medioplast double anastigmat [des 1/7.7. 
compound fully speeded Sector shutter, І to 1- 250th 
sec., glass plate attachment, hooded screen, 4 dark 
slides, perfect condition; £4 155. 

1-plate Latest Marion Soho Reflex, every up-to-date 
movement, Cooke Series II. f/4.5 stigmatic lens, 3 
ebonised bookform dark slides, solid leather carrying 
case, the whole outfit unsoiled ; £17 17s.; list price 
£24 4%. 9d. 

t- plate No. 3 F. P. K., rack rising and cross front, 
B. & L. R.R. lens, Automat Т.В. and I. shutter, 
hooded focussing screen, solid leather carrying case, 
perfect order; /2 тоз. 

$ plate T.-P. Tribune Spanish Mahogany Conical 
Bellows Field, all necessary movements, doable 
extension, double rack focus, T.-P. time and inst. 
behind-lens roller blind shutter, Rectoplanat lens, f /8, 
iris, 1 bookform slide, very rigid tripod, waterproof 
case, as brand new; 28/6. 

i-plate Sichel de Luxe Reflex, all necessary move- 
ments, long bellows extension, rack focus, rising 
front, revolving back, deep triple self-erecting focussing 
hood, Ross Homocentric lens, f /G. 3. 3 double slides; 
£8 13s. 6d. 

No. 2 Latest Autographic Folding Brownie, achro- 
matic lens, auto. time speeded shuttei; 21 /6. 


SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Postcard size Lowengard de Luxe Compact Foldi 
Pocket, double extension, rack focus, rising, сго$ 
cast U form front, reversible brilliant view finder, 
spirit level, Ross f/6.3 Homocentric lens, convertible, 
3 slides ; £7 17s. 6d. 

Standard Stereo. Boxform Camera, long extension, 
rack focus, T.-P. stereo. shutter, with adjustable 
panel, accurately paired rapid aplanat lenses, f.. 
iris diaphragms, brilliant view finder, back focussing 
screen, 3 best mahogany brass-bound double dark slides, 
contained in the camera, perfect condition; 42; 
exceptional bargain. 

t-plate very Latest Leather-covered Front Goerz 
Anschutz Collapsible Focal Plane, self-capping focal 
plane shutter, 5 to 1-1200th sec., Goerz Series ID. f /6.8 
double anastigmat, leather covered film pack adapter, 
best leather carrying case, condition as new ; £8 155. 

t-plate Latest N. & G. Trellis, every up-to-date move- 
ment, Zeiss convertible Protar lens, f/6.3, N. & S. 
Accurate shutter, with Kew certificate, N. & G. folding 
reflex view finder, Mackenzie-Wishart daylight loading 
dark slide, magazine changing box for 8 plates, leather 
case; £20 IOS. - 

i pat Lizars' Challenge de Luxe polished Walnut 
Folding Pocket, Goerz Series III. f/6.8 Dagor double 
anastigmat, Celverex fully speeded shutter, glass plate 
attachment, hooded focussing screen, 2 double slides, 
solid leather carrying case; £6 15s. ; cost £12. 


C. P. GOERZ OPTICAL WORKS, LTD. 


TRADING WITH THE ENEMY ACT. 


have purchased the whele of the ner Stock of 
Phetographic A us and Accessories the late 
Wers. Goerz Co., London, valued at many 
thousands of pounds. 


Supplies of above Specialities DURING THE WAR 
can only be obtained from the Branch Depots of the 
CITY SALE & EXCHANGE. 


OUR PURCHASE INCLUDES 
THE REMAINING STOCK OF 


‚ GOERZ LENSES of every series, in all sizes, includ- 
iog Dagens, Dogmars, Syntors, Pantars, Tenastigmats, 
‘lelephotos, etc., etc., in Iris, Sunk, and Focussing 
Mounts; Caskets, Stereo. Pairs, and Lences in every 
type of shutter, 

GOERZ TENAX CAMERAS of every series, in oll 
sizes, including Stcieo., both Roll Film and Plate 


THE WHOLE OF 


models, Single and Double Extension, in the Manufoc, 
Taro, and Autofoc series, with Dagur, Dogmar, and 
‘Tenastigmat Lenses, in both Compound and Ibso 
Shutters. AN types of Tenax Accessories in ай sizes, 
and Tenax Enlargers for Daylight and Artificial Light. 


GOERZ ANSCHUTZ CAMERAS, both Ordinary and 


Tropical inodels, in all sizes, including Stereo., with 
| 


Dagor, Dogmar, Syntor, апа Pantar Lenses. 
of Geerz Anschutz Accessories in all Ares. 


GOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 


GOERZ TELESCOPES (Astronomical and Terrestrial) 
and GOERZ RECORDING BAROGRAPHS. 


GOERZ ACCESSORIES of all kinds and in all sizes, 


including Telephoto and Wide-angle Lens Attachments 


for! use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll-holdera, шшр 
Boxes, Magnifiers; Camera, Binocular, Tripod, an 


By arrangement with the Board of Trade, 
THE CITY SALE AND EXCHANGE 


Lens Cases; Developing Tanks, Autochrome Slides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Pane!s, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. ; 

THE ABOVE QOODS are for disposa! at PRE-WA 
PRICES, and we shall be pleased to send lllustrated 
Catalogues of any of the above apparatus, with special 
quotations, immediately on application. 

IN VIEW OF THE FACT that the remaining 
Goerz Apparatus on the British markets is only 
Obtainable through us, and the supply is limited to 
our present holding, those interested should advise us 
promptlv of thcir requirements, as on the disposal 
of this stock ne further supplies wil! be ebtainable. 

If you have a Goerz Camera or Lens, and require 
any additional accessory for same, such as extra 
Slides, Changing Box, Tclepboto Lens, or such-like, 
immediate application must be made, respecting your 
wants, to avoid disappointment, 


416 Vest Pocket Pronto, rapid aplanat lens, f/8, 

Pronto Automat T.B. and I. shutter, with adjustable 
те to 1-100th sec., hooded back screen, 3 slides; 
32/6. 
41 x 6 Adams’ Baby Vesta Compact Folding Pocket. 
lever focussing, Zeiss Tessar lens, f/4.5, compound 
бшу speeded Sector shutter, back focussing screen, 
6 dark slides, daylight loading film pack adapter, 
velvet-lined solid leather carrying case, excellent 
condition ; 17s. 6d. 5 

Pair of 8X Kengott Stereo. Prismatic Binoculars, 
bending bar, centre screw focussing adjustment, large 
size object glasses and prisms, carrying case; £6 158. 

sbx2k Ansco Roll Film Folding Pocket, 
Series III. £/6.8 Dagor double anastigmat, Atom 
Automat Т.В. and I. diaphragm shutter, focussing 
scale, brilliant view finder; £3. 

31421 Ernemann Compact Roll Film Folding 
Pocket, extra rapid aplanat lens, Automat T.B. and 1. 
shutter, adjustable speeds to r-rooth sec., focussing 
sale, large brilliant view finder, as brand new; 33/6. 

3-plate T.-P. Special Ruby B.B. Spanish Mahogany 
Conical Bellows Field, double extension, rack focus, 
double swing and reversing back, wide-angle move- 
ment, C. & G. f/6 rapid Euryscope, iris diaphragm, 


T.-P. time and inst. mahogany roller blind shutter, 
$ bookform slides, waterproof case, best quality turn- 
table, very rigid tripod, all as new; £3 158. 


54, LIME ST., LONDON, E. 


l-plate All-metal Tropex, triple extension, rack 
focus, rising, cross and cast U form front, brilliant 
direct view finder, hooded back focussing screen, 
ivory focussing scale, Goerz Series III. f/6.8 Dagor 
double anastigmat lens, in latest Koilos Sector shutter, 
fully speeded from 1 to 1-30oth sec. and time, 6 single 
a ark ude absolutely in brand new condition ; 

II 175. 

9X 12 cm. or }-plate Nettel Kibitz Folding Pocket, 
long single extension, with trellis action, focussing 
adiustment, i rre scale of distances, Nettel rapid 
aplanat lens, f/7.5, latest B. & L. Automat fully 
speeded Т.В. and I. shutter, 1 to 1-rooth sec., com- 
plete with 3 single metal dark slides, bushed for tripod, 
perfect condition; cost £5 105. ; 45 158. 

34. 24 Ernemann Compact Folding Pocket, best 
quality rapid rectilinear lens, Automat Т.В. and I. 
shutter, with adjustable speeds to 1- 100th sec., rever- 
sible brilliant view finder, focussing scale, complete 
with 2 dark slides, as new ; 25/6. 

j pare Shew Eclipse сор! Folding Pocket, 
Aldis anastigmat lens, No. 2, Series II., f/6, Unicum 
fullv s ed T.B. and I. shutter, 1 to r-rooth sec., 
7 double slides, back focussing screen ; {2 10s. 

l plate Klik Folding Pocket, reversible brilliant 
view finder, rapid rectilinear lens, iris diaphragm, 
Automat Т.В. and 1. shitter, with adjustable speeds 
to 1-100th sec., 6 dark slides; 27/6. 


1-plate Miral Reflex, reversing back, Richmond R. R. 
lens, f/8, iris, rack focus, full size reflex finder, 3 
double slides, time and inst. shutter, with adjustable 
speeds to 1-9oth sec.: £2 2s. 

l-plate Butcher's Cameo Compact Folding Pocket, 
long extension, rack focus, rising and cross front, Beck 
Isostigmar lens, f/7.7, Celverex fully speeded shutter, 
back focussing screen, 3 slides; £3 12s. 6d. 

3-plate Rajar Compact Folding Pocket, long exten- 
sion, Kengott Medio anastigmat lens, {/7.7, Koilos 
fully speeded Sector shutter, 1 to 1-300th sec. and 
time, 3 double slides; 35 /-. 

P.C. Latest Staley Britisher Reflex, to-date 
movement,extra long bellows extension, rack focussing, 
rising front, sunk lens zone and skyshade, revolving 
back, Celsus latest self-capping focal plane sbutter 
to r-roooth sec., all adjustments from the outside, 
actual speeds engraved, Fulmanar double anas t 
lens, f /6.8, convertible, 6 double dark slides, dayk 
loading film pack adapter, solid leather carrying case; 
£13 7s. 6d. ; cost over £20. 

folate Latest Sanderson de Luxe Folding Hand and 
Stand, every up-to-date movement and improvement, 
Beck-Steinheil convertible Orthostigmat , 1/65, 
in latest Volute fully speeded Т.В. and I. shutter, 3 
to 1-15oth sec. and time, hand and pneumatic release, 
3 best de Luxe bookform dark slides, and solid leather 
case, perfect condition; £11 17s. 6d. ; cost over £17. 


. 


Phone: 
5157 


g ^" 
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SUPPLEMENT 3.) MARCH 14TH, 1917. vii. 


THE CITY SALE & EXCHANGE 


BARGAINS 


IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS.. 


| plate Tropical Model Ilex Magazine Camera, 
carrying 12 plates, brass-bound, fitted Ross anastigmat 
lens, iris diapbragm, speeded shutter, in excellent 
condition; price £3 175. -6d. . 

]plate Klito Magazine for 12 plates, fitted latest 
lano anastigmat lens, f/6.8, iris, No. 2, in Ensign 
Sector shutter, speeded focussing model; price 


2 17s. 6d. 

}-plate Premo Reflex, rapid rectilinear lens, time and 
instantaneous shutter, for Premo film packs, in excellent 
condition ; price £1 gs. 6d. 

}-plate Tropical Model Beaufort Reflex, rack and 

inion focussing, rising front with rack, brass-bound, 
Fi ted Cooke Series III double anastigmat lens, f /6.5, 
iris, Unit focal plane shutter to 1-1000th sec. and time, 

3 double dark slides, film pack adapter, and case, in 

tip-top condition; £8 ss. 

Postcard Folding ket Camera, double extension, 
rack and pinion focussing, rising front, fitted Dr. Mayer 
double anastigmat lens in compound Sector shutter, 
speeded 1-250 sec. and time, 6 slides, in excellent 
condition, a genuine bargain ; £4 тоз. 

j-plate Folding Pocket, double extension, fitted 
Zeiss double Protar Series Vila. double anastigmat 
lens, {/6.3, iris, in Koilos Sector shutter, speeded 
1.300th sec. and time, 3 slides, condition absolutely 
equal to new; price £6 15s. ; an exceptional bargain. 

Postcard Double Extension Leonore, long extension, 
rack and pinion focussing, solid U front, rising, fitted 
extra rapid aplanat lens in Ibso speeded shutter to 
1-100th sec. and time, з slides, equal to new; £3 15s. 

]-plate Folding Pocket by Thornton-Pickard, fitted 
Beck Binar anastigmat lens, f/7.7, iris, in Automat 
speeded shutter, complete with 6 slides ; price {2 7s. 6d. 
Ап exceptional bargain. 

$X4 s Autofoc Tenax, Dagor double anastigmat 
lens, compound Sector shutter, speeded to 1-250th sec. 
and time, 6 slides; (7 15s. 

Postcard Shew Xit, fitted rapid rectilinear lens, f /8, 
iris, Universal shutter, speeded 1-10th sec. and time, 
focussing, 3 slides, excellent condition; £3 12s. 6d 

plate Thornton-Pickard Folding Ruby, long 
extension, Omniflex rising, falling and swinging front, 
rsing front with rack, rack and pinion focussing, 
reversing back, Beck repie symmetrical lens in Unicum 
shutter, s 1-100th sec. and time, 3 double dark 
slides; £3. A genuine bargain. 

ł}plate Premo Reflex, rack and pinion focussing, 
tme and instantaneous shutter, fitted Blitz double 
anastigmat lens, f /4.8, iris, бір. focus, daylight loading 
for ñim packs, in excellent condition ; £7 тоз. 

5X4 — Minimum Palmos Focal Plane, shutter 
speeded 1-1000th sec. and time, Zeiss Tessar anastigmat 
lens, focussing, 6 slides, and case; £7 158. 

plate Goerz Anschutz Focal Plane, giving latest 
pattern time and instantaneous shutter, 1-1000th sec. 
and time, Goerz Celor anastigmat, f /4.8, iris, focussing, 
6 slides, and case; £13 17s. 6d. 

plate Sanderson, rack and pinion focussing, 
universal rising, falling and swinging front, reversing 
back, fitted Cooke anastigmat lens, f/6.8, iris, Thorn- 
ton- Pickard time and instantaneous shutter to 1-goth 
set., 3 slides, leather case; /6 ss. 

3х2} Folding Magfo Magazine Camera, carrying 
12 plates, focussing model, fitted Goerz Dagor double 
anastigmat lens in compound Sector shutter to 250th 
sec. and time, direct vision finder, a genuine bargain ; 


£7 55. 

}-plate Triple Extension Tropex Camera, made of 
all-metal, rack and pinion focussing, rack and rising 
front, rack cross, direct vision finder, fitted Ross 
Homocentric lens, 4 fin. focus, in Koilos Sector shutter, 
speeded to 300th sec. and time, 1 /4.5, iris, condition 
absolutely equal to new ; £8 5s. 

Lplate Lizar’ Roll Film Dayspool, fitted rapid 
rectilinear lens, f /8, iris, in speeded shutter to 1-100th 
sec. and time, focussing model; cost £3 12s. 6d.; 
11 8, 64. 

Posteard Voigtlander Roll Film Camera, double 
extension, rack and pinion focussing, fitted Voigt- 
lander Collinear Series III. f /6.8 double anastigmat in 
Koilos Sector shutter, speeded to 1-300th sec. and 
tme, rising front, in excellent condition; £4 ss. 


BARGAINS IN LENSES. 

10 8 rein. Goerz Series III. £/6.8 Convertible 
Double Anastigmat, iris; cost £15 55. (50834); £11. 
gin. 87 5 Dallmeyer No. s Series i f /6 3-foci Stig- 
matic, sunk iris mount; list price £ir 118. 6d.; 

8 125. 6d. I-plate бИп. Ross-Zeiss VIIa. f /6.3 2-foci 

tar, iris (two тї}їп. combinations); list price 
{то 15s. ; £6 17s. 6d.. |-plate 7in. Ross-Goerz Series 
III. f [7.7 Convertible Double Anastigmat, Waterhouse 
stops; list price £7 5s.; nothing К for ordinary 
-plate work; £3 19s. 6d. тоўїп. Busch f/7 Bis-telar 
Telephoto; list price £3; £2 7s. 6d. 14in. Busch 
f/9 Bis-telar Telephoto, Helicoidal focussing mount; 
cost £3 38.; £2 7s. 6d. 5х4 Gin. Dallmeyer f/6.3 
3-foci Carfac Anastigmat, sunk iris mount; list price 
£4; (3. 4-plate 7in. Goerz f/6.8 Dagor Convertible 
Double Anastigmat, Helicoidal focussing mount ; cost 
£8 5s.; £5 12S, 6d. 5х4 біп. Goerz Series 111. f /6.8 
Convertible Double Anastigmat, Helicoidal focussing 
mount; list price £7 55.; £4 17s. 6d. 5X4 6.4in. Dall- 
meyer No. 3 Series II. f/6 3-foci Stigmatic, sunk iris 
mount; cost £7 15s.; £5 15s. 


——— ——— ' 


— FOR —— 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


No. 3 Folding Brownie, achromatic lens, in new 
condition ; £1 Is. 

Ensignette No. 1 Folding Pocket, achromatic lens, 
speeded time and instantaneous shutter; £1 Is. 

4} 6 cm. Blocknote, Zeiss Tessar anastigmat lens, 6 
slides, genuine bargain; {£4 19s. 6d. 

}-plate Newman & Guardia Sibyl, fitted Cooke 
anastigmat lens, f /6.3, iris, Newman & Guardia speeded 
shutter, 1-100th sec., 6 slides, excellent condition; 
£9 17s. 6d. 

3} 21 Newman & Guardia Sibyl, fitted Zeiss Tessar 
anastigmat lens, 6 slides, Newman & Guardia speeded 
shutter; £7 17s. 6d. 

}-plate Adams’ Videx Reflex, double extension, 
rack and pinion focussing, full-sized finder, focal plane 
shutter to 1-roooth sec. and time, revolving reversing 
back, Cooke f/4.5 anastigmat lens, film pack adapter 
and case, 3 slides, excellent condition ; £12 10s. 

зі 2] Ernemann Rol) Film Camera, extra rapid 
aplanat lens, time and instantaneous shutter, speeded ; 
£1 12s. 6d. 


l-plete Ralli Reflex, rack and pinion focussing, 3 
slides, focal plane shutter to 1-1000th sec. and tune, 
rapid aplanat lens, full-sized finder, excellent condi- 
tion ; £3 3s. 

}-plate All-British Reflex, long extension, rack and 
pinion focussing, focal plane shutter to I-1oooth sec. 
and time, full-sized finder, rack rising front, revolving 
reversing back, Ross біп. Homocentric lens, f /6.3, iris, 
6 double slides, solid leather case, in fine order; £8 15s. 

}-plate Butchers’ Record Enlarger, very long exten- 
sion, with extending base and easel, Russian iron light 
chamber, fitted for any illuminant, 5Jin. plano convex 
crystal glass condenser, Petzval system portrait objec- 
tive, fitted with meter spirit lamp, in excellent condi- 
tion; £6 5s. 

Postcard Roll Film Camera, rack and pinion focus- 
sing, fitted Citoplast f/6.3 double anastigmat lens in 
Ibso Sector shutter, 1-100th sec. and time, reversing 
brilliant view finder, condition equa] to new, a genuine 
bargain; £5 10s. | Е 

l-plate Thornton-Pickard Tribune Field Camera, 
conical bellows, double extension, rack and pinion 
focussing, fitted Beck symmetrical lens, Ї/8, iris, 
Thornton-Pickard time and instantaneous shutter to 
I-90th sec. and time, 1 double dark slide, turntable, 
and tripod; {1 155. 

Microscope by Voigtlander, rack adjustment, eye- 
piece, No. 2 objective, rotating diaphragm to stage, 
tilting ; £4 ss. 

Miscroscope, with tilting adjustments, eye-piece, 
double power objective, a bargain; 17/6. 

34 x 2} Staley Britisber Reflex, long extension, rack 
and pinion focus, Ross 5}in. Express lens, f /4.5, iris, 
focal plane shutter, speeded to 1-roooth sec. and 
time, revolving reversing back, changing box for 12 
plates, and solid leather case, equal to new ; £16 ss. 

3} x2) All-British Reflex, long extension, rack and 
pinion focussing, full-sized finder, focal plane shutter 
to 1-1000th sec. and time, Cooke f /4.5 anastigmat lens, 
rack rising front, 3 double dark slides, film pack 
adapter, solid leather case, a genuine bargain; £9 тоз. 

tpe Double Extension Field by Watkinson, of 
Leeds, rack and pinion focussing, rísing front, swing 
and reversing back, rapid rectilinear lens, time and 
instantaneous shutter, speeded to 1-goth sec. and 
time, 4 double slides ; fa: 28. 

I plate Sibyl, by Newman & Guardia, focussing, 
Zeiss Tessar anastigmat lens, Newman & Guardia 
shutter, 6 slides, case; (9 105. 

Microscope by King, double rack adjustment, 
eye- piece, triple objective? mechanical sub-stage, 
and accessories, in case; cost (10 10s. (8511); 37/6. 

}-plate Triple Extension Planex Focal Plane Reflex, 
Beck convertible symmetrical lens, revolving back, 
changing box, and case; cost (11 (52074); £4 4s. 

3 x 2a} Butcher's Pressman Reflex, Ross f/6.3 
Homocentric lens, focal plane shutter, revolving 
back, 6 slides and Premo flm pack adapter; cost 
£16; {тї 175. 6d. 

]-plate Latest Pattern No. 2 Planex Reflex, sky- 
shade, rack rise, Ross f/6.3 convertible Homocentric 
anastigmat, focal plane shutter, } to 1-1300tb sec. and 
time, outside adjustments, revolving back, screen, 3 
double slides, new éondition ; cost over £20 ; £14 55. 

5х 4 Triple Extension No. 2 Planex Reflex, revolving 
back, Ross f /6.3 Homocentric convertible anastigmat, 
3 double slides ; list price £15 5s.; £8 8s. 

5х4 Adams’ Videx Focal Plane Reflex, Cooke 
Series IT. f/4.5 anastigmat, skyshade, with rack rise, 
revolving back, 3 double slides, Mackenzie-Wishart 
daylight loading slide, with 12 envelopes, and leather 
case; cost £31 15s.; £12 7s. 6d. 

342k and 3lin. square T.-P. Triple Extension 
Bijou Duplex Ruby Reflex, Unit self-capping focal 
plane shutter, revolving back. Ross f /4.5 3-foci Homo- 
centric convertible double anastigmat, 3 double slides, 
and film pack adapter; cost £17 5s. ; £11 17s. 6d. 

}-plate Newman & Sinclair N.S. Reflex, Zeiss f /4.5 
Tessar lens, Ross Telecentric t@ephoto, T. and І. 
shutter, } to r-rooth sec., skyshade, revolving back, 
screen, N. & S. lens hood, 2 Wratten colour filters, 
Hilgar flats, 4 double slides, film pack adapter, and 
leather case; cost £40; £25. 


Telephone—2575 Kensington. 


26 & 28, KING'S RD., 


SLOANE SQUARE, LONDON 


Telegrame— ' EURYSCOPE, SLOANE, LONDON." 
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PRIVATE SALE AND EXCHANGE, | 


All advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C., not later than Jirst post, Wednesday, for following 
week's issue, Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there Is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-, 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE _o, 
AND SONS LTD., and crossed — 


DEFOSIT SYSTEM, for particulars see“ Business 
Notices.“ 


CAMERAS AND LENSES. 


QUARTER LATE Klito de Luxe, Zeiss Tessar 1/6.3, 
in compound shutter, 6 slides, leather case; also 
Autographic V.P. Kodak, anastigmat lens; £5/17/6 and 
40/- respectively, or exchange 1/4.5 lens, 6in. focus.— 
Box L3,326, с/о Photography and Focus. [5014 


J 50STIGMAR F/5.8, half-plate, 22/10; Sinclair lens 
hood for same, 5/-; Goerz Tenax, quarter-plate, 
Dagor, 7 slides, und case, £7; deposit.—Dunn, 1, Eton 
Rd., Southsea (5012 


UARTER-l'LATE Folding Bellows Camera (Kodak 
Со.), very вооа R. R. lens, speeded shutter, 2 double 
plate holders, leather case, all in perfect order; cost £5, 
sell for £2/5.—Maclagan, Fiskerton, Notts. [5010 


ALF.PLATE Stand Camera, with case, in perfect 
order, 3 double slides, stand with case, R. R. lens, 
and portrait lens, all accessories, with print washer, re 
touching desk, with necessories: bargain, 43. — Church, 
40, Whitworth Rd., Ilkeston, Derbyshire. (1)) [5008 


IN. Magor 1/6.8 D. Anastigmat, convertible, com- 
pound Sector shutter, new condition; £3.—64, Gor- 
don Rd., Enfield. [5007 


3457 Sibyl, Cooke f 6.3 lens, direct finder, not 
1 latest pattern but good, 12 slides, 3 leather cases, 
lens hood, tripod top, new developing tank, etc.: price 
7 gns.—Wastell, Malmesbury Rd., South Woodford, 
Essex. [5006 


NSIGN Convertible Anastigmnt #/6, foci 6in., 9in., 
nnd 12in., conipound shutter, also sunk mount 
fitting lens cella; cost nearly £6, sell £3, or near offer. 
— Box L3,320, c/o Photography and Focus. (D) [4989 


UARTER-PLATE Focal Vlane Reflex, Blitz double 
anastigmat lens, Series III., rack focus, double 
extension, revolving back, 3 double slides, F. P. A., com- 
plete in case; £7/10.—Box D916, Clarks, 58, Gt. Port- 
land St., W. [4990 


(QUARIER-ELATE No. 3 Folding Pocket Kodak. 
good condition; 45/. or will exchange for good 
vest pocket.—Hews, 97, Marine Parade, Worthing. 
[4994 
32 x214 Folding Camera, extra rapid aplant lens 1/8, 
2 Koilos shutter, 1 to 1-300th, double extension; 
what offers?—Roper, 38, Park Rd., Lenton, Nottingham 
(D) [4996 


LANTERNS AND ENLARGERS. 


BBEYDALE Enlarging Lantern, quarter-plate, fitted 

with Aldis 1/6 lens, nest of carriers, gas fittings, 
lantern slide carrier, also Southport enlarging easel ! 
(15x12in.), with plate-glass front, fitted on runners, 
together with two 15x12in. (enamelled), two 10x8in., 
and one 12x10in. dishes (the two latter sizes porcelain), | 
also a great quantity of nccessories too numerous to 
mention. Lathe wanted, or reasonable cash offer.—18, 
Enfield St., Beeston, Notts. (5005 


NLARGER, quarter-plate, 6in. condenser, Petzval| 
lens, incandescent gas, perfect condition; offers; | 
sxchange.—R.E.B., 6, Chatham Place, Brighton. [5011 | 
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‘ 
VARIOUS. SITUATIONS 
(Open to all). 
" po US " and “ Photography," May, 1908, to Decem- WANTED AND VACANT. 
ber, 1915; 1/- volume.—Skinner, 38, Chapman 
Rd., Hackney, N. E. 44988 2 words, Id., minimum, 9d. 
r Photograph anted immediately, whole or 
qui N к^» = remuneration. — Ape 
APPARATUS WANTED OR EXCHANGED. | Mate. Victoria Cafe, Grays, Essex. [ 
ANTED, P.C. size шаи, for use with own TRADE AND PROFESSIONAL 
camera prefe —Ү , 10, Berkele Av.. 
Bishopston, Bristol. D, M T 008 ADVERTISEMENTS. 
1 x8 چ ی‎ aede а сапе, very long exten- Prepaid Rate : 1 
ion, old and cheap, t good; no lens, tripod, o inim 
сазе, Box. [,5,292, € ^ р н and Focus. [4985 2 words 2d. M -— /^ 
WANTED, Adams Idento, quarter-plate or 314X214, CAMERAS AND LENSES. 
complete. — 155, Christchurch Rd., Boscombe. 
(4986 QIECOND-HAWD Apparatus.—Largest stock in South 
WASTED, a dry mounting machine, Adhero or Mor- Loudon; exchanges arranged; fairest and most 
gun, must be perfect; exchange poultry.—Raddy, | satisfactory terms.— Humphrys, 269-275, Rye Lane, Lon- 
Looe, Cornwall. [4987 ! don, 8.E. [4752 
VG DS 
66 
and . 
ee 
— BY — 
R. CHILD BAYLEY. 
Editor of 
" Photography and Focus." OR ALL BRANCHES 
OF PHOTOGRAPHY. 
— UNSURPASSED FOR 
CRITICAL DEFINITION, 
The book that really COVERING POWER, 
heips. _ Contains 200 RAPIDITY — YIELDING . 
pages — 12 whole | 


CRISP AND BRILLIANT — 
NEGATIVES. 3 s 2 


page pictures by the 
author, and 50 other 
:: illustrations. :: : 


CS 


Can be obtained from all 
newsagents and photographic 
dealers, price 1/63 or direct 
Írom the publishers — 


ILIFFE & SONS LTD., 
20, Tudor Street, London, 
E.C. 1/9 post free. 


LONDON, 


T 
+ 


— e 


WHEN CORRESPONDING WITH ADVERTISERS. _ 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrices.—20, Tudor St., London, E.C. Tele- 
grams: “Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C. 

PUBLISHING DATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. / | 

SUBSCRIPTION.— The Subscription Rates are given 
each week at tho foot of Picture of the Week.“ 


REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 2 


Adverlisemenls. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
EC. Allcopy for displayed advertisements for the 
isue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. 

PREPAID ADVERTISEMENTS. 
SALE AND EXCHANGE (for Amateurs only).—6d. 
line of eight words. Minimum, 1s. Any por- 
tion ol a line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.—Three words 2d., 
minimum Is. n 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C., not later 
than first post Wednesday for following week's issue. 


Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
ате not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 


Box NuwBERS.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.” 


Deposil System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with Photography and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when oyer £1 the fee is 1s. Cheques 
aud Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 


The letter " D" at the end of an advertisement is 
ао indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. А 
‘Editorial. 


Appress.—All communications for the Editor 
shoald be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, Е.С.” 

To CoxrRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 

the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters slready appearing jn the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when а stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 

t are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 

photograph must bear on its back the name 
and address of the sender. No notice whatever can 
М paid to communications without the name and 
address of the sender, not necessarily for publica- 
Чол. Reproduction fees fpr prints are only paid 

Arrangement beforehand. The sending of a 
Print, without any condition stated, will be taken 
ы permission to reproduce it without fee. The 

t will be glad to consider for publication, with 
or without letterpress, photographs of special 
in on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

T8 ron CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 


it is understood that by so doing permission is 
ре for their reproduction, without fee, in 
tography and Focus. 


I ne : 
ý ами The Editor can only be seen by 
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ADVERTISEMENTS.—(SUPPLEMENT 5.) 


CAMERAS AND LENSES. 


TEE Best Market to buy, sell, or exchange photo- 

graphic apparatus: catalogue, describing over 
1, bargains, now ready, post free: liberal approval 
terms; high-class apparatus taken in exchange.—The 
Westminster: Photographic Exchange, Ltd., 119. Vic- 
toria St., and 111, Oxford St., London. [0002 


. LANTERNS AND ENLARGERS. | 


OW to make a ylight Enlarger for 2/6: instruc: 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. E 14766 


MATERIALS. 


M Offering till sold, P. O. P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, post free.— 
Martin, Chemist, Southampton. [5753 
DB^CEGRoUN DS, camps, landscapes, gardens, conser. 
vatories, interiors, sketches, blue-whites, clouds, 
canvas, strong rollers; designs 3d.— B. Hocking and 
Sons, Artists, Church, Accrington. [3913 


ACKGROUNDS, Backgrounds.—Don't purchase until 
Jon see our benutifully illustrated, bright, artistic 
big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp.—lemberton’s. 
Rishton, Blackburn. [4842 


ACRGROUNDS.— Have you had our 8x6 5/. treat: 
The most wonderful value ever offered, painted by 

the finest altists. Must be seen to realise. Designs. 
stamp.— Background Studio, Rishton. (4843 


D8oES& and Co.—A powerful concentrated developer, 
3 oz. bottle, sufficient to make 90 ozs., 1/6, post 
freo; Monomet, English metol, 1 Ib. 60/-, Mlb. 15/-, 
loz. 3/9; subject to trade discount: sample A oz. 1/-, 
postage 2d.—43, Comeragh Rd., est Kensington. 


ROEGE and Co.—Frames, superior make, with 14in. 

ilt slip, flnished in black, brown, or green Zin. 
moulding, 12x10 2/-, 20x16 2/6, 24/- a dozen: glass 
and packing crate extra.—Droege and Co., 45, Comerngh 
Rd., West Kensington, London. [1720 


.B.B.—Banham's brilliant bromide and gaslight 
seconds paper, glossy, matt, and carbon surfaces, in 
gross boxes, quarter-plate 1/9, cabinet 3/3, half-plate 
4/-; carbon and matt only, whole-plate 7/-, 12x10 15/-, 
in 24 sheet packets, 12x10 3/4 15x12 4/-: postcards, 
bromide and gaslight, in oll surfaces, selected seconds, 
100 2/-, 250 4/8, 500 9/-, 1,000 16/-, in singles; strips 
17'6 per 1,000; cash with order.—Banham, Chemist. 
Hitchin. [4984 


RAMES, in. oaks, for postcards, strut backs, 4/6 


dozen; 2in. oaks, 20x16, 20/. doz.; 3in., -; 
atterns 6d.; estimates free. Tuttle, 525, High. Rd.. 
ottenham. [4799 


BSOLUTELY Best Value in Postcards.—Bromide 
and gaslight, 100 2’-, 250 4/6, 1.000 15’-: P. O. I». 

100 23۰ selt-toring, 2/7 100 (none better than these): 
also good bromide paper, whole-plate, 4/6 half gross, 
8'6 gross; 6x4, 2/3 half gross, 4/5 gross; all surfaces 
in stock: splendid quality; post paid.—Photo Stores, 4, 
Teinple 8t., Wolverhampton. [5013 


OSTCARDS, self-toning, 2/9 100; gaslight, bromide, 
and P. O. P., 100 2/3, 250 5/-, 500 9/6, 1,000 17/6, 

ull 514x315, any aurface, post free. These cards are a 
superior second quality, and the best value in the 
trade. Bromide and P.O. paper nlso in stock. Send for 
list. Hundreds of testimonials.—Burt and Co., 45, Monu- 
ment Rd., Birmingham. [4991 


41х62 Glossy Bromide Paper, 4/9 half gross, 9/- 
gross: splendid quality.—Burt and Co., 45, Monu- 
ment Rd., Birmingham. (4992 


ENLARGEMENTS. 


ROEGE and Co. — Enlargements, bromide, guaran- 

teed finest results negative will yield, 815x614 8d., 
10x8 10d., 12x10 1/. 15x12 1/6; up to 40x 30, aleo 
speciul cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 334% advance on 
nbove.—Droege nnd Co., 43, Comeragh Rd., West Ken- 
sington, London. 10007 


PORTRAITS in Oils.—Soldiers speciality: likeness 
perfect; enlarged from print or negntive, 10x8 5/-, 
12x10 7/6, 15x12 10/6, 20x16 12/6.—Charles Hewitt. 
Artist, 15, Winfleld Mount, Leeds. [4953 


BEAUTIFULLY Hand Painted Portrait from any 
photo ín lifelike colours, effectively mounted and 
framed, 9/6, size 15!5x20; sells at one guinea; satis- 
faction di or money returned.—A. Miller, Gt. 
Southsea St., Portsmouth. 14971 


ENLARGEMENTS, unmounted, 10x8 1/-, 12x10 
1/2, 15x12 1/9; mounted and spotted, 10x8 
1/9, 12x10 2/3, 15x12 5/3; for sepia ses pee list, 
post free.—E. L. Scrivens, 60, Queen's Rd., засалт 
7 


WHEN CORRESPONDINO WITH ADVERTISERS. 


MARCH I4TH, I917. ix. 


WHY SPEND MORE? 


When you can get an up-to-date, reliable 
piece of apparatus, equal to new, at 
prices 25 to 50 per cent. lower than 
original cost. i 


We specialise in Second-hand High Grade 
Cameras and Lenses by makers of repute, 
and guarantee that all apparatus sold is 
in sound working order. Again, any 
article purchased from us can be had 
on 5 days’ approval for inspection before 
final purchase. Prompt return of deposit 
if goods are not kept. 


A few bargains at present in stock are 
given below. 


4} x 31 GOERZ ANSCHUTZ, Model A shutter, 
Dagor F/6.8 lens, 3 dble. sls, lea. care. Cost 
£13 Д Оре desde sds e AE £8 12 6 


No. 2 ENSIGNETTE DE LUXE, Cooke F /6.3, 
implex auto shutter, focussing псуе an case. 
£ 


Cost £6 12 6 6 


4.5 x 6 cm. W. P. KLIMAX, Aldis Uno F/7.7 
compound shutter, 6 sls., and strap. Cost £3 16 6 
3 6 


34 x2} CONTESSA pattern dble. extn. camera, 
mm. Dagor F /b. S. compound shutter, 6 als., and 
lea, case. NE ..<ÊE7 17 6 


4.5 x 6 cm. ICA ATOM, 90 mm. Goerz Dagor 
/6.8, compound shutter, F. P. A., focussing adjust- 
ment, and reversing finder, ......... FOR £6 15 0 


4.5 x 6 cn. GAUMONT BLOCKNOTE, T. K. 


Zeiss Tessar F/6.3, | sls, magnifiers, case, etc. 


2220 **9*59890999729*92222929999*292^25* 


Сей RT M Oi aco reas ves Vo Sues eis 712 6 
45 х107 STEREO BLOCKNOTE, pair of К. 
Zeiss Tessar F /6.3 lenses, б sls, and 2 lea. purse 
cases. Cost £17 0 0..................... £12 10 0 


6 x 13 cm. STEREO VICTRIX, C. Zeiss Tessar 
F /6.3, focal plane shutter, 12 sls., and case...£9 15 0 


4} x 31 ENSIGN MODEL A REFLEX, 15 cm. 
C. Zeiss Tessar F /4.5, self-capping shutter, 3 dble. 
sls, lea. case. Cost £157 6 £12 150 


4} x7} VOIGTLANDER VIDA REFLEX, 
15 cm. Voigt. Heliar F/4.5 lens. 2 changing boxes. 
filter , andlea. case. Cost £27 14 0...£17 15 0 


54 х 3t_ За FOLDING POCKET KODAK, 
Е /6.3 Zeiss Kodak Anastigmat lens in compound, 
and usual movements. Cost £9 9 6...... £7 7 0 


31 x 2 NEW SPECIAL SIBYL, roll film. F /4.5 
Carl Zeiss Tessar lens, N. & G. reflex finder, and 
best quality lea. case. Cost £29 6 0...£16 10 0 


4} x 31 No. 3 FOLDING POCKET KODAK, 
F/6 Aldis Series II. No. II. in Koilos shutter. 
| sec. to 1/1150, Iso screen, and usual movements. 


Сои £6 17 6. eee teen ep acean sho ‚ааз £417 6 


4} x 2} la JUNIOR AUTOGRAPHIC 
KODAK, latest model, F /8 R.R. lens in b. b. 
shutter, Antinous release, and reversing finder, almost 
new. Cost 2 0 


5x4 TROPICAL SANDERSON, 7iin. Beck | 
Convertible Aplanat in Automat shutter, 3 dble. pl. 
hldrs., and lea. case. Cost £9 12 6 £6 5 0 


5x4 SHEW ALUMINIUM XIT, 6in Ensign 
Anastigmat F/7.7 in Koilos, T. I. shutter, 3 dble. 
sls, and lea. case. Cost £11 6 6.........£5 15 0 


44 x31 GLASS PLATE KODAK, triple extn. 
model, F/8 Plastigmat lens in Unicum shutter, 
5 dble. dark sls., and lea. case. Cost £11 17 6 

£5 17 6 


5x4 ADAMS IDENTO, 6hin. Series УПА 
Zeiss Protar, Idento shutter, 2 dble. sls, F. P. A., 
Identoscope finder, detachable focal plane shutter, 
2 best quality pigskin cases. Cost £26 12 6 

FI Ae £12 17 6 


WANTED for CASH or in Exchange, 
Cameras of all kinds by makers of repute. 
‚ and Anastigmat lenses, 
prices given. 


Long focus, R 
etc.. etc. 


— — 
“1f it's Photographic Sands, Hunter have i“. 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 
Specialists in Photographic Apparatus, 
37, Bedford Street, Strand, London, W. C. 


'Phore: Regent 840. Tele.: Sansunter, London.” 
Established in 1874. 


АІ 
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ADVERTISEMENTS.—(SUPPLEMENT 6.) 


WANTED, 


SALE OF 


SECOND-HAND 


CAMERAS 


Owing to Military Service, hundreds of our customers 
have sent in their cameras and outfits to be sold at 
any price, and we are offering unprecedented bargains—bargains which are remark- 
able even for Watsons. Do not miss this great opportunity. Over 3,000 wonderful 
bargains marked down to very lowest figures. Lists now ready—send for one 


to-day. Sit down now. Send postcard, say Sale List.“ 


That's all. 


Newman & Guardia Sibyl, Soho, Ross and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class condi- 


tion, at half price or less. 


Folding Quarter-plate Cameras, 


Cameos, Klitos, etc., from 14/11. Ensignettes, No. 2 Folding 
Brownies, Vest Pocket Kodaks, Sprites, etc., 15/11 to 25/-. 


All goods 
sent ón ap- 
proval, and 
money  wil- 
lingly re- 
turned if not 
satished. Cash 
to accompany 
all orders, which 
will be executed 
in strict rota- 
tion. 


Cameras taken in 
part exchange. 


“I have received the camera I sent for safe 
and sound, and am more than satisfied with 
it. It is worth twice the money | paid for yA 

J.G. 


Quarter and Half-plate Stand 
Cameras, 8/11 and upwards. 
21/- Magazine Klitos, Midg, 
and other Magazine Cameras, 


6/11. 


ATSONS 


The Camera House, 
84, High Street, Sheffield. 


VYathins’ 


Kee eter. 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 


Send for “ Meters & Methods." 
Watkins Meter Co., Hereford 


AM ERA 


EXCHANCED 
CATALOCUE OF BARGAINS POST FRFE.. 


9" WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ 17° 
4/3. VICTORIA STREET. LONDON. 


BOUCHT 


SOLO 


МГ OXFORD STREET. 


416 


سے — 


ENLARGEMENTS. 


nt the following prices—unmounted, 10x8 8d, 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 
6d. extra, pore extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., 
N.W.  Estab. over 10 years. 


EGATIVES Artistically Retouched; cabs. 6d., cartes 
Ad.; postage extru.—Miss Tugwell, 17, Nassington 
Rd., Hampstead Heath, N.W. 4983 


ETOUCHING.—Leam portrait retouching, B. and 
W.. and colour work trom a teacher whose pupils 
| havə secured situations with the leading West End 
| photographers ; greatly improve your own negatives; 
lessons by post (all Post countries), and personally day 
and night: retouching, B. and W., and colour work 
undertaken: quick return. Send for fees and list of 
noted retouching materials used by all the best firms.— 
F. S. Bruce, 4, Villas-on-Heath, Vale, Hampstead, 
| London. Re-writer Johnson's °‘ Retouching.”) [4792 


| 
| 
| PRINTING, COPYING, etc. 


1/- 


Е. W. Thompson, 21, Horner Rd., Sheffield. 


[4774 


ENLARGEMENTS you want perfect enlargements | 


London, | 


Dozen, postcard printing; best possible results from 
every negative; well enamelled ; trial 064995 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 

Approximate valaations u receipt of 
- particulars of — sale. " 


THIS WEEK'S BARGAINS. 


}-plate Field by T.-P., long extension, swing and 
rising front, reversing and swing back, turntable, 
stout tripod, T.-P. R.B. shutter, speeds 1-15th to 
1-90th sec. and time, Aldis lens, f /7.7, and 1 book- 
form slide; £4 10s. Or 12 monthly payments of 
8 /3. 

POSTCARDS.—Special Purchase. Bromide or- 
Gaslight, Matt, Semi-Matt, or Glossy, 3/8 

acket of 100, post free. These are very Ane 
productions of an eminent London maker ; not the 
cheap seconds generally advertised. 

Sanderson Hand or Stand, 1- Junior, Beck 
symmetrical lens, f /8, Unicum shutter, speeds 1 to 
i-10oth sec., T. and B., brilliant finder, 3 double 
slides, very nice order; 4 gns. 

5 4 Regular Sanderson, recent i vements, 
anastigmat lens, f /5.8, Koilos shutter, speeds т to 
1-250th sec., T. and B., double bookform slides, 
all in finest order; £6 18s. 6d. i 

Sanderson, }-pl., finished in polished teak, i 


model, latest improvements, Euryplan 6in. f /6.5 in 
compound shutter, — 1-20eth sec., T. 
brilliant finder, 3 double bookferm slides, teak 


brass-bound, all in leatber case, fine order ; 12 gns. 
Regular Sanderson, 5 4, with Dallmeyer 

matic lens, f /6, No. h in Automat shutter, 

т to r-1ooth, T. and B., 3 double slides, very nice 

order; £8 17s. 6d. | 
j-plate Wizard, Ar, rack focussing, rising front, . 

good R.R. lens, 1/8, in Wizard shutter, s 5 I to 

I-100th sec., T. and B., 3 double sii 


focussing AM аса SEN © 
]-plate Folding, wi ne shutter, risi 
MEE good R.R. lens, f /5, in T. and E. aud . 
shutter, direct finder, focussing screen, and 2 
slide; 22/6. NA 
SANDERSON AND OTHER FOLDING HAND 
OR STAND CAMERAS. New list of.Second-hand 
and Stock-soiled Models in the press. Write for 
copy, post free. EM `' 
o. 1a Graflex Kodak Roll Film Reflex Camera, 
with focal plane shutter, speeds 1-1oth to 1-1oooth — 
sec. and time, Zeiss Tessar lens, £/4.5, camem -. 
stock-soiled only, never been used; 15 gas. Lr 
l-plate Ensign Roll dou ex m, 
rising and cross front, brilliant finder, i 
anastigmat lens, £/6.8, in X s Sector shutter, 
speeds 1 to rooth sec., T. and B., in leather case, 
in nearly new condition ; £6 18s. 6d. iT. 
No. 3 F.P.K., HN rising cross front, Bausch & 
Lomb Plastigmat lens, f /6.8, in automatic shutter, 
speeds 1 to Tooth sec., T. and B., brilliant finder. 
There is an additional back with ing screen 
for use with plates, and 4 le slides, leather 
case, fine order; £4 188. Pai 
]-plate Roll Film Carbine, rack focussing, rising 
and cross front, brilliant finder, Aldis nat 
lens, f/6.8, in Ensign Simplex auto. shutter, 
speeds 1-25th to 1-100th, excellent order; ® 
Postcard — Roll س‎ — itopla 
anastigmat lens, 3. com ы 
I to 1-200th sec. amd time, brilliant Bader 
order; 5 gns. ee - 
No. 3a Special F.P.K. Postcard, autographie 
Zeiss Tessar lens, 1/6. 3, compound ter, 
leather case, all in finest order; 11gm& | 
ROLL FILM CAMERAS. List just issued, con. 
taining many attractive Second-hand and 5с 2 
Models, post free. : : Ё 
REFLEX CAMERAS. List ? ” 
taining many attractive cond-ha. 
Soiled, post free. oo + 
MINIMUM FOLDING BACK PLATE CAMER 
List just published, containing an except 
ally large selection -of attractive 
models, post free. 


289, 292 & 293, High Holborn, Lon 
‘Grams: “Admittedly, London.“ bone: € 


„ 
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 WATSON'S 


'HOLOSTICMAT.' 


"HO 
series | 


G 
^ 


AT PRESENT THE FOLLOWING ARE OFFERED 
FOR IMMEDIATE DELIVERY. 
Series J. (F6 1), 4}. 5, 64. 7, 81, 10, and 12in. focus. 
Series la (F4 6), 5& and 61in. focus. 
Also the following mounted in shutters : 


Series J. (F6). Zin. focus, in Optimo " shutter. 
Series 1. (F6 5), l in. focus, in "N.S. Accurate’ shutter 


ALL "HOLOSTIGMAT" LENSES ARE 
BRITISH MADE AT BARNET, HERTS. 


W. WATSON & SONS, LTD, 


313, High Holborn, London, W.C. 
WORKS—HIGH BARNET, HERTS. 


| PRINTING, COPYING, etc. 


TXROEGE and Co.—Postcard printing in all processes; 
brom 


ide, “enamelled on plate glass or matt, 1/- 
dozen, 7/6 100; gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality; collotype, 

miniatures tinted, celluloid faced, from 8d. each. 
Kinds of printing, retouching, and finishing under- 
mates submitted by return of post. Tel: 

omy employed 
Kensington, London. [0008 
Ж ARD Printing.—Bromide, matt or enamelled, 
` 104 per dozen, 9/6 gross: good work; prompt 

rivens. 

: SCRIVENS, 60, Queen's Rd., Doncaster. 
— Bromide postcards, in large or sinall quantities. 


black and white or sepia, 18/- 1,000. Negatives care- 
$T minin from copies, half-plate 1/4, quarter-plate 
7 
Temith 1382. British owned and British labour 
.—Droege and Co., 45, Comeragh Rd., West 
1 б р Pa Кыт, this price I І fectl 
| D. Per ten - At lia price supply perfectly 
1 finished cards, thoroughly fixed and well 
washed —E. L. 
tor price list and samples. [4888 


1 G You Want for something you don't 
—want—New issue of our bargain catalogue, over 
items, including vest pocket, focal plane, and 
= cameras, enlargers, optical lanterns, 
s, and field glasses, etc., gratis und post free, from 
Square- to anywhere.—Address, City Sale and 
6, 26-28, King's Rd., Sloane Sa., London, [4880 
` Tints your own photos, matt or glossy; 
Ja 3d, 2/6 dozen; miniatures 3d., 2/- dozen; 
; groups double price: state colours; stamp 
Treue, Grove Villa, York Grove, Brighton. [5003 
© Postcards, screamingly funny, 25 8d., 50 1/3, 
I C marvellous value; satisfaction guaranteed 
х g Co, Clevedon. [4995 


APPARATUS WANTED OR EXCHANGED. 


WANTED, Vest Pocket Kodaks, particularly with 
YB lenses; half to two-thirds original prices 
Her "Watson's, 84, High St., Sheffield. 3238 
CERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
> immediately if no business results.— 
4, High St., Sheffield. (4510 


IRY COUPON, 14/3/17. 


OGRAPHY AND FOCUS." 


›п to be forwarded with the question. 
Tuesday following date of this issue. 
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Sale Price. 
Stock No. Lo* a; 
Lot 727.—Model 1 Cameo Camera, postcard size, up-to-date pattern, fitted 

with a Zeiss Triotax lens, working at f/6.3, and a Lukos II. shutter, 

and complete with 2 slides. List price £6 17s. 6d. Masou's price 

/ cae mwàZI! m.xT Ä w e re 
Lot 723.—}-plate Countess Camera, Model 325, rack and pinion focussing 

Camera, fitted with an anastigmat lens of fine quality, f/6.3, in a 

speeded Derval shutter, giving varied speeds of r-25th to r-1ooth 

sec., and also time and bulb. Complete with 3 slides. List price 

DUO Bel GNI ЛОВ evinces wie ce able eda» En ·· жаа з 2 6 
Lot 534. —1-ріаќе Busch Roll Film Camera, for the daylight roll films, fitted 

with a Busch rapid rectilinear lens in à Unicum shutter, all in 
perfect order and good condition. List price 70/ Offered at 
Lot 653.—Busch Rapid Aplanat Lens, í/5, Sin. focus, brass mount, in new 

condition. -Last price ,,, cease cia вае оваа А P3. 
Lot ro41.— ]-plate Guildford Outfit, Field Pattern Camera, R.R. lens, and roller 

blind shutter, 2 double dark slides, bookform, and 2-fold tripod, 

all. am. periect rr Ey VR PES EAE Y» o aS А И. 
Lots 1058-64.—7 }-ріаќе Perfect Anastigmat Lenses, 4jin. focus, universal 

6-lens system, апа verv rapid, working at f/6.8 over a flat field, 

splendid quality, and cannot be repeated or obtained elsewhere at 

double the price. Offered to clear at low price of (each) ........ 117 6 
Lots 1041-53.—10 only j-plate Cooke Series III. f 6.5 Anastigmat Lenses, 

in focussing mount, aluminium-mounted, with iris diaphragm, 

and complete with flange, as new, focus §.1in. List price £s. 


510 0 


Onesd ar parrain Price OF (each) voee ers become rome 210 0 
Lot 1065.—1 Goerz Dogmar Lens, 7in. focus, f/4.5, in iris mount, a great 
bargain, in perfect condition. List price £8. Mason's price only 6 0 0 


Lots :1082-8.—]-plate Busch Omnar 1 7.7 Lenses, in Automat shutters, in 
perfect condition, and good working order. List price 77/-. 
Oerd JOr [Pac . . N19 Qo etr 15 0 
Lot 1104.—}-plate Guildford Outfit, 4 splendid field camera, complete with 
R.R. lens of good quality, working at f/3, in a Unicum shutter, 
varied in speeds from r to 1-rooth sec., and also with 2 double dark 
slides and a 2-fold tripod. Offered to clear quick for ........... $ 7 6 
Lot rros.—1 Зип. Kodak Daylight Developing Tank, in first-class order, and 
complete for films up to and including postcard size or }-plate. 
Last price 2313 y вакоеи oa 
Lot 537.—No. 1 Thornton-Pickard Shutter Focal Plane, will tit а |- plate 
camera back, and is a very reliable shutter for all rapid work. 
List pria $33]. ОВОГО Of... · аж Sea ERES GUI nn 17 6 
Lot 924.—No. За Folding Pocket Kodak Camera, Postcard size, fitted with the 
Kodak R.R. lens and B.B. shutter, in splendid condition, com- 
plete in brown leather case. List price £5 6s. 6d. Mason's price 
, а ыгар КЫЗЫК ала TETE 


We give you our guarantee that should the article not be satis?actory, return it to 
us, within 3 days, and we will refund your money in full. 


YOU ARE SAFE IN BUYING FROM 


13-15, Queen Victoria Street, 
ALSO LEEDS. 


54-62, Godwin Street, BRADFORD. 


APPARATUS WANTED OR EXCHANGED. APPARATUS WANTED OR EXCHANGED. 


(000 Second-hand Apparatus purchased for cash or RTIFICIAL Light Enlargers wanted, half-plate and 
exchanged; prompt attention —Humphrys, 269- quarter-plate.—WaAtson's, 84, High St., Sheffield. 
275, Rye Lane (re-named from Peckham Ryo), Peck- [4511 
ham, London. [4751 О Professionals.—Wanted for spot ogah, vest pocket, 

ANTED, for prompt cash, or in exchange, cameras 31½ 214 roll film or plate camera, by Adams, New- 


PHOTO STORES 


lenses, and other photographic and optical appara. | man and Guardia, or other good maker; immediate 
tus by makers of repute, must be in thorough sound settlement,—Call or wiite, City Bale and Exchange, 
order; approximate valuation gratis on receipt of раг. | 54, Lime St., London. [4999 


ticulars. Latest bargain catalogue of cumeras and lenses, ANTED for spot cash, half-plate latest Tropical or 
etc., gratis and post free.—Call or write, City Sale nnd De Luxe model Sanderson, hand and stand, with 
Exchange, 26-28, King's Rd., Sloane 5q., London. [4879 | or without lens.—City Sale and Exchange, 54, Lime St. 
PV ANTED. Vest Pocket, reflex, and folding cameras, | London. [5000 
for prompt cash.—Send, stating lowest, to А ITE ot cash. 314x214, Adams de L 
Yard, Risca, Newport, Mon. [4785 W хиар гаа тоа олха Асма a ers 
XCHANGES, Exchanges, Exchanges.—We will allow | Exchange, 54, Lime St., London. (5001 
you full market value for your own apparatus i ЕЕ gor. ЖЫ 
exchange for any other more suitable to TOUT rerum W ANTED for spot cash, half-plate Marion's Soho 
ments. Approximate offer for own goods on receipt of Reflex, or similar, with or without * 
particulars.—Send or write, City Sale and Exchange, 88 
54, Lime St., London. (4997 


Wants. for prompt cash, or in exchange, cameras, 

lenses, and other photographic apparatus by 
makers of repute, must be in thorough sound working 
order. Approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras, lenses, 


Sale and Exchange, 54, Lime St., London. 


WANTED. 


My MEE old negatives, all sizes; spot cash paid; 
references, Imperial Dry Plate Co.—De Leef 
[3756 


etc., post free.—Call or write, City Sale and Exchange, Bros., 285, Kingsland Rd., London, N. E. 
54, Lime St., London. 
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DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each, Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch, List free. 


MARTIN, Chemist, SOUTHAMPTON. 
WHEN CORRESPONDING WITH ADVERTISERS. A17 


PRIZE COMPETITION. 


Coupon for March, 1917. 
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Special Clearance 


SALE. 


Astounding Bargains for ALL 
“Photography ” Readers. | 


| 
Аз we are about to give up business, we are desirous of 
clearing out all our stock of x 
INSTRUCTIONS, etc, as quickly as possible, and 
accordingly make the following generous offer to all 
) V’ 

e will send t win ection, as host ow, lor 
aly 2/6 post paid. The published price Е these is Profit by that of others. Save money and 

; erefore, it wi readily observed what a igh- results now. 
tremendous bargain we are offering. get high grade resu omn 
HOW TO MANUFACTURE PERFUMES. s. d. 
Contains full instructions for making 45 kinds of 
es. Published t 4 0 

OW TO MANUFACTURE POLISHES. 
Contains full instructions for making almost every 
kind of polish known. . Published t 4 0 
HOW TO MANUFACTURE FLAVOURING 
EXTRACTS. Contains full instructions for 
making 54 flavours. Published at 4 0 
THE PRACTICAL INK MANUFACTURER. . 
This gives all formulas and complete instructions 
to enable anyone to engage in a highly profitable 
business. Published at 4 0 
58 THINGS THAT EVERYONE SHOULD 
KNOW. Published at 4 0 
HOW TO MANUFACTURE SOAPS. This 
book thoroughly teaches you how to become a 
soap manufacturer, and contains over 30 formulas, 
many of which are trade secrets, each one being 
well worth many times the price we charge for | 
the complete lot. | Published at 1 0 
HOW TO SILVER MIRRORS. These same 
instructions are now being sold in America at 
4/- each. Published at 1 3 
HOW TO MANUFACTURE GAS MANTLES. 
This business at present is in its infancy in England, 
and x offers unlimited scope to all ic people. 


Invest in a copy of the 


‘WELLCOME’ Photo 
Exposure Record 


- with Calculator 
1 » Sold by all Chemists, Dealers and Stores 
А Payíng Investment 


AR Burroughs Wellcome & Co., London 


COPYRICRT 


Ross Lenses 


HOW TO MAKE POCKET LAMPS thei ix The soundest foundation i 
EER ` for successful photography ß 
HOW TO MAKE MAGIC ENGRAVING - v 

о. 5 ö a 0 7 For clean, crisp, sparkling negatives with uni- 

COPY OF OUR FAMOUS TWELVE formly excellent definition over the whole plate ; 


FORMULAS. We have sold thousands of 
these at 1/3 each. Published at 1 3 
HOW TO CLEAN CLOCKS and put them 
in repair at a cost of id. each. Published at 1 0 
HOW TO RECHARGE DRY BATTERIES. 
This gives the three best formulas for renewing 
the life of all dry batteries at a cost of next to 
ing. These alone are well worth £1. 
| Published at 1 0 


negatives which will enlarge to any reasonable 
size without appreciable loss of quality—use a 
Ross Lens. There is a Ross Lens for every 


| branch of photography, and every lens which 

| bears the name of Ross will give you the best 

| possible results in that field of photography for 

| which it is intended. Ross Lenses have stood 

| the test of time; for over 70 years they have 

| held an excellent reputation for quality with 

| 1 both amateur and professional photographers, 

All the above will be sent, post paid, anywhere on receipt of | and you will be laying the soundest foundation 

a 


HTT ope ave ара ate кел ate LT TT 


Poet cd 


Total value of the Lot 51 8 7 


l 

2/6. Don't miss this grand opportunity of securing for success in your photography if you fit your E 

assortment for such a low sum. camera with a Ross Lens. ~ 

All orders treated in strict rotation. Special price g 

for quantities. Send your order to-day to | МОРТ" 8 : 

e or oss Catalogue s 

H. HUGHES (T.P), Publisher, ; : 

HULME, MANCHESTER. R Ltd., CAM COMMON 
SPECIAL NOTE.—As the above books are rapidly being : 088 td., LONDON, S.W. 


cleared out, it would be advisable for you to let us have 


your order at once. 
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OOKING backward, I am bound 
to say that in retrospect /'Affaire 
Vortographique at the Camera 
Club presents itself as replete with 
material for merriment. For this 
alone we should be devoutly thankful, 
in these sad days, when our craft. is 
so dismally eclipsed. The only people 
who seemed to fail to extract a full 
measure of fun from Mr. Coburn's 
exploits were those members of the 
club audience who were visibly victims 
of the common human complaint which 
I believe is known to learned 
psychologists as dainophobia—the fear 
of the new and strange. 

To our  wellbeloved Walrus,“ 
who suffers from no such ailment, 
great gratitude is due for having 
voiced, both at the meeting and in 
his report in these pages, the very 
cogent criticisms to which the vorto- 
graphs undoubtedly laid themselves 
open. Myself, I disagreed with his 
criticisms. That is neither here nor 
there. He was not dumb—like the dis- 
tressed  dainophobes—for which, as 
chairman of the meeting, I was his 
debtor. 

By the time these lines are in print 
the vortographs may be but a memory. 
Moreover, they have little to do, 
directly, with the beginners’ work 


Concerning some Photographs by Beginners. 


By The Bandit." 


" Critics ?—abpalled 1 venture on the name, 
Those cut-throat bandits in the path of fame." —Bonws. 


The prints published below ar: selected rom our latest competitions. We ar? unable to 
forward prints to The Bandit” for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


which forms the theme of these 
Causeries. So I shall presently pass 
on from them, having used them as 
a peg on which to hang some remarks 
on the beauty of technique. 

For everybody admitted that the 
Coburn vortographs were technically 
fine prints: rich juicy blacks, a 
rippling scale of half-tones, pearly 
greys, and so forth. Mr. Wastell, 
while granting this, wrote that scores 
11 photographers could produce the 
ike. 

Perhaps they could. Nevertheless, in 
place of penning those ‘‘ vague rhap 
sodies on art of which our Editor so 


justifiably makes game, I am often 


tempted to rhapsodise over technique— 
it is at once so refreshing and so beauti 
ful. Good technique, in photography, 
is the final basis on which art rests 
Bad technique would have made the 
vortographs doubly vulnerable: their 
good technique was what gave their 
timider assailants pause. It was 
evident that, though one might wonder 
what in the world were their subjects, 
those subjects were rendered with 
superb accuracy; inasmuch as perfect 
photographic technique is perfect 
accuracy, i. e., the reproduction of all 
the lights and shades in whatever the 
camera is pointed at. 


By William Gardiner. 


But, say those who have been 
debating, in the correspondence 
column, a recent aphorism of Mr. 


Charles Marriott, there is a differ- 
ence (some correspondents say there 
is not) between Truth and Accuracy. 


I shall leave others to sift this, only 


contributing the remark that both 
truth and accuracy can be beautiful. 


OS 
Мм, у" 


A Mist amongst the Pines. 


each in its own way, and that. for 
me, photography often with triumph 
blends the two beauties. Yet Keats's 
„Beauty is truth, truth beauty '— 
that is all ye know on earth, and all ye 
need to know" (а palpably in- 
accurate assertion, though itself 
illustrative of a beautiful truth), 
declines to make  sense—let alone 
scansion—if we substitute what some 
would consider a synonym, and read 
Beauty is accuracy, accuracy beauty 
—that is all V^ etc. 

Whether an artistic statement is 
itself sense or nonsense, worth-while 
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or silly, the artist is absolutely nowhere 
unless he can utter it accurately—that 
is, unless he has the needful technique. 
Whether it be the tyro’s bit of pretty 
landscape, or Mr. Coburn’s abstract 
symphonies, technique is the starting- 
point. Convinced of this, I propose 
now, as always, quite unapologetically 
to make a fuss over good technique. 

In other words, I sing the praises of 
photographic accuracy, to begin with; 
and when [ find it harnessed in the 
service of that truth which is a higher 
extension of accuracy—the truth of the 
artist who can select and omit and 
thereby tel а truer story than if he 
told all the facts—I shall see technique 
still, and still take off my hat to it. 

Why is A Mist amongst the Pines 
beautiful? It is beautiful because it 
is an accurate delineation of a beautiful 
subject. What the block will look 
like I cannot, of course, foresee; but 
if it is fair to the original it will show 
plane on plane of delitious hazy dis- 
tances, the atmosphere made visible by 
the presence of the columnar trees, 
themselves а noble pattern-repetition. 
We may congratulate the author of A 
Mist amongst the Pines on his eye 
for а subject, on his choice of view- 
point and lighting, on the commonsense 
of his composition (for it demanded 
commonsense to place the trees just so, 
and not in one of the ten thousand 
other less happy arrangements which 
no doubt offered); but all this would 
have been wasted if correct exposure 
and deft printing had not backed up 
selection. 


Accuracy—this was what technique’ 


here provided; while, if I may say so 
without exasperating some of our more 
matter-of-fact correspondents, truth was 
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The Stream. 


added thereunto by the selection of a 
rather small but extremely choice vista 
of the wood, instead of (as accuracy 


alone might have plumped for) a vista 


choked with so much detail that the 
truth of the wood as a wood might 
have been hidden by the accuracy of 
the trees as trees. 

Truth and accuracy, in effect, here 
go hand in hand, as will always, I 
think, be the case in pictorial photo- 
graphy. "Truth could not have stood 
alone; accuracy (technique) was re- 
quired to make the truth tangible at 
all. Accuraey (technique) can, how- 


A Frail Study. 
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By L. Fletcher. 


ever, stand alone—and, to my notion, 
has a certain beauty of a minor sort. 
For instance—to go to an extreme— 
* Jumbo is technically first-rate; and 
while almost comically devoid of that 
“truth”? which makes A Mist 
amongst the Pines" so engaging, the 
minute faithfulness with which good 
photography has rendered such subtle 
tone-values as the crinkled hide of the 
elephant. is enough to make any un- 
prejudiced observer rejoice. 

I want to get the reader into the 
habit of seeking, first, for this kind of 
bald faithfulness in his own work and 
only secondly running after art.“ 
Indeed, in this exhortation I am pro- 
bably preaching to the converted, for 
I never yet knew a beginner who did 
not gloat with glee over a faultless 
negative when one came out of his 
fixing-bath ; and this instinct to admire 
technical perfection is a wholly pro- 
per one. 

But that the beauty of Jumbo is 
of the same order as the beauty of “A 
Mist amongst the Pines, because both 
are equally accurate, I deny. Their 
medium—good photographic technique 
—is the same. What their makers 
express, through that medium, is not 
the same, although both deal with 
facts. For in one the facts are merely 
odd facts, without any particular 
beauty in themselves, or in the way 
in which they have been observed and 
placed upon the plate; while in the 
other the facts are not only beautiful 
facts, but beautifully observed and 
simplified, and harmoniously disposed 


` within the space allotted. 


“The Stream” is a beautiful subject 
—or at least we may concede that it 
presents plenty of ingredients for the 
compounding of a beautiful subject; 
but however beautiful the original 
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scene, however judicious the selection 
and design, no message could have, so 
to speak, got through to us when its 
passage was impeded by such bad 
technique as we have here. The picture 
is out of focus. 

Its taker may rejoin that he likes 
out-of-focus prints, and has met them 
in these pages, and is endeavouring to 
go and do likewise. I still reply that 
his technique is bad; for even if he is 
pleased by fuzz, he has not mastered 
the mode in which pleasing fuzz is 
brought about. He has not learnt how 
to accentuate, in a fuzzy print, his 
principal object or his main mass; he 
does not know how to detach plane 
from plane; he cannot. prevent a part 
of his picture, which in the original 
was an atmospheric firmament com- 
monly called the sky, from appearing 
in his print as a bare white negation, 
whose useless size and brilliance—even 
if it had not been supremely ugly— 
kills every other tone value in the area 
of the view. 

Beauty confronted him, but plain 
lack of technique made him unable to 
reproduce it even by the method which 
в many novices seem to regard as a 
trick, and which at least one recent 
correspondent evidently held to be in 
itself bad technique, namely, fuzzifica- 
tion. 
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Alas! for those who hold such 
views. We cannot even fuzzify suc- 
cessfully without technique! Accuracy 
is a sine quá non when (by the popular 
estimation) a gross inaccuracy is our 
goal! And when. something which 
presumably would claim to be artistic 


truth fobs itself off on us in the guise 


of such horrid technique as “The 
Stream,” well—give me poor old hum- 
drum accurate snapshot “Jumbo” 
every time, even for considerations of 
beauty. ў 

‘A very common form of accuracy in 
which photographers take a delight, 
and quite excusably, is the photograph- 
ing of what is called still life flowers, 
fruit, and the like. “А Fruit Study " 
(reproduced on the previous page) is 
a good case in point. й 

Regarded as a work of pictorialism 
no one would claim that this amounted 
to much, albeit it is nicely enough 
arranged within its frame. But as 
practice in the rendering of tone values, 
and in the correct exposure and de- 
velopment which this presupposes, 
nothing could be better than the pro- 
duction of such a piece of photographic 
work as this. 

Lookirg at it as it crops up amongst 
a host of under-exposed and wrongly 


developed snapshots of landscapes or of 


figures, I cannot help wishing that 
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MONDAY, MARCH I2TH. 
M. Cahill. 


C. London and C.P.S. The Copyright Act. 
Birmingham M.T.S.P.S. Enlarging and Toning. 
Leeds C.C. Exhibition of Members’ Work. 
Willesden P.S. Ideas in Art. H. Felton. 
Preston C. C. Discussion on Mounting Prints. 
Bradford P.S. Tips and Dodges for 
Soutbport P. S. Prize Slides. 


ictorial Workers. F. Whitaker. 


191 


many a beginner, for whom outdoor 
work has been made difficult by the 
police regulations, would tackle in all 
seriousness a set of problems of this 
kind indoors. 

I will tell him why. He may perhaps 
learn. from it something about com- 
position; though I confess I set small 
store by the pictorialism of such efforts 
as A Fruit Study." Anyone ought 
to be able to arrange a group of flowers 
or of fruit with some success after half 
a dozen attempts, while it may take 
possibly a lifetime to learn to arrange 


landscapes. But what he will learn 
wil be the glamour of the good 
negative. 

Thereafter, willy-nilly, he will be 


critical of all the outdoor negatives he 
produces, in the light of the perfection 
which, with comparative ease, he has 
achieved iu these indoor exercises. The 
imperfect negative, too harsh ог 
clogged, will never satisfy him after he 
has got into the way of turning out 
such flawless things as “А Fruit 
Study." And the ferocious accuracy 
which he will have begun to impose 
upon himself wil be a magnificent 
equipment for the artistic truth which, 
mayhap, shall follow when he has 
grown tired of the camera simply as a 
toy and looks to it as a means of self- 
expression. 


THURSDAY, MARCH 15TH. 


Huddersfield N. and P.S. Lecturet tes bv Members. 


Haminersmith H.H.P.S. Landscape Photography. 


F. W. Jackson. 


Rodley and D.P.S. Clouds in Bromides. Messrs. Hopper and Crossley. 
Darwen P.A. Own Exhibition and Inter-club Exhibits. 


Richmond C. C. Enlarged Negative Making. 
Chelsea P.S. Dark Room. 


F. T. Coupland. 


Cardift C. C. Photographic Apparatus. Gaslight Competition. 


Dewsbury P.S. Trimming and Mounting Prints. Albert Lyles. 
Canterbury C.C. A Holiday in Devon. W. Surry. 


TUESDAY, MARCH 13TH. 


Exeter C.C. Animal Photography. S.P.F. Lecture. 

Cardiff N. S. P. S. Photography and Focus Prize Slides. One-man Show. 
Warrington P. S. Odds and Ends. . 
Aberdeen P.A. Here and There. W. M. Callander. 

Stalybridge P. and S.S. X-ray Photography. P. Talbot. 

S. G C.C. Some Picture-hunting Experiences. John Sawers. 
Preston S. S. P. S. Ozobrome. Т. C. Chandler. 
Hanley P. S. Prize Slides. 

Hackney P. S. Constable and Constable's Country. 
Royal P.S. The Photography of Wild Animals in Captivity. 
Manchester A. P. S. Belgium and its Story. J. W. Richards. 


WEDNESDAY, MARCH I4TH. 


Accrington C. C. Tank Development. u 
Bristol P. C. Members’ Lantern Slide Competition. 
PbotoricrograpLic S. The Photography of Diatoms. 
Ealing P.S. Special Negative Competition. 

Bootle A. P. S. Annual Auction Sale. 

Dennistoun A. P. A. Members’ Impressions of Outings. 
Partick C. C. The Plight of a Novice. A. Mowat. 
Craven N. and S. A. P. S. V. P. U. Slides. 

Rochdale A. P. S. Intensification and Reduction. 
Croydon C. C. The Annual Rummage Sale, 


Wm. Rawlings. 
D. Seth-Smith. 


E. A. Pinchin, К 


H. Dawson. 


Hull P. Ss. Roamings in Europe with a Camera. Chas. Oxtoby. : 

Camera Club. The Light Side of Photography. C. H. L. Emanuel. 

Burnley С.С. Exhibition of Prize Prints by Past Members. 

Wimbledon and D.C.C. Competition. Best Print from an Exposed Plate. 
Brighouse P.S. Lecturettes. : | 
Aston P.S. Members' Lantern Night and М.Р.Е. Slides. 


FRIDAY, MARCH I6TH. 
Wolverhampton P.S. The Ozobronie Process. The Secretary, 


MONDAY, MARCH I9TH. 


Walthamstow and D.P.S. Members’ Lantern Evening. 

S. London P.S. Combination Printing on the Enlarging Easel. 
Glasgow and W. of S. A.P.A. Prize Slides. 

Preston C. C. Wild Life on the Moorlands. T. M. Blackman. 
Southport P.S. Members' Print and Slide Competition. 
Dewsbury P.S. Smoking Concert. + 

Bradford P.S. Members’ Slide Night. Y.P.U. Slides. 
Willesden P.S. Rambles in France and Italy. A. Naps. 
Birmingham M.T.S.P.S. Members’ Slide Making. 

Leeds C. C. The Carbon Process. R. Bourke. 


W. E. WLite. 


Societies will have their meetings announced bete if the syllabus fs sent 
to us at the beginning of the session or from time to time, 
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МЕЗ CAMERA EXCHANGE 


The Great City House for NEW and SECOND-HAND CAMERA 


MARCH I4TH, 1917. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN 


WRITE FOR LISTS. 


IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


j-plate Folding Nite, fitted with Ensign anastigmat f/7.7 lens in all-specded 
Sector shutter, Antinous release, rack focussing, double extension, brilliant finder, 
cast U front, rising and cross movement, 8 special slides (with writing tablet and 
pou draw-out, showing plates exposed), perfectly new unsoiled condition, a 

argain ; price 

j-plate Klik Folding Hand Camera, rapid rectilinear f/11 lens. 3-speed shutter, 
Antinous release, brilliant finder, rising and cross front, hooded scruen, 3 metal 
slides in wallet, 3-section metal tripod, all as new throughout; price 30 ;-. 

i-plate Folding Klito de Luxe, fitted with a Cooke Series II. 5!in. f/5.4 lens in 
Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, rack 
focus, brilliant finder and level, 6 metal slides, and tàn leather case, all in 
absolutely spotless new condition, a bargain; cost over £15; price 811. 

j-plate Alpine Camera, fitted with a Voigtlander Collinear f/6.8 anastigmat 
lens in Koilos shutter, speeds from 1 to 1-3o0th sec., double extension, rising 
front, ball and tube release, Е.Р. adapter, 5 metal slides, leather case, good condi- 
tion; cost over £12; price 85 10s. 

}-plate Thornton-Pickard Nimrod Automan, fitted with £/8 Beck symmetrical 
lens, all-speed shutter, double extension, rack focus, rising front and reversing 
back, 2 double dark slides, good condition; price $2 56. 

No. 3 Folding Pocket Kodak, R.R. lens, T.B. and I. shutter, automatic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
SCO condition; price $2 2. 

j-plate Lizars’ Roll Film and Plate Camera, fitted with f/8 R. R. lens in all- 
specd Unicum shutter, brilliant view finder, rising front, takes Kodak roll film, 
1 double dark slide and hooded screen for plates; price 30/-. 

1-piate Roll Film or Plate fitted with Beck double aplanat f /8 lens in 
compound shutter, triple extension, rising and swing front and reversing back, 
rack focussing, scaled for plates and films, 3 double dark slides, lined leather 
carrying case, brand new condition; cost {то 2s. 6d. ; a bargain; price £6 15s. 

Postcard Double Extension Klito, fitted with Ensign anastiginat f/7.7 lens in 
Ensign Sector shutter, Antinous release, brilliant fiuder, cast U front, rising and 
cross movement, hooded screen, rack focus, 6 metal dark slides, allin perfectly 
new condition; price $4. . 


5; 4 Klimax Daylight Developing Tank, as new in every respect; price 9/-. 


ł-plate Junior Sandersen, Ensign anastigmat lens, f/5.8, in Koilos shutter, 
speeded from 1 to 1-300th sec., time and bulb, all the well-known Sanderson 
movements, first-rate condition, 4 double plate holders; cost £9 ss. 6d. ; 85 6. 
i-piate Folding Klito de Luxe fitted with Ross-Zciss anastigmat, f/6.5, in 
compound shutter, speeded from I to 1-250th sec., stirrup front, lever rising 

and cross front, 6 slides, and leather case, tine condition ; 15s. 
size Klimax No. 1 Folding Plate Aldis Uno anastigmat in 


-Lukos III. shutter, speeded from 1 to 1-100th sec., also time and bulb, focusing 


extension, rack rising stirrup front, hooded screen, aud 6 slides, nearly new; 
cost £7 3s. od.; 85 be. 
. 3$- 2| Leonar Folding Plate Camera, fitted with Dagor anastigmat lens, f/6.8, 
in Koilos shutter, speeded from 1 to 1-25о{һ sec., also time and bulb, rack rising 
and cross front, double extension, booded screen, and 6 slides, first rote order; 
cost £8 10s.; 86 17%. 64. 

I- plate Folding Reflex Camera by Houghton, focal plane shutter, working from 
І to 1-roooth sec., also time, з double dark slides, Panorthostigmat lens, f /0.8, in 
focussing mount, guaranteed perfect working order, з slides: РА 103. 

]-plate Kibitz Folding Plate Camera, fitted with Dallmeyer stigmatic anastigmat 
lens, fj6, in compound shutter, camera is focussed before opening, rising 
cross front, 6 slides, and case, fine condition; £7 103. 

1-plate Countessa Folding Plate Camera, fitted with extra rapid aplanat f/7.7 
in Ibso shutter, speeded from т to 1-rooth sec., time and bulb, rising and cross 
stirrup front, large brilliant finder, level, hooded screen. and 3 slides, latest model, 
and as new; 82 78. 64. | 

5х4 Beck Ensign Roll Film Camera, Cooke anastigmat lens, f /6.5, in Unicum 
shutter, s ed from 1 to r-1ooth sec., also time and bulb, rising and cross front, 
brilliant finder, very nice condition; £4 48. 

-plate Teak Lizars Challenge Folding Plate Camera, R.R. lens, 1/8, in Unicum 
shutter, speeded from 1 to r-1ooth sec., time and bulb, rising front, rack focussiug, 
reversing finder, 2 double dark slides, fine condition; 82 

No. 2 Ensi Vest Pocket Camera, takes daylight loading rol] filins, 3 < 2, 
present model, nearly new; 81 78. 6d. 

Stereo. Kodak, No. 2, takes daylight loading films, pair R.R. lenses, T. and L 
shutter, good condition ; $2 10s. 


TRY AGAIN! TRY US THIS TIME! 


31, 2} Oeriel, aplanat f/8 lens, T.B. and I. shutter, rack focussing, brilliant 
folding finder, hooded screen, rack rising and cross front, latest model, perfectly 
new coudition, 3 metal slides; price 30 /-. 

За Folding Autographic Brownie, speeded shutter, Flexo release, R. R. lens, latest 
model, spotless and new ; price 

}-plate Magazine Camera, achromatic lens, speeded shutter, brilliant view 
TU e holds 12 plates, new condition, witb good carrying case, a bargain; price 
15 8. 

j-plate Roll Film Thornten-Pickard Sunbeam, Beck symmetrical f/8 leus, all- 
speeded Bausch & Lomb shutter, brilliant finder and level, rising and cross front, 
scal grain leather finish, ctically new condition; price 22 10$. 

1-plate Magazine Therntoa-Pickard speeded shutter, achromatic lens, 
ball and tube release, time valve, stiff canvas case, new condition; price 19 /-. 

j-plate Пех Magazine Camera, achromatic lens, T. and I. speeded shutter, 
holds 12 plates, brilliant finders, almost new condition; price 10 /-. 

No. За Magazine Klito, fitted with Rectimat symmetrical lens, f/8, in speeded 
shutter, ball and tube release, rack focussing, brilliant tinders, etc., nearly new 
condition ; cost £2 23. accept 25/-. 

Postcard Magazine Mitg, Ibso shutter, focussing model, 12 sheaths, shop-soiled 
slightly, as new. 

4! :< 6 ст. Ernemann Vest Pocket Camera, fitted with a detective aplanat f /6.8 
lens in speeded shutter, brilliant folding view finder, focussing model, hooded 
s rcen, self-erecting, 4 metal dark slides, new condition; price 59/- 

1-plate Cameo Folding Hand Camera (No. 5), fitted with Beck symmetrical 
lens in all-speeded shutter, ball and tube release, rising and cross front, hooded 
screen, brilliant view nuder. 12 metal dark slides, perfect condition: price £3 10s. 

1-ріаќе Roll Film Carbine Seifix Model, titted with Beck symmetrical f j8 lens in 
all -peeded shutter, brilliant finder, pracucally brand new condition, a bargain ; 

rive 50/-. 
ү Zeiss Whole-plate Wide-angle Lens, Protar 1/18, 7lin. focus, spotlessly new, 
with two adapter flanges ; cost /5; price 0s. 

51in. Ross Homocentric f /6.3, in sunk mount, suitable for reflex, as brand new; 
cost Over £5 ISs.; price 

Express Electric Dark Room Lamp, slightly shopexoiled only, complete with 
battery (8-hour); price 4/-. : 

-piate Mackenzie- Wishart Daylight Sfide, and 12 envelopes, all spotlessly new 


and unused; cost £3 9s. ; a bargain; price 40 ;-. 


Ail Apparatus in this column is stocked at 


Vest Pocket Tenax Camera, Goerz Syntor anastigmat lens, 1/6.8, in shutter 
speeded from { to r-xooth sec., also time, 3 slides, leather case, good working 
order guaranteed; 44 178. 64. : 

55. 4 Ernemann Folding Focal Camera, fitted with shutter working from 1-15th 
to 1-1oooth sec., also time, Ross Homocentric lens, f /6.3, in focussing jacket, 3 
slides, and case, first rate order; 46 17s. 64. 

j-plate Square-form Пех Magazine Camera, R. R. lens, f/8, in Ilex speeded 
shutter, magazine for 12 plates; cost £4 4s. ; guaranteed perfect; 82. 

1-plate Folding Roll Film Camera, fitted with extra гара aplanat lens. 1/8, in 
latest Ibso shutter, rising and cross front, brilliant fiuder, adapted for plates; 
cost £4; as new; 82 12s. 64. 

j-plate Folding Coriel Plate Camera, fitted with extra rapid aplanat lens, f /8, 
in speeded shutter, Antinous, brilliant finder, hooded screen, and 6 slides; cost 
£3 175. 6d. ; good condition; $1 17s. 6d. : 

j-plate No. 1 Klimax Folding Plate Gamera, fitted with a Zeiss Triotar anastig- 
mat lens, f /6.3, in compound shutter, speeded from 1 to 1-200th sec., 6 slides, 
shop-soiled only, latest model; £5. . 

j-plate Xit Folding Gamera, best aluminium-bound model, and shop-sailed 
only, Zeiss Tessar lens, f/6.3, in compound shutter, 3 double slides, and film 
pack adapter; cost {11 155.; 87 108, 

Postcard size No. За Folding Pocket Kodak, R.R. lens, f /8, in ball bearing shutter 
(speeded); cost £4 ros.; fine condition; £3 68. 

}-plate Midg Hand Camera, + /7.7 Aldis Uno anastiginat lens, 3-speed Lukas II. 
shutter, lever focussing, with distance plate on side of camera, holds 12 plates; &1 

l-plate Premo Film Pack Camera, Bausch & Lomb f /8 R. R. lens in automatic 
shutter, speeded from 1 to 1-1o0th sec., time and bulb, rack rising front, rack 
focussing ; cost £3 10s.; 81 156. е 

31. 21 Countess Folding Camera, fitted with anastigmat lens, # 7.7, in speeded 
shutter, rising and cross front, hooded screen, and 3 slides; Bs. : 

Postcard size Folding Coriel de Luxe Camera, double extension, rack focussing, 
latest stirrup rising front, best quality leather bellows, with patent supporters, 
Coriel double anastigmat lens, f /6.8, in Ibso shutter, speeded from І to 1-100tb 
Sec., time and bulb, hooded screen, and 6 slides, all nearly new; cost £8 55. ; 


5. e 

]-piate Roll Film and Plate Coriel Camera, rapid aplanat lens in T. I. B. sbutter, 
rising and cross front, brilliant finder, plate adapter, 3 slides, and focussing screen, 
modern, and very little used; 82 12s. 6d. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E. C. 
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THE COLOUR OF GLASS IN LENSES. 

Sir,—Mr. L. Washburn in a letter in your issue of February 
27th states, It would be interesting to know if a pinhole is 

rceptibly faster than a lens after taking the f/ number of 

th into consideration." 

Some years ago, in connection with pinhole work which 
interested me very greatly at the time, I made a series of 
experiments by exposing on the same subject two plates— 
one with a pinhole and one with a lens, timing each exposure 
as accurately as I could to correspond with. the f/ values of 
the two. The lens was an anastigmat of about nine inches 
focus, and was not of particularly white glass, while its 
combinations were thicker than with most patterns. It was, 
in fact, a Stigmatic by Dallmeyers. As far as I could per- 
ceive, there was no gain in rapidity, in the case of the pin- 
hole, which could be put down to the absence of glass; in 
fact, the pinhole exposures seemed, if anything, to be the less 
well exposed of the two. Of course, one cannot shut one’s 
eyes to the difficulty of measuring the diameter of the hole 
with sufficient accuracy to compare with a lens; a very 
trifling error in the measurement would make an appreciable 
difference in the calculated f/ value. I may add that the 
hole was measured in the microscope against a ruled scale 
on glass, having first been made to gauge with a needle of 
known diameter. 

I hope someone else will have made trials of a similar 
character, as it is a thing one would wish to have definitely 
cleared up. Yours, etc., 

١ T. MILTON. 


Sir,—With regard to your article and the correspondence 
ın Photography and Focus for February 27th about the 
discolouration of lenses through age, it hae been my experi- 
ence that glass does not discolour appreciably. It is not 
the glass at all which discolours, but the Canada balsam 
with which the different combinations are cemented together. 

Several old lenses which I have had discoloured in this 
way, and I found that by taking the lens to pieces, soaking 
each corrected lens in Xylol, 1 them well, and re- 
cementing them with Canada balsam dissolved in Xylol all 
traces of yellow could be removed. If any of your readers 
do not like monkeving about with a costly anastigmat I 
think the makers of the lens (if still alive after the number 
of years it takes for the discolouration to accumulate) would 
recement and clean at a nominal charge. 

Some old lenses no doubt do suffer from discoloured glass, 
but it will be found that in a great percentage of cases it 
is the Canada balsam which is the trouble. At any rate 
I should think that no good modern lenses would show either 
defect. Yours, etc., А. N. WEBSTER. ` 


SPEED NUMBERS. 

Sir,—In the recent correspondence which has е in 
your columns on plete speeds, no reference has been made 
to the density-giving powers of different plates. Unless this 
important factor is taken into consideration, the discussion 
of speeds, per se, can be of little value. 

It is not unusual, for instance, to find that в plate of 
200 H. and D. with good density-giving powers yields a 
better negative than another plate of 300 H. and D. dave 


. low density-giving powers, even although both have ha 


identical exposure. This does not necessarily show that the 
speeds are incorrectly marked, but that the greater density 
factor of the lower speed plate more than compensates for 
the higher sensitiveness of the other. This distinction 
(with a decided difference) is well recognised by press 
photographers. 


The Editor is not responsible for the- opinions of his Correspondents, 


It is along these lines that the apparent inconsistencies 
of numbering appen between different makes, the variation 
being rather in the direction indicated, and in ‘‘the velocity 
rate of development,” than in the accuracy of the speed 
numbers themselves. 

Touching the method of marking H. and D. numbers, 
since it is well known that the relation between the numbers 
is directly proportional, i. e., a plate of 400 Н. and D. will 
require half. the exposure of another of 200 Н. and D., the 
necessity for a more simplified system does not appear 
obvious. Yours, etc., 

ERNEST A. MAITLAND. 


Sir,—As one whose photography dates back to the days 
when dry plates were déscribed, and sufficiently described, 
as being twenty, E fifty times the speed of a wet plate, 
it seems to me that there is a great deal to be said for the 
simpler speed numbers recently advocated in your columns. 
The speed of а wet plate was not at all a definite unit, but 
it was near enough for the purpose. I have read that no 
alteration in exposure is of much service unless it is to the 
extent of at least two to one, and that being so, the 
advantage of such refinements as 235, 275, etc., seems to be 
very visionary. The fact is that, as far as the old-time 
expert is concerned, he already recognises only three or at 
the most four speeds—''ordinary," extra rapid," and 
fastest of all, with perhaps an intermediary between the 
last two—and has learned in the school of experience pre- 


cisely how much importance to attach to specd numbers. 
Yours, etc., 1886. 
MONOMET. 


Sir,—I do not know whether Monomet is the same 
chemical substance as the German metol, or merely some 
very similar salt. If the former is the case, it will have the 
same skin-poisoning action; if not, can any of your readers 
tell me whether it possesses this defect? 

Shortly after I started developing gaslight paper with 
metol quinol, warts appeared on my right hand, and developed 
till after about six months I had more than eighty of the 
beastly things. Knowing that metol was a skin poison, I 
abandoned it for tabloid Rytol, when the warts rapidly dis- 
арро. Hence my query. Yours, etc., 

E. F., France. R 


| SELLING PHOTOGRAPHS. 

Sir,—I should like to say "ditto" to Mr. Brandling. I 
cannot for the life of me see what influence on the enjoyment 
of my photography while I am doing it can be exercised by 
the fact that after I have made some photographs I am able 
to sell some of them, and thus get back some of the outlay 
on my hobby. Аз a matter of fact, for the last two or three 
years before the war I more than recouped the whole of my 
expenditure on plates and chemicals; but I am also sure that 
during those years I got at least as much pleasure out of it 
as I did at any other time when I did not sell so many. 

Yours, etc., ALF. REYNOLDS. 


TRUTH AND ACCURACY. 

Sir,—The amusing example given by Mr. Arthur Forman 
of the difference between truth and accuracy fits the case 
to a T, and should satisfy your correspondent of the very 
wide difference that exists between the two terms. 

The discussion has a very close connection with that which 
raged in Photography and Focus a month or two ago on 
Sharp v. Fuzzy, because it turns on the same point. The 
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sharpists advocate accuracy, the fuzzvists truth. The тап 
who believes in getting all the detail he can, does so because 
he knows it is there. He does not accept (in practice, what- 
ever he may do in theory) the view that a photograph should 
record what we see, but what in certain special circumstances 
we might be able to tind out. In this for many purposes he 
Is quite right. A photograph which is to be a cataloguc 
of facts will not err if it is both a full and an accurate 
catalogue; and in the making of such a thing thé camera is 
invaluable. It sees in an instant of time, and, like Captain 
Cuttle, it makes a note of, hundreds of minutiæ which would 
escape even a painstaking observer. But this which is its 
strength is also its weakness. It is difficult to make it give 
апу impression of what the painstaking observer sees, pre- 
ciselv on that account ; and sun we would use it to convey 
the impression made in a moment upon a highly receptive 
brain, we find that photography, as Mr. Forman points 
out, has to be ‘‘ forced " into doing what we require. 

Mr. Evans suggests that photography should be concerned 
“with accurate or exe vision," and painting ‘ with the 
mental vision“; but the only meaning I can attach to this 
is that pictorial photography is out of the question, since 
°“ pictorial” necessarily connotes ‘‘ mental vision." I should 
also take exception altogether to such a phrase as ‘‘ accurate 
or eye vision." There can be no vision that is not mental : 
one cannot shut off the eve from the brain and still get any 
vision at all. If the.optic nerve is severed, we do not lose 
our mental vision and get eye vision left: we simply lose 
our sight. In fact, the use of such a phrase is an example 
of that erroneous reasoning known as begging the ques- 
tion," although I do not suggest that Mr. Evans erred inten- 
tionally. That is to say, it supports the argument, that the 
eye vision” is accurate by assuming that it is—a common 
enough feature in controversy, but one which does not carry 
much conviction. with it. 

I would ask Mr. Evans what he can bring forward in 
support of his proposition that eye vision, like photography, 
*' shows all detail—everything as it actually is“? We know 
that there is a perfect үшөп of evidence to the direct 
opposite, showing that the eye is most easily deceived and 
that our visual impression may be altogether at variance 
with the facts. Let me give only one, as my letter has 
already exceeded the space your correspondents generally 
enjoy. No one questions the fact that the moon when near 
the horizon looks much larger than it does when on high: 
yet it can be proved beyond question that its image subtends 
no greater angle in one case than in the other; in fact, when 
low down its diameter measured vertically is actually less 
than it is when high up. Now clearly it is accurate to show 
the moon near the horizon on the same scale, or at least not 
larger, as when it is on high : but is it truthful to do so? 
Not if we are concerned with the appearance of the moon 
rather than with its reality ; and in all picture-making it is 
surely appearance and appearance only that concerns us. 

Hours, etc., C. GILBERT. 


Sir,—Mr. Arthur Forman’s letter on the above subject is 
a striking illustration of how a person can imagine he has 
seen the meaning of an idea when he has not. Mr. Evans 
is quite right, or otherwise words have no meaning at all. 
The very latest Webster dictionary defines accuracy as ‘‘ exact 
conformity to truth." Mr. Forman's illustration about the 
person out of prison looking as well as ever is so absurd, so 
inaccurate, and consequently so untrue, that one wonders 
he did not see it. 

Whatever is true, whether in mental or photographic or 
in апу other sphere, is only so in proportion as it is accurate. 
And this is not vitiated by the fact that one can get a 
hundred different pictures of the same individual or scene 
and find something different in. each. Each one тау 
accurately represent that person or scene according to the 
cireumstances of the moment, the lighting, the pose, the 
mood, expression, etc., and just as it does this it is both 
true aud accurate. 

One wonders that such men as “The Bandit" and Mr. 
Marriott have fallen into this jugglery of words. 

The fact that painting and photography may represent. 
things differently does not impair my argument. Each 
painting or photograph judged on its own merits, whatever 
the style or treatment, contains so much truth or so much 
error, and to that extent it is accurate or inaccurate. 


Yours, etc., COLIN SMITH. 
A24 
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Plates and papers have gone up in price again. The 
standard prices for quarter, half, and whole-plates are now 
2/3, 5/-, and 9/6 respectively. 

А + + & 

Awards at the exhibition of the Edinburgh Photographie 


Society were as follow: Open class, Rev. W. J. Hansell 
and James Hay; members’ class, G. H. Hanlin and W. 
Lawson. Architecture—Blane prize, John Wanless. Lantern 
slides—open class, Herbert Felton; Blane prizes, G. H. 
Hanlin and Miss Stella Malcolm. 
ж XK + 
It is stated in The Z'imes that the council of the Press 
Photographers’ Association has passed a resolution express. 
ing its alarm and strong indignation” at the action of 
the Royal Flying Corps in competing with professional press 
photographers. 
# & + ‚ 
A subscription list has been opened for a testimonial to 
Mr. Charles Dawson, who is retiring from the position of 
treasurer to the Manchester Amateur Photographic Society. 
a post he has held for thirty years. Subscriptions may be 
sent to Mr. Fred Eastwood, 14, High Lane, Chorlton-cum- 


Hardy. я 
ж + 


Some excellent portraits figure in the Gazette of the 3rd 
London General Hospital (Wandsworth) this month. If any 
of our readers have not yet made the acquaintance of what 
the Morning Post calls **the most workmanlike of all the 
many war journals," they cannot do better than send а 
postal order for 2/- to the Editor at the Hospital, which 
will bring them a copy once a month for six months, post 
free. The profits go to the Hospital Benevolent Fund, so 
that one has the double satisfaction of getting good value 
and at the same time of helping directly to increase the 
comfort and happiness of the wounded. 

* ok * 


A revised edition of the book How to Make Enlarge- 
ments’’ has been published by the American Photographic 
Publishing Co., of Boston, ass., price 25 cents in paper 
cover, 50 cents in cloth. It forms No. 5 of the Practical 
Photography series, and covers the ground described in its 


title very well. 
x X X 


March 26th and 29th have been fixed by the Canterbury 
Camera Club for the members’ annual exhibition. It will 
be open free to visitors from 3 p.m. to 8 p.m. on the 29th 
inst., at the club's headquarters, Gaywood's Rooms. 

ж ж * 


Catalogue advertising for dealers is advocated by Messrs. 
W. Butcher and Sons, Ltd., in a recent circular. “АП your 
assistants are fighting," they say, ''let vour catalogue take 
their place.” 

+ + + 

According to the Photo Era, steps have been taken in 

Russia to manufacture optical glass. 
R Xx + 

Portraits by British, French, and American professional 
photographers, printed on different papers of the pd 
Company, are now on view at the London Camera Club. 
The exhibition will remain open until March 31st. Admis- 
sion is obtainable by introduction by a member. 

x * * 


Amongst enemy firms to be wound u 

Camera Co., Ltd., of 244, High Holborn, 
+ * + 

Since the French War Office first sent an official collection 
of photographs to London, a new series of many thousands 
of pictures has been made, which are now on exhibition at 
the galleries of the Fine Art Society, 148, New Bond Street. 
London, W.C. The collection includes autochromes, trans- 
parencies, and enlargements. 


is the Mentor 
ondon, W.C. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Ў What is Important if one is to Succeed in Photography ? 


T seems to be forgotten sometimes that a hobby 

is an occupation, and that photography is a 
hobby. I get a great many enquiries which are 
evidently based on a desire to take photo- 
graphs without having to do any work, or at 

any rate with a very minimum of effort. Of course, 


all work can be avoided by the simple process of pay- . 


ing someone else to do it, but the enquiries to which 
I refer do not accept that as a solution. They are 
based on a desire to get a kind of short cut to the 
finished print. 

To take one of the commonest of cases, there is 
that of washing prints and negatives. Washing photo- 
graphs is not a very fascinating amusement I admit, 
but if one hopes to get as a result a number of good 
pictures on the permanence of which a reasonable reli- 
ance тау be placed, it cannot be much of a hardship 
to devote an hour to washing them properly. Yet I 
am constantly being asked as to some method of cut- 
ting down not so much the time occupied as the 
labour of washing. 


A Lazy Man's Developer. 


Another request often made is for a single solution 
developer that will keep indefinitely, and that can be 
made ready for use at once by mere dilution. It is no 
very great trouble to weigh out and mix up the 
ingredients for a developer, but there are plenty who 
wish to avoid that little as often as they can. Yet 
developers, as I have pointed ont, inherently tend to 
deteriorate in solution, and even the best of them is 
never quite so good afterwards as it 1s when it is first 
mixed up. If I were looking for other examples, I 
need not go bevond the popularity of slip-in mounts, 
or the unpopularity of backed plates. These all turn 
on a desire to avoid trouble in photography. 

Unnecessary trouble is, of course, a thing to dis- 


pense with ; but successful photography involves some. 


that is necessary, and the can't be bothered "' atti- 
tude is one which puts successful photography out of 
the question. Those who are thinking of taking up 
the hobby, then, and those who have already begun its 
practice, will perhaps take this as a reminder, that if 
they wish to make a success of it they must be pre- 
pared to take páms. | 

As a pursuit, photography depends almost entirely 
upon the photographer. It is a popular fallacy, but 
one which time seems to be able to do nothing to 
dispel, that the quality of a photograph depends on 
the quality of the apparatus with which it happens to 
have been made.  ''You must have a very fine 


camera '' is about as complimentary as the average 


non-photographer ever gets, and to do him justice he 
actually believes that it is to the excellence of the 
camera that is due the excellence of the print. 


Technical Data are Not Required. 


A kind of echo of the same remark is to be found 
often enough in the prints which are sent to me for 
criticism, when the sender is at the trouble to write 
on the back what some people call’ ** technical data, 
giving the name of the maker of the camera, its type, 
the lens and stop used, the make of plate and of 
printing paper, etc. None of these particulars are 
of any help whatever in criticising. It cannot make 
any difference to the print that it 1s made with Smith's 
“ Unique ' or Brown's “ Ubique ' camera. Whether 
the bellows and baseboard allow it to fold up, or the 
box body prevents it from doing so, will decide the 
question whether its user carries it openly in the hand 
or concealed in the coat pocket: but it will not decide 
the question whether the picture is clear or blurry, or 
whether the exposure is correct or not, nor, most 
important of all, whether the subject has been properly 
chosen and arranged. 

In the same way, the quality of the lens may be 
such as to allow f/6 to be used, or it may compel 
stopping down to f/16; but whichever is employed is 
a matter for the photographer at the time, not for 
the critic afterwards. If the picture is sharp enough, 
then the photographer has done what was necessary 
to make it so; if it is not sharp enough, then the 
fault will be pointed out, without any reference to 
the particular stop used. 

Now and again I learn from the “ technical data " 
that there is more fault to be found with the pro- 
cedure than the print itself will show: as, for example, 
when a subject obviously requiring no great stopping 
down hag been taken, as stated on the back of the 
print, wit а needlessly small stop: but that is not so 
much a criticism of the print, as of the general pro- 
cedure of the photographer. Such * technical data 
are not required, therefore, and are best omitted. The 
mere writing of them is to be deprecated, as it serves 
to give them an importance which they do not actually 
possess in practical work. 


Exposure All-important. 

“ What, then, is important?“ I hear some reader 
exclaim, with very natural impatience. The reply is 
one which has been written here often enough—expo- 
sure: exposure: EXPOSURE. That is the fundamental 
factor in making a successful photograph. There are 
others, of course, but they are comparatively unim- 
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portant beside exposure. It is ten to one that the 
quality in the photograph which leads the non-photo- 
graphic critic to say “ You must have a fine camera“ 
is actually that the negative was (intentionally or 
accidentally) correctly exposed. 

Now, to expose correctly, two things are necessary. 
We must know what exposure to give: and we must 
then give it. The latter is not quite the absurdly 
simple thing it looks, since so many exposures are made 
bv means of a shutter, and whether any particular 
shutter at any particular. moment gives the exact 
exposure which is marked upon it is by no means 
certain. Hence the necessity for considering both 
these things. . 

A question often put to me is, What exposure 
should be given” in certain circumstances, which are 
described. I can only reply that I do not know. The 
enquiry omits a governing factor, namely, that of the 
strength of the light at the moment of exposure. If 
I were standing beside the enquirer when he put the 
question to me, I should bring out my exposure meter, 
measure the light with it, and tell him: but not being 
there, I have to be satisfied by telling him to get an 
exposure meter and ascertain for himself. 


Exposure Meters and Exposure Tables. 

Exposure is ascertained by means of а little 
appliance called an exposure meter. It contains a 
piece of sensitised paper, and by noting how long this 
paper takes to darken until it matches a '' standard 
tint" we measure the photographic intensity (or what 
is called the“ actinic power”) of the light. Finding 
this, it is a very simple matter to set the scales of 
the instrument and to read off what exposure to give. 
There are also “exposure tables," which give the 
theoretical actinic power of the light for different 
hours of the day at the different seasons, which is then 
modified according to the state of the weather—‘‘dull,”’ 
“bright,” and so on. Such tables are very much better 
than nothing: but, in my opinion, they are very far 
from being so useful as an exposure meter, which 
actually measures the light. 

The great majority of amateur photographers start 
their photographic career with a hand camera the 
shutter of which cannot be regulated to give some 
required exposure. It has one fixed speed, decided 
for it by the maker, and it is that or nothing. The 
owner of such an instrument may well ask what 
possible help he can derive from an exposure meter. 
The answer is a twofold one. 

In the first place, although one primarily gets a 
hand camera to take ‘‘ snapshots ’’—meaning by that 


term exposures made with the shutter, what are called 


„ instantaneous '' exposures—and at first may never 
contemplate doing any other kind of photography, it 
is safe to say that every owner of such an instrument 
soon wishes to take something that cannot possibly 
be photographed with an instantaneous exposure at 
all. Even when the camera is fitted with one of 
the most rapid (and costly) lenses, the great 
majority of photographable subjects cannot be tackled 
instantaneously. The camera has got to be put on 
some kind of a stand, which will hold it without a 


tremor—a thing that cannot be done with the hand 


and a time exposure given. Hence all cameras, even 
when they are fitted with shutters which have only one 
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fixed speed, are provided with some arrangement by 
which the lens can be opened and shut after the ex- 
piration of such an interval as the operator thinks fit. 

It is all very well for anyone taking up photography 
to think that he will do all he wants with “ snapshots“: 
he finds almost at once that this is limiting him far 
more than he ever contemplated. For example, he 
finds, unless he has spent a good deal on a lens and 
on a controllable shutter, that there are several months 
in the year when snapshot photography is almost 
entirely out of the question for any subject. So that 
time exposures have to be given: and, as from their 
very nature they can be "timed," the exposure meter 
is useful as showing what the time ought to be. 

But even when there are no time exposures to be 
made, when the whole of the work is to be done with 
a single speed shutter, the meter is still worth its 
weight in gold. If we cannot give the precise exposure 
which it indicates as being required, we at least learn 
from it what 15 necessary, and so know whether to 
make an exposure or not. For the photographic laws 
are inexorable. If the correct exposure as indicated 
by the meter is one-fifth of a second, and the camera 
has a single speed shutter working, as most of them 
do, at about a thirtieth of a second, it is quite useless 
to make the exposure. The result will be a failure. 
And it will not merely be a failure because it possesses 
some technical defect only to be discovered by an 
expert photographer. It will be patently a failure to 
the man who knows nothing about photographv, who 
will very likely ask, ‘‘ Why don't you buy a better 
camera? It will not show the subject clearly and 
distinctly, as one wishes to show it ; and that altogether 
regardless of whether the outfit costs ten shillings or 
fifty pounds. In fact, the ten shilling camera, if the 
plate is correctly exposed, may give.a far better result 
than can be got on an incorrectly exposed plate with 
the fifty pound outfit. 


Under-exposure, the Fault to be Feared. 


So that the first condition of success, that is of 
intentional or real success, is correct exposure, fot 
which an exposure meter is indispensable. Correct 
exposure in the case of shutter exposures comes pretty 
much to this, that the exposure required is short 
enough to be obtainable with the shutter. Over- 
exposure with a hand camera is practically unknown. 
One could, of course, find subjects which would be 
over-exposed in ordinary circumstances with a hand 
camera and single speed shutter: but they are very 
uncommon, and, generally speaking, they are not 
what the average amateur would wish to photograph. 
He is mainly concerned with his friends, or with 
buildings and scenes in which he has an interest, or 
perhaps with beautiful landscapes. 

In all such cases, except perhaps when dealing with 
very long-distance prospects, so-called panoramic views, 
over-exposure is quite impossible with such a camera. 
All he need ascertain from the meter is whether he can 
hope to avoid under-exposure with his shutter. When 
he puts the camera on a stand and gives time expo- 
sures, it will, of course, be as easy to over-expose as 
to under-expose: but the extreme rarity of over- 
exposures amongst beginners! prints shows plainly 
enough how seldom the advantage of the stand and 
of time exposures is realised. R.C.B. 
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GUESSED correctly when I anticipated that ту late 
remarks on the Amurrican language would bump me 
up against trouble. Readers have proceeded to bom- 
bard me with a large and varied assortment of speci- 
mens of the tongue, and in some cases have added а 

request that I would furnish them with translations. I have 
been unable ‘to find any bank notes, cheques, or other negoti- 
able instruments enclosed with the samples, however, nor 
has there been any mention of a fee to be paid. I hereby 
announce that I am not going to put in overtime on expert 
translation work for nothing. | 


4 „ + 


Then I have received some Amurrican tobacco advertise- 
ments, and am to state when I think that British photo- 
gfaphic advertisers will begin to shout their wares to the 
same tune. Never, I hope. Most of our photographic 
advertisements may fairly be described as stodgy, but some 
are unconsciously humorous, and others have occasional 
flashes of genius and originality. To their credit let it be 
said that none of them are suggestive of a hawker shouting 
coke down an alley, or of a cheap-jack haranguing a motley 
mob at a country fair. To put the matter to the taste and 
judgment of readers I will quote a few passages from an 
advertisement of this tobacco, which I will successfully dis- 
guise by calling it X, and ask them whether they would 
relish the adoption of a similar high-toned literary style by 
the manufacturers and dealers of this country when they 
wish to call the attention of photographers to the merits of 
cameras, lenses, plates, papers, and 80 on. 

ж X * 

“X hands out more genuine happiness each puff—vid 
jimmy pipe or makin's cigarette—finer flavour each puff and 
fresher fragrance each puff than vou ever did dream would 
fall to your lot. The patented process fires that—and cuts 
out bite and parch! From dawn’s early light until turn-in- 
time you can bang away, man-like, because there isn’t any 
flare-back in X, the national joy smoke. Don't you linger- 
longer-than-a-mighty-short-time about what you're going to 
do about this pipe-packing and makin's-material question. 
Because, men, vou're losing fascinating fun and a bunch of 
contentment that will slide-into-vour-system when you greet 
X face to face. Certainly don’t want to crowd you, but 
you'll think it's Thanksgiving Day in the morning when you 
say your first howdy-do to X. It’s certainly all there with 
the bells on. Go to the toppy red bag at a nickel; or land 
on the tidy red tin for a dime; or pick the handsome pound 
and half-pound tin humidors. Quick as you tune up your 
cymbals, bang away on some X." 

| * + + 


I don't know how it strikes you, but for my part I should 
never dream of buying that tobacco. I should be dis- 
appointed. And if an English manufacturer were to sing 
me a song like that about his plates I should be afraid 
to buy them, lest, do what I might, I should only be able 
to turn them into mere negatives. The advertisement 
sounds as though they ought to be easily converted 
into diamonds, or golf-links, or seed potatoes, or loaf sugar, 
or something else of phenomenal value. Just as good wine 
needs na bush, so the quality of standard British photo- 
graphic productions is so high and so sound that there is 
no need to be raucous about them, and to whack a big drum 
to attract attention. I hope, and firmly believe, that our 
advertisers will maintain their quiet dignity, and not start 

ushing out advertisements couched in the loose and vulgar 
anguage of (let us say) this page. 
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“The time has come,“ the Walrus said, 


“to talk of many things.“ 


One of my soldier correspondents, invalided out of the 
Army with a game leg, but with his heart as full of pluck 
and spirit as ever, has sent me a letter the flattering parts 
of which I will keep to myself, but which contains also a 
very fair example of the gentle art of swinging the lead. 
If you should not happen to know what swinging the lead 
means, ask the first soldier you see. He knows. Ay friend 
offers to-send me a couple of negatives he took, surrepti- 
tiously of course, while in the trenches, thinking I may like 
to make myself enlargements from them, and hinting that 
while I am at it I can easily do some for him as well. It 
looks as though I ought to hunt him up and read him some 
sections of the Defence of the Realm Act. But he may as 
well send the negatives along so that I can destroy them 
for him. 

* * * 

He Roe on to explain why he cannot make any enlarge- 
ments himself. He says that when, years ago, he commenced 
this sort of work, he was anxious about a reliable. arrange- 
ment for counting seconds, which fact proclaims him at once 
as a half-baked novice. After deep cogitation he suspended 
a 56 lb. weight from the ceiling by a chain. This looks as 
though he had got some hazy and lop-sided notion of a pen- 
dulum that would swing seconds. eaking from memory, 
and fully conscious of the fact that 1 may be stirring up a 
hornet's nest of critics, I believe that in the region I inhabit 
a weight at the end of a string a trifle over thirty-nine inches 
long will swing a second, or two seconds on a return trip. 
For thirty-mine inches of length he substituted 56 lb. of 
weight. Hence the catastrophe. When, he had prepared 
everything for the first exposure he swung his weight 
vigorously and (I know not why) begau to count. He had 
finished saying ‘‘one’’ and was just beginning to say two 
when the returning weight took him on the shin, and as he 
grovelled on the floor he said something much stronger than 
"two." As he began to struggle up again, the weight, still 
going strong and well, thumped him on the skull, and he 
was floored again. Taking advantage of his position the 
weight came down on him, reinforced by the greater part of 
the ceiling. When he recovered consciousness he crawled 
out of the room, locked the door, and has never opened it 
since. This occurred, so he says, some years ago; so it is 
safe to assume that the exposure is а bit on the full side bv 
now, and he had better write off that particular enlargement 
as а waster. 

* X + 

His experience suggests a useful hint. Some of us make 
enlargements by means of an illumination so disgustingly 
feeble that the exposures required are inordinately long, and 
the time hangs heavily on our hands. It seems possible so 
to adjust a weight and its swing, that if we start it swinging 
and stop it with our heads we shall be unconscious for the 
exact period required for the exposure, and we shall thus 

ass the time pleasantly free from any sense of boredom. 
Vhen we have an extra dense negative we could increase 
the amount and velocity of the weight in proportion, so that 
we should be down and out for a longer time, and by practice 
we could compile a complete exposure table in terms of 
pounds avoirdupois instead of time periods. Incidentally we 
should be 3 the bother of counting seconds. 

х * * 

I hope someone will be found with a sufficiently strong 
sense of public duty to inspire him to carry out such a series 
of experiments, and publish his table, Even if the rest of us 
did not adopt it we would subscribe to a wreath. 

THe WALRUS. 
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Colonnade Detail. 


HE picture given this week is quite of a different 
description from the usual thing -upon which the 
amateur sets his affections. It might be reasonably 
classified as architecture; but it differs likewise 
from the general subject matter found in the 

architectural sections of amateur collections and exhibitions. 

The motive in the selection of such a subject as this was 

less a desire to photograph a building than a feeling for the 

romance attaching to the stately columns and the vast spaces 
of palladian architecture. 

To some minds, the views of cathedral fronts, of towering 
business premises, and of antique houses become a little 
boring when they exact nothing beyond a topographical 
interest. The archeologist, even if he be faced by the most 
admirable specimen of medieval art, is often at a loss to 
make a picture of his theme. His trouble is usually that the 
subject presents but one plane, through which there is no 
vista for the eye and the imagination to travel. Often there 
is no distance of any sort, nor sky either, and in that case 
the utmost he can do will lie in the intrinsic charm of carved 
stones, their disposition, and the proportions of their ensemble. 
Of pictorial qualities in the true sense of the word there are 
practically none. 

The view here presented lays no claims whatever to topo- 
graphical interest. The photographer probably omitted a 
place-name in the title for the very reason that she wished 
to dissociate the study from any idea of topography. The 
thing is a landscape in architecture: a poem upon the play 
of light over the classic details, and in this respect it main- 
tains the true motive of classic art. The ancient Greeks 
designed their buildings with no other idea. А deep portal 
in shade is, in its system of illumination, frequently a 
reverse of the system in full sunshine, in that it is lit by 
reflection from below instead of directly from above. 
Added to such subtle delights of half-light, there is 
in classic buildings the charm of sparkling design in mould- 
ings, enriched capitals,,flutings, and other details. These 
traditional and constant factors are always- regular in form, 
accurate in measurement, and invariable in their occurrence, 
because they were necessary to the builders of antiquity, 
who loved an ordered embellishment. In the present view 
one may see how the square corbels—the ends of traditional 
cross-beams—shine out like a string of pearls from the dark 
band they relieve; and it may further be seen how the 
delicately varied tones of shaded surface and cast shadow 
in this passage make beautiful transitions of tone to the 
avoidance of all harshness. 

Were this building a real classic edifice instead of a modern 
“exhibition building," as it probably is, one would see to a 
far greater extent the beauty of these enrichments, deeply 
cut in stone, sharply chiselled at one point, softly yet accu- 
rately modelled at another. These characteristics are ap- 


parent in any good cast of a classic moulding such as our. 


art schools possess. Modern cement substitutes naturally do 
not reproduce to the full the charm of the bands of jewellery 
which the real thing. must have presented to the art-loving 


ancient Greek ; yet they are, even in their inferiority, good 


witness to the general effect of the method. 
But it has been said that this view has landscape claims. 
They consist in the disposition of the near and far masses; 


eli 
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By Mrs. Alice Choate. 


in the fine and simple breadth of light and shade; and in 
the vista between the columns, revealing the further air and 
sky. The tree is a great acquisition, for it frees the picture 
from any charge of formality that might be raised even 
against a beautiful building not treated pictorially. The 
tree cuts across the vertical lines without obliterating them. 
lt adds a deeper shade and itself supplies a greater richness 
of colour to the lower central part of the composition, thus 
supplying the necessary concentration of weight which the 
architecture considered by itself would fail to do. "m 
The more characteristically Roman style of the building 
beyond gives glimpses of architectural beauties developed 
after the Greeks—the arch and the more complex entablature. 
All this portion admirably keeps its place, and suggests the 
spaciousness of the whole site. | 
There is no standard by which we may gauge the height 
of the columns. If we assume that the statue is life size— 
and, judging by the tree, there seems to be good reason 
for supposing this estimate accurate—the columns would of 
course be very much higher than any ancient Greek ones ever 
were. But that is а common characteristic of our modern 
buildings. There is, nevertheless, a great gain in mere 
enlargement of scale, for very big things have always the 
force of impressiveness, be they ugly or beautiful. Grandeur 
of scale, added to beauty of form, completes, therefore, the 
effect of such an edifice as is here depicted. We can imagine 
ourselves walking almost with bated breath across the 
smooth floor of this pillared space; we can feel the over- 
whelming sensations that the nearness of such towering 
forms would have upon our minds. In the tree—by no means 
a small one—we should see an emphasising factor of the 
immensity that overtops it, and it is in these impressions of 
lowering dignity, of palatial grandeur, of antique associations 
with beauty and sunshine working hand in hand, that we 
find the powerful romance of this remarkable photograph. 
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ANY STONE WILL 
BREAK A PANE OF 
GLASS, BUT IT TAKES 
A PRECIOUS STONE 
TO CUT ONE. 


ANY PAPER WILL MAKE 

A PRINT, BUT IT TAKES A | 
“PAGET” | 

TO MAKE A PICTURE. = 
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FOR A REAL ARIISIIC 
FINISHED RESULT 
THERE IS NOTHING 
QUITE LIKE PAGET · 
GASLIGHT PAPER. 


____ PAGET GASLIGHT — ^ 


Papers can be pur: TE ПЕС 
at popular ce$ from el 
nearly every Photographic 
Dealer in the Country. 
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SOLE MANUFACTURERS - 
THE PAGET PRIZE PLATE CO., LTD. 
WATFORD — — — ————— —— ENGLAND. 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Pull instructions enclosed. 


PIECES 


Menutactared by 
PAGET PRIZE PLATE CO., LIMITED, | 
WATFORD, ENGLAND. 


SAMPLE PACKETS 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge of Threepence 
for Quarter.plate size, post free. 


COUPON TOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lto., WATPORD, Емо. 


Please send me assorted packet of Died AU Paper 
j-plate size, for which | enclose stamps value 


Name 


Address 


P. & Г. 14/3/15. 


— . — M —— — се че о-о лел —uJI . ͤ ñq.xÄXꝛxöĩ˙·ß3———— . 

^ VI РЕВЕ IED, px LE EEE NETE OEE MT ET mS 
ШИП © mille ile milli © ШЇЇ © ii e irI]f£e iri © tti © iid © ШФ iiit e UU 
a —MMÓXM———————————————— ——————————————————————— M س س‎ 
—ä ' —— — — ——————————————————————M—————— — — — —— —-¾ gLy„᷑ Ü— —uᷣt᷑Bᷣññ— — 


Printed and publisned by the Proprietors, ILIFFE & SONS LIMITED, 20, Tudor Street, London. E. C., and Coventry. 


* |'itoTUGRAr'H Y AND. Focus,” МАКСИ 21sT, 1917. 


Indoor Subjects. 


i} 


No. 1450. Vol. XLIII. (Copyright —Kegisteres] as а Newspaper fur trausmission in the U.K.) WEDNESDAY, MARCH 215тТ, 1917. 


Е Е Е Е Е Е Е = Е Е = Е = = Е Әә Е = = = = 


Nd ni P AG ET — 


PLATES 


STOCKED BY ALL DEALERS. 


FOR CRISP, BRIGHT 
PHOTOGRAPHS 


Use a plate made for 
the purposc. Barnet 
Plates will give the 
right result. No 
difficulty in getting 
density; no fear of 
fog. 


Red Seal 
“ |1 Special Rapid 


225 H. & D. 


Self-Screen Ortho 


300 H. & D. 


 B-B-B-H-E-E-E-N-E- E 


PAGET PRIZE PLATE co., LTD., WATFORD, ENGLAND. 
H-H-ON E EEE E E E E E E E ee 


350 H. & D. 


A ranze of grades for Contact Printing, Enlarging, and Bromoil 


and B-omoil Transfer Processes. 


Stocked by ALL Dealers. 
WELLINGTON & WARD, ELSTREE, HERTS. 


THE FINEST PRINTING MEDIUM OF THE AGE. 
OF ALL DEALERS. POPULAR PRICES. 
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THE TOPIC OF THE WEEK 


OPERATING A SHUTTER FROM A DISTANCE: The use of a pneumatic ball and tube—the Antinous 


К ERTAIN forms of natural history photo- 
' graphy make it desirable for the photo- 
grapher to be able to liberate the shutter 
without being himself in the immediate 
neighbourhood of the camera, and various 
devices have been made at different times for this 
purpose. The particular method adopted will be 
governed very largely by the distance through which 
it has got to be worked, and by the extent of elabora- 
tion to which the user is willing to go. 

For a distance of a few feet only the pneumatic 
bulb and tube answers every purpose. A larger bulb 
than that generally seen on hand cameras. will be 
needed, and the greater the distance the larger must 
the bulb be. We soon reach a length of tube through 
which the action cannot be exercised conveniently, 
the pressure needed being greater than ordinary 
appliances will give, so much of the force being taken 
up by the elastic walls of the tube. | 

The Antinous form of release сап be used over short 
distances, but expense is a consideration, and in 
lengths of more than four or five feet there is a great 
risk of shaking the camera. 

Several expert nature photographers have found the 
simple expedient of a length of string, or preferably 
a fishing line, answer quite well. It is possibfe with 


. very little trouble to combine the line with a pneumatic 


release at the camera, so that there is no risk of 
transmitting a jerk to the apparatus when the line is 
pulled. The use of a line calls for some practice, as 
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release—worhing with a cord—electríc shutter releases—a suggestion for an electric shutter. 


the exposure does not take place as soon as the end 
of the cord is pulled. There is a good deal of 
stretch, and it is risky to try and take up any of this 
before the actual moment for the exposure is reached, 
as this may result in the shutter being liberated 
prematurely. Moreover, the line cannot well be 
worked round corners, and there is always the risk of 
it being caught and pulled accidentally. | 

An electrical release has the advantage that it can 
be operated at any distance for which we have enough 
battery power, and the power needed is so small that 
in practice the battery that will werk the release at 
all will work it as far away as we are ever likely to 
require it. In constructing it, an electric bell will 
provide the most important parts ready made. The 
screw contact which is arranged to cause the bell to 
go on ringing as long as any current is passing can 
be discarded altogether; as all that is needed is that 
on sending the current the electro-magnet shall attract 
the armature and the armature shall set off the shutter. 

If a diaphragm shutter is in use, it is best arranged 
so that the ‘‘ button "' to release the shutter is below 
the lens, and not at the side as it is generally fitted. 
This can be done.quite simply hy turning the lens in 
its flange, inserting between, them a piece of thin 
paper, and then screwing up the lens again, or by 


turning the camera front itself. The electrical 


arrangement can then be attached to the baseboard 
of the camera, the wire which formerly carried the 
striker of the bell being arranged so that as soon as 
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the armature is attracted it releases the shutter. By 
using the wooden base of the bell, cut down as much 
as possible for lightness, and providing it with a 
clamping screw at the back, so that it can be attached 
to the camera temporarily as required, the whole 
apparatus can be removed when it is not wanted and 
the camera is quite free for ordinary work. 

Such a method as that just described is only applic- 
able to shutters that are actuated by a separate spring 
and require setting, as the strength of the electro- 
magnet is not great enough to do more than release 
a very free-moving detent. If the current has to 
provide the force for driving the shutter as well as for 
releasing it, the whole arrangement would have to be 
specially designed. We have thought that a perfectly 
noiseless shutter which could be worked with a com- 
paratively weak current might be constructed on the 
same principle as the ordinary galvanometer. Two 
thin bar magnets might be attached, one on each side, 
to a circular disc of some very light but opaque 
material. Thin, vulcanite ought to answer as well as 
anything, but blackened card should serve. The disc 
would be mounted up alongside the lens, so that the 
edge of the disc could travel in a slot close to the 
diaphragm and completely obscure the lens. In the 
disc an opening of suitable size and shape, so arranged 
that as the disc rotates it passes across and uncovers 
the lens could be made. Then with a coil of wire sur- 
rounding the disc a current passing through the wire 
would deflect the needles which would carry the disc 
with them, thus making the exposure. Such a shutter 
should present no serious difficulty to the amateur 
mechanic, and could be made to give either instan- 
taneous or time exposures at will. To secure the 
greatest freedom of rotation it should be enclosed with 
the lens, as then there would be no need for the disc 
to work in contact with the lens mount at all. 

The demand for apparatus of this kind is probably 
too small for it ever to be put on the market in an 
elaborate form, and of the few users, each would 
doubtless wish to have his own ideas embodied in the 
device he used, but these suggestions may perhaps be 
useful as a basis for a design. 


and Focus trom our next issue will sell at two- 

pence instead of a penny. We hope that the 
increased price, while reducing the actual number of 
copies printed, will not put us altogether out of touch 
with many of our readers. They can count upon it 
that we shall revert to the popular penny as soon as 
ever circumstances allow. Photographers who com- 
plain of the increased price of plates (a rise of eighty 
per cent. since the war began) may thank their stars 
that the increase in their raw material is nothing like so 


A S we have already announced, Photography 
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great as in ours; for paper such as this is printed on 
has gone up over three hundred per cent. in the same 
time. But it is not so much a question of the price 
of paper as of being able to obtain it at all: hence we 
ask our readers to join at a copy; so that while the 
number printed may be reduced, we may still keep in 
touch with the many fellow workers whom we have 
reached each week in the past. 


Mr. Eastman's Career. 


Mr. George Eastman has alwavs so. carefully avoided 
the limelight of modern journalism that much less is 
known of his remarkable career than of that of many 
other leaders of commerce of far less ability or 
success, so that the account given in “ Leslie's Maga- 
zine " comes with a freshness even to those who have 
watched the growth of the kodak organisation from 
the start. Mr. Forbes, who writes the article, 
describes the commencement of the Eastman plate 
factory, its early difficulties and how they were sur- 
mounted, and then the production of the first kodak. 
He asked Mr. Eastman what kodak meant, and was 
told, ‘‘It does not mean anything. We wanted a 
good strong word, one that could not be misspelt or 
mispronounced, and, most important of all, one that 
could be registered as a trademark that would with- 


stand all attacks.“ ‘Nothing is more evident than the 


fact that many a firm that can put a good product on 
the market fails altogether at naming it. Some use a 
fancy word bearing on its qualities or characteristics, 
which is always a most dangerous course, as it often 
happens that when the mark has been made valuable, 
it is found that the word was ineligible and so becomes 
public property: while others make up words whjch 
are easily misspelt or mispronounced, or even words 
which go outside the resources of the English alphabet 
and need accents and pronunciation marks. 
'* Kodak " avoids all the pitfalls, and from a purely 


manufactured word has taken a permanent place in: 


the language. The whole article is well worth reading. 


Ammonium Persulphate. 


Although ammonium persulphate has been largely 
used as a reducer for .negatives, it has never 
approached in popularity ferricyanide and hypo, in 
spite of the fact that the need for a reducer of the 
peisulphate type is much the greater. The ferri- 
cyanide reducer attacks the fainter tones in the 
shadows, and so tends to exaggerate the effects of 
under-exposure, or to destroy the gradation when the 
negative has been fully exposed. What is most often 
required is a reducer which will merely undo some of 
the work which has been done by the developer, 
diminishing the contrasts proportionally right through 
the scale. This is where persulphate is so valuable, 
and the reason it has not been more widely used is, 
we believe, that it has been found to be uncertain 
and irregular in action, easily upset by slight varia- 
tions in the conditions. Mr. T. H. Greenall, whose 
name is well-known as that of a very careful experi- 
menter, sends us a contribution dealing with a modi- 
fied form of the persulphate reducer; and this, which 
we print on page 205 this week, should have the effect 
of inducing many who have been dissatisfied with this 
reagent in the past, to give it another trial. 
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B elox 
for all your negatives 


You should print all your good negatives on 
Velox because Velox will do each of them full 
justice. А good negative deserves Velox. 


Velox gives beautiful prints with delicate high 
lights and rich shadows. It reproduces all the 
subtle gradations of a perfect negative. 


` You should print all your poor negatives on Velox 
because a negative which appears hopeless will 
often print well on Velox. | 


To get the best prints from all kinds of negatives 
Velox is made in two grades, Vigorous for flat 
negatives, Soft Velox for all other negatives. 


Velox is made in a variety · 
of surfaces to suit all tastes 


| Kodak Limited, Kingsway, London, W.C. 
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The best ammunition 
for the photographic 


TANK 


A developer specially 
made for Tank use. 


TANCOL | 


(93: ‘TABLOID? we *TANCOL' tt Developer) 


A Great Advance 


over anything hitherto ob- 
tainable for the purpose. 
*TANCOL' gives the finest 
possible negative from each 
exposure. 


Have You a Tirpitz Lens? 


Some advertisements have pictures in them; some 
pictures have advertising in them; but the cartoon 
above contains a moral lesson for every user of a 
German-made lens. 

DO YOU REALISE that the very lenses which track T British-made by . 
down our hospital ships, liners, great food-bearing All Dealers Te Burroughs Wellcome & Co. 
steamers to-day, in the hands of U-boat officers, are London 


made by the firms which took your money for the COPYRIGHT 


German-made fancy priced" lens you have been using? 
The firms which took your money also make the lenses 
which enable the German submarines to inflict death and 
tortures unthinkable, not only on English men, but even 
also on innocent English women and children at sea. 


WILL YOU EVER BUY A 
TIRPITZ LENS AGAIN? 


Will you pay good money into the hands of Germans 
now you know that they are planning to starve you even 
though it means committing murder unashamed at sea ? 


LOOK TO THE FUTURE. 


You will want the British-invented, British- made ALDIS four- 
fivelens some day; you may want it to-day, but owing to 
national circumstances we are unable to supply. Now is the time, 
however, to plan ahead about your new Aldis lens that you will 
have after the war; INVESTIGATE the Aldislens. If you 
will want an Aldis lens, whether of F/7.7 or F/4.5aperture, get 
into touch with somebody who is already using an Aldis. 
Particularly, find some friend who usesan Aldis four-fivelensand 
ask him about it. We say that you cannot get a better four-five 
lens even though you paid the German fancy prices for it (and 
helped them to make Tirpitz U-boat lenses thereby ! !) Find a 
friend who has carefully tested and compared the Aldis lens, 
ааа he will endorse all we say. Why not find out the facts 
NOW about British lens production? Send a postcard for 
full particulars and illustrated booklets all about Aldis Lenses, 

post free from— 


ALRIS 


SARE HOLE ROAD, 
SPARKHILL, BIRMINGHAM. 


An original and inexpensive frame 
for Photographs and Pictures. 
Permanent and Artiste 


p 


Patented in all countries. 


By means of this invention which consists of а 
simple metal edging it is possible to frame any 
picture, print or photograph in а permanent and 
artistic manner in a minute. 

The edging is made i in lengths of 2347, 3", 347. 
31$" & upwards by 14 inches to 52 inches and 
any size within these limits can be supplied with 
Glass, Strut and Suspender rings suitable foe 
upright or oblong positions. 

No tools, glue or accessories necessary. 


Dull art enamel finish in Brown, Grey, Black 
and Green, also Gilt. 


Obtainable from the leading 
Photographie Dealers. 
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FURTHER batch of 
useful hints and 
i suggestions by our 
readers are presented this 


week; and we take the oppor- 

tunity of acknowledging the 

2 receipt of many more, which will 
eo appear in due course. At the 


same time, we may say we shall 
be glad to receive others. This 
page is provided that readers who have 
any dodges or “tips” that they use in 
their own work may place them at the 
service of their fellow amateurs. No 
payment is made for the contributions, 
nor is there any need for them to be 
put in any particular form. We are 
very pleased to put them in shape for 
publication, should this be necessary, if 
we only have the hints themselves in 
sufficient detail. 


A Colour Screen Holder. 


Being driven into a corner the other 
day for want of a holder for a square colour 
screen, I constructed one very quickly from 
a scrap of ferrotype. The ferrotype was cut 
of such a size that the colour screen could 
be put down on it and the metal bent over 
on three sides, so as to overlap the colour 
screen by about an eighth of an inch. The 
fourth side being left open, the screen could 
be slipped in and out. In the centre of the 
square ferrotype so constructed an opening 
Ee Ў 34 was made and a series of cuts in a radial 

form were carried back until they reached 
a circle the diameter of the lens hood, which had been in- 
scribed on the ferrotype. The V-shaped tongues so formed 
were pressed back at right angles to the ferrotype so that 
they stuck out behind it forming a circular group or collar 
which could be slipped on to the hood of the lens. The 
holder was then finished and ready for use. I would send 
a sketch, but I am not much of a hand at drawing, and I 
think my description will be clear enough to enable anyone 
else who may wish to extemporise a colour-screen holder to 
make a similar thing.—A. GREAVES. 


Copying Prints. 

An even illumination is very important when copying 
prints in the camera, as any departure from this will serve 
to emphasise the grain of the paper, and the copy will look 
much coarser than the original. My own plan is to arrange 
the camera and the copy on a long board, the camera end 
resting on the bottom of the window frame and the other end 
on a chair inside the room, the board sloping upwards a little 
from the copy to the camera. Focussing is done from outside 
the window. In this way there is the very minimum of granu- 
larity.—S. M. NEWDROP. 
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Corks and Bottles. 


For most photographic chemicals a 
corked is as good as a stoppered bottle, 
provided the cork is a good one—except 
that it sometimes happens that the cork 
gets pushed in too far, and has to be 
drawn out with a corkscrew or levered 
out with a knife, both proceedings being 
bad for the cork. To prevent this, and 
to facilitate handling generally, I store 
most of my dry chemicals in bottles, the 
corks of which are fitted with handles. 
Each handle consists of a large flat wooden 
button, which can be bought very cheaply, 
attached to the top of the cork with 

. seccotine. When once the seccotine has 
hardened, the button is fastened on 
firmly: thus there is never any need to touch the cork itself, 
while the button projecting over the top of the bottle keeps 
that quite clean. A coat of sealing wax varnish adds to the 
neatness of the tops.—G. HUTCHINGS. з 


Supporting a Сатета.. 

One does not wish to be bothered with a 
tripod when using a small camera, and the 
arrangement illustrated, I find, is a perfectly 
efficient substitute. I carry an ash walking- 
stick, such as can be bought for a shilling. 
It has a right-angled handle, through which 
I have bored a hole which will take an iron 
bolt; the end of which screws into the bush 
of the camera. When an exposure is to be 
made, nothing more is required than to 
thrust the stick into the ground far enough 
to support it firmly, and to screw on the 
camera by means of the bolt. It cannot be 
used with the trigger release, but with a 
pneumatic or an antinous release it works 
well. If the ground is very hard it can 
generally be propped up with a few big 
stones.—D. W. ROBERTS. 


Stained Fingers. 

Pyro stain is very unsightly, and any attempt to scrub it off 
seems to remove the skin rather than the stain, if it removes 
anything at all, so that this is a case in which prevention is 
much better than eure. When I am developing I keep handy 
a graduated measure containing a little acidified sulphite 
solution. Rather than keep two lots of solution I use the 
ordinary sulphite and carbonate, or No. 2 solution of the 
developer, diluting it with its own bulk of water, and then 
adding hydrochloric acid until the mixture smells strongly 


of sulphurous acid. Into this I dip a finger as soon after it 


has been wetted with the developer as possible, and then 
immediately give it a good rinse under the tap. In this way 
it is possible to prevent any staining of either the skin or 
finger-nails.—F. H. Howrrr. 


Worh on a Negative. 


I find that the best way of working on the back of a 
negative is to take some oil colour, such as painters use, and 
thin it with a little medium, and then apply it by dabbing it 


on to the glass with the finger tip. A very little is required, 


and enough should be put on at the first, in one spot, extend- 
ing it gradually in the direction required, by repeated dab- 
bing. Yellow ochre is a good colour, as it is opaque in 


-character, but is also very light, so that one can see where 


it is going. It can easily be graduated from almost complete 


opacity to nothing. It dries hard, so that the work is perma- 


nent; while it can always be removed should the need for it 
arise, by means of a rag and a few drops of turpentine. 
When a straight line is required it may be got by carrying 
the dabbing well beyond it, and then, when the paint is quite 
dry, scraping it away up to the line, with the point of a 
knife.— THEODORE SILVER. 
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Societies will have their meetings announced here if the syllabus is sent to 


WEDNESDAY, MARCH 2IST. 


Partick C.C. Prize Slides. 

Dennistoun A. P. A. Bromoil W. Fraser. 

Exeter C. C. Exhibition. 

Bootle A. P. S. Projection Lantern. Members’ Evening. 

Ilford P. S. Grasmere in Winter. W. Rawlings. 

Leicester and L. P. S. Ely. A. Bailey. 

Croydon C. C. The Thames; from Source to Sea. J. McIntosh. 

N. Middlesex P.S. Density Meters and Printing Devices. A. Н. Lisett. 


THURSDAY, MARCH 22ND. 


Hammersmith H.H.P.S. Lecturette Competition. 
Cardiff C. C. Members’ Slide Exhibition. 
Chelsea P.S. Lecturettes by Members. 
Hull P.S. Members’ Slides. 
London Camera C. New Zealand. Н. Garrison. 
. Richmond С.С. Bromoil Demonstration. J. Keane. 
Rodley and D.P.S. Snow Pictures Competition. Members, 
, Liverpool A.P.A. ‘Bromide E ing. H. Mills. 
Tunbridge Wells A. P. A. Java. J. Sargent. 
Sheffield B. C.C. Photography of Machinery. Mr. Lockwood and Mr. Pigott. 
Exeter C.C. Exhibition. 
Burnley C.C. Selection Night for L. and C.P.U. and Alliance Competitions. 
Wimbledon and D.C.C. Annual Slide Competition. 
Brighouse P.S. Members' Prints and Slides. 
Aston P.S. Questions agd Criticisms of Members’ Prints. 


SATURDAY, MARCH 24TH. 


Birmingbam M.T.S.P.S. Lantern Slide Competition. 
Photo A.C. Members' Exhibition, 


us at the beginning of the session or from time to time. 


MONDAY, MARCH 26TH. 


C. of London and C.P.S. Kinematography. H. Rawlinson. 
Willesden P.S. Open Night. 

Bradford P.S. Gum Bichromate. J. Н. Leighton. 
Southport P.S. L. and C.P.U. Slides. E. Walton. 
pue. С.С. Baryta Products. J. B. Beardsworth. 


li 
Canterbury С.С. House Exhibition of Members’ Work, 


TUESDAY, MARCH 27TH. 


Aberdeen P.A. Prize Slides. 

Warrington P.S. The Potteries and District. 

S. Glasgow C.C. Annual General Meeting. 

Preston S.S.P.S. Annual Meeting. 

Hackney P.S. Enlarging Demonstration. G. Capper. 

Exeter C.C. Photography at Home and Abroad. A. Cary. 

Royal P.S. Chaucer's Pilgrim's Way: From the Tabard Inn to Canterbury 
via Sittingbourne. R. P. Howgrave-Graham. 

Manchester A.P.S. Social Evening. 


WEDNESDAY, MARCH 28TH. 


Bristol P.C. India. Dr. Walter Saise. 

Birmingham M.T.S.P.S. Chat on Photographic Apparatus Members. 
Bootle A.P.S. Photography and Focus Prize Slides. 

Dennistoun A. P. A. Рі е. D. Macdonald. 


A. Davis. 


Partick C. C. Trimming and Mounting. A. D. Wilson. 
Accrington С.С. Ozobrome Demonstration. 

Rochdale A. P. S. Astronomy. J. А. Grindrod. 
Croydon С.С. Lithography. W. А. Witterick. 
Leicester and L. P. Ss. The Swiss Alps. Roland Gorbold. 


The Beginners Competition. 


T is apparent, on looking through the entries this month, 
that many of the competitors have been turning over 
their stock of negatives to find subjects for entry, as 

there is a strong suggestion of summer in a great many of 
the pictures, both landscape and portraits. This applies 
to the two prize winners, as well as to dozens of others, 
and when one recollects the weather enjoyed (?) in February 
there is à good deal to be said for the practice. 


AWARDS. 

First PRIZE (a signed copy, of The Complete Photo- 
PL UU Father Knows How," by s. H. Strutt, 
‚ Lorne Villas, Buckingham Road, Woodford, Essex. 

SECOND PRIZE (a free subscription to Photography and 
Focus for twelve months).—'' The Road to the Farm," by 
H. B. Dicker, 5, North Terrace, Darlington. 

CrEnRTIFICATES.—' A Heavy Draw," by Н. M. Grillin, 
Quinville, Holywood, Co. Down, and “Tuning Up," by 
John Hardman, 530, Accrington Road, Burnley. 


The Advanced Workers' Competition. 


MONGST the entries this month portraiture and figure 
work was very much in evidence, more so than usual, 
and we welcome a number of fine pictures from com- 

petitors, some of whom have been well represented in the 
past and others whose names are new to us. We are glad 
also to see that there are still many amateurs who find their 
hobby in these stirring times one which gives them the 
recreation and refreshment which were never more necessary 
than they are to-day, and we hope that thi will continue. 
The criticism of all those entries which were accompanied by 
stamped labels or wrappers is well in hand, and will be 
despatched by the end of the month at the latest. 


AWARDS. 
SILVER PTAOUE.— A Boy and his Best Friend, by Harry 
Storm, 10, Burlington Terrace, Cardiff. 
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BRONZE PLAGUE.— The Bassoon,” by 
Northbrook Street, Newbury. 

BRONZE MEDTAL.— A Lady of шашу by George F. 
Prior, 9, Lyndhurst Road, Highams Park, Chingford. 

CERTITICATES.— Broken Water,” J.. Vacy Lyle, 26, 
West Lodge Avenue, Acton, London, W.; * Near Newnham, 
Gloucester," by E. S. Perkins, Beechwood Villa, Upper Gibbs 
Road, Newport, Mon. 


Oswald Cary, 47, 


Interviews with the brothers Speaight, the well-known 
photographers of Bond Street, are the pidcœ de résistance in 
the Kodak Co.'s monthly paper, The Professional Photo- 

rapher," for March. Mr. Richard Speaight says that his 
avourite printing paper is EE Kodura. 

жх * + 

The Leeds Camera Club had an instructive meeting on 
the 5th inst., when the prize slides lent by Photography 
and Focus were exhibited, admired, and criticised. 

* * + 

Mr. Е. M. Sutcliffe, writing in the Yorkshire Weekly 
Post," tells how he was much puzzled by strange marks on 
his carbon prints, until he solved the mystery by going 
early one cold morning into the drying room and found that 
Jack Frost was the culprit. 

+ * + ` 


The Leicester and Leicestershire pisi i Society 
holds its annual Ladies' Social Night on the Wednesday 
before Easter. 

* + * 


At the Sunderland Photographic Association's members’ 
exhibition the following awards were made: Challenge cu 
„ J. W. Addison; bronze medals, J. W. 
Addison, G. J. Fox, G. Brown. Beginners’ class. — Bronze 
medal, A. R. Dayson. Lantern slides. Bronze medal, J. G. 
Johnson. Honourable mention, R. Johnson. 
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work, in spite of the fact that in dealing with a 
variety of negatives its behaviour is somewhat 
erratic. 

Those who are not familiar with this reducer may like 
to note that its action takes place in two stages. The 
first stage, during which no perceptible change occurs, 
may last from a few minutes to an indefinite period. 
During all this time the negative must be watched, as the 
‘second or active stage may be entered upon at any moment, 
and when once it has started action proceeds with great 
rapidity. In fact, so rapid is the action that one is usually 
advised to take the negative out of the solution a little 
before the required degree of reduction, is attained, in 
order to allow for the continuing action. Further, it is 
essential to employ a stop bath, in which the negative must 
be kept in motion until the action of the reducer has 
definitely ceased. 

The chemistry of the process is not fully understood. If 
we assume that the particles of silver to be reduced are 
at first covered with a substance only soluble with difficulty 
in the persulphate solution, which substance protects them 
from further action at the moment, we can account for the 
period of inaction; and the fact that a solution of per- 
sulphate of a etrength of five grains to the ounce will in 
some cases act more efficiently than one containing twenty 
grains to the ounce, makes it appear as though the extra 
water in the dilute solution helped by favouring the 
solution of this compound. 

With this hypothesis in view, the writer has recently 
experimented on the effect of adding certain solvents of 
silver salts, notably hypo, in varying proportions to the 
persulphate solution. Chemists tell us that hypo destroys 
persulphate, reducing it to the inert sulphate; and, 
according to the equation, a given weight of hypo is able 
to destroy about its own weight of persulphate. But this 
reaction evidently does not take place when the two sub- 
stances are merely mixed in solution; for the writer has 
used as a powerful reducer with perfect success a mixture 
containing ten grains of persulphate with four times its 
weight of hypo, which quantity sufficed to reduce a fairly 
dense half-plate, and was not then exhausted. 

As it is possible, therefore, to use these two substances 
in combination, it is interesting to see if there is any 
advantage in so doing. 

After many experiments with old negatives, which were 
cut in portions, and treated as regards one portion with 
persulphate alone, and as regards another portion with a 
mixture of persulphate and hypo, it was decided that a 
good mixture to employ consisted of fifteen grains of per- 
sulphate and fifteen grains of hypo to the ounce of water. 
This mixture took rather longer altogether to effect the 
eame reduction than a solution containing ten grains to the 
ounce of persulphate without any hypo; but it by no means 
follows that a weaker mixtufe of hypo and ammonium 
persulphate would not answer the purpose equally well. 
However, the experiments were continued with the strength 
above mentioned. 

The difference in the behaviour of the solution containing 
hypo, as compared with plain persulphate, was most 
marked. With hypo present there is apparently no period 
of inaction and no sudden activity. The solution remains 


MMONIUM persulphate is undoubtedly one of the 
most useful and popular reducers for negative 


An Improved Persulphate Reducer 


Special to 


T. H. Greenall. 
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clear all the time; the process is completely under control; 
and the reduction may be stopped at exactly the right 
moment without having to make any allowance for con- 


'tinuing action, as no stop bath is required. 


It remains to be seen what difference, if any, is caused 
by the presence of hypo on the final gradation of the 
negative. In order to test this, a plate was given а series 
of exposures, developed and fixed in the usual way, and 
the: cut in strips, each strip being identical with. another 
as regards its range of tones. With such a set of strips as 
these it is easy to demonstrate the general behaviour of 
any given reducer. 

For example, with ferricyanide or with acidified per- 
manganate, it is easy to see that the lighter tones are 
destroyed before much difference is made in the printing 
quality of the deepest. On the other hand, persulphate 
reduces the deep tones without at the same time eating 
out the lighter. Actually the presence of hypo in the per- 
sulphate might be expected to make the action approach 
more to that of permanganate or ferricyanide. For- 
tunately, however, that is not the case; for the appearance 
of the strips reduced with hypo and persulphate is practi- 
cally identical, as regards the scale of tones, with those 
reduced with persulphate alone. 

In making these tests as regards gradation, bromide 
paper was also employed as a matter of convenience, with 
the curious result that in all cases the time of reduction 
was found to be much less in the hypo mixture than in 
the plain persulphate. This was contrary to the experience 
with plates. Another point noticed was that a solution of 
five grains of persulphate to the ounce acted, with bromide 
prints, much more efficiently than one containing twenty 
grains to the ounce. The prints had not been treated 
with alum, or hardened in any way, and were freshly 
made. Amidol devetoped prints reduced very slowly. On 
the other hand, a print developed with eikonogen reduced 
rapidly. This, however, was on another make of paper. 
The colour of bromide prints reduced. with persulphate and 
hypo is not altered, which is not the case when per- 
sulphate alone is employed. 

The negatives used in the preliminary trials were some 
two or three years old, others were more recent, and 
developed with pyro-soda 'and amidol, and. some with azol. 
The older negatives were not given a prolonged soaking 
before reduction, as is usually recommended; some were 
used after just a momentary dip in water, though others 
had a few hours’ soaking. Needless to say, the persulphate 
was dissolved as required; whilst the hypo solution, to 
which the persulphate was added, was prepared by diluting . 
the usual stock hypo solution of eight ounces to the pint. 

Taking fifteen grains of hypo to the ounce of solution as 
the least quantity necessary to give the required control, 
it will be found useful to increase this when dealing with 
exceptionally dense negatives. The hypo may be increased 
up to four times the amount of persulphate, the effect being 
to shorten the total time of reduction. 

For example, à negative was cut in two, and placed dry, 
as to one portion, in' persulphate fifteen grains, hypo sixty 
grains, to the ounce of water. The time required was 
eighteen minutes. The other portion was placed in per- 
sulphate fifteen grains, hypo fifteen grains, to one ounce 
of water. The time required was forty minutes. А similar 
negative was cut, and after soaking in water for an hour 
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was placed, as to one portion, in per- 
sulphate twenty grains, hypo eighty 
grains, to one ounce of water. The time 
required was five minutes. The other 
portion of this was placed in persul- 
phate twenty grains, hypo twenty 
grains, to the ounce of water, and took 
ten minutes. 

It will thus be seen that by  jncreas- 
ing the hypo independently of the 
persulphate, the time of reduction is 
halved. Also by increasing the per- 
sulphate together with the hypo the 
time is greatly reduced, if the negative 
is also soaked. The amount of solution 
used for a qnarter-plate was one ounce, 
buf this was so far from being ex- 
hausted that it could be used a second 
time, though naturally such a course is 
not to be advised as a general rule. 

‚ Further, the times mentioned are only 
to be understood as applying to a given 
kind of negative and of a given density. 
Other negatives might reduce in less 
time, and others take longer. 

A point which must not be over- 
looked in working with the mixture is 
that the reduction goes on without the 
appearance of milkiness in the solution 


about the surface of the plate, which is so characteristic of 
Unless this is remembered, a worker 


persulphate alone. 
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A NORTH COUNTRY DURN. 
From the Advanced Workers' Competition. 


place unless he examines the plate by transmitted light. A 
J ed, | glass bottomed dish, or, failing that, a light porcelain dish, 
accustomed to persulphate may think no action is taking facilitates the operation of judging density. 


Zy F. W. SISSON. 


Some Experiences of an Amateur Photographer in India. 


By Lieut. Geoffrey L. Groves. 


F all those amateur photographers 
at present serving with His 
Majesty’s Forces, probably we 

in India are alone in this that we are 
able to carry on with our hobby in the 
same way as we did before the war. 
I do not mean that photographs are 
not being taken at home and at the 
Front; but I imagine that such efforts 
are, to a large extent, perforce, mere 
button-pressing, and the man who used 
to boast that no one but himself had 
a hand in the turning out of his 
pictures, from the time he loaded his 
dark slides to the time he completed 
his enlargements, has at least had to 
give up his dark room work. 

Out here it is different. The great 

problem in India, during the summer 
at any rate, is to keep occupied; and 
there is no excuse for neglecting one’s 
hobby as far as time is concerned, 
though other considerations may tend 
to damp enthusiasm. 

In the first place, there are the diffi- 
culties of supplies. At one time, early 
in the war, plates and films were 
almost unobtainable, and very expen- 
sive. Even when the supply is normal 
such things as backed plates, in the 
country of all others where they are a 
necessity, are not to be had. Hardened 
films, however, are the rule, and no 
special precautions have to be taken 
when developing, even in summer. 

The heat is a difficulty in other ways, 
though, as the thermometer seldom 
drops much below 909 F. at night 


AS 


during the two or three hottest months 
in the plains: developing and other: 
dark room operations under such 
conditions can be imagined. Direct 
water supply is unknown in most of 
the bungalows, even of large stations 
in India, but among one's other 
servants there is always a Bhisti, whose 
job it is to fetch water and nothing 
else. This he does from the nearest 
standpipe or well, using a goat skin 
sewn up except at the neck, which 
acts as a spout to this primitive vessel. 
My washing water I syphon through a 
piece of lead piping—bought at great 
price—from a large earthenware pan 
capable of holding several gallons, and 
by such means manage to obviate 
fairly well the chief drawback of no 
pipe supply. 

Dust is the chief trial 
summer. It is hopeless to attempt 
to exclude it by shutting doors and 
windows when a dust storm is on. It 
gets in anywhere and everywhere, and 
does its level best to leave its mark on 
everything photographic, however care- 
fully materials and apparatus may be 
stowed away. 

One always thinks of India as a 
sunny country, where the question of 
light could never be a serious difficulty ; 
but it is, simply by reason of its 
intensity. The subject which, in 
England, would provide a_ nicely 
graded selection of high lights, half- 
tones, and shadows, becomes in India 
an inartistic study in extreme con- 


of early 


Special to “ Photography and Focus. 


trasts. Head gear is built for shade, 
and an outdoor group or portrait, such 
as one takes so frequently on holiday 
in the ordinary way, 1s either a coilec- 
tion of featureless figures or a photo- 
graph in which all but the faces is 
grossly over-exposed. This is not so 
true of the winter months, when con- 
ditions are more like those of summer 
weather at home, and that is when the 
greater part of one's photographic efforts 
is made; but a sun helmet is just as 
much a necessity then as when the 
temperature is 1209 in the shade, and 
the helmet always makes a very real 
difficulty in outdoor portrait work of 
tbe snapshot variety. 

But all the difficulties so far enumer- 
ated can be recognised beforehand, if 
not entirely obviated. What threatened 
nearly to make me commit photo- 
graphic suicide and leave my camera 
untouched during the remainder of a 
premature and sound old age was to 
have some dozens of what would have 
been the pictures of a lifetime spoilt 
beyond all hope of remedy by another 
subtlety of Indian climate—damp. 

My first serious attempts at picture- 
making in this country were at Dar- 
jeeling, in June of last year. Darjeel- 
ing is a hill station 7,000 feet, up in the 
mighty Himalayas, and a paradise for 
photographers, The highest snow 
peaks in the world tower heavenwards, 
barely fifty miles away, to form a back- 
ground for the thickly wooded lower 
slopes, on which flourish tea planta- 


* 
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tons, with all their picturesque indus- 
try. The whole country is split up 
by the most stupendous valleys which 
one looks across or looks into, taking 
away the breath, and setting one 
guessing wildly at depths and distances. 

Then the people! 
Mongol type and quaint.to a degree. 
Bhutias, Lepschas, Limboos, Tibetans, 
Nepalese, and many other races mingle 
in cosmopolitan Darjeeling. Their 
mode of dress, their ornaments, their 
strange tumbledown apologies for 
houses, the quaint seriousness of their 
children, and the wonderful Sunday 
bazaar in the market place, when all 
the country people come in and set out 
their produce for sale, offer the photo- 
grapher such an embarras de richesse 
in the way of subjects that he is at a 
loss what to tackle first. 

These people are, however, mostly 
Buddhists, superstitious and shy of 
the camera, but this gives an added 
zest to picture-making. I found that 
it answered well to hold the camera 
pointing towards my subject, but at 
right angles to the direction in which 
I was facing; and then, while making 
pretence of photographing what lay in 
iront of me, to secure my real object— 
a picture of some wizened peasant 
woman or a group of happy children 
blissfully ignorant of camera craft and 


_ of the wiles of those who practise it. 


Eight weeks I spent in this photo- 
graphic Valhalla; and, though it 
proved to be the eight rainiest weeks 
in a spot where the average annual fall 
is some hundred and twenty inches, 
I came home with what I promised 
myself should prove a collection of 
negatives such as I had never acquired 
in one place before. Alas for my 
hopes! Darjeeling's atmosphere during 
the rainy season frequently has а 
humidity of 100, and nearly always 
over 9095, and the insidious damp had 
either completely ruined all my plates 
after exposure, or so slowed them 
down during the few days they were 
in the dark slides that the results were 
grossly under-exposed. It was a sad 
discouragement for one commencing 
photography under new conditions. 1 
bitterly cursed in turn the climate of 
Darjeeling, myself for not allowing for 
possible mishaps by making some trial 
developments on the spot, and the 


plates for being so delicate in constitu- 
tion. But crying over spilt milk was 


useless, and I sorrowfully consigned 
the wraiths of Buddhist temples, 
native markets, snows, tea plantation 
scenes, and so on, to the W.P.B., 
determined to forget the past. 

Since then I have been in part con- 
soled by getting a very good collection 
of holiday pictures in Kashmir, another 
place which teems with photographic 
possibilities. This time I went armed 
with a small film camera of well-known 
make, and developed everything in a 
tank. I know old hands are inclined 


to scoff at such mechanical things as 


film tanks, but the method secured 


They are all ot . 


tive papers of any kind. 


' youngsters. 


me a surprisingly uniform and success- 
ful set of negatives, and, though I shall 
revert to plates and dishes when I get 
home again, I unhesitatingly recom- 
mend anything which will tend to 
make photography simpler and surer 
in а country where everything com- 
bines to make it difficult and un- 


certain. 


Keeping Printing Papers. 
DARK room set apart for photo- 
graphic purposes exclusively is 
a great convenience; but it may 

be a snare if it is used as a store as 
well as a workroom. It is a particu- 
larly bad place in which to keep sensi- 
It seems to 
be worse for papers than plates, as 
they appear to be more susceptible to 


‚ injury, and perhaps also are not so 


effectively protected by their packing. 

А sink which is used' often is gener- 
ally wet inside, and the constant 
presence of a large wet surface in the 
room is sufficient to keep the air perma- 
nently moist. Then, many workers 
leave dishes of solution lying about, 


and prints are hung up to dry, which . 


all tend the same way. 

Damp is not the only enemy to fear 
in such a place. There are the fumes 
from chemicals. The sulphuretted 
hydrogen which escapes from sodium 
sulphide and similar preparations is 
most harmful. It wil make its way 
through wrappings very quickly, and 
cause the paper to discolour from the 
edges inwards. 
chloric acid are other chemicals which, 
with a change in temperature, may 
cause the stoppers to lift and the 
fumes to escape. Hypo, too, gets 
splashed about, and is constantly 
present in dark room dust, which also 


often contains magnesium oxide, from 


ribbon having been burnt in the room. 

All these factors may not count in 
any one case; but they go to show 
that a dark room is as unsyitable a 
place for the storage of sensitive 
materials as can well be imagined.—X. 


A Magic Picture. 


‚ ТЕНЕ is a conjuring trick that can 
be done by means, of photo- 
graphy, and may amuse the 

An enlargement is made, 

if possible of some characteristic por- 

trait of a member of the audience. 1% 

is fixed, thoroughly well washed, and 

is then placed in a solution of mercuric 
chloride until the image has bleached 
right away, after which it is again 
wel washed and dried. This can be 
done at any time before the moment 
at which the enlargement is required. 

This apparently blank sheet of paper, 
ior unless it is examined very closely 
indeed no image will be seen upon it, 
contains a picture latent in it, which 
can be brought out in а number of 
ways. One of the easiest is to make 
use of dilute ammonia. 


Ammonia and hydro- 


207 


A good sized tumbler should be filled 
with a mixture of ammonia two drains, 


water ten to fifteen ounces, a little 


liquid Indian ink being stirred in so 
as to make the fluid look black, in the 
bulk, but not be black enough when 
applied with a brush to leave any 
mark on a piece of paper. 

The enlargement being fastened on 
an easel, upside down, one can proceed 
to bring out the picture by applying 
the dilute ammonia with a brush. 
This can be done by working first here 
and then there so as to give no clue as 
to the nature of the subject. Finally, 
the keynotes are put in with a few 
quick dabs, the picture is turned over, 
and—hey presto!—E. T. Pyrsvs. 


To Waterproof Wood. 
A preparation which is said to form 
a very effective waterproof coating for 


wood is made by diluting Brunswick 
black with naphtha and adding thereto 
about one-tenth its bulk of ordinary 
rubber solution. 


Dextrine Adhesive. 

Commercial dextrine with the addi- 
tion of water makes a powerful adhe- 
sive. Two ounces of white dextrine 
may be heated with two ounces of 
water until the mixture is quite smooth 
and homogeneous, when five drops of a 
ten per cent. solution of thymol in 
alcohol, or some similar antiseptic, may 
be added, and the paste poured off into 
jars for use as required. 


Retouching Medium. 

Complex formule are often given for 
this material, but a perfectly efficient 
medium can be made by scraping a 
piece of resin and dissolving thirty 
grains of the powder so obtained in an 
ounce of turpentine. Such a quantity 
will provide all that the amateur should 
want in years of work. The least trace 
of the medium may be put on a little 
piece of clean rag and rubbed on the 
negative where the retouching is to be 
done, until it is tacky. After a few 
minutes it will be found that the spot 
so treated takes pencil work freely. 


A Reducer. 

A negative can be reduced by 
placing it in a two per cent. solution 
of ferric chloride until it has bleached 
sufficiently, and then transferring it 
to a hypo bath of the ordinary kind. 
After washing, the operation can bec 
repeated if the action has not gone 
far enough. 


Brightening Blue Prints. 
Ferro-prussiate or blue prints cau 
have their colour heightened and in- 
tensified by placing the finished print 
for a minute or so in the following 


bath, and then well washing it: 
Oxalic acid ... 20 grains 
Water 1 ounce 
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Lexs (Chorley). They appear to be f/ numbers. 


Teuer (Avonmouth).—In new condition its pre- 
war price would be about 70s. 


P. W. Pamsoxs*(Canterbury).—It has not been 
lon, ave hope to be able to despatch it within a 
ew days. 


ArTHUR Kixa (Bradford).—If you are not quite 
Me он the copyright, it would be best not 
o copy it. 


Hypo (Barnsley).—You have no doubt by now 
seen the formula on page 173 of our issue for 
March 6th. 


C.L.F. (8tourbridge).—There is nothing to show 
that they are not in perfect condition. Why not 
try them and find out? 


HaiLEYBURY (Esher).— The blur is evidently due 
to movement of the camera at the moment of 
exposure. See recent Lessons for Beginners.” 


Mixxx (Plymouth).—Our publishers are also the 
publishers of Douglas English’s Photography 
or Naturalists,” a copy of which they will supply 
for 5s. nett, or post free 5s. 4d. 


Flix (lierby).—Many thanks for the enclosure. 
We do not know of anyone likely to take up the 
matter, nor do we think at the present time it 
would be inuch use advertising. 


Mas. Monzie (Gillingham).—There із по one 

k CORE the whole ground. On retouching, 

e best book is Johnson's “ Retouching,’ price 

2s, 6d. nett, or post free 2s. 9d. from our pub- 

lishers, but it does not deal with colour photo- 
graphy, nor with mixing chemicals. 


IaNoRAMUS (Sandbach).-Much depends on de- 
tails you cannot give in a letter, which could only 
be Énown by being seen; but as a beginning, five 
or six feet might 
diffuser. You would at leust be certain that it 
was not too much, but it might be too little. 


Mise WALL (Chiswick).—We do not think that 
you would gain anything by tbe change. All you 
Lavo got to do is to fin out the correct exposure 
With the paper you are using, and the troubles 

ou reter to will vanish. 1 you got another 
sind you would still have to do that. There is 
no royal road to success, but with due care it is 
not really difficult. 


Srors (Belfast).—To find the f/ number, all you 
have to do is to find out how many times the 
diameter of the Мор is included in the focal 
length. If you do not like ciphering," then rule 
a line the length of the focus, mark off on it the 
diameter of the stop as many times as you can, 
ünd count up the number of times it will go. 
That number is the f/ number. 


A. M. D. NORTHFEREY (North Queensferry).— 
Evidently you have not got extension enough. 
There is no need to buy another lens for the 
purpose; it should not be difficult to inake a 
temporary fitting to carry the lens a few inches 
further from the plate, which is all you need to 
enable you to copy same size. 


Canava (CardiffJ.—A well-known postal club is 
the Argosy,” the honorary secretary of which 
is the Reverend C. F. Lowry Barnwell, Stramshall 
Vicarnge, Uttoxeter. There are others, and your 
best plan, if you think of joining, is to note any 
announgement in our coluinns that there are 
vacancies, and then to write to the address, which 
we always give with the notice. 


W. J. BARKER (Leeds).—We think it probable 
that our contributor referred to the “ Lesson for 
Beginners" in our issue for August 30th, 1910. 
Our experience confirins yours that the actual 
exposures required to ا‎ trains success- 
tully are by no means so brief as is currently 
assumed; but then, shutters rarely give exposures 
ав short ns the graduation on them indicates. 


‚ AMATEUR (Limerick).—No flgures hnve been pub- 

lished showing the comparative efficiencies, nor 
do we think your enquiry answerable in a general 
form, except in a vague sort of way. The ef- 
ciency of a diaphragm shutter depends very 
largely indeed on the relationship between the 
full size of the opening in the shutter and the 
full size cé the opening required by the lens, 
while the efficiency of a focal plane shutter varies 
necording to the distance of the shutter from the 
focal plane. Both these you will see vary in 
different individual instruments. Properly ad- 
justed to the work they have to do, we believe 
that there is not enough difference between the 
types to be actually discoverable in praetice. 
Much that is thought to be difference of efficiency 
we suspect to arise from incorrect marking. 


AIO 


Advice or help on technical points. 


be tried, using a muslin - 
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ROBERT E. M. SANKEY (South Hampstend).—See 
our reply to “A. G. Howse (Canning Town).” 


A. Jowetr (Halifax), H. Riasy (St. Helens).— 
Our advertisement department is looking into the 
matter, and will write you direct. 


SCREEN (Devizes).—We should expect its use to 
give a much clearer rendering of the distance, 
which we presume is what you mean by more 
truthful.” 


Baianton (Brighton).—It would be best to make | 


a careful trial to determine the exact difference 
18 арія ‘between the two, but approximately 
it is 4:1. 

Н. MACDONALD (Glasgow).—Ordinary slow gas- 
light paper would be the best to use: if the copy 
were made with an enlarging lantern instead of 
by contact, there would be an increase in the 
contrast. 

Atmanac (Headley).—The publishers are Henry 
Greenwood and Co. You have not been able to 
obtain thts year’s because it is not yet ready, the 
war having delayed production, but you will 8eo 
it reviewed in our columns as soon as it is out. 


M.A.C. (Gravesend).—No alteration of the front 
or of the lens could put it right, since if you 
adjusted it to thé plate you would put the focus- 
sing screen out. If your measurements are cor- 
тес{, the íocussing screen is out о? register. Tbe 
best thing to do would be to take it or send it 
to the sellers, who would no doubt put it right for 
you without charge. It is a most unusual thing 
in apparatus made in quantity like this. 


L.A. (Birmingham).—If the clothes are too dark 
before the face is printed out, it is-due to the 
contrast in the negative being too great. It was 
developed for too long a time for that particular 
paper. A short development, giving a thin nega- 
tive, is bert for 2 У paper. We can only 
suppose, in the case of the group, that that par- 
ticular сезге was not illuminated as well as the 
rest, or else that the illumination of the negative 
duriag printing was uneven. 


WoopsrpE (Carlisle).—A rule easy to remember 
is that with a camera focussed for infinity, any 
magnifler will bring objects into focus whose 
distance from the lens is the same as tho focus 
of the magnifler itself. Thus if you wish to 
photograph something at threo feet from the 
camera, you inust ndd a magnifler of thirty-six 
inches focus. The rule is not quite borne out in 
practice, as it is not general to focus a fixed focus 
camera strictly at infinity; but it is near enough 
to form a useful guide. 


A. G. Howse (Canning Town). -The strict word - 
ing of the Order makes it a breach of the Act to 
carry а camera in the London Area without a 
permit. The details are given on page 580 of our 
issue for December 5th, 1946. ut in many 
cases the Police Authorities have stated that no 
such permit is necessary, so long as photography 
is not cnrried out near military or naval works, 
etc. Your best plan would be to apply to the 
nearest police station to your residence and find 
out what nre the local requirements. 


Ас» FIXER (Leeds).—We should expect it to 
keep in good order for several months; we are 
now using some made up last summer. In the 
case of gaslight papers it is best to use the 
formula given hy the makers, as with other baths 
the colour is not always as good; but as an all- 
round acid fixing bath we have found one con- 
sisting of half an ounce of metabisulphite and 
eight ounces of hypo to forty ounces of water as 
good as any. For prints it can be diluted with 
an equal bulk of water. 

Е. фоввом (Oldham).—We had no issue for Janu- 
ary 15th, 1917, but in our issue for January 
16th there is а supplement page iv., but quite 
without any reference that we can see to your 
letter. We can only suggest that you advertise 
for the book and for the test chart. We have 
not seen the latter, nor do we follow how it is 
that it is a sign of German thoroughness. We 
use а newspaper attached to a flat wall, and find 
it аө as good as any special chart could be, 
if by “chart” you mean a test subject. 


SEEKER (Hampton Hil).—The marks on the 
surface nre due to the inclusion of air botween 
the card and the glass when squeegeeing. 
be prevented by having plenty of water on the 
glass when putting down the сага, doing this 
from the centre outwards, so as to drive out any 
air bells towards the two ends, and by careful 
squeegeeing. We do not think the glazing solu- 
tion has anything to do with it, but we have not 
used the particular preparation that you name. 


For rules see below. 


It can - 


Gasuirat (Boston).—We prefer to rinse the 
prints momentarily between development and ftir- 
ing. 

W.E.R. (Belfast).—For general work we think 
it as good an instrument as you could select, at 
anything like the price. 

ORDER (Ainesbury).—Probably the firm would 
be willing to cancel the order in the circum. 
stances. If not, they could hold you to it, and 
‘all you could do would be to sell the apparatus 
aguin, we fear at a loss. 


New Reaper (Atherstone).—The subject will be 
dealt with in a forthcoming “ Leeson for Be 
inners, when all your questions (see rue 3 

low) will be answered. e could not answer 
them on this page: they are very general, rather 
than specific. 


J. A. Cooper (Ashton-under-Lyne).—The largest 
stop is f/7.5. There is no difference in this 
respect between American, British, and Contin- 
ental markings. If the f/ is omitted, then 
some other system may have been used, but in 
your case the marking is on the {/ system. 


Kay (Dumbarton)—We know of no method to 
prevent the colour coming out; and if you can: 
not trace the makers, we do not see that you 
can do anything. The shortage of dyes has 
brought many inconveniences of this type, which 
we can only hope will right themselves Їп time. 


Dretoma (Nottingham).—It is best to use hot 
water for dissolving hypo, as it bastens the 
action, which with cold is very much delayed by 
the extent to which the dissolving “ы lowers 
the temperature. The solution should not be 
used until it is cold, but this will soon be the case. 


PERMANENT (Asbford).—A sulpbide-toned bromide 
print we believe to be one of the most per. 
manent forms of photograph. An expert worker 
in a very зоте way of business informed us s 
few days ago that he had never, in his whole ет- 
perience, seen a single print of that kind ia 


A.8.H. (Harborne). — The genuine *''Dekkle 
edge" is the natural edge of a hand-made sheet 
of paper. There are various ways of imitati 
it with machine made papers. Quite a ко 
rough edge can be Е t by folding and cutting with 
a paper knife; nud this, being what it purports 
i hes and not an imitation, is open to less ob- 
ection. 


Batoms (Chesterfleld).—An attempt is sometimes 
made to differentiate between dark-slide" and 
“ plate-holder," applying the former to the book 
form with hinged shutters, and the latter to the 
solid form with draw-out shutters. But both are 
equally * dark-slides” and “ plate-holders,” and 
there is no authority or justification for the 
limited meaning. 


С. BENT аныыр E _the extension is 
doubled the f/ number is obviously doubled als 
since it stands for the number of times the dia- 
meter of the stop is contained in the focus, 
fot this purpose ma taken as the 
between the lens and tbe plate. If you have 8 
path which is just eight strides in and 
you carry it twice ав far, you will have a bath 
sixteon strides in length; and if you apply this 
analogy you will see that racking out the camera. 
when done to any marked extent beyond the 
usual, means that the f/ number is altered, and 
the exposure required is increased. 


. which the image had changed. 


Regulations. 


Envelopes must be marked “ Query,” and 
већ Enquiry Coupon found elsewhere must de 
enc 


(2) The full name and address, in additios 

a nom de plume, must be giren. 

(3. Except in the caee of readers abroad, only 
one question on one subject is allowed in each 
bok AR 15 more are asked only one will be 
select or reply. À 

(4.) Prints may be sent for criticism, but t 
separate coupon must be sent with each print. 
and they must be accompanied by a stamped 
addressed envelope (not loose stamps) for thei! 
return, or they will not be criticieed. | 

Queries are dealt with in etrict rotatiom in 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then oaly 
when they concern apparatus actually in tbe 
posseasion of the enquirer on approval, for which 
pur oe stamped addressed envelope must b 
enclos 
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Editorial. 


„Willie, called his mother, 
you got your shoes on yet?” 
“Yes,” replied Willie, “all but one.” 

The amateur photographer who is using 
every plate but one has not approached 
the ready mark if that one is the 
imperial Plate. | 

Amateurs who do not use Imperial 
Plates neglect their opportunities. 
Quauiry counts. In plates especially. 

In the Imperial Plate you are offered 
material of the highest quality procur- 
able. Imperial qUALITY is world-famed ; 

* behind it stands the experience and effort 
ot twenty-one years of specialisation in 
the manufacture of dry plates. 

John Ruskin wrote: А composition 
for cheapness and not for excellence of 
manufacture is the most frequent and 
certain cause of the decay and entire 
destruction of the arts and manufac- 
tures." 

Ruskin spoke wisely and well, for he 


“ have 


was a keen observer of industrial pro- 


blems and the supplying of human needs. 

Ruskin would have approved of 

Imperial Plates. We who purchase the 
materials with which they are made know 
that they are not manufactured for cheap- 
ness—though they come to you, over the 
dealers’ counters, at precisely the same 
rices as the .other kinds of plates. 
mperial Plates are expensively manu- 
factured plates, into the production of 
which go only the most superior materials 
which can be procured. 

The world-wide success of Imperial 
Plates is the more readily understood 
when it is explained that they are 
deliberately manufactured for world-wide 
success, And success of the kind which 
has attended the production of Imperial 
Plates comes only from | UNDEVIATING 
RELIABILITY and QUALITY. 

Whether the reader is a beginner or 
an advanced photographer, if he is using 
any plate other than the Imperial Plate, 
he owes it to himself at least to give 
Imperials a fair trial. That is how 
Imperialists are made by their trial and 
testing of these plates and by the satis- 
faction they achieve, from the regular 
use of Imperials, in the shape of crisp, 
ы, well-graded negatives, full of 

etail and of that indefinable charm 
possessed by an Imperial negative. There 
w a delicacy plus strength in an Imperial 
negative. An Imperial negative can be 
an intellectual and artistic joy to the 
producer. 

When once you get used to Imperial 
Plates they vil never fail you. You can 
depend upon it. Ask those who use them. 
Please avoid substitutes, and remember 
се! they are sold by all dealers’ every- 
Ww 


THE IMPERIAL DRY PLATE 00., LTD., 
CRIOKLEW OOD, LONDON, N.W. 


Ls 


. success as to results. 


LONDON, MARCH 2IST, 1917. 


* Testthelight! © 


es O be confident that 
you are giving the 
right exposure! That : 
is something worth while. (7+ 


FUG 
MUI You can have that con- ш 
A fidence if you will. Ап >% 
5855 elegant little pocket in- 52 
% strument is made bythe KF 
N . Su 
78 7 Imperial Dry Plate mW 
os Company — the Imperial 
RE Exposure Meter. There YZ 
are two kinds— one for уй 
v E 


the gladsome light out- 
doors, the other for 
subdued dull light, say RB 
interior portraits. Either 7; 
costs only 1/-. The two, 
bound together in dainty V 
leather, price 2/6. At Nr 
any dealers, or direct. 


_ You would approve of E 
The Imperial 


Exposure Meters 


THE IMPERIAL PLATE IN USE. 


“ Better than any other plate ever manufactured," 
writes a reader at Aston-under-Lyne, *' the Imperial 
rhe Fives magnificent contrasts and shows clear 

e 


And quickly upon this follows a Gosforth corre- 
spondent, with this succinct summing up of our 
plates’ advantages: “‘ Just the right amount of vim 
with a delicate gradation through all the tones, and 
the utmost amount of detail in the shadows." 


What is the secret of the Imperial Plate’s perfec- 
tion? Probably thousands of attempts have been 
made to wrest this secret of their manufacture from 
the plates themselves, but while the advantages of 
Imperial Plates always come out as soon as they are 
tested, the secret of their perfection remains with 
them. It is largely a matter of expensive materials 
and superior coating—the good is in the rich, well- 
silvered, and thick emulsion. It is due to this that 
halation is reduced almost to a minimum (quite, 
with the backed Imperial Plates). Apart from the 
latitude of the plates, already alluded fo, their users 
constantly sing the praises of the delicate gradation 
observable in Imperial 1 the rich half-tones, 
the range from almost clear pes through the 
lightest of monochromes, to vivid browns or blacks. 
All who wish to obtain fine negatives should use 
Imperial Plates. They represent a combination of 
extreme simplicity in working with the greatest 
Even an inexperjenced tyro 
can do good work with them, and the professional 
picture-makers and prize-winnerg turn out negatives 
that are calculated to remind tlfose favoured to ex- 
amine them of tho wonderalmost being forgotten 
of that gregtest pictorial invention of any age, the 
sensitised dry plate used in photography. 


‘latitude in 


[All Rights Reserved. 


THE IMPERIAL “N.F.” 


The Imperial ** N.F." is the universal 
orthochromatic plate for use without a 
filter, its speed adapting it for use with 
a stand camera or a hand camera at will. 

This is the plate you will need for 


much of your work this spring—the plate 


that is not colour blind, and the onl 
plate of its kind in the world with dich 
all-round perfection of qualities. Do not 
forget that all the fine qualities of the 
standard Imperial plates are in the 
N.F. too! Freedom from fog—immense 
exposure—uniformity of 
quality—ease in  working—utmost reli- 
ability under any and all conditions of 
climate or temperature. 

Said a dealer to us recently, with а 
laugh: First the plate, then its 
‘talking point.“ The talking point of 
this new plate is its LATITUDE ! ’ 

Latitude“ in а plate means that 
whether you over-expose it ог under- 
ое it, you cannot go very far wrong. 

Now, for years good Imperialists have 
been sending us ''side-by-side" prints 
with some such message as the following : 
Negative No. 1 I gave normal expo- 
sure; negative No. 2 р ей ten 
times." And in all cases the prints look 
exactly alike. 

Writes Mr. C. Crane, of Windsor: '*A 
gentleman I know has given a batch of 
mperial plates exposures varying from 
Nos. to 7s.; the prints are uniform in 
depth and detail.’ 

This special feature of LATITUDE is 
one of the oldest fine qualities the 
Imperial series of plates have possessed— 
they are made that way, of set purpose. 
It is just one feature of the Imperial 
plates—and nothing new. 

Use the plates that ring the wide 
world round! Use Imperial plates, that 
are now being sold in every civilised 
country of the world. Use the plates 
that sell in greater quantities than any 
others—use Imperial plates. 


Imperial S.R. Plate. 


~ 


hy 
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-THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


NEW ISSUE OF 
SPRING BARGAIN 


LIST. POST FREE 
ON APPLICATION. 


Postcard Roll Film Carbine, Aldis anastigmat lens, 
t /, in automatic shutter, speeds from 1 to 1-100th sec, 
and time, daylight loading for films 5} xg}, complete 
in case; f4 48. 

t plate No. 2 Planex Reflex, Ross Homocentric lens, 
f /6.3, focal plane shutter, s from r-10th to 
I-I000th sec. and time, triple extension, reversing 
back, з D. D. slides, and case; £6 ss. 

44 х 6 cm. Vest Pocket Tenax, Goerz Dagor anastig- 
mat lens, £/6.8, compound shutter, speeds from 1 to 
1-250th sec. and time, focussing, 6 dark slides, and 
leather case, guaranteed perfect; £7 2s. 6d. 

t-plate Sanderson Hand or Stand Camera, Aldis 
anastigmat lens, f/6, Koilos shutter, s from 
X to 1-300th sec. and time, also Aldis Duo lens, triple 
extension, universal rising, falling, and swing front, 
swing and reversing back, 3 double slides ; £5 18s. 6d. 

-plate All-British Planex, Voigtlander Heliar lens, 
{/4.5, focal plane shutter, speeds from r-roth to 
I-1000th sec. and time, long extension, revolving back, 
rising front, Mackenzie slide and 12 envelopes, daylight 
loading for plates, 3 D.D. slides, and leather case; 
accept £12 55. 

$ x 4 Anschutz, latest pattern, Goerz Celor anastigmat 
lens, f /4.8, focussing mount, self-capping focal plane 
shutter, speeds from 1-roth to 1-1000th scc. and time, 
pneumatic adjustment } to 3 sec., 3 D. D. slides, and 
case; £11 ss. 

6} X 31 Stereoscopic Cameo, fitted pair Goerz Dagor 
OUI anastigmat lenses, £/6.8, compound shutter 

ed from 1 to 1-200th sec. and time, double exten- 
Son. rising front, § dark slides, pair Wratten K filters, 
complete in leather case; accept £16 ss. 

3) v 2) Adams' Vesta, Zeiss Tess sar f [4.5 anastigmat 
iens in compound shutter, speeds 1 to 1-200th sec. and 
time, direct vision finder, rising front, quick focus 
adjustment, 12 slides, and leather case; £9 55. 

Postcard Planex Reflex, Beck-Steinheil orthostigmat 
lens, #/6.3, focal plane shutter, speeds from r-1oth to 
I-roooth sec. and time, long extension, rising and 
falling front, 6 double dark slides, and leather case ; 
£8 7s. 6d. 

1-plate Mentor Reflex, fitted Cooke Series II. anas- 
tigmat lens, Í/4.5, focal plane shutter, speeds r-1oth 
to 1-1000th sec. and time, revolving back, long exten- 
sion, 3 double slides, and film pack adapter, as new; 

II 158. 

: }-plate Adams’ Idento, Zeiss Protar lens, f /6.3, 
shutter speeds 4 to r-1ooth sec. and time, rising front, 
Adams’ patent finder, 3 double dark slides, film pack 
adapter, and case; {9 125. 6d. 

No. 4a Speed Kodak, fitted Cooke #/4.5 anastigmat 
lens, focal plane shutter, 1-§th to r-roooth sec. and 
time, rack focussing, davlight loading for films 6} х 4}, 
complete in case; o 125. 

zt 21 Up-to-date Butcher’ s Watch Pocket Carbine, 
with U front, Cooke Series II. Í/4.5 anastigmat lens, 
Lukos Series II. Automat shutter, adjustable speeds 
to 1-rooth sec. and time, fine lever focussing adjust- 
ment, practically new condition ; (7 Ss. 

Postcard (ro X 15 cm. or 51 zin. ) Goerz Anschutz 
Latest Pattern Collapsible Focal Plane, Goerz f/4.8 
Celor anastigmat lens, self-capping blind focal plane 
shutter giving exposures from $ up to 1-100th scc., 
outside adjustments, hooded screen, 3 double dark 
slides, roll film holder, and case; list price £20; 
accept {14 2s. 6d. 


1 plate T.-P. Focal Plane Folding Ruby Hand ог 
Stand Camera, triple extension, Omniflex rising, fall- 
ing, and swing front, swing and reversing back, Unit 
focal plane shutter giving exposures from 115th to 
I-IOOOth sec. and time, outside adjustments, 3 double 
book-form dark slides, 7in. Zeiss Tessar anastigmat 
lens, f/4.5, complete with leather case; cost 
£23 125. 6d. ; accept [15 17s. 6d. 

4- plate Chapman British Camera, Spanish n 
full double extension, rack and pimon focussi 
rising front, reversing back, Wray s]in. R.R. lens, { 8, 
Thornton-Pickard time and inst. shutter, 3 double 
book-form dark slides, tripod, and waterproof case; £3. 

715 Royal Ruby, Ross rapid symmetrical lens, 
T4 iris, full double extension, rack and pinion focus- 
sing, extensive rising, falling, and swing front, swing 
and reversing back, turntable, 4 double dark slides, 
3-fold tripod ; cost £19 ss. ; accept £6 17s. 6d. 

Postcard Shew АІ bound Xit, Aldis No. за 
anastigmat lens, f 6.3, in Automat shutter speeded to 
I-100th sec. and пше, 3 double dark slides, film pack 
adapter; {4 17s 

1 plate dione: Pickard Ruby Field Camera, 7}in. 
Series V. Cooke anastigmat lens, f/8, iris diaphragm, 
double extension, extensive rising, falling, and swing 
front, swing and reversing back, turntable, 3 double 
dark slides, and case; £8 158. e 


YOUR OWN GOODS 
TAKEN IN PART OR 
WHOLE EXCHANGE 


FOR ANY INSTRU- 
MENT ADVERTISED 
ON THIS PAGE. 


$-plate Spanish Mahogany Field Camera by Taylor, 
an. Beck double aplanat lens, f/7.7, in Unicum shutter 

eded from 1 to r-rooth sec. and time, double exten- 
sion, rising front, swing and reversing back, 3 double 
dark slides, and tripod ; £3 35 

3| .- 21 Adams' Videx, Сб Dagor Series III. 
anastigmat lens, f/6.8, focal plane shutter speeded 
from 1-10th to r-1000th sec. and time, reversing back, 
long extension, rising and falling frort, 4 dark slides ; 
18 175. 6d. 

] plate Watson's Argus Reflex, Holostiginat lens, 
f/6.3, focal plane shutter, speeds 1-roth to r-1000th 
sec. and time, long extension, reversing back, 3 double 
dark slides: list price £14 145. ; accept £7 тоз. 

$ * 4 Sanderson Hand or Stand Camera, Ross 3-foci 
convertible Homocentric lens, f /4.5, compound shutter, 
speeds 1 to r-150th sec. and time, triple extension, 
universal rising, falling, and swing front, swing and 
reversing back, 3 double book,form slides; accept 

IO 158. 
k 5x4 No. 2 Planex Reflex, Dallmever Carfac anastig- 
mat lens, f /6.3, focal plane shutter speeded from 1-10th 
to r-1000th sec. and time, very long extension, rack 
focussing, rising and falling front, 3 double dark slides, 
and leather case; cost £16 16s.; take fg 17s. Od. 

Postcard Wunsche Roll Film, double anastigmat 
lens, £/6.8, in compound shutter speeded from 1 to 
I-250th sec. and time, full double extension, rising and 
cross front, davlight loading, complete in leather 
case; £4 19s. 6d 


41 x 6 cm. Duchess Vest Pocket Camera, Zeiss T 
anastigmat lens, f/6.3, in compound shutter giving 
speeds from I to 1-300th sec. and time, focussing 
adjustment, 6 dark slides, and solid leather case, con- 
dition as new; £6 19s . 6d. 

tone Ross Folding ‘Reflex, Ross Homocentric Jens, 
f/5.6, focal plane shutter speeded from 1-15th to 
1-1000th sec. and time, revolving back, 3 D.D. slides, 
1 5 film pack adapter; list price £25 6s. 6d. ; ; accept 


p Folding Pocket Leonar, full double exten- 
sion, extra rapid aplanat lens, f/8, speeded shutter, 
rising and cross front, 3 dark slides ; ; £3 35. 

No. ra Junior Kodak, R.R. lens, speeded shutter, 

1-25th to 1- 100th sec. and time, daylight loading for 
films 41 * 25; 43/6. 

61 + 3} Lancasters' Stercoscopic Instantograph, pair 
Lancaster achromatic lenses, double extension, rising 
front, swing back, 2 D. D. slides; 42 /- 

Postcard Thornton- Pickard Imperial Pocket Camera, 
Beck Bynar lens, f/7.7, speeded shutter, rack and 
pinion focussing, rising and cross front, 3 dark slides ; 
£3 12s. 6d. 

lb plate Thornton-Pickard Imperial Pocket Camera, 
Cooke Series III. anastigmat lens, f 45 ET Koilos shutter, 
speeds from I to r-3ooth sec. and time, full double 
extension, rising front, 3 dark slides; f$ 17s. 6d. 

i-plate very Latest Model Stock- ‘soiled Thornton- 
Pickard Special Ruby Enlarger, best mahogany body, 
brass bound, T.-P. specially corrected f/4 enlarging 
objective, iris mount and ruby cap, rising front with 
clamping screw, extension sufficient to copy to full 
size with double racks and pinions, conical bellows, 
negative carrier with rack and pinion movements to 
rise, fall, swing both ways, and revolving, best quality 
Blin. double plano-convex crystal condenser, cone 
adjustment to light with rack, Russian iron lantern 
body with back curtain, guaranteed equal to new; 
list price {Тї 11s. ; £8 12s. 6d. 

P.C. No. 3a Folding Pocket Kodak, Cooke anastigmat 
lens, f /6.3, compound shutter s ed from 1 to 1-200th 
sec. and time, rack rising front, daylight loading, 
leather case, as new ; 108. 

-plate Goerz Autofoc Tenax, Dagor anastigmat lens, 
Senes III., £/6.8, in compound shutter givin d 
from r to 1-250th sec. 2nd time, 8 slides, lin pa 
adapter, and case; £7 5 

-plate Regular Sander Hand or Stand Camera, 
Goerz Dagor double anastigmat lens, Series III., f / 6.8, 
in Koilos shutter speeded from 1 to 1-3ooth sec. and 
time, triple extension, universal rising, falling, and 
swing front, swing and reversing back, 3 D.D. book- 
form slides, and leather case; accept {11 17s. 6d. 

iplate very Latest Model Stock-soiled only 
Thornton-Pickard Special Ruby Enlarger, best mahog- 
апу body, brass bound, T.-P. specially corrected f/ 
enlarging objective. iris mount and ruby cap, rising 
front with clamping screw, extension sufficient to copy 
to full size with double racks and pinions, conical 
bellows, negative carrier with rack and pinion move- 
ments to risc, fall, swing both ways, and revolving, 
best quality sjin. double plano-convex crystal con- 
denser, cone adjustinent to light with rack, Russian 
iron body with back curtain, guaranteed equal to new; 
g price £7 8s. 6d.; £5 IIs. 6d 

piae Mentor Reflex, Ross Hornocentric lens, f [6.3, 
focal plane shutter giving speeds from 1-roth to 
I-1000th sec. апа time, outside adjustments, long 
extension, rack focussing, risi and falling front, 
reversing back, 3 double dark didas and film pack 
adapter; list £16 16s.; accept £9 175. 6d. 

i: plate No. 8 Folding Pocket Fito de Luxe, Goerz 
Dagor Series IIl. double anastigmat lens, 1/6. 8, in 
Optimo shutter giving exposures Bom 1 up to 1-300th 
sec. and time, extensive rising front, rack and pinion 
focussing, 3 dark slides, in condition as new; £8 ss. 

Postcard Goerz Autofoc Tenax, Goerz Series HI. 
Dagor anastigmat lens, f/6.8, in compound shutter 
giving speeds from r to r-200th sec. and time, full 
double extension, rising front, 11 dark slides, and 
solid leather case; £8 18s. 

}-plate No. 2 Planex Reflex, Ensign Series V. anas- 
tigmat lens, f/5.5, focal plane shutter speeded from 
I-roth to т-тооо{һ sec. and time, rack and pinion 
focussing, long extension, revolving back, 3 
dark slides, film pack adapter; {5 175. 6d. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


No. 3 Box-form Brownie, achro. lens, T. and I. 
shutter, brand new condition; 15/9. 

Kinora Machine, complete with r reel of film; 16 /- 

}-plate Butcher's No. 5 Excelsior Folding Hand and 
Stand, full double extension, high rising and cross front, 
hooded reversible finder and spirit level, best leather 
bellows, reversing back, deep hooded focussing screen, 
fitted Dr. Farber rapid aplanat lens, f/8, in B. & L. 
Automat speeded shutter, 1 to 1-10oth sec. and time 
hand and pneumatic release, 6 double slides, and 
leather case; £3 10s. 

P.C. Salex Roll Film, full double extension, rack 
and pinion focussing adjustment, focussing scale, 
infinity catch, solid cast U-form front, high rising and 
cross movements, best leather bellows, fitted extra 
. Tapid aplarat lens, f/8, in latest pattern Ibso shutter, 
I to 1-100th sec. and time, reversible finder and spirit 
jevel, brand new; £4 55. 

31x24 Ernemann Folding Hand and Stand, self- 
erecting front, 2 finders, high rising fromt, best leather 
bellows, deep hooded back focussing screen, fitted 
Goerz Series III. Dagor anastigmat in compound 
Sector shutter, 1 to 1-300th sec. and time, band and 
Antinous release, 3 slides, film pack adapter, first- 
class order; £6. 

}-plate Butcher's Cameo Folding Hand and Stand. 

extension, ivory focussing scale, infinity 
catch, solid cast U-form front, high rack rising and 
cross front, reversible brilliant view finder, leather 
bellows, deep hooded back focussing screen, bushed 
for tripod, fitted Aldis Uno anastigmat lens, f/7.7, in 
Lukos II. shutter speeded to 1-100th sec. and time, 
band and Antinous release, complete with 3 single 
slides, grand order; £2 19s. 6d. 

A are Salex Folding Hand and Stand, best stoved 
b fnish, full double extension, rack and pinion 
focussing adjustment, ivory focussing scale, infinity 
Catch, best leather bellows, solid cast U-form front, 
high rack rising and cross front, hooded reversible 
brilliant view finder and spirit level, deep back hooded 

ing screen, bus for tripod, fitted Busch 
detective aplanat lens, No. 2, f /6, in B. & L. Unicum 
T. and I. shutter, 1 to r-10oth sec. and time, hand 
and pneumatic release, 6 single slides in neat carrying 
wallet; £4 2s. 6d. я 

гР.С. Salex Folding Pocket Hand and Stand, full 
double extension, rack and pinion focussing adjust- 
ment, ivory focussing scale, infinity catch, best leather 
bellows, solid cast U-form front, high rack rising and 
cross front, hooded reversible brilliant view finder and 
spirit level, deep hooded back focussing screen, bushed 
for tripod, fitted extra rapid aplanat lens, 1 [7.7, in 
latest pattern Ibso shutter, т to 1-rooth sec. and time, 
hand and Antinous release, complete with 3 single 
rape in neat carryíng wallet, brand new condition ; 

17s. 6d. 

}-plate Houghton’s No. 3 Folding Klito, long bellows 
extension, rack and pinion focussing adjustment, ivory 

ing scale, infinity catch, solid cast U- form front, 
high rising and cross front, best leather bellows, deep 
booded back focussing screen, bushed for tripod, for 
both horizontal and vertícal pictures, no lens, complete 
with 2 single slides in neat carrying wallet; {1 13s. 

I plate Salex Folding Pocket Hand and Stand, best 
stoved black finish, full double extension, rack and 
pinion focussing adjustment, ivory focussing scale, 
infinity catch, solid cast U-form front, high rising, 
falling, and cross front, hooded reversible brilliant 
finder and spirit level, best leather bellows, deep 
hooded back focussing screen, bushed for tripod, fitted 
extra rapid aplanat lens, f /8, in Automat fully speeded 
shutter, 1 to 1-10oth sec. and time, hand and pneumatic 
release, жармы нн 3 single metal slides in neat 
carrying wallet, first-class order; £2 17s. 6d. 

]-plate Butcher's Klimax Folding Hand and Stand, 
Model тї, full double extension, rack and pinion 
focussing adjustment, ivory focussing scale, infinity 
catch, solid cast U-form front, high rack rising and 
cross front, reversible brilliant finder, spirit level, best 
leather bellows, жер hooded back focussing screen, 
bushed for tripod, fitted Aldis Uno anastigmat lens, 
{/7.7, in Lukos III. fully speeded shutter, 1 to 1-100th 
sec. and time, hand and Antinous release, 6 single 
slides in leather ng case; Originally costing 
£9 төз. 6d.; £7 28. 


— — 


P. C. Butcher's Cameo Folding Hand and Stand, 
long bellows extension, ivory focussing scale, infinity 
catch, solid cast U-form front, high rack rising and 
cross front, reversible brilliant view finder, best leather 
bellows, deep hooded back focussing screen, bushed 
for tripod, fitted Aldis Uno anastigmat f /7.7 in Lukos 
II. s ed shutter, speeds to r-10oth sec., and time, 
hand release, complete with 4 single slides in neat 
carrying wallet; £2 17s. 6d. 

31 21 Salex Folding Pocket Hand and Stand 
Camera, long bellows extension, rack and pinion focus- 
sing adjustment, high rising and cross front, ivory 
focussing scale, infinity catch, reversible brilliant view 
finder, best leather bellows, deep hooded back focussing 
screen, bushed for tripod, fitted Cooke f/6.5 lens in 
latest pattern Koilos Sector shutter, 1 to 1-250th sec. 
and time, hand release, complete with 3 single slides, 
and film pack adapter; £s 155. 

l-plate Butcher's Cameo Folding Pocket Hand and 
Stand, self-erecting front, reversible brilliant view 
finder, best leather bellows, deep hooded back focussing 
screen, bushed for tripod, fitted Beck symmetrical lens 
in fully speeded shutter, 1 to r-iooth sec., hand and 
pneumatic release, complete with 3 single slides in 
neat carrying wallet; £2 178. 6d. 


WANTED 


— FOR = 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Cail if Possible. 


}-plate Ernemann Folding Pocket Hand and Stand, 
best stoved black finish, long bellows extension, rack 
and pinion focussing adjustment, focussing scale and 
infinity catch, solid cast U-form front, high rising and 
cross front. reversible brilliant finder and spirit level, 
best leather bellows, deep hooded back focussing 
screen, bushed for tripod, fitted Ernemann anastigmat 
f /6.3 in Ernemann y speeded shutter, 1 to r-300th 
sec. and time, hand release, complete with 3 single 
slides in neat carrying wallet, perfect order ; £6 17s. 6d. 

}-plate Salex Folding Pocket Hand and Stand, full 
double extension, rack and pinion focussing adjust- 
ment, ivory focussing scale, infinity catch, high rack 
rising and cross front, hooded reversible brilliant view 


finder and spirit level, best leather bellows, deep 


hooded back focussing screen, bushed for tripod, fitted 
Dallmeyer No. І Series IV. Carfac f /6.3 in automatic 
fully speeded shutter, т to r-riooth sec. and time, 
hand and Antinous release, complete with 6 single 
slides, first-class order, guaranteed perfect ; £5 17s. 6d. 


ł-plate and 9x 12 ст. Ernemann Folding Pocket 
Hand апа Stand, long bellows extension, focussing 
scale, leather bellows, deep hooded back focussing 
screen, direct vision view finder, fitted best quality 
achromatic lens, T. and I. shutter, 1 single slide, first- 
class order; 12/- 

_}-plate very latest model Stock-soiled only Thornton- 
Pickard Special Ruby Enlarger, best mahogany body, 
brass bound, T.-P. specially corrected f/4 enlarging 
objective, iris mount and ruby cap, rising front with 
omg d screw, extension sufficient to copy to full 
size with double racks and pinions, conical bellows, 
negative carrier with rack and pinion movements to 
rise, fall, swing both ways, and revolving, best quality 
54in. double plano-convex crystal condenser, cone 
adjustment to light with rack, Russian iron body with 
back curtain, guaranteed equal to new; list price 


£7 8s. 6d. ; £5 118. 6d. 

P.C. Latest Model Stock-soiled Brass-bound Mahog- 
any Body Salex Enlarger, specially corrected f/4 

rtrait and enlarging objective, rack and pinion 
ocussing mount, iris ope and ruby cap, detachable 
lens panel, rising and falling front with clamping 
screw, extension sufficient to copy to full size, double 
rack and pinion focussing, square bellows, negative 
carrier with rack movements to rise, fall, revolving, 
and swing, 7in. best plano-convex crystal condenser, 
light diffuser, bellows adjustment to light with rack, 
I Tox iron lantern body suitable for any illuminant ; 

105. 

та F.P.K., best quality achromatic lens, Т.В. and І. 
shutter, reversible brilliant view finder, perfect ; £2. 

3} x 24 Ernemann Roll Film, long bellows extension, 
focussing scale, reversible brilliant view finder, leather 
bellows, fitted Ernemann double objective f/8, Erné- 
mann speeded shutter to 1-1ooth sec. and time, grand 
order; 33/- 

P.C. Butcher's Klimax, long bellows extension, rack 
and pinion 8 adjustment, ivory focussing scale, 
infinity catch, solid cast U- form front, high rack an 
and cross front, reversible briliant view finder an 
spirit level, best leather bellows, deep hooded back 
focussing screen, bushed for tripod, fitted Aldis Uno 
anast t lens, f/7.7, in Lukos III. shutter, 1 to 
1-rooth sec. and time, Antinous release, complete with 
3 single slides, first-class er? ДА 45. 

No. $e Brownie, best quality achromatic 
lens, T.B. and I. shutter, pneumatic release, reversible 
brilliant finder, first-class order; 16/9. 

No. 3 F.P.K., recent model, ivory focussing scale, 
hooded reversible brilliant view finder, best leather 
bellows, fitted B. & L. Plastigmat lens in B. & L. 
Unicum fully speeded shutter, т to 1-rooth sec. and 
time, pneumatic release, first-class order; £4. 

No, 3 Flush-back Kodak, high rising and cross 
front, hooded reversible brilliant view finder and spirit 
level, best leather bellows, back focussing screen, 
bushed for tripod, fitted R.R. lens in T.B. and I. 
shutter, complete with 6 single slides, and carrying 
case; £2 7s. 6d. 


BARGAINS IN LENSES. 

No. 2 Dallmeyer Series II. f /6 Stigmatic, iris mount, 
complete with cap and бапа, £4 48.3 тофп. No. 2 
Series II. f /7.3 Busch Bis-Telar Lens Cells, brand new, 
£2 тоз.; 5lin. No. 2 f/5.5 Busch Series II. Onmar 
Anastigmat, iris mount, complete with cap and flange, 
£3; 4-plate Simon Tetranar Anastigmat, f /6.8, in iris 
mount, complete with cap and flange, £3 7s. 6d.; 
біп. No. 2 Dallmeyer Series IV. Carfac f /6.3 Anastig- 
mat, iris mount, complete with cap and flange, new 
condition, £2 8s. 6d.; 5ўїп. Watson's Series I.a Holo- 
stigmat Lens, f/4.9, iris mount, complete with cap 
and flange, £4 17s. 6d.; 6in. Ross Zeiss Patent Unar 
Í[4.5 Anastigmat, iris mount, complete with cap and 
flange, £1; біп. Series I. Watson's Holostigmat, 
f /6.5, iris mount, complete with cap and flange, £4; 
Ain. No. 1 Series IV. Dallmeyer Carfac, f/6.3, iris 
mount, £1 15s. ; sin. No. za Busch Detective Aplanat 
Lens, f/6, complete with cap and flange, 20 /- ; 4 
Ensign Symmetrical, /8, iris mount, complete with 
cap and flange, 7/- ; 13in. No. 4 Busch Rapid Aplanat 
Lens, f/8, iris mqunt, complete with cap and flange, 
£2; біп. Series V.a Staley Aeroplan, f /4.8, iris mount, 
complete with cap and flange, £4 5s.; біп. Series I. 
No. za Busch Omnar Anastigmat, f/4.5, iris mount, 
£3 158. 


81, ALDERSGATE ST., EC. 


Branches—54, Lime St. E. C.; 26 & 28, King's Road, Sloane Sq., S. W.; and the Arcade, Broad St. and Liverpool St., E.C. Works: Westmoreland Buildings, E. C. 
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PRIVATE SALE AND EXCHANGE. 


АЙ advertisements inserted in these columns must be 


stri d reach the Offi „ Тод 
one Nilas Г ces, 20, Tudor Street, 


than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which is space. 
Prepaid Rate: 
6d. per line of eight words. Minimum 1/« 
Any portion of a line (eight words) counted as one line. 
го а sent іп payment јог грі 
0 made payable to ILIFFE ў 
AND SONS LTD. and crossed 2" 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ | 


CAMERAS AND LENSES. 


V EE. Kodak anastigmat f/6.5, perfect, £2/17/6, no 
| offers; tank for above, as new, 6/-; Eastman elec- 
ш printer, transparent back, new, UAE iE 


yde 
x3 Countess, 2-fock anastigmat £/6.3, compound 
41 utter, double extension, specially made leather 
case with lock, 8 slides, new condition; cost £7/5, sell 
#4110; deposit.—D.B.K., 42, Earlsfield Rd., 8.W. (5016 


4.31; Focus Isoplast Anastigmat Lens, 1/6.8, іг 
Ibso fully s ed shutter, back component 7in., 
two focussi scales; 26/--—Box LS, 366, c/o Photo- 
yraphy and Focus. [5035 


UARYER-PLATE, 5x4, half-plate, and 10x10 
Studio, field, stand, and hand cameras, also anas- 
Mene and other lenses.— Write or call, H., 96, Boundary 


QUARTER-PLATE Thornton-Pickard Tribune Stand 
Camera, complete with 2 double slides, stand. lens, 
case, etc.: 30/--—Deadman, 6, Abingdon Rd., Kensing- 
ton, London, W. [502 


LANTERNS AND ENLARGERS. 


E No. 1, with daylight enlarger, as new; 
22/6.—Moore, 13, Orawford Av., Bolton, 74 8030 


VARIOUS. 


| De Printing Box (postcards, bromide, еќс.), 
only little used; 4/6; approval.—G.W.P., Deerhurst, 
Chalfont 8t. Peter, Buc (5018 


OR Hire, езү, Р.О.О. Press Photography Course, 
| or would —J.P.F., 46, Mile End Rd., Col 
chester. [5032 


оговеовевевегаогаввеоговоовссвооовввововеовсвеоввоввее с 


| APPARATUS WANTED OR EXCHANGED. | 


WANTED, anastigmat f/5 or 1/6, in shutter, or sunk 
mount, 6 to 8 inches, perfect; de t system.— 
180, Gloucester Rd., Newcastle-on-Tyne. [5015 


WANTED. quarter-plate field camera, also small 
pocket roll film camera; anastigmats essential. 
Turner, 107, Mitcham Rd., East Ham. [5019 


Sr Condenser, for C. D. V. enlarger, worth 776; 
will exchange for 4in.—5in. R. R., iris.—J. Mar- 
shall, Pinxton, Derbyshire. [5022 


O. 2 Ensignette, with anastigmat lens.— Full par- 
ticulars and lowest price to Hoadley, Electricity 
Works, Maidstone. 15023 
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7|plate Busch 1/6 aplanat sunk mount, 25/-; quarter- 
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LANTERNS AND ENLARGERS. - 


WANTED, Goerz roll film vest pocket Tenax, film 
pack adapter for Goerz quarter-plate Taro Tenax, 
good price е: also Adon telephoto lens, wide-angle 
ens, Jin. focus or under, and Waverley Book Oo. 
“ pedi of Photography."—Dr. Farrow, Limehurst, 
Bpaldi [502 


ш : MATERIALS. 


AX Offering till sold, P. O. P., quarter-plate, ket 
of 72 sheets, 1/3; self-toning 2/6, post їтее. — 
Martin, Chemist, Southampton. [3755 


terior views, York Minster, Ripon Minster, and ACKGROUNDS, camps, landscapes, gardens, conser- 
u 


Selby Abbey church.—Specimens and prices, Grainger, vatories, interiors, sketches, ewhites, clouds, 
41, Brudenell Grove, Leeds. [5025 | canvas, strong rollers; designs 3d.—8. Hooking: an 


Sons, Artists, Church, Accrington. 3913 
TRADE AND PROFESSION AL Doer and Co.—A powerful concentrated developer, 
ADVERTISEMENTS. 


5 ох. bottle, sufficient to make 90 ozs., 1/6, pos 
free; Monomet, English metol, 1 Ib. 60/-, АД; 15/-, 

Prepaid Nate: 
8 words 2d. Minimum 17 


1 os. 3/9: subject to trade discount; sample Мов. 1/-, 
CAMERAS AND LENSES. 


postage 2d.—45, Comeragh Rd. West Kensington. 
ROEGE and Co.—Frames, superior make, with n. 
ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 


ilt slip, finished in black, brown, or green Zin. 
12x lass 
satisfactory terms.— Humphrys, 269-275, Rye Lane, Lon- 
don. 8.E. [4 


Ane to шке! в Devise Enla өг, for 2/6; instruc- 
ons rams Я post free.— 
Walton, Suffolk. . iz А [476 


t 


WANTED, good prints, DIST quarter-plate, өх- 


moulding, 10 2/-, 20x16 2/6, 24/ a dozen; € 
and packing crate extra.—Droege and Oo., 45, Comeragh 
(1720 
on 752 
THE Best Market to buy, sell, or exchange photo- 


Rd., West Kensington, London. 
Frames, in. oaks, for postcards, strut backs, 4/6 
dozen ; oaks, 20x16, 22/6 dos.; Зіп., 55/-; 
atterns 6d.; estimates free.—Tuttle, 525, High Ra. 
ottenham. 4799 
APSOPUIERE Bet, ҮЧ i Ue ts Pp pe 
an و“‎ ry , ым eMe ep 
graphio apparatus; catalogue, describing Over) 100 2/8: Fef-toning, 217 100 (none better than these! : 
1,000 bargains, now ready, post free; liberal approval | also good bromide r, whole-plate, 4/6 half gross, 
terms; high-class apparatus taken in excbange.—The|g/6 gross; 6x4 "^ alf gross, 4/3 gross; all surfaces 
Westminster Photographic Exchange, Ltd., 119, Vic. in s roas: EX T quality; post paid. Photo Stores, 4, 
toria St., and 111, Oxford St., London. (0002 Temple gt., Wolverhampton. [5013 
x4 Watsons’ Reflex, focal plane shutter, 9in. R.R. _ . В Р 
Jonia; 5 slides: fins conditions, Сено POSTCARDS, 700 275.280 5. 569 9 0. 11000 17/6; 
near Ne 3 f all 54x34, any surface, post free. These cards are а 
IN. Ross-Zeiss F/6.3 Convertible Anastigmat, 2-14 superior second quality, and the best value in the 
inch singles, iris mount, cost £11/3, for £6; quarter. i j paper also in stock. Send for 
list. Hundreds of testimonials.—Burt and Co., 45, Monu- 
ment Rd, Birmingham. [4991 


plate anastigmat 1/6.8, iris mount, new, 25/-.—W. ES 
[ pop Banna brilliant bromide and ht 
pa 


іса, Newport, Mon. 
W HOLEPLATE Folding Premo Camera, R.B. lens, 
Unicum shutter, 2 slides, new, £4/15; whole-plate 

Ross concentric wide-angle lens, cost 26/10, 25/-.—W 
Yard, Risca, near Newport, Mon. [503 


surfaces in 
‘| half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
l[26/6; in 24 sheet packets, 12х10 3/6, 15x12 4/10, 

20x16 8/6: postcards, bromide and gaslight, all &ur- 
faces, selected seconds, 100 2/3, 250 5/-, 500 9/9, 1,000 
17/6; singles or strips of 6; cash with order. Banham, 
Chemist, Hitchin. ' (4784 


POSTCARDS, Papers, Cameras, Plates, eto., very 
cheap than half usual price; líst free: send 


less 
at once.—G. Stockdale, 29, Dorset Rd., Forest Gate. 
^ [5024 


р 80568 and Со. — Enlargements, bromide, ran- 


To Overseas Readers. 


COPIES OF "P. 6 F." 
LOST IN TRANSIT. 
AA 


N view of the existing dangers to ship- 
ping, including mail boats, copies of 
£ otography and Focus'' posted to 

subscribers abroad may in some instances 
fail to reach their destinations. — The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
t may be 15 if a р ovine 
after a reasonable time has , giving 
the dates of the missing issues. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, E.C.4 


March ist, 1916, prices are charged 334X advance on 
above.—Droege and Co., 43, Comeragh „ West Ken- 
sington, Londcn. 10007 


А. BEAUTIFULLY Hand Painted Portrait from ап 
photo in lifelike colours, effectively mounted а 

framed, 9/6. size 15%х20; sells at one guinea; satis- 
faction guaranteed, or money returned.—A. Miller, Gt. 
Southsea St., Portsmouth. (4971 


I reg unmounted, 10x8 1/-, 12x10 
1/2, 15x12 1/9; mounted and spot 10x8 


1/9, 12x10 2/3, 16х12 3/3; for sepia see price list, 
$eq00000909000090000080909000000000000080090069 pos free.—E. L. Scrivens, 60, Queen's Rå. caster. 
эзаөтөезаатааааевәевоевеваавтвәвавзеваааааееоваваевоввә:‹» 7 
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Business Notices, 
Publishing. 


20, Tudor Street, London, R.O.4. 
gum : mri ёо, го Fleet, London. чш Tus bone: 
2848 (5 e са орнатса оде or the 
ra дамы addressed: Iliffe and Sons 
Limited, 20, d зе аа London, Е.С.4. 
PUBLISHING DATR.—Photography and Focus is 
on sale thr hout, the United 6 
Wednesday corning’ Paneer eed 
S8uBscRIPTION.—The Subscri tion Rates 
each week at the foot of "Picture of the Nec 
К кы apace сеа Orders, ohen; yes 
crossed and made 
орча payable to Iliffe an 


Advertisements. 
All communications on advertisement 
[js be addressed : The Advertisement Mana 


y end Focus, 20, Tudor Street, Lo * 
Eos Bue alt rd for displayed advertisements for the 


prev 


A Far AID ADVERTISEMENTS. 

AND EXCHANGE (for Amateurs only).—6d. 
кш of eight words. Minimum, 1s. re por- 
of à line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.—Three words 2d., 

minimum 1s. 
All advertisements must be. accompanied with 
55 y 4, с. [nm 
on no 
than fint post Wednesday ‘tor following week's 06. 


Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there "is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 


Bor Numssrs.—For the convenience of aa 
vertisers, letters may be addressed to numbers 
the office of this paper. When this is desired, t : 
sum — 0 6d. to defray the cost of registration and to 

cover postage on replies must be added to the 
advertisement charges. Only the number will 
Мөө: UN : 000, Go Th toprepAy end Fetz 
: " No, c/o Photogra a 
20, Tudor Street, London, B 0.4.” P 


Deposit System. 


Persons who 1 to send money to unknown 


persons may n erect safety by availing them- 
selves of our t System. И, the money be 
deposited dn hoto of ki y and Focus, 

parties are advised и receipt. The time 
allowed for & decision after receipt of is 
three days, and if a sale is "eflec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. For all trans- 


6d. is charged; 
Án Moneg Orders should be made payable to the 
Limited, and 
blab to nae at Hertford Street, Coventry. 
The letter " D" at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
the be s eque ly dessous, but have not advised us 


Editorial. 
Apoverss.—All commun r for the Editor 
should be addressed: e Editor, Photo арћу 
end Pocus Offices, 20, Tudor Street, London, 


To „ —The Editor will be glad to 
eonsider original up-to-date manuscripts on photo- 
graphic [n All contributions must be ty 
wi very legible handwr ‚ оп one side 
ol the paper only, and should bear t зе name and 
address ci the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not fet for. The Editor disclaima legal 
ЫЫ the safety of matter submitted to 
him, but endeavour to return rejected 
е а when a stamped addressed en- 

is enclosed for that purpose. MSS. or prints 

that are not actually accompanied: by a stamped 
wrapper or envelope can in no case be returned. 
raph must bear on its back the name 

and of the sender. No notice whatever can 


Mr ol sender, not necessarily for publica- 
rangement, ba fees or prints are only paid 
а, sen ing of a 


photographs of special 

arranged. Articles and 

illustra aro paid for on acceptance. 

PRINTS тов Onrricism.—Readers sending prints 
criticism or advice are notified that in all cases 

k is understood that by so doin pei mision - 

without fee, 


Inranvigws.—The o Editor can only be seen by 
sppointment. 
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ENLARGEMENTS. 


NLARGEMENTS.—If you want perfect ao 
nt the following prices—unmounted, ох 

12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicel 
finished 1/7, 2/4, 2/10, and 5/6 res ipectivelr: et 

6d. extra postage ex extra—bave them done at ine 
brandt Enlar ging Co., 227, Hampstead Rd., iri m 
N.W. Estab over 10 years. 

Te 86 6d., 
E postoa copied, MUERE 
monated pe s 11d.; frames, 
‚рш, Rathdrum. 


= RETOUCHING. 


БОЗУ ЕВ дие Босана, cabs. 6d 
.— Miss 


Rd., Hai arie Brent Heath, N.W. 


MARCH 2IST, I9I7. vii. 


CAMERA BARGAINS. 


¢ | When we say Camera Bargains, we mean 
“Bargains” in every sense of the word. 
Bargains in Cameras for pocket, as well 
84., 1 as Cameras for the field. Cameras for 
„ 12х10 [plates, and Cameras 
48021 guaranteed in sound working order. 

Are you satisfied with the apparatus you 
are using at present ? Has it all the move- 
ments, etc, you would desire ? 
aO | write us your requirements. By return 
Tugwell, 17, Nassintton we will let you know what we could do. 
Ti 983|Should you desire it, we will take your 


for films. All 


If not, 


ETOUOHING.—T. 8. Bruce, re-writer standard book present outfit in part exchange. 
Johnson's '* Retouching, (аве work (о Boon The following list will give some idea of 


W., colours) rsonal, postal lessons, all 
Hitec a  vilias-on-Heath, Vale, Hampstead, 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes; 
bromide, enamelled on plate glass or matt, 1/. 
dozen, 7/6 100; Ри. giving brilliant results from 
poor negatives, 1/2 dozen: Нав a a aa collotype, 
black and white or e. ia, 18/- Negatives care. 
fuly made from es, half- late 3 1 quarter-plate 
8d.; miniatures tinte , celluloi from 8d. each. 
All kinds or printing, erii ыы к finishing under- 
taken. Estimates submitted by return of poat. 


Tel. 
Hammersmith 1382. British owned and British labour 
omy employed. —Droege aud Co., 45, Comeragh Rd., West 


Kensington, London. [0008 
роб. Printing. op omida, matt or enamelled, 
Od. dozen, 9/6 g : good work; prompt 


despatch.— E. "t. Scrivens. 


D. Per Dozen.—At this price I supply "perfecti 
10 finished tcards, thoroughly fixed well 
washed.—E. L. rivens. 


E. 1. SCRIVENS, 60, Queen's Rd., Doncaster.— 
Bromide postcards, 1n large or small quantities. 
Write for price list and samples. 4888 


EGATIVES from Prints, 94., 1/-, 
return; blocking out, vignetting, eto., ext 
Barnsley. [5020 


1 / _ DOZEN, 10/- 1 printing, enamelled 

or matt: pe results on finest quality cards: 
prompt dee atch. Also bromide printing in all sizes, 
copying, enlarging, dry mounting, etc. Zee price list, 
pe free. -А F. Lay, 25, Downs Rd., Clapton" London; 


Рон Printing, 1/- dozen; brilliant prints, well 
washed and enamelled: only best cards —F. 
W. Thompson, 21, Horner Rd., d. [5026 


VARIOUS. 


OMETHING You Want for something you don't 
want.—New issue of our bargain catal 
1,000 items, including vest pocket, focal ane. and 
sefiex and other cameras, enlargers, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Square to шутл gen: City Bale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London, [4880 


APPARATUS WANTED OR EXCHANGED. || 


WANTED to purchase for cash, one half-plate Sander- 
son de Luxe or Tropical model camera, com- 
plete with first-class convertible lens and slides, er- 


ably a Watsons’ Holostigmat, Series Ia., No. 9.~D.B.D., 
77, Valkyrie Rd., Westcliff-on-Sea. [5039 
WANTED. Vest Pocket Koda B aset with 

R.R. lenses; half to twot rices 
offered.—Wateon’s, 84, High 8t. Sheffield. 3238 


AMER wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
aratus returned imm AA no business results 
atson’s, 84, High St., [4610 


OOD Second-hand анн ТЕ for cash.or 
exchanged; prompt attention. reden quii 269. 

275, Rye Lane (renamed from Peckham Rye). Peck. 
bam, London. (4751 


W ANTED, for prompt cash, or in excha , Cameras. 
lenses, and other photographic and opt cal appara- 
tus by makers of repute, must be in fhorough sound 
order; ap jg ox valuation gratis on receipt of par. 
ticulars. t bar ns catalog o of cameras aad len 
etc., gratis а or write, City Sale an 
Exchange, 26-28, King’s ae Sloane 8q., London, [4879 
WANTED. Vest Pocket, reflex, and folding cameras; 
for prompt ч. —Bend, stating lowest, to W. 
Yard, Risca, DT Mon. (78 85 
RTIFICIAL ¢ Enlargers wanted, balf.plate a and 
quazter-plate. — Watson. s, 84, High ‘Bt. agi 
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London the good selection we can offer this week : 


UR x Ta WUNSCHE MINIMAL POCKET 
MERA, e extn.. F/6.8 R. Goerz in com- 
CT E P. A., lea. case. Сон £11 0 


FOR £ 
51 4 LIZARS CHALLENGE MODEL E. 65 
Ross Gorrz „ in Unicum, 4 db'e. sls. Cost 
11 17 ed R £517 6 

5x4 GLASS PLATE KODAK, dble. extn.. rise, 
fall, and cross front. 6in. Goerz Dagor. Е /6.8, in 
Com pound, reversing and swing back, 3 (818, 
Е. PA. brilliant finder, and case. Cost £12 12 0 

S desque FOR 28 12 6 
5x4 SANDERSON REGULAR. 7ш. Blitz anas- 
tigmat, F /6.8, i in Hates shutter, 6 dble. sls, aad lea. 
case. Cost £14 0...... ee90000009 .FOR £ £7 1 0 
6} x 44 ы No. 5, F/8, Beck metrical 
in Automat shutter, vision fin 12 s 
metal sls., and lea. case. Cost £626 FOR £3 17 6 
6} x 44 LIZARS CHALLENGE, MODEL . 
Ла. Ross etrical F /8. lens m I. P. roller 
shutter, 4 „ sls., and lea. case. Cost £13 15 0 

es OR 2% 15 0 
Has N. & G. SIBYL, F /6.3 К. pom тене, 

6 als., F.P.A., and lea. case. Cost £ 
Ф x 31 No. 3 ЕР. KODE ROREM 15 о * 
x о, i . 

tigmat lens in ball bearing shutter, e le "back : 
latest model. Shop-soiled only. List ыы Y $ 


4} x LONDON STEREO. CO: в fve 
Carl Tessar F/4.5, F. P. A., and case. Cost 
£ 2l 0 0. 000 0008000000900 0 sss... FOR 214 15 0 
5} 31 ADAMS’: IDENTO, бп. Ross Homo. 
F 6. 3, И dble. dark sls., F. P. A. and lea. case. Cost 

521 00 (IIl тҮ 0000000000 OR £13 13 0 
92 12 em. and i-p'ate VOIGTLANDER FOCAL 
PLANE CAMERA. lender Heliar F /4.5 lens, 
6 d. orm sls, elder. and lea. csse. Cost 
£21 0 0... 9000090099090009090000* e FOR £12 15 0 


6 E tS cm. GAUMOT STEREO SPIDO,. pair of 
hv . Zeiss io F /9, adjustable shutter, 
hanging box for 12 es, and lea. case. 

20 0 C. 000000000 0 000 КОТО FOR E14 10 0 
NS. : ENSIGNETTE DE LUXE, F /6.3 Cooke 
Series III., Simplex Auto. shutter, and purse case; 
almost new. £6 12 . . FOR £5 12 6 
No. 1 ENSIGNETTE, Соеыз Synter_lens ry 
in focussing mount, and lea. sling eao. e rti ô 
5 x 4 SANDERSON DELUXE. FE Vé D 
BE „ in Auto. B ü best culis 
bookfófm sls., and lea. case. 
R 211 15 0 


Con & 
4 x 3} ROSS PANROS, “Sin. F /5.6 Homocentric 
ens, F. P. A., and lea. case; in con‘ition. 

15 e09920200000000000900000090000090€09 R £9 10 0 
64 х4 SHEW XIT, FA R. R. nr in Victo 
shutter, 3 dble. als., and case. Cost £10 0 0 
4t x ZARD._ 57 RR. bes 
Gundlach hater 2 unen dble. pl. hidrs., and canvas case. 

0290000002 0000000200009 * 6 FOR £2 15 0 


Any of these lots can be ha our 
PAPPROVAL TERMS.” реон 


return of are re 
carriage Paid, withia five days. 


te er SEEN 
‘If és Photographic —Sands Hunter have й." 
NOTE THE ADDRESS : 


SANDS, HUNTER & CO., Ltd., 
Specialists tm Photographic Apparatus, 
37, Bedford Street, Strand, London, W. C. 


'Phone: Regent 840. Tele: Lansunter. London." 
Established ín 1874. 


N 
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The 


Camera House, 


ATSONS 


84, High St., 
SHEFFIELD.. 


8765.—Folding Pocket Telescope, with stand, 
spare eyepiece, by Northern Hall, complete 
in pocket case; price 23/11. 
i enr plate Regular Tropical Sanderson 
and or Stand Camera, f /7.7 Ensign anastig- 
mat lens, Ensign Sector shutter, 2 D. D. 
slides, film pack adapter, and solid leather 
case; cost {8 125. 6d.; price 86 17s. 6d. 
8757.—8taley's Aeroplane Series V.B 1/4.8 An- 
astigmat Lens, 8 in. focus, in compound 
my speeded shutter; cost /т2; price 
8 


8718.—}- Brass-hound Sanderson Hand er 
Stand triple extension, rising, fall- 
, and tilting front, no lens or shutter, 
3 D.D. slides, and strong baize-lined canvas 
case; cost £8 8s.; price $4 10e. 
8720.—}-plate Optimus Cantilever Pattern En- 
larger, fitted for incandescent gas, sjin. 
condenser, in good order; price 42 10$. 

9719. Кант Popular }-piate Reflex Camera, 
with f lane shutter, 1-15th to 1-10ooth 
sec., complete with 6 slides, no lens; cost 
£7 105.; price Os. 

8713.— Vest Pocket Atom Camera, with fine 
R. R. lens and T. B. I. shutter, complete with 

slides in 3 wallets; cost £3 108.; price 
2 7s. 11d. 

8714.—5 > 4 Stand Camera, double extension, 
turntable, R.R. lens, f /8, Thornton-Pickard 
time and inst. roller blind shutter, rising, 
falling, and tilting front, complete with 
2 D. D. slides, and canvas case; cost £4 48. ; 
price $1 15s. 11d. 

8716.—Newman & Guardia 1-plate Special 
Sibyl Camera, with Zeiss Tessar f/4.5 lens, 
and fully speeded shutter, complete with 
focussing screen, and film pack adapter; 
cost 21 ; price £10 17s, 6d. 

8633.— Vest Pocket Kodak, with anastigmat 

{/7.7 lens, complete in puse case; cost 

fa 15s.; price £2 5s. 11 


All goods on approval. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


BOUCHT SOLD 


AME RA 
EXCHANCED. 
CAJALOCUE OF BARGAINS POST FREE. 


ut WESTMINSTER 


PHOTOCRAPHIC ЕХСНАМСЕ, 7° 


HH, OXFORD STREET, 
МЭ. VICTORIA STREET. 


LONDON. 
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Cash to accompany order, and returned immediately if not satisfied. 
Do not miss this great opportunity. Over 3,000 wonderful Bargains marked down to very lowest 

figures. Lists now ready — Send for one to-day. 
Send postcard, say “ Sale List." That’s all. 


SALE 
BARGAINS 


1n . | 
бесопа-Һапа 


CAMERAS 


8703.—8 x 4 Goerz PME Anschutz Camera, 
with Goerz Celor f /4.8 lens and focal plane 
shutter, complete with film pack adapter, 
excellent condition ; cost T rice 8s. 

8699.— Ne. 3a Folding Pocket байк, for P.C. 
size roll films, fine Bausch & Lomb К.К. 
lens and IJ. B. I. shutter, rising and cross 
front, complete in black leather case, 
excellent conditions cost f$ 10s.; price 
82 19s. 64. 

8695.— Ne. 3a Folding Pocket Kodak, for 

-plate roll films or adaptable for plates, 
e Taylor, Taylor & Hobson anastigmat 

f [6.8 lens in compound fully speeded shutter 
to 1-250th sec., latest back WS, as new; 


„ rice £5 Se. 

863«.—1-pl Folding Camera, with Ensign 

anastigmat lens, f/5.8, in Koilos shutter 
fully speeded to 1-25oth sec., double exten- 
sion, rising aud cross front, complete with 
focussing screen and 3 slides, excellent con- 
dition; cost £5 55.; price 43 15$. 

8603.—Fine Double Extension j-plate Stand 
Camera, with turntable, achromatic lens, and 
roller blind shutter for time and inst., com- 
lete with 2 D.D. slides; cost £3; price 
1 9s. 11d. 

8595.—Fine. 9 12 cm. Focal Plane Camera, 
with focal plane shutter giving all speeds 
to r-100oth sec., К.К. lens, 3 D. D. slides, 
and baize-lined leather case; cost £7 7s.; 
price £2 9s. 11d. ч 

8574.—}-plate Klito Horizontal Magazine 
Camera, focussing model, Ensign anastigmat 
lens, f/5.8, and Koilos shutter, all speeds 
to 1-300th sec., brilliant finders, as new; 
cost (5 5s.; price £2 19s. 6d. 

8485.—5 x 4 Sanderson Hand or Stand Camera, 
Regular model, Beck convertible aplanat 
f/7.7 lens, зіп. foci, fully speeded shutter, 
and 2 D. D. slides; cost {7 10s.; price 
£5 10s. 


Sit down now. 


| 
| 


| APPARATUS WANTED OR EXCHANGED. | 


А WANTED for spot cash, either a half-plate Adams’ | 


Minex, Marions' Soho, or Ross standard reflex 
with 3 or more double dark slides, and complete with | 
convertible anastigmat.—D.R.D., 77, Valkyrie Rd., West- 
cliff-on-Sea. [5040 
TAE Exchange Way is the cheapest way.—We will 

allow you full market value for yeur own instru- | 
ment in excbange for other apparatus more suitable to| 
your requirements. Approximate offer for own utfit | 
on receipt of particulars. Call if possible; £543,000 | 
worth of apparatus, new and second-hand, to select | 
from.—City Sale and Exchange, 81, Aldersgate St., 
London. [5036 


half-plate latest Tropical or 


V 7ANTED for spot cash 
model Sanderson, hand and stand, with 


De Luxe 


or without lens.—Oity Sale and Exchange, 81, Alders-| 
gate St., London. [5037 
WANTED for spot cash, half-plate Marion's Soho 

Reflex, or similar, with or without lens.—City 
Sale and Exchange, 81, Aldersgate St., London. [5038 


\ 7ANTED for spot cash, Hughes Bijou whole-plate 

enlarging lantern, with rectangular condenser, 
must be in thorough good order.— Write to D. R. D., 77, 
Valkyrie Rd., Westcliff-on-Sea. [5041 


WANTED. 


W 
references, 


Bros., 285, Kingsland Rd., London, N.E. 


Imperial Dry Plate Co.— De Leef 
[4756 


WANTED 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, | 
including Vest Posket, Pisis er Film, 
Reflex, Hand өг Stand, Studio Fittings 
and Accessories, eic. 
Our valuations are fair, and cash is paid 
promptly. B 
A ximate valuations u гесе] 
iid particulars of оой tor sale. y 


THIS WEEK'S BARGAINS. 


POSTCARDS.—Special Purchase. Bromide and 
Gaslight, Matt, Semi-Matt, and Glossy, 4/3 Pad 
packet of тоо, post free. These are very fine 
productions of an eminent London Maker, NOT 
cheap seconds, as generally advertised. — 

Folding Pecket, 3} 2), double extension, very 
rigid front, etc., Zeiss Tessar lens, ї /6.3, in com- 
pound shutter, and 12 slides; 87 78. 

3121 Felding Pocket, double extension, all 
movements, Watson's Holostigmat lens, £/6.5, 
complete lens, їп. focus, single combination Gin. 
and 7}in., the base is scaled for the various com- 
binations, compound shutter, 6 slides, and film 
pack adapter, all nearly new; Sgns. — 

3} x2} Folding Pocket, rack focussing, Cooke 
Series III. lens, £/6.5, in compound shutter, 6 
slides, nearly new order ; 8s. 66. А 

31 x2} Feilding Pecket, double extension, etc., 
Spharostigmat lens, #/7.2, in Vario shutter, 
ros 1-25th to r-1ooth sec. and time, etc., 6 

ides, in leather case, new condition; 4 
‚ 31x 2. Block Zeiss Tessar lens, f/6.3, 6 
slides, pneumatic release, waterproof case; 9 gns. 

31 x È} cameo Folding Pocket, 31 < 2) R.R. lens, 
T.B. and I. 


19 /6. 

fix! Folding Xit Pattern, rising cross front, 
Zeiss double Protar lens, f/6.5, compound shutter, 
focussing screen, and 3 double metal Slides by 
Newman & Guardia, leather case, very fine order ; 
£8 17s. 6d. - 2% 

}-plate Voigtlander Alpine, constructed entirely 
of metal, Collinear lens, f /6.8, compound shutter, 
4 slides, film pack adapter, leather case, nearly new; 
£10 15s. 

}-plate Adams’ Vesta, Adams’ patent finder, 
Tessar lens, f/4.5, in compound shutter, 6 slides, 
and film pack adapter, leather case ; £13 13s. 

}-plate Folding, Cooke anastigmat lens, f/6.8, 
shutter speeds 1 to 1-roooth sec., finder, etc., and 
2 slides, nice order; £2 188. 6d. 1 

A-plate Tenax, by Goerz, double extension, Dagor 
lens, £/6.8, compound shutter, 4 slides; £6 15s. 

}-plate Ensign, Beck Neostigmar lens, f/7.7, 
shutter speeds 1-25th to 1-100th sec., automatic 
release, 9 slides, waterproof case, nearly new; 
£2 155. ; ' 

Postcard Folding Klito, double extension, 
Ensign anastigmat lens, f/5.5, Koilos shutter, 
envelope adapter for plates or films, 12 envelopes, 
also 3 metal slides, in best leather case, nearly 
new; £4 15s. 

Postcard Cameo, Aldis lens, f/7.7, Lukos Ш. 
shutter, speeds 1 to 1-100th sec., T. and B., 2 
slides, fine order; £4 48. NM 

plate Klimax, double extension, rising and 
cross front, Aldis lens, f/6, No. 3, in compound 
shutter, and r2 slides, as new ; £9 

Postcard Xit, alumiuium- bound, Beck Isostigmar 
lens, f /5.8, 6in., in Celverex shutter, speeds 1-roth 
to т-Во{һ sec. and time, Mackenzie adapter, and 
6 envelopes, 27 2 17 ‚6%. Anak ond 

Vest ke i x6 cm. vision 
finder, R.R. ln, i. T. and I. shutter, се» 
r-25th to r-rooth sec., focussing screen, 6 s des, 
as new; 28/6. s 

Vest Pocket, similar to Sprite, but fitted with 
film pack adapter, never used; . 

SANDERSON and FOLDING HAND and STAND 
CAMERAS. List Just published, containing —4 
attractive models, Second-hand and Stock- 501 
Post free. 

REFLEX ä * List 
ust published, containing large - 
atlractive Second-hand and Stock- 

soiled models. 


> 
* 


shutter, focussing screen, 1 slide; 


ANTED,' old negatives, all sizes; spot cash paid; 289, 292 & 295, High Holborn; 24% 


'Grams: "Admittedly, London. " Phone: 6430 Нољоав, 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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PHOTOGRAPHY. ADVERTISEMENTS. 


CRY MOUNTING 
TISSUE S 


$ 


Mason 


Fully 


three 


Pecto Camera, hand aud stand model, 
R. R. lens in Unicum shutter, and 
4 double dark slides, in perfect con- 
dition and working order. A great 


bargain 

Lot 1131.—Ne. 2} Busch Detective 
Aplanat {/6.5, in focussing 
mount, 61in. focus. List price 52/-. 
Offered for 

Lot 1132.—Thornton-Pickard Roller 
Blind Ghutter, rith size, and all in 
perfect order and good condition, 
complete with ball release. Offered 

г 

Lot 1134. — ł-piate Magazine Hand 
Gamera, fitted with R.R. lens in 
focussing jacket, time and inst. 


| ig ECA RTER 19% Janes S SW. 


DRY PLATES & ROLL FILMS 


DBEYELOPED any size ор to Postcard, 1d. each. Print 
end Postcards 1d. . 8 Prices to trade and lor large 
quantities. Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


shutter. All complete, 


for 

Cameo 

Beck R.R. lens and Lukos 

II. shutter, varied in speeds 1-25th 

to r-100th sec., 12 single metal dark 

slides, and black leather case. Lis 
price £4 3s. 6d. Our price 


Second 
hand 


Simply retur to us any unsatisfactory purchase within 
days after you receive it, in the same condition in 


Guaranteed. which it arrived, and we will send you the full amount you 


paid for the article, or replace it—as you choose. 
Lot 1130.—}-plate Double Extension / s. d. 


Special Notice. 


"PHOTOGRAPHY & FOCUS" FOR 
NEUTRAL COUNTRIES, 


Lot 1141.—1 }-plate Klimax Film De- 
ng Tank, in splendid condition, 

with film-holders, and easily altered 
to takes platesalso. List price 12 /6. 


MARCH 2IST, 1917. 1x. 


Bargains. 


Lot 1143.—1 Triumph Reflex Camera, £s d. 
in Dew condition, fitted with Cooke 
f /4.5, Unit focal plane shutter varied 
in speed from 1- 10th to 1-100oth sec., 
and 6 metal dark slides. List price 
£8 15s. Offered for 7 

Lot 1144.—1 23in. Roller Blind Before 
Lens Shutter, key winder, speeded 
from 7-15th to 1-rooth sec., also time 
exposures, in perfect order. (Ball and 
tube 2/- extra) .. 

Lot 627.—}-plate Ceeke Anastigmat 
Leas, Ser III., 3. 1in. focus, на 
ture of f/6.5, in a brass standard 
mount, in splendid condition. List 


price £5. Offered for 

Lot 658.—Busch Rapid Aplanat Leas, 
f /8, 8in. tocus, brass mount, in new 
condition. List price 33/-. Only .. 1 2 

Lots 1054-57.—4 8k 
made by Emil Busch Oo. ; 
a reliable shutter of varied speeds 
that overcomes the difficulty of over- 
exposure in the sky portion of your 
pictures ; two sizes that are adaptable 
to lenses of varied diameters from 
Ilin.to z x in. Offered at a special 
bargain price of (each) 

Lot 1077.—Ne. 4 Koiles Shutter, in new 
order and perfect condition, "taking 
lens cells rfin. List price 60/-. 


Offered for 1 10 


Offered for cash ......... Evae 
Lot 1142.—3 Whole-piate Double Dark 
Slides, suitable for a field camera, 
book-forfn pattern. Offered at 8/6 
each; or the three...cocccccccess 


SECOND - HAND LIST 


Lots 1080-1.—}-plate Cooke 1/4.5 An- 
pun Stina. focus, abso- 
сна ya и and anode be obtained 
elsewhere at anywhere near the price. 

18 € | Only (each) Mud mE ¢ 


sent post free on application. 


9 13-15,Queen Victoría 
Street, LEEDS, 


also 
54-62, Godwin Street, 
BRADFORD. 


Under the existing regulations, coples of 
newspapers can now only besent to neutral 
ceuntries in Europe, America, and Africa 
if posted direct from the office of the 
publishers or by newsagents who have 
obtained permission from the War Office 
for the purpose. 

The publishers of Photography & Focus 
have obtained the necessary permission. 
and, consequently, can post copies for 
subscribers, as usual. The subscription 
rates to all neutral countries are 13/ рег 
annum ; six months. 6 


The Publishers, 
"Photography & Focus," 20, Tudor 
Street, London, E.C. 4. 


RECOGNISED 


as the finest medium for all 


| classes of want announcements 
6d. per líne : 


of eight words. | 66 РЬ ot О gr aphy 99 


carries more of this class of advertisement 
than any other amateur photographic paper. 


PRESS: 
EVERY 
WEDNESDAY 

10 A.M. 


Address: 
20, Tudor St., 
London, E.C. 4. 


PRIVATE 


Minimum ]1/-. 


"PHOTOGRAPHY AND FOCUS." 21/3/17. 


PRIZE COMPETITION. 


THE CYCLIST'S NEWSPAPER. 


ENQUIRY COUPON. 21/3/17. MOTOR 


“PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Tuesday following date of this issue. EVERY THURSDAY. 


PLEASE MENTION “ PHOTOGRAPHY ” 


Coupon for Maroh, 1917. 
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A12 | 


x. PHOTOGRAPHY. | 


ADVERTISEMENTS. 


VF 


С 


MARCH 2IST, 1917. 


ә ө € * ә * ere 9o o э oo ө ө ө 9 э € ө 9 9 9 * 9 ө ө ө 


GOLDONA. 


Try GOLDONA- “ Matt-White" Self - toning 
paper for prints of distinctive quality. The 


rich, warm tones harmonise perfectly with the 
base, giving the results that extra refinement 
which may be described by the one word 
„quality.“ 


Of all dealers, in 6d. and 1/- 


packets. 


NEW CALCULATOR. 


А Combined Exposure Reckoner and Develop- 
ment Calculator of inestimable value to all 
photographers. Saves its cost in a day. 
Price 1/- i 


GRIFFIN'S, 


Sole 
Manfs : 


HAND : 

CAMERAS 
By R. Снир BAYLEY 

(Editor of Photography sd Focus). 


HIS book has been written with the 
object of helping the amateur worker 
to get the best possible result from his 
instrument, whether it be a half-plate reflex 
or a vest ket tamera. Special chapters are 
devoted to the kens—Shutters—Focussing— 
Exposure the Reflex, Orthochromatic, and 
i Telephoto Work, etc. | 


200 pages. 12 whole-page pictures by the 
author and 50 other illustrations. : 


By post 
1/9. 


: Price 1/6 net. 
Obtainable from 


Iliffe & Sons Ltd., 20, Tudor Street, London, E.C.4, 
and leading booksellers. 
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KINGSWAY, 


PLEASE MENTION “ PHOTOGRAPHY ” 


CHEMICAL — 


Griffin's Portable Chemicals for Photography 

are famous all over the World. Notable for 

the purity of the chemicals employed and 
the scrupulously careful preparation. | 

MEQUIN Developer for Gaslight Papers, &с. 

Per box of 6 packets, 1/9. 

BROMIDE TONING OUTFITS for producing 
red, blue, and green tones. Рег set, 1/3; 
per tube, 7id. 

ACIFIX (Acid Hypo), specially prepared for 
gaslight prints. Per tin canister, 9d. 

MOUNTANT. Рег 4-02. screw-capped glass 
jar, 6d. 7 


Kemble Street 
Corner, 


Lonpon. | | 


Ross Lenses 


Give perfect results in 
every branch of photography 


Ross Lenses will help you to produce perfect 
negatives no matter what branch of photography 
you undertake. For over 70 years Ross Lenses 
have been recognised by photographic experts as 
the best that modern science, works 
equipment and the highest mechanical skill can 
^ produce. Whatever particular Ross Lens you 

decide to use, and there is a Ross Lens suitable 
for every class of photographic work, you may 
rely on exquisite definition over the whole plate 
at full aperture and excellent correction for all 
aberrations. 


Let us send you particulars and prices 


Ross Ltd. 


eee 
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WHEN CORRESPONDING WITH ADVERTISERS. 


CLAPHAM COMMON 
LONDON, S.W. 


\ 


SUPPOSE that the conscious 
enjoyment of beautiful scenery 
is an attribute of civilisation. 

Or is it priggish to imagine that 


uneducated people cannot fully 
appreciate an effect of sunshine and 
shadow in a forest or of mist in a 
city? Perhaps. At all events, I 
am certain I have met plenty of 
individuals who would never look 
twice at the spot depicted іп “ The 
Edge of the Wood," and I am pre- 
judiced enough to reckon such 
persons as—how shall I express it? 
—less cultured and less advanced . 
spiritually than those to whom such 
a glimpse of nature’s loveliness 
gives a thrill of pleasure. | 
Let it be assumed, then, that to 
pause in a country stroll and admire 
those rigid ranks of tree-trunks, 
and the glowing pattern on the 
ground beneath them, requires (to 
put it at its lowest) some æsthetic 
gumption. То admire a picture of 
them requires a more or less 
equivalent æsthetie gumption. То 
make a picture of them requires, in 
various ways, maybe a trifle of extra 
zesthetic gumption. But the vorticists 
would have us understand that the 
making of, and admiration of, such a 
picture is no very high intellectual 
feat, for the picture is only a replica 
of known objects: а 
j loftier intelligence ad- 
mires abstract designs, 
which- do not represent 
anything recognisable, 
any more than music 
does, and which have no 
connection with truth to 


nature. 
„Music, Mr. G. К. 
Chesterton once wrote 


(though not apropos of 
vorticism, with whose 
temets he probably dis- 
agrees), is mere beauty; 
it is beauty in the 
abstract, beauty in solu- 
tion. It is a shapeless 
and liquid element of 
"beauty, in which a man 
may really float, not in- 
deed affirming the truth, 
^ but not denying it." 
Personally, I suspect Mr. 
«Chesterton of a certain 8 ] 
Shakiness as a musical 


* 


The Lumber Road. 


The Edge of the Wood. 
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Concerning some Photographs by Beginners. 


By The Bandit.“ 


Critics ?—abpalled 1 venture on the name, 
Those cut-throat bandits in the path of fame." —BURNs. 


The prints published bclow ar: selected ‘rom our latest competitions. We are unable to 
forward prints to ‘‘The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


critic, in the light of the above pro- 
nouncement; but broadly its terms 
should satisfy those who would apply 
the analogy of music to the vorto- 
graphs recently discussed in these 
pages. The vortographs were by way 
of being beauty in solution rather 


By W. T. Bishop. 


than beauty crystallised into 
tangible and measurable and re- 
cognisable shape. 

The beauty of such a picture as 
“The Edge of the Wood " is rela- 
tively matter-of-fact and substan- 
tial. Nevertheless its enjoyment is 
an abstract thing, surely less sub- 
stantial than, more abstract than, 
the enjoyment of a glass of beer 
or of a warm bath or of the suc- 
cessful planting of one's fist on the 
nose of one's adversary. . Hence, 
though I persist in my personal 
and private delight in the vorto- 
graphs, and in some forms of much 
mocked modern painting and 
sculpture which travel farther and 
farther from the representative, I 
part company altogether from those 
starry souls who relegate ‘‘ The 


Edge of the Wood” style of 
‘thing to a low stage of human 
development. 


The seeing of beauty in nature, 
and the desire to reproduce it, is, 
on the contrary, a high stage of 

development. The bundles of begin- 
ners' prints which reach me, though 
crammed with crudities, might form a 
text for a mightily optimistic sermon. 
I have preached such sermons in the 
past, and I mean to continue to preach 
them, for they represent my faith—a 
faith which, as a photo- 
grapher, I hold dear, 
and whose logie the 
arrival of  vortography 
(however much I liked 
the vortographs and re- 
sented the manner in 
which they were Ьоу- 
cotted in certain  quar- 
ters) has done nothing 
whatever to shake. 

This declaration will 
not in the least prevent 
me from slating even 
those pictures in which, 
as in “ The Edge of the 
Wood," I see much to 
rejoice. For the esthetic 
gumption which I pos- 
tulated as necessary for 
the simple desire to take 
such a photograph is in 
itself capable of expan- 
sion and refinement to- 
wards an esthetic gump- 
tion in its criticism—I 
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mean, in its criticism by the taker 
prior to the moment of taking. It 
is this self-criticism which, largely, 
my Causeries are intended to stimu- . 
late. For example, when the author 
of The Edge of the Wood" con- 
fronted his subject, I would have 
had him ask himself: Have I 
selected the best point of view?” 
The glade in itself being beauti- : 
ful, have I arranged it on my plate 
so as to show its beauties with the 
fewest possible elements of the less 
beautiful, i. e., have I omitted the 
needless?’’ Can some of the 
details which refuse to be omitted 
be subdued by soft focussing? " 
and a score of other similar questions. 

One would divine that the author . 
of The Edge of the Wood is at 
that interesting period through 
which every happy aspirant passes, 
when he is so charmed with the 
camera's possibilities that ho hesi- 
tates to curb its exuberant exacti- 
tude. He has the gumption to take 
& pretty scene and to arrange it— 
on the whole—soundly; but he has 
not had the courage to dispense 
with some of its pretty details in 
order that those which are left may 
look yet prettier. I think the 
glimpse of the cottage is rather 
engaging, but I am sure that if it, 
and the more distant trees, had 
been softer than the foreground trees, 
the work would have been more 
effective. The enjoyment of a pic- 
ture such as this must always be, as 
I said, an abstract thing; and the 
enjoyment of the fact that part of it 
is slightly mysterious instead of being 
pin-sharp is obviously also an abstract 
thing. | 

The two enjoyments аге equally 
unexplainable—but equally facts. 
They represent а minute differ- 
ence in stage of taste-develop- 
ment, conceivably. Ве that as 
it may, we shall find that nine 
photographers cut of ten ‘who 
have gone the already tremendous 
distance of wanting to photo- 
graph such a vista as The 
Edge of the Wood," and photo- 
graphing it as well as this worker 
has done, inevitably proceed fur- 
ther, to the point of photograph- 
ing it less all-overishly sharply. 
They may never reach the stage 
of wanting the entire print to be 
fuzzy. Myself, I should not 
repine if they stop short of that 
dubious goal. But the stage of 
wanting its tit-bits (so to speak) 
to be sharpened by causing its 
minor areas to be unsharpened 
is almost inescapable. 

Those extreme conservatives 
who even now hold out against 
any introduction of unsharpness 
into a photograph seldom object 
to the falling-off of background - 
definition which occurs when 
actual fog is present in the air. 
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Wells Cathedral. 


А Landmark. 
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“The Lumber Road is perfectly 
sharp all over, yet an appearance of 
subdual in its remoter portions is 


achieved by the  mist—and very 
pleasingly, too. All that I have 
written about The Edge of the 


Wood applies, mutatis mutandis, to 
“The Lumber Road": the mere 
choice of such a scene, the dainty 
arrangement of it within its frame, 


By Miss Lillingston. 


By V. Mack. 


argues a considerably - developed 
wsthetic gumption on the part of 
its author. And one can imagine 
him, at an earlier step in that 
development, deciding not to expose 
a plate on this view, but to return 
on & brighter day when there was 
no mist, so that the allowably 
beautiful distance might be as clear 
as the foreground. I say that this 
can well be imagined. He had,the 
sense not to come to any such 
decision : perhaps the idea never 
entered his head. 

Very well If he were so ad. 
vanced that he approved of the 
presence of the mist, which veiled 
details which would have been 
insisted upon by а more matter-of- 
fact temperament, may it not be 
that in due course he will welcome, 
similarly, a certain amount of focus 
subdual? I should not be surprised 
if, in next to no time, he is photo- 
graphing these scenes in such а 
manner that the distance is only 
outlined in vague masses. I should 
not be surprised if he is doing so 
and actuelly never thinking of the 
alternative of photographing at 
1/64. And all the time this pro 
_gress will be a progress towards а 
more abstract form of enjoyment 
than was the enjoyment of the 
literal replica of whatever the 

camera faced. . 

Let us observe, for a moment, “А 
Landmark." This is tolerable techni- 
cal photography. I do not know that, 
if we were going by mere technique, 
it is inferior to either of our two 
previous illustrations. But eurely no 
one wil deny that the enjoyment 
obtained from it is inferior to the 
enjoyment obtained from the care 

fully-chosen, well-seen ‘‘ Edge of 

the Wood "' апа “ Lumber Road.“ 

The reason is simple. The 

authors of these two have 

travelled farther than the author 
of A Landmark.“ 

The author of A Landmark 
has, of course, seen something. 
He is on the path whose stages 
we are surveying. But he has 
not bad sufficient zsthetic gump- 
tion to circumvent that ugly 
remnant of iron fence, nor to 
make some kind of balance in his 
composition, nor to trim away 
(or else definitely include) the 
chunk of tree on the right, nor to 
subdue or otherwise make some 
use ‘of his sky. That is to say, 
he has seen something, but seen 
too little; and his camera has 
insisted on seeing it all, to the 
detriment (no doubt) of what 

. the photographer thought that he 
saw and thought that he was 
immortalising. Instead, therefore, 
of taking a most interesting and 
picturesque windmill he haa 
actually taken a section of fence 
and hedge. 
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It may seem to involve a plain 
matter of seeking an uninterrupted 
viewpoint. It was more than that. 
It was incompletely-developed zsthetic 
gumption. For even an uninterrupted 
viewpoint might not have. given a 
picture which would do justice to 
the beauty of that justifiably-named 
Landmark. 

“Wells Cathedral“ is not very good 
technically, but it has had much 
more esthetic gumption expended upon 
it than “A Landmark, which is 
technically superior, and which is in 
essence of the same order of subjects. 
The gumption consisted purely of 


placing those trees in the fore- 
ground, thereby conferring an atmos- 
pheric and even romantic quality on 
the edifice behind. , Simple? Yes, it 
is a simple dodge: yet are there not 
many people who, desirous of making 
a memento of Wells, would have said 
to themselves that those trees got in 
the way? I think there are. Such 
an one would have waited for a clear 
day, and would then have photo- 


graphed the cathedral from this same 
point, but omitting the trees either by 
trimming or with a long-focus lens. 
Pictorially this would have betrayed 
a lack of esthetic gumption, and if 
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the reader wishes to see the conse- 
quences let him here and now cover 
over those trees and leave the cathe- 
dral isolated. Even supposing it were 
sharp ahd clear, would this be а more 
pleasing photograph? Of course, it 
would not: it cannot compete for a 
moment with the one which, even 
though indistinct and poorish techni- 
cally, includes those impressive—yet 
seemingly irrelevant—trees. And the 
reason why Wells Cathedral seen 
beyond those trees is more impressive 
than Wells Cathedral with the ttees 
left out is an abstraction—do not let 
the scoffers forget that! 


RECORD WORK. 

Sir,—In connection with the Topic of the Week 
article on this subject, I may say that I have experienced 
a difficulty which I have no doubt other readers must have 
come across. It is that when I have applied for special 
permission to make a series of photographs of some 
particularly interesting building, I have been told that 
"'Mr. So and So’ has done it, and will be pleased to 
supply copies, Mr. So and So being, perhaps, the local 
photographer or publisher of postcards. 

There seems to be an impression in the minds of a great 
many who are not photographers that a photograph is a 
77 N and there is nothing more to be said about it. 

"Mr. So and So” has photographed the building, all 
reasonable requirements for a photographic record of it are 
met by buying his prints. If one is an amateur, of course, 
his results cannot be as good as those by Mr. So and So, 
since he is not likely to have such a '' powerful camera." 

One thing we evidently have to do is to make it clear 
that a carefully made series of records, the subjects chosen 
not for their saleability, but for their historical or other 
importance, is quite a different thing from a few postcard 
subjects. In the case to which I have referred above, the 
local postcards, on mere technique alone, were past all 
criticism. Yours, etc., 

A. W. J. WOOD. 


TRUTH AND ACCURACY. 
Sir,—If those who take part in this discussion would 
bear in mind that, as far as pictorial photography is 
concerned, a photograph need not show what a thing 
actually is (accuracy), but it must show what it appears 
(trath), they would find that there was very little left on 
which to disagree. When a thing looks like what it is, 
then our photographs may be both true and accurate: but 
when Appearance and reality differ, then if we have a 
pictorial purpose at all we are concerned only with 
ap гапсе. 
.thought when I read The Bandit that he had put 
a poni of importance to picture-makers neatly and well: 
and was very much surprised to find that some of his 
readers were moved to enquire whether the accurate is not 
always the true, and vice versa. If they choose to define 
the true as the accurate, of course it must be : but although 
the two terms may be used as synonymous when dealing 
with certain matters of fact, it was precisely because they 
were susceptible of different шешп" altogether in certain 
cases that they were used by Mr. Marriott and by ''The 


Bandit." 
ч 


The Editor is not responsible for the opinions of his Correspondents. 


It is when such letters as that of Mr. Evans are printed 


that one realises how many workers there are in photo- 
raphy who are so occupied with its uses & recorder of 
acts that it does not seem to have occurréd to them that 


it has another грис ioi Mr. Evans could hardly 
attempt picture making without finding that, not only are 
truth and accuracy far from identical in meaning, but also 
that he would have to choose between them, and thereby 
admit the difference of which at present he questions the 
existence, Yours, etc., 


ED. H. BATSON. 


Sir,—The terms “truth” and “accuracy have, of 
course, quite distinct and separate meanings, and many of 
your correspondents are very wrong and very confused in 
thinking that the two terms are synonymous and inter- 
changeable. | 

The subject of ''truth " is no doubt a very fundamental 
and difficult one; but the idea of truth may perhaps best 
be described briefly as ‘‘a correspondence between belief 
and fact.” Accuracy, on the other hand, is quite a 
distinct idea, and refers to the precision or degree of truth. 

For instance, one might say to a person, You're a good 
fellow." Now this statement might be perfectly true, i.e., 
correspond with fact, but, nevertheless, it might not be 
accurate. The person réferred to might, for instance, be a 
very good fellow, in which case the statement ''You're a 
very good fellow," would be more accurate than the first, 
although also true. 

То take another example. A person might wish to know 
the focal length of а lens, and might roughly test it, and, 
as a result, say, It has a focal length of about gin.“ This 
statement might be perfectly true, but nevertheless it would 
not be accurate. By careful tests one might be able to say 
that It has а focal length of 9.35 + Olin. for the D rays." 
Now this statement might also be true and more accurate 
than the first; but, nevertheless, it would not be quite 
accurate—in fact, nothing in human affairs is quite accurate, 
although it may be true enough. 

One could only say, for instance, that ''For light of а 
certain wave-length, the lens has a certain focal length 
inside a probable error of do in. either way”; and this, in 
addition to being true, would probably also be accurate 
enough for any ordinary purpose. | 

These examples may make it clear that the idea of 
accuracy is quite a different factorial conception from the 
idea of truth, and that it multiplies or modifies the degree 
of truth, or of the closeness of the correspondence between 
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belief and fact. From this it will be seen that the two 
terms ‘‘truth’’ and accuracy, denote utterly distinct 
conceptions, and that thev are not interchangeable at all. 

For instance, а statement which is accurate must necea- 
sarily be true, whereas a statement can be períectly true 
without necessarily being accurate (i. e., a focal length of 
about Qin.’’). 

Undoubtedly for a thing to be good art (or good anything 
else for that matter) it must necessarily be true (i.e., corre- 
spond to something or other in external reality)—unless, 
indeed, it is to risk leading people astray and doing a lot 
of harm. It does not so much matter whether it is accurate 
or not, though the more accurate it is the better. Of course, 
this is not by any means necessarily opposed, for instance, 
to the introduction of a slight diffusion of focus in a land- 
scape view, for the results given by photographic apparatus 
are not by any means necessarily either true or accurate, 
and they may not, for instance, introduce a sufficiently true 
atmospheric effect. Yours, etc., 


E. PICKWORTH FARROW, D.Sc. (London) 


ENLARGING WITH INCANDESCENT GAS. 

Sir,—Mr. Collier in the issue for March 6th describes a 
method of enlarging with incandescent gas and a condenser: 
it may be of interest to some of your readers to know that 
1 have fixed up an arrangement for enlarging from whole 
plate to 15x12 or more, without a condenser, with incan- 
descent gas. I use four burners, enclosed in a box 16 x 10in. 
and 15in. high. The bottom of the box consists of what 
is practically one large light trapped air-vent and the top 
is another; but also over each bcn is a bent chimne 
of wrought iron. The back of the box is covered wit 
two or three thicknesses of white blotting paper; all the 
rest of the inside wherever practicable is lined with mirror. 
The opening for the negative to be enlarged measures 10x8, 
and is continued for ljin. into the box, so that no direct 
light from the burners can reach the negative. Using a 
lens working. at £/8, the éxposures with this arrangement 
do not generally exceed three or four minutes: but of 
course much depends on the negative. 

Yours, е{с., 


R. A. CLARK. 
PLATE SPEED NUMBERS, ETC. 


Sir,—1 find the editorial article on actinometers very un- 
satisfactory. Surely all actinometers ought to agree within 
& small margin. I should imagine that an actinometer ought 
to be what its name implies—a light (actinic) measurer— 
and, like a carpenter'a rule, a pint pot, or a pound weight, 
should at least, within narrow limits, measure out accurately 
the quantity marked, and leave any margin to the person- 
ality of the user. 

As an illustration, I find that my three actinometers, the 
Imperial, the Wynne, and the Bierman, give for a“ normal“ 
subject 1}s., 4s., and 4s. respectively at t,8, with the light 
as it was at the time, for a plate at 240 Imperial Н. and 
D. Now how can they all be right. even when the plate 
has all the latitude the makers usuallv claim? 

If the least time is correct (in producing the required 
result), the longest time must of necessitv be too much, or, 
at least, more than necessary. These differences must be 
& source of uncertainty to beginners (if they have the oppor- 
tunity of comparing). 

With, regard to the marking of the speeds of plates, if 
any alteration is to take place (and I certainly think that 
the present extravagant figures are misleading and foolish), 
how much better it would be to put them upon the same 
footing as the diaphragm stops, adopting a standard of а 
particular stop, say 1/8. Then, beginning at that size, let 
each speed of ү require one-half of the speed of the 
previous one below. The numbers of the plates would be 
distinguished by the x sig added to the 1,8. 

For the slower plates let them be manufactured to require 
each double the exposure of the one above, and be dis- 
tinguished by the minus (—) sign added to the 1/8. This 
would reduce the number of speeds of plates, and prevent 
such absurdly small differences as 180 to 200, 200 to 225, 
etc., ad (almost) inn lum as shown on speed cards. 

Thus if a normal subject required a speed of, say, for 
example, 1s. at f/8, the next fastest plate would be speeded 
at 4s. at £,8, and the packet would be marked {8 x js. A 
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slower plate would be marked f/8— 2s., and so on. I do 

not suppose manufacturers would have any difficulty in 

making the emulsions up to these varying standards. 
Yours, etc., i W. BALCK. 


[Our point was that, to all intents and purposes, plates are 
now made on the lines suggested, an ordinary, an extra 
rapid (twice as fast), and an extremely rapid (four times 
as fast). Surely Mr. Balck realises that if the problem of 
exposure measurements were as simple as the measurement 
with & pint pot or with a foot-rule this discussion could 
never have arisen, We are sorry he finda the '' editorial 
article unsatisfactory,” but anyone who believes that if 
one exposure is right all others must be incorrect could 
hardly come to any other conclusion.—Ep.]: 


MR. HOLDING'S “PORTRAIT.” 

Sir, —I read with interest the comments which you 

ublish week by week on Тһе Picture of the Week, but, 
ike a good many more of your readers, I guess, before 
reading I make my own criticism. Sometimes 1 find myself 
in agreement with the article, sometimes in disagreement : 
but more often thaa not I find that I have pursued a 
different line altogether. 

This was the case to some extent with ''Portrait," by 
Mr. E. T. Holding. Аз far as the photographic technique 
of this was concerned, it did not strike me that ‘‘the 
negative was a little thin," as the critic suggests, I do 
not see how it could have had ‘more density without 
upsetting the gradation, in fact the white collar is fullv 
hard as it is. No. My first feeling was one of discomfort 
at the pose and expression generally. I’ cannot think that 
this lady often jos like this, so woe-begone and weary. 
She is possibly full of life and energy, bright and vivacious, 


and has been reduced to her temporary condition of dead- 


to-the-worldness by Mr. Holding's persistency in exposing 
plate after plate. The direction of the eyes is hardly a 
natural one in any ordinary circumstances; the lady has 
not dropped her eyes, as in pensive mood she might, but 
is directing her gaze sideways at some point on the ground 
towards the camera. 

The critic praises the placing of the figure in the picture, 
but my. own feeling is that it is distinctly too central and 
а little too crowded also. The cap comes very near the 
top, and the hands provide an accent dangerously near the 
bottom. | 

On the whole, those who know Mr. Holding's work in 
general may perhaps be inclined to agree that Portrait“ 
18 not as fine as some other of his pictures. Whether it is 

ood strictly as a portrait must be left to those who 
ow the sitter. One would rather like also to have her 

own view upon it. Yours, etc., 

M. EVERED. 


Will all those whom it may concern note that the address 
of Photography and Focus is now No. 20, Tudor Street, 
London, E.C. 4. 

| + + * 

Although eleven members of the Wallasey Amateur Photo- 
graphic Society are now with the Colours, the active member- 
ship is as large as it was twelve months ago. The society 
is busy on the record and survey of Wirral. At the annual 
general meeting Mr. William Jones and Mr. B, B. Hands 
were re-elected president and treasurer, and the committee 
is practically unchanged. The honorary secretary is Mr. 
J. R. Chorlton, of 5, Harrow Road, Wallasey. 

+ Xx + 


Over ten guineas for the British Red Crogs has been 
realised by the Coventry Photographic Club, by means of 
a sale of pictures. A collection of framed pictures by 
members was exhibited in а shop window in the centre of 
the town for a fortnight with this result. The example 
might well be followed elsewhere. 

+ X + 

Most of the trouble experienced by the photographic 
picture-maker, Mr. Clulee told the South Shields Photo- 
graphic Society, if traced to its root’ cause, will be found 
to arise, not in the work done at home, but in that done 
in the field. Once the image is on the plate it is there 
for good, and, like the laws of the Medes and Persians, is 
unalterable. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made i 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


KEEN photographer is apt to complain 
when weather or other circumstances prevent 
‚ - him from getting out when he has a little 
spare time and adding to his stock of 
negatives; and this week, therefore, I 
thought I might give a few suggestions for work 
which can be done when outdoor photography is not 
possible. It is not hand camera work, of course, as 


instantaneous exposures require bright weather and the 


full outdoor illumination, but it can be done with a 
hand camera, although a stand camera is a more 
convenient apparatus. As far as the final results are 
concerned, if the work has been properly done there 
will be nothing to indicate whether a hand or stand 
instrument was used. 


Some Suggestions for Subjects. 

Subjects for indoor work are plentiful enough. 
There are flowers and fruit, some of which are always 
obtainable; grasses, seaweeds, and shells; arrange- 
ments of foliage and ferns; groups of china and 
glass; casts, pictures, coins, and curios of various 
kinds. These do not exhaust the list by any means. 
A prize in one of the Photography and Focus com- 
petitions was taken some little time ago by a photo- 
graph of a few ordinary eggs on a table, and a very 
beautiful example it was of the power of photography 
to express form by the most delicate and exact 
gradations of light and shade. "The particular subjects 
which happen to be chosen by any one reader will 
depend on his taste and on .what lies to his hand; 
what follows is intended to be more or less general in 
its application. 

First, then, as to the outfit. The chances are that 
the object chosen, whatever it may be, will be com- 
paratively small; at any rate, if the camera is one 
which focusses by altering the separation between the 
lens and the plate, the subject will be so much nearer 
to the lens than in, say, landscape work, that the 


camera extension will be much greater than usual.. 


For, as every photographer knows, we have to place 
the subject nearer to the camera to get it on a larger 
scale in the picture; and the nearer it is, the greater 
must be the separation between the lens and the 
plate to get a sharp picture. 

With such a focussing camera, therefore, it may 
be well before starting the work to see on how large 
a scale we can get the image, and we do this by 
racking out the lens as far as it will go, and then 
focussing on the ground-glass by moving the camera 
to and from the subject, keeping it fully extended all 
the time. If the camera has only what is called a 
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“ single extension, we may find that three or four 
feet is about as near as we can have the subject, but 
if it has double extension, still more if it has 
‘“ triple extension, we may have the subject as near 
as a foot or less, and may get an image on the same 
scale as the original, or perhaps a little larger. 


Magazine Cameras and Magnifiers. 

Magazine hand cameras which are not provided 
with this means of focussing can be used for this work 
by being fitted with a supplementary lens, or ‘‘ copy- 
ing magnifier," which, when attached in front of the 
ordinary lens, will bring near objects into focus. How 
near the object may be in such a case, unless stated 
by the maker of the magnifier, can only be found 
by trial. As some guide it may be taken to be, 
approximately, the focus of the magnifier itself. "This 
can be ascertained in a rough and ready way by 
using a magnifier as а burning glass, and measuring 
from the magnifier to the surface on which the. sun’s 
rays fall, when these are concentrated in the most 
intense manner. But this must be confirmed or 
modified, either by fitting а ground-glass focussing 
screen or, if this is impracticable, by exposing a 
plate. A set of cards can be put up on the table, 
each marked in bold figures with the number of 
inches which it is from the lens, and then, when these 
have been photographed with the magnifier on the lens, 
we shall see at once which is the sharpest, and know 
at what distance to put whatever it is that we are 
going to photograph. ! 

A great deal in work of this kind depends upon 
the background. It is easy to spoil an otherwise 
excellent result by allowing some of the objects in 
the room to figure in the picture. In consequence of 
their greater distance they will appear out of focus, 
and, even if this is not carried so far as to make 
it puzzling to say just what the blurs are intended 
to represent, they will at least add greatly to the 
difficulties of arrangement, and tend in the finished 
picture to distract attention. Three-fourths of the 
battle lies 1n this arrangement ; and the background, 
under which heading we may include whatever is used 
to support the subject, is one of the most important 
parts of the arrangement. 


What to use as Bachground. 


Therefore, the first thing to consider is what tone 
to have the background: whether to have it very 
light, or an intermediate grey, or very dark. We must 
decide which will be most effective, remembering that, 
if it is the outline or profile of the subject which we 
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wish to emphasise, there should be a contrast of tone; 
a light object should come against a dark background, 
or vice versa; while, if this aspect would be all the 
better for subdual, then we should choose as a back- 
ground something against which it does not show up 
very strongly, something, in fact, of much the same 
tone as the edges of the object itself. | 

A sheet of cardboard, or of art mounting paper, 
makes a very suitable background for small objects. 
Two or three sheets of different shades might be kept 
for this purpose. For very light backgrounds a, sheet 
of white paper pasted and laid down smoothly on card 
is as good as anything: while for very dark ones a 
sheet of card may be given a coat of dead black 
varnish, or a piece of black velvet may be stretched 
upon a board temporarily by means of drawing pins. 
A very little experience will show that the tone of the 
background can be controlled to a great extent by 
the angle which it makes with the light and with the 
camera; we can twist it about so as to make it seem 
lighter or darker. 

The actual colour of the paper or other material 
that is used for the background 15 of no great import- 
ance; it is its tone, as rendered in the photograph, 
with which we are concerned. At the same time it is 
well not to use a card of a pronounced colour, 
especially red, yellow, or blue, since this will photo- 
graph so very differently that it is apt to be 
misleading. ' | 


Keeping the Background Plain. 

Whatever we select for the background, we must 
remember to arrange it in one of two ways. Either 
it must appear in the picture as a perfectly smooth 
tone, without any suggestions of detail or form, or 
else it must suggest or indicate its nature and form, 


in which case it must be the subject of careful atten- ' 


tion. So many of the photographs which are made 
fail in this respect. It is evident from them that the 
photographer has hung up a sheet or some similar 
thing to serve as a plain background: but that then 
he has taken no further pains to get it plain. The con- 
sequence is that creases, or folds, or texture, or dirt 
marks, or one of the many things that ought not to 
show where all is to be plain, do show, and by the 
otherwise plain character of the background, they 
are specially conspicuous, 

I lay stress, therefore, on the need for stretching 
the paper on card or on a board. It should be paper 
without any very pronounced grain. It should be 
sufficiently far behind the actual subject of the picture 
to be quite out of focus; although this should not bà 
detected, as it should have, no detail or other irregu- 
larity of surface to show whether it was in focus or not. 
It is sometimes possible to hide any irregularities by 
moving about the background during the exposure: 
but there 1s always a risk in so doing of moving the 
subject also. | | 

The tone of the background need not be alike all 
over. It may be graduated so as to be lighter on 
one side than the other ; and a very beautiful and even 
graduation can be obtained very simply by using a 
large enough background and bending it into a curve, 
sö that one part catches the light more than another. 

A somewhat similar set of considerations applies to 
the surface on which the subject is to be placed. 


. Sometimes a long strip of card or paper can be used 
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to support the subject and to come up behind it also 
and serve as the background: but it is generally more 
satisfactory to indicate both a horizontal and a ver- 
tical surface. In that case we get a horizontal line 
across the picture, where the background meets the 
‘ floor ’’: and it is well to have this far enough behind 
the object to be quite fuzzy. At the same time it 
should be straight, and there should not be any signs 
of an imperfect junction, such as we see when the 
roller of a rollable background is allowed to lie on 
the floor—a fault frequently noticeable in amateur 
portraiture. 

On a small scale, we can deal very well with such 
à case by arranging the object on a sheet of card on 
the table, with a fair extent of card behind the object, 
ending in a straight clean edge. The background is 
separately supported a few inches behind this edge, 


‘and carried below it, so that the bottom of the back- 


ground is not seen from the lens at all It is difficult 
to explain why, but this method seems to give more 
relief or solidity to the object than most other 
methods: whatever it is we are photographing does 
not appear to have a background pushed close up 
against it. 


Lighting the Subject. ` 

Having set up our subject, we have next to con- 
sider its lighting. If we put it close to the window, 
on one side of it, with the camera on the other, we 
shall get very strong contrasts. This may be what 
we require; there are some objects which require all 
the emphasis that strong lighting, as it 15 called, can 
give them. But for the very great majority of the 
subjects which the amateur is likely to have to deal 
with, this will be found a very unsuitable illumination. 
The tendency in all indoor work of this character is to 
get harsh high lights and heavy shadows: and the 
remedy for this is to have the subject further from the 
window and to point the camera more into the room. 
The flattest lighting of all is obtained. by having the 
subject opposite the window with the camera pointing 


straight inwards from the middle of the window itself. 


Between these two extremes the photographer must 
choose what, in his opinion, best suits the work he 
has in hand. 

Nothing has been said about the details of the 
photography itself, for a particular reason. The whole 
essence of success in this work lies in getting the 
arrangement of the subject, in which are included the 
lighting and the background, just right. When this 
has been done, and the exposure ascertained by 
means of the meter, or by actual trial, the rest becomes 
simple. Having been at so much trouble to get his 
subject right, it is to be hoped that the photographer 
will not rest satisfied until he has got a first rate 
negative of it; by giving a second, and even a third, 
fourth, and fifth exposure if need be, developing each 
and not disturbing the arrangement until he is satisfied. 

Such work as I have dealt with in this Lesson may 
be intensely interesting for its own sake. But it carnes 
with it also this advantage, that it is about the finest 
practice a beginner can have, since it is comparatively 
easy in this way to get technically perfect negatives 
and prints, and so it tends all the time. to raise his 
standard of what should be possible when dealing with 
landscape, portraiture, and other subjects of a more 
advanced character. R.C.B. 
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British- Made 
Roll Films 


IN YOUR CAMERA? 


К. "THE " Ensign" Roll Films are made at 
Warwick, in England, by British Labour, 

and have the largest sale of any BRITISH- 
MADE Roll Films in existence. | 

"Ensign" Spools fit all film Cameras, including 
"Ensigns," "Carbines," and " Kodaks." They 
are sold at standard prices all over the world. 


„Ensign 


ROLL FILMS—ALWAYS. 
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— 


| Wholesale Agents for oll Films 
by Austin Eduards, Ltd., arwic nglan 
88/89, HIGH HOLBORN, 
And at 70/78, York Street, Glasgow. 


» 
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ADVERTISEMENTS. 


HORNE’S CAMERA ЕХСНАНСЕ 


The Great City House for NEW and SECOND-HAND CAMERAS. 


MARCH 21ST, 1917. 


E 


ESTABLISHED OVER 20 YEARS. 


| CAMERAS AND LENSES 
WRITE FOR LISTS. 


TAKEN IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


}-plate N. & G. imperial Sibyl, fitted with a Zeiss Tessar f/6.3 lens in latest 
model shutter, folding retlector finder with movement for rising front, 12 metal 
dark slides, leather case for 6 slides, and best quality plush-lined case for complete 
outfit, brand new condition throughout; price 415. 

i pate Leonar, fitted with E.R. aplanat £/8 lens in Ibso all-speeded shutter, 
I to r-1ooth sec., double extension, rack focus, hooded screen, brilliant finder, 
rising and cross front, late model, and in brand new condition, very slightly shop- 
soiled, 3 metal slides; price £3 10$. 

i piate Regular Ensign, fitted with f/6.8 Aldis Plano anastigmat lens in all- 

Ensign Sector shutter, Antinous release, brilliant finder and level, cast 
front, rising and cross movement, fitted for plates and filins, new condition 
guaranteed; price $3 53. 

}-plate Roll Film Ensign, fitted with Beck f/8 svnunetrical lens in all-speed 
Ibso shutter, 1 to r-100th sec., brilliant finder and level, rising and cross front, 
new condition, fitted and-scaled for plates as well as films; price £2 158. 

No. 3 Folding Pocket Kodak, R. R. lens, J.B. and I. shutter, automatic focus- 
sing scale, ball and tube release, rising and cross front, good quality tan leather 
case, fine condition; price $2 28. 

. 21 Fanga Roll Film Box Camera, as new; cost 11/-; price 8/- 

No. 3 Folding Pocket Brownie, achromatic lens, auto. time scale, ball and 
tube release, absolutely spotless and new; a bargain; price 30/- 

9x 12 cm. Premo Film Pack Camera, fitted with f£/8 R. R. lens, T.B. and I. 
shutter, brilliant view finder, bushed for tripod, ete., good condition; price 20/- 

No. За Folding Brownie, Postcard size, f/3 R. R. lens, T.B. and Р shutter, 
ball and tube release, automatic focussing scale, perfectly new and unsoiled 
condition; cost £2 15s.; price 35/- 

No. 1 Panoram Kodak, titted with achromatic lens in specded shutter, takes 

otos 21 x 7іп., leather carrying case, latest model, and complete outfit in per- 

tly brand new condition; cost, with case, 58/6; price 35/- 

9х 12 ст. Anschutz Focal Plane Camera, fitted with a Goerz Dagor f/6.8 
lens, speeds 1-15th to 1-1000th sec., fitted for time valve, 3 double dark slides, 
and extra extension back for use with single combination of lens, leather case, 


good condition; 49. 


Ne. 4 Panoram Kodak, fitted with achromatic lens, speeded shutter, photo- 
gr.phs taken 12X zlin.; cost £3 108.; and as good as new; price 35 /- 

Whole-plate Field Camera, double extension, rack focus, reversing back, all 
usual movements, 2 D. D. slides, without lens, good condition; price 35j- 

5x4 Wizard Special Kodak, speeded shutter, 1/8 Planatograph lens, double 
extension, rack focus, rising front, 3 book-form double dark slides, everything 
in brand new condition; a bargain; price $2 5s. 

Ensign Model A Regular Reflex, fitted with Ensign anastigmat lens, f /s.8, 
Unit shutter, self-capping, s s from r-1oth to 1-roooth sec., also T. and B., 
silver surfaced mirror, 3 double dark slides, tan leather case, best quality, lined, 
with sling, new condition throughout; price 88. 

3-piate Reyal Ruby Field Camera, fitted with a Trinar f/6.3 anastiginat lens, 

ed R.B. shutter, ball and tube release, double extension, all movements, 
$ double dark book-forn slides, turntable, aud tripod, all in practically new 
condition; price 88. 

ate thernton-Pickard imperial Field Camera, triple extension, fitted with 

an {/7.7 Beck double aplanat lens in all-speed Unicum shutter, ball and tube 
release, Houghton’s plate adapter and 13 envelopes, hooded screen, spotless new 
condition, with canvas lined case; list price £5 15s.; price 83 108 
M Lancaster instanto h, fitted with f/3 R. R. lens in T. and T. shutter, 
ball and tube release, also Lancasters’ telephoto lens giving 8 magnifications, 
з D. D. slides, camera aluminium bound, excellent condition; price $2. 

41x em. Ernemann Vest Pocket Camera, fitted with a detective aplanat f /6.8 
lens in speeded shutter, brilliant folding view finder, focussing model, hooded 
screen, self-erecting, 4 metal dark slides, new condition; price 82 10s. 

41x 6 cm. Sprite Vest Pocket Camera, fitted with f/8 R.R. lens in 3-speeded 
shutter, also T. and B., direct vision view finder, film pack adapter, 2 cases, all 
as new, and unsoiled; price 27 /6. 

Postcard size Klito Magazine era, fitted with Ilex К.К. f/8 lens, 2 brilliant 
finders and levels, rack focussing, Ibso all-speeded shutter, flexo release, isochro- 
matic screen, leather finished, new and unsoiled condition; a bargain; price 


33 15s. 
тан Magazine Camera, achromatic lens, specded shutter, holds 12 plates, 
excellent condition ; price 14/- 

Postcard Roll Film or Plate Coriel, fitted with a Beck symmetrical f/8 lens 
fn T.B. and I. shutter, ball and tube release, single extension, rack focus, brilliant 


wiew finder and level, rising and cross movement, nice new condition; price $3. 
ͤ— —— —.—.;̃ . —.—.̃—̃̃..᷑. o د ا ا اص ا ᷑—— س‎ en T CIEL DEVI) 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, Е.С. 


i-piate Lizars Challenge Rell Film Camera, Beck symmetrical f /8 in Unicum 
shutter, speeded froin 1 to 1-100th sec., tiine and instantaneous, rising and cross 
front, good condition; $2. 

1-plate Penna Folding Focal Plane Gamera, shutter speeded from t-sth to 1-1000th 
ni arr time, f/6 lens, in focussing mount, 3 double dark slides, perfect order ; 

& 
* Postcard size No. За Folding Pocket Kodak, R. R. lens, f /8, in ball bearing shutter 
(speeded); cost £4 тоѕ.; fine condition; $3 68. i 

1-plate Midg Hand Camera, { /7.7 Aldis Uno anastigmat lens, 3-speed Lukes II. 
shutter, lever focussing, with distance plate on side of camera, holds 12 plates; 42, 

Gjin. Zeiss Tessar, f /6.3, in sunk focussing mount, excellent condition, almost 
new; cost £7 Ss. ; T: 5$. 

11.3in. Cooke Series 111. Lens, f£/6.5, in brass iris mount, new condition; cost 
{то 155.; 87 108. 

i-piate National Field Camera, Model 8, teak tropical pattern, best leather 
bellows, reversing and swing back, universal rising, falling, and swing and DUE 
front, extra long triple extension, wide-angle movement, actuated by rack an 
pinion, camera is the latest pattern and unsoiled, fitted with Beck 81in. Isostijnar 
anastigmat lens, f /5. 8, iu Koilos shutter, speeded from 1 to 1-150th sec., 3 double 
dark slides, tripod, and canvas case; cost over £14; 89 

Ne. 1 Junior Ао АРИ: Kodak, up-to-date, and in nearly new condition; 
cost £2 3s.; £1 14s. 

Postcard size Folding Plate Camera, special aplanat lens, f /8, in Simplex shutter, 
Antinous release, rising stirrup front, large brilliant finder, hooded screen, and 
3 slides; cost £3 15s. 6d.; as new; 82 68. 

i-piate Sanderson Regular Hand er Stand Camera, triple extension, rising. falling, 
and extending front, Bausch & Lomb bin. Series II. aplanat lens in Unicum shutter, 
speeded from I to r-100th sec., time and bulb, 3 double plate-bolders, guar- 
antecd in perfect working order; cost £6 10s. ; £3 17$. 6d. 

31x 21 Soho Reflex Camera, fitted with Zeiss Tessar f/4.5, latest pattern focal 
plane shutter, 3 double slides, film pack adapter, and leather case, present model, 
and in very fine condition; 813 103. 


SALE PRICES ALWAYS. 


. 1-Pate Countess Folding Plate Cam cast stirrup rising and cross front, 
focussing extension, best leather bellows, Medioplast lens, {/7.7, in Ibso shutter, 
speeded from I to r-1ooth sec., time and bulb, Antinous release, 6 slides, and 
leather case, up-to-date, and in perfect condition; 43 78. 6d. 

No. 1 Ensignette Vest Camera, Ensign anastigmat lens, f/5.8, extra 
direct finder, guaranteed in good condition and perfect working order; $2 103. 

No. 2 Autographic Felding Brownie ; cost 27/6; nearly new; $1. 

5x4 Sanderson Regular Hand and Stand Model, Goerz Dagor lens, f /6.8, ta 
compound shutter, latest pattern camera, with all latest movements, 3 double 
dark slides, and case; cost {15 17s. 6d. ; &10 10s. 
2e 1 Ensignette Vest Pocket Кой Film Gamera ; cost 27/6; first-class order; 

{ыз Stand Camera, double extension, rising and swing front, iine эн 
reversing back, Beck Neostigmar lens, #/6, Thornton-Pi shutter, 3 ble 
dark slides, grand order; cost over £7 103. ; . : 

late Ne. 2 Klik Camera, achro. len in Peri II. shutter (3 speeds), з slides, 
as new; 81 6а. 

Russian iren Lantern, standard pattern, zin. diameter, lens 7in., solid brass 
r p stage, rack and pinion focussing, in first-class condition ; cost £4 5s. ; 

5. 

Ne. 1 Panoram Kodak, in first-class order; $1 103. _ 

}-plate Leonar Reli Film and Plate Camera, rising and cross front, extra rapid 
aplanat lens, f/8, in Ibso shutter, speeded from І to 1-10oth sec., t me and bulb, 
Bae release, hooded screen, and 3 slides, fine condition; cost £5 2s. 6d; 


}-plate Newman & Guardia Nydia Camera, fitted with Aldis anastigmat lens, 
f /7.7, in Newman speeded shutter, changing box for 8 plates, Mackenzie adapter, 
and 6 envelopes, perfect order and condition; special bargain ; #2 108. 

6:« 4 em. Atem Folding Vest Pecket Camera, R.R. lens, f /8, in T.I.B. Shutter, 
brilliant reversing finder, hooded screen, and 6 slides, fine condition; #2 Bs. 

31x24 Leonar Folding Plate Camera, Goerz Syntor double anastigmat Jens, 
f[6.8, in latest Koilos shutter, speeded from r to 1-300th sec., time and 
double extension, rack focussing, rack rising and cross front, brilliant finder 
level, hooded screen, and 6 slides, grand condition; 46 10s. 


All Apparatus in this column is stocked at 


NEW BROAD STREET, LONDON, E.C. 


TELEGRAPH AND TELEPHONE: LONDON WALL 6336. 
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HAVE just been perusing, through floods of tears, 
the amended list of things whose importation into this 
country is now forbidden, so that I might see to 
what extent photographers are likely to be further 
hampered and messed up generally. ignore the fact 
that they must apparently dispense with clothing of all 
kinds, and abandon the ridiculous habits of eating and 
drinking, because these things affect all of us, and not 
photographers only; and they are clearly of small import- 
ance, because if we refrain from eating and drinking there 
will be nothing left to put clothes on; so why 1 1 
ж Xx * 

At the same time I feel deeply disappointed at finding 
rigorously cut off the supply of live quails, quebracho 
extract, and soya beans. These are things I have not 


hitherto yearned after, but now I have my attention drawn. 


to them, I realise that my futüre will be clouded by their 
absence. Never before have I so earnestly longed to have 
a live quail as а companion and friend. Then I am anxious 
about the embargo on fire-extinguishers. There is that, dark- 
room lamp of mine. Once it gets to know of the state of 
affairs it will certainly seize the golden opportunity, and 
it looks as though I shall have to humble myself and try 
to conciliate the brute. Clocks are off, too. I do not use 
а dark-room clock, but if I did, and it came to grief, as 
it would be sure to do, and it turned out to be of foreign 
manufacture, as it certainly would do, there would be no 
chance of getting another. Му oldest glass graduate, too, 
is of foreign extraction. It would have smashed itself long 
ago, but it is so horribly inaccurate in all its graduations 
that it takes an unholy joy im prolonging its existence for 
the mere pleasure it derives from puzzling and misleading 
me. 
equally bad, but should have to replace it by one of British 
make and consequent reliability, it will certainly prove 
itself indestructible and bid defiance to the coal hammer. 
+ + X 
All my enlargements and lantern slides are made by 
artificial light, and as I rely on incandescent gas for the 
purpose it naturally follows that mantles appear on the 
ist. Although I have three in reserve I shall not take the 
trouble to look at them, being absolutely certain that when 
they read the prohibition in the morning paper they glee- 
fully disintegrated into powder. No more pigments, either ; 
so bang go oil, bromoil and carbon at one fell swoop. No 
mops; so that slopped solutions will have to dry up as best 
they can, and dishes and measures wash themselyes. No 
perfumery : so the sodium sulphide will at last come into its 
unrestricted own. 
ж ж X 
Photographic apparatus and stereoscopes I do not worry 
about. T have all T require, 80 the Government may go and 
boil itself. We can judge the sort of Government it is by 
its placing photographs in a line where they occupy а 
ponton between pictures and maps. The photographer says 
is prints are pictures; the artist says they are only maps; 
the Government plays for safety by splitting the difference. 
* * * 


An American of the name of Hochsetter has patented a 
solution which has fired the imagination of a reader. Firing 
the e ee is not the purpose of the solution, which is, 
after all, no novelty; it is simply a combined developer and 
fixer, the sort of thing that was well known before 
Hannibal took Carthage. I am none too sure whether it 
was Hannibal who took Carthage, or whether it was the 
other way about; neither can I produce any evidence to 


Now that it knows that I could not possibly get another - 


that I 


“The time has come,’’ the Walrus said, 
“to talk of many things." 


show that combined developers and fixers were really 
familiar in those days. But I can say what I like on this 
page, and am bound to say something or other to fill it up 
at all. | 

+ ox + : 

The fact remains that the inventor Hochsetter, who is 
probably a thorough bred descendant of one of the Pilgrim 
‘athers, has discovered nothing new. The interesting point 
is that the reader mentioned been inspired to suggest 
the concoction of à combined washing and drying solution, 
which sounds much more interesting. He thinks а mixture 
of water and alcohol, with a dash of soda, might answer 
the purpose, but I fear his mind is wandering from the 
sober and austere track of science in the direction of 
Bacchanalian orgies. This surmise is strengthened by the 
fact that he goes on a step or two farther. He imagines a 
mixture of the solutions for developing, fixing, washing and 
drying, wherein all the operations take place simultaneously 
—the bare idea making one's brain reel more than would 
any amount of alcohol with а dash of soda. Into this 
solution he proposes to plunge a piece of old bromide paper 
which has not been exposed but upon which һе will create 
an image by sitting down and thinking furiously of the 
subject he wishes portrayed. This, alas, is also an old idea, 
and readers of over а century's standing will remember that 
I once.discussed with my usual acumen and seriousness the 
ку of telepathic transmission of images to dry-plates. 
omeone claimed that he could hold a plate to his forehead, 
think hard of sixpence, half а crown, or а penny-three, as 
the case might be, and develop up on the plate a round 
blob that. would pass equally well for any or all of these 
coins. 

ж ж * 

There is no reason why my friend should not make an 
earnest effort to produce his exhibition prints in this way, 
and I wish him success. If he gets any results at all, and 
no doubt he will get something if it is only ten years 
penal servitude, he can call his prints vortographs, and no 
one can say him nay. But I feel it only right to warn him 
beforehand that that way madness lies. 

жк ж * 


Another reader, this time from New South Wales, апа pro- 
bably not of convict descent, says that he has had in constant 
use for twenty-two years a couple of porcelain dishes, and 
asks if this is а record. I hope so. He wishes to know if this 
feat is enough to secure his election as & Fellow of the 
R.P.S. This I know nothing about. He had better try. 
I can assure him that the Fellowship has often been bestowed 
for less important achievements. 

+ „ 

My own experience has been that porcelain dishes form 
an irresistible attraction for the destructive abilities of other 
members of the household, particularly the harmful un- 
vui domestic, upon whom may all the terrors descend 

ave fervently desired. he larger the dish the 
shorter its life. A little fourpenny lantern size crock will 
be allowed to attain the age of Methuselah, but once bring 
on to the premises a lordly fifteen by twelve, place it on 
the table, turn your back, say Jack Robinson quickly, and 
by the time you skip round again that dish is cumbering 
the floor with shards. It slipped clean off the table, as the 
slab-sided domestic glibly explains. The only large dishes 
I ever think of using now are of triple steel, and although 
they make a pleasing clatter when they are downed, they 
come up smiling. It is the domestic who howls with dis- 
appointment. m THE WALRUS. 
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Ihe Letter. 
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HE beginners’ first album із usually filled with prints 
representing friendly parties during the summer 
holidays. That is the initial stage in enthusiasm, and 
it is a stage which one never entirely leaves. Never- 
theless, there comes a time when only some special 

occasion or circumstance will tempt the experienced man to 
make an exposure upon this variety of subject matter. But 
he may oíten want, in his exploration into fresh fields of 
effort, a model or a subject that will supply а theme. Insuch 
cases his near and dear ones are the first to be pressed into 
service. The picture given this week is an example for any 
who would combine a variety of interests in one attempt. 
Here, we may take it, is a father and a daughter, both rendered 
іп a manner that would well support a claim to pure portraiture. 
But there is more in it than that, for this is no seaside snap- 
shot, neither does it come in the class of garden or verandah 
groups. It is an indoor subject, and as such enters a stage 
of some difficulty. Further, that difficulty is enhanced by its 
being an essay in artificial lighting. In short, it amounts to 
what must be one of the most exacting subjects that could 
be met with for the amateur's camera. There is no glare of 
flashlight about it, for Mr. Wellington uses nothing but the 
ordinary illumination of a house in the class of work of which 
this is an example, work which might well boast the complex 
description of indoor portrait genre by artificial light. In 
short, it embodies aims various enough to inspire the most 

blasé amateur. 

Ав usual, almost all its artistic qualities are bound up with 

а technician's judgment and skill. Where that judgment has 
perhaps been at fault is in the matter of the background, 
which is an embarrassment rather than a help. It attracts 
notice. One detects what might be a tabloid bottle on a 
sideboard which may or may not be fitted with a mirror. 
These trifles refuse to be put aside, for they are too mearly 
in а state of definition. A less suggestive background would 
have obviated these embarrassments. | 
As to those points where pictorial effect can be traced to 
technical judgment, attention may first be drawn to the fact 
that the whole picture seems to be an enlarged portion from 
а larger subject. Evidence of this contention is found in the 
fact that the centre of vision is not in the centre of the 
selection, but appears to be to the left of it, which 
would mean that considerable trimming occurred at the 
left side and somewhat less at the right. Further, had 
the ovals of the glasses and finger-bowls come really at the 
edge of the negative, they would have been less exactly 
horizontal. Draughtsmen have, for ages past, adopted the 
convention of drawing circles in perspective as ovals with 
horizontal axes. It is, therefore, more in the tradition of 
pictorial work that these ovals here should be taken from 
& portion of the plate where perspective would affect least 
the angle of their axes. 


Another matter has regard to the plane of focus. All the 


matter in this work is so admirably defined and so well 


proportioned that the assumption of a distant point of view 
cannot be avoided. If the room were large enough to permit 
a fair distance between camera and object the scale would 
certainly be smaller than is here seen, and, therefore, this 
print offers another argument for the inclusion of only a 
narrow angle, or the selection of a central portion of а 


Az& 


By J. B. B. Wellington. oe | 
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view, for by that means stability of scale and focus is 
ensured, and the vagaries of perspective and perhaps of dis- 
tortion are avoided. It will be seen that the plane of 
strongest. definition passes through the decanter and the 
man's ear or coat collar, but that nothing in either figure or 
in the accessories before or behind that plane is unduly 
diffused, which, however, would have been the case in a 
near point of view. 

A few words are due upon the purely artistic aspects of 
the picture. There is perhaps some little doubt as to a 
division of interest—a matter which was dwelt upon in con- 
sidering the Child Portrait Group” (Photography and Focus, 
January 23rd). Nevertheless, so strong an accord exists 
psychologically between the figures in “The Letter” that 
the interest is a single rather than a double force in the 
picture's appeal. Added to that, the larger scale of the 
man's head and its greater precision give it visually a 
first place. 

The composition is of the happiest kind as far as the lines 
are concerned, for they are beautifully harmonised in the 
arms of both figures. The turn of the wrists and even the 
letter conduct these lines in а happy flow from one side to 
the other. There is &lso а fortunate massing of small inci- 
dents upon the table, particularly about the nearest hand, 
where even the ''bracelet" of the cigar does not wholly 
detach itself from the fingers. The effect of the indoor light- 
ing is admirably conveyed. | 

Ав а piece of genre the work is highly successful, for it 
tells a complete tale with perfect naturalism. It is perhaps 
better to imagine the father as looking up to.his daughter 
than as having his eyes bent upon the letter; for in the 
former case his sentiments would be more moving, supposing 
him to have read the letter, and to have put some question 
upon it of great portent. That construction would also give 
greater meaning to the downcast gaze of the embarrassed girl. 
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A Picture of the Week. 


THE LETTER. (SEE THE OPPOSITE PAGE.) BY J. B. B. WELLINGTON. 


MARCH 2IST, 1917. 
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Order Your Paper. 


No. 1,48. Vol. XLITI. 


Nippon in Spring. 


Stacpoole, in his charming book, “ The 
Crimson Azaleas," gives us wonderful 
pictures of Japanese Springtide 
Imagine such a floral scene as this— 


The iamps oj the camelias were lit, the 
soaring wistaria vines had broken into 
clusters of pale lilac blossoms, the iris 
heautified the field, and the wild cherry 
the thicket It was as if Spring had 
called Jrom the tomb oj lyeyasu and 
her faithful had come to pray 


Many a 


p 


plate has been exposed on such a 
scene, and many another will be. 
There is every sign that these plates, 
by their fine qualities and unusual use- 
fulness in the photography of difficult 
compositions, are winning their way. 
They have come to slay. 
You have chances to make beautiful 
Spring pictures now, and for the re- 
sult you want, be sure to get GEM 
Color Screen plates, H. & D. 250. 


[hey never vary. 
Descriptive Booklet Free on Request 
Send a p.c. to dav 


THE 
GEM DRY PLATE CO., Ltd., 


CRICKLEWOOD, LONDON, N.W.2 


stered as a Newspaper for transmission in the U.K.) 
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for making prints on GOLDONA Self-toning Paper. The brighter 
days facilitate daylight printing and Goldona yields most attractive 
daylight prints. 


The best time of the year for outdoor photography and a good time = 


| m SPRINGTIME. 


No curling, no spotting, no bronzing, no bother. 
Make a trial of this superfine product. 
Paper and Postcards of all dealers in 6d. and 1/- packets. 


Sole : GRIFFIN'S, KINGSWAY G,), LONDON. 
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PLATES 
PAIPIEIRS 


Stocked by ALL Dealers. 
WELLINGTON ó WARD, ELSTREE, HERTS. 


pos 


Manufactured by 
JOHNSON & SONS chemists Liab 


Cross Sr. FINSBURY, LONDON. 
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Awarded the Bronze Medal in the Advanced Workers’ Com petition. 
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Editorial and Publishing Offices: 20, Tudor St., London, E. C. 4. Telezrams: Cvyollist, Fleet, London.“ Telephone: 2848 City (5 lines). 


WEDNESDAY, Marcu 28TH, 1917. 


VOL. XLII. No. 1,481. 


THE TOPIC OF THE WEEK 


THE SELECTION OF A COLOUR SCREEN FOR LANDSCAPE WORK: Advantages of carrying 


. UCH of the advantage or otherwise of 
orthochromatic photography depends upon 
the selection of a suitable light-filter for 
the subject in hand: especially in the case 
of landscape work, where the filter should 
be varied according to the nature of the result required. 
It has been claimed that 4 panchromatic plate used 
invariably with a filter of such a depth as to give 
correct colour rendering throughout, provides all the 
photographer can need in this direction: but such a 
statement overlooks some of the greatest problems 
which arise. | 

Colour correction by means of ortho plates and light 
filters is employed for more than one purpose. Where 
the most accurate (not truthful be it noted) transla- 
tion into monochrome is ‘needed, the panchromatic 


plate and the deep screen are clearly indicated; and 


there is no need to occupy space in further considera- 
tion of that branch of the subject. But the landscape 
worker has other requirements. A very common one 
is to get detail in the distance, when there is sufficient 
atmospheric haze to eliminate it if a non-orthochro- 
matic plate is employed, although to the eye the detail 
may be visible enough. Here a colour screen is very 
helpful: and it may be of a deep colour, necessitating 
a comparatively long exposure. It will give.distant 
details in a very remarkable way, and enable work 
to be done when otherwise the weather conditions 


would prevent it, as far as such distance was con- 


cerned, 


more than one screen—securing clouds—eliminating haze—the need for full exposure—over-correction. 


A very successful landscape worker of our acquaint- 
ance invariably carries three colour-screens with him, 
which, with the orthochromatic plates that he uses, 
increases the exposure three, ten, and forty times; and 
we have heard him say that, in spite of the long 
exposures which this last entailed, it was the one he 
could least dispense with. The three-times screen was 
mostly used when there were clouds in the scene which 
he desired to get in his picture, while the ten times 
was invaluable for differentiating between different 
shades of green in the foliage, which, as everyone 
knows, ordinarily come out very much alike, and all 
much too dark. Those who wish to limit themselves 
to two screens will find the K, and K, of Messrs. 
Wratten and Wainwright will provide for all the 
ordinary requirements of the landscape photographer. 
Used with an orthochromatic (not a panchromatic) 
plate, the K, is very effective in retaining cloud 
forms, and in clearing up a faint haze: but for any- 
thing more than this the Kg should be used. If self- 
screen plates are taken, most of what the К, screen 15 
used for can be got with the screen in the emulsion 
itself, so that the K, may be the only separate screen 
carried. Messrs. Wratten have а K, screen, which is 
advocated for portraiture, as it does not lengthen the 
exposure so much as the Ka. We have not felt the 
need for such an intermediate depth in landscape 
work: as mere shortening of the exposure is in itself 
not much wanted. It is only of importance when it 
can be done so effectively that a shutter exposure can 
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be given, and if the time required is too long for work 
with a shutter, it is generally better to have it much 
too long than a little too long, as it is then easier to 
give a time exposure accurately. 

Assuming the worker to have more than one screen, 
he may be glad of a little help in deciding which of 
them to use. What has been written above may 
serve as a rough general guide. For architectural 
work in the neighbourhood of towns or factories, the 
deep screen should always be chosen if there are 
details at any distance which it is desired to show as 
clearly as possible. It is surprising what a difference, 
on anything but the clearest possible day, can be 
brought about in, say, the rendering of a cathedral 
tower by a very deep screen. Exposure in such a case 
may be lengthened from a quarter of a second to five 
or ten seconds, but with such subjects this is un- 
important. What is important is to get a negative 
which will show the details we can see, and will not 
merely render the tower as a mass of uniform light 
tone. The contrast between the tower and the sky 
against which it is seen will also be helped by the 
deep screen. | 

To profit by such a tool, it is essential to increase 
the exposure to the full extent required by the screen, 
and, unless the subject is of a very flat character, even 
more than the nominal increase may be given. Under- 
exposure not only falsifies the tones in any case, but 
in orthochromatic work it also prevents the full colour 
rendering of which the emulsion and screen together 
are capable from being obtained. 

It is very unlikely that even a forty-times screen will 
give what is called over-correction, if by over-correc- 


able except when ordered. 
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future all “© returns " of newspapers will be officially 
prohibited, and papers of all kinds will be unobtain- 
Those who cannot con- 
veniently order the paper from a newsagent can have 
it sent direct through the post ; the amended terms for 
this will be found on page 232 of this issue. Those sub- 
scribers who have already ordered the paper to be sent 
by post from our publishers will not be affected by 
the increase in price: the paper will be sent them 


‘ until their present subscription expires, just as if its 


-+ 


tion is meant not more correction than we desire, but 


more than is needed to yield an accurate result. The 
deep screen properly emploved gives very different tone 
values from those obtained on the non-orthochromatic 
plate, but these are not necessarily wrong. The only 
noticeable falsity we have detected has béen when such 
a screen has been used on distant landscapes contain- 

ing an expanse of sea. In such cases there is a 
tendency for the sea to come darker in the picture than 
it appears to the eye. | W.D. 


HERE is one very important direction in which, 
in the present scarcity of paper, a great saving 
can be effected, namely, in giving a definite 

order to the newsagent or dealer for a copy of the 
paper to be supplied each week: and we appeal to all 
our readers to adopt this course in connection with 


Photography and Focus. An order form will be 
found on page wii. in this issue, by filling up which 
and handing it to the newsagent a regular copy can 
be ensured. It is best to make use of this form forth- 
vith, as there is every likelihood that in the near 


A2 


price were still one penny. On the other hand, those 
who subscribe at the new rates are asked to note that 
they will be at no disadvantage by doing so, as when 
the price is reduced to one penny again, the time for 
which each subscription is in force will be correspond- 
ingly extended. The shortage is so very serious and 
acute that we ask everyone who sees this paragraph to 
act on its suggestions and so help to economise paper 
and avoid a quite unnecessary waste. 


Restoration. 


During the war there has been a lull in that form 
of building known as ''restoration," which in too 
many cases would be more accurately described as 
* destruction." At present, of course, there 1s none 
going on: and the photographer in search of subjects 
may be reminded that one of the most useful applica- 
tions of his hobby is to record those architectura? 
treasures which have come down to us from the past. 
This should be done in particular in all cases where 
there is thought to be any need for “ restoration“; 
so that if that process takes the form to which we 
have referred, we have at least something left to show 
what has been. 


The Blackest Black. 


Black in the sense in which the term is most often 
used by photographers is relative. What we describe 
as * black " is in most cases not black at all, but grey, 
and of this grey there are many degrees. For example, 
the black paper used in film cartridges looks light 
when placed on anything painted with a good dead- 
black varnish. The latter is-light compared with 
black velvet, and there are blacks against which even 
black velvet looks greyish. If we require as black a 
background as possible we shall not get it by using 
velvet or by painting a surface black, but by using a 
device known by physicists as “ Chevreul's black." 
This consists of an opening into a sufficiently large 
box, which box is lined inside with black. For small 
objects we may use.a cubical box, lined within afl 
over with black velvet. In the middle of one side is 
an opening which should not have a greater area than 
one-fourth that of the whole side. By using thistopen- 
ing itself behind the object we shall have an intensely 
black background, as can be seen by holding in front 
of it a piece of black velvet. .A dark background 
in portraiture can be got in the same way by using a 
door opening into a large room, any windows in which 
are darkened. 
were draped with black material, but this is not neces- 


sary. The blackness of velvet itself is due to the 


same principle, the surface we see being largely made 
up of the openings of passages between the filaments 
forming the pile. : | 


lt would be still blacker if the room 
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elox 
makes printing 
a real pleasure 
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Printing is one of the most pleasant 
steps in photography if you use Velox. 


Velox needs no darkroom. You can print 
it in any room by any artificial light. 


Velox is simple to use. No practice needed. 
You get perfect results from the start. 


Best of all: Velox gives youthe best possible 
print from every one of your negatives. 


Velox is made in two grades: Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 


а Kodak Limited, Kingsway, London, W. C. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A3 
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British Made 


and 


Best kor All. 


A perfect hand camera of . sound 
and compact design — real value. 


ج 


Money buys most in a Cameo. You 
cannot better its finish, compact 
design, and perfect optical equip- 
ment. Here are some technical 
details :— 
Wood body, morocco leatherette covered, solid 
front, rack rising movement, cross front, Lukos 
shutter, large brilliant finder, infinity catch, 
hooded focussing screen, two metal plateholders. 


PRICES: 
Model I.—Single Extension. 
J. pl. Р. · card. 
‘ 8'3x10'8 сіт 9x14 c/m. 
Primus Rapid Sym- £ s. d. £ s. d. 
metrical £/8 Sa 2 15 O 312 6 
Primus Mutar f/7. .. 32 6 426 
Velos Anastigmat f/7.7 4 0 0 5 7 6 


Model II.—Double Extension. 


Primus Rapid Sym-  £ s. d. £ s. d. 
` metrical f/8 "о 310 0 476 
Primus Mutar f/7.7 .. 317 6 417 6 
415 0 6 2 6 


Velos Anastigmat f/7.7 


BUTCHER’S 1917 CATALOGUE READY SHORTLY. 


We will post our Catalogus to any address. 
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For PLATES & PAPERS. 
3 oz. Bottle, 1/6. 


Manufacturing Chemists 14 [Жа 
CROSS ST, FINSBURY, LONDON 


a4 PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH. ADVERTISERS. 
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W. BUTCHER & SONS, TE 


FARRINGDON AVENUE, LONDON, E.C. 
SUPPLIED BY ALL DEALERS. 
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Optical Printing Frames. 


Described and Sketched by A. C. E. Fielding. Special to “ Photography and Focus." 


Simple appliances for making large prints from small negatives direct. 


NE of the advantages of gaslight 
paper for printing in the day- 
time is that it is just as easy 

to make large prints direct from small 
negatives as to print by contact to the 
same size. The daylight enlarger is a 


very £imple, very cheap, and very 


efficient piece of apparatus, and is one 
which can be made at home at a 
merely nominal expense. Ав I have 
recently made half a dozen at a total 
cost of something less than four shil- 
lings, it is clear that the apparatus 
is inexpensive. 

Аз a matter of fact, the only pur- 
chase which had to be made consisted 
of six lenses, for which I paid three 
shillings—I now understand that tbis 
was a fancy price—the whole of the 
rest of the materials being wood and 
. card, which I had by me. | 

What was the use of making six? 
does someone ask. In reply, I would 
point out that I use them exactly as 
formerly I used printing frames, and 
find that I can keep half a dozen 
going very easily; in fact, I could 
work more if I ever had occasion for 
it. They are made to give prints on 
wholé-plate paper from 34x24 nega- 
lives. 

In constructing what I may call 
" optical printing frames," as opposed 
to *'contact printing frames," the 
unit of size must be the lens. A local 
optician obtained for me half a dozen 
single eyeglasses which were all of the 
same focus, namely, five inches. Each 

.of these I proceeded to mount in a 
thick card, by cutting a circular hole 
in the card, dropping in the lens, and 
sticking a piece of thin card on each 
side of the thick one so as to hold the 
lens in position. 

The card on one side had a hole in it 
about a quarter of an inch in diameter, 
that on the other side one of about 
one-sixteenth of an inch, made with a 
punch so as to be clean and round. 
Before gluing up, the interior of the 
cell thus formed for the lens was well 
blackened with dead black varnish, 
made by brushing Brunswick black 
thickly over the card, scattering lamp 
black on to the Brunswick black while 
this was stil sticky, and leaving it 
until dry. The surplus lamp black 
was dusted off afterwards. 

The cardboard carrying the lens was 
then made the basis of а box forming 
the bigger end of the enlarger. The 
card with the smaller hole, forming 
the stop of the lens, was in each case 
turned towards the negative. The 


length of the box must be found by 
trial, and was ascertained in my case 
by fastening the card carrying one of 
the lenses on to the front of a stand 
camera and then focussing sharply an 
object at such a distance that tlie 
image on the screen bore to the origi- 
nal object the same relation as the 


, "Nega* ve 


negative was to bear to the print. As 
I wished the 3jin. side of the nega- 
tive to be 8jin. on the print, I 
focussed a strip of paper 8jin. long 
so that the image was exactly 3Jin. on 
the ground glass. The actual distances 
then proved to be—ground glass to 
card holding the lens, 6Oiin.; card 


holding the lens to object, 17in., 


measuring in each case to the nearer 
surface of the card. 

These measuremerits, however, hold 
good only for the particular lenses I 
was using. А good plan would be to 
take а lath and mark on it the three 
poiuts required, viz., (a) the position 
of the object photographed, (b) the 
position of the card earrying the lens, 
and (c) the position of the ground 
surface of the focussing screen. This 
lath сап then be used to secure the 


correct placing of negative, lens, and 
printing frame when making the 
apparatus. 

The general arrangement should be 
quite clear on looking at fig. 1, and it 
will be seen how the marked lath will 
at once decide the exact dimensions to 
which the box must be made length- 
ways. A sheet of paper behind the 
plain glass in the printing frame should 
be the exact distance from the card 
bearing the lens that the object photo- 
graphed was from the same card; 
while the film side of the negative 
must be the same distance from the 
lens card as the card was from the 
focussing screen. ; 

The lateral dimensions of the larger 
box will be decided by the size of the 
printing frame, and fig. 2 shows how 
the frame fits into the end of the box. 
The sides of the box may project 
slightly so that the springs do not 
touch the ground when the box is 
stood on end. Fillets of paper should 
be stuck round the edges of the print- 
ing frame to make all light-tight. 
When in use a piece of opaque paper 
should һе put in the frame after the 
gaslight paper is inserted, in case light 
should penetrate through the hinged 
back of the frame. 

The size of the smaller box is 
governed by that of the negative and 
its carrier. Fig. 3 shows the "net" 
for this part, and its arrangement ap- 
plies also to the larger box. The 
dotted lines indicate where the card- 
board is scored with a knife so as to 
bend without breaking. In joining up, 
fillets of paper are pasted along wher- 
ever there is a joint. The whole-plate 
printing frame is, it will be seen, an 


excellent árrangement for carrying the 
paper, and a simple carrier with а 
rebate can easily be made for the 
negative with a couple of sma turn- 
buttons -to keep it in place. 

When both boxes were constiücted 
the smaller one was adjusted on the 
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larger by putting a piece of ground glass 34 x 2; 
in the frame and covering it with a piece of card 
with a small hole exactly in the centre. А 
ground glass 84 x 64 was temporarily fastened in 
the printing frame with drawing pins and its 
centre marked. 

When the image of the hole was exactly central 
on the scréen, the position of the smaller box 
was marked on the larger, and it was glued in 
place. А cardboard cap was then made to cover 
the small end carrying the negative, The whole 
of the interior of both boxes was painted a dead . 
black. | 

The lens is stopped down so much by the hole 
punched in the card that the image is quite sharp 
up to the corners, and as all the lenses are of 
the same focus and the holes were made with the same 
punch, the exposures are the same for all the printing 
frames. The printing is done on the shady side of the 
house, where there is a bench which takes the whole six 
contraptions. 

Each negative is marked with the exposure which it 
requires, using a certain make of gaslight paper in the frame, 
апа with the daylight of such intensity that a Watkins 
meter standing on the enlarger darkens to the standard 
tint in twenty seconds. Then subsequent exposures, alter 
measuring the light, can be referred to this. 

When starting to print, the first thing done is to measure 
the light with the meter, and to work out the exposure for 
the negative on the basis so obtained. If the meter paper 
darkens in thirty seconds, I give half as much again as the 
figure marked on the negative; if in ten seconds I give half, 
and so on. The negative is then put in position, the cap 
put on, the apparatus taken into a room lit by artificial light 
only, and a sheet of gaslight paper put into the frame. It 
is then carried out, pnt on the bench, small end up, the 
cap removed, and the exposure made. 
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If a fresh negative is to be printed, it is compared with 


one the exposure for which is known, and во the correct 


exposure is deduced. This process is really quite easy, and 
it is very seldom that I find my first print is not correctly 
timed. In bright light, with the meter paper darkening in 
from fifteen to thirty seconds, exposures range from a quarter 
of an hour upwards, being very much the same as when 
contact printing on self-toning paper. . 

In other respects, these boxes can be used exactly like 
ordinary contact printing frames. Опе can vignette with 
them, taking care to soften the vignetting by keeping the 
vignetter well away from the negative and covering the 
opening with tracing paper. А part of the negative may 
be masked off, so as to give а print with а white border, 
the mask being applied either to the negative or to-the 
gaslight paper. In my case I always mask the negative. 
I might add that, following a suggestion in Z'Aofogra phy 
and Focus, the printing frames," when made, were 


covered externally with fabric, applied with hot, strong glue, 
which has made them very substantial. They will certainly 
last as long as I have any occasion to use them. 


Societies will have their meetings announced here if the syllabus is sent to 


WEDNESDAY, MARCH 28TH. 
Bristol P.C. India. Dr. Walter Saise. 
Birmingham M.T.S.P.S. Chat on Photographic Apparatus. 
Bootle A.P.s. e and Focus Prize Slides. 
Dennistoun A. P. A. Piſſſe. D. Macdonald. 
Partick C. C. Trimming and Mounting. A. D. Wilson. 
Accrington С.С. Ozobrome Demonstration. 
Rochdale A. P. S. Astronomy. J. A. Grindrod. 
Croydon С.С. Lithography. W. A. Witterick. 
Leicester and L. P. S. The Swiss Alps. Roland Gorbold. 


THURSDAY, MARCH 29TH. 
Burnley C.C. Members' Evening. 
Huddersfield N. and P.S. Pictorial Landscape Work. Н. С. Grainger. 
Sheffield D.C.C. P.O.P. Toning. J. T. Cooper. 
Richmond C.C. Selection of Slides for Aftiliation Competition. 
Camera Club. Forty Years of Progress. A. A, Campbell Swinton. 
Hull P.S. Water. O. King. 
Cardiff C.C. Members' Annual Exhibition. 
Wimbledon and D.C.C. Finishing a Bromide Print. 
Brighouse P.S. Summer mine Arrangements. 
Aston P. S. Ground-glass in Portraiture. J. West. 
Canterbury C. C. House Exhibition of Members’ Work. 


FRIDAY, MARCH зотн. 
Wolverhampton P.S. Members' Prints. Criticised by E. S. Harper. 


SATURDAY, MARCH 315Т. 
"^ouey und D.P.S. Social Evening. 
Huddersfield М. and P.S. Local Pre-Norman Remains. 
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Members. 


N. F. Horne. 


W. H. Sikes. 


us at the beginning of the session or from time to time. 


MONDAY, APRIL 2ND. 


Oxford C.C. Members' Slide Competition. 

Leeds C.C. The Summer Syllabus. 

Bradford P.S. Bromoil. . H. Hammond. 

Willesden P.S. Open Night. 

Southport P.S. Annual General Meeting. 

Preston C.C. Home Portraiture. A. Kinder. 

Glasgow and W. of S.A.P.A. The Negative: Its Defects and Remedies, 
S. London P.S. Annual General Meeting. 

Walthamstow and D.P.S. Affiliation (1915) Prints and Criticisms. 


TUESDAY, APRIL 3RD. 


Wakefield P.S. Y.P.U. Slides and Prints. 
Gloucester P.S. Annual General Meeting. 
Sheffield P.S. Photomicrography. Т. Baker. 
S. Shields P.S. Prize Slides. 


WEDNESDAY, APRIL 4TH. 


Croydon С.С. Some Considerations of Humour. F. Ackroyd. 

Edinburgh P.S. Lecturettes. G. Malcolm and Jas. Henderson. ro 
Tunbridge Wells A.P.A. Paget Colour Pictures. J. D. Murray. 

Ilford P.S. 1915-16 Afhliation Prints with Criticisms. 

Rochdale A. P. S. Home-made Apparatus for Photomicrography. E. A. Johnson. 
Ealing P.S. Final Print Competition. 

N. Middlesex P.S. Working the Optical Lantern. T. Pring. 

Accrington C.C. Social. 

Leicester and L.P.S. Ladies' Night. 
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The Amateur who wishes to take crisp, bright 
photographs which will please his friends, should use a 
plate with good latitude and rich in silver salts; for 
this reason either of the following brands will give him 
first-class negatives, no difficulty in getting density, no 
‘fear of getting fog. 


Red Seal for Hand Camera; Special Rapid for 
Hand or Stand Camera, and a grand plate for general 
work; Self-screen is a superb Ortho Plate, no screen - 
required. | 


RED SEAL, 350 H. & D. 
SPECIAL RAPID, 225 H. &D. 
SELF-SCREEN ORTHO, 300 H. & D. 


ELLIOTT & SONS, Ltd. BARNET, ENGLAND. 
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| Wratten | 
Panchromatic Plates | 


Ross Lenses 


The soundest foundation 
for successful photography 


For clean, crisp, sparkling negatives with uni- 
formly excellent definition over the whole plate; 
negatives which will enlarge to any reasonable 
size without appreciable loss of quality—use a 
Ross Lens. There is a Ross Lens for every 
branch of photography, and every lens which 
bears the name of Ross will give you the best 
possible results in that field of photography for 
which it is intended. Ross Lenses have stood. 
the test of time; for ovet 70 years they have 
held an excellent reputation for quality with 
both amateur and professional photographers, 
and you will be laying the soundest foundation 
for success in your photography if you fit your 
camera with a Ross Lens. 
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Ordinary Plate. Wiarton T an ысты: 


You should use` Wratten Panchromatic 
Plates for all indoor photographs. They 
enable you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. 

Write ter free booklet, Real Orthochromatism.," 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 
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Send for the Ross Catalogue 


CLAPHAM COMMON 
Ross Ltd., LONDON, S.W. 
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(PALLADIOTYPE) 


` PALLADIUM 


PAPER. 


Simple to work, absolutely permanent, 
FQUAL TO 


Sepia J apine Platinotype 


AT 3/5th OF THE COST. 


- gm -— — -—— ee ee ee eee ШЙ 


Palladium ís one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 
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ИС ILVERY Moonlight ” is a photo- 
| graph which: I can imagine 
some people pronouncing 
beautiful and others ugly. It is a 
matter (like all artistic judgment) of 
taste. If you like this kind of thing, 
this is the kind of thing you will 
like. Which, after all, is the long and 
the short of most picture-criticism. 

However bad ‘‘ Silvery Moonlight 
had been, I should have found it 
interesting for the simple reason—I 
have often pleaded this before—that 
‘anything unusual in my beginners’ 
bundles is a relief. I have a leaning 
towards abnormal subjects and adven- 
turous experiments.  ''Silvery Moon- 
light" appears to fall within those 
categories, for, as far as one can 
detect, it was genuinely made at 
night. 

Some fifteen or more years ago 1 
photographed the night aspect of the 
bay of Lucerne, with the quays’ lamps 
reflected in the water and the moun- 
tains dimly visible behind. But in 
order that there might be some faint 
detail I gave a very short exposure 
while daylight lingered, then capped 
the lens, and when night had fallen 
and the lights were lit I gave another 
very long exposure on the same plate, 


which had not been shifted in the. 


interval. The result might have been 
damned by the faint praise in 
Kipling's line, It's pretty, but is 
it art? However, editors welcomed 
it—and that is always comforting to 
the purse if not to the conscience. 

The author of ‘‘ Silvery Moonlight 
seems to have gone about his task 


less trickily, and in consequence he 


has obtained a picture the tone-values 
of which must be pronounced un- 
veracious. Therefore, to purists who 
like their tene-values accurate, ‘‘ Sil- 
very Moonlight" will be ugly. It 
will probably be found that the said 
purists are the artistic crew ’’ : while 
the technical“ gang, who hate 
fuzzography on the grounds of its 
untruth, may welcome ‘Silvery 
Moonlight " for its prettiness. At 
least, paradoxes of this nature have 
cropped up again and again in our 
controversies. The vastly untrue 
moonlight-on-the-waters style of sea- 
scape is not—as might be anticipated— 
the work of the extreme impressionist, 
but of the man who curses the 


Concerning some Photographs by Beginners. By “The Bandit.’ 


Critics г—аһрайей 1 venture on the name, 
- Those cut-throat bandits in the path of fam: —BuRN3. 


Ihe prints published below ar: selected rom our latest competitions. We ar^ unabie to 
lo;ward prints to ** The Bandit for criticism. The conditions under which prints alone 
are criticised wil! be found each week under the heading Queries and Replies. 


extreme impressionist’s blasphemy to- 


wards Nature as seen at f/32. 


These, however, are bypaths of an 
endlessly тату argument. Of Sil. 
very Moonlight" the plain fact is 
that, plates and lenses being what 
they are, and  moonlight's  actinic 
value what it is, nothing better than 
these inky areas interspersed with 
whitewash could have been produced. 
And are we always to decline to 
photograph a scene merely because jt 


is unphotographable? In some cases 


Yes. In others—No. Every picture 
stands on its own merits. 

Myself, I am rather by way of 
being a fanatic in the matter of 
correct tone-value rendering. Yet 
over and over again I come across 
photographs which are admiration- 


' worthy, although their tone-values are 


wrong: photographs which it would 
have been a thousand pities to refrain 
from taking solely because they would, 
and must, turn out wrong. Indeed, 


there are subjects which any sensible 
photographer deliberately photographs 
wrongly in order that they may be 
Of such are the more 


visible at all. 
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Silvery Moonlight. 


justified by results. 


below. 


delicate sort of cloudscapes. When I 
am cloud-hunting with the camera I 
nearly always under-expose, on pur- 
pose; for if I did not, my cloud. 
shapes would be lost in development. 
It is in these effects of atmosphere 
that incorrect tone-value rendering 
seems to me to be most frequently 
If the print is 
pleasing—then to the deuce with all 
chatter ‘about its incorrectness. It 
will possess a truth which no mére 
accuracy could vie with. (How that 
comparison between truth and accuracy 
keeps cropping up!) 

Few would deny that Rain 
Clouds is inaccurate yet truthful. 
Under-expostire has slightly exagger- 
ated the dramatic value of that 
wonderful wreckage of mists which is 
drifting across the firmament and 
smoking upward. from the dim hills 
Such landscape as there is 
must be pronounced several tones too 
dark. Ditto the sea or lake. No 
matter. The outcome is fine, so we 
forgive its faults. 

Of course, someone will tell me that . 
with an orthochromatie plate and filter 


By Н. J Clive. 
AQ 
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the whole scale of tones could have been graduated properly. 
Perhaps. I am all for the utmost mastery of our tools of 
technique. But I suspect that—to mention only two points 
—in the first place the filter would have necessitated a time 
exposure, and thus made the waves too muzzy (with a 
loss of all sense of their restless 
stormy welkin); and in 
the second place the 
whole scene, just because 
correctly rendered, would 
have been made tame. 
There is always that 
danger of tameness when 
we pin ourselves too 
timidly to the accurate 
in any art. 

No; I congratulate 
‘the author of Rain 
Clouds’’ on having cap- 
tured a big spectacle, 
and, according to my 
notion, rendered its big- 
ness quite properly by 
some disregard for the 
niceties of textbook. cor- 


heaving beneath this 


rectitude. І am afraid 
that “Silvery Moon- 
light" arouses less 


enthusiasm on my part. 

“Rain Clouds" was 
one of those scenes which 
was only theoretically un- 
photographable. -By defying the theory, a fine picture was, 
in fact, produced. But “Silvery Moonlight" was not 
only theoretically unphotographable. Experiment (and by 
all means let us applaud the experiment as an experiment) 
proved it to be practically unphotographable likewise. 
„ Parts of it are excellent," like that deathless egg; but 
those parts are so puny in relation to the powerful badness 
of the remainder that the unfavourable impression pre- 
dominates over the 
favourable. 

This gradual conclu- 
sion that “Silvery 
Moonlight ’’ is poor— 
though our first glance 
at it was intriguing— 
is only too powerfully 
assisted by the ane 
touch of the cushion 
corners. 


“ Wings of angels so might shine 
Glancing back soft light divine.” 


For the guid- 
ance of this beginner, 
and others, let me give 
the tip that cushion 
corners are not used by 
good workers; and 
ovals, circles, and other 
non-rectangular shapes 
very rarely, and only 
when the picture's com- 


position is thereby 
aided. It is, I con- 
ceive, impossible to 
imagine any  picture- 
eomposition which 
would be aided by 
square corners being 


Rain Clouds. 


rounded-off into 
cushions, as are those 


of “Silvery Moonlight." Let it be understood that I do 


not advocate under-exposure unless correct exposure will 


positively cause the loss of a valuable subject. I feel, to 
be sure, that I risk such reputation as I may possess by 
even whispering that under-exposure is ever allowable at 
all. Certainly the class of subjects in which one may 
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occasionally excuse it is a small one—principally atmos- 
pherie effects, as I said before. One of these atmospheric 


effects, that of ground-mist or fog, is commonly supposed . 


to excuse under-exposure, but really it seldom does. Out 
of doors on a misty day with the hand camera in the 
country we may under-expose, but, if so, it is only because 
we have been too lazy 
to bring our tripod for 
time exposures. Our 
under-exposure may give 
effects which the un: 
initiated will think 
striking, but artistically 
they will be far less 
striking, nine times out 
of ten, than correct ex- 
posures would have been : 
for ,full exposure does 


mist, it merely renders 
the objects which are 
visible in, or in front 
of, that veil, more truth- 
fully. 

There is по earthly 
reason why the space 
under the tree in ** The 
Morning Mist“ should 
be so dark. It is un- 
necessarily and inexcus- 
ably and altogether in- 

E correctly | under-exposed. 
So far from. that under-exposure having helped tbe effect of 
mist, it has rather damaged it. In an endeavour to force 
out the negative's detail, the distance has clogged up and the 
mist been made more opaque, more whitewashy, than it 
presumably appeared to the eye. „The Morning Mist is 
a very good specimen of the - superficially effective bad 
technique which would have been infinitely more effective, 
even to the ignorant. eye, had it had good technique—in this 
P instance a mere matter 
of correct exposure— 
expended upon it. 

Had under-exposure 
made The Morning 
Mist " beautiful in cir- 
cumstances which 
would obviously have 
meant that full expo- 
sure was to spoil hat 
beauty even to the 
slightest. degree, then 
I, for one, should have 
naught to say against 
under-exposure. But 
when under-exposure 
was manifestly need- 
less, and actually de- 
graded the subtleties 
which the photo- 
grapher aimed to 
emphasise, then it is 
evident that it must 
be condemned. 

The print poetically 
entitled Wings of 
angels so might shine, 
Glaneing back soft 
Ў light divine (rather а 
mouthful, I declare, for а quarter-plate snap), shows 
another of those effects in which one might—I say, one 
might—excuse under-exposure if the effect came off. In 
point of fact, this scene is perhaps less under-exposed— 
though it is under-exposed—than over-developed : the place 
where detail is sadly lost is in the high lights, not the 
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By Jas. H. Edwards. 
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Off with the Old—On with the New 


„Pride of Eton”—remember me? Here I am, back again—the same Jolly old 
bird in new plumage. Phew! what strenuous days these are! Pon my soul 
it seems only yesterday that I got the Pater's permission to turn down the cut- 
away and get into khaki, and here I am now a full-fledged cadet after 
passing through the ‘‘ awkward squad ” with flying colours (despite the male- 
dictions of a grizzled old Sergeant who must have been in the Army when 
Napoleon was a lance-corporal). Now, what with route marches, lectures 
and the like I'm a pretty busy personage, but I want to still be your link with 
Boots,and continue our jolly weekly chats, so you'll meet me here each week 
as before, won't you? I think I can put you on to some real good things 


during the next few weeks. ee ” 
^ Yours with a new cognomen, E 


PHOTOGRAPHIC 600 BRANCHES. 
Chief London Branch: 
SECTION. 
CI 182, Regent Street, W. 
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574 Newman & Guardia Nydia, Dallmeyer stig- 
matic No. 3 Series II. #/6, time and inst. shutter, 
_with adjustable speeds and pneumatic release, maga- 
nu changing box, and solid leather carrying сазе; 

155. 

4-plate Lancasters’ Plano Reflex, all necessary 
movements, long bellows extension, rack focus, 
кн back, Aldis anastigmat lens, f/7.7, fullv 
speeded focal plane shutter, ‘ee 1-1300th sec. and 
Ve daylight loading envelope adapter, 12 envelopes, 
and baize- lined stiff canvas case; £7 155. 

34x2} Ernemann Roll Film, best quality rapid 
rectilinear lens, Automat Т.В. and I. shutter, with 
adjustable speeds to 1-100th sec., focussing adjust- 
ment, all as brand new; 33/6. 

P.C. Latest Goerz ‘Anschutz Collapsible Focal 
Plane, every movement, self-capping blind shutter, 
Goerz Series HI. f/6.8 Dagor double anastigmat, 2 
double slides, extension back, and solid Jeather carrying 
case; £13 75. Od. 


}-plate Miral Reflex, full-size finder, time and 
inst. shutter, with adjustable speeds. Richmond 
R.R. lens, 2 double slides; £2 25. 


bplate Adams’ Yale Magazine, focussing adjust- 
ment, Wray best quality R.R. lens, time and inst. 
shutter, with adjustable speeds to 1-100th sec., 2 view 
finders, magazine changing for 12 plates; £2 тоз. 

317 14 Adams! Idento, brilliant view finder, Ross 
Homocentric lens, f/6.3. fully. speeded compound 
Sector shutter, 3 slides; (6 15s. 

45 107 Zeiss Polyscope, focussing adjustment, 
2 brilliant view finders, pair of Darlot rapid aplanat 
lenses, time and inst. shutter, magazine changing 
box, with indicator; £6 158. 

446 Adams’ Baby Vesta, fine focussing adjust- 
ment, brilliant direct view finder, Zeiss Tessar Jens, 
f /4. 5. compound fully speeded shutter, back screen, 
6 slides, film pack adapter, and leather case; £9 178. 6d. 

l plate Sickle de Luxe Reflex, all necessary move- 
ments, long cxtension, rack focus, revolving back, 
deep triple self-erecting focussing hood, Ross Homo- 
centric lens, f,6.5, fully speeded focal plane shutter, 
і to r- 130oth sec. and time, 3 aluminium- bound 
double dark slides; £8 7s. 6d. 

P.C. Latest Bentzin Folding Reflex, every move- 
ment, revolving back, deep triple self-erecting focussing 
hood, fully speeded focal plane shutter, self-capping 
blind to 1-1000th sec., Zeiss Unar lens, f/4.5, sunk 
focussing setting, back focussing screen, 3 double 
slides ; £26 ros. 

|-plate Latest Regular Sanderson Folding Hand and 
Stand, every movement, including wide-angle rack, 
Beck convertible double aplanat lens, f/7.7. Automat 
T.B. and I. shutter, 1 to 1-footh sec., 3 double slides, 
and canvas case, scarcely soiled; £8 7s. 6d. 

P.C. Latest Lowengard de Luxe Folding Pocket, 
double extension, rack focus, U front, reversible 
brilliant view finder, Mezzo double anastigmat lens, 
f /7.2, latest Ibso fully speeded shutter, 1 to 1-1ooth 
sec., 3 slides; £4 175. 6d. 

l-plate Ernemann Folding Focal Plane, focussing 
adjustment, back screen, fully speeded focal plane 
shutter to r-roooth sec., Ernemann detective aplanat 
lens, f /6, 3 double slides, and canvas case; £2 28. 

}-plate Kodak Latest Graphic, every movement, 
double extension, rack focus, Cooke Series II. f/4.5 
stigmatic lens, Graphic fully speeded focal plane 
shutter to 1-1000oth sec., hand and Antinous release, 
6 double dark slides, film pack adapter. all as new ; 
{то 175. 6d. 

ł-plate Latest Goerz Anschutz Collapsible Focal 
piane, every movement, self-capping blind focal 
ра shutter to 1-1200th sec., Goerz Series III. £/6.8 

agor double ana-tigmat, Mackenzie-Wishart daylight 
loading dark slide, 12 envelopes, and leather case; 
лт 175. 6d. 

}-plate Latest Alpine All-metal Folding Hand and 
Stand, double extension, rack focus, U front, Voigt- 
lander Heliar lens, f/4.5, Voigtlander telephoto 
attachment, fully speeded focal plane shutter to 
1-1000th sec., 3 aluminium-bound double slides, film 
pack adapter, and solid leather carrying case; £16. 

Latest ra Special F.P.K., every movement, Cooke 
{/6.5 stigmatic lens, Volosto diaphragm shutter, 
I to 1-Zooth sec. complete with leather carrying 
case, absolutely. unsoiled ; £9 7s. 6d. 

6in. Latest acer f/4.5 Portrait Lens, iris dia- 
phragm, ui Sd cost £6; £4 12s. 6d. 


Latest 3a Special F.P.K., y movement, Zeiss 
Tessar lens, f/6.3, compound fully speeded Sector 
shutter, glass plate attachment, 1 double slide, focussing 
screen, and leather case; 10 7s. 6d. 

Latest ł-plate Ensign de Luxe Roll Film Folding 
Pocket, everv movement, U front, double extension, 
rack focus, compound Homocentric lens, f/6.8, 


Koilos fully Toe shutter, I to 1-300th sec., absolute- ` 


ly as new ; cost £ 175 

4-plate T.-P. Triple mperial, all necessary move- 
ments, Ensign anastigmat lens, f/5.8, time and inst. 
jes blind shutter, pneumatic release, 3 double slides ; 


6d. 

ор Latest Ensign Popular Reflex, every move- 
ment, long bellows extension, rack focus, revolving 
back, deep triple reversing hood, full size reflex finder, 
silver surface mirror, Zeiss Tessar lens, f /4.5, 3 slides, 
film pack adapter, solid leather carrying case, as new ; 
£14 7s. 6d. 

Latest Postcard Ensign Roll Film and Plate Folding 
Pocket, double extension, rack focus, U front, Ensign 
anastigmat lens, {/7.7, Ensign Sector shutter, fully 
speeded from 1 to 1· 1o0th sec., plate attachment, 
3 slides; £4 17s. 6d. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


"LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Gall i£ Possible. 


}-plate Latest Butcher's Carbine, Aldis Uno anastig- 
mat lens, f/7.7, Lukos III. fully speeded Sector 
Shutter, 1 to 1-rooth =, Кон plate attachment, 
3 slides, all as new; 

P.C. Latest Staley Beitisher Reflex, all necessary 
movements, extra long extension, rack focus, rev olving 
back, deep triple hood, Sichel Fulmanar double 
anastigmat lens, f /6.8, 6 double slides, film pack 
ter, and solid leather carrying case; £13 7s. 6d. 

> 21 Ernemann Compact Folding Pocket, hand 
and stand, rapid aplanat lens, f/8, Automat Т.В. 
and I. shutter, wit adjustable speeds to 1- 100th 
sec., 2 dark slides; 26/6. 

3b» 21 Countess Compact ip 1 
extension, rack focus, U front, lens, 
fully speeded Sector shutter, a 8 . 
3 dark slides; [2 158. 

j-plate Cameo Folding Pocket, rack extension, 
reversible brilliant view finder, Beck Isostigmar 
lens, f /7. 7. Celverex fully speeded shutter, 3 slides; 
{2 12s. 6d. 

Pair of 9X Trieder Binoculars, interocular adjust- 
ment, centre screw and focussing eye cups, sling case ; 


£3 2s. 6d 
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No. 2 Planex Reflex, triple extension, rack focus, 
rising front, revolving back, Ross Homocentric lens, 
f /6.3, fully speeded focal plane shutter to 1-10both 
sec., 3 double slides; £5 10s. 

L plate Goerz Anschutz Boxform ama fully 
speeded focal plane shutter to 1 1oooth sec., Voigt- 
lander Collinear lens, f/5.4, sunk focussing E 3 
double slides, solid leather carrying case; £5 18s. 6d. 

4-plate T. P. Triple Extension Imperial, up-to-date 
model, T.-P. time and inst. roller blind shutter, Aldis 
anastigmat lens, f/7.72, 2 double bookform slides 
waterproof canvas case; {£4 2s. 6d. 

3$> 21 Roll Film Carbine, f /6. 3. 
lens, Lukos II. Automat T.B. and i. 
speeded; £5 17s. 6d. 

}-plate Sandepon Folding Hand and Stand, extra 
long extension, rising and swing front, swing and 
reversing back, best quality rapid rectilinear lens, 
Unicum fully speeded T.B. and I. shutter, 3 double 
plate holders, } plate extension back, with т dark 
slide; £3 12s. 6d. 

}- plate Latest Regular Sanderson Folding Hand 
and Stand, every movement, f/5.8 Ensign anastiginat 
lens, B. & L. Automat shutter, I to 1-rooth sec., 
Mackenzie-Wishart daylight loading dark slide, 12 
envelopes, solid leather carrying case; £7 25s. 6d. 

}-plate Best Quality Hand Made Spanish Mahogany 
Field Camera by Lonsdale, all necessary movements, 
double extension, rack focus, Busch rapid aplanat 
ич f/8, time and inst. roller blind shutter, with 

“ed indicator, 3-fold rigid ash tripod, 3 bookform 

lies; £3 15s. 

}-plate Houghton's Princess Enlarger, all necessary 
movements, long bellows extension, s}in. condenser, 
reversible carrier, f / 4 enlarging objective, with rack 
focus, complete set of incandescent gas fittings; £3. 

}-plate Walnut Enlarger by Turner, extra long 
extension, reversible negative carrier, f/4 Petzval 
system enlarging objective, 5 іп. condenser, complete 
set of incandesceiſt gas fittings; £2 155. 

4-рІаќе Coronet Oak Enlarger, long bellows exten- 
sion, rack focus, 1/4 objective, fne rack adjustment. 
8hin. condenser, reversing and swinging carrier, set of 
incandescent gas fittings ; £7 7s 

1-plate Dallmeyer Репгіс Коп Film and Plate, 
double extension, rack focus, cast U form front, Dall- 
meyer No. 2 Series II. £/6 stigmatic lens, compound 
fully speeded Sector shutter, 1 to 1-250th sec. and 
time, b ick screen, 6 dark slides, all as new; £9 125. 6d. 

No. 2 Houghton's Vest Pocket Ensignette, achro- 
matic lens, time and inst. shutter, complete with 
purse; 27 [6. 

Vest Pocket All-metal Oto, #/5.6 anastigmat lens, 
time and inst. shutter, with variable speeds, 3 slides, 
and leather purse; £2 Iss. i 

3} 21 Walnut Record Enlarger, extra long exten- 
sion, rack focus, f/4 objective, swinging, raising and 
lowering carrier, 4in. condenser; £3 175. 6d. 

4}: 6 Gaumont Blocknote Vest Pocket, f /6.3. 
Tessar lens, time and inst. shutter. brilliant view 
finder, 6 slides, and purse, perfect order; £5 ss. 

]-plate Latest Manufoc Tenax, double extension, 
rack focus, rising and cast U front, 3 slides, leather 
case, Goerz Series HI. f/6.8 Dagor double anastigmat, 
in compound fully speeded Sector shutter; £8. 

4} 6 Nettel Detective Monocular Camera, Nettel 
double anastigmat lens, f 56.8, time and inst. ‘shutter, 
focussing чоо, 6 dark slides, and velvet-lined carry- 
ing case; £5 19 

4356 Erne rp Roll Film Folding Pocket, Zeiss 
Tessar lens, f /6. 3, time and inst. Sector shutter, 1 to 
1-300th sec.; £6 15s. 

t-plate Graflex, long extension, rack focus, rising 
front, back screen, Zeiss Tessar lens, Í/4.5, 1 double 
slide, 1 autochrome slide, film pack adapter, roll holder, 
and leather case, fitted Graflex fully speeded focal plane 
shutter; {то 175. 64. 

SEVERAL (alate BUSCH & BECK RAPID 
SYMMETRICAL LENSES, WITH IRIS DIA- 
PHRAGMS ; 7/6 each. 

}-plate Salex de Luxe a Folding Pocket, 
double extension, rack focus front, Tenastigmat 
lens, f /6.8, latest compound fully speeded Sector 
shutter, r to 1-250th sec. and time, 3 slides, all as 
new ; £5 17s. 6d. 

Voigtlander Student's Microscope, fitted 2 eye-pi 
I first-class Voigtlander objective, complete with 
polished mahogany carrying case; £3 15s. 


Zeiss Triotar 
shutter, fully 


54, LIME ST., LONDON, E. 


And at 90-94, FLEET ST., E.C. ; 26 & 28, KING’S RD., SLOANE SQUARE, 8.W.; and THE ARCADE, BROAD ST. & LIVERPOOL ST., Е.С, 
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PLEASE MENTION “ PHOTOGRAPHY” 


WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERT ISEMENTS.—(SUPPLEMENT 3.) March 28TH, 1017. VH. 


PHOTOGRAPHY. 
D PHOTOGRAPHIC ‘APPARATUS. 


| BARGAINS IN HIGH-GRADE SECOND-H AN 
| {}-р!аїе Ralli Reflex, focal plane shutter, 1-1000th 


YOUR OWN APPARATUS gai bp anion Picard Elan 
TAKEN IN PART 


— eL 


}-plate Ensign Roll Film, focussing model, fitted 
Beck symmetrical lens, f/8, iris, Unicum shutter. 
speeded to 1-100th sec. and time, reflex brilliant 
finder, in excellent condition, a bargain ; {т 95.. 
No. 2 Folding Brownie, achromatic lens, time and 
instantaneous shutter, absolutely equal to new; 


{1 7s. 6d. + | 
No. 3a Folding Brownie, postcard size, achromatic 
lens, speeded shutter, equal to new ; £1 128. 6d. 

125 mm. Ross Homocentric compound lens, f /6.8, 
iris, compound Sector shutter, absolutely like new; 


£5 55. 
No. 1 Ensign, anastigmat Series IV. #[4.5, iris, in 
Acme speeded shutter, 1-300th sec. and time, equal 


: 175. 6d. 
6in. Goerz Double Anastigmat, Ї /6.8, iris, Unicum 
shutter, speeded to 1-1ooth sec. and time; £4 45. 
6in. Goerz Dagor Double Anastigmat Lens, 1 /6.8, 
speeded to 1-100tb sec. and 


j-plate Long xtension 

soli mahogany body, oen ruby, sufficient exten- 
sion for making lanterif slides per reduction, swinging, 
rising and revolving carrier, rising front, Sin. plano 
convex crystal glass condenser, Russian iron light 
chamber, with rack adjustment, fitted portrait objec- 
tive with yellow glass cap, in excellent condition ; 


{8 175. 6d. 
»4 Пех Magazine Camera, focussing, 12 plates, 


rapid rectilinear lens, £/8, iris, speeded time and 
instantaneous shutter, condition equal to new, 


£T- 195. 6d. 
Double Extension Postcard Folding Pocket, extra 
rapid aplanat lens, f [7.7, Ibso speeded shutter, 1-100th 
sec. and time, 3 slides, excellent condition, a bargain ; 
£3 195. 6d. | : 
Postcard Tudor Folding Pocket, double extension, 
rack and pinion focussing, Busch symmetrical lens, 
Automat shutter, S ed 1-100th sec. and time, 2 
slides, case, excellent condition {2 109. , 
Postcard Countess Folding et, rising front, 
Medioplast anastigmat lens, {/7.7, iris, Ibso speeded 
i des; £4 128. 6d. 


Marion Soho Reflex, fitted with Zeiss 


\ 
' double Protar anastigmat lens, iris, full-sized finder, 
ising and cross front, focal plane shutter, 1-8ooth 


Lukos II. shutter; {т 158. 
shin. Ross Symmetrical Anastigmat Lens, in speeded 
time and instantaneous shutter; £1 15s. 

No. 4 Beck Neostigmar Anastigmat Lens, Series III., 
17.7, in Automat shutter, speeded to 1- 100th sec. 
and time; £1 195. 6d. 

Ensign Symmetrical 1/8, iris; 11 16. 

18 ст. Voigtlander Heliar Anastigmat Lens, f/4.5. 
suitable for reflex camera, equal to new ; 158. 

7.2 Beck Isostigmar 15-8. iris, aluminium mount, 


absolutely new ; £2 17S- 6d. : 
j-plate T bornton-Pickard Solid Mahogany Poe 
i i ntern 


very long 

slides per reduction, Skin. plano convex compoun 
condenser, swing reversing carrier, rising front, 
i i chamber, rack adjustment with 


tigma 
, speeded 1-250th sec., film pack adapter, and leather 
{ case, new condition ; £8 155, 

No. 2 Ensignette, 3 х 2, tted Aldis anastigmat lens, 
1, focussing model, absolutely like new ; £3 75. 6d. 

No. 1 Junior Kodak, achromatic lens, speeded 
shutter, leather case; {т тоз. 

5 NO. 4 Cartridge Kodak, double extension, 
rack and pinion focussing, rising front, fitted Goerz 
Dagor dou anastigmat lens in com nd speeded 
shutter, 1-2501 sec. and time, complete in leather 

in excellent condition ; £6 155. . 
31х24 Roll Film by Ernemann, extra rapid aplanat 


lens, f /7-7, in speeded shutter, focussing, 6 slides, new 
condition; £2 128. 6d. 
No. 5 Midg Magazine, for 12 plates, long 


1-plate 
extension, focussing, rising front, Beck’ symmetrical 


time, rack focussing ; {2 75. 6d. 
& Guardia Sibyl, fitted Zeiss 
Tessar f /6.3 anastigmat lens, focussing, with depth 


ee c» аак . 


i shutter, excellent condition; £1 10. 
` Postcard No. 3a Folding ket K , rapid of focus scale, direct vision finder, 6 slides, leather 
rectilinear lens, Automat time and instantaneous bargain ; £9 17s. 6d. . i Russian iron light 
ocket, rack and pinion focussing, | yellow glass Cap, in excellent condition ; price £6 105. 
Postcard Solid Oak Enlarger, long extension, 


shutter, speeded to 1-rooth sec. and time, equal to 


new; £3 553 
}-plate ble Extension by Watkinson, of Leeds, 
rack and pinion focussing, rising front, swing and 
reversing ck, rapid rectilinear lens, Thornton- 
Pickard time and instantaneous shutter, 4 double 
dark slides ; £2 55. 
31x 21 All-British Planex Reflex, long 
imi i isi front, full-sized 


rack and focussing, rising 
finder, ical plane shutter, 1-1300th sec. and time, 
i double dark 


sufficient for making lantern slides 

rising front, swing reversing carrier, 
light chamber, wit j 
focussing, fitted 7in. plano convex compound con 
portrait objective, with rack and pinion adjustment, 
and yellow glass cap, iris diaphragm, equal to new; 


{6 7s. 6d. 
}-plate Thornton-Pickard Folding Ruby, long 
extension, Omniflex rising, falling, an swinging front, 
rising front with rack, rack and pinion focussing, 
reversing back, Beck da symmetrical lens in Unicum 
shutter, speeded 1-10oth sec. and time, 3 double dark 
slides; £3. А genuine bargain. | 
$x4 Zeiss Minimum Palmos Focal Plane, shutter 
speeded I. roooth sec. and time, Zeiss Tessar anastigmat 
lens, focussing, 6 slides, and case ; £7 155. ` 
j-plate Goerz Anschutz Foca! Plane, giving latest 
ttern time and instantaneous shutter, I-1000th sec. 


т» 


soli 
ment, fitt reversing 
Ross Homocentric lens, f /6.3, in Newman & Sinclair 
Accurate shutter, condition absolutely as new; 


£8 тов. 6d. 
)-plate Newman & Guardia Sibyl, focussing, depth 
of focus scale, direct vision finder, 8 shutter, 
1-100th sec. and time, Cooke anastigmat lens, f /6.5, 
iris, 6 stides, rising front; o 185. 6d. nit 
34x 2, Newman & Guardia Sibyl, direct vision 
finder, focussing, Zeiss Tessar anastigmat iens, £/6.3, 
iris, 6 slides, speeded shutter, 1- 100th sec. and time, 
excellent condition ; £8 ss. 
31421 Folding Pocket, double extension, rack and 
inion focussing, fitted. Ross Homocentric lens, f 6.3. 
iris, in Ibso speeded shutter, 1-100th sec. and time, 


absolutely equal to new ; 105. 
plate Sanderson, long extension, rack and pinion 


Model II., rack and pinion focussing, U-shaped stirrup 
front, fitted Dallmeyet Series II. f/ stigmatic lens in 
compound Sector shutter, speeded to 1-200th sec. 
and time, 4 slides, flm pack adapter, and case; 


| {то 15s. 
` . plate Marion Soho Reflex, ong extension, rack and : \ 20 : Am 
. sr focussing, rising front, swing front, full-sized | focussing, univers..] rising, falling, and swinging front, 
, focal e shutter to 1-8ooth sec. and time, | reversing back, fitted Cooke double anastigmat lens, | and time, Goerz Celor anastigmat, f /4.8, iris, focussing, 
Goerz Celor f |48 double anasti t lens, 11in. Ross f [6.5, iris, Thornton-Pickard time and instantaneous 6 slides, and case; £13 17% 
ble dark slide, film pack shutter, speeded I-9oth sec., 5 slides, leather case; 31 x 2l Folding Magío Magazine Camera, carrying 
12 plates, focussing model, fitted Goerz Dagor double 


nd Sector shutter to 250th 


anastigmat lens in compou 
finder,a genuine bargain, 


ee and time, direct vision 
7 $5. 
}-plate Adams’ Videx Reflex, double extension, 


rack and pinion focussing, full-sized finder, focal plane 
shutter to 1-1000th sec. and time, revolving revenig 
back, Cooke f [4.5 anastigmat Jens, film pack adapter, 
and case, excellent condition; £12,105. 


Telecentric lens, £/5.4, dou 

adapter and leather case ; present list price £37 135. 5 
brand new condition ; £26 IOS. 

| Postcard Sibyl by Newman & Guardia, long exten- 
sion, focussing, fitted £/4.5 Zeiss Tessar anastigmat 
Jens, 6 slides, film pack adapter, sky-shade, Antinous 
۰ release, back screen, Case; list price £32 28. Cd. 
} equal to new; £23 10%. 
& < xX 4 Adams Keni, 

nang front, fitted Cooke anastigmat lens, {/6.5, 

| iris, Adams’ time and instantaneous shutter, 1-100th 
| 


£6 7s. 6d. 
Is: plate Shew Koixit, Aldis anastigmat lens, f 16.5, 
iris, focussing, Koilos speeded shutter, 1-300th sec. 
and time, 3 slides ; £5 198. 6d. | 
57 4 Goerz Anschutz, focal plane shutter, speeded 
to 1-1000th sec. and time, Goerz double anastigmat 
lens, 1/6.8, iris, focussing, I slide, cbanging box, 
leather case; £8 158. 
plate Lizars’ Dayspool Roll Film, focussing model, 
anastigmat lens, rack 


fitted Goerz Dagor double 
adjustment, Automat shutter, speeded I-1ooth sec. 


and time; £6 105. 
Stereoscopic Brownie Kodak Roll Film, fitted pair 
of achromatic lenses, time and instantaneous shutter, TH E EXC НАМ GE WN 
excellent condition ; {т 9s. 6d. 
Postcard Ensign Roll Film, double extension, rack 
full-sized finder, in excellent condition , £6 тоз. and pinion focussing, Aldis anastigmat lens, f [6.8, iris, 1$ TH E 
}-plate Tella, rising front, Cooke anastigmat lens, | 1050 Sector shutter, speeded 1-100th sec. and time, 
‚ £/6.5, iris, in excellent condition ; {2 158. absolutely equal to new ; price £3 155. | 
1 5x4 AH-British Planex Reflex, fitted Zeiss double No. 2 Brownie Kodak, excellent condition, {ипе W Y 
n Protar anastigmat lens, 1/6.2, iris, full-sized finder, “па instantaneous shutter; 6/6. 
| íocal plane shutter to 1-1300th sec. and time, 3 double 31721 Clincher Magazine Camera, for 6 plates, - 
llent condition; achromatic lens, time and instantaneous shutter ; 


dark slídes, best leather case, in exce 
319: 
s EURYSCOPE, SLOANE, LONDON." 


{тз r55. 
ч чай س‎ — A 


26 & 28, KING'S RD., . A Telegrams— 
D $T. and LIVERPOOL 8T., E.v. 


E SQUARE. 


E. C.; 81, ALDERSGATE ST., E.6.; THE ARCADE, BROA 
WHEN CORRESPONDING WITH ADVERTISERS. A13 


rack and pinion focussing, 


sec., Cooke extension lens, changing box for 12 plates, 
in excellent condition ; {то 55. 

I plate ‘Thornton-Pickard Ruby Reflex, long exten- 
sion, rack and pinion focussing, focal plane shutter, 
1-IOOOth sec., self-capping, fitted with Taylor, Taylor 
& Hobson rapid rectilinear lens, f J8, iris, 3 slides, 


——— 


Telephone—1575 Kensington. 


` SLOAN 


Beenchts—00-94, FLEET ST., E.6.; 54, LIME N., 
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Miscellaneous 
Advertisements 


| | | | TRADE AND PROFESSIONAL 
IMPORT A NT NOTICE. APPARATUS WANTED OR EXCHANGED. ADVERTISEMENTS. 
Owing to the Easter Holidays, MATEUR Requires focussing roll film vest pocket Prepaid Rate: 
the issue of Photography and ей с. шы 1/4.5 if possible.—Henderson, 9,5071 : 2" ords 2d. Minimum 1 /^ 


Focus” for April 11th must be 
closed for press earlier than usual. 
All copy and instructions for Mis- 
cellaneous Advertisements in that 
Issue must therefore be In our 
. hands not later than first post on 
Tuesday, April 3rd. | 


PRIVATE SALE AND EXCHANGE. 


All advertisements. inserted in these columns must be 


AS ED асана “ain. anastigmat lens, in i 
саков Tyne. u ter.— Tess, 4, 67, Fern Av., 18983 ‚ : CAMERAS AND LENSES. 


WANTED. quarter-plate camera, magazine or folding, COND-HAND Apparatus.—Largest stock in Bouth 
anastigmat lens.—Roberts, 120, Selsey Rd., Edg- я ОЛ ойор. ёва агтап od: fairest and most 
dA (5054 | satisfactory terms.— Humphrys, 269-275, Bye Lane, Los- 

don, 8.E. [4752 


HE Best Market to buy, sell, or exchange photo- 


SITUATIONS graphic apparatus; catalogue, describing Over 
1,000 bargains, now ready, post free; liberal approval 


VELA to all). | terms; ышан, apparatus, toren ш ien de 
Westminster Photographio Exchange, i ' 
WANTED AND VACANT. toria St., and 111, Oxford St, London. (0002 


baston, Birmingham. ; 


strictly pre and reach the Offices, 20, Tudor Street, 2 words, 1d. minimum, 9d. OSTCARD Ensign de Luxe Reflex, Zeiss Tessar 1/4.5 
EO. 4, not than first post, Wednesday, for following P lens, 3 slides, case, new: £12.—W. Yard, Risca, 
week's issue. Advertisements are inserted, as far New loi 15056 


A GENTS wanted to sell photographie material; liberal| near Newport, Моп. 


commission; 2/- in the 2.—Write to G. Stockdale, Р | 
UARTEB-PLATE No. 4 Carbine, Goerz anastigmat 
ы Dorset а, Forest. Gate. 5009 1/6.8 lens, compound shutter, good condition: 


£4/10.—W. Yard, Risca, near Newport, Mon. (5057 


М rp а nae кте, апе шен иы 
the first following in whieh there is Дн * R 
| Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) eounted as one line. 
Фар. сеа sent ín PE for و‎ 
0 e e payable to ILIFFE " 
AND SONS LTD. and crossed 2S7 


DEPOSIT SYSTEM, for particulars see “ Business 
| Notices.” 


CAMERAS AND LENSES. -' 


UARTER-PLATE Tella, for 40 films, Cooke f/6.5 
anastigmat; cost £15/15, 39/6.—Loughton, 45066 


——-—— — — س — — 


— — - 


TTTTTTTTTTETTTITTTTTTTITITETIIIDIIDILDIIIIIDLDIlL 5 
Quaess0000000000500008800000000000800000000$ ә LANTERNS AND ENLARGERS. 
To Oterseas Readers. Нох te make a Daylight Enlarger for 2/6; instruc- 


tions and diagrams 7d., free.— Wall UIT. 
COPIES OF “Р. б F.“ 


Walton, Suffolk. | 
HOME Cinematograph Machines from 35/-; films 
LOST IN TRANSIT. 
aa | 


from 1/3; new lists free—Olympia, 258, 12050 
N view of the existing dangers to ship- 


Lane, Forest Gate, London. 

ping, including mail boats, copies of MATERIALS. 

Photography and Focus posted to 
subscribers abroad may in some instances ROEGE and Co.—A powerful concentrated developer. 
fail to reach their destinations. The 3 ox. bottle, sufficient to make 90 ozs., 1/6, post 
Publishers will endeavour to replace as far free: Monomet, English metol, 11b. 60/-, 44 6 15/-, 
as possible апу copies they send direct loz. 3/9: subject to trade discount: sample М os. 17. 
that may be lost, if application is made, postage 2d.—43, Comeragh Rd., West Kensington. 
after a reasonable time has elapsed, giving ROEGE and Co.— Frames, superior make, with le- 
the dates of the missing issues. ilt slip, finished in black, brown, or green T 


moulding, 12x10 2/-, 20x16 2/6, 24/. a довео: Е 
The Publishers, Photography and and packing crate extra.— Droege and Oo., 43, Comerarh 
Focus," 20, Tudor St., London, E.C.4 Ra, Wost Kensington. London m 
K r DONT. RAMES, Min. oaks, for postcards, strut backs. 4/6 
dozen: 2in. oaks, 20x16, 22/6 doz.; Зіп., 35/-; 
atterns 6d.; estimates free.—Tuttle, 525, High Be 5 


ottenham. 99 


well, 


О. 00 Frena, for 40 films; cost £2/15; splendid 
condition; only 15/-.—Loughton, Southwell. (5067 


С) VABTER PLATE Regular Ensign, extra rapid 
Plutar lens, plates or films, hooded screen, 3 slides, 
almost new; cost over £4/10, price £3/5; approval, de- 
posit.—HRev. Abbott, 75, Mauldeth Rd., Withington, Man- 
chester. (5063 


ECK Steinheil Len» 714 focus, f/4.5, Series II.; 
£5/10.—Colley, 16, Dulwich Rd., Herne Hill. [5064 


(QUARTERTLATE Cameo, single extension, Aldis 
Gin. nnastigmat f/7.7, in Lukos speeded shutter, 2 
slides, latest pattern, as new: 38/6.—Chesterton, 44, 
Ridding Lane, Wednesbury. (D) (5070 


NC, 4 Focussing Midg, Beck's Unofocal lens 1/6, 
LN Auto shutter, 12 sheaths, Planiscope portrait lens, 
perfect order; 35/-— Aris, 5, Queen's Rd., St. Thomas, 
Exeter. [5047 


REFLEX (Planex), P.C., no lens; seen any time: 
£4.—108, Mount St., Mayfair. [5048 


OR Sale, whole-plate camera, Ross lens, and other 
make lenses; hand camera with 12 slides; back- 
grounds, other useful articles.— Marsh, Martock, 908039 


set. 

RES EX, Thornton-Pickard Duplex Ruby, 5x4 and 
P.C., Dogmar f/4.5 lens, 3 double slides, case, etc., 

as new; cost £25, for £15/15, bargnin.—Ketchin, 166, 

Crniglea Drive, Edinburgh. (5043 


5 x4 Regular Sanderson Hand or Stand Camera, prac- 
tically new, Cooke lens f/6.5, Unicum shutter, speed 

1 to 1-100th seo. and time, all movements, with 3 metal 
D.D. slides, Jaynay tripod and bag: £4/17/6.— Taylor, 
53, Culshaw St., Burnley. [5044 
POSTCARD Camera De Luxe, double extension, all 
movements, aplanat lens, speeded shutter, 6 slides 
velvet lined case; sell £3/10.—Clements, 126, Sandsfield 
Lane, Gainsborough. [5042 
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“Hand :: 


Cameras" 


— BY 
R. CHILD BAYLEY. 
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You set the one Scale. It does the rest. 
Te obtain perfectly exposed Negatives use 


WYNNE'S “INFALUBLE” METERS. 


(As supplied to Hor Majesty Qusen Alexandra, oic., ote.) 
The correct exposure for every speed of plate, on any kind'of subject, 
and under every condition of light, found simultaneously for every stop 
by the simple movement of ONE scale. 


The New Hunter Meter is greatly appreciated. We hate received 
very flattering Press Notices, and almost daily expressions of approval 
from numerous users. j 


Editor of 
Photography and Focus.” 
aaaaaaoaoaaaaag 


Can be obtained from all 
newsagents and photographic 
dealers, price 1/6; or direct 
from the publishers —— - 
ILIFFE & SONS LTD. 
20, Tudor Street, London, 
E. C. J. -1/9 post free. 


Case, 6/6; 
Meter, Sol 
ALL OUR METERS MA 
JUuatrated Price List and full narticulars on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAK. 


PHOTOGRAPHY. 
Business. Noti 
usiness Notices. 
Publishing. 

Orrices —20, Tudor Street. London, E.C.4. Tele- 
grams: "Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications [for the 
Publishers should be addressed: Iliffe and Sons 


Limited, 20, Tudor Street. London, E.C.4. 
PUBLISHING DATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 
SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week." 
R£MITTANCES.—Postal Orders, Cheques. etc., 
shoald be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 

All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
ECA. Abe and Focus 20, Tudor Street, London, 

copy for displayed advertisements for the 
aue of any rticular week must reach Tudor 
treet by the Års t post on Monday morning in the 
ен previous. Rates and conditions will be sent 
upon application. 
PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
pe line of eight words. Minimum, 1s. Any por- 
ion of a line (eight words) counted as one line. 
PROFESSIONAL AND '"TRADE.—Three words 2d., 

minimum 1s. 

АП adrertisements must be accompanied with 
remittance, and should be ted in time to reach 
the offices, 20, Tudor Street, ndon, E.C.4, not later 
tban first post Wednesday for following week's issue 

Adyertisements are inserted as far as posit їп 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
ire not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
. tbe office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o e one Focus, 
20, Tudor Street, London, E 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in pariet safety by availing them- 
selves of our De Bystem. If the money 


deposited with Roto te y and Focus, both 
parties aro advised o is receipt: The time 
of goods is 


allowed for a decision atter rece р 
three days, and if а sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositbr, and each rty to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over 21 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messers. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 


The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himeelf of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRE£SS.—Al1 communications for the Editor 
should be addressed: The Editor, Photography 
ad Focus Offices, 20, Tudor Street, London, E.C.4.” 

To CowTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts оп photo- 
graphic subjects. All contributions must be ty pe- 
written, or n very legible handwriting, on one side 
of the paper only, and should bear t je name and 
address of the sender. Letters or communications 
arising out of matters already appeáring in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope ia enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 

id to communications without the name and 
ddress of the sender, not necessarily for publica- 
ton. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without Ару condition stated, will be taken 
as permission to reproduce it without fee. The 
Fditor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to arranged. Articles and 
ülustrations are paid for on acceptance. 

Prints FOR CRITICISM.—Readers sending prints 
lor criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
given for their reproduction, without fee, in 
Photography and Focus. 

Irreavizws.— The Editor can only be seen by 


appointment 
PLEASE MENTION 
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acket | 


M Offering till sold, P.O.P., quarter-plate, 
of 72 eets, 1/3; self-toning 2/6, post 12755 
Martin, Chemist, Southampton. 
.B.B.—Banham's brilliant bromide and m 
papers, seconds; glossy, matt, carbon, and rough 


TOSS boxes: чаа ter-plate 21-, cabinet 3/9, 
half-plate 4/6, whole- plate 1, 12x10 1776. 15x12 
26/6: in 24 het packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6: postcards, bromide and gnalight, all sur- 
faces, selected seconds, 100 2/3, 250 5/-, 500 9/9, 1,000 
17/6; sin or strips of 6; cash with order. Banham, 
Chemist, itin (4984 


aurfaces ín 


ACKGROUNDS, camps. landsca gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds, 
canvas, strong rollers; designs 3d.—8. нош. 


Sons, Artists, Church, Accrington. 
BSOLUTELY Best Value in Postcards.—Bromide 
aud gaslight, 100 2/-, 250 4/6, 1.000 15'. (none 
better than these); also good bromide paper, whole-plate 
476 half gross, 8/6 gross: 6x4%, 2/5 half gross, 4/3 
gross; all surfaces in stock; splen lid quality : post paid. 
—Photo Stores, 4, Temple St., Wolve ampton. [5055 


GP ner Photographic Material at Jess than half 
ist free.—G. Stockdale, 29, Dorset Rd. 

Forest Gate. [5068 
ETOL 4/- oz., hydrokinone 1/6 os., amidol 2/6 oz., 
pyro 1/7 o2.: gaslight, bromide, or P.O.P. post- 
cnrds, 2/4 100; all post free.— Wilsons, Photo Chemists, 
Wigan. [5065 
RILLIANT Bromide and Gaslight Postcards, 2/7 
100, 200 5/1, 11/- 600, 1,000 20/11: another 
make, 250 5/9, 500 11/-, 1,000 20/11: P. O. P., 2/9 
100, 21/11 1 ,000 ; all best second quality. These cards 
can only be purchased direct from us. Largest denlers 
in the Kingdom. Imitated by many, equalled by. none. 
—City Photo Works, Birkdale, Southport. (5061 


POSTCARDS, self-toning, 2/9 100; gaslight, bromide, 
-and P.O.P., 100 2/5, 250 5/-, 500 9/6, 1,000 17/6, 
all 515x 314, any surface, post free. ese cards are a 


superior second quality, and the best value in the 
trade. Bromide nd P.O per also in stock. Send for 
list. Hundreds o А als.—Burt and Со., 45, Monu 
ment Rd., Birmingham. [49 


ROEGE and Co — Enlargements, Ki ae re aran- 
teed finest results negative will yield % 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6: up to Y, з also 
lines up to 20x16; mounting, finishing 
white, water colours, or oils, extra. From 
March Ist. 1916, prices are charged 33x advance on 
ahove.— Droege and Co., 43, Comeragh Rd., West Ken. 
sington, London. (0007 


SOE er unmounted, 10x8 1/. 12x10 
2. 15x12 1/9; mounted eA spotted 10x8 

1/9, 12 10 2/3, 15x12 3/3: for sepia ce list. 
post free.—E. L. Scrivens, 60, Queen's Rd., A. Doncaster 
7 
NLARGEMENTS.—If you want perfect enlargements 
nt the following prices—unmounted, 10x8 84. 
12x10 10d, 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10. and 3/6 respectively: copying 


5d extra. postage extra—have them done at the Rein 
hrandt Enlarging Co. 227, Hampstead Rd., London. 
N.W. Estab. over 10 years. (4774 


NLARGEMENTS, 8½ 61% 6d, 10x8 8d. 12х10 

10d., 15x12 1/-, 20x16 1/6: ‘mounting extra: 24 

pours despatch. Catalogue free.—T. . Plunkett, Heth. 
run 


RETOUCHING. 


. Artistically Retouched; cabs. 6d., cartes 
„: postage extra.— Miss Tugwel ali, 17. Nassington 
Rd., Humpe Heath, N. W. 4 


ETOUCHING.—Lenrn portrait retouching, B. 
W., and colour work from a teacher w ose pupils 
have secured situations with the leading West End | 
photographers; greatly improve your own negatives: | 
lessons by post (all Post countries), and о apie od day | 
and night; retouching, B. and А colour work | 
undertaken; quick return. Send for deos and list of | 
noted retouch ng materials used by all the best firms.— 
T. 8. Bruce, 4, Villas-on-Henth, Vale, Hampstead. | 
London. (Re-writer Johnson's °° Retouching. ") (5060 | 


PRINTING, COPYING, etc. 


DBoESE and Co.— Postcard printing in all processes; 
bromide, enamelled on plate glass or watt, 1/. 
dozen, 7/6 100: gaslight, giving brilliant results from 
гоог negatives, 1/2 dozen: titling a Specialty: colloty pe, 
Mack and white ог ss їп, 18/- 1,00 Negatives care. 
‘ally made from copies, half- (plate ue quarter-plate 
9d.. miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under. 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. Rritish owned and British labour 
omy employed.— Droge aud Co., 43, Comeragh Rd., West 
Kensington, London. {0008 


LMS Developed, 6d. up to аш е раке; prints, 

any size up to postcards, 1d. each; enlargements, 
postcard size, 6d. per half dozen; postage extra st- 
eard printing, 8d. per dozen, 6/6 per gross. Dv oodro 
17, Union 8t. Maidstone. 
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WHEN CORRESPONDING WITH ADVERTISERS. 
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YOU 


can get an up-to-date camera or 
lens, equal to new, from 
‘Sands, Hunter, at prices 25-50 per 
cent. lower than original cost. Here 
are given a few examples of such 
bargains from our 200 page Illus- 
trated Catalogue of Second-hand 
Photographic Apparatus. 
you had a copy? [f not, write for 
one to-day. 


Have 
It's FREE. 


4] x 31 No. ЗЕР. KODAK, F/8R.R. lens and 
Auto — brilliant finder, and usual movements. 
CAE T A - 7719. Each FOR £3 5 0 


61 x 1 STEREO НАМКЕҮЕ for roll films, pair 
of R.R - lenses, F /8, and у В.І. shutter, plate attach- 
ment, and 2 sls. Cost £6 15 0 X4 


FOR 
45x107 RICHARD GLYPHOSCOPE, | focussing 
screen, 6 sls., and lea. case. Cost £2 
fos ends FOR 21 12 6 


No. 2 STEREO КОЗАК air of R.R. lenses, 
aud I айаны. ‘Come ö ö 


6} x hi xw ye 
Series III. F /6.8 Талар: 
extension beck, and 

PPS 14 10 0 


FOR £ 
6 x 13 c.m. GAUMONT STEREO SPIDO pair 
of K. Zeiss F /9 lenses, DD box for 12 plates, 
and lea. case. Cost £20 0 
£14 10 O 


.FOR 
ee FEAET VIDA REFLEX. 
Ta lens, 2 changing boxes, and 
lea. case. Cost £27 14 0 


DECOR: OR £17 15 0 
5 x 4 “N. & С” SQUARE REFLECTOR 
REFLEX, 6lin. Zeiss V 


A Pr ce hangi 
box for 12, and lea. case. 3 a oS 


Cost £43 
PPT ON FOR yor 10 O 
54 x 3} MARION SOHO "REFLEX, horizontal 
mode mm., Goerz Celor F/4.8, 3 dble. pl. 
hidrs., and lea. case. Cost £20 18 6 . 
esse OR £15 17 6 
^ fed x 3 коз P.C. Roll Film Camera, 64in. Ross 
Е /6.3 lens in Multi speed shutter, giving ex- 


movements, 


2 cases. t 


кли up to 1-1000th 3 зес., usua 
and lea. сазе. Cost £15 0 
рор аә FOR £9 17 6 


5} x 3{ ЗА FOLDING POCKET A ODAK 
F/8 RR. lens, Auto shutter, | sec. to 1-100th, usual 
movements, etc. Cost £5 2 6 

. FOR £3 6 


5x4 SANDERSON REGULAR, Е /4.5, Beek 
nofocal lens, Celverex shutter, 3 dble. sls., and case. 
Cat 400 ^ — — | veni FOR £7 7 O 
5x4 SANDERSON REGULAR, Dallmeyer 
Stigmatic Series II. Е /6 | -— н Unicum. 6 best qual. 
bookform sls., brass-bound and lea. case, ost £ 
РРА К #10 12 6 
4+ x 34 FOLDING POCKET BEDFORD, dble. 
es /8 Wray Pump Koilos shutter, 6 s's. 
F.P.A., and case. Cost £9 
унтак FOR £5 47 6 
4} x 31 FOLDING POCKET LINHOFF, dble. 


ext., 5]in. F/6 Aldis in compound, and 6 sls. 
Cost £11 4 6" 

TRES OR £7 5 0 
No. 3 FOLDING "POCKET PREMO 


CAMERA. 5łin. B. & L. F /8 RR. lens in Auto 
shutter, for Filmpacks. Cost £4 1 0 
RASEN PR. FOR £2 5 O 
4t x3} SHEW CONVERTIBLE XIT, 3 Foci 
Beck Steinheil oM зч lens *a Unicum shutter, 
t 


changing box for 12 plates. and lea. case. Cost 
£14 126 беш азай FOR £5 17 6 


Any of these lots can be had on our 

APPROVAL TERMS.” Prompt 
return of deposit if goods are returned, 
carriage paid, withia five days. 


“If is Photographic—Sands Hunter have il.“ 


NOTE THE ADDRESS: 
SANDS, HUNTER & CO., Ltd., 
Specialists in Photographic Apparatus, 

37, Bedford Street, Strand, London, М.С. 


‘Phone: Regent 840. Tele. : "Sansunter, London." 
Established ín 1874. 
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X. PHOTOGRAPHY. 


ADVERTISEMENTS. (SUPPLEMENT 6.) 


WANTED, 


CLOSING DAYS OF 


GREAT SALE 


Second-hand 
Cameras and Out- 
fits at astounding 


prices. 


Owing to Military Service, hundreds of our customers 
have sent in their cameras and outfits to be sold at 
any price, and we are offering unprecedented bargains—bargains which are remark- 
able even for Watsons. Do not miss this great opportunity. Over 3,000 wonderful 


bargains marked down to very lowest figures. 
to-day. Sit down now. Send postcard, say 


Lists now ready—send for one 


Sale List." That's all. 


Newman & Guardia Sibyl, Soho, Ross and Mentor Reflex, 
Zeiss and Goerz Cameras, all sizes, in first-class condi- 
tion, at half price or less. Folding Quarter-plate Cameras, 
Cameos, Klitos, etc., from 14/11. Ensignettes, No. 2 Folding 
Brownies, Vest Pocket Kodaks, Sprites, etc., 15/11 to 25/-. 


All goods 


turned if not 

satisfied. Cash 
to accompany 
all orders, which 
will be executed 
in strict  rota- 
tion. 


Cameras taken In 
part exchange. 


* *] have received the camera I sent for safe 
and sound, and am more than satisfied with 
it. It is worth twice the money | paid for it.” 

TG. 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 


Send for “ Meters & Methods." 
W atkins Meter Co., Hereford 


BOUCHT CAMERA 


_EXCHANCED. 
CATALOGUE LOGUE OF BARGAINS ARGAINS POST FRFE. 


m WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,L'? 
443. VICTORIA STREET 


м OXFORD srreer LONDON. 


416 PLEASE MENTION " PHOTOGRAPHY " 


Quarter and Half-plate Stand 
Cameras, 8/11 and upwards. 
21/- Magazine Klitos, Midg, 
and other Magazine Cameras, 
6/11. 


The Camera House, 
84, High Street, Shefheld. 


PRINTING, COPYING, etc. 


OSTCARD Printing.— Bromide, matt or enamelled, 
10d. per dozen, 9/6 gross: good work; prompt 
despatch.— E. L. Scrivens. 
1 D. Per Dozen.—At this price I supply perfect 
finished postcards, thoroughly fixed and w 
washed.—E. L. Scriyens. 


Т. SCRIVENS, 60, Queen's Rd., Doncaster.— | 
„ Bromide postcards, in large or small шш Ст 
4888 


Write for price list and samples. 
EGATIVES from Prints, 9d., 1/. 1/6, post free 
return; blocking out, vignetting, etc., extra.— Vero, 
Barnsley. [5020 
OSTCARD Printing, 1/- dozen; ee prints 
washed and enamelled: only best cards used.— 


W. Thompson, 21, Horner Rd., Sheffield. (5026 | 


VARIOUS. 


| SOMETHING You Want for something you don't 


want.—New issue of our bargain catalogue, over 


| 1,000 items, including vest pocket, focal plane, and 


reflex aud other cameras, enlargers, optical lanterns, 
'enses, aud field glasses, ett., gratis und post free, from 
Sloane Square to_anywhere.—Address, City Sale and 


| Exchange, 26-28, King's Rd., Sloane 8q., London, [4880 


| APPARATUS WANTED OR EXCHANGED. 


* ANTED, Vest Pocket Kodaks, Динин with 
R. R. lenses; half to two-thirds original prices 


| offered.—Watson's, 84, High St., Sheffield. 3238 
WHEN CORRESPONDING WITH ADVERTISERS. 


р | 


989, 292 & 293, High. Ниме, Lo 


'Grams: "Admittedly, London.” 


MARCH 28TH, 1917. 


FOR SPOT mre ty 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 


including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, oa Fittings 
' and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 
Approximate valuations upon receipt of 
particulars of goods for sale, 


THIS WEEK’S BARGAINS, 


POSTCARDS.—Special Purchase. Bromide and 
Gaslight, Matt, Semi-Matt, and G ‚ 43 
packet of roo. These are very fine of 
an eminent London maker, not cheep seconds, as 
ma Шу advertised. 

}-plate Field Set by T.-P., long extension, swing 
and rising front, wide-angle movement, reversing 
and swing back, shutter speeds 1-15th to 1-9oth ser. 
and time, Aldis anastigmat lens, f/7.7, double 
bookform slide, and stand; £4 105., Or 12 instal- 


ments of 3 
j-plate Studio or Field Camera, square bellows, 
with Clement & Gilmer portrait lens, f/4, also 


and one double slide, and studio stand; 86 16s. 

Foldi Pocket, 31:3], fitted with Aristo- 
stigmat lens, f/6.8, in shutter, speeds r-25th to. 
1-100th sec., focussing screen, 3 slides, pew, 
condition ; £3 15s. 


ec 
ER 1 


R 


Lais. Folding, by Newton, double extension, - 
Rytor anastigmat lens, f/6.8, compound a. od 
з slides, nearly new; £5 158. ы 

]-plate Folding, Cooke lens, f /6.8, shutter speeds 
1 to 1-100th sec., T. and B., 2 slides, nice 
£2 18s. 6d. 

j-plate Adams’ Idento Xit Pattern, Homocentric. 
lens, f/6.3, Adams’ patent changing box for 8 
plates, etc., in nice order; SENS. 

Tenax, by Goerz, double extension, 
* lens, 1/6.8, compound shutter, 4 slides; 


l-plate Ensign, Beck Neostigmar lens, f 
shutter speeds 1-25th to I-zooth sec, 9 
and case, nearly new; $2 15s. 

}-plate Klimax, double extension, Det мин 
anastigmat lens, # /6.3, р ы Күл; III. 
e -rooth sec., T. and — к 
new 


ate Changing Box, with front attachment for 
ip Nydia —" d ms, no sheaths ; 


}-plate Xit, Aldis f 16, іп Autos E 
speeds 1 to 1-100th © . ар B., focussing 
flange, 3 double slides; 23 10s. . 

Postcard T.-P. Imperial Pocket, rack 
Beck Bynar anastigmat lens, 2 7. if 
screen, 6 slides, fine order ; £5 155. 2 e 


Just Published.—List containing many 
lines in folding pocket plate cameras ; 
and other folding, hand and E 


free. 

{-ріаќе Sanderson Hand, Aldis lens, 1/68, E 
focus, in Sector shutter, 1 to 1-rooth sec., 2 
bookform slides, 2 double plate ‚ nice orc 
£6 18s. 6d. 
APPROVAL.—Any 
may be obtained on five days" 
receipt of deposit v^ value. This у 
Extended payments and excbanges. 

ROLL FILM CAMERAS. —List of. 
models just published, 
of Second-hand and Stock 


free. 
‘REFLEX AND FOCAL PLANE 
List just published, containing 
of Second-hand and Stodio 


Nu 
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£ GIVEN S AWAY D 


We cannot attempt to give £1 Notes to every enquirer, but to every purchaser of one 
of our second-hand meras we guarantee to save them from 25% to 33% of original 
price, and yet supply а camera in perfect working order and good condition. 


READ Up return to us any unsatisfactory purchase within three days, in the same 
condition as it arrived, and we will send you the full amount you paid for the 
THIS. article or replace it—as you choose. 


WATSON'S 


' HOLOSTICMAT.' 


splendid condition, fitted with a* 
splendid lens and shutter, daylight 
loading, for 3} x 2} films. List price 


escepic Tripod 
extending to 39in., with automatic 
catches. List price 6/6. Offered for 
Lot 1150.—1 No. 2 Brownie Daylight 
Developing Tank, complete in all 
details for the perfect development 
of films up to 314 21. List price 
II /. A great bargain 
Lot 1153. — 31 x 2] Felding Klito 
Camera, fitted with Ensign anastig- 
mat lens and time and inst. shutter, 
varied speeds from 1-25th to 1-1ooth 
sec., 3 single metal slides and film 
pack adapter, and leather case. List 
price £4 35. Mason's special price.. 
Lot 1155.—}-plate Double Extension 
Countess Camera, Model 835, fitted 
with Citoplast anastigmat lens and 
speeded shutter, 1-25th to r-100th 
sec., 2 slides. Pre-war price £4 9s. 
Offered for cash or exchange 
Lot 1157.—}-plate Elite M ne Hand 
Camera, fitted with rapid rectilinear 
lens and time and inst. shutter to 
carry 12 plates, all complete in leather 


AT PRESENT THE FOLLOWINQ ARE OFFERED 
FOR IMMEDIATE DELIVERY. 
Series I. (ES. I). 44. 5}, 6}, 7, 8}, 10, and 12in. focus. 
Series la (F46). 51 and &i in. focus. 
Also the following mounted In shutters : 
Series I. (F6). Zin. focus, in Optimo " shutter. 
Series I. (F6 5). öl in. focus, in N. S. Accurate’ shutter 


ALL “HOLOSTIGMAT” LENSES ARE 
BRITISH MADE AT BARNET, HERTS. 
W. WATSON & SONS, LTD, 
313, High Holborn, London, W.C. 
WORKS—HIGN BARNET, HERTS. order and perfect condition, taking 
lens cells 1 fin. List price 60/-. 
Offered for 
Lot 1101.—1 No. 2a Series 11. Aldis Duo 
Lens, 12.Sin. focus, for use with the 


Offered for ......... piwie 


Special Notice. 


" PHOTOGRAPHY & FOCUS" FOR 
NEUTRAL COUNTRIES. 


Under the existing regulations, copies of 
new spapers can now only be sent to neutral 
countries іп Europe. America. and Africa 
if posted direct from the office of the 
publishers or by newsagents who have 
obtained permission from the War Office 
for the purpose. 


The publishers of Photography & Focus 
have obtained the necessary permission. 
‘and. consegquéntly. can post copies for 
subscribers, as usual. The subscription 
rates to all neutral countries are 13/ per 
annum; six months. 6/6. 


The Publishers, 


"Photography & Focus," 20, Tudor 
Street, London, E.C. 4. 


Watson's, 84, High St., Sheffield. 


exchanged ; 
275, Bye Lane (renamed from Peckham 
ham, London. 


Lot 1145.— No. 2 Brownie Camera, in £ s. d. 


2a Series II. Aldislens. List price £2. : 


J. Mason, Proprietor. 


| APPARATUS WANTED OR EXCHANGED. ] 


(J^ MEBAN wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 


Goer Second-hand Apparatus purchased for cash or 
prompt e нашу» 
yel, 


ANTED, for prompt cash, or in exchange, cameras, 
lenses, and other photographic and optical appara- 


Lot 1156.—3} v 21 Kibitz Camera, Fold- / s. d. 
ing Pocket size, fitted with a Zeiss 
Tessar {/6.3 anastigmat lens and 
compound shutter, spiral focus, 6 
single dark slides and film pack 
adapter, and leather case for camera. 

A great bargain. Cannot be repeated 4 10 

Lots 1080-1.—}-plate Cooke f/4.5 An- 
astigmat Lenses, sjin. focus, abso- 
lutely as new, and cannot be obtained 
elsewhere at anywhere near the price. 

Only (each) 

Lot 944.—?-plate Klimax Model 1 
Camera, Aldis lens, {/7.7, and a 
Lukos III. shutter, 2 single slides, all 
as new, in perfect order. List price 
fs. Only . 3 

Lot 945.—Ensign J.Y. Postcard Folding 
Camera, Rectimat lens and the Sim- 
plex auto. shutter, for films and 
P | new condition. List price 

3 75. о ө = „„ @ о о о «= ө „„ о „ © оэ ое ө ө % е э ө ee 

Lot Feld Flush - ark Ensign Post- 
card Felding Camera, for roll films 
and plates, Ensigu f/6 anastigmat 
lens, Ensign Sector shutter varied in 
speed for 1 to 1-250th sec., rising and 
cross front, all in absolute new con- 
dition. List price £5 10s. Offered for 

Lot 984.—No. 0 Klito Magazine Camera, 
for 12 plates, R.R. lens, time and 
inst. shutter speeded down to r sec., 
all in good order. List price 21 /-. 

F 
t 1029. meyer 8 ptable 
Shutter, suitable for all kinds of 
lenses, and is adapted to the size of 
the ordinary lens very easily. List 
price 33l- Offered for 


9 13-15, Queen Victoria 
Street, LEEDS. 


54-62, Godwin Street, 
BRADFORD. 


DRY PLATES & ROLL FILMS 


DBYBLOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. eacb.. Special Prices to trade aud for large 
quantities. Prompt dispatch, I. ist free, 


MARTIN, Chemist, SOUTHAMPTON. 
(4510 


269. 
Peck- 
(4751 |. 


"PHOTOGRAPHY AND FOCUS." 28/3/17. 


tus by makers of repute, must be in thorough sound 
order; approximate valuation gratís on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. (4879 


WANTED. Vest Pocket, reflex, and folding cameras, 
for prompt cash.—Send, stating lowest, to W. 
Yard, Risca, Newport, Mon. [47 


A BTIFICIAL Light Enlargers wanted, half-plate and “PHOTOGRAPHY AND FOCUS." ° 28/3/17 
quarter-plate.— Watson's, 84, High St., 8 «ас i PRIZE COMPETITION. 


ANTED, quarter-plate Soho or Ensign Reflex.— 
Mayburn, Churchill Rd., Boscombe, Hants. [5051 Coupon for March, 1917. 


ANTED, 6 or 6 in. Ross f/4.6 lens.—Mayburn, 
Churchill Rd., Boscombe, Hants. [5052 


WANTED. 


ANTED, old negatives, all sízes; spot cash paid; 
references, Imperial Dry Plate Co.—De Leel 
Bros., 285, Kingsland Rd., London, М.Е. [3756 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS, 


D 


PRIZE COMPETITION. 


Coupon for Maroh, 1917. 


QuIRY COUPON. 28/3/17. 


"PHOTOGRAPHY AND FOCUS." 


his Coupon to be forwarded with the question. 
gaila ble till Wednesday following date of this issue 


М-НУ COUPON. 28/3/17. 


HOTOGRAPHY AND FOCUS." 


7 This Coupon to be forwarded with the question. 
iraila ble tili Wednesday following date of this issue 


2 dis D 


28/3/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


** PHOTOGRAPHY AND FOCUS." . 28/3/17 


PRIZE COMPETITION. 


Coupon for March, 1917. 
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dearly for 


OR ALL BRANCHES Experience ? 


OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 

e CRISP AND BRILLIANT 
NEGATIVES. :: :: : z 


Profit by that of others. Save money and 
get high-grade results now. 
Invest in а copy of the 


‘WELLCOME’ Photo 
Exposure Record 


with Calculator 
1 m Sold by all Chemists, Dealers and Stores 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, 


R. & J. BECK, Ltd A Paying Investment 
68, CORNHILL. M Borroughs Wellcome & Co., London 
LONDO N, E.C. ee COPYRIGHT 


TO MAKE SURE 


of obtaining Photography & Focus” regularly 
in future, fill in the form below, cut it out, and 
hand to your newsagent or bookstall clerk. 


T is possible that Government action may be taken to prohibit the 
return of unsold newspapers, in which case newsagents will be able 
to supply only to those who have placed a definite order. Safeguard 

yourself against possible disappointment by placing Y OUR order NOW. 


. 
*09000000908008000080000900800809090000009000000090000000606000000000800080€8000000800080060800000000008090000090060000090900900000000068 0000000090082000000009000 
е А 


| EE ORDER FORM. 


0999020600000900900000000000€90900000090*0009000909090490090900000 00909909 1917 


Please 5 a copy of Photography & Focus each week until countermanded. 


Мае ышана анин ˙ mʒi m 8 


Cross out word not required, . —4——————»—ôñw.ãt.—-.ͤ—ͤbõ:ꝰ—2———.——.2——!—ͤ—G——..'ꝛ—P——..———.—.—.. — P: 
OR QUE Ci, брешь орь ا‎ ON Sap PSs CP ا‎ 
00008880000800000800009308820988808298880088883408004999089004000040860000000800000080000008800000200000000000020000000052000e00072255: 0) 
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shadows ЇЕ is maybe this over 
jevelopment, rather than actual hala- 
tion, which has caused some light- 
spreading. here and there and made 
edges wishy-washy which should have 
been clear-cut; possibly flare in the 
lens has also helped to produce this 
result. At all events, Wings of 
angels" (I really cannot quote it 
all) was, to the eye at least, a dazzling 
effect, and few passing photographers, 
I reckon. could have resisted attempt- 
ing to secure it. Nevertheless, in 
some mysterious manner, snapping it 
has snared but little of its glamour. 
The print is commonplace. 

Why is this? Mainly by reason of 
lack of atmosphere. Truc, there is 
what some folks would call atmos- 
phere, in the distance. But we can 
hardly escape atmosphere in the dis- 
tance. What we have to capture is 
atmosphere in the near parts: that is 
to say, we have somehow to suggest 
an atmospheric effect throughout. 

. Wings of angels is poorly sup- 
plied with that universal atmosphere. 
Its foreground and its contours are 
as hard as sheet tin. The reason is 
to be found in under-exposure and 
over-development. 

А trifling blur of those too metallic 
waves would have done no harm, and 
ап exposure {һгее or. four times as 
long as this snap appears to have 


The Morning M ist. 


received would have filled the whole 
with light and air and mystery and 
softness, and—provided development 
were stopped in time—the glow of 
that pathway across the ripples would 
have been at least as great as it is 
now, if not greater. 


By C. Redworth. 


do even when a dramatic atmosphere 
effect is our goal, do not let us forget 
that probably full exposure will give 
us success not only more accurately, 
but also, in most cases, more beauti- 
fully, than the tempting exaggerated. . 
contrasts under-exposure. 


The British Journal Photographic Almanac for 1917. 
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T ROUBLE with paper supplies and with production 
generally has made the almanac for 1917 both late in 
its appearance and smaller than usual in bulk, but 
it is still a very portly volume, and is shorn of none of 
those features which have made it so indispensable to the 
photographer, There are the officers of photographic 
societies and kindred associations, the obituary of the year, 
the epitome of progress, the formule and tables, and the 
classified lists of firms and their products, to which we are 
accustomed to refer whenever information is wanted on any 
of these points—information which nowhere else is at hand 
in во complete and accessible a form. 

Mr. С. E. Brown's editorial article is entitled Chemical 
Notions for Photographers," and is descrfbed by its author 
as an attempt to present in as simple a manner as possible 
some of the fundamental conceptions which are the current 
stock in trade of chemists," illustrating them with examples 
of operations with which the photographer is likely to be 
familiar. An exception to this last rule, however, is made 
when Priestley's (Mr. Brown spells his name Priestly ”’) 
decomposition of oxide of mercury into oxygen and mercury 
by the aid of heat is given as the example of analysis. 
Priestley, it is о to note, was led to investigate the 
subject of gases by the fact that he lived next door to a 
brewery апа had his attention drawn to the evolution of 
carbonic acid during the process of brewing. The article is 
well calculated to carry out its writer's object, and the only 
criticism we have to make upon it is that, having obviously 
been written for those who are quite unfamiliar with the 
subject, the author has not been careful to use exactly 
the same name for the same substance throughout. We know 
from frequent experience that the light of nature does not 
teach anyone who is ignorant of chemistry that potassium 
carbonate, potash carbonate, and carbonate of potash all 
denote the same substance, whereas sodium sulphate, sodium 
sulphite, and sodium sulphide are three entirely distinct 
substances. Having entered which caveat, we have nothing 


but praise for what is a timely, accurate, and well chosen 
paper. For the guidance of those to whom the almanac is 
unknown, we may say that it is published by Messrs. Henry 
Greenwood and Co., at 24, Wellington Street, London, W.C., 
price one shilling in paper covers or two shillings in cloth, 
and is obtainable from booksellers and dealers throughout 
the country and abroad. 


Subscriptions to the Hurter and Driffield Memorial Fund 
now amount to £594 8s. 3d., and it is proposed to close 
the fund on the 3]st inst. The honorary treasurer, Mr. 
W. B. Ferguson, K.C., of 48, Compayne Gardens, South 
Hampstead, London, N.W., asks that any outstanding 
sums may be sent to him before that date, that they may 
be included in the final list. | 

жє ж * 

Writing of the Photography and Focus prize slides 
exhibited at the Photographic Section of the Cardiff 
Naturalists' Society, Mr. Arthur Lomax says, ''The 
slides were much finer than any others we have seen this 


session. | 
х «„ + 


Several correspondents have written drawing attention to 
the fact that. when the critic dealing with ©“ Colonnade 
Detail'' stated that there was ‘‘no standard by which we 
may gauge the height of the columns," he overlooked the 
figures which can be noted at the base of the right-hane 
column. They are not very prominent, but they are suff: 
ciently in evidence to furnish the required scale. 

* X + 


In asking our readers as far as possible to join with 
others in a copy of Photography and Focus, so ns to lessen 
the number necessary to print, we do not wish to deprive 
any of them of the advantages conferred by the com- 
petition and the enquiry coupons. During existing circum- 
stances, therefore, every copy of the paper will contain 
three of each of these coupons instead of one, so that a 
single copy will allow three readers to secure replies or 
criticisms, and to enter prints for competition. 
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The Editor is not responsible for the opinions of his Correspondents. 


SPEED NUMBERS. 

Sir,—Instead of advocating what amounts to the abolition 
of speed numbers on plates, I think photographers would 
be better employed in inducing manufacturers to mark a 
speed number on their kets of bromide and gaslight 
cards. When one goes from one make to another, it ia 
not always convenient to waste time in making trial 
exposures to find out just what is the difference in rapidity 
between the two: and a speed number on the packet would 
answer the question, What exposure am I to give?” at 
once. If the envelope was marked G апа the cards 

one had been using were marked 4, it would be a simple 
matter to give an exposure of two-thirds as long, and so on. 

By the way, do many photographers know this simple 
rule in connection with exposures and speed numbers? The 
exposure multiplied by the speed number will always give 
the same figures in any particular case. For example, if 
we are using a plate marked ''125'' and the exposure is 
three seconds, we may be quite sure that with a plate 
marked ''75"' the exposure must be five seconds: since 
125x3=375 and 75x5=375 also. It is a convenient way 
of checking one’s estimate of the altered exposure due to 
the use of material with a different speed number. 

Yours, etc., 
| J. POTTER. 


Sir,—The correspondence columns of Photography and 
Focus are amongst the most interesting parts of the paper, 
partly by the light they throw upon controversial questions, 
and partly by the self-revelation which is often to be seen 
in them. 

Take, for example, the ''speed number" discussion. 
It was pointed out that the high numbers used give an 
altogether false idea of the definiteness and accuracy of 
speed measurement, and this point has not been seriously 
controverted. Then Mr. Ernest A. Maitland joins in, and, 
&fter some preliminary remarks on other topics, observes 
that the need for a change is not obvious, ''since it is 
well-known that the relation between 
directly proportional."  ''Who deniges pf it, Betsy!" 
If Mr. Maitland has any argument to bring forward 
against the proposed change, by all means let him state 
it; but, after reasons have been alleged for it, to observe 
that the necessity is not obvious, because of somethin 
which is not called in question, shows that he has not rea 
with any great care the letters to which he writes a reply, 
or that, if he has, he has not grasped their point. 

Yours, etc., Я 
FRANK MILLBURN. 


TRUTH AND ACCURACY. 

Sir,—Mr. Colin Smith, referring to my letter published 
in your issue of February 27th, observes, ‘‘ Mr. Forman's 
illustration about the person out of prison looking as well 
as ever ig so absurd, so inaccurate, and consequently so 
untrue, tWat one wonders he did not see it.“ f 

I can guess at Mr. Colin Smith’s meaning; but only 
guess at it, for I am sure that he does not mean what 
he says. What he means is that he wonders I did not 
see that my illustration was absurd, inaccurate, and con- 
sequently untrue." That it was absurd, I admit. It was 
deliberately and intentionally made absurd, but it was 
absurd because it was accurate and yet at the same time 
untrue. If “X” is not in prison, but a free man, and if 
* X" is looking as well as ever he did, the statement that 
“X” js “now out of prison and looking as well as ever“ 
is absolutely and beycnd question accurate. If it is not, 
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let Mr. Colin Smith state precisely wherein it is inaccurate. 
It is untruthful, in the sense in which that word was used 
by The Bandit and others, because, in spite of its literal 
accuracy, it suggests not merely that ' X " is now out of 
prison, but that he has been in prison, the suggestion being 
emphasised by the statement as to his looks, which impliee 
that imprisonment has not affected them. 

There are plenty of photographs which record the facts 
as accurately as my remark about X' and his liberty 
and looks, and which are just as untruthful. To sa 
this is not to ''juggle with words," as Mr. Colin Smit 
calls it, but to make an observation which in one form or 
another every critic has to make, and every artist, whether 
painter or photographer, has to realise not once now and 
again, but constantly throughout his work. 

I have no wish to accuse Mr. Colin Smith of juggling 
with words. То tell the truth, he seems to be a little 
inexpert in their use even for ordinary everyday purposes. 
If he were not, I hardly think he would regard a repetition 
and- re-repetition that truth and accuracy are the same 
thing as affording his side of the controversy any valuable 
support. That one can get ''a hundred different pictures 
of the same individual does not bear on the topic at all. 
Some might be accurate and not truthful, some truthful 
and not accurate, some both truthful and accurate, and 
others neither. And all four kinds might be made by. 
photography or by painting. 

: Yours, etc., 
ARTHUR FORMAN. 


SELLING PHOTOGRAPHS. 

Sir,—Some people forget that all are not placed in that 
jeasant position that one can enjoy one's hobby to whatever 
ength one may care to carry it. "There are some who at 
such a time as this, when everything is on the rise, would 
have to give up their hobby, were it not for the fact that 
they are able to recoup themselves by selling some of their 
photographs. 

Personally, I should not care to have to get my livin 
by photography, but I thoroughly enjoy my hobby, an 
more so because I can produce work that now and again 
finds a buyer, by which means I can push the hobby further 
than if I had to study every penny I spend upon it. 

Yours, etc., А.С.С. 


(А number of letters are held over.) -- 


The Price of “Photography & Focus” 
| Raised to Twopence. 


In accordance with the announcements made in our 
recent issues, the price of “Photography & Focus is 
now increased to 2d. per copy. 

The restrictions оп the supply and the greatly increased cost of paper 


necessitate this step, but the old price of 1d. per copy will be reverted 
to as soon as circumstances permit. 


The subscription rates are correspondingly raised on renewal or to 
new subscribers. 
British Isles : тоз. rod. per annum, post free. 
Abroad : 138. per annum, post free. 
All subscriptions current at the time of reducing the price to 1d. 
again will be proportionately lengthened for the benefit of each 
subscriber. "n 
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The exercises and tests submitted bv each student are 
criticised and dealt with fully in long personal letters 
written by the Instructor. There is no limit to the 
information given, and long after 
the Course is finished students are 
allowed, and encouraged, to ask the 
Instructor's advice. There is no 
additional fee to be paid for this. 
The one small charge covers every- 
thing... 

Some students who have finished 
the Course six, seven, or eight 
years ago are still sending regular 
enquiries and getting help and advice. It is given freely 
and gladly. We want each student to be a success, and 
the more successful each one is the better is the recom- 
: mendation we receive. 

If you desire to know тоге 
about what can be done in the 
way of money-making with a 
camera, send half a dozen of your 
own prints to the Secretary, 
Practical Correspondence College, 
10, Thanet House, Strand, W.C.2. 


SUBJECIS WITHIN THE REACH OF EVERY 
AMATEUR PHOTOGRAPHER WAITING TO BE 
TAKEN. PICTURES TAKEN IN GARDENS AND IN 
ALL COUNTRY PLACES SELL READILY ON THE 
P.C.C. PLAN. | 
Amateur photographs, of a certain kind, can alwavs 
be turned into money, and no one who is working alone, 
out of touch with the illustrated press, can possibly 
realise the money that is being made by the fortunate 
few who are clever enough to learn how to get their 
pictures published. If you can use a camera, you can 
turn your hobby into a monev-maker. It does not matter 
what part of the world you live in. At home or abroad, 
in town or country, there are thousands of subjects 
which are suitable for press pictures. Country workers 
in particular have been making no end of money by 
following the instructions given 
. in the P.C.C. Course of Press 
Photography. If you work on the 
plan laid down for you it is an 
easy matter to get your photo- 
graphs published and paid for. If 
you attempt to take up press work 
| unaided, in 


* Since writing to 


you last I have sold 
— (here follows a list 
of 18 prints and the 
names of the papers 


which have published 
them).—*I am de- 
lighted with my suc- 
cess, and put it all 
down to the Course.” 


You can earn 
good money 


the old- e Addres 

£10 а month already | fashioned hit- y se In g to Mr. Vin- 
V . cent Lock- | ola m and the ple 

oa | it may take old me, and the pic- 
of the Course. I can : D Y 1 п t S t O wood.) ture was accepted et 
se I have only | you years be- You will | once. I am pleased 
touched the fringe of , fore vou find beeause I have tried 
the possibilities of eee wW then get a free | to sell this print te- 
Press Photegraphy. | out how to ne Spapers criticism Of | fore to tbe same 


Secure the 
editorial atten- 


I owe everything to 
our wonderful Press 


ончаш". ton. 
If vou are 


working alone and are not aware 
of the possibilities of the profit 
and gain that this new know- 


and magazines 


FILL IN THE COUPON 


the half-dozen 
prints, and be 
told exactly 
what your 
own prospects 
are likely to 
be. If 


aper, but they re- 
ur ned it with thanks. 
I have earned the cost 
of the Course from 
the tips given in the 


first two lessons. 
That's not bad for 
a start.” 


vou 


ledge will give vou, get into touch 
with the P.C.C. and find out all 
about this Postal Course. Everv- 
thing is done through the post, 
and every student, in every part 
of the world, receives personal 
help and assistance. No one, 
however remotely situated, is at 
а disadvantage. 

You will be able to improve the standard of your work, 

to turn out better negatives and better prints. You will 
be able to sell the pictures you have taken, and make a 
regular addition to your income. Have vou ever. wished 
you could have some competent adviser to whom vou 
could turn, so that you might find out just why this 
negative was wrong, or that- print was not all it should 
be? Have you ever looked at your stock of negatives 
and wondered whether you can get prints from them 
that will be accepted by the art editors of the illustrated 
press? \ 
Read the. extracts from students’ letters on this page. 
What we have done for others we can do for vou. You 
will see a marked improvement in 
your work directly vou start, and 
you will be shown how you can 
make monev. 

There are subjects all around vou, 
no matter where vou live. Those 
who have taken this Course have 
discovered the secret of making 
monev in this direction, and until 
the P.C.C. opened their eves to the 
cash value of everyday subjects, 
they, too, thought that the possibility of profit from 
Press Photographv was an unattainable thing. You can 
earn while you learn under the P.C.C. plan, and your 
standard of proficiency will improve with cach lesson. 


cannot be shown how to make 
money vou will not be accepted as 
a student. 

A book about the Course will 
be sent free with the criticism, 
and it gives you all sorts of other 
information, specimens of pictures 
taken and sold bv other students, 
and so on. Your prints will be 
returned quickly, but do not trouble to write unless vou 
really do intend to try and earn money with vour 
camera and want to improve vour photography. 

You can make money quite easilv if vou do what we 
tell vou. There are all sorts of subjects which can be 
sold. Perhaps vou have many negatives already which 
will bring vou in guineas, if vou knew where, and how, 
to offer thc prints. 

Investigate the matter for vourself by getting the 
P.C.C. book describing the Course. Have some of your 
own prints criticised, free of charge, by an expert. An 
enquiry commits you to nothing, and may lead to a 
handsome addition to your income. 


START MAKING MONEY AT ONCE. THIS FREE OFFER 
. WILL SHOW YOU HOW YOU CAN DO IT. 


AT THE FOOT OF THIS 
PAGE, AND TEST THE 
VALUE OF YOUR WORK, 
FREE OF ALL COST. 


To Mr. VINCENT LOCKWOOD, PRACTICAL CORRESPONDENCE 
COLLEGE, 10, THANET HOUSE, STRAND, Lonpon, W. C. 2. 
Enclosed I send .... prints, Show me how I 
can make money by my photography. The prints are to 


be criticised from the selling standpoint, free of charge, 
money if it and returned to me with your book describing the Course. 
been for you.” 


The book is to be sent free also. 


Name . %%% %%„%„%„„%„%„ „ „ „ „ „ „%% %% %%% %%% % %% „ „ о 


Address €*99*69*9.0909099025060090025929€958000*20090900€00025000970 


YOU NEED NOT PAY THE INSTRUCTION FEE IN FULL 
TILL YOU'VE EARNED £20. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A2I 
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: ADVERTISEMENTS. 


ORNES CAMERA EXCHANC 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


E 


ESTABLISHED OVER 20 YEARS, 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


@0008 SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
` ; ONE MONTH AFTER THE DATE OF PURCHASE. | 


Tate 000a Klito Felding Hand Camera, !/8 rapid symmetrical lens, Т.В. and 
I. sbutter, flexo release, brilliant finder, hooded screen, 3 metal dark slides, and 
AS cost £1 178.; condition equal to new; price $1 58. 

1-plate Согіві, fitted with 1/8 extra rapid aplanat lens, in speeded shutter, 
double extension, rack focussing, brilliant view tinder, latest model rigid U front, 
rising and cross movements, 3 metal dark slides, all in absolutely new condition ? 
price $2 178. 60. | 
NE рк Nimrod Auteman, fitted with t/S R. R. lens in 3-speed automatic shutter, 

and tube release, double extension, rack focussing, rising front, reversing 
back, focal plane attachment giving speeds from 1-25th to 1-1000th sec., 3 double 
dark slides, and leather case, good condition; price 60 j-. 

A ate Goerz Tenax, fitted with Goerz Syntor f (6.8 lens, in compound shutter, 
speeds 1 to 1-200th sec., double extension, rack focussing, rising and cross front, 
brilliant view finder, opens automatically to infinity, 6 metal dark slides, leather 
covered, excellent condition throughout ; cost £8 15s.; price £6. 

1-plate Premo Folding Hand Camera, fitted with R. R. lens, in all-specded Unicum 
shutter, double extension, back focussing, rising front, reversing back, hooded 
screen, brilliant view finder, 3 double dark slides, and film pack adapter, extra fine 
condition ; price £3. ; 

iiM Ё ng Klite, Rectimat symmetrical lens, speeded shutter, rack focussing, 
ed screen, brilliant view finder, Antinous release, stirrup U front, rising and 
«ross movement, 6 metal dark slides, all as new throughout; price 
Lizars’ Roll Film and Plate Camera, fitted with f/8 R.R. lens in all-speed 
Unicum sbutter, brilliant view finder, rising front, takes Kodak roll film, 2 double 
dark slides, and hooded screen, for plates; price 30 /-. 

Pestcard Double Extension Klito, fitted with Ensign anastigmat f/7.7 lens in 
Ensign Sector shutter, Antinous release, brilliant finder, cast U front, rising and 
cross movement, hooded screen, rack focussing, 6 metal dark slides, all in perfect 
new condition; price 46. 

М ne Klite, achromatic lens, f,11, all-speeded shutter,' holds 12 
plates, brilliant view finders, nice condition; price 14/-. 

511985 ma Camera, f /8 R.R. lens, 1 shutter, brilliant finders, holds 

12 plates, perfect new condition; price 17 t : 


Postcard size Ne. 3a Folding Pecket Kodak, R.R. lens, in automatic shutter, 
speeded from 1 to 1-rooth sec., time and bulb, rising and cross front, brilliant 
finder, leather case, perfect order guaranteed; cost £5 25. 6d. ; 83 128. 66. 

€: 41 cm. Countess Vest Pocket Camera, Medioplast lens, f/, in speeded shutter, 
hooded screen, and 6 new slides, grand condition ; 82 10$. e 


1-piate Folding Beaufort in new condition and latest model, Beaufort 
anastigmat lens, f /6.8, in latest Koilos shutter, speeded {гога І to 1-300th sec., 
time and bulb, double extension, rack focussing, stirrup rising and cross front, 
brilliant finder and level, booded screen, and 6 slides ; 153. 


Postcard size Folding Leonar de Luxe, latest pattern, and includes every move- 
ment, Zeiss Tessar f /6.3 in compound shutter, double extension, rising and cross 
front, hooded screen, and 6 slides, as new; RO 10$. 

Aden Telephoto Lens, present model, and as new; cost £3 17s. 6d.; $3 & 

Ne. 1 E Vest Pocket Camera Ensignette anastigmat lens, f /5. 8, perfect 
condition guaranteed; 82 10s. Р 

1-piate Folding Kito, Series I. Rectimat lens, f/8, in Simplex auto. shutter, 
Antinous release, rack focussing, stirrup rising and cross front, 3 slides, and 
canvas case, latest model, and nearly new; $1 176. 66. 

}-plate Folding Klite de Luxe, Ross Zeiss f/6.3 lens in compound shutter, latest 
pattern stirru t, rack rising and cross front, 6 slides, and leather case, grand 
condition ; 

i-piate Cameo Folding Camera, achro. lens, f/8, in T. I. B. shutter, rising and 
cross front, brilliant finder, 6 slides, nice condition; $1 164. 

]-piate Folding Ruby Camora by Thornten-Pickard, extra long extension, extreme 
rising front, swing front, reversing back, brilliant finder, hooded screen, Jsostigmar 
anastigmat lens, f/7.7, in Celverex shutter, speeded from 1-roth to 1-8oth sec., 
time and bulb, з double bookform slides, all in first-rate condition; #6. 

Luna Lamp, high-pressure spirit lamp by Hughes, best portable illuminant for 
lantern or enlarger, practically new, present model guaranteed; $1 186. 


KODAKS 


Kodak, Ne. 3, fitted with Bausch & Lomb lens, all-speed automatic 
sbutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition, a bargain; price 80 /-. 
10x 15 em. and Postcard Ceriel Folding Hand Camera, fittel with extra rapid 
aplanat lens in all-speeded Ibso shutter, brilliant finder and level, Antinous release, 
cast U front, rising and cross movement, double extension, rack focussing, hooded 
screen, 3 slides, in carrying wallet, new condition guarantecd ; price 43 18 
Postcard size Carbine, fitted with Goerz Dagor f 70.8 lens in compound shutter, 
speeds І to 1-200tb sec., rack focussing, cast U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level, double extension, scaled for plates and 
films, 3 metal plate holders, perfect new condition throughout; price $11. 
M ne rapid achromatic lens, speeded shutter, holds 12 
plates, brilliant finder, good condition; price 11/8. 
м Midg, 1/5 К.К. lens in all-speeded Unicum shutter, focussing 
model, brilliant finders, holds 12 plates, fine condition; price 25/6. 
4) x06 cm. Vest Pocket Mignon Camera, f 8 R. R. lens, speeded shutter, direct 
vision view finder, film pack adapter, 2 cases, all quite new and unsoiled, a bargain ; 


price 27 /€. 
x 6 em. Mi Vest Pecket Camera, fitted with French rapid rectilinear 
f /8 lens, speeded shutter, direct vision view finder, 6 metal dark slides and film 


zack adapter, leather case, and spotlessly new, with carrying cases complete; 
price 33 /. 


2 ble dark bookform slides, 2 cases, 3-fold tripod, good condition ; price 50 /-. 

Re. 2 Bullet Kodak, takes 3} x 2} square photos, daylight loading, T. and I. 
sbutter, new canvas case, all in fine condition; cost £2 25. ; р 15 /-. 

Ernemann Focal Plane 9 > 12 and j-plate Folding Hand Camera, detective 
aplanat f /6.8 lens, before-lens shutter giving speeds 4 to 1- 100th sec., focal plane 
shutter giving speeds from 1-25th to 1-2,500th sec., double extension, rack focussing, 
direct and retlecting view finders, scaled for back combination of lens, rising and 
cross front, 3 9x 12 slides and ]-plate film pack adapter; price £2 108. 

We. 4 Caririd Kodak, Bausch & Lomb f/S lens, speeded shutter, ball and 
tube release, rack focussing, latest model, new and unsoiled condition, with stout 
leather case, a bargain; price 30 /-. 

T.-P. Ruby Reflex Special, fitted with a Cooke Luxor f /4.5 lens, rack focussing, 
Unit shutter, speeds 1-1oth to 1-roooth sec., 3 metal dark slides; cost £10 15s. ; 
in condition quite equal to new ; price 


Gamera, double extension, rack focus, R. R. Jens, all movements, 


All Apparatus in this column is stocked at 


WE HAVE LARGE STOCKS 
OF ALL THE LATEST 
CAMERAS AND SUPPLIES. 


- latest Maltese cross movement, Arie 


KODAK 


3} 21 No. 2 Folding Autegraphic Brownie, present model, and unsoiled, К.К. 
lens, £/8, in Autotime shutter; 103. 
5х4 Ne. 3 Adame’ Vale Camera, Cooke #/6.5 anastigmat Jens, Adams’ patent 
shutter, speeded from] to 1- 100th sec., time and bulb, rising and cross front. rack 
alius changing box for 12 plates, especially good conditioa; cost £16 165. ; 
8s. 


1-piate Roll Film Carbine No. 5 Camera, Ross Homocentric lens, f/6.5. in 
Koilos shutter, speeded from 1 to 1-300th sec., time and bulb, double extension, 
stirrup rising and cross front, good condition; cost £9 2s. ód. ; #5 12 64. 


4! <6 em. Vest Pocket Ernemann Camera, rapid detective aplanat lens in speeded 
shutter, 6 slides, fine condition ; бв. 


1-piate Felding Coriel Camera, aplanat lens, f/1r, speeded shutter, rising and 
cross front, brilliant finder, hooded screen, and 3 slides; $1 78. 66. 


j-piate Lizars’ Challenge Folding Plate Camera, double extension, rising and 
cioss front, Beck Isostigmar lens, {/7.7, in all-speed Automat shutter, hooded 
screen, and з slides; 43 78. 64. 


j-plate Regular Sanderson Hand er Stand Camera, triple extension, rising and 
we front, swing and reversing back, fitted with Goerz Series III. double anastig- 
mat lens, f /6.8, in Unicum shutter speeded from 1 to r-100th sec., time and bulb, 
3 double dark slides, in perfect order guaranteed; . 


Home Cinem by Buteher, complete with lantern objective, Ilin. spools, 
larc lamp with adjustable resistance, up-to-date 
model, guaranteed, and in new condition; cost £18; 810. 


Postcard size Kodak Ne. 3a Qraflex Reflex Camera, every modern up-to-date 
movement, double extension, rack focussing, Cooke f /4.5 lens, Graflex fully speeded 
focal pene shutter, best quality leather case, in new condition; cost nearly £30; 


$14 1 


3} x 2) Countess Compact Folding Camera, Medioplast "Pu Vo lens, f/7.7, 


in Vici speeded shutter, 3 dark slides, guaranteed perfect; 82 


Russian fron Projection Lantern, gin. condenser, high quality lens, with flasher, 
rack and pinion mount; cost £4 5s. ; 83. 


Ali Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 


TELEGRAPH AND TELEPHONE: LONDON 
PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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AST week's lesson dealt with the arrange- 
ments neceSsary for photographing simple 


it was pointed out that one thing that made 
| this work comparatively easy was that it 
was usually possible to expose a plate and develop 
it forthwith, so as to see whether the exposure was 
correct, and, if not, to expose another. This, as a 
спіс might be tempted to point out, presupposes that 
the beginner can tell from the appearance of the nega- 
tive whether it is correctly exposed or not, and such 
knowledge is not intuitive. I think I can hardly do 
better this week than attempt to indicate what kind 
of negative to try for. 

I will suppose for the moment that the photo- 
grapher has set up some subject in a good light in- 
doors, not too near a window, so as to avoid harsh 
contrasts, and is ready to make a trial exposure. 
The lens is provided with a cap so that time exposures 


cu 


can be given; and, when the stop which is to be used 


is in its place, the image on the ground-glass screen 
is not so dark that, with a good focussing cloth, it 
cannot be seen quite comfortably. In such a case, 
with an extra rapid plate or film it is probable that 
the correct exposure will be somewhere between half 
a minute or so and half an hour, and the preliminary 
trial now to be described is intended to show at what 
point between these wide extremes we shall find an 
exposure which is correct. 


Exposing in Strips. 

Accordingly, the shutter of the dark slide is drawn 
out far enough to uncover the whole of the plate, but 
not right out; and when any vibration caused by 
doing this has died away, an exposure of half a minute 
15 given with the cap. Then, taking great care not 
to move the camera to the slightest extent, the shutter 
is pushed in for, sav, half an inch, a second exposure 
of half a minute is given, and it is pushed in another 
half-inch. We shall thus have a half-inch strip which 
has received half a minute's exposure and a second 
half-inch which has had two exposures of half a 
minute, or a minute altogether. Then we give a third 
exposure, this time of one minute, push in the slide 
another half-inch and give two minutes, another, and 


give four minutes, and then eight, and sixteen in the : 


same way. 

If we reckon it up we shall find that if we thus 
double the exposure each time (except for the first), 
then, if the last exposure which we gave was six- 
teen minutes, that particular strip, which, we must 


Practical Lessons 
¥ for Beginners... 


subjects, such as still-life, indoors; and. 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Judging Correct Exposure. 


remember, has received all the previous exposures as 
well as the sixteen minutes, will have had thirty-two 
minutes altogether. So that the exposures on the 
plate will have been I4, т, 2, 4, 8, 16, and 32 minutes. 

If the plate is a small one, instead of giving such 
a series as this, which will necessitate the strips being 
very narrow to get all of them on, we may make the 
first exposure % minute, the second 114, the third 6, 
and the fourth 24 minutes, which will give us four 
strips that have received 14, 2, 8, and 32 minutes 
respectively. In this series each strip, as exposures 
increase, has received four times as long as the previous 
one. . Such differences are not at all too large; and, 
for a still-life subject, we shall find that if the eight 
minutes seems to be nearest right, the two minutes 
will not be much too short or the 32 minutes much, 
if any, too long. It must not be forgotten that there 
is a very wide range of time within which any exposure 
is strictly .correct. 


- Exactitude in Exposure. 

The need for exactitude in exposure is often much 
misunderstood. When we sav, as we often have to 
do, that for successful photography it is absolutely 
essential that the negative should be correctly exposed, 
we do not mean that there is one particular exposure 
which is correct and that all others are wrong. We 
mean that it must have an exposure that is not less 
than the shortest correct one nor more than the longest 
correct one; but anywhere between these two will be 
correct. Between the shortest correct and the longest 
correct there is generallv a very wide margin, but it 
varies with the class of subject. 

With indoor portraits, still life, and similar work, 
the margin is very wide indeed—eight to one at 
the very least, often sixteen to one, and in some cases 
thirty-two to one. We will assume, to be quite on the 
safe side, that with the indoor subject we are photo- 
graphing, the latitude of exposure is eight to one. 
This means that, if we find that the shortest exposure 
which will give us a correctly exposed negative is one 
minute, we can give eight minutes exposure and still 
we shall have a correctly exposed negative. 


Ап Instructive Experimerit. 
Do not let the reader jump to the conclusion that 
I am advocating "slap-dash ° or “ good enough” 
methods. If the one minute exposure is the shortest 
correct one, the eight minute exposure will not merely 
give us a print that will “do, it will give us an 
identical print. 
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We can give one plate one minute and another eight 
minutes, and then put them side by side in a dish, and 
develop them both together for exactly the same time, 
take them out together, fix and wash them, and we 
shall get two negatives which will yield prints that 
are altogether indistinguishable. But the negatives will 
not be ahke. That one which has had the longer 
exposure will be much more opaque than the other; 
though nothing like so much as anvone who has not 
tried the experiment would imagine. But this greater 
opacity will constitute the only perceptible difference ; 
and if we allow for it in printing, giving that negative 
a little longer, we shall get prints which without some 
distinguishing mark we shall be quite unable to 
allocate to the particular negatives with which they 
were made. | 


Relative, not Actual, Times. 

There are two things in this connection which it is 
well to note. The first is that in these exposures we 
are not concerned with actual but with relative times. 
If the shortest correct exposure is one minute, we can 
give seven minutes more and still be right. If it is 
one second, we can give seven seconds more; and if 
it is one hour, we can give seven hours more. The 
difference between the two exposures in each of these 
pairs is the same. | | 

It may be thought that I am labouring this point ; 
but I have known à photographer very much exercised 
in his mind whether he should give an exposure of 
twenty minutes or of half an hour. The ten minutes 
difference in such a case is altogether too trifling to 
take into account. It is the same relative difference 
exactly as between one-twentieth and one-thirtieth of a 
second, when we are dealing with shutter exposures; 
and no photographer spends much time in deciding 
which of two such brief exposures to give. 

The other thing to note is that there is no need for 
any trick work with the developer in order to get two 
negatives to give identical prints. This is where many 
have been led away. They have noticed in develop- 
ing, that the longer exposed plate darkened more 
quickly than the other, and have either altered the 
developer with the idea of remedying some fault in 
exposure, or at any rate have been afraid to carry on 
development as far in this case as in the other. 
Nothing of the sort need be attempted; if we give 
both just the same time in a developer of the same 
strength each will be properly developed. Tank 
development has helped many a photographer to get 
good negatives by the simple fact that he could not 
see the negatives during development, and so was not 
tempted to develop wrongly. 

Having thus cleared the ground a little, we are in a 
position to consider the development of the series of 
trial exposures. We put the plate in the dish, pour 
on the usual developer, and at once cover the dish 
with a card and rock it gently. After about half a 
minute of this we may remove the card for an instant, 
but only for an instant, to see if there are any signs 
of an image. It is at this stage that light fog is most 
dangerous, because if any is caused, there is plenty 
of time for it to be developed, whereas when develop- 
ment is nearly over, even if the light were not quite 
safe, it could do little harm, as before its action has 
been appreciably developed, the plate will be in the 


A24 


t 


PHOTOGRAPHY. March 28th, I917. 


hypo bath. Besides, at the early stages of develop. 
ment, no useful purpose whatever can be served by 
looking at the negative. 

We therefore go on developing, with just a hurried 
glance at the surface from time to time, until we fin! 
that one or more of the strips has gone dark all over. 
and that this darkness is showing well through at the 
back of the plate. When this is the case, we ma 
rinse the negative for a moment and then slip it into 
the fixing bath. к 


How far to сату Development. 

The exact extent to which to carry development 
cannot be determined in quite so rough and ready a 
method as this; it must be learnt. Some leam to 
judge it by the eye, holding up the negative and look- 
ing at the light through it. Others develop by tine. 
using a developer of a certain composition for so long. 
according to the temperature and the plate or film in 
use. Others adopt the “ factorial” method. All these 
have been the subject of past Lessons, and, in due 
course, will be dealt with again; but, for our present 
purpose, which is to determine correct exposure, anm 


error in the precise extent of development is unim- 


portant; and the method just described will serve. 
On taking the negative from the fixing bath and 
examining it in white light, if the series of exposures 
is long enough we shall find that at one end we have 
one or more examples of under-exposure, in which the 
shadows of the subject are quite clear and transparent, 
and there is little or no detail to be seea in them. At 
the other end, we may have over-exposure, or, at least. 
very full exposure, in which the shadows, instead of 
being quite clear, are almost as dark as the high lights. 


The intermediate exposures will be intermediate in 


character. 


Beware of the “ Pretty" Negative. 

One of these is almost sure to look like a verv nice, 
clean, bright, negative picture of the subject, without 
being very under-exposed as far as shadow details are 
concerned. It may suggest a good lantern slide in 
character. This is the kind of negative to avoid: it 
is on the under-exposed side. The strip which had 
four times the exposure of. this “ pretty ” negative, 1s 
most likely to be about right; and if we have such a 
strip in the trial series we may go by it, and give a 
second plate the exposure which that particular stnp 
received, or, as we have seen, four or even eight times 
as long. Let us say four times as long—that is to sav, 
four times four, or sixteen times as long as the: 
“pretty ” strip received. 

If the reader will do this, and then will give a full 
development, not being afraid when the whole plate 
darkens over and the image seems to bury itself in 
the film, but going on until there are signs of the 
action on the glass side, it is. likely that when his 
negative is finished he will have one which will not 
look so beautiful, to his unaccustomed eyes, as some 
of his under-exposed snap shots, but which will give 
him a print full of all that fine gradation which photo- 
graphy alone can yield. As “The Bandit" pointed 
out a week or so ago, such work will raise his standard 
of what a good negative should be like, and the 
practice will be reflected as an improvement in all 
his subsequent photography. R.C.B. 
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If a print which has been squeegeed down Much of the success of a photographic 
SQUEEGEED in order to give 1t à glossy surface refuses THE TREATMENT portrait depends upon the proper treatment 
or THE SIITER. of the sitter. In this respect, if the amateur 


PRINTS to leave its Supp without tearing, it is 
STICKING. said that it can be made to do во by, brush- could only realise it, he has a great advan- 
ing over the back of it with forma dehyde, tage over the professional ; since the latter often sees is 
sitter for the first time when he has to take the photograph, 


and leaving this to soak in and dry. When quite dry the 
dels are chosen from amongst his 


print should come away without any trouble. Formaldehyde whereas the amateur’s mo 
friends. They ought, therefore, to be quite at their ease; 


is the liquid once sold in British shops under the registere 
but often the photograph shows them to be anything but 


(German) trade name '' formalin.” 
i х „ * that. They are too conscious of being photogra hed, and 
For certain purposes it is necessary to for this the photographer must bear much of the blame. 
COPYING have a negative which is reversed right for One golden rule 1n such work is to leave nothing to be done 
LANTERN left, and the usual method of making such after the sitter has taken his place that can be done before- 
SLIDES : a reversed negative is by means of an hand. The positions of sitter, camera, and background should 
REVERSING enlarging lantern or copying camera, puttin be settled, in the main, before ever the sitter enters the 
NEGATIVES. the original the opposite way round ап room. Of course, the dark slides should be ready loaded. 
Even rough focussing Сап be done beforehand, and the blinds 


photographing through the glass. Lantern : | 
slides, if they are to be copied without unbinding them, are arranged. It is not the actual saving of time that matters, 
dealt with in the same way. If the photographer has not" but such preparations prevent the photography etting оп 
such an appliance he might think the work is beyond him ; AE N о 5 ra should М шиа y 
but, as tter of fact, very rifting about. e pose that is desired 18 
ut, as a matter of fact, VE good copies Ch be made by best demonstrated by the photographer taking it himself. 


contact, printing from the glass of the Im side of the nega- No stone should be ieft unturned to make the operation as 


tive or from the glass of the lantern slide. In order to do inf | and easy ав i 

this without any loss of detail or sharpness the printin must ormal and easy as it Сап be. \ 

be done by what is practically a parallel beam of light : in * * * 

actual practice, a point fof light is used. The printing can According to “ Camera Craft, a good 
BROKEN cement for repairing broken porcelain dishes 


be done on a'dry plate of the usual character, and the source 
ntirely shielded EARTHENWARE 18 made by adding to six ounces of water 


of light may be an incandescent gas burner e 

with a plate of metal near it, except for an opening one- DISHES. glass (sodium silicate) four ounces of ordi- 
eighth of an inch square. This light should be eight or ten nary fish кы and one ounce of precipitated 
feet away. An electric lamp or à paraffin lamp тау be chalk. The mixture ig rubbed into a paste, applied to the 
shielded in the same way ; the great thing is to have nothing broken surfaces. which are pressed into close contact, and 
but direct rays from a light which at such a distance may the utensil is left in à warm room for the cement to get 
be regarded as a point. T 3 | quite dry. 


“Photography and Focus" Competitions. 


Oden to all who have never taken an Award. 


' a half-guinea work by Mr. Child Bayley, now іп its fourth 
ertificates. 


Beginners Monthly Competition. 


Prizes—First, а signed copy of The Complete Photographer. 
edition. Second, a free subscription to Photography and Focus for twelve months. Also one or more c 


Rules. is permitted on negative or print, nor shading or ball have the right to reproduce, without payment, 
dodging of any kind. It is distinctly understood any of the prints sent in, winning ОГ otherwise, 11 

d as many prints that entry in the competition implies а declaration the paper, and in any one forcign photographic 
azine publishing translations from Photography 


(t) Each competitor can sen 
bear on the back by the competitor that this rule has beea com lied шай 
i hall 1 and Focus. 


аз he likes, but each print must \ 

ed coupon: рр each week, ав name мз with: and in case of dispute, the Editor $ ave 

address of the sender, the title of the picture, an the right to call for the negative from which the T А E 
iti ا‎ i ; =; 1 А (6) АП entries must be addressed Beginners 

no other writing whatsoever. entry purports to be a simple direct contact print. Competition, the E ditor of Photography and Focus, 

(2) No print will be eligible that is larger than (4) No prints wil be returned, and no corre- 20, Tudor Street, London, E. C., and must 

ek < 3 (postcard size) or 5 X 4. Nor are mounted spondence with regard to the competition can be delivered at that address by the first post on the 

prints eligible. undertaken. closing date at the very latest. 

(з) NO hand work other than simple spotting (s) The publishers of Photography land Focus CLosixG DATE, Saturday, March 31st. 


The Advanced Workers’ Monthly Competition. 


First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


PRIZE 
Rules. month, which will be found in each issue of cases of dispute the decision of the Editor will 
the paper. : be final. j 
x) All 5 must be sent, addressed (3) Each photograph must be the work of the (6) There is no restriction as to eligibility except 
*Adyanc Workers Competition, the Editor of competitor as regards selection and arrangement as set forth in these rules, and except that the same 
ocus, 20, Tudor Street. of the subject, exposure and development of the negative must not be used more than once in the 
ing, and competition. That is to say, that a print from it 


Photography 4 id 
C., postage paid, to reach there not negative, and printing, development or ton 
i once submitted, all further prints, however varied, 


London, 
later t he first post on the closing date, and mounting of the print. 
must Contain a stamped Үе р (4) The prints which are accompanied by are ineligible. 
or labe: (not loose stamps) if they are to stamped envelopes Or labels will be criticised by (7) Neither Editor nor Publishers of Photography 
post, and the Editor shall have the right to repro- and Focus shall be held in any way responsible 
i for the safety of prints or for their return to the 


(з) Each photograph must be mounted, but not duce, without payment, any of the prints, winning 
i or otherwise, in the papet and in any опе foreign 


Prints in slip- in mounts are not eligible. af 
(8) The sending of a print to the competition 


пе must bear оп the back the name and address photographic magazine publishing translations from | ) 
of the sender and the title of the picture. No Photography and Focus. The awards will be made will be regarded as a declaration to the efiect that 
letters Of other communications must be enclosed 4 fortnight after the closing date. it is eligible under these rules, and that the com- 

ith e prints. Every print must bear attached (s) Awards may be inc | ‹ 
to its mount a coupon for the competition of the the absolute discretion of the judge, and ia all 


reased or withheld at petitor agrecs thereto. 
Crounce DATE, Saturday, March 31st. : 
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Marci’ HARE (Redcar).—Thanks; but it would 
be unkind to print it. 

PrrLER's Pat (Bristolj.—A is slightly the better, 
but there is not much to, choose. 


SEMPER Етокіле (Goole).—Thanks for your letter 
and kind remarks therein. We share your hopes. 


Prrns Hervey /Kensington).—We have not seen 
the prints in question, so eannot say how they 
hare been produced, but your deecription rather 
suggests a rough bromide paper waxed. 


` BREPF (Newark-on-Trent).CWe cannot see that 
there is anything in your procedure likely to 
cause the spots, which certainly suggest that the 
cards are at fault. We should communicate with 
the makers. 


CONSTANT READER (Hebburn-on-Tyne).—' There is 
no instrument, except an ordinary compass. 1f 
you know the bearing of the building, you can 
reckon that the sun will be on its south-eastern 
face early, and on its south-western late, in the 

ay. 

Ввоміре (Cardiff).—It is a very fair instrument 
to find place on a cheap camera. We are afraid 
we cannot describe its ‘‘ photographic possi- 
bilities,” except by saying that in eapable hands 
it will give a sharp picture of a subject that is 
not too near the camera. 


Brose (Seaford).—Tho firm ів no longer in 
existence, and we have not got one of its price 
lists to refer to. The lens was one of the cheapest 
of the anastiginats, but it ought to give markedly 
superior results to those obtained with a rapid 
rectilinear. With stops of the same f/ number, 
the exposure in the two cases would be identical. 


C. MorTRAM (Hanipstead).—The official regula- 
tions were publisbed on page 380 of our issue 
for December 5th, 1916, and are still in force. 
A permit book is required as therein described ; 
although the police generally do not seem to know 
of {һе regulations, and we know of cases in which 
photography bas been done without permission. 
It is inadvisable to attempt it, however. 


REFLEX (Green Lanes).—The subject is dealt 
with at length in * Hand Cameras," by B. Child 
Bayley, price 1s. 6d. nett, or st free from 
cur publishers 1s. 9d. We should advise you to 
get a copy, as it is clear that there are other points 
en which you would find it very helpful. If 
there is anything that is not quite clear, and 
vou will put в specific question to us, we sball 
be glad to suppleinent it. 

SLoan (Birmingham).—You can print on to the 
postcards by getting а postcard size or half-plate 
printing frame, pravided with a piece of plain 
glass. On the glass is put a piece of thin card 
with an opening just large enough to take the 
negative, and on the negative an que paper 
wask. You then can make quarter-p ate pictures 
on the postcards, with a white margin. 'The papers 
uro not sensitive enough to use in an enlarger. 


LW. ading).—It is difficult to say where 
the trouble lay, but cold solutions in themselves 
are quite sufflciept to cause it. The ink should 
be usable just as it comes from the tube. A very 
light touch on the brush is necessary, and it is 
quite possible that this is what is at fault. Have 
you seen anyone ink up a print? If not, then it 
is pertectly possible that you are working too 
heavily. We should advise you to try again, work- 
ing in o well warmed room with warm, but not 
too warm, solutions. : 


SAFELIGHT (Southfields).—More than is actually 
required to cover the glass will be needed, on 
necount of the difficulty of coating. As the mix- 
ture is cheap enough, we should use not less than 
four or five fluid ounces. If you cannot get the 
right dyes, you might use household dyes, match- 
ing as nearly as you can. It is very likely that 
they wo be t same compounds; but, of 
course, you have no check on that, and it would 
be necessary when the safe-light is made, to test 
it carefully, to see just bow safe it really, is. 


PASTEL (Uxbridge Road).-1f the pictures are 
strongly coloured, then panchromatio plates and 
a suitable colour screen would be required; but 
it is quite possible that tbe plates which you 
are now using will give a much better result than 
you think, as your letter suggests that you have 
not yet got good negatives, quite apart from colour 
rendering. We have no idea what the exposure 
would be: we should have to find it out with a 
meter if we were doing the work, and we do not 
sce that you can do otherwise, unless you give up 
one plate to 8 series of trial exposures, ав 
described in the Beginners’ Lessons. 
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B. H.R. (North Woolwich).—It is a rapid recti- 
linear under a fancy name. 


Rariw (Yealnpton) — From ten to fifteen 


 shillings is about as much as you would be likely 


to get. They are very old-fashioned, and it 18 
dificult to find a purchaser. 

Front (Northwich).—Strict parallelism is neces- 
sary, or you will be using the lens at great dis- 
advantage, and so would need to stop it down 
more than ought to be requisite. 


Curiovs (Butterley).—It is for no object with 
which our renders are concerned. there is 
any photogtapbie point on wuich we can help 
you, we shull pleased to answer your enquiries. 

PIONEER WzsTON (Stoke).—We have no book on 
that particular branch of work, which so far as 
we know has only been dealt with in various 
scattered magazine articles, but we have asked our 
publishers to send you their latest list. 


Novio (Newcastle-on-Tyne).—Your letter reads 
as if the negatives were at fault. Your best plan 


would be to take some into the Kodak place in. 


Grainger Street, and ask them to tell you what is 
wrong, or you can send them up to us for the 
saine purpose. But it is better to get it by word 
of mouth, for many reasons. 


E.R.A. (Greenock).—Your best 
get a berth with a firm doing the kind of work 
yon propose to do, and learn its methods. This 
is at once the cheapest and the most direct way. 
There is no course, and no book that would be 
a substitute for the practical work. There should 
be plenty of openings in Glasgow and the dietrict. 


FRAME (Darlington)—It would be quite pos- 


. sible to bind up the print and the glass in passe- 


partout style before putting them into the frame, 

and on the whole it would conduce to permanence, 

by tending to exclude dust and air, and if water- 

proof paper were used, damp also. It would be 

portant to have the mounted print quite dry 
rat 


J.W.P. (Bradford)—In quarter-plate size you 
would not be likely to find any perceptible differ- 
ence, and even in {сага size we should not 
expect much. But the fact is always to be berne 
in mind, and it is a question of degree, not of 
drawing а hard and fast line. We should stop 
short at quarter-plate, but that is only our own 
opinion. ү 

Ross (Cambuslang).-We doubt. if any really 
dead black varnish would stand free exposure to 
the weather indefinitely, as it is essential to its 
„ deadness" that it should contain the very 
minimum of the binding material, whatever that 
шау be. A thick cream of gold size and lamp 
black, freely thinned with turpentine, would, we 
think, stand us well as anything. 


R. M. J. (Dublin)—It is very doubtful whether 

the plates have deteriorated, although they do so 
more rapidly than the ordinary kinds; it is much 
more likely that theip. speed is not so great as 
you have taken it to be. We should not advise 
you to make any attempt to colour-sensitise plates 
by bathing; it requires appliances for drying, 
etc., and ís very tricky. There is no book on the 
subject, which is dealt with in various scattered 
papers. 
. LomsEBURX (Dumfries).—How can we tell you of 
a safe cure for spots the cause of which is un- 
known to us? If the negative was properly niade 
to start with, as we presume, then the only cause 
of the spots must be that sometbing has fallen 
on it and stained it. We have no idea what that 
something is. You might try a clearing solution, 
such as an ounce of alum and a quarter of an 
ounce of aitric acid to a pint of water, following 
this with a thorough washing. Failing that, it 
could be enlarged, the spots carefully worked out, 
and then rephotographed. 


DowxnEARTED (St. Bees).—What is the matter 
with the lady's portrait? It is at least as good 
as that of the bather, except that the face does 
not seem to have been quite sharply focussed. 
There is not the slightest evidence of anything 
wrong with the outfit, or of the light getting in. 
The coast view seems to be extremely over-exposed 
and under-developed, or both. The portrait and 
this open view both seem to have had the same 
exposure, although the open view, other things 
being equal, did not need one-twentieth as much 
ns the portrait. It is no use to rely on light 
tables if they indicate identical exposures in such 
cases as these. They are not much use at any 
time; it is better to get a meter. There is 
nothing to get downhearted abont. 


lan would be to 
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For rules see below. 


M. R. (Long Eaton). — One half as much would 
be ample. 


H - 
Parer (Wivelsfleld.—It is improbable. We 
happen to know that they are very busy on 
Government orders. 
W. R. Kino (Gatéshead-on-Tyne).—Any of the 
recognised makes can be obtained in that forw. 
We should write direct to tho manufacturers. 


SEMAJ (Tewkesbury).— There are two, one with 
three stops, and one with two. Will you let us 
know to which your query refers, and we wal try 
and help youf 

Puzatzp (Biggleswade).—Both suggestions have 
been very carefully considered, but there are ob- 
jections to them which, for the moment, we do 
not see our way to get over. 

H. M. R. (Heather).—As far as we know there 
are no restrictions, but it would be best to con- 
sult the local police before going. Send а note, 
enclosing a stamped addressed envelope, to the 
Chief Constable. 

H. Воров (Wakefield).—Sorry we cannot give 
exposures. In such a case in our own practice 
we find the exposure by means of a meter, and 
give that, or rather twice the meter time 1 
circumstances allow. Why not do the same? 


SroPsizE (Chester).—They are f/12 and 1/22 re- 
spectively, and so uire exposures in the pro- 
portion of 12x12=144, and 22x22=484. You 
will be near enough if you take the small stop 
as requiring four times what is needed with the 
lurge one. 

Monomer (Guildford).—“ Metol" was a Ger- 
man trade name, and was applied to more than 
one distinct substance, but all the compounds 
known as “metol” were very closely allied. 
Monomet is quite as close a relation, and can be 
used wherever metol has been used in tbe past. 


UBIQUE (Southport).—As far as possible we 
avoid such matters as although they are not 
without interest of а kind, they have no real 
bearing св руце work. and tne cy of the 
paper 1s to help Its readers e r 
graphs. We noted the award, and were pleased to 
observe it. 

LANTERN (West Bromwich).—It is just possible 
that with very favourable optical conditions it 
could be used, but we expect you would be 
appointed with tbe illumination.  — A*etylene 
answers very well for projection CD а moderate 
scale, and any dealer would supply a burner for 
the purpose. 

ANASTIGMAT. (Bicester).—It is evident that the 
nuinbers are f/ numbers, as they are distinctly 
marked as such. We do not quite see where your 
difficulty arises. The exposutes must be in pro- 
portion to the squares of the f/ number, 1/14 re 
quiring four times what f/7 requires, since 14x 
14 is four times as great as 7X7. 

В.М. (Hunstanton).—The whole of Photography 
and Focus inside the cover is produced at once, 
on a rotary machine desi for n particu- 
lar size of paper, so that even if we thought it 
desirable on other grounds, it would be imprec- 
ticable But we do not think so, and feel sure 
our readers would prefer the paper to continue 
to have the fentures to which i$ owes its popu- 
larity. We hope the increased price will not be 
for long. | * 

A large number oj replies ате unavoidably held 

over this week, 


Regulations. 


п) Envelopes must be marked Query,” авй 
ш: ү Enquiry Coupon found elsewhere must de 
enclosed. | 

(2. The full name and address, in addition 
to a nom de plume, must be given. 

(3.) Except in the case of readere abroad, only 
one on on one subject is allowed in each 
letter. If more are asked only one be 
eelected for reply. 

(4.) Prints may be sent for criticiam, but а 
separate coupon :nust be eent with esch print, 
and they must be accompanied by а stamped 
addressed envelope (not loose stam for tbeir 
return, or they will not be critic 

Queries are dealt with in etrict rotation im 
the order received. Only Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
purer è stamped addressed envelope must de 
ene los 
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OR some reason which I cannot fathom a, reader 

has asked me to give some sort of description of 

a young lady purchasing a photographic outfit. I 

take it that he desires .not so much a plain or 
. coloured description of the lady herself as а 
veracious account ot the act and deed of purchasing such an 
outfit, that when he comes to perform a similar act he may 
do so in the most approved method, as adopted by the 
members of the superior sex. I will try and oblige him. 

+ ++ + 

Through open doorways I have seen hordes of women 
scrimmaging round bargain counters during the various 
seasonal sales, and have caught glimpses of them purchasing 
all sorts of things from excursion tickets to face powder, 
but never, as far as I remember, have I seen a lady buying 
a complete outfit for photography, or anything else that 
would be likely to result in the necessity for some amount 
of intelligent activity. But this ignorance does not act 
as a deterrent, as I am thoroughly used to talking about 
matters of which I know nothing whatever. In fact, I 
seldom do anything else than this in the talking line. And 
before you snigger, my good sir, permit me to suggest 
that I am not the only one of whom this may be said. 

| + * + 

I imagine then, a highly select emporium (nothing so 
vulgar as a shop), with art-y appointments, and an 
imposing display of the most expensive apparatus. Prices 
accordingly. "Two (externally) immaculate assistants are 


languidly awaiting teatime or a customer, as the Fates 


may decree. "There sails in an apparition like a live fashion 
late. accompanied by an atmosphere like unto that of the 
ouse of Rimmel. Her remarks shall be hereafter indicated 
by the letter B, which is the initial of Beauty. The two 
assistants simultaneously dive for her with graceful agility 


and a promptitude not altogether inspired by business 
enthusiasm. Bn 


„& к + 


The fortunate one who engages her in conversation I will 
reter to in what follows as Н. which stands for Hopeful. 
If he brings off a sale he will get а commission. The 
ingulecenaful diver shall be designated T, meaning Thinker, 
as during the proceedings in which he takes no audible part 
he sits apart and Thinks. 


х + + 


B. : Oh, do you sell cameras? 

H. : Certainly, madam. 

T.: (Certainly not, old darling. This gorgeous and 
expensive display of cameras is maintained solely as 
asylums for aged and decrepit spiders in reduced circum- 
stances.) 

B.: What sorts of cameras do vou keep? 

H.: We have all the best and latest patterns in stock. 

T.: (Warranted sound in wind and limb, quiet to ride 
or drive, from ten a penny upwards.) 

B.: Perhaps you will show me some. I don’t want anv- 
thing expensive. Just to amuse myself. Something smart, 
you know. | 

H.: What particular aort of work do you wish to do, 
madam? Portraits, architecture, landscapes, or what? 

T.: (What, for a dollar!) 

B.: Oh, no. Only just little snapshots. I want some- 
thing that will take all sorts of quite nice things quite 
easily, without any nasty chemicals and all that sort of 
thing, you know. Quite a tiny little small one, and ever 
so sweet to look at. 


* The time has come," the Walrus said, 
“to talk of many things." 


H.: Here is one of the very latest—quite a tiny affair, 
as you see, and fitted with a fine anastigmat working at Ё 
four-five. 

B.: I beg your pardon? 

H:: The lens, madam, is one of the best. | 

B. : Oh, I see. Which is the lens? Oh. How very nice. 
What is the price of that? 

H.: Fifteen guineas, madam. 

T.: (Worth five.) Р 

B.: Fifteen what?  Guineas? Good gracious! Is it 

old? Enamelled steel! Му word! hat costs the 

fteen guineas, then? Partly the lens? But that is only 

lass, is it not? I had no idea glass was up like that. 

orse than sugar. Well, what is the price of this other 
little one? 

H.: That is not a camera at all, madam. It is only a 
view-finder. 

B.: I see. What is it for? 

T.: (Catching mites in ripe Stilton.) 

H.: .It is used with a camera to show you what you 
are taking. 

B. : But I could see for myself what I was taking. Oh, 

rhaps you wouldn't mind just taking some photographs 
or me now with different cameras, and then I can see how 
you do it, and which of the photographs I like best. 1 
think that would be quite jolly. Can't be done? Why? 

T.: (Because this is not the ready-made miracle depart- 
ment, ducky.) | 

H.: I presume you have done no photograpay yet, 
madam. Perhaps you will allow me to explain briefly what 
has to be done. 

B. : Oh, I'm sure I could not understand. 

T.: (True. oh queen !) 

B. : I want something that will do it all by itself. Isn't 
there something where you push something and it does 
everything? i 

T. : (Except talk.) Я 

H.: This is опе of the simplest instruments, madam. 
The camera opens automatically to infinity, and may be 
focussed to sale by rack and pinion; you set the diaphragm 
indicator, adjust the shutter speed according to actinometer 
reading or otherwise, press the release, and wind the spool. 

B.: Can't you say it in English? 

T.: (Pas demi!) 

H.: I think it would help you, madam, if vou will 
accept this booklet, which explains everything so that even 
a child [T.: Nasty!] can understand it, and also a copy 
of our latest catalogue. You may then be able to decide 
upon exactlv what you want. 

B.: Oh, thank you. That will do nicely. You might 
send them to this address. Апа you might send me at 
the same time a list of other people who sell cameras. I 
have penty of spare time, and Iu go round and see them 
all. А think it is so very interesting and fascinating, don't 
you? 

T. 3 (ор yer ticklin', Jock !) 

H.: I am afraid I have no list of other dealers. I feel 
sure that we can supply anything you require. 

T. : (From corn-plasters to trousseaux.) 

B. : Perhaps so, but I don't see quite what I should like. 
Of course, I don't blame you, and I dare say you find it 
quite nice to explain things and all that, but it is no use 
buying what I don't want, is it? Сап you tell me if the 


bus stops at Blankley's? Oh, thanks so much. Good 
afternoon ! 


H.: Good evening !! 


T. (aloud): Good night!!! THe Warrus. 
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HIS is the kind of subject that dwellers in towns 
may find in unlimited quantity if they possess an 
eye for the pictorial. It is well suited for camera 
work, despite the fact that of late years some 
eminent draughtsmen have also adopted it. 
Although it cannot, of course, differ from landscape of the 

country-side variety in the general principles of art, yet it 
has the distinction of being. almost entirely unaffected by 
certain traditions attaching to ordinary landscape : subjects 
of town life have therefore a freshness of style which implies 
& new outlook on the part of the artists who depict them. 
"Their pictorial possibilities are certainly great, and more- 
over lend themselves to photography much more readily than 
they lend themselves to the somewhat exhaustive draughts- 
manship that etching or sketching involves. Wherever public 
works are in progress the amateur photographer, may be 
pretty sure of finding telling subject-matter. Spaciousness 
is usually one of the attractions. The opened-up foundations 
of demolished buildings are invariably fascinating to the 
mind of the townsman, who knows that he is looking on a 
transitory state of things which few have seen before and 
few will see again. Added to this new aspect of a familiar 
place is the unusual bustle and activity. The plank-paths 
for barrows, the cranes, the heaps of building material, and 
most of all the gaunt and towering sides of edifices, bared 
to the view, which take on the appearance of castles and 
prisons : all these offer romantic suggestion. The bigness 
and breadth of spaces give rise to vast schemes of light and 
shade, in which the men make small and sharp accents. 

The greater part of the pictorial charm of the present 
subject is due to these large divisions of dark and light tone, 
and Mr. Lawton was well advised in choosing a sunny day 
for his exposure, when these broad divisions were ministering 
to the sense of solidity of objects and the chiaroscuro of the 
subject. à 

Full of incident as it is, the middle portion has a breadth 
of tone that causes it to take first rank as a factor in com- 
position. This passage may be described as commencing 
at the black crane-shed on the right, and being produced 
through the mooring-post and the shadowy fosse, and ending 
at the stooping figure on the left. If the print is looked at 
broadly írom a little distance, this passage will stand out, 
and its value as an item in the design will be clearly seen. 
The droop of its curving mass binds one side of the picture 
to the other, and constitutes the pattern of the design. 
The translucence of this shadowed passage is an admirable 
feature. . 

Much of the harmony in the lines of the composition is 
due to their radiation from the centre of vision, which is 
a little to the right of the centre and marked almost exactly 
by the strongest spot in the scheme, namely, the winding 
gear of the crane. From this centre the lines run in all 
directions; some too obviously, perhaps, as in the edges 
of the sea-wall in front and the shaft of the crane itself. 
Other lines can be traced through the partly demolished 
masonry, the bridge, and the hand-rail. 

As to the sea-wall, we are faced with a difficulty, for it 
is at once aggressive and valuable. It certainly supplies a 
foreground. strength, and emphasises distance by its con- 
verging lines; but, on the other hand, those lines, or at 
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Excavalions. By R. H. Lawton. 


least the left-hand one, is so unmitigated in its hardness as 
to call for treatment of some sort. To a draughtsman or 
painter {Һе difficulty would be inconsiderable. To a photo- 
grapher there is only one resource left after exposure, and 
that is hand work. It is in such a case as this that the oil- 
printer would find his medium perfectly amenable to a break- 
ing of that hard line. A softened edge, a stone or two 
broken out, or a little more reflected light on the vertical 
face of the wall to lessen contrast: either of these means 
would justify the controlling power of a printing process. 

The fact we have already remarked, namely, that the centre 
of vision is to the right of the middle of the picture, suggests 
that the selection has been trimmed out from one embracing 
a wider expanse. This was doubly wisdom, for it brought 
the dark passages referred to into a fitting place on the field, 
and possibly cut off from the right side some matter that 
was of less yalue. Enlargement, we suspect, has given im- 
portance to the selected remainder, and hag accounted for 
that slight diffusion of focus which gives to the whole the 
delightful appearance of a fresh and limpid water-colour done 
whilst all was wet. 

Indeed, quality is the outatanding merit of this striking 
work. There is no passage entirely devoid of it, but it is 
most manifest in the velvety richness of the crane-shed and 
the houses to the left. They are beautifully atmospheric, 
yet solid; their detail is sufficiently made out, yet their 
bteadth of tone is a real pleasure to the eye. The shapes 


of those masses are likewise most happy, combining again 
two opposite attributes—largeness of style and variety of 


contour. 

Another good passage is seen in the shipping on the right, 
where a silvery quality and a crispness of touch once more. 
combjne with breadth and simplicity. Finally, the reader's 
attention should be directed to the sky, which is full of 
life and glows well, although it is not too bright for the 
sunny buildings. 
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ANY STONE WILL 
BREAK A PANE OF 
GLASS, BUT IT TAKES 
A PRECIOUS STONE 
TO CUT ONE. 


ANY PAPER WILL MAKE 
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TO MAKE A PICTURE. 
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SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD. 


GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Full instructions enclosed. 


PIECES 
4} x 31 
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Assorted sample packets of 
PAGET GASLIGHT PAPERS 
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COUPON FOR SAMPLE PACKET | 


OF ASSORTED SURFACES ОЕ | 


PAGET GASLIGHT PAPERS. 


To the PAGET PRIZE PLATE CO., Lto., WATFORD, Емо. | 


Please send me assorted packet of Gaslight Paper 
]-plate size, for which | enclose stamps value 3d. 


590990960009096090990200690*990520090-*02*6*5292:0090009909000000090000000000000000000090000009*990000000 ^ 


e9»25590900990000900809090209090090909*799 209 2080990»»20090909000092090092900*20209009509000000* 9000900990209 099€00 


WATFORD — — ENGLAND. 

PF M ——————————————— 

IH Ө ШШ Ө ТЇШЇП e Нее Hes NHN Ө [ШШ Ө fe IIe ШФ ТЇШЇП Ө f 
| ИШ Ө pieni ӨШ ӨП ӨНГӨН ӨӨӨ 


Printed and published by the Proprictors, Iuirre & Sons LIMITED, 20. Tudor Street, London, E.C.4, and Coventry. 


" PHOTOGRAPHY AND LFocvis," APRIL Qin, 1917. / 


Order Your Paper. 


| Copy. ЙМ — Kei ed asa News spaper for trausmisson in the C. K. WEDNESDAY, APRIL 41M. 1917. 


— = 


P AG ET — 


or А w P VA 

DC НИН LS 2 SS 2 5 

Ж Ж 

ZH. vr 

* HY 

ob S 

rt 725 x 

: E 


Sample Packet of Assorted Surfaces (4}x3}), За. post free. 


NEEDS 
FIXING ONLY. 


Et 


PLATES 


M ^. 22i 


STOCKED BY ALL DEALERS. 


FOR CRISP, BRIGHT 
PHOTOGRAPHS 


Use a plate made for 
the purpose. Barnet 
Plates will give the 
right result. No 
difficulty in getting 
density; no fear of 
fog 


Red Seal 350 H. & D. 
Special Rapid 
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Self-Screen Ortho 


300 H. & D. 


Write for Price List to 
Elliott & Sons, Ltd., Barnet, Herts. 
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PLATES 
PAPIERS 


Stocked by ALL Dealers. | 
WELLINGTON б WARD, ELSTREE, HERTS. 


THE FINEST PRINTING MEDIUM OF THE AGE. 
QF ALL DEALERS. POPULAR PRICES. 
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Awarded the Silver Plaque in the Advanced Workers’ Competition. 
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for every Camera user. 


VOL. XLIII. No. 1,482. 


THE TOPIC OF THE WEEK 


STAND CAMERAS FOR WORK AT HOME; А cheap, old-fashioned, but seful type— points to note 


HILE most of those who read these 
lines are probably provided with a 
hand camera only, or at any rate 
with nothing more than óne of the 

. " hand-and-stand" variety, there will 
still be many who have also got a stand camera, or 
who have thought of getting one. 
stand camera of old fashion can be bought nowadays 
for an old song, and the photographer who wishes to 
do “ general work," by which term we mean practically 
everything except snapshotting, will be well repaid by 
laying out a few shillings on such an apparatus. It 
need be neither compact nor light, forit will be used 
mainly at home, and, dispensing with these qualities, 
we can utilise a type little in demand, and therefore 
obtainable very cheaply. | 

It is unwise to get an oblong camera, that has to be 

turned on its side to take the picture the other way 

of the plate, the square pattern with reversing back 
being the most useful. Taper bellows are to be 
avoided; they have no advantage except in port- 
ability, while they introduce difficulties with very short 
focus lenses and in the use of the rising front. Rack 
and pinion focussing is not at all necessary. It is 
generally very worn in an old camera, whereas the 
camera focussing with a screw usually has little or no 
backlash, and is handier in that the focussing once 
done is not easily disturbed. It is no real inconveni- 
ence in practice to have neither. For years we used 
à camera in which the focussing was done merely by 


А second-hand 


the reversing bach—extent of sw:ng—turntables ала tripod screws. 


pushing the back in or out, clamping it, when ad- 
justed, by means of a screw; and the work was done 
quite as quickly and easily as it could have been done 
with a good rack and pinion. 

When photography has to be carried: out in a very 
confined situation, it will sometimes happen that after 
everything has been got ready, the picture arranged 
and focussed, and the dark slide inserted, there is 
not room to draw out the shutter. We have seen a 
photographer in such circumstances compelled to 
take his camera off its stand, with the slide in, draw 
the shutter, and then replace the camera to make the 
exposure, a course which involved a great risk of 
disturbing the focus, or at least of not getting on the 
plate exactly what was arranged originally. Had the 
camera been properly made this would not have been 
necessary. It was of square form, with a reversing 
back; but the back could only be placed in two out 
of the four possible positions. It should, of course, 
be so constructed that the slide can have its shutter 
drawn either from above, from the right, or from the 
left; and, in addition, if the baseboard is not in the 
way, from below. 

Another thing to note is the extent of the swing- 
back. Many of the instruments one sees about have 
only a nominal swing, a few degrees either way being 
al that is provided, and usually an equal swing is 
arranged both to and from the front. It is very seldom 
indeed that the top of the back has to be swung away 
from the lens to any great extent : when it is required at 


AI 
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all it is almost alwavs as an aid to focussing, and is 
only slightly used. „Оп the other hand, we may require 
a good deal of swing in the direction which brings the 
top of the back nearer the front; and although it is 
very easy to arrange for ample movement it is seldom 
done. Stranger still, if a number of different sizes of 
the same make of instrument are observed, it is notice- 


able as a general rule that as the size increases the 
Yet ample. 


angular extent of the swing becomes less. 
swing is even more necessary with a big camera than 
with a small one, because there is generally less that 
can be done with the rising front. 

In the stand camera for general use a turntable for 
the tripod is not so generally serviceable as a flat 
bottom to the baseboard, with a bush for a screw. 
The turntable type is the handiest for landscape work 
pure and simple; but in many of the miscellaneous 
uses of the camera a tripod is not required at all: 
the camera is put on a table, or on a studio stand, or 
on some extemporised fitting, when the turntable 
instead of a convenience is in the way. 

When getting a screw to hold the camera to its 
stand, it is well to remember that not only must it be 
of the right size and thread to engage in the bush, 
but also its length is important, and the right length 
can only be known when it is known with what stand 
it is to be used. If it is too short, it will not engage 
in the bush, while if it is too long it will project 
through the baseboard and interfere with the focussing 
adjustments. When one screw has to serve more 
than one stand, a few washers should be kept handy, 
so that while the screw is long enough for the thickest 
stand it can be prevented from projecting when a 
thinner stand is used by putting one or more washers 
on it next the head. a Е 

Some of the old-fashioned stand cameras were better 
in most respects than modern types, which have been 
adversely influenced by hand camera ideas, the one 
objection to the older forms being that they were 
generally of very limited extension. Where the camera 
is to be used at home, and weight may therefore be 
ignored, we may remedy this by using a camera made 
for a larger size: thev are often to be had very cheaply 
indeed, and should the instrument bear the name of 
Hare or Meagher we may be sure it is of the soundest 
and most reliable construction, and that no efficiency 
has been sacrificed either to reduce weight or bulk. 
or to enable the cameras to be turned out at a low 
W.D. 


cost. 


week and this on our cover, is intended to 
draw attention to the fact that the sending- 
out of newspapers on *' sale or return " will soon be 
impossible. The seller will only order as many copies 


O = your paper, the sentence printed last 


A2 
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as he feels sure of supplying. We have all, therefore, 
to break ourselves of the old habit of getting our 
papers at any shop we happen to pass, and accustom 
ourselves to give some newsazent or dealer a definite 
order to supply a copy each week until stopped. Bv 
placing an order at once, each reader can make sure 
of getting his copy, without a break in the series. А 
form for ordering is given on page xii. 


Drying a Print Quickly. 

An interesting method of drying a bromide or gas- 
light print very quickly was that which Mr. Gear 
demonstrated the other night at the R. P. S. It is to 
place the print after such fixing and washing as 15 
thought to be necessary, in methylated spirit; and as 
soon as the spirit has thoroughly permeated it, the 
print is held up by some metallic holder and set alight. 
The moment the spirit flame is extinguished the print 
will be found to be quite dry and altogether uninjured. 
Surprising as it may seem, he said the process 15 
perfectly reliable, and he had never destroyed or 
injured one in any way by carrying it out. In these 
davs, when for military purposes it is of great import- 
ance to turn out large numbers of finished prints and 
enlargements at hizh speed, the method should prove 
a very useful one. 


Military Photography. 

Now that we are face to face with the real thing, 
there are not so many fancy tales of the application 
of photography to military work and espionage going 
about as there were before the war. Some of them 
carried their refutation on the face of them, having 
evidently been evolved by scribes who knew little or 
nothing of actual work with the camera. Others had 
nothing improbable or impossible, and were merely 
quaint. We remember the papers announcing that 
an affectionate husband with an attractive wife and 
one child had taken a furnished house in the East of 
France, and that the couple were devoted to their 
infant, whom thev took out daily in а perambulator. 
Prving local authorities, however, discovered the 


husband to be a German officer, the wife also was 


nothing more feminine than a lieutenant in the same 
service, while the baby was a photographic outfit for 
recording details of the countrv, fortifications, etc. 
Other similar stories are plentiful enough in the old 
periodicals. 


The Price of "Photography & Focus" 
Raised to Twopence. 


In accordance with the announcements made in our 
recent issues, the price of Photography & Focus is 
now increased to 2d. per copy. 

The restrictions on the supply and the greatly increased cost ot paper 


necessitate this step, but the old price of td. per copy will be reverted 
to as soon as circumstances permit. 


The subscription rates are correspondingly raised on renewal or to 
new subscribers. 
British Isles: ros. rod. per annum, post free. 
Abroad: 135. per annum, post free. 


All subscriptions current at the time of reducing the price to 14 
again will be proportionately lengthened for the benefit of each 
subscriber. 
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Velox 


Velox is the most helpful and beautiful paper 
that an amateur photographer can use. 


Helpful because it is so simple to use and 
because it is made in two grades, each 
for a special type of negative. 


| Beautiful— by reason of its pure black image 
and its faithful rendering of brilliant 
high lights and deep shadows. 


Vigorous Velox ts for thin flat negatives: 1 sup- 
ples the missing contrast and saves the picture. 


Soft Velox is for negatives of ordinary contrast: 
at gives rich, harmonious and pleasing prints. 


Kodak Limited, Kingsway, London, W.C. 


PLEASE MENTION '' PHOTOGRAPHY ” WHEN CORRESPONDING WÍTH ADVERTISERS. 
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Did YOU Help to Starve 
| England ? | 
Englishmen, their wives, and their children, arc now, 


says Mr. Lloyd George, faced with the most terrible 
crisis and menace in the history of our glorious country. 


The Hun submarine *' frightfulness" is attempting to 
starve us. Before the war we treated the Germans in 
a generous manner. 
freedom with the English ones to market their fancy- 
priced goods in this country. And thousands of our 
photographers paid good money into their hands— 
which money now, alas! is in the very machinery 
which is making German optical apparatus of every 
military and naval description for the ruin, if possible, 
of this country. 


HAVE YOU ONE OF THOSE ‘ TIRPETZ” 
LENSES? Did you help to starve England by helping 
the German makers with their machinery costs? If 
so, it was unwittingly, certainly ; but if vou did pay 
money to these firms, are you not sorry now? 
WOULD YOU EVER BUY A GERMAN LENS AGAIN ? 
We actually know of a case in which an Englishman recently 
said, '' I would not mind who made the lens, provided it was a 
good one—German or English." Apart from the lack of 
patriotism, was there ever a more foolish remark ? 


BETTER THAN 


Their lens makers had equal! 
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The best ammunition 
for the photographic 


TANK 


A developer specially 
made for Tank use. 


TANCOL 


(ж ‘TABLOID?’ me ‘TANCOL’ zZ Developer) 


A Great Advance 


over anything hitherto ob- 
tainable for the purpose. 
‘TANCOL’ gives the finest 
possible negative from each 
exposure. 

British-made by 

Tt Burrcughs Wellcome & Co. 

London 


1/4 per carton 
All Dealers 


COPYRIGHT 
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Ross Lenses 


ensure the highest standard 
of perfection in all branches 


of photography. 


The success of your photography depends 
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| directly upon the quality of the lens you use. [ 
G E R M A N і L E N 8 E 8 & i Even though your camera and the rest of your 
: | 2 Я 

The Aldis four-five lens is one we have long advertised, openly, T 5 pis 1 ptos pa 5 : 
as equal to the best. We have guaranteed every purchaser of T Gum y ; p y М 
this lens that he cannot buy а better lens, no matter what he $ perfection if your lens is of indifferent quality. 
paid., It is a fact that, after careful test and trial by thousands $ Ensure the highest possible standard of 
of photographers, no one has ever questioned this statement. T perfectior in your work by using a Ross Lens, { 
Now, you will probably be one of the many who will want an " the best that modern, scientific, and technical E 
Aldis four-five lens immediately we resume making them, after T skill and perfect works equipment can produce. | 
the war contracts аге done with. Why not investigate the Lens i! Th А R Lens for ever branch of 
NOW? If you wish to be one of “first served, send us your r | F b у ра L 
name and address for recording and we will advise you the T photography, and Ross Lenses are British-made 
moment we are ready for you. $ throughout. 

FREE, FOR YOUR LIBRARY. i Write for our illustrated 
Senda postcard to-day for the many-paged ''Aldis Lens Book," T catalogue, post free. 2 
all about Aldis lenses and much photographic advice, etc. р 1 
We will send, also, our interesting illustrated booklets about T | : 
PORTRAITURE, etc., FREE. Write to-day. T R L d GLAPHAM .COMMON З 

2 oss td., LONDON, S. W. 
LDI SARE HOLE ROAD, 1 | i 
BROS SPARKHILL, BIRMINGHAM, i! { 
ө JIT. ees qu pi prm QE селерге Беле Pee eee pee eM 
44 PLEASE MENTION ‘“ PHOTOGRAPHY’ WHEN CORRESPONDING WITH ADVERTISERS. 
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room lantern at all. 
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NLESS the photographer intends 
to get his developing and print- 
ing done for him, in which case 

һе can hardly be regarded as a photo- 
grapher in the real sense at all, he 
wil require a number of appliances 
and chemicals on his shelf in addition 
to the camera. They need not be very 
many, nor very costly; and the ex- 


pense of the first equipment may be 


kept down by a little advice. 


What follows must not be taken 
as the irreducible minimum, nor is it 
suggested that one’s course is not 
made easier by getting a little more 
than is indicated, but the things 
enumerated may be regarded as a fair 
average supply for anyone preparing 
to start work with a hand camera 
taking plates. For roll films it would 
have to be modified in one or two 
directions. 

À dark room lamp of some kind is 
& necessity, and this is usually pro- 
vided by means of a ruby lamp to 
illuminate a room either at night, or 


with thé window temporarily obscured.. 


It is inexpedient to attempt to work 
by daylight filtered through. glass or 
fabric, for reasons into which there 


: is no need to go at the moment. 


It is good poljcy to get as large and 
as powerful a dark room lamp as 
possible: one of the greatest difficul- 
ties under which the beginner labours 
is that of trying to work properly, 
and to carry out unfamiliar processes 


according to instructions, in light in . 


which he cannot see comfortably. 
Therefore a good lantern with a strong 
light in it not only makes work 
pleasanter, but contributes directly to 
make it more successful. 

If the house is fitted with electric 
light, there is no need to buy a dark 
The ordinary 
hanging lamp with a conical opal 
shade can be turned into an efficient 
illuminant for the dark room by en- 
closing it in а bag made of two thick- 
nesses of ruby fabric. This is a 
special material (not merely anything 
red") which can be obtained cheaply 
through any dealer. It may either 


be stretched over some light wooden 


or cardboard framework, or used quite 


` loosely as а bag, the mouth being tied 


round the flexible cord of the lamp, 
just above the shade. 


otocking the Workroom Shelf. 


By Digby J. Hadley. Special to Photography and Focus." 


When gas has to be employed as the 
illuminant the problem is not quite so 
simple, as ample ventilation has to be 


provided. In such a case most amateurs 


will probably prefer to buy a lantern. 
It should be arranged to take an in- 
candescent burner, as this gives so 
much more light. 

For developing and fixing negatives 
and {ог making prints, dishes and 
measures will be required, and as these 
are very cheap, and work is made 
easier by having an ample supply, it 
will be well to get more than one of 
each. , 

The xylonite dishes аге low in 
price, light and convenient in use, and 
practically unbreakable. They do 
very well for developing and fixing 
plates, and for developing prints, and 
two or three of the size that is to be 
worked should be bought. One 
which will take four plates at a time 
will also be very useful. 

These dishes, it is important to bear 
in mind, will not stand hot liquids. 

A couple of deep porcelain dishes, 
“granitine” is a good sort, either 
half-plate or whole-plate size are very 
handy when a number of prints are 
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It is always best to start by getting only those appliances which are actually переѕѕагу, 

adding to the contents of the shelf by degrees as the need for something more is felt. 

Our contributor describes what, in his opinion, is the minimum, and may prevent . 
spending money on things which later experience proves to be unnecessary. 


to be washed at.one time, but a 
couple of wash basins can be used in 
place of them, if expense at first is 
to be cut down. | : 

Measuring glasses are used not only 
for measuring, but as developing cups, 


and it is therefore convenient to have 


two graduated up to four ounces each. 
A small one for measuring minims, 
and graduated up to two drams will 
also be required. Pints and half- 
pints can be measured with sufficient 
accuracy in an ordinary jug or 
tumbler. 

Ав it ís important not to contami- 
nate the solutions used by putting 
them in a vessel that is not perfectly 
clean, it is best to get measuring 
glasses which are easily cleaned. In 
this respect it will be found that the 
cylindrical shape is better than the 
conica]. 


Washing Tanks and Racks. 
Washing tanks and racks save a 
great deal of time when a number of 
negatives are developed at once. The 
beginner, however, should not attempt 
to work on a wholesale scale at first, 
and therefore may wait until he has 


Bv D. C. TONAR. 


From the Advanced Workers’ Competition. 
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had a little photographic experience 
before purchasing anything of the kind. 
Even then he will abstain if he is 
wise. Automatic washers on the 
syphon principle are apt to prove a 
snare. It is tempting to be able to 
dodge the trouble of washing plates 
in dishes by hand; but the syphon 
washer cannot be left to work un- 
attended. It has a trick of letting 


the water run out as it runs in, so. 


that it stands part of the way up the 
plates, and if it is left like this more 
than a minute or so at the outside, it 
will leave an indelible mark across the 
plates. | 

А draining rack for negatives is not 
at all a necessity, especially when only 
а few plates have to be dealt with at 
any one time. So that it also need not 
be bought at first. 

A thermometer should be looked 
upon as indispensable for systematic 
work, and will save its cost in a very 
little while. It need not be graduated 
&bove boiling point; in fact, no read- 
ing anywhere near as high as that will 
be required. It must have its scale 
completely enclosed in the glass, so 
that it is easily kept clean. A 
chemical thermometer with a ring 
at the top by which it can be hung 
up when not in use is the best kind to 
obtain. 


Printing Frames 
In addition to the articles already 
enumerated, there will be required for 
printing a printing frame. If prints 
are to be made on p.o.p., or by one 
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of the other daylight printing pro- 
cesses, it is a saving of time to get 
several frames, or only one print can 


be made at once; but if all the print- - 


ing is to be on gaslight or bromide 
paper, one frame will be found quite 
sufficient. 

It is & mistake to get the printing 
frame of the size to fit the negative; 
it should be two or three sizes larger 
and provided with a good piece of 
glass on which is a thin card with an 


opening cut in the centre, which will 


just take the negative. Опе can then 
print on paper larger than the nega- 
tive, using a mask so as to get a white 
margin: while the prints which are 
only the size of the negative will not 
have the defective edges which are 
due to shadows cast by the printing 
frame itself—a very common defect in 
amateur work. 

If there is any choice, it is best to 
get а well-made and  well-finished 
printing frame, rather than а very 
cheap one. It has got to last. The 
writer has now in frequent use print- 
ing frames which he bought in 1892. 
They are still quite sound and ser- 
viceable; and, what is important, 
they have not shown the slightest 
sign of warping. A warped frame 


usually means a broken negative : and, 
somehow, it is generally the best nega- 
tive which finds out the faults of the 
frame. 

There have been a variety of patent 
frames introduced at different times; 
but the ordinary pattern which has 


been in use for fifty years or more 
seems to hold its own, and is at least 
as good as any other. 

Nothing more need be bought at 
first, unless it is am eighty-ounce 
„Winchester bottle—corked will do 
—for the stock ‘hypo solution, and 
two or three pint bottles for develop- 
ing solutions, etc. Squeegees, print 


trimmers, squeegeeing boards, and 


other similar devices are to be regarded 
in the light of luxuries—at any rate, at 
first. 

Weighing without Scales. 

It is possible also to do without 
scales and weights, and yet to work 
to formule. Large quantities—ounces 
or pounds—can be weighed on the 
household scales, if need be; but in 
most cases we can use the quantity 
of the substance which is bought, 
making up the whole of it into solution 
at once. 

Such a solution may either be made 
to the formula in use, or it may be a 
stock solution of the substance itself. 
This allows us to get particular quanti- 
ties of it, as required, by measure 
instead of by weight. Thus, if we 
dissolve an ounce of the substance to 
make eight fluid ounces altogether, 
we can measure out two ounces of 
such a solution instead of weighing 
out a quarter of an ounce of the dry 
chemical. | 

Probably the amateur will conclude 
that a pocket knife with its point as 
sharp as it can be made is all he 
requires for trimming purposes. 


WEDNESDAY, APRIL 4TH. 


Croydon С.С. Some Considerations ot Humour. F. Ackroyd. 
Edinburgh P.S. Lecturettes. G. Malcolm and Jas. Henderson. 


Tunbridge Wells A.P.A. Paget Colour Pictures. J. D. Murray. 


Шога P.S. 1915-16 Affiliation Prints with Criticisms. 
Rochdale A. P. S. Home-made Apparatus for Photomicrography. E. A. Johnson. 


Ealing P. S. Final Print Competition. 


М. Middlesex P.S. Working the Optica: Lantern. T. Pring. 


Accrington-C.C. Social. 
Leicester aud LP. S. Ladies’ Night. 


who was at t 


+ * * 


We regret to learn of the death of Mr. James Harding, 
of Warrington, one of the founders of the Warrington Photo- 
graphic Society, and a very keen amateur. Mr. Harding, 

he head of Messrs. James Harding and Co., 


was eighty-two years of age. 


^ THURSDAY, APRIL 5TH. 


Aston P. S. Selection of Summer Outings. 


gs 
Hammersmith H.H.P.S. Ip the Track of the Romans. J. Dudtey Johnston 


* * * 


During 1916 we are glad to note that the South Glasgow 
Camera Club was able to carry on successfully, and to bring 


MONDAY, APRIL 9TH. 
Cardif C. C. General Meeting. Summer Syllabus. 


Croydon C.C. Easter Monday Excursion. 


TUESDAY, APRIL tOTH. 
Lxe:er С.С. Tbe Romantic in Landscape. 


WEDNESDAY, APRIL IITH. 


Bristol Р.С. Annual General Meeting. 

Photomicrographic 8 The Radula of Mollusca. G. Ardaseer 
S. Essex С.С. Lecturette Competition. 

Acorington C. C. luter-club Slides and Prints 


Societies will nave theit meetings announced here 1! the syllabus is sent tc 
us at tbe beginning of tbe session ur from time to time. 
AO 


forward a balance of cash in hand, small, it is true, but 
double that with which it started the vear. 
* * * 


We regret to hear of the death, on March 13th, of Mr. 
J. T. French, a past president of the South London Photo- 
raphic Society, and a member of long standing who had 
done much work for it in the past. He will be long 
remembered in the society, and his loss keenly felt. 
+ * * 


At the annual meeting of the North Staffordshire Field 
Club, the president, Mr. J. T. Stobbs, pointed out that a 
photographic survey of the county was an important piece of 
work which lay before them in the near future. The 
neighbouring counties had already taken up their own 
survey work, and with an organisation such as the club 
possessed it was their plain duty towards Staffordshire. 
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Editorial. 


When experts disagree, then comes the 
tug of war! 

And there are far more simple subjects 
than, say, vortographs, upon which 
the experts, sometimes, seek to harrow 
up each other’s souls: we have known a 


group of extremely clever and experi- 
en МОЕ to put forward the 
most diverse arguments concerning such 


a simple problem, for example, as Correct 
Exposure. 

An instance, but a little while ago: 
the subject was the latitude of exposure 
permissible with modern plates; and the 
proposition was put forward that, 
although an advanced worker does not 
lose many negatives through faulty 
exposure, it is quite possible that correct 
exposure is not given once in seven 
kimes / 

And then the discussion developed 

into an almost-wrangle about the stops 
which should be used for near-up 
views and subjects relatively. То many 
amateurs, even of experience, it really 
comes às a surprise to learn how greatly 
the experta difer even on points like 
these. 
"Now, if all this difficulty exists with 
the advanced worker, what about the 
position of the beginner and general 
snapshooter ? 

e are enabled, by courtesy of a 
correspondent who occasionally is 
prompted tó send us ‘accounts of per- 
sonal spree sone experiences with 
Imperial Plates (why don’t YOU send 
us some, reader?), to print the following 
extract: (September, 1916.) One da 
this week, down here in the country, 
was photographing such varied subjects 
as glades, a tree-embowered garden and 
lake, a village church interior, genre 
studies in a big orchard, and views on 
the Downs in barley fields, etc. All my 
exposures were—it 18 unusual, I admit— 
correct. I have, to thank Imperial 
wisdom, science, machinery, or whatever 
the secret of ‘Imperialism’ is, for that! 
Merely by using the little shilling 
Imperial Exposure Reckoner, everything 
was made quite easy; and atill, consider 
the difficulty of getting correct exposure 
for such varied subjects as a church 


interior, and glades, and the sunlit 
orchards! The Imperial Exposure 
Reckoner provides the exact exposure 


for everything and for anything!’ 
Gauging quite correct exposure has always been 
ficult task even to the most experienced photo- 
шарп, but if any photographer will use our 
eckoner he will be certain of correct reaults. We 
also supply (at the same price, 1s) an Imperial 
Exposure Meter. We recommend all readers of this 
page to obtain either, or both, of these. Ex- 


posure Troubles " will be troubles no more. Every- 
Obi abb ift simple, all subjects aro rovided for. 
: rom all good dealers, or direct i a 
postage is added. 


THE IMPERIAL DRY PLATE CO.. LTD., 
CRICKLEW ОПР. LONDON. N.W. 
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"IMPERIAL 
known as the IMPERIAL. 


M 
1 is an Imperial Plate for every photo- 
graphic need. There are twelve varieties of 


speeds and sorts. 


A 
Summer 


Study. 
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Imperial 
Plate 
Used. 
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Perkins, 
Newport. 
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HE plate - perfect 


for Speed, Quality, 
and fine Results, 
is that which has 
for 26 years been 


The Imperial emulsion is made 


from the finest chemicals and materials the world 
produces for plate making, coated upon superfine 
glass by unique and perfected machinery and 


methods. 
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“КАЛМА; 


for best Е 


RESULTS. 


SEEN" 
up 


F YOU FIND “Gaslight too slow, and “ Bromide“ 
too fast for your requirements, you should 
certainly try “КАЛМА,” which works at a 

speed intermediate between both. If you desire 
something more arty than is obtainable with 
ordinary papers, “КАЛМА” is the medium for a 
fuller expression of your artistic feeling. If you 
want a Collodio-Chloride type of print without the 
trouble and expense of that proces, “RAJINA” 
offers the ready and effective means. 


* RAJINA ' Papers and Postcards RAJA R Limited, 


are obtainable of all dealers at the 
` same prices as Bromide and Gaslight. . FILMS, 5 TE 
Particulars on request from 11, MOBBERLEY.inCHESHIRE 


RAJAR 


PAPERS and POSTCARDS 


For all-the-year-round use. 
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АВ PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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. .COLONNADE DETAIL. 

Sir, —I should like to express my тшп of the very 
fine Picture of the Week entitled Colonnade Detail, 
given in March 14th issue of your paper. | 

While doubtless it appeals to me, particularly on account 
of my special interest in architecture, it is, to my mind, 
quite one of the best pictures, gua pictures, that you have 
published for some time—subject, composition, and light and 
shade all being altogether satisfactory. 

I also find myself very much more in agreement with 
the remarks of your contributor than is often the case. Only 
he should not have spoken of ‘‘ corbels,’’ as there are none in 
classical architecture, and what he refers to by that name 
are really modillions," a word probably 
" modulus," a measure of proportion, and expressive of the 
arrangement of the feature at regular distances. 

Whether or not they represent the ends of the beams of 
an earlier form of trabeated structure is also very doubtful, 
and it is much more probable that their bracket-like forms 
were purposely introduced to shine out like a string of 
pearls from the dark band (of shadow) they relieve," as 
your critic so well puts it, the whole of the details of Greek 
work having been originally pen y designed to be seen, 
and to produce a fine effect* 5f light and shade under the 
brilliant sunshine of the South. The exaggerated scale, and 
the general arrangement of the classic masses in this Ameri- 
can adaptation, are far more Roman than Greek, but that 
does not affect the fact that Mrs. Choate has seen a fine 
icture in nature, and has given us a fine rendering of it 
by photography. Yours, etc.. 

DRINKWATER BUTT. 


TRUTH AND ACCURACY. 

Sir,—The discussion on the above terms has shown that 
Mr. Marriott and '' The Bandit," by using them to expresa 
the difference between e an panting, ave 
caused considerable confusion. Dr. Farrow comes along to 
clear up, and adds still further to the chaos. He reads 
his own arbitrary meaning into the terms, and twits 
some of us with being wrong and confused. His own 
confusion 1а, however, no less apparent. Не speaks of a 
certain focal length as being about Qin., and says this 
statement may be true; but it is certainly not accurate. 
He here confuses the statement with the actual measure- 
ment—two entirely different things. The statement is just 
as accurate as it 18 true—no more, no less. It is the exact 
measurement that is different. Personally, I shall accept 
the definition of Webster's, Ogilvie's, Oxford, and Century 
Dictionaries’ editors, as experts on terminology (all of 
whom define accuracy and truth as synonymous), in pre- 
ference to any isolated individual's opinion. 

Dr. Farrow overlooks the fact that there are de 
accuracy, just as there are degrees of truth. 
microscopic accuracy and general or substantial accuracy, 
just as there is exact truth and modified truth. Micro- 
&copic accuracy, which is more peculiar to photography than 
to painting, does not give less, but more, truth than 
painting does; but it is not always the kind of truth we 
desire to see pictorially. A modified form of truth often 
expresses the point we desire to emphasise better than 
absolute accuracy or truth would, and this aspect is more 

uliar to painting than to photography, except when the 

ter is in very skilful hands. And this, I think, was what 
Mr. Marriott and: The Bandit" wanted to point out. 
But their terminology was wrong; hence the confusion 
produced in Mr. Evans's mind. | 


ees of 
There is 


The Editor is not responsible 10Р the opinions oi his Correspondents. 
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I absolutely refuse to accept Dr. Farrow's terminology 
until he can show greater authority than I have done for 
his statements. My authorities are Webster, Ogilvie, the 
Oxford and Century Dictionaries. These hold the field 
until he can produce better. We must not introduce our 
own arbitrary definitions or we shall produce only con- 
fusion. The man who will say that a statement can be 
true and inaccurate at the same time needs to consult 
either a dictionary or a brain specialist. will not 
attempt to decide which. Yours, etc., 

| COLIN SMITH. 


Sir,—This discussion, it seems to me, like so many other 
5 controversies, is merely verbal; and if we accept 
the definitions (stated or implied) of those who take part 
in it we are not likely to question their conclusions. 

Dr. Farrow's letter makes great logical show; but when 
we come to look into it, it will not stand close examination 
better than any other. His definition of truth as “а 
correspondence 1 belief and fact is a confirmation 
of the original use of the term by Mr. Marriott ; but when 
he deals with accuracy he gets astray. Accuracy, I 
submit, has nothing whatever to do with belief. It does 
not refer to the precision or degree of truth; but to the 

recision or degree of the correspondence of statement with 
act. Mr. Forman’s illustration is an excellent one for 
the purpose. The two terms could hardly be better illus- 
trated. To say that a man '' who is now out of prison, looks 


as well as ever.’ is accurate That is to say, it gives 
recisely the two facts—that the man is not in prison, and 


is looking as well as he ever did. On the other hand, such 
a statement unmistakably suggests that the man has been 
in prison, undergoing treatment which might have been 
expected to show in his looks. If the man has not been 
in prison, the statement, although accurate, is untrue, 
according to Dr. Farrow's definition of truth» as, instead 
of being a correspondence between belief and fact, the 
belief generated is diametrically opposed to the fact. 

It is evident, then, that a atatement can be both accurate 
and untrue: accurate in the correspondence between its 
description of the facts and the facts themselves, untrue 
because the belief which arises from it does not correspond 
with the facts, but is actually opposed to them. 

Where Dr. Farrow gets most astray is in his last para- 
graph. For a thing to be good art it must necessarily be 
true, he observes, rightly enough; but then he amplifies 
this by defining true as corresponding to something 
or other in external reality," whereas he has already 
described truth as having to do with ''belief." What we 
have to secure in art is not a correspondence between our 
catalogue of the facts and the facts themselves, but a 
correspondence between the ''belief " we inspire and the 
facts. That is to say, our pictures have got to look right, 
which may or may not be the same thing as being accurate. 

There is an old saying about ''not being able to see the 
wood for the trees," which the pictorial worker would do 


well to keep in mind. ours, etc., 
GEOFFREY WARWICK. 


4 number of letters, on pa speeds and other toyics, are 
unavoidably held over until next week. 


From the balance sheet of the Royal Photographic Society 
we learn that during 1916 it expended no money whatsoever 
in the purchase of books for its library (it only expended 
£1 8s. in 1915). The item of ‘‘ Refreshments to members 
after meetings, however, comes to £25 1s. 5d 
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M. O. L. (Tadcaster)—]It is best to use an ex- 
posure meter in such cases. 


W.A.G. (Tottenham).—Any dealer should be able 


to supply a дїп. condenser. ‘Messrs Butchers' 
price list (pre-war) quotes it at 5s. 


Quisus (Templecombe).-In the absence of 
more detailed information, we can form no idea 
as to the origin of the trouble. Please write fully. 


NroaTivE (Shepton Mallet).—Haxe you tried 
developing for a much longer time? The nega- 
tive sent, which arrived broken, seemed to be 
much under-developed. 


. M.8. (Winohester.—You will have to regard 
it as wasted; there is no method of putting it 
right again when once it has been exposed to 


light, or from any other cause has become in- 
soluble. 


Process (Hartlepool).—A process engraver gener- 
ally prefers a well toned glossy silver print, but 
good, glossy bromide or guslight prints yield ex- 
cellent blocks. The. worst prints from this point 
of view are those which ure on в rough paper 
and toned to a reddish-yellow or brown. 


A. BTENNING (B.E.F.)—The exposure for f/6.8 
is as nearly as possible two-thirds that at f/R, 
so tbat you should have no difficulty in using the 
tables. e do not know of anything of the kind 
made for that purpose, but artists’ colourmen 
supply prepared oxgall, which might be suitable. 


J. SAMUEL (Liverpool).—The principal fault, we 
think, lies in the developer. Either this has n 
wrongly made up, or kept too long, or used too 
often, hence the colour of the image. instead 
of being а clear black, is greenish. "There does 
not seem to be much wrong with the negative. 
The marks along the top and bottom are probably 
due to the printing frame. 


ARTIST (Chiswick).—It is not a case of the out- 
fit, ^nt of learning to use it. You would пої 
advise us to change from Rowney to Reeves for 
water colours, because we hud failed to paint 
successfully; and, we can assure you, difficult as 
it may be to believe against your pre ssions. 
that the cases are much more nearly parallel 
than most painters have any idea. 


Grour (Mallow).—Some opaque piginent, such as 
Indian ink, should be used to block out tha figure 
on the negative, and when this has been e ns 
carefully as possible, an enlargement on some 
smooth paper may be made. Having worked in 
a background on this, it is rephotographed, and 
prints made from the new negative. The pig, 
ment can be washed off the original negative, 1f 
water colour was used, leaving it in an unaltered 
condition. | 


C3 (London, N.7.)—It is quite evident that the 
cards have in contact with some impure 
card or paper, the grain of which has printed off 
on them. If the cards are fresh, and are used 
just as they come from the packet, you will get 
nothing like this. If there are any more left, and 
further trial reveals the same result, while you 
know of no such cause as we have named, it 
would be best to send the remainder with a speci- 
men print to tbe makers. . 


BusvsopY (Kettering).—It is not a stain, in the 
sense of some foreign matter which can be de 
colourised or removed, but is a sulphiding due to 
the acid character of the mountant used, and it 
is very improbable that anything that can be 
done to ít will put it right. The ngture of the 
image itself has been changed. If it is quite 
irreplaceable we should leave it alone; but if it 
does not matter whether it is spoilt or not, you 
might wash it thoroughly and then try sulphide 
toning. The only book which deals adequatelv 
vith colouring, ns fnr as we know, is Johnson's 
* Retouching,” published by Marion and Оо, 
Soho Square, London, W. 


LIBUT. MEREDITH (Cheshire Reg.) — There is no 
possibility of шот affecting the permanence 
of either a platinum or a carbon print, by im- 
perte fixing or washing, and either print would 
ә absolutely permanent, if by that expression 
you mean that the picture would last so long 8s 
the paper which supported it. Platinum paper 
is made by the Platinotype Co., Penge, London, 
S. E., and carbon tissue by several firms— Elliott 
and Sons, Ltd, Barnet; Illingworth and Co., 
Willesden Junction: the Autotype Co. etc. 
Bromide prints, theoretically, nre not so per- 
manent, but made with rensonahle (not exces. 
sive) care, we should expect them to show no 
appreciable alteration during n lifetime. Our 
publishers have sent on the book. ` 


AIO 


Advice or help on technical points 


H.J. (Boston Spa).—They are both by the same. 


maker. 


W.B. (Dumíries.—It you will send us one of 
the prints, we will see if we can help you. 

ALMANAO (Bath).—It has been delayed, but we 
expect you will have got your copy before you 
soe this. 

STAINS (Rawtenstall).—The brown stains are evi- 
dently due to insufficlent fixing. There is now 
no remedy for 1һеш. E 
'"MrTHop (Sunderland).—Both should be de- 
veloped for exactly the same time, seo the Lessons 
‘for Beginners. 

G. F. Prior (Chingford).—Many thanks for your 
letter. We count on the great majority of our 
readers holding similar views to your own. 


TONER (Wivelsfleld).—Any bleaching process ap- 


plied to a print which was not washed quite free | 


from hypo would necessarily destroy some of the 
image, although the loss would not become per- 
05 until the application of the darkening 
solution. 


STARTER (Preston).—All the chemicals named, 
put up iu sealed bottles should arrive in perfectly 
good condition. We believe normally they are 
readily obtainable in both cities, but in war timo 
this may not be the case, so you do well to take 
them with you. 


Laxpo (Dronfleld).—Thanks for your letter; we 
hope to be able to do what you ask. The differ- 
ence in exposure required by changing an f/7.7 
lens for one working at 1/6.5 is the difference 
between the squares of 7.7 (59.29; and 6.5 (42, 25 
the 6.5 lens therefore needs about two-thirds as 
long as the other. 


W. T. Bisnor (Hornsey).— Your letter sent us 
looking through the last completed volume, und 
we find therein that we did what you ask four 
times in six months We must confess we 
thought we had done so oftener, ns we quite 
recognise the force of your remarks. Perhaps in 
the future you will find it more frequently. 


A. T. Hare (Wakefleldj.—It would surely be 
better to buv a new one, as you could get it for 
a verv few shillings more. Even if it is “in new 
condition." it would not be worth “ almost new 
price.“ The gunrantee of getting an apparatus 
of standard make in the actunl condition in 
which it is sent out by its maker is worth pay- 
ing for. 

J.R.H. (Nottingham).—The ‘safeness’’ of A 
light cannot be judged by the eye. The best 
lan is to make an actual test, deciding how long 
in all you expose a plate to the light, and then 
leaving one in a dark slide with the shutter 
drawn half-way out, in the position of the de- 
veloping dish. If the exposed and unexposer 
halves are identical, or almost so, after develop- 
ment, the light will be fairly safe. 


F. J. Lamzrv (Ottery St. Mary).—It is better 
not to leave film in the camera more than one 
can help, but we ‘should not expect to find any 
ign of deterioration in a month or two. The 
film exposed to the inside of the camera might 
be injuriously affected bv emanation from the 
wood. or by accidental light leakage, but this 
would only apply to the one exposure not rolled 
up. You will be quite safe in taking it as f/90. 


Bromine (Porthcawl).—Half.plate is used by a 
grent many press photographers, and is about аз 
large as it is practicable to work in апу form of 
hand camera. An enlarger working at fixed focus 
is convenient, not onlv as giving а larger picture 
than the negative, with a very minimum of 
trouble, but also ns allowing the prints to he 
made without waiting for the negative to dry. 
It need onlv be rinsed and drained, the prints 
made, and then be put back to finish washing. 


M.W. (Lewes).—We cannot undertake to answer 
enquiries “in the next issue." There are nlwavs 
many on hand, and we cannot exceed the allow- 
ance of one page. Your own necessitated refer- 
ence to a library and some half an hour in hunt- 
ing through old yearbooks and their advertise- 
ments. We do not grudge you the time at all, 
but we ask vou to bear such things in mind when 
making a demand, especially as we can see no 
possible urgency in such an enquiry. Venus 
paper was put on the market by Milne and 
Co., Ramsden Road, Balham, London, S. W., 
about twenty years ngo. We have heard nothing 
of it for а long while. If we mistake not, it 
was n salted silver paper, and not an emulsion 
paper. 


For rules see below 
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STAND (Worcester). — Kodak, Ltd., Kingsway, 
London, W.C. ' 

CANADA (Cardiff;.—With further reference to our 
Mr. John M. Scott, of 48, Eglantine 


reply to you, 


Avenue, Belfast, writes 
secretary of a postal club 


to point 
which 


out that be is 
may suit you. 


WITE ELEPHANT (Bayswater).—We do not know 


of any other way, unless, which is 


doubtful, one 


of the film companies would cut some for you 
specially. ı The firm is out of business DOW, and 
your nom de plume is only too significant. 
Protar (B.E.F.)—It is not nt all likely that 
there will be any deterioration” 


that type of lens. 
with some of the 


of the glass in 


Although. it certainly bappened 
early anastigmats, we have 


heard of a Protar going wrong in this way. 


W. W. WaLLIs (Somerset House).—Our pub- 
lishers have handed us your letter. The coupon 


matter you will aeo w 
however, muoh oblige 


attention to 


it, and for your 


Srors (Oswestry).—We believe 


1/16, 1/22, and 1/32, 


would 


this. We 


e have deult with; we are, 
d to you for drawing our 
kind remarks. 


they are. 1/13. 


but a note to the makers 


bring you a confirmation (or correction) ot 


ow of no photographic society any- 


` where near Oswestry, but perhaps some 


can tell us of one. 


JAMES MAXWELL (Thornhill).— 
to make a fitting, апап. 
slide in in place of the or 
the other to carry tbat fr 


can easily be 
it a coat of 


made of cardboard 
dead black inside. 


FELIX (Horwich).—Body colour 


which Chinese or t 4 
added so as to make the mixture quite 


other suitable 


reader 


—The usual plan is 


at one end t. 


ary front, and at 
nt with the lens It 


and glue, giving 


is colour to 
white has been 
opaque : 


it therefore gives its own colour to whatever it 


is applied to, 


parent water 
surface ав m 


JELIBOoY (Harringay). 
prussiate paper gene 
monium citrate (brown) | 
Potassium ferricyanide 60 grains, 
The two solutions are 


ately before 
tory to buy 


colours, the colour 


and not, us in the case of trans 


of the origins! 


odified by the pigment. 


rally given 


mixed and 
use. It 
the paper, 


character than home sensitised. 


E. Tors 


on (Stockwell).—The 


obsolete, as for a long time now 


been unobtainable. T 
fix out and wash an un 
to immerse the glass coated wi І 
solution of ріспс avid 
enough, and then to 


which is the 
until it жаз 


result, in а 
stained deeply 


wash and dry it. 


A. Rosinson (Roundhay). 
tive of a profile as shown 
tive of the vignetted head, 


place the two t 


—The formula for ferro 


is: Ferrie am - 


80 grains, water 1 ounte 


water 1 ounce. 
filtered immedi- 


ís generally more satisfac- 
as it is more even Ih 


information i 
істіс acid 


he method advocated was to 
developed plate, and thea 
with clean gels 


tine. 


—If уоп get a negi- 
and 


a second neg 
bet 


and make prints from the fwo, preferably br 


similar result. The vi 


to be made 


vignetting done in the camera, 
it into black, and not into 
this when шашар the portrait 

ront of the plate in the 


vignetter just in 
We 


. In of an enlarging lantern. 
mila per head would Бате 


h 


you will get a 


£e 
with a black background, and tbe 


bave returned the print. 


so ns to vignette 
white. You «an de 


, b ting 5 
A EA abd 


A large number of repites are unavoidably hes 


(1) Envelopes must 


the ** Enquir 
enclosed. 


(2. The full name 
to а nom de plume, 


(3. Except 
опе question 
letter. 
selected for 

(4.) Prints 


queries 
when 


purpose 8 
enclo: 


over this week. 


Regulations. 


be marked “Query.” ae 


y Coupon” found eleewhere must 09 


and address, in additis 
must be giren. 


in the case of readers abroad, only 


on one subject is allowed in 
If more are asked only one 


be sent for criticism, bat 6 
separate coupon must be eent with 
and thev must 
addressed envelvpe (not Toose 
return, or they will 

Queries are dea 
the order received. 
will be d 


reply. 
may 


ре accompanied 


езе? 


by а 


stam for their 
M- with in strict rotation i 


ойу 


actually in 


the 
the enquirer on approval, for which 


velope must b 
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Get an Ensignette Camera 
and take photographs of 
what you did in War- time. 
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THE JONES' WAR-PIG. 


No. 1. Mr. Jones determines іо start а war-pig; an event 
duly recorded by Jones Minimus with the “ Ensignette.” 


Ensignette Cameras 
| cost 27/6 each. Beautifully made. Fold to fit a 


waistcoat pocket. Spools only cost 8d. Ensign“ 
Films and Cameras are British Made. | 


HOUGHTONS, LTD., Manufacturers, 88, HIGH HOLBORN, W. C. I. 


SOLD BY ALL BOOKLET SENT 
PHOTO, DEALERS. | FREE BY POST. 
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APRIL 4TH, IOI7. 


THE CITY SALE & EXCHANGE | 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


NEW ISSUE OF 
SPRING BARGAIN 


LIST, POST FREE 
ON APPLICATION. 


-piate Deita Folding Pocket, Blitz double апаз! 
mat lens, {/4.5, in compound shutter, giving.s s 
from 1 to 1-250th scc. and time, rising and cross front, 
booded focussing screen, 6 dark slides (36968); list 
18 8s. ; accept 85'123. 64. 

j-plate Sanderson Regular Hand or Stand Camera, 
Goerz Dagor double anastigmat lens, f /6.8, Unicum 
shutter speeded from I to r-1ooth sec. and time, 
triple extension, universal swing, falling, and rising 
front, swing and reversing back, 6 double bookform 
dark slides, and leather case; £11 58, 

C.0.V. Goerz Tenax, Govrz Celor anastigmat lens, 
f[4.8, compound shutter, speeded from r to r-25oth 
sec. and time, focussing, direct vision finder, 3 double 
dark slides, film pack adapter, and case, in condition 
as new; 411. 

Stereoscopic 6] > 31 Busch Beecam Hand or Stand 
Camera, fitted pair of Busch Periplanat lenses, auto- 
matic shutter, double extension, hooded focussing 
screen, 6 dark slides, and leather case; $2 Ts. 6d. 

P.C. Butcher Cameo Hand or Stand, rapid rectilinear 
lens, Lukos II. speeded shutter, rising and cross front, 
hooded dowd screen, 6 dark slides, and leather 
case; $2 178. 

41 x 6 cm. Vest Pocket Sonnet, Euryplan anastigmat 
lens, f/4.5, in compound shutter, giving speeds from 
1 to 1-250th sec. and time, lazy tongs focussing, direct 
vision finder, 6 dark slides, complete with two purse 
cases, condition as new; 49. 

ł-plate Latest Pattern Goerz Anschutz, Gocrz Celor 
anastigmat lens, f /4.8, in focussing mount, self-capping 
focal plane shutter speeded from 1-Toth to r-100oth 
sec. and time, also pueumatic adjustment from 4 to 
5 sec., Mackenzie-Wishart davlight loading slide for 
plates, 12 envelopes, complete in leather case; $10 10$. 

5x4 Newman & Guardia Square-form Reflex, Zeiss 
convertible Protar double anastigmat lens, f /6. 3, 
focal plane shutter speeded from 1-8th to 1-800th 
sec. and time, revolving back, deep focussing hood, 
changing box for 12 plates; $19 5s. 

За Latest Pattern Folding Pocket Kodak, Taylor, 
Taylor & Hobson Kodak anastigmat lens, f /6.8, in 


compound shutter, giving exposures from 1 to 1-200th: 


sec. and time, rising and cross front, patent focussing 
adjustment, autographic back, daylight loading for 
„ in leather case, condition as new; 


l-piate Voigtlander Fecal Plane, Voigtlander Heliar 
f [4-5 anastigmat lens, focussing mount, focal plane 
shutter, giving exposures from 1-10th to 1-roooth sec. 
and time, з doulle dark slides; $7 2s. 64 

Postcard Cameo Hand er Stand, Beck Isostigmar, 
Automat shutter, speeds from 1 to 1-rooth sec. and 
time, rack focussing, rising front, 6 dark slides accept 


108 
5х 4 Goerz Folding Reflex, fitted Goerz Celor anatig- 
mat lens, f/4.8, in focussing mount, latest pattern 
self-capping focal plane shutter, speeded from 1-r1oth 
to 1-1000th sec. and time, also pneumatic adjustments 
from { to 5 sec., i double dark slidesfcomplete in solid 
leather case; 415 158. 


4t x6 cm. Watson Monocular Detective Camera, 


fitted Zeiss Tessar anastigmat lens, f/4.5, automatic 
focussing adjustment, time and inst. shutter, 6 dark 
slides, solid leather case; condition as new; cost 
£12 2s.; price 47 2s. 6d. 

4| x 6 ст. Miniature Vest Pocket Selfix, Zeiss Tessar 
anastigmat lens, f/6.5, in compound shutter, speeded 
from 1 to 1-200th sec. and time, complete with 6 dark 
slides; 86 104. 

i-piate Pocket Premo, rectilinear lens, automatic 
shutter, long extension, rack and pinion focussing, 
hocded screen, 6 dark slides; $2 5e. 


Phono: 
CITY 6981 


AT2 


PLEASE MENTION ‘“ PHOTOGRAPHY " 


Postcard 3a Carbine, Aldis Uno anastigmat lens. 
f /7.7, in Lukos III. shutter, speeded from 1 to 1-10oth 
sec. and time, rising and cross front, daylight loading 
for films, combination back for plates, complete witb 
4 Slides, and hooded focussing screen (41904); 84 188. 

t-plate Lizars’ Challenge Da Roll Film and 
Plate, Beck Mutar anastigmat lens, f/6, in Automat 
shutter, giving exposures from 1 to 1-rooth sec. and 
time, double extension, rising tront, daylight loading 
for films, combination back for plates, 2 double dark 
slides, and leather case; 43 128, 6d. 

i-plate No. 3 Folding Pocket Kodak, Goerz Celor 
anastigmat lens, f/4.8, in Volute shutter, giving 
exposures from 3 to 1-150th sec. and time, daylight 
loading for films, combination back fog plates, com- 
plete with 3 dark slides; 27 15% 

9x12 Hermagis Focal Plane Camera, double exten- 
sion, rising and cross front, Hermagis anastigmat 
lens, f /6.8, telephoto lens in rack mount, focal plane 
shutter, with adjustable speeds to 1-Toooth sec., 3 
double dark slides, film pack adapter, changing box 
for 12 plates, complete in leather case; cost {18 158.; 
accept £6 68. ‘ 


WANTED 


— FOR — 


POT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


j-plate Shew Eclipse, Shew rectilinear lens, centra] 
shutter, 4 double dark slides, and case; $1 ва. 

}-plate Sanderson Hand or Stand, Beck symmetrical 
lens, Ensign Sector shutter, giving exposures from 1 to 
1-rooth sec. and time, triple extension, universal 
rising, falling, and swing front, swing and reversing 
back, 3 double dark slides, and leather case ; £3 19s. 6d. 

i-plate Tropical Solid Teak Eniarger, by Turner, rack 
and pinion focussing, 5X4 plano convex condenser, 
rising, revolving, tilting, and swinging carrier, Petzval 
portrait objective, f/4, with rack and pinion mount, 
Russian iron light chamber ; list price £8 10s. ; accept 
85 7%. 6d. 

Stereoscopic Weno Roll Film Camera, fitted pair of 
rectilinear lenses in Automat shutter, focussing adjust- 
ment, daylight loading for films, complete in leather 
case ; 2s. 

No. 3 Folding Brownie Kodak, rapid rectilinear lens, 
automatic shutter, brilliant finder, daylight loading 
for films, 3 24 $1 8s. Gd. 

31x21 Zeiss Tessar f[6.3 
anastigmat lens, speeded shutter, 6 dark slides, film 
pack adapter, and leather case; $7 158. 


0-94, FLEET ST., E.C. 


BRANCHES: 54, LIME 8T., E.G, ; THE ARCADE, aa $T. & LIVERPOOL $T., E.C. ; 


orks: WESTMORELAND BUILDINGS, E. d. 


26 & 28, KINQ'$ RD., SLOANE $Q., W.: 81, 


WHEN CORRESPONDING 


1-plate Newman & Guardia Sibyl, Cooke anastigmat 
lens, Series III., f /6.5, speeded shutter, 4 to 1-100th 


sec. and time, depth of focus scale, 6 dark slides, and 


case; £10 10% ` ^ 

Postcard and 10x15 cm. Folding Mentor Reflex, 
Zeiss Tessar #/4.5 anastigmat lens, focussing mount. 
focal plane shutter, speeds 1-roth to 1-1000th sec. 
and time, 3 double dark slides, film pack adapter, 
and solid leather сазе; cdst £27 10s. ; accept £20 10% 

i-plate Thornton-Pickard Fecal Plane Folding Ruby 
Hand or Stand Camera, triple extension, Omniflex 
rising, falling, and swing front, swing and reversing 
back, 7in. Zeiss Tessar anastigmat lens, f/4.5, Unit 
focal plane shutter, 1-15th to 1-100th sec. and time, 
3 double bookform slides, complete with leather 
Case; cost [23 128. 6d. ; accept £15 173. 64. 

4} » 6 ст. Vest Pocket Tenax, Goerz Dagor anastig- 
mat lens, f/6.8, compound shutter, speeded from 1 
to 1-250th sec. and time, focussing, 6 dark slides, 
and leather case; guaranteed perfect ; £7 2s. 6d. 

i-piate Adams’ idento, Zeiss Protar lens, í/6.3. 
shutter speeded from } to 1-rooth sec. and time. 
rising front, Adams' brilliant finder, 3 double dark 
slides, film pack adapter, and case; $9 12s. 6d. 

hew Aluminium-bound Xit, Aldis No. 2a 
anastigmat lens, f/6.3, in Automat shutter, speeded 
to 1- 100th sec. and time, з double dark slides, film pack 
adapter; 84 178. 64. 

i-plate Sandersen Hand or Stand Camera, Aldis 
anastigmat lens, f/6, Koilos shutter, speeded from 
I to 1-300th sec. and time, with Aldis Duo lens, triple 
extension, Universal rising, falling, and swing front, 
swing and reversing back, 3 double dark slides ; 
£5 18s. 6d. - 

31х92} Adams Videx, Goerz Dagor Series III. 
anastigmat lens, f/6.8, focal plane shutter, speeded 
from 1-1oth to 1-1oooth sec. and time, reversing back, 
long extension, rising and falling front, 4 dark slides ; 
£8 17s. 6d. | 

}-plate Ross Folding Reflex, Ross Homocentric 
lens, f /5. 6, focal plane shutter, speeded from 1-15th 
to 1-1000th sec. and time, revolving back, 3 double 
dark slides, and film pack adapter ; list price £25 6s. 6d.; 
accept £15. 

-plate Mentor Folding Reflex, Zeiss Tessar #];.5 
lens, focal plane shutter, 1-1oth to r-roooth sec. and 
time, 3 double dark slides, film pack adapter, and 
leather case, as new; £16 

4$x6em. Adams’ Vesta, Zeiss Tessar anastigmat 
lens, {/4.5, compound shutter, т to 1-200th sec. and 
time, 6 dark slides, leather case; accept $9 5$. 

4-plate Planex Reflex, Zeiss Tessar 8]in. anastigmat 
lens, f/6.3, focal plane shutter, speeds from r-1oth 
to r-1000th sec. and time, long extension, rising 
and falling front, revolving back, Mackenzie-Wishart 
slide, 12 envelopes, and case, as new £18 18s. 

45x107 mm. Stereoscopic San pair achn 
matic lenses, T. and I. shutter, 6 dark slides, ano 
focussing screen; 35 is . 

}-plate Folding Klito, full double extension, rack 
and pinion focussing, rigid U front, rising and cross, 
Staley Planastigmat lens, f /6.8, in compound shutter. 
giving speeds from 1 to 1-200th sec. and time, 3 dark 
slides; cost £8 5s.; accept £5 158 

]-piate Show  Aluminium-bound Xit, Dallmeyer 
Series II. stigmatic lens, f/6, in Unicum shutter, 
giving exposures from 1 to r-1ooth sec. and time, 
tlm pack adapter, 3 double dark slides, and 2 solid 
leather cases; list price £14 17s. 6d. ; accept 26 12s. 64. 

5<4 Dalimeyer Corr Folding Hand er 
Stand Camera, leather covered, Cooke Series III. 
anastigmat lens, f/6.5, also Cooke extension lens in 
compound shutter, speeded from т to 1-200th sec. and 
time, full double extension, extensive rising frout. 
RYE Dack, 3 double dark slides, best solid leather 
case ; 1 . 

l-piate Newman & Guardia Imperial Sibyl, Zeiss 
Tessar anastigmat lens, f /6.3, N. & G. shutter, speeded 
from 4 to 1-100th sec. and time, rising and cross front. 
quick focus index with depth of focus scale, 6 dark 
slides; $13 10. . { 

No. 4 Folding Pocket Kodak, Zeiss Tessar anastigmat 
lens, #/7, in Koilos shutter, giving exposures from 
I to 1-300th sec. and time, extensive rising front, 
daylight loading for films, complete with solid leatber 
case; condition as new; #6 17s. 64 
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WITH ADVERTISERS. 


PHOTOGRAPHY. 


ADVERTISEMENTS.— 


(SUPPLEMENT 3.) 


EMENT 3.) APRILATH, 1917. vii. 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5x4 Century Folding Hand and Stand, best 
mahogany, ivory focussing scale, reversible finder, 
high rising and cross front, leather bellows, revolving 
back, back focussing screen, Centar Series II. К.К. 
lens, in Autotime fully speeded shutter, pneumatic 
release, 4 double plate-holders, originally costing 
10 6s., as new; £2178. 60. 

j-ptate Mahogany Field, double extension, high 
rang front, leather bellows, swing and reversing 
back, wide- -angle movement, best quality achro. lens, 
rotating stops, 1 double slide, stand, and сазе; 15/9. 


j-plate Mahogany Field, double extension, high 
rising front, bellows, swing and reversing back. К.К. 
lens, f/8. iris, 1 double slide, brass turntable ; 15 /-. 


Lancasters’ Brass-bound Special Instante- 

double extension, high rising tront, swing and 

reversing back, К.К. lens, f/8, iris, T. and I. roller- 

blind shutter, speed indicator, pneumatic release, 
3 double slides, tripod, and carrying case; 35/-. 


iate Mahogany Field, double extension, high 
rung front, swing and reversing back, wide- angle 
movement, plumb indicator, brass turntable, R.R. 
lens, 1/8, iris, 3 double slides ; $1 13s. 60. 


!-plate Mahogany Field, double extension, high 
rsng front, swing and reversing back, wide-anzle 
ои brass turntable, no lens, 2 double slides ; 

je 

9. i em. Folding Hand and Stand, long bellows 
ext sion, high rising and cross front, leather bellows, 
| wing screen, R. R. lens, rack mount, 3 double 
sibs, and stiff canvas case 14/9. 


\-plate Lonsdale Mahogany Field, full double exten- 
son, high rising front, best leather bellows, swing 
Jod reversing back, wide-angle movement, R. R. lens, 
Í 3, irs, 3 best quality double dark slides; 27 /6, 


3»2) Salex Folding Pocket Hand and Stand, 
double extension, high rack rising and cross front, 
reversible finder, spirit level, leather bellows, extra 
rapd aplanat lens, {/7.7. in Ibso shutter, speeds to 
1-100tb sec., Antinous release, 3 single slides; £3. 

P.G Folding Hand and Stand, double extension, 
cast U-form front, high rising and cross front, reversible 
finder, back screen, focussing scale, infinity catch, 
extra rapid aplanat lens, {/7.7, in Vario speeded 
shutter to 1-rooth sec., han and Antinous release, 
3 single metal plate- -holders ; 30 /-. 


j-plate Tudor Folding Hand and Stand, double 
extension, focussing scale, infinity catch, high rising 
and cross front, reversible finder, back focussing 
screen, Busch. R.R. lens, f/8, Unicum fully speeded 
shutter, pneumatic release, 4 double plate holders, 
and case; £2 17s. 66. 


i-piate  Alumiaium-bounad Xit, all movements, 

no lens, B. and L. Unicum shutter, to 1-100tb sec., 

ing mount, leather bellows, 3 double plate- 
bolders, and leather case ; 


5x 4 Turner, on & Hope (Sanderson Pattern) Folding 
Hand and triple extension, high rising front, 
leather bellows, reversing back, back focussing screen, 
nO leus or shutter, 3 double slides; £2 17a 6d. 


j-plate Aluminium-bound Xit, all movements, high 
rising and falling front, leather bellows, No. 2 Aldis 
{16 anastigmat, Unicum fully speeded shutter to 
1-100th sec., focussing mount, 3 double plate-bolders, 
and leather case; 83 108. 


ropical Model Folding Hand and Stand, 
tal ше. extension, high rising front, leather bellows, 
revolving back, back focussing screen, brilliant and 
direct finders, Kengott Medio f/7.7 anastigmat lens, 
huilos speeded shutter, I to r-30oth sec., pneumatic 
rulease, 2 double slides; £2 17s. 64. 


j-plate Lizars’ Model © Challenge Folding M nd 
заб Stand, (double extension, focussing scale, rever ible 
briliant finder, high rising front, leather be uuws, 
back focussing screen, Beck sy mmetrical lens, f 8, 
Unicum shutter, т to r-1ooth sec., pneumatic re lease, 
9 double slides, Houghton's adapter, and leather 
case; 27 16. 


Ne. 4 Panoram Kodak, Model D, achro. lens, thorough 
working order; 15/-. 


1 1000thh sec., 


{-plate Klite Folding Hand and Stand, long exten 


sion, focussing scale, high rising front, leather bellows, 
back focussing screen, best quality achro. lens, T.B. 
14%. I. shutter, reversible finder, and 2 double slides ; 

late Anseo Felding Rell Film, long bellows 
extension, rack focussing, reversible finder, focussing 
scale, brand new; 14/9. 


1-plate Beck Rol Film and Plate, long bellows 
extension, no lens or shutter, plate "back, 4 single 
slides; 10/9. 


No. 3 Cartridge Kodak, double extension, high 


rising and cross front, two finders, best quality R.R. 
lens, T. and 1. shutter, pneumatic release ; £1 12s. 6d. 


5-4 Bullard Folding Hand and Stand, double 
extension, reversible finder, focussing scale, infinity 
catch, high rising and cross front, leather bellows, 
reversing back, focussing screen, B. and L. R. R. 


lens, fully speeded shutter, pneumatic relase, 3 
double plate-holders ; originally costing £6 6s.; as 
new; 17s. 60. 


}-plate Fallorol Roll Film and Plate, long extension, 
high rising and cross front, brilliant finder, reversible 
Aldis No. 2 Series II. anastigmat, in B. & L. Unicum 
fully speeded shutter, pneumatic release, 2 double 
slides, focussing screen; £3. 

No. 2 Butcher's Carbine Roll Film, long extension, 
high rising and cross front, reversible finder, leather 
bellows, best quality achro. lens, T.B. and I. shutter, 
pueumatic release; 14/9. 


l-plate Lizars’ Roll Film, long extension, ivory 
focussing scale, high rising front, leather bellows, 
R. R. lens, T.B. and I. shutter; £1. 


6 * 4 No. 25 Wizard Folding Hand and Stand, double 
extension, high rising front, leather bellows, reversing 
back, focussing screen, bin. Ross Homocentric lens, 
f /6.3, in B. & L. Unicum fully speeded shutter, pneu- 
matic release, 3 double plate-holders, }-plate exten- 
sion back, 1 slide, and leather case; $$ 7$. 6d. 


No. 3 F.P.K., recent model, К.К. lens, Т.В. and I. 
auto, shutter, pncumatic release: £2 12s. 6d. 


No. 4 анар Kodak, double extension, high 
raving front, leather bellows, R.R. lens, T.B. and 1. 
shiter, pneumatic release, plate back, focussing 


screen, flin pack adapter, ang 3 double plate-holders ; 
£2 12s. 6d. 


}-plate No. 2 Star Wizard Folding Hand and Stand, 
loug bellows extension, reversible finder, high rising 
front, leather bellows, back focussing screen, К.К. 
lens, f/8, Gunlich T.B. and I. shutter, pneumatic 
release, film pack adapter; 27/6. 

5:۰4 TI Wizard, long bellows extension, bigh rising 
front, reversible finder, leather bellows, focussing 
screen, R. R. lens, f;8, Gunlach speeded shutter to 
1-100th sec., 2 double plate holders; 27/6. 


j-plate M. C. C., all movements, triple extension, 
high ristug front, swing and reversing back, wide-angle 
movement, leather bellows, T. and I. shutter, R. R. 
lens, f/8, iris, 3 double slides, 3-fold tripod; 82 10% 

j-plate T.-P. Safety Magazine, rack focussing, 2 
finders, reliable changing mechanism, Beck sym- 
metrical lens, Sunbeam speeded shutter to 1-rooth 
&., pneumatic release, 12 sheaths, as new; 30/-. 

No. 3 F.P.K., rising front, reversible finder, B. & L. 
R. R. lens, Kodak ball-bearing shutter to 1-100th 
cc., leather сазе: £2 17s. Gd. 


}-plate Butcher’s Record Collapsible Focal Plane, 
high rising and cross front, leather bellows, direct 
nrder, focussing screen, focal plane shutter, 1-15th to 
Ross Homocentric lens, £/5.6, sunk 
iris focussing mount, flm pack adapter, grand order; 
£5 178. 6d. 

107^ 15 em. Clack Folding Hand and Stand, double 
extension, ivory focussing scale, infinity catch, cast 
U-form front, high rack rising and cross, reversible 
finder, spirit level, focussing screen, Carl-Zeiss Amatar 


lens, f/0.8, compound shutter, I to 4r-250th sec., 
Antinous release, 6 single plate-holders, grand order; 
£6 108 


j-plate M. C. C. Field, double extension, rising and 
swing front, swing and reversing back, wide-angle 
movement, leather bellows, T. and I. roller-blind 
shutter, speed indicator, 6in. Ross Homocentric lens, 
iris mount, brand new condition; 85 Ts. 60. 


No. 3 Houghton’s Klito Magazine Ensign sym- 
metrical lens, 2 finders, reliable changing mechanism, 
12 sheaths; £2. 


j-plate Turner, Son & Hope Roll Film, double 
extension, high rising front, reversible finder, leather 
bellows, Busch rapid symmetrical lens, f/8, Ensign 
Sector fully speeded shutter, brand new ; £2 5$. 


1-piate Folding Hand and Stand, long bellows exten- 
sion, focussing scale, high rising front, reversible 
finder, leather bellows, focussing screen, R. R. lens, 
aco shutter to I-100tb sec., 3 single slides; 

Stereo. Weno, гаг of B. & L. RR. lenses, f/8, 
Т.В. and I. shutter, pneumatic release; £2 17$. 84. 


1a Butcher's Carbine Roll Film, long extension, 
reversible finder, best quality achromatic lens, T. and 
І. shutter; 15j/- 


P.C. Houghton's Folding Kfito long extension, 
focussing scale, infinity catch, cast U-form front, 
high rising and cross movements, reversible finder, 
focussing screen, leather Fellows, extra rapid aplanat 
lens, Series II. £/8, Ensign Simplex auto. shutter, 
speeds to 1-rooth sec., 2 single slides, new condition ; 
£2 12s. 6d. 


j-plate Butcher's Klimax, Model II., double exten- 
sion, focussing scale, infinity catch, high rack rising 
and cross front, reversible finder, spirit level, leather 
bellows, back focussing screen, fitted Aldis Uno 
anastiginat. lens, £/7.7, in Lukos III. fully speeded 
shutter to r-100th sec., complete with film pack 
adapter; £3 10s. 

j-plate Salex Folding Hand and Stand, full double 
extension, cast front, ;eversible finder, bigh rack 
rising and cross front, leather bellows, back focussing 
screen, extra rapid aplanat lens, f /8, in B. & L. fully 
sperded shutter, pneumatic release, 3 single slides, 
in wallet; £2 17s. 64. 


5,4 Butcher's Klimax, double extension, ivory 
focussing scale, infinity catch, cast U-form front, 
hıxh rack rising and cross front, reversible brilliant 
finder, spirit level, leather bellows, back focussing 
sereen, Ross Homocentric lens, f£[6.8, in Koilos fully 
speeded shutter to 1-300th sec., hand release, 6 single 
slides; £8 154. 

BARGAINS IN LENSES. 
l-piata T.-P. Pantoplanat -— 1/8, iris, сатре 
with cap and flange; 16 /-. &> 4 Best Quality R. R. 


LÀ 


Lens, ¢ /6, in sunk mount, suitable for reflex; £1 18 
C. iin. бантеуег No. 2 Series 11. Stigmatic, in sunk 
irs mount; #4. Sin. No. 1 Series V. Ensign Anastig- 


mat, 1/5.5, suuk iris mount, complete with flange; 
£2 2s. 6d. 5. In. Dalimeyer No. 2 Series ll. 1/6 CE 
matic, sunk iris mount; - Rate Clement 
Gilmer dari iir f n sunk iris mount; £2 2s. 6. 
Gin. No. 2 Series 1/6.3 Carface, sunk iris mount ; 
£3 10s. біп. Ross Homocentric Anastigmat, t /5.8, 
sunk iris mount; #4. Тип. Busch Omnar Anastigmat, 
Series II. Л, in sunk iris mount; 30 /-. Ain. 
No. 1 Series 1. Blitz, /. 8, double anastigmat, sunk 
iris mount; 42 17s. 6d. Sin. Ultalex Anastigmat, 
1/45, sunk ‘iris mount; 82 178. 6d. Gin. Series IIl. 
No. 2 Blitz, f /6.8, Double Anastigmat, sunk iris mount; 
$2 17s. 6d. 5 in. Busch ¢//.7 Omnar Anastigmat, 
sunk iris mount; £1 4s. T.2in. Beck (isostigmar 
1/6.8 Anastigmat, sunk iris mount; 42 17s. 6d. Tin. 

chel Fulmanar, ¢/6.8, sunk iris "focussing mount ; 
£3 10s. Gin. Ross f /6.3 Homocentric, sunk iris mount; 
£3 108. 6.4in. No. 3 Series II. Dalimeyer 7/6 Stig- 
matic, sunk iris focussing mount: £5 17s. 6d. Бїт. 


Ensign Anastigmat, f /5.5, in sunk iris focussing mount ; 
£3 108. Tin. Cooke Series Vila. Primoplane, iris 
mount; £4 28, Od. 6.4in. Series 111. Cooke f /6.5 Lens, 


22 18s. 6d. 5.3іп. No. 2 ‘Series и. 
Dalimeyer f 6 Stigmatic, sunk iris mount; £3 12s. 6d. 
5.1in. Ensign Anastigmat, 1/45, sunk iris mount; 
£4 124. 6d. 180 mm. Goerz Series 1d, f iod Double 
Anastigmat, sunk iris focussing mount ; £3 бе. 


Sunk iris mount; 


81, ALDERSGATE ST., E. 
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WHEN CORRESPONDING WITH ADVERTISERS. 


viii. PHOTOGRAPHY. 


PRIVATE SALE AND EXCHANGE. 


All adve — inserted in these columns must be 
strict d, and reach the Offices, 20, Tudor Street, 
мА ^ not lai ter than first post, Wednesday, for following 

Advertisements are inserted, as far 
as agi o in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in Which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE — coe 
AND SONS LTD. and crossed ——*—~ 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices." 


CAMERAS AND LENSES. 


BUICHERS Latest Pressman Reflex P. C., Aldis 
1/4.5 anastigmat lens, focal plane shutter, 1-15th 
to 1-1,000th part of second and time, 6 dark slides, solid 
leather lock- -up carrying case, guaranteed as new; cost 
over £16, accept £12.—Box ,625, clo Photography 


and Focus. [5073 
m x4 Goerz-Anschutz Folding Focal Plane Camera, 
3 Original model, 6in. f/6.8 Dagor lens, double ex- 
tension frame, 4 slides, leather case, canvas cover, roll 
film holder, film pack, 3 Ensign printing frames, Sal- 
mons vignetter, £8/10; also Sprite camera, 12 slides, 
and purse, 30/- .—Balck, Chancery Lane Safe Deponi: 

5082 


ponas Goerz-Anschutz, focal plane, latest, 
1-1,000th sec. and time, Goerz Celor anastig- 
mat 1/4.8, iris, focussing, 6 slides, and case; £12.—Hoe, 
Collingham, Newark. [5085 
EI8S Tessar, f/6.5, Koilos, splendid condi 
tion, £5/5; M ктр enmera, 2 double slides, 
50/-; wanted, convertible Protar set.—Caswell, 43, 
Cannon Bt, Birmingham. [5083 


615 in., 


m x4 Goerz-Anschutz Folding Camera, Celor lens f/4.5, 


з, focal plane shutter, Mackenzie slide, and 12 enve- 
opes, leather case; £8; offer wanted.—46, Alfred St., 
ington, N. j [50 5081 


HOLE-PLATE Camera, 6 double dark slides, brass 
bound, Henry Parks maker, Clement and Gilmers’ 

lens adapter, Thornton-Pickard focal plane shutter, В.В. 
lens, tripod.—W., Mead House, Biggleswade. [5093 


ALF-PLATE Lancaster Stand Camera and double 
slide: £1, very cheap.—Apply, 12, Oakdale Rd., 
Loytonstone. (5096 


OR Hire, cheap, P.C.O. press photography course, or 
would sell.—-J.P.F., 46, Mile End Rd., шай” 
86 


APPARATUS WANTED ОВ EXCHANGED. 


Was half-plate Aldis lens, f/6 preferred, per- 

deposit system.—Full details to W. A. 
Haworth, Fern Bank, Lower Fold Rd., Gt. Harwood, 
Lancashire [5074 


7ANTED, vest pocket camera, good make.—Particu- 


lars to Matthew Carr, Emmerson St., Crook, Co. 
Durham. [5094 
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TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
2 words 2d. Minimum i/- 


| CAMERAS AND LENSES. | 


S. aped HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
ано terms.— Huiuphrys, 269-275, Rye Lane, OT 


don, В.Е 
TE” Best Market to buy, sell, 1 

graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free; liberal approval 
felis; high-class apparatus taken in exchange.—The 
Westminster Photographic Exchange, Ltd. 119, Vic- 
toria St., and 111, Oxford St., London. [0002 


3 x21, Tella Reflex, Busch 1/6 lens, focal plane 

ehutter (requires adjustment), 6 slides, leather 
‘ase, good condition; £3/5.—W. Yard, Risca, near New- 
ort, Mon. [5084 


or exchange photo- 


ШОШО 
А 


PATRIOTIC 
KINDNESS 


"T 


After reading your 
copy of P. & F.” 
pass it on t-to a 
photographie friend 
and help to econo- 
mise paper. 


ШОШО 


LANTERNS AND ENLARGERS. 


Hew to = 8 Daylight Enlarger for 2/6; instruo- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. 14766 
OME Cinematograph Machines from 35/-; films 
supplied cheap; new lists free.— Olympia, 238, 
Upton Lane, Forest Gate, London. [5087 


SUMMON MOM OMS 


SN SS 


Pe PM M 


MATERIALS 


M Offering till sold, P.O.P., quarter-plate 
of 72 sheets, 1/3; self-toning 2/6," post 
Martin, Chemist, Soutbampton. 


]IACKGROUNDS, camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds, 
canvas, strong rollers ; designs 3d.—S. Hocking and 
Sons, Artists, Church, Accrington. [5053 


„ PHOTOGRAPHY " 


ket 
теа. — 
[3753 


WHEN CORRESPONDING WIT, 
Digitized oy 


JS 
SS 


MATERIALS, 


ROEGE and Co.—A powerful concentrated developer, 

3 ол. bottle, sufficient to make 90 ozs, 1/6, post 
free; Monomet, English metol, 11b. 60/-, 141b. 15^ 
loz. 3/9: subject to trade discount; sample Mos ll | 
postage 2d.—43, Comeragh Rd. West ensington. 


ROEGE and Co.—Frames, superior make, with 

ilt slip, finished in black, brown, or green 
moul ing, 12x10 2/-‚ 20x16 2/6, 24/. a dozen; glass 
and packing crate extra.—Droeg and Co . (G. Droege. 
trading as), 43, Comeragh Rd., Lon- 
don (1720 


ETOL 4l- on., hydrokinone 1/6 oz., amidol 2/6 бє, 
M pyto 1/7 oz.: gaslight, bromide, or P.O.P. S 
cards, 2/4 100; all post free.—Wilsons, Photo 

igan. J 


Вахт Bromide and Gaslight Postcards, 2/7 


—— — — — 


N SS 


100, 200 5/1, 11/- 500, 1,000 20/11: another м 
make, 250 5/9, 500 11/-, 1,000 20/11; POP, 2/9 E 
100, 21/11 1,000; ail best second quality. Ti ын ” 
сап ошу һе purchased direct from us. 2 " 
in the Kingdom. Imitated by many, — OT by стае é 
—City Photo Works, Birkdale, Southport. [5061 

ARGAINS in Photo Mounts.—Midgets, lain, 5/-; 
plain bevel, 8/9; metal or silver bevel, ; real 
old bevel, from 12/.; C. de V.'s, plain, from elo, 
vel, 11/-: coloured bevel, 12/3; real bevel, 
16/9: cabinets, plain, from 16/-; m bevel, from 
25/.; real gold bevel, from 31/-; ‘above are 
1,000; smaller quantities of 500 or 250 a same E 


Lane, '594, Ashton New Rd., Clayton, 


A GIGANTIC Clearance Sale of * stock 1 

December, 1916, is on; mounts, 

papers, sundries; varied lots of art bromide 

ligh t and bromide card, cut sizes; state 
ite, Ltd., Halifax. 


.B.B.—Banham's 

papers, seconds; 
surfaces in gross packets; quarter-plate 2/«, cabi 
half-plate 4/6, whole-plate 8/- 12х10 17/ 
26/6; in 24 sheet packets, 12x10 3/6, 15 
20x16 8/6; posteards, үзөлү к е о 
semi-matt, matt, and glossy, 
2/3, 250 87 500 9/9, 1 ,000 15 6. 
Bauham, Chemist, Hitchin. 7 


.B.B.—8pecial offer of carbon bromide, 
seconds quality, quarter-plate, zinet, half 
and  whole-plate; prices as above; reducti 
quantíties.—Banham, Chemist, Hitchin. 


ә 1/- Packets Half-plate Bromide 
C.D.V. portrait lena, 5/-; quart 
metrical lens, 5/-; enla lens, 2 


—W. Yard, Risca, near КӨШ. 


BROMIDE and Gaslight Postcards, glossy, таа 
100 4/8. selftoning, 50. 3/6, 100 6/6 all p 
se on Ha 
naranteed first ning, 50-56 EE e 
v. Lay, 25, Downs BA. cer ot EB. 1 


o HU ИР ЭР ШУ ШЧ Bd EN 


brilliant bromide and 
glossy, matt, carbon, ar 


rae 


LI NN 


7 


ту и my % l 


OSTCARDS, Papers, Cameras, te 
P cheap, less than half usual ЭЁ... 
at once.—G. Stockdale, 29, Dorset nd votes 


OUNTS, Mounts, Mounts. Splendid T s 
quality, e E AT. s 
te, I 2d. 


midget to whole-p 9, X 


La 


particulars of sizes vou use. 
range of samples.—Mount Supply C 
London, W.O. i 


RAMES, i oaks, for 
dozen; 2in. ‘oaks, 20x16, 
patterns 6d. ; estimates free. 
Tottenham, 


- Li * 
OSTCARDS, self.t ^ , 
and Р.О.Р., 100 2/3, 350 5 500 £ 
all 5!5x3!5, any L2 t frea 
superior second ‹ 
trade. Bromide ana P.O. КГ 
list. Hundreds of testimoni 
ment Rd., DvEnrisens, 


DVERTI 


oogle 


w^. © 


— 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricts.—20, Tudor Street, London. E. C. 4. Tele- 
grams: "Cydist, Fleet, London." Tele hone: 
City 2848 (5 lines) Communications for the 


Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. . 
PUBLISHING DATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. f 
BUBSCRIPTION.—The Subscription Rates are given 
each week at th: foot of Picture of the Week. 


Remrrraxces.—Postal Orders, Cheques. etc. 
sbould be crossed and made payable to Iliffe and 
Sons Limited. Š 

Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E. C. d. АЙ сору for displayed advertisements for the 
issue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will sent 
upon application. 

PREPAID ADVERTISEMENTS. 

BALE and EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. : ; 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Bor Numpers.—For the convenience of ad- 
rertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
som of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o PRotoorabky and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with Photogra hy and Focus, oth. 
parties aro advised of this receipt. The time‘ 
allowed for a decision alter receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 


The letter D" at the end of an advertisement is 
ап indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: '' The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4.” 

To CowTRiIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
vritten, or in very legible handwriting, on one aide 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
bim, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by а stam 
wrapper or envelope can in no case returned. 
Every photograph must bear on its back the name 
and address of the sender. Мо notice whatever can 
be paid to communications without ће name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
às permission to reproduce it without fee. "The 
Editor w:li be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

Paints ғов CrfticisM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that By so doing permission is 

ven for their reproduction, without fee, in 

1 and Focus. 

NTERVIEWS.—The Editor can only be seen by 
appointmeat. 


PLEASE MENTION 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


ENLARGEMENTS. 
R 


D OEGE and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 814x614 8d., 
10x8 10d. 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lives up to 20х16: mounting, finishing 
in black and white, water colours, or oils, extra. From 
March Ist, 1916, prices are charged 334% advance on 
above.—Droege and Co. (G. Droege, trading as), 43, 
Comeragh Rd., West Kensington, London. {0007 


| | 50 

@NLARGEMENTS.—If you want perfect enlargements 
10x8 Bd., 
12x10 10d., 15x12-1/-, 20x16 1/4; mounted and nicely 
and 3/6 res i 


RETOUCHING. 


ETOUCHING.—T. 8. Bruce, re-writer standard book 
Jolinson's “ Retouching,” takes work, (also B. and 

W., colours); personal, postal lessons, #1 countries; 
materials.—4, Villas-on-Heath, Vale, Hampstead, “Г 
| 5059 
EBERT Retouching for Professionals and amateurs; 
lessons given.—Apply, Miss Bowes, 71, Shortheath 

Rd., Erdington, Birmingham. [5089 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes ; 
bromide, enamelled on plate glass or matt, 1/- 
dozen, 7/6 100; gaslight, giving brilliant results from 
poor negatives, 1/2 dozen; titling a speciality; collotype, 
black and white or sepia, 18/- 1,000. Negatives care- 
fully made from copies. alt plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
| taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd. West Kensington, London. [0008 


| NEGATIVES from Prints, 9d., 1/-, 1/6, post free 
| 1 return: blocking out, vignetting, etc., extra.— Vero, 
| Barnsley. [5020 


| 1 _ DOZEN, 10/- gross.— Postcard printing, enamelled 
| or matt; perfect results on finest quality cards; 
prompt despatch. Also bromide printing in all sizes, 
copying, enlarging, dry mounting, etc. See price list, 
post free.—A. F. Lay, 25, Downs Rd, Clapton, 1985 
N. E. 885 


N. E 
VII Pocket Kodak users send stamped envelope for 
particulars how to obtain delightfully artistic prints 
A sensational improvement on 
cio Photography and 
(5088 


matt or enamelled, 
good work; prompt 


from your negatives. 
ardinary prints.—Box  L3,449, 
Focus. 

| POSTCARD Printing.— Bromide, 
| ‚„1/- per dozen, 11/- gross; 
| despatch.—E. L. Scrivens. , 


1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
wnshed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
б Bromide postcards, in large or small quantities. 
Write for price list and samples. [5091 


OSTCARD Printing, 1/- dozen; brilliant prints, well 
washed and enamelled: only best cards used.—F. 
W. Thompson, 21, Horner Rd., Sheffield. (5026 


| ` VARIOUS. | 


C'OMETHING You Want for something you don't 
8 want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
eflex and other cameras, enlargers, optical lanterns. 
enses, and field glasses, etc., gratis und post free, froin 
Sloane Square to anywhere.—Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane Sq., London. [4880 


| 


| 
APPARATUS WANTED OR EXCHANGED. | 


ANTED, Vest l'ocket Kodaks, particulurly with 
R. R. lenses: hali to two-thirds original prices 
offered.— Watson's, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 
Watsou's, 84, High St., Sheffield. [4510 


OOD Second-hand Apparatus purchased for cash or 


exchanged; prompt attention.—Humpbrys, 269- 
275, Rye Lane (renamed from Peckham Rye), Peck- 
ham, London. (4751 


NV ENTER for prompt cash, or in exchange, cameras, 

lenses, and other photographie and optical appara- 
tus by makers of repitte, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
„te, gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 


‘ PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 


APRIL 4TH, 1917. ix. 


NEW CAMERAS" 


are costing more, and many patterns 
at present are unobtainable. We, 
however, can supply almost any make 
of Camera, Lens, etc., Second-hand, 
at prices 25 to 50 per cent. below 
original price. 

Under these circumstances you can 
obtain modern apparatus—perhaps of 
the kind you are wanting—at a biz 
saving, thus enabling photography and 
economy to be practised at the same 
time. 

The following selection gives some idea 
of the amount of saving which may be 
effected. 


Complete list of bargains FREE on application. 


41x31] HOUGHTON'S FOLDING KLITO DE 
LUXE, dble. extn., Beck Unofccal lens F /6, 6 dble. 
sls., lea. case, new condition. Pre-War list price 
£905 FOR A d obo: duct £5 15 0 
44 x3] N. & С. NYDIA, N. & G. shutter, swing 
front, Ross Homo. lens F/6.3, changing box for 8 
plates, and lea. case. Cost £10 10 0. 
9 OR £5 15 0 

44 x 31 VOIGTLANDER VIDA REFLEX, 
revolving back, s*lf-capping focal plane shutter, Heliar 
lens, 18 cm. focus, F /4. 5, contrast filter, 2 changing 
boxes, lea. case. Pre-War list price £27 14 0. 

ese FOR E17 15 0 
5x4 N. & G. SQUARE REFLECTOR 
REFLEX, revolving back, focal plane shutter, 64in. 
C. Zeiss Series VII. A convertible Protar lens F /6.3, 
changing box for 12 plates, lea. case, first-class con- 
dition. Pre-War list price £43 0 0. 

deos dipsa OR £25 10 O 
4} x31 STALEY TWIN LENS CAMERA, dble. 
extn., F/5.6 Euryplan lens, compound shutter, 6 sls., 
еа. cave. t£ 1 FOR £12 10 0 
31 * 21 No. 1 DAINTY SOHO, 44in. Zeiss 
Tessar lens F /4.5, 3 dble. dark sls., F. P. A. Cos 
£16 100 FOR £ 


t 
Zn "I8 Bios // ( FOR £6 12 6 
N. & G. UNIVERSAL STEREO. CAMERA 
pair of Wray F/8 R.R. lenses, T.-P. roller-blind 
shutter, changing box for 8 plates. Cost £20 0 0. 
ec FOR £7 15 0 
7 X 5 and Stereo. No 6 PONY PREMO. 2lin. 
extensi n, pair of F /8 Planatograph lenses, 3 sls., and 
Cost £13 10 0 FOR £7 18 6 


le's, Koilos shutter, iso. screen, usual movements. 
Cost £6 17 6........ Sees FOR £4 17 6 
ios No. 3 F.P. KODAK, combination back, 
R. lens, T.B.I. shutter. Cost £3 17 6. 
АХ FOR £2 9 6 
51 x 3} POSTCARD MARION SOHO 
REFLEX, Goerz Celor lens Е /4.8, 3 dble. plate 
holders, Antingus release, lea. case. Cost £20 18 0. 
SEE FOR £15 17 6 
2} x 44 KODAK la GRAFLEX REFLEX, 
focal plane shutter, Cooke lens Е /4.5, complete in 
case. Present list price over £20 0 0. 
а FOR £13 15 0 
4} x 3} GOERZ-AN SCHUTZ. original mode 
shutter, Goerz Series 111. F /6.8, 6 dble. sls., 2 finders, 
and lea. case. Cost £15 0 0...... FOR £7 15 0 
9x12 BUSCH PLANAR FOCAL-PLANE, 
Е /4.5 Busch Omnar lens, 3 dble. dark sls., F. P. A., 
brown lea. case. Cost £12 12 0. 
TR OR £6 15 O 
54 x3} FOLDING POCKET KODAK, Goerz 
Dagor lens F /6.8, in Goerz Sector *hutter, and usual 
movements. Cost £15 10 0 ...... FOR £9 18 6 
44 x 3} HOUGHTON'S PRINCESS EN- 
LARGER, 1914 model, swing stage. 5lin. con- 
denser, portrait o jective, new. List price of present 


model £7 7 6. Our price for 1914 model £5 


WANTED for CASH or in Exchange, 


Cameras of all kinds by makers of repute. 
Long focus, R.R., and Anastigmat Lenses, 


etc., etc. ood prices given. 


в сч 
“11 us Photographic Sands Hunter have й." 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 
Specialists in Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2. 


"Phone: Regent 840. Tele: '"Sansunter, London." 
Established in 1874. 


AES 


X. PHOTOGRAPHY. 


ADVERTISEMENTS. 


E have an immense stock of leading makes of new Cameras and Accessories, 


including Kodaks, Newman & Guardia, Carbines, Klitos, etc. 


All are now 


being offered at lowest possible prices, together with hundreds of rare bargains 


in Second-hand Cameras and Outfits. 


' SEND FOR FULL LIST. 


- You will be surprised to find how much money you can save b 


Watson’s. 

rotation. 

8857.— Thornton-Pickard Imperial j- 
Camera, 


ate Stand 


triple extension, turntable, rising, 


falling,” and tilting front, complete with T.-P. 
Beck symmetrical lens, 


T.-P. time and 
inst. roller blind shutter, rubber rele; se, 
3 best mahogany D.D. slides, baize-lined: 
canvas case, and 3 ſol il tri od, шу 
as new; cost £5 5s. ; „р 37. 

8497. —Fine W hoie-plate Stand ета with 
turntable, camera bod p On, very good 

quality, as new; cost price 16 /6, 

8518 - ino Mahogany 12 9 10 Stand Camera, 
complete with 1 9 slide, absolutely as 
new; cost £5; ce 39/6. 

8827.— —No. 3 Folding F Pocket Kodak, for ]-plate 
roll films, Bausch & Lomb R.R. lens, T.B.I. 
shutter, excellent condition; cost £ 3 12s. 6d.; 
price 39/11. 

8833.—No. 4 Cartridge Kodak, for 5 > 4 roll films 
or plates, R. R. lens, Unicum shutter, rapid 
ا‎ E D.D. slides, and extra back; 
"Es 24/1 
4903421 Ernemann Folding Pocket 

я Doppul lens, кн shutter, very 
pe ce 16/11. 

8864. . niarging Lantern, with slin. 
condenser, fine objectives, in brass focussing 
mount, with Waterhouse stops, fitted ſor 
incandescent gas, complete in ja panned tin 
carrying case, excellert condition; price 

1 


8860.— 31 21 Ross Reflex Camera, fitted with 
Zeiss Tessar f/4.5 lens, and focal plane 
shutter, complete with Antinous relezse, and 
3 D.D. slides, film pack adapter, in velvct- 
lined case, excellent condition. practically 
as new; cost £18; price $13 138 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


SOU CMN SOLO 


AMER 


_EXCHANCED. S 
CAGALOGUF OF. OF BARGAINS FOST FREE. 


m WESTMINSTER 


PHOTOCRAPHIC EXCHANCE.U? 


ИГ OXFORD STREET, 
,s. VICTORIA STREET 


LONDON. 


A16 


PLEASE MENTION “ PHOTOGRAPHY " 


dealing at 


Money retunded immediately if goods not approved. All orders in strict 
Here are a few of our leading lines : — 


&861.—]-plate Daylight Еп! 
carrier, complete with т 
12/6; price 9/0. 

8354.—]- ate Planex Reflex Camera, with 
Ross Homocentric біп. #/5.6 lens, and 
focal plane shutter, complete with 3 D. D. 
slides, and film pack adaptér, in velvet- 
lined leather ux splendid condition ; 
price 26 193. 64. 

t719,—Ensign Popular Reflex, }-plate, focal 
plane shutter, 1-15th to 1-1000th sec., 
complete with 6 slides, no lens; cost 
£7 rice £4 10%. 

8006. Vest Pock et Kodak, latest auto. model, 

in case, as new; cost 33/- ; price 41 Ss. 116. 

£856.— No. 1 Ensignette, {15.8 Ensign anastig- 
mat lens, in case eee as new; price 
£2 3s. 11d. 

8268.— Vest Pocket Ernemann Folding Camera, 
176.8 aplanat lens, Unicum shutter, 6 slides, 
and filin pack adapter; 


„ with зух 24 
ark slide; cost 


cost (4 125. 6d. ; 


price £3. 
S. NS. NO. 2 Ensignette Vest Pocket Camera, 
for rell filins, 342; cost 37/63 price 28/11. 


ATSONS 


The Camera House, 


84, High Street, Shefiield 


Yor prompt cash. —Send, 


stating lowest, 
Yard, Risca, Newport, Mon. 


quaiter-plate.—Watson’s, 84, High St., 


order: 


Exchange, 90-94, Fleet St., London, E.C.4. 


your requirements. Approximate offer for own 
on receipt of particulars. Call if gsi ble: 
worth of apparatus, new and second-hand, to 
from.—City Sale and Exchange, 90-94, 
don, E.C.4. 


camera, high-grade anastiginat lens, must 


90-94, Fleet St., London, E 


WANTED. old negatives, all sizes; spot cash 
Bros., 285, Kingsland Rd., London, N.E. 


ANTED, Vest Pocket, reflex, and folding cameras, 
to W. 


RTIFICIAL Light Enlargers wanted, half-plate and 
Sheffield. 
WANTED, for prompt cash, or in exchange, cameras, 
lenses, and other photographic and optical appara- 
tus by makers of repute, must be in thorough sound 
approximnte valuation gratis on receipt of par- 
ticulurs. Latest bargain catulogue of cameras and Jenses, 
etc., gratis and post free.—Call or write, City Sale and 


THE Exchange Way is the cheapest way.—We will 
allow you tull market value for your own instru- 
ment in exchange for other appuratus wore suitable to 


£50,000 
Fleet St., 


WANTED, for prompt cash, Vest Pocket and 314x 21, 
perfect order. —Call or write, с Bale and Exchange. 


WANTED. 


references, Imperial Dry Plate Co.— De 


(SUPPLEMENT 6.( 


[4785 


(4511 


[5076 


outfit 
select 
Ton- 
5077 
№ in 


[5078 


paid; 
Leet 
[4756 


WHEN CORRESPONDING WITH ADVERTISERS. 


‘case, stand, and shutter, in very finest order ; 
83 154 


for stereoscopic work, 


289, 292, & 29$, High f 


'Grams: 


Asini 4TH, 1917. 


WANTED, 


FOR SPOT CASH,” 


RELIABLE PHOTOGRAPHIC 

APPARATUS, 

including Vest Pecket, Plate er Film, 

Reflex, Hand er Stand, Studio Fittings 

and Accessories, etc. 

Our valuations are fair, and cash is paid 

promptly. 
Approximate valuations upon receipt of 
particulars of goods for sale. 


THIS WEEK’S BARGAINS. 

FIELD ЗЕ TM ate, Heughton’s Melo, 
triple extension, b end aima 2 double slides, 
turntable, stand, T.-P. R.B. shutter, Busch rapid 
symmetrical lens, f/4.8, in case; 153. 

Thornton-Pickard imperial Outfit, 1-piate, com- 
plete with Beck symmetrical lens, 1 double slide, 


)-plate Thernton-Pickard Ruby, also suitable 
turntable, stand, R.B. 
shutter, 2 double slides, and case, nice order; 
83 102 

Thornton-Pickard Royal Ruby, Whole- 
triple extension, 1 double slide, Royal behind-lens 
shutter, turntable, and сазе; 158. 

REFLEX.—1-piate, special Ruby Beck Bynar 
lens, f/4.5, 6 single metal slides, finest order; 
9-£ns. 


l1-piate Ruby Reflex, Unit focal plane shutter, 
Blitz anastigmat lens, No. 2, біп., f /6.8, 2 double 


dark slides; 8 gns. 
i-plate Special Ruby Reflex, T.-P., Cooke anastig- 
slides and case, finest order; 


mat lens, f/4.5, 6 
88 15s. 


}-plate Plano Reflex, long extension. fitted with 
Cooke f /4.5 lens, з double slides, and case; 9 gas 

5% Planex,  Watson's Holostigmat lens. 
changing box, 12 plates, finest order; 10 gms. 

REFLEX AND FOCAL PLANE CAMERAS&— 
List just published, containing many attractive 
bargains. Post free. 

FOLDING POCKET.—j-plate Alpine, triple 
extension, all-metal, Collinear lens, compound 
shutter, 4 slides, film pack adapter, case; £10 156. 

1-plate Folding by Newton, double extension, 
Rytor anastigmat lens, f/6, compound shutter, 

2 slides, hardly used; 6 gaa 

VEST POCKET. — Sprite, 4}х 6 em., R.R. lens, 
shutter speeds 1-25th to 1-тоо{һ sec., T. B., finder, 
focussing screen, 6 slides; 27 

VEST POOKET.—4} > 6 em., similar to Sprite, 
but fitted with film pack adapter; 27/8. 

ns £rnemann, double extension, aplanat 
lens, үк. shutter speeds 1-rooth sec., I. B., 
finder, level, screen, and 6 slides in wallet, nearly 
new: 43 10%. И 

STEREO. POCKET.—Size 45 > 107 em., by 
Countessa Company, focussing, pair of aplanat 
1 {/6.8, shutter speeds 1-25tb to 1 100th 

, T. B., 6 single slides; 4 gna. 

"Positard imperial Pocket by Thornton Pickard, 
rack focussing, Beck ү anastigmat lens, f /7.7, 
compound rta and 6 slides, with case, ‘nearly 
new order; 

JUST PUSHED List containing many 
attractive Bargains in Folding Pocket Cameras. 
Post free. 

LENS.—Beck lsostigmar, }-plate, F5.8, in Koilos 
shutter; 43 15€ 

LENS,—8in. Cooke, Primoplane, 
1/6.5; 8 gns. 

LENS. — Buscb Bis-telar, 
29/8. 


wide-angle, 
Ioina. focus, fjg; 


n and н Folding Hand ог Stand 
Cameras. [m just ee containing many 
нори ere RAS. i ud just published. 
ILM CAMERAS.— 
pig =” hand and soiled 
Modeis. Post free. 


* Admittedly, London.” phone ? 6480 Homerun 


1 


PHOTOGRAPHY. | |. ADVERTISEMENTS. | . APRIL 4TH, 1917. Xi. 


| 
1. 
RY MOUNTING | | 250и J. Mason, Proprietor. 2500135 
I HOTO STORES ЖИШШ 
| 
1-plate Reflex and Focal Plane Cameras. 


ES TISSUE | 
| сьс priced packets. | WE ARE BUYERS 
THIS WEEK. 
Have you anything photographic to sell 
at a reasonable price ? 
OUR MOST URGENT NEEDS ARE 
¢ and 4-plate Field Cameras, double and triple extension. 


Boors The Chemists, 


and BRITISH 
leading photographic dealers ШАП, 


WHOLESALE ONLY 


В.Е. CARTER 39StJamesS 3 W. и 


Vest Pocket Cameras, Roll Film or Plate, апу make. 
31 x 21 Folding Cameras, Film or Plate, with good lenses. 
Kodaks, from V.P.K. to Postcard size. 


%%% %%%%% %% %%% pus Folding Cameras, sinele or double extension. 
"ESSRESENNERERPEORSEHUUUSMEPESETERNSESUSESSSA { 


To Overseas Readers. 


COPIES OF “P. б F.“ 
LOST IN TRANSIT. 
яя 


N view of the existing dangers to ship- 
ping, including mail boats, copies of 
Photography and Focus"' posted to 

subscribers abroad may in some instances 
fail to reach their destinations. The 


Stocked at all branches of TRADE MARK Jes 
ENLARGERS- Vest Pocket, 1, and J.plate. 


Anastigmat Lenses in all sizes. 
Postcard Folding Cameras, either single or double extension. 
Also Apparatus of all kinds useful for photographers. 


PEIIILILIIITIIITIIIIIITIITIITITIIITIIIIITITITIIIITIIIT 


AND WILL PAY BEST PRICES. 


i= HOW TO MAKE QUICK SALES 
WITH COMPLETE SATISFACTION 


Either send full specifications of your Apparatus, stating con- 
dition of same, or send on the goods for our inspection, at the 
same time stating your selling price. If your price is reason- 
able we will forward cheque at once, or failing satisfactory 
agreement we will pay the return carriage of articles sent for 


Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
alter a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, E.C.4 


DITITIIIIIITIIITFIIIIIIIIIIIIIIIIIIITIITTITITO 


rr 


The only way to ensure regular inspection. 
EE Ef this Journal is to WE GUARANTEE SATISFACTION EVERY TIME. 


place a definite order with your 
newsagent, or the publishers. 


q The position а to paper has now reached 13/15, QUEEN VICTORIA ST., 
a stage when [5 IMPERATIVE. 
Irregular sales of newspapers—which involve тшшш LEEDS. PHOTO ASINS 


waste—must be avoided. 


€ Readers are earnestly requested to assist the 
publishers and the newsagents in their efforts 


А аг 1 | 
| to effect the necessary saving by placing а 
i 

f 


“HAND 
CAMERAS” 


By R. CHILD BAYLEY, 
Editor oí "Photography & Focus." 
New and Revised 


Edition now ready. 


SU 


The book that really helps. 
Contains 200 pages— 12 whole 
page pictures by the author, 
and 50 other illustrations 


e 


Can be obtained from all newsagents 
and photographic dealers, price 1/6 ; or direct 
from the publishers, ILIFFE & SONS 
LIMITED, 20, Tudor Street, London, E.C.4, 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


definite order for a copy to bé reserved or 
delivered each week. 


€ This will enable the newsagents to limit their 
| prine to the actual number of copies required, 
1 and result in a saving of paper, labour, and 


| railway transport. 


"PHOTOGRAPHY AND FOCUS." 4/4/17. 


PRIZE COMPETITION. 


Coupon for April, 1917. 


ENQUIRY COUPON, 4/4/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
за —— till Wednesday following date of thisissue 


"PHOTOGRAPHY AND FOCUS." 4/4/17 


PRIZE COMPETITION. 


Hi NNQUIRY COUPON. 4/4/17. 


“PHOTOGRAPHY AND FOCUS.” 


P ey to be forwarded with the question. 
Wednesday following date of this issue 


Coupon for April, 1917. 


DUIFRY COUPON. 4/4/17. 


| * AND FOCUS." 


"PHOTOGRAPHY AND FOCUS." 4/417 


PRIZE COMPETITION. 


Coupon for April, 1917. 


- - 


supon to be forwarded with the question. 1/9 post tree. 
Ме til — following date of this issue ———M nt me 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 417 


“es ape re EEG 
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LW pHoTo- PAPERS | 
fl AND SUPPLIES ` 
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GOLDONA. CHEMICAL PREPARATIONS 


Try GOLDONA “ Matt-White” Self-toning paper Griffin’s Portable Chemicals for Photography are 
for prints of distinctive quality. The rich, warm famous all over the World. Notable for the purity 
tones harmonise perfectly with the base, giving the of the chemicals employed and the scrupulously 
results that extra refinement which may be careful preparation. 
described by the one word ''quality." Of all MEQUIN Developer for Gaslight Papers, etc. Per 
dealers, in 6d. and 1/- packets. box of 6 packets, 1/9. 

BROMIDE TONING OUTFITS for producing 


NEW CALCULATOR. red, y ks green tones. Per set, 1/3; per 


tube, 7k 
A Combined Exposure Reckoner and Development ACIFIX (Acid Hypo), specially prepared for gas- 
Calculator of inestimable value to all photo- light prints. Per tin canister, gd. 


graphers. Saves its cost ina day. Price 1/- MOUNTANT. Per 4-02. screw-capped glass jar 6d. 


ant: GRIFFIN'S, KINGSWAY, ere, LONDON. 


TO MAKE SURE 


of obtaining “Photography & Focus" regularly 
in future, fill in the form below, cut it out, and 
hand to your newsagent or bookstall clerk. 


T is possible that Government action may be faken to prohibit the 
return of unsold newspapers, in which case newsagents will be able 
to Supply only to those who have placed a definite order. Safeguard 

yourself against possible disappointment by placing Y OUR order NOW. 


———————————P———— 9eoe000900008000000900009090080009808000000000090000000000 a0000000009095008000 


. Tm SD RB Sa d 5 CE, G9 ی‎ . 


ORDER FORM. 


PC Newsagent. | | 
Please 3 a copy of Photography & Focus each week until countermanded. 


کے 
Маше: ei aa ена‏ 
Aa! ⁵³ .‏ 
*Cross out word not required. — —— ⁵ %ͤx( 8 ——— AR‏ 


«9695 49m 0945.69 45.094 69425. 092m. 69422 0045.09 a 901 002 008 692. 69 2 6 08 007 007 6 9 9 9285.00 T 00 m» i 
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the first rank. 


HE beginner is often disappointed by the reception 
which his snapshots receive at the hands of the 
advanced worker. Alas, the advanced worker is a 

blasé soul, with standards which Mr. Tyro wots not of. 
In vain does the novice produce his most cherished print and 
in expectant silence proffer it for the admiration of the 
advanced worker. No encomiums are evoked. The 
advanced worker regards the print with apathy. Its sharp- 
ness, the deptb of its details, its juicy tone, move him not 
at all. You would say that 
he was politely suppressing 
one of those yawns which, 
as someone once said, are 
“a silent yell.“ 

The simple-minded aspirant 
comes to various conclusions 
from this conduct—conclu- 
sions varying according to 
his simple-mindedness (ог 
his vanity). A favourite 
verdict, of one I knew, was 
that the unenthusiasm of 
the advanced worker for 
the prints shown him con- 
cealed a fierce jealousy. 
Another, that the advanced 
worker did not like good 
photography: he was a 
little mad, and actually 
preferred fogged plates and 
muddy prints. Another, 
that he took no interest in 
any photographs except 
his own. 

In the last accusation I 
am afraid there is often 
some grain of truth. Photo- 
graphers are dreadful 
egoists. It will be found 
that many a photographer 
can happily brood for hours 
over an album of wretched 
snapshots taken by himself. 
and will instantly tire if 


shown somebody else's | 
album of far superior pro- uu e 
ductions; уез, and will RE: 


never be at the pains to go . 
to any exhibition, even of 
(He would 
certainly frequent the exhi. 
bition, however, if one of his own works were hung therein 
It is not that the processes of photography, as such, have 
interested him: at least, that is not always the secret. 
People who neither develop their own films nor do their 
own printing, nor even mount the results in their own 
albums, will bore the visitor to tears over hosts of snap- 
shots of travel. What fascinates such a person is the 
simple fact that he himself pressed the button. 
result is his own photograph, his own choice. 


On the Rice: 


No matter 


Concerninz some Photographs by Beginners. 


The 


By ‘The Bandit.’ 


Critics ?—appalled 1 venture on the name, 
Those cut-throat bandits in the path of fame." —BURN3. e 


[he prints published below ara selected rom our latest competitions. We are unable to 
torward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


if it is an uglier, a less skilled, a less distinct photograph 
than the photograph which he might have bought at the 
local professional's. This was his own selection, the local 
professional's was not. 

The point he cannot grasp is that to his friends—who 
did not press the button—the local professional's would 
inevitably be the more satisfying piece of work, if indeed 
they have the faintest concern in the matter. This is 
where the novice (and, to be sure, manv an old hand like- 
wise) fails: he is blind to 
the circumstance. that the 
mere fact that Ле took the 
photograph, and no one else, 
does not enhance its worth 
in the eyes of nine out of 


ten spectators. ^ Such is 
human nature. 
In preparing these 


Causeries I assume that the 
illustrations are genuinely 
by beginners. Their degree 
of beginnerishness is not 
my affair. Some may have 
owned cameras for less 
than a month. Others may 
have been  photographing 
for years, and still be in 
the tyro stage—for that is 
the fate of some tempera- 
ments. (Just as others, 
with a week’s practice, can 
turn out the perfect photo: 
graph—at any rate the 
technically perfect one—like 
shelling peas.) I shall sup- 
pose, therefore, that “Оп 
the River" is beginner’s 
work. And I shall suppose 
that its author is pleased 

with it, as J grant that 


^ 


2 

he has some right to be 
And I shal] suppose that he 
wonders why it has not 
gained a prize, or why (con 
ceivably) it was refused by 
an exhibition selection com 
mittee, or why his friend. 
Mr. Old Hand, had so little 
praise for it when it was 
shown to him. 

For “On the River" is 
a photograph which 1s exceedingly picturesque, it is sharp, 
clear, well-arranged, intrinsically interesting. And yet—: 
Unless Mr. Old Hand happened by a fluke to be a student, 
say, of the special type of sail and rigging used on this 
barge, there is not the slightest likelihood that he would 
glance twice at this photograph except for courtesy's sake. 

Why not? | 

The answer is that “Оп the River" is ordinary. А 
pretty piece of river and à quaint barge do not in 
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By Lieut. C. E Allen. 
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themselves make an unordinary pic- 
ture. The unordinariness must be in 
the treatment, or in the vision of the 
photographer, and consequently his 
choice of viewpoint and of composi- 
tion. It may seem unreasonable to 
demand, for ever, pictures which are 
not ordinary. But the photographic 


world is so copiously supplied with | 


pictures which are ordinary that the 
revolt against them is excusable. 

The critic asks not only for un- 
ordinariness of subject and treatment 
(by which he generally means ori- 
ginality), but also for a certain un- 
ordinariness of technique. The crisp 
contrastiness of “On the River" is 
I hope its author will forgive me!—a 
commonplace of snapshotting, at any 
rate the more slick kind of snap- 
shotting as distinguished from that of 
the. mere duffer. It is due to under- 
exposure, and, unless I am mistaken, 
needless under-exposure. By using a 
larger aperture or a slower exposure, 
or both, far more softness and atmos- 
phere, far more glow, could have been 
obtained: the metallic unreality of 


the lesser details could have been got 


rid. of, shadows made more trans- 
parent, and  summer's glamour to 
some extent infused. This very sub- 
ject, in short, might, even by a less 
ordinary technique, have been, made 
to look like a less ordinary subject. 
So with Lowestoft Harbour,“ 
which is another print whose sparkling- 
ness probably delights its taker, but 
which would, I fear, be looked upon 


. quite coldly by the old hand. Far be 


it from me to wet-blanket the technical 
virtues, such as they are, of this print 
and the preceding one. I wish all the 
beginners’ entries were half as good. 


~ 
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exposure than did ‘‘ On the 


more 


.spondent, of 
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But, whenever one comes 
across a photograph as good 
as this, one is paradoxically 
all the more tempted to wish 
that it had been better. 1% 
is a result such as this which 
encourages ihe hope of 


improvement. 
‘“ Lowestoft Harbour’’ 
suffers less from under 


River, but its lack of 
atmosphere, of suavity, of 
anything suggestive or mys- 
terious, is just as notice- 
able. The ordinariness of 
the figures extends to the 
boats. Somehow there is 
nothing romantic about those 
boats. This kind of photo- 
graphing makes them even 
matter-of-fact than 
they are. Of course, I shall 
be accused, by some corre- 
preaching 
fuzziness. I ask not for 
fuzziness, but for softness— 
the softness which would 
help to emphasise planes of 
distance, and which, if it 
did nothing else, would 
definitely separate the figures 
from their background. 
Doubtless better figures 
could, anyhow, have been : 
waited for. That is а 
matter of taste. Doubtless 
some of the sky could have 
trimmed off, or 


been 
clouds printed in. 


Doubtless one or other of the lamp- 


posts should have been omitted : they 
too precisely match ’ each other, 
which, as I have pointed out before, 
is not the same thing as balancing. 


^ 
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Lowestoft Harbour. 
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"By J. Brown. 


A Prairie Chicken. 


& 
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By Н. Haley (Montreal). 


But all these items are, to my notion, 
relatively unimportant compared with 
the necessity for softness in treatment. 

A print which comes from Montreal, 


A Prairie Chicken," I am sure gave 


great pleasure to its taker and to all 
concerned. I would not spoil that 
pleasure—I know well how priceless 
these child-portraits are. But, dis- 
regarding the personal equation, would 
A Prairie Chicken" impress апу 
serious critic? It would not. Great 
under-exposure has made it harsh, so 
that neither the beautiful texture of 
the child's skin, nor the values of her 
clothes, nor her surroundings, are done 
justice to. Every one of them is a 
tonal untruth. 

And the child's head is on the 


 skyline—always an irritating blemish 


in any composition. It should either 
have been completely above the sky- 
line or completely below, preferably 
the latter, in which case the sky 
(which has no skyey qualities what- 
ever) could have been cut away. And 
a tree-stump sprouts out of the child's 
head. Unfortunately, Mr. Old Hand 
sees instantly all these faults. More- 


over, he knows that all of them were 


avoidable. Further, none of them are 
compensated for, to him, if he be a 
stranger, by the intrinsic interest of 
the subject. Hence his lack of 
enthusiasm. 

"On Pleasure Bent“ is, one 1 А 
guess, one of the first triumphs of 2 
beginner. who has discovered that 
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The Ubiquitous Album. 


Some Johnny — I forget just who—once said that every soldier. carries a 

Field Marshal's baton in his knapsack.” Well I don't know a lot about that 
et, but I'm willin' to wager that there are a jolly sight more soldiers with a 
oots * Economy " Album stowed conveniently in their Kit bags. 

You can understand it, у’ know, for these “Economy” Albums are so jolly neat 


and tasteful and are the very finest method of keeping the special favourite 


snapshots that we're always bringing out for pals to admire. They’re handy in 

. size, taking 6, 12 and 24 prints, and so cheap they're no greater expense than 
mere mounting. Send " HIM " a Boots '' Economy " Album with some happy 
intimate snaps of the home circle. He'll welcome it I assure you. 


" Ecenomy " Albums (slip in) made in pleasing shades ce 9 
of grey and brown. The leaves being held together by Za 
Bilk cord. | | 


E12 V. P. K. 2 on a page, for 12 prints... 64. 

E13 F. P. K. 1 ЕЯ k 6 - . . 6d. ^ 

El8aF.P.K. 2 тү 5 12 à .. 9d. А í 

El4 laF.P.K.1  , : 6 „ .. ed. 2 00 600 ped с 

E148 laF.P.K. 2 ï 55 12 is ... 10d. Ibs Chemists ranch ; 

E16 }-plate 1 „ : 6 „ I. 6d. BRANCHES. ұр 

1103 ipee : " " j^ " et o. PHOTOGRAPHIC Regent Street, 
. ٩ LL) n eee e SECTION. 

E10a P.C. 2 i " 12 i ... 1/2 EN LONDON 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 
ONE MONTH AFTER THE DATE OF PURCHASE. E 
i-piate Rell Film er Plate Ceriel, fitted with extra rapid a ан f[8 lens іп | reversing finder, 6 slides, and Klito plate adapter, almost new condition; 30 /-. 
бт; pues £3. tion, 3 double dark slides ; 


The Great City House tor NEW and SECOND-HAND CAMERAS. 
WRITE FOR LISTS. EXTENDED PAYMENTS ARRANGED. 
No. 3 F.P. Kodak, fitted with all-speed shutter, RR. lens, automatic scale, nie 2 Folding Autographic Brownie, as new; $1 18. 

all-speed Ibso shutter, 1 to 1-1ooth sec., Antinous release, brilliant finder, rising i-mate Junior Sandersea, Ensign anastigmat lens, f/5.8, in Koilos shutter, 
agazine Midg, rack focussing, all-speeded shutter, Beck symmetrical size 3a Folding Posket Kodak, fitted with R.R. lens, f/8, in Automat 
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"ESTABLISHED OVER 20 YEARS. 

GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
brilliant finder, ball and tube release, condition; price $2 Cames, achromatic lens, I. I. B. shutter, rising and falling front, brilliant 
and cross front, rigid U type, scaled for plate and films, good condition, takes ]-plate | s ed from 1 to 1-300th sec., all well-known Sanderson movements, fine condi- 
lens, ball and tube release, best seal-grain leather finish, new and unsoiled condi- | shutter, speeded from 1 to 1-1ootb sec., time and bulb, recent model, nice condi- 


erty 11 veal 1 ical model, brass- bound, fitted with Busch nt "y speeded 

a era, , - t х6 em. Countess Vest Posket Camera, Medioplast f/7.7 lens, in 

1/8 rapid symmetrical lens, eid à roller blind shutter, double extension, all J shutter, 6 slides, first-class condition; $2 j á 

movements, 1 D.D. bookform slide, nice condition; price 83 17s. 64. late Folding Plate er Кой Film Camera fitted with extra rapid aplanat 
i-plate Regular fitted with Dallmeyer stigmatic f 6 Jens in all-speeded | lens, f/7.7, in speeded shutter, working from 1-25th to 1-rooth sec., also time 

Unicum shutter, ball and tube release, all usual movements, 3 bookform D. D. slides, and bulb, stirrup front, rack rising and cross front, double extension, deep hooded 

leather case, new and unsoiled condition; cost about £20; price $14. І focussing screen, brilliant finder, 3 dark slides; 82. 
4-Май Cameo Folding Hand С: мега (No. B), fitted with Beck symmetrical t plats Rofl Film Camera, R.R. lens, in Unicum shutter, rising and cross front ; 

lens in pil speeded nut ball and tope reae n and CTOSS font риме! 81 1 . А к. 

screen, brilliant view er, I2 me › ect condition ; príce ats Field Camera, double extensi rising front, swing and reversing bac 
5x4 Росію, fitted with 1/8 R.R. lens in all-s Unicum shutter, ball and I E Rare bookform dark slide, all in best N and in new condition; $2. 

tube release, double extension, rack focus, rising front, reversing and swing back, 71x 5 Wratten & Wainwright Field Camera, in Spanish mahogany, double 

hooded screen, 3 double dark slides, good condition; price $2 5s. | extension, wide-angle movement, swing and reversing back, and 3 slides ; $3 108. 
9 x 12 Roll Film and Plate Gamera Combination, fitted with aplanat symmetrical -plate Midg M ne Camera, fitted with Beck symmetrical f /8 lens, in speeded 

f /6.8 Ernemann lens in erg mala shutter, 1 to 1-100th sec., Antinous release, auto. shutter, with ball release, focussing model, brilliant almost new; 

brilliant mg finder and level, full double extension, rack focus, rising and } cost 70/-; 81 15s. ОИ 

cross front, 1 double dark slide, and screen, as good as new, a bargain; price сраз Magazine Camera, by Houghton, extra rapid rectilinear lens in roller- 

83 106. blind shutter, with finger and ball release, 2 brilliant finders, 12 shcaths; cost 
No. За Folding Brownie (Postcard size), £/8 RR. lens, Т.В. and I. shutter, 42/[- ; $1 58. 

ball and tube release, automatic focussing scale, perfectly new and unsoiled condi- Regular Sanderson, fitted with Ross Homocentric f/6.3 lens in com- 

rion; cost {2 1§s.; price 38/=, | г pound shutter, all the latest Sanderson movements, including rack wide-angle, 
No. 3 Folding Pocket Br achromatic lens, auto. time scale, ball and tube | rising and swing front, 3 double plate-holders ; cost (11; accept 87 10s. 

release, absolutely spotless and new, a bargain; price 30/-. t-plate Wizard Ne. 9, Gtted with R.R. lens in all-speed shutter, speeds from 
Ress Hom Т [4.5 lens, 4jin. focus, iris mount, and special hood to fit | 1 to r-rooth sec., brilliant reversing finder and level, з double dark slides, all in 

same, all in brand new condition; price 83 10. leather case, grand order; 81 78. ed. 


IN ADDITION To our large Second-hand Stock we have 
! ALL THE LATEST CAMERAS, Etc. 
j-plate Busch Portrait Aplanat, Zin. focus, No. 2 £/6; cost {2 7s. 6d. ; brand Postcard size Rell Film Camera, extra rapid aplanat f /8 lens in Leonar speeded 
new in every respect, a bargain; price 35 /-. | shutter, large brilliant reversing finder, rising and cross front, adapter for plates, 
Siin. Ross елеси! 16.3, in sunk mount, suitable for reflex, as brand new; | focussing screen, and з slides, as new; 83 163. 
cost over {5 15s. ; price ; TAE 
}-plate Kita de las, fitted with a Zeiss Tessar f/. 3 lens in compound shutter, 4} x 6 cm. Sprite Camera, К.К. lens, speeded shutter, 6 slides; $1 7s. 6d. 
Antinous release, rack rise and cross front, rack iocussing, hooded screen, brilliant Stereoletie Camera by Butcher & Sens, fitted with pair Zeiss Tessar anastigmat 
finder and level, plush-lined leather case, and 6 slides, new condition guaranteed; J lenses, £/6.3, in latest compound shutter, latest U t, rising and cross front, 
ice : | | booded screen, all in perfectly good order, guaranteed present model, 3 slides ; 
}-plate Premo Folding Hand Camera, fitted with R.R. lens, in all-speeded Unicum | $14 5s. 
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illi i i ) Р dlach all-peed shutter, 3 double 
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rice £14. No. За I- tate Klito Magazine Camera, takes 12 J- plates. rack focussing, Rectimat 
}-plate Folding Klito de Luxe, fitted with a Cooke Series II. f/4.5 lens in Acme | $ | о lens in E Pu with varying speeds, Antinous release, camera 
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brilliant finder and level, 6 metal slides, and leather case, in absolutely spotless j-plate Selz Folding Plate Camera, rapid aplanat lens, in speeded shutter, rising 
new condition, a bargain; cost over £15; price 811. front, doubie extension, brilliant finder and level, 12 dark slides, camera opens 


j-plate Alpine Camera, сис with " тт ш: { [6.8 5 i if to infinity automatically ; $3 38. 
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t-plate Beck Cornex Reli Film Camera, fitted with a Beck Neostigmar #/7.7 ]-piate Cameo Folding Plate Camera, fitted with Beck f /8 lens in speeded shutter, 
lens in all- speed Unicum shutter, ball and tube release, Cornex patent focussing | 5 slides; 30/-. А | 
scale, brilliant finder, rising front, etc., very nice condition; price £3. 
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pictures сап be '' made and that the 
deliberate placing of figures is one 
way to make them. So far, good. 
The picture is promising. But its 
taker must not expect weary Mr. Old 
Hand to ''write home about it," as 
the modern slang phrase so amusingly 
expresses it. To begin with, the 
figures are palpably self-conscious. 
Art, in effect, has not concealed art. 
They are not walking, they are posing. 
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On Pleasure Bent. By Ernest G. Davies. 


And (of course—it always happens!) 
the head of one of. them comes at the 
skyline. A singularly uninteresting 
and undiversified skyline, too; with, 
above, a blank and needlessly large 
area of uninteresting and undiversified 
firmament. 

A goodish little print—yes, but some 
day its taker will look back on it with 
a sad smile. Picture-“ making must 
be more subtle than this, if it is to 
give pleasure to anybody but its 
maker. 


Seaweeds. 


HOTOGRAPHY at the coast is 
now almost completely forbidden ; 
but the photographer who finds 

himself upon the seashore may still 
secure some subjects. Let him gather 
together a collection of the so-called 
seaweeds, choosing them for their 
graceful forms rather than their 
colouring, and studying such forms 
not while they are lying in а mass on 
the rocks or sand, but while still 
floating freely in the pools. There 
are seaweeds which look like chains 
of coral, others have the form of the 
most delicate lace, or of ferns ог of 
feathers, while „others, again, have 


strong well-defined patterns suggestive 


more of Japanese stencil designs than 

cf any familiar natural object. 
However completely the actual photo- 

graphy itself may be prohibited, we 


can range at will, getting together an 
assortment of subjects such as these. 
Mere fragments of some will be 
sufficient, but it is well to get com- 
plete forms wherever we can.. Many 
of the weeds have & kind of root or 
foot, by which they are anchored, and 
this part, from the way in which its 
lines contrast with the more flowing 
contours of the rest, is  pictorially 
valuable. When we have gathered all 
that we require, they may be taken 
home and allowed to dry until the 
time comes for using them. 

The photography of such subjects 
is comparatively simple. The piece of 
seaweed that is going to be photo- 
graphed is rinsed in water, and is 
then placed in a photographic dish, 
on the bottom of which is lying a 
sheet of matt opal glass, matt side 
uppermost. Оп this we can arrange 
the subject as it may seem to require, 
snipping off any parts which seem 
to be redundant, and aiming at 
getting a pleasant so-called ‘‘ decora- 
tive effect, but at the same time one 
which is obtained by utilising the 
natural forms and curves of the weeds. 
Any considerable forcing or bending is 
sure to militate against success. The 
assumption of a natural position such 
as that which the subject had when 
growing is made all the easier by the 
work being done under water. When 
the arrangement is complete, the 
water should be removed from the 
dish as gently as possible so as not to 
disturb , it. The opal can be care- 
fully lifted, bringing the weed with 
it; but the writer prefers to draw 
off the water from one corner of the 
dish with а glass syphon, one end of 
which has been drawn out to a fine 
point, as in this way there is no risk 
of disarrangement. 

The most convenient arrangement for 
the photography of such a subject is 
by means of а vertical stand, so that 
the opal can be placed on the floor 
and the camera pointed down at it. 
A simple form of stand can be con- 
structed from ‚а couple of boards, 
screwed together in the shape of a 
T, the leg of the T being put flat on 
the table, with а weight upon it to 
keep it in position, while the top bar 
of the T points downwards and has the 
camera secured ‘to it by its tripod 
screw passed through a hole made for 
that purpose. By making several such 
holes in a line, the height of the 
camera from the floor may be adjusted 
approximately to what is, wanted, and 
any fine adjustment needed can be got 
by putting something underneath the 
opal sheet so as to raise it from the 
floor more or less. There are vertical 
stands and tilting tables on the 
market, which can be used for the 
same purpose; but the simple arrange- 
ment here described has proved quite 
efficient for the purpose, not only of 
photographing seaweeds, but also coins, 
flowers, and other small objects which 
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are тоте conveniently grouped on 
some horizontal surface than fastened 
to a vertical one. 

The writer's work in this direction 
has all been done in the way just 
described; but there is another 
method which he would commend to 
the attention of those who. use a 
stereoscopic camera. By arranging the 
subject in a deep porcelain dish it 
will be found that the seaweeds need 
not lie flat, all in one plane, but will 
float free, especially if sea water 
instead of fresh water is used. It 
ought to be possible to get some very 
striking stereoscopic pictures in this 
way, as, although some might antici- 
pate that there would be trouble with 
movement due to the water, I think 
that this could be overcome by having 
the dish on a steady support, and wait. 
ing patiently until any currents had 
died down.—R. CUMMINGS. i 


A Print Flattener. 


ITTLE explanation is needed of 
the apparatus illustrated below, 
which was described in a recent 
issue of ''The Bulletin of Photo 
graphy " by Mr. W. E. Burnell. It 
is for the purpose of taking the cur! 
out of prints. 
The roller under which the print is 
run was made of a zin. curtain pole, 
the apron or cloth part being of some 


non-stretching material, such as canvas 
or duck. The cord is the ordinary 
sashcord, on the lower end of which 
is a fifteen pound weight. 

To use the appliance, the edge of 
the print is placed behind the roller, 
and the handle is then pulled out unti! 
the print comes through. Mr. Burnell 
says that he generally puts through 
three prints at a time. 
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VERY amateur almost must know of some little hint or 
dodge, evolved in the course of his own work, or sug- 
gested to him by some fellow photographer. This 

page is put at the disposal of our readers for the interchange 

of such information, and we invite those who have any such 
suggestions to let us have a note of them for publication. 

No payment is made for contributions to the ‘‘ Odds and 

Ends’’ page, nor is there any need to trouble about putting 

them in any form, or to hesitate because the sender is more 

familiar with doing than with writing. We shall be very 
glad to put the ideas into shape for the press, should it be 
necessary, provided we have the suggestions themselves in 
sufficient detail. If a sketch will help to make things clearer 


it may be sent, and will be redrawn for block-making pur- . 


poses should this be required. 


Printing Quarter-plate Negatives on Postcards. 
A half-plate printing frame is more useful than one of 


postcard size for all special work such as this, and 
the following description applies, therefore, to a half- 
plate frame. Two pieces of cardboard about a six- 


teenth of an inch thick are cut to fit nicely into the half- 
plate frame, which must be provided with a glass. The 
inner figures are marked out carefully with a sharp pencil, 
exactly in the centre. One piece then has an opening 
az x 34 inches cut out, and the other one of 54 x 34 inches. 


А postcard of the size to be used must exactly fit the opening : 


Fig. 2. 


in the latter. A curved 
gap in one side of this 
opening may be cut to 
allow a finger to pick up 
the card easily, Four angle 
pieces of the size shown in 
fig. 3 are cut and attached 
to the first card with glue 
or seccotine, and it will 
then present the .appear- 
ance shown in fig 1. A 
| spoiled negative should be put inside the opening 
while ‘attaching these corner pieces, as a guide 
* to their position. The card shown in fig. 2 is 
| then attached on the top of all, and, after 
gluing up, the frame is kept under pressure for 
à short time, and when dry is given a coat 
of dead black paint. A knife with a very sharp 
point and a metal straight edge is required for such work, 
and a fine cut should first be made to make certain that 
the knife will follow the required line. If there is too 
much pressure in the printing frame when the device is 
in use, the springs may be bent back gently to relieve it.— 
ARTHUR E. BRINDLEY, E. R. A., R. X. : 
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Stripping Prints. 

So far I have found nothing 
to equal ordinary kerosene 
(paraffin oil) to prevent prints 
from sticking to the surface 
to which they are squeegeed. 
When this is clean and dry 
I rub it over with a rag 
moistened with the oil, tak- 
ing care to go over every 
part, but to leave as little trace of the oil anywhere as 
possible. It is then given a polish with a duster, so that 
it is no longer perceptibly greasy, although it still has а 
faint smell of oil. Since I first adopted this, three years 
ago, I have not lost a print from sticking.—HaRorp Cross. 


Lantern Slides with Borders. 


Anyone who has a number of frames of various patterns 
can utilise them to make very effective borders for lantern 
slides.. Each frame is set up against a plain background, 
and is then photographed so that the image of the frame has 
its longer side not mueh over three inches in length. The 
opening of the frame is then made absolutely opaque on the 
negative by carefully blocking it out with water colour. A 
lantern slide made from such a negative shows a picture of 
a frame with a clear glass opening in the middle of it. The 
picture slide is then made of such a size and in such a 
position on the lantern plate that when the two are bound 
up together the picture will appear in the opening as if 
framed. To do this the negative from which the slide is 
made may be masked; but it is quite possible to dispense 


“with this and to make the picture fit the frame by actually 


cutting away the film where not required and then cleaning 
the glass. A sharp knife and a metal guide can be used to 


cut the straight lines, and the gelatine may then be removed 


by carefully scraping it away up to the line so cut. I can 
recommend this as giving a pleasant variety to a lantern 
show, and not at all difficult. —HENRY WESTERN. 


Developing Several Plates at Once. 

By placing the developing dish on a board on which is a 
fillet so as to keep in place a cover put over the dish, one 
can rock the board, and with it the dish, while the plate itself. 
is protected from light. I make the covers for the dishes 
in the form of shallow flat boxes, and on the top of each I 
put a fillet in the same position as on the bottom board. 
When one plate has been fairly started and covered over a 
second is begun, and the dish is placed on the cover of the 
first. It is covered over and a third started on top, and so 
on. Four is the greatest number I have done at once. It 
is a saving of time, of labour, and of space, as four dishes 


. occupy the space of one, and one rocking keeps all the solu- 


tions moving.—BaAsIL PEARSON. 


Scattered Light in the Camera. 
For work at home I use an old whole-plate camera with 
square bellows, but with half-plates only. I have made a 
diaphragm out of thin card, which I find is very helpful 


. towards getting clean negatives when using a lene which 


will cover a far greater plate than that which is being 
exposed. The card is 93 x 9łin., and has an opening in 
its centre 4 x 4in., and is very thoroughly blacked with a 
matt varnish. It is slipped into the bellows when the camera 
is fully extended, and held about midway while it is racked 
in again to the ordinary extension. The card is then held 
in the folds of the bellows, so that it acts as a diaphragm 
between the lens and plate. The exact dimensions will vary 
for different cameras, of course, and the size of the opening 
will depend on the.focus of the lens which-is in use, and the 
position of the diaphragm in the camera bellows. It should 
be just large enough for the whole of the back lens to be 
seen through it when, with the usual extension, the eye is 
placed at the position occupied by the extreme corner of 
the plate. —G. D. Grey. 
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Dealing with the difficulties that may be met with on starting photography, the faulis which may be made i 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


HERE аге two courses open to the photo- 
grapher who determines to make an indoor 
portrait: either he may aim at the kind of 
thing which the professional does in his 
studio, or he may try to make what is some- 
times called ап ‘‘ at home portrait. In the former 
case a background of some kind is put behind the 
sitter, and a form of lighting is used which, while 
revealing the modelling of the face, is nevertheless 
quite different from the lighting under which we see 
our friends ordinarily indoors. 

If the beginner looks for any help in deciding which 
style to take up, I would urge him to adopt the “ at 
home form, for several reasons. One is that with- 


out the actual conveniences and appliances of the: 


studio the former is difficult, and the results, at least 
without a, great deal of practice, are not likely to be 
very good. A still weightier reason is that in an at 
home work the photographer who is at home with his 
sitter naturally stands a much better chance of getting 
a good likeness than the professional, who perhaps has 
never been before in the particular surroundings in 
which he is to work, and does not know his sitter. 

A third reason can be given very briefly. It is that 
the amateur's outfit as usually provided has a lens 
which, although of perhaps the most suitable focus for 
general purposes. is still very much too short to give 
the best results in head and shoulders, or even full 
length portraiture, for the size of plate taken. The 
results with it will not be pleasant in perspective; the 
size of near objects will be disproportionately large. 
Of course, if the photographer does not wish to get a 
lens of longer focus, he can secure the same result bv 
using the lens which he has got on a smaller plate than 
that for which it was supplied, or by trimming down 
his picture very much. Thus if he has a quarter- 
plate camera, he can mark out in the centre of the 
focussing screen a rectangle, say about 2in. x 1 in., 
and keep his picture within that, ignoring all that lies 
outside that area. 

He will find then, that to keep what he wants within 
the area marked out, he will have to have the camera 
well away from the sitter: and it is by thus having a 
comparatively distant viewpoint that the perspect've 
becomes agreeable. 

If he determines to make an at home portrait, on the 
other hand, he will no doubt decide to have it full 
length, and to show the sitter amidst his usual sur- 
roundings; and if he is going to include these the 
camera must be kept well away from the sitter, who 
is thus shown on a smaller scale. The perspective then 
is not likely to be unpleasantly ‘‘ wide-angle."' 


Arrangements for ап * At Home Portrait Indoors. 


In arranging for such a portrait the first thing to be 
settled is the place in which it is to be made, and this 
must be done with care, as a great deal turns on it. 
Altogether too much attention is given at first to the 
choice of a very light position. Of course, the place 
must not be dark or the exposure would be prohibi- 


tively long, but any room in which there is iight enough 


for one to read a book comfortably is light enough 
for a portrait. The position should be well away from 
a window, as much of the harshness seen in so many 
portraits arises from neglect of this. The photo- 
grapher is obsessed with the importance of light, so 
he puts his sitter close to a window, where the parts on 
which the light falls directly are, it is true, strongly 
illuminated; but where the shadows, on the other 
hand, are exceedingly dark. In such a position it 
takes a very skilful photographer indeed to get a nice 
harmonious result. By having the sitter well inside 
the room, right away from the window in fact, the 
shadows are lighter rather than darker, while the high 
lights being no longer so strong, the net result is a 
lessening of the contrasts. 


Plenty of Room for the Camera. 

In deciding upon a place for the work we must see 
to it that there is plenty of room in the direction in 
which the camera is to be placed; often it can be 
arranged for the camera to be outside the door, or in 
another room beyond folding doors. It is a mistake 
to have the subject just on, it should be well on 
the plate with a comfortable margin all round, if we 
are to avoid a crowded effect: and to secure such a 
result as is here recommended, it must be. possible to 
have the camera well back. This also allows us to 
bring the sitter well away from the background, which 
is also an advantage. | 

In work of this kind one is necessarily. very much 
bound by circumstances, and the surroundings of the 
sitter are decided for us. But there is generally 
opportunity for more control of these than we see 
exercised. The greatest drawback likelv to be met 
with is a prominent pattern on the wall paper, as it is 
difficult with the apparatus at command to subdue 
this. In manv portraits it 1s by far the most conspicu- 
ous thing in the whole picture. If we have anv choice, 
then that room should be used in which there is a 
paper least likely to- give trouble. 

A fireplace with its overmantel and ornaments may 
give us as much trouble as the wall paper. We have 
to bear in mind all the time that to make a successful 
portrait the sitter must have the first place, and the 
setting must be altogether subordinated to him. In 
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arranging this, it is contrast that we must watch. 
Strong contrasts give emphasis, and must therefore 
not be permitted in the parts which we wish to keep 
quiet and unobtrusive. Much can be done by the 
removal of accessories. They should be regarded 
purely as matters of light and shade. If they are light 
with deep shadows, or if they are dark and come 
against some light object, they are sure to be 
accentuated unduly. 

All these arrangements may be made before the 
sitter is introduced upon the scene at all. It is better 
thus, since he will only get impatient or tired if kept 
waiting while all sorts of fiddling about for reasons 
which he will neither understand nor appreciate are 
being done. He may possibly offer suggestions also, 
which would require tactful handling. So, on general 
grounds, it is best to have all the preliminaries 
arranged ready. 


Selection of a Pose. 


The actual pose must be left to the taste and feeling 
of the photographer. It should be comfortable and 
easy, because, in spite of the ‘‘ instantaneous process, 
the exposure is sure to be a very long one. It should 


be a natural pose, and the occupation one to which 


the sitter is accustomed. Thus, a lady may be sewing 
or knitting, a man reading or seated at his desk, a 
child playing with some toy that does not involve rapid 
movement. Оп the whole, however, it is best not 
to attempt, in the early stages, to photograph children 
indoors; they are generally much more natural if 
snapshotted in a good light out of doors. 

For such work as this we may use the largest stop 
in the lens. Focussing should be done on the face, 
as that must be sharp whatever else may be soft in 
definition. As a matter of fact, if we аге careful to 
keep the camera well away, we shall not find much 
trouble over the focussing, the tendency with the 
apparatus likely to be in use being to give too all over 
sharp a result rather than the reverse. А little soft- 
ness in the accessory parts, if we have been careful to 
exclude all strong contrasts from them, will go quite 
unnoticed, provided the face and hands are well 
defined. 

Exposure in such circumstances does not need any 
elaborate calculation. It must be full; but, in an 
ordinary room over-exposure is not possible. If the 
largest stop of the ordinary amateur outfit is used, 
with an extra rapid plate or film, the correct exposure 
will in no case be less than twenty seconds, but mav 
be very much more. The best plan is to watch the 
sitter carefully, and give just as long as he will keep 
reasonablv still. — If this is well over a minute, so 
much the better. 


Danger of Over-development. 

In developing we must be on our guard against 
getting too much contrast. Anyone who 15 accustomed 
to the ordinary landscape type of negative is easily 
misled in developing a portrait, as the general appear- 
ance of a good portrait negative is much thinner. As 
some approximate guide, it may be said that a portrait 
does not require much more than two-thirds as long 
in the developer as would be correct for a landscape. 
The other operations in producing the finished por- 
ae not differ from any other form of photographic 
wor 
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The reader who has followed this Lesson so far will 
be surprised, perhaps, that nothing has. been said 
about the best kind of lens and plate for the work. 
The omission has been deliberate. I have assumed 
that the beginner would wish to use the outfit he has 
already got. 

Although there are lenses known as “ portrait 
lenses,” they are not requisite, nor do they give any 
better portraits than the ordinary R.R. or anastigmat. 
The “ portrait lens was designed to enable exposures 
to be kept short, at a time when the sensitive materials 
were so slow that everything that tended to shorten 
exposure was very welcome. They are no longer so 
advantageous, and indeed many of the leading workers, 
both professional and amateur, use other types for 
portraiture. It is much more important to have a 
lens reasonably long in focus compared with the size 
of picture, than it is that it should be what is called a 
‘portrait lens °’: and if the photographer takes care 
to secure this, which he can do, as I have pointed out, 
by keeping well away from his subject and trimming 
down the print, or only printing from the middle of 


the negative, he need not worry about any supposed 


unsuitability of his lens. 

Then there are special “ portrait plates“; but 
these also are not required. It is better to use what- 
ever plates are used for the other work. The only 
difference between a portrait plate and another is 
that the portrait plate does not give density so quickly, 


so that with it there is less need for the caution against 


over-development. 


Reflectors may be a Snare. 


As far as reflectors are concerned, for the kind of 
portrait work described herein they are not at all 
necessary, and may easily prove a snare. If the sitter 
is kept well away from the window, and the exposure 
given is a full one, there will be no need for a reflector 
with its tendency to give false or double lighting. If 
the shadows tend to harshness, they can often be 
helped by hanging a strip of muslin over the window, 
so as to scatter and diffuse the light. 

I have endeavoured to lay stress on what are the 
really vital points in successful portraiture ; because 
they are so often misunderstood. Many of the prints 
sent to me for criticism have written on the back the 
name of the camera or lens used to make them, or 
even of the plates on which the negatives were made. 
These are not the things which influence success. 
First and foremost what really matters is the choice 
of the position for the work and the arrangement of 
the subject, and especially of the accessories and 
surroundings of the figure. When this has been done 
carefully, and with a due sense of its influence on 
the result, there is verv little more that matters except 
that the exposure shall be a full one and development 
not too full. 

Week by week now the light is getting better, and 
portraiture in an ordinary room by daylight becomes 
easier in consequence, because the minimum exposure 
necessary to give a good negative becomes less and 
less. If we remember that over-exposure is practically 
out of the question, and that a minute or more, if it 
can be given, is in such circumstances none too much, 
we shall find that the faults most often seen 1n amateur 
portraits are conspicuously absent. R.C.B. 
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HERE is one historic instance on record of a man— 
and a very learned one, too—who, when he was 
asked why he had written so-and-so when it should 
correctly have been what-you-may-call-it, replied, 
* Ignorance, sir, sheer ignorance." In every other 

instance except this the blunderer has either argued that he 
was right, or (what is far safer) blamed the compositor. I 
have often blundered myself, and sometimes realised when 
too late that I have done so, and tried to comfort myself 
by thinking that the bloomer will pass undetected. It never 
does. There is always some Lynceus who spots it, and casts 
it triumphantly in my teeth. If I cannot wriggle out I 
either cast irrelevant aspersions on my accuser or take cover 
behind the compositor, who deserves all he gets, because 
he is often the real culprit. 
ж ж X 


The only occasion on which І rémember escaping undetected 
was when I used the wrong gender for a French noun, and 
that, of course, is a point that no one in his senses cares to 


meddle with. 
x * X 


All this is apropos of the fact that some time back a 
writer of a short par (short for paragraph, and so written 
here to save space occupied by writing it in full) said that 
each tablespoon graduation on a medicine bottle represented 
a quarter of a fluid ounce. 
his hind legs everyone who had ever taken medicine, as it 
was quite unthinkable that one of those beastly doses was 
only such a ridiculous quantity. If the fellow had said that 
a teaspoonful was a barn gallon, I believe he would have 
escaped unscathed. 

R ж * 

A chemist wrote to me to say that for over thirty years 
he had been assuming that the ''tablespoon " represented 
half an ounce, but with rare broadmindedness he added that 
there was no reason why it should not also be a quarter. 
He was quite right. What does a tablespoon hold, anyhow’ 
One who has seen such a spoon after the servant has been 
driving nails with the bowl, or after she has passed it 
i the mangle in the pocket of her apron, will not 
split hairs about the quantity it holds. With more guile 
the chemist begged that the original statement should not 
be contradicted, as it was good for his trade that photo- 
graphers should ladle out half ounces of solution in ^mistake 


for quarters. 
* к + 


The same gentleman asked if it was true that in high- 
speed photography the operator really has to anticipate by 
an appreciable period of time the actual phase he wishes 
to record. Certainly he does, It is a kind of intelligent 
anticipation of events, somewhat similar to that displayed 
by a dany paper which published elaborate details of a 
massacre that failed to come off; or by another paper which 
printed a descriptive column of one of my lectures which I 
was unable to deliver. The photographer who wishes to 
record a race finish at the moment when the winner breasts 
the tape must not wait till he sees the cotton snap and 
then press the trigger. If he does he will find afterwards 
that he has not got the finish at all, but a view of first- 
aid being administered to the runners as they lie pumped 
out on the grass. He must fire off his shutter when the 
vinner is a certain distance from the tape, and just what 

at precise distance is, and the amount of intelligent antici- 
Pation that is required to know it, varies so enormously 
according to various conditions that only long practice and 
experience can settle it. 


This naturally brought up оп. 


„The time has come," the Walrus said, 
“to talk of many things.“ 


That is what makes the novice so wild. I could ‘make him 
still wilder at this point, if I chose, by a learned dissertation 
on the inertia of shutters; but I will refrain, not from any 
desire to avoid getting his hair off, but by reason of my 
own personal inertia. Any mental effort whatever 1s 
repulsive to me. 

жє к * ~ 

The chemist gentleman thinks that this anticipatory feat 
must be analogous to something he was taught at school. 
He was told that, as some sounds travel quicker than others, 
it was quite possible to hear the report of & cannon, and 
later on the command that was given to fire it. This interest- 
ing fact was, as usual, perverted by the boys when they 
restated it. They said that, owing to the curious properties 
of sound, you could hear the bang of a gun some seconds 
before it was fired. I have tried to find some connection 
between this and high-speed photography, bht have had 
no luck. 

кх к + 

Either there is some connection or there is not, and person- 
ally I do not care a bent pin which way it is. It reminds 
me of а more recent instance, where the connection between 
one thing and another eludes my most frantic efforts at 
discerning. I heard a member of Parliament asked what 
was the position of а man volunteering for National Service 
in 1 Er to his financial liabilities, and he replied that no 
volunteer would be put to work for which he was unsuited. 
I thought readers would like to know just how they stand 
in the matter, 

+ к * 

Another reader gives à good tip on the subject of photo- 
graphic demonstrations. It may not be of much use just 
now. If it were I should not refer to it. Gone are the 
good old days when the announcement of а demonstration 
of making a bromide print or a lecture upon the combined 
toning and fixing bath would bring & crowd to the early 
doors, and I can think of nothing in the paotographic line 
that would be a draw just now, except the announcement 
that our friend Coburn would make some vortographs ins full 
view. There would certainly be a crowd then, and most 
of the visitors would carry weapons. My own private 
chopper is sharpened in anticipation. 

ж X * 

My correspondent most truly remarks that the majority 
of photographic demonstrators make what they are doing 
look dead easy, and yet when the witnesses try it them- 
selves they run up against barbed wire and fall into shell 
craters. (Topical simile of considerable merit.) It is, of 
course, not true that all demonstrators do this. I have 
seen some make a most unholy mess of what they have been 
trying to do. But in the main they make everything appear 
most deceptively easy and straightforward. So the sugges- 
tion is that at such а demonstration the real performer 
should sit on one side, and watch one member of the 
audience after another step forward and proceed to make 
a hash of the affair under consideration. It is certain that 
amongst them they would achieve all the wrong, silly, lop- 
sided, idiotic, fatuous, and ingeniously vis Headed mistakes 
possible in the circumstances. 

кх + + 

When the members of the audience had quite finished 
making asses of themselves (for the time), the demonstrator 
would arise with a superior smile, roll up his sleeves, and 
proceed to show why everything the others had done was 
altogether wrong, and would then perform his little tricks 
in the most approved manner. THE WALRUS. 
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N a series of articles such as these it becomes more and 
more difficult to avoid reiteration, and to readers who 
feel that the same texts recur too often in these 
pictorial sermons it may be hinted that, often as these 
principles have been treated by critics and expositors, 

there still seems to be a great mass of people to whom they 

are unknown. It should be again affirmed here that this 

page does not primarily claim to be a criticism of the photo- 

graph which it accompanies. The plan i8 rather that in 

the Picture of the Week there will be some points that may 

raise legitimate argument, the prosecution of which may 

prove of use and interest to many who wish to succeed in 
pictorial work. 

These preliminary remarks are made because the chief 

matter for’ discussion in Mr. McKissack’s composition is 

one that has often arisen before, and is certainly as well 
understood by him as by anybody. It would be a distinct 
fault to suggest that workers of his standing do not know 
what they are about. Their own reasons are sufficient unto 
themselves. Others may nevertheless profit by an enquiry 
into tlie pros and cons as viewed from a general standpoint, 
and it is for this reason that The Stableyard is selected 


as one more object-lesson in that paramount question for 


pictorial photographers, the selection of subject. 

If the guiding principle of selection were the getting of 
as many items of interest as possible into the confines of a 
picture, then it might be admitted that a piece which 
included а timber-waggon, a horse and man, an important 
heap of stable rakings, a corner of a yard backed by antique 
houses with jalousie shutters, timbered and tiled fronts, and 
withal a pretty effect of sunshine and shadow, would be an 
accumulation of incidents that must doubtless have a wide 
appeal In certain conditions of arrangement all these 
attractions might indeed work together towards an irre- 
sistible whole. But the chief of those conditions would 
involve another principle, which is that there must be а 
singleness of purpose in the items of a picture: that they 
must speak together towards one point alone in the spectator's 
sensibilities. ‘They cannot do so if they are scattered, for 
then they will each make distinct appeals which will 
neutralise each other. The spectator must be arrested by 
бле call which he can clearly hear, if a sure effect is to be 
obtained. Should he be assailed by half a dozen he will 
answer to none. 

{f by unfortunate circumstances all these items of interest 
are rendered incapable of combination for a single or 
~chorused appeal, the only alternative is to get rid of as 
miny as possible of the most antagonistic. In photography 
this can be done either by narrowing the view so as to 
exclude them either at the time of exposure or at a subse- 
quent stage. 

The first thing to decide is which item can best stand 
alone, and it will be admitted that the horse is by far the 
most important. How then could its great competitor the 
wood-waggon be eliminated? There appears to have been 
two easy ways: to have had it removed altogether by the 
stableman ; or to have it drawn back to the same plane as the 
horse, or even right into the shade of the opening, where 
its scale would have been reduced to harmonious proportions, 
and the specious importance, due now to its size alone, have 
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The Stableyard. By James McKissack. 
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become lessened to a due amount. A third resource might 
indeed have presented itself, namely, to have shifted the 
point of view of the camera so as to avoid the waggon; but 
on this point it is difficult to say what would have resulted 
without actual inspection of the spot. | @ 

Having reduced the strength of one competitor, it could 
next be seen how far the unremovable heap would answer 
to treatment. It unfortunately involves the house behind it; 
but such are the inexorable demands of art that one could 
have no choice but to sacrifice this interesting house up to 
a point where the heap is sufficiently eliminated. This might 
be possible at the further edge of the dark window hole 
above. By doing so we should also get rid of an accent which, 
though pleasurable in itself, detracts attention from the main 
interest. ' 

The picture would now please us better, no doubt, but 
it would gain by still further concentration. By trim- 
ming away from the left margin up to half the dark 
opening we should further eliminate the cart, leaving enough 
óf its most interesting parts to suggest the rest, and we 
should secure. absolute supremacy for the horse and man. 
The picture would now take an upright instead of a hori- 
zontal form, whilst the foreground would be somewhat 
redundant. Further trimming of half an inch or more from 


the lower edge would still further enhance the importance 


of the group, leaving the picture roughly as a square. In 
these days square pictures are not generally in favour; but 
there is really nothing but the whim of fashion against them. 
In olden days they were common enough. 

The reader is recommended to supplement his imagination, 
in considering these points, by masking off the print with 
strips of paper at the points indicated. Не will admit that 
what remains is made up of the choicest parts of the work, 
which show to far better advantage by being freed from 
those portions which are comparatively empty of interest. 
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THE TOPIC OF THE WEEK 


MAKING A DISTEMPER BACKGROUND: A matt surface necessary—flatted oil paint—the fabric 


HE amateur whose tastes Jead him in the 
direction of portraiture will find that some 
form of plain background is very useful, 
allowing him to work in positions in which, 
without it, there would be trouble’ from 

obtruding objects—ornaments, wallpaper patterns, 
etc. For such a purpose, it is much better to use a 
fabric, strained flat upon a light wooden frame, than 
to hang up a sheet, or even a rollable background, 
which sooner or later ceases to look flat and gives 
trouble from that cause, or from the imperfect 
junction of the background with the floor. A back- 
ground for home portraiture is very easily and cheaply 
made ; and, if it is properly cared fof, will not need 
repainting for a long while, and when it does the 
operation is soon carried out. 

Such a background must not have a shiny surface, 
so that ordinary oil-paint will not be suitable. If 
oil-paint is to be used it must be “ flatted "—an 
operation which consists of an application of paint 
prepared with very little oil and a large proportion 
of turpentine, the wet surface being stippled with a 
` “softener” to take out the brush marks, Such a 
method is not easy in unaccustomed hands; so that 
the best way of preparing a background at home is 
to paint it with “distemper,” which is only another 
name for plain or tinted whitewash. 

Unbleached calico sheeting is a strong, cheap, and 
serviceable material for the background, апа can be 
got fairly wide. For a background which is going 


—stretching and sizing it—preparing the distemper colour—commercial preparations. 


to be used stretched on a frame, there is no objection 
to a seam if a single width is not sufficient; such a 
seam should run vertically, and may be done on a 
machine. The frame being made of deal, with cross- 
pieces if necessary, is placed on the floor while the 
fabric is stretched on it. To get this to lie quite flat, 
we must work from the centre of each side and not 
from the corners, and must not apply more tension 
than is required. Stretching the fabric on the frame, 
we can put a tack top and bottom, in the middle, 
and then a couple in the middle of the two sides. 
Working from these towards the corners, tacks may 
be put in at intervals of about a foot, until the corners 
are reached. To complete the work, tacks are then . 
inserted at intervals of an inch or so. The tacks 
should be put in along the outer edge and not on the 
face of the frame. ١ А 

Having thus got the background on its frame, it 
may be reared on end to paint, To prepare the size, 
we may take half a ball of whiting to a pint of water 
and mix it up into a cream, About a quart of size 
is added to this, and the mixture is liquefied by stand- 
img the vessel in hot water. When liquid it should 
be strained through a piece of coarse muslin, and 
can then, while still warm, be applied to the fabric. 
Amateur painters generaly make the mistake of 
applying the liquid too freely, and not brushing it in 
enough. Although one coat will do, a second, applied 
when the first is thoroughly dry, is advantageous. 
Between the first and second coats, any loose threads 
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or other irregularities on the surface may be cut off, 
and a little coarse glass-paper тау be used to smooth 
ир any part that. needs it. When the second coat is 
dry, the surface should be perfectly smooth and of 
à creamy white. 

For some effects the background can be used just 
as it is: but it is usually necessary to give it a coat 
of colour. ‘This colour is mixed up with size in the 
way just described: but in this case it is better to 
use it cold, just enough water being added to the size 
to cause it to set to a weak jellv as it cools. 
colour used will depend upon the photographer's 
taste. Distemper colours can be obtained from the 
oilman or builder, and with black, raw umber, and 
purple, a suitable shade can be got. The exact 
colour must be found by brushing a little on a piece 
of card and letting it dry: as while distemper is wet 
it always looks much darker than it is when dry. Very 
warm colours are to be avoided, as thev are decep- 
tive, appearing darker in the photograph than they 


are visually: but a stone-grey rather than a cold grey - 


should be aimed at, as a more comfortable hue to 
the eye. А single coat is generally sufficient, if the 
sizing has been thorough. 

Instead of mixing up distemper, it is advantageous 
to use one of the commercial distempers, which can 
be obtained in tins all ready for use. We have found 
Halls distemper very suitable: it is easily applied, 
and when dry is much harder and less easily rubbed 
off than common distemper. “No. 6 White” makes 
a capital coating for a white background for sketch 
portraits; and “ Portland Cement" is a good drab 
for general purposes. The usual colours in which 
this product is obtainable, however, are all rather light 
in tone, and for a dark background it would be 
necessary to add some ivory black or other dark 
pigment. 


Brushing it on sparingly, but using as large a brush. 


as is at hand, it is not difficult to get a good even 
coat, free from all signs of brushmarks. Such a 
background, when made, should be taken care of, as 
it is a great help in home portraiture. It should be 


kept where its painted surface will not get rubbed, 
soiled, or wet. 


W.D. 


S we foreshadowed iu last week's issue, the 
supply of newspapers to the newsagents and 
bookstglls on the old conditions is to be 

‘stopped. In future only as many copies of a paper 
will be taken bv the seller as he sees a certainty of 
selling, and it is therefore necessary that those who 
wish to get Photography and Focus or any other 
journal should place an order for their copies. It 
may not be generally known that in its method’ of dis- 
tribution of newspapers this country has been very 
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different from others. Abroad, and especially in 
America, magazines and journals are to a great extent 
ordered direct from the publishers, paid for in 
advance, and sent out through the post. There are 
many advantages in this method, but the payment of 
a lump sum in advance no doubt acts as a deterrent. 
The ordering beforehand which is now requisite over 
here is free from this inconvenience, and we have no 
doubt will do what is intended, namely, effect an 
economy in paper by doing away with the printing of 
copies provided for chance sales, An order form is 
given this week on page Nill. 
е 


The Tone ої Mounts.. 


During recent years the photographer has had no 
room for compíaint on the score of only a limited 
choice in mounting boards or papers. He can get 
sets of samples showing dozens of tints, which have 
been selected as particularly suitable for the purpose. 
But having settled more or less on the colour of the 
mount, there is its depth of tone to be considered. 
and to make the best of each picture thought must be 
given to this subject, and different depths of tone 
tried, until we find one which seems just right. As a 
rough and ready guide, it is usual to say that a print 
which is light in tone should be put on a light mount, 
while one that is heavy requires a dark one, but this 
rule is often better for the breaking. For instance, 
a portrait with a dark background sometimes gains 
very much by the use of a light mount: the flesh tones 
appear darker upon it and less abrupt against the 
background, while this in its turn seems to be richer. 
On the other, hand, we may have a landscape in a 
high kev, in which the lighter tones gain very notice- 
ablv by the use of a dark mount. 


Remedies for Stains on Prints. 


Judging from some of the enquiries which reach us, 
many photographers, think that there is some magic 
elixir which will remove апу stain from a print with- 
out affecting the print itself in any way: at least we 
can onlv conclude this from the fact that so many 
querists do not think it necessary to state the nature 
of the stain, or to give any clue as to its origin. 
Whether a stain is removable or not depends very 
largely upon its composition, and this also will deter- 
mine whether removing the stain will remove the 
picture as well. Some of the stains to be found on 
prints arise in the processes of making the print, and 
the composition of the stain is identical with that of 
the image. Unless, then, such a stain lies almost 
wholly on the surface of the print, there can be very 
little likelihood of getting rid of it without at the 
same time removing some of the picture itself. There 
are some stains which are easily got rid of, as, for 
example, those made with permanganate, which yield 
to a weak solution of oxalic acid, and.those dves which 
are attacked bv a little acidified solution of sodium 
sulphite. A silver print, if it is well washed after- 
wards. is not affected bv such an application; but, 
speaking generally, it is the exception for the stains 
to be such as can be removed without affecting the 
picture, and, instead of wasting time and material in 
the attempt, it is generally best to tear up the stained 
print and make a fresh one 
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The man who 1S in a hurry 


make a set of prints in a very short time, and 
that he can do so without any elaborate prepara- 
tions. He does not even need a dark room—he 
can use Velox in the comfort of his sitting-room. 


The man who wants the best 


He uses Velox because he knows that all the 
time and care spent in making his negatives is 
fully rewarded by the appearance of the prints. 
The highest lights and the deepest shadows are 


| 
| He uses Velox because he knows that he can 
| 
| 
| 
| 
| both reproduced with fidelity in the Velox prints. 


Velox is made in two grades: Vigorous Velox for 
flat negatives: Soft Velox for all other negatives. 
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The Model O Cameos offer 
excellent value for money. 


A well made and handy pocket camera 
for use with either plates or film pack— 
of thoroughly practical design—having 
every necessary movement and adjust- 
ment—and free from those complica- 
tions which fog the novice and those 
who only use a camera occasionally. 
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HERE are several 

reasons why, at 

times, it may 
become necessary to 
make a fresh negative 
from another. It may 
4 be the subject is one 
“ә which cannot be ob- 
. tained again, and the 
picture is valued 
highly, when it is often 
worth while making 
a duplicate negative, 
even if the original 
plate is not going to 
be exposed to any 
risk. If a great many 
prints are to be made 


а second, or even to have several duplicates, 
since it is not very much more trouble to make 


half a dozen than to make one. Then again, we 
may wish to have a negative of greater or less 
density for some special purpose, and this can be 


obtained in the making of a fresh negative from 
the first, leaving that unaltered. Certain processes require 
а negative reversed right for left, and by making a new 
negative in a special way it can be obtained with this 
reversal. So that, for one reason or another, a brief account 
of the best available methods for the reproduction of nega- 
tives may be found of service. 
It has been suggested on many occasions that negatives 
should be made from negatives direct; that is to say, with- 


cout the intervention of a positive, as in the processes which 
are about to be described; but in actual practice this has 


not been found satisfactory. True, negatives of a kind can 
be made, but they are not necessarily replicas of the original 
in contrast, nor is the degree of control over their contrasts 
vhat the photographer desires to have. Such negatives also, 
in all cases, are reversed right for left, unless special means 
are taken to avoid this. 


Negatives direct from Negatives. 

Those who would like to experiment in the direction of 
making a negative from a negative may proceed on the follow- 
ing lines: In the dark room a plate is placed with the negative, 
film to film, in a printing frame, and is given a brief exposure 
to a white light. The plate may be of the type in use for 
ordinary camera work, and should preferably be backed. 
If it is very sensitive the exposure will only be a very few 
seconds to the light of a single candle at a distance. of six 
feet. It is then placed in a non-staining developer of the 
ordinary kind and developed very fully. It should be quite 
black all over its surface, and should have darkened well 
Without fixing, it is placed under the 
tap for five minutes to wash out as much of the developer 


as possible, and then may have a piece of wet’ black paper. 


laid on its glass side. In this condition it is held, film to 
the light, in the same position in which it was originally 
exposed, and given a second exposure, but this time without 
the original negative, and for about eight times as long. 

The next stage is to place it in а five per cent. solution 
of ammonium persulphate, rocking the dish, and changing 
the solution for fresh every five minutes until the whole of 
the black positive silver image obtained in the first develop- 
ment has dissolved away, leaving & delicate negative image 
in unaltered silver bromide. Then, after а further wash, the 


plate is put back into the developer, which gradually darkens 


the cream-coloured image, and after this development has 
gone far enough it is fixed and washed. One great difficulty 


quickly it is a great saving of time to have . 
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The Reproduction of Negatives. 


By Ralph Bartlett. Special to “ Photography and Focus." 


of this method is that the extent of the second development 
is difficult to judge. The effect of it is almost sure to be 
over-estimated : it needs to be carried a great deal further 
thar that at which it seems right, as the plate loses very 
much in the fixing bath. 

The writer has succeeded in making very fair negatives 
from negatives by this method, and by throwing an enlarged 
image on the plate by means of the enlarging lantern has 
made ‘enlarged negatives direct. But the results are not 
reliable. The ultimate outcome depends not only on the 
exposure and the development of the plate, but is largely 
influenced by the thickness of the coating on it; while it 
does not seem possible to gauge the extent of the second 
development with any reasonable approach to accuracy, so 
rauch does the image of unaltered bromide, which disappears 
in the fixing bath, conceal the action of the developer. It 
is an interesting experiment, it is true, but can hardly be 
looked upon as anything more. | 


Methods in Daily Use. 


Now to come to methods which are not only practical, 
but are in every-day use. They are all based upon the same 
principle, according to which a positive on glass is first made, 
and then by a repetition of the process a negative is made 
from that positive. One positive may be used to furnish 
any number of negatives : and if these are all given exactly 
the same exposure, and are developed side by side in the 
same dish, we can count on them being identical in contrast 
and in opacity; so that а number of them may be mounted 
up on one sheet of glass and a single print made and afte-- 
wards cut up. It is clear that in this way we can secure 
a great saving of time and labour when many copies of the 
same subject are required. | 

There are two methods in use for making both positives 
and negatives. One is the carbon process, the other uses 
dry plates. Most amateurs, we are inclined to think, will 
find -the latter the easier, since they are already familiar 
with the development of plates; so we will deal with 
it first. 

Some of the text-books lay down the rule that lantern or 
transparency plates should be used, but this is a mistake. 
Such plates may have an advantage when the new negative 
is to have much more contrast than the old one, though 
even then a good many experienced hands prefer not to use 
them. Where there is to be no great departure in contrast 
from the original negative, then whatever plates are used 
in the camera may also be used for making the duplicate. 
They should be backed, of course. Whether they are fast 
or slow, orthochromatic or otherwise, is not important so 
long as they are correctly exposed and developed. 


Exposing for the Positive. 

Some idea of the exposure that is needed will have been 
gathered from the description given above of making a 
direct negative. It is extremely short, and anyone unfamiliar 
with contact printing on rapid plates is almost sure to over- 
expose. А candle makes a very good illuminant for the 
purpose, as it is quite strong enough, and if allowed to burn 
for half a minute or so before making the exposure, it will 
give a very constant light, so long as it is shielded from 
draughts. 

As everything turns on getting the exposure right in the 
first instance, it is sound economy to give up the first plate 
to a series of tests. If an extra rapid plate is in use, the 
exposures at six feet from the candle may be one, two, four, 
eight, and sixteen seconds. The distance should be measured, 
and the exposure made by sliding-a card along in front of 
the printing frame containing the negative. The card should 
be as near as possible to the surface of the negative, so as 
to get a series of well-defined strips. | 
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The exposed plate is developed and fixed in the usual 
minner, and after fixing it may be examined in white light, 
for which purpose a sheet of white paper is wetted and laid 
on the film side. The strip which has been correctly exposed 
will then show, when looked at on the glass side, as a 
decidedly heavy positive. There must be no clear patches 
through which the white paper can be seen, except along 
the edges: and although if the paper has printing on it, 
such as a page of Photography and Focus, that printing 
should be readable throagh the image, stil the picture 
should look dull, like a gaslight print that has been over- 
exposed and then full; developed. One soon learns to recog- 
nise which is the best exposure for the purpose, and having 
recognised it, the candle makes it a very easy matter to give 
à fresh plate just the time required. 

There is no need to go into the production of a new 
negative from the positive which has been made in this way, 
since it is merely a repetition of what has just been done, 
using the newly made positive in place of the original 
negative. The positive, it is probable, is less opaque than 
an ordinary negative is likely to be, so that the exposure of 
the fresh plate behind the positive is generally shorter than 
that required to make the positive; but, in this case also, 
the first exposure should be a trial one in a series of steps. 
It may seem uneconomical to use up two plates like this, 
but actually it is the cheaper course. Even if without trial 
exposures a passable result has been obtained, one may ke 
quite sure that a better one would have resulted if each 
exposurè had been exactly the best in that particular case, 
which one can make sure of by means of a trial. 

It has been urged. against the use of plates for making 
dupli¢ate negatives in this way that there is always a loss 
of quality in the result. The gradations are never so fine 
or so complete as they were in the original negative. That 
there is some very slight loss is probable; but thnt there is 
any need for it to, be great enough to affect the resulting 
prints appreciably we do not believe. It seems more often 
met with when transparency plates are used than when 
ordinary or extra rapids form the material.‘ With correct 
exposure in the two cases, and no over development, a print 
from the new negative should be indistinguishable frcm one 
made froni the original plate. 

This method gives negatives which are facsimiles of the 
original, and not with right and left reversed. То secure this 
reversal, either the positive or else the negative must be 
made in the enlarging lantern, with the original put into the 
lantern the reverse way round; or, as an alternative, one or 
other may be made by the carbon process now to be described. 
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If both positive and new negative are made by the carbon 


process there will be no such reversal. 


Reproducing by the Carbon Process. 

For the carbon process we shall require a supply of “ trans- 
parency tissue,” which is best obtained in an insensitive con- 
dition and sensitised as required. We shall also need some 
clean glasses a little larger than the negative. 

These glasses must be coated with a substratum, and so 
after thoroughly cleaning them with hot water, soap, and a 
nailbrush, they are well rinsed and then rubbed over back 
and front with a mixture of fifteen grains of gelatine to the 
ounce of water. The gelatine is soaked in cold water until 
limp and then the required quantity of hot water is poured 
over it. It should dissolve forthwith, and may be used while 
hot. It should have a few drops of a ten per cent. solution 
of potassium bichromate added to it—enough to give it a 
bright colour. 
rubbing the glasses back and front with the warm, freshly 
made bichromate and gelatine solution, they are put up to 
drain and dry in daylight. The action of the daylight is to 
render insoluble the bichromated gelatine layer, which then, 
in spite of its extreme thinness, is sufficient to hold the 
carbon picture on to the glass. Glasses prepared in this way 
keep quite indefinitely, so it is best to make a number 
of them at a time. When dry they may be put away, 
without anything between them, in plate boxes until they 
are required for use. 
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The exact quantity is not important. After 
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To make the positive we cut a piece of the transparency 
tissue half an inch larger each way than the original negative 
and proceed to sensitise it. A three per cent. solution of 
potassium bichromate answers very well for this; but one 
of the special sensitising formule, such as Bennett's, or a 
spirit-ammonium bichromate solution, can be used just as 
well by those who prefer it. Three minutes’ immersion in 
the bichromate is sufficient, after which the tissue is re 
moved, placed face downwards on a clean piece of glass, and 
lightly squeegeed with a flat squeegee. This removes any 
excess of the liquid, and the tissue can then be pinned up 
to dry in the dark. 

Artificial light does it no harm; so the writer's practice 
is to sensitise it just before going to bed and to hang it 
up in а warm room with the shutters closed to keep out the 
morning sunshine, if any. It is dry and in condition for use 


next day. Putting a spoiled negative down on it and run. 


ning а trimming knife round the extreme edges, which are 
often defective from fingering and pinning, are cut off, and 
it is ready for printing. 


Printing must be Deep. 

Printing is done by daylight. The process is exactly the 
same as in making a carbon print on paper, except that the 
transparency tissue is used, and the printing is carried on a 
good deal longer. If the best results are to be got from it. 
however, it is best used two or three days aíter sensitising. 
'Twice the exposure required for a print is generally none too 
much; but there seems to be a greater latitude in exposute 
when making a positive or negative on glass than in makirg 
a print. But a full exposure of the tissue is a necessity. 
Before putting the negative (or positive) into the printing 
frame a thin cardboard frame, or mask, should be inserted in 
the frame, so as to screen the extreme edges all round from 
light, but to do this from the glass side. This is known as 
a safe-edge.“ 

While the print is being made, one of the prepared glasses 
is placed at the bottom of a deep porcelain dish full of clean, 
cold water. The exposed tissue is immersed in this, and at 
once curls up. Provided we are sure it is wetted all over 
it may be allowed to curl, and watched. In a few moments 
it begins to uncurl, and as soon as the uncurling is quite un- 
mistakable, it is laid face downwards on the glass, the two 
are withdrawn together and lightly squeegeed into contact. 
A piece or two of wet blotting paper may be laid on the 
back of the tissue, something flat put on to exert a gentle 
pressure, and the print left for fifteen minutes. ۰ 

At the end of that time the glass and tissue are slid into 
a dish. of water just as hot as the hand can bear and left 
for a minute or so undisturbed. Soon pigment will be seen 
to be oozing out between the paper and the glass, and when 
this has gone on for at least half a minute we may raise one 
corner of the paper with the point of а pin and gently peel 
it off the glass. It should come quite freely, leaving а mas: 
of pigmented gelatine on the glass which, on being laved 
gently with the warm water, gradually reveals the image. 
When the warm water has developed all it can—the operation 
should not be-hurried—the glass is transferred to a five per 
cent. solution of alum for ten minutes, and then, after being 
washed in а few changes of water for a quarter of an hour, 
it may be stood up to dry. 


Controlling the Gradation. 

By making a second print on glass in the same way from 
the. positive obtained by the first printing, we get a fresh 
negative. The contrast is controlled by varying the strength 
of the sensitising solution. The quantity given above may 
be taken as a medium one; if we sensitise in a two per cent. 
bath the contrasts will be greater; if а four per cent. one. 
they will be less. 

It is claimed for the carbon process that it gives duplicate 
negatives with no loss of quality whatever. It certainly will 
yield very fine ones in the hands of an expert; but the 
amateur who has never worked it before will do well to uae 
dry plates for reproducing negatives. He will at least be 
more familiar with thé operations in general. 
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Concerning some Photographs Dy Beginners. By „The Bandit." 
« Critics ?—abpalled I venture on the name, 
Those cut-throat handits in the path of fame.” —BURNS. 
[he prints published below ar» selected -rom our latest competitions, We ar* unable to 
forward prints to The Bandit" for criticism. The conditions under which prints alone 
are criticised will be tound each week under the heading * Queries and Replies. 

HERE are two kinds of efficiency f | 4.5 lens. I do not blame him for The lens of large aperture, un- 
in photography efficiency of the his hankerings. 1 suffer from them less stopped down, needs immensely 
apparatus and efficiency of the myself. At times I grow fevered accurate adjustment, or the pictures 

: over price lists, inventing excellent will be out of focus; and if stopped 


user of the apparatus. : 
reasons why I should purchase every down the pictures taken with it will 
the pictures taken 


The former kind, it may be candidly 

added, is commoner than the latter. bargain offered therein. Generally the be no clearer than 

Practically all cameras are efficient attack passes without damage to my with a cheaper. lens at the same 
The range of purse, and Reason once more holds aperture. 

varies. There are sway—in so far as it can ever be said I touch on these points because I 
to hold sway with any of us. But the would have the beginner realise that 

novice’s covetousness is excusable, when he is confronted by а print 

especially in the spring, that period like “The Terrier’s Lift" it is 

when young men’s fancies, etc, and puerile to echo the layman's always 

ocus lens. {һе poet is efflorescing. Let the irritating comment, “ What a good 

d by a novice buy à superior camera by al camera this must have been taken 


— 


their efficieney 
cameras with w 


graph of any average ordinary — 
subject, portrait, landscape, Hi | xr | 
and the like. The man who | | 1 PN f N 
blames his apparatus for his i MORD A pamm. ‚ 1 ^ 
failures is blaming himself. | pus 

The dictionary defines effi- 
ciency as '' power to produce 
the result intended.” The 
ignoramus ‘who tries to snap- 
shot in a dimly-lit cathedral 
. is (it is safe to say) using an 
inefficient camera for the pur- 
pose—if the result intended 
is to produce à rendering of 
what his eye sees. But it is 
evident that the true in- 
efficiency lies in himself—it is 
he who lacks the power to 
produce the result intended, 
it is he who is bad at photo- 
graphing, not the camera. 

A set of four beautiful 
postcards of hunting episodes 3 | 
er the за. дау, in the XXV ĩ ͤ X L : 

inners’ parcel. Of their TM 
kind they . ‚ The Terrier's Lift. | | By U. Butters. 
the left-overs in that month's batch, means, if he can afford it; but let with!" It was not the good camera 
and one of them is herewith repro- him not delude himself that photo- that took this photograph, but the 
duced. It is а good example of  graphy with the new treasure is going good: photographer. It was not а 
that of the to be much easier ab first. good lens that got it sharp, but good 
focussing; not à good plate that got 


instrument and that of its employer. Certain kinds of photography, as I 
have indicated, are easier with first- all the detail, but good development 


No camera incapable of giving & 
fairly fast exposure would catch this grade apparatus than with second- for the coaxing forth of what woul 
kind of thing without blur; and а grade; but to the tyro the average probably be an under-exposure; not а 
1 id shutter is all but тип of photography will actually at good shutter that 
it also be blessed with frst seem more diffic t. This is one wonderful lesser movements—the foam- 
a rapid lens. Still more futile would of his disillusionments. Using a focal ing water, the ripples, the pose of the 
it be, however, unless it were backed plane shutter may put high speed horse on the skyline—bu ( 
by a deft photographer. work within his scope, but he will owner, who aime 
That is what is apt to be forgotten fnd that the simultaneous counter- 
by the novice who hankers after a acting of under-exposure is in itself viewpoint, 
reflex or a focal plane or à folding 2 craft calling for much hardly-learnt degree, of composing ” 
| a fraction of a second. 


So-and-So De Luxe fitted with an cunning. 


A7 


registered the 


and who knew the art of choosing à 
and, at least io some 
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I will put beside this work а smaller 
print called King's Garden, Tor- 
quay." Its subject presented none of 
the difficulties of the hunting. scene. 
Swans on a park pond are a simple 
subject, and one which I am con- 
stantly running across when in prc- 
paration of these articles. King's 
Garden is quite a pretty piece, which 
could have been done to perfection 
with a Brownie and to no greater per- 
fection with a De Luxe Reflex. Yet 
it has here not been done well. 

Its author may think it has been 
done well, but he is wrong. The 
reproduction may improve it, but in 
the original the contrasts are grossly 
harsh, with the result that the sunni- 
ness of the scene is—to any critical 
eye—killed with crudeness: there is 

. no glow and glamour, the water is 
metallic, the distant shore is as 
brutally crisp as the nearest wavelet, 
the row of posts (themselves a dis- 
tracting trifle which a more skilled 
selectionist would have omitted) are 
as insistent as the swans or the 
sailing-boat. 

This is not as it should be, and I 
deny absolutely that any of these 
blemishes is due to inefficiency of 
apparatus, even if the photographer 
assures me that his camera cost but 
а guinea. There was plenty of light 
here for an adequate exposure with 
any of the lenses fitted to our cheapest 
cameras. Some of those lenses work 
at f/11. This is admittedly a smallish 
aperture for anything but sunshine 
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thing like f / 11. And if the lens 
would open-up no larger, then over- 
development alone is to blame for 
those harsh contrasts (with, as a just 
conceivable possibility, the use of an 
unduly slow plate). But if the photo- 


Without even asking him to throw 
his. background a little out of focus 
(though I think that would have been 
an improvement), I should ask him, if 
he can, to use a larger aperture for 
this class of subject. 


There 


is a 


An Autumn Morning. 


grapher possessed a lens which worked 
at a larger aperture, he should have 
used it. For he was not only on the. 
borderland of under-exposure (and it 
is best to be on the safe side of that 
border: over-exposure. in instan- 


* ded 


The Rhodeg Monument, Groote Schuur, Cape Town. 


scenes. But for sunshine scenes and 
fast films or plates there need be no 
difficulty in getting good results, pro- 
vided that development is restrained. 
Now '' King's Garden" looks to me 
as though it had been taken at some- 


A8 


taneous work, is a risk we may take 
without a qualm), but he was also in 
the danger zone of harshness due 
neither to under-exposure nor over- 
development, but to а too-biting sharp- 
ness of focus. 


By L. Robertson. 


point at which things can hardly be 
sharpened-up any more. They are all 
as sharp as sharp can be. If we stop . 
down below that point we get a queer, 
cruel, etched-in quality in the details, 
which makes them look аз though 
they were seen in a vacuum. Atmos- 
phere seems to be cut out, sunshine 
loses its geniality. That is what has 
happened with King's Garden "— 
less, however, owing to stopping- 
down, in this instance, than to too- 
prolonged development, the symptoms 
of which are not unsimilar to those 
I have described above. 

A pleasing contrast is the softness 
of An Autumn Morning." This 
charming view, which in the original 
presents a veiled colourfulness wholly 
consonant with its title, has beer 
properly exposed, and development 
has been stopped at- the judicious 
moment. Softness and atmosphere are 
the reward. So far, the work both 
of camera and photographer have 
been efficient. But was this print, in 
the dictionary term, the result in- 
tended "? In the main nc doubt it 
is. But I very much question whether, 
surveying this pleasant spectacle and 
making up his mind that it must be 
photographed, the photographer saw 
quite so much empty foreground. His 
gaze, one may wager, rested upon the 
cows and the composition of the 
trees (which, by the by. is very nice 
indeed): he probably hardly saw the 


empty space of grass. 


Myself, I generally like long fore- 
grounds; but I seldom like mcm 50 
bare. I do not want this foreground 
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trimmed uff. To try the experiment of trimming it off is 
to reveal the fact at once that its inclusion is needful. But 
if only one of the cows could have been induced to come 
forward a little so as to take up a position about halfway 
down the foreground— ! ! 


*- 


. King's Garden, Torquay. By E. E. Heys. 


An idle dream, perhaps. But the efficient photographer 
of such pictures somehow manages to make those dreams 
come true. I know not how. But he does it. That is his 
efficiency—an efficiency not less important than the proper 
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mixing of developer or the calculation of bromide paper's 
exposure in the enlarging room. 

For the photographing of the magnificent building which 
figures in our last print, the Rhodes Monument at Groote 
Schuur—at any rate its photographing from this point—the 
photographer had inefficient apparatus. Nothing can kill 
the nobility of the subject, but in his ill-advised endeavours 
to include. the top of the mountain the photographer has 
not only tilted his camera and thus caused converging lines 
in the architecture, but has also revealed to us the secret 
that he lacked a wide-angled lens. He needed it (and a 
rising front) for this particular treatment of the subject. 

Inefficient apparatus, it may be said, hampered him. If 
only he had owned a. wide-angled lens and a rising front, he 
could have made a perfect picture from here. I doubt it. 
He would not have taken this imperfect picture if he had 
been a suitable master for superior apparatus. Had he 
really felt the wonder of that mountain and of the 
tremendous memorial beneath it, he would not have 
banalised his rendering of it by the introduction of а 
commonplace group. Had he been possessed of the seeing 
eye he would have contented himself with less wholesale 
treatment, and would have extracted a score of pictures 
from such a gorgeous subject, concentrating on portions 
instead of. the whole, studying the play of the sun on the 
stone and the variety of silhouettes against the sky or 
hillside. Such work could have been done without any 
special lens or apparatus, and done efficiently. And all 
the finest lenses and cameras in the world could not have 
done the work better, unless they, too, had been reinforced 
by efficiency. 
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The Editor is not responsible for the opinions of his correspondents. 


METOL AND WARTS. 

Sir,—As one who has suffered -very severely ‘in the past 
from that irritating form of eczema which is caused by 
metol, 'et me assure your correspondent ''R.G.A." that 
the symptoms of metol poisoning in no way connect them- 
selves with warts. I have had three attacks, and know 
several other photographers who have similarly succumbed, 
and in each case the symptoms have been the same. 
Commencing with itching between the fingers and wherever 
the skin 1з comparatively soft and accessible to the poison, 
there follow a number of tiny blisters on the fingers, which 
ultimately break, and the skin then peels off. If no metol 
is used after the first signs, the disease seems to work 
itself off in three or four weeks—my first attack lasted 
about five. "There is this peculiarity about it, that it leaves 
one very susceptible to a fresh attack. 

I should like to know whether monomet causes similar 
trouble. I could easily find out by using a little: as I 
am susceptible to the slightest trace of metol: but I do 
not propose to try the experiment until I can be sure that 
at least the odds are in des: of there being no sequela. 

Yours, etc., 


D. F. CHINOIS. 


ACCURACY AND TRUTH. 


Sir,—I am sorry to trouble you again, but I should like to | 


clear this subject up as much as possible, and therefore wish 
to make a remark or two on Mr. Forman's second letter. 
He appears to be so obsessed with the idea that the above 
terms are not synonymous, in one of their meanings at any 
rate, that he uses another illustration which shows that 
me are. 

e ‘insists that his former statement was quite accurate, 
and yet untrue, because it suggested that X. had been in 
prison, and that imprisonment had not affected his looks. 

Now if X. had not been in prison and the statement sug- 
ested that he had, how could it be either accurate or true? 
Mr. Norman and those who agree with him will carefully 


study the standard authorities on terminology instead of in- 
fusing their own arbitrary meanings into words we shall 
have lens confusion on such matters. 

Mr. Forman charges me with being a little inexpert in 
everyday use of words. What he really means when he 
explains himself later is that I did not use a cut and dried 
illustration. I purposely avoided this because I have always 
found it very difficult to find illustrations that cover the 
whole ground. His own and Dr. Farrow’s failures in this 
respect would have been sufficient warning for me. 

inally, I reiterate that unless the dictionary meanings of 

words are to be disregarded and every man allowed to give 

what meaning he likes, it is impossible to produce a bona-fde 

example in which the above terms are not interchangeable. 
Yours, etc., COLIN SMITH. 


PLATE SPEED NUMBERS. 

Sir,—I think Mr. Maitland should give us a little more 
definite information on the subject of speed numbers than his 
letter in your issue of March 14th contains. He alleges that 
the greater density factor of the lower speed plate more 
than compensates for the higher sensitiveness of the other.“ 
It would seem to be his belief, therefore, that if we have 
a plate which tends to give density readily, we can obtain 
results on it when underexposed which shall be as goed 
as those obtained with correct ое on plates which do 
not tend to give niuch density. I am not aware that this 
is ever borne out in practice. 

In my own experience I have never been able by any. 
modification of development or after process (intensification, 
etc.) to get a negative from an underexposed plate which 
will give a print that could be mistaken for one from a 
plate that was correctly exposed. When the exposure is 
insufficient, one may get density enough by prolonging 
development, or failing that by intensification : but that 
density is not where it is wanted. That is to say, it is 
not in the shadows, differentiating slightly different deeper 
tones, but in the high lights where it is not wanted. 
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It is not clear what meaning Mr. Maitland attaches to 
"the velocity rate of development." If he refers to the 
time taken for a plate to be fully developed, this could 
hardly affect the accuracy of the speed numbers. The 
method of testing laid down by Hurter and Driffield took 
into consideration both fast and slow development. The 
speed with which a Pa acquires density can be varied 
within enormously wide limits by varying the composition 
of the developer: but this does not affect the speed of the 
late. Whether we are going to develop in one minute or 
їп thirty, one and the same exposure must be given or the 
plate will be underexposed. If it is underexposed, no velocity 
of development can save it. 
There seems to be no need to drag the density-giving 
powers of a plate into a discussion on speed at all. None 
of the standard highly 
СЕ powers’ ; in fact, I do not know one that 
cannot developed without any difficulty to а density 
which is too great for any existing printing process. The 
production of special portrait plates, the peculiarity of 
which is that they do not give excessive density too readily, 
is evidence that the other equally fast plates of the same 
makers tend to give density very easily. For my own part 
I prefer for high-speed work a plate that does not give 
density easily, as one is then much less likely to commit 
the error of developing. an underexposure too long. 
Yours, etc., 
M. WALTER SUTTON. 


Sir,—In spite of the editorial censure, I entirely agree 
with Mr. Balck's contention; in fact, I think the censure 
most unfair, Of course, exposure measurements are not 
simple, but Mr. Balck never said they were; he only pro- 
tested that actinometers were grossly inaccurate while pre- 
tending to accuracy, and surely a discrepancy of 450% 
supports his protest. 

It is not simple to measure exposure speeds with absolute 
accuracy, but then it is not simple to measure a pint or a 
pound with absolute accuracy. As, of course, you are aware, 
a pint measure seldom holds exactly a pint, and a pound 
weight seldom weighs exactly a pound. But it is possible 
to measure a pint near enough for practical purposes, and 
it should be possible to measure light near enough for prac- 
tical purposes, only not by means of actinometers. The 
margin of error is too great; the error of the instrument 
first of all, as quoted bv Mr. Balck; next, perhaps, the 
personal error, due to the difficulty of matching the depth 
of a very yellow-green with that of a very blue-green; then 
that due to the fact that the plate is orthochromatic and 
the meter is not. Then there is the difficulty which often 
occurs of placing the meter in the deepest shadow, and 
having to substitute for this the shadow of the body. (How 
near the body? At what angle to the sky should the meter 
be held?) А final though, perhaps, minor source of error 
is the condition of the atmosphere, moisture, or the absence 
of it affecting the meter paper to a different degree from 
that with which it affects the plate. 

For all these reasons I, years ago, gave up actinometers 
and took to exposure tables, and I have never regretted the 
exchange. | 

I have, sir, always been aware of your attitude towards 
actinometers, but I have for long ventured to disagree with 


it. Yours, etc., 
RICHARD LLUELLY N. 


Sir,—I see that Mr. Balck advocates a method of шш 
plate speeds which would show the relative exposures require 
with different speeds of plates. Mr. Balck suggests that each 


different speed should require double the exposure of the one 


above it, etc. 

Surely Mr. Balck has overlooked the fact that this is 
practically the system which is adopted at present. 

Thus we know that a plate the speed of which is 400 
Н. and D. requires a quarter the exposure of a plate (by the 
same maker) of 100 H. and D., and one of 100 H. and D. 
requires double the exposure of a plate of 200 H. and D. I 
do not see that any other system could be adopted with any 
better results than that of H. and D.; and a plate marked, 
вау, f/8x }з., made by A. would not be the same speed as опе 
made by B with the same mark. 

Readers of PAotography and Focus have suggested that 
plates should be marked merely in a few classes, as slow, 


AIO 


rapid plates are deficient in 


‘and my tests have been worked with the Derr 
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rapid, extreme; but surely they can do this themselves. 
And a plate of under 100 H. and D. would be classed '' slow," 
200 rapid, 500 extra rapid, 400 extreme, ete. 

I do not see that any desirable result would be obtained 
by altering the present system of marking plate speeds. 

Mr. Balck comments upon the difference in exposure meters. 
In his case it would, one supposes, be best to use the meter 
made by the maker af the plate in use, and this is borne out 
by the fact that the Imperial meter gave the longest 
exposure. When comparing exposure meters, the axiom 
* When in doubt, over expose," should be remembered. If 
any new system of marking speeds were adopted, it should 
take in the density-giving powers of a plate, for on some of 
the high-speed plates it is almost impossible to get density. 
This is where H. and D. fails. 

Yours, etc., 
2 Н. W. SHAWCROSS. 

Sir,—The correspondence which has taken place on this 
subject is, at least, a proof of the very unsatisfactory 
condition of this question. We need a far simpler system 
of plate marking, because the present one gives an entirely 
illusorv degree of accuracy. 

Mr. Balck's point about actinometers agreeing overlooks 
the fact that shes are not dealing with a definite thing at 
all. Half a dozen expert workers, using half a dozen 
different actinometers, would all obtain properly exposed 
negatives; and in that sense the actinometers might be 
said to agree. But the inexpert worker, given the half. 
dozen actinometers, might get half a dozen different read. 
ings. and would think that instrument the best which, in 
his hands, gave him the exposure which proved to be 
correct. It would not follow that it was any better or anx 
more accurate than any of the others. All that could 
fairly be concluded from it was that in those factors in 
which the instructions were necessarily more or less vague 
the novice happened by chance to construe them in the 
sense in which they were written. 

The power of the light to darken a piece of paper can be 
measured with as much accuracy as a pint of beer or a 
pound of potatoes; but the descriptton of a subject. and 
the part of it in which the light is to be measured, cannot 
be formulated as definitely. There are street scenes 
and ''street scenes," for instance. One may require zsth 
second and one th second. How is it possible to describe 
these so accurately that we can know precisely which of 
these is the street scene contemplated by the maker of 
the meter?“ We are looking for precise definition where from 
the very nature of the case we cannot get it. 

Mr. Balck's last paragraph I confess I cannot follow. 1 
do not understand his introduction of £/8, etc. The 
aperture of the lens has surely nothing to do with, the 
speed of a plate. If we take the speed of an ''ordinary 
plate’’ as 1, and express that of the others relatively to 
that, in the nearest whole numbers, we should have a 
system which everybody could understand, and which 
would give us the relative exposures quite as accurately as 
for any practical purpose it is possible to have them. 

Yours, etc., А. SCOTT. 


Sir, —I think I am right in saying it was my enquiry to you 
re the difference in the readings of actinometers, or exposure 
meters, that was the reason for your editorial on the matter. 
Now we have Mr. Balck's letter on the.same subject. 

Your comment on his letter seems to me to be very unfair. 
and no answer really to his point and the one I made. No 
matter how you look at the question, it seems to me that. in 
pve of the latitude of plates, there must be one exposure 
that would be the really correct and the really accurate one, 
and is this not Mr. Balck’s point? : | 

I have made very considerable experifhents оп this ү 
ssible 
accuracy and checked most carefully. I find distinctly that 
one does not get the same results by any means with the 
different readings of the meters. One meter I have tested 
gives me uniformly good—in fact, extremely good—negatives : 
the readings of the other meters give me good negatives, but 
even then there is a big difference in кош Therefore. al! 
the readings cannot be approximately correct. One meter 
must give entirely different results from the others. 

In your editorial you say (last paragraph) it is best to give 
double what the meter indicates “at the very least." Now 
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THE RED LIGHT. 


“ Т was awfully surprised the other evening 
to see a glimmer of red light issuing from the 
window of the Medical Hut, and remembering 
I wanted a couple of ‘Number Nines’ I 
barged in and discovered 'Pills'——the М.О. 
orderly—up to the neck in developer and 
dishes. He wasn't too pleased to see me, but 
after Ра done a little dish-rocking for him he 
appeared appeased, and I took the oppor- 
tunity to read him a little lecture on the 
sinfulness of wasting one's evenings develop- 
ing when Boots do it so much better at little 
cost. I’m pleased to say the old bird took my 
advice and sent а * batch' to Boots next day. 
He was quite surprised to see what ripping 
results they got after the ‘washouts’ he'd 
produced himself. It’s as I say—if you want 
expert photographic service — Make for 


LL 
Boots. R x 
360 ад 
$ О 600 BRANCHES. 


Ths Chomna Chief London Branch: 
PHOTOGRAPHIC SECTION, 782 Regent Street, W. 


~- 


Spools developed from 6d. 
-Printing from 1/6 dozen. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


NEW ISSUE OF 
SPRING BARGAIN 


LIST, POST FREE 
ON APPLICATION. 


31х21 Folding Pocket Ernemaan, Ernemann 


rapid rectilinear lens, in speeded.shutter, т to 1-100th 


sec. and time, focussing adjustment, rising front, 
3 dark slides; $2 11s. ed. 

i-piate Ensign Rol Film Camera, Ensign sym- 
metrical lens, i /8, in speeded shutter, rack and pinion 
focussing, rising and cross front, daylight loading 
for films, combination back for plates, complete in 
solid leather,case; £2 12s. 6d. 

l-plate Double Extension Folding Klito Hand or 
Stand, Staley Planastigmat lens, f/6.8, in compound 
shutter, speeded from 1 to 1-200th sec. and time, 
rack and pinion focussing, rising and cross front, 3 
dark slides, film pack adapter, condition as new: 
£5 17s. 6d. 

Postcard Roll Film Carbine, Aldis anastigmat lens, 
{/6.3, in Automat shutter, giving exposures from 
I up to r-tooth sec. and time, rising front, daylight 
loading for films, combination back for plates, 
complete in solid leather case; £3 19s. 6d. 

Watsons' Monocular Detective Camera, Zeiss Tessar 
anastigmat lens, f/6.3, time and inst. shutter, 11 
dark slides, and leather case; £6 5s. 

P.C. Roll Film Pocket Camera, Eaber rapid aplanat 
lens, f /7.5, Unicum shutter, speeded from 1 to 1-10oth 
sec. and time, rising and cross front, daylight loading 
for films; £2 2s. 

Latest Model Aerograph, complete with air foot- 
pump, reservoir and gauge, in perfect order ; £3 18s. 6d. 

plate Folding Klito Hand or Stand Camera, Aldi: 
Plano anastigmat lens, f /6.8, in Simplex auto. shutter, 
rack and pinion focussing, rising front, 6 dark slides, 
guaranteed in perfect order; 63 /-. 

plate Houghton Ensign Focal Plane Camera, 
Zeiss f [4.5 Tessar anastigmat lens, in focussing mount, 
sclf-capping focal plane shutter, speeded from r-1oth 
to r-1000th sec. and time, outside adjustments, full 
size direct vision finder, 3 double dark slides, film 
pack adapter, solid leatber case, condition as new; 
£10 155. 

Vest Pocket Kodak, Goerz Dagor double anastigmat 

lens, f /6.8, Kodak speeded shutter, complete in purse 
Case ; * 
4} X 6 cm. Vest Pocket Miniature Selfix, Zeiss Tessar 
1/6.3 anastigmat lens, compound shutter, 1-300th 
sec. and time, focussing adjustment, and 6 slides ; 
accept £6 105. 

3} 21 Watch Pocket Carbine, Cooke f/4.5 anastig- 
mat lens, Lukos II. speeded shutter, rigid U rising 
front, quick-focussing adjustment, daylight loading, 
as new; £7 5s. 

t-plate Double Extension Folding Camera, extra 
rapid aplanat lens, f /5, Automat shutter, 1 to 1-1ooth 
sec, and time, rack focussing, 3 dark slides: 47/6, 

i-plate Double Extension Folding Pocket Wunsche, 
3usch detective aplanat lens, f/6, Automat shutter, 
speeds from 1 to r-rooth sec. and time, rack rising 
front, hooded screen, 3 slides, perfect order; £3 8s. 6d. 

1-р!а{е Newman & Guardia Sibyl, Cooke anastigmat 
lens, Series III., £/6.5, speeded shutter, 4 to r-rooth 
scc, and time, depth of focus scale, 6 dark slides, and 
case; £10 10s. 

Postcard and 10x15 cm. Folding Mentor Reflex, 
Zeiss Tessar {/4.5 anastigmat lens, focussing mount, 
focal plane shutter, speeds r-roth to r-roooth sec. 
and time, 3 double dark slides, film pack adapter, 
and solid leather case; cost £27 los.; accept £20 10s. 

mate Klito de Luxe Pocket Camera, Goerz Dagor 
double anastigmat lens, f/6.8, Optimo shutter, speeds 
from т to 1-300th sec. and time, rack focussing, rigid 
U front, extensive rising front, 3 dark slides, condition 


as new; £8 5s. 


41:0 cm. Vest Pocket Tenax, Goerz Dagor double 
anastigmat lens, f/6.8, shutter speeds } to 1-r1ooth 
sec. and time, focussing adjustment, direct vision 
finder, 6 dark slides, in purse case; $6 15s. 

Postcard Double Extension Countess Hand or Stand 
Camera, Zeiss double Protar anastigmat lens, f/6.3, 
Newman & Sinclair Accurate shutter, | to 1-9oth 
sec. and time, rigid U front, extensive rack rise and 
cross, 3 dark slides; accept $10 166. 

5х4 Newman A Guardia Square-ferm Reflex, Zeiss 
convertible Protar double anasti t lens, f /5. 3, focal 
plane shutter, speeded from 1-8th to 1-Booth sec. and 
time, revolving back, deep focussing hood, changing 
box for 12 plates; 419 52. 

3a La Pattern Folding Pecket Kedak, Taylor, 
Taylor & Hobson Kodak anastigmat lens, £/6.8, in 
compound shutter, giving exposures from 1 up to 
I-200th sec. and time, rising and cross front, patent 
focussing adjustment, autographic back, daylight 
loading for films, complete in leather case, condition 
as new; £8 108. 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


Qr EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN !N THE TRADE 


Write cr Call if Possible. 


l-plate Voigtlander Focal Plane, Voigtlander Heliar 
f/4.5 anastigmat Jens, focussing mount, fox al plane 
shutter, giving exposures from 1-1oth up to 1-1000th 
sec. and time, 3 double dark slides ; £7 2s. 6d. 

3} х 2} Adams’ Videx, Goerz Dagor Series III. 
anastigmat lens, f/6.8, focal plane shutter, speeded 
from 1-1oth to r-roooth sec. and time, reversing 
back, long extension, rising and falling front, 4 dark 
slides; £8 17s. 6d. | 

l-plate Ross Folding Reflex, Ross Homocentric 
lens, f /5.6, focal plane shutter, speeded from r-rsth 
to r-100oth sec. and time, revolving back, з double 
dark slides, and film pack adapter ; list price £25 6s. 6d.; 
accept £15. 

4} x 6 cm. Adams’ Vest Pocket Vesta, Zeiss Tessar 
anastigmat lens, f/4.5, in compound shutter, speeded 
from r sec, or time up to 1-200th sec. and time, quick- 
focussing adjustment, rising front, brilliant view 
finder, 6 dark slides, and solid leather case; list price 
£12 12s.; accept £8 17s. 6d. 


|-plate Mentor Folding Reflex, Zeiss Tessar f/4.5 


lens, focal plane shutter, r-1oth to r-1oooth sec. and 
time, 3 double dark slides, film pack adapter, and 
leather case; as new; £16 15s, 


i-plate Sanderson Regular Hand өг Stand Camera, 
Goers Dagor double anastigmat lens, f 16:8, Unicum 
shutter, speeded from 1 to r-100th sec. and time, 
triple extension, universal swing, falling and rising 
front, swing and reversing back, 6 double book-form 
dark slides, and leather case; $11 Sa, 

& 4 Qoerz Anschutz, Goerz Series III. Dagor double 
anastigmat lens, f/6.8, focussing mount, focal plane 
shutter speeded to 1-roooth sec. and time, 3 double 
dark slides; list price £15 5s. ; accept $6 19s. 64. 

Stereoscopic 02:3] Busch Beecam Hand or Stand 


` Camera, fitted pair of Busch Periplanat lenses, auto- 


matic shutter, double extension, hooded focussing 
screen, 6 dark slides, and leather case; $2 7s. 64. 

„0. Butcher Cameo Hand er Stand, rapid rectilinear 
lens, Lukos Series II. speeded shutter, rising and 
cross front, hooded focussing screen, 6 dark slides, and 
leather case; $2 178. 64 | 
Pattern Goerz Anschutz, Cooke Series 

. anastigmat lens, f/6.5, focussing mount, self- 
capping focal plane shutter, speeds from 5 to r-roooth 
sec. and time, 5 double dark slides, and-ieather case, 
as new; £9 5$. 

Whole-plate Thornton-Pickard Triple Extension 
Imperial, extensive rising and swing front, swing and 
reversing back, Beck lens, T.-P. shutter, turntable, ї 
double dark slide, 3-fold tripod, and case; £4 12s. 64. 

31:2! Folding Bentzin Focal Plane Camera, Dall- 
meyer Carfac anastigmat lens, f /6.3, focussing mount, 
focal plane shutter, speeds from -roth to r-roooth 
sec. and time, rising and cross front, 3 double dark 
slides; £7 5s. 

1-ріаќе Zeiss Minimum Palmos Focal Plane, Cooke 
series III. anastigmat lens, f/6.5, focussing mount, 
focal plane shutter, speeds 1-roth to 1-1oooth sec. 
and time, 3 double book-form dark slides, leather 
case; £6 7s. 6d. 


AFTER SEASON BARGAINS 
IN ENLARGERS. 


plate Houghton's Grosvenor Enlarger, in mahogany, 
5110. plano convex condenser, rack and pinion focussing, 


very long extension, carrier with triple racks for raising, . 


lowering, and revolving, high-class portrait objective, 

with rack adjustment for centring light; £5 12s. 6d. 
1-plate Tropical Model Teak Enlarger, by Turner, rack 

and pinion focussing, long extension, rising, revolving, 


tilting, and swinging carrier, Petzval portrait objective, » 


f/4, rack and pinion, 54in. plano convex condenser, 
Russian iron light chamber; £5 7$. 6d. 

{-plate Thornton-Pickard Ruby Enlarger, in mahog- 
any, 5 Jin. plano convex best quality condenser, carrier 
with revolving, tilting, and side swing, actuated by 
rack and pinion, very long extension, special enlarging 
portrait f /4 Russian iron light chamber, with rack and 
pinion adjustment for centring light; £5 11s. Gd. 


Postcard and 5 x 4 Latest Model al Ruby Enlarger, · 


mahogany body, very long extension, rack adjustment, 
7in. plano convex condenser, negative carrier with 
racks for lowering, raising, and swinging, portrait Objec- 
tive with rack adjustment, Russian iron light chamber, 
with rack adjustment; £6 17s. 6d. 


|-plate 1916 Model Stock-soiled Thornton-Pickard : 


Ruby Enlarger, Spanish mahogany, Petzval portrait 
lens, f /4, with rack mount, very long extension, rack 
and pinion focussing, 8}in. finest quality condenser, 
negative carrier with revolving, tilting, and swing 
adjustment, actuated by rack and pinion, large Russian 
iron lantern body, with rack adjustment for centring 
light; £8 12s. 6d. 

l-plate Latest 1916 Model Stock-soiled Brass-beund 
Mahogany Body Salex Enlarger, specially corrected f [4 
portrait and enlarging objective, rack and ‘pinion 
focussing mount, iris stops, and ruby cap, detachable 
lens panel, rising and falling front with clamping screw, 
extension sufficient to copy to full size, double rack 
and pinion focussing, square bellows, negative carrer. 
with rack movements to rise, fall, revolving, and swing. 
Shin. best plano convex crystal condenser, light diffuser. 
bellows adjustment to light with rack, Russian iron 
lantern body, suitable for any illuminant; £7 15s. ' 


phone: 
6981 CITY 


0-94, FLEET ST., E. 


C 4 zz | 
Films, Fleet. 


BRANCHES : 64, LIME ST., E.0. ; THE ARCADE, BROAD ST. & LIVERPOOL ST., E. c.; 26 & 28, KING’S RD., SLOANE $Q., 8. W.; 81, ALDERSGATE ST.. Ш.Б. 
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31x21 Double Extension Folding Pocket Gamera, 
fitted Ross compound Homocentric lens, f /6.8, iris, in 
Ido time and instantaneous shutter, speeded 1-rooth 
Sec., 3 slides, rack and pinion focussing, solid U front, 
with ae rising cross movement, exce lent condition; 


act eren Universal Camera, Teak, Brase-bound, Double 
Ораг pattern, revolvi 
eee back, rising 5 rack focussing, fitt 
Carfac Stigmatic lens, f/6.3, iris, in [beo ' 
Sector shutter, speeded 1i-1ooth sec., time and bulb, 
te Alten Mackenzie-Wisbart slide, 12 envelopes, 


„„ absolutely equal to new in 
every respect; 


Folding Ruby reversing 
back, universal rising, ae swinging and extending 
front, rack and pes focussing, fitted 43in. Beck 
Isostigrtar lens in Koilos Sector shutter, s 

1- 300th sec. and time, 3 double dark slides, 
equal to new; 86 5s. 

pocket, 


case, 


all-metal body, folding 

iple extension, rack and pmion focussing, 
t, rack cross front, fitted 4Jin. f [4.5 Ross 
in Koilos s shutter, $ 


ume, 3 slides ; £5 134 ed. 

.  i-pinie een Anechutz Focal Plane, shutter speeded 
to оси 8 time. Goerz Series HE do Nan. 
ind in ee mount, iris, changing box, 
and leather case 87 19. id 


rising front, Identoscope finder, 
Rew Hoon f {6.3 lens, Adams’ shutter, speeded 
i changing box, extra back, 
ont pack adapter, and leather case, equal to new; 


}-plete Kedak Ren Film, R.R. lens, time and in- 
атои ا‎ complete witb plate back, revers- 
T nder ; 


— hee Fite Carbine, long extension, rack and 
Күт , Beck symmetrical Jens, f [8, Automat 
«butter, s 1-100th sec. and time, reversing 


brilliant view finder, excellent condition, a bargain ; 

$1 170. 04. 
31-3) Ememann Rell Film, extra ra ا‎ 
t , 


ens, @ 7.7, ео: shutter, reversing 
оону new; $1 13. 64. 
1 Folding Pocket Kodak dunter, achromatic 
Eog Kodak time and instantaneous shutter, speeded, 
zeatber case, equal to new; 81 7$. 64. 

Ne. 3 Folding Pocket Kedak, late pattern, R.R. lens, 
time and instantaneous shutter, reversing brilliant 
huder, excellent condition; 19e. 64. 

Ne. За Folding Pocket Kedak, postcard size focussing, 
latest pattern, rapid rectilinear lens, Kodak time 
and instantaneous shutter, speeded, reversing brilliant 
finder with level attached, equal to new; Se. 

Мелла Folding Pocket Kodak Junior, achromatic 
lens, time and instantaneous shutter, speeded, excellent 


condition; Bf 196. 6d. 
Pasitard 5, double енче, rack 
ini front, rack 
rising er Stigmatic lens, 
f /6, iris, compound Sector shutter, 1-200th sec. and 
tirae, complete with plate back, 6 slides, leather case, 
absotutely ое, to new in every respect; 812 154. 
i-ptute Ne. achromatic lens, 
speeded fuerte excellent condition; 81 7s. 64. 
34 x 23 Double Extension Folding Pocket Cameo, 
fitted Beck ст lens, rising front, rack and 
1 cross movement, reversing brilliant 
Rader Gre and. instantaneous shutter, 3 slides; 22 23, 
os Es (2) Feidiag Kibitz, focussing, fitted Goerz Syntor 
anastigmat lens, Ibso Sector shutter, speeded 
1-100th sec., time and bulb, 107 ds ioe with 3 slides, in 
excellent condition, a bargain ; 
Decea G complete in se пола 
compact for travelling, leather-covered with 
and keys and handles, taking any make of ond. 
with speed indicator, s double spring motor, 
excellent sound box; cost 
£3 10e. 


5 158.; equal to new; 
і 


THE EXCHANGE WAY 


IS THE 
CHEAPEST WAY 


l-piate Folding Cameo, focussing, 

time and instantaneous он 2 slides ; 

Thern Pocket, fitted 

Beck Binar anastigmat Nr f /7.7, iris, Automat 
shutter, speeded, 6 slides ; 5s. 

Feilding Kiito, fitted extra rapid aplanat 

lens, f /8, time and instantaneous shutter, 2 slides ; 


81 1s. 
Preme Reflex, for film pack, rapid rectilinear 
lens, time and instantaneous shutter, speeded, in 


achromatic, 
1s. 


EE condition, with rack and pinion focussing ; 


-plaie Star Promo, double extension, rack and 
pinion а sWing back, rising front, reversing 
ack, R.R. lens, Automat shutter, speeded 1-100th 
АГ and ше 3 double dark slides, and case, a bargain ; 


iiie Double Extension Excelsior Camera, focussing, 
Busch rapid symmetrical lens, rack and pinion focus- 
и 6 slides, Koilos Sector shutter, speeded 1 300th 
, time and bulb, brilliant view finder, U-shaped 
stirrup. front, rack rising movement, rack cross move- 
ment, in excellent ition; 82 19e. 64. 
j-plate Folding Kitts Hand or Stand, long extension, 
Ud „Beck symmetrical lens, f /8, iris, in speeded 


shutter, double dark slides, and case, com- 
rud with -fold tri > £3 108. 
Feige focussing, “fitted rapid 


rectilinear lens, and Automat: speeded up to rooth 
sec and nne 6 slides, excellent condition; £1 Se 
i-piate N е. B, Zeiss double Protar 
anastigmat lens, f /6.3, iris, ЇЧ. & С. speeded shutter 
to rooth sec. and time, changing box for 12 plates, 
and leather case, in excellent condition; $7 108. 
i-plate Ensign Folding Pocket, rack focussing, Aldis 
anastigmat lens, reges shutter, 6 slides, case, 


excellent condition ; 

Late e Жунай Excelsior Camera, rack 
and pinion 9 reversing back, swing back. 
rising front, cross front, fitted Dr. Faber anastigmat 
lens in Automat shutter, speeded 1i-10oth sec. and 
time, з double dark slides, and case; 82 19€. 64. 

1-plate Folding Pocket, double extension, Ememann 
camera, rack and pinion focussing, solid U-sbaped. 
front, rising and cross movement, extra rapid Erna 
anastigmat lens, f /6.8, iris, speeded shutter, 1-300th 
sec. and time, 3 double slides, àbsolutely like new, а 
genuine bargain; 47 58. 

tate Ruby Reflex, double extension, rack and 
pinion focussing, rising front, Unit focal plane shutter, 
speeded to roooth sec. and time, T. T. X Н. rapid 
ш lens, f/8, 3 slides, excellent condition ; 

1 


YOUR OWN APPARATUS| 


TAKEN IN PART 


ЧОР WHOLE EXCHANGE | 


| Reflex, rack 


332) and 3jin. square Thornton-Pickard Bijow 
Reflex, long extension, rack and pinion focussing, 
Unit focal plane shutter to roooth sec. and time, 
[и finder, rising front, fitted Ross f/4.5 anas- ` 

tigmat lens, iris, 3 slides, film pack adapter, absolute 
bargain; £11 17$. 


3 x 2i AN-British Planex Reflex, long extension, 
rack and pinion focussing, full-sized finder, focal 
plane shutter, 1300th sec. and time, 3 double dark 


slides, film pack adapter, solid leather case, fitted 
Cooke anastigmat lens, f/4.5, iris, in excellent condi- 
tion, a genuine bargain ; 
d Extension Butcher's Pressman 
focussing, full-sized finder, 
focal а shutter to 1000th sec. and time, Cooke 
о lens, Í/4.5, iris, 3 slides, like new; 
1 
}-plate Doebie Extension Afi-British Pianos Reflex, 
rack and pinion focussing, full-sized finder, focal plane 
shutter, speeded to 1-300th sec. and time, rack rising 
front, Ross Homocentrig lens, f/6.3, iris, 3 double 
сои Vides best quality leather case, equal to new; 
5,4 Adame’ Videx, double extension, rack and 
pinion focussing, quick-wind focal plane shutter, 
speeded to 1000th sec. and time, and bulb, revolving 


Wa fj back, full-sized finder, fitted Voigtlander 


Heliar f/4.5 anastigmat Jens, 3 slides, best leather 
case, velvet-lined, a genuine bargain: 816 56, 
Pair Ress бу 
Ne. 3, in excellent condition; #2 19e. 
Pair ef Zeiss Tessar Steveescoplie Lenses, f /6.3, 
iris, 135 mm. focus! £8 7s. 64. 
и Busch Detective Aplanat, iris diaphragm ; 
3. 


Tia. Мека Double LT Ps iris, new 


condition ; , AR Se. 
— P) it т iris; 12 In 44 


Lens, ! 14.5, sunk 
mount, suitable 5 reflex; 
Bitz С А, bs 1/4.8, iris, sunk 


Ensign Anastigmat 1/6, K»ilos Sector shutter, ` 
speeded to 200th sec. and time; £3 15%, 
Hi Une Aldie, f 7.7, speeded shutter; $1 12. 64. 
Gjin. Ress Symmetrical in shutter 
speeded 1- dod рде sec. and ая ; 31 16. 

Pestcard Marien Sahe Reflex, fitted with Zeiss double 
Protar anastigmat lens, iris, full-sized finder, rising 
and cross front, focal plane shutter, 1-8ooth sec. and 
time, Antinous release, 4 double dark slides, leather 
case, in nearly ы condition; $18 10a, 

. D. V. Geerz Tenax, focussing, fitted Dagor double 
anastigmat rae time and instantaneous shutter, 
speeded 1-250th sec., m | pack adapter, and leather 


case, new condition ; 
Double Extessien Butchers’ Kfimax, 
Model II., rack and pinion focussing, U-shaped stirrup 
front, fitted Dallmeyer Series II. 1/6 stigmatic lens in 
compound Sector shutter, speeded to 1-zooth sec. 
430 1 4 slides, film pack adapter, and case; 
i-plate Marion Sehe Reflex, long extension, rack and 
pun focussing, rising front, swing front, full-sized 
nder, focal plane shutter to 1-800th sec. and time, 
Goerz Celor [4.8 double anastigmat lens, 11in. Ross 
Telecentric lens, {/5.4, double dark slide, film pack 
adapter, and leather case; present list price £37 135. ; 
brand new condition ; 26 10. 

Postcard by Newman & Guardia, long exten- 
sion, focussing, fitted f/4.5 Zeiss Tessar anastigmat 
lens, 6 slides, flm pack adapter, sky-sbade, Antinous 
release, back screen, case; list price {32 23. 6d.; 
equal to new; 823 10s. | 

l-piate Long Extension Thernten-Pickard Enlarger, 
solid mahogany body, special ruby, sufücient exten- 
sion for making lantern slides per reduction, swinging, 
rising, and revolving carrier, rising front, 8}in. plano 
convex crystal glass condenser, Russian iron light 
chamber, with rack adjustment, fitted portra‘t objec- 
Md 3 glass cap, in excellent condition; 

T$. 


Sin. Sooke AMIDA 
7 1-10th inch. Vel dans Voigtlander 


Telophene-—2575 Kensington. 


26 & 28, KING'S RD., 


SLOANE 80., LONDON, S.W.3. 


Telegrams—'' EURYSCOPE, SLOANE, LONDON.” 


Branebes—00-04, FLEET ST., £.0.; 64, LIME ST., Le.; St, ALDERSBATE ST., £.0.; THE ARCADE, BROAD ST. and LIVERPOOL ST., E. a 


PLEASE MENTION '" PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 
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Miscellan 


PRIVATE SALE AND EXCHANGE. 


АШ advertisements inserted in these columns must be 
Strictly ур кт and reach tke Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are publisked in 
the first following in which there is space. 

Prepaid Rate : 
` 6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 
гона Orders sent іп payment for advertisements 
should be made payable to ILIFFE ce 
AND SONS LTD., and crossed ——*—~ 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.“ 


| APPARATUS WANTED OR EXCHANGED. | 


WANTED, 3½% % 2½ or quarter-plate reflex camera, up- 

to-date model, reputed make, wifh 1/4.5 lens.— 
Particulars and price to Green, Burmantofts Boot Fac- 
tory, Leeds. [5097 


WANTED. 


HOTOGRAPHS wanted of wounded soldiers taking 
part in sports or games.—C. N. Nalder, 28, Fins- 
bury Pavement, London, E.C. 5101 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
2 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


a^ Postcard Kodak, R. R. lens, leather sling case, anc 
combination back extra; cost £5/14, accept £4/10 
-—Moliart, 48, Ashley Lane, Moston, Manchester. [5105 


P. Kodak, anastigmat Jens 1/7.7, daylight developing 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free; liberal approval 


outfit, and daylight enlarger to postcard size, in | terma; high-class apparatus taken in exchange.—The 
new condition; £3.—Apply, Hunt, c/o Censors’ Dept., 22, | Westminster Photographic Exchange, Ltd. 119, Vic- 
Gt. Winchester St., Е.С. [5106 | toria St, and 111, Oxford St., London. [0002 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchunges arranged; fairest and most 
satisfactory terins.— Huiuphrys, 269-275, Ryó Lane, Lon- 
don, 8.E. [4752 


SA RGAINE —Dalimeret 106 anastigmat, sunk mount, 

£35, half-plate; Dallmeyer wide-angle, half-plate, 
21/-; Ensignette (f/5.8 lens), £2/10; 1/6 quarter-plate 
lens, 18/6: quarter-plate reflex, £4; half-plate field, £2; 
quarter-plate magazine, 15/-; exchange for postcard 
camera.—City Photo Works, Sonthport. [5099 


MATERIALS, 


M Offering till sold, P.O.P., quarter-plate, 
of 72 sheets, 1/3; self-toning 2/6, post free.— 
Martin, Chemist, Southampton. [5753 


К МАХ Model II., aluminium, leather covered, Ross 
Homo f/6. 3, leather case, 6 slides, telescopic stand, 
brand new condition; cost £12, offers.—Liddell, Kins- 
man's, Cupar, Fife. [5098 


UARTER-PLATE Teb Reflex, leather covered, fine 
R.R. lens 1/8, in quick focussing mount, iris, focal 
plane shutter, various speeds and time, with 3 slides, in 
case, splendid order, first 40/-; half-plate Lancaster In- 
stantograph, Lancaster single lens, iris, 2 D.D. slides, 
good order, 27/6; polished mahogany box-form quarter- 
plate rack focussing camera, very fine R.R. lens f/8, 
iris, 2 D.D. slides, 20/-.—Blackwell, Ashley Rd., Park- 
stone, Dorset. [5109 


PS Reflex, T.P., Ruby anastigmat 1/6.5, focal plane 
shutter, Wishart slide, 12 envelopes, T.P. tripod, 
list price £16, as new, accept £11; also 3!5x2!4 roll 
film Sibyl, list price £19/11, Tessar f/4.5, as new, ac- 
cept £15.—Burr, 21, High St., Ryde, I.W. [5108 


A. Kodak Junior, achromatic, and case, brand new: 
37/6.—Wood, 94b, Knights Hill, W. Нени, 
51 


ALF-PLATE Mahogany Field or Studio Camera, 

double extension, all movements, Ross rapid sym- 
metrical lens 1/8, Thornton-Pickard extra rapid time 
and instantaneous shutter, 3 mahogany book-form double 
dark slides, solid leather case, 3-fold ash tripod, 95/-; 
approval, deposit; no dealers.—Moore, 13, Crawford Av., 
Bolton, Lanes. [5112 


LANTERNS AND ENLARGERS. 


ANCASTER Daylight Enlarger, quarter-plate to 12x ' 
10, for 15/.—4. Evans, 5, Clarke St., Treorchy, 
Glam. [5114 


VARIOUS. 


PERESS Photography Course, may bə seen cheaply; 
fine opportunity.—Victor Pickering, Clevedon. [5107 


APPARATUS WANTED OR EXCHANGED. 


WANTED. Baby Sibyl plate camera, Ross f/4.5 lens. 
accurate shutter, slides, and F.P.A.—Details and 
price to Bainbridge, Inglenook, Arklow. 15111 


АТ4 


ОШООО 


А 
РАТКІОТІС 
KINDNESS 


ee 


[e] 


After reading your 
copy of “Р, & F” 
pass it on to a 
photographic friend 
—and help to econo- 
mise paper. 


ССО 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. - 
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ADVERTISEMENTS.—(SUPPLEMENT 4) ` APRIL IITH, 1017. 


SED Ke У), 


laneous 
isements 


brandt Enlarging Co., é 


\ 


MATERIALS. | 


BACKGROUNDS, camps, lan dave pes, gardens, conser- 
u 


vatories, interiors, sketches, e-whi clouds, 
canvas, strong rollers; designs 3d.—8. H 45088 
Sons, Artists, Church, Accrington. . 15053 


ROEGE and Co.—A powerful concentrated 4 

3 oz. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monomet, English metol, 1 Ib. 60/-, Ib. * 
loz. 3/9; subject to trade discount; чы г oz. l^- 
postage 2d.—43, Comeragh Rd. West Kensington. 


ROEGE and Co.—Frames, superior make, with U. 
* slip, flnished in black, brown, or green 
moulding, 12x10 2/-, 20x16 2/6, 24/. a dozen: glass. 
and packing crate extra.—Droege and Oo. (G. Droege.. "ge 
trading аз), 43, Comeragh Rd., West Kensington, Len. 
don. ü 720 
ETOL 4/- oz., hydrokinone 1/6 og., amidol 2/6 ог, 
pyro 1/7 o.; gaslight, bromide, or P.O.P. a 
cards, 2/4 100; all posf free.—Wilsons, Photo в 
Wigan. z E 
RILLIANT Bromide and Gaslight Postcards, 2/7. 
100, 200 5/1, 11/- 500, 1,0 


i 10 a 
make, 250 5/9, 500 11/. 1,000 20/11; RO 
100, 21/11 1,000; all best second "as. Ta hese 


* 
+ 
N 


JA N 

Л y 

can only be purchased direct from us. dealers - 

in the Kingdom. Imitated bý many, eq by : 

—City Photo Works, Birkdale, Southport. [5881 

GIGANTIC Clearance Sale of al: otok ИЕЫ 9 — 

December, 1916, is on; mounts, chemicals, plates, 

papers, sundries; varied lots of art bromide papers, gas- 

Highs und bromide card, cut sizes; state want 
white, Ltd., Halifax. ч 


B. B.— Banham's 
papers, seconds 


bromide and ga igi 


brilliant 

: glossy, matt, x carbon, Tough | 
surfaces in gross packets; quarter-plate 2/-, cabinet 3/9. 
half-plate 4/6, whole-plate 6/-, 12x10 17/6, - 5x12 
26/6; in 24 sheet packets, 12х10 3/6, 15x12 4/10. 
20x16 8/6; postcards, bromide, semi-matt only, guslight - 

semi-matt, matt, and ssy, singles ; seconds 10€ 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with order.— 
Banham, Chemist, Hitchin. 4984 
B. B.— Special offer of carbon bromide p AN 
seconds quality, quarter-plate, cabinet, 
and  whole-plate; ‘prices as above; reduc 
quantities.—Banham, Chemist, Hitchin. Y 

p Ass. lhin. oaks, for postcards, strut — 
525, High R 


~ 


atterns 6d. ; 
ottenham. 
OSTCARDS, gaslight and bromí 
1,000 20/6; self-toning, 1 
surface, post free. These cards а 
quality, and the best value In the trade. 
сасый and Co., 45, Monum 
am, . , ` * * 


EST Seconds 19/1. e Tt 216. 100, б- 
9/11, 1,000 17/11, tree. Photo * 
Birkdale, Southport. — ; = | 


ENLARGEMENTS. _ 


Е 


Е 


- + 
n 
= 


ROEGE and Co. — Enlargement mide, 

teed finest results . 1 * d, 8% 
10x8 10d., 12х10 1/-, 1 x12 1/6; up to 40. 5 
speciul cheap lines up to 20x16: mounting hu 
in black and white, water colours, or oils, exti | i 
SA нь 1916, pre ro ch 334% 1 1 
above.—Droege an . (G. Droege, tradin 
Comeragh Rd., W. ' Ondo: А; 

^M 


ENLARGEMENTS unmounted: 2 
1/4, 15x12 1/11; mounted ar 
1/8, 12x10 2/-, 15x12 2/11; for. 
post free.—E. L. Scrivens, 60, Que А) 
ENLARGEMENTS. want 
nt the following m: 
12x10 10d., 15x12 1½, 20x16 


üniahed 1/7, 2/4, 2/10, and 
6d. extra, postage 


га 
ON 
x8. 
? 17 


4 
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na 
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N.W. Estab. over 10 * s 


PHOTOGRAPHY. 
Business Notices. 
! Publishing. REPT won portrait retouching, B. and | ) 


d 7., and colour work from а teacher whose pupils 
orrices.—20, Tudor Street, London, E.C.4.: Tele. have secured situations with the leading West End 
„Ans: “Cyclist, Fleet, London." Tele hone : photographers ; greatly improve your own negatives; a 


< АРТ. 5 lines). Communications for the | lessons by post (all Post countries), and personally day 
і ђе 


— MM * 
agp pau a PL a 


{ 
» 
* 


К КҮС HES 
e т disclaims lega оор Second-hand Apparatus urchased for cash or і £ mM FOR £17 15 0 
ne safety of matter submitted to G exchanged; prompt attention.—H umphrys, 269- 
endeavour to return rejected | 275, Rye Lane (renamed from Peckham Rye), К 
5 


реа addressed en- bam, London. 4751 


44 х 31 No. F.P.K., RR. leos. single- 


- Publishers addressed: Iliffe and Sons and night; retouching, B. and W., ап colour work 2 А 8 . 
e ee OMM EE Eg aer. t | your disposal means more eRe | | 
0 — i D с y pes SaS a 
eem я Photography, qom every T. S. Bruce, 4. Villas-on-Heath, vale, Hampstead, : $ tunities for you to из? your Camera. i P 
4 Wednesday morning. . London. (Re-writer Johnson's " Retouching.”) 15060 « i To etr aee * n anl s $ 
/— gusschiPTION.— The Subscription Rates are given „ a PA ge ора i М 
ach week at th: foot of Picture of thé Week.“ H | apparatus of the best gun tf, “3s 
Ae and Orderable to lite and PRINTING, COPYING, eee i. 5 
* 
i - 8o Limited. | а i Herewith is appended а brief selection $ 2 
UM Ж т Ad / i Do and Oa printing in all po d s 1 of first-class ачын — in nee Shoul i : 
^ | 1 s. xomide, ename on pla glass or ша У you not see the ind of article for w ic 
1 ien mte |S? and iret iui dl Pty, “cium | you sre desint, secte suse tems | : 
5 jack an ite or sepia, - 1,000. Ne | : s i . 
should be addressed : The Advertisement — fully made from copies, half-plate 1/4, quarter-plate | § p me e will endeavour to supply sam? i : 
Photogra y and Focus, 20, Tudor Street, London, |8d.: miniatures tinted, celluloid faced, from gd. each. | ® 4.5 X 6cm. N. & G. BABY SIBYL, F/45 $ 2 
1 , . k 
ЕСФ сору for displayed advertisementa 10 the | All kinds of printing, retouching, and finishing under-| s Carl Zeiss Tessar lens, direct vision finder, 3 dble. i s 
. iue of any query week must reac Lie. E taken. Estimates submitted by return of vost. Tel. | а dark sls., and F.P.A. Cost £14 18 0 Ts 
- Street by the first post on Monday morning n : Hammersmith 1382. British owned and EM re ж MM Su FOR £13 10 O е 
E. dur previous. Rates and conditions will be sent only employed.—Droege and Со. (G. Droege, trading ав. 2 $ 3i X 2} MARION No. 2 DAINTY SOHO i 2 
ui B upon application. 43, Comeragh Rd., West Kensington, London. 8|* | R 125 mm. Goerz Dogmar F/45 5 ® 
Puka ADVERTISEMENTS. 7 : 2 € lens, 3 dble. sls., black | i 1 - 2 
EGATIVES from Prints, 9d. 1/-, 1/6, post free ens, е. sls. lack ea. case, In exce lent con 
"—-— 2 ny peres ш jA— am- N return; blocking out, vignetting, etc. extra.— V ero, : $ dition. Present list price 5 : 
- | Wr ales line (eight words) counted as one line. Barnsley. [5020 i | vest лес RORA R £ x 81 5 0 : 
^71 — PROFESSIONAL AND TRADE.—THree words 2d., EST Pocket Kodak users send stam envelope for : . pir 3 
Р minimum 1s. V particulars how to obtain delightfully artistic prints 2) model. Е /6.5 Cooke lens in focussing mount, and $ § 
1 ° ш £6 | 
uml . All advertisements must be accompanied wits аса your negatives. E жашы! кере ой 2 2 purse case. ost FOR £5 10 А i 2 
cot remittance in ti t ; ordinar ints.—Box „449, clo otogra zsd| 9 3 os o OU wis. * SPECIAL | + 
ИТ © p and оса ет, posted in V not Inter Er yere тарзи 5088 | $ i 3x 2} Nor, 1, SPECIAL, KODAK: TE EC 
IO — rege Kk i " Р Ы oss omo * ns 1 t чег; as | * 
Ludi 2 ni poit Wednesday fog ae der do post d poe Printing Bron men or gei : i new. Cot £ll 2 E n rem й . 2 
vf жар r. 1- per dozen, . gross; good Work; sum И 515. ш e - 
one issue, received апа are Té shed in che rst despatch.—E. L. Berivens. 3 £ NI O i : 
i1 following in which there is space. The proprietors 1/- per Dozen.—At this price I supply perfectly ri | model, Е/7.7 Kodak Anastigmat lens, usual — 
e iti are not responsible for clerical or printers’ errors, finished postcards, thoroughly fixed and well] 3 $ movements, and lea. cae. ost 00 + 
„МЇ hough every adi arces e nn ad washed.—E. L. Scrivens. : i METERS FOR £4 10 O - 
ertisers, letters may be addressed to numbers at E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 2L venis EE є Жене POL ner ем m : 
* the office of this paper. When this is desired, the . Bromide postenrds, in large ОГ small quantities.| 9 Е /5 41 A ч d `3 Ы late hid Р s 
ze - “of 6d. to defray the cost of registration and to Write for price líst and samples. [5091 | в -4 lens in compound. e. plate rs» 2 
Fe postage ов replies ost qn phe : A bargain D RR SANDERSON, F/63 | : 
advertisement rges. Only the number wi 3 A gt" а 
r ——— n 
I sddresse c/o Photo raphy and Focus, 2 = lea. сазе. 151176 і 2 
. Тай | ECA” . ! ree FOR £617 6 $ 2 
xi st E 2 6} x 4j N. & С. NYDIA, R Hontocen- Ы 
— 41 - re D it S і GONE You Want for something you don't 2 2 tric F/6.3 lens, 2 changing быу АА 12 sci і A 
p EE epos ystem. want.—New issue of our bargain catalogue, over | e f and les. cist, СОЙ „ 2 
x Persons who hesitate to send money to unknown 1,000 items, including vest pocket, focal lane, and d asume FOR £11 10 O " 
erson may deal in perfect safety by availing them- efiex and other cameras, enlargers, optical lanterns. | a 44 * 3t ADAMS IDENTO, 5i Rant 2 
T lees of our t System. If the money be | enses, and field glasses, etc., gratis and post free, from | § i | F/63 d 14 ‚ Jin- oss гозо а 
2 ед Mu Photogra hy апа Focus, both Sloane Square to anywhere Address, City Sale and $ J 5 /6.3, Adams [dente shutter, F. P. N.. J § 
f sro of this receipt, The time Exchange, 26-28, King's Rd., 8loane Sq., London. [4880 | § "UK CRGA finder, and canvas eR £6 19 ue . 
* ^а decision alter recei t of goods is EIn ore A е 
but if not we return the : Series III. F/6.5 lens. 2 dble. sls., and case. . 
E mom io te, depositor, SE ЕЕЕ ЕУ Е 
"T ‘transact carriage one way. For à rans- с А е l 2 
actions exceeding £1 in value a deposit fee ot Я G 6.8 „ sh., F. P. A. а 
ES л!» Mi hen отет e mm — is із. Cheat ANTED. ier Pocket, Кодан, Pinal” with | § peer y ida iod >= 2 3 dble. sls, F. P. A., $ : 
and Money rs shou made paya etot R. lenses: 1 rices| e 2 l: 
| AI Proprietor “Messrs. Iliffe and Sons Limited, and offered.— Watsou's. 84, High st., Sheffield. 3238 : | 61 X 4} 4a F.P. NDA e کا‎ Жы Y 
dressed to them at Hertford Street, Coventry. . Сеа wanted of all descriptions; courteous treat-| © & lens Е /6.8 in В. & L. auto shutter, usual move- 2 
By r"D'at the end of an advertisement 15 ment, prompt replies, immediate payments; ap- 8 ments, lea. савт. st& ^ ө 
In indicatior that the advertiser is willing to avail paratus returned immediately if no business results.— | § FOR £9 15 0 1 2 
ы lf of the Deposit “ge — bah qn Watson's, 84, High St., Sheffield. {4510 X^ 4} x 3t ENSIGN DE LUXE Roll Film l ~ 
may D desirous 3 \ s اا‎ = 
io that t. MN (Pm ANTED, for prompt cash, or in exchange, cameras, | s | Camera," dble. ext. Busch rpd. aplanat F/8in * 2 
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“ APPROVAL TERMS.” Prompt 
return of deposit if goods are returned, 
carriace paid, within five davs. 


Te n ў 

fees for prints are only paid E. C.. 
` beforehand... he sending of a ы Н ; , 
y condition stated, will be taken ANTED, for prompt cash, vest pocket and 315 x 21^ 
it withou folding pocket cameras with igh-class lenses by 


n, with makers of repute; must be in thorough working order; 


t fee 3 
n NOTE THE ADDRESS : 
0 


SANDS, HUNTER & CO., Ltd., 


Specialists $n Photographic Apparatus, 


вресїа1 best prices in the trade given.—Call or write, City Bale 
and Exchange, 90-94, Fleet Bt., London, E.C.4. [5104 


37, Bedford St., Strand, London, W.C.2. 
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IS YOUR OUTFIT COMPLETE | WANT. ED, | 
AND UP-TO-DATE? , y 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate er Fum, 
WU | | Е Reflex, Hand er Stand, Studie Fittings 
Spring is here —Spring, with all its. glorious oppor- and Accessories, ete. 
tunities for the Amateur Photographer's Art. Are you 
prepared to make the most of your opportunities? Is. 
» your Outfit complete and up-to-date? Do not wait 
until the season has fürther advanced. Look over 
your stock now and order what you need. The THIS WEEK’S BARGAINS. . 


longer you delay, the higher prices will become, Jest Published.—Lists of Second-hand and 
while some lines will soon be quite unobtainable. . | . Stock-soiled Roll Film, Reflex, Sanderson, and 


other Hand or Stand Cameras, Focal Plane, 
Minimum Folding, and Roll Film. Post free. 


| : | "m | | REFLEX OANERA.—]-piate Ruby. by by Т.-Р., 
| revolving and ышт back, etc., F.P. shutter, 
i | : || Butz anastigma 16.8, 6in., 2 double slides: 
} - ; i gps. 
| - ate al R Beck Bynar anactiomat 
| i b ein, 174.5, 6 ade. nearly new order; 8 gne. 
: | E T.-P. Cooke lens, f/4.5, 
| 6 slides, case, cepe AA £8 156. j 


. . tes р mi 
including Newman and Guardia, Ross, Kodaks, Butcher's and Hough- OOOO эпос», BUSSE стое; à; 

ton's, Film and Plate Cameras, Hand or Stand. We güarantee that elite aram adapt 6 
new cameras obtained from us cannot be bought cheaper anywhere. 


latest model, in nearly new order, complete with 
6 bookform slides, and leather case; 14 gna. 


| | -piza Marien Soho, with Sutar t 


1 n i-plate Popular Pressman, Aldis lens, 
We exchange second-hand Cameras or take old Cameras in part bara ieu. 


1 Our valuations are fair, and cash is paid 
promptly. 
Approximate valuations upon receipt of 
E particulars of. goods for sale. 


| Butehers’ Postcard lar Pressman, Aldis 
payment for new or second-hand Outfits. We make a substantial lens, £/4.5, 6 slides, excellent order; #11 158, 
allowance or purchase Cameras for cash. | N. & G. Folding Pocket Sibyl, i-plate Tessat 


lens, f /4.5, 6 slides; 14 gne. 


Adame’ Vesta, {- Ross Zeiss Tessar lens, 
{/4.5, compound sbutter, 6 slides, film pack 


АП goods wil be sent on approval against remittance, and 
the ful amount refunded adapter; 13 gms 


without any deduction whatever 3} 2) Felding Pocket, double extension, f /6.8 
if returned in five days. АП anastigmat lens, shutter speeds 1 to 1-1ooth sec., 

6 slides, film. pack adapter; 6 gna 

enquiries and orders receive 

| j-plate F TOM TN Beek, double extension, Dagor 
our prompt attention. pid f /6.8, Koilos shutter, 6 slides, fine order; 
84 HIGH ST. }-plate Folding Beck, Neostigmar lens, 1/7.7, 
ў shutter s 1-25th to r-root and time, 
PA WRITE FOR BIG FREE LIST. E ee p 
Postcard Klimax, rack focussing, Aldis lens, 
{/7.7, Lucas III. shutter, yc I to r-rooth 

sec., 2 slides, finest order; 18. 
POSTCARD.—T.-P. imperial, rack focussing, 
The only way to ensure regular Beck Bynar lens 1/7.7, compound shutter, 6 


А в — : slides, and leather case, finest order; 5 gne. 
| m. receipt of this journal is to үс Pocket Kodak, fine order; 18/& 
Wat, Р Ins. ~ place a definite order with your Model 4 Watch Pocket Carbine, lin. square, 


also adapted f 6 Zeiss Triotar 

Э | А ENDE or the publishers. is , n Hes ik cotpousd slater” Rast caer: 
The position in regard to paper has now reached d 

ee егех. q a stage when ECONOMY 15 IMPERATIVE.|| swing trout, reversing and swing back, RR. em 


т root, E үш Daci. R. R. J 

gular sé f —which | nicum sbutter, 2 double aluminium 

Irregular sales о newspapers—which mvolvell siges, fine order (273/196); #3 18a 

Stop Watch Meters, Clocks, Time А 5х 4 Royal Focal Plane Hand er Stand Camera, 

Thermometers, Time Tanks Manual. € Readers are earnestly requested to assist the n нее агаг созда ттр өр пеш 
Send. for · Meters & Methods.” publishers and the newsagents in their efforts ol pedi. 3 ac ie коош slides, саас acd 
TM iis NV i to effect the necessary saving by placing a 


, е = case; 25 / 
W atkins Meter Co., Hereford definite order for a copy to be reserved or S* Pony Promo, Ne. 15, double extension, 
delivered each week. rising front, R. R. lens, f /8, shutter speeds x ta 


| ; ; ае р 1-1ooth sec., T.B., finder, reversing and 
qj This will enable the newsagents to limit their back; 25/-. 6 


orders to the actual number of copies required, 5 x 4 Sanderson Regular, fitted with 
r MER and result in a saving of paper, labour, zz 1. сае ак slide, no lens or 
А S railway transport. 


EXCHANCED 
CATALOGUE OF BARGAINS y POST FRFE.. | 


"WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,L? 


443. VICTORIA STREET 


e ЛЕЛЕ TON DON. B 


` RE 


I DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard; 1d. each.. Prints 
and Postcards 1d. each. Special Prices to trade and for large 


quantities. Prompt dispatch. List free. 259. 292 & 293, High — 1 
MARTIN, Chemist, SOUTHAMPTON. Grams: “ Admittedly, London.“ ‘Phone: ceso He 
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J. Mason, Proprietor. 


WE ARE BUYERS 
THIS WEEK. 


| The Ideal outfit 
A WATSON CAMERA 
FITTED WITH A 


Have you anything photographic to sell 
| at a reasonable price ? mE 


' OUR MOST URGENT NEEDS ARE— 


Vest Pocket Cameras, Roll Film or Plate, any make. 

34 x 24 Folding Cameras, Film or Plate, with good lenses. 
Kodaks, from V. P. K. to Postcard size. 

}-plate Folding Cameras, single or double extension. ' 
}-plate Reflex and Focal Plane Cameras. | 

4 and }-plate Field Cameras, double and triple extension. 
ENLARGE RS Vest Pocket, }, and 3-plate. | 
Anastigmat Lenses in all sizes. 

Postcard Folding Cameras, either'single or double extension. 
Also Apparatus of all kinds useful for photographers. 


AND WILL PAY BEST PRICES. 


к ы HOW TO MAKE QUICK SALES 
WITH COMPLETE SATISFACTION 


Either send full specifications of your Apparatus, stating con- 
dition of same, or send on the goods for our inspection, at the 
sime time stating your selling price. If your price is reason- 
able we will forward cheque at once, or failing satisfactory 
agreement we will pay the return carriage of articles sent for 
inspection. 


WE GUARANTEE SATISFACTION EVERY TIME. 


HOLOSTIGMAT 


CONVERTIBLE LENS. 


There is a Watson Camera for 

every purpose, and a Holostigmat 

lens for every Watson Camera. 

. Both are backed by the Watson 
reputatien of 8o years standing. 


ALL " HOLOSTIOMAT " LENSES ARE 
BRITISH MADE at BARNET, HERTS. 


W. WATSON & SONS, LTD., 
313, High Holborn, London, W.C. 
Works—High Barnet, Herts.. 


‚ 
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* Overseas Readers. 


3 - 4. . 

BE COPIES OF "P. б F”. 

p- LOST IN TRANSIT. 

a t4: і m Фа 

Ras VEN. vieu ét the existing dangers to ship- 

o > Ping, iaciading mail boats, copies of 
"34 р phy and Focus posted to 


13/15, QUEEN VICTORIA ST., 


_LEEDS. 


1 ——.— 7 THE 
* 


"HAND — | 

CAMERAS" 
By R. CHILD BAYLEY. 
Editor of “Photography & Focus.” 


er may in some instances 

Xp rtech their destinations. The 
„ * replace = far 
— w copies they sen irect 
de lost, if application is made, 
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£416 


MOTOR  CYCLIST'S NEWSPAPER. 


„ “Photography and 


Tudor 8t., London, E.C.4 EVERY THURSDAY, 


TWOPENCE. 


didus AL IIIDIIIPIDIDDIIITITITP 
зн 40) s i ] 
; a AI DIIIDIIIDIIIIDIIIIIIITTIT 


“PHOTOGRAPHY AND FOCUS." 11/4/17. 


PRIZE COMPETITION. 


Coupon for April, 1917. 


11/4/17. 


Y AND FOCUS." 


Ry 66 forwarded with the question. 
day following date of this issue 


Edition now ready. 
Р А 


The book that really helps. 
Contains 200 pages — 12 whole 


“PHOTOGRAPHY AND FOCUS." 11/4/17 


PRIZE COMPETITION. 


ШИБИЗ» forwarded with the question. 
ay following date of this issue 


11/4/17. 


APAY AND FOCUS.” 


ded with the question. 
following date of this issue 


page pictures by the author, 
and 50 other illustrations 


E 


са la il | from м еар саан 

ot i „ price : or direct 
and photographic dealers P EE & SONS 
LIMITED, 20, Tudor Street. London, E.C.4, 
1/9 post tree. 


| 

( 

: | 

New and Revised 


due mee .—— T te a, 
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“PHOTOGRAPHY AND FOCU3.” 11/817 


PRIZE COMPETITION. 


Coupon for April, 1917. 


~ 


Coupon for April, 1917. 
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Wratten | 
Panchromatic Plates 


Ross Lenses 


the standard of quality oe 
for over seventy years. 


~ 
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Lou take no risks when you purchase a Ross 
Lens. You are buying an article which, has 
stood the unfailing test of time. Ross Lenses 
have held a reputation for unsurpassable quality 
and absolute reliability ever since they were 
introduced over 70 years ago; they are used by 
expert photographers, both amateur and pro- 
fessional in all parts of the world. There is a 
Ross Lens to suit every type of camera and for 
every branch of photography. Ross Lenses are 
the best that human skill, scientific research, 
and perfect works equipment can produce. 


=, j = g a рю ä — 2 am اه و‎ 


212121121 


i Wratten Pan-hremati 
Cine Piste: with A Fikes. 


You should use Wratten Panchromatic 
Plates for all indoor photographs. They 
enable. you to secure the natural tones of the 
furniture and other articles in the room. 
Note the difference in the two photographs 
of a violin. | 

. Write fer free booklet. Real Orthochromatism. 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. | 
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Our catalogue will give you 
full particulars and prices. 


CLAPHAM COMMON 
Ross Ltd., LONDON, S.W. 
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(PALLADIOTYPE) 
PALLADIUM PAPER. 
Simple to work, absolutely permanent, 

EQUAL TO 


Sepia Japine Platinotype 


AT 5/5 OF THE COST. 


| 
\ 
i 
l 
| 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 
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I have just concluded an experiment on those lines, and the 
result gave me a very distinctly over-expos^d result. This, 
too, with the utmost care being taken, and with different 
brands of plates being experimented with. 
What we are trying to get at, it seems to me, is the 
answer to a simple question, Are all the meters right?” or 
Wich meter on the market gives the most accurate result?” 
This is the question Mr. Balck seems to me to have raised, 
and your comment is not a fair answer. | 
There must be опе correct method of marking and timing 
lates’ speeds. Which one is it? One can always have good, 
etter, and best with negative exposures. Now what I am out 
after, and what the average amateur is asking, is just this, 
Which is the correct and the best method to use.? They all 
give the amateur a good guide, but which one gives the 
true, accurate, and correct exposure for a plate? They all 
ive different readings. Which is the right one of the lot? 
our editorial was an right as far as it went; but it is not 
an answer to the questions propounded, at least so it seems 
to me. I quite agree that one will get uniformly good results 
by using only one meter. But which one is the most accurate 
one to use? Yours, etc., R. C. MEASURES. 


[We think our correspondents overlook the fact that they are 
not dealing for the first time with а knotty problem in 
photography, but are discussing a subject on which a great 
deal of work has been done, and in which the various terms 
used have acquired more or less definite meanings. Thus, 
correct exposure" is now generally accepted as an expo- 
sure which will give a negative, to quote the original words 
of Hurter and Driffield, in which ''the amount of light 
transmitted through its various gradations is in inverse 
ratio to that which the corresponding parts of the original 
subject sent out." If there are two different exposures 
which will give such a result, then, however undesirable 
it may be to have such indefiniteness, it is clear that there 
is not one exposure that would be really correct.“ to 
quote Mr. Measures. We do not quite understand what is 
meant by our answer not being fair.“ We were under 
the impression that the enquiry was put to us to obtain 
information, and answered it with no idea of entering into 
a discussion, or of being fair“ ог “ unfair," but simply of 
helping a reader to understand why it was that two 
exposure meters could give different results, and vet both 
be correct. Apart from purely verbal points, the question 
turns on the fact that while on the one hand we are deal- 
ing, not with one precise time, but with a period, any time 
within which is correct; on the other hand, we are 
using a measuring instrument which is itself not definite. 
Thus, meter A, as Mr. Scott points out, may give the expo- 
sure for ''open landscape in certain conditions as one 
second, and meter B (by a different maker) may in the same 
conditions give an exposure for open landscape ’ as two 
seconds. Even if we had the state of things which some of 
our-correspondents appear to desire, in which there is only 
one correct time and all others are incorrect, still both 
those meters might be correct, since what one maker might 
call an“ өреп landscape might be a subject which would 
require twice the exposure needed for a subject which the 
other maker termed an open landscape." An “open 
landscape " is not definite as а pint or a pound is definite, 
and although one may say it ‘‘ought” to be. the fact 
remains that it is not. Whether any particular photo- 
grapher found meter B “better” than meter A, or rice 
verena, would then depend upon whether his notion of ап 
open landscape was nearest that of the maker of A or of B. 
It is in this light that we read Mr. Measures's account of 
the meter which he finds most serviceable.—Ep.] 


———Ü——————— 


After explaining the state of the markets for various 
photographic goods, and the way in which many of the 
prices have risen recently, an American house bursts into 
poetry in its announcement, thus— 

This great' war, 
The strife, the stress, 
Have made our prices 
More than less. 
"Tis not our fault, 
It has to be, - 
The fault lies way across the sea. 


'[he war has a lot to answer for. 


A list of high-class apparatus on sale second-hand by 
Mr. Robert Ballantine, of 99, St. Vincent Street, Glasgow, 
has been sent us. Mr. Ballantine states that each apparatus 
has had both a careful test and a minute scrutiny by 
himself. He will forward a copy free by post to any of our 
readers on application. 


к ٭‎ * 
An interview with Мг. В. L. Bartlett, of Shrewsbury, is 


the feature of the Professional Photographer for April. 


x * + 
It has been decided by the Manchester Amateur Photo 
graphic Society to organise some eighteen rambles during 


the forthcoming season. 
| ж * 


Lecturing on ''Birds'-nesting with a Camera," at the. 


Nottingham Camera Club, Mr. Walter North emphasised 
the necessity for much patience, quiet movement, careful 
focussing, and the avoidance of undue disturbance of the 
natural position of nest and eggs. He advised including 
in the outfit а wide-angle lens and а firm, adjustable tripod. 
Eggs should never be photographed so as to appear out of 
proportion to their known size. Bright sunlight was not 
necessary, nor was expensive. and elaborate apparatus, 
ж к + 


At the annual exhibition of the South Shields Photographic 
Society the President's prize for the best portrait was won 
by Mr. Geo. A. Keen. 
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WEDNESDAY, APRIL IITH. 
Bristol P.C. Annual General Meeting. 
Photomicrographic S. The Radul:e of Mollusca. G. Ardaseer. 
S. Essex С.С. Lecturette Competition. 
Accrington C. C. Inter- club Slides and Prints. 


THURSDAY, APRIL I2TH. 
Sheffield B. C. C. Paget Colour Slides. E. Wragg. 
Hammersmith H.H.P.S. Annual Exhibition. 
Aston P.S. Chromium and its use in Gaslight Printing. Mr. Lucas 
Richmond C. C. Annual Competitions. 
Huddersfield М. and P.S. A Trip to India. J.C. North. 
Handsworth P.S. Lantern Exhibition. 
Wimbledon and D.C.C. Composition in Landscape. 
Camera C. (London). The Slovaks. Dr. К. W. Seton-Watson. 


FRIDAY, APRIL I3TH. 
Hull P.S. Annual General Meeting. i 


SATURDAY, APRIL 1411. 
Photo. A.C. Lecture by John B. Maclachlan. 
Wimbledon and D.C.C. Outing to Mickleham and Leatherbead. 
Manchester A. P. S. Styal. í 


MONDAY, APRIL 16TH. 
Bradford P.S. Members’ and Y.P.U. Prints. 
Willesden P.S. Members Lantern Slide Competition. 
Preston C.C. Discussion on Copying. J. Stewart. 
Glasgow and W. of S. A. P. A. Affiliation (1916) Slides and Criticism. 
Walthamstow and D.P.S. Intensification and Reduction. J. Molutosh. 
C. London and C. P. S. Prize Slides. 
Canterbury C. C. The Microscope and Photography. A. Graham Porter. 
Wallasey A. P. Ss. Tones by Development. . Pilkington. 


TUESDAY, APRIL 17TH. 
Wakefield P.S. Annual General Meeting. 
Warrington P.S. Annual Meeting. 
Sheffield P.S. V. P. U. and Affiliation Slides. 
Royal P.S. Animal Photography. Mrs. L. I. Veley. 
Manchester A.P.S. Architectural Photography. J. Shaw. 


WEDNESDAY, APRIL 18TH. 
Croydon C.C. Portugal. Rev. C. W. Le Warne. 
Accrington C.C. Enlarging. 
N. Middlesex P.S. Still-life Photography. J. A. Randall. 
Шога P.S. Annual General Meeting. 
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Societies wil! have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or trom time to time. 
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It is now generally accepted that mecurial 


PERMANENT intensification, in which the blackening is 
INTENSIFI- brought about by means of ammonia, does 
CATION. -not give a permanent result. If this is 


required, the image may be blackened by 


the use of some clean working developer, such as is used for 


negative making; or by ferrous oxalate, as recommended by 


Mr. Chapman Jones. The bichromate intensifier seems to 
yield a perfectly permanent image. i 
* Xx 4 : 

The diaphragm shutter which is now so 

USING A extensively used will be found to work 


SHUTTER. equally well in any position; but some 
MEN shutters are affected considerably, by the 
position in which they are used. This is especially the case 
with shutters of the roller blind type when worked with a 
very weak spring tension. Їп one position the spring may 
close the shutter effectually enough, whereas if the camera 
is used upside down, or on its side, or pointing downwards, 
either the speed may be greater, or it may be the shutter 
does not close. Before using any of these out-of-the-way 
positions &herefore—which are sometimes very convenient, 
or may be the only means of getting what we want—it is 
important to make sure that the shutter which one is using 
will operate properly in the position adopted. 
+ * * 


Solutions which are often required, but 
which are spoilt by exposure to the air, can 
be protected very simply. They are kept 
in a bottle with a good cork or rubber 
| stopper perforated to take two glass tubes. 
One tube goes to the bottom of the bottle, and at its outer 
end is turned over and drawn out to a point. The other tube 
only just enters the bottle. The solution having been put 


PROTECTING 
SOLUTIONS 
FROM THE AIR. 


into the bottle the tubes are inserted, and, before actually 


pushing in the cork, a teaspoonful of salad oil is poured on 
мр of the liquid. This completely seals it from the air. 
When any is wanted the vessel is held under the pointed 
tube, and the required quantity is forced out by blowing 
down the short tube. 

* * + 


Where the finest possible detail is re- 


MOUNTING quired, a glossy surface must be given to 
PRINTS ON the picture; and one very good way of 
GLASS. doing this is to cement the photograph face 


downwards on to a piece of glass, as in 
what used to be called opalines. To do this the gelatine of 
the print must be hardened, for which purpose, after the 
washing is finished, the peat is placed for five minutes in 
a mixture of formaldehyde one part, watér nine parts, It 
is then allowed to dry without further washing. Half an 
ounce of any good gelatine, such as is sold for cooking pur- 
poses, is soaked in five ounces of cold water until quite 
soft, and the vessel containing it is put into hot water 
until the gelatine has dissolved. The solution is strained 
through fine muslin into a clean porcelain dish, which must 
have been made hot by filing it once or twice with hot 
water, and which should stand in hot water if there are а 
number of prints to be done. In this solution of gelatine 
the cleaned glass to which the print is to be mounted is 
placed, and the print having been rewetted and then blotted 
surface dry is immersed in the gelatine, arranged in position 
on the glass, taking care that no air is enclosed between 
the glass and the face of the print, and the two are with- 
drawn together. Putting the glass on a flat surface it is 
covered with a piece of oilcloth or sheet rubber, is lightly 
squeegeed with a flat squeegee, and put aside to get dry. 
When dry, the face of the glass is cleaned from any gelatine 
rint is finished. The method is very effective 
prints on p.o.p. with a wide white margin. 


on it, and the 
with well-ton 
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If pencil or stump has been used on a 
bromide print it is, possible to fix it very 
simply, so as to allow the print to be 


FIXING HAND 
WORK. 
rubbed with bread or indiarubber when 
necessary for cleaning purposes without.removing any of the 
work. The method is to hold the dry.print two or three 
inches from the spout of a kettle in which water is boiling 
briskly. The steam makes the surface moist, and the 
warmth softens the gelatine just enough to hold the black- 
lead, but not enough, if care is used, to damage the surface 
or the image. 
„ Жж * 
An emergency focussing screen can be 
made by taking an undeveloped plate, 
fixing it out, inl washing it. In this way 
we get a piece of glass coated with a per- 
fectly transparent fim of gelatine; and all 
that remains to be done is to rub the surface of the 
gelatine with the finest glass paper that can be got until 
it has a ground surface. An alternative method of 
obtaining a similar result is to coat a piece of glass with 
any quick drying varnish, and when the coating is dry to 
give the surface of the varnish a grain in same way, If 
pumice powder is to be got, it is to be preferred to glass 
paper, as it gives a much finer grain. 
* * + , 
Anyone who sees a good many negatives 


A FOCUSSING 
SCREEN 
SUBSTITUTE. 


THE APPEAR- ' is sure to notice that the majority of them, 
ANCE OF THE if they are not fogged, can be seen as 
NEGATIVE. positives by reflec light, if a little 


trouble is taken to hold them in a suitable 
position. But it is likely that the fact may be overlooked 
that this appearance gives a clue to the exposure. If the 
negative has been fully or over-exposed, then it is most 
unlikely that & positive picture can be seen at any angle 
by looking at the gelatine-coated side; but that by looking 
at the glass side this will be noticeable. With plates that 
have been much over-exposed, it is often very plain indeed. 
On the other hand, under-exposed negatives can generally 
be best seen as positives by looking at the film and not 
the glass side; in fact, if & positive is clearly seen on this 
side we may be sure that the negative did not have enough 
exposure., Fog of any kind will mask these indications, 
and even without it they cannot be seen with some plates 
and some developers. But whenever a positive image can be 
seen at all, it will be found that the rule which connects 
the exposure with the side from which it is best seen 
holds good. | 


The Price of "Photography & Focus" 
Raised to Twopence. 


In accordance with the announcements made in our 
recent issues, the price of "Photography & Focus is 
now increased to 2d. per copy. 


The restrictions on the supply and the greatly increased cost ot paper 
1d. per copy will be reverted 


necessitate this step, but the old price of 
to as soon as circumstances permit. 


The subscription rates are correspondingly raised on renewal or: tc 
new subscribers. І 


British Isles : ros. rod. per annum, post free. 
Abroad: r3s per annum, post free. 


All subscriptions current at the time of reducing tbe price to rd 
egain will be proportionately lengthened for the benefit of each 
subscriber. T 
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Advice or help on technical points. 


PHOTOGRABAY. 


~ 


April rrth, 1917. 


For rules see below. 


J. C. (Culross).—We never heard of it. 


Lens (Tavistock).—It wil do quite wel; no 
special lens is required for such a purpose. 


CAMERA (Pontefract).—We bave found a swing 
back a great help in focussing in portrait work. 


Drrosir System (Birkenhend)— The particulars 
fre printed in every issue; we do see that 
we can do more. . 


H.T.D. (Surbiton).—Thanks for your congratu- 
lations; we do our best. Our publishers have 
sent you the index. Houghtons, Ltd., can pro- 
vide what you require. 


GRATEFUL (Kelvingrove).—They are all quite 
suitable Our preference would be, perhaps, for 
B, but it is only a personal fancy, and you could 
not go wrong amongst any on the list. 


Е. CID (Macclesfield).—When once the rubber 
has perished, and the general cracking is an un- 
mistakable sign that this bas happened, it is 
best to throw it away and get a new one. 


BEGINNER (Croydon).-We are afraid we cannot 
add to the information given in the Lesson for 
Beginners, in reply to a general enquiry; but 
if you will put a specific question to us, we will 
try and help you. 

M. CAMERON (Dunbar).—If the mixture does not 
„take on the gluss by mere immersion, it can 
„be made to do so by giving a rub with a clean 

piece of rag wetted with the gelatine solution, and 
hen immersing the plate. 


SLIDE (Londonderry).—The most conspicuous 
fault is want of contrast. Apparently this is due 
to the development having been stopped much 
too soon, so soon, in fact, that we cannot say 
whether the exposure has been correct or not. 


Corraiant (Nottingham).—Registration is no 
longer necessary. When you take a photograph 
it becomes copyright in the act of making it. If 
you do it to order and for payment, the copyright 
is the property of the person ordering; if you 
do it on your own, the copyright is yours. 

ScorTIE (Mansfield).—No time and temperature 
tables for that developer have been issued. If 
you take a note of the temperature and of the 
time, every time you develop a plate, and tick 
all the entries which you consider are correct, 
on Mu soon have a reliable guide for future 
work. 


A.H. (Newton).— We strongly advise you to put 
away all thought that quality is to be got by 
tinding some special developer and using that. 
Three formule are given on the leaflet enclosed 
in the box of plates, and any one of these will 
give you a negative as good as any other de- 
veloper whatsoever will give. The real ‘secret 
of quality " is to expose correctly and to develop 
to the ht extent. 


CARTMEL (Barrow-in-Furness).—A telephoto lens 
is not of any service for copying; the work can 
be done much more conveniently by removing 
the negative lens entirely, if what is left is a 
fully-corrected positive Jens, or, failing that, by 
the use of an ordinary lens. you cannot get 
a sharp picture on a large enough scale, it is 
clear that the camera has not got enough exten- 
un and a temporary lengthening piece should 

e used. 


R. MILLER (Llandudno).—If the unexposed edges 
of the negatives develop up яо as to have a good 
deal of density, it is quite evident that there 
{а sometbing wrong, and the negatives cannot 
be as good as they might be. We should ndvise 
you to find out the cause and remove it. Unsafe 
dark room light, too strong a developer, or too 
long development are likely causes, if the plates 
are by one of the standard makers. Bad plates, 
either those of unknown origin or plates of good 
make that are very old and have been impro- 
perly stored, would also show similar defects. 


G.C. (Liscard).—As far as we know, there are 


not any scientiflo works which give reliable in- . 


formation on the subject, nor have we had any 
articles upon it. The attitude of scientific works, 
and our own attitude also, is that at present 
there is no evidence at all that it has ever been 
done. The Editor of Photography and Focus was 
one of a committee which was formed to investi- 
gate the subject, but after several meetings, the 
photographic expert members of the committee 
reported that they were of opinion * that no evi- 
dence whntever—experimental or otherwise—has 
been placed before the committee in support of 
the contentions to investigate which tbe com- 
mittee was formed.” 
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ought to get a good 


M. A. H, (Corbridge).— Many thanks. 
looking into the matter. 


M. R. H. (Weymouth)—No doubt you could get 
it direct from the Watkins Meter Co., Hereford. 


H. Wia (Wigton)—We have made enquiries, 
but cannot learn of any finn supplying such 
things. 

БиввоттрЕ (Bath)— Materinls and full working 
instructions can de obtained from Jonathan 
Fallowfield, 146, Charing Cross Rd., London, W.C. 


Book (Shotley Bridge).— There is no book on 
the subject, nor have we ever henrd of one. Any 
manual of photography should prove a sufficient 
guide. 

WHERNSIDE (Skipton).—It appears to be due to 
some defect in the paper base, on which it would 
be well to communicate with the makers. 
Nothing in your account of your- operation 
explains it. 


T. M. RANDALL (Liverpool.—As far as wo 
know, it naf never been suggested for any photo- 
graphic purpose; & good deal of investigation 
would be needed before one could say that it 
was safe to use it. 


* 

B. (Swansea).—Nothing would happen when 
more water was ndded, within reason, except that 
the operation took a little longer than beiore. 
You might certainly double or treble the quantity 
if you wished to do во. 


Karra (Wanstead).—The present ems to be a 
curiously infelicitous time at which to apply for 
permission to photograph at the dooks. We 
should advise you to keep to the inland country- 
side, or to portraiture at home, until the war is 
over. 

H. Ross (Wimbledon). Whether a print will 
stick to such a surface depends on the character 
of the surface of the print itself. If it is hard- 
ened, either by the maker or by the use of a 
formaldehyde bath by the user, it wil not be 
injured. 

Querist (Moreton Pinkney).—Yon will find full 

articulars in ‘ Hand Cameras,” by R. Child 

ayley, price 1s. 6d. nett, or post free from our 
publishers 1s. 9d. If after consulting it, there 
is any point on which you would like further 


We are 


. informatión, write again. 


CINE (Poplar).—A number of such lenses were 
on sale at, we believe, ten shillings each on а 
barrow in tbe Farringdon Road some year or 
two ago. It can be used for copying or enlarging 
it the original negative to be enlarged is not 
more than about 1!2x1 inch. 


W. R. RobiNsoN (King’s Lynn).—If you change 
the lens on the camera for another, even if this 
is nominally of the same focus, the focussing 
scale will have to be readjusted. The chance 
that two lenses would be so closely similar as to 
obviate the necessity is a very spall one. 


J. F. (Stourbridge).—It is most unlikely that a 
single scrateh om the surface of a lens would, 


itself, have ang doceni aS effect upon the work. 


done with it. is chiefly as an indication that 
the lens has not been taken care of that a 
scratch is significant. If the instrument works 
properly, you may ignore it. 

A. B. Kixo (Longton).—Stains on the white 
margins of masked bromide or gaslight prints 
can be removed by local treatment with a ferri- 
cyanide and hypo reducer. The solution should 
be applied to the wet print with a brush or mop, 
and the quat at once well washed, repeating 
the operations until the stains have vanished. 


Miss MACKENZIE (Dollar).—A glance through our 
pages would give you the names of several firms 
which buy and sell second-hand cameras, or you 
could advertise it in our columns, in which case 
do not omit to use the deposit system. You 
price for it, as it is a form 
which is now in great demand; if in new con- 
dn: at least threequarters of what you gave 
ior it. 

Davip F. Larxo (Kinross).—A meter, as we have 
often pointed out in the Lessons for Beginners, 
is of great value even to those who have a 
camera the speed of the shutter of which is not 
controllable. It will save many a wasted film by 
showing when it is impossible to expect a success 
with a snap exposure Besides, every hand 
camera cnn used for time exposures, and if 
you do not learn how to give these successfully, 
seventy-five per cent. of the things you would like 


to photograph would have to be passed by. 


= 
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HocsE (Sutton Coldfield).—It would be mach 
simpler, cheaper, and more satisfactory in every 
way to make fresh prints. 


W. Burt (Hornsey).—It is quite evident that 
you were nnder-exposing, but what other faults 
there were we have no means of jodging. nch 
subjects as these are not to be got with a shutter 
exposure at all Several seconds wonld be the 
minimum when conditions were all favourable 


Factor (Leeds)—You have put your finger on 
the weak point of factorial development, which 
is that in consequence of the time of the appear- 
ance of the image being different with variations 
in the exposure, it tends to under- develop oter- 
exposures and vice versa. It ів to be used with an 
exposure meter and then will be found reliable 
enough. or, if а number of negatives on the same 
kind of plates are to be develo together, the 
time of the lot may be taken from the time cf 
appearance in the case of those which are eri- 
dently correcily exp 


Easter having compelled us 10 go to press а day 
earlier than usual, queries received after Apri 
Iss, first post, will be dealt with next week. 


Regulations. 


1.) Envelopes must be marked “Query,” and 
ше, чоп? Coupon” found ekewhere must » 
enclos : P 

(2. The full] name and address, in addition 

а nom de plume, must be given. 

(53. Except in the case of readers abroad, 
one question on one eubject is allowed in € 
иы н more are asked only one will be 
se or reply. . 

(4.) Prints may de sent for criticism, but a 
separate coupon must be «ent with each р 
and they must de accompanied by a stampe 
addressed envelope (not loose stampe) for theit 
return, or they will not be criticieed. ў 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent VIE eia 
queries will be dealt with by poet, and then only 
when they concern apparatus actually in tbe 
possession of the enquirer on approval, for which 
pur 6 stamped addressed envelope must be 
enclos 


Supporting a Camera. 


TRIPOD stand is the orthodox 

method of supporting -a camera 

for landscape work, but many 
photographers rely upon the hand 
camera, and, of course, find themselves 
confronted from time to time with 
subjects for which a stand is a neces- 
sity. If it is possible to get three 
sticks of approximately the same 
length, a tripod can be extemporised 
with the aid of a piece of string, which 
may provide a temporary support when 
there is nothing better to be got. 

To construct the tripod, all we have 
to do is to pass the string round the 
sticks two or three times while they 
are held in a bundle. The string 
should be about eight inches from one 
end. It is tied, and the three sticks 
are then opened out, tripod fashion. 
The longer parts form the legs of the 
tripod, the short parts above the 
string open out and provide a means 
of support for the camera, which may 
rest on them, or, better stall, between 
them. I have made a tripod in this 
way which held a small hand camera 
as steadily as a bought one would have 
done.—L. H. Porn. 
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Dealing with the diffleulties that may. be met with on starting photography, the faults which may be made, 


Taking an Indoor Portrait. 


NE of the things which the beginner in 
portraiture may not realise at first, is the 
very important part which is played by 
the lighting of the sitter. The. import- 

| 9 ance of mere strength of illumination he 

is almost sure to exaggerate, and in order to get all 
the light he can he will work as near to the window 
as possible. I gave a caution against this practice in 
last week's Lesson, so that it need not occupy us 
further. This week it is the lighting of the sitter 
which will form our subject. 

Attempts have been made at different times to lay 
down rules for the positions of sitter, camera, and 
vindow, so as to get certain results ; and later on some 


definite guidance for the first attempts will be given 


here. But before doing so, I want to put all the 
emphasis I can upon the necessitv for strlving to see 
the lighting effect on the face, and to foresee how that 
effect will appear in the picture. It can be done, and 
1$ done daily by portrait photographers, but it is only 
һу practice and careful observation that the knack, 
for it is little more, can be acquired. The actual 
choice of a scheme of lighting that will express what 
we want is much more than a “knack,” but being 
able to see at once the effect of any particular adjust- 
ment of blinds or screens may be so termed. 

If the reader happens to have a plaster bust avail- 
able, he will find that it is a great help in studying 
lighting. The bust is tireless, for one thing: and it 
has the great merit of having no colour, so that the 
light and shade effect can be seen very easily, and the 
slightest alteration in the illumination is noticed 
at once. E 


Lighting considered under Three Heads. 


If we are going to consider the subject of lighting 
systematically, we may regard it under three heads— 
its direction, its general strength, and its contrast. 
Of these, the second head is concerned mainly with 
the exposure of the plate; and if we are careful to 
see that whatever the general strength of the lighting 
may be, the negative is fully exposed, it need not con- 
cern us further at the moment. The character of the 
portrait will be directly affected by the direction of the 
lighting and by the degree of contrast. 

It is always unsafe to lay down hard and fast rules, 
as there are sure to be successful exceptions, but it 


may be taken as a safe guide, at least at first, that in 


a portrait there should only be one source of light. 
If, for example, we have a room with two windows in 
it, and we place the sitter so that one window lights 


and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


The Lighting Arrangements. 


\ 


him from one direction and one from another, the 
portrait is sure to be unsatisfactory. We can make 
ityless and less so by gradually screening off the light 
from one of them, until at last a point is reached at 
which what little light does come from it is not 
sufficiently strong, or sufficiently definite in direction, 
to be detected. 


The Misuse of a Reflector. 
. A double lighting of a very unpleasant character is 
often the result of the misuse of a reflector. We may 
take a large screen or clothes-horse and throw over it 
a white sheet, and in this wav get a surface which will 
reflect a good deal of light. 

If we put such a reflector on the shadow side of 
the sitter, it is easy to see at once that the result of 
doing so is to send Jight into the shadows and so to 
lessen the contrasts. The nearer the reflector is to 
the sitter, provided it makes a’ suitable angle with the 
light, the stronger is the effect of the reflected light. 
It can be seen at the time: but it will be much more 
apparent in the photograph. not only because the 
absence of colour effect in the photograph always 
makes the light and shade effect more conspicuous, 
but also because in the photograph we shall not see 
the cause of the reflected light. "When we look at 
the sitter, unless we have accustomed ourselves to. 
notice and to analyse the lighting, we are apt to 
overlook the reflected light because we can see the 
reflector; and so it is, as it were, automatically 
explained. 

Placed on the shadow side of the sitter, one end 
of the reflector will be nearer to him than the other, 
and this end will also be reflecting light further round 
him—that is to say, to a point further away from the 
part which receives the direct light. In such a case 
of a misused reflector, therefore, we get one side of 
the sitter in good direct illumination, which gets less 
and less as it apprbaches the shadow side, while we 
have his other side in good reflected illumination, 
which gets less and less as it approaches the light side. 
The result is that the lighting effect is that of light 
on both sides with a streak of shadow in between 
them. 


Best Position for the Reflector. 

This is a very common fault in amateur portraiture, 
but it is a very serious one. It can be avoided, of 
course, by avoiding a reflector altogether; as I sug- 
gested in the last Lesson; but it can also be avoided 
by placing the reflector differently. If the sitter is sc 
arranged that the light from the window falls on one 
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side of him, the leg e may be put ſirst in the 
straight line from the camera to the sitter, only just 
outside the field of view. The end of the reflector 
nearest the sitter should then be moved away from 
him, swinging the reflector on its bottom corner nearest 
the camera until the end that was nearest the sitter 
Is no nearer to him than the other—is, in fact, a little 
further away. When this is the case, the reflected 
light, instead of competing as an independent source 
of illumination with the direct light, will merely sup- 
plement it, by giving a little more scattered illumina- 
There is no great objection to 
the use of a reflector in this way. 

As a general rule, portraiture in an ordinary room 
is apt to give strong, harsh, contrasts unless steps are 
taken to avoid them. The use of the reflector is one 
of these, but a much more valuable help Is given 9y 
a diffuser. 

If we carefully note the lighting on the sitter’s ee 
when there is nothing over the window, and then hang 


a strip of the thinnest muslin over the window, we 


shall at once see a great difference. There is still the 
play of light and shade, due to the window and the 
walls, but the lightest parts are no longer so very 


light, while the shadows, in spite of the fact that the 


total light entering the room is less, are actually very 
distinctly lighter. Until one has learned when to do 
without it, a thin muslin diffuser should always be 
hung over the window when an indoor portrait is to 
be attempted. 


Modelling in a РЕТ 


An important quality іп a portrait is that which 15 
known as modelling.“ It may be defined as the 
variation of light and shade by which the form of a 
surface is revealed. 

To realise this better, let us cut a small hole in à 
piece of paper, the exact size must depend on the 
scale of the print used, and place the paper on a 
photographic portrait so that we can see а good, part 
of, say, the chin or the cheek through the hole. Now 
we know that a cheek or a chin has curved surfaces, 
the curvature continually varying in the different 
parts, and if the subject has been properly lighted 
when the portrait was made, we shall be able to 
recognise through the hole in the paper the form of 
the curved surface we are looking at. Ву using a 
piece of paper to cover up all the other features in 
this way, we are able to isolate the modelling from 
the other factors which are present. 

А great many portraits examined in this way show 


‘at once that they are wofully deficient in modelling. 
The area of tone seen through the hole is practically. 


alike all over, and so does not suggest in any way 
that it is intended to represent a curved surface. 
Such a result may be due to unskilful lighting: but 
in many cases it is caused by over-development, which 
has made the negative so dense that what should be 
graduated tone is a mere blank white. Whatever may 
be the cause, when it holds good of more than a com- 
paratively small area it is a “defect. 

Assuming that the negative has been properly 
exposed and developed, any want of modelling must 
be put down to a fault in the lighting. To get 
modelling to the utmost, the light must proceed from 
à single concentrated spot, and fall upon the sitter 
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at a fairly large angle with the line of sight. To get 
no modelling at all, the light should fall on the sitter 
from the direction of the camera, and proceed from 
a large Nght source. Тһе first, in ordinary portraiture, 
would be likely to give us a better result than the 
second; but what is usually aimed at is something 
between the two: a definite, fairly concentrated hght 
source, with sufficient scattered light for the shadows 
not to be too heavy. 


Arranging the Lighting. 

Let us see how we can get this in an ordinary room. 
We will first cover up the whole of the lower half of 
the window avith something opaque, such as a sheet 
of brown paper: while over the upper half we hang 
a strip of very thin muslin to act as a diffuser. Six 
or eight feet from the window is our sitter, who should 
literally be a sitter, so that the light from the window 
will slant downwards upon him, rather than come 
horizontally. The camera is set up at a suitable .dis- 
tance for the work in hand; the further away- within 
reason the better, as was explained in the Lesson for 
Beginners last week. 

We have now to see that the angle made by the path 
of the light from the window and the line of sight 
is a suitable one: and for a preliminary attempt an 
angle of 45° (half a right angle) may be taken. The 
general arrangement may then be something like that 
shown in the two illustrations, in each of which L 
represents the light or window, S the sitter, and A 
the camera; the dotted lines show the angle of 45° 
referred to. 
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There is no magic about 45°—I only mention it 
by way of giving some definite guidance at the start 
—and in putting this into practice there is no need 
to measure out the angle or positions, This is just 
a general suggestion for a first attempt. The arrange- 
ments made, the photographer has still much that he 
can do, by determining the pose of the sitter, to what 
extent his face shall be turned towards the light, 
and so on; and it will be found that there is room for 
much variety of effect, even while working on such 
hard-and-fast lines as have been laid down in this 
Lesson for a start. 

For example, the lighting in the left-hand figure 
above is of a much softer character than that given by 
the arrangements shown in the right-hand sketch; the 
illumination in the former case being carned further 


. round the sitter: and other differences will be observed 


on trial. 

Once more it is to be noted we have had much to 
say on the subject of portraiture, and nothing what- 
ever about the camera or plates to be used, or about 
a "portrait lens." It is the things which have been 
considered in this and in the previous Lesson which 
really count in making a successful portrait, and not 
what particular apparatus or material the pene 
may happen to employ. R.C.B. 
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ORNE’S CAMERA EXCHANG 


The Great City House for NEW and SECOND-HAND CAMERAS. 


APRIL IITH, 1917. Xil. 


E 


| ESTABLISHED OVER 20 YEARS. : 


CAMERAS 
WRITE FOR LISTS. 


AND LENSES TAKEN IN EXCHANGE. 
EXTENDED PAYMENTS ARRANGED. 


60008 SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
< ONE MONTH AFTER THE DATE OF PURCHASE. -.. 


t-glate Cornex, fitted with a Beck Steinheil f/6 anastigmat lens in all-spéeded 
Celverex shutter, ball and tube release, brilliant finder, rising front, Cornex focussing 
scale, leather case, all in splendid condition ; price £4 15%, 
j-plate Carbine Roll Film and Plate Camera, fitted with a Beck symmetrical 
f[8 lens in all-speeded Automat shutter, ball and tube release, rising and cross 
front, brilliant finders and level, s metal dark slides, in new condition, with leather 
. Case, a bargain: price 82 15s. 
Late Roll Film or Plate Sandersen, fitted with Beck double aplanat f /8 lens, 
in compound shutter, triple extension, swing front and reversing back, rack 


focussing, scaled for plates and films, 3 double dark slides, lined leather carrying 


case, brand new condition; cost [10 2s. 6d. ; a bargain; price $8 10s. 

1-Маќе Coriel Roll Film and Plate Camera, R.R. f /8 lens, speeded shutter, ball 
and tube release, rack rising and cross front, brilliant finder, hooded focussing 
screen, 3 metal dark slides, good condition; price 40 /-. 

i-plate Roli Film er Plate Ensign, fitted with Cooke f /6.5 Series III. 7in. focus 
anastigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant 
ünders a level, double extension, new leather carrying case, splendid condition ; 
price 
. Postcard Double Extension Klite, fitted with Ensign anastigmat f/7.7 lens, 
in Ensign Sector shutter, Antinous release, brilliant finder, cast U front, rising 
and cross movement, booded screen, rack focus, 6 metal dark slides, all ín perfect 
new condition; price £4. ; i 
Postcard Corel Folding Camera, fitted with f /8 ар Jens, Т.В. and I. shutter, 
rigid U front, rising and cross movement, 3 metal dark slides, brilliant view finder, 
uew condition ; price $2. 

Ne. 1 Folding Pocket Kodak, achromatic lens, T. and I. shutter, fixed focus, 
carrying case, good condition guarauteed ; price 20/-. 
Magazine ie achromatic lens, all-speed shutter, holds 12 plates, nice condi- 
40n; price - 

-piate Magazine Midg, with {/8 R.R. lens in Lukos II. shutter, focussing 
model, holds 12 plates, brilliant finders, shop-soiled very slightly ; price 36 /-. 

Ne. 3a M me Klito, R.R. lens, speeded shutter, Flexo release, brilliant 


6:4 Goerz Tenax Autotoe Double Extension Camera, Goerz Dagor double 
anastigmat lens, f/6.8, in compound shutter, speeded from 1 to r-250th sec., 
time and bulb, rising and cross front, brilliant finder, film pack adapter, guaranteed 
perfect; $6 156. i 

Postcard size Roli Film Camera, special aplanat lens in T.1.B. shutter, Antinous 
Telease, rising and cross front, as new ; £2 7s. 6d. : 

i-plate Regular Sanderson, all movements, double extension, rack focussing, 
brilliant finder, extreme high rising and swing front, reversing back, гош 
ulb 


lens, # /5.8, in Koilos shutter, speeded from 1 to E-3ooth sec., also time and 


fine condition, 3 double dark slides; 85 10$. 
Plon жа (6 4} em.), R.R. lens, speeded shutter, 6 slides, as new; 
8. 


Postcard size За Graflex Roll Film Reflex, Cooke f/4.5 lens, focal plane shutter 
working from 1-1oth to r-1oooth sec. and time, best quality leatber case, up-to- 
date, and absolutely as new; cost £29 тоз. ; 817 17s. 60. 

319 2} Dainty Soho Reflex Camera (horizontal model), focal plane shutter, 
latest model Zeiss Tessar f /4.5, 3 D. D. slides, flm pack adapter, and leather case, 
fine condition ; $13 10s. 

l-piate Folding Leonar Camera, extra rapid aplanat f/8 lens in Ibso shutter, 
speeded from 1 to r-1ooth sec., also time and bulb. solid cast U front, rack rising 
and cross front, brilliant reversing finder and level, double extension, rack focussing, 
hooded screen, з slides, fine condition; 43 7s. 6d. 

Postcard size Thornton-Pickard imperial Folding Plate Camera, fitted with 
Aldis anastigmat lens, f /7.7, in Bausch & Lomb shutter, speeded from I to 1-rooth 
sec., also T. and B., cast stirrup front, rack rising and cross front, brilliant reversing 
finder, rack focussing, new condition, up-to-date, 3 slides; 43 7s. 6d. 

j-plate No. 5 Carbine Roll Film and Plate Camera, stirrup lever rising and cross 
front, rack focussing, double extension, Ross Homocentric lens, f /6.3, їп Koilos 
shutter, speeded from I to 1-2s0th sec., also Т. and I., plate adapter, hooded 
screen, and 6 slides, nice condition, and a very complete outfit; £7 

не. 2 Folding Autographic Brownie, latest model, Meniscus lens, as new; 


41 04. 
i-plate Magazine Camera, achromatic lens, holds 6 plates; 6/-. 


view finders, rack focussing, spotlessly brand new; cost £2 10s. ; price £1 108. 
A customer writing 
about our Developing 


“SMART, PROMPT, & REASONABLE": = our, es 


4x6 em. Folding Vest Pocket Camera, Nymph, speeded shutter, direct view 
Finder, f /8 R.R. lens, 6 metal dark slides, 2 wallets, absolutely new and unsoiled ; 


price 36 E 
No. 1 Ensi T. and I. shutter, spotlessly new, with case; price 20 /-. 
i-plate K de Luxe, fitted with a Zeiss Tessar f /6.3 lens in compound shutter, 
Antinous release, rack rise and cross front, brilliant finder and level, plush-lined 
ather case, and 6 slides, new condition guaranteed; price £7 5s. . 
i-plate Thornten-Pickard Nimrod Automan, fitted with f/8 Beck symmetrical 
lens, all-s shutter, double extension, rack focusing, пера front and reversing 
back, 2 double dark slides, good condition ; price $2 
` {pints Folding Hand Camera, fitted with an f/7.7 aplanat lens in speeded 
shutter, double extension, rack focussing, brilliant finder, hooded screen, rising 
and cross front, latest model throughout; price £2 10$. 3 
Coriel Folding Hand Camera, fitted with compound shutter, extra rapid 
aplanat { /8 lens, brilliant finder and level, double extension, rack focussing, 
booded screen, cast U front, rising and cross movement, best Jeather finish, spot- 
lessly new condition ; price 
i-piate Leonar, fitted with extra rapid aplanat f /8 lens, in all-speed Ibso shutter, 
double extension, rack focussing, rising and cross front, latest model throughout, 
with hooded focussing screen, brilliant folding finder, new condition guaranteed, 
dark slides; price ; ae 
1/11 R.R. lens, 3-speed shutter, also T. and B., brilliant finder, 
*aled for films and plates, rising and cross movements, condition quite equal 
0 new; price $2 10s. 
i-plate Ensign Rell Film Camera, fitted with an Aldis Plano f /6.8 anastigmat 
lens in all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
3 14 cross movement, Antinous release, new condition; cost £5 108. ; price 


; Carbine 8010х Rell Film Camera, fitted with Beck symmetrical £/8 lens 
in all-speeded shutter, 1 to 1-100th sec., ball and tube release, focussing mount, 
brilliant finder, „ guaranteed; price £2 5$. : 

1-piate Воск Кой Film Camera, fitted with Beck symmetrical lens in 
allspeed Unicum shutter, brilliant view &nder, Cornex patent scale, davlight 
окш a bargain; price 35 / 

Ne. Autographic Kedak, 3-speed ball-bearing shutter, ball and tube release, 
rising and cross front, brilliant view finder and level, tan leather carrying case, 
camera in nice new condition, a bargain; price 8% 


All Apparatus in this column is stocked at 


di cm. Zeiss Minimum Palmos Focal Plane Camera, Zeiss Tessar f/[4.5, 
film pack adapter, guaranteed perfect; £9 15€. 

l-piste Britisher Reflex Camera, fitted with біп. Cooke Series II. lens, f/4.5, 
in sunk mount, Unit focal plane shutter, speeded from r-2sth to 1-roooth sec., 
also time, skyshade, shutter set and To regulated in one movement, rising 
front, long extension, deep hood, Mackenzie adapter, and 12 envelopes, all as 
good as new; £9 10%. | 

i-piate Folding Klito, Series I. symmetrical lens, f/8, in Ensign Simplex II. 
speeded shutteg, Antinous release, brilliant finder, hooded screen, and 2 slides, 
present model, and absolutely as new; cost 37/6; 81 10$. 

i-piate Countess Folding Plate Camera, double extension, rack focussing, cast 
rack rising and cross front, extra rapid aplanat lens, f/7.7, in varying s 
shutter, Antinous release, brilliant reversing finder, hooded screen, and 3 slides, 
all in fine condition; £2 10$. 

Мо. 1 Ensignette Vest Pecket Camera and daylight developing tank, perfect 
condition; £1 8s. 

}-plate Shew Euxit Aluminium-bound Camera, Zeiss Tessar £/6.3, in compound 
shutter, film pack adapter, exceptionally good condition; £8. 

No. 3a Folding Pocket Kodak, postcard size, R.R. lens in automatic shutter, 
speeded from 1 to 1-100th sec., time and bulb, splendid condition; cost [5 2s. 6d. ; 


103. 

1-plate Ralli Focal Plane Camera, Zeiss Tessar f /6.3, in focussing mount, focal 
plane shutter, working from 1-6th to-1-1oooth sec., also time, direct view finder 
and extra frame finder, 3 double dark slides, nice condition ; 87. 

}-plate Double Extension Leonar Camera, Goerz Syntor anastigmat lens, f /6.8, 
in compound shutter, stirrup rack rising and cross front, brilliant reversing finder 
and level, hooded screen, and 6 slides; 85 17s. 60. 

6x4} em. Atom Vest Pocket Camera, Helios anastigmat lens, f/8, in I. I. B. 
shutter, 6 slides, grand order; $2. ë 

Countess Folding Plate or Rell Film Camera, fitted with Medioplast 
f/7.7 lens in Ibso shutter, rack focussing, stirrup front, hooded focussing screen, 
3 dark slides; 82 1 ; 

34 x 2} Folding Plate ог Film Pack Camera, fitted with Goerz Dagor £/6.8 lens 
in compound shutter, rack rising and cross front, double extension, 3 dark slides ; 
57 Se. 

}-plate Square-form Пех Magazine Camera, R. R. lens in Unicum shutter, rack 
focussing, magazine for 12 plates; $1 152. | 


AM Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, Е.С. 


NEW BROAD STREET, LONDON, E.C. 


TELEGRAPH AND TELEPHONE: LONDON WALL 60336. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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OR ALL BRANCHES 
| OF PHOTOGRAPHY. 

UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. : :: z s 


dearly for 
Experience? 


Profit by that of others. Save money and 


get high-grade results now. 


Invest in a copy of tbe 


‘WELLCOME Photo 
Exposure Record 


with Calculator 
1/- Sold by all Chemists, Dealers and Stores 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


е 


A Рау І t 
R. & J. BECK, Ltd, 9 ing N 
68. CORNHILL, | КЎ Burroughs Wellcome & Co., London 


Pho. 985 


COPYRIGHT 
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TO MAKE SURE— 


of obtaining “Photography & Focus” regularly 
in future, fill in the form below, cut it out, and 
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T is possible. that Government action may be taken to prohibit the 
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man's character (I omit reference to the characters of 
women for obvious reasons) by running the hands over 
his skull, and so ascertaining the hills, valleys, and 
tablelands, which in their turn are supposed to give 
indication of the conformation of the grey matter, if any, 
within. I have had this operation performed on me once or 
twice. and the character-reading has been so unpleasantly 
true that I have not dared to show the record afterwards. 
Ви I doubt if it is my “bumps ” that give me away; it 
в more likely my general appearance and villainous caste 
of feature. And, anyhow, the same sort of character could 


v 


be handed out to most men with equal truth. 


l is said to be possible to lay bare the secrets of a 


* * * 


Others profess to read a man's soul by staring at the 
palm of his hand, or by studying his boots. 


method based on the manner in which a person reads a book 
or paper. It is obvious, for example, that the man who 
turns first to the agony column in a daily paper is one 
who likes poking his nose into other people's affairs—one 
who would peep over the fence to study the garments on 
his neighbours' clothes-lines. Many readers have told me 
that the first (and sometimes also last) thing they read in 
this paper is “Piffle.” That at once marks them. out as 
occupying a highly intellettual and cultured plane. No 
doubt others write to The Bandit," and tell him they 
read his stuff first. As they probably know no better, we 
should pity rather than blame them. One reader says he 
looks first at the picture of the week, then at'the other 
pictures, and then proceeds to look through the apparatus 
advertisements and put a red ink cross against all the 
bargains. Out of modesty I have deliberately refrained 
from mentioning that he also reads '' Piffle’’ even before he 
looks at the pictures. He does not buy any of the red cross 
bargains, but says he marks them for the same reason as, 
when a boy, he used to look in shop windows and decide 
what he would buy if. So he would buy the apparatus if. 


+ + + 


Most of us know about the if. As he puts it, he suffers 
from chronic consumption of the cash pocket. Which 
reminds me that my old friend Algy, junior, drew my 
attention to a lecture given before the Glasgow Photo- 
сере Society оп ‘‘ Numismatic Fragments," and asked 
low many such fragments I possessed. He thought the 
singular number would be more appropriate nowadays. I 
expect that in Glasgow current coin of the realm is a 
rarity now. They don't look at anything less than a 
Bradbury. What a sensation it would cause if, when the 
chairman at a society meeting asked if there were anv items 
of interest, a member passed round a gold-toned print of 
a sovereign, and what a top-hole rough-and-tumbie there 
would be if he produced the original for comparison. 


+ к + 


Another reader sheds a flood of light on his character 


when he says that he never reads criticisms of pictures, 
because he always knows what he likes without waiting for 
an artist to tell him. This is all wrong. Не is bang off 
the rails. In the first place, it does not follow that the 
critic is an artist. He might be quite sane. Secondly, 
although the gentleman says he knows what he likes he 
would find that b reading the criticisms he would learn 
that he has no right to like what he likes at all. His taste 
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different thing. 


It seems to me 
that psychologists could easily elaborate a soul-searching ' 


* The time has come," the Walrus said 
*to talk of many things." 


and judgment are deplorable. It is not a question of what 
he likes, but of what he ought to like, which is а vastly 


* ж + 


The other night I was listening to a ‘critic who was 
holding forth on some prints, and prefaced his remarks 
by saying that, whereas in the past he had had to launch 
forth into destructive diatribes, he was pleased on this 
occasion to be able to speak in terms of unstinted praise 
of the works under consideration. Many of the authors of 
the said works were present, and they brightened up visibly, 
and some of them sidled up into more prominent seats where 
they could be better seen and admired. "Then the critic led 
off something like this. ‘‘In the first print, by Mr. Jones" 
(the said Mr. Jones tried to look as modest as the occasion 
demanded, and assumed an unconvincing air of indifference 
and detachment), the point, that at once strikes us is the 
lamentable selection of subject, UR in а composition that 
has no single point to recommend it. In fact, the only com- 
position visible is simply bad. The strongest shadow is in 
precisely the worst place; and if there were a high light 
anywhere, that would no doubt also be wrongly situated. 
The technical quality of the print is as bad as bad can be; 
and although this might be overlooked in face of. some 
redeeming point, we search for one in vain. The whole 
thing is too flat and lifeless, although it must be admitted 
that if the rendering had been more bright and vigorous it 
would merely have emphasised those faults which are already 
on too apparent. It would have been better for Mr. Jones 
to have looked for an entirely different subject, and treated 
it in an entirely different way, and then no doubt we should 
have seen something entirely different, and I might have 
had something entirely different to say about it.” (Laughter 
and applause from non-exhibitors.) '' However, I must con- 
gratulate Mr. Jones on such success as has attended his 
efforts, because he has produced what is undoubtedly the best 
print before us this evening, as I shall be able to show as I 
proceed to deal with the remainder." (Sudden and violent 
indisposition on the part of several prospective victims, and 
gloating anticipation manifested by those wise ones who have 
no prints on view.) 

ж +* X 

I only mention this to show that it is not the correct thin 
to be pleased with a print until the critics have pass 
judgment upon it. Nor should we condemn anything until 
we have waited to see whether the critics do not acclaim it 
as а masterpiece. If we wait patiently we shall find that 
the critics who praise a given print are about equal in 
number to those who condemn it, and then we can please 
ourselves as to which view we take, and justify our attitude 
by quoting the critics who are on our side and denouncing 
those on the other as a set of incompetent charlatans. 


х & + 


The reader who rashly claimed the right to come to unaided 
conclusions about a print evidently has lucid moments, for 
he has made two valuable suggestions as to variations of the 
usual photographic competitions. The first he gives is 
Pictures of the Weak. I conclude his idea is rather for 
ps by the weak, but I do not venture to decide whether 

e means weak in intellect or in photographic skill. The 
second idea is to have a competition for pictures of the 
What-is-it? type. The first prize would go to the producer 
of the print of which no one could correctly guess the sub- 
ject. But surely that would imply a good many first prizes. 

THE Warnvs. 
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HE lessons that are to be learnt from this very 
pleasing figure subject are of a two-fold nature, for 
they not only deal with admirable qualities, but also 
with some points that are of doubtful advantage. 

In the first place, it will be readily agreed that the 
figure presents а charming scheme of lighting. This scheme 
is of a complex sort, embracing a primary system of illumi- 
nation having its source in the window, and a secondary 
system from a source unseen, but in the opposite direction 
to the first. Agreeable as the scheme is in the present case. 
it is by no means invariably so. It is dangerous when the 
two systems are so nearly of equal.strength as they are here, 
and one can only assume that the personal charm of the 
sitter has overcome the drawbacks which undoubtedly exist. 
These drawbacks result chiefly in a want of general rotundity, 
and the occurrence of rather aggressive shadows in those 


places where half-tones are usually to be found. Some parts 


which do not catch the secondary lighting, but are illuminated 
simply, will demonstrate, if they are carefully studied, how 


much more strong and subtle the modelling is in those 


passages. 

For example, the further arm is illuminated in a simple 
manner, being relieved only. by a gentle reflected light from 
the dress, and, in consequence, this arm is beautifully round 
and finely modelled; but when we reach the hand we see 
anything but a pleasant result. The secondary light catches 
the thumb and throws out the whole scheme. The hand is 
all bright except the fingers, which look as though they had 
been dipped in something black, the thumb itself showing a 
dark line up the middle. One can see that had not the 
secondary lighting caught the thumb the system of illumina- 
tion of the hand would have been reasonable and pleasant 
enough, displaying the same simplicity of effect as does the 
arm. In the nearer arm we see that the double lighting 


makes the upper arm wooden rather than fleshy, and the: 


almost equal divisions of light and shade have an unpleasant 
symmetry. | | 

In the face again the simple lighting is of the utmost 
advantage to the conformation of the features, and upon the 
breast also the modelling has been exquisitely rendered, the 
shape being delightfully revealed by this forthright exposition 
of the planes. Had this passage caught the opposite light- 
ing, the rationale of these subtleties would have been 
confused and spoiled. : 

Upon the neck is seen the aggressive black shadow which 
opposite sources of light usually bring about. But perhaps 
the greatest misfortune from this cause lies at the point where 
the drapery on the seat of the chair gleams out unwarrant- 
ably, involving a most undesirable anti-climax. 

Nevertheless, owing, as has been said, to the peculiar 
attractiveness of the subject, these matters are easily for- 
given. It is just possible that the window in the top corner 
has something to do with the mitigation of these drawbacks 
by suggesting greater strength for the primary lighting than 
it really esses. 

The shadowy and intense background is, of course, a great 
help to the general effect of the picture, forcing out the 
brilliancy of the high lights. It is not too precisely made out 
for the necessary nugatory aspect which such a background 
should have. 


A28 


Miss Peabody. By C. Peabody. 2 
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Another regrettable aspect of this picture is the point of. 
view which the photographer has taken. It is so close and 
so high in respect to the figure that the feeling exists of a 
general dragging downward of everything toward the le‘t 
bottom corner. All the important parts of the composition 
are below the horizon, which, as a matter of fact, occurs at 
the line of the mantelpiece. Nobody could accuse this 
aspect of being wrong, but it is distinctly unpictorial. 
The traditions pf portraiture are that the sitter should be 
above the eye of the artist, the idea of this plan being that 
the figure gains dignity and importance by such a point of 
view. Portrait painters in the past have been accustomed 
to use a "throne" or platform of about eighteen inches 
in height, upon which the sitter's chair was placed. This 
brought the eye of the artist and that of the sitter more 
or less upon the same line. It kept the shoulders level rather 
than obliquely sloping, as in the present case. It likewise 
foreshortened the lap and gave the figure a more statuesque 
or monumental appearance. Of late years, however, painters 
have sometimes adopted the drawn-out style which almost 
amounts to distortion if the point of view is too close. This 
style is possibly due to the familiarity of such views caused 
by photography, to which indeed may be traced the breaking 
of many idols in pictorial matters. We do, of course, see 
the figure more often with this high viewpoint than in the 
painter’s throne aspect; but it is a question whether what 
we habitually see is the finest aspect that can be seen, and 
there is more to be said for the rarer view which brings 
dignity than for the view which can only adduce realism as 
& recommendation. The looking-down view is necessarily a 
near view. | 

It is only just to say that the print of Miss Peabody is in 
other respects an admirable work. Ite quality is exceptionally 
attractive, and it affords many valuable lessons, the study of 
which will repay the amateur of home portraiture. 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Pall instructions enclosed. 


PIECES 
4} x 3 


Maaufactured by 


PAGET PRIZE PLATE CO., LIMITED, | | 
WATFORD, ENGLAND. 
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NEEDS X. NEEDS 
FIXING ONLY. FIXING ONLY. 
2 25 


Sample Packet of Aer Surfaces (44x 31), За. post free. 


STOCKED BY ALL DEALERS.- 


FOR CRISP, BRICHT 
PHOTOGRAPHS 


Use a plate made for 
the purpose. Barn-· 
Plates will give the 
right result. No 
difficulty in getting 
density; no fear o 
og. 


Red Seal 350 H. & D. 
Special Rapid 


225 H. & D. 


Self-Screen Ortho 


300 H. & D. 


Write for Price List to 
Elliott & Sons, Ltd., Barnet, Herts. 
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ANTIFSCREEN PLATES 


for Spring’ Photography. 


Stocked by ALL Dealers. 
WELLINGTON & WARD, ELSTREE, HERTS. 


THE FINEST PRINTING MEDIUM OF THE AGE. 
OF ALL DEALERS. POPULAR PRICES. 


YOUNG ENGLAND DY J. HERBERT SAUNDERS. 
From the Advanced Workers Competition. 
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VOL. XLII. No. 1,484. 


THE TOPIC OF THE WEEK ` 


ALBUMS FOR THE PHOTOGRAPHER: A collection of one's best work—slip-in-albums—interchangeable 


NLESS our prints are put into an album of 
some kind, it is very difficult to keep any- 
thing like a representative collection of 
our work. Prints get destroyed or lost, 

3 while others are begged, and the gap left 
in the series is not filled up again: .so that every 
amateur should regard the filling of an album for his 
own keeping as a thing to be maintained. 

Frem the point of view just mentioned the slip-in 
album is not to be recommended, at least not unless 
the prints are actually stuck into it. For the purpose 
of making a record of the negatives kept it is suitable 
enough, but most photographers who take a pride in 
their work will want to have something better for their 
best pictures. The slip-in album has too much 
formality. All the prints must be of the same size, 
and although we can mask the negatives so that we 
practically trim down the picture as we think fit, such 
masked prints do not look very well in an album of 
that kind. 

It is safe to lay down one or two requirements for 
the kind of album we are considering.. One is that, 
as a general rule, it should not have more than one 
picture on a page—we are assuming that the prints are 
at least half-plate size, whole-plate is a better size for 
the purpose, and little hand camera negatives are 
readily enlarged to whole-plate size, if they are good. 
Then the page should be large enough to allow ample 
margin—four times the area of the picture is an effec- 

tive proportion. The shape of the picture and the 


leaves—mounting the prints binding mounted prints—lettering. 


tone and texture of the mount should be individual to 
that particular subject, and the album not a mere 
collection of pages all alike, or with predetermined 
variation. The variations should be made when the 
prints which are to go in it are being arranged. 

There is a great deal to be said for the album in 
which the leaves are interchangeable. There is on 
the market what is known as the Zahnsdorf album, 
designed by the well-known bookbinder whose name 
it bears. In this the leaves have each a linen hinge 
attaching them to a strip wbich has a number of per- 
forations in it. A back piece and covers are provided, 
and the whole is fastened together by laces passing 
through the perforations. Thus the number of leaves 
can be varied—some may be taken out, others inserted, 
and the whole rearranged from time to time, as the 
owner may feel disposed; and yet it is an album, a 
whole, from which no one would be likely to try and 
persuade the photographer to give him a leaf. 

In the form in which this album is sold its leaves 
consist of card mounts of any selected shade, but some 
workers are likely to prefer to vary the shade of mount 
for each picture, if need be; and although no doubt 
one could do this by mounting the prints, or selecting 
the mounts, and then having them made up into 
such an album, the method seems rather roundabout. 
A series of such albums which we looked through a 
few years ago had their leaves made of a plain buff 
card, all alike; and attached to each leaf by a touch 
of gum at the corners was a sheet of thin mounting 
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paper of the kind chosen for the particular print for 
that page. The prints themselves were multiple— 
mounted, though only in a very simple way, three 
pieces including the base (excluding the card) being 
the most elaborate. The effect was very good, but 
the albums had to be handled very carefully to avoid 
injury to the prints and mounts, as these were only 
fastened by their corners, and there was a tendency 
to make a volume bulging in the middle, owing to the 
extra thickness of paper there. This last might have 
been got over, and where the number of leaves was 
small, was not serious. 

An objection to such a form of album is that the 
prints get rubbed, and if there is likely to be much 
handling, a cut-out mount is a great protection. A 
cut-out mount of quite thin character, such as can be 

made from a sheet of Bristol board, will prevent much 
of the injury. 

` Albums with detachable leaves make mounting much 
easier when'the print is to be stuck down all over. 
The leaf can be taken out for the purpose, and if drv- 
mounting is used, can be put into the press; if the 
mounting is done by one of the wet methods, the leaf 
can be "left under pressure until it is quite drv, or 
preferablv for a longer time, and in that way the final 
result is much flatter. 

Many an album otherwise attractively got up is 
spoiled by the way in which the prints are titled. This 
is often done in writing ink, which is not only much 
too strong in contrast with a light mount, but has a 
colour which clashes terribly with the tone of any 
photograph with which we are acquainted. For this 
purpose a lead pencil is as good as anything, and will 
leave a perfectly legible mark upon almost any mount- 
ing paper, while at the same time, if handled lightly, 
it is unobtrusive. Attempts at lettering are best 
avoided unless. the amateur has real skill at the work, 
as poor lettering is a great blot on an otherwise good 
print. Instead of it, we mav be satisfied with a title 
or description in ordinary hand writing, if necessary 
making this smaller than usual, and in all cases 
putting it down near the bottom edge of the page, 
and so well away from the picture. The title should 
only be seen and noticed when it is looked for. 

W.D. 


N view of the correspondence which we are getting 
ou the subject of plate speeds and exposure calcu- 
lators, there is one point in which a meter has an 


unquestionable advantage over any exposure tables, 
and that is its universal applicability. The tables are 
only available for the latitudes for which. they are 
calculated, whereas the meter can be used anywhere. 
The advent of “© summer time“ reminds us that the 
tables are calculated on the basis of uniform time 
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. development and fixing to bring them about. 


as if two coins had been the subject. 
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throughout the year, and that an allowance must be 
made for this. We do not bring forward these facts 
in any contentious manner. Опе correspondent 
recently seemed to think we were strongly in favour 
of a meter rather than of tables, but this is not quite 
the case. For the beginner in photography we believe 
a meter is much more helpful than any tables. and we 
always recommend it, but when that stage is passed 
there is not so very much to be said in favour of one 
as against the other. We generally use a Watkins 
meter, and have done so for many years, but before 
then we worked with the Actinograph, which is nut 
a meter, but 15 based on tables, and for colour work 
we have used the Wynne, so that we cannot claim to 
be out and out advocates of any one type. | 


Hypo and Blisters on Prints. 


Frilling and blistering, faults the nature of which 
is sufficiently indicated by their titles, used to occupy 
a great space in the journals when gelatine plates were 
a comparative novelty, but improvements in manu- 
facture have done away with them almost entirely. 
There is something radically wrong with the photo- 
grapher's procedure if they are met with now on any 
of the.standard makes. Blisters on prints have not 
been so entirely overcome, and we often hear of 
trouble from them on goods of the best make. As 
other workers using the same brands of paper do nat 
meet with them, it is clear that there mugt be some- 
thing in the way in which the paper is treated during 
It i5 
with bromide paper that one hears of them most often, 
and we are inclined to think that they originate in 
the use of too strong a hypo bath. If they are 
troublesome, therefore, we suggest that this is looked 
to. No bromide paper needs a fixing bath stronger 
than two ounces to the pint, and in such а solution 
fixing is about as rapid as it 1s at any strength. 


Black Backgrounds. 


A dead black background is capable of certain 
applications which are not without their use at times. 
|f it is so non-reflective that exposure to it for the 
length of time that is necessary to photograph any- 
thing in front of it has practically no effect upon the 
plate, it can be used to obtain several photographs of 
the same object on one plate. For example, we can 
set up a coin in front of such a background, so 
arranging the picture that the coin comes on one Si. le 
of the middle line, and after making an exposure we 
can turn the coin over and make a second exposure 
with the coin on the other side. of the middle line. 
On developing the plate it will then bear images of 
the obverse and reverse of the coin side by side, just 
In the same 
wav one plate can be made to record two or more 
aspects of a single natural history or other specimen. 
A box lined with black velvet. so that the background 
is not merely black velvet, but is black velvet which 
is very much in shadow, makes a suitable appliance 
for the work. The subject was referred to in this 
column two or three weeks ago under the heading of 
“ The Blackest Black," and ''Chevreul's black” 
was described. The box referred to тау be regarded 
as a simple form of ‘‘ Chevreul's black.“ 
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For all your negatives 


Use Velox 


When you want a perfect print from 
a perfect negative Use Velox. 


When you want the best possible print 
from a poor negative Use Velox. 


When you want the best results from a 
batch of mixed negatives— Use Velox. 


Velox is made in two grades. 
Vigorous Velox for flat negatives 
—Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ii. 


PHQTOGRAPHY. 


WHICH ? 
British made 
or “Маде in 
Germany." 


Are you one of those photo- 
graphers who, before the war, 
would not look at a lens unless it 
was Made in Germany” ? Strange 


to say, there were many such. 


It may be that you are labouring under the delusion 
that the Germans are ahead of us in optical science. 
If so, get it out of your. mind at once. They may 
appear to be so, owing to the fact that their lenses were 
used so much in this country before the war, but 
Aldis lenses were ousting them rapidly. Quality and 
value tell in the long run, and as regards value we 
have always maintained that : 


ALDIS LENSES 


are better than German. 


British brains are behind the manufacture of Aldis lenses. 
Certain means are adopted whereby it is impossible for 
any Aldis lens to leave our factory unless its optica] 
performance is first-class. The same system applies 
equally from the lowest to the highest-price lens we 
make. Surely you will never buy a foreign lens while 
you can get a better and cheaper Aldis lens! We 
cannot supply just now, but send for our free booklets, 
so that you may know all about them. A postcard 
will bring them. 


ALS 


S SARE HOLE ROAD, 
SPARKHILL, BIRMINGHAM. 


PLEASE MENTION “ PHOTOGRAPHY " 
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The best ammunition 
for the photographic 


TANK 


A developer specially 
made for Tank use. 


TANCOL | 


(Ж ‘TABLOID sw * TANCOL' zz Developer) 


A Great Advance 


over anything hitherto ob- 
tainable for the purpose. 
‘TANCOL’ gives the fin est 
possible negative from each 
exposure. 

° British-made by 

bs Burrcughs Wellcome & Co. 
London 


1/& per carton 
All Dealers 
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Ross Lenses | 


ensure the highest standard 
of perfection in all branches 


of photography. 


The success of your photography depends 
directly upon the quality of the lens you use. 
Even though your camera and the rest of your 
apparatus and materials be the best that money 
can buy, they cannot help you to achieve 
perfection if your lens is of indifferent quality. 
Ensure the highest possible standard of 
perfection in your work by using a Ross Lens, 
the best that modern, scientific, and technical 
skill and perfect works equipment can produce. 
3 There is a Ross Lens for every branch of 
r: photography, and Ross Lenses are British-made 
; throughout. 


- лм m — ро роо рро ори 
8 E . mop Eu Fami ped qoem 


Write for our illustrated 
T catalogue, post free. 


CLAPHAM COMMON 


Ross LONDON, S.W. 


Ltd., 
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URING the discussion on sharp v. fuzzy pictures, 
which raged in the correspondence columns of 
Photography and Focus а few months ago, even 
the most impassioned advocates of diffusion did 
not go so far as to contend that in all cases fine 

definition was unimportant. We know that it is not so: 
that whether photography is or is not the best medium to 
use when pictorial effects are aimed at, the vast majority 
of the exposures which are made with а camera at all are 
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made with the object of securing as fine definition as the 


circumstances will allow. All but a very few of the photo- 
graphs made are made to show things, in other words to 
‘record detail; and the object of what follows is to review 
the conditions which must be fulfilled in order to get 
that detail in the print. 

As every photographer knows, to obtain a critically sharp 
picture one must either use а small stop, which is often 
not possible on account of the lengthened exposure which 
it entails, or else must have a high quality lens and skill 
enough to use it. Stress should be laid upon the need for 
skill; since so many seem to think that definition is merely 
а matter of the purchase of an expensive lens. Having 
bought one, either they learn to use it or they think they 
have been had. 

The finer the quality of the lens, the more care is required 
to get, a sharp picture with it, since the more trifling is 
the deviation from the focal-plane which suffices to spoil 
the beautifuly sharp image which it is constructed to 
give. The character of the surface on which the focussing 
ia done becomes important also: as the definition which а 
high-class anastigmat is capable of giving is very much finer 
than the grain of ordinary ground-glass. 

Various more or less grainless substitutes for the ground- 
glass focussing screen have been advocated at different times : 
but after trying a number of them, I have come to the 
conclusion that none of them are as good for the purpose 
as that which they are designed to replace, provided the 
grain of the ground-glass is fine and not, at the same 
time, too fine When it is too fine it allows the image 
to be seen through it, as well as on it, and may become 
very misleading in consequence. The best way of getting 
a suitable screen is to make it oneself—it is not a difficult 
or lengthy operation, and as it has to be done in duplicate, 
the one job will provide a ground-glass for use and another 
to put by as a spare. 

The materials required are two pieces of patent plate 
of the size needed, and some flour emery. The use of 
ordinary knife powder for the grinding gives a screen which 
is too coarse for fine focussing, but it is possible that knife 
powder, washed as described below for emery, would suit 
as well as the latter. 

The emery is put into a big bottle with plenty of cold 
water and well shaken up with it. The bottle is allowed 
to rest on the table for thirty seconds, not more, and the 
liquid is then poured out into another tall vessel, taking 
care not to pour any of the emery which has actually 
settled down in that time. The liquid is left in the second 
vessel for a quarter of an hour and is then decanted from 
the sediment and thrown away. It is this second lot of 
sediment which is required for the grinding. 

Grinding is carried out by placing one of the glasses on 
a board with a few tacks round it to keep it from shifting 
about. The heads of the tacks must be below the upper 
surface of the glass; and the glass should not be on the 
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Sharp Definition and How to 
Secure It. 
By P. Н. Greathead. Special to “ Photography and Focus." 
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board when the tacks are driven in, or it will stand a“ very 
good chance of getting broken. The wet emery powder 
is scattered over the glass, the second piece is brought 
down upon it, and’ the two are steadily ground together for 
a few minutes. Heavy pressure is not required. The 
emery is then rinsed off and the glasses are dried, when 
it will be seen whether further grinding is necessary. If 
there are bare spots, emery should be applied to them 
in particular and the grinding repeated. It does not take 
very long to give both glasses a very fine greund surface 
which is of the exact kind required for fine focussing. 

Of course, no focussing screen, however fine, is of service 
unless it is in exact reyister with the plates in the dark 
slides, and where fine focussing is important this should 
not be taken for granted. Probably the best way of all 
to check the register is by a photographic test on such a 
subject as a row of palings taken diagonally. The particular 
paling on which the focussing is done should be in the 
middle of the plate, and should be marked. The full 
aperture of the lens must be used, and a plate exposed. If 
the paling which is sharpest in the photograph is that one 
which was focussed, the register may be assumed to be 
correct: but if one a little nearer or the reverse is sharper, 
then the plate is not in register with the ground-glass, and 
the latter should be adjusted accordingly. 

When focussing it is usual to turn the pinion backwards 
iud forwards, less and less each time until the position 
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By JUvDITH DURRANT. 


A QUIET GAME. 
Awarded First Prize in the Beginners’ Competition. | 


is found at which the image is sharpest. If fine definition 
is of the utmost importance, and the photographer cannot 
make quite sure when he has got it, there are two or three 
expedients. One is to rack in the camera until the image 
is thought to be at its sharpest, and to mark the position 
then. The camera is defocussed, if such a term may be 
used, and then racked out until the image once more 
seems sharp, and the point is marked. The actual exposure 
is made with the focussing adjustment midway between 
the two marks, if these do not coincide. 
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Process workers, professional copiers, and others to whem 
fine definition is necessary, invariably use а focussing mag- 
nifer. The best of these is а properly corrected little lens 
or single microscope, OD an adjustable base. It is set to suit 
the user's vision by fixing it 80 that, when the base is pressed 
firmly on the glass side of the focussing screen. the grain of 
the ground-glass can be seen in sharp focus. The image can 
be seen also, but the grain of the screen may interfere 
somewhat. 

In order to get over this, a few fine pencil marks are made 
.on the ground-glass in two or three different parts of the 
screen, and circles of thin glass, such as are used by micro- 
scopists, аге cemented down over the pencil marks with 
Canada balsam. The balsam causes the grain of the ground- 
glass to vanish entirely ; the glass then seems to be quite 
transparent, but the pencil marks remain. They are neces 
sary, because. unless at the same time we can see through the 
magnifier both marks and image sharply defined, we cannot 
be sure that it is the real image which we have focussed. 
When both are simultaneously gharp, however, then we 
know that the image is properly focussed. | 

If, after careful focussing; the negative 18 not sharp, this 
may be due {о several causes, which must be followed up 
until found. The most likely is movement of ‘the camera 
during exposure, à common thing in hand camera work with 
photographers who have not learned how to press the button 
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correctly; or the importance, even with а shutter, of not 
shaking the apparatus. If the whole camera does not move, 
the front may do so, from not being properly clamped up or 
from being worn. The next possible cause is bad registra- 
tion of plates and ground glass, already referred .to, which 
may arise from the ground-glass being the wrong way round. 
Its ground side should be towards the lens, except in a 
very few reflex cameras, in which its proper place 18 ground 
side upwards—a position much to be preferred. Another 
cause may be the separation of the lens from the plate get- 
ting altered accidentally after focusing—perhaps from 


too loosely. The insertion of a colour screen between the lens 
and the plate after focussing will also pe found to throw 
out the focussing: EE 

Finally the lens itself may not be properly achromatic, in 
which case, to secure as good definition on the negative as 


can be seen on the ground-glass, an alteration has to be made [ 
after focussing. There are special uncorrected lenses to which 

this applies, as, for. example, the Dallmeyer Bergheim ; but 
these are used for the express purpose of avoiding sharp 

definition, 80 they need only be mentioned. Unless one of 


them is in use, it is extremely unlikely that poor definition 


will be due to this cause, and unsafe to assume it until all 
the others have been followed up, preferably in the order in 


which they have just been mentioned. 
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Editorial. . 


= Words, the poets used to say, are 
things. And they are very curious things 
too. a 
It is interesting to look up some of 
the sayings of the world's most wonder- 
ful wordologist, William Shakespeare, 
when thinking of words. Quick and pat 
come the winsome words of William the 
Wise: 
"A fine volley of words, gentlemen,~and gs 
shot off." —Two Gentlemen of Verona. 
"Mr words fly up, my thoughts remain below: 
Words without thoughts never to heaven go." 
- —Hamlet. 
“Familiar in his mouth as household words.” 
—Henry V. 
“Zounds! I was never so bethumped with words 


Since first I called my brother’s father dad!" 
—King John. 


How some words аге overworked! 
Phrases, too. Many phrases are put to 
work time-and-a-half, like any muni- 
tioneers: who has not heard the follow- 
ing phrase quite. a thousand times : 
* Phctography is an expensive iuc e 
Or * Yes, 
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this one, during the war: 
the women are wonderful"? Or this 
one, every year without fail: '' Well, 
Christmas comes but once a year“! 
And have you ever heard the following : 
“To cure a cold, I always say nip it 
in the bud’’; ‘‘Sure to rain if you 
leave your umbrella at home“; ‘‘ It isn’t 
the amount l object to, it’s the prin- 
ciple”; Well, goodbye, come again 
soon, now you know where to find us”? 
And no doubt many hundreds more 
. eould be listed. ; 

About overworked words: consider 
the word ‘‘ Best." Nearly every adver- 
tiser seems to use this. in describing his 
products. We are no exception to this 
rule: we use the word“ best ourselves; 
in fact, we have to. Imperial Plates are 
deliberately made up to the standard 
set by that word: they are made better 
and better. Practically all the plates on 
the British market are quite good plates : 
we know them all, in our laboratories. 
Still, there must be one '' best.“ Millions 
of photographers are proving in a very 
irresistible way—e.g., by huge demand 
for them—that Imperial Plates are the 

. And we are in a position clearly 
to state that they are, without an atom 
of doubt, the best all-round dry plates 
in the world to-day. They succeed by 
sheer Merit. Imperial factory methods 
саш: lead the world in their special 
ine. The Imperial Dry Plate works are, 
зо to му, the Dry Plate Headquarters 
of the World. 

So that we can only say once more that 
Imperial Plates are truly the BEST— 
the best made, the best on the market ; 
nd perhaps we should add that it is the 
immense power of ways and means" 
which our huge sales give us, that enable 
us to make Imperials the best.“ 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W. 
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IMPERIAL 
ORTHO’ 
PLATES 


The motto of the Imperial Ortho’ 
series: Perfect colour-correction 
plus QUALITY-emulsion.” The Ortho’ 
plates of Beautiful Printing Quality. 


. 


Orthochromatic Plates are essential for correct tonal values in 
flesh-tints, hair, and contrasts and rendering of drapery, 
clothing, etc. The Imperial series are best for QUALITY 
and full-colour correction : Ortho’ Spec. Sensitive, Speed 
275 ; Ortho’ Spec. Rapid, Speed 200-250; also the wonder- 
ful NON-FILTER plate, full correction without screen or 
filter save that embodied in emulsion, Speed 200-250. 
This plate makes negatives of exquisite printing. quality. 
Send for list of special filters for use with 1.0. plates. 


Send postcard for Price List. 
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The Picture Gallery. 


“Т call it my Picture Gallery. | 
“One of the sharers of my palatial (Р) 
quarters said it looked more like the 
Chamber of Horrors— but that's just a 
way we have in the Army. | 
“Anyway, it’s my opinion that for 
brightening the dull walls of an Army 
hut and keeping glimpses of home life 
before you there's nothing like a col- 
lection of snaps framed in those awfully 
jolly Passé Partout or ‘Quadro’ Frames 
of Boots. > 
“The old style of passé partout 
framing is impossible on service and 
that's where the Boots’ variety scores. | | 
You've only to slip the photo іп and E | 

the whole shebang is ready to hang up 

by the natty little gummed hanger 
supplied. | 
“And, believe me, the Boots’ Passe 
Partout is so jolly artistic that it - 
wouldn't disgrace any drawing-room." 


- — ——À > > oc — 
7 
м. 


Chief London 
e : | 3 : > 
Ihs Chemists BRANCHES. b 


— PHOTOGRAPHIC Regent Street. 
SECTION. LONDON, \ 


Made in various sizes— prices 
| from 54d. each complete. 
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T seems almost incredible that the 

1 Sharp v. Fuzzy controversy should 
/ still have some life left in it. I 
j believe I am correct in saying that 
j the very first meetings of the very 
x first photographic societies, in the 
dark ages of the wet plate (if not 

before, debated the question—with as 

little result as it is debated at this 

T moment. Myself, I am, comparatively 
T t speaking, а youngster of our craft. 1 
^ acquired my first camera in 1887, or 
just thirty years ago. The earliest 
£r dub meetings I attended must have 
-taken place circa 1890. Some were 

field meetings and some were lectures; 

but at both this problem continually 

‚| cropped up: Was it, or was it not, 
* allowable to put part or all of a 
photograph out of focus! Í 

Now, a quarter of a century later, 

our correspondence columns testify to 

the obstinate persistence of that 
conundrum. The Picture of the 

Week" or the prize-winning print in 

a competition has only to be a shade 

diffused in texture, and some indignant 

soul writes to suggest that the author 

must be afflicted with astigmatism. 
Whereupon a host of sarcastic oppo- 

nents fall upon him with fery—and 


Concerning some Photographs by Beginners. By ‘The Bandit." 


Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame." —BuURNs. 
The prints pubiished below are selected from our latest competitions. We are unable to 
forward prints to * The Bandit'' for criticism. The conditions under which prints alone 


are criticised will be found each week under the heading '' Queries and Replies." 


lo! the Sharp v. F uzzy 
battle has started afresh, 
and it is seen that a 


whole armoury of hatchets, 


which we had supposed to 
be comfortably buried, were 
really being sharpened in 
secret. 


My own views on the . 
‘subject ought to be tolerably 
familiar to readers of these 


articles. The beginner 
seems to me to be on safe 
ground if he contrives his 
picture in such a way that 
its principal object is sharp 
and the minor objects or 
background are less sharp. 
Just how  unsharp they 
should be depends on the 
circumstances. It is pos- 
sible to imagine a subject 
in which the background 
happened to be so ugly or 
so distracting that a degree 
of woolliness making it com- 
pletely unrecognisable would 


be the merest commonsense. - 


I remember once watching 
a famous portraitist photo- 
graphing a celebrity. He 


By V. Е. Wiliams. 
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Shy. By H. McGrillin. 


took the sitter, in the latter’s own 
home, against a perfectly horrible 
array of alleged curios. The face, I 
thought, would be lost when seen in 
the midst of those  preposterously 
spotty elephant-tusks, weapons, metal 
‘shields, etc. The photographer knew 
his business: he had taken his sitter 
with a lens of such large aperture 
that the face appeared, in the print, 
to be floating in a realm of nothing- 
ness: the curios had evaporated alto- 
gether, not even their outlines were 
defined on the plate. 

That illustrates my notion of the 
commonsense of having the principal 
object sharp and the background so 
unsharp (not always, be it remarked— 
only sometimes) that it ceases to have 
any form whatsoever. This is a 
commonplace of head-and-shoulders 
portraiture; but people who think it 
quite natural, there, will lift up their 
hands in horror if they find it practised 
in outdoor work. The particular por- 
traitis& to whom I have alluded 
fondly imagined that he belonged to 
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Autumn Landscape. 


the strictest sect of the Sharp-All- 
Overs. He saw nothing inconsistent in 
using f/3 in the studio and thinking 
f/3 a crime in the field. Impossible 
to persuade him that taking a portrait 
of a beautiful tree was in any wise 
similar to taking a portrait of a 
beautiful woman! 

However, I will add that the exces- 
sive diffusion of the distance which 
comes from the employment of very 
wide-apertured lenses on landscapes 
whose near foreground objects alone 
are focussed upon is a practice seldom 
to be recommended to the tyro. He 
will be wise, at the outset of his 
adventures as a pictorialist, to limit 
himself to the kind of softening which 
is very nicely shown іп “ Shy.” Here 
we have a background which is un- 
sharp. yet wholly recognisable. If it 
were possible to conceive of this back. 
ground so diffused that it had no shape 
at all, but was as blank as, say, the 
sky, the picture would not have been 
improved. On the contrary, it would 
have lost its present atmosphere, as 
well as the decorativeness provided 
by the shore's line and the balance 
given by the far-off cliff. 

It is a mistake to suppose that 
excessive fuzziness provides atmos- 
phere. Quite the reverse : it generally 
kills it. The sharp object which is 
too violently thrown into prominence 
against a wildly out-of-focus back. 
.ground often thereby gains an unreal 
stereoscopic aspect, as though it were 
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By Philip Smith. 
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suspended not in at- 
mosphere, but in a 
vacuum. A gentle. 
not a violent, blurring 
of the background is 
the one assistance to- 
wards the suggestion 
of atmosphere which 


selective focussing 
provides. Violent 
blurring may, as I 
sald, be useful on 


occasions ; but, if so, 
it is for isolating pur- 
poses, not for atmos- 
phere introduction. 
“Winter by the 
Lake," for instance. 
if we assume for the 
sake of argument that 
it was taken at f/16, 
would have been more 
atmospheric if it had 
been taken at f /g. 
But if its author 


sion of a lens working 
at f / 5 would enable 
him to infuse still 
more atmosphere into 
almost certainly in 
error. 

Focussing on the 
nearest tree with his 
F / 5 lens, and not 
stopping down, he might or might 
not obtain a pleasing— probably a 
rather impressionistic—result. If, in- 
stead of those distant woods, he had 
been confronted with a horizon of 
factory chimneys, suburban villas, and 
telegraph poles, then I dare say the 
use of the f/3 lens for the purpose 


Feeding Time, Halifax Zoo. 


conceives that posges-, to under-exposure. 


this landscape, he is 


of deleting them would have been 
very pleasant. The dainty silhouettes 
of the close-up trees, pencilled against 
а mere cloudiness, might save sufficed 
in themselves to make a self-justifying 
picture. As it was, the lake’s dark 
bay, and the landscape beyond, called 
for diffusion, not deletion. | 

No very great diffusion was ге- 
quired. They did not need to be 
nearly so diffused as the coast.line in 
"Shy." That amount of diffusion 
would most likely have made for 
blobbiness. They simply needed to 
be a thought less sharp than the 
close-up trees. 
selective focussing tends rather to ап 
increased realism than to untruth- 
fulness; for it is not easy to believe 
that scenery several hundred yards 
away was really as dark in tone and 
as crisp in its details as the objects a 
mere few feet from the observer. 

True, Winter by the Lake owes 
some of its hard lack of atmosphere 
Full exposure 
would have differentiated the tone 
values better, and so to some extent 
helped to separate planes which now 
are virtually indistinguishable. But 
a trifle of soft focus in the distance 
would have helped still more, and 
this without trespassing into realms 
which with any fairness cam be said 
to merit the adjective fuzzy. That 


adjective is perhaps. applicable to the . 


vaguer parts of Shy's background. 
Personally, I admire it in this 
instance, and the prominence it con- 
fers on the wholly delightful child is 
capital.  Fuzziness so palpable was, 
however, not necessary to ''Winter 
by the Lake: it merely wanted the 
suave softening-off which (at a guess) 
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By J. B. Spencer. 
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Getan' Ensignette Camera 
and take photographs of 
what you did in War-time. 


x S ou S RR 
THE JONES WAR-PIG. 


No. 2. Jones Minor uses the “ Ensignette’’ to snap the 
family parading for pig drill at 7-30 a.m. 


| | Ensignette Cameras 
IX cost 27/6 each. Beautifully made. Fold to fit a 
JM Waistcoat Pocket. Very economical to use. The 


Daylight Loading Roll Film Spools only cost 8d. 
"Ensign" Films and Cameras are British Made. 


HOUGHTONS, LTD., Manufacturers, 88, HIGH HOLBORN, W.C.1. 


SOLD BY AEL BOOKLET SENT 
PHOTO, DEALERS. е FREE BY POST. 
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No. 1 Houghton's Vest Pecket Ensignette, Goerz 
Series ID. £/6.8 double anastigmat, time and inst. 
shutter; 83 18s. 6d. 

i-plate Latest Ensign Popular Reflex, every move- 
ment, Zeiss Tessar lens, f/4.5, reversing back, 6 
slides, and leather case; 813 178. 64. 

P.C. Latest Leonar Compact Folding Pecket Hand 
and Stand, double extension, rack focus, rising, cross 
and cast U-form front, Ross Homocentric lens, f /6.3, 
Koilos fully-speeded Sector shutter, 1 to 1-300th 
sec., 3 slides, and leather case, practically new; 
£9 173. 64. 

}-piate Best Quality Square-form Studie Camera by 

‚ Constructed of mahogany, extra long 
extension, rack focus, double swing back, with side 
swing, rising front, 3 double book-form slides, rigid 
studio stand, good quality f/4 portrait lens, with fine 
rack adjustment. йе bellows studio shutter, excellent 
condition; 4 17s. 

j-plate T.-P. imperial Triple Extension Conical 
Bellows Field, Rectoplanat lens, f/8, T.-P. time and 
inst. roller blind shutter, 2 mahogany book-form 
slides, very rigid tripod, and waterproof canvas 
case ; 

j-piate Heughten’s Triple Victe, all up-to-date 
movements and improvements, double rack and 

inion focussing, double swing and reversing back, 

-P. mahogany behind-lens roller blind shutter, 
Beck rapid symmetrical lens, {/8, 3 bookform slides, 
and waterproof canvas case, 3-fold ash tripod, practi- 
cally new; 8&3 78. 

4-plato Latest Marion Soho Reflex, every movement, 
extra long extension, rack focus, rising front, revolving 
back, Kershaw patent fully s ed focal pláne 
shutter to 1-8ooth sec., Cooke Series II. f/4.5 stig- 
matic lens, з book - form slides, Ross riin. {/5.4 tele- 
centric lens, iris diaphragm, leather case; 103. 

l-piate Medern No. 2 Planen Reflex, triple exten- 
sion, rack focus, revolving back, deep triple self- 
erecting focussing hood, Dallmeyer Series IV. f /6.3 
stigmatic lens, full т! focal plane shutter, 4 to 
1-1300th sec., 3 double slides, F.P.A., and leather 
case, all perfect; cost £15; 

31% 21 Moughton's  Ali-metal Compact Ariel 
Folding Pocket, long extension, rack focus, Cooke 
Series III. f/6.5 stigmatic lens, fully speeded Koilos 
Sector shutter, I to 1-300th sec., 6 dark slides, film 
pack adapter, neat carrying purse; £5 178. 60. 

No. 2 Hougtton's Vest et Ensignette, achro- 
matic lens, time and inst. shutter, complete with 


carrying purse; 47 4 

P.C. Ьез Midg Magazine, Ross-Goerz double 
anastigmat, f/. 7. B. & L. Automat fully speeded 
shutter, 1 to 1-100tb sec.; $2 15s. 

-plato Salem de Luxe Compact Folding Pocket, 
double extension, rack focus, Aldis No. 2 Series II. 
{/6 anastigmat, B. & L. Automat fully s ed 
shutter, 1 to r-1ooth sec., 3 slides, walet, leather 
carrying case; $3 10s. 

} Latest Regular Model Sanderson Foldin 
Hand and Stand, every юе movement ап 
improvement, 7in. Cooke f/3.s stigmatic lens, iris 
diaphragm, Ensign fully speeded focal plane shutter 
to 1-roooth sec., 3 double book-forn slides, and 
waterproof carrying case ; e tr 12s. ; £18 10%, 

P.C. Latest Staley Britisher Reflex, evcry up-to-date 
movement and improvement, long extension, revolving 
back, deep trfple reversing focussing hood, sunk lens 
cone, skyshade, Cooke Series lla. f/3.5, 7in. focus, 
stigmatic lens, iris diaphragm, 6 double slides, day- 
light loading film pack adapter; $17 17s. 

31x24 Bentzin Collapsible Focal Plane, rising and 
cross front, Cooke f/4.5 stigmatic lens, fully speeded 
focal pane shutter to 1-r1oooth sec., film pack adapter. 
solid leather carrying case; &7 7. 

Gin. Spencer Seft-focus Pertiand Lens, iris dia- 
phragm; $4 108. ; as brand new. 

jopiate T.-P. Triple Extension imperial Field, every 
movement, double rack and pinion focussing, Beck- 
Steinheil Unofocal lens, f/6, T.-P. time and inst. 
roller blind shutter 3 double slides, and waterproof 
carrying case, 3-fold ash tri ; 25. 

Standard Р.С. Latest Pa Goerz Anschutz Col- 
lapsible Fecal Plane, latest self-capping focal plane, 
shutter, fully speeded to 1-1200th sec., Goer Series 
III. f/6.8 Dagor double anastigmat, 3 double slides, 
and leather case; 813 78. 6d. 
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Genuine Ніз Master's Veiee No. 1 Hornless 
Gramophone, powerful motor, Junior Exhibition 
sound box, folding front doors, roin. turntable, 
tapered arm, goose-neck, oak cabinet ; $4. 

1 -plate Latest Pattern Sanderson Regular Folding 


‘Hand and Stand, every movement, including wide- 


angle rack, Beck convertible aplanat lens, f/7.7, 
Unicum fully speeded shutter, 1 to 1-100th sec. and 
time, pncumatic release, 3 best bookform slides, and 
waterproof carrying case, practically new; 
Students’ Micrescope, complete with 2 objectives, 
ы ы goals stage, and mahogany carrying 
case ; 
t-plate Butcher's Roll Film Carbine, U front, Aldis 
Uno anastigmat lens, f 77.7, fully speeded B. & L. 
Automat shutter, r to 1-rooth sec., focussing screen, 
4 Slides, and leather case, perfect order: $3 kot 
i-plate Ensign de Luxe Roll Film Folding Pocket, all 
movements, double extension, rack focus, rack rising, 
cross and cast U-form front, Ross compound Homo- 
centric lens, f/6.8, Koilos fully speeded tor shutter, 
I to 1- zooth sec., pere with leather case; cost 


413 78. 6d.; 87 1 

іх 21 Butcher's Watch Pecket Carbine, fine lever 
focussing adjustment, cast U front, Zeiss Triotar lens, 
t / 5.3, Luſtos II. T. B. and I. shutter, speeds to 1- 100th 
99C., practically new; £6 2s. 84. 


* 
If you do not see what you need 
in these coiumns, a P.C. stating 
the exact nature of your re- 
quirements will bring fuliest 
quotations, together with cata- 
logues, post free. Should you 
have any old apparatus you 


wish to dispose of, we shall be 
quite wiiling to take same off 
you in exchange as part or 
whole payment for other goods, 
new or secondhand. All second- 
hand apparatus guaranteed in 
perfect order and exactly as des- 
cribed in various makers" lists. 


Sx 4 very Latest Sanderson Folding Hand and Stand, 
all necessary movements, Ernsign anastigmat lens, 
1/4.5. latest compound fully speeded Sector shutter, 
complete with 3 double slides, and leather case; 


810 1s. 64. 
l-piate Flush Back F.P.K., rising and cross front, 
B. & L. R.R. lens, Automat T.B. and I. shutter, 


brilliant finder, practically new; 82 2s. 

Latest 1a Junior F.P.K., Kodak anastigmat lens, f /7.7 
Automat Т.В. and I. shutter, with adjustable speeds 
to r-rooth sec., октар back, aud leather case; 


cost £4 19s. ; 83 1 
j x 21 Countess Com Folding Pecket, long exten- 

sion, rack focus, Rodenstock extra rapid aplanat 
lens, f/7.7, fully speeded Ibso shutter, 1 to 1-rooth 
sec., back screen, 3 slides; 82 10s. 

1-piate Butcher's Cameo Compact Folding Pocket, long 
extension, rack focus, Beck Isostigmar lens, f/7.7, 
Celverex shutter, back screen, 3 slides; 82 123, 60. 

]-piste Leenar Com Folding Pecket, long exten- 
sion, rack focus, brilliant finder, E.R.A. in Automat 
T.B. and I. shutter, with adjustable speeds to 1-rooth 
sec., back screen, 3 slides; 27/8. 

Stereo. Glyphoscope, pair of achromatic lenses, 
time and inst. shutter, focussing screen, 6 slides, and 
leather case; 27/6 
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1-plate Latest Regular Sanderson Folding Hand asd 
Stand, every up-to-date movement, wide-angle rack 
Ensign anastigmat lens, {/5.8, 3-foci convertible, 
B. & L. Automat fully s Shutter, 1 to r-rooth 
sec., 3 bookform slides, daylight loading film pack 
adapter, and leather case; 47 7s. 
v 107 Zeiss pair of rapid aplanat lenses, 
f/8, fine focussing adjustment, automatie magazine 
changing box for 12 plates, 2 brilliant view finders; 


56 1 

456 O. A d. Compact Vest Pocket, R.R. lers. 
Pronto Automat TB. and 1. shutter, hooded back. 
focussing screen. з slides, splendid order; $1 7s. 64. 

Р.О. Latest Professional Planex Reflex, all up-to-dat- 
movements, extra long extension, rack focus, гас 
rising front, sunk lens box, Goerz Series IB. £/4.8 Crter 
double anastigmat, Mackenzie-Wishart davlight loading 
dark slide, sling carrying case; 816 17s. éd. 

P.O. T.-P. Water Felding Hand and Stand, lou; 
extension, E.R.A. lens in fully speeded Automat 
shutter, т to 1-100th sec., 2 slides, and leather case: 
52 7s. 64. 

31 «21 N. & G. Square Reflex, all up-to-date move 
ments and improvements, Zeiss convertible Protar 
lens, f/6.3, revolving back, fully speeded focal plane 
shutter, 3 best metal bookform dark slides, and 
leather case; $25 17s. 64. 

4} 6 Reitzschel Compact Folding Pocket, long 
extension, rising, cross and cast U- form front, Dialyt 
double anastigmat lens, { /6.8, Automat shuffer. with 
adjustable speeds to 1-1ooth sec., 6 slides; $3 108 

3} «21 K Compact Folding Pocket, cast U r 
front, double Periskop aplanat lens, Automat T.E. ard 
I. snutter, with adjustable speeds to 1-100th sec. 
hooded back focussing screen, 3 slides; 28. 

5-4 Watson's Vril Coll apeibie Fecal Plane, гп 
and cross front, Goerz Series IB. f/4.8 Celor double 
anastigmat, fully s ed focal plane shutter to 
1- I000th sec., 2 roller blind double dark slides, film pack 
wer dob and leather case ; 88 ; cost £17. 

10 - 15 and P.C. Goerz Manufoc Tenax, Goerz Seri 
III. f/6.8 Dagor double anastigmat, compound fully 
speeded Sector shutter, 1 to 1-2 50th sec., 1 slide, and 
leather case; 811 7%. 64. 

Planen Stereo. Reflex, long bellows extension. 
rack focus, pair of rapid aplanat lenses, f /3, booded 
back focussing screen, deep triple focussing bond. 
fully speeded focal plane shutter to 1-1000th sec.. 3 
aluminium-bound double dark slides. detachable 
stereo. division, camera also adjusted for panoramic 
work, perfect order; $7 176. 6d. 

3} - 2} Ernemann Compact Rell Film Folding 
Ernemann E. R. A. lens, Automat T.B. and I. shutter. 
with adjustable speeds to 1- 100th Sec.: 33. 

2a Folding Brownie, achromatic lens. I. B. and 1. 
shutter, view finder, focussing adjustment; 280. 

2a Folding Blair Roll Film, achromatic lens. Т.Б. 
and I. shutter, focussing adjustment; 18 6 

i-piate No. 3 F.P,K., Kodak anastigmat lens, f 7.7. 
Automat Т.В. and I. shutter, with adjustable speeds 
to 1-1ooth sec., Kodak patent focussing index, practi- 
cally new; $4 12$. 6d. 
f /6.3, compound fully speeded Sector shutter, com- 
bination back, focussing screen, 2 double slides; 
£10 7s. 66. | 

P.C. Ensign Compact Folding Pocket Rell Film, 
rapid aplanat lens, f/& Ensign Simplex auto. T.B. 
and I. shutter, with adjustable speeds to 1-100th sec., 
Antinous release, and sling case; 39 . 

P.C. За F. P. K., B. & L. R. R. lens, fully speeded 
Automat shutter, 1 to 1-rooth sec., brilliant findet, 
focussing scale, complete with case; $3 56. 

1-piate Shew Xit Com Feilding Pocket, Gori 
Series III. f/6.8 Dagor double anastigmat, Automat 
fully speeded shutter, т to 1-rooth sec., Mackenne 
Wishart daylight loading dark slide, 12 envelopes, 
back screen, and waterproof case; $8 156. 

3} <2} Salex Compact Folding Pocket, extra kus 
extension, rack focus, E. R. A. lens, latest Koilos Sector 
shutter, fully speeded 1 to 1-300th sec, Antisoc 
ко 3 slides, and hooded screen, perfect onder; 


j-plate Walnut Turner Enlarger, long extension. 
rack focus, reversible carrier, $}in. c co. 
plete set of incandescent gas fittings, £/4 Objective, 


£2 14s. 64. 
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‚ 3}x2} AM-Britfhà Planex Reflex, long bellows 
extension, rack rising front, focal plane shutter, 1- 10th 
to 1-1000th sec. and time, revolving back, sin. Watson 
Series I. f /6.1 Holostigmat lens, sunk mount, Mackenzie 
Wishart adapter, ro envelopes, and leather case; cost 
118; £9 15s. 

Ress Twin Lens Reflex, rack extension, 
rising чоп pair of біп. Ross Goerz f /7.7 anastigmats, 
T.-P. T. I. shutter, Mackenzie-Wishart Model A 
adapter, and 6 envelopes, extension back, and stiff 
canvas case; £5 123. 6d. — 

T Model Brass-beund Ruby Reflex, 
long ratk extension, high rising front, deep focussing 
hood, solid leather bellows, Unit self-capping focal 
pane shutter, 1-15th to 1-1000th sec. and time, Cooke 

n. Series II. f /4.5 anastigmat, sunk mount, 3 double 
slides, Mackenzie-Wishart adapter, and 6 envelopes, 
ia solid leather case; cost £20; $10 7s. 66. 
late Baicher's Raili Reflex, deep hooded focus- 
sing screen, f /8 special rapid aplanat lens, in Helicoidal 

ing mount, focussing adjustment, complete with 
3 slides ; cost £4 4s. : $82. 
‚ -ptate T.-P. Special Ruby Reflex, long extension 
atk and pinion, higb rising front, T.-P. detach- 
booded focussing hood, self-capping Unit 
focal plane shutter, 1-10th to r-roooth sec. and time, 
revolving back, Cooke #/4.5 anastigmat, d focus, 
iris mount, 6 single metal slides ; 12s. 

Pais Ne. 1 Yale Bexform, focussing adjustment, 
engraved from 2 yards to infinity, brilliant finder for 
horizontal and vertical pictures, Adams’ patent 
shatter, } to r-rooth sec. and time, changing box for 
12 plates, best quality f/8 R.R. lens; 81 12s. 64. 

ipiate Ne. 3 Yale ine Bexferm, covered 

leather, 2 brilliant finders for horizontal and vertical 

, rack focussing, 12 plate sheaths, divided 

k door, Rectimat f/8 symmetrical lens, shutter 
'speeded 1 to 1-rooth sec. and time; 21 /-. 

unte Heughten's Пех Magazine rm, rack 
focussing, 2 finders, magazine for 12 plates, removable 
bottom door, Cooke Series III. е: anastigmat, 
Unicum fully speeded shutter; $4 12s. 64.; cost 


£6 15s. | б 
5х4 Adams’ Yale Boxform Magazine, 2 finders, 
Spirit level, changing for 12 plates, rack focussing. 


. adjustment, fitted Cooke ї /6.5 anastigmat ; 83 19s. 6d. 


- yate Ne. 6 Betcher's Midg Magazine, special 
long focussing adjustment, long extension, high 
rising and cross front by rack and pinion, brilliant 
fonder, N level, magazine with 12 sheaths, fitted 
No. 2 is f/6 anastigmat lens, Koilos fully-speeded 
shutter, 1 to r-200th sec. and time; 84 158. 

— T.-P. Safety Magazine, covered in leather, 
Yack focussing adjustment, magazine for 12 plates, 
‘beiliant finders, plate indicator, ted Beck sym- 
metrical) lens, 1/8, in Sunbeam speeded shutter to 
1-100th sec., time exposure valve, giving additional 
Speeds from 3 to 1-10th sec.; 81 78. 64. 
..9.0. Helbera Мех Magazine, covered in leather, 
"Tack focussing adjustment, spirit levels, magazine 
ا‎ arrangement for 12 plates, with indicator 
Beck symmetrical lens, f /8, Unicum fully speeded 
Shutter, 1 to 1-100th sec. and time, Iso screen; 82 166. 
. j- isla Na. 3 F. P. K. Rell Film, best leather bellows, 
- and cross front, patent infinity catch, B. & L. 
£/8 RR. lens in Simplex T.B. and I. shutter, plate 
Dack, 3 double plate-holders, focussing screen, and 
Teather case; cost /5; 82 166. 

- $a Latest Pattern F. P. K., best quality leather 
bellows, brilliant finder, patent infinity catch, B. & L. 
R.R. lens, f/8, in fully speeded Kodak shutter; cost 


94 х 2} Ernomana Rell Film, covered leather, 
fücussing scale, infinity catcb, fitted Ernemann detec- 
tive aplanat lens, f/8, 5 shutter, reversible 
brilliant finder; 81 12s. 
.р.6. Ja Ensign Rell Film, best leather bellows, 
g and cross front, focussing scale, infinity catch, 
reversible brilliant finder, spirit level, fitted Rectimat 
symmetrical lens, f/11, Т.В. and 1. shutter, plate 
back, with pressure spring; cost £4; 82 17s. 64. 
a K Hand and Stand, scale, infinity 
itch, leather bellows, reversible finder, single achro- 
matic lens, f /11, in Simplex T. and I. shutter, focussing 
«ееп, and 2 double slides; 14/-.. 


ta F.P.K. Roll Film, best leather bellows, reversible 
brilliant finder, single achromatic lens, {/11, T.B. 
and I. shutter; £1 199. 64. 

i-piate Lizars’ 0 ge Folding Hand and Stand, 
long extension, by rack and pinion, reversible brilliant 
view finder, rising and cross front, Beck symmetrical 
lens, f /8, Unicum fully s ed shutter, 1 to 1-rooth 
sec., 3 double slides, ed focussing screen, Hough- 
ton's adapter, and leather case; $1 10s. 

l-piate Tropical Model Folding Hand and Stand, in 


‘teak, brass-hound, best quality leather bellows, double 


extension, rack and pinion, rising front, reversing 
back, direct vision view finder, fitted Kengott Medio 
{/7.7 anastigmat, in Koilos fully speeded shutter, 
I to 1-300th sec. and time, focussing screen, complete 
with 2 double bookform brass-bound slides; #2 186. 64. 

5x 4 Bullard Folding Hand and Stand, long extension 
by rack and pinion, best quality leather bellows, rising 
and cross front, reversing back, .hooded focussing 
screen, brilliant finder, fitted B. & L. R. R. lens, #/8, 
in Woolensak automatic speeded shutter. 1 to 1-100th 
sec. and time, complete with 3 double slides, in leather 
case; cost [6 6s. • 21 1%. 06. 


— FOR —— 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


F EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Gall i£ Possible. 
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Stereo. КӨП Flim Wene, leather bellows, brilliant 
finder, infinity catch, focussing scale, pair of f/8 R. R. 
lenses, Automat T.B. and I. shutter; cost £5 55.; 
$2 146. 64. 

: ate Shew ХИ Felding Hand and best 
leather bellows, rising and cross front, bushed for 
tripod, fitted Aldis No. 2 f/ anastigmat lens, Unicum 
fully speeded shutter, 1 to 1-rooth sec., Heliocoidal 
mount, focussing adjustment, complete with 3 double 
slides, and brown leather case; cost £7; 83 10s. 
5x4 No. 8 Folding Premo Hand and Stand, best 
leather bellows, infinity catch, scale, rising and cross 
front, brilliant reversible finder, fitted B. & L. R. R. 
lens, f /8, Т.В. and 1. speeded shutter, covered focussing 
screen, 2 double slides, film pack adapter, portrait 
attachment, and leather case, perfect condition; 


82 Se. | 

5x 4 Cartridge Kedak Roll Film, long extension by 
rack and pinion, rising and cross front, best leather 
bellows, 2 finders, fitted B. & L. R.R. lens, f / 8. Т.В. 
and I. shutter, plate back, ground-glass focussing 
screen, 2 double slides; $1 8s. 64. 


t-plate Roll Film Sanderson Hand and Stand, all 
movements, including long triple extension, high 
rising and swing front, infinity catch, focussing scale, 
2 finders and spirit levels, plate back, complete witb 
? bookform mahogany slides, Busch rapid symmetrical 
ens, f/8, Unicum fully speeded shutter, 1 to 1-100th 
sec. and time; $4 193. 64. E 

5x4 Junior Model Sanderson Hand Camera, all 
movements, including triple extension, high rising 
and swing front, brilliant finder, reversing back, 
focussing screen, Beck {/7.7 lens, in Unicum fully 
speeded shutter, complete with Mackenzie-Wishart 
slide, and 12 envelopes; 83 168. 

l-piate Dalimeyer Correspondent Hand and Stand, 
long extension by rack and pinion, rising and swing 
front, best leather bellows, reversing back, deep hoodcd 
focussing screen, fitted Goerz Series III. Dagor f/6.8 
lens, sin. focus, in latest pattern Optimo time and inst. 
shutter, 1 to 2-300th sec., Antinous release, complete 
with 3 double slides, light filter, and leather case; 
£8 173. 64. 

5x4 Folding Premo Hand and Stand, best quality 
leather bellows, extra long extension, rack focussin 
adjustment, scale and infinity catch, rising 
cross front, swing back, ground-glass finder, bushed 
for tripod, fitted f/8 B. & L. R. R. lens, in Victor 
fully speeded shutter, т to r-rooth sec. and time, 
focussing screen, 3 double plate-holders, and brown 
leather case; $2 16s. f 

No. 4 Panoram Kedak, covered best quality leather, 
single achromatic lens, ground-glass finder, and spirit 
level; 81 103. 

Memo. size Frona Magazine, taking 40 flat cut 
films, fitted best quality single achromatic lens, f/8, 
speeded shutter, brilliant finders, complete set of 
magnifiers; $/6. 

i-piate Frena Magazine, for 4o flat films, automatic 
changing arrangement, brilliant finders, fitted f/8 
R. R. lens, $ ed shutter; cost £s ros.; 12/8. 

i-piate N. & G. Boxtorm B Magazine, double exten- 
sion by rack and pinion, rising aud cross front, 2 
ground-glass finders and spirit levels, N. & G. patent 
shutter, 4 to 1-10oth sec., Wray best quality f/8 R.R. 
lens, N. & G. changing box for 12 plates, focussing 
screen; 85 7%. 64. 

Ne. 3 Brownlie Bexform Rel Film, found. lass 
finders, T. and I. shutter, taking }-plate films; fa №. 

45 х 107 mm. Julee-Richard V peir 


best lity R.R. lenses, changing box for 12 plates, 
with indicator, brilliant finder ; 176. 64d. 
45 x 107 mm. Batoher’s Hand 


and Stand, leather bellows, brilliant finder and level, 
pair of best quality R.R. lenses in stereo. T.B. and I. 
shutter, complete with коша glass focussing screen 
and 2 single slides; $2 148. 


BARGAINS IN LENSES. 


Dia. Planestigmat, 1/6.8, iris 
mount, complete with cap and flange; $1 10s. iin. 
5х 4 Cooke Series 111. f /6.5 Anas at, iris mount ; 
82 17s. Gd. Gin. Blitz Series 1. 1/45 at, 
iris, complete with cap and flange; 83 17s. 6d. Gin. 
Blitz es 111. 1/6.8 Anastigmat, iris mount; $2 106. 
ein. Staley Aeroplan Series V. a 1t/4.5 An iris ; 
£4 Ts. 6d. Gin. B. & L. Series 11. R. R., 1/8, in fully 
speeded Unicum shutter; 17/6. Gia. Ross t /5.8$ Homo- 
centric, in B. & L. auto. speeded shutter; 25 12s. 64. 
Olin. Ensign Series 11. No. 4 An at 1/1.1, in 
Koilos fully s ed shutter; 43 19s. 64 zin. 
Goerz Series 111. 1/6.8 Dagor, in Koilos shutter: 
£4 23. 6d. lin. Watson's Holostigmat Series J., front 
12tin., back ro}in., convertible, in спре full 
speeded shutter; £5 5s. біп. Busch и. 115.6 
Omnar Anastigmat, in Koilos shutter; 83 19s. 84. 
4]in. Dalimeyer Carfac No. 1 Series IV. 1 /6.3 Stigmatic, 
in Койо shutter; 83 15s. 5х 4 Sjin. Staley 1/6.8 


eire rm iris mount; 42 12s. 6d. Tin. Simon 
No. 2 Tetwina, 1/0.8, iris; 42 18s. 04. Gin. Beck- 
Steinheil Un Series J., No. 4, iris; 82 128. 64. 


in. Blitz Series 111. 1/6. o. 3a, Anastigmat, sunk 
ins mount; &3 193. 6d. HN Ross 1/6.3 Homagentric, 
iris mount, as new; £3 10s. Thin. Ross Cymmetric 
Anastigmat, 1/8, iris; 82 158. 12in. etd Plan- 
astigmat, f /6.8, iris; 88 17s. 60. 12in. Busch Rapid 
Apianat, No. 4, iris mount; 81 108. 


81, ALDERSGATE ST., E. C. z 
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PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
Strictly prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate : 
6d. per line of eight words. Minimum 1/-, 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE | ——c-s. 
AND SONS LTD. and crossed 8 


DEPOSIT SYSTEM, for particulars see ““ Business 
Notices.“ 


CAMERAS AND LENSES. 


pm of Wallmeyer R.R. Lenses, 5х4, iris, 1/8, 
flanges, caps, rack ror fine focussing, paired for 
stereoscopic work or twin-lens camera; cost £9, as new, 
£3.—Wastell, Malmesbury Rd., South Woodford, E.18. 
[5129 

UTCHER'S.Carbine. 3B., C.D.V., Lukos III. Sec- 
tor shutter, Uno Aldis lens 107.7, plate back, case, 

flex, as new: £2/7/6.—Box. L3,517, c/o Photography 
and Focus. (D) {5130 


() VARTER-PLATE No. 2 Aldis Lens, sunk mount, 
І f/6, perfect condition: what offers? cost 45/-.— 
Thomas, 138, Lowfield Rd., Stockport. [5126 


| APPARATUS WANTED OR EXCHANGED. 


ANTED, quarter-plate reflex, with or without lens, 
known make.— Barnes, High St., Pinner, Middle- 
15125 


ANTED, Vest Pocket Kodak, R.R. lens preferred, 
or Watch Pocket Carbine.—Hill, 56, Broomgrove, 
Rotherham, Yorks. 127 


7ANTED, motor cycle in exchange for stereoscopic 


camera апа enlarging outflt.—Apply, 30, Canter- 
bury St., Ashton-under-Lyne. [5119 
WANTED, Hand and stand field quarter-plate 
camera, swing nnd reversing back, slides, com- 
plete; state price, full particulars ns to make, con- 
dition, lens, ete.—Joss, 34, Moss St., Keith. [5120 


Wu. quarter-plate accessories, lamp, etc., also 
enlarger, and 1512 dishes.—Bartolotti, 15, High- 
bury Place, X. 15118 


sex. 


SITUATIONS 
(Open to all). 


WANTED AND VACANT. 


2 words, Id., minimum, 9d. 


GENTS wanted to sell photographie papers; liberal 
commission, 2'. in £.—G. Stockdale, 29, Dorset 
Rd., Forest Gate [5117 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory terma.—Humphrys, 269-275, Rye Lane, Lon- 
don, S.E 14752 
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CAMERAS AND LENSES. 
ves Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free; liberal approval 
terms; high-class apparatus taken in exchange.—The 


Westminster Photographic Exchange, Ltd, 119, Vic- 
toria St., and 111, Oxford St. London. [00 


ENSES, first hand, at pre-war prices; cheap and 
good lines in our “ Prize" R.R. from 12/-; wide- 
angles 13/-, also portrait lenses; illustrated list free.— 
Premier Optical Co., 63, Bolton Rd., Stratford, 45122 


MATERIALS, 


M Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheet£, 1/3; self-toning 2/6, post free.— 
Martin, Chemist, Southampton.’ [3753 
BACKGROUNDS, camps, landscapes, gardens, gonser- 
vatories, interiors, sketches, blue-whites, Tlouds, 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Accrington. [5053 


ROEGE and Co.—A powerful concentrated developer, 

3 oz. bottle, sufficient to make 90 ozs., 1/6, post 
free: Monomet, English metol, 1 lb. 60/., 
loz. 3/9; subject to trade discount; sample M oz. 1/-, 
postage 2d.— 43, Comeragh Rd. West Kensington. 


ROEGE and Co.—Frames, superior make, with Min. 

ilt slip, finished in black, brown, or green 2in. 
moulding, 12x10 2/. 20x16 2/6, 24/. a dozen; glnss 
and packing crate extra.—Droege and Co. (G. Droege, 
trading as), 43, Comeragh Rd., West Kensington, Lon- 
don. (1720 


RILLIANT Bromide and Gaslight Postcards, 2/7 
100, 200 5/1, 11/- 500, 1,000 20/11: another 
make, 250 5/9, 500 11/. 1,000 20/11; Р.О.Р., 2/9 
100, 21/11 1,00Q all best second quality. These cards 
сап only be purchased direct from us. Largest dealers 
in the Kingdom. Imitated by many, equalled by none. 
—City Photo Works, Birkdale, Southport. [5061 


EST Seconds.—Bromide posteards, 2/4 100, 500 
9/11, 1,000 17/11, post free.—City Photo Works, 
Birkdale, Southport. [5100 
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After reading your 
copy or. "». di FP. 
pass it on to a 
photographic friend 
—and help to econo- 
mise paper. 
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.B.B.—Banham's brilliant bromide and 
papers, seconds; glossy, matt, carbon, and m 
surfaces in gross packets; quarter-plate 2/-, cabinet 3 
half-plate 4/6, whole-plate 8/-, 222 17/6, 1 
26/6; in 24 sheet packets, 12x10 3/6, 18x12 410 
20x16 8/6; postcards, bromide, semi-matt only, g 
semi-matt, matt, and glossy, singles only; seconds 10 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with er 
Banham, Chemist, Hitchin. ` * 
B. B.— Special offer of carbon bromide 
seconds quality, quarter-plate, 
and whole-plate; prices as above; — 
quantities.—Banham, Chemist, Hitehin. 


MPROVED Luminous Compound, for © 
rooms, numbers, switches, watches, efe. 
extra strong 3/9.—Biddulph, roadheath, | Cheshi 


ROMIDE and Gaslight Postcards, glossy, 
B carbon, 50 2/6, 100 4/3; P.O.P., glossy 0 
100.4/6: -toning, 50 3/6, 100 6/6; all post 1 
guaranteed first quality cards, not rubbish 

F. Lay, 25, Downs Rd., Clapton, E.5. 
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ROEGE and Co. — Enlargements, bromide, 
teed finest results negative will yield, 8% 
10x8 10d., 12x10 1/. 15x12 1/6; up to ‹ 
special. cheap lines up to 20x16; moun 
in black and white, water colours, or oils, 
March Ist, 1916, PEOR arè Charged 
above.—Droege and Со. (G. is 
Comeragh Rd., West Kensington, on. 
NLARGEMENTS, unmounted, 10x8 11, 12l 
1/4, 15x12 1/11; moun and spot d, 19» 
1/8, 12x10 2/-, 15x12 2/11; for sep price lis 
post free.—E. L. Scrivens, 60, Queen 
7} NLARGEMENTS.—If you want perfec 
nt the following prices—un 8 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted 
finished 1/7, 2/4, 2/10, and 3/6 resp 3 
6d. extra, postage extra—have them 


brandt Enlarging Co., 227, stead T 
N.W. Estab. over 10 year ә] 5 
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NLARGEMENTS, 815x614 10d., 10x8 IJ, 1 
E 1/5, 15x12 1/8; БА rue printing, сор 
lantern slide making,” wod best work only; €i 
moderate.—Percy Slater, Sawtry, Peterborough 
MASSEx's Miniatures and Enlargements A 

` hand coloured and celluloid cos d min 
each; x enlargemen . finishe 

2/9, finish 


graphed, on card 2/-, on 
2/- extra; no charge for 
ments or miniatures; sa 
extra on all orders.—C. 
Wimbledon, §.W.19. 1 


B 
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ETOUCHING.—T. 8. Bruce, 


Johnson’s “ Ret ng,” takes work | 
W., colours; d ong, : 


rsonal,_ | 
materials.—4, Inas on- dat 


* 
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PRINTING, СО 


NESATIvES from Prints, 

: return; blocking out, vignetti 
arnsley. ENS c | 
OSTCARD Printing, 1/- ozen: b llis 
washed and Only best | 
Thompson, 21, Horner Rd., Shefik 


i ADVERTISEMENTS. ÍSuPPLEMENT 5.) 


PRINTING, COPYING, etc. 


PHOTOGRAPHY. APRIL I8TH, 1917. ix. 


Business Notices. 


Publishing. 


dozen, 13/- ® gross; 


Orricts 20, Tudor Street, London, E.C.4.  Tele- h я ЕА... ` x. 
grams: ^«Qyclist, Fleet, London." , Telephone: ае an heels 18 
ity 2848 (5 lines). Communications for the |8d.> miniatures tint : 
Publishers should be addressed : Iliffe and Sons . 


E. C. 4. 
and Focus 13 
ingdom every 


Limited, 20, Tudor Street. London, 
PUBLISHING DATE.—Photography 
on sale throughout the United K 
Wednesday morning. i 
SUBSCRIPTION. -The Subscription Rates are given 
each week at th: foot of Picture of the Week.” 
-  REMITTANCES.—Postal Orders, Cheques. etc., 
should be crossed and made payable to Iliffe and 


43, Comeragh Rd., 


despatch.—E. L. Scrivens. 


Bons Limited. 1 /- Per Dozen.— 
finished postcards, 
Advertisements. washed.—E. L. Scrivens. 


All communications on advertisement matters 
_should be addressed : The Advertisement Manager, 
бү АЗ wd and Focus, 20, Tudor Street, London, 
E. copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week. previons. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, ls. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRaADE.—Three words 2d., 
minimum 1s. | | 

All advertisements must be accompanied with 
remittance, and should be pores in time to reach 
the offices, 20, Tudor Street, London, Е.С.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 

one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 


ge 
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B and Co.— Postcard р 
bromide, enamelled on plate glass or matt, 1/3 
titling a speciality ; 


[ А , celluloi 
All kinds of printing, retouching, and finishing under- 


taken. Estimates submitted by return of post. Tel: that good apparatus is an aid to success- 
Hammersmith 1382. British owned and British, Jabour ful results 
only employed.—Droege and Co. (G. Droege, trading йв), м 

West Kensington, London. [0008 SANDS, HUNTER & Co., Ltd., 


protec een Printing.—Bromide, 
1/- per dozen, 11/- gross; good work; prompt 


At this price I supply perfectly 


. L. SCRIVENS, 60, 
d Bromide postcards, in large or small quantities. 
Write for price list and samples. ` [5091 


METHING You Want for something you don't 
want.—New issue of our bargain catalogue, 
1,000 items, including vest pocket, 
-flex and other cameras, 
enses, and field glasses, etc., 
Sloane Square to anywhere. 
Exchange, 26-28, King's Rd., 


SCREAMING Comic P 
marvellous value: 
Idealo Publishers, Clevedon. 


I 


ostcards, 25 8d., 50 1/3, 144 


APPARATUS WANTED OR EXCHANGED. 


rinting in all processes . 
a moment what you can do with a good 


Camera and Lens. Whether you are 
interested in Photography for pleasure 
or profit, there is no denying the fact 


collotype, 
1,000. Negatives care- 
ee gv 1/4, quarter-plate 

faced, from 84, each. 


matt or enamelled, the oldest established dealers in London, 


make a speciality of sound. high-class 
Photographic Outfits at pi ces within the 
reach of everyone. Not only are the 
prices within everyone’s reach, but in 
many instances these prices are 25 to 
50 per cent. lower than new list prices. 
Pause a moment and think of the 
advantages to be obtained by dealing 
with us—then make up your mind to 


:— Just Тіп Ке 
write us your requirements right away, 


2 
Й 
TO-DAY. | 


44 x 3i DALLMEYER CORRESPONDENT, бп. Aldis 
Series III. F /7.7, in Linhoff shutter, 6 double plate holders, 
and leather case. Cost £12 0 0 £6 5 0 


5x4 ADAMS IDENTO, Ross Homo. lens. F /6.3, in Idento 
shutter, F. P. A., Identoscope finder, Mackenzie mode A 
adapter, 12 envelopes, and leather case. Cost S ; 0 


thoroughly fixed and well 


Queen's Rd., Doncaster. — 


over 
lane, and 
lanterns, 


focal 
enlargers, optica 
gratis and post free, from 
— Address, City Sale and 


Sloane Sq., London. [4880 


satisfaction guaranteed.— 
[5128 


4 > 3} GLASS.PLATE KODAK, triple extension model, 


are not responsible for clerical or printers’ errors, : Plastigmat lens. F /6.8 in Unicum shutter; 5 double dark slides, 
oae Pets — * to avoid MN. Р АХТЕР, „Уен Pocket Kodaks, particularly with and case. Cost £11 17 0... . . . . „2 11 8 
. NUMBERS.—T or e convenience oi ad- W RR. lenses: half to two-thirds original prices |5 : : 1 
vertisers, letters may be addressed to numbers at offered.— Watson's, 84, High St. Sheffield. 3238 "ET SANDERSON, regalar model Zin, be ABE. ла 
the office of this paper. When this is desired, the AMERAS wanted of all d ( . .8 lens, in Kotlos shutter, oub'e 
escriptions; courteous treat- leather case. Cost £14 6 ERER УЕА £7 15 0 


sum of 6d. to defray the cost of registration and to 

pos be added to the 
advertisement charges. the number will 
ap in the advertisement. Replies should be 
; : No. 000, c/o Photography and Focus, 


* ANTED, for prompt 
20, Tudor Street, London, E.C.4 


lenses, and other 


Deposit System. 


"Persons who hesitate to send money to unknown 
persons may deal in rlect salety by availing them- 
selves of our Deposit System. If the money be 
p ] with Photo raphy and Focus, both 
в ara advised of this receipt. The time 

: {ог a decision after receipt of goods is 

days, and if a sale is eflected we remit the 
— — seller, but if not we return the 
‘amount to the depositor, and each party to the 
m pays carriage one way. or all trans- 
£1 in value a deposit fee of 
L ds. £1 the fee is 15. Cheques 
and Money Orders should be made payable to the 
з Iliffe and Sons Limited, and 


etc., gratis and post free. 


(31995 Second-ha 
exchanged ; 


ham, London. 


cameras, 


Aldersgate St., E.C.1. 
Waun for prompt 


tus by makers of repute 


— Editorial. 


A ; All communications for the Editor 
should . addressed: Tne Editor, Photography 
ka & Offices, 20, Tudor Street, London, E.C.4." 
. To 


ticulars. Latest 
etc., gratis and 
Exchange, 81, 


RS.—The Editor will be glad to 
nal up-to-date manuscripts on photo- 
J All contributions must be type- 
in very legible handwriting, on one side 
»er only, апа should bear the name and 
sf the sender. Letters or communications 
t ot matters already appearing in the 
: not for. e Editor disclaims legal 
nsibi n the safety of matter submitted to 
m. but he wil endeavour to return rejected 
nuscripts, etc., when a stamped addressed en- 
Stope is enclosed for that purpose. MSS. ог prints 
at ve not 
"pb 2 


your requirements. 


worth of apparatus, new 


d- 


d 


actually accom^anied by а stam ped 
r envelope can in no case be returned. 
must bear on its back the name 
No notice whatever can 
r without the name and 
ddr e sender necessarily for publica- 
! Repro 5 fees for prints are only paid 
by arrangemer befor — 1 * — snag JE а 
rint, wit out any condition stated, wi e taken 
de -missic E y reproduce it without fee. The 
‘Editor will be to consider for publication, with 
ww! Е réss, photographs о! special 

- to be arranged. Articles and 
` paid for on acceptance. 
vice 


D 
^X. 
p 
^ 
_ '] ЭП 


W ANTED, old 
De Leef 
der. N.E 


в í sm.—Readers sending prints 
(or are notified that in all cases 
ood that by so doin permission is 


e£ Г E і t 
iv m for tt reproduction, without fee, in 


- 


and Focus. 

R ws.—T! Editor can only be seen by 
= 0" ap A 

i . PLEASE MENTION “PHOTOGRAPHY ” 


ment, prompt repli 
paratus returned immediately if no business results.— 
Watson’s, 84, High St., Sheffield. 


a Sel and optical appara- 
tus by makers of repute, must be in thorough sound 
order: approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 

i —QCnll or write, City Sale and 
Exchange, 26-28, King’s Rd., Sloane Sq., London. [4879 


WANTED, Vest Pocket, reflex, and folding cameras, 
for prompt cash.—Send, W 
Yard, Rísca, Newport, Mon. 


ATI: Light Enlargers wanted, bhalf-plate and 
quarter-plate.— Watson's, 


nd Apparatus purchased for cash or 


275, Rye Lane (re-named from Peckham 


Wy ANTED. for spot cash, V. Pocket and 315x2!; 
with anastigmat lenses; i 
given.—Call or write, City Sale and ыш 
5 


lenses, and other photographie and optical аррага. 
, must be in thoro 
order; approximate valuation gratis on receipt of par- 
bargain catalogue of cameras 
pe free —Call or write, City Sale and 
Aldersgate St., E.O.1. [5132 


HE Exchange Way is the cheapest way.—We will 
allow you full market 
ment in exchange for other apparatus more suitable to 
Approximate offer for own outfit 
on receipt of particulars. 


from.—City Sale and Exchange, 
E. O. 1. 


ber (. 


All about Economical Motoring. 


es, immediate payments; ар- Wray RR. lens. F /8 


4} <3} “N. & С." NYDIA, Sin. 
(4510 changing box for plates, one ditto for films and ense. 
£1130 £4 


ensh, or in exchange, cameras, 


e-0€000009090990 — 096200009900900490*900000009* 


ł-plate ROLL FILM ENSIGN, Beck Steinheil lens. F /6.3, 
Auto shutter, rising and cross front, etc. Cost £9 27 


6 
Auto- 


usual 


6 


6} x4} No, 4a FOLDING POCKET KODAK, 8tin. 
Goerz Dagor lens F /6.8, Goerz Sector shutter, J sec. to | / 50 
ud T, Cat £20 15 1 15 O 
4x2} No. la JUNIOR AUTOGRAPHIC KODAK. 
Kodak Anastigmat lens, F /7.7, ball bearing RA ae T r 


5tx 3k No. За FOLDING POCKET KODAK, 
graphic back, R.R. lens, Е /8, in Autotime shutter, 
movements, and velvet-lined leather case. Cost £ 

stating lowest, to ; Prog side 
[4785 


84, High St., Sheffield. 
[4511 


prompt attention.— Hum P PE case, as пем. Cost £5 10 0 0 
7^ (4791 |: 31 Т.Р. ROYAL RUBY REFLEX, lin. айай: 


in. Goerz Celor F /4.8 lens, 6 double dark slides, and leather 
а EX 21 сазе. Cost £22 0 0 £11 19 6 


81. |4 3 HOUGHTON'S ILEX No. 3, magazine reflex» 
131 holds 12 plates, RR. lens, F /77. shutter ad:ustable for 
speeds from 3 sec. to 1/100, and leather case. As new. 


Cost £5 15 0 ........-. PM ee EE oks IT 9 
3} x21 No. 1 MARION " DAINTY " SOHO REFLEX, 
51in. Ross Homoceatric lens, F /6.3 3, double slides, and case; 
in perfect condition, Cost £15 @ ic. R10. ED 9 
N-. 1 STEREO WENO KODAK, pair of R.R. lenses 
Е /8, in Weno auto shutter, takes No. 3 F.P.K. films. Cost 
value for your OWN instru-|£5 0 0. . .. . . . . . . . 4, K 5 0 
4} x 3} No. 
R.R. lens T.B.l shutter, 


„озо, ГЕТА „„ 0 


eash, or in exchange, cameras, 
h sound 


nnd lenses. 


3. FOLDING POCKET KODAK, ЕЛ 
brilliant finder. er = 32 


44x 31 FOLDING ERNEMANN 2- SHUTTER 
CAMERA, 5hin. Cooke Series III. Е /6.5 lens, auto shutter, 
speeds | sec. to | /100, and adjustable focal plane shutter speed- 
ed from 1/25 to 1/259, changing box for 12 plates. and leather 
case, Cost £12 0 0 ............. nm ne £4 17 6 
5x4 GOERZ ANSCHUTZ, 15 c/m Goerz Dagor Е /6 8 


Call 
and 


if ssi ble; £50,000 
second-hand, fo select 
81, Aldersgate St. 

[5133 


negatives, all sizes; spot cash paid.— i d 
pesati ron o. Kingsland hd. London, lens, 3 double slides, and case. Cost £14 11 0...£7 18 6 
756 


لسم 
Any of these lots can be had on our “ APPROVAL‏ 

TERMS." Prompt return of deposit if g»ods are 

returned, carriage paid, within five days. 


poa 
“If б'е Photographic—Sands, Hunter have it." 


EVERY NOTE THE ADDRESS: 
WEDNESDAY | SANDS, HUNTER & C0., LTD. 


Specialists in Photographic Apparatus. 


37, Bedford St. Strand, London, W.C. 2. 


Telephone: Regent 840. Telegrams: “Sansunter, London.“ 
Established in 1874. 


WHEN CORRESPONDING WITH ADVERTISERS. AI5 


кише Google 
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X V л NEN CRM A A WANTED, 


YOUR 
CHANCE 
TO GET A 


BETTER 


Obviously, the better your Camera is, the better your 
pictures will be. But, perhaps, you feel you should not 
get another Camera this year—if so, this is where we 
can help you. We will take your present Camera 
in exchange or part payment for a better one. 


We stock New and Second-hand 


Cameras of every make, including 


Newman and Guardia, Kodak, Ross, Zeiss, Goerz ; 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, . 
including Vest Piate or Film, 
Reflex, Hand or Studio Fittings 
and Accessories, otc. 
Our valuations are fair, and cash is paid 
promptly. 


Approximate valuations upon receipt of 
particulars of goods for sale. 


THI6 WEEK'S BARGAINS. ; 


REFLEX.—Thoraten-Pickard Ruby, Unit focal 
plane shutter, speeds 1 to 1-1000th sec. and time, 
Blitz anastigmat lens, f/6.8, 2 double dark slides, 
etc., in very fine order; 9 gas. 

|-plate Special Ruby Reflex by T. P., E. P. shutter, 
self-capping, speeds r-1oth to 1-1000th sec. a 
time, Bock Bynar lens, f/4.5, 6in. focus, 6 single 
metal slides, finest possible order; 9 gns. 

plate Special Ruby Reder, T.-P. Cooke lens, 
f]4.5, 6 single slides, in case: 58. 

plate Shew Delta Cooke lens, f /6.5, 3 
double slides; $3 198. 

5 4 Soho Reflex, by Marion, no lens, Mackenzie 
ары, and 6 envelopes, in best case, fine order ; 
gns. 

plate Soho Reflex, by Marion, Sutar anastigmat 
lens, I ne adapter, 6 envelopes, and 
Case ; 

зз Pre Reflex, Aldis lens, 1/4.5, 6 
Slides; id 0 

plate Shew Reflex, with Goerz F. P. shutter, 
speeds т-то{һ to 1-1ooth sec. and time, Cooke jens, 
: MES: Mackenzie adapter, and 6 envelopes; 

* | 


Cooke lens, £/4.5, 3 
ги. 


also Cameos, Klitos, Carbines, Sandersons, etc., etc., 
and Apparatus of all kinds. 


own folding pocket or other camera into a reflex, 
fitted with Doi 
1-100th sec. and time, never ; 8s. 66. 

REFLEX AND FOCAL PLANE CAMERAS.— 
Write fer List, just Containing many 
attractive bargains. free. - 

31:2) Minimum Palimos, Tessar lens, 
А 1 double slides, and film pack adapter; 

10 155, 

5x4 Ress Panres F.P., fitted with a біо. Cooke 
Series П. lens, f (4-5: in focussing mount, 3 double 
slides, in case, all nearly new; 11 gas. 

Postcard Р.Р. by the Mentor Co., Ross Goerz 
anastigmat, {/6.8, 3 double dark slides ; 7 gis. 

SANDERSON.—1-piate Mand, Ensign anastig- 
mat lens, f/s.s, Ensign Sector shutter, s 
1-10th to r-rooth sec., Т. and B., 3 double slides, 
nearly new: 86 18e. 64. І 

}-plate Sanderson de Luxe, Ross Homocentric 
lens, 15.6, з double slides, fine order; 10 

plate Lizars’ Challen with speci 
front, Beck Steinheil Uni 11/6, shutter s 
i-soth to 1-200th sec. and time, 4 double slides; 
£4 18s. 04. í 

List of Sanderson and ether Folding Hand er 
Stand pameran, poe free. . 

FOLDING KET.—1-piate, double extension, . . 
rising front, etc., Dagor lens, f /6.8, Koi los shutter, 

6 slides; 86 193. 6d. 

}-plate Klite, Beck Neostigmar lens, f /7.7, shutter 
speeds 1-25th to 1-200th Sec., T. and B., Antinous 
release ; camera has the latest stirrup front, with 
rising movement, etc., 9 single slides, and case; 


£2 15s. 

Carbine Rell Film, taking films 41 2}, and also 
adapter for plates 3X 21. rising and cross front, 
Aldis lens, f/7.7, shutter speeds 1 to x-rooth sec., 
T. and B., focussing screen for use with pe 
and single dark slides, new condition ; 

No. ta Kodak Grafex Rol Fim Reflex, F. P. 
shutter, speeds 1 to 1-rooth sec. and time, Zeiss 
Tessar lens, f 45 double extension, has never 

1 


been used ; 
fusi Published —List of Second- 


hand and Stock-selled Rol Film 
Cameras, post free. - 


Send your old Camera at once, 
saying what you want in exchange, 
and we will advise you by return 
as to how we can meet you in the 
matter. All goods will be sent 
on approval against remittance, 
and the full amount refunded with- 
out any reduction whatever if re- The Camera House, 
turned in five days. All enquiries И г 
and orders receive our prompt 84, High Street, Sheffield. 


attention. 


swing 


Germany. 


The Proprietors of 
“PHOTOGRAPHY & FOCUS” 
desire it to be known that, 
being fully in accord with 
the recommendations 
agreed upon at the Paris 
Economic Conference, they 
will not allow advertise- 
ments of German Firms 
and their manufactures to 
appear in this publication 
either now or after the War. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD. 


BOUCHT 


А МЕ КА < 83080 


_EXCHANCED. 
CATALOGUE OF BARGAINS POST FREE. 


т WESTMINSTER 
PHOTOCRAPHIC EXCHANCE,U? 


П, OXFORD STREET, 
449. VICTORIA STREET. LONDON. 


289, 292 & 293, High Holborn, London, . C 
'Grams: “Admittedly, London. ‘Phone: 6430 Holborn. 
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Sy PRoTOGRAPHY. ` ADVERTISEMENTS. 


J. Mason, Proprietor. 


Boro STORES oH OTO STORES 


' REAL BARGAINS. 


C; i ДҮП 
Fold in popular priced packets * Lot r168.—)-plate Rapid Portrait Lens, in splendid condition, zin. 
Stocked at all branches ol TOADE MARK lenses, and Waterhouse stops, size of flange outside 
à КТ s | measurements zin. Offered for cash (only)... . . . . 5 0 
` BOOTS The Chemists, ye Lot r169.—No. 3 Folding Brownie Camera, in first-class order, 
å . rapid achromatic lens, and T. B. I. shutter, daylight 
| r and BRITISH loading for ł-plate roll films. List price 37/6. Mason's 
А | clearing pries arseen БУК раак l tas ss 19 6 
E leading photographic dealers MANUFACTURED Lot 1170.—No. 2 Brownie Film Camera for 3} > 21 roll films, day- 
„ light loading, splendid lens, and time and instantaneous ' 
E- | LIE Zu s'es shutter. List price 11 /-. Offered for .............. 6 6 
~ ie LESALE ONLY Lot rr7:.— Busch Bisteller 14in. dm Lens, Series III., 19 
H 2 " working aperture in good conc ition. List price £2 8s. 
as d N. E. CARTER 39 St James St S. H Our prios ib clear 2 r "P "uos. X M 
m — — — Lot 1172.—}-plate Lancaster Instantograph Field Camera, double 


extension, rapid lens, swing back and reversing back, 
т double dark slide, and 2-fold tripod. In perfect 


| 


E —————— 


e . xin a E 15 0 
Lot 477.—4 Busch Rapid Rectilinear Lenses in Automat shutters, 

in perfect order, and speeded from 1 to 1-rooth sec. List 

price 52/6. Each offered fſooe r. 12 59 


sse esse cent, order ni e Vet ee 12 6 
ix Т e 4 ——%%ſ—ü та. 2 Lot 1173 —2 {-plate Printing Frames, 2 xylonite dishes, and zin. 
“A ۳ с Sig agria Зэ 5 — * 5 1 6 
at 2 s t 1175.— MO ameo i-pla single extension, fittec with 
= E НЕ То Overseas Readers. : z Aldis f/7.7 anastigmat lens, Lukos II. speeded 
КУР s | 3 shutter, 6 metal dark slides, rising front and cross 
4 НН COPIES OF ud ^ e F.” 2 2 front, all in perfect order and splendid condition. 
| NS T : а Pre-war list price £2 8s. 6d.  Offerec IE Loos aede 119 6 
F 3 2 LOST IN TRANSI . 2 2 Lot 1176.— |-plate Thornton-Pickard Pocket Wafer Folding Camera, 
ES ес РҮ: 3 2 : fitted with Beck f/7.5 rapid planat lens and Eclipse 
3 o г фей 3 2 shutter, speeded from 1-25th to 1-100th sec., also time, 
ies N view of the existing dangers to ship- 2 . rising front and cross front, and 4 single metal dark 
Е = ping, including mail boats, copies of э в slides. List price 58 /-. Offered for ......... 115 0 
Er * ا‎ and Focus 1 22 Lot 1177.—}-plate and 7x5 Kodak Plate Developing Tank for 
ge subscribers a roa е some ins y. ww zi daylight development, carries I2 plates, and in splen- 
НЕ Бао ра NAE eur im pias ds на ae 255 аса, all . manual of instructions. "E^ 
2 shers 7 22 ict price 18, Offered Wr ron ns 
H : as possible any copies they send direct : H' Lot 1178.— ] -plale and 5 4 Kodak Developing Tank for 12 plates, 
Qs s that may be lost, if application 15 made, в 2 and adjustable for smaller sizes down to 31721. 
3 after a reasonable time has elapsed, giving 2 2 reversible ſor the even flow of developer, ensuring 
2 2 — me dates ot the missing issues. Ж речей developed negatives. List price 14 /-. Offered 
IF : Eh 9 2 BR ors maa к е ЕЕ sid eni dd co Robe la ма e Ra FEEL азё T 6 
: 4 3 ‘The Publishers. Photography and 2 e| Lot 1179.—No. 3 Premo Film Developing Tank for the film pack, 
s $ Focus," 20, Tudor St., London, Е.С.4 22 any size up to }-plate size, in perfect order and splendid 
2 3 22 condition. List price 21/-. Offered for...... „ f 11 6 
> T T aaa s | Lot 118o.— Vest Pocket Sprite Camera, fitted with f/8 R. R. lens, 
к= eee t, and speeded shutter, self-erecting camera, all complete 
| with 6 slides and leather case. List price £2 2s. 
| 


The only way to ensure regular 
receipt of this journal is to 
place a definite order. with your 


| newsagent, or the publishers. 


-— » 
Lu » J 


Cameras purchased for Cash or taken in Exchange; Liberal 
Allowance and prompt settlements. Satisfaction Guaranteed. 


＋ 13/15, QUEEN VICTORIA ST., ° 


pHOTO STORES 


@ The position in regard to paper has now reached | 


EOM i stage when ECONOMY 15 IMPERATIVE: 
m zalar sales of newspapers—w ich involve 
___ waste—must be avoided. | 
m Readers are earnestly requested to assist the ! — — 
“ publishers and the newsagents in their efforts 

to effect the necessary saving by placing a 


Jeefinite order for a copy to be reserved or , | CC 
delivered each week. { HAND 
«p This wall enable the newsagents to limit their { 
E 


orders to the actual number of copies required,. $ 59 
a c result in a saving of paper, labour, and | САМ R 
Е ay | н 


“ transport. | 
| - 1 p, к. CHILD BAYLEY, 


L FILMS 


DEVELOPED апу size up to Postcard, 1d. each, Prints 
and L'ostcards 1d. each. Special Prices to trade and (or large 
quantities. prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


22 umero i D RY PLATES &. ROL 


“PHOTOGRAPHY AND FOCUS.” 18/4/17. 


PRIZE COMPETITION. 


Coupon for April, 1917. 


l Editor of “Photography & Focus. 


1 
| 
| 
| 

| New and Revi | 

| 
| | 


ENG UPON. 18/4/17. 


тасраэактү СО 
| “PHOTOGRAPHY AND FOCUS.” 


rs ‚ : 
This pon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


"ag 


E 
e book that really helps. 
Contains 200 pages Î 2 whole 
page pictures by the author, 


“PHOTOGRAPHY AND FOCUS.” 18/4/17 


PRIZE COMPETITION. 


чузккүҮ COUPON. 18/4/17. 


OGRAPHY AND FOCUS." 


to be forwarded with the — and 50 other illustrations Coupon for April, 1917. 
l Wednesday following date of this issue l 
- | 6 
— Can be obtained {гот all newsagents 
“PHOTOGRAPHY AND FOCUS." 18/417 


PRIZE COMPETITION. 


Coupon for April, 1917. 


UPON. 18/4 AT. and photographic dealers. price, / 4 "SONS 


„т aya ” from the publishers, 
"TOGRAPHY AND FOCUS. 


LIMITED, 20, Tudor Street, London, E.C.4, | 
maor to be forwarded with the question. J 


She tilt Wednesday following date of thisissue A MER. ELLE 
| PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. * A17 


1/9 post tree. 
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FAMOUS PAPERS. 


NOCTONA. | GOLDONA. 
. It pays to use Noctona !  Noctona is the Now the days are lengthening, opportunities 


stallised result of our long experience with А M ; 
Develop ment papers: “The EE ote versthin is for daylight printing are extending. Choose a 
put into Noctona—raw paper, chemicals, know- paper which yields results of exceptional quality 
ledge. It pays, therefore, to use Noctona, a 


superior product at the same price as other with least chance of risk or pitfalls. Goldona is 


papers. such a paper — thoroughly try it next week end. 
“TEAKA” TANKS. | EXPOSURE CALCULATOR. 
А new idea in Plate Development Tanks for Amateurs. | 
Made of aclacted salid teak. carefully joudedand rendered Every photographer should purchase one of 
denen by our special composition impervious to these handy Calculators. By its assistance the 
emi action, 


exposure is readily determined for any plate at 
any time and under any circumstances. The 
Any size made to order. cost is only 1/-, which is easily saved in a day. 


Kere, GRIFFIN'S, Kingsway, London. 


Prices to hold six plates: 1-plate (41 x 31), 8/6: 
3 N21. 8/6. | 


- —— سیو کپ‎ — ee ee eee eee mE ee —— — 


` ‘TO MAKE SURE-— 


of obtaining “Photography & Focus” regularly 
in future, fill in the form below, cut it out, and 
hand to your newsagent or bookstall clerk. 


a: T is possible that Government action may be taken to prohibit the 
return of unsold newspapers, in which case newsagents will be able 
to supply only to those who have placed a definite order. Safeguard 

yourself against possible disappointment by placing YOUR order NOW. 


5988000668000000000008€9260002900600400004066000460000040000040900040406099080060006609290800440800008088690008000900909000090000900000000000000f 
. 4 099 99 42 09 4 49 Re 49 Re 09 4.99 Орь GO e e 69249 410.96 4m 60 a 45 0m. 69 


ORDER FORM. 


——— СКЕ 1917 


Seeecseusevevetsssncerccetten 


*Crese oud word not required. 
60 RF Rta ag r...... f Rp BY CIR, Ер НЫ РНЫ» 
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PHOTOGRAPHY. April 18th, 1917. 


would have been given by f '8—plus. 
of course, correct, and preferably 
somewhat generous, exposure. 

In 999 cases out of 1,000 our concern 
is to subdue the more distant details 
of the picture for the sake of the 
nearer ones. This is a mere matter of 
experience. Once in a while we may 
be anxious to reverse the order. 
"Feeding Time" is the only print 
of this class upon which I can lay my 
hand at the moment. | 


Here, it is evident, the lioness aud, 


her cubs would have been better seen 
had no bars intervened. Possibly, if 
so, the photographer would not have 
returned to tell the tale: he might. 
in short, have formed the menu which 
is alluded to in his title. The bars. 
at all events, could not by any 
means be got rid of. And the 
animals, behind the bars, were the 
subject. Presumably with one of 
those ultra-short focus lenses which 
accompany the tiniest cameras, and 
which give us everything sharp from 
six feet or so, it might have been 
practicable to delineate every detail 
of the bars as crisply as every detail 
ofthe cage's interior. I cannot 
believe that the  record—for this 
photograph must be estimated purely 


as a record—would thus have been . 


enhanced in value. When I go to the 
Zoo I look not at the bars, but at 
the creatures which are behind the 


bars; and my photographs, if I take 
апу, are meant to show what I saw 
rather than what nobody sees or is 


Р 


, 


Feeding Time” nevertheless only 
toc plainly demonstrates the dis- 
advantage of having the remoter, 
rather than the nearer, objects in 
focus. Selective focussing along those 
lines is exceedingly difficult. Here. 
for instance, we have the tiled wall 
deadly sharp, although it is as un- 
important, or nearly as unimportant, 
as the bars themselves. It is the 
same in landscape work where the 
focus is on the middle distance and 
not on the foreground. The distance 
generally insists on becoming sharp 
likewise. Seldom is the effect satis- 
factory. Were we, for example, to 
focus sharply on the tallest tree in 
“Autumn Landscape '—which we 
might be tempted to do in order to 
mass the otherwise niggling confusion 
of the foreground reeds—we should, 
depend upon it, sharpen up the dis- 
tance equivalently, and thereby not 
only destroy atmosphere, but spoil 
the very isolation of the tree at which 
we had aimed. 

I reproduce Autumn Landscape’ 
not alone to draw this moral, but 
also for the purpose of concluding 
with an illustration of what I consider 
justifiable all-over diffusion. It is so 
slight that perhaps the reproduction 
will look tolerably sharp. It is not 
sharp. No part of Autumn Land- 
scape” is anything near pin-sharp. 
The seeming sharpness of the chief 
tree, the keynote object of the com- 
position, is due to its promiuence 
against the sky, not to any superiority 


275 


that prominence by sharpening would 
almost certainly have lessened it by 
bringing forward the background. On 
the other hand, to follow our favourite 
formula of focussing on the foreground . 
would onlv have forced into a crude 
and scratchy prominence the reeds, now 
so sensibly generalised by blurring. 
Here, then, a judicious universal 
softness has, for once, served the 
photographer well. His picture, if 
not overwhelmingly novel in theme, 
is a delicate piece, of its kind. Much 
of that delicacy would have been lost 
if it had been treated to the rule-of- 
thumb form of selective focussing. 
АП of it would have vanished in a 
maze of wiry details if "it had been 
done on f/32 principles. Nature her- 
self has so deftly isolated the prin- 
cipal object that selective focussing 
could be disregarded in relation to 
it, and the subdual of the minor 
materials could be achieved by sub- 
duing the entire area of the print. 
The outcome, as I have remarked, 

is far from appearing to be a fuzzi- ^ 
gram. To call it a fuzzigram is, in 
the modern estimation, a libel. Yet 
„Autumn Landscape“ is precisely the 
type of thing which in my young 
days was the centre of a whirlpool of 
angry (and very circular—for they led 
nowhere, and left off where they began) 
disputes. | Aud I dare say that even 
now somebody will upbraid me for 
having eulogised its very moderate 
impressionism, and will accuse me of 
encouraging the wilful misuse of ориёз 


of sharpness. Any attempt to enhance and the senseless distortion of facts. 


interested in seeing. 
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Tom the free Deion al malteg of general interest to Photegrapbers 


The Editor is nol responsible tor the opinions of his correspondents. 


SPEED NUMBERS. Notwithstanding its deficiencies, I submit no better alter- 

Sir.—In my last letter, under this heading. I failed, ap- native method of marking speeds than the H. and D. numbers 

parently, to express clearly the point I had in view, and. has yet been brought forward. Тһе Н. and D. numbers show 
therefore, so far agree with Mr. Millburn’s criticism by quite distinctly the relation between different brands of the 
- «acknowledging my lamentable lack of lucidity. same make, and with the above qualification, between plates 
The main ground of discussion, as I take it, is that the of different makes. Certainly they convey a more definite 
a H. and D. numbers as generally marked are inaccurate and. idea of the speed than any designation, such as “Extra 
unreliable. Now, while I am unable to vouch for their rapid,” or “Ordinary,” as may be instanced in the case of 
absolute exactness, I do assert that most of the leading makes one ** ordinary plate on the market being actually ten times 
are within a reasonable limit of accuracy, and my previous as fast as another make of ordinary, althou h both are 
letter on this topic was written with the intention of good plates. Yours, etc., > F. MAITLAND. 
7 drawing the reader's attention to an explanation of how i 
the seeming inconsistencies may have ariscu. This relates to 
the density giving power of the plate, and it is because two 
i fferent plates of the same speed do not necessarily have the 
-are density that such a variation is found in results. If 
all plates having the same speed had aiso the same density, 
then all would be V would cease from 
troubling and manufacturers would be at rest. 

Theoretically, plates tested by the H. and D. system should 
give ап identical speed with every varying degree of density. 
Practically, they do not. One make will give a high speed 
v ith a low density, but a lower speed as more density is 
obtained. Conversely, another plate will give a low speed 
With a low density. Hence my letter stating that in any 
discussion of speeds this part of the question cannot be 
overlooked. 


Sir,—As I gather from the letters which you have pub- 
lished recently that there is no general consensus of opinion 
as to the method of speed marking of plates, would it not 
be possible to form an influential committee to go into 
the whole question, to consider all the methods which are 
at present in use or known, and to determine which of these 
is the best” 

Surely if the committee were composed of the right 
people, and did its work properly, as no doubt it would 
do, its recommendations кош carry so much weight that 
it would be impossible to ignore them. Some of the makers 
would adopt them at once, doubtless, and the others would 
soon find that they had to follow suit. It seems farcical 
that two different makers’ goods, both marked with the 
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same speed numbers, obtained (nominally at least) by the 
same system, should not be alike in rapidity. Another 
anomaly which I have noticed is two different makes, marked 
with the same Watkins speed numbers, but different. H. 
and D. numbers. It is an experience or two of this kind 
that makes a beginner in photography feel that there is 
no serious attempt to settle the speed question. Curiously 
enough, the sensitive material which is by far the most 
widely used of any bears no speed number at all; and, if 
эпе may judge, is not less popular on that account. 
Yours, etc., NOVOCASTRIAN. 


Sir,—Mr. J. Potter will find in the Burroughs- Wellcome 
calculator a very useful table giving the relative speeds of 
the bromide papers and lantern-speed plates of the best 
known makers. This I have found very reliable and a 
great help. 

The controversy on plate speeds has interested me greatly, 
but I think one solution of the problem has been overlooked. 
I suggest that makers agree on some standard method of 
testing their plates. Thus, in testing for the Н. and D. 
speed number, let them all use the same illuminant, tho 
same developer, and so on, and not the illuminant and 
developer which will give fancy results with their own 
materials. 

I thiuk the weakness of the present system of marking 
plate speeds Jies not in the fancy (and fancied?) differences 
between such nunibers as 200 and 225 H. aud D., but in the 
differences between the values of one maker's 100 H. and 
D. and another’s. Again I beg to draw attention to the 
B.-W, calculator, this time to the list of plate factors. This 
I have also found very reliable, as far as I have used it 
(and that extends to five different makers’ plates). By 
comparing the factors given therein one will get a very 
e guide to the relative speeds of different makers’ 
plates. | 

While, strictly speaking, small differences may be quite 
accurate marking for the plates of each individual maker, 
they are neither useful in practice nor accurate in comparin 
one maker's plates with another's, and for this reason 
make the above suggestion. Yours, etc., 

R. M. JEFFERYES. 
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WEDNESDAY, APRIL 18TH. 


Croydon C.C. Portugal. Rev. C. W. Le Warne. 
Accrington С.С. Enlarging. 

N. Middlesex P.S. Still-life Photography. J. A. Капалі. 
Ilford P.S. Annual General Meeting. 


THURSDAY, APRIL тдтн. 


Richmond С.С. Richmond to Oxford. J. A. Anderson. 

Aston P.S. Photomicrography for Beginners. F. W. Pilditch. 
Hammersmith H.H.P.S. Peeps into the Unseen. С. Ardascer. 

Tunbridge Wells A.P.A. Photography of Marine Life. F. Martin Duncan. 
Hackney P.S. Excursion to Kew Gardens. 

Wimbledon and D.C.C. Photography and Focus Prize Slides. 

Camera Club. Үргез. Dr. Emile Butaye. 


SATURDAY, APRIL 2IST. 
Dennistoun A.P.A. Annual Exhibition. 


MONDAY, APRIL 23RD. 
Willesden P.S. Annual General Mecting. š 
Bradford P.S. Lecturettes. B. Riley and C. E. Lawson. 

TUESDAY, APRIL 24TH. 


Royal P.S Across Northern Europe. Dr. C. Atkin Swan. 
Hackney P.S. Selection of Slides for Affiliation Competition. 
Manchester A.P.S. The Heart of England. G. E. Mellor. 


WEDNESDAY, APRIL 25TH. 


Шога P.S. Some Slides. 
S. Essex С.С. Impressionism— Before and After. J. Vacy Lyle. 
Croydon C.C. Display of Prints taken on Easter Monday Excursion. 


Socicties will have their meetiogs announced here if the syllabus is sent 
to us at the teginning of the session or from time to time. 


420 


d к Е е 
* " es 
1 өс 7 = 
DS og 
ETE. А 
Zi г. з 2 
A A $ 
б E E Е ф 
Bi \: ; ] 2 
"We |; б , 
* 1: Р Ж, 
E + E DP 
i 222% 
y ығ 
2 P al 


PHOTOGRAPHY. April 18th, 1917. 


Mr. Sherratt, at the Edinburgh Photographie Society, in 
a lecture on “The Eyes v. the Camera," said: “We do 
not see with the eyes but with the brain. This accounts 
for much more'than is usually recognised. No two persons 
sce the same object similarly. Education of the brain 
(observation) is necessary to see correctly. Touch plavs a 
great part in this, together with knowledge gathered from 
outside sources. Individuality, taste, and imagination, the 
creat asset—all these the camera lacks, and we must learn 
how to supply them in our photographs. 


* х + 


Butcher's abridged catalogue for 1917 is now ready, and 
from a copy which lies before us as we write we note that, 
while the prevailing conditions have made many drastic 
alterations both in what can be supplied and in its cost, 
there is still plenty of tempting apparatus obtainable by 
the keen amateur, and at prices well within the means 
even of those who are not munitioneers. It is obtainable 
from Messrs. W. Butcher and Sons, Ltd., Camera House, 
Farringdon Avenue, London, Е.С. 


& к + 


The exhibition of the Hampshire House Photographic 
Society, Hog Lane, King Street, Hammersmith, London. 
W., is now open daily from noon to 7.30 p.m., and will 
remain open for the next three weeks. 


~ х X + 


“The Gazette of the 3rd London General Hospital, 
Wandsworth, London, S.W., seems to get better and 
better with each succeeding number, in spite of the high 
standard reached from the very first. The April issue i5 
just out, full of good things both literary and pictorial. 
Those who have not yet.seen ‘‘ The Gazette can form no 
idea of what a monthly magazine written and illustrated 
throughout by those in the hospital—staff and patients—can 
be made. It will be sent post free for six months for a 
Р.О. for 2з. 6d. sent to the Editor at the hospital All 
the profits go to the Benevolent Fund, and so directly 
increase the comfort and happiness of the wounded. 


x + + 


At the annual meeting of the Rotherham Photographic 
Society, C. Н. Moss was elected president, W. Firth, W. С. 
Briggs, and J. M. Fitzclarke vice-presidents, F. Oldham 
treasurer, Н. G. Hemmingway honorary secretary, C. 
Robinson assistant secretary, and R. Chislett auditor. The 
annual exhibition yielded over £18 to the Rotherham V.A.D. 
Hospital. кы 

+ «+ *€ 

In a lecture at the Manchester Amateur Photographie 
Society by Mr. J. W. Richards, some of the slides were 
of maps, and we read in the organ of the society that 
lecturers might note that the maps contained comparatively 
few names, and these in a lettering of fair size, so that 
they could be read on the screen. Many lantern lectures 
have maps which are blurred, overcrowded, and often 
quite illegible. 

* „ ok 

Paintings and drawings by Mr. апа Mrs. Lester Sutcliffe, 
Miss Hilda A. Walker, Mr. Frank Dean, and Mr. Walter 
Thomas are now on view at the Camera Club, 17, John Street, 
Adelphi, London, W.C. The exhibition remains open unti! 
April 30th, admission being by member's order. 


* * * 


An illustrated catalogue just issued reaches us from the 
firm of J. Lizars, of 101 and 107, Buchanan Street, Glasgow, 
etc. It contains, in addition to particulars of the well-known 
Challenge cameras and photographic apparatus and material 
in general, a short illustrated treatise on photography by 
Mr. Wastell, so that the book forms a manual for beginne!s 
as well as a price list. 
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PHOTOGRAPHY. 


Have you any 
Prints for sale ? 


OU can earn money by selling vour photographs to illus- 
Y trated newspapers and magazines. Many amateur 
photographers are adding to their incomes regularly 
by selling pictures which they have taken. Many more would 
do so if they knew how to go about it. Free-lance press photo- 
graphy is the most profitable spare time occupation you can 
follow. The market for press photographs is so big, and the 
demand is so continuous, that you could never exhaust it. 
You probably have many negatives bv you already from which 
you could make prints which can be sold for publication. Gcod 
prices are paid. Ten shillings and sixpence is the minimum + 
fee paid bv any good-class journal. Two, three and four guinea 
fees are paid for good subjects. Higher fees still are paid 
gladly for exclusive subjects. | | 
If you can take clear, bright photographs, you can earn 
money with your camera. You can earn far more than you 
would ever spend on photography. There are subjects to be 
found everywhere, in the country on the allotments, on the 
farnis, in suburban gardens, even indoors in an ordinary house — 
subjects which you would overlook altogether, if you did not 
know their cash value for publication and illustrating purposes. 


You can make your prints sale- 
able if vou submit them on the 
P.C.C. plan. The Press Photo- 
graphy Course of Postal Tuition 
taught by the Practical Corres- 
pondence College enables vou to 
earn money by photography. It 
shows exactly why and how 
each subject sells. It enables 
the amateur who has never sold a print to become a regular 
contributor to the Press. 


"Lam making over £10 a 
month ‚апд I have 
only got to the fourth sec- 
tion of the Course.’ I can 
ses I have only touched 
the fringe of the poesibili- 
ties of Press Photography. 
Ї owe ev ing to your 
wonderful Photo- 


| graphy Courses. 


If vou are working alone, and are not aware of the possi- 
bilities of the profit and gain that this new knowledge will 
give you, get into touch with the P.C.C., and find out all about 
this Postal Course. Everything is done through the post, and 
cverv student, in every part of the world, receives personal 
help and assistance. No one, however remotely situated, is at 
a disadvantage. 


The P.C.C. Postal Course of Instruction in Press Photo. 
graphs is no mere stereotyped text-book sort of tuition. It is 
human, and has necessarily to be varied to suit the conditions 
of each individual student. A woman who lives on a farm, and 
who does not see a stranger from one week's end to another, 
can be just as successful as a man who lives in a big town, pro- 
vided that each of them follows the instruction given in the 
Course, and does exactly what the Director of Tuition specifies 
to suit the particular circumstances. 


Here, then, is a chance for the amateur photographer who 
wants to make money out of the hobby, and make it quickly. 
Read what these students say : 


* Although I have only received the first lesson, I have 
already made, in fees, more than twice the entire cost of the 
Course. I was surprised at my success, because I have never 
done anvthing in this way before." 


ADVERTISEMENTS. 


done exceedingly well since I had your lessons. 


You can improve your 
photographic work and | 
at the same time earn 
money by the sale of 
your prints if you'll 
follow the suggestion 
below. Every amateur 
photographer who works 
alone can benefit both 
in pocket and efficiency 
by being able to consult 
an experienced teacher 
about the difficulties 
that arise in everyday 


Another quo- 
tation: “I have 
much pleasure in 
being able to tell 
you that my suc- 
cess has been be. 
yond my expecta- 
tions," and then 
follows a whole 
list of pictures 
which the student 


has placed, and practice. 
the fees obtained 
for them. Ө 


Another writes: “ I cannot resist saving that I have 
My pictures 


appear in most of the weekly illustrated papers. I have 


recommended several of my friends to enrol.”’ 


We can show vou hundreds of testimonials, and what one 
person can do, another can. If you start the Course you will 
be writing a similar testimonial yourself before long. Why 
not investigate the matter, and see what you can do? > 


Let the P.C.C. put you on the track of making guineas. 
You can be perfectly certain that thev won't allow you to 
enrol unless the Director of Tuition says that your prints show 
promise. Quite a large percentage of prospective students 
аге told that the College cannot accept them because their 
specimens are not good enough. If you are interested, if vou 
want to add from ten to twentv shillings a week to your income, 
send up for the booklet called “Profitable Photography," to the 
Secretary of the Practical Correspondence College, ro, Thanet 
House, Strand, London, W.C., and get full particulars 
of the Course. You must enclose half a dozen prints 
of vour own taking, and say what camera you 
The prints will be criticised and returned 


use. 
with the booklet. You are placed under START 
5 5 5 MAKING 
: ; "^ work. 

C MONEY NOW. 


the Course is a very moderate one, 
and the individual letters and 
advice given bv the Direc- 
tor of Tuition will speedily 

put you on the right 
road to make a hand- 
some and perma- 
nent addition 
to your 
income, 


THIS FREE OFFER 
WILL SHOW YOU 
HOW YOU CAN DO IT. 


To Mr. Vincent LOCKWOOD, PRACTICAL 
CoRRESPONDENCE COLLEGE, 10, THANET 
Housz, STRAND, Lonpon, W.C.2. 


Enclosed I send... ....... prints. Show 
me how I can make money by my photo- 
graphy. The prints are to be criticised from 
the selling standpoint, free of charge, and 


returned to me with your book describing the 
Course. The book ts to be sent free also. 
NUME .,..-ooo09909009002000090909000 0099009099009 9755 #006 


Address ec€«9090900009090090909000009090906000900900000000000 о ооееоо 


YOU NEED NOT PAY THE INSTRUCTION 
FEE IN FULL TILL YOU'VE EARNED £20. 
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xiv. PHOTOGRAPHY. 


ADVERTISEMENTS. 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


APRIL ISTH, 1917. 


Е 


ESTABLISHED OVER 20 YEARS. i 


CAMERAS AND LENSES 


WRITE FOR LISTS. 


TAKEN IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


, €.D.V. Salex de Luxe, fitted with R. R. lens in speeded shutter, single extension, 
rising and cross front, brilliant folding finder, hooded screen, best quality leather 
fsh, condition as brand new, 3 metal slides in wallet; price 37/6. 


Pesteard Ensign Roll Film Camera, fitted with a Beck Steinheil f /6 anastigmat 
lens in all-speeded Unicum shutter (1 to 1- 100th scc.), double extension, rack 
focussing, brilliant folding finder and level, rigid stirrup U front, rack rising and 
cross movements, ball and tube release, fitted and scaled for plates as well as 
roll film, as good as new; price $8. 


000A Klite Folding Hand Camera, f /5 rapid symmetrical lens, Т.В. and 
1. shutter, flexo release, brilliant finder, hooded screen, 3 inetal dark slides, and 
carrying wallet; cost {1 17s.; condition equal to new; price 26 /. 


1-piate Reli Film and Plate Coriel, fitted with an E.R. aplanat f /8 lens by Clement 
& Gilmer in all-speeded Unicum shutter, with Antinous release, double extension, 
extra fine focussing adjustment, hooded screen, rack focussing, brilliant finder, 
11 D dark slides for plates, leather case, good condition guaranteed ; price 
£ 

Postcard Geriel, fitted with E.R. aplanat f/8 lens in Ibso shutter, “perds 1 to 


1-100tb sec., double extension, rack focus, hooded screen, brilliant finder, cast U 
front, 3 dark slides in carrying wallet, new condition; price £4 176. 6d. 


1— Cameo Folding Hand Camera (Мо. 5), fitted with Beck symmetrical lens 
in all-speeded shutter, ball and tube release, rising and cross front, hooded screen, 
brilliant view finder, 12 metal dark slides, perfect condition; price . 


Vest Pocket Mignon 4) х 6 cm. Camera, French R.R. lens, f /8, speeded shutter, 
film pack adapter, 6 metal slides, 3 carrying cases, all absolutely as new; price 33 /-. 

}-plate Rees Hoiocontric 1/6.3 Lens, 7in. focus, perfect condition, as new, iris 
mount; cost £6 6s.; price 84 17s. 66. 

4-piate М. A Q. imperial Sibyl, fitted with a Zeiss Tessar f/6.3 lens, folding 
reflector finder, with movement for rising front, 12 metal dark slides, leather 


case for 6 slides, and best ар piush-lined case for complete outfit, brand new 
condition throughout; price £15. 


CASH FOR CAMERAS. 


Себе, fitted with f /8 extra rapid aplanat lens in speeded shutter, double 
extension, rack focussing, brilliant view Binder. latest model rigid U front, rising 
and cross moveinents, 3 metal dark slides, all in absolutely new condition; price 
52 17s. èd. 

No. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition, a bargain; price B9 /-. 

1-piate F КН, Rectimat symmetrical lens, speeded shutter, rack focussing, 
hooded screen, brilliant view finder, Antinous release, stirrup U front, rising and 
cross movement, 6 metal dark slides, all as new throughout; price $2. : 

i-piate Magazine Camera, achromatic lens, speeded shutter, holds 12 plates, 
with boods, genuine leather finish ; price 10/- ; worth double. 

i-pinte Magazine Ilex, R.R. lens, speeded shutter, rack focussing, holds 12 
plates; cost £4 4S. ; good condition; 38%. 

M ne Ki fitted with all-speeded Automat shutter, Dr. Stasser’s 

rapid aplanat f /8 lens, holds 12 plates, spotless new condition; cost £3 3s. ; price 


е 
ag Кон Film d D. V., Billerbeck #/6.8, double extension, new condition, rack 
focus, rising and cross front; price £4 1 
Postcard Kodak, speeded shutter, R. R. lens, ball and tube release, latest model, 
spotless condition, could be sold as new ; price | 
agazine Camera (Hera), achromatic lens, speeded shutter, holds 12 
rure finders, seal leather finish, carrying case, splendid condition ; 
rice 
6 v Midg, rack focussing. all-speeded shutter, Beck symmetrical 
lens, ball and tube release, best seal-grain leather finish, new and unsoiled condi- 
tion; cost £3 10s.; price 82 108. 

No. 3a Folding Brownie (postcard size), f/8 R. R. lens, T.B. and I. shutter, ball 
and tube release, automatic focussing scale, perfectly new and unsoiled condition ; 
cost £2 15s.; price 36 /-. 

Ne. 1 Panoram Kodak, achromatic lens, speeded shutter, takes photos 2} x 7, 
new condition, with tan leather case; cost 58/6; pee 37 /€. 

Ne. ta Premoette Junior, fitted with Bausch & ib #/8 R. R. lens, T.B. 
1nd I. shutter, ball and tube release, brilliant view finder, focussing model, as 
mew in every respect; cost 52/6. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, Е.С. 


TELEGRAPH AND TELEPHONE: 


Postcard size Ne. 1 Klimax Camera, Aldis Uno lens іп Lukos III. shutter, speeded 
from 1 to r-10oth sec., time and bulb, Antinous release, latest stirrup front, and 
all latest movements, 6 slides; 85. 


-piate Lancaster Ellipsoid Enlarger, 2 incandescent gas burners, porcelain para - 
boloid reflector, nearly new; fl. 

i-plate Folding Plate Camera, Kengott anastigmat f. in Koilos shutter, 
speeded from r to 1-300th sec., all movements, fine condition, 6 slides; £4. 

No 2 Folding Autegraphic Brewnie, present model, as new; $1. 

Watch Pocket Carbine, 31 - 21, Zeiss Triotar lens, 1/6.3. in Lukos II. speeded 
shutter; listed at £6 6s. ; guaranteed. in nearly new conditjon; $4 108. 

plate Britisher Reflex Camera, fitted with Cooke Series II. f/4.5 lens. 6in. 

Unit focal plane shutter working from 1-1sth to 1-1000th sec., reversing back, 
Mackenzie adapter, and 12 envclopes ; 88 15$. i 

Postcard size 3a Kodak, R.R. lens, fully speeded shutter, fine condition ; cost 
£5 2s. 6d. ; 82 176. 64. 

5 4 Qoerz Tenax Gamera, Dagor double anastigmat lens, {/6.8, in compound 
shutter, film pack adapter, good order; $8. 

j-plate Thornten-Pickard Eclipse Folding Plate Gamera, Beck rapid aplanat 
f /7.5, in speeded shutter, double extension, rack rising and falling front, 6 slides, 
fine condition; 42 10%. | 

1-plate Stand Camera, double extension, swing and rising front, reversing and 
swing back, R. R. f /8 lens, 3 double slides, and canvas case; 81 176. 64. 

5 x 4 Воск Re Film fitted with Cooke f/6.5 lens in Unicum shutter, 
speeded from 1 to 1-rooth sec., time and bulb, rising and cross front, rack focussing, 
fine condition, leather case; cost £10; 84 17s. 6d. 


]-plate Folding Coriel Plate Camera, aplanat f /8 lens in Ibso shutter, speeded 
from 1 to 1- 100th sec., time and bulb, Antinous release, double extension, rack 
focussing, 3 slides. nearly new; $3 168. 


6- 4| cm. Atom Folding Vest Pocket Camera, R. R. lens, f :8, in T.I.B. shutter, 
brilliant reversing finder, hooded screen, and 6 slides, fine condition; 82 5e. 


We will make you the 
best Oash Offer in the 
trade for your Camera. 


31:2) Leenar гошер Plate Camera, Goerz Syntor double anastigmat lens, 
f /6.8, in latest Koilos shutter, speeded from 1 to 1-3coth sec., time and bulb, 
double extension, rack focussing, rack rising and cross front, brilliant finder and 
level, hooded screen, and 6 slides, grand condition; $6 106. 
j-plate Midg Hand Camera, f 7.7. Aldis Uno anastigmat lens, 3-speed Lukos II. 
shutter, lever focussing, with distance plate on side of camera, holds те plates ; $2. 
Sin. Zeiss Tessar, { /6.3, in sunk focussing mount, excellent condition, almost 


new, cost {7 55.; 85 56. 
í 11.3in. Cseke Series 111. Lens, + /6.5, in brass iris mount, new condition: cost 
10 15s. ; 


; 87 106. 

31 x 21 Folding Rell Film Camera, double extension, rack focussing, rising and 
cross front, Voigtlander Collinear anastigmat lens, f /6.8, in Койо» shutter, speeded 
from I to 1-300th sec., time and bulb, magnificent condition, and a finely made 
camera; cost {то 17s. 6d. ; £8 бе. p 

j-plate Ernemann Nell Film Camera, double extension, rack focussing, rising 
д CTOSS „„ lens, f /6.8, in all-spced Bob shutter, fine condition; cost 

5.158. | 

Postcard size Folding Leenar Camera, fitted with rapid aplanat lens, f/7.7, 
U rising and cross front, large brilliant finder, hooded screen, and 3 slides ; £2 7s. 64. 

5-4 Preme Folding Plate and Film Pack башна оош extension, rack focussing, 
rising front, swing and reversing back, Bausch шахтар lens, 6}in., 1,8. in 
auto. shutter, speeded from 1 to 1-100th sec., also time and bulb, 3 double dark 
slides, and film pack adapter, in first-class condition guaranteed; $2 17s. 64. 

-piate National Field Camera, Model 8, teak tropical pattern, best leather 
bellows, reversing and swing back, universal rising, falling, and swing and ext 
front, extra long triple extension, wide-angle movement, actuated by rack 
pinion, camera is tbe latest pattern and unsoiled, fitted with Beck 8}in. Isostigmar 
anastigmat lens, f /5. 8, in Koilos shutter, speeded from 1 to 1-150th sec., 3 Н 
dark slides, tripod, and canvas case; cost over £14; 89 0s. Р 

1-plate Sanderson Regular Hand or Stand Camera, triple extension, rising. falling, 
and extending front, Bausch & Lomb 6in. Series II. aplanat lens in Unicum shutter, 
speeded from 1 to 1- 100th sec., time and bulb, 3 double plate-holders, guaranteed 
in ect working order; cost £6 10s. ; £3 17s. 84. 

121 Seho Reflex Camera, fitted with Zeiss Tessar f /4.5, latest pattern focal 
plane shutter, 3 double slides, film pack adapter, and leather case, in very fine 
condition ; 813 106. 


All Apparatus in this column is stocked at 
HORNE’S CAMERA EXCHANGE, 
NEW BROAD STREET, LONDON, E.C. 


LONDON WALL 6336. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made i 
| and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


N outdoor portraiture, as in indoor, let me point 
out that what the photographer has got to 
concern himself with is not the pattern of his 
lens or camera, or the kind of plate or film, 

| but the arrangement and lighting of his sub- 

Ject, and then the correct exposure. Except to point 
out that in portraiture, whatever the pattern of lens 
in use, it should only be used at a narrow angle, there 
is nothing that need be written on the apparatus topic 
tor the time being. 

‚Ву a “narrow angle" I mean that the size of tke 
picture should be small in proportion to the focal 
length of the lens. Most cameras, when bought with 
a lens fitted to them, are provided with one the focus 
of which is about equal to the diagonal of the picture, 
or even less. "This is perhaps the best for all-round 
work : but it is not the best for portraiture, as it means 
that to get the picture of the size desired, the camera 
must be put near the sitter. To avoid this, if the lens 
i$ one which can have half its combinations removed, 
the other half has a longer focus than the complete 
lens, and so is to be preferred for this purpose. If 
we cannot do this, then it is best to be content with 
a smaller picture than usual, getting all that we wish 
to get in an area of about one-fourth the entire plate. 
Then we need not print all the negative when we 
get it, but only just the central portion; or, if this 
is on too small a scale, we can make an enlarge— 
ment of it. * M 


Bachground and Lighting are Ruling Factors. 


Two factors in outdoor portraiture which have a 
very great influence on the result are the background 
and the lighting. Whenever it is possible to do so 
satisfactorily, it is best to use a natural background 
of some kind, rather than the artificial one of the 
studio, But to find a good natural background is not 
always easy: and in the vast majority of the beginners’ 
prints which come our wav it does not seem to have 
been attempted. In many the background has been 
ignored altogether, and the sitter has been posed with- 
out any thought of what else will appear in the picture. 
Plenty of outdoor portraits have as a background a 
prosaic brick wall with every brick in sharp focus and 
strong contrast. In other cases, a more or less open 


view is the setting, with details in it muddling up with: 


the sitter, or with lines. falling exactly where thev 
should not. A very common example of heedlessness 
in this connection is shown by prints in which the $Ку- 
line is seen crossing the picture almost precisely at 
the level of the sitter's head: but plenty of other cases 
of similar kind could be given. 


Taking а Portrait Out-of-doors : The Arrangements in General. 


Of course there are limitations imposed by circum- 
stances, and it may be that the best has been done 
that could be done under the conditions which existed. 
But this is only very occasionally true. 

To demonstrate that this is so, let us take the case 
of the brick wall background. The photographer will 
say, What am I to do? The only place in which I 
can get an outdoor portrait is a backyard, with a brick 
wall on all four sides." It seems an unanswerable 
argument; but he does not get into the backyard by 
climbing over the wall or sliding down a rope, but. 
through a door, and whatever the walls may be, the 
door is not of brick. As a matter of fact, an open 
door, with no very light objects inside to catch the 
eve, makes a capital background—simple, natural, and 
one against which the figure can be brought out with 
due emphasis. 


Bach Yard Portraiture. 


A back vard is by no means a bad place, as a rule, 
for an outdoor photograph. The proximity of walls 


makes it easv to support something which will cut off 


most of the light which falls vertically on the subject, 
and which if allowed full force would give heavy 
shadows under the forehead, nose. and chin. The 
walls, too, allow some control over the side lighting. 
as we shall see in a moment. 

The average garden is almost sure to provide one 
or two places where an outdoor portrait can be made. 
The thing to look for is simplicity of subject, some- 
thing which will suggest the garden and the surround- 
ings generally, without becoming too prominent. In 
this, as in indoor portraiture, we must remember that 
contrasts give emphasis, and what we must try to 
arrange 1s to have the strongest contrasts in the por- 
trait itself and not in the background. А mass of 
dark foliage, for example, mav in some lightings be 
just what we want, while in others it may be far too 
spotty. Ivy, in particular, is open to this objection; 
the deep shadows between the leaves coming out 
almost, if not quite, black, while the shiny surface of 
the leaves where this catches the light comes out 
almost white. Such spottiness would make it quite 
unsuitable for a background, vet we often see it used 
for the purpose. | 


Using the Camera Too Low. 


One of the reasons why the backgrounds in outdoor 
portraits are often so poor, is that the camera is used 
too low. Instead of being put on a stand at eye level, 
it is held in the hand, or put on something low enough 
to enable the photographer to look down into the 
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finder. The result is that we get sky and all sorts of 
troublesome details included in the picture, which 
with a higher camera we should lose. If a camera 
held in the hand must be used, it will be found that in 
most cases a great improvement can be brought about 
by the simple act of standing on a chair or table, so 
that the camera points a little downwards. 

Although it is possible to get an outdoor portrait 
with a snapshot, holding the camera in the hand, this 
can only be done in a very good light, and when con- 
ditions are very favourable: by which is meant, when 
the lens is a very rapid one and the shutter can be 
slowed down to a tenth of a second or more. It is 
better usually to have it on a stand and to give a time 
exposure. 

If the light is good, and the subject an open one, 
it mav be that the exposure required will be on the 
borderland—too slow to be given automatically by 
the shutter, but too short to be timed accurately by 
hand. One could make it longer by using a smaller 
stop, but it 1s better to avoid this when we can, as it 
tends to give both sitter and background equal dis- 
tinctness. The largest opening in the lens should 
always be used for such work, and the focussing done 
carefully upon the sitter, letting the rest go. It is not 
likely to be fuzzy with the lenses generally used, if the 
advice already given as to a narrow angle has been 
followed. | 

When the exposure indicated 15 somewhere from a 
quarter to an eighth of a second, we can get what we 
want, if the shutter has a pneumatic release and 
B' graduation, by setting it to B," squeezing the 
bulb, and releasing the pressure as quickly as we can. 
(As this sentence may be puzzling to photographers 
whose shutter is not marked with a B"' graduation, 
I may explain that many shutters are so marked, and 
that when the pointer 15 put to the “ B " mark, press- 
ing the bulb opens the shutter, which then remains 
open so long as the pressure is maintained.) 


How to Avoid Flat Lighting. 


In indoor portraiture there is generally little diffi- 
culty in getting good modelling, since the light pro- 
ceeds from one concentrated source—the window. 
Out of doors the case is different. We may have a 
pcsition in. which the light comes pouring down on 
all sides, and as we look at the sitter it 1s hard to say 
that there is a light side and a shadow side at all. 
There usually 1s, even in very all-over-alike illumina- 
tion; but it is not very noticeable. А flatter lighting 
is permissible in an outdoor portrait amid surround- 
ings which suggest the open air, than is acceptable 
in indoor work; but, all the same, there must be a 
light and a dark side. 

In saving this, it 1s, of course, understood that for 
the time being we are not concerned with direct sun- 
shine, but only with diffused light. Very delightful 
effects can be got when including actual sunshine in 
portraiture: but its use introduces difficulties which 
the beginner will do well to avoid. 

In a backyard it is usually fairly easy to get a 
light side and a shadow one. If we have two parallel 
walls a few feet away from each other we shall find 
that by putting the sitter nearer to one than to the 
other, the side nearer the wall becomes the shadow 
side. 
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Incidentally, it may be noted that, in all outdoor 
work of this kind, out of the sunshine, the sky repre- - 
sents the source of illumination, and the most light 
comes from the direction in which we can see the 
greatest expanse of uninterrupted sky. By an “© open 
position“ or an “open subject is meant one from 
which a great deal of sky can be seen. Alternatively, 
if the walls are too near to allow of much movement 
of the sitter, we can get control by hanging a white 
sheet оп one or draping the other with some dark 
fabric—a rug will often serve. What we have got to 
do is to get a modulated illumination rather than an 
even one: and, if possible, ta select a position for 
the camera so that a minimum of light falls on the 
sitter from the direction of the camera itself. 

It must be remembered that in laying down rules. 


in this way, I am only indicating the course which I 


should recommend the beginner to follow at first, so 
that he may produce successful portraits even while 
he is quite inexperienced. Later on he will find that 
he can ignore this hint or that, and with the skill he 
has acquired, can obtain successes when working 
in the teeth of such instructions as these. There are 
fine effects to be got with the flattest of flat lightings, 
others with direct sunshine either falling on the sitter 
on the side towards the camera, or on the side turned 
away from the lens. This last often gives very charm- 
ing lights in the hair and on the profile. But, as I 
have already pointed out, they are easily converted 
into failures: and for the first attempts, some simpler 
lighting 1s to be recommended. 


The Sunshade as а Bachground. 


To summarise, the chief faults to be guarded against 
are in the lighting and in the background. In the 
case of a lady's portrait, one can often get over 
difficulties in both these directions at once—by the 
use of an open sunshade. It makes a capital back- 
ground for the head, and cuts off some of the trouble- 
some top light also. It is this top light, together 
very often with both under-exposure and over- 
development, which causes so many outdoor portraits : 
to make the sitter look so much older than he, or 
more often she, does in nature. 

Having made the necessary arrangements on the 
lines suggested, it only remains to expose and develop. 
And here let me lay stress, once more, on the need 
for a full exposure. With full aperture in the lens, 
and a film or plate of the usual hand camera rapidity, 
there is a possibility of over-exposure such as there 
is not in indoor work, where we may safely give as 
long an exposure as the sitter can endure. Out of 
doors, although the course recommended above will 
have cut down the lighting a good deal, it is still much 
stronger than inside: and a second may be as much 
as the subject requires. At first, however, I would 
suggest that the beginner, having found the correct 
exposure with the meter, should make three nega- 
tives, giving one the meter time, one twice that, and 
one four times the meter time. If these are all 
developed together for the same time, not entertaining 
any idea that one of them is necessarily over-exposed, 
it Is possible that when all three are printed the im- 
portance in such work of a full exposure will be 
realised in a way which no extent of written instruc 
tion could bring about. R.C.B. 
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HE Odds and Ends” page is provided as a means for 

the interchange of hints and dodges amongst amateur 

photographers, and is published in every other issue 
of Photography and Focus. Almost every photographer 
must have some little tip or wrinkle which he uses in his 
own work, but which may not be generally known; and he 
is herewith invited to put it at the disposal of his fellow 
workers. No payment is made for contributions to this 
page; nor is there any need for the senders to put them into 
strict literary form. We are at all times pleased to do any 
needful editing, to re-write the matter if necessary, and to 
re-draw any rough sketches that may be required, provided 
the material hint itself is sent us. | 


A Drop Shutter. 


For brief exposures when the camera is on a stand, a home- 
made drop shutter of a very simple kind will be found quitq 
as satisfactory as some of the more costly commercial articles, 
and in these days when economy is of great importance to all 
of us who are not munition making, such a shutter makes a 
strong claim. My own is constructed throughout of cigar box 
wood. It consists of a long strip with a hole in the centre 
which fits on the lens. The strip is provided with grooves in 
which a thin piece of wood with an aperture in the middle 
of it slides very freely. The sliding piece has a projection 
on the top which acts as a stop when it has descended, while 
a little detent that can be liberated with the finger holds it 
up before exposure. By giving the sliding piece a good polish 
with fine glass paper and then applying blacklead to its edges 
and to the grooves in which it travels, it can be made to 
work very freely. Such a shutter, if the opening is, say, 
twice as long as it is wide, is very efficient. It can be made 
to act more quickly by providing it with a driving spring 
made of an elastic band passed over a pin at the top of 
the sliding part, and two pins, one on each side of the 
fixed part: but, for most purposes, the weight of the 
sliding part“ is sufficient. My own gives an exposure of 
about one-twentieth of a second without any spring, which 
will be found a good all-round speed for landscape work. 
With an elastic band I have obtained with it good sharp 
photographs of express trains.—G. NOLDEN. 


Stripping Films. 

There are many published formule for stripping the film of 
a negative, but the following will be found one of the easiest 
and most reliable. А dilute solution of hydrofluoric acid is 
poured into a xylonite dish. The acid is most corrosive, and 
is sold in gutta-percha bottles, as it dissolves glass. It 
cannot be measured in a glass graduated measure, therefore ; 
but this is not necessary, as the precise strength is unimpor- 
tant enough for guesswork to do. Let one dram of water 
be measured and poured first into the dish, then an equal 
quantity of the hvdrofluoric acid is guessed and poured in. 
and ten ounces of water at once added. It is important not 
to inhale the fumes. The negative to be stripped is given a 
coating of thick enamel collodion in the ordinary way, and 
when this has set the plate is slipped into the dilute acid and 
left for a few minutes. It will soon be possible to detach 
the film by easing it at the edges with a strip of wood cut 
to a chisel edge, and it can then be transferred to clean 
water, which is changed once or twice, and then laid out on 
a ferrotype plate to dry. When detached it forms a film 
stout enough to be handled without damage.—R. FRISK. 
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A Flashlight Hint. 


Everyone agrees that the 
smoke from a powerful flash- 
hght is a nuisance. It has 
both smell and taste, and 
remains as a fine dust over 
everything. Having to take 
a flashlight group at Christ- 
mas last, I was pondering 
over this when it occurred to 
me why not have the flash 

itself out of doors, near enough 
to the window for the purpose. The window itself was hung 
with thin butter muslin as a diffuser, and the group arranged 
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„inside so that the window was not in the field of view of 


the lens. Tbe result was quite a success, as you will see 

from the enclosed print.—L. M.-IRvIxE. 

[Our corrrespondent sends us a print which is an excellent 
example of flashlight work, with none of the defects so 
often seen in such photographs, — Ep.] 


A Shetch Effect. 


Having a negative of a figure which I thought would be 
the better for the background being suppressed, I tried the 
following experiment, and, as it was successful, I pass it on 
for others who тау be interested. I first made a duplicate 
negative by means of a transparency, and keeping this clear 
and thin I bleached it with copper sulphate and common salt, 
and washed and dried it in the dark. Then with black var- 
nish I carefully painted over the whole of the figure on the 
film side, and, when this was drv, backed up the plate with 
a sheet of white paper. Looked at from the glass side the 
negative then appeared as a clear, beautifully graded posi- 
tive, as far as the figure was concerned, thanks to the black 
varnish, while all the rest was an unbroken white. А new 
negative was made by photographing this.—Lr. Н. EDWARDS. 


А Cutting Shape. 

The most convenient and reliable cutting shape I have 
ever used is one made of a piece of fairly stout plate glass : 
about whole-plate size is suitable for anything up to half- 
plate inclusive, which has been cut so that two adjacent 
sides are perfectly 
straight and exactly 
at right angles to 
one another. А 
glazier will cut it, ' 
and should be asked 
to give particular 
attention to this. 
Then by rubbing it 
on a sheet of glass 
which has had water and a little knife powder sprinkled 
over it, one side can be given a fine grain. When 
this has been done, lines are ruled with a finely pointed 
pencil, a quarter of an inch apart, making one set parallel 
with one of the two edges and one parallel with the other, 
and starting the ruling at a quarter of an inch from those 
two edges respectively. It need not go quite up to the 
opposite edges, as then the two working edges can be seen 
at a glance. In trimming, the ground side, of course, is 
turned downwards; the grinding keeps it from Slipping, 
while the lines enable the print to be cut quite square with 
great ease.—H. NEWTON. 


A Knife for Trimming. 7 
The fault to be found with the ordinary trimming knife is 
that it so soon loses its edge that it needs sharpening 
repeatedly when there are a number of prints to be cut. <A 
knife of finely tempered steel, which does not require sharpen- 
ing so often, can be made by taking a couple of inches of 
clock spring, grinding the end diagonally. mounting the 
spring in a wooden handle, and then giving the point a keen 
edge on an oilstone. I have used a knife made in this way 
for the last dozen vears.—H. NEWTON. 
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Воот (Galway).—You wight try the experiment, 
but we very much doubt its success. 

W. Бове (Gunnersbury)—Our Topic of the 
sin " last week answered your enquiry in de- 
all. 

M. R. K. (Kildare).—In so small a size you are 
not likely to huve uny trouble from the wunt of 
flatness in films. ~ 


Cam». (Ru te).—Bicatbonate of soda is a 
different chemical from the sodium carbouate 
used for developing. The bicarbonate has little 
OI no use in photography. 


H. Моилке (Bradford) It is best to assume 
that the exposure given by any ungraduated and 
uncontrollable shutter, if in good working order, 
is uppraximately one-thirtieth of a second. 


H. HARRISON, sux. (Greenwich).—There is no 
reason why you should not succeed. You could 
E the outfit and all particulars from Jonathan 
woo 146, Churing Cross Road, London, 


ILLEGIBLE (Southcomb (?)).—No print accom. 
panied your pencil note, which if we read it 
aright, asked for a criticism. If you write us 
again, please have some consideration for our time 
and eyesight. 


, Sreep (Wednesbury).—A specially sensitive kind 
is supplied, but we expect you would have to 
order it beforehand, and for all ordinary amateur 
purposes it is best to get the rapidity which is 
universally obtainable. 

J.H.8. (Milverton)—In excluding German ad- 
vertisements, of course, it was not intended to 
prevent anyone who has German apparatus in his 
possession from advertising it for sale. It is 
curious that such an explanation should be 
necessary. 

ALEXANDER (Ripon).—A reflex is a necessity 
with a long focus rapid lens, as the focussing 
has to be done much more accurately than is 
possible by scale. The only exception is when 
the subjects are so far away that the lens can be 
ne to infinity and left at that, and this is seldom 

case. 


Н. Jones (Enfield).—There is no “best” de- 
veloper, and unless you have some preference, 
we should advise you to use one of those recom- 
mended with the plates. We employ pyro-soda, 
partly because it is the cheapest, иан 
cause having used it for something like thirty 
years, we are aocustomed to it. 


Е. WILLIAMS (Swansea).—It would not safe 
to use bromide paper by such a light, bnt a 
couple of thicknesses of yellow fabric over the 
window ought to make a safe illuminant for gas- 
light paper. A single thickness, whatever the 
colour, would be unreliable, since pinholes in it 
would admit white light. The best plan, wMat- 
ever is used, is to test it by exposing a piece 
of paper to it for the time requíred, and in the 
place where the work is to be done. Half the 
iece should be protected, and on development 
here should be no perceptible difference between 
the exposed and the unexposed half. 


Ю.М. (Aberdeen).—It is not practical to reduce 
one end of а negative while leaving the other 
end unaltered, graduating between the two. We 
suggest that you try to get the result you seek 
by shading during printing. It might be possible 
to make a positiye on a plate Dr contact, shading 
during the exposure, then to develop this so as 
to get a weak image at the end to be reduced, 

and no image at all to speak of at the other end, 
` then to bind up this in contuct with the nega- 
tive, and print from the two together, by means 
of an enlarging lantern: but it would need ex- 
perimenting, skill and time, and we doubt very 
much if any negative would justify it. 

SHERLOCK (Birmingham).—It is just as easy to 
enlarge from quarter-plate to postcard sise as to 
апу other, and it could be done in the way 
described by Mr. Fielding, or by means of any of 
the adjustable enlarging ap us on the market. 
Whether it is worth doing 
a quarter-plate is 314 inches wide, and a post- 
card only 3½ inches, the degree of enlargement 
permissible to get the whole width on the card is 
very slíght. A higher degree of enlargement 
would cover the ends of the cards, but would 
mean that some of the th would have to be 
omitted. Generally speaking, we think it would 
be more satisfactory to nt the quarter-plate 
negative on the pos card у contacts masking it 
to give a neat white marg 
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Advice or help on technical points. 


another matter. As . 


= PHOTOGRAPHY. 


PRINT (/Dublin).—Tbis is one of those questions 
that cannot be answered without seeing the prints 
theinselves. 


М. (Watford).—Our advice is to throw it away 
and mix up fresh. It is not economical to chance 
spoiling a negative. 

E. Marrs (Saltley).—An ordinary looking glass 
would do fur such a purpose; it should be kept 
moving during the exposure. 


Lessons (Stamford).—The ‘Lessons for Be. 
ginners" were started in March, 1910. А new 
series will begin in a few weeks. We thank you 
for the suggestion, which shall have carefal con- 
sideration. 


Е.В. (Liscardj.—The subject will be dealt with 
in the “ Lessons for Beginners" in due course, 
but not for some months. In the meantime, if 
you care to put а specific question to us, not a 
general request for information, we will try and 

p you. 


. Tissus (Dorchester).—In course of time we be- 
lieve insensitive carbon tissue becomes unwork- 
able, but the time is a very long one. If the 
fissue has been kept гемова зу well, it would 
certainly be in g worRing order for eight or 
ten years from the date of manufacture. 


ALPHA e is quite sible to 
photograp through nett without showing any 
sign of the netting. To do this the lens must 
be near the netting, and must work at a large 
aperture. It does not at all follow that because 
there is nothing visible in the print, the 
photographer was actually within the enclosure 
with the birds, although we believe that in many 
cases he is allowed ixfside. 


FERRICYANIDE (Thornton Heath).—We have not 
come across anything resembling your experience. 
The hypo will not have deteriorated, but if you 
want to be quite sure on the point, all you need 
do is to put a negative into it and see if it fixes 
or not. e ferricyanide also should keep; but 
in the case of trade рер тароша one cannot 
write deflnitely as would be possible in the case 
of the pure substance itself. It would be best 
to write to the makers. 


E.8. (Hampstead).—We should advise you to 
join the Willesden Photographic Society (honorary 
secretary, Mr. E. Harold Bidler, 7, Bramahill 
Road, Harlesden, London, N.W.), which meets at 
the Polytechnic, Priory Park Road, Kilburn; or 
the North Middlesex Photographic Society (Mr. 
E. C. Ridge, 88, Ambler Road, Finsbury Park, 
N.), which meets at Hanley Hall, SAO t Road 
Crouch Hill. You would not be likely to find 
anything better than one or other of these, at 
least at first You could always go to one 
of the more central societies meetings and see 
if they would be more helpful. 


J.B.S. (Stoke-on-Trent).— The question is often 
asked. A colour screen will give a very much 
improved orthochromatio rendering if it is used 
with a plate that is not orthochromatic,. but the 
drawback is that owing to tbe plate not being 
very sensitive to yellow, the exposures are moet 
inordinately long. A screen which requires ten 
tunes exposure with an ortho. plate might re- 
quire some hundreds of times with & plate that 
was not orthochromatic. Some very good results 
have been shown by such means, however, though 
the long exposures entailed and given make 
them of little more than theoretical interest. 


Lonponer (Forest Hill).—The myst will ex- 
lain itself when the dcfinition of f/ given a 
ittle more fully. In the formula f/ stands for 
the equivalent focus of the lens, or its focus 
for parallel rays, and this is usually meant by 
the word “focus” when it stands alone. Thus 
your calculation is quite correct, f=5 inches, 
while with a lens of that focus 25 inches is the 
conjugate focus of 614 inches. That is to say 
any o m which is 25 inches on one side of i 
would in focus at 6!4 inches at the other, 
in which case the image would be one-fourth the 
size (linear) of the original If the original is 
614 inches from the lens, its image is in 
focus at 25 inches on the other side, and 
in that case, as 25 is four times 6!4 it 
would be four times the size. are many 
ways of finding 1/, that is to say, of measuring 
the focus. A simple method, near enough for 
most practical purposes, is to focus an object 
so that its image is the same size as the 
original, and then to measure from image to 
original. The equivalent focus of the lens is 
one-fourth that distance. 


For rules see below. 
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ALPHA (Kenton)—Masking and vignetting are 


‘permissible in the Beginners’ Competitions. 


AMATEUR (Newton Abbot).— Tou will find it 
fully described in Hand Cameras,“ by R. Child 
Bayley, price 1s. 6d. nett, or poet free 1s. 9d. 

INTENSIFIER (Warrington).— Mercurial intensifica- 
tion is of doubtful permanence, wherees we 


should expect ailver intensification to give an 


iIhage as permanent as it was originally. 


MiRAMAR (Bedford).—Before we could answer 
such а question, it would be necessary to know 
the focus of the lens. The f/ number is the 
number of times the diameter of the aperture is 
contained in the focus. 


W. B. M. Mam (Newton Stewart).—Thanks for 
your letter. We agree with you as to the point 
you make in ite last paragraph, and we are in. 
clined to think that the explanation is that it was 
an oversight. The subject, we happen to know, 
was not in the ordinary sense an arranged one, 
but was observed and thought worth while photo- 
graphing. : 

H.P. (Buckingham Gate).—The results obtained 
by diluting the developer and increasing the time 
of development to compensate for it are identi- 
cal, so long as the dilution is not exceasite, and 
there is enough of the active agent present to 
do thé work. With merely double the normal 

йош of water, thero would be no perceptible 

erence. 


DEVELOPER (Waterloo).—Sodium carbonate suit- 
able for developers can be obtained from any 
photographic dealer. It is best bought in 1 lb. 
or 14 Ib. bottles, and keeps quite indefinitely if 
the ‘bottle is properly corked. Washing soda, it 
is true, is nominally the same substance, but in 
а less pure form, and the trifling saving effected 
by using it we do not recommend. 


Peers Hervey (Kensington).—Two prints waxed 
as described and exhibited in 1901 are still a 
parently quite unaltered, so that it looks as if 
there was little likelihood of change. They have 
been under glass. If not glazed, then in time the 
surface might possibly get injured by rubbing, 
but we should not expect to find any other 
change. Of course, the coating of wax is ex 
ingly thin. 

J. C. G. (Dundalk).—We do not recognise the 
scale in question, which a тв to be constructed 
for use with two lenses. The alteration made for 
rol film would be the same for all distances, 
since it is only made to allow for the difference of 
position between plates and films. We 
advise you to get a piece of ground-glass, and put 
it, ground side, on the metal guides which carry 
the roll film; you will then see by turning the 
camera on different objects which scale to use. 

BEGINNER (Monkwearmouth).— It is unlikely 
that anything you can do will remove the de- 
veloper stain without injuring the cloth, but you 
might try washing it with a weak solution of 
sodium sulphite, to which a few drops of acid 
have been added. Say ten grains of sulphite 
two ounces of water, and three drops of hydro- 
chlorio acid. Test the solution on a scrap of the 
cloth first, to make sure it does not affect its 
dye. After applying this for a few minutes, the 


materia] sho be well washed. 
A large number of replies are unavoidably hela 
over this week. 
Regulations. 


Envelopes must be marked “ Query,” ami 
пе Enquiry Coupon” found. elsewhere must be 


the order received. Only Urgent А 
queries will be dealt with by post, and then only 
when they concern appsratus actually im the 
possession of the enquirer om approval, for which 
purpose э stamped addressed envelope must be 
enclosed, 
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HEN I was doing a bit of work by a rather 
tricky process which I had not used for some 
, time, wanted enlightenment on an obscure 
oint in connection with it, Nowhere could 
find any clear pronouncement, but I turned 
поре оцу to a mighty tome of reference on all photographic 
subjects, and read the article dealing with the process in 
hand. To my disgust I found that the very point on which 
I required information had been carefully slurred over. 
In a most ingenious manner the wretched author of the 
article had mancuvred round the patch of thin ice so as 
to convey the impression that he had gone straight over it. 
I was about to pour forth a string of maledictions on the 
cunning deceptive rogue when it dawned upon me that I 
had written the article myself. 
+ ж + 


On another occasion I was somewhat similarly sold. 
Wanting a clear and straightforward exposition of the 
theory and practice of stereoscopic photography, I confi- 
dently reached forth my right hook and clawed hold of a 
volume that had been to me for years a sort of photographic 
sheet-anchor. Not wishing, in the metaphorical sense, and 
still less in the literal sense, to give the book away, I 
will merely remark that the volume bore a marked 
resemblance to Mr. R. Chxld Bxylxy's ‘‘Cxmplxtx Phxtx- 
grxphxr." The index contained the expected reference to 
stereoscopic photography, I need hardly say, and, rapidly 
turning up the page, I found that the whole subject was 
treated in a few lines, from which I gathered some infor- 
mation that should certainly form part of the mental 
stock-in-trade of every photographer. 

* x * | 

The stereoscope is an instrument which is a capital test 
for separating the sheep from the goats, the scientific from 
the pictorial photographer. Readers must decide for them- 
selves which group shall be represented by the sheep. The 
artist feels that what one regards as extraordinary realism 
is to him glaringly and repulsively false. The suggestion 
of reality, instantly contradicted by the absolute rigidity 
of every part, is a discord of the harshest kind. The 
author is, perhaps, prejudiced against the stereoscope. Its 
pictures seem so brittle in every part; they are regarded 
under conditions of discomfort, peering into eyepieces for a 
result which hardly justifies even so slight a trouble; the 
relief is во assertive that the view in the stereoscope cannot 
be looked at in the light of a conventional representation. 
It masquerades as the real thing, but the disguise is not 

ood enough." (Неге follows a distinctive swipe, in three 
ines, at the kinematograph.) Both stereoscope and 
kinematograph are within the powers of the photographer 
who can appreciate their productions; but let us not-be an 
accessory before the fact by imparting so much as a hint 
ав to the manipulation." (And that's all about it.) 


х + + 
urposely mutilated the extract so as to make it 


I have 
appear a 
and fairly I should have to agree with it to a great extent, 
and I do not want to do that. But it must be admitted 
that there was not much to be gained in the way of prac- 
tical instruction in the practice of stereoscopy. In my 
earlier photographic days I had played the goat—I had 
made stereoscopic prints, and, so far from having reformed 
and become a mild and reputable sheep in my old age, I 


had acquired an expensive and complete outfit for the work, 


with the deliberate intention of being a more pronounced 


S 


mm ——. 
=> 
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eal worse than it is, because if I quoted it fully 


*'The time has come," the Walrus sail, 
“to talk of many things," 


oat than ever. And I have done so. In spite of all that 

as been said, I still regard my stereoscopic rendering of 
a group of Spanish onions one of the most tender and 
moving subjects I have. ever produced, and my oyster on 
the half shell as revealed in the stereoscope is better than 
a rationed luncheon to me. 

х * * 

What has reminded me of this subject at all is a letter 
in an Overseas journal from a correspondent who offers a 
very plausible explanation of the reason why so few people 
take an interest in looking at stereoscopic views. e 
remembers, as I do, the time when a ‘‘ peep-box,’’ as he 
calls it, was as common and usual in д house as anti- 
macassars on the chairs and a group of wax fruit under a 
glass shade on the oval table with claw legs. The most 
popular subjects, in my case at any rate, were paper trans- 
parencies of scenes in the lower regions and in witches' 
caverns, teeming with devils and fiends of all ranks aud 
kinds, skeletons, wizards and witches, fried souls, goblihs, 
spectres, together with lurid flames in crimson lake and 
lightning flashes of pale blue, and with holes 17 for 
the eyes of all the devils, etc., so that the light shone 
through and had a delightfully ghastly effect. hey were 
lovely. Such subjects as landscapes and famous buildings 
were interspersed, but they! could be passed through 
quickly, and merely acted as foils for the subjects of теа] 
and thrilling interest. 


a 


х = + 


I agree with the writer that most people considered it 
necessary to shut one eye when examining these things, so 
that they should not see two pictures at once, and that a 
good deal of extraneous diversion was provided by watch- 
ing the facial gymnastics resulting from this operation. 
Some of the faces pulled by the spectators were funnier 
than any of the slides, and no mere painted devil, how- 
ever stereoscopic, could match them for quaint horror. 


* кх + 


The writer goes on to say that at a photographic exhibi- 
tion in London he was shown an adjustable stereoscope, 
through which, for the first and only time in his life, he 
saw real stereoscopic relief. Later on he was at the house 
of a friend who was a stereocrank, and who was exhibiting 
his spoils to a number of visitors. All expressed wonder 
and admiration—the hypocrites—but the writer noticed 
that one of the most enthusiastic ladies was peeping with 
one eye cnly. At last an ingenuous damsel remarked that 
the slides were very beautiful, but that she could always 
see these double pictures better without looking through . 
the glasses. Then another owned up that she preferred to 
see one picture instead of the double one, which she believed 
it was the stereoscope's function to present. Finally. as 
the result of a detailed investigation, 1t was found that of 
ten persons only two had seen the proper effect, and one 
of these was doubtful. 
* ox + 


I have known photographers who have mounted two 
identical prints side by side. and been quite pleased with 
the stereoscopic effect obtained, which, of course, is entirely 
absent. Many people frankly confess that they cannot see 
the things properly, and in any case it is difficult to decide 
who does see it and who does not. My own plan is to let 
people look at the slides and see what they can, and if one 
all at once looks with extra intentness for a longer time 
than usual and then says отту!” I know for a surety 
that it is all right. f Tue WALRUS. 


* ` A27 
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Summertime. 


NE constantly hears and reads of pictures by photo- 
graphy that are ‘‘ photographic," the term being 
used as one neither of blame nor of praise, but 
simply to denote that the pictorial results are 
those which follow the presentment of objects by 

the lens rather than those which are peculiar to the draughts- 

man or the painter. | 

The camera picture is most often recognised by two or 
three unmistakable characteristics. They аге a great 
diminution in the scale of objects as they recede; an 
extensive view of the ground rather than of the sky and 
things that stand up from the ground ; and a very arbitrary 
cutting off of things so that portions only appear in the 
picture. It will be easy to see that Mr. Burgess's ‘‘ Summep- 
time does not merit the description photographic," since 
these characteristics are absent, whilst their very qpposites 
are strikingly in evidence. Indeed, it is seldom that one 
sees а photograph so exactly in the spirit and in the manner 
of а painter's picture. One could be excused for mistaking 
it at first glance for an engraving after a painting done 
a century or two ago. 

In considering the question as to whether this photograph 
is in a style to be preferred to that which would leave no 
doubt as to its camera origin, it should be remembered that 
the term photographic, when it is used in а commendatory 
sense in criticism, necessarily applies to those matters in 
which the camera succeeds where the hand fails. These 
matters are usually those entailing speed of record-making 
and precision of detail rendering. There is nothing here that 
is, in those particulars, more suitable for interpretation by 
the camera than by hand ; and we may therefore safely affirm 
that, in missing a photographic character, the work is a 
gainer, since it merely lacks what was not neceesary to its 
success, and, further, misses those peculiarities or defects 
which are implied in an adverse use of the term photo- 
graphic," as already shown. 

What we do feel in the picture is a largeness of conception 
—the rarest thing of all in a photograph. These mighty 
trees are imposing because they dominate everything else, 
as we feel they do in viewing such a scene in nature. Their 
masses are simple although full of detail. Their measure 
is set by the cattle, which are themselves constant in scale, 
whereby the relation of parts is not confused. 

What is it, one may ask, that preserves this constancy of 
scale so happily and that gives so extensive a view without 
any straining of perspective or distortion of parts? The 
answer is that the photographer has wisely included а 
narrow angle of view only, and not that wide one which 
is dictated by the lens most often found fitted to а camera, 
which by its shortness of focus compared with the size of 
the plate brings about the defect in scale above mentioned. 
It may be that he has used a lens of the kind we condemn; 
but if he has, he has trimmed down his picture, or has 
printed or enlarged only a part of it, so that, as far as the 
final result is concerned, it is the same as if the lens used 
had been one of narrow angle only. With a lens of wider 
angle, he would have approached his subject more closely, 
and in the result the nearer trees would have shown much 
larger boles than those of the next distant plane, and his 
cattle would have hidden, by their bulk, a considerable 


А: 8 


By Arthur W. Burgess. 
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portion of the trunks. The diminution of scale in the 
distance would have been greater in proportion, a defect 
which characterises so many of the productions of the camera 
that when present in a picture it distinctly suggests a photo- 
graphic origin, although originating only in a misuse of the 
tools at our disposal. 

The narrow angle view, whether obtained by the use of 


a long focus lens, such as one of the modern telephoto 


instruments, or by trimming off foreground, top and sides, 
is, in fact, the plan which many great painters have adopted. 
They found, as* Mr. Burgess has done, their foreground in 
what many would make the middle-distance. They looked 
up rather than down, and as their foreground жаз not at 
their feet, but much nearer the horizon, it was necessarily 
a foreshortened one, and avoided the drawn-out spaces of 
the ground immediately below the eye. A photograph either 
achieves this by the method just mentioned, or by a low 
position of the camera, which, however, is not quite the 
same thing, nor so happy in result. А foreahortened fore- 
ground means a system of lines inclining more to the hori- 
zontal than {о the vertical. This brings harmony of 
design, and affords a due sense of horizontality to the ground 
plane. 

As to the charming scheme of lighting here given, there 
is little to say, for its beauties are self-evident. It intro- 
duces admirable contrast of tone, and particularly enhances 
the bright and dark accents in the cattle. The right-hand 
group of animals in point of composition and design is 
all that the most fastidious artist could wish. 

If there is a fault in this beautiful picture, it is that 
there are too many points of interest. We are embarrassed 
between the charm of the sunny glade of the left side, with 
its curiously scenic and romantic foreground '' wing," and 
the splendid subject matter of the right side, where the tree 
irunks and cattle are & picture in themselves. 
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SPRINGTIME, 


The best time of the year for outdoor photography and a good time 
for making prints on GOLDONA Self-toning Paper. The brighter 
days facilitate daylight printing and Goldona yields most attractive 
daylight prints. No curling, no spotting, no bronzing, no bother. 
Make a trial of this superfine product. 
Paper and Postcards of all dealers in 6d. and 1/- packets. 
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How Annoying 


it is, after careful work right through to the fixing. 
to see that your negatives are fogged, dim, dull, 

5 рн over the edges or rebates. Well, 
trade secrets are tab o; we will only say that 
GEM P PLATES do NOT í fog. Use a safe 
light and you cannot possibly fog a GEM plate 


CLEAN “negs.” 


GEMS give crisply clean negatives with clear- 
— rebates and a soft brilliance and brightness 

f you want those exquisitely " clean " 
nege, order ar 5. Printing quality—— 
EXCELLENT 


NO FOG 


with 


Plates. 


There are Gem Salon, Meteor, Portrait, and Iso 
plates—all plates cf speed, quality, and perfection. 
Write «4^ fll and interesting information— you 
need to KNOW about Gem Plates. 


FREE. BY RETURN. 
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GEM DRY PLATE Co., Ld., 
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VOL, ХЫП. No, 1,485. 


THE TOPIC OF THE WEEK 


ORTHOCHROMATIC PLATES AND UNCORRECTED LENSES: The difficulty’ caused by the chemical 


N achromatic lens, as every photographer 
knows, is one which has been built up of 
more than one kind of glass, in order to 


wise follow from the facts that light does 
not consist, ordinarily, of light of one colour only, 
and that the different colours are differently retracted. 
A non-achromatic lens, therefore, brings the light 
fallng on it not to one focus but to many, and the 
effect of this is that the image does not appear sharp. 
On the screen we see fringes of colour round the 
different prominent details, and in the photograph 
these fringes are represented by blurs, 

It has long been recognised that a non-achromatic 
lens can be made to give a sharp picture, provided 
the light used is of one colour only. What are called 
monochromatic light filters are made, and have 
extensive employment in photomicrography, Not 
that the photomicrographers use lenses that are not 
achromatic, but that even the most perfect correction 
does not come up to the theoretical ideal, and, in 
most cases, the definition is improved by the limita- 
tion of the light in this way. Definition in photo- 
micrography is, of course, of the utmost importance: 
an impressionist photomicrographer is almost un- 
thinkable. 

It naturally occurs to the photographer to enquire 
how far this same principle is possible in ordinary 
work. Lenses that are altogether uncorrected are 
not entirely unknown, but they are generally used 


counteract the effects which would other- . 


and visual foci not coinciding—ortho plates and colour screens tend to remove it. 


for the express purpose of getting diffusion. Thus, 
for example, we have the Dallmeyer-Bergheim lens, 
which has no achromatic correction at all, consisting 
simply ef a single positive with a single negative, 
forming an extremely simple telephoto combination. 

It may be asked by those who are not very familiar 
with the subject why, having obtained a lens specially’ 
designed to give unsharp pictures, we should trouble 
ourselves about devices which аге intended to 
counteract this particular characteristic; but the 
question can be answered satisfactorily. When using 
a lens of what mav be called the soft-focus type, it 
is very seldom that one does so with the idea of 
getting the whole picture uniformly blurry. We may 
wish to have none of it critically sharp, but still desire 
to put emphasis on one part and to subdue another 
bv differential focussing. This we can do with a 
soft-focus lens; but if the lens is altogether un- 
corrected the distribution of the focus which we see 
on the ground-glass will not be the same as we shall 
get in the photograph. This constitutes the great 
difficulty of photographing with such lenses success- 
fully: we have got to allow in some way for the 
difference in position between the focus for the light 
to which our eyes are most sensitive and that to which 
the plate is most sensitive. Sometimes this is done 
by moving the focussing adjustment some pre- 
determined distance aftet focussing, sometimes bv 
the use of a supplementary lens during focussing, 
removing it before exposure, or vice versá. 


AI 
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We cannot use monochromatic light filters ordinarily 
for such a purpose in general photography and so get 
rid of the difficulty of chromatic aberration altogether ; 
but by the use of an orthochromatic plate and a colour 
screen of fairly deep type we can secure the same 
distribution of the definition in the picture as we see 
on the ground-glass. The correction afforded by a 
non-screen plate is, by itself, hardly sufficient; but 
anyone who uses non-achromatic lenses for landscape 
work, and with them a five times, or deeper, colour 
screen, and an orthochromatic plate, will find that 
there is no longer any necessity to allow after focus- 
sing for the difference referred to. Still more may it 
be ignored when a panchromatic plate and a filter of 
the K3 type—a combination more and more used by 
landscapists—is being emploved. | 

The most widely used uncorrected lenses are 
“spectacle lenses." They are very cheap, and can be 
obtained im sets, giving a wide range of focus. When 
used in the wav described, it will be found that they 
offer no more difficulty in the matter of judging on the 
ground glass the degree and the disposition of the 
definition than does any ordinary corrected lens. 

Working in this way, it is not to be expected that 
we shall get an image any sharper in general than we 
should do bv using no screen at all and a plate that 
was not colour-sensitive. We could only get an im- 
provement in this direction bv cutting off altogether 
all light except that of a single colour; but we can 
make certain that the focussing effect which we see 
on the ground-glass is that which we shall get in our 
picture, and so can remove one of the chief difficulties 
met with when using lenses of this tvpe. W.D. 


stress upon the importance of givinz a standing 

order to a newsagent or dealer for a copy of 
Photography and Focus week by week, as every news- 
paper has been emphasising the fact that the sending 
out of papers “ on sale or return“ must be curtailed. 
The reader who relies on chance purchases in the 
future is likely to be disappointed. We give an 
order form amongst our advertisements this week 
(page хи.), and hope that all those who have not 
alreadv done so will make sure of getting the paper 
regularly in future, by making use of it. 


1 * HERE is not much need now, we hope, to lav 


Buving Chemicals by Weight. 


Although there is now a marked tendency on the 
part of amateur photographers to buy the chemicals 
thev require in sealed packets, or in the form of some 
trade preparation, there are still manv occasions when 
a small quantity is weighed out and sold over the 
counter. In such cases it should hardly be necessary 
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to point out that any reputable dealer would not 
weigh in the paper with the substance. A sheet of 
paper should be put into the scale pan, in the interests 
of purity, but a corresponding sheet should be put 
into the other pan with the weights. This same 
practice should always be followed when weighing out 
chemicals at home. It is not merely that when the 
paper is weighed-in the customer does not get the 
quantity he bargains for, but also he is open to be 
misled as to the quantity which he is handling when 
he comes to make up his solutions. It is quite a 
common practice amongst amateur photographers to 
take the ounce or half-ounce of a chemical just as 
bought and to dissolve it straight away without re- 
weighing, so that it is important to be able to rely upon 
its weight being reasonably accurate. 


Engineering Photographs. 
There is a certain type of journalist who believes 
that a thing of which he has not heard previously 
must be a new thing. The result is, of course, that 


. all kinds of claims for priority are made, which are: 


altogether unjustifiable. We came across a glaring in- 
stance of this quite recently, when we read that a certain 
American engineer introduced the practice of having 
the works on which he was engaged photographed 
periodically to show the progress which they were 
making. We have no idea who originated such a 
custom, but we do know that it is on record that it 
was practised before its alleged inventor was born. 
At the very first meeting of the Royal Photographic 
Society, in February, 1855, Mr. Charles Vignoles, a 
distinguished engineer and a member of its council, 
described how during the erection of a great bridge 
over the Dneiper, at Kieff, photographs were regu- 
larly taken each week during the whole time of its 
construction; and in particular during the gradual 
raising of the heavy chains, the bridge being of the 
suspension type. So that it is evident that a method 
described in 1917 as being novel was practised well 
over sixty years ago, and in a country not particu- 
larly noted for being up-to-date. 


Snow Pictures. 


One result of the extraordinary weather of the last 
three or four months should be a plethora of snow- 
covered landscapes in the exhibitions this year. None 
can recollect a winter in this country in which the 


opportunities for securing pictures of this character. 


have been so frequent or so persistent ; and the fact 
that the snowfalls have alternated with bright sun- 
shine so often has made the task of the photographer 
easier. As is well known, the most effective snow 
pictures are generally obtained when the sun is 
shining, and especially when it 1s comparatively low, 
so that the characteristic. surface is revealed and 
emphasised. There have been mornings this year 
when the countryside has bcen full of subjects of a 
type which the British landscape worker rarely gets 


‘the chance to attempt, and the results should be in 


evidence at the forthcoming shows. They have 
already made their presence felt in our competitions: 


the two which closed at the end of March being par- 


ticularly rich in such subjects. 
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` Velox is the most helpful and beautiful paper 
that àn amateur photographer can use. 


Helpful—because itis so simple to use and 
because it is made in two grades, each 
for a special type of negative. 


Beautiful by reason of its pure black image 
and its faithful rendering of brilliant 
high lights and deep shadows. 


Vigorous Velox 15 for thin flat negatives: il sup- 
plies the missing contrast and saves the picture. 


Soft Velox 15 for negatives of ordinary contrast: 
at gb rich, harmonious and pleasing prints. 


Kodak Limited, Kingsway, London, W.C. 


PLEASE MENTION ‘“PHOTONRADHY ” WHEN CORRESPONDING WITH ADVERTISERS. АЗ 
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The Model О Cameos offer 
excellent value for money. 


А well made and handy pocket camera 
for use with either plates or film pack— 
of thoroughly practical design—having 
every necessary movement and adjust- 
ment—and free from those complica- 
tions which fog the novice and those 
who only use a camera occasionally. 


PRICE LIST—}-plates өз x 104 om: 


. Primus Single Achromatic Lens, fll. 
Lukos I. Shutter. One Plate Holder.. 29/ - 


. Primus Symmetrical Lens, f8. One Plate 
Holder 30/7 
. Primus Symmetrical Lens, .{8. Lukos II. 


Shutter, 1/25th, 1/50th, 1/100th sec. 
“Flexo” Release. Two Plate Holdem. . 37 76 


For PLATES & PAPERS. 
3 oz. Bottle, 1/6. 


JOHNSON &SONS 


. Primus Mutar, f77. Two Plate 
Holders.. .. 6 350% 


W. BUTCHER & SONS, Ltd. 


FARRINGDON AVENUE, LÓNDON, E.C. Manufacturing Chemists [t4 
SUPPLIED BY ALL DEALERS. CROSS ST. FINSBURY, LONDON 


A4 PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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F all the ap- 
Q pliances used 
к by the photo- 
' 2 grapher, the printing frame 
since its first introduction 
has undergone less change than any other. 
This is to be accounted for in а measure 
by the simplicity of the apparatus and by 
the very little that is demanded of it. 

э That it shall hold the negative securely, 
allow the paper to be pressed up into good contact with 
it, and, for printing-out processes, permit of ready examina- 
tion of the print without shifting its position, are all that 
we ask. Unfortunately even these moderate requirements 
are not always met, as any photographer of experience can 
confirm. 
Some of the old printing frames were provided with 
plate-glass of a substantial thickness, and there were no 
springs at the back, the pressure being obtained by wood 
screws. These are still in use by process workers, who have 
to print, not on thin sheets of paper, but on thick metal 
plates, which need a considerable pressure to bring them 
into close contact with the negative all over. Except for 
process work, however, printing frames are provided with 
metal springs, which, when efficient, which is not invariably 
the case, fill the bill very well. 

The beginner who is getting an outfit will probably ask 
for ‘‘a printing frame," and leave it at that: and he will 
no:doubt be supplied with а frame made to take the size 

. of negative he is using, of that particular pattern and make 
on which the dealer gets most profit. The old hand will 
not be satisfied to treat the subject like that; but will 
look at a number before he gets what he 
wants, and, except for certain limited purposes, 
is not in the least likely to buy a frame the 
exact size of his negatives, but one an inch 
or more larger in each direction. He knows 
that, with the woodwork of the frame going 
right up to the edge of the picture on the 
negative, it is very likely that it will cast 
a shadow, or at any rate that the printing 
‘action close to the frame will not be uniform 
with that elsewhere. For all the ordinary 
hand camera sizes, up to postcard inclusive, 
a half plate is the handiest printing frame 
to use. Of course, the use of a half.plate, 
frame does not involve any larger printing 
. peper or finished pictures: it only avoids 
defective edges, and brings with it certain 
other manipulative advantages. 

Many of the cheap printing frames on the 
market are furnished with most inefficient 
springs. They are made of soft metal, so 
that they are easily given a permanent dis- 
tortion. If we use the frame for making a 
print on glass, for example, as in lantern slide 
work, the extra thickness of the lantern plate 
will bend the spring beyond the point at 
which its elasticity will bring it back, and 
. when we next go to make a print on paper the back will 
no longer be properly pushed home so as to press the paper 
firmly against the negative. All one can do with such 
frames is to bend back the springs from time to time: but 
they are apt to prove A snare. 


m 
a 


‚ the negative with the finger. 


A YORKSHIRE VALLEY (EVENING). 
Awarded a Certificate in the Beginners’ Competition. 
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Printing Frames. 
By A. Graham Brock. М: 
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Another very important matter from the user's point of 
view is the flatness of the frame.  Durine printing the 
negative will be pushed firmly up against the wood work, 
and, if this is at all distorted, the chances are that the 
negative will be broken. This is much more likely to arise 
in the case of old frames than with new ones, as the wood. 
however flat originaly, may have warped in the course 


of time until it is no longer safe to put a negative into it. 
One can tell in a moment whether a frame is properly flat 
or noi by opening it, piacing it face downwards on a table, 
resting a negative in it, and then touching the corners of 
| If the frame is flat, the 
negative will be resting on it all over; if touching any 
corner causes the negative to rock, the frame is no good. 
Of course, the negative chosen must be a flat опе: and it 
is just possible that the rock might be due to the plate 
and not to the frame; but this is not very likely. If a 
frame has once caused a negative to break, it is best to 
put it on the fire forthwith. If left with the others, it 
may be used again, and may-spoil an irreplaceable negative. 
The breaking caused by a warped frame does not generally 
take place when loading up the frame for use, but some 
time during the printing. 

For printing on development papers, such аз bromide or 
gaslight, and for carbon printing, the power of opening 
part of the back of the frame and observing the progress 
of printing, without disturbing the position of the paper 
on the negative, is not required. Ав far as these processes 
are concerned, therefore, a printing frame with a solid 
back might be used. But it is customary to get a frame 
with its back in two parts hinged together, so as to allow 
of the examination when required, making the frame 


By W. Н. HADLEY. 


suitable for any process of printing. In small frames the 
hinges are a convenience: but for sizes larger than whole- 
plate the writer's preference is for a frame in which the 
back is in two entirely separate pieces, which is easily 
obteined by removing the hinges from a frame of the 
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ordinary pattern. There is then much less risk of moving 
the paper when examining a print, especially if one piece 
of the back is much smaller than the other, and is not 
opened at all during printing. This piece may be accurately 


fitted into the end of the frame, pushed right home and. 
secured with a spring with plenty of pressure, so that the 


paper and negative are firmly clamped together from the 
time printing is started until the print is finished. He 
found out the convenience of using a large frame of this 
kind, from the accident of having to work with one of which 
the hinges had given way. 

With small frames the hinges are perhaps a convenience, 
but they may cause trouble. It is quite easy to put in the 
back of a frame, so that one half cannot be opened without 
causing the whole of the back to move; and if this happeas 
the paper is almost certain to shift on the negative, and 
the print will be spoilt. For a printing out process, 
therefore, when the frame has been filled and the back 
fastened in, it is well to open first one and then the other, 
to make sure that this can be done freely. In opening a 
printing frame to see how the action is progressing, one 
hand should grasp both the frame and the part that is not 
being opened, as a precaution against shifting. 


By the use of a frame that is larger than the negative, 


a back divided into two unequal parts is not so necessary. 
It is usual to put on the glass in the frame a piece of card 
slightly thinner than negative glass, with an opening cut 
in it to take the negative and prevent it from sliding 
about. With film negatives, of course, nothing of the kind 
is needed. The opening in this card need not be central. 
We may cut it so that the dividing line of the back of 
the frame comes across the negative about threequarters of 
an inch from one end. This is quite sufficient to hold the 
paper so that it does not move, while the rest of the print 
can be bent back and examined. | 

Some of the best printing frames the writer possesses 
are made of mahogany and very nicely finished. They 
cost about twice the ordinary price, and were obtained quite 
twenty years ago, and are stil in good serviceable condi- 
tion. There is no advantage in the fact that they are of 
mahogany, or that they have been well finished off in 
unessential details; but the maker evidently thought that 
using good material called for good workmanship through- 
out. In consequence the backs are a good fit and neatly 
covered with soft fabric, the wood of the frame does not 
come down in a thick lump just where one tries to get the 
finger tip to pull back the print, and in the front of the 
frame the wood tapers off right up to the negative, so that 
there is very little chance of а shadow being cast on the 
print. Аз the springs are good, and not one of the hinges 
has come loose in all those years, the fact that the frame 
cost eighteenpence instead of ninepence may be held to be 
an economy and not an extravagance. - 

Most modern printing frames have a fluffy piece of some 
common fabric glued on the back, and no other pad is used 
between the wood and the paper. It is good policy to 
remedy this state of things by getting a few pieces of 
fairly thick sheet rubber cut to the size of the frame, and 
using one of these whenever printing. In the case of 
platinotype printing some sach precaution becomes a 
necessity, or the paper will absorb moisture and the prints 
will have a mealy appearance; but the pads should be 
used for all kinds of printing. In the case of large frames 
something more is required, and for this purpose a good 
piece of carpet felt answers as well as anything. Some old. 
time photographers use a pad formed of several pieces of 
thick blotting paper. 

When prints are being made from enlarged negatives the 
frame can be dispensed with entirely, and a drawing board 
may take its place. The paper is put on the board, the 
negative placed on it, and a sheet of thick plate glass on 
top of all to provide the pressure. This is all that is 
required, if the printing is to be done by time or by means 
of an actinometer. If progress is to be followed by 
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examining the print from time to time, we must have some 
means of replacing the negative in the exact position on 
the paper; but this is quite easily arranged. The paper 
itself may be clamped to the board by strips of wood along 
two edges, against which the negative is pushed up, or 
drawing pins may be used for the same purpose. If two 
pins are inserted along one edge, and one about the middle 
of an adjacent edge, and the negative is brought into 
contact with these three points, it must be in the same 
position each time it is so placed. This method will be 
found to be very much less cumbersome than that of using 
a heavy printing frame, while it has the advantage of 
allowing the whole of the print to be scen. 


One month's hard labour aud a recommendation for expul- 
sion was the sentence on a Swede, a ship's steward, who was 
found to have photographs in his possession calculated to 
afford valuable information to the enemy. 


* * + 


Sir Douglas Haig last week reported that over 1,700 photo- 
graphs had been taken of the enemy's lines from aeroplanes 
in the course of a single day. . 


* * * 


To birds’ nest photographers. Mr. W. North, of Huck- 
nall, writes: 1 should like to point out, a slight error in 
the account contained jn a recent issue of Photograph 
and Focus of the lecture given by me on birds-nesting with 
а camera, I am reported to have emphasised ‘the avoidance. 
of undue disturbance of the natural position of nest and 
eggs.’ Instead of ‘position’ it should read surroundings. 
I also pointed out that if the nest with eggs was in any way 
disturbed it would be hopeless to expect an opportunity of a 
chance with the young birds, because with the first sign of 
interference, the old birds would discard both nest and eggs. 
If you will be kind enough to point out the slight difference 
in wording it will perhaps prevent disappointment to some 
would-be birds nest photographers.“ 


* * * 


Advice has been received that the Eastman Kodak Com- 
pany of New Jersey has declared an extra dividend of five 
per cent. upon the common stock, payable on June Ist to 
stockholders of record at the close of business on April 30th. 


+ + * 


Some vortographs' were shown at the last meeting of 
the Scottish Photo-pictorial Circle, and we read in the 
Glasgow Evening Times" that the members were ** sur. 
prised at the novelty of the prints, but no one was prepared 
to admire them as works of art, while admitting their all too 
daring originality." | 

x * + 

At the annual general meeting of the South London . 
Photographie Society, Mr, W. F. Slater was elected presi- 
dent, and the following officers and committee were 
appointed: Treasurer, W. F. Slater; portfolio secretary, W. 
E. White; curator and librarian, R. Bodkin; lanternist, C. 
Mauger. Committee: Н. Creighton Beckett, Н. Richards, 
Miss M. A. Smart, Gideon Clark, C. W. Colthrup, R. M. D. 
Davies, L. H. Thirkell, L. J. Blake, C. H. Oakden, and 
Horace Wright. Honorary secretary, W. B. Ashmole, 11, 
Tantallon Road, Balham, S.W.12. Delegates to the Affilia- 
tion—the president and honorary secretary. 


+ + к 


During the summer the Stalybridge Photographic and 
Scientific Society will have a fortnightly fixture, but 
members can meet in the rooms every Tuesday evening for 
social purposes. The annual exhibition is now on, closing 
on Saturday. 
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Barnet 


SELF. SCREEN ORTHO. 


Ideal for Landscape. No Light Filter required. 


RED SEAL 350 H. & D. 
SELF-SCREEN ORTHO 300H. & D. 
SPECIAL RAPID 300 H. & D. 
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RED SEAL PLATE 


For use with Hand Camera in April. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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You take no risks when you purchase a Ross 
Lens. You are buying an article which has 
stood the unfailing test of time. Ross Lenses 
have held a reputation for unsurpassable quality 
and absolute reliability ever since they were 
introduced over 70 years аро; they are used by 
expert photographers, both amateur and pro-. 
‚ fessional in all parts of the world. "There is a 
Ross Lens to suit every type of camera and for 
every branch of photography. Ross Lenses are 
the best that human skill, scientific research, 
and perfect works equipment can produce. 


Ordinary Plate, Wratten Panchromatie 
^ with A Filter. 

At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 
and blue design. 


Write for free booklet, * Real Orthochromatism." 


Kodak Limited (Wratten Division), 
| Kingsway, London, W.C. 


Our catalogue will give you 
full particulars and prices. 


r CLAPHAM COMMON 
Ross Ltd., LONDON, S. W. 
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(PALLADIOTYPE) — 


PALLADIUM PAPER. 


S imple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine  Platinotype 


AT 8/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road,- . Penge, London, S.E. 
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EVERAL times during 
the last few weeks I 
have returned to the 
perennially controversial 
topic of the legitimacy of 
softness in photographs: 
sharpness not of tone, but 
of actual definition : . the 
allowability or otherwise 
of ‘‘ purposely misusing 
one’s lens’’—as I seem to 
remember one correspon- 
dent putting it—by throw- 
ing planes of its image 
out of focus. My readers 
do not need to be told 
that I am an advocate of 
the judicious use of this 
dodge. The rough rule 
for the beginner appears 
to be that it is well, if 
possible, to have the prin- 
cipal object sharp and the 
vest diffused, more or less, 
according to the  circum- 
stances. 

Hereupon some objector 
may pass forward a print 
like Тһе Elm Avenue," 
and say, in effect, What 
„of this?" For here is ап 
excellent piece of photo- 
graphing, pin-sharp from 
edge to edge, and plainly 
it would be absurd for it 
to be otherwise. 

The comment which І 
should make is that The 
Elm Avenue hardly comes 
within the scope of the rule 
I have suggested. To 
begin with, it is, candidly, 
not a pictorial subject. 
Even if treated otherwise— 
even if that staring gate 
had been opened, which 
surely should have been 
dene, even if nothing more 
.in the nature of deliberate 
composition had been con- 
trived—this scene simply 
has not got the makings of 
a pictorial subject. It is 
topographical, architectural, 
cal it what you will, but, 
as it stands, it is not pic- 
torial. A pictorial photo- 
zrapher would not have 
looked twice at it. It is 


-- 


Across the Lake 


The Elm Avenue. 


Concerning some Photographs by Beginners. 

' Critics ?—appalled 1 venture on the name, 

Those cut-throat bandits in the path of fame," BURNS. 

Ihe prints published below are selected from our latest competitions We are unable u 

torward prints to The Bandit for criticism. 
are criticised will be found each week under the heading Queries and Replies.” 


By The Bandit." 


The conditions under which prints alone 


devoid of the stuff of his 
craft. 

Regarded as a piece of 
clear registration of the 
appearance of а certain 
house viewed from its 
drive, The Elm Avenue 
has been treated exactly 
rightly. In fact, except 
for the gross fault of 
leaving the gate closed and 
interfering with the vista, 
it has been tackled com- 
petently. The technique is 
irreproachable, and tech- 
nique was all that was 
wanted, just as it is all 
that is wanted in, say, a 
photomicrograph. We ask 
for the facts and nothing 
but the facts. And in 
"The Elm Avenue" we 
have got them. 

There is no question here 
of atmosphere, no question 


of subduing something во 


that the principal object 
should thereby be rendered 
more prominent (unless you 
count the much-needed sub- 
dual of that gate). Atmos- 
phere could no doubt have 
been suggested by throwing 
the house а shade out of 
focus, but who will say that 
the house is not the prin- 
cipal object? And, ‘anyway, 
what would have been the 
merit of giving a forced 
emphasis to the relatively 
unimportant hedges and 
gate! 

It is possible, then, to 
be an upholder of the: 
selective focussing school 
and yet praise a thing like 
“The Elm Avenue," which. 
is universally sharp. That 
is because selective focussing 
would here have been out 
of place; and the reason 
why it would have been out 
of place I have given above : 
this is not a pictorial sub- 
ject. From some other 
standpoint, of course, and 
treated not as topography 


but as an impression, this. 
avenue and house might 


AQ 


Early Morning. 
conceivably make a pictorial subject. 
That is another matter. From here, 
and purely as a record, the procedure 
which this photographer has adopted 
was correct procedure. Апа it was 
correct because he was not making a 
picture. He was only making a 
registration. 

If I suspected that he was by way 
of making a picture, then my criticjsm 
would be adverse. I would point to 
the all-over hardness of the treat. 
ment, perhaps. I would perhaps 
point to the lack of balance (there 
is merely some matching between the 
two sides: which is not balance). I 
would point to the neéd for some 
outstanding mass or localisation 
of interest. But tne long and 
the short of it would be that 
I should have to conclude by 
announcing that the camera, at 
this spot, faced by this view, 


could not make а picture 
because there was little ог 
nothing here of which to 


make it. 
What is a pictorial subject, 
and what is a topographical 


subject? The limits of the two 
sometimes nearlv overlap. I 
surmise that the author of 


Across the Lake experienced 
this overlapping. He, like our 
previous friend, has plumped for 
all-over sharpness. А bunch 
of foliage which cannot have 
been more than a few feet from 
the lens is all but as sharp as 
a mansion about a quarter of a 
mile away. Presumably the 
lens was stopped down. Had it 
not been stopped down, and had 
the focus been on the house, the 
near branch would have turned 
out a meaningless ghostly blob. 


А `0 
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Or. if the branch had been focussed 
upon and the house left to look 
after itself, I suspect that no house 


would have been discernible, it 
would have remained so fuzzy. 
Considering this dilemma, the 


photographer twisted his iris dia- 
phragm, and brought the whole 
thing up to sharpness point. 

But that he cherished some pic- 
torial ambitions is fairly certain, 
otherwise he would not have com- 
posed his scene so carefully, nor 
would he have introduced the branch 
—a detail which the more matter-of- 
fact individual would have held to 
be an unnecessary intrusion. Per- 
sonallx, I think the branch a help. 
It throws back the distance. As 
there is no falling-off of sharpness, 


the branch is all that the scene 
depends upon for suggestion of 
atmospheric perspective. And the 
scene's sense of perspective is the 
greater part of any charm it 
possesses. | 

Nevertheless ‘‘ Across the Lake 


is only topographical. A touch of 
the artistic, the introduction of the 
branch, has done its topography no 
harm, indeed has aided. This is often 
the case. The most arrantly com- 


mercial topographical picture postcard 


monger is none the worse for having 
some of the pictorialists’ tricks up his 
sleeve. Yet, with it all, his work 
will remain primarily topographical ; 
for in the nature of things the sub- 
jects which he has to tackle are not 
the stuff of pictures. 

* Across the ‘Lake is, thus, funda- 
mentally of the same family as ‘‘ The 
Elm Avenue." It is not a pictorial 
subject, but a topographical one. 
Therefore, to weigh the arguments 
pro and con, introducing any soft 


° rence. 
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focus into it is a waste of time. "Those 
arguments only begin to assume 
validity when we have first of all 
found a pictorial subject to which 
they can with profit be applied. 

What, then, is a pictorial subject? 

Well, the first specimen that I pick 
up from the pile on my desk is Early 
Morning." Most decidedly a pictorial 
subject. No postcard monger in his 
senses would rush to this scene to 
immortalise it for its topographical 
value. This is no particular place, it 
is the scene of no particular occur- 
It is simply a glade, lit in a 
pleasing fashion, and photographed 
purelv for its pleasingness. | 

I may add with regret that I think 
much of that admitted pleasingness 
has been lost, for ‘‘ Early Morning" 
has not been done well. Had the 
same technique ‘been put into it as 
was lavished on The Elm Avenue 
we might have: seen something fine. 
As it is, the tones are muddy. Also, 
the composition is poorish. The big 
tree should have been advanced а 


. trifle further into the frame, and the 


little tree on the left either definitely 
cut off or definitely included. 

Still, there is vision here. There is 
atmosphere and a certain play of light 
and shade. Treated well or ill, this 
is manifestly a pictorial subject—a 
subject into which the question of. 
whether or not the background should 
be put out of focus as contrasted with 
the foreground, and, if so, how much, 
enters most emphatically. 

Myself I have no hesitation in 
saying that the distance in ‘‘ Early 
Morning profits by the slight blur, 
and might even have profited by some 
more. The strong foreground object, 
the big tree, may be sharp to taste: 
behind it both the glamour and the 


H'here Peace Reigns 
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The “Only Girl" 


“Molly had a ‘brain-wave’ last time I 
was on week-end leave. She made me 
promise that I would send her a good 
photograph (of ‘yours truly’) at every stage 
of my military career. The dear girl said 
she hoped they’d keep coming until a colour- 
photograph was necessary to show a-red 
band around my cap.—Twiggez vous! Just 
imagine the ‘ Pride of the Platoon’ on the 
Staff. | | 

“But, joking aside, now I've passed out 
of the ‘awkward squad’ I’m sending Molly 
a photo of myself as a full-fledged cadet. 
Originally it was only a snap, but Boots 
have made a perfectly stunning enlargement 
quite as good as if the original were a studio 
portrait. 


“I can’t understand 
how they get such top- 
hole results unless it’s 
owing to the wide ex- 


Mh 


fi 
fie 
| 


| " NO perience of their photo- 
ANC. graphic experts. Here's 
وا‎ my tip, апу way—lIf it's 


an enlargement you 
want— take your photo 
or negative to Boots." 

m v 
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Proprietor - К. GREEN. 


ADVERTISEMENTS.—(SUPPLEMENT 2.) 


CITY SALE & EXCHANGE 


. 


APRIL 25TH, I9I7. 


‘BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS.. 


Postcard Soho Reflex, long extension, rack and 
pinion focussing, full-sized finder, focal plane shutter 
speeded to 1-800th sec. and time, fitted with Voigt- 
lander Heliar f/4.5 anastigmat lens, 3 double dark 
slides, and case ; i16 16s. 

i-plate Ne. 3 Folding Pocket Kodak, latest model, 
with Kodak f/7.7 anastigmat lens in speeded shutter, 
with autograpbic back, plate back, focussing screen, 
complete with 3 double dark slides, aud leather case, 
absolutely like new; £4 128. Gd. 

35x21 Butcher Medel Vil. Carbine, fitted Cooke 
£/6.5 anastigmat lens in speeded shutter, in new 
condition, a bargain; 46 

3x2 Ne. 2 Ensignette Folding Pocket, with achro- 
matic lens, time and instantaneous shutter, in excellent 
order and condition; $1 38. 64. 

5х 4 n Long Extension, rack and ріпіоп 
focussing, universal rising, falling, and swinging front, 
reversing back, fitted Beck symmetrical lens in Unicum 
shutter, speeded r-100th sec. and time, and tomplete 
with film pack adapter, a genuine bargain; $3 5s. 

}-plate hosmas j^ Guardia Special B., long 
sion, Zeiss Protar double anastigmat lens, f/6.3, 3 
double dark slides, and leather case; 46 19€. 6d. 

Postcard Midg Magazine Camera, 12 plates 
lens, time and instantaneous shutter; 81 7s. 6d. 

b» 4 Latest Pattern Anschutz Focal Plane Camera, 
speeded to 1-12a00th sec. and time, fitted Goerz Dagor 

uble anastigmat lens, f /6.8, iris, in focussing mount, 
complete with 3 slides, Mackenzie-Wisbart slide and 
envelopes, in leather case; $11 7s. 64. | 

5x 4 Long Extension Planex Reflex, rack and pinion 
focussing, full-sized finder, shutter speeded to 1-1 300th 
sec. and time, rising front, fitted Columbia lens, 3 
slides, excellent condition; 84 | 

i-Mate Thornton-Pickard Ruby, double extension 
rack and pinion focussing, reversing back, full-sized 
finder, Unit focal plane shutter to r-roooth sec, and 
time, Cooke f [5.6 anastigmat lens, iris, 3 slides, and 
case; 47 10$. 

Postcard Newman A Guardia Sibyl, f /4.5 Zeiss Tessar 
lens, Newman & Guardia shutter, speeded { to 1-rooth 
sec. and time, depth of focus scale, brilliant finder 
with rising adjustments, Newman & Guardia sx ?; 
Antinous release, film pack adapter, 6 slides, complete 
with pigskin leather case; $22 10$. 

3} x 2; All-British Planex Reflex, double extension, 
rack and pinion focussing, focal plane shutter speeded 
I-1300th sec. and time, full-sized finder, rack rising 
front, Cooke anastigmat lens, f/4.5. iris, 3 double 


slides, film pack adapter, leather Case: 88 103. 
1-piate Deubie Extension Sanderson Pattern Camera, 
rack and pinion focussing, rising, swinging, and falling 


front, revolving- reversing back, Houghton adapter 
and envelopes, complete with case, fitted with Beck 
symmetrical lens, £/8, in Unicum shutter, speeded 
I-rooth sec. and time, brilliant finder, excellent 
condition; $2 68. 

i-Mate Rell Film Camera, R.R. lens, Unicum 
shutter speeded 1-rooth sec. and time, focussing, in 
excellent condition; $1 7s. 64 

-plate Kto Magazine, focussing, rack and pinion, 
carries 12 plates, 2 brilliant finders, Aldis anas 
lens in Ensign shutter, speeded, equal to new; 
32 19. 64. 

6x4 Wizard Special, swing reversing back, rising 
front, rack and pinion focussing, Busch detective 
aplanat lens, automatic speeded shutter to 1i-iootü 
sec. and time; 

Pesteard Cameo Camera, focussing, fitted Aldis 
Uno anastigmat lens, f/7.7, in Lukos Sector shutter, 
6 slides, film pack adapter, and case; 82 198. 64. 

Postcard Double Extension Rack and Pinion Fecus- 
sing Folding Pocket Camera, U-shaped stirrup front, 
extra rapid aplanat lens in Lukos shutter, speeded 
1- Tooth sec. and time, reversible brilliant finder with 
level attached, 3 slides, nearly new, a genuine bargain ; 
£3 


-piate Double Extension Countess, rack and pinion 
focussing, rising front, Rodenstock extra rapid aplanat 
lens, f/7.7, iris, Ibso shutter, speeded 1-100th sec. and 
time, 3 slides; 81 199. 64. 


j-plate Double Extension Bella Camera, rack and 
pinion focussing, with U-shaped stirrup front, rising 
апа cross movement, Dallmever Carfac stigmatic 
lens, f/6.3, іп Ibso Sector shutter to 1-1300th sec. and 
time, excellent condition; 85 

ł-plate by London Stereoscopic Company, rack 
focussing, fitted Zeiss double Protar anastigmat lens, 
Unicum shutter speeded 1-100th sec. and time, chang- 
ing box, and leather case; cost {15 ; a genuine bargain ; 
46 17s. 64. 

1-plate Cameo Double Extension, rack and pinion 
focussing, fitted Goerz Dagor double anastigmat lens 
in Koilos Sector shutter, speeded to 1-1 300th sec., 
time and bulb, 3 slides, film pack adapter, and leather 
case, in excellent condition; 86 10$. 

i-piste Cameo, focussing, achromatic lens, Lukos 
time and instantaneous shutter, brilliant reversible 
finder, 2 slides, nearly new’ 81 18. 

}-plate Thoraton-Pickard Weenie Focussing Model, 
rapid rectilinear lens, f/8, Eclipse time and instan 
taneous shutter, speeded to 1-1ooth sec., 2 slid 


£1 7s. 6d. | 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


|-plate Folding Pocket, rack and pinion focussing, 
R.R. lens, £/8, iris, Automat shutter, speeded to 
I-rooth sec, and time, 2 slides A £1 25. 6d. 


31:2) Long Extension Folding Pocket Klito, rack 
and pinion focussing, U-shaped stirrup front, rack 
rising cross movement, reversing brilliant finder, 
Ross Homocentric lens, f/6.3, Newman & Guardia 
Accurate shutter, speeded to 1-100th sec. and time, 
3 slides, absolutely like new; 88 12s. 6d. 

i-plate Newman & Guardia $i Zeiss Tessar 
anastigmat lens, focussing, depth of focus scale, direct 
vision finder, speeded shutter to 1-1ooth sec. and time, 
6 slides, genuine bargain; 46 10s. 64. 

31^ 21 Kibitz, focussing, rising front, Goerz Syntor 
anastigmat lens, £/6.8, iris, Ibso shutter, speeded 
I-100th sec. and time, 3 slides, and case, nearly new ; 


£5 155. 

41» 6 Blocknote Vest Pocket Camera, speeded time 
and instantaneous shutter, Zeiss Tessar anastigmat 
lens, direct finder, 6 slides, nearly new; 47 654. 


31» 2| Newman & Guardia Sibyl, Zeiss Tessar anas- 
tigmat lens, focussing model, risi front, direct 
vision finder, Newman & Guardia speeded shutter, 
} to r-100th sec. and time, 6 slides, excellent condi- 
tion; 88 16s. . ' 

3i <2} Kibitz Medel, rack focussing, Ross Homo- 
centric lens, f /6.8, iris, in Newman & Sinclair Accurate 
predea shutter to 1-1poth sec. and time, 6 slides, in 
absolutely new condition; a bargain; 47 166. 

31x24 Gerz G. D. . Tenax, Goerz Dagor double 
anastigmat lens, f/6.8, iris, compound Sector shutter 
speeded 1-250th sec. and time, film pack adapter, 
a сое case; 46 1 ia Sibyl 

-pia wman & Guardia Camera, focussing, 
Cooke anastigmat lens, f/6.5, iris, Newman & Guardia 
speeded shutter, } to r-rooth sec. and time, direct 
vision finder, 6 slides, equal to new; 89 18s. Gd. 

.31 x 2| Folding Pocket, double extension, rack and 
Pinion focussing, U-snaped stiirup front, reversing 
brilliant finder, rising and cross movement, Ross 
Homocentric lens, £/6.8, iris, іп Ibso speeded shutter 
— uo sec. and time, 3 slides, equal to new; 

Ne. 1 Vest Pocket Ensignette Roll Film Camera, 
fitted Aldis anast gmit lens, £/6.8, iris, time and 
instantaneous shutter; 82 108. | 

34 21 Minimum Countess, fitted achromatic lens, 
time and instantaneous shutter, 3 slides, excellent 
condition: $1 108. 

4} - 6 Blecknete Camera, vest pocket, fitted Goerz 
Dagor double anastigmat lens, time and instantaneous 
shutter, sp-eded, direct vision finder, 6 slides; 885 Se. 

3} 7 2} Tropical Model Sinclair Una Pattern, long 
extension, rack and pinion focussing, rising front, 
revolving reversing back, Mackenzie-Wishart slide, 
and r2 envelopes, Ross Homocentric lens, f/4.5. iris, 
compound Sector shutter speeded to 250th sec. and 
time, absolutely like new in every respect, a genuine 
bargain; 811 16s. 

Me. 1a Junior Kodak, achromatic lens, Kodak 


| speeded shutter, autographic back, focussing, like 


new; 81 19s. 04. 

t-plate Roll Film, focussing, Beck symmetrical lens, 
Unicum shutter speeded 1- 100th sec., time and bulb, 
in excellent condition; 81 10$. 

{сага Kodak No. 3a, focussing, rapid rectilinear 
lens, time and instantaneous shutter, reversing brilliant 
finder, plate back, leather case; 82 17s. 64. 

Nate No. 3 Folding Pocket Kodak, R. R. lens, time 
and instantaneous shutter; $1 9s. 64. 
. iplate Roll Film Blair Camera, rapid rectilinear lens, 
in Weno speeded shutter; $1 2s. 

Me. 1 Latest Pattern Folding Pocket Kodak, achro- 
matic lens, time and instantaneous shutter, brilliant 


| nder, complete with leather case, like new; £2 22. 


3} х 2} Ernemann Rell Film Camera, rapid aplanat 
lens, speeded shutter, like new ; $1 10$. : 
. Volgtiander Postcard Rell Film Camera, Voigtlander 
Collinear Series III. f/6.8 double anastigmat lens, 
rising front, reversible brilliant finder, level attached, 
cross front, Koilos Sector shutter, s ed to 1-30ooth 
sec., time and bulb, absolutely equal to new in every 


respect; 46 6s. 

- Kate M Enlarger by Thornton-Pickard, 
very long extension sufficient for making lantern slides 
by reduction, rack and pinion focussing, rising front, 
reversing, rising, and swing carriers, 8jin. plano convex 
compound condenser, Russian iron light chamber, 
suitable for any illuminant, with rack adjustment, 


portrait objective, absolutely equal to new in every 


"Pra Butcher's: nlargee 
- utcher's Record E solid ny, 
long extension, rack and pinion focussing, 1 
Slin. plano convex compound condenser, crystal glass, 
Russian iron light chamber with very long body, 
extension base, complete with easel with all necessary 
adjustments, in fine order; #5 199. 66. 
‚ 216 mm. Goerz Dagor Double Anastigmat Lens, f 
iris, Goerz Sector shutter s ed 1-10th sec. 
ние пе пск: 58 A 

n. Ress Homocen 1/&.6, in Automat speeded 
shutter, r-100th sec. and um 24 10». 


Telephone—2575 Kensington. 


26 & 28, KING'S RD., 


Telegram —" EURYSCOPE, SLOANE, LONDON.” 


SLOANE 80., LONDON, S. W. 3. 


BRANCHES 90-94, FLEET ST., Е.О.; 54, LIME ST., E.C.; 81, ALDERSGATE sr. E.C. ; THE ARCADE, BROAD ST., ani LIVERPOOL ST., Е.С. 
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THE CITY SALE & EXCHANGE 


BARGAINS 


Proprietor —R. Green. 


IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


-piate Gerz Manufoc Tenax, Goerz Dogmar lens, 
1.6.3, compound shutter, 1 to 1-200th sec. and time, 
double extension, 3 dark slides, film pack adapter, 
best quality leather case, as new ; Ts. 04. 

Ne. 2 Ensignette de Luxe, Zeiss Tessar f /6.3 anastig- 
mat lens, compound shutter, speeds from I to r-20oth 
sec. and time, focussing adjustinent, daylight loading 
foi films 3X 2, complete in case; 55. 

5х4 Mewman & Quardia B., Zeiss Tessar f/6.3 
anas t lens, shutter speeds 1 to т-тоо{һ sec. and 
time, long extension, rising front, changing box lor 
12 puta, кре in leather case; cost {18 тоз. 
accept 

Pesicard Deuble Extension Countess Hand er Stand 
Camera, Zeiss double Protar anastigmat lens, f /6.3, 
Newman & Sinclair Accurate shutter, speeds } to 1-9oth 
sec. and time, rigid U front, extensive rise and cross, 3 
dark slides ; сари £10 

Latest Medel Aerograph, complete with foot pump, 
reservoir, and 1 г rfect order; $3 195. 64. 

PG ex, Cooke f/4.5 anastigmat 
lens, Unit a eine пе focal plane shutter, speeded | 
from 1-10th to I- 1 50 sec. and time, rac . 
pinion focussing, very extension, reversing bac 
rising and falling front, б dark slides, and case, as 
new; $12 16s. 


| 


| 
j 
2 


and | 


| 


Shew’s Т 
Dallnever stiginatic lens, f/6, Automat shutter, 
speeds 1 to t-rooth sec. and time, focussing mount, 
extension base for single combination of leas, 3 D. D. 
slides, and leather case, as new; 

}-plate Qoerz Anschutz, . latest pattern, Goerz 
anastigmat lens, £/6.3, im focussing mount, self- 
capping focal plane shutter, speeded from :-10th to 
1-1000th sec. ard time, also pneumatic release, giving 
exposures from 4 up to 5 secs., 3 double dark slides, 
and leather case; cost £17; acce t 810 Ss. 

t-plate and or 8 Camera, Aldis 
anastigmat lens, f/6, Koilos shutter, speeded from 
I to 1-300th sec. and time, with Aldis Duo lens, triple 
extension, Universal rising, falling, and swing front, 
i кл reversing back, 3 double dark slides ; 


j-plate Pocket Kito бе Luxe, Goerz Series III. 
Dagor {/6.8 double anastigmat, Optimo shutter, 
speeds from 1 to 1- 3eoth sec. and time, rack focussing, 
A U front, with lever rise, 3 dark slides, as new ; 


5.4 Shew Aluminium-heund ХИ, Dallmeye 
Series II. stigmatic lens, f/6, Bausch & Lomb spe ed 
; shutter, 3 double dark slides, leather case; cost £15; 
accept 


Alaminium-bound Nit, 


31K 21 Klito de Luxe, Gocrz Tenastigmat lens, 
f /6. 8. Optimo shutter, speeds from 1 to 1-300th sec. 
and time, rack focussing, rigid U front, extensive rise, 
3 dark slides, as new ; accept £6 178. 66. 

3} < 2} Double Extension Cameo, Aldis anastigmat 
lens, f/. 7. Lukos П. speeded shutter, rack focussing, 
rising front, 2 dark slides, 22d film peck adapter АЗ 36. 

j-plate Ensign Roll Film Camera, Ensign sym- 
metrical lens, {/8, speeded shutter, rack ocussing, 
rising and cross front, daylight loading for films, 
complete in leather case; accept #2 128. 66. 

Postcard Roll Film and Plate Carbine, Aldis Uno 
f [7.7 lens, Lukos III. shutter, speeds from 1 to 1-10o0th 
sec. and time, rising and cross front, daylight loading 
for films, combination back for plates, „ ark slides, 
and hooded focussing screen; acce 

-plate No. 9 Kto de Luxe, double a дон 
fo anastigmat lens, Compur shutter, speeds fro 
I to 1-250th sec. and time, rigid U front, сакате 
гіѕе, vr ina with 6 slides, as new; #5 15s. 

5-4 n Hand or Stand Camera, 
triple extension; Universal rising, falling, and swing 
front, swing and reversing back, Busch detective 
aplanat lens, £/6.5, Unicum shutter, speeds x to 
1-100th sec. an time, 3 double dark slides, кап 
case; list price £9 58.3 accept £4 19s. 64. 


C. P. GOERZ OPTICAL WORKS, LTD. 


TRADING WITH THE ENEMY ACT. 


By arrangement with 
The Board of Trade, 


THE CITY SALE & EXCHANGE 


have purchased the whole of the remaining stock of PHOTOGRAPHIC APPARATUS and 
ACCESSORIES of the late Messrs. GOERZ & CO. London, valued at many thousands of pounds. 


Supplies of above specialities during the War can only be obtained from THE CITY 


SALE & EXOHANGE. 


QOERZ 8 ге series, in all sizes, includ- 
Tdepióte, eic, et Syntors, Pantars, Tenastigmats, 
T tos. 


‚ «е, in Iris, дш 'апа Focussing 
пошу Stereo. Pairs, and Lences in every 
y 
AS TENAX CAMERAS of every 


series, in all 


GOERZ ANSCHUTZ CAME 
Tropical models, in all sizes, including Stereo., with 
Dagor, уу Syntor, and Pantar 5 ind 
types of. Goerz Aneshuiz Accessories in ай sizes. 


late Gers Anschutz, Goerz Celor anastigmat 
lens, £/4.8, focussing mount, focal plane shutter, 
from s to 1-rocoth sec. and time, 6 double 
eather case; cost [17 28.; accept 


$9 19e. 

Triple Extension National, Dallmeyer Series 
II. 4 stigmatic lens, f / 6, compound shutter, 
8 1 to 1-200th sec. and time, extensive rising 
and swing front, swing and reversing back, turntable, 
FA c dark slides, 3-fold tripod, and leather сазе; 


i-pate Latest Pattern Marion Soho Reflex, Ross 
Homocentric 3-foci- £/4.5 lens, Kershaw focal plane 
shutter, jth to 1-8ooth sec. and time, Dallmeyer Adon 
telephoto lens No. 2, Series VII., extension diront for 
separate combinations of lens, revolving back, 6 
double wx pong rg and solid leather case; list price 


were 108.; a t 626. 
Folding Pocket Kite, Beck Neostigmar 
Nue 177.7. speeded shutter, focussing, hooded screen, 
E Xr its Biecknete, Zeiss Tessar 1/6. 
x ment's essar f/6. 3 
ed shutter, focussing, ur 


5 
» ther case, as new; 89 178. 
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QOERZ ENLARGERS in all sizes, for both Daylight 
and Artificial Light. 

GOERZ TELESCOPES (Astronomical and Terrestrial) 
and QOERZ RECORDING BAROGRAPHS. 


QOERZ ACCESSORIES of all kinds and in all sizes, 
including Telephoto and Wide-angle Lens Attachments 
for use with Anschutz and Tenax Cameras, Dark 
Slides, Film Pack Adapters, Roll-holdcra, Changing 
Boxes, Magnifiers; Camera, Binocular, Tripod, and 
Lens Cases; Developing Tanks, Autochrome Slides, 
Yellow Screens, Jena Glass Filters, Autochrome Cutting 
Gauges, View Finders, Panels, Tripods, Tripod Tops, 
Anschutz Extension Backs, and Stereoscopes. 


41 «6 cm. Vest Pocket Tenax, Goerz Dagor anastig- 

mat lens, f/6.8, shutter speeded from j to r- -rooth 
sec, and time, focussing, 6 slides in 2 purse cases; 
list ee Lio 10s.; accept 46 5e. 

6} x 31 Stereoscopic Cameo, fitted pair Goerz Dagor 
#/6.8 double anastigmat lenses, compound shutter 
speeds from І to 1-2ooth sec. and time, 2 Wratten K. 
screens, double extension, rising front, 5 dark slides, 
and solid leather case, as new ; 

х & Latest Pattern Anschutz, Goerz Dagor Series 
III. double anastigmat, f / 6.8, self- -capping focal plane 
shutter, speeds from 1-roth to 1-roooth sec. and time, 
also pneumatic adjustment, 4 to 5 secs., 3 double dark 
slides, best quality solid leather case, as new; 
89 17s. 04. 

i-piate Butchers’ Raul Focal Plane, Aldis Series II. 
No. 1 anastigmat lens, f/6, in focussing mount, self- 
capping focal plane shutter, giving s from 1-10th 
to 1-1000th sec. and time, 3 double dark slides, and 
leather case; $4 78. 64. 

Postcard Roll Film Leonar, extra rapid aplanat lens, 
1/8, Leonar adjustable pee sbutter, rising and Cross 
рол, стен loading for films, 51 31: accept 

2 


OATALOQGUES POST FREE. “Ot 
Our purchase includes the whole of the remaining stock of 


THE ABOVE GOODS are for disposal at PRE-WAR 
PRICES, and we shall be pleased to send Iltustsated 
Catalogues of any of the above apparatus, with special 
quotations, immediately on application. 


IN VIEW GP THE FACT that the remaining 
Goerz Apparatus an the British markets is only 
obtainable through us, and the supply is limited to 
our present holding, those interested should advise us 
promptly of their requirements, as on tbe disposal 
of this stock no further supplies will be obtainable. 


If you have a Goerz Camera or Lens, and require 
any additional accessory for same, such as extra 
Slides, Changirg Box, Telephoto Lens, or such-like, 
immediate application must be made, respecting your 
wants, to avoid disappointment. 


За Latest Pattern Folding Pocket Kodak, Taylor, 
Taylor & Hobson Kodak anastigmat lens, f/6.8, in 
compound shutter, giving exposures from 1 to 1- 00th 
sec. and time, rising and cross front, patent focussing 
adjustment, autographic back, daylight loading for 
а. 5 in leather case; condition as new; 


1 plate Ne. 2 Planex Reflex, fitted Cooke 6}in. 
Series II. anastigmat lens, f/4.5, focal plane shutter. 
giving exposures from 1-10th or time up to r-1oooth 
sec, rack focussing, „„ back, 3 double dark 
slides, and case; cost £15; accept £8 15$. 

}-plate Thornton-Pickard Pocket Weenie, Aldis f/. 
lens, automatic es rising front, hooded screen, 


3 dark slides; 43! 

Postcard Double Extension Rell Film Carbine, Goer: 
Dagor Series III. anastigmat lens, f/6.8, Unicum 
shutter, speeds from 1 to 1-100th sec. and time, rack 
focussing, rising and cross front, daylight loading for 
mo E x хз cost £10 1 . accept £6 12s. 64. 

Vest Pocket x, Zeiss Tessar f /6.3 anas- 


ба. Tea, compound shutter, speeds from 1 to r-200th 
1 а time, 6 dark slides ; list price /9 9s. ; 
1 


accept 


Werks : WESTMORELAND BUILDINGS, Ed. 


1, FLEET ST., E.6.4. = 


Wr ST., Е.6. ; THE 2. BROAD ST. & LIVERPOOL ST., E.0. ; 26 а 29, KINQ'S 2 SLOANE 80., $.W. ; 81, ALDERSGATE ST., EC, 
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iscellaneous 
ments 


PRIVATE SALE AND EXCHANGE. 


Ай advertisements Inserted in these columns must be 
strictly prepaid, and reach tte Offices, 20, Tudor Street, 
R. O. 4, not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the frst following in which there is space. 


à Prepaid Rate : | 
6d. per line of eight words. ‘Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


d Айсы sent їп payment for advertisements. 
0 e payable to ILIFFE — c. 
AND SONS LTD. and crossed „ 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.“ j 


CAMERAS AND LENSES. 


" з 
LESS Zeiss double Protar, in standard iris mount, 

5-foci, viz., 7in., 8%in., 14in., as new, cost £10/15, 
accept 28/10; Goerz Doppel Anastigmat 1/6.8, 7in. 
focus, in compound shutter, perfect condition, coet 
£8/15, accept 27.—W.P., 8, Wellesley Rd., Slough, 
Bucks. (D) (5146 


5х“ Goers-Anschutz Folding Focal Plane Camera, 
original model, біп. f/6.8 Dagor lens, double ex- 
tension frame, 4 slides, leather case, canvas cover, roll 
film holder, film pack, 3 Ensign printing frames, Sal- 
inons vignetter, £8; also 5x3% Shew folder camera, 
fitted quarter-plate, 3 book slides, new leather case, no 
lens, 25/-.—Balck, Chancery Laue Safe Deposit. [5141 


UARTER-PLATE Klimax, hand or stand, double 
extension, Aldis anastigmat 1/7.7 lens, Lukos 3 
shutter, 6 single dark slides, telescopic tripod, canvas 
сазе; approval, deposit; £3.—Hurt, 95, Bradford St., 
Bolton, ncs. . [5144 


paxo Reflex, 5x4, speeded 1—1-1,300th sec., Staley 
lens f 6.8. 3 D.D. slides, film pack adapter, 10 
loaded envelopes, Houghton adapter, 2 leather cases, 
splendid condition; cost about £18, £7/7.—Gower, Post- 
master, Beaconsfleld. [5142 


3ix?5 Focal Plane Reflex, and 3 D. D. slides: 20/- 
2 and 40/.—H. Brelsford, 1, Ince St, Heaton 
Norris, Stockport. [5154 
(QU ^RTERTIATE Latest Pattern Goerz-Anschutz, 

Goerz Celor double anastigmatic 1/4.8 lens, in 
focussing mount, self-capping focal plane shutter, 1-10th 
to 1-1,200th sec. time, and bulb, also pneumatic ad- 
justment from half to 5 secs., 3 D. D. slides, film pack 
helder, complete in leather lock-up case: £10.—6, Eridge 
RA.. Bedford Park, W. ~ [5155 


ADHESIVE Dry Mounting Tissues, French first 

quality, in gross boxes; 5 gross, 414x314, 4/-; 
5 gross, 6x414. 7/6; gross, 12x77, 5/-; gross, 15x9, 
7 6; gross, 15x12, 11/- All about half catalogue prices. 
Samples sent, stamped ani directed envelope. Cash 
with order.—S. Ayling, 8, York Place, Baker St., Lon- 
dou, W.1. {5151 
Y TILL Sell * Cyclopedia of ee or ex- 


change for photographic material; offers. — A. 
Edwards, Kensington House, Goodwick, Pem. [5153 


| APPARATUS WANTED OR EXCHANGED. | 


WANTED. 3a. Folding Brownie, R.R. lens, automatic 
shutter— Manann, Ivy Lea, Barton Lane. Barton- 
on-Sea, Hauts. (D) А [5134 
ANTED, Vest Pocket Kodak, Е.В. lens preferred, 

or Watch Pocket Carbine.—Hill, 36, Broomgrove, 
Rotherham, Yorks. OS [5127 


А14 


SITUATIONS 
(Open to all). 


APPARATUS WANTED OR EXCHANGED. 


WANTED, Watch Pocket Klimax, 6 slides, and film 
pack adapter; approval, deposit.—Rector, Elms- 
well, Suffolk. [514 


WANTED. 


ANTED, lantern slides, 314x314; state puotogrophie 
or otherwise, and price.—7, Queen's Rd., Gilling- 
ham, Kent. ‚ [5148 


WANTED, technical good pictorial пева. не апу 
size and subject.—F. Ауез, 11, Graham St., 
Chelsea, S.W.1. [5136 


LD Photographic Journals and magazines wanted, 
English and American; only very low prices con- 
sidered; please give titles and dates, quoting prices.— 
Photographic, 22, Sillwood Rd., Brighton. [5135 


WANTED AND VACANT. | 
2 words, Id., minimum, 9d. 


ROYAL Southern Hospital, Liverpool (230 beds..— 
. Young lady (non-resident) required as а pupil to 
work in the X Ray department.—Apply to the Matroa 
for particulars. [5150 


TRADE AND PROFESSIONAL . 


ADVERTISEMENTS. \ 
Prepaid Rate: 
2 words 2d. Minimum 1/« 


* 


GECOND-HAND Apparatus.— stock in South 

London: exchanges arran : fairest and most 
satisfactory terms.—Huwphrys, 269-275, Rye Lane 785 
don. 8. 3 


C] 
| A 


PATRIOTIC 
KINDNESS 


eer 


graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free: liberal approval 
terms: high-class apparatus taken in exchango—The 
Westminster Photographic Exchange, Ltd, 119, Үк- 
toria St., and 111, Oxford St., London. [0002 


HOY to make a Daylight Enlarger for 2/6; iastrae 
tions and diagrams 7d., post free.—Wall Bros. 
Walton, Suffolk. „ [5149 


_ MATERIALS. 


M Offering till sold, P.O.P., quarter-plate, 
of 72 sheets, 1/3; self-toning 2/6. post f 
Martio, Chemist, Southampton. [3153 
BACKGROUNDS, camps, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Acorington. 5053 
.B.B.—Special offer of carbon bromide paper. best 
seconds quality, quarter-plate, cabinet halí-piste, 

and  whole-plate; priced as above; uction 
quantities.—Banham, Chemist, Hitchin. (507 


t 


After reading your copy of 
„P. & F.“ pass it on to a 
photographic friend—and 
help to economise paper. 
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You set the one Scale. It does the rest. | 


To obtain perfectly е egatives 


WYNNE'S “INFALLIBLE” METERS, 


(As supplied to Her Majesty Queen Alexandra, cie., еіс.) 
The correct exposure for every speed of plate, on any kind of subject, 


— BY — 
and under every condition of light, found simultaneously for every stop 
R. CHILD BAYLEY. by the simple movement of ONE scale. 
Editor of ` = New нм is greatly . We neve received 
“Dlictocraphy and Focus" Г? гаа пса otices, an most y expressions approval 
gaogagaagaagaopoagaag PRICES: Hunter Meter in Solid Nickel Case, 7 /-; ditto Solid Silver 


Case, 16 /-; Standard Watch Pattern Meter in Solid Nickel 
Case, 6/6: ditto Solid Silver Case, 15/-; Silver Gea 
Meter, Solid Silver, 7/6. Print Meter, Solid Nickel, 5/6. f 
ALL OUR METERS MAY BE HAD ON APPROVAL 
H.*i8trated Price List and full particulars on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAR, 


Can be obtained from all 
newsagents and photographic 
dealers, price 1/6 ; or direct 
rom the publishers ——- - 


ILIFFE & SONS LTD., 
20, Tudor Street, London, 
C.4. 1/9 post free. 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH./ ADVERTISERS. 


* 


* 


Business Notices. 
Publishing. 


Orricts.—20, Tudor Street, London, E. C. 4. Tele- 
grams: “Cyclist, Fleet, London.“ Telephone: 
City 2848 (5 lines) Communications for the 
Publishers should be addressed: ПШе and Sons 
Limited, 20, Tudor Street. London, E.C.4. 
PUBLISHING DaATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SusscRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week. 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E. C. A. copy for dispfayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the lr post on Monday morning in the 
week previous. Rates and conditions will sent 


PHOTOGRAPHY. |  ADVERTISEMENTS.—(SUPPLEMENT 5.) APRIL 25TH, 1917. ix. 
| MATERIALS. Does your present outtit give you 
D 89585 and Co.—À powerful concentrated developer. every satisfac tion : Has I all 
OZ. ottie, в 1 „ P : 

free; Monomet, English metol, 1 Ib. 60/4 Ib. 15. he movements, etc., that you 

1 02. 3/9; subject to trade discount; sain ple OZ. 1/-, — ———— ODO 

postage 2d.— 43, Comeragh Rd., West Kensington. would desire? If not write us 

ROEGE and Co.—Frames, superior make, with yin. | "7" : 

ilt slip, finished in black, brown, or green Žin. your requirements. By return we 

moulding. 12x10 2/. 20x16 2/6, 24/. а dozen; ginas | k h d : 

and 5 пт Шош. addo Alea тоже, её уои now : w nat we can do; 

„ enn West fers? 1720 also, if you desire it, will take your 
.B.B.—Banham's brilliant bromide and gnalight Present outfit in part exchange. 

papers, seconds; glossy. matt, curbon, and rough 7 

surfaces in gross packets; quarter -plate 2 /, cabinet 3/9, Why not dr op usa postcard to-day $ 

d аео 
: ets, 12x „ 15x i 

20x16 8/6; postcards, bromide, semi-matt oniy, gaslight xa SEE ies SOLE TILM d ae x 
seini-matt, matt, and glossy, singles only; seconds 100 ° Eos £12 100. ee £10 10 0 
Biha бл. 1500 9/9, 1:000 17/6. Cash with order MI 5 TROPICAL SANDERSON, B. & L. R.R. 
posto ARDS e F lens. F /8, in Unicum, 3 dble. pl. hldrs.. Houghton's 
“quality, 100 2/3, 250 5/. 500 9/6, 1.000 17/6; ^" ioPe-sdapter, and lea. case. ee 15 0 
specia] quality ditto, 100 2/6, 250 5/9, 1,000 20/6, post 41 * 31 N. & G. SIBYL, Ross Zei Тоша F 7b. 3 


free; any surface; self-toning, matt or semi-matt, 3/3 а 
рег 100: best value in the trade; hundreds of testi- 6 slides, F. P. A., and reflex finder. Cost £17 10 0. 


upon application. | monials.—Burt and Co, 45, Monument Rd., Birming £11 15 0 
| PREPAID ADVERTISEMENTS. hum. TB El ч [5145 3} x2} DAINTY SOHO REFLEX, No. 2 model. 
SALE AXD EXCHANGE (for Amateurs only).—6d. 4tin. Ross Homo Lens, F /4.5, 3 dble. slds., F.P.A. 
r line of eight words. Minimum, 1s. Any por- OSTCARD Frames, strut back, 5/- doz., post free; and loa: case. Present list price £25...... £11 15 ч 


2in. oaks, 20x16, 22/6 doz.: 3in., 35/-: patt 6d. ; 
estimates free.—Tuttle, 525, High Rd, Tottenham. 41 x 3} STALEY TWIN LENS CAMERA, dble. 
| [5147 extn, F/5.6 Euryplan lens. compound shutter, 6 ls. 
^ еа. сазе. . Cost 20 0 O.. FOR £12 10 0 


£ 
dere AS 5 Hd e В 
nastigmat 5. » dark s's., 
AK, asti t 


5x4 FOLDING POCKET KOD 
ROEGE d Co. — Enl ts, b Ide, . š 
teed finest results negative will yield, Six Oi ва. сүр 10 0. shutter, usual movements, Cee 


ion of a line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 18. | S . 
All advertisements must be accompanied with 
remittance, and should be ted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than.firs& poet Wednesday for following week's issue. 
Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 


are not responsible for clerical or printers’ errors, | PCI, Cheap lines up to 20x16; mounting, finishing pair o£. Wray F/8 R.R. lenses, T--P. roller blind 


although every care is taken to avoid mistakes. March 1st, 1916, prices are charged 33 d shutter, changing box for 8 plates, Cost > 
Box Numpers.—For the convenience of ad- |above.—Droege and Co. (G. Drosse; caging "M 43. a plates, “Cost £7150 
vertisers, letters may be addressed to numbers at |Comeragh Rd., West Kensington, London. (0007 |E 7 X 5 and Stereo, No. 6 PONY PREMO, 2lin. 


tha office of this paper. When this is desired, the 
“sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 

dressed: No. 000, c/o Ph tom aphy and Focus, 
20, Tudor Street, London, E.C.4." 


NLARGEMENTS, unmounted, 10x8 1/1, extension, pair of F/8 Planatograph lenses, 3 sls., and 
1/4, 15x12 Wil: mount and 1 ioe Case. Cost £13 10 . £1 18 6 
1/8, 12X10 2% 15x12 2/11; for sepia see price list, 44x3} No. 3 Е.Р. KODAK, Aldis No. 2 F/6 
post free.—E. L. Scrivens, 60, Queen's Rd ошо. с ari unen iso. screen, FG movements, 
ost +00000800000 Ф000 »60990«4€60 7 
NLARGEMENTS.—If you want perfect enlargements i-plate No. 3 Е.Р. KODAK ае We 
at the following pricas—uymounted, 10x8 84. R. R. lens, T-B. I shutter. Cost £3 17 6 ) 
12x10 10d., 15x12 1/-, 20х16 1/4; mounted and nicely Ай ' FOR 9 
nished. 1/7, 2/4, 2/10, and 3/6 respectively: copying Ш 51 x 31 р e £2 9 6 
Gd. extra, postage extra have, them done nt the Bem ME REFLEX, Come Ce le FK J ОНО 
Т] 0 & eg D 0 ۰ í * 
N.W.1. Established over 10 years. [4774 holders. Antinous release, lea. се; Rom 18 H 
METTY CTT 


NLARGEMENTS, 8!2x6!4 10d., 10x8 1/- 12x10 2} x 44 KODAK 1a GRAFLEX REFLEX, 


1/3, 15x12 1/8; developing, printing, , Соок i 
lantern slide making, etc.; beat e IE тош: с тше, a d r а more Ea complete in 


moderate.—Percy Slater, Sawtry, Peterborough. [5123 FOR £13 150 


Mr Mp VIPA, REFLEX 

cm. Voigt , 

RETOUCHING. filter and lea. шө: Сон <27 14 0. 217 15 0 
5 X 31 За FOLDING POCKET KODAK, 


ETOUCHING.—Learn portrait retouching, B. and R ; i 

W., and colour work from а teacher whose pupils t F Ашна л 27 7 © 
have secured situations with the leading Weet End 31x21 NEW SPECIAL SIBYL, roll fil F/4.5 
photographers; eatly improve your own negatives; Can Zeiss Т. r m, d 
lessons by post (all Polk countries), and personally dav rl Zeiss Tessar lens. ЇЧ. & G. reflex finder, an 
and night; retouching, B. and W., and colour work best quality lea. case. Cost £2060 £16 10 0 
undertaken; quick return. Send for fees and list of 41 < 34 No. 3 FOLDING POCKET KODAK, 
noted retouching materíols used by all the best firms.— F/6 Aldis Series II. No. II. in Koilos shutter, 
T. 8. Bruce, 4, Villas-on-Henth, Vale, Hampstead, 1 вес. to 1/150, lso screen, and usual movements. 
London. (Be-writer Johnson's “ Retouching.’’) {5060 Cost £6 17 Ge b 4 17 6 
4 x 21 la JUNIOR AUTOGRAPHIC 


KODAK, latest model, F /8 R.R. lens in b. b. 
PRINTING, COPYING, etc. shutter, Anao i and reversing bader: almost 
new. Сои £3 | 6 £250 


ROEGE and Co.—Postcard printing in all processes ; Con 4 TROPICAL SANDERSON, 7а. Beck 
l 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in үш! safety by availing them- 
selves of our t System. If the money be 
deposited with hotography and Focus, th 
parties aro advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, dad 
addressed to them at Hertford Street, Coventry. 

The letter D“ at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
snould be addressed: The Editor, 15 
and Focus Offices, 20, Tudor Street, London, E. C. a.“ 

To CONTRIBUTORS.—The Editor will be glad, to 
consider original up-to-date manuscripts on photo- 
&raphic subjecta. All contributions must be type- 
written,or in very legible handwriting, on one side 
of the pa only, and should bear the name and 


& 


bromide, enamelled on plate glass or matt, 1/3 vertible Aplanat in А чота! shutter, 3 dble. pl. 


dozen, 13/- a gross; titling a speciality; collotype, drs. and lea. case. Cost £9 12 6... ....£6 5 0 
black and white or sepia, 18/- 1,000. Negatives care- 5 x 4 SHEW ALUMINIUM ХІТ, bin. Ensign 
fully ‘made from copies, half-plate 1/4, quarter-plate Anastigmat Е /7.7 in Koi'os.T. 1. shutter. 3 dble. 

§ 15 0 


only employed.— Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


OSTCARD Printing.—Bromide, matt or enamelled, 
1l/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. | 


1/- Per Dozen.—At this price I supply perfectl 
finished postcards, thoroughly fixed and well 


washed.—E. L. Scrivens. 

. romide postcards, in large or small quantities. 7 „ xos ic Sand nter have й." 
Write for price list and samples. (5091 e Ни f: 
NOTE THE ADDRESS: 


1 / m POTEN 10/- Kr саг Anes өпишеПедй - 
. u " 
prompt despatch.” Also bromide priutidg in all sizes Ш SANDS, HUNTER & CO., Ltd., 


copying, enlarging. dry mounting, etc. See price list, m А : 
gont free A F. Tar 25, Downs Rd., Clapton, London, Specialists tn Photographic Apparatus, - 


address of the sender. Letters or communications dr А 

arising out of tatters already | appearing in the An inae oe cries коныр ond aM ander. sls., and lea. case. ost £11 6 6.......£ 

paper are not paid for. e tor disclaims lega 8 О . Tetou , nis E x LASS PLATE K „ tripl 

i гушу or the safety of matter submitted to EON: annara „Submitted by an 1 e a del EA Plastigmat lens О 1 
bim t he will endeavour to return rejected mersu . British owned an ritish labour 5 dble. dark sls. iud des: case, Cost 4 17 6. 


manuscripts, etc., when a stamped addressed en- 
velupe is entlosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
iflustrations are paid for on. acceptance. 

PRINTS FOR CRITICISM.—Readers sending prints 
lar criticism or advice are notified that in all cases 


WANTED for CASH or in 'Exchange, 
Cameras of all kinds by makers of repute, 
Long f cus, R.R., and Anastigmat lenses, 

etc.. etc.. prices given 


it is understood that by so doing permission is |N [5121 37, Bedford St., Strand, Lo 
E E . ndo W.C.2. 
7.02 ud реро uction, without fee, іп TESTIMONIA. Daily as to quality of our nega- ; { | А 5 = 

on p tives: quarter-plate 9d., P.C. 1/-, half-plate 1/6, Phone: R „„ London.“ 


Inreaviews.—The Editor can only be seen by 


: post free return; single figures from groups, vignetting, 
appointzaent. 502 


etc., extra.—J. E. Vero, Ltd., Barnsley. 
7 PLEASE MENTION ‘ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. AIS 


x. PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 6.) APRIL 25TH, I9I7. 


BARCAINS IN CAMERAS. WANTED 


FOR SPOT CASH, 


Our New Season’s List of Second-hand Cameras and Apparatus fully maintains 
our great reputation for bargains. We have immense stocks of all makes, and RELIABLE PHOTOGRAPHIC 
are offering these at prices that would be remarkably low even in pre-war APPARATUS, 
times. Hera are a few of the bargains—all really high-class stock - but ў including Vest Pocket, Plate er Film, 
Reflex, Hand or Stand, Studio Fittings 
6736.—Zeiss Minimum Palmos Folding — 53:6.—Visteria Pestcard Folding Cam Our valuations are fair, and cash is paid 
era, }- with Zeiss Tessar f/4.5 for roll films or plates, fine R.R. lens an promptly. 
lens, focal plane shutter, film pack adapter, Unicum shutter, long extension, as new, A ; 
complete with leather case ; cost (15 55. ; covered in fine leather; cost £5 358. n „ receipt of 
sabo с нима Triple Victo Staa 5781. Thornton - Pick 55 4 
. i 4 Camera, 8761.— Tho - Pickard Patent Studio 28 
with 4 DD. slides tripod, and case, Beck Roller Blind Shutter, for 1 Tin. lens flange; , THIS WEEK'S BARGAINS. | 
R.R. lens, perfect condition; cost cost 14/6; price 9/11. Adame’ Natti 1-plate, self-contained, with 
{4 125. 6d. ; price $3 12. 64. 8795.— Stereo. Blecknote Camera, with f. 5 magazine for 8 plates, Bausch & Lomb R. R. lens, 
8954.—1- Nate sland Camera, fine R.R. lens, anastigmat lenses and direct vision view 1/7.5, Adams patent shutter, speeds $ to 1-100th 
^ 3 D.D, slides, tripod, and case, fine value; finder, complete with 4 slides; cost sec. and time; £2 168. ; cost 47 108. 
price $1 4e. 11d. £12 12s.; price £4 108. i-plate чектүү as Pattern, R.R. 
5912.— Mandel sieeve Postcard Machine for  8229.—@ly Stereo. Camera, for Ens 18, speeded shutter; finder, 3 double. slides; 
errotype work, complete with tanks for tes 44X12, complete with 12 slides, 2 
developing, also Кроа, and special in leather case; cost £3 155.; price [Mate Sanderson Hand, detective a #6 
wringer ; cast £6 6s. ; price & 176 110. £1 19». 11d. | lens, Unicum shutter, 3 mahogany -form 
8468. — ]-plate Stand Camera, complete 5895.—]-piate Klito Magazine Camera, fine slides, and case; $4 17s. 64. 
with т D. D. slide, no Jens, shutter or R.R. lens and speeded shutter, and i- Oycie Wizard, 1/8 К.К. lens, shutter 
tripod, fitted for turntable, çt condi- magnifiers, as new; cost 25/-; price speeds 1 to 1-100th sec., T. and B., 3 double slides, 
tion; cost 21/-; price 7/11. 9/11. and finder ; 25/-. 
8943.—Ne. 3 Fel ing Pocket Kodak, for  8760.—Holbern 5x4 Magazine Camera, t-plate F.P., collapsible model, detective арала! 
I plate daylight loading roll films, flush with R.R. lens and speeded shutter, lens, f /6.8, in focussing mount, Mackenzie adapter, 
back, R.R. lens, and T.B.I. shutter, good complete with 12 sheaths, splendid Model A, 3 убор, and сазе; $2 15e. М 
edi j gost а se prie Нато Magitiae баш d las | gerte dae 10 зоо cec. and. tine, qui 
996.— ram y 58. ne ne lens : Ex . , E 
Film Ce. fine symmetrical m and good and shutter, complete with 12 sheaths ; winder, Celor lens, f [4.8, case, and 3 double slides ; 
working shutter; cost {8 8s.; price cost 21[-; price 6/11. 87 7. ; 
19/11. 8907. — Postcard Folding Cameo, with | Just Published. —Write for list of Relax эм 
8938.—Ne. 2 Folding Brownie Camera for Aldis f/7.7 gni em lens and Lukos F.P. Cameras, containing many attractive bargains, | 
31 2} roll films, latest autographic model, II. shutter, complete with 3 slides, post free. | i 
реше as new; cost £1 7s. 6d. ; price perfect condition; price $3 17s. 6d. i-plate ХИ, with Busch detective aplanat, f/6,~ | 
2 11d. 8823.—Poeteard Folding Gamera, with fine focussing mount, Unicum shutter, 3 double slides, 
9020.—Me. 1a Autegraphic Kodak for roll Leonar extra rapid lens, f/6.3, and Ibso flm pack adapter, and case; $2 15e. 
films, 4{Х2}, fine Kodak anastigmat fully speeded shutter, double extension, 5.6 Dallmeyer Hand er Stand, swing back, rising 
ns and speeded shutter, complete in rising and cross front, complete with 6 and cross front, Beck R. R. lens, f/8, Unicum. 
leather case; cost /4 38. 6d.; price single slides in wallets, g condition ; shutter, 3 slides in leather case; 93 15€ 
£3 156. price 81 17s. 11d. . | | ate Anschutz F.P., self-capping blind, Dagor 


p 
lens, 3 double slides in case ; 9 

Triade xit Alerinium-bound, K. R. lens, f /8, on 
focussing flange, speeded shutter, 3 double slides, 
. 15s. Уй, F.P e 1 

-piate Wateen's .P. collapsi mode 
Ross Homocentric lens, f /ö.3, shutter speeds 
about r-xoth to 1-1000th sec. and time, 3 double 
slides; 85 10% 

Sanderson Hand, postcard, recent model, Beck 
double convertible aplanat lens, f/7.7, a tic 
shutter, speeds 1 to 1-100th sec., T. and B., Macken- 
zie adapter, 3 double slides; excellent urder; 
£6 180. 6¢. 


Just Published. —List ef Sanderson and ether 

Folding Hand-8tsad Cameras, posi tree. | 

ł-plato Ne. 3 F. P. K., К.К. lens, £/8, automate 

shutter, rising front, finest order, bargain; 2 gas 

Postcard ne Кон Film er Beck 

үш 1/8, shutter speeds 1 to 1-100th sec., 
and B., rack focussing, etc.; 82 12». 64. 


Money refunded if goods not 
approved. Allorders in strict 
rotation. Disused Cameras 
bought or taken in part 
exchange. 


Ne. 3 F. p. K., Goerz Dagor lens, f/6.8, in com- 

' VARIOUS. | pound shutter, with Antinous release, as new; 
OMETHING You Want th , i-mate Houghten Ensign Rell Film and Plata, 
waDbt.—New issue of 5 er зс gon Cooke Luxor anastigmat lens, f /6.8, Sector shutter, 


1,000 items, including vest pocket, focal plane, and speeds 1 to 1-10oth sec., T. and B., double exter 
reflex and other cameras, enlargers, optical lanterns. sion, d ur stirrup р as new; 7 gus. . 
ss; p Be meses, etas gratis and post [е пош i e blished.— yes Film eri, con- 

1 ware to anywhere.—Address, City Sale and ning many attractive ins, post tres. 
Exchange, 26-28, King’s Rd., Sloane Sq., London. [4880 ' 31821 olding Pocket double extension, 


к СА » 6.8 
INEMATOGRAPH Machine, 19/6; 12 postcard stirrup shape front, double anastigmat lens, 1/6.8, | 
Stop меде ме "о кесу _ copied, 16 ; 1 e uti mounted, 11d; о . ä 1 Busen i 
ometers, Iime lanks а ° copying, quarter-plate „ P.C. 7d, halt-plate 8d.—T. , 3 Е | 
i D. Plunkett, Rathdrum. x [5152 1-piate Adams’ V with #/4.5 Tessar lens, 


Send for Meters & Methods." 


Watkins Meter Co., Hereford -piate Sibyl by NA 4, t Eau lens, М. & C. 
| APPARATUS WANTED OR EXCHANGED. | patent shutter, speeds { to 1. 100th sec. and time, 
| 6 slides in case, nearly new condition XR d Ex. 


W ANTEP: ы! rocket Kodaki, portloularty vit lens, 1/8, finder, shutter s 1-20tb to "n 
R. lenses; half to two-thirds original prices | V sec. and time, 6 single metal slides; 27/6 
OU CC M E m Uo offered.—W atsou's, 84, High St., Sheffield. | [5238 Just Published. —List o? attractive 
c A As AMERAS wanted of all descriptions; courteous treat- Pocket Cameras, post free. 

a 


ment, prompt replies, immediate payments; a 
. paratus returned immediately if no business results. — 


CAT&LOLJ! Cr a коз" кекс | Watson's, 84, High st., Sheffield [4510 Em 
pre W E S T M | М S T E R WANTED, for prompt cash, or in exchange, cameras, "IL ( UA wt | 


jenses, and other photographie and optical appara- 


PHOTOCRAPHIC EXCHANCE.L'? |tus by makers of repute, must be in thoro sound 


S V ree - с order; approximate valuation gratis on receipt of par- s х : pa 
be., Latest bargain catalogue of cameras and lenses, 289, 292 & 293, High Holborn, Май 
6 7. : etc., gratis and post free,.—Call or write, City Sale and . g . » Admittedly, 2 : 


Exchange, 26-28, King’s Rd., Sloune Sq., London. [4879 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH. ADVERTISERS. - 


The Ideal Outfit | 


A WATSON CAMERA 
FITTED WITH A 


TB v 


_ | HOLOSTICMAT 


There is a Watson Camera for 
every purpose, and a Holostigmat 
lens for every Watson Camera. 

Both are backed by the Watson 
reputation of 80 years standing. 


ALL “ HOLOSTIGQMAT " LENSES ARE 
BRITISH MADE at BARNET, HERTS: 


W. WATSON & SONS, LTD., 


313, High Holborn, London, W. O. i. 
Works—High Barnet, Herts. 
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ENQUIRY COUPON. 25/4/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coapon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


ENQUIRY COUPON. 25/4/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 


T Available till Wednesday following date ot this issue 
d i 
^ ENQUIRY COUPON. 25/4/17. 
„ | “PHOTOGRAPHY AND FOCUS." 
ر‎ This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERTISEMENTS. “APRIL 25TH, 1917. Xi. 


J. Mason, Proprietor. 


STARTLING BARGAINS. 


s. d. 
Lot 1182.—: 4jin. Focus Ensign Anastigmat 7/4. Lens, fitted in an £ 

Acme speeded shutter from 1 to 1-300th sec., with 
Antinous release, all in perfect order. A splendid bar- 
gain. Being listed at £6 13s. 6d. We offer to clear 

: quick at 

1183.—Ne. 1 Folding Pocket Kodak Camera, self-erecting model, 
fitted with a fine lens and time and inst. shutter, all in 

- good order, and complete in black leather case. A small 

camera with quick-action advantages. List price of this 
camera £2 тоз. 6d. Mason's price 

1184.— No. 1 Ensignette Vest Pocket Camera. The little camera 
that is always with you and never in the way. Fitted 
with fine single lens, T. and I. shutter, and case, List 
price 27/6. Offered for 

1185.—Ne. 1 Ensign Daylight Devéloping Tank, for developing 
the No. 1 Ensignette films, all complete in perfect order. 
List price 11/6. Our figure for this 

1190. —Kodak's Daylight Developing Tank, Sin., suitable for films 
all sizes up to sin. in width, in perfect order and good 
condition. List price 28/6. Offered for cash 

1193.—Ne. 3a Postcard size Kodak Camera, in fine condition, 


Cameras 
Purchased 
for Cash. 


fitted with Goerz Dagor f /6.8 Jens, Goerz Sector shutter, 
all in absolute order and good condition. List pre-war 
price (now advanced 10%) £13 9s. 6d. Offered for 


1194.—3 ln. Kodak Daylight Developing Tank, fitted with reel Exchanges 
and new apron and winding box, all in splendid con- 
dition. List price 23/-. Offered for 
(This tank will take all sizes up to postcard.) 
1195.—}-plate Lizars’ Challenge Field Camera, fitted with Black 
Band R.R. lens, rising and falling front and short focus 
arrangement, 2 double dark slides and changing box, and 
3-fold tripod. To clear quickly, only 
1196.—}-plate Lancasters’ Instantograph Field Camera, in FE 
fect order, with rack and pinion focus, 2 double dark 
slides, and splendid single lens, all perfect. A great 
bargain; only ............... CET FCC 
1197.— Ensign Anastigmat 7.2in. Focus 3-foci Lens, in aluminiu 
mount with iris diaphragm, f/7.7, in first-class condition, 
and of very good quality. Mason's price 
Lot 1198.—}-plate Albion Field Camera, without lens, double exten- 
sion with rack and pinion, 2 double dark slides, and 
turntable. Just tbe camera for ccpying work . 12 
Cameras purchased for Cash or taken in Exchange; Liberal 
-Allowance and prompt settlements. Satisfaction Guaranteed. 


Goods sent on тр! against cash, and fu!l amount refunded if vou are 
not satisfied with the bargain: we don't ask you to pay our expenses, we 
take the risk at the price we offer the goods, being convinced no other firm 


. can do better. 
asons 


Remember—Cash for Cameras or Exchange, which you desire. 
PHOTO STOR: 5 


18/15, Queen Victoria St., LEEDS. 
Also | 
54/62, Godwin Street, BRADFORD. 


ASNS 


APPARATUS WANTED OR EXCHANGED. 


RTIFICIAL Light Enlargers wanted. half-plate and 
A quarter-plate.—Watson’s, 84, High St., 8 emi 


DRY PLATES & ROLL FILMS 


DEWELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 14, each. Special Prices to trade and [oc large 
quantities. Prompt dispatch. List (ree, 


MARTIN, Chemist, SOUTHAMPTON. 


exchanged; prompt attention.—Humphrys, 269- 
275, Rye Lane (renamed from Peckham Hye, Peck. 
bam, London. (4751 


"PHOTOGRAPHY AND FOCUS." 25/4/17. 


PRIZE COMPETITION. 


Coupon for April, 1917. 


ANTED, Vest Pocket Kodak, with anastigmat lens, 
must be in good condition.—E.H., 118, Wood- 
laria Av., Wanstead, Essex. (5157 


WANTED. Vest Pocket Countess, with Zeiss Tessar 
- £/4.5 lens, complete with ЕНИ PH 


Woodlands Av., Wanstead, Essex. 138 


ANTED. Newinan and Guardia Baby Sibyl, for 
spot ensh.—C.8.E., 28, King's Rd., Sloane 125 
London, S. W. 3. 15139 


x214 and vest pocket cameras of known make 
34 wanted for prompt cash: Write or call, City Sale 
and Exchange, 28, King’s Rd, Sloane Sq., London, 
S.W.3. [5140 


WANTED. 


ANTED, old negatives, all sizes: spot cash paid.— 
De Leef Bros, 285, Kingsland Rd., WU 
N.E. 


"PHOTOGRAPHY AND FOCUS." 28/4/17 


PRIZE COMPETITION. 


Coupon for April, 1917. 


25/4/17 


"PHOTOGRAPHY AND FOCUS." 


PRIZE COMPETITION. 


Coupon for April, 1917. 
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dearly for 


OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. : 2 2 s 


7 7 * 
y * а | 

7 Profit by that of others. Save money and 
| get high-grade results now. 


Invest in a copy of the 


WELLCOME Photo 
Exposure. Record 


with Calculator 
1/- Sold by all Chemists, Dealers and Stores 
A Paying Investment 


DESCRIPTIVE BOOKLET. SENT ON APPLICATION, 


R & J. BECK, Ltd., 
68, CORNHILL, 
LONDON, E.C. 


т 4. н А 
Burroughs Wellcome & Co., London 


Pho. 985 COPYRIGHT 


TO MAKE SURE 


of obtaining Photography & Focus" regularly 
in future, fill in the form below, cut it out, and 
hand to your newsagent or bookstall clerk. 


“WN ORDER to economise paper, labour, cartage, and railway transport, 
the custom of supplying periodicals “ оп sale or return” is likely 
to be discontinued, in which case newsagents will be able 

to supply only to those who have placed a definite order. Safeguard 

yourself against possible disappointment by placing YOUR order NOW. 


enaeegecgocubs4ecOna55B6oDOBDESBO000080000000060000028060008060082880000080008000000€908600008008000008002888088008008280088006080800000000000845600000232200000608€ 
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ORDER FORM. 


990099909990 


5 1917 
FFF Newsagent. 


“reserve «€ е 
Please deliver * COPY of “Photography & Focus” each week until countermanded. 
Машаа а ee EE E e | 


Address :»99890099000000000900000900000000900000900200000090000900009000000000009 0000000900000990000000009000 


+ Cross ош word not required. 0090999000906095000000099900006009000000000000000000000090900000090000000000009000000009000000909009090000009 9000090000090 


, , CP 0 00 I. Oe i OO. 9 Oa 90 ER SP 064985, OP ae CO i 68 
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mæstery of the remoter planes would 
have been enhanced by a progressive 
diminuendo of definition. Contrari- 
wise, all-over sharpness would have 
lost much of the charm which“ Early 
Morning " now in some small measure 
exhibits; and, anyhow, there was no 
object whatever in treating a quiet 
impression such as this is in the style 
nf a hard-fact piece of topography like 
»The Elm Avenue.“ 

Where Peace Reigns, if a little 
more materialistic than * Early Morn- 
ing," calls for much the same com- 
ment. The landscape is not the 
subject: this is not topography, it 
is an impression of cows Very 


wisely the cows are sharp and the 
landscape unsharp. It is a matter of 
undeniable fact that had all those 
rather spotty trees in the distance 
been pin-sharp the cows would have 
suffered in value: we should, literally, 
not have seen them so well as we now 
see them. 

I should add that better technique 
would have helped to further improve- 
ment. The photograph is under- 
exposed, with the result that the soft 
atmosphere which it should have pre- 
sented is largely missing: the back- 
ground comes forward too much, the 
shadows are too cumbrous, and the 
nice group does not detach itself suffi 
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ciently from its setting. This is by 
the way: my main theme is that 
here again we have what I should 
without hesitation call a' pictorial 
subject. 

We may think it good or bad: it 
may be the kind of subject which 
would interest us or which we should 
ignore were we to come across it. 
Nevertheless it is а subject not in the 
least of the order of The Elm 
Avenue"; and its treatment, more 
particularly in focussing, is essentially 
unsimilar. This is why the Sharp т. 
Fuzzy arguments which revolve round 
and confuse both kinds of work are 
so futile | 


A Commercial Photographers’ Association. 


MEETING of commercial photographers was held in 
London on the 17th inst. with the idea of promotin 
an association to deal with the interests of e 

and technical workers. 3 
Some thirty tecbnical and commercial photographers were 
present, and it war apparent from an early stage that there 
was a strong feeling amongst many of those present that the 
Professional Photographers’ Association, a flourishing and 
growing body, formed the proper organisation to take charge 
ot the interests of commercial photographers. Mr. Alfred 
Ellis, Mr. George Hana, and Mr. edford Lemere were 
amongst those who took this view. | 
The Chairman, Mr. Percie Edwards, Mr. Garner, Mr. 
Wakefeld, Mr. Burkett, and others dealt with the subject 
of price maintenance, which they thought was very pressing. 
After considerable discussion it was proposed by Mr. 
S. H. Fry, seconded by Mr. George Hana, and carried 
with one dissentient, That a number of non-members of 
the Professional Photographers’ Association be appointed 
to meet the council of that body to consider how to effect 
the. objects of the meeting. Messrs. Archer, Cheshire, 
Cooper, Darrell, Eamer, Edwards, Ellis, Bedford Lemere, 

and Milner were then appointed for that purpose. 


The Advanced Workers' Competition. 


NTRIES this month call for little comment. The 
number is very well maintained, and the average of 
merit in general is quite as higK as it has been at any 

time within the last few years. We are making arrangements 
by which some of the entries will be dealt with under the 
heading A Picture of the Week”; but it must, of course, 
be Сеооа that the selection for this purpose is made 
with a view to securing such pictures as may form the basis 
of a Causerie and not from the point of view of relative merit. 
lhe criticism of all such prints as were accompanied bv 
stamped labels or wrappers is well in hand. The last will, 
we hope, be despatched before the end of the month. 


| AWARDS, 

SILVER PLAOTE.—“ Evening, by Harold II. Barnes, St. 
Petrock's, Llandudno. 

BroxzE рілосе. —* Through the Meadows,” by R. Perkins, 
85, Hill Road, Clevedon, Somerset. 

BRONZE MeEDar.—“ The Horsekeeper," by H. C. Headey, 
254, High Street, N, Dunstable. T 

CrRTIFICATES.—' Landscape," by J. Arthur Lomax, 16, 
Burlington Terrace, Cardiff ; “А Profile," Ьу E. J. Mowlam, 
27, Outram Road, Southsea; and An Old Chapel,” by C. 
J. Gooch, 8, Electric Parade, Finsbury, London, N. 


The Beginners Competition. 


E are glad to notice amongst the entrics this month a 

Boos proportion from our readers Overseas, which 

ave managed to make their way here in spite of perils 

from submarines. It may save some correspondence if we 
point out in this connection (competitors abroad that is, not 
submarines) that the availability of our coupons is always 
extended in their case, as much as may be necessary, to put 


no obstacle in the way of their entries. We have regular 
competitors in almost all parts of the world, and, no matter 
how long may be the time taken in the post, if a coupon from 
one of the latest issues to come to hand is used, the prints will 
be eligible and will be duly entered and judged in the next 
competition to close. Nor in case of entries from abroad, in 
view of postal uncertainties at the present time, should we 
disqualify any pictures which came without coupons at all. 


AWARDS. 

First Prize (a signed copy of The Complete Photo 
grapher ’’).—‘‘ A Devonshire Cottage, by Geo. R. King, 21, 
Coleshill Road, Teddington. 

SECOND Prize (a free nnd to Photography and 
Focus for twelve months).—'* A Tall Tree," by Sydney F. 
Bartlett, 41, Grosvenor Road, Bristol. 

CEnTIFICATES. —' The Little Mother," by E. Heiman, 62, 
Belsize Park, London, N.W.3; ‘‘ The S by E. F. 
Hardman, Foxrock House, .Foxrock, Co. Dublin; and 
* Dolly's Teatime," by William Tyrrel Armitage, 11, Rox- 
borough Avenue, Harrow-on-the-Hill. 


The WEEK'S MEETINGS 
22 ПД рат e» 


WEDNESDAY, APRIL 25TH. 


Шога P.S. Some Slides, 
S. Essex C. C. Impressionism— Before and After. J. Vacy Lyle. 
Croydon C.C. Display of Prints takea on Easter Monday Excursion. 


| THURSDAY, APRIL 26TH. 
Huddersfield N. & P.S. Photography and Focus Prize Slides. 
Wimbledon aod D.C.C. Annual Print Competition. 
Hammersmith H.H.P.S. Lantern Lecture. Fredk. H Evans. 
Richmond C. C. Peeps into the Unseen. G. Ardascci. 
Aston P.S. Short Papers by the Members. 
N. Wilts F. and C.C. Excursion to Snap and Upper Upham, 
Handsworth P.S. From London to Rome. W. K. Smith. 
Camera Club. Serbia and the Southern Siavs. Prof. Pavlé Popovic. 


SATURDAY, APRIL 28TH 
Dennistoun A. P. A. Exhibition closes. 
Huddersfield N. & P.S. West Yorkshire in Glacial Times A. Gilligan 
N. Wilts F. and C. C. Excursion to Clyfte Pypard. 
Hackney P. S. Excursion to Abridge. 
Manchester A. P. 8s. Excursion -A Spring Field Walk in Cheshire, 


MONDAY, APRIL зотн. 
Canterbury C. C. Tone Values in Pictorial Work. J Ogden. 
Bradford P.S. Annual Meeting. 
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Preston С.С. Discussion of Summer Arrangements. 
Wallasey A.P.S. Rambles in France. F. O. Cresswell. 


TUESDAY, May IST. 
Sheffield P.S. Annual Meeting. 
Royal P.S. Wet Gelatine Emulsions. Chas. M. Thomas 
Hackney P.S. The Stand Camera. Je Grice. 


WEDNESDAY, May 2ND. 
Croydon C.C. The Cathedral under the South Downs. E. W. Harvey Piper 
Tunbridge Wells A.P.A. Simplification in Pictorial Photography. 
Edinburgh P.S. The Hand Camera and its Use. J. A. Angus. 


Societies will have their meetings announced here if the syllabus ts sea 
to us at the begioning of the session or from time to time. 
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The Editor is not responsible for the opinions of his correspondents. 


THE R.P.S. LIBRARY. 

Sir,—There is a note in Photography and Focus for 
April 4th which is, I think, unjust to the Royal Photo- 
graphic Society. You point out that, while it has spent 
over £25 in refreshments for its members after meetings, 
it has not spent a penny during the year in books for 
its library. 

The note overlooks entirely the fact that the Society 
already has a very large and complete library, and that 
when it has once got a book, if proper care is taken of 
it, that book has not got to be bought a second time; 
whereas the members’ appetites, if appeased after one 
meeting, are once more vigorous when the next comes 
round. In common fairness to the Society, I think such a 
paragraph should not have been printed. 

Yours, etc., A TOWN MEMBER. 


[The letter of A Town Member " would be more to the 
pomt if the library of the R.P.S. were “complete,” as 
e terms it. The library is very far from complete; it 
has been left to chance acquisitions for many years now : 
and in drawing attention to the ''halfpennyworth of 
bread ” (or, rather, to no bread at all) to“ this intolerable 
degree of sack we were doing what we consider to be 
our duty to the Society. It seems a great pity that the 
R. P. S. does so little for its professed object—''the 
advancement of Gholographys E] $ 


TRUTH AND ACCURACY. | 
Sir,—It is to be hoped that the combatants who have 
entered the lists in the great truth v. accuracy tourna- 
ment have enjoyed themselves. It їз to be supposed that 
such controversies serve a useful purpose; but it is hard 
to see just what that purpose is. In this, as in so many 
others, the discussion bas raged round nothing whatever 


but words. Nobody has controverted, nobody has even 
discussed, the original point which Mr. Marriott and 


“The Bandit strove to force home; but all have been 


concerned with the question whether the qualities, which 
they strove to describe, might fitly be termed “truth” 
in the one case and “ accuracy ” in the other. All these 
columns have been occupied with letters discussing the 
wording of the labels to be affixed to the two different 
characteristics. 

To an onlooker it seems a waste,of effort. Why not do 
as the chemist does with our pyro-soda or whatever it is, 
and call what Mr. Marriott terms “truth” No. 1” and 
what he terms accuracy " No. 2”! 

Yours, etc., WM. INGRAM. 


Sir,—When I charged Mr. Colin Smith with being a little 
inexpert in the use of words I did not do so, as he supposes, 
because he did not use a cut and dried illustration." ; but 
because, amongst other examples, his letter contained the 
sentence Mr. Forman’s illustration about the person out 
of prison looking as well as ever is во absurd, so inaccurate, 
ind. consequently so untrue, that one -wonders he did not see 
it." The only word in that sentence for which the final 
* ip" can stand is "illustration," which, of course, was not 
at all what Mr. Smith meant. 

However, I have no desire to press the charge: but I am 
entitled to remark that Mr. Colin Smith, wisely from his 


point of view, avoids any attempt to indicate which of the 


statements contained in my sentence is inaccurate. 
Yours, etc., 
ARTHUR FORMAN. 


[Pressure on our space this week compels us to hold over 
several letters until a later tssue.] 
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"Photography and Focus" Competitions. 


Beginners’ Monthly Competition. Open to all who have never taken an Award. 


Prizes—First, a signed copy of The Complete Photographer,” a half-guinea work by Mr. Child Bayley, now in its fourth 
edition. Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates. 


Rules. 


(1) Each competitor can send as many prints 
as he likes, but each print must bear ou the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, and 
по other writinz whatsoever. 


dodging of any kind. 


(2) No print will be eligible that is larger than 
s X 34 (postcard size) or 5 X 4. Nor are mounted 


prints eligible. undertaken. 


(3) No hand work other than simple spotting 


е or print, nor shading or 
It is distinctly understood 
that entry in the coinpetition mp a declaration 
by the competitor that thi 

with: and in case of dispu 
the right to call for the n 
entry purports to be a simp 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 


is permitted on negatis 


s rule 
te, the Editor shall have 
egative from which the 


(s) The publishers of Photography and Fccus 


shall have the right to reproduce, without payment, 
any of the prints sent in, winning or otherwise, in 
the paper, and in any one foreign photograpbic 
magazine publishing translations from Pholograpky 
and Focus. 


(6) All entries must be addressed Beginners 
Competition, the Editor of Photography and Focus. 
20, Tudor Street, London, E.C.," and must be 
delivered at that address by tbe first post бп the 
closing date at the very latest. 


CLosixc. Dare, Monday, April 30th. 


as becn complied 


le direct contact print. 


The Advanced Workers’ Monthly Competition. 


Prizes—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


cases of dispute the decision of the Editor will 


Rules. month, which will be found in cach issue of 
h the paper. be nal, - 3 
(1) All photographs must be sent, addressed (3) Each photograph must be the work of the (6) There is no restriction as to eligibility except 


"Advanced Workers’ Competition, the Editor of 
Photography and Focus, 20, Tudor Street, 
London, E.C.," postage paid, to reach there not 
later than the first post on the closing date, and 
must contain а stamped addressed envelope 
or label (not loose stamps) if they are to be 
returned. 


(a) Each photograph must be mounted, but not 
tramed. Prints in slip-in mounts are not eligible. 


mounting of the print. 


of the sender and the title of the picture. No 
letters or other communications must be enclosed 
with the prints. Every print must bear attached 
tc its mouut a coupon for the competition of the 


A20 


competitor as regards selection and arrangement 
of the subject, exposure and development of the 
negative, and printing, development or toning, and 


ch are accompanied by 
bels will be criticised by 
st, and the Editor shall have the right to repro- 
uce, without payment, any of the prints, winning 
or otherwise, in the paper and in any one foreiga 
Each must bear un the back the name and address hotographic magazine publishing translations from 
Photugta ky and Focus. The awards will be made 

a fortnight after the closing date. 
(s) Awards may be increased ог withheld at 
the absolute discretion of the judge, and in all 


(4) The prints whi 
stamped envelopes or la 


as set forth in these rules, and except that tbe same 
negative must not be more than once in tbe 
competition. That is to say, that a print from it 
once submitted, all further prints, however varied, 
are ineligible. 

(7) Neither Editor not Publishers of Photography 
and Focus shall be held in any way respousible 
for the safety of prints or for their return to the 
competitors u 

(8) The sending of a nt to the competition 
will be regarded as a declaration to tbe effect tbat 
it is eligible under these rules, and that the com- 
petitor agrces thereto. 

CLosinc Dare, Monday, April goth. 
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OF WORLD-WIDE FAME === 


“Seltona” 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 

only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from dark brown to 

blue can be obtained with ease. 


MATT R 
& 

WHITE CREAM 
GLOSSY ron BOARDOIDS 

BETA GRADES 
* POSTCARDS 

SURFACE MT 
І 5 | GRADES 


Sample Packet (assorted grades) 1-plate, 3d.; plate, 6d. ; postcards, 4d. post free. 
SEND FOR BOOKLET “PERFECT PRINTS” POST FREE. 


"Linique à lintona 


SOMETHING QUITE UNIQUE. . TINTED BASE PAPER. 


A daylight printing paper coated with the Seltona 
A new grade of Seltona Paper, which, as the name Emulsion on a tinted base. Very striking and 
implies, has a fine linen-grained surface. pleasing effects may be secured if the tint of the 
For many subjects this paper lends itself admirably paper and the colour of the image be judiciously 


from an artistic point of view, enhancing the pictorial selected to suit the subject. 
value of the print to a marked degree. Snow scenes, night effects, woodland views, and 


The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 
out injury to detail or definition. by the aid of Tintona. 
Made in Cream, Blue, and Green Tints. 

In PACKETS (assorted tints) at 1/.. 


POSTCARDS 1/- per Packet of 12. 


In PACKETS at 1/3 pcr Packet. 
POSTCARDS 1/3 per Packet of 12. 


SOLE MANUFACTURERS ; 
THE PHOTO MATERIALS Roman Wall House, 
М COMPANY, LIMITED, I, Crutched Friars, London, E.C. 
Factory: LETO WORKS, EDGWARE. 


PLEASE MENTION '* PHOTOGRAPHY’ WHEN CORRESPONDING WITH ADVERTISERS. 421 
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ORNE o CAMERA EXCHAN 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN 


WRITE FOR LISTS. 


IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


Model Gb Verascepe, fitted with Zeiss f/4.5 lenses, speeded shutter, rising 
front, direct and reflecting view finders, changing box, extra focussing magnifiers, 
plate adapter, and 12 metal dark slides, positive printing frame, 6-draw metal 
tripod, ball and socket top, case in morocco leatber, all absolutely as new; cost 
£36; price £24 108, | 
}-plate Klito de Luxe, fitted with a Zeiss Tessar f /6.3 lens in compound shutter, 
Antinous release, rack rise and cross front, rack focussing, hooded screen, brilliant 
finder and level, plush-lined leather case, and 6 slides, new condition guaranteed ; 
price £7 5s. 

j-plate Regular Sandersea, fitted with Dallmeyer stigmatic #76 lens in all- 
speeded Unicum shutter, ball and tube release, all usual movements, 3 book-form 
D. D. slides, leather case, new and splendid condition ; cost about £20; price £12 

}-plate Folding Klito de Luxe, No. 11, fitted with a Cooke Series II. 5 tin. f (4.5 lens 
m Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, and tan Jeather case, all in 
absolutely spotless new condition; a bargain; cost over £15; price 811. 

}-plate Premo Folding Hand era, fitted with R.R. lens in all-speeded 
Unicum shutter, double extension, rack focussing, rising front, reversing back, 
hooded screen, brilliant view finder, 3 double dark slides, and fiin pack 
adapter, extra fine condition ; e £3. 

- plate 000a Klite Folding Hand Camera, f/8 rapid symmetrical lens, Т.В. 
аһа 1. shutter, flexo release, brilliant finder, hooded screen, 3 metal dark slides, 
and carrying wallet; cost {т 17s.; condition equal to new; price 28, 

No. 1 Panoram Kodak, achromatic lens, speeded shutter, takes photos 21» 7, 
pew condition, with tan leather case; cost 58%; price 32/- 

Mackenzie- Wishart „ 5: 4 12 envelopes, and solid leather case, all 
perfectly new and unsoiled; cost over (2: a bargain; price 22/6. 

j-plate National Field Camera, tropical model, brass bound, gtted with Busch 
{/8 rapid symmetrical lens, speeded roller blind shutter, double extension, all 
movements, 1 D. D. book-form slide, nice condition; price £3 178. 6d. 

Ne. За Magazine Klite, fitted with Rectimat symmetrical lens, 1/8, in speeded 
shutter, ball and tube release, rack focussing, brilliant finders, etc., nearly new 
condition; cost £2 2s.; accept 25 / 


j-plate Regular Sanderson Camera, 6lin. Zeiss Tessar lens, f /6.3, in com- 
pound shutter, all well-known Sanderson movements, 3 slides; cost £13 165. ; 
fine condition: $9 15s. 

1-piate Ensign Folding Reflex Camera, f /6.8 Panorthostigmat lens, focal plane 
shutter speeded up to 1-1000th sec., з double dark slides, guaranteed in perfect 
working order; £6. . 

5..4 Roll Film Beck Camera, f /6.5 Cooke lens in Unicum shutter specded 
from І to j3-10oth sec., T. and B., first-class condition; £5 158. . : 

6» 4) ст. Folding Plate and Film Pack Camera, automatic opening to infinity, 
f/7.7 anastigmat lens in speeded shutter, direct finder, film pack adapter, an 
3 slides, focussing lever; £2 188. "p 

}-plate Folding Plate Camera, Kenngott anastigmat lens, £/7.7, in Koilos 
shutter specded from 1 to 1-300th sec., T. and B., rack focussimg, rising and 
cross front, hooded screen, and 6 slides, fine condition; cost fo; 83 17s. 64. 

l-plate Folding Ruby Camera by Thornton-Pickard, Aldis Plano f /6.8 anastig- 
mat in Ibso shutter speeded from т to 1- 100th sec., T. and B., full double extension, 
high rising and swing front, з double book-form slides; cost £8 55. ; guararteed 


in nearly new condition; 85. | 
}-plate Folding Klite, {/8 symmetrical lens in Sector shutter, 2 slides, fine 
order; 81 15e. 


I- plate Square Bellows Field Camera, inade of the best Spanish mahogany, 
double extension, back rack focussing, swing back, rising front, Cooke Series IIT. 
í/6.s lens, behind lens roller blind shutter, 3 mahogany book-form double 
slides, all in very nice condition ; £8 10$. . 

] plate Shew Nit Camera, achromatic lens, roller blind shutter, 3 double slides, 
guaranteed in good working order ; $1 2s. 6d. T з 

}-plate No. 1 Klimax Camera, fitted with Zeiss Triotar lens, f /6.3, in com- 
pound shutter, rack focussing and rising front, latest model camera and in new 
condition, 3 slides, hooded screen; cost {10 75. 6d. ; 27 1 : 

Postcard Ernemann Folding Plate Camera, Spitzer double anastigmat lens, 
f /6.5, in latest Koilos shutter speeded from т to 1-300th sec., T. and B., Antinous, 
double extension, rack focussing, rising and cross front, direct finder, 3 ides 
for §}X 31 and з for 10x 15 cm., leather case, in very nice condition; 56 156. 


CASH FOR CAMERAS. 


We will make you the 
best Cash Offer in the 
trade for your Camera. 


-piate Magazine Пех, R. R. lens, speeded shutter, Ilex changing, holds 12 
ł 

plates, fine condition; cost £4 4S. ; price 25/- 
i 


+ 


Г” Magazine Midg, with f /8 R.R. lens in Lukos II. shutter, focussing 
i 
anders, holds 12 plates, rack focussing, and in good condition, with colour screen; 
ice 17 /6. 
aai ^ size (Ne. 5) Carbine, fitted with a Goerz Dagor f/6.8 lens in com- 
pound shutter, speeds 1 to 1-200th sec., rack focussing, cast U front, rising and 
cross movement, brilliant view finder and spirit level, double extension, scaled 
for plates and films, 3 metal plate-holders, in perfectly brand new condition 
throughout; price $11. 
10x 15 cm. and Postcard бопе! Folding Hand Camera, fitted with extra rapid 
aplanat lens in all-speeded Ibso shutter, brilliant finder and level, Antinous 
release, cast U front, rising and cross movement, double extension, rack focussing, 
hooded screen, 3 slides in carrying wallet, new condition guaranteed; price 


23 162. 

}-plate Regular Ensign, fitted with f /6.8 Aldis Plano anastigmat lens in all- 

ed Ensign Sector shutter, Antinous release, brilliant finder and level, cast 
Ü front. rising and cross movement, fitted for plates and films, new condition 
guaranteed; price £3 68. . 

}-plate Roll Film Ensign, fitted with Beck £/8 symmetrical lens in all-speed 
Tbso shutter, т to 1-100oth sec., brilliant finder and level, rising and cross front, 
new condition, fitted and scaled for plates as well as film; price 22 166. 

Ne. 3 Folding Pocket Kodak, К.К. lens, Т.В. and I. shutter, automatic focus- 
sing scale, ball and tube release, rising and cross front, good quality tan leather 
case, fine condition; price $2. 

i plate Kodak No. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition; a bargain; price £2 5$. 

j-plate Roll Fam Carbine Seix Medel, fitted with Beck symmetrical 1/8 lens 
in all-speeded shutter, brilliant finder, practically brand new condition; a bargain ; 

ce £2 106. 

B }-plate Cornex, fitted with a Beck-Steinheil f /6 anastigmat lens in шере! 
Celverex shutter, ball and tube release, brilliant finder, rising front, rnex 
focussing scale, leather case, all in splendid condition; price £4 10$. 


holds 12 plates, brilliant finders, shop-soiled very slightly; price 38 /- 


All Apparatus in this column is stocked at 


-plate Magazine Klite achromatic lens, all-speeded shutter, brilliant. view . 


. speeded from І to 1-10oth sec., also time an 


E Le Sprite, 64] em., R.R. lens, speeded shutter, 6 slides, as new; 
8. 

Pesteard size 3a Grafiex Roll Film Reflex, Cooke f /4.5 lens, focal plane shutter 
working from 1-10th to 1-1000th sec. and time, best quality leather case, up-to- 
date, and absolutely as new; cost {29 10s. ; 817 178. 60. | 

Postcard size Folding Leonar de Luxe, latest pattern, and includes every 
movement, Zeiss Tessar f/6.3 in compound shutter, double extension, rng 
and cross front, hooded screen, and 6 slides, as new; $9 10s. 

Adon Telephoto Lens, present model, and as new; cost £3 17s. 6d.; 83 Se 

i plate No. 5 Carbine Roll Film and Plate Camera, stirrup lever rising and 
cross front, rack focussing, double extension, Ross Homocentric lens, f (0.3. 10 
Koilos shutter speeded from 1 to 1-250th sec., also T. and I., plate adapter, 
hooded screen, and 6 slides, nice condition, and a very complete outfit ; Se. 
" waco Autographic Brownie, latest model, Meniscus lens, as new; 

-plate Magazine Camera, achromatic lens, holds 6 plates; 6/- 
size Kodak No. За Graflex Reflex Camera, every modern up-to-date 
movement, double extension, rack focussing, Cooke f /4.5 lens, Graflex fully 
speeded focal plane shutter, best quality leather case, in new condition; ciet 
nearly £30; £14 10$. - 

Postcard size Thornton-Pickard Imperial Folding Plate Camera, fitted with 
Aldis anastigmat lens, f /7.7, in Bausch & Lomb shutter speeded from I to 1-100th 
sec., also T. and B., cast stirrup front, rack rising and cross front, brilliant reversing 
finder, rack focussing, new condition, up-to-date, з slides; £3 7e. 64. 

}-plate Folding Leonar Camera, extra rapid aplanat f/8 lens in Ibso shutter 
bulb, solid cast U front, rack rising 
and cross front, brilliant reversing finder and level, double extension, rack focus- 
sing, hooded screen, 3 slides, fine condition; 83 76. 6d. 

}-plate Houghton Ensign Reflex Camera, Unit focal plane shutter speeded 
from 1-25th to 1-1000th sec., also time, Cooke Series II. f /4.5 lens, біп. Mackenzie 
Wishart adapter, and 12 envelopes, guaranteed perfect; $11 106. 

3} x 21 Countess Compact Folding Camera, Medioplast anastigmat lens, f/7.7, 
in Vici speeded shutter, 3 dark slides, guaranteed perfect; 82 Se — , 

Meme Oinemategraph by Butcher, complete with lantern objective, тпа. 
spools, latest Maltese Cross movement, Ariel arc lamp with adjustable resistance, 
up-to-date model, guarantecd, and in new condition; cost £18; 10. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE’S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 


E | TELEGRAPH AND TELEPHONE : 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made | 


DI. ECENT Lessons have had for their subject 

9 portraiture indoors or out, at least as far 
as the production of the negative is con- 
cerned. In portrait work the public has a 
great belief in retouching. and when a 
particularly effective portrait has been got by a pro- 
fessional photographer one often hears the comment 
that it has been ‘‘ very well retouched.'' Amateurs 
also are prone to attach a great deal of importance to 
this process, and to explain their failure to obtain 
results reasonably free from blemish by saying that 
they do not know how to retouch. 

Professional portraiture on the whole suffers from 
excessive retouching; excessive, that is, from the 
amateur's point of view. Possibly the professional 
in his heart of hearts would admit the fact, but at 
the same time would fully justify himself on the 
ground that his customers come to him for flattery, 
and if he did not provide it he would have to shut up 
shop. Accordingly much of the retouching done by 
the professional is done to modify the photograph to 
please the sitter. Noses are straightened, hollow 
cheeks filled out, eyebrows and eyelashes put in, and 
the skin is given a fine uniform grain like eggshell, 
most of the alterations being carried out by retouch- 
ing the negative, although some of the work is often 
put in on the print itself. | І 

With this particular application of retouching the 
amateur need have nothing to do. Should it he neces- 
sary for some special purpose, there are plentv of 
professional retouchers who will do it for him at a very 
reasonable price, and one cannot suppose that this 
kind of retouching would ever be taken up in a purely 
amateur spirit. But retouching serves another pur- 
pose, and is of use in portrait work to correct certàin 
errors in that rendering of the sitter which is usuallv 
obtained. This retouching is done. not to make the 
result less like the sitter, but to make it more. 


Negatives Suitable for Retouching. 

One of the difficulties which confront the amateur 
in his early attempts at retouching is that the chances 
are that his negatives are not of the kind on which 
апу reasonable retouching is possible. One must learn 
to get technically good negatives before attempting to 
retouch. The negative опе sees so often as the result 
of early attempts at camera work has a great deal 
of deposit on it which it should not have. Scattered 
light in the camera. fog due perhaps to undue light 
in the dark room or to too powerful a developer, 
excessive opacity caused by full exposure followed by 


and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Amateur Portraiture: Elementary Retouching. 


over-development, are all causes which may unfit a 
portrait negative for retouching, by making its image 
so opaque, or °“ thick ’’ as it is termed, that no amount 
of pencil work that can be put on the film will make 
anv appreciable difference. 

Ву way of illustrating my meaning, let the reader 
put a few of his negatives, film side downwards, on 
this page. He ought to be able to read the print 
through them quite easily. If he cannot, they may 
still be negatives which will give good prints, as the 
fog or unnecessary deposit upon them may have little 
appreciable effect beyond making them slow printers ; 
but such very thick negatives are not easily retouched. 

The first essential in ‘retouching, then, is to get a 
delicate negative on which the slightest touch of the 
pencil will have its effect. There should be some 
little deposit everywhere, except at the edges, which 
were protected during the exposure: but in the deeper 
shadows it should be very slight, and, even in the 
highest lights, it should not be so great that this print 
is not clearly visible through it. Such negatives, I may 
remark in passing, are much the best for enlarging: a 
degree of opacity which seems to make little difference 
to a contact print being enough to prevent an enlarge- 
ment from having gaod gradation. 


Very Little Lead Required. . 

Anyone seeing a retouched portrait negative for 
the first time will be surprised at the very slight 
visibility of the work on it. Only when we hold it film 
upwards and glance along it, seeing the lead glisten on 
its surface, do we perceive that any retouching has 
been done to it at all. I am sometimes asked how 
enough lead can be put on a negative: and it nearly 
always happens that in such a case the enquirer has 
got a negative with which retouching will not deal, as 
I have just mentioned, or else has an exaggerated 
notion of the quantity of lead that is to be applied. 
All we have to do is to bring up the more transparent 
part to the same density as its surroundings, and the 
quantity of lead required for this purpose, on a suit- 
able negative, is very slight. Clumsy retouchers some- 
times make a spot that was originally too clear, too 
opaque, and, then have to add lead on the surround- 
ing parts to bring them up also, and so on. 

The requisites for such retouching as is here dealt 
with are very few. "There must be something in the 
nature of a retouching desk, a pencil, and some 
“ medium.” | 

The desk is merely a holder for the negative, sup- 


"porting it at an angle, with a reflector beneath to 


direct light through the negative, and something on 
A2* 
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the other side to cut off as much of the light reaching 
the film. from above as possible. 
is not met, we cannot hope to retouch properly, as we 
cannot see the effect of the work as we do it. The 
surface left by the pencil is a shiny one, and if much 
light is falling on it, the mark will look lighter than 
it would do if judged only bv transmitted light; and 
in retouching it is only the effect of the pencil work 
on the transmitted light which counts for anything 
at all. | 

A very simple arrangement will suffice, however. 

‚ Suppose we place a table in front of the window, put 
on it a sheet of white paper to serve as reflector ; and 
on this prop up some frame, or a sheet of plate glass, 
or a board with a ledge to support the negative, and a 
hole through which the paper can be seen. Then all 
we have to do is to attach to the top edge of the desk 
so formed a sheet of card, or a focussing cloth, the 
other end of which is pinned to the window frame and 
the blind pulled down to meet it. Most of the light 
will then enter below the screen so formed, and, falling 
on the paper, will be reflected up through the negative. 

Professional retouchers generally work with the 
negative almost upright, as it is very tiring to stoop 
over a desk all day: but to the amateur who only does 
a very little, now and again, the actual angle of the 
desk is not very important. 

The best grade of pencil for the work is that known 
as H. It should be cut with quite an exaggerated 
point, as taper, in fact, as it can be made; for which 
purpose a very sharp knife is required. The lead is 
left long and taper also, and is finished off by holding 
it almost flat, on a piece of fine glass-paper, and then 
twirling it between the fingers, giving it a final smooth- 
ing in the same way, but with plain paper substituted 
for the glass paper. А 


Preparing the Gelatine Surface. 

Where only a very little pencil work is to be 
applied, the gelatine surface of the negative will often 
be found to have all the ‘‘ tooth "' necessary; but if 
it has not, we must do something to it to give it a sur- 
face to take the pencil. Опе wav of doing this 1s by 
means of a substance called pumice powder. It is a 
fine hard grit, a trace of which, put on the part to 
have the pencil and then ground against the gelatine 
with the finger tip and dusted off, leaves the surface 
slightly matt. 

The more usual method is to make use of a liquid 
called “© retouching medium." Formule for this are 
to be found in various manuals and hand books, but 
on the small scale on which it 1s used, it 15 much better 
to buy a bottle of it ready-made. The smallest bottle 
obtainable will last the amateur portraitist for vears, 
as only the slightest trace of it is used. To apply the 
medium, we take a little piece of fine clean rag, a bit 
of an old handkerchief is what 1s generally emploved, 
and putting it over the top of the bottle of medium, 
pressing the finger on it, and turning the bottle over, 
wet the rag. Little as is taken up in this wav, it may 
be enough for a dozen negatives or more, and to avoid 
applying too much, a trace of it mav be transferred to 
a fresh spot on the rag, and putting this over the 
finger tip it is applied to just those parts of the film 
of the negative to which we are going to apply the 
pencil. It is well rubbed in with æ circular motion 
until it feels tacky, and is then left. 
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If this requirement , 
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Some retouching medium is such that the pencil can 
be used at once upon it, but some has to be left for 
an hour or two, after application, before the next 
stage. It 15 best always to allow a little time to elapse. 

Of the elaborate retouching of the professional 
photographer I have had no experience, but of the 
modest kind needed to take out freckles which the 
plate has exaggerated, or to remove trifling blemishes 
of that sort, I have had to do my share. The opera- 
tion is a very simple one, and there is practically 
nothing of it that can be learned out of a book, more 
than is here stated. I point this out because I am 
often asked about books on retouching, and in manv 
cases have been told afterwards that the book was not 
much use. The fact is retouching can no more 
be learned out of a book than can drawing or violin 
playing. The book can describe the process in out- 
line, tell how to apply the medium, what pencils to 
use, and the kind of point to give them, but there it 
has to stop. The rest must depend on the skill or 
rather knack of the photographer. Some know what 
to do almost instinctively, others never seem able to 
do any retouching that is not more conspicuous than 
the faults which it 1s supposed to conceal. 


The Stroke or Touch. 


There seems to be nothing in the particular kind of 
stroke used. Some workers fill in a space by means 
of a series of comma-like marks, others shade it with 
straight lines, or cross hatch it, as may be necessary. 
A very simple wav, but one which is quite effective, 
is not to lift the pencil at all, except to change from 
one spot to another, but to keep on moving it in a 
series of little almost circular paths. No force is 
required ; in fact, excess of pressure instead of making 
a heavier mark will often result in a lighter one or no 
mark at all. In going over the negative one space 
should be done before passing on to the nest, and it 
will be done when the fact that there was a space to 
be darkened over is no longer noticeable at all from 
a little distance, the pencil having supplied just that 
extra density that was needed and no more. 

Before starting to retouch a negative, a print should 
be made from it, and this print should be beside it 
while the work is being done, to serve as a guide. 
The safe rule is to do as little as can be, and having 
done it, a fresh print may be made and put beside 
the first to see the difference. In comparing them, 
they should be looked at from the normal distance for 
seeing such things and not peered into; nor should 
individual marks be looked for, although, if the 
retouching has been well done and the print is not 
made on a glossy paper, they should not be seen. If 
the work is not satisfactory, a wipe over with a piece 
of rag moistened with turpentine will remove all, and 


. when the film is dry once more, a little fresh medium 


can be applied, if required, and the work done again. 

The best way to practise retouching is undoubtedly 
to work over and over again on the same negative. 
making a print after each attempt, and studying the 
results; but the amateur would be very enthusiastic 
or very determined to adopt this course. In any case, 
the extent of retouching required in ordinary circum- 
stances should not be beyond the power of anvone 
after a few hours' practice, when once the knack is 


obtained. R. C. B. 
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When glass is being fitted into wood by 
GLASS AND means of putty, and it is important to 
PUTTY. make a perfectly water-tight joint, as in 
the case of a glass-bottomed dish, the edges 
of the glass, where they are to come in contact with the 


putty, should be given a coat of white paint, and the glass 
should not be ү ей in until the paint is dry. This is a 
hint that should be noted, as it makes all the difference 
between a joint that is lasting and one oí the other kind. 
ж ج‎ X 

Мапу a photographer in buying<a_ lens 

FLARE SPOTS examines 1t critically for definition right, 
AND HOW TO 2: to the corners of the plate. and beyond 
DETECT THEM. if it is to be used with a rising front, but 
he does not think of testing it to see if it 

has a flare spot. He may note that there is no sign of 
such a defect when the lens | 
subject: but it would be a very bad lens indeed if it showed 
. one then. Consequently, when he comes to use it on the 
type of subject which will show a flare spot if one exists, 
he finds that his lens is suffering from it, althouzh he тау 
have used the instrument for years without suspecting its 
latent weakness. To ascertain if one is present. the lens 
should be focussed on a lighted lamp in a room otherwise 
dark. or on some small window forming an intense high 
light. The ground-glass is then critically examined, the 
camera being twisted about the while, to see if, when the 
image of the light is in one corner of the screen, there is 
a ghost image of it anywhere else. The experiment may 
be tried with the lamp at different distances, focussing 
for each; but it is not fair to the lens to have it verv near, 
say within three or four yards, since flare is not altogether 
unavoidable, and one which was only noticed in such 
circumstances as that would be a good rather than a bad 
feature, кисе it has been arranged to become visible only 
in the circumstances in which it would be least likely to 


do any harm. 
ж жо * 


If a few drops of alinost any acid are 


ALUM AND added to a solution of hypo, the result is 
HYPO. the formation of a whitish sediment, owing 

to the fact that the acid decomposes the 
hypo. Salts of an acid character have a similar effect; and 


amongst these is ordinary alum, Alum added to hypo gradu- 
ally forms a dense precipitate, as those who use the hypo- 
alum toning bath know ; and if the gelatine film of a negative 
: or print contains hypo when it is placed in alum, or contains 
alum when it is placed in hypo, this same process may take 
place, and the deposit be formed in the film of gelatine itself, 
where it will give rise to a stain which nothing can remove. 
It is important therefore to give negatives or prints a good 
washing between an alum and a hypo bath, ‘The necessity 
for this is often overlooked. 
ж * +% 

When crystals are placed in water and 
allowed to lie at the bottom undisturbed 
they dissolve very slowly. The solution 
which they form remains round about them 
and prevents a fresh supply of water from getting to them 
to continue the dissolving. This is partly remedied by 
shaking or stirring; but the best way of all is to place the 
substance to be dissolved in a little bag of muslin, or similar 
open material, and suspend it just below the top of the 


RAPID 
SOLUTION. 


liquid. As soon as any dissolves, the solution, being heavier - 


than water, sinks to the bottom of the vessel, and fresh 
water takes its place; so that solution takes place rapidly 
without any attention. If the experiment is tried in a 
glass vessel with some chemical giving a dense solution, as, 
for example, hypo, the solution can be seen descending 
from the Nas containing the crystals. 


is used on the usual trial. 


` stipple of little opaque 


The advice given in Photography and 


` EXPOSURES Focus to ascertain the exposure by means 
WITH of a meter, and then to give twice that, may 
TELEPHOTO be sound enough when applied to the 
LENSES. subjects and methods generally in use by 


| amateurs, but it will not do when working 
with telephoto lenses for landscape purposes. When the 
nearest shadow is perhaps fifty or a hundred yards from the 
camera, which is not at all uncommon in such a case, it is 
very much lighter than it is when close at hand, and the 
meter exposure, instead of being on the short side, is apt to 
be the other way. Experience isthe best guide in such cases, 
and one soon gets to ок almost instinctively what allow- 
ance to make dor the lighteuing of the deepest shadows by 
distance. It varies not only with the distance but with the 
condition of the atmosphere at the time, as is only what we 
might expect, since it is essentially an atmospheric pheno- 
menon. The allowance may be less when an orthochromatic 
late and a colour screen are used than when they are not : 
ut, in any case, the exposure that is given should not exceed 
what the meter indicates; while if the distances included are 
great and there is anv haze. this may well be cut down to 
one-half or even to one-quarter. 


+ * 3 


A gas burner with a by-pass, so that it 
can be instantly turned on without having 
to use а match, is a very convenient thing 
to have in а dark room; but unless the by- 
pass is а very small one—in which case there is a risk 
of the flame going out—it is important to shield it, so that 
direct light from it does not reach the film of plates which 
are being handled in the room. А very little light from 
such a source is sufficient to cause fog. А ring of metal 
round the burner is quite a sufficient screen, especially if 
the metal, on the side next the burner, is а dead black. 

х ж. + 


BY-PASS GAS 
BURNERS. 


v 

If a part of a negative is to be held 
back so as to print lighter, one way of 
doing so without the use of matt varnish 
is to take a piece of putty, roll it to a 
point and dab it on the glass all over those parts of it which 
are not required to print out as fast as the rest. It will be 
found on doing so that the putty leaves behind a kind of 
articles, which will have the effect 
that is required. In working on these lines, there is no need 
to try and follow fine details or contours of the picture with 
the putty; these can be overlapped, and the putty left a few 
days to harden. Those parts which should be free from it, 
but are not, are then easily cleared by being scraped with 
the point of a knife. 


WORK ON THE 
NEGATIVE. 


к + + 


It is possible to turn the image of a 
bromide or gaslight print from silvere into 
platinum by a method described some years 
ago by Professor Namias. The image is first 
thoroughly bleached in a solution of mercuric 
chloride in the same way that a negative is intensified, and, 
after washing, is developed in some non-staining developer. 
The result is a print which has its contrasts greatly increased 
by the intensification due to supplementing the silver image 
with mercury. On immersing such a print in an acidified 
solution of potassium оголе such as is used for 
platinum toning, the mercury in the image is replaced bv 
platinum, and, when this is done, the silver image can be 
removed altogether Ьу means of one of the ordinary reducers, 
such as are used for negatives. The process is a good example 
of the way in which a photographic image once obtained can 


SUBSTITUTING 
PLATINUM 
FOR SILVER. 


- be modified and transformed in composition; but its interest 


is theoretical rather than practical. 
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E, W. Sutra (Kilburn.—A fine grain ordinary 
plate, or iailing that, a lantern plate is what we 
should use. 


Srrx (Winchester)—We see no reason why it 
should not answer. There is nothing against it, 
except custom. 

L. Harrison (Walthamstow).—We had the 
opportunity of using it, but did not do so for 
precisely the reason which you give. 


DrvrLarEx (Darlington).—Scalol is а British- 
made metol, and may take the place of metol in 
&ny formule. Many thanks for your p.s. 


SHUTTER (Tufnell Park).—Yon will be quite safe 
if you take the average apeed of an evereet 
shutter as about.one-thirtieth of a second. 


F. B. K. (Corley)—For lantern slides it is im- 
portant to have the negutives critically sharp, 
and we should therefore recominend the f/7 lens 
in preference to the other. 


FI us (Aylesbury).— If you note the negatives 
curefully, you will see that one sido is glossy and 
the other dull. The dull side should be next the 
lace of the printing paper. 


C.H. (Dublin).—For all tbe ordinary operations 
water that is pure enough to drink is pure enough 
for photography. We never specify ‘ distilled 
water" unless it is really necessary. 

Soroais (Leicester).—It is as good as any. With 
ordinary care und an adequate quantity of pre- 
servative, there is nothing that can be called a 
yellow stain. We use it very largely, and have 
found no difficulty from the colour in judging 
exposure. 


Wonztre (Stamford Hill).—The mle applies to 
your camera, but does not give the f/ number 
with sufficient exactitude to enable you to correct 
the makers’ marking. You will be safe in taking 
this as correct. Double the exposure which the 
meter indicates ahould always be given whenever 
it is in any way possible. There is not any likeli- 
hood of tbe plates being over-exposed with it. 


L W. Вліск (London, N.W.)—Tbhere would be 
no advantage, other than the increased rapidity, 
in changing from [/6.3 to 1/4.5. On the other 
hand, the quality of image given by the faster 
lens, even when stopped down to the nperture of 
the slower one, is not quite so good, ulthough 
we are bound to add that ín most cases within 
our experience the difference is a very trifling 
one, often imperceptible. 


Н. BrianT (Crouch Hill).—Photographs have 
been taken by the light of the moon. The sub- 
ject must be a very light, open une, such as a 
snow-covered landscape, the lens as fast as pos- 
sible, and the moon at the full. The exposure 
at 1/4.5 might be anything from ten minntes 
upwards, according to circumstances. A light 
building with two haurs at 1/6 on a very fast 
plate we found to be distinctly under-exposed. 


Fioaro (Colwyn Bay).—Probably the glass was 
not perfectly clean. If you have the difficulty 
again, we should use a substratum. A two per 
cent. solution of gelatine with enough bichromate 
added to give it a yellow colour would do. Dip 
the glasses in this, rubbing over the surtace to 
make quite sure that it is wetted, and then stand 
them up to drain and dry in daylight. The 
coating should be so thin as to be quite imper- 
ceptible. 


E. E. B. (Kew Gardens).— The defects are due 
to imperfect contact between the slab and the 
print. It should not be necessary to apply any- 
tuing at all to the pulp surface; but if anything 
is used, we recommend a rub over the dry sur- 
face with a piece of clean rag containing the 
merest trace of ordinary “ paraffin oil.” But it 
would be better not to use this unless you find 
you are obliged. Plenty of water should be on the 
рои when squeegeeing, to avoid risk of air 

8. 


J. Dovatas (Great Malvern).— Lou would do well 
to get land Cameras" by R. Child Bayley, 
price 1s. 6d. nett, or post free from our pu 
lishers 1s. 9d., as the pros and cons of different 
types are discussed there at length. Our view is 
that the real value of a reflex is not in the very 
short exposures at all, but in the power of using 
lenses of Inrge aperture, and se getting properly 
exposed negutives, even when conditions are not 
very favourable, as is often the case in countries 
like Egypt, where cloudless skies meke the shadows 
very dark. But if your present camera is too 
nlkv. you would only be going out of the frying- 
pan into the fire by getting a reflex. 
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Advice or help on technical points. 


GNOME (Leicester). There із nothing to 
choose between them. 


‚ SQUEEGEE (Frant).— The roller pattern is what 
is required for mounting. 


A.M. (Glasgow).—Our preference would be for 
1 with 5, or fuiling that 4. 


Riox (Portsmouth).—' The list price is £6 17s. 6d. 
You ought to get about £5 for it, if it is in new 
condition. 

Snarvex (Orayford).—Ferro-prussiate or blue- 
print paper is the simplest of all. It prints right 
оп and needs nothing beyond washing in plain 
water. 


J. PICKERING (pr Palace) (ney bave not 
been issued in book forin, and, although it has 
been under consideration, there is no immediate 
prospect of this being done. 


M.R. (Falmouth).—Your description suggests 
that the paper has been exposed to white light 
at some time or another. We can suggest no 
other cause, if you are quite sure about the solu- 
tion being in good order, as you say you are. 


C.M. (Wormleighton).—We very much doubt 
whether even in the most favourable circum- 
stances the exposure could be got down as much 
as that would require, but if you have a thin, 
delicate negative you might try. We should be 
interested to learn the result. 


H. C. 81MMONDS (Brighton).—It is hardly a 
thing you could construct for yourself, we think: 
but we have no doubt that, when the war is over, 
Messrs. Houghtons would fit one to your present 
camera. At the moment, one can hardly ex- 
pect to get work of this kind done. 


CAMERA (Nottingham).—Clearly you must either 
accept the statement of the maker and wait, or 
else endeavour to get what you want second-hand. 
An advertisement in our columns ought to bring 
what you want, but we should advise you to in- 
sist on the use of the deposit system. 


T.M.O.B. (NealeJ.—If there are many holes, it 
is n sign that the bellows are getting worn out, 
and the stopping-up process will have to be con- 
tinuous. A little patoh of black sticking plaister 
is effective for a single hole. If the outfit is in 
new condition, the pice is not unreasonable. 


SHUTTER (Plaistow).—One or two small holes 
in а shutter blind can be stopped with rubber 
solution, dusting it over with lamp-black, but 
it there are more than one or two, it is, a sign 
hat the blind is getting worn out, and it would 
be better to send it buck to the makers and have 
а new blind fitted to it. 


R.M.J. (Dublin).—You would not find that any 
changes within the limits ие to be made in 
practical work would affect e grain of the 
Image perceptibly; nor would the choice of de- 
veloper do so. If for some special purpose you 
require as grainless an image as possible, it will 
be necessary to use a slow, fine-grain plate. 


H.H.G. (Commercial Road).—We cannot under- 
stand your trouble, as if the film is suspended 
vertically, free of everything, it cannot surely 
gather dust. Are you sure it is dust that is at 
fault at all? Do you rub over the negatives with 
a ball of cotton wool before hanging them up? 
We should not advise attempting to dry them in 
contact with anything, as this could only lead 
to trouble. 


S1ama (Oxton).— The stains appear to be due to 
oxidised developer, though why they should ap- 
pear we cannot say. Have you used more than 
one batch of paper and still been troubled with 
them? Perhaps the developer is a little stale, or 
you are using it too often. We should — in 
this order) rinsing between development an X- 
ing, freshly mixed developer, fresh paper, and 
think amongst these you should find the source 
of the trouble. 

DEVELOPER (Leeds).—A very good pyro soda 
developer can be made by dissolving fifty grains 
of potassium metabisulphite іт eight ounces of 
warm water, and when di olived adding one 
ounoe of pyro. The solution may be diluted to 
make nine ounces one dram, and will then be a 
ten per cent. one, near enough. The other solu- 
tion is made by dissolving one pound ef sodium 
sulphite and one pu of sodium carbonate in 
hot water, to make eighty ounces in all The 
working developer, fer each ounce required, is 
made by taking half an ounce of the sulphite-oar- 
bonate solution, half an ounce of water, and ten 
minims of the ten per cent. pyro solution. 


For rules see below, 


J. Harpy (Stockport.)—The Paget Prize Plate 
Co. Watford. 


CArrricx (Gidea Park).—Our publishers can sup- 
ply it, price 2s. 6d., or post freo 2s. 9d 


O. SurEMPINFEINMER (I. of M.)—Your letter has 
semt on to the member of our staff whose 
departinent it seems to concern. 


DEPOSIT error) dE publishers have a 
deposit system; particulars are given each week 
under the heading ‘“ Business Notices." 


ORD (Pitlochry).—Increased contrast is inevit- 
nble. We do not understand why you wish to 
use the process, except for intensification. 


Jos (Southport).—The rule is not absolute, 
for reasons which it would take too much epace 
to discuss; but for all practical purposes it шау 
be followed precisely. 


LiNMARK (Newton Stewart)—A two per cent. 
solution of oxaho acid will remove ink stains, 
ind if its use were followed by a thorough wash- 
ing, no harm to the print should yesult. 


PRENIX (Forest Hill).—The Catford and Forest 
Hill Photographic Society meets at Dartiuouth 
Hall. The honorary secretary is Mr. W. T. 
Browne, of 73, Silverdale, Sydenham, London. 


CuEMIST (Dublin)—We cannot answer your 
question, since we have no means of knowing what 
is' the character of the raw material used, on 
which anence would depend. Certainly tbo 
standard brands would at any rate have a much 
greater chance of being permanent. 


SLIDES (Fenny Stratford)—A plain black 
lantern slide, after fixing and washing, can be 
toned to a blue colour by immersing it in the 
following solution: Iron ammonio-citrate 5 grains, 
water 2 ounces, nitric acid 3 drops, potassimm 
ferricyanide 5 grains. The ingredients are mized 
in the order given. After toning, it n 
nothing more than a brief washing. 


ARDWICK (Manchester).—It is customary to 
cal an image sharp, if a point is not spread 
out over a larger area than a apot one-hundredth 
of an inch across; but such a definition gives a 
* circle of confusion’’ altogether too large for 
the negative to be regarded as sharp if it is 
going to be enlarged. All the tables based on 
1-100th inch must therefore be regarded as too 
lax in their restrictions. You will find a method 
in “ Hand Cameras" of calculating ont о table 
uf depths to any standard of sharpness you select. 


Н.Р. (Buckingham QGatej.—Too prolonged wash- 
ing is injurious both for negatives and prints, 
as it tends to soften the gelatine. The more 
quickly the operations can be completed properis. 
and the filin dried. the better. Whether washing 
all night would? be manifestly injurious 
depend on the particular material, how far the 
maker had hardened the gelatine, and still more 
upon the temperature. In hot summer weather 
it would almost certainly do damage In no cave 
is it advisable, if for no other reason than that 
it is not “ washing." The real washing is бопе 
by changing and draining: and whether you ecak 
them all night or not, just as many and as com- 
plete changes are required if the hypo is to be 
renewed. 


A large number of replies are unavoidably hela 
: over this week. 


Regulations. 


(1) Envelopes must be marked “Query” amd 
uo d agui Cenpon ” found elsewhere mus be 
enclosed. | 

(2. The ful name and address, in addition 
to a nom de plume, must be given. 

(3. Except in the case of readers abroad, ойу 
one question on one subject is allowed in tech 
р РЫ mom ш шке ош оше ые 
se or reply. 

(&) Prints may be sent for criticism, but a 
separate coupon :nust be «ent with each priat. 
and they must be aocompanie] by a stamped 
addressed сое i (not doce um for Weir 
return, or they n А 

Queries are dank with in etrict rotation in 
the order received. Only Urgent Appar 
queries will be dealt with be poet, amd Чеп enit 
when they concern apparatus actually in the 
possession af the enquirer on approral, for which 
pur n stumped a envelope must be 
enclo 


| 
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NE of the contemptible little fellows at the Front 
has written to me saying how pleased he was to 
have a camera with him, as there were one or two 
things he specially wanted to have a shot at in the 

| intervals between taking other shots at other 

things. Then, to his grief, he found that photography was 
forbidden; but he goes calmly on to describe his attempts to 

E what he wanted. I suppose that when things are for- 

idden the only way to enforce the regulations is to threaten 
direful pains and Pp. but it is hard to see how any- 
thing worse could be devised than what turns up in the 
ordinary routine. It would be no use saying that а man 
who used a camera should be sent to bed early, and not be 
allowed to go into the trenches for a week; and it would be 
equally ineffective to threaten to shoot him, as he is far too 
used to being shot at to pay any attention to such an every- 
day trifle- So, apparently, those who have cameras use them 
whenever they get a chance, and, when reprimanded, they 
put their thumb unto their nose and spread their fingers out, 
as did the vulgar little boy of Ingoldsby notoriety. 


х + + 


My friend's first ambition was to take a photograph of a 
shell in the act of bursting, but there were two difficulties 
in the way—the number of spectators constantly in the wav 
and an irrepressible instinct that it would be better to get 
underground. If the case were mine I should make no 
attempt to direct my camera at a bursting shell, as I should 
prefer to be well down a steel lined tuunel as near New 
Деа!апа as my heels would carry me. 

* * + 


As the next best thing our friend tried taking an aeroplane 
with shrapnel bursting all around, but not having a telephoto 
lens he could find no sign of the aeroplane or anything else 
on the plate. Then he had a whack at Very lights at night. 
Having in mind the mistake someone made recently about 
every street (which was really Every oe) in Manchester, 
I may point out that they are Very lights and not very lights. 
Also the Very is not pronounced very. Likewise, that there 
is an accent on the e in Very, which 1 have no time to put in. 
When tHese lights were going strong he pulled out the lens 


as far from the plate as it would go—though why he did that: 


is beyond me—opened the shutter, and dumped the camera 
on the parapet for ten minutes which was at least a thousand 
times too long. He evidently meant to get as many fireworks 
on the plate as possible, and to give them a chance to soak 
well in, and come out good and strong. 


* & + 


Just аз he was thinking of hooking his apparatus back 
Fortune was kind to him. Right in the foreground of his 
firework subject there burst a big shell. He was so delighted 
at this extraordinary good luck after his previous disappoint- 
ments that he postponed retrieving his camera while he 
exuberantly poured ten rounds of joyful rapid into the 
opposite trench. But Fortune is proverbially a fickle jade, 
and I will take the responsibility of going still further and 
describing her as a mean and deceitful cat, for when our 
eager warrior reached for his prize subject he found that the 
shell had not only impressed itself on the plate but afterwards 

romptly blown the whole outfit to smithereens. This shows 
how wrong it is to break regulations. 

ж ж * 


I always look through the Queries column of this paper. 
For one thing, there must be amongst those who give the 
answers а funny dog who now and then says something that 
tickles me immensely, although I doubt whether the querist 


“The time has come," the Walrus said, 
“to talk of many things.“ 


is as amused as I am. Then I like trying to guess what the. 
question might have been. Sometimes 1 know without апу 
guessing. 

ж к * 

When the reply states that the stops are so-and-so, I realise 
that is the answer to an enquiry that has been pouring in on 
photographic editors as long as I can remember, and is dus 
to the fact that à certain very popular camera is fitted with 
three stops whose value is not indicated. There is no reason 
why they should not be marked. They have nothing to be 
ashamed of. True, they might be larger if they were not 
as small as they are, but they are not-so small as others that 
are not as large. Anyhow, they have no distinguishing 
mark, and therefore people write to editors about them—not 
because they want to know the f value, or that they under- 
stand what it means when they are told, but simply from a 
spirit of vague curiosity. 

ж ж * 

Other answers do not suggest the question so readily. If 
the reply is simply Les, it is easy to spend hours and 
hours sitting quietly smoking and thinking of all the possible 
questions to which such an answer m be given. Then, 
if another answer is No," we can fill up the pipe and 


start all over again. 
ж к * а 


Someone else who is evidently a close student of the 
Queries column has sent me one or two answers that have 
puzzled him, and I will deal with a couple to indicate how 
this sort of study must be approached. One aaswer refers 
to light filters or screens, and says that the maker or seller 
of- tho. screen generaly undertakes the increased exposure 
which it requires." This suggests that as the exposure is 
lengthened by the use of a screen, and as the photographer 
would probably be too lazy to devote the necessary time and 
trouble to giving the increased exposure, the maker or seller 
of the screen will attend and undertake the task. Which 
is absurd, as Euclid used to remark to me just when I 
thought he had proved a proposition in particularly brilliant 
style. But if you bear in mind that there is such a thing as 
a misprint, and for.''undertakes'' read ''understates," the 
clouds roll by, and everything in the garden is lovely. I do 
not know that this is the true explanation, but I am prepared 


to bet on it. 
ко * ج‎ 


The second of the replies to which he draws my attention 
is one that contains a reference іо ‘“ a mean result in a 
single print, so that a portrait may represent members of 
one's family, certain classes of criminals, or students of a 


college. 
ж „ + 


This is a case where knowledge is necessary. The mean 
result does not mean what the enquirer thinks it means. It 
is the average result, and refers to the experiment of taking 
on one plate the portraits of several persons so that their 
features coincide as nearly as possible considering the irregu- 
larity with which some people's features are spread around. 
The result is supposed to indicate a type of face. It is the 
type that results [ош eating lobster and cold pork for supper. 
I do not quite grasp the idea that it is possible in this way 
to get a type of family face, of criminal face, and of student 
face. One person may be, surely, a member of a family, a 
criminal, and a student. And in a family consisting mainly 
of fair ladies their average face would suffer badly if daddy 
had whiskers like an untamed doormat. 

THE Warnvs. 
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Y } Portrait. 


UST as there are some pictures which do not catch the 
fancy of a spectator immediately he is confronted by 
them, but which grow in his estimation as he comes 
to study them more and more, so there-are pictures 
which belong to another class, pictures which delight 

at the first glance. These conditions apply to portraiture as 
well as to any other variety of subject-matter. It does not 
follow that pictures which please at the first glance neces- 
sarily grow less interesting as they are better known, 
although it must be admitted that this often happens. The 
portrait by Miss Yvonne Gregory reproduced on the opposite 
page would probably succeed in winning favour with most 
people upon the very first acquaintance, and yet it has such 
good points that its interest would not be likely to wane. 

Apart from the personal charm of the sitter, the portrait 
is admirable on account of its unusually pleasant lines. It 
is very obviously composed, but its composition is admir- 
able in spite of its sophistication. The whole design is self- 
contained. There are no lines running out of the picture, 
for they have been schemed to return, something in the 
manner of those of a volute, towards the face, which may 
be rightly regarded as the point of chief interest. The 
purest tyro in the mysteries of composition will be able to 
see how the lines of the shawl play a most important part 
in the design by swirling round from the head and con- 
verging in the fold of the arm, where another set of lines 
takes up the direction to carry it on through the wrist and 
lead it right in to the face. 

The pose of the bent arms, the profile of the body, and 
the turn of the head to give a full face, is, of course, а very 
graceful one; but it must not be forgotten that it is only 
graceful because of its lines. Photographers who would study 
the art of posing must of necessity learn this part of the 
art: they must get into the habit of judging any system of 
lines that comes before their notice. With a very little 
application the habit of judgment wil be acquired, and it 
will soon be possible to tell when a system of lines is 
awkward and when it is graceful. With the growth of 
judgment comes confidence. At first it is possible that a 
designer of a pose may feel some little doubt as to whether 
what he chooses is what а man of cultured taste would 
choose; but self-reliance comes of practice and experience. 
This part of the art does not, as a matter of fact, depend 
upon the possession of some heaven-sent gift: it can be 
acquired by anybody. 

The chief idea to bear in mind is that the principles of order 
usually underlie all beauty of line arrangements. If one 
regards an escallop shell, one sees that the lines diverge from 
a central portion in a kind of ordered ratio. The system is 
not haphazard. It is so strictly ordered in the case of 
shells which depend upon inexorable laws of construction 
with which Nature has imbued the creatures who make and 
inhabit them, that shells are perhaps the most beautiful 
objects in the world in regard to form. 

If one spills а box of matches the result is also a system 
of lines; but they are straight lines, and they are disposed 
without any ordered relation to each other and there is no 
beauty in the result. The lines of this portrait flow in 
accordance with a system that is set up by conditions of the 
figure and its pose. They are all effected by the same 
causes, and they therefore all necessarily bear a relation to 
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By Miss Yvonne Gregory. 


PHOTOGRAPHY. April 25th, 1917. 


ap PT ps 


* 
d 


D "ii $ т 
E 
= — — 2 مج‎ 
IC 4T 
— N 


MEC, MIC 
WV EV 


each other. Harmony results. There are many principles 
which are involved in this harmonious arrangement, but 
they are beyond the scope of this article to discuss. 

It may be pointed out, however, that the lines in the 
background, although ordered also, are in point of intrinsic 
beauty almost negligible. They involve but few principles, 
the chief of which are parallelism and verticality—very 
obvious qualities suggesting strength rather than beauty. 
In the present example they are valuable on account of 
the foil they supply to the curves of the figure, which 


possesses no straight line whatever. Thus a contrast is set — 


up which enhances the impressión made by each system of 
lines. 

The portrait is very forcible in its tone contrasts likewise. 
This results in immediate attractiveness, but perhaps less in 
subtlety, which of all characteristics is that which gives 
inexhaustible pleasure. The strength of the tone contrasts 
is due, of course, to the brightness of the flesh, which in 
turn owes its origin to a want of modelling. Roundness, 
delicacies of shading, appreciation of planes : all such delights 
are sacrificed to an even brilliance. In the arm, for example, 
we have no feeling of the shape of the limb; we have nothing, 
in fact, beyond its mere contours. Had the photographer 
not tried for such density in the negative at these parts, she 
would, of course, have achieved other beauties than those 
she has been content with. Нег work would have had a 
far richer if less forcible effect. The fascination of half-tones 
would have overcome the present rather arid breadth; whilst 
roundness, solidity, and modelling would have taken the 
place of flatness. 

The white garment showing beneath the shawl is a bright 
triangular patch, and rather aggressive. More detail in this 
would have reduced its tone, which now shares the claims 
of the flesh. . - 

. That the exposure and treatment are admirably suited to 
the hair is shown by ite silky and rich quality. 
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A Picture of the Week. 


PORTRAIT. (SEE THE OPPOSITE_PAGE.) BY MISS YVONNE GREGORY, 
No. 55 at the Exhibition of the London Salon of Photography. 
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WEDNESDAY, May 2ND, 1917. 


VOL. XLIII. No. 1 486. 


THE TOPIC OF THE WEEK 


USING AN EXPOSURE METER: Reasons why a meter should not be used the reply to them 


NE good result which we may hope will 
follow from the discussion on plate speeds 
, and kindred topics which has recently 
: occupied so much space in the corre- 
spondence columns of Photography and 
Focus is an increased use of an exposure- meter. The 
value of this appliance is still very far from being 
realised by amateur photographers in general, or the 
sale of exposure-meters would be as great as that of 
cameras. It would be interesting to know if there is 
one dealer in the whole country who sells at least one 
exposure-meter for every ten cameras; we very much 
doubt it. | 


If a photographer who is seen to be working with- 


out a meter 1s asked whv he does not use it, his answer 
may take one of several forms. If he is a worker of 
long experience he тау reply that he сап expose cor- 
rectly without it; which may be true, but it is signifi- 
cant that it is from workers of this type that we hear 
most about remedies for errors in exposure. 

If he is a hand camera worker, he mav sav that as 
he only gives `’ snaps '.he has no need to use a 
meter; the reply to which is that the giver of 
*' snaps " has just as much need to know what is the 
correct exposure as any other camera user, unless he 
is so wealthy that the cost of materials has not to be 
considered at all. We need hardly point out that 


there is nothing in a single speed shutter which dis- . 


penses with the necessity for giving a correct exposure ; 
all the virtue there is in a ‘‘ simple snap ” lies in the 


the need for a definite method —what a meter will do—the personal factor. 


fact that with such a shutter a photographer can only 
get a success when the correct exposure would be just 
that which his shutter happens to give. He is in pre- 
cisely the same position as the user of a stand camera 
giving time exposures would be, if he resolved always 
to give the same length of exposure, no matter what 
the nature of the subject and the strength of the light 
happened to be. 

There is another class of worker who does not use 
a meter—a more thoughtful type perhaps. He may 
say that he has tried a meter and has not found its 
indications correct, or perhaps he тау object that a 
meter, however perfect, does not do away with the 
necessity for the exercise of judgment. In raising this 
point he is quite right, but it 1s not an argument 
azainst the use of a meter altogether. 

The successful use of an exposure-meter depends 
upon a kind of unconscious standardisation of method. 
No instrument at present on the market, nor as far 
as one can see ever likely to be available. can deal 
with each individual subject and indicate one precise 
exposure which should be given to it. What the 
meter can do is, first, to tell us the photographic power 
of the lizht in general, at the moment when we measure 
it, with some reservation when colour sensitive plates 
and light other than daylight of average whiteness (not 
intensity) are concerned. Second, by means of its 
scales or slide rule it will calculate out for us the in- 
fluence of the sensitiveness of the material in use, and 
the rapidity of the lens, and then will indicate what 
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would be a correct exposure in these circumstances of 
light, emulsion, and stop, for a subject which comes in 
one of a series of categories described bv the maker 
of the instrument. 

These are all that any meter will do: and there is 
no inherent difficulty іп producing a meter of such 
capacity. Nor in these respects is one commercial 
‚ pattern better or worse than another. Any differences 
that might be found between one type and another 
would arise in the way in which each was applied to 
the work in hand: and it was with this in view that 
we wrote above of the importance of standardising the 
usg of the meter; in other words, always working it in 
the same wav. 

There are two directions in which the personal 
element enters into the application of an exposure- 
meter to апу one individual case. These are the 
position in which the sensitive paper is placed when 
the light is measured, and the classification of the 
subject. If it were alwavs possible to place the meter 
so that the paper received just as much light as was 
falling on the deepest shadows which are to show full 
gradation, the classification of the subject would 
become unnecessary, or at least it would be very much 
simplified, as Mr. Watkins has shown. This cannot 
alwavs be done, and in whole classes of work it is 
manifestly impossible. The great majority of meter- 
users adopt a compromise, which, as soon as. they 
become familiar with the particular instrument they 
have, is perfectly reliable. They hold the meter in 
the shadow of the bodv, always in what is approxi- 
mately a similar position, and so get the intensity of 
the diffused light from the sky. The character of the 
subject thev estimate; or perhaps it would be more 
correct to sav thev compare it with some previous 
subject on which they have exposed by the help of 
the meter, the result of such exposure being known. 
Thus they acquire the habit of using that form of 
meter which thev have adopted in the same way each 
time, and its readings soon become quite definite and 
absolutely reliable. "Every exposure made by it which 
is developed serves to check the method of its use, 
and if the earliest experiences of it were not made in 
quite the same way as custom shows to be desirable, 
the mode of using it 1s almost unconsciously modified 
until this has righted itself. 

The value of a meter is that it indicates something 
which we can only judge very imperfectly without it, 
namely, the photographic intensity of the light: that 
it takes due account of the factors in exposure which 
can be definitely tabulated, namely, sensitiveness and 
lens rapiditv: and, finally, that it gives us a definite 
figure for the correct exposure under these conditions, 
of some average or mean subject, so that the only 
point at which personal judgment need intervene is in 
the comparison between this “ mean?’ subject and 
the actual one. Thus it makes the question to be 
decided one of great simplicity; so much so that, 
after a very little experience indeed, a correct judg- 


ment within the wide limits generally prevailing can, 


be reached, not now and then, but every time. 


R.C.B. 
A2 
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HAT photography had great military value it 
needed no particular foresight to appreciate; 
but that it would play the important part in 

warfare which it has been doing during recent months 


can hardly have been suspected. It is not too much 
to say that it 1s one of the great surprises of the day. 
Such svstematic photography of the enemy’s terrain 
on so grand a scale as that announced by Sir Douglas 
Haig—over seventeen hundred photographs having 
been taken from our aeroplanes in a single dav— 
exceeds everythirig that could be imagined before the 

war. The value of such records, developed, enlarged; 
and put into the hands of those who are to use them 
within a very few hours, is shown in the magnificent 
results which have been obtained by our artillery. 
Thanks to the aeroplane and the camera, the Armv 
possesses a power of ‘‘ knowing what is the other side 
of the hill ' to an extent which Wellington could not 
have imagined possible. 


The Discovery of Palladium. 

The introduction by the Platinotype Co. of palladio- 
type. a paper in which the image consists of metallic 
palladium, is dealt with elsewhere in this issue, where 
we describe the results of our own experiments with 
the new material. Mention of palladium reminds us 
of a curious incident in connection with its discovery 
by Wollaston. Having found that the metallic 
platinum then. known contained another rare metal, 
palladium. Wollaston kept his discovery secret for 
some time. He isolated a quantity of palladium, and 
then disposed of it by means of advertisements in 
which his name did not appear. The precise reason 
for the whole proceeding is hard to fathom. Some 
of it was bought by Chenevix, who investizated its 
properties, pronounced it to be a platinum amalgam, 
and sent a paper in which he stated this to the Royal 
Society. It fell to the lot of Wollaston, who was then 
the Secretary of the Society, to read this paper, which 
he did, although it 1s said that he first endeavoured 
to persuade Chenevix to withdraw it. After the lapse 
of some time Wollaston admitted that the metal 
examined bv Chenevix was prepared by him, and 
described how he had isolated it. Needless to say, 
Chenevix was highly incensed ; in fact, it 1s said that 
it so much disgusted him that he gave no further 
attention to chemical subjects. The story is at least 
indicative of the close similarity between palladium 
and platinum. 


Photography and Education. 

In view of the extended interest that is being taken 
in education at the present time, it would be well if 
the value of photographic practice in that direction 
were recognised. The fundamental fault of so much 
of what is called ‘ education ” in this country is that 
it is confused with “ learning,“ and by many is 
regarded as nothing more than the mental storage of 
a number of statements, more or less in accordance 
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makes printing 
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Printing is one of the most pleasant 
steps in photography if you use Velox. 


Velox needs no darkroom. You can print 
it in any room by any artificial light. 


Velox is simple to use. No practice needed. 
You get perfect results from the start. 


Best of all: Velox gives you the best possible 
print from every one of your negatives. ۰ | 


Velox is made in two grades: Vigorous. Velox for 
flat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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and papers to Johnson's 

Chemicals, if maximum 

successful resulis are 
desired. 
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Just about the time when, before the war, the 
German people were subscribing tens of thousands of 
pounds to build the very Zeppelins that have killed 
hundreds of our women and ehildren, innumerable 
English amateur photographers were also subscribing 
money directly to the installation of some of the most 
imporlant machinery connected with the Zeppelins 
equipinent. : 


We refer to the German lens makers’ machinery, 
partly installed with Bnglish money. 


Did any of YOUR good money go over lo the firms 
that were making, and still are making, the powerful 
lenses for the Zeppelins ? 


If so, how do you feel about it now ? 


Wil you ever buy a Hun-made lens again? 


No German-made lens is the superior of a British. 
made ALDIS ANASTIGMAT. For four years we 


| 
| have claimed in these pages that ** you cannot buy a 
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ACTIVE. Because it retains its working 
properties indefinitely and can 
be used to the last drop. 
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better F/4:5 anastigmat than the Aldis F/4-°5, no 
malter how much you bay." Thousands of these 
lenses were sold, and no one has come forward to 
dispute that statement on any test whatsoever. On 
the contrary, their owners were delighted and satisfied. 


ACTIVE. For both tank and dish de- 


velopment. 


If you want a thoroughly good anastigmat lens, the 
British Aldis series of anastigmats will give you what 
you want, and at a reasonable figure. 


The Azol Time and Temperature Tables 
for the Correct Development of all 
plates and films are enclosed with every 


bottle of Azol. 


Investigate NOW, 
or book an order. 


Every reader who contemplates the purchase of that valuable 
accessory —a good anastigmat lens—should investigate the famous 


ALDIS ‘series. To any reader we will send, FREE, the Aldis 3 oz. bottle, 8 oz. bottle, 
Lens Book ; also our popular brochures on portraiture and child Of 
photography. to make to make 
all 

Note: Orders are now being booked for the Aldis Four-Five— 72 ounces, 192 ounces, 
the famous F/4:5 anastigmat that “beat the Germans” before dealers. 
the war. By sending an order now—send no money—you are 1 6 3 
entitled—without obligation—to the first issues as soon as / 0 / 72 


national circumstances permit. 


(1. ALDIS LENS BOOK: A concise and 
instructive catalogue and handbook of 


Anastigmat Lenses. 
12.) CHILD PORTRAITURE: A fascinating ee 
little illustrated brochure, dealing witb 


tris phase of the hobby exclusively. 


JOHNSON & SONS, ess sr. 


Manufacturing Chemists, Ltd. LONDON. 


А IS GREAT LENS FACTORY, 


LDIS Sparkhill, Birmingham. 
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with fact. We do not suggest that it would be any 
particular advantage in subsequent life if every boy 
and girl could take a photograph,-but we believe that 
the learning to photograph successfully would be in 
itself a very valuable training. It is curious how many 
qualities and aptitudes camera work develops. There 
18, of course, the continual cultivation of vision and 
training of the powers of observation, which goes on 
as long as photography is practised. But in addition 
to this there are inculcated habits of method, cleanli- 
ness, and manual dexterity. The constant production 
of interesting results makes this form of education of 
sustained interest. Then there is also the knowledge 
of science which it imparts. The photographer has, 
or should have, brought home to him the fundamental 
facts of chemistry and physics. He should realise, for 
example, that the production of a photograph is 
evidence that light falling cn any object does work 
upon it, just as truly as does the hammer of the black- 
smith upon the.iron he is forging. This particular 
topic might easily be elaborated much further did 
space permit, but at least it should not be necessary 
to remind photographers themselves of the educative 
value of their hobby. 
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Photographs for Military Information. 

The announcement which we make on another page 
this week that the Government is asking for photo- 
graphs showing various details of the country that is 
now in the occupation of the enemy, indicates that 
perhaps there was some method in the madness of the 
authorities near international frontiers, when they put 
difficultics in the way of harmless amateur photo- 
graphers, and suspected the most irresponsible of 
camera-carrying tourists of being spies. Smith or 
Robinson photographing a stream or a mountain gorge 
with no more ulterior motive than a silver plaque in 
our Advanced Workers! Competition, or the filling of 
à blank page in a Sunny Memories album, can 
have little thought that one day the authorities would 
be asking for his negative to use it for military pur- 
poses. Those who take the side of “ sharp ° in the 
sharp v. fuzzy controversy, which, as The Bandit ` 
has pointed out, is never ending, can at least console 
themselves with the thought that their work тау serve 


а patriotic purpose never to be helped by that of their 


opponents. It constitutes as conclusive an arzument 
against differential focussing and the softening of dis- 
tance as we have ever heard. 


Palladiotype: Palladium in place of Platinum. 


OX of the interesting side issues of the great war has 
been the production by the Platinotype Co. of a 

new paper—Palladiotype—in which the place of 
platinum is taken by the kindred metal palladium. Hitherto 
palladium has been scarcer than platinum, the ore con- 
taining both generally yielding about ten times as much 
platinum as palladium; but. owing to the great need of 
platinum for munitions of war, it has become practical to 
put a palladium paper on the market which can be sold 
at a, lower price than platinum paper. A tube of a dozen 
half-plate pieces of palladiotype sells at 2s. 3d. 

The very first question that will arise in the mind of the 
photographer in connection with this new material will 
be—How about permanence? Platinum has such а high 
reputation in this matter that one is apt to thiuk that any 
departure from it is like a falling away from grace. In 
the case of palladiotype, one may feel reassured. There is 
no reason whatever to suppose that a print in palladium 
will not remain as unaltered as one in platinum. The two 
metals are closelv akin. Both belong to a very remarkable 
group, which includes, besides platinum and palladium, 
iridium, osmium, rhodium, and ruthenium. They are all 
amongst the most permanent substances known. Palladium, 
which is a silvery white nietal, for example, can be exposed 
to sulphuretted hydrogen without tarnishing ; while iridium 
is known for its extraordinary bardness. Only with the 
highest known temperatures do any of these rare metals 
melt. In fact, resistance to all kinds of external attack is 
their most conspicuous common quality. 

Chemically, palladium behaves very much like platinum; 
and from the appearance of palladiotype paper before 


exposure it is not too much to suppose that the new process 


is closely akin to the old one. The paper is a bright 
yellow, and the image comes out to its full depth in a 
developing bath in which the yellow substance, presumably 
an iron salt, dissolves away. The process is even simpler 
than platinotype, since only one solution is required for 
it, which serves the twofold purpose of developer and 
clearing bath. This may be made up by dissolving the 
prepared salts in water in the proportion of one ounce of 
tbe salts to a pint of water; but if the salts are not to 
be obtained, their place can be taken by one ounce of 
potassium citrate and fifty grains of citric acid. 


For the benefit of those who are unfamiliar with platino- 
type, we may give a brief summary of the process of 
printing on palladiotype. The paper is sent out in sealed 
tubes, each of which contains a little packet of asbestos and 
calcium chloride, a preparation which absorbs moisture very 
readily, and so keeps the contents of the tube quite dry — 
a matter of great importance. 

The bright yellow surface of the paper is placed next the 
negative in the printing frame, and on exposure to daylight 
for less time than it would take to make a print on p.o.p. 
a faint greyish-brown image becomes visible. When there 
are just signs of change in the high lights, printing is 
complete, and the print is placed face upwards in the 
developing and clearing solution. This can be done in 
weak daylight. Almost immediately the picture comes up 
to its full strength—there is no possibility of over- 
development—and the yellow colour of the paper begins to 
wash away. The print can then be turned face downwards, 
and after the lapse of a minute or two is transferred. to 
a second dish of the same solution, after ten minutes in 
which it is put into & third. These baths can be used for 
a number of prints, so long as the last one is water white. 
As soon as it shows the least coloration, the first bath of 
all should be discarded, the second used as the first, and 
so on, a new supply being taken for the last bath of all. 
After ten minutes in this, the prints are given several 
changes of water, and can be dried between blotters or 
pinned up. 

Although in the instructions supplied to us we were told 
of a very slight addition of potassium bichromate to be 
used with flat negatives in the developing and clearing 
solution, we found that the paper gave bright prints 
without it from negatives that were distinctly thin. 

The gradation throughout was very good, and the colour 
of the image a fine waem brown. We used samples of both 
White Japine and Buff Japine Palladiotype; the latter we 
liked "especially, as the colour of the image seemed par- 
ticularly suitable for the cream tint of the paper. When 


the correct depth to which to carry the printing had‏ 6 ڕ 


been learned, the whole process was of the most simple, 
straightforward character, and the results iri every Way 
equal to a fine sepia platinum print, except that the coloui 
of the image was a little warmer brown. 
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HF. “Odds and Ends” page is provided as a means for 
the interchange of hints and dodges amongst amateur 
photographers, and is published in every other issue 


of Photography and Focus. Almost every photographer 
must have some little tip or wrinkle which he uses in his 
own work, but which may not be generally known; and he 
is herewith invited to put it at the disposal of his fellow 
workers. No payment is made for contributions to this 
page; nor is there any need for the senders to put them 
Into strict literary form. We are at all times pleased to do 
any needful editing, to re-write the matter if necessary, and 
to re-draw any rough sketches that may be required, pro- 
~vided the material hint, itself is sent us. 


A Simple Plate Draining Rack. 


It is always safer to place a negative to drain with its film 
side downwards, as there is then no danger of any foreign 
substance falling on the gelatine and adhering to it as it 
dries. The ordinary commercial draining rack is not a very 
good appliance for the’. 
purpose—in fact, its 
chief, almost its only, 
recommendation seems 
to be that it will fold 
up into a small com- 
pass when it is not 
actually required for 
use. I enclose a sketch 
of a draining rack 
which I have con. 
structed for my own 
use, which is not only 
very easily made, but 
which also holds the 
negatives with Ше 
film side: underneath 
The drawing will 
almost explain itself, 
the rack consisting of 
nothing more than 
three upright posts on 
a baseboard. One of the posts has a series of notches cut 
in it on the side facing the other two. The distance of the 
posts from each other is governed by the size of the negatives. 
It should be such that a plate is held at an angle of about 
457, but the exact angle is not important; so that one such 
stand will serve for several sizes, the smaller ones being 
inserted long ways and the others across. The wood should 
be coated with shellac varnish.—H. F. Норѕом. 


Waterproofing Wooden Vessels 


I find that the best material for making wooden dishes and 


boxes watertight, so that they can be used for developing. 


and allied purposes, is to treat the woodwork with paraffin 
wax. To apply this the article must be thoroughly dry, and 
should then be made hot gradually in an oven, taking care 


not to approach the point at which there would be any: 


danger of scorching. At this stage it is taken out and 
brushed over with melted paraffin wax, paying particular 
attention to the corners and joints. It should be put back 
into a warm oven, the fire of which is going out, and left 
there all night, to give every chance for the wax to make its 
way into the structure.—A. Saur. | 
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Орадие Lettering 
When lettering оп thin 
paper, such as tracing paper, 
is done with the idea that 
copies can be struck off by 
the blue print process, as 15 
often necessary in engineering 
and similar shops, it is prefer- 
able to do it with a type 
writer in order to secure the 
greater clearness of the letter. 
ing; but auyone who tries to 
copy typewriting by contact printing will find, as I did, that 
the letters are not opaque enough to give a clean print. This 
can be remedied by the very simple device of putting a piece 
of black carbon paper in the typewriter behind the paper ou 
which the work is being done, and with its set-off surface 
outwards. The carbon then reinforces the typewriter ink, 

and the opacity needed is obtained.—A. Н. PHILPOTTS. 


Mounting with Paste. | 

The following method of applving paste to prints furnishes 
to each just sufficient of the adhesive and no more, and if 
care is taken to see that the paper covering the prints, when 
these are on the mountant, is not moved, no paste will get 
on-to the front of the photograph. Some smooth surface 
which will not rust is required—glass. porcelain, or the back 
of a ferrotype plate would do very well. It should be rather 
larger than the size of print to be mounted. The adhesive. 
which should not be too thin, is brushed evenly over this 
surface, the print face upwards is placed on it, covered with 
a clean piece of paper, and then rubbed over, not too hardly, 
but just enough to make sure of bringing the back of the 
photograph into contact with the paste all over. The print 
may then be lifted with the edge of a paper knife, bringing 
enough paste with it, put in correct position on the mount, 
covered with another piece of clean paper. well squeegeed 
down, and then left to dry.—'' NORTH, EniNnUmncn. 


Protecting а Negative | 

When a negative is likely to be often in the printing 
frame, and is a valuable one, it ought to be protected from 
all risk of injury from silver stains, etc., and the usual method 
advocated for this purpose is varnishing. No doubt varnish- 
ing is some protection; but that it is not a complete guarantee 
against these stains was brought home to me a year ог so 
ago by a well-varnished negative, left in the frame with à 
piece of p.o.p. over-night, showing a bad crop of stains a дау 
or two later. А complete protection against anything short 
of physical violence is to give the film a coat of enamel 
collodion, pouring it on and off in the way that is usual with 
varnish, and rocking the negative on its lowest corner to 
prevent the film drying in ridges. When the collodion is quite 
dry the negative is given a coat of shellac varnish of the 
usual kind, and when this has become dry and hard it is 
well waterproofed.—T. ROBINSON. 


The Camera at Eye Level. 


I have arranged my box-form magazine camera so that 
I can hold it up at eye level for exposures, and thus avoid 
the unpleasant effects which often follow from the low view- 
point necessitated by the ordinary finder. To do this, ! 
have made a little cardboard box which can be fitted over 
either finder as required. The box is open at the back, and 
where it comes over the finder, and -arries a piece of looking 
glass at an angle of 45°. On looking along the top of the 
camera and into the box, the image in the finder can be 
seen very clearly. The Lox, by cutting off much of the 
superfluous light, makes the finder picture so distinct. that 
on such ground alone this method of using the camera Р 
preferable to the old one. One box, if it is made wide enough 
for use with the horizontal finder, will do for both. It 5 
attached by having a projecting flange on two sides, which 
flanges each slide under the heads of a couple of round- 
headed screws.—C. H. Browne 
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Public Opinion. 

Public Opinion is one of the greatest 

wers in the world. 
it controls the world. 

It js not expressed by any individual, 
any parliament, avy newspaper, or any 
mob. But it is FELT; and while it is 
often insulted and defied, it 
the long run. 

The Ten Commandments are an ex- 
pression of public opinion. “ Thou shalt 
not steal is public opinion crystallised, 
isn't it? 

Public opinion does not mean the good 
and the  unselfish always. It means 
usually that which is convenient or 
expedient at the time the best thing to 
do or to have or to use. It is the 


In the long-run | 


rules in | 
| 


expression of the wisdom of the people | 


as a whole at any given time; and 
probably that is the best wisdom. 

Public opinion finds formal, definite, 
ani what we have called crystallised 
expression in certain laws, rules, habits, 
customs; even in the use of certain 
oods; even in the popularity of various 
obbies. 

Probably nothing is harder to break 
or alter then public opinion or approval 
which has taken a form of custom or 
habit. Only public opinion itself is 
strong enough to break down any rule 
or custom or demand which its force 
has created. 

No man or article or custom may be 
said to be the representative of public 


opinion. But when a man’s utterances, 
or the quality and usefulness of an 
article, represent and ‘‘fit in with” 


public opinion, then does that man, or 

even that article, gain power. 

Photography is a hobby which has the 
sound approval of public opinion. This 
was not always the case; readers may 
remember a time when to carry a hand 
camera was to be yclept a “fiend,” and 
to be thought a mean sort of detectivish 
person (what silly old days those were). 
And there are still representatives of an 
ancient opinion who. say to amateur 
photographers, smiling superiorly, ‘‘ H’m; 
рош кй hy is an expensive hobby.” 

rue public opinion denies that; public 
opinion never yet countenanced waste of 
money. (Mr. Arnold Bennett, whom 
public opinion calls wise, says, '' Shower 
money on your hobby ” !) 

We mentioned the power which раіс opinion 
gives even to an article of commerce. This power 
can be great. Public opinion, as represented by de- 
mand, says that the Imperial mates which we manu- 
facture here at dry plate headquarters are the best 
in the world. Demand for them is huge and, wide- 
spread. Public opinion has, for us, created a quite 
resistless force. It compels the production in great 
quantities of plates coated with the special, rich, 
unequalled Imperial emulsion. If for some reason 
this Company went out of business to-morrow, some- 


one would still have to manufacture Imperial Plates. 
World-wide public opinion demands them; insists on 


theit being made and distributed for general use. | 


In this case the power of public opinion represents 
the collective wisdom of the majority of photo 
graphers everywhere. 
THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N. . 2. 


[All Rights Reserved. 


err 2269899898990: 


~ 


(Imperial Dry Plates Reg. Trade Mark.) 


A Symbol 
of Economy. 


Money always did take unto itself wings; but acw-a- 
days it seems to soar away per aeroplane. I he remedy, 
of course, is to Economise. To economise on your 
plate account become an Imperialist: Let the gay Lion 
gonfalon fly over all your future photography : it pays. 

The Cosmic Economy is very simple: you receive 
only that which you give. But the Economy of an 
Imperialist possesses different charms: he even gets 
that which he would like, the which in this case is 
12 good negatives to every dozen [mperials that he 
uses with fair play to the plates. 

To economise on your plate account become an Imperialist. 
Better plates, better results ; better results, less failures ; less failures, 
less waste ; less waste, less expense. 

Really you can economise on your plate account by becoming an 
Imperialist. Study our Handbook for this 1917 season, and so 
learn how. The printers will soon have it ready, and it is free for 
the asking, also very interesting and provided with pictures. 
Copies will only be sent to those who write for them, so you should 


post that postcard NOW. Please act on this friendly offer of a 
nice handbook free. Address under Editorial. 
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ALL OVER 


the Kingdom 


—and in places even further afield : 


photographers are enthusiastic over the 
manifold merits of the new RAJAR paper, 
“КАЛМА,” the happy medium between 
BROMIDE and GASLIGHT. By its 
. aid they have surmounted many difficulties, 
producing pictures which hitherto have 
been unobtainable without recourse to 
complicated and expensive processes. 


If you find “Gaslight” too slow, and “Bromide” 
{оо fast for your requirements, you should certainly 
try "RAJINA," which works at a speed inter- 
mediate between both. If you desire something 
more arty than is obtainable with ordinary papers, 
“КАЛМА” is the medium for.a fuller expression 
of your artistic feeling. If you want a Collodio- 
Chloride type of print without the trouble and 
expense of that process, “ КАЛМА" offers the 
ready and effective means. 


4 | 
REMEMBER — 
RAJAR GOODS 


are 


GUARANTEED. 
y 


t RAJINA* Papers and Postcards é 7 
are obtainable of all dealers at the : 


same prices as Bromide and Gaslight. 
Particulars on ансы from 


for best 


RAJAR Zd R 

Manu, 55 * R 8 S. 
FILMS, PLATES & PAPERS І | | | | 
11, MOBBERLEY.;.CHESHIRE 


чи” 
2 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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O large a place has been taken by 
the hand camera in recent years 
that there must be thousands of 

photographers who have never made 
an exposure by means of a lens cap 
in the whole course of their experience. 
Even if they have made "time 
exposures,” and many do not reach 
that stage, these have been given by 
means of the shutter: and so it comes 
about that, next to the lens itself, 
the shutter is perhaps the most im- 
portant part of the outfit of the 
amateur. Whether in the choice of 
his equipment the beginner realises 
this and pays sufficient attention to 
the requirements of this appliance is 
another matter. In many cases un 
questionably ke does not. 

If the possessor of a shutter is 
interrogated, he may be found to know 
what it is important he should know 
about it: but very often the only 
thing on which he will lay any stress 
is the speed at which it is marked to 
work. Talking over the subject with 
a dealer the other day, he mentioned 
how very frequently the only thing 
which seemed to impress the buyer was 
that a shutter would give the two 
hundredth or perhaps the thousandth 
of a second. It has been pointed out 
in PAotography and Focus that such 
speeds are of hardly any use at all 
in the work which is attempted by 
most amateurs. А fiftieth of a second 
may be put down as the outside limit 
of what anyone not actually specialising 
in high-speed work would require: yet 
makers have been forced to put for- 
ward shutters marked for higher 
speeds for no better reason than that 
if they did not do so other patterns 
were selected in preference to theirs. 


The Most Essential Points. 

For everyday photography the most 
:mmportant quality a shutter сап 
possess is that of giving with all 
reasonable accuracy a range of slow 
speeds. The actual speeds chosen are 
of no very great importance if the 
rerge is a good one. For instance, 
there is no reason for preferring |, 
45, 1b, and jy, to 4, & jy and y; 
Either will serve very well: and the 
difference between them would not be 
noticeable. That is to say, if 4 
secord was a little too long to prevent 
movement from showing, it is not 
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Notes on Instantaneous Shutters. 


By Н. Bradshaw. Special to “ Photography and Focus. 


What to look lor in buying a shutter: the most important qualities defined: and thc 
various types which are available considered with reference to their “efficiency " and their 


general suitability for the work they are to do: shutter speed testing. 


likely that Ду second would give a 
petore that looked quite sharp. 

Next to giving slow exposures with 
reasonable accuracy, the most im- 
portant characteristic of a shutter is 
its '‘ efficiency.” By this is not meant 
that general adaptability of means to 
ends which is indicated in ordinary 
conversation by the term efficient, 
but 4 special quality of a good shutter. 
On this point it may be well to 
elaborate a little. 

If a shutter worked in the same 
way that it does for a very faat 
exposure, but so slowly that we could 
observe each stage of its movement, we. 
should notice that as it opened first 
only a smal] aperture was uncovered, 
then one a little larger, and so on, 


FATHER KNOWS How. 


open for a much longer period than 
was occupied by the gradual opening 
and closing. - 

Now a little consideration will make 
it obvious that the full intensity of 
light is only admitted while the 
shutter is fully open : and that if it 
commences to close again the instant 
that it is fully open, it is only at that 
instant that the lens is entirely 
uncovered. All the rest of the time 
only a part of the light is being 
admitted. If the exposure is reckoned 
from the moment when the shutter 
first uncovers any part of the lens to 
the moment when it once more com- 
pletely obscures it, that shutter which 
opens quickest and closes quickest, 
remaining fully open for as great a 
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By EDGAR H. STRUTT. 


Awarded Firat Prize in the Beginners’ Competition. 


the opening increasing in size until it 
was at its fullest; and as the shutter 
closed we should see the same series of 
stages, but in the reverse order. It 
might be that as soon as it was fully 
open it began to close again, or, on 
the other hand, it might remain fully 


proportion of the total time as possible, 
will allow the greatest light action on 
the plate. So that we might have’ two 
shutters, both giving exactly the same 
duration of exposure, and yet one 
would let through perhaps twice as 
much light as the other. That one 
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BoB. Y. 
d From the Advanced Workers’ Competition. 


would be said to have much greater “efficiency " than the 
other. Опе of these shutters might give us a properly- 
exposed negative and the other an underexposed one, and, 
vet each might be giving the same length of exposure. 

An ideal shutter would have an efficiency of 1, that is 
to say it would be fully open during the whole time that 
it was open at all. It is not an ideal that can by any 
possibility be absolutely attained iu practice : but it is 
possible to get very near to it: how near depends on three 
things—the pattern of the shutter to some extent, still 
more its position and its size relatively to the opening of 
the lens. 


Efficiency of Focal Plane Shutters. 


In theory the focal plane shutter gets nearest to the 
ideal: but whether this is true of it in actual practice is 
open to question. We can draw a section of the cone of 
rays proceeding from the lens to any point of the plate, 
by constructing a triangle with its base equal to the 
aperture of the lens and its height equal to the focus. The 
cone is a very taper one, and it is evident that at that 
place at which it is cut by the blind of the focal plane 
shutter its width is very small indeed. In a quarter-plate 
reflex i& may not be more than, say, the eighth of an inch. 
The blind of the shutter when fully open may have a width 
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of three inches, so that it is evident that 
for two and threequarters of the total three 
inches of travel the whole of the light from 
the lens is passing. That is to say the 
lens is fully open for eleven-twelfths of the 
tim». The efficiency, therefore, is at least 
91%. Actually it is, of course, a good dea! 
more, as for the remaining ‘9% the lens is 
partly open. 

A glance at such a- drawing will serve 
to show that the nearer the shutter blind 
is to the plate the more efficient will be 
the shutter. This will be unimportant so 
long as we use the blind with its full 
opening: but as soon as we cut it down to 
a very narrow slit, which must be done 

when very brief exposures have to be 
given, the proportion between the time 
when the lens is fully open and that when 
it is only partially open becomes very 
different: and the shutter rapidly goes 
down in efficiency. Unfortunately it is 
just at the time that this decrease in 
efficiency takes place that the quality of 
efficiency becomes most desirable—that is 
to say during the shortest exposures. 

So that, although for a wide slit the 
position of the focal plane shutter is not 
of importance, it is of importance for a 
narrow one. In buying a focal plane camera 
to be used for very rapid work, the close- 
ness of the blind to the plate is a thing 
to look to. Imcidentally also it will have 
become apparent that it is more efficient 
to use a focal plane shutter with a high 
spring tension and a wide slit than with 
a low tension and a narrow slit. There 
are other reasons also why it is always. 
best to use the widest slit and the most 
rapid blind travel that will give the 
exposure required. 


Diaphragm Shutters in General. 


The great majority of shutters in use 
are not of the focal plane pattern, but 
work at the lens. In many cases they work 
between the glasses of the combination, 
and the shutter itself is constructed ot 

s overlapping leaves, so that the opening 

starts at the middle of the lens and extends 

outwards. It is clear that while the shutter is only partially 
open it is acting as a stop: but a little consideration also 
shows that if there is any gain on this score it can only 
be at the expense of efficiency. What is requisite is that 
this stopping action shal! take place for only the smallest 
fraction of the total exposure : so that it is no advantage— 
one would prefer to be without it altogether. | 

The efficiency of-a diaphragm shutter, as this type 1s 
called, depends partly on the design, that is to say on the 
shape of the leaves and their motion, but also to a very 
great extent upon the proportion between the full size 
opening in the shutter and the aperture of the lens. If 
we slow down such a shutter until its motion can be 
followed, it will be seen that it is designed to remain fully 
open for a period between the opening and closing move 
ments; but that that period becomes longer, in proportion 
to the other, the smaller the lens aperture. 

It is probable that the different makes of diaphragm 
shutter vary in the efficiency which they possess in them- 
selves: that is to say in their efficiency, supposing them 
all to be fitted to a lens with an aperture equal to the full 
opening of the shutter. The writer has not been able to 
examine a sufficient number of types in detail to say whether 
this is so or not: but in any case it is evident that in 
instruments of this pattern the governing factor is the 
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relative size of the openings in the shutter and lens. In 
otber words, to get the most efficiency we must take care 
to have as large an opening in the shutter as possible 
compared with that in the lens. It might seem strange at 
the first glance to learn that there is any advantage in a 
shutter opening out beyond the opening left by the stop 
in the lens: but when we come to look into this subject 
of “efficiency " we see that it is so. 

There remains one important type of shutter to be 
mentioned. This may be termed the ‘‘drop shutter," 
although it includes many which are wide variations from 
that original and now almost obsolete type. Thus the 

. roller blind shutter used on the lens, as distinct from the 
focal plane roller blind, and all the many patterns fitted 
on the cheaper cameras, in which a metal plate with an 
opening in it moves across the lens, may be regarded as 
modifications of the drop shutter. The efficiency of these 
can be estimated with all reasonable precision by examina- 
tion. The width of the opening in the moving part may 
»be taken as equal to the length which the shutter has to 
travel before the lens is fully open; and the greater the- 
margin of length of opening over width the more efficient 
will be the shutter. 'The actual case is more complicated 
than this: but as an approximation this may be taken. as 
correct, "This type does not have its efficiency changed to 
any very great extent by altering the stop unless the shutter 
works between the lenses or at the stop itself, in which 
care the smaller the stop the greater the efficiency. 


Some Practical Conclusions. 

The practical conclusions which we may draw from these 
considerations may be briefly stated: (1.) Although the 
focal plane shutter has a high reputation for efficiency 
per se, it is only notably more efficient than other patterns 
when used with a wide slit and close to the plate. (2.) 
The efficiency of the diaphragm type is more a matter of 
relative size of lens and shutter opening than of design. 
(3.) The position of the shutter in many cases influences 
its efficiency: it is manifestly greatest if placed so as to 
cut the beam of light passing through the lens where that 
beam is narrowest. " 

Various more ог less complicated shutter testing machines 
have been devised to show not only the duration of the 
exposure, but the efficiency of the shutter: but these are 
out of the reach of the casual user: so that he has to be 
content, in this respect, with what can be learned by a 
general examination. This, however, will tell us what we 
need know, namely, whether any great degree of efficiency 
has been sacrificed either by a bad design, by a. wrong 
size of shutter, or by fixing it in the wrong place. 

One does not need a very exhaustive knowledge of 
shutters tó learn that as far as their graduation is concerned 
„things are not what they seem." Some makers inthe past 
have frahkly referred to the speeds as ''nominal," and as 
might be expected, it is not amongst their goods that the 
greatest differences between the marked and the actual 
speeds are to be found. Nor must all the blame for such 
differences be laid upon the shoulders of the makers. Where 
we are dealing with mechanism which is exposed to fairly 

rough usage, and at the same time is affected by very slight 
influences, it would be remarkable if there were a high de- 
gree of constancy. In fact, all things considered, including 
the price at which shutters can be put upon the market, one 
marvels more at the correspondence which exists between 
graduation and actual speed. In some types it is remarkably 
close. { 

There are four methods of controlling shutter speed. (I.) 
By a friction brake. (2.) Pneumatically. (5.) By varying 
the force of the driving spring. (4. By varying the 


size of the opening. Of these the first is the least reliable, . 


and is almost obsolete. Pneumatic control, by which is not 
meant the liberation of the shutter by a pneumatic tube and 
ball, but the provision of an air-brake, is the most reliable, 
since the control can be enclosed so as to be almost imper- 
vious to outside influences. In such shutters the rate of 
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ovement is limited by the rate at which air is allowed to 
pass out. The third and fourth methods are those which are 
universally applied to focal plane shutters. 

The regularity of working will depend upon the care taken 
of the shutter. It should be remembered that this part of 
the outfit has delicate mechanism with which dust is bound 
to interfere. It is, therefore, important to keep it where it 
will be clean. This is much better than having to clean it, 
from time to time; as cleaning in itself is not a good thing. 
On no account should any of the moving parts be oiled : oil 
gathers dust and clogs up the mechanism. Where the ten- 
sion of the spring can be controlled, it should be put at its 
lightest before the shutter is put away. 


Practical Speed-testing. . 

One of the things which the photographer most often de- 
sires to know is what are the actual exposures which his 
shutter is giving. There is only one way to find out and 
that is to measure them. There used to be at least two 
places in London at which shutters were tested for a small 
fee: but since the war both have discontinued the practice. 
The National Physical Laboratory at Teddington undertakes 
to test shutters, and its examination is a very complete one 
and correspondingly expensive. What is wanted is some 
simple method of doing this at home. The back volumes of 
Photography and Facus contain descriptions in detail of 
various plans for shutter testing, of which two may be men- 
tioned. One, by Mr. Wilson (June 15th, 1915, page 445), 
describes how to find the speed by photographing a motor- 
car, the speed of which is noted on the speedometer at the 
time. The other by Mr. Riordan (September 19th, 1916, 
page 187) is still simpler. the speed being found by photo- 
graphing a falling piece of burning magnesium ribbon. 

The principle of all these methods is the same. It is to 
photograph some object which is moving at a known rate, 
and to see how far that object has moved during the ex- 
The time taken for the object to travel that dis- 
tance is the duration of the exposure given by the shutter. 
Thus by fastening some conspicuous object on the table of a 
gramophone, or to the circumference of a cycle wheel, 
allowing it to rotate, finding the speed of rotation bv means 
of à watch, and then making an exposure, we get the trail 
of the object and can see how much of the complete circle it. 
includes. A silver ball, or one of the little glass balls 
silvered inside which are used on Christmas trees, makes a 
good object, as it gives a very bright spot of light, easily 
seen against a dark background. In making such tests, it 
will be found that the image does not begin and finish 
abruptly, but gradually tapers off into invisibility. This is 
a manifestation of the imperfect efficiency of the shutter, for 
with ideal efficiency the boundaries would be quite sharp and 
distinct. 1t makes it difficult sometimes to determine what 
is the precise speed; in fact, this must be judged by 
inspection of the negative, measuring the length of the trail 
between what are taken to be the effective limits. 

It remains to add that shutter-testing is not usually under- 
taken with the idea of altering the control of the speed until 
the exposures which the shutter gives are actually the same 
as those for which it is set : but rather to find out what the 
speeds actually are. It is better not to tamper with the 
shutter with the :dea of putting them right, but to leave it 
as it is keeping a record of tre actual speeds with a note 
against each giving the mark corresponding to it. | 

The fabric of which shutter blinds are composed gradually 
perishes, and pin-holes form in it. When there are only a 
few of these they can be stopped up by applying a little very 
dilute rubber solution, such as is used for repairing tyres, 
but with more of the solvent added. It should only be 
placed where required, and dusted over with lamp-black. A 
second and even a third application may be necessary. If 
the holes are numerous, it is a sign that the blind is worn 
out, and it is best sent to the makers. Shutters of the roller 
blind pattern should be examined from time to time to make 
sure that the blind is intact : as any pin-holes would lead to 
the fogging of the negative. 


E . AII 


- 


Personal column of 
we learn that a Government. Department 


From an advertisement in the 
“The Times,” 
requires photographs and picture postcards of places— 


including bridges, railway, junctions, rivers, canals, 
factories, etc.—in the portions of Belgium and Northern 
France now occupied by the Germans. The owners of such 
pictures who are willing to present them are asked to for- 
ward them to Box 1045, c/o Messrs. A. F. White and Sons, 
55, Fleet Street, London, E.C.4. 


* * * 


We recently had an opportunity of looking over a batch of 
testimonials from satisfied customers, which had been received 
by Messrs. Watsons, of 84, High Street, Sheffield. 
latest price list of second-hand and other items contains par- 
ticulars of a great many bargains, and will be sent to any 


of our readers on demand. 
к „ + 


Writing on development, Dr. Mees observes: “It might 
be thought that if the negative was over-exposed and so 
gave density easilv it should be developed for а shorter time 
than if it had received less exposure, but this idea is quite 
wrong. because, what one wants in a negative is not correct 
density, which only affects the time of printing, but correct 
contrast, which determines the quality of the print, and the 
contrast is controlled by the time of development. Ап over- 
exposed negative will tend to have too little contrast, and if 
the development is lessened the contrast will be still further 
reduced and the negative will be flat. On the other hand, 
an under-exposed negative tends to be too contrasty, and 
must not be forced in development or it may be unprintable, 
and so, whatever the exposure, the best result will be 
obtained by the use of the normal time of development. Of 
course, the beat negative can only be obtained by correct 
exposure as well as correct development, but it is a 
mistake to think that we can correct errors in exposure by 
changing the time of development." í 


* XR ** 


An exhibition of war photographs by the Allies is to be 
held at the Victoria and Albert Маш; South Kensington. 
It will open on May 10th, and remain open several weeks, 
subsequently being transferred to the Whitechapel Art 
Gallery. 
кх ж * | 

At the annual meeting of the Bristol Photographic Club 
the following officers were elected : President, J. Fisher; 
vice-presidents, J. T. Francombe, Dr. Walter Saise, and 
C. S. Wills; treasurer, W. G. Bolwell; folio secretary, W. 
J. ТПУ; librarian, Н. C. Sutton; lanternist, M. J. Randell; 
organiser of the topographical section, W. F. Kuner; 
organiser of the natural history section, F. H. Stevens; 
auditors, H. R. Harford and S. C. Pearse; chairman of 
committee, W. J. Pollard ; . vice-chairman, Н. C. Leat; 
honorary secretary, W. F. Kuner. 

К к к + 

According to “The Head Operator" in “The Photo- 
graphic шн of America," a negative is fixed as soon as 
all the white appearance at the back has vanished, provided 
the fixing bath is of sufficient strength. It is better, never- 
theless, to allow at least as long again, to be on the safe 
side, as it does no harm, while insufficient fixing is of all 
faults one of the worst from which & negative can suffer. 

ж ox X - 


The committee of the National War Museum announces 
that it will be very grateful to all professional and amateur 
photographers who have negatives of war pictures if they 
will present them, or, failing this, a good permanent print 
of each negative, to the Museum Library. Each negative 
or print should have as full a description as possible of the 
subject, the name of the photographer, and date. In every 
case such items will be recorded as the gift of the photo- 
grapher. 
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There is a quaint touch in an American advertisement of 


, Goerz lenses, in the fact that it is illustrated by a photo- 


graph of President Wilson addressing Congress—taken with 
& Goerz lens. 
ж X * 


It is difficult to understand the reason why press photo- 
raphy was forbidden outside St. Paul's Cathedral at the 

dicatory service for the U.S.A. It is, we suppose, one more 
official blunder. The council of the Press Photographers" 
Association has passed a resolution of protest. 


+ * * 

Mr. Ernest W. West has been elected president and Mr. 

Daniel M. Filshill vice-president of the Glasgow and West ol 
Scotland Photographic Association. 
* * * 

Mr. Arch. Cochrane, at the Scottish Photo- Pictorial Circle, 

seemed to think that Mr. Coburn, in his“ 5 

was not aspiring to a higher ideal in art, claiming for them 


an appeal to the eye alone“ a mere tickling of the sensory 
nerve." The pleasure obtained in this way was on a lower 


plane than that derived from artistic works which appealed 


to the intelligence and to the deeper emotions. Another 
member expressed the opinion that Mr. Coburn was too 
abstract in his “ vortographs," and thought intelligibility in 
form was essential in art. Form in pictures he compared to 
rhythm in music, and likened these results to a musical com- 
position in which each bar was, haphazard, in different times 


+ & + 


From the Photo Era" we clip the following letter, 
recently sent to a firm of dealers in Toledo, Ohio: We are 
sending you, by parcel post, a shutter. We should say an 
opener, as it does not shut. It is an Auto-shutter, so called 
because it ought to shut. From the price we paid for it, 
it ought to be a regular Auto and not a Ford. We tried 
to have it fixed here, in St. Louis, but we understand ‘we 
can do better in Toledo.’ The local repairer held various 
post-mortems over this thing; but came to no other con- 
clusion than that it didn’t work. You will note it has two 
curtains. One goes up and one down—sometimes. Some- 
times they pass each other without speaking, but as a rule 
they stop and shake hands. But more generally, they are 
pro ably afraid of each other, as, when they are within 

ailing distance, both stop, and no amount of curtain- 
speeches of the blankest kind can make them change their 
mind. Now we always thought a lot of this shutter and 
se rather use it than our other shutter, which scares the 

ids. 


The WEEK'S MEETINGS 
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WEDNESDAY, МАҮ 2ND. 
Croydon С.С. The Cathedral under the South Downs. Е. W. Harvey Piper. 
Tunbridge Wells A.P.A. Simplification in Pictorial Photography. 
Edinburgh P.S. The Hand Сапега and its Use. J. A. Angus. 


THURSDAY, MAY 3RD. 
Richmond C.C. Annual General Meeting. 
Sheffield B. C.C. Annual Meeting. 
Hammersmith H.H.P.S. Venice. Dr. C. W. Philpot. 
Camera Club. А Concert of Chamber Music, 


MONDAY, May 7TH. 


Preston C.C. Annual General Meeting. 
S. London P.S. War Time Negative Making. 


TUESDAY, May 8тн. 
Royal P.S. An Improved Method of Silvering Glass. R. E. Crowtl ex. 
Hackney P.S. Holiday Photography. A. J. Linford, | . 
Stalybridge P. and S.S. Stereoscopic Photography. J. W. Pickering. 


WEDNESDAY, MAY 9TH. 


Members. 


S. Essex C.C. Prize Slides. 


ошаш S. Annual General Meeting. 
Croydon С.С. Lecture by C. Welborne Piper 


Societies wil! have their meetings announced here if the syllabus is seat 
to us at the bezinning of the session or fram time to time. 


PHOTOGRAPHY. 


If it’s a “Camera” you are 
wanting Boots are not “out 
of stock” but have the best 


| selection of Cameras from 


to £25 in the United 
gdom. Why not pay a 


visit to the nearest Branch. 


ADV /ERTISEMENTS.- — (SUPPLEMENT 1 Ij 


"Letters apr 


“A few days ago we had just got back 
from a hefty route-march and were all 
fagged out; resting between ‘dismissal’ 
and ‘cook-house,’ when the post corporal 
poled in and somebody shouted ‘letters 
up.“ You would have thought there 
wasn't a sore heel in the company if you'd 
seen the rush. 

“I was agreeably surprised to see 
what a lot of parcels fellows had from 
Boots’. (I believe my missionary efforts 
are having good effect.) 

“For my part I got a big parcel I had 
ordered from Boots’. I find it much the 
best way to obtain all my photographic 
supplies—just drop them a note—you see 
you are always certain that the goods 
sent are fresh and reliable—as 1 have told 
you before—you cannot buy stale stock 


from Boots." 
2 7, 42 ii 


Chief London 


300 


Ihe Chemists 600 Брна : 
BRANCHES. : 
PHOTOGRAPHIC Regent Street, 
SECTION. LONDON, W. 


PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 


7 *'Pon my soul if ever there was a 
phrase with magic in it, it’s ‘letters up.’ 


Issued by Boots Pure Drug Co.. Ltd. (08 
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BARGAINS 


. ADVERTISEMENTS.— 


etor—R. Green. 


(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE. 


MAY 2ND, I9I7. 


HIGH-GRADE SEGOND-HAND PHOTOGRAPHIC APPARATUS. 


l-piate Optimus 
reversible carrier, condenser, f/4 objective, com 
set of incandescent gas fittings, long bellows ёле, 
perfect order, very little used; 46 168. 

i-piate Regular Sanderson, every up-to-date move- 
ment, Cooke Luxor anastigmat, f/6.5, Ensign Sector 
. Shutter, speeds to r- oan sec., 3 double slides, leather 

case, as news 877 

6-13 Sanger-Shopherd Myrioscepe Stereo. and 
Panoram, pair of {/6.3 Tessar lenses, Dukar time and 
inst. shutter, fully speeded, Antinous release, brilliant 
finder, focussing screen, F.P.A., and leather case, as 
пем ; $14 7s. 64. 

}-plate Easign Rell Film Folding Pecket, U front, 
ш plano eu f /6.8, Simplex auto. p 
with adjustable speeds leather carrying case 6. 

Latest 34x2} Ne. 1 Autograp e S Kodak, 

е L. double anastigmat lens, f/6.3, Volosto M 
л shutter, 1 to 1-300th sec., autographic back, 
pay new; $6 17. 04. 

1 21 Watch Pocket Carbine, Zeiss Triotar 
lens, f/6.5, Lukos II. Automat shutter, focussing 
adjustment, practical new; $5 158. 

10 « 1 . Tropical Anschutz, pair 
of £/6.8 Dagor lenses, Model A focal plane shutter, 
fully speeded, 3 double slides, roll-holder, and 2 leather 
cases, as brand new; $22 10%. 

-piate Latest К. & d. New ideal Sibyl, every up-to- 
date? movement, Carl-Zeiss Tessar lensyg f[4.5, N. & G. 
high precision time and inst. shutter, 6 slides, film 
pack adapter, and best Morocco case, с 
unsoiled ; $18 1 

317 27 Houghton Aerial AM roang Perk 
long extension, rack focus, Cooke Series III. ver 
stigmatic lens, Koilos fully speeded Sector shutter, 

to 1-300th sec., 6 dark slides, film pack adapter ; 


15s. 

3x2 Latest Ensignette, Goerz Series I.p f /6.8 double 
anastigmat. focussing RIEN brilliant finder, 
complete with purse ; 

i-piate Folding Klite, Mim focus, E.R.A. lens, in' 
Simples Automat shutter, with adjustable speeds, 
6 slides, very compact; 35;-. 

31 21 N. & а. Gpecial latest pattern, Ross 
Xpres lens, f/4.5, 6 slides, біт pack adapter, leather 
atrying case; 816 168. 

]-pia Butcher's Popular Pressman, Aldis anastig- 
nat lens, f /4.s, reversing back, 6 slides; $8 158. 

P.O. За Latest Special F. P. K., Cooke Series III. 
#/6.5 stigmatic, in latest compound fully speeded 
Sector shutter, solid leather carrying case; 88 156. 

No. 1 Vest Pecket Ensignette, Zeiss Tessar f76.3. 
time and inst. shutter, ен adjustment, complete 
with purse; 88 2s. Gd. 

Ne. 3 Flush Back Kodak, B. & L. R.R. lens, Automat 
Т.В. and I. shutter, focussing adjustment, brilliant 
view finder, practically new; 32.6. 

j-plate Sandringham Conical Bellows Field, triple 
extension, double rack focussing, rising and swing 
front, double swing and reversing back, time and inst. 
roller blind shutter, Aldis anastigmat lens, #6, ve 
rigid tripod, and waterproof carrying case ; 83 178. 

No. 2 Houghton's клише, achromatic lens, time 
and inst. shutter, com e with purse; 27,6. 

\-plate Triple Victo Conical Bellows Field, all up-to- 
date movements, triple extension, Dallmeyer Series IV. 
{/6.3 stigmatic, T.-P. time and inst. shutter, з book- 
form slides, 3-fold ash tripod, and waterproof carrying 
case; $6 78. 6d. 

3a "Special F. P. K., f 6. 3 Tessar lens, compound fully 
speeded Sector Щу plate attachment, I slide, 
leather Wu £10 17s. 64. 

Gin. Spencer Portland Lens, 1/45, iris, as 
new: 


-piate тире Imperial, up-to-date model, Aldis 
No. 7 Series III. f/7.7, T.-P. time and inst. shutter, 
Planiscope lens, 2 bookform slides, 3-fold tripod, and 
waterproof сазе; £4. 

}-plate Miral Reflex, cack focus, Richmond К.К. 
lens. reversing back, 3 double 8 time and inst. 
shutter, with variable I eds ; AT 8. 

1-plate Buteher’s Ralli Reflex, rack focus. rising 
and cross front, focal plane shutter to 1-1000th sec., 
C. & G. Euryscope anastiginat, f/6, 3 double slides; 
е 2s. 64. 


Mahogany Cantilever Enlarger, | 


| speeded self- -cappin 


T.-P. Latest P.C. Reflex Attachment, Unit self- 
capping focal plane shutter, perfect condition ; $2 15s. 
j-plate Celsus Reflex, long extension, rack focus, 
rising front, revolving back, self- capping focal plane 
shutter to 1-roooth sec., actual speeds engraved, 
Cooke Luxor anastigmat, f/4.5, 6 slides, and stiff 

carrying case ; 18s. 66. 

No. 1 Houghton's Vest Pecket Ensighette, Goerz 
Series I. o f/6.8 double anastigmat, time and inst. 
M complete with purse ; 64. 

New Ideal Sibyl, {/4.§ Ross Xpres 
m ge precision T.B. and I. shutter, 6 slides, and 
carryi ng purse, perfect condition ; 516 16s. 

3} x2} Roll Film Mite Reflex, R.R. lens, focussing 
adjustment, full-size reflex finder, time and inst. 
shutter, takes any make of daylight loading roll films, 
very compact, all as new; f 

i-plate Salex Double Extension Rell Film Folding 

t, rising, cross and cast U front, Zeiss Tessar 
lens, f /6.3, Koilos fully speeded Sector shutter, 1 to 
I- wer sec., 3 dark slides, practically new condition ; 


WANTED 


D FOR — 7 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


i-plate Folding Klito, long extension, rack focus, 
cast U front, Ross f/6.3 Homocentric lens, Koilos 
fully speeded Sector shutter, I to r1-300th sec., 3 
slides; £6 15s. 

]-plate Buteher’s Cameo, long single extension, 
U front, Zeiss Triotar lens, f /6.3, Lukos II. Automat 
T.B. and I. shutter, with adjustable speeds to 1-1ooth 
sec., Antinous ые brilliant finder, 3 slides, practic- 
ally new; 43 1 

Í-plate Field camera by the Midland Camera Co., 
long double extension, rising front, double swing and 
Traversing back, wide- -angle movement, brass turn- 
table, 3 bookform slides, rapid symmetrical lens, 
time and inst. roller blind shutter, rigid tripod, and 
waterproof carrying case; 30/-. 

Latest }-plate Buteher's Cameo, double extension, 
гк focus, cast U front, Beck rapid symmetrical lens, 

8, Lukos II. Automat T.B. and 1. shutter, б slides, 
оша, £3 33. 

}-plate Latest Nettel Detkrollo, every up-to-date 
movement, Cooke Series II. £/4.5 stigmatic lens, fully 
focal plane shutter, daylight 
loading Бш pac film раска а apter;-unson unsoiled ; 19 


— —-———г — $ _———— 


{-Мме Latest N. & G. Trellis, every up-to-date 


movement, Zeiss convertible Protar lens, f/6.3, latest 


Accurate fully speeded shutter, revolving back, 
Mackenzie-Wishart slide, 12 envelopes, 8 plate magazine 
changing box, and leather case ; 18 ibs. 

4} x6 Qaumost Blocknote, time and inst. shutter, 
у k ariable speeds, Darlot R. R. lens, 6 slides; 


Complete Tika Outfit, shel shay ا‎ camera, film, finder, 
shutter, etc., in case, unsoiled 

41x 6€ Vest Pecket Tenax, 0 “Series I. o £/6.8 
double anastigmat, focussing adjustment, 6 slides, 
leather case ; бе. 

No. 0 F.P. k., achromatic lens, time and inst. shutter, 
brilliant view finder, self-erecting front; 19 /-. 

j-plate M. d. G. No. 6 Enlarger, every possible move- 
ment, all-way carrier, with ne rack adjustment, f /4 
Petzval system enlarging 5 complete set of 
incandescent gas fittings, 5 Jin. condenser; 87 5&6. 

Nate T.-P. Special Ruby Enlarger, constructed of 
mahogany, all movements, long extension, all-move- 
ment carrier, with fine rack adjustment, 5}in. con- 
Ба Ju objective, set of incandescent gas fittings ; 


i-plate Houghton's Princess Enlarger, oak body, 
all necessary movements, extra long extension, swinging 
and revolving carrier, 5 lin. condenser, Aldis anastigmat 
f /6, yellow glass Lap set of gas fittings; 85 18s. 64. 

l-piate Tare Tenax, Tenastigmat lens, f/6.8, com- 
рш Lu Sector shutter, 3 slides, film pack adapter; 


Hate Latest T All-metal Felding Pocket, 
triple extension, hooded back screen, direct finder, 
Goerz Series III. f /6.8 Dagor double anastigmat lens, 
in latest Optimo shutter, 6 dark slides, leather case; 
411 7s. 64. 

i-piate Sinclair Una Folding Hand and Stand, recent 
mode all necessary movements, long extension, 
reversing back, etc., Goerz Series III. £/6.8 Dagor 
double anastigmat lens, in latest compound Sector 
shutter, fully speeded, 3 double bookform slides, and 
solid leather сг case; 811 17s. 04. 

1-piate Latest Folding Klite, Cooke Luxor lens, f /6.$,: 
Simplex auto. shutter, speeded to 1-1ooth sec., back 
focussing screen, 3 slides, as new ; ; 82 16s. 

P.C. Midg Magazine, rack focus, Ross-Goerz Series 
III. 77.7. B. & 1. Automat fully speeded shutter, 

magazine for 12 plates, the lens alone cost L4 45.; 
£2 173. 04. ; perfect. 

P.C. Latest Popular Pressman Reflex, f/4.5 Aldis 
P fully speeded focal plane shutter, 3 slides ; 

11 

j-pate Compact Ross Twin Lens Reflex, rack focus. 
pair of Ross symmetrical lenses, f/8, iris, full-size 
reflex finder, Mackenzie-Wishart dark slide, 6 envelopes, 
time and inst. roller shutter; 810 17a 64. 

i-piate Lowengard de Luxe Rell Film and Plate, 
as Series III. f/6.8 Dagor lens, compound fully 

ed Sector shutter, glass plate attachment. 6 

slides. and solid leather EE case; £6 178. 66. 

3} 2 Lowengard Compact Feléing Pocket, U front, 
Mezzo anastigmat f/7.7, Durval Automat Т.В. and 1. 
shutter, with adjustable speeds to r-rooth sec., 3 darx 
slides ; 37 /6. 

}-plate Salex Compact Folding Pocket Hand and 
Stand, long extension, rising and cross front, R.R. lens, 
Automat Т.В. and I. shutter, with adjustable speeds to 
t-rooth sec., brilliant finder, 6 slides, bushed for tripod, 
back screen; 27/6. 

1i-Nate Regular Sanderson Folding Hand and Stand, 
latest pattern, every up-to-date movement, gin. Beck 
CORNER. double aplanat lens, f /7.7, in Unicum fully 
eded shutter, т to 1-rooth sec., 3 bookform dark 
slides, $e stiff leather carrying case, practically 
new 
j-plate Ensign Popular Reflex, all up-to-date move- 
ments, self- capping P bliud fully speeded shutter to 
I-I000th sec iss Tessar lens, f/4.5, 3 slides, and 
solid leather carrying case; $13 78. 64. 

P.C. Latest Dalimeyer Penric "Kou Fim Feldiag 
Pecket, full double extension, rack focus, cast U front, 
Ross 6in. 2-foci latest combinable lens, Koilos fully 
speeded Sector shutter, 1 to 1-300th sec., supplementary 
direct view finder, glass plate attachment, 
screen, 3 slides, all as new ; $12 7s. 64. 


54, LIME ST., LONDON, E. C. i. 


Telegrams : ‘‘Photetypic, Led.” 


Telephone: 5157 Avenue. 


And at 90-94, FLEET STREET, E.C. ; 26 & 28, KING’S RD., GLOANE SQUARE, &.W.; and THE ARCADE, BROAD STREET cad LIVERPOOL STREET, E.G 
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МАҮ 2ND, IQI7. vii. 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND- PHOTOGRAPHIC APPARATUS. 


J- Hate Salex Folding Hand and Stand, long bellows | 


extension by rack and pinion. high rack rising and | 
cross front, hooded reversible brilliant view under 
and spirit level, leather bellows, extra rapid aplanat 
lens, 1/8. speeded shutter 1 to 1-100th sec., hand and 
neumatic release, 3 single inetal slides, and wallet ; 

2 17s. 64. 

Postcard Buicher's Klimax Felding Hand and Stang, 
full double extension by rack and pinion, focussing 
scale and infinity catch, high rack rising and cross front, 
deep hooded back focussing screen, Aldis Uno f/7.7 
1 in Lukos shutter, 1 to i-10otb sec., 3 
single slides, and wallet; 84 46. 

Posteard Butcher's Cameo, long bellows extension, 
rack rising and cross front, reversible brilliant view 
finder, leather bellows, deep hooded back focus: ng 
screen, Aldis Uno f/7.7 anastigmat in Lukes 11. 
shutter, 4 single metal dark slides ; $2 178. 6d. 

j-plate Promo Reflex, bellows extension by rack and 
pinion, deep triple focussing hood, full-size reflex 
ша, 12 id 5 lens; 42. 

= 

Ne 3 F.P. Kodak, R. R. lens, and leather case; 82. 

Ne. 3 F.P. Kodak, B. < L. Plastigmat lens in Unicum 
fuly speeded shutter, r to 1-rooth sec., hand and 
pneumatic release, reversible brilliant view finder ; £4. 

Ко. 3 Fiush-back Kedak, high rising and cross front, 
booded reversible briliant view finder and spirit 
level, К.К. lens, T.B. and I. shutter, 6 single slides, 
aud canvas case: 82 1 

fa Special Kodak, sin. Series TIT. Cooke anastig- 
mat 1/6.5 in Kodak automatic shutter, І to 1-100th 
sec., band and pneumatic release: $7 76. 64. 

d aten Ной Film and Plate, long bellows 
extension by rack and pinion, high rack rising and 
cross front, leather bellows: hooded back focussing 
screen, B. & L. rapid rectilinear lens, {/8, in Kodak 
automatic fully speeded shutter, 1 to 1-looth sec., 
3 single slides ; $2 17%. 6d. 

Postcard Butcher's No. 4 Carbine Rell Film and 
Plate, long bellows extension by rack and pinion, 
high rising and cross front, leather bellows, Beck 
symmetrical lens, f/8, fully speeded shutter, 1 to 
1-100th sec., hand and pneumatic release, and 1 single 
slide; 82 178. 64. 

}-plate Countess Roll Film and Plate, long bellows 
extension by rack and pinion, high rack rising and 
cross front, best leather bellows, extra rapid aplanat 
lens, f/7.7, fully speeded shutter, 1 to 1-rooth sec., 
3 single slides, and focussing screen; $2 17s. 6d. 

574 Turner, беп & Hope Folding Hand and Stand, 
full double extension by rack and pinion, high rising 
front, brilliant view finder, leather bellows, Gin. 
Beck Isostigmar f /5.8 in Celverex speeded shutter to 
I-Botb sec., 4 double dark slides, and leather case; 

We. 3 F. F. K., recent model, high rising and Cross 
froat, leather bellows, R.R. lens, T 1.B. and I. shutter ; 
1 12s. 64. 


6:4 Sanderson Pattern Folding Hand and Stand, 
full double extension, bigh rising and swing front, 
leather bellows. deep booded back focussing screen, 
drop base-board, and 3 double dark slides; £2. 

5х 4 Bullard Folding Hand and Stand, full double 
ettension by rack and pinion, high rising front, 
reversing back, R.R. lens, 1/8, fully speeded shutter, 
1 to r-rooth sec., hand and pneumatic release, 3 double 
Hate - bolders, and leather case; cost £6 .; 12 17. 64. 

Stereos. Wene Rol Film, long bellows extension, 
pair of R.R. lenses, T.B. and shutter, hand and 
pneumatic release; cost {5 55. ; $2 17s. 64. 

Junior Sanderson Hand and Stand, full double 
extension by rack and pinion, high rising and swing 
front, leather bellows, view finder, back focussing 
screen, reversing back, Series II. No. o Ensign anastig- 


mat, И? 7, Koilos full eded shutter 1 to 1-250th 
sec., ha 4 double dark slides, Houghton's 
adapter, 


u envelopes, and brown leather case; 


5x4 Gelf Montsuk, long bellows extension by rack 
and pinion, reversible brilliant view finder. high rising 
tront, leather bellows, Cooke Series III. f,6.5 in 
Unicum speeded shutter, 1 to 1-100th sec., 3 double 
plate - holders. and case; 84. 

late М. A а. Nydia, ‘fitted Zeiss Protar lens, f /6. 3. 
2 changing boxes, tripod board, and leather case; 
6 n. e 


— Тайне مخت‎ 
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t-plate Houghton's Ensign Roll Film and Plate, 
single extension, high rising and cross front, Series VII. N 
No. o Ensign anastigmat, 7.7. Ensign Sector shutter, 
hand and Antinous release, focussing screen, and 6 
single dark slides; $3 108, 

i-pate Houghton’s Queen Eni » long bellows 
extension, leather bellows, sjin. plano convex con- 
denser, in brass oxidised mount, with diffuser, suitable 
for any illuminant, f. Petzval objective, Waterhouse 
stops, rack and pinion ſocussin 

`4 T.-P. imperial Victo Field, full triple extension 
by rack and pinion, bigh rising, cross, and swing front, 
swing and reversing back, leather Fellows, T.-P. T. and 
I. roller blind shutter, pneumatic release, T.-P, Beck 
symmetrical lens, f.8, iris, 6 double dark slides, 
ed canvas case, and tripod; 84 10€. 

i-plate Houghton's КОН Film Ensign, long bellows 
extension, high rising and cross front, reversible 
brilliant view finder and spirit level, leather bellows, 
Series III. Plutar extra rapid aplanat f/8 in Ensign 
Simplex auto. sbutter to 1-100tb sec. and time, hand 
and Antinous release; 82 176. 64. 

1-piate Collapsible Focal Plane, Goerz pattern, high 
rising and cross front, back focussing screen, quick- 
wind focal plane shutter, 1-10th to 1-1000th sec. and 
time, Sutar Series I., No. 1, anastigmat lens in sunk iris 
focussing mount, 3 double dark slides, and case; 
£A 13s. 8d. 

4-plate Ernemann Collapsible Focal Plane, high 
rising and cross front, leather bellows, deep hooded 
back focussing screen, quick-wind focal plane shutter 
speeded from 1-roth to 1-100oth sec. and time, Beck 
Isostigmar lens, f/5.8, in sunk iris focussing mount, 
3 double dark slides, aud canvas case; 24 Ts. 6d. 

5 4 Zeiss Minimum Palimos Coltapsible Focal Plane, 
high rising and cross front, back focussing screen, 
quick-wind focal plane shutter, 1-roth to 1-100oth 
sec. and time, hand release, Beck Isostigmar lens, 
f /6.3, з double dark slides, and leather case ; 88 79. 6d. 

1-plate Satex Focal Plane, high rising and Cross front, 
back focussing screen, focal plane shutter, 1- roth to 
I-1000th sec. and time, C. & G. Pancrthostigmat 
Series II. f/6.3 lens in iris mount, 3 double plate- 
holders, and leather case; $$ 17s. 64. 

}-plate No. 1 Planex Reflex, high rising front, deep 
focussing hood, full-size reflex finder, hooded back 
focussing screen, quick-wind focal plane shutter, 1- 10th 
to 1-1o00th sec. and time, Busch detective aplanat 
lens, f/6.8, in iris mount, 3 double dark slides, and 
canvas case; £4. 

1-plate No. 2 Rell Film Carbine, long bellows exten 
sion, high rising and cross front, leather bellows, 
achromatic lens, T. and I. shutter, band aud pneumatic 
release ; 14/9. 

i-piate Turner Gon & Hope Roll Film, full double 
extension by rack and pinion, focussing scale and 
infinity catch, high rising and cross front, hooded 
reversible brilliant view finder, Busch rapid sym- 
metrical lens, f/3, in Ensign Sector fully speeded 
1 т to r-rooth sec., hand and Antinous release ; 


1 Kibitz Felding Hand and Stand, long bellows 
extension, high rising front, leather bellows, deep 
hooded back focussing screen, 5} Blitz Series V.a f /4.8, 
in compound shutter 1 to 1-2z00th sec. and time, 6 
single dark slides; @8 17s. 64. 

1-plate Aluminium Shew Xit, high rising front, back 
focussing screen, Aldis ап ліп лї, No. 2, f /6, Unicum 
fully sp-eded shutter, т to 1 -rooth sec., hand and 
pneumatic release, 3 double plate holders, "and leather 
case; $3 108. 

1-plate No. 5 Heughton's Folding Tudor, full double 
extension by rack and pinion, ivory focussing scale and 
infinity catch, high rising and cross front, reversibl: 
brilliant view finder, leather bellows, back focussing 
screen, Rectimat symmetrical leis, f /8, speeded shutter 
to 1-rooth sec. and time, pneumatic release and 5 double 


plate- holders 

Postcard Salex Fetding Peoket, double extension, 
rack and pinion focussing, ivory focussing scale, 
cast U-form front, high rack rising and cross front, 
hooded reversible brilüant view finder and spirit 
level, leather bellows, deep hooded back focussing 
screen, extra rapid aplanat lens, f/7.7, in Ibso fully 
speeded shutter, 1 to 1-100th sec., hand and Antinous 
release, 3 single slides, in wallet ; 83 128. 04. 
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No. 2 stereo. Hawkeye, long extension, rack and 
pinion focussing adjustment, brilliant view finder, 
leather bellows, fitted pair of B. & L. rapid rectilinear 
lenses, fully speeded shutter to-1-rooth sec., hand and 
pneumatic release, and leather case, brand new condi- 
tion; 85 176. Gd. 

No. 1a Folding Pecket Kodak, reversible brilliant 
finder, leather bellows, best quality achromatic lens, 
Т.В. and 1. shutter, first-class order; £2. 

31% 2) Ernemann Roll Film, long bellows extension, 
focussing scale, infinity catch, reversible pd view 
finder, Ernemann double objective, f,8: 32/6. 

No. 3 Recent Model Folding Pocket Kodak, hooded 
reversible brilliant view finder and spirit level, ivory 
focussing scale, high rack rising front, no lens, in 
black leather case; 2 17s. 64. 

Postcard Salex Folding Pecket, long bellows exten- 
sion, ivory foc ussing scale and infinity catch, cast U 
form front, bigh rising and cross front, deep hooded 
back focussing screen, bushed for tripod, special aplanat 
lens, f /8, T. B. and I. shutter, hand and Antinous release, 
6 single slides; 36 /-. 

j-plate No. 4 Houghten's Folding Tuder, full double 
extension, rack and pinion focussing scale and infinity 
catch, high rising and cross front, leather bellows, back 
focussing screen, rapid rec tilinear lens, f /8, in Unicum 
fully speeded shutter, 1 to r-100th sec., haud and 
pneum itic release, 4 single slides and case; 82 176. 64. 
{-plate Kibitz Folding Pocket, long bellows extension 
on lazy tongs, high rising front, leather bellows, direct 
vision view finder. deep hooded back focussing screen, 
bushed for tripod, both for horizontal and vertical 
uoo focussing adjustment, and 3 slides (no lens); 

в. 6d. 

Postcard Houghten's Felding Klito, long bellows 
extension, focussing scale and infinity catch, cast U 
form front, high rising and cross front, reversible 
brilliant view finder, leather bellows, back focussing 
screen, bushed for tripod, Series IT. extra rapid aplanat 
Er 1/8. in Ensign Simplex auto. shutter, 1 to 1-100th 

. hand" and Antinous release, 2 single slides; £2 16. 
plate Butcher's Selfix Folding Pocket, seif- -erecting 
front, brilliant view finder, leather bellows, dee 
hooded back focussing screen, bushed for tripod, Bec 
symmetrical lens, f/8, in fully speeded shutter, 1 to 
I-100th sec., hand and pneumatic release, 3 single 
slides in neat ca wallet; 22 17s. 60. 

Posteard No. 4 T.-P. imperial Pecket, long bellows 
extension, rack and pinion focussing, focussing scale 
and infinity catch, solid cast U-form front, high rack 
rising and cross front, reversible brilliant view finder, 
best leather bellows, deep hooded back focussing 
screen, Gin. Beck Bynar anastigmat, f;6, in T.-P. 
shutter, speeded to 1-100th sec. and time, hand and 
pneumatic release, and, 2 single slides: 84 78. 

8-4 Manutoc Tenax Folding Pocket, full double 
extension by rack and pinion focussing, ivory focussing 
scale and infinity catch, solid cast U-form front, high 
rising and cross front, reversible brilliant view finde r. 
best leather bellows, deep hooded back focussing 
screen, bushed for tripod, 12 single metal dark slides 
and film pack adapter (no lens); 42 17s. 64. 

h-plate Butcher's Cameo Folding Hand and Stand, 
long bellows extension by rack and pinion, focussing 
scale and infinity catch, high rising and cross front, 
best leather bellows, back focussing screen, bushed 
for tripod, Beck symmetrical lens, f /8, in fully speeded 
shutter, 1 to 1r-100th sec., hand and pneumatic release, 
6 single metal dark slides, and leather case; 83 78, 64. 
Postcard Salex Folding Hand and Stand, full double 
extension by rack and pinion, focussing scale and 
infinity catch, cast U-form front, high rack rising and 
cross front, leather bellows, deep hooded back 
focussing screen, extra rapid aplanat lens, 17.7, 
eded shutter to 1-10oth sec. and time, 3 dark 
slides. and wallet; 82 176. 64. 

}-plate Houghten's Folding Klite, full double exten- 
sion by rack and pinion, focussing scale and infinity 
catch. high rising and cross front, reversible brilliant 
view finder, leather bellows, deep hooded back focussing 
screen, extra rapid aplanat lens, f /3, in Ensign Sector 
fallv y speeded shutter, I to I- 100th sec., 3 metal dark 
slid ; 42 17s. 64. 

No. 3 Folding Pocket Kodak, recent model, R.R. lens, 
Kodak automatic shutter, 1 to r-10oth sec., hooded 
reversible brilliant view finder; $2 10$. 
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PRIVATE SALE AND EXCHANGE. 


АП advertisements inserted in these columns must be 
strictly prepaid, and reach tke Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week's issue. Advortisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are putlisted in 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one líne. 


tar Fide sent in payment for advertisements 
0 e made payable to ILIFFE |. — c. 
AND SONS LTD. and crossed A 


DEPOSIT SYSTEM for particulars see Business 
Notices.“ 


CAMERAS AND LENSES. 


О. 3a. (Postcard) Folding Kodak, perfect ‘condition. 
R. R. lens, Autotinie shutter, focussing se. brown 
leather case, portrait lens attachment; the lot £3: up- 
provul.— Ephgrave, 4, St. Mary Axe, E.C.3. [5160 


WO Longs Reflex? — Can have mine; no good sea- 
side. Thornton-l'ickurd make, pertect us пем 
1914, quarter-plate, body mahogany, covered morocco. 
Unit and Ruby focal plane shutter, revolving back 
splendid Beck-Bynar anastigmat £/4.5, 3 slides, ideal re 
flex; 8gns. or highest.CAmateur, 22, Billwood Rd. 
Brighton. (Half. plate stereo comb, wanted.) (5157 


P. Ernemann, f/6.8 aplanat, self-erecting, speeded 
.. shutter, 8 slides; 55/-.—Guymer, 75, Wellesley Rd., 
Middlesbrough. ‘D) [5158 


4 x107mm. Stereolette Cameo, Aldis annstigmats 

.£/7.7, compound shutter, 6 slides; listed £7/8/6: 
perfect condition: accept £4/10.—Ketterer, 37, Robert. 
son Rd., Eastville, Bristol. (5162 


OSTCABD Tropical Lizars Roll Film, combination 
back, Ross. Goerz f/6.8 anastigmat, scaled for 
plates and filins, 3 slides, and case, as new; cost £14, 
sell £6/10.—Jones, 487, Finchley Rd., Hampstead, [5178 


QUARTER PLATE Sanderson Type, every movement, 
бір. носна anastigmat, 4 mahogany book- 

) £6, cost £12.—Paddoek, 

(5173 


form slides, all brand new; 
10, Fulney Rd., Sheffield. 


VARIOUS. 


EW Course on Press Photography for sale, cheap.— 
Offers to Box L3,568, c/o Photography and aes 
5159 


| APPARATUS WANTED OR EXCHANGED. | 


WV Ante Vest Pocket Kodak, R.R. lens preferred. 
or Watch Pocket Curbine.—Hill, 36, Broomgrove, 
Rotherham, Yorks. (5127 


WANTED, quarter-plate camera, reflex or hand and 
stand, with or without lens.—Full particulars, 
condition, slides, and lowest price, Geary, Enderby, 
Leicestershire. . (5168 


ILL Exchange pocket postcard camera, special np- 


lanat lens, with full uipments, for English 
concertina, steel reeds.—James Dempsey, Auchinsturry. 
Croy, by Glasgow. (5161 


USARE Autochrome Filter wanted, to suit 1/5.3 
stigmatic, in compound shutter.—Stewart, 6, Clif- 
ton Place, Glasgow. (5156 
ANTED. Wntch Pocket Carbine, Model II. pre- 
ferred; also 214x314 Carbine, or similar camera 

and developing tank for same.—Replies, Box 885, c/o 
Photography and Focus. (D) (5169 


A16 PLEASE MENTION 


| APPARATUS WANTED OR EXCHANGED. | 


W 4NTED. quarter-plate enlarger, fitted for incan- 
. descent gas.—State price, full particulars of make, 
ondition, 17, Savile l'arade 
Halifax. (5176 


ANTED, two or three D.D. slides, for Sanderson 
| half-plate field camera.—21, Beacondale Rd., Gipsy 
Hil, E.C.19. [5175 


үү 4NTED, collapsible focal plane or Xit camera, nlso 
reflex or small pocket camera., and quarter-plate 
or half-plate lens.—30, Ashley Rd., Hornsey Rise, 8174 


etc., to Photographer, 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum /- 


CAMERAS AND LENSES. 


EGON HAND Apparatus.—Largest stock in Soutl 

London; exchanges arranged; fuirest and шозі 
satisfactory terms.—Huinphrys, 269-275, Rye Lane 
London, S.E. 14752 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing over 

1,000 bargains, now ready, post free; liberal approval 
terms: high-class apparatus taken in exchange.— The 
Westminster Photographic Exchange, Ltd. 119, Vic- 
toria St., and 111, Oxtord St., London. [0002 


[°^ Bebe, Zeiss Tessur f/4.5, 12 slides, Antinous re 
-J 


— щи سد‎ n iiie - 


lease, nearly new, perfect condition; cost £12; £8. 
. E. Vero, Ltd., Barnsley. (51.9 


Tj 285. cheap and good, nt pre-war prices until ex- 
hausted. Single achro. 3/6; speciality Prize R. R. 
from 12/-: wide-angles, 13/-; also portraits. Send for 
illustrated list, free.—Preniier Optical Co., 63, Bolton 
Rd., Stratford, London. (5172 


LANTERNS AND ENLARGERS. 


Н°“ to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrains 7d., post free.— Wall Bros.. 
Walton, Suffolk. | [5149 


MATERIALS, 


BACKGROUNDS, сашрв, landscapes, gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds 
cnnvas, strong rollers; designs 3d.—8. Hockiüg and 
Sons, Artists, Church, Accrington. [5053 


— 
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MORE 
BARGAINS. 


Turn to page xiii. for List 
of Bargains in Second -hand 
Cameras and Apparatus. 
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Tottenham. 


| ` MATERIALS. 


AM Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, post fee. 
Martio, Chemist, Southampton. [5753 


.B.B.—Special offer of carbon bromide paper, best 
seconds quality, quarter-plate, cabinet. half-plate, 
and  whole-plate; prices as above; reduction for 
quantities.—Banham, Chemist, Hitchin. (5079 


DE9EGFE and Co.—Frames, superior make, with Yin. 
gilt slip, finished in black, brown, or green Zin. 
moulding. 12 10 2/- 20x16 2/6, 24 /- a dozen: ginas 
and packing crate extra.—Droege and Со. (G. Droege. 
мадак as), 43, Comeragh Rd., West Kensington, tane 
on. 


.B.B.—Banham's brilliant bromide and  gaslight 
papers, seconds: glossy, matt, carbon, aud rough 
surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4/10. 
20x16 8/6; postcards, bromide, semi-inatt only, gnalight 
semi-matt, matt, and glossy. singles only; seconds 
2/3, 250 5/-, 500 9/9, 1.000 17/6. Cash with order.— 
Banham, Chemist, Hitchin. [4984 


OSTCARDS, gaslight and bromide, superior second 
шу, 100 2/3. 250 5/. 500 9/6, 1.000 17'6; 
special quality ditto, 100 2/6, 250 5/9, 1,000 20/6, post 
free: any surface; self-toning, mutt or semi-matt, 3/3 
per 100: best value in the trade; hundreds of testi- 
шопан Bure and Co, 45, Monument Rd, Birming- 
in in. 


RILLIANT Bromide and Gaslight Postcards, 2/7 
100, 200 5/1, 11/- 500, 1,000 20/11; another 
make, 250 5/9, 500 11/-, 1,000 20/11; all best second 
quality. These cards can only be purchased direct from 
us. Largest dealers in the Kingdom. Imitated by many. 
equalled by none.—City Photo Works, birkduie, South- 
port. (5166 


BesT Seconds.—Bromide postcards, 2/4 100, 500 
9/11, 1,000 17/11, post free.—City Photo Works, 
Birkdale, Southport. (S167 


BE-WAR Prices.—Practical appliances for practical 
poten hers; 530 page catalogue post free British 
Islands 1/- abroad 1/6.—Tylar, 20, Redcar Rd., Black- 
pool. (5163 


GPECIAL Postcards, bromide ond gaslight. gloesy, 
mt, and semi-matt, 100 3/2.—Stockdale. 


EST Postcards, bromide and gaslight, glossy. matt. 
and .semi-matt, 20 1/- post free.—Stockdale, 29. 
Dorset Rd., Forest Gate. [5165 


A 
[MFROVED Luminous Compound, for clocks. dark 
rooms, numbers, switches watches, etc., 2/-, and 
extrn strong 3/9.—Biddulph, Broadheath, сен ede 


BROMIDE and Gaslight Postcards, glossy, matt, or 
carton, 50 2/6, 100 4/3; P.O.P., glossy or matt. 
100 4/6: selftoning, 50 3/6, 100 6/6; all post free; 
guaranteed first quality cards, not rubbishy seconds.—A. 
". Lay, 25, Downs Rd., Clapton, E.S. [5080 


ORTRAIT Gaslight Postcards, 5/2 250, 17/11 1,000. 
City Photo Works. 


OTICE.—This week only. Matt or semi-mutt bro- 
mide, 18/11 1,000: ordinary, vigorous. Old cus- 
tomers should order 5,000 to 10,000. We can supply 
200,000 per return. Grand second quality.—City Photo 
Works, Birkdale, Southport. [5171 


RAMES, 14in. oaks, for postcards, strut hacks, 4/6 
dozen; 2in. oaks, 20x16, 22/6 do£z.; Jin., 35/-; 
natterns 6d.; estimates free.— Tuttle, 525, Hige о; 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricts.—20, Tudor Street, London. E.C.4. Tele- 
grams: "'Cyclist, Fleet. London." Telephone: 
Ciy 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and Sons 
Limted, 20, Tudor Street, London, E.C.4. 
PUBLISHING DATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 
SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week." 
RENITTANCES.—Postal Orders, Cheques, etc. 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, Lon on, 
E. C. 4. All copy for displayed advertisements for the 
imue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will Te sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1a. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 13. 

All advertisements must be accompanied with 
remittance, abd should be posted in time to reach 
tue offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's iasue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are Dot responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 
Box NuMBERs.—For the convenience of ad. 
vertisers, lettera may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 

. addressed : * No. 000, c/o Photography and Focus, 
20, Tudor Street, Loudon, E.C.4." . 


Deposil System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with hotography' and Focus, both 
parties are advised of this receipt. The time 
allowed for а decision after receipt of goods is 
three days, and if a sale is effected we remit the: 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transactjon pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the lee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sona Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. | 
Editorial. 


ADDRESS.— All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offives, 20, Tudor Street, London, cq” 
.Tó CoxrRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type 
written, or in very legible handwriting, on one aide 
ol the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rc jected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 

address of the sender, not necessarily for publica. 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or witbout letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on pale " 

PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
given for their reproduction, without fee, in 
Photography and Focus. 

Inrerviaws.—The Editor cad only be seen by 
appointment. 
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only einployéd.—1l)roege and Co. 


ROEGE and Co. — Enlargements, bromide, guaran- 

teed finest results negative will yield, 8'4x 6% 8а, 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, also 
special ches? lines up to 20x16: mounting, finishing 
in black and white, water colours, or oils, 


(SUPPLEMENT 5.) 


extra. From |. 


^^ MAY 2ND, 1917. ix. 
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Photographers ; 
3 3 Wanted € € 


March lst, 1916, prices are charged 334% advance on 

above.—Droege and Co. (G. Droege, trading as), 43, > è . А 

Coweragh Rd., West Kensington, London. {0007 |: 19 are 55 with Mex presen. outfits ; 
z those who want something up-to-date can 
NLARGEMENTS, unmounted 10x8 1/1, 12х10 7 : 

E 1/4, 15x12 1/11; mounted and spotted, 10x8 гү Obtain same from us second-hand, and in 


1/8, 12x10 2/-, 15x12 2/11: 
post free.—E. L. Scrivens, 


NLARGEMENTS.—If you want perfect enlargement. 

нё the following prices unmounted. 10x8 8d.. 
12x10 10d., 15x12 1/-, 20x16 1/4: mounted and nicely 
nished 1/7, 2/4, 2/10, and 3/6 respectively. copying 
6d. extra, postage extra—have them one дї the Rem 


for sepia see price list, 
60, Queen's Rd., Doncaster 


(5090 |4 


sound condition, at prices varying from 25 to 
50% lower than present list prices. 


Write, giving us your requiremen's, to-day. 


QA CEI رچ‎ CRI CA C45 


brandt Enlarging Co., 227, 44x3} SHEW CONVERTIBLE XIT, Beck Ф 
NWL Established over 10 ر‎ t чо Steinheil Orthostigmat F /6.8, 3 foci lens in Baan $ 


NLARGEMENTS, 810х614 10d., 10x8 1/ 12x10!; 


1/5, 15x12 1/8; developing, printing, copying, 
lantern slide making, etc.: ; ойл. 
moderate.—Percy Slater, 


best work only; 
15123 


Sawtry, Peterborough. 


i RETOUCHING —T. 8. Bruce, re-writer standard book |* 
Ww 


Johnson's * Retouching,” takes work (also B. and 
. Colours); personal, postal lessons, all countries: 
inuterinls.—4, Villas-on-Heath, Vale, Hampstead, Londa 


[5059 ; 


| PRINTING, COPYING, etc. | 


ROEGE and Co.— Postcard rinting in all processes: 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/. а gross; titling a speciality; collotype, 
black and white or sepia, 18/- 1,000. Negatives cure 
fully made from copies, 
8d.; miniatures tinted, celluloid faced, from 8d. each 
All kinds of printing. retouching, and flnishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hainmersmith 1382. British owned nnd British laboui 
(G. Droege, trading па), 
43, Comeragh Rd., West Kensiugton, London. [0008 


Ро31са80 Printing.—Bromide, matt or enamelled, 
1/- i" dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed aud weil 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster. 
„Bromide postcards, in large or small quantities 
Write for price list und samples. 5091 


ESTIMONIALS Daily as to quality of our nega 
tives; quarter-plate 9d, P.C. 1/-, half-plate 1/6 
post free return; single figures from groups, vignetting, 
etc., extra.—J. E. Vero, Ltd Barnsley. 15020 


| VARIOUS. 


SOMETHING You Want for something you don't | 
over | | 


want.—New issue of our bargain catalogue, 
1,000 items, including vest ‘pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, from 
Sloune Square. to anywhere.— Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. (4880 


ATHEDRALS.—100 lovely silver prints, 7x5, in- 
teriors and exteriors, published nt £5, by photo- 
Rripher to royalty; 10/6, post free.—Tylar, 20, Redcar 
Rd., Blackpool. [5164 


(CAMERA Repairs, automatic shutters, wood, ete. : send 
repairs, quotation by return.—J. Stephenson, 139, 
Mildenhall Rd., Lower Clapton, London, E.5. (5177 


HOME Cinematograph. 19/6; frames, 812 61% 9d., 
10v3 1/'. 12x10 1/6: 2in. moulding; 50 mounts 
10d.; 12x10 enlargements 10d.—T. D. Plunkett, Rath- 
ruin. (5180 


APPARATUS WANTED OR EXCHANSED. 


ANTED, Vest Pocket Rodnks, particularly wit) 
R.R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteons treat- 
C ment, prompt replies. immediate payments: ap- 
ratus returned immediately if uo business resulte.— 
atron's, 84, High St., Sheffield. 


Jap NE NE NG NG NG NG NG ONE BRED: 


lenses, and other рпоговгаршо and optical appara- 
tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses. 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. [487$ 


shutter, changing 

iel e £5 17 6 
41x31 DALLMEYER CORRESPONDENT 
Hand or Stand Camera. Aldis Series lli. F/77. 
Anastigmat, Linhoff shutter, 6 dble. p!. holders, and 
ea. case. Cost £12 0 Û .................. £6 5 O0 
5х4 “N. & С." FOLDING NYDIA, Series 
VIIA. Zeiss Protar F/6.3 еч 2 changing boxes. al“ 


Cost 


i 


755 plate 1/4, quurter-plate | ° 


| 


(4510 |: 
ANTED, for prompt cash, or in exchange, cameras. 


WHEN CORRESPONDING WITH ADVERTISERS. 


and lea. case. Cost £21 0 0........ ..£10 10 O (& 
5X4 FO! DING SANDERSON, Trop cal model, à 
B 7tin. Convertible Aplanat lens F/7.7, 
Automat 


shutte-, 3 dble. cl. holders. and lea. cose. 
Cost £9 12 6 ............. а са £6 5 0 
51 x31 FOLDING POCKET PREMO. Planato- 
graoh F/8 lens in Auto shutter, filn pack adapter, 
2 dble. sls., and lea. cas. As new. Ccst £5 0 0. 


Stata: kek £3 5 O 

KODAK, 
Bauxh and 
d cross frost, usual 
movements. Cost £16 2 0..............#9 15 0 
5X4 LIZARS DAYSPOOL FOLDING ROLL 
FILM CAMERA, Aldis F /6 Anastigmat lens in 
Unicum shutter, еіс. Cost £69 6......£2 17 6 


У C CM 


FOR CASH : 

< we are prepared to purchase Vest 5 
Pocket Kodaks and other small ¢ 
Film Cameras, also 3}X 2} Goerz 0 


C.D.V. Tenax Cameras. 

(><) LJ € з * e fà 3 € з ә en LM 

х SS SAS 45 
3 44x34 FOLDING ENSIGN ROLL FILM. ' 

Beck Steinheil Orthostigmat lens F/6.3, Automat 

ие, brilliant finder, usual mcvemen's. Cot 


3 / ( remises . £4 12 6 
$ 41X3} London St-r-o Co. e ROLL FILM 


[SN WS 


e» 


FOCAL PLANE SHUTTER CAMERA, ad;us:- 
able speeds up to 1 /1000th of a sec., Goe z Dagor 
F /6.8 lens, compl te with D. V. finder. and lea. 
case. Cost £12 15 0....... — — £6 15 O 
< 5x4 ROSS FOCAL PLANE CAMERA, fitted 
with Ross Ното. F/6.3 lens, changinz box for 12 
pls. Cost £13 4 0......... 8 £5 15 0 
5x4 SHEWS FO "AL PLANE ECLIPS*, біп. 
Ross Goerz F/7.7 lens. Goerz focal plane shut: er. 
an e. sls. С-и £13 12 6 ...... £3 17 6 
5x4 GOERZ ANSCHUTZ o/m, Goerz Dagor 


3 


2 Е/6.8 lens, 3 dble. s's, lea. case. Сон £n I 0. 
li) 44x3} GOERZ АМ:СНОТ o'm, Goerz 
% Series III. F/6.8 lens 6 db'e. sls., brill ant fiuder, 
9 and lea. case. ° £1500 ............ 7 15 0 


Series I. F /4.5 lens, 4 dble. sls.. and lea. case. Соч 
£22 0 0; for . e . . .. . KE 12 15 0 
45x107 STEREO BLOCKNOLE, pair of K. 
Zeiss Tess r, Е /b. 3 lenses, 6 sls., and 2 lea. purse 
cases. Cost £17 00 2 . E 1 10 0 
6X13 cm. STEREO VICTRIX, C. Zeiss Tessar 
F/6.3, focal plan- shutter, J2sls., and case...£9 15 0 
44x33 VOIGTLANOER VIDA REFLE X. 
18 cm Voigt. Heliar F/4.5 lens, 2 chancing boxes 
filter, and lea. case. Cost £27 140..£17 15 О 


С) 407 لخا‎ 05 045 45 
's Photographic —Sands, Hunter have st." 
NOTE THE ADDRESS: 


- SANDS, HUNTER & CO., Ltd., 
Sbecialsts in Photographic A ppara‘us, 
37, Bedford St, Strand, London, W.C.2. 


' Phone: Regent 840.  Tele.: "Sansunter, London. 
Established tn 1874. 


| ae. Gp. EE. GEL GE RIE ELLE 
| А17 
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| APPARATUS WANTED OR EXCHANGED. | 
- DRY MOUNTING | Дагаа Light Enlargers wanted, halt-plate aud 


quarter-plate.— Watson's, 84, High St., Sheffield. 


z [4511 
| {OOD ?^vcond-hand Apparatus purchased for cash or 
| exchanged; prompt attention.—Huinphrys, 269- 
| 275, Rye Laue (renamed from Peckham Rye), Peck. 


haw, London [4751 
* T ANTED, quarter-plate Soho, N. and G., Baby Sibyl 
Sold in popular priced packets. | plate and film), 5x4 and quarter-plate N. and $ 


%%% S ae lier ae | RIGHT for KODAKS 


| Spot cash.- City Sale and Exchange, 54, Linie St., Lon- 


BOOTS The Chemists, е5 p E.C.5. 5181 NEW. Also one for STUDIO. 


г YCHANGES. Exchanges, Exchanges.—Send us vou | 
4 old apparatus; full market value allowed against | WATKINS METER CO HEREFORD, 
and BRITISH any other goods, new or second-hand. Write for our | — 
. ‹ а * , bargain list. containing 1,000 items, gratis and post 
leading photographic dealers MANUFACTURED free.—City Sale and Exchange, 54, Lime St., London | 
| E.C.3. [5182 | 


س 


NNE ТОО 
A 


PATRIOTIC 
KINDNESS 


WHOLESALE ONLY Жр | | 
Š R E CARTER 395: Janes 5 НЕС 


LN TANTED, old negatives, all sizes; spot cash paid — 

De Leet Bros, 285, Kingsland Rd., London. 
NE. [4756 
ee — —— —— n nnm nd 
The only way to ensure regular| 
receipt of this journal is to 
place a definite order with your 


newsagent, or the publishers 


ШИШ] 


— —— 


ry 
2 


ONION 


ORY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
aud Posteards 1d. each special Priees to trade and for large 
aua titles Prompt dispatch. List free. ; 
MARTIN, Chemist, SOUTHAMPTON. (| The position in regard to paper has now reached 
^ a stage when ECONOMY IS IMPERATIVE. 
Irregular sales of newspapers which involve 
waste— must be avoided. 


After reading your copy of 


€ Readers are earnestly requested to assist the 


8 А М Е КА S و‎ publishers and the newsagents in their efforts 
ЕХСНАМСЕР. to effect the necessary saving by placing a 
_ CATALOGUE OF BARGAINS POST FREE. definite order for a copy to be reserved or 


FP" = Bel | * delivered each week. ‘ 
18° WE STM | N STE R LU This will enable the newsagents to limit their 
PHOTOCRAPHIC EXCHANCE,U? 


°` Jt OXFORD STREET. 
= H9 VICTORIA srreer, LONDON. 


„P. & F.“ pass it on toa 
photographic friend—and 


| help to economise paper. 
orders to the actual number of copies required. 
and result in a saving of paper, labour, and 


vallo wen e ТОТО 


ООА ОООО 


[e] 


—  — 


— — o 


9$4s9990800090950.0000080080090900009009008809900059c -gaseeeaeSenepnceseeaasGGGia00GUSGEOGEUOSGEGOGOD090000080000G0000904404900009600000090020002000000600007 


o avoid unnecessary waste. 


F | L L | IN T H F 1 newspapers and periodicals mean a waste of paper, 


labour, cartage, and railway transport. : 


FORM TO-DAY, i the acd demand, a 


eadosetentee 


cut out and hand to your Readers are requested to give their assistance by placing a definite 
t ` bookstal order with a newsagent or bookstall clerk for a copy to be reserved 
newsagent or DOO stall or delivered weekly. 


clerk. IT 15 THE ONLY WAY TO ENSURE GETTING YOUR COPY. 


aeuo00000950008800900€00000500098600000600900905090€00008009 se50uSGQEEOADaS949000002000800906006000050000009000000900000000900000G000000€400000000000€m 
„„ „„ „„. nats e ani . 715m. 69 199m — — — — 


ORDER FORM. - 


м ͤ АЧЫ] 


005 ei 99K. 


7%%˙ö³ ылоо V —À HÀ Newsagent. 


: 
| Please deliver a copy of Photography & Focus each week until cougtermanded. 
) Name —— — Оте „„ 
J ыны ees 
j Cross out word not required. J ⁵ ⅛ dd S ! 
„%% — . ——— —— ——— —..— #9 69“ es 


bbs 6ba6bb desteset ebe dbe se eeeseee ee ово eee 
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PHOTOGRAPHY. ADVERTISEMENTS. _ MAY 2ND, 1017. Xi. 


WANTED, ик — 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 

| ` APPARATUS, 
including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 
: and Accessories, etc. 
Our valuations are fair, and cash is paid 


J. Mason, Proprietor. 
єз» О? О STORES pHorTo STORES 


ON APPROVAL TERM 


| 
H 
Lot 1200.—No. 1 Folding Pocket Kodak Camera, fitted with special £ s. d. 

| 


| 
| 


achromatic lens, and time and instantaneous shutter, 
erected ready for use by simply drawing out the front, for 
daylight loading roll films, 3| «2]. List price, 42 [-. 
Offered for 


Lot 1201. 


z promptly. Complete Cameras 
— j Pe. х Р an ideal pocket 
Approximate valuations upon receipt of List List price £4 12s. 6d Purchased 
particulars of goods tor sale. post free. k ice: for Cash. 
" Lot 1202. aper- 


THIS WEEK'S BARGAINS. 

ROLL FILM.—No. За F. P. K., autographic 
back, Zeiss Tessar lens, f/6.3, compound shutter, 
and case, nearly new order; 11 gns. 

No. 3 F. P. K., }-plate, Goerz Dagor lens, 1/6.8, 
Automat shutter, speeds 1 to r-10oth sec., T. and 


B.; 
KODAK.—1a Graflex Roll Film Reflex Camera, 
Zeiss Tessar lens, f /4.5, F. P. shutter, stock-soiled 


only; 15 
e Roll Film Plate, double exten- 
sion, Ensign anastigmat lens, f/5.5, shutter 


speeds т to 1-rooth sec., T., focussing screen, and 
6 slides for plates; 7 сЕ 

Postcard Countess Roll film Citoplast, anastigmat 
lens, f/6.3, compound shutter; 44 10s. 

Just Published. List of Roll Film and Plate 
Cameras, post free. ` 

Stereos Camera, 6} <3}, by Ross, con- 
structed of mahogany, brass-bound, rack focus, 
rising front, pair of first-class R.R. lenses, f/8, in 
Automat shutter, speeds 1 to 1-100th sec., T. and 
B., з double book-form slides, fine order; 4 gns. 

Ster ic Camera, 6} <3}, by Lizars, double 
extension, pair of R.R. lenses, T.B. and R. shutter, 
3 double dark slides; £2 15s. 

F.P. Anschutz Collapsible Type, Wa:son's Vril, 
shutter speeds r-1oth to r-1000th sec. and time, 
Ross Homocentrig lens, sin. f/6.3, 3 double 
slides; 5 gns. 

pp Anschutz F.P., Goerz Celor lens, f/4.8, 
3 double slides, and case, fine order; £6 15s. 

Postcard Collapsible Type, by the Mentor Co., 
Shutter speeds r-1oth to 1-10ooth sec. and time, 
Ross Goerz. anastigmat, f/6.8, з double slides; 
7 gns. \ 

F. P. Cameras. List just published, containing 
many attractive bargains, post free. 

Hand-Stand T.-P. Folding Ruby, Busch anastig- 
mat lens, f/4.5, in Unicum shutter, speeds 1 to 
_1-tooth sec., Camera has all movements, including 
reversing back and special swing front, 3 double 
slides, book - form; 10 gns. 

5х4 Premo, extra long triple extension, rising 
front, etc., reversing swing back, R. R. lens, f /8, 
Automat shutter, speeds 1 to r-rooth sec., T. 
and B., 3 double slides, good order; £2 15s. 

Lizars’ Challenge I-plate Hand Folding, finished 
in black eboni wood, double extension, Beck 
Neostigmar f/6, compound shutter, speeds 1 to 
I-200th sec., 3 double slides, and case, excellent 


order ; 

-plate Xit, Goerz Series III. Dagor lens, 
176.8, Unicum shutter, Mackenzie envelope 
adapter, 6 ees ; 4 gns. 

| rena, 
12 


with iris. 


Lot 1203. 


Lot 120 


Lot 1205 


Bargains 
added to 


stock daily Lot 1207 


Lot 1208 


ngement, very 
List price 39/-. 


Lot 1209 


8 15 


Quotation E Absolute 
th Буа ё 
wi Lot 1211.— Safety 
pleasure. in dealing 


Cameras purchased for Cash or taken in Exchange; Liberal 
Allowance and prompt settlements. Satisfaction Guaranteed. 


Goods sent on approval against cash, and fu!l amount refunded if vou are 
not satisfied with the bargain; we don't ask you to рау our expenses, we 
take the risk at the price we offer the goods, being convinced no other firm 
can do better. 
Remember —Cash for Cameras or Exchanze, which you desire. 


aAsons 13/15, Queen Victoria St., LEEDS. 
Also 


54/62, Godwin Street, BRADFORD. PHOTO STORES 


The EVERY 
I HT(AR. WEDARSDAY 


All about Economical Motoring. 


3} x 24 including 40 flat films ; 


and other Hand or Stand Cameras.— 
List just гт, containing many attractive 


mns, post free. 
olding Pocket, 3! 21, Beck R. R. lens, T.B. 
and К. shutter, 2 slides ; 1 gn. 
Vest Pocket Sprite, 4! 6 em., R. R. lens, f/8, 
shutter speeds 1-25th to 1-100th sec., 5 slides; 
-. 
t Stereo. Veroscope, size 107x45 mm., 
. paie aplanat lenses, f/6.8, shutter speeds r-2sth 
to r-rooth sec. T. and B., focussing and 6 single 
UREFLEX = 
REFLEX, — j-plate Plano, double exten- 
sion, risi front, rack adjustment, Cooke #/4.5 
lens, revolving reversing back, shutter speeds 
a ximmately r-roth to 1-Toooth sec. and time, 
3 double slides, in case; 9 gns. 
Just Published.—List of attractive 
Pocket Cameras, post free, 


She. 


EVERY SATURDAY. 


ENQUIRY COUPON, 2/5/17. “PHOTOGRAPHY AND FOCUS.” 2/5/17. 


" PHOTOGRAPHY AND FOCUS." || PRIZE COMPETITION. 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisissue Coupon for May, 1917. 


"PHOTOGRAPH Y AND FOCUS." 2/5/17 


PRIZE COMPETITION. 


Coupon for May, 1917. 


ENQUIRY COUPON. 2/5/17. 


“PHOTOGRAPHY AND FOCUS.” 


ThisCoupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


K? | ENQUIRY COUPON. — 2/5/17. 


мула | *PHOTOGRAPHY AND FOCUS." 
289, 292 & 295, High Holborn, London, W.C. | This Coupon to be forwarded with the question. 
‘Grams: _™ Admittedly, London. ‘Phone: 6480 Holborn. Available till Wednesday following date of this issue 
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NOCTONA. GOLDONA, | 
It pays to use Noctona! Noctona is the crystallised result Now the days are lengthening, opportunities for daylight 
of our long experience with Development papers. The best printing are extending. Choose a paper which yields 
of everything is put into Noctona—raw paper, chemicals, results of exceptional quality with least chanee of risk or 
knowledge. Therefore it pays to use Noctona, a superior pitfalls. Goldona is such a paper—thoroughly try it next 


product at the same price as other papers. week end. 


Sole Mfrs.: GRIFFIN’S, KINGSWAY (“ihin T), LONDON, W.C.2. 


The best ammunition 
for the photographic 


TANK 


Ross Lenses 


will help you to achieve greater 
perfection in your photography. 


A developer specially 
made for Tank use. 


TANCOL 


0 
БЕ СРЕЛЕ В Кел пи Шеп пиш кюп кеп шеп пи поп рор рир пи пой 
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1 
т. т: (ЖЕ ‘TABLOID’ me * TANCOL' A Developer) 
Е You will never regret the purchase of a Ross 5 ; 
: Lens; on the contrary, the use of a Ross Lens : ; 

1 , , 
T wil be a source of continuous satisfaction to | A Grea t Advance. 
you. Every photograph you take will prove the | gue ; 
t excellence of your lens, and you will achieve а T over anything hitherto ob- 
1 standard of perfection in your photography ۴ tainable for the purpose. 
І unobtainable with a lens of inferior quality. t » aes 
F Ross Lenses are British made throughout in a E Taxco S eS the finest 
| perfectly equipped optical works. They are the ff possible negative from each 
; result of over 70 years -of practical experience T exposure. 
T and scientific research. There is a Ross Lens T British-made by | 
! for every photographic purpose. i 14 oe А 
| T All Dealers I Burroughs Wellcome & Co. Ж 
£ Let us send you our catalogue. l 
1: d COPYRIGHT 
T ! Е 
T Ross Ltd., Clapham Common, London, S. W. T 
11 , ni 
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The Editor is not responsible for the opinions of his correspondent» 


TRUTH AND ACCURACY. 


Sir, —Mr. Colin Smith's reply to Dr. Farrow, in your 


issue of April 4th, contains the sentence: “ Personally, I 
shall accept the definition of Webster's, Ogilvie's, Oxford, 
and Century Dictionaries' editors, as experts on terminology 
(all of whom define accuracy and truth as synonymous), in 
preference to any isolated individual's opinion.“ 

This surprising parenthesis spurred me to look up the 
words in Webster. The words true and accurate“ 
are defined in very different terms. Three synonyms are 

iven for true, and accurate is not one of them. 
"ive synonyms for accurate are given, and ''true"' is 
not one of them. 

I have not at hand the other authorities cited, but Mr. 
Smith's argument rests on the alleged unanimity of the 
dictionaries to which he refers, and is destroyed if one of 
them defines the two words in such a way as to permit of 
a discussion as to their difference in meaning. 

So far as Webster's Dictionary is concerned, the 
parenthesis in the sentence quoted above may contain a 
small element of truth. It is certainly grossly inaccurate. 

Yours, etc., T. LINDSAY. 


Sir,—In my letter in your issue of March 21st I pointed 
out that the idea of truth refers to a correspondence between 
mental beliefs and the actual facts of the external world, 
and that the idea of accuracy denotes quite a different 
factorial conceptior, referring to the closeness of the corre- 
spondence between them. In other words, the term " truth“ 
refers to a particular kind of correlation, while the term 
* accuracy " refers to the closeness of the correlation, and 
bears a certain ratio to, the reciprocal of the probable error. 

In this connection the quantity known as the measure of 
precision“ in extremely accurate astronomical determinations 
of star positions, etc., is very interesting. My lens example 
d well be amplified so as to illustrate this point, but 
unfortunately it would mean the employment of a good deal 
of higher mathematics to do so properly. The difference 
between a correspordence and the closeness of a corre- 
. spondence will, however, probably be sufficiently clear with- 
out this. As a certain high official in the Law Courts 
recently said to the writer: „The term accurate denotes 
more than what is meant by the term true." 

To take an extreme example. A person might sav-that 
The sun crossed the meridian to-day between the hours of 
7 o'clock in the morning and 5 o'clock in the evening." Now 
the belief denoted by this statement would certainly be true, 
and nobody would deny that the sun did actually cross the 
meridian between the times stated; but even Mr. Colin 
Smith could hardly describe the belief as accurate, and if his 
clock would not give the time within far narrower limits thau 
this even he would probably send it to be repaired. Other- 


wise, since he has already consulted sufficient dictionaries, 


robably he had better consult the brain specialist to whom 

e refers. | 

Mr. Colin Smith keeps on repeating that the terms 
"truth" and ''accuracy " are synonymous. Of course, if 
he chooses to define ''accuracy " as synonymous with 
"truth" naturally they must be; but Mr. Colin Smith 
should not define terms in a short and arbitrary fashion like 
this, and then assume that he has caught the meaning with 
which the terms are used by intelligent people in everyday 
life. 

The above example, and the explanation of the meanings 
of the two terms given below, which is that in which thev 
are employed in scientific work as well as in everyday life 
and in law, show quite clearly that the two terms are not 
synonymous, and that they have different meanings in life, 
no matter what Mr. Colin Smith may choose to go on te- 
peating to the contrary. 

Mr. Colin Smith makes a great show of referring to the 
authority of dictionaries, but apparently he does not under- 
stand these and their significance very completely. He says 


that Webster's dictionary defines accuracy as exact 
conformity to truth," and afterwards he say that this 
dictionary defines “ accuracy °’ as synonymous with truth.“ 

The idea conveyed by the phrase ''exact conformity to 
truth " does not mean that the idea of accuracy is synony- 
mous with the idea of truth. It especially refers to а 
particular degree of closéness in a certain conformity. 

The result of what might be termed absolute accuracy 
might possibly болор exactly with what might be 
termed the idea of the absolute truth, whatever on earth that 
may be. Such metaphysical ideas relating to the absolute 
and to so-called ‘‘exact’’ conformities to which the 
dictionary is referring are rightly discredited and distrusted 
by scientific people as well as in everyday life. Experience 
is а better fide than any amount of metaphysics of the 
absolute, ind experience would soon show Mr. Colin Smith 
that what might be termed absolute truth and what might 
be termed absolute accuracy are apparently non-attainable, 
and that the most we ever get even in the most precise 
scientific work is a sequence of high approximations. Thus 
it comes about that in precise scientific work, as well as in 
everyday life, the term truth is used to denote a corre- 
spondence, and the term accuracy, instead of being used to 
refer to a so-called and nen posible “exact” conformity, is 
more truthfully and properly, and also incomnarably more 
usefully, employed to refer to the particular degree of 
cloxenesa of the corespondence. 

Mr. Colin Smith should at least stick to truth in con- 
troversy, and should learn to cite correctly, even if he is 
unable to reach those degrees of precision to which the 
idea of accuracy refers. Otherwise he will only mislead 
himself and other persons. I did not say that a thing 
could be ''both true and inaccurate at the same time,” as 
he suggests. What I did say was that a thing could be 
what is termed ‘‘true’’ without necessarily being what 
could be termed accurate.“ ‘‘Inaccurate’’ and “not 
necessarily accurate " are two very different ideas. In- 
accurate " implies the definite knowledge of а certain 
quality. viz., inaceuracy in a belief, while the term ‘‘ not 
necessarily accurate“ implies no such knowledge. 

In my previous letter I was not confusing a statement 
with a measurement, as Mr. Colin Smith incorrectly sup- 
poses. In saying that a statement might be true, what I . 
meant if expressed fully was that the beliefs denoted bv a 
statement might be true; and with regard to Mr. Geoffrev 
Warwick's letter, in saying that for a thing to be good art 
it must necessarily be true, my full meaning was that for 
a thing to be good art the beliefs concerned with it must 
necessarily be true. As I had just stated that truth is an 
idea which is concerned with beliefs, these meanings were 
implied. | 

With regard to Mr. Geoffrey Warwick's letter, he is 
certainly very wrong in thinking that the idea of accuracy 
has nothing whatever to do with beliefs, and that it does 
not refer to the precision or degree of the correspondence 
of statement with fact." All our knowledge of the external 
world is derived from sense-data obtained through, our 
senses, and depends upon the beliefs which these induce. 
As Mr. Gilbert said. There can be no vision that is not 
mental." If there were no beliefs about the external world 
there would be no ideas either of truth or of accuracy. 


The idea of accuracy essentially depends upon beliefs, and 


if there were no beliefs the external world would be just 
as it is in itself, and the idea of accuracy would not enter 
into the matter at all. 

Thus Mr. Geoffrey Warwick's idea that the idea of 
accuracy has nothing whatever to do with beliefs is entirelv 
fallacious, and with this his criticism of my letters- falls 
completely to the ground. Yours, etc., 


E. PICKWORTH FARROW, D.Sc. 


[This correspondence must now cease.— Ep.] 


(А number of lettera on other topics are held over.) 
А A2I 


Advice or help on technical points. 
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For rules see below 


IwpEx |Ormsby)-— We regret to say that they 
are both out of print. 

Ваоміре ‘Whitehaven).—We cannot see that any- 
thing would be gained by changing. 

A. Hicks (Newcastle-on-Tyne).—We believe two 
-or three different ‘but allied) substances have been 
sold under the nume metol" in the past. 


W.8.H. (Newurk).—The last time we heard of 


the firiu was ut least tive yeurs ago; we think it . 


almost certuin to be unprocurable now. 


ALBERTI ‘Stafferd).— Under-exposure is the cause 
of the taces looking so dark and dirty. Give four, 
or even eight, times as long, and you will find 
they will appear white enough. 


А. W. WILLIAMS (Scuntborpe).—It is one of 
the things for which we ахром ou wil] have to 
wait until after the war. e do not know of 
anyone who would undertake it just now. 


INK (Chester).—Mesars. Griffin supply a special 

ink for the purpose. A very little indeed 1s re- 
quired, and we could not recommend a make- 
shift. It is very important to use exactly the 
right kind. 
‚ COMPETITOR (Guildford).—The rules will be given 
in a forthcoming issue. We print them at least 
once each month, in the last issue, or last but 
one, whichever gives sufficient time for sending in 
before the closing day. 


A. Warp (Brentford).—It does not do to take 
such п description as more than n rough guide. 
The actual increase of exposure which the screen 
requires with the particular brand of orthochro- 
mane pates which you are using must be found 

y trial. 


, QUERIE (Walsall).—We do not believe that there 
is anything inimical to permanence, in the use 
of good, freshly made-up glue as a mountant. It 
has been largely used by pores mounters 
in tue past, and we have heard of no ill-effects 
rom it. 


Stipes (Morpeth).—Such a result is not at all 
nucommon with slides that are often shown and 
likely to be subjected to much heat. There is no 
remedy, but it 1s said to be prevented by harden- 
ing the film, thoroughly drying, and then varnish- 
ing it before binding up. If they are to be much 
used it is worth doing. 


Cory (Woodhall Spa).—An orthochromatic plate 
would be required to do justice to a coloured 
original. If the work is done by daylight, a light 
filter will also be needed; but if you can make 
the exposure bv lamps or similar artificial light, 
you may be able to do without a screen. You 
cannot tell definitely, however, without a trial. 


PuzzLED (Omaha).—You will find that so rapid a 
lens wil require much more careful focussing 
than the one you have been used to: and we are 
not surprised to hear of your experiences. As 
you get accustomed to it you will appreciate the 
advantages of having such an aperture at your 
command, but for most subjects it will have to 
be stopped down to 1/6.5, ог even 1/8, to get 
sufficient depth of focus. 
is often overlooked when buying an extremely 
rapid lens. . 

R.T.L. (Guiseley).—It is not possible to say 
whether the light would be safe or not without 
a test. If you place a piece of bromide paper 
on the easel, rin black 
leave it there for as long a time as you are 
likely to expose it in enlarging, you will] see on 
development whether the 185 15 half is fogged 
while the covered half is not. If it is not quite 
safe, it would still be possible to use it, by draw- 
ing a eurtain over it during the exposure, You 
would hardty need the light then. 


SPEED NUMBERS (‘Shrewsbury).—Our views have 
been given recently elsewhere, and we can only 


repeat here that the problem is far more com- 


plex than most people seem to realise. It is one 
of those matters which only seem simple when 
viewed from a great distance. For one thing, it 
is open to question whether a plate can be cor- 
rectly descri as having “a” в at all; 
whether, in other words, the available sensitive 
ness is not different iu different cases. Por in- 
stance, where under-exposure was unavoidable, one 
late (A) might seem faster tban another (B), 
nt where full exposures could be given, B might 
prove fuster than A. We only mention this as 
one example of the complexity of the problem, 
which some of those who compare ít to ordinary 
weighing and measuring overlook. : 
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This is a factor which . 


aper over half of it, and 


‚КВ. 
it on. 
GasLiGüuT 'Bromegrove.—Any of the standard 
makes would do. 


Screw (Belfast).oAny dealer would supply 
what you want; it is a stock article. 

BEGINNER (Stamford .—Thevy have been pro- 
Libited, but how far the prohibition is made effec- 
tive we cannot say. 


E. F. B. (Horwich;.—There is really nothing to 
choose between the two iustiuments: both are 
amongst the ve.y best of their kind. 


Focus /Arbroath:.—You will be near enough ii 
You focus some distant object und then measure 
in à straight line trom the grcund-glasy to the 
diaphragm. 

J. WRIGHT (Bristol). — We did not know tHat 
the sodium salt was available, but as you can 
get it, you will be quite right in using it. There 
15 no need to vary the formula. s 

Stors ‘Wirksworth:.—If the opening ín the stop 
has a bright edge, that would be quite enough to 
cause a general veil over the image. One of the 
blackening methods would be best, bnt a little 
geng black varnish painted ou would do almost ав 
well. 


EryTAHBOSIXE ‘York!).—It is an " aniline” pro- 
duct, but we think there should not be inuch 
difficulty in getting a small quantitv from Maw- 
fun and Swan, Grainger Street, Newcastle-on- 
Tyne, or else Hopkin and Williams, Cross Street, 
Hatton Garden, London, 


PRUDHOE Onotüypr.—At the present moment it 
would not be of anv service to you to answer 
the question, as neither is obtainable. and after 
the war it is probable that there will be great 
changes. In any case one may be quite certain 
that the data to which you refer will be obsolete. 


ВгАрор ‘Bath!.—You cannot hope to get a sharp 
picture by calculation. The formula is accurate 
enough, but it is difficult to find out the points 
from which to measure. The easiest way is bv 
careful trial with a sheet of giound-glass. А 
fogged plate with a few flne scrutches through 
the filin makes an excellent test subject. 


METER (Ironbridge).— There is a distinction 
between meters and calculators ог 
°° tables.” A ameter has a piece of sensitive 
paper by which the strength of the light is 
directly measured: the °“ calculators” and 
* tables " estimate the strength of the light from 
tue height of the sun, weather, etc. 


H. Kine (Wakefleld..—'The cause we cannot 
say, but the cure, in the case of prints already 
made, is a very brief iminersion in à есин 
and hypo reducer, followed at once by a thoroug 
wash. It would be best to try the strength of 
the reducer with a spoiled print first, as, if too 
strong, à good print put into it would be ruined 
before it could be picked out and washed. 


COMPETITOR (Bishop Auckland).- No one is 
eligible for the Beginners’ Competition who has 
ever taken nuy award for photography, in any 
comipetition. We quite recognise the force of 
your arguwent. but we fail to see any other war 
of differentiating. We could not distinguish 
between one competition and another, as we have 
no means of finding out the standard of each. If 
you can offer a suggestion, we can promise you 
that it will receive our careful consideration. 


Ілхкв (Hythe!.—We should be very glad to be 
able to tell you bow to emphasise the principal 
object as compared with the distance, when that 
object is itself at “ infinity "; but there is no 
means to doing this. ДАП one сап do is to use 
дз rapid a lens, and one of as long focus us 
possible, in order that the infimty point шау be 
as tar from the camera as possible, Working 
with as small a size as 31 217 inches, there is 


(Morleyj.— Thanks. We have duly passed 


very little one can do, as the infinity point is 


so near. 


R. L. (Liverpool).—It is quite clear that the 
mount has been made to serve fur three lenses; 
but the information vou give is not sufficient to 
enable us to tell you the nature of the lenses 
that are in it. We should advise you to write 
to the makers and ask them what it is. Pre- 
sumably it has their identification number on 
it, or on the metal cells of the component parts. 
If we knew what it was, we could answer the 
latter part of your letter; but as regurds exten- 
sion, etc., surely you can open it out and focus 
on something and thus find out for yourself. 


J. HALL (Droitwich)._It would be impossible 
to answer such a question witbont seeing 
camera. Why not get it on approval, and try fot 
yourself? It would be wise to use our pepomt 
System." 


Jouann (Eekmeals.—It is a very fair reso 
for one who has only been photographing for so 
short a time. The chief fault lies in tbe агта 
ment of the subject. You should find ~“ The 
Critical Causerie" very helpful. 

HYDROCHLORIC ACID (Beckenbam).—' There is no 
better “ process for copying than the one ordin- 
arily used for hore apum in general. If your 
enquiry is for elementary details of copying. we 
may say that it forms the subject of a forth 
coming Lesson for Beginnera. 


Practicve (Chejtenham).—Such questions cannot 
be answered directly, because of the very general 
terms in which of mecessity they are put. All 
one can say is it al depends”: which y 
will think, rightly enough, does not get you m 
further. It is not for want of will. 


Lcx (ОаЕһаш).—А good deep, but not too deep, 
red and a very bright yellow provide ай the 
vuriety necessary in ordiaary circumstances. А 
dall green is advocated for achromatic work. 
hut it is preferable to use darkness in such a 
case, and to develop strictly by time. 


ENLARGER (Heckmondwike).— It ie perfertly 
practical. The reflector might be two or three 
thicknesses of fine white blotting paper. and the 
incandescent gas-lights, screened from the nega 
tive by reflectors of tin, may be as near It 23 
will give the best illumination without scorching. 

SwiNG-BACK (Redditch).—For focussing purposes, 
the back swinging from the centre is preferable: 
but either will do. If you find there is any differ- 
ence, we should advise you to ct the ane 
which gives the grentest angle of swing in both 
directions; it is a common fault to find that the 
swing is needlessly limited. с 

Saxon (Brynmawtr)—The most modern book 
Colour Photography.“ by Dr. Lindsay Johnson. 
price 4s. 6d. nett, or 4s. 11d. post free from our 
publishers. The materials for the Paget process 
are obtainable from the Paget Prise Plate Co. 
Watford, and for the Autochrome process 
Mr. T. К. Grant, 89, Great Russell Street, Loa- 
don, W.C. 

W. Browne (Holmfirth).—It is probable that 
the new high candle-power half watt lamps wil 
take the place both of mercury vapour snd of 
ате lamps for portraiture, as the light is so moch 
soiter and more pleasant, and the autfit neces- 
sarily cheaper. You could get full particulars 
of an installation for artificial light portraiture 
from Marion and Co., Soho Square, London. Ж. 

4 P. AND F” READER (Alloa).—It is difficult to 
вау how large an area a quarter-plate lens should 
cover. If it would just cover t , quarter pu 
it would do for a good deal of work, but it would 
not allow the front to be raised or lowered. 
answer wonld be that it shpukd cover the quarter 
plate up to the extreme corners, with the freat 
raised us high as it will go; but fhis is to make 
the covering power depend upon the camera to 
which it happens to be fitted. Of one thing you 
шау be quite sure, and that is that a lens by any 
of the leading makers, advertised as suitable for 
quarter-plate, will do much more than just cover 
a plate of that size. 


Regulations. РР 
lo must be marked Query.” 
e. Баета Coupon " found elsewhere most € 
enclosed. | 
120 The ш 9 ара шагаа additlos 
om plume, mus : 
M Except in the саве of readers abroad . aaly 
one question on one subject is allowed in esca 
letter. If more are only one 
selected for reply. 


ueries are dealt with in strict rotation in 
ae order received. Only “ Urgent A = 


i 
i 


when they concern ap 

аюв Of the enquirer on approval. for ы 
pur e а envelope 

enclosed. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 


NLESS the photographer uses roll-film and 
develops in a tank or. machine, some kind 
of a dark room, temporary or permanent, 
will be a necessity. The operations of 
loading and unloadiug the camera, and of 

developing, can only be carried out in darkness, or 

else in light of such a kind that the sensitive material 
is unaffected by exposure to it for the time occupied. 

The great majority of workers have to be content with 

converting one of the ordinary rooms of the house into 

a dark room for the time being. | 

Even if a room can be put aside for photographic 
work exclusively, it is better not to regard it as a 
“ dark ” room, although it may go by that name. The 
greater part of the operations are all the better for 
being carried out in a comfortably illuminated room, 
and so, while there should be means provided for 
making it dark when necessary, the normal state of 
the room should not be dark. Some small cupboard 
in which the photographer can just manage at much 
discomfort to carry out his work is often put aside as 
the dark room, but it is better, whenever possible, in 
the interest both of the quality of the work and of the 
photographer's own ease, to use a temporary dark 
room of a roomy kind rather than a narrow hole set 
aside for photography exclusively. 

It is not practical to lay down hard and fast rules 
for fitting up such a room; since in almost every case 
the circumstances will be different, and one must 
be governed by them, but a few general suggestions 
may be given. In doing so I will suppose at first it is 
daytime, and the amateur is impatient to develop a 
plate and see what success he has had, possibly with 
the idea of making a second exposure if the first should 
not be quite what he would like. The room will have 
to have all white light excluded from it, and to do this 
we have first to consider the window. 

Excluding Daylight Temporarily. 

For purely temporary purposes a window can be 
blocked up by taking a thick rug or other suitable 
fabric—two thicknesses are generally required on 
account of little holes in the material—folding this to 
the required width. opening the window at the top, 
inserting one end of the rug, and then pushing up the 
window to grip it. If the lower edge can be secured 
at the bottom of the window in the same way, all the 
better; but it is a little awkward to do this, as the, rug 
gets in the way of handling the window. One or two 
push pins on each side will keep the rug close to the 
window frame, and if the window is provided with 
heavy curtains they can be drawn so as to exclude any 


$ 


and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


About the Workroom. and its Use as a Dark Room. 


stray beams that would otherwise enter by any very 
small gaps between the edges of the rug and the frame 
of the window. Another way is to pin over the 
window a couple of thicknesses of some black 
material, or even a double layer of brown paper, if 
this is quite free from any holes. | 
-If the same window has to be darkened from time 
to time, it is better to provide some kind of rigid 
screen for the purpose. If it is not a very large one 
a light wooden frame may be made to fit into it. Over 
this frame is tacked a piece of fabric, such as black 
sateen, in a double thickness ; or we may use one thick- 
ness and then cover this with a layer of brown paper 
pasted and stuck down smoothly, in the same way 
that wallpaper is applied. For a large window, a 
single frame is apt to be in the way when not in use, 
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By Oro. К. KING. 


A DEVONSHIRE COTTAGE. 
Awarded First Prize in the Beginners’ Competition. 


so that it is better to have two, one covtring the lower 


and one the upper half. A light-tight joint can be 
made along the edges, by taking a strip of cloth or: 
baize, an inch or so wide, folding it in half, length- 
wise, and tacking it so that the fold projects slightly 
beyond the frame. 


A2 


9% 


312 


The door also may have to be seen to, but much 
in this case will depend upon what it opens on to. 
l( on the outside of it there is nothing more than a 
not very light passage, nothing may have to be done; 
but if the sun shines on it, or if the opening at the 
bottom is at all wide, a mat or sumething similar must 
be arranged to block it up. 


First. [Impressions may be Misleading. 

In judging whether the white light has been pro- 
perly excluded or not, we must not be guided by our 
first impression. The room may seem to be very dark 
indéed when we go into it out of the light, vet after 
we have been in it for a minute or two daylight mav 
be noticed streaming in. As a rule, I believe amateur 
photographers are careful enough as to the exclusion 
of white light: their work suffers more often from the 
use of insufficient light of a safe kind than from too 
much of an unsafe sort. If, after being in the room 
for a minute or two, and before the lamp is lighted, one 
cannot see one's hand a foct or so from the eves, there 
need be no fear of the light affecting the plates in- 
juriously. | 
. Having thus excluded white light, we may arrange 
for, the red or non-actinic light by which we are to 
see what we are doing. For this purpose, artificial 
light is almost always used, in the form of a dark room 
lamp It might be thought that it would be simpler 
and easier to put over the window some suitable fabric 
or glass, and use daylight: but there are several 
reasons why this should not be done. Glass would 
be likely to get smashed, if fitted in a movable frame. 
Moreover, although ruby glass is fitted to many of the 
cheaper dark room lamps, it is not the best material 
'or the purpose. 


Reasons Against the Use of Daylight. 

But the principal objection to the use of daylight is 
‘ts fluctuating character. If the window 15 screened 
with some red material which gives a safe light to use 
when the light outside is very strong, should the light 
fall off the dark room will be literally dark: while if 
the window were safe with a weak light outside, it 
would be unsafe when the light got stronger. Inci- 
dentally, it may be pointed out that in such fluctuating 
light it would be difficult to judge correctly of the 
2xtent to which some of the operations had been 
carried. Constant exposure to daylight. also, often 
causes the dyestuff used in the red material to fade, 
and so a screen which was originally safe might 
gradually become unsafe. | 

For these very sufficient reasons, therefore, it is 
usual to work by artificial light, and, as I have pointed 
out before, the dark room lamp is not an appliance on 
which to stint. А good lantern, large, with à strong 
light inside and an adequate “ safe-hght,’’ is not only 
much more comfortable to the eves, but is mest help- 
ful towards turning out good work. 


Safe-lights for the Dark Room Lamp. 

The best @f such lanterns are now fitted with such 
a saſe-light, which consists of two glasses, coated 
with dyed films of gelatine or collodion, bound up 
face to face, so that the films are protected. The 
dyes are, or should be, selected to give as much light 
as possible of the safest kind; and if bought from a 
reliable source, this will no doubt be the case. 
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Different ''safe-lights ’’ are provided according to 
the work that is to be done. If the beginner has the 
choice, I should advise him not to get the deepest 
red of all, although this is often the one recom- 
mended for very fast plates and films. It allows very 
little light to pass; and is “safer ’’ than is actually 
required if due care is used: and the care which has 
to be exercised not to expose sensitive materials 
unnecessarily to the light does not need skill, it only 
calls for commonsense, so that such precautions as are 
needed can be taken almost'as fully and effectively 
by the beginner as by the old hand. 

The orthodox picture showing the photographer 
holding his developing dish as close to the lamp as 
he can get it, and peering down upon the negative 
within it, 1s not to be taken as a pattern. The lamp 
should be a foot or more above the table, the dish 


should be kept covered except just for the moment 


or two when the plate is examined, and the eves 
should be protected from all direct light from the 
lamp, so that thev may be in as sensitive a condition 
as possible. It is a good plan to lean a sheet of card 
against the lamp, or to turn the lamp towards the 
wall, except just when it is required. 


* Safety" a Matter of Compromise. 

By doing this, we shall be able to use a brighter red 
than we otherwise could do, and so we shall be better 
able to see what is going on. This is not the advocacy 
of an ‘ unsafe "' in place of a “ safe light. In the 
broad meaning of the term, no light is “ safe to a 
modern plate or film. 1f it 1s allowed to act for long 
enough, the emulsion will be fogged. What we have 
to get is the best compromise between the light to 
which the eyes are most sensitive and that to which 
the plates are least sensitive; and, except for ortho- 
chromatic plates, the colour of this is a bright orange ' 
The fact that so many dark rooms are “ illu- 
minated” by deep red light is due, as much as any- 
thing, to the neglect to protect the plate from the 
light except for a brief period. 

By choosing a room rather than a mere cupboard, 
the comfort of the operator is not the only advantage. 
One càn sit down and work deliberately, with room 
on the bench to arrange the various things in use 
systematically, and such matters react on the quality 
of the work that is done. 

There is no need to make any mess. А dish or 
big tray should be used to hold the measures and the 
developing dish, as there is always a chance of spilling 
developer. All developers when spilt about leave a 
stain, for which, if deep, there is no remedv. The 
temporary use of a room also means, as a rule, that, 
after the work is done, there must be a general clear 
up. Dregs of solution are thrown away, and dishes 
and measures are washed out forthwith. Success tums 
more on details of this kind than a good many realise. 
Solutions that have once dned on leave traces which 
it is extremely difficult to remove ; and many a negative 
and print have been spoiled by the use of dirty 
measures and dishes. 

Manv more plates, too, have been spoiled by what 
should be regarded as an abomination—a dish of hypo 
solution left on the bench week in week out, and used 
for fixing when partly exhausted and altogether defiled. 

R.C.B. 
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7190.— Lizars’ Challenge Stereo. Camera, standard 
size, fine Bausch & Lomb К.К. lenses and T.B.I. 
shutter, double extension, rising front, complete 
with focussing screen and 3 double dark slides ; 
price £3 154. 

8552.— Postcard Thernton-Pickard Ruby Reflex Camera, 
witb focal plane shutter and 3 best quality book- 

` form double dark slides; price $7 102. 

906,.—Vest Pocket Kodak, with Cooke f/6.5 lens, 
complete in pocket case, as new; price $5 12s. Gd. 
8699.—Ne. 3a Felding Pocket Kodak, for postcard 
size roll films, fine Bausch & Lomb R.R. lens and 
T.B.l. shutter, rising and cross front. complete in 
black leather case, excellent condit. n; price 
82 19s. €4.¢ 
7071.—Marion's 1-piate Folding Reflex Camera, focal 
plane seif-capping shutter giving all speeds from & 
to 1-2800th sec., rising apd falling front, reversing 
back, 6 double dark slides, absolutely as new; 
price $10 10s. 

8316.—Victoria Postcard Folding Camera for roll films 
or plates, fine R.R. lens and Unicum shutter, long 
extension, as new, covered in fine leather; price 
51 193. 114. 

8793. —Vest Pocket Kodak, latest autographic model, 
complete in case; price 81 48. 11d. 

9217.— Special Sanderson Roll Film Hand or Stand 
Camera, 1-plate late model, fitted with Bausch sym- 
metrical lens in Unicum shutter, fine condition ; 
price 81 19s. 64. 

9033.—20 > 12 Stand Camera, in mahogany, by Lan- 
caster, of Birmingbam, triple extension, special base- 
board, fitted with special compound lens by Lere- 
bours, of Paris, specially suitable for group photo- 
тарБу, complete with 1 double dark slide and 
tripod; price 22 7s. 64. . 

8239.—1-9iate Geerz Anschutz Folding Camera, with 
Goerz Celor f/4.8 lens and focal plane shutter, 
complete with 4 double dark slides and solid leather 
cas,  velvet-lined, splendid condition; price 

£11 192. 60. 


Owing to our ever-increasing business we are able to offer greater value 
Moreover—and notwithstanding the 


and a larger selection than ever. 
low prices charged for thes» lines 


WE WILL TAKE YOUR PRESENT CAMERA 
IN EXCHANGE 


Send postcard at once for 
if you do not see what you want in this advertisement you 


OR APPARATUS 


or make you a generous allowance for same. 
full list. 
will almost certainly find it in the List. 


DEVELOPING 


Why Develop your own Negatives ? 
do them for you in twelve hours and get 
the very best results possible from each. 
Sparkling Negatives: 


Look for this page every week. We will always be announcing 
- something пеш and interesting for Amateur Photographers. 
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have so much advanced in price. 


advantage of it. 


extension, with Aldis anastigmat f/7.7 s aud 
Lukos shutter, complete in solid leather case; 
rice $2 19s. 64. 

8889.—]-plate Triple Victo Stand Camera, with 2 
double dark slides, tripod, and case, Beck К.К. 
lens, camera in perfect condition; price 83 12s. 64. 

9r5o.--No. 1a Folding Pocket K for roll films, 
41 21, latest autographic model, fine Bausch & 
Lomb К.К. lens and Antinous release. perfect 
condition, as new; price $2 15s. 

88,5.—1-plate or 9. 12cm. Voigtlander Tourist 
Folding Camera, with fine Vaigtlander Doppel 
anastigmat f/6.8 lens in compound shutter, giving 
speeds from І to 1-250th sec., rising and cross front, 
trect vision view finder, double extension, complete 
with Busch Bis-telar telephoto lens for use with 
same shutter, 12 slides iu 3 wallets, and baize-lined 
canvas case, perfect condition; price $8 17s. 64. 

8888.— Pestcard Folding Camee Camera, with Aldis 
{/7.7 anastigmat lens and Lukos II. shutter, com- 
plete with 2 slides, perfect condition: price £3 17s. 64. 

8949.—}-plate Folding Klimax Camera, with fine 
Aldis Uno f/7.7 anastigmat lens, and Sector shutter, 
complete with 4 slides, in canvas case, as new; 
price $3 17%. 64. 

8907.— Postcard Folding Camera, with біп. Ross f/6.3 
Homocentric lens in Unicum shutter, double exten- 
sion, coniplete with 5 double dark slides and film 
pack adapter; #5 12s. 64. 

8758.—]-piate Regular Trepical Sanderson Hand or 
tand era, with Ensign f/7.7 anastigmat lens 
and Ensign Sector shutter, complete with 2 double 
dark slides, film pack adapter, and solid leather 
case, good condition ; £6 17s. 64. 

9049.—Ne. 2 Emsignette Camera, with Zeiss f/6.3 
anastigmat lens, focussing model, takes roll films 
3*2, complete in pocket case, fine condition: 

rice 47 17s. 64. 

8985. -Blocknote Waistcoat Pocket Camera, with 
Zeiss Protzr f/6.3 lens, 6 slides, purse, and leather 
case; 86 156. 


We can 


Brilliant Prints. 


The Camera House, 
SHEFFIELD 


Every Amateur Photographer 
should send for this big 


FREE LIST. 


It is crammed from cover to cover with bargains that would be remarkable 
even in peace times, but which are positively astounding now that materials 
Here is the opportunity to obtain every- 
thing needful for the coming season at prices that cannot be equalled — take 
Write for the Book to-day — it is FREE, and a postcard 
‘“ Second-hand List” is all that is necessary. 


Did you ever see such Baryains as these? 


There are hundreds more quite as good in the List. 
Send for a copy to-day. 


9180.—]-plate Roll Film Ensign Camera, double 
en 


Remember — it is FREE 


8782.— Fine Folding Klima Camera, 9 12 em., 
with }-plate carriers, Ross Homocentric f/4.5 lens 
and fully speeded compound shutter to 1-150th 
sec., double extension, rising, falling. and swing 
front, complete with 6 slides, in velvet-lined leather 
case, absolutely as new; $11 11s. Р 

7790. — Newman & Guardia 3} > 2) Special Sibyl, with 
Zeiss Tessar lens f /4. 5. filly speeded shutter, rising 
front, view finder, 6 slides, filin pack adapter, and 
case; $13 10$. 

8:76.—Vest Pecket Kodak, latest autographic mcdel, 
complete in velvet-lined tan leather case; price 
51 93. 11d. $5 

6455.— Wateh Pocket Carbine, latest model, with Zeiss 
Tessar f /6.3 lens, and compound shutter; price $7 10$. 

8860.—31 > 2} Ross Reflex Camera, fitted with Zeiss 
Tessar f/4.5 lens and focal plane shutter, complete 
with Antinous release, 3 double dark slides, and 
film pack adapter, in velvet-lined leather case, 
practically as new; price $13 13s. 

9016.—]-piate Soho Reflex Camera, Kershaw focal 
plare shutter, reversing back, patent swing shutter, 
Goerz Dagor f/6.8 lens, 3 double book-form dark 
slides, and film pack adapter, in solid leather case, 
as new ; price $14 1 

8324.—]-plate Victoria Roll Film or Piate Camera, 
with fine Bausch & Lomb R.K. lens and Unicum 
shutter, rising front, briliiant finder, as new; £1 168. 

8719.— Ensign Popular i-plate Reflex Camera, with 
focal plane shutter, 1-15th to 1-1000th sec., complete 
with 6 slide,s no lens; 84 10s. 

7824.— Fine j-plate Magazine Camera, with Zeise 
Protar 17/8 lens and speeded shutter, focussing 
model, complete with то sheaths ; 81 4s. 64. 

8963.— Folding Vest Pocket Camera, with f /8 R. R. sym- 
metrical lens and speeded shutter, direct vision 
view finder, very neat, measures 3} X 21 х {, com- 


plete in wallet, with 6 slides; price $1. 19s. 114. 

7771.—]-plate Ne. 00 Klito Magazine Camera, witt 
Ensign f/8 symmetrical lens and speeded shutter, 
11 sheaths, splendid condition; price 14/6. 
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PLEASE MENTION “ PHOTOGRAPHY ” 


WHEN CORRESPONDING WITH ADVERTISERS. 
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. Copying by Gaslight. 


URING the early part of last 
winter I was given the task of 
making a set of negatives and 

lantern slides from them from some 
old prints, which were mounted 
uniformly on white cards and kept in 
a series of portfolios. The work could 
only be done at night; and as it was 
mainly one of repetition—there were 
seventy of a size, and a few odd ones 
—it occurred to me that a little time 
spent in arranging the preliminaries 
might mean a good deal of time saved 
later on. 

Having only gas in our house, I 
arranged two pieces of iron gas barrel 
at right angles to one another by 
means of the usual angle piece. "The 
barrels were two feet long, and the 
end of one being closed, the other was 
fitted with a nipple to connect up with 
the gas bracket by means of a flexible 
pipe. Near the outer end of each of 
the two barrels, a hole was drilled and 
tapped to take an incandescent gas 
burner, and ten inches 
angie in each pipe a second hole was 
drilled and tapped in the same way. 
These four upright incandescent 
burners provided ап even and powerful 
illumination, by means of which the 
whole of the copying was done. 

The easel consisted of a drawing 
board hung on the wall. The work- 
table was pushed right up to the wall 
and carried the lighting arrangement, 
which owing to the L shape of the two 
tubes stood quite firmly upon it. The 
angle itself was placed just below the 
lens of the camera, which itself was 
put on the table. A couple of sheets 
of white card were fixed behind the 
lights to serve as reflectors, and the 
lens was shaded by meaus of two laths, 
which extended in front of the camera 
and carried a focussing cloth. The 
cloth hung down on each side of the 
lens and effectually prevented any 
direct light from the burners from 
reaching the glass. 

Instead of fixing the camera to the 
table, as I did not wish to make holes 
in the latter, when the correct place 
for the camera was found, a board was 
put on top of it and weighted, as 
there was no need to disturb the 
camera for several score of exposures. 
Each print was pinned to the easel so 
that its centre came opposite the lens 
exactly. То do this, four drawing 
pins were put into the easel near its 
four edges, so that two strings stretched 
between the pins cressed each other 
precisely in the centre of the field of 
the camera. ‘This saved a great deal 
of time in adjusting: and, as a matter 
of fact, when the work was fairly 
under weigh, a dozen or more subjects 
were photographed in succession with- 
out so much as a single glance at the 
ground glass, and all were found to 
be correctly placed, thanks to the 
centre of each print being adjusted to 
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coincide with the crossing of the 
strings. This method was followed 
because the prints, although approxi- 
mately of the same size, differed a 
little in their proportions. Each one 
then came right on the negative. The 


strings were, of course, removed before 


making the exposure, the drawing pins 
being left untouched. 

Working on plates of medium 
rapidity, backed, and with a lens 
stopped down to 1/16, the exposures 
were four minutes. The prints being 
all alike, no difference had to be made 
for colour. The work was done on. 


.quarter-plates, and as many as eighteen 


negatives were made in one evening, 
without any very great toil. I reckon 
that on this job alone the time spent 
over the preliminaries saved six or 
eight times as long a time, which 
otherwise would have been absorbed 
in arranging and focussing separately, 
and in exposing. There was also the 
perfect uniformity of the negatives and 
slides from them to be put to the 
credit side.—M. Hanorp EI Lis. 


Doubles. 


Y means of a lens cap made on the 
lines of the attached sketch it is 
easy to obtain a negative which 

is а combination result from two 
separate exposures without any sign 
of a join. It is by means of a device 
of tlis kind that most of the examples 
of а man playing chess with himself, 
and similar "doubles," have been 
obtained. The principle involved may 
be applied on a more extended scale, 
and “trebles” and even quadruples” 
or more obtained; but it is well at 
first to be satisfied with a double 
exposure only. 


The camera must be one which can 


Le provided temporarily with a ground- 
glass focussing 
screen, as, without 
this, the cap cannot 
be made properly 
except at the cost 
of a great many 
trial exposures. The 

lens is provided with a cardboard ring 
which carries a flat card on which 
another can be slid and adjusted. 
These must all be coated a dead black. 
Having focussed something on the 
ground-glass, the sliding card is pushed 
along from one side in front of the 
lens until it is seen, on the ground- 
glass, to be cutting off some of the 
image of objects on that side. It is 


pushed on, a little at a time, until the 
image along a vertical line down the 
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centre of the ground.glass is a little 
darkened, but still distinctly visible. 
What we are aiming at is to find that 
position. for the card at which the 
illumination along the central line is 
one-half what it is, say, midway 
between the centre and the edge of the 
screen. When found, the sliding card 
may be permanently fixed. It is im- 
portant to make the trial with the 
same stop in the lens as that to be used 
for the photographs. 

To use such a cap two exposures are 
made--one with it on one side of the 
lens and one with it on the other. 
The results of these two will then 
blend into one another. Say, for 
example, some hedgerow or other back- 
ground is focussed with a figure 
against it, well on one side of the 
central line, in that half of the picture 
which the cap allows to fall on the 
screen. An exposure is made, the cap 
is turned through half a circle, the 
same figure is transferred to the other 
half, and a second exposure made. In 
the negative, if all has gone well, the 
hedgerow will be shown with the same 
person in two places in the picture. 

There are many trick photographs 
possible with such an appliance. It 1з 
not essential to use it horizontally. 
We may pose two figures side by side 
and fix the cap so that its edge is hori- 
zontal, with the lower portion oí the 
lens uncovered. Ап exposure at this 
stage will give the lower halves of the 
two figures. They may then change 
places with one another; pencil marks 
on the focussing screen help greatly in 
getting each into exactly the position 
occupied by the other. The cap is 
then turned and the second exposure 
made. The result shows two figures, 
each having from the waist downwards 
the lower half of the other. If, after 
posing a figure and exposing for the 
upper half, we get the model to move 
away altogether before making the 
second exposure, the result is that a 
head and shoulders appear floating in 
the air. Other effects will no doubt 
suggest themselves. 

If the lens is fitted with a roller 
blind shutter the sliding card can be 
temporarily attached to the face of 
the shutter, and the shutter itself used 
for the exposures. This can only be 
done if time exposures can be given 
with the shutter, as the use of the 
appliance makes the exposures required 
& great deal longer than they would be 
in the ordinary way—eight times at 
the least being required, possibly more. 
The actual increase must be found by 
trial.—Cnas. DRIVER. 
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UR first picture, Frozen Out, 
may be- I trust it will be— 
belatedly unseasonable long be- 


fore this is in the reader's hands 
Yet as I write I can uplift my 
eves and see a snowstorm fluttering 
cheerlessly across London's. roofs. 
(These lines are penned on Easter 
Monday.) Perhaps Frozen Out" 
appealed to my present mood by 


reason of the surrounding tempera- 
ture. Or perhaps I was attracted to 
it because I once pointed my camera 
at a similar subject—with, by the 
һу, a result not nearly so satisfactory 
as this. 

I had, watched the slow congealing 
of the surface of a Scottish loch near 
which I sojourned. and had been 
interested in the efforts of a pair of 
swans who pitted themselves in vain 
against the inevitable. They swam 
round and round, and by their efforts, 
or the warmth of their bodies, kept 
open, at last, a small circular hole 
in the ice. In this miniature lake 
within a lake they spent their time, 
dismally revolving: only now and 
then they emerged for a promenade 
upon the frozen surface which hemmed 
them in. Standing forlornly on the 
ice—with, behind them, an energetic 
multitude of Scotsmen curling 
—they gave me a snapshot 
Which (pace certain corre- 
spondents!) earned for me a 
rot unwelcome cheque by 
getting itself published in an 
illustrated journal. 

That snapshot possessed no 
pictorial merits whatever. It 
"told a story." It was epi- 
sodic. Апу person glancing 
at it could perceive in an 
instant what it was all about. 
As a statement it might hold 
his attention temporarily. To 
that degree it could be said 
to arouse a fleeting sort of 
pleasure, a tiny titillation of 
some unimportant group of 
brain cells. But such pleasure 
has no depth, no emotional 

quality ; the imagination is 
not aroused, nor are any but 
trivial ideas suggested. An 
episodic photograph of this 
sort has, in brief, little rela- 
tion to the mystery which we 
name art. 
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Concerning some Photographs by Beginners. By The Bandit.’ 


' Critics ?—appalled 1 venture on the name 


Those cut-throat bandits in the path of fame." —BUuRNs 


fhe prints published below are selected from our latest competitions We are unable t. 


forward prints to The Bandit for criticism. 


The conditions under which prints alone 


are criticised will be found each week under the heading Queries and Replies." 


Although, as I have said, Frozen 
Out' is better than my snapshot of 
the same subject, it is only photo- 
graphically better; it is not artistically 


better. Mine, let me hasten to add, 
was not artistically better than 
Frozen Out." In neither work. 


that is to say, does the question of 
art intrude. 2 

This remark is no reflection on the 
author of Frozen Out (whose 
work I think I have reproduced and 
praised in a previous article). Pro- 
bably he had no artistic aim in this 
picture. He desired only to register 
a fact. His noteworthy skill and 
taste have enabled him to register it 
with beauty. And the subject itself, 
as a subject, is far from unbeautiful. 
It would be legitimate to pronounce 
Frozen Qut’ а beautiful photo- 
graph. This beauty lies mainly in its 
inimitable renderings of tone values, 
its minute correctitude from edge to 
edge. By a paradox, it is this very 
beauty, then, which prevents such a 
print as Frozen Out from being 
classed as pictorial. 

That is the strange fate of the 
pictures which tell a story." The 
more clearly the story is told, the 
less likelihood is there of the result 


, Frozen Ош 


being describable as a work of art. 
Every student must have noticed this 
in the matter of pictorial advertising. 
We all know the famous He Won't 
be Happy till he Gets It"—a baby 
sprawling over the edge of his bath 
and grabbing at a cake of soap. 
Messrs. Pears knew their business 
when they purchased that picture. 
Of its mode, it is a capital picture. 
I dare say an expert of brushwork 
would tell us that it is a beautifully 
painted picture. In short, it is a 
picture wherein it would be quite 
possible to discern beauties demanding 
our respect. But as a work of art——! 

Let us cast our minds to some of 
the posters which have enlivened, 
within the last few years, our Under- 
ground Railways. Many of them 
could scarcely be said to ‘‘tell a 
story °’; certainly their story was 
suggestive and indirect—quite at the 
opposite pole from the frankly anec- 
dotal baby with the soap. One saw 
a sketchy group of crocuses: these 
drew one’s thoughts to the desirability 
of a trip to Hampstead Heath in 
spring. One saw a dream-like river 
vista: it was a lure to take tube 
and tram to Hampton Court. One 
saw a lithograph of working men and 


By U. Butters. 
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women beneath a grey dawn. It. 
was а reminder that the trains 
start running at 5 a.m., and there 
are cheap return tickets. 

I do not argue the question of 
good ог bad advertising, quá 
advertising : I simply point to 
the curious circumstance that as 
soon as we explore this realm 
of the pictures which tell a 
story " (and I warrant this year's 
Royal Academy will confirm all 
I say) we learn that the more 
manifestly efficient the picture is, 
as a story, the further removed 
it is from art. In photography 
the open-minded novice will soon 
find that the vast majority of the 
works which are honoured as 
'"pictorial " concern themselves 
with landscapes, architecture, 
effects of light and shade, serious 
portraiture, and поп episodic 
figure arrangements: the story-telling 
photographs (although plenty crop up 
at every show) make no permanent 
mark. The few which triumph do so 
by virtue of their composition, and in 
ай almost inverse ratio to their anec- 
dotalism. 

Whatever may be the case in litera- 
ture, the plain truth seems to be 
that in pictorial art the more story 

there is, the more it distracts from 
what should be the work's essential 
merits. I invite attention to ''His 
First Offence —one of the best of 
the great army of pictures which 
*ell a story " in the beginners' prints 
recently received. In so far as it is 
simple and unaffected, this  photo- 
graph is good; 
unsimple апа affected, 


this photo- 
graph disappoints. 


As a portrait it 


His First Offence. 
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While Mother Gossips. 


in so far as it is, 


By Rev. A. T. Gray. 
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possessed all the makings of an un- 
pretentious but sound success: the 
lighting is well managed, the tone 
values nicely modulated, and so forth. 
But our esthetic delight in these is 
fatally diverted by the artificial 
pathos. The lighting, tone values, 
composition, etc., we know to be 
sincere: the story we know to 
be insincere. | Now insincerity, after 
its first effect of amusement, sym- 
pathy, or what not, has evaporated, 
soon becomes a bore. 

This is true of life, and it is true 
of art also. Fine composition, fine 
massing, fine selection, fine chiaroscuro, 
fine vision—all the ingredients which 
go to make art — do not bore, in 
themselves. But lavish them on a 
‘picture which tells a story“ (though, 
to be sure, such pictures seldom have 

the luck to be so endowed), 

and the outcome will bore 
everybody—except its 
maker—in next to no time. 

For the story will have 

benumbed and made in- 

sipid the art. 

Here is another child 
picture which, entertaining 
at first glance, would soon 
grow tiresome—I mean tire- 
some in comparison with 
an equivalently skilful 
straight portrait of the 
same Sitter. „While 
Mother Gossips "" is a typi- 
cal specimen of the por- 
trait twisted into anec- 
dotal guise. The model is 
delightfully expressive. 
The texture of her face. 
the tone values of the 
jam jar, are all that could 
be desired. But, the 
"story" having momen- 
tarily tickled us, we come 
upon a kind of emptiness : 
that part of our spirit 
which concerns itself with 
- esthetic sensations is un- 
stirred, or, if stirred at 


А 


By J. W. [llinyworth. 


The Beginner'a First Lesson. 
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all, is promptly weary and resent- 
ful—confronted by a palpable 
piece of artistic untruth, or 
rather by a superficiality which 
at once precluded art. 

These may seem hard sayings, 
and it may be that I risk the 
accusation of taking this week's 
contributions over-seriously. The 
reader must understand that 1 
have only used them as headings 
for a sermonette on a theme none 
too easy to illustrate with justice. 
All our four prints happen to be 
distinctly above the average of 
their kind. The fourth, The 
Beginner's First Lesson, is as 
efficient a performande in expo- 
sure and development as one 
could wish for; its figures possess 
the great merit of being lively 
yet not camera-conscious. Such 
works are educative to their 
takers. Up to a certain point they 
most certainly are not wasted plates. 
But, one and all, they hammer home 
the contrast between their own 
obviousness—plain-as-a-pikestaff anec- 
dotalism—and the subtlety which 
illuminates the picture which does not 
“tell a story, but which is compact 
of the stuff (sometimes queerly simple!) 
called art. T 

“The Beginner's First Lesson is 
doubtless not meant to be pictorial. 
That is beside the point—which is 
that such episodic photograph- 
construction, when it ie meant to be 
pictorial, almost, invariably defeats its 
own end. The more we see of its 
story, the less do we see of its 
art. Апа this not because art has 
concealed art! 

No! Art has been concealed not by 
art. but by artificiality. i 


By R. Fork. 
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THE. JONES’ WAR-PIG. 


NO. 3.— Mr. Jones, with an eve to economy, feels quite justified in 
allowing the war-pig to eat the apples which hang over his side of the 
wall. Jones Minor photographs the fell decd with the “ Ensignette." 


"Ensignette" 


Cameras are very economical. They cost little to buy and the Daylight 
Loading Roll Film Spools cost only 8d. each. With an "Ensignette '' 
you can make a pictorial record showing what you and your people 
did in war-time. There's an idea behind these silly War-Pig pictures. 
An idea for you. Take a set of “ Ensignette” pictures now while you have 
.the chance. Photograph your friends and relations in khaki. Take 
pictures of the girls as Red Cross Nurses, as Munitioneers, or in whatever 
working clothes they have donned to help the. National cause. Take 
pictures of father in his Volunteer uniform, snap Bobby аза Boy Scout. 
Think what it will mean to have a set of pictures like this when the x 
warisover. Getan ''Ensignette " (it costs 27s. 6d. at any Photographic 
Dealer's) and start your war-time album this very next week-end. 


HOUGHTONS LTD., 


Manufacturers of Cameras, 
| 88/89, High Holborn, W. C. 1. 
TRADE | 


CAMERAS 
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HORNE'S CAMERA EXCHANGE 


The Great City House for NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE.. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS 


ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


Whole-plate Cooke f r Serisi V. Lens, 11in. focus, iris mount, perfect new 
condition ; cost over £ a bargain; price £5 10s. 

Aldis Une Anastigmat ti. 7. Lens, 5 Jin. focus, iris mount, spotless and brand 
new in every respect; price 25/-. 

Dalimeyer Wide-angle Lens, No. IAA, f/20, iris mount, as new, a bargain; 
cost 3 Аш 8s.; price 42 66. 

Sin. Ross 3 7/8. , in sunk mount, suitable for reflex, as brand new ; 
cost over {$ 15s.; price 43 17s. 64. 

Small Paneram achromatic lens, speeded shutter, takes photos 21-71; 
cost 50/[- ; brand new condition, hardly been used; price 27 /6. 

Ne. 3 Folding Pocket Brownie, achromatic lens, auto. time scale, ball and tube 
release, absolutel tless and new, a bargain; price 30 /-. 

No. ia Premoatie, ' tied with Bausch & Lomb f 8 R. R. lens. T.B. and I. shutter, 
ball and tube release, brilliant view finder, focussing model, as new in every 
ВЕУ cost 52 /6; price 27/8. 

3} * 3 } Delta. Roll | m Camera, achromatic lens, speeded shutter, rack focussing, 
view finder, etc., nice condition" price 15/-. 

Ne. 4 Cartridge Kodak, fitted with a Busch f /8 rapid rectilinear lens, speeded 
shutter, ball and tube release, rack focussing, double extension, rising and cross 
front, condition practically equal to brand new; cost £5 5s.; a bargain; price 
£2 10s. 

Ne. 4 Cartridge Kodak, fitted with all-speeded shutter, and Clement & Gilmer 
Zeiss 1/8 lens, rack focussing, rising and cross front, good condition, a bargain ; 
ge $2 10s. 

ваз Planex Reflex, fitted with а Dallmeyer f/6 anastigmat lens, shutter 
speeds up to 1-1oooth Sec., rising front, ae 2 85 3 double dark slides, 
leatber carrying case. all in fine condition ; price ё 15e. 

-piate Пех Magazins Camera, rack focussin a Н {8 К.К. lens, Пех speeded 
shutter, splendid condition; cost £4 45. ; price 

Пех Magazine Camera, f/8 R. R. lens, 3 ins magnifiers, speeded 

«shutter, brilliant view finders, holds 12 plates, genuine leather finish, and in 
condition quite equal to new; price 20 / 


6- 4) em. te Camera, R.R. lens, speeded shutter, 6 slides, and filra TET 
adapter; $1 17s. Gd. 

i-plate Planex Focal Plane Reflex Camera, shutter speeded to 1-roooth see., 
be a in first-class condition, silver-surface mirror, deep hood, з slides, no 
lens 

- 2) Klito de Lune, latest pattern and almost new, stirrup rising and cross 
nM rack focussing, reversing finder, ке lens, {/5.8, in Koilos shutter, 
speeded from І to 1-300th sec., T. and B., 3 slides, and case; cost {8 ros. ; $ê 158. 

5 4 Banderson Regular Hand or Stand Model, Ross Homocentric f ;6.3 len: in 
Koilos sbutter, 3 slides, and leather case, nice condition, good working Cr; 
£7 17s. 64. 

45 107 mm. Stertolette Camera, pair Zeiss Tessar lenses, to 3, in compound 
shutters, rack focussing, hooded screen, 3 slides, latest model, and shop-wiled 
only ; 814 5. 

Postcard Kodak 3а, К.К. lens, all-speed shutter, first-class condition ; 
£5 2s. öd. ; 83 10s. 

{-plate Popular Pressman Reflex Gamera, Aldis-Butcher anastigmat lens, f ^4.5, 
latest model camera, nearly new condition, 6 slides ; 

10 . 15 em. Goerz Anschutz, latest model, film pack adapter, and leather case, 
no lens, nearly new; £6 10$. 

-plate Triple Extension Teak Brass-bound Camera, all modem movements, 
high rising and swing front, swing and reversing back, turntable, and tripod, 
Cooke Series I. lens, f /6.5. in roller blind shutter, 3 mahogany D. D. slides; 
cost {13 10s. ; 88 5s. 

Postcard size Folding Plate Camera, R. R. lens, f /8, T. I. B. shutter, rising and cross 
stirrup front, hooded screen, 3 slides, shop-soiled only; 82 12s. 64. 

- 4 Ernemann Fecal Plane Camera, Koss Homocentric lens, f/. 3. in focusing 
mount, focal plane shutter, working up to 1-1000th sec., 3 double dark «des, | 
splendid condition, great bargain ; 86. 

ł}-plate Roll Film and Plate Carbine Camera, Aldis Uno anastigmat lens, f /7.7, 
in Lukos III. shutter. speeded from т to 1-100th sec., time and bulb, latest model 


cost 


PRICE LIST OF NEW APPARATUS 


camera, 3 slides, and leather case; 83 178. 64. 
NOW READY 
POST FREE. FREE. 


i-piate Magazine Klito, achromatic lens, f 511. all-s 
plates, brilliant view finders, nice condition; price 14/- 

i-piate Magazine Midg, f /8 R. R. lens in all-speeded Unicum sbutter; focussing 
model, brilliant finders, holds 12 plates, fine condition; price 25/6. 

]-plate Boxtorm Klito, fitted with {/8 R.R. lens, T. and I. shutter, focussing 
magnifiers, holds 12 plates, brilliant view finders, excellent condition; price 
17/8. 

Postcard Roll Film Leonar, extra R. aplanat f/8 lens in speeded shutter, single 
extension, brilliant view finder, rising and cross movements, rigid cast U front. 
flexo release, fitted for plates, brand new and unsoiled, with 3 dark slides and 
locussing screen; price $3 148. 04. 

j-plate Roll Film Carbine, Selſix model, fitted with Beck symmetrical f /8 lens, 
in al о! shutter, brilliant finder, practically brand new condition, a bargain ; 

rice $2 10$. 
J j-plate Kodak Ne. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. A view finder, rising and cross 
front, good condition, a bargain ; price £2 1 

No. 3 Folding Pocket Kedak, R.R. lens, T.B. and T. shutter, automatic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
fiue condition; price #2. 

} -plate Coriel, 1/11 R.R. lens, 3-speed shutter, also T. and B., brilliant finder, 
scaled for films and plates, rising and cross movements, condition quite equal to 
new; price 82 7s. 64. 

j-pate Folding Klito, Rectimat symmetrical lens, speeded shutter, rack focussing. 
hooded screen, brilliant view finder, Antinous release, stirrup U front, rising and 
cross movement, 6 metal dark slides, all as new throughout; price 

j-plate Leonar, fitted with E.R. aplanat f/8 lens in Ibso all- P shutter, 
1 to x-rooth sec., double extension, rack focus, hooded screen, liant finder, 
rising and cross front, late model, shi in brand new condition, very slightly shop- 
soiled, 3 metal slides; price £3 1 

2- plate Ross Homocentric Pen 
mount; cost £6 6s.; price £4 17s. 

|-plate Busch Portrait Aplanat, 7in. Xp No. 2, 1/6 ; 
new in every respect, a bargain; price 30 /-. 

Ross Homocentric 1;4.5 Lens, ajin. focus, iris mount, and special hood to fit 
same, all in brand new condition; price £3 10s. 


All Apparatus in this column is stocked at 


ed shutter, holds 12 


2 7in. focus, perfect condition, as new, iris 


cost £2 7s. 6d. ; brand. 


1-piate Roll Film Carbine Camera, fitted with Beck R. R. lens in Lukos I. shutter, 

rising and cross front, brilliant finder, as new, adapted for plates; 81 %76. 64. 

Ne. 1 E ette Camera, i in first-class order, takes daylight loading films; 24 6. 

Postcard size Folding Coriel de Luxe Camera, double extension, rack focussng, 

latest stirrup rising front, best quality leather bellows, with patent supporters, 

wid) double anastigmat lens, { /6.8, іп Ibso shutter, speeded from 1 to 1- tooth 
. time and bulb, booded screen, and 6 slides, all nearly new; cost £8 ss. 


20 

31 2! Cortel Folding Piate Camera, double extension, rising and cross front, 
Goerz Syntor апос f [6.8 Marko in compound shutter, з slides, as new ; . 

Postcard size Magto Fele ne Camera (the smallest magazine camera 
made), beautifully finished, dece p 12 plates, 5} ^ 3}, fitted with Goerz 
Dagor double anastigmat lens, f /6.8, in latest compound shutter, ring front, 
direct and reflecting finder, solid leather case, a very high-grade instrument, is 
new condition; cost 19 15s. ; £11 11s. 

i-piate Folding Klito de Luxe, No. 9, 1915 model, absolutely as new ; finest 
quality metal body, U front, front lever rising front, cross front, new type travel- 
ling carriage, infinity catch of new desigo, fitted with Ross Homocentric lens. 
f /6.3, in latest oe ae D Camera is double extension, and is a splendid 
instrument ; cost 

1-plate Ne. 1 K йал " Folding Pi Plate Gamera, fitted with а Zeiss Triotar anas*iz- 
mat lens, { ;6.3, in compound shutter speeded from 1 to 1- 200th sec., 6 Slides, 
shop- -soiled only, latest model ; 

1-piate Midg Hand Camera, f (7. 7, Aldis Uno anastigmat lens, 3-speed Lukos Tt. 
shutter, lever focussing, with distance plate on side of camera, holds 12 plates ; 82. 

ate Premo Film Pack ausch & Lomb 1/8 R. R. lem in automatic 
shutter, speeded Au I to 1-100th sec., time and bulb, rack rising front, rack 
focussing ; cost 51 15s. 

]-plate Xit F ang ‘Gamera, best aluminium-bound model, and shop-<orlked 
only, Zeiss Tessar lens, f /6. 3. in compound shutter, з double slides, and film 
pack adapter; cost {11 15s.; 87 10s. 

Ж. x4 A ams" i amera, Cooke f [6.5 lens, changing box, al] in grand order ; 

16 1 

ar ate Midg Magazine Camera, for 12 }- plates, R.R. lens, and case; 17 6. 

i-plate Midg Magazine Camera, fitted with Beck symmetrical lens, 1.-. in 
speeded shutter, ball and tube release, large brilliant finders, focussing levis, in 
grand order; 81 12s. 64. 


All Apparatus in this column is stocked at 
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LADY went up to a keeper in one of the London 
parks, and informed him that if he walked round 
to the other side of the lake he would find a man 
боту, The keeper explained that fishing was not 

| prohibited, so it was quite all right. But the lady 
said she had good reason for supposing that the man was an 
escaped lunatic. Although the keeper hardly thought that 
the mere act of fishin necessarily marked a man as a lunatic, 
he strolled round, and was considerably disconcerted at find- 
ng that the fisherman had lowered his line into the middle of 
a large bed of geraniums. He approached somewhat gingerly, 
and the following dialogue ensued: Good morning." 
Good . “Nice day.’ -“ Rather.” Fond of 
fishing?" Not half." Caught any?” “I should think 
80; you're the twenty-ninth! ” 

жх ж * 


I am fully aware that this narrative has nothing whatever 
to do with photography, as you very truly remark. But the 
fact is that unless something or other, if only the prices, 
begins to make a move in the photographic world. I shall 
have no option but to commence filling this page week by 
week by unloading upon my readers a selection from my 
extensive and varied repertoire of short stories. 

ж х * 


1 had some justification, however, for telling of the fishing 
incident, as I will proceed to show. It is one of the latest 
examples of the successful setting of a booby-trap, and two 
booby-traps have recently been prepared for me. The fact 
that I recognise them as such connotes their failure. 
жк * + 

The first took the form of a letter, ostensibly from a char- 
woman—confessedly a widow with a considerable family— 
who ped an embarrassingly warm affection for me, and 
more than hinted at a matrimonial alliance. Should this 
meet the eye of the gentleman who wrote the letter, I beg 
him te accept this, the only intimation. 


+ x + ; 


'The second booby-trap is also a letter, supposed to emanate 
Írom a German in one of the few comfortable dwelling places 
that we have left—the Isle of Man Detention Camp. The 
writer's first attempt to give it verisimilitude is to commence 
with the word '' Herr," and then, having crossed that out 
so that it is still legible, to substitute Sir.“ This is 
quite enough in itself to give the show away, as the correct 
thing would have been “* Mein Herr." The letter is signed 
Otto Shempinfeinmer; and here again the surname is a 
quite impossible one. It is about as bad as a man pretending 
to be English calling himself Bhrownn. 

ж к * 

The body of the letter runs: Will you in Photography 
and Focus tell me, how permission to get, to photograph in 
your Docks and Arsenals? I leave get, twice monthly, and 
would like to photograph as an amusement." су 

жх Xx X 


Now this is such a naturai and reasonable request for a 
German to make that I have the greatest pleasure in telling 
my dear friend Otto what to do. Let him get my address 
from the editor, and. make an appointment to see me the very 
next time he his leave gets, and I promise to initiate him 
into a form of amusement that knocks dockyard photography 
into a cocked hat. When I have finished the demonstration 
I assure him that he will be under no necessity of asking per- 
mission for photography, or for anything else, in the future. 
In fact, I here and now bet him a thousand pounds to a 


place. 


“ The time has come,“ the Walrus said, 


,* 


* to talk of many things. 


pfennig that he has no future. Step along, Otto, my pet, 
and come sóon and early. I yearn for you with a stupendous 
yearn. Are you interested in crematoria, as well as in dock- 
yards and arsenals? And have you any special fancy in 
incinerary urns, or will any old shape do? 

ж * * 

In establishments where plates and films are developed 
and prints made for amateurs, the methods employed vary 
considerably. In some they are marvellously mechanical 
and extraordinarily effective; in others they are calculated 
to reduce the beholder to a state of nervous prostration. А 
friend of mine has told me of his experience in one such. 
He is particularly fastidious himself. He pins his 
bromide enlargements to the pianola, and dries them with 
Liszt's Rhapsodies, and never drops into hfs developer апу 
ashes but those of the best cigars. 


* х X 


Having exposed a spool of film, he was possessed of the 
usual amateur's idea that he had got a strip of medal 
winners, and was anxious to develop them at once. So he 
went, in his luncheon interval, to the shop of a dealer, whose 
developer (Gladys) was (as he says) a friend of his (so-called) 
niece. Gladys was thrown into a state of considerable ex- 
citement by his opening request for hot water and a ther- 
mometer to make up his Kodak powders, and pointed out 
as a superior alternative a bottle of pyro developer, 
apparently dating back to the early seventies. She als» 
called him a silly boy. She is 22 and my friend 42. This 
shows the subtlety of Gladys, for I know what it feels like 
when a bowed and decrepit old crock is called a silly boy by 
a fascinating flapper. 

х * 

She then wound his spool into the apron at the rate of 
10,000 revolutions per second. This brought his heart into 
his mouth, but he had the presence of mind to swallow it 
instead of fishing it out and offering it to Gladys. The lady 
was further amused at his consulting his watch and calcu 
lating the exact time for development. She said that if he 
took her out to lunch and they came back in about an hour 
and a half or four hours the tilm would be just right, and 
the longer it had the more detail there would be. He in- 
sisted on waiting for the twenty minutes, and was about to 
wash the film carefully and pour in the hypo, but Gladys 
seized the tank, shot the developer, apron and film into a 
zinc sink, fished out the film and hurled it at a distant 
tixing bath. Woman like she missed it. She retrieved the 
film from the floor and. doused it in the bath as if she were 
washing an extra stout blouse. Then with a perfunctory 
dab at the inevitable grimy roller-towel she haled my friend 
to the food emporium. ' 

+ ж * 

When he called for the dried film next day she went over 
it with him section by section and explained why each спе 
was а failure. There was a large piece of gelatine missing 
in one place, which he had seen come off on the towel when 
she wiped her hands;-but she blamed that on to him as well. 
The general fog on the negatives was due to his iguorance 
of development, the scratches to his winding the film with 
the camera closed—a thing he never does—the unfixed spots 
to his crude ideas on fixation; also he knew. nothing of 
selection of subject, was hopelessly at sea regarding exposure, 
and was altogether about the worst example of a photographer 
she had ever met. Lastly, that it was lunch time. 

THE WALRUS. 
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Cavatina. By 


E beauties of such а subject as this depend so much 
upon the particular quality of the print, that it is 
with a deal of hazard as to how it will look inter- 
preted by a half-tone block that any remark upon 
it is ventured into the pages of a journal. In the 

original a delicate scheme of light tones was obviously the 

theme of the work. But these tones were supplied by shadows 
almost neutralised in the first place by the local colour of the 
walls about which they lurked, and, in the second place, were 
further lightened by the play of reflected light from adjacent 
surfaces. If all these nuances of tone are lost to any extent 
the reputation of the original must necessarily suffer, whilst 

the photographét's main object in the selection of such a 

theme fails to assert itself. 

Lacking the attractions which the scheme of light tones in 
gentle opposition must have offered, the subject is left with 
certain other characteristics in prominence, and they render 
the complete effect less pleasing than would be the case if the 
tonal scheme had the mastery. It has already been pointed 
out that these weekly photographs are used as object lessons 
for whatever they may happen to teach, regardless of the 
aims of the photographer who brought them into being. lf, 
therefore, Cavatina should emphasise a point or two 
which picture-makers hold to be undesirable, it is the set 
purpose of this page to turn these points to the advantage 
of students by precept, the lessons inculcated being in no 
sense in the nature of a reflection upon the author of the print. 

Perhaps everybody will first notice the íact that the figure 
is partly obscured by the wall. This in itself is a thing that 
happens constantly in pictures. Indeed one could scarcely 
meet a composition in which an important figure appeared 
without finding some part of the body or the costume being 
hidden by something else. It is desirable that it should be 
so. What makes the present case regrettable is the nature 
of the cutting off. So straight and clean a slicing as the wall 
brings about is in the nature of un absolute violence. It runs 
down mercilessly, and not as the broken shape of another 
form would show itself, leaving parts of the figure untouched 
to suggest the complete aspect to the mind. This is the 
chief drawback to the picture in the matter of composition, 
for it is almost always unsatisfactory to hide a figure partly 
behind a wall or screen of any sort of which the contour is 
an unmitigated straight edge. In such a case flow and 
harmony of line are put at once out of the bounds of 
possibility; whereas a form that is varied in contour or 
fretted at parts so that the figure may show through—as, 
for example, a chair or a table—will merely obscure a part, 
leaving enough to enable the idea of the completeness of 
the figure to continue in the mind. 

Another misfortune is that the cutting wall is very light, 
whilst the figure is very dark, a circumstance which empha- 
sises the thought of veritable truncation, because the solidity 
of the figure suddenly ceases at the line of the light and 
airy tone which takes its place. There is sometimes wisdom 
in cutting off part of a figure by the actual bounds of the 
picture, but rarely, if ever, when that part is the head and 
shoulders. Lower portions of a costume may be so treated 
vith impunity and sometimes with advantage. In this 
example every circumstance that might be advanced as a 
reason for cutting the figure has reverse conditions. 
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Morgan Heiskell. 


A further lesson awaits the student in the vista formed 


by the archway. To see a view through a hole in some- 
thing else is always fascinating, but the conditions which 
give rise to the pleasure are quite inexorable. Firstly. the 
screen which surrounds the opening through which the vista 
is possible must itself be inconsiderable in interest. We 
must not be arrested by it; we must see beyond it. Secondly, 
it must be sufficiently, darker than the view bevond to set 
up a sort of glorification of that view. To reverse these 
conditions is to embarrass the eye by the double attraction . 
of the screen as well as of the view, and to show a dark 
view seen through a light screen—-a condition of things 
resembling in kind, if not in degree, a mere dark hole in 
something lighter. | 

Here we have arrived then at the prime difficulty which 
beset the maker of this picture. The vista idea is spoilt by 
the very charms of subtle lighting which made his screen—the 
arch—a beautiful thing in itself. It was not dark enough to 
serve the vista's purpose. Further it cut off the main interest 
in the view by a sharp straight edge, though it must be 
conceded that that would have mattered less had the screen 
been dark and the figure light. 

So many things look lovely to the cye in nature which will 
not carry the same charm when rendered in black and white. 
The present view was obviously one of these. А1 the acces- 
sories, unimpeachable in themselves, are, as here seen, but mere 
dark spots which refuse to assimilate with the general scheme. 
The antique bas-relief, the pottery vases, the beautiful lute, 
and even the lady herself, are incapable of appealing as any- 


. thing more than so many detached items, in spite of the 


grouping. 

So much for the lessons to be learnt. Let it be repeated, 
however, that the theme was one of exquisite modulation 
of tone, and, judged from that standpoint alone, it was 
admirable. ? 
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CAVATINA. (SEE THE OPPOSITE PAGE.) BY MORGAN HEISKELL. 
No. 266 at the Exhibition of the London Salon of Photography. 


TFN wl: "ENS E 
DiaitizarĦd F 
DIditizea | 


PHOTOGRAPHY. ADVERTISEMENTS. MAY 2ND, 1917. 


Z1! UV i ify 777 
f 


PLATES 
PAPERS ~ 


Stocked by ALL Dealers. 


Wellington & Ward, 
Elstree, Herts. 


Printed and published by the Proprietors, ILIFFE & Sons LIMITED, 20, Tudor Street, London, E.C.4, and Coventry. 


Stereoscopic Work. 


187 


ҮТ Т re yl 
1 | | Sy 


} 


lli 


y. 


|| ШП Om 


ES 
«n 


, Й 
f, 


re 
for iu full ir x 
DA cle 


an, сіе: egs., yol 
[ pla te. Ir 0 р! s this 
THE M! Made ur EH 


METEOR—SALON 
PORTRAIT— ISO. 


Write for full information. 


GEM DRY PLATE CO., Ld. 
CRICKLEWOOD, N.W.2. 


TES && PAPERS- 


WELLINGTON б WARD, ELSTREE, HERTS. 


91 ® 


THE ACTIVE DEVELOPER 
Zoʒ. Bottle I, 805 3“, 1603578 


Aae 


Manufactured by 
JOHNSON & SONS chemists Liab 


Cross Sr. FinsBury LONDON. 


1u01] god шору 842440 44 pooupnapp. 94] шоу] "IMV'I ATL 


RCRD EAS OX АЙ 


РиотоовА PHY, May 9TH, 


~. 


WEDNESDAY, May дтн, 1917. 


for every Camera user, 
Edited by R.Child Bayley | 


Editorial and Publishing O Hes: 20, Tudor St., London, E.C.4. Teiezrams: Cvyolist, Fleet, London.” Telephone: 2848 City (5 lines). 


VOL. XLIII. No. 1,487. 


THE TOPIC OF THE WEEK 


COLOUR SCREENS AND DEFINITION: When they are likely to be injurious—how they may 


NE of the objections which have been raised 

against the use of light filters is that 

they are apt to interfere with the quality 

of the definition, so that a negative 

obtained by means of one of them will 
be wanting in fine detail. That this often is so anyone 
who sees much amateur work soon learns; but the 
loss of definition is not inherent in the use of a colour 
screen, nor is it even due to the use of a cheap one 
instead of a screen with optically worked surfaces. ]t 
is caused by a failure to recognise the conditions of 
fine definition and to use the screen properlv to secure 
them. The subject was discussed incidentally at a 
recent meeting of the Royal Photographic Society, 
and several interesting points were mentioned. 

Difficulty with the definition is not likely to arise 
at all in the case of the ordinarv short focus lenses, 
which are in most general use; it is when long focus 
large aperture lenses are used, and particularly in 
the case of telephoto instruments, that certain pre- 
cautions have to be observed if the definition is not 
to be impaired. 

A colour screen may affect definition in several 
ways. If the lens is not very fully corrected for 
colour, the light passed by the screen may come to a 
different focus from the visual light used for focussing, 
and so the plate may not be actually at the position 
of finest definition, no matter how carefully the 
focussing has been done. This has given a good deal 
of trqyble in three-colour work in the past, where 


influence definition—focussing with the screen in position—gelatine colour screens. 


light filters are used which cut out large regions of 
the spectrum entirely. It was not merely that the 
picture had to be focussed with the screen in position, 
but it had to be separately focussed for different 
screens, and this introduced difficulties in getting all 
three negatives identical in scale, so as to register 
properly. To meet this, lens makers designed 
patterns in which the secondary spectrum was very 
fully corrected, and the trouble was thus overcome. 
It should be mentioned that this particular difficulty 
is not removed by the use of a very thin light filter. 
Another way in which the colour screen may affect 
definition is by altering the focus of the lens for all 


.parts of the spectrum. The glass of the screen acts 


as a magnifier or supplementary lens, of a weak kind 
perhaps, but enough to affect the focussing. Even 
if it is optically flat, if it is introduced between the 
lens and the plate it will have the effect of displacing 
the focal plane to an extent equal to the thickness 
of the glass of the screen. This can be allowed for. 
and gives no trouble 1f we are careful always to do the 
focussing while the colour screen is in position. 
There is a third cause of poor definition, and that 
is an irregular action, owing to the screen not being 
quite flat and of equal thickness throughout. This 
is the most serious fault of all, as it is not tc be 
remedied except by an alteration in the screen itself. 


` Even carefully-selected patent plate glass is not goad 
enough when the conditions are very severe, and the 


glass used must be optically worked. Nor is it enough 
AI 
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to obtain an optically-worked screen ; it must be fitted 
correctly, and rnust be free from any strain likely 
to interfere with its figure. Dr. Mees pointed out 
several years ago in this connection that the mere 
coating of the glass with a film of gelatine was sufficient 
to destroy its flatness—the gelatine as it dries con- 
tracts and so pulls the glass as to give its coated side 
a concave form: and he described the methods 
adopted to overcome this which he had devised for 
the manufacture of screens by Messrs. Wratten and 
Wainwright. 

For ordinary work one can form a very good idea 
of the flatness of a screen by observing the reflected 
images of some straight edge, looking obliquely at 
the glass. "This 15 the way in which a piece of patent 
plate is generally selected : but at the R.P.S. Mr. 
Ferguson described a finer test. To make this, a 
distant object, such as a church spire, is carefully 
focussed in a telescope, and then the glass plate or 
the colour screen is put in front of the object glass. 
If the screen was really flat, the spire could be seen just 
$5 well as before: whereas if there was anything wrong 
the spire would appear confused or slightly distorted. 

Much of the difficulty in the use of a colour screen 
in such conditions as we are considering can be over- 
come by doing away with the glass ийреет 
using just a thin dved film; and Major Campbell, < 
the meeting referred to, said that in his opinion a 
gelatine filter placed at the iris diaphragm or there- 
abouts was best: it did not affect the definition to 
any extent so far as could be discovered, and could 
be used with different lenses. "This form of screen 
has the advantage also that it is very «heap: and, 
so far as we can see, is open to no objection, except 
that the film is quite unprotected and so has to be 
handled carefully. R.C.B. 


PRING foliage is later than usual this year, and 
as we write these lines the trees have hardly 
begun to put on their leaves, 

where there are visible the buds, which will soon make 


although every- 
so great an alteration in the landscape. There can 
be no question that the task of the photographer is, 
on the whole, made more easy by the massing of the 
tones which the summer clothing of our trees provides. 
In certain aspects, and particularly with certain trees, 
the general effect of the leaves may be spotty, but it is 
rarely as much so as the outline of the bare branches 
seen against the sky. It is true that many a vista is 
blocked up except when the trees are leafless; but, on 
the other hand, many ugly or incongruous features of 
the landscape are hidden by them. The interval be- 
tween the bareness characteristic of the winter months 
and the full summer foliage 1s a time when some sub- 
jects are at their best, and if this is to be seized ihis 
year, the opportunity must be taken forthwith. 


position for the reaction. 


an infringement. 
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Slow Development. 


Our contemporary the Photo Revue, in an article on 
photography in war, describes a very simple method of 
developing a couple of small plates with a minimum of 
appliances. The developer used is a dilute one, so 
as to allow of slow-or ** stand "' development, and the 
vessel used is an ordinary earthenware jam jar or 
similar pot. In this two plates will stand, with their 
bottom ends touching each other and their top ends 
leaning against the sides of the pot; the film side of 

each plate is, of course, turned towards the pot, so 
that it is facing slightly downwards. This is a good 
By providing a metal or 
similar lid, overhanging the top edge a little, the pot 
is light-tighit, and after the plates have been put into 
it they can be left in daylight for the developing action 
to go on for the requisite time, according to the nature 
and strength of the developer used, and the tempera 
ture of the solution. Similar apparatus can be used 
for fixing, but it is well to remember that it is undesir- 
able to develop and fix in the same earthenware vessel, 
although there is not the same objection to doing so 
when a metal developing tank is employed. The solu- 


tions do not penetrate the metal, so the vessel can be 


washed clean of them; whereas any break in the glaze 
of earthenware allows the liquid to pass into the 
extremely absorbent material beneath, and, as every 
photographer is aware, when once it has done this it 
becomes almost impossible to avoid the contamination 
of any liquid subsequently put into the vessel bv what 
has been put in it before. 


Copying Newspaper Illustrations. 


One of the points in copyright law on which there 
are frequent misunderstandings. if we may judge from 
questions that are put to us, is as to copying when the 
copies are not for sale. For example, a reader has 
written to ask us how far he is within the law in 
making a series of lantern slides from drawings in the 
illustrated press for the purpose of his lectures, add- 
ing that he is not paid for lecturing. As far as the 
legal aspect of the question is concerned, the Act of 
1911 is sufficiently definite. It states that “* copy- 
right’ means the sole right to produce or reproduce 
the work or any substantial part thereof in any material 
form whatsoever.” To this very plain statement there 
is only one qualifying clause that need concern us, 
which stipulates that * any fair dealing with any work 
for the purposes of private study, research, criticism, 
review, or newspaper summary " shall not constitute 
How far this would cover any case 
must depend upon particular circumstances; but of 
one thing the enquirer may be quite sure, namely, 
that to get a judicial decision, even in his favour, 
would cost him far more than his entire photographic 
outfit, Whether law or horse racing is the more 
expensive amusement. we do not pretend to sav; but 
unless the photographer purposes to follow one of 


‚ these costly hobbies, and racing has now been put out 


of the question, he will do wel! either to secure per- 
mission beforehand to make the copies from the owners 
of the copyrights, or else he wilf dispense with such 
illustrations. When profit-making does, not come 
into the question there is generally little difficulty. in 


getting the necessary consent, 
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For all your negatives 
Use Velox 


When you want a perfect print from 
a perfect negative Use Velox. 


When you want the best possible print 
from a poor negative Use Velox. 


When you want the best results from a 
. batch of mixed negatives— Use Velox. 


Velox is made in too grades. 
Vigorous Velox for flat negatives 
—Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W.C. 
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British Made 


JAZOL| 


THE ACTIVE 
DEVELOPER. 


BUTCHER'S 1917 CATALOGUE 


AZOL ISNOT A SUBSTITUTE 
p photographer who wants IT IS THE DEVELOPER 


to keep himself up- to - date 
should write for a copy of Butcher's FOR EVERYTHING. 


Abridged Catalogue — there is no PLATES, FILMS, 
charge—simply fill in the coupon 3 GASLIGHT AND 
and post direct to us, and a copy | BROMIDE PAPERS, 


` will reach you by return. 


LANTERN SLIDES. 
Special Feature: uu 


Ап article on ' Modern Methods of Developing NO TROUBLE. МО WORRY. 


and Printing," by Alec J. Jones, occupies the 

opening pages. In it the Factorial and the Time ALWAYS A CERTAINTY. 
methods of developing are fully explained and a о 

series of explanatory sketches make the instructions 

so clear that no one who reads can ever again have 


their negatives spoiled through faulty development. 3oz. Bottle makes 72 ounces. 


W. BUTCHER & SONS, Ltd. ` Price 1/6 per bottle. 


CAMERA HOUSE, FARRINGDON AVENUE, | OF EVERY DEAI ER. 
LONDON, E. c. : 


Manufactured by 
CUT OUT and POST TO-DAY — 


To W. BUTCHER & SONS, LTD., JOHNSON AND SONS, 


CAMERA HOUSE, LONDON. E.C.4. 
Please send me post free a copy of Manufacturing Chemists, Ltd., 


Butcher's Abridged C — 1917. II Cross Street, Finsbury, London. 
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Stereoscopic Photography with a Half-plate Camera. 


Written and Illustrated by Ian Macleod. Special to '' Photography and Focus." 


FTER some experience in stereoscopic work I have 
come to the conclusion that the half-plate camera 
is the best size to use, even for the man who 
does stereoscopic work exclusively. By a simple 
device I have found it possible to take two 

stereographs on each half-plate, giving a finished picture 
the size of which is very suitable for the stereoscope. Of 
course, all subjects do not compose suitably in the hori- 
zontal form, and for such subjects as include tall features 


—trees, church spires, and so on—it is an easy matter to 


make use of the whole of the half-plate for one negative, 
trimming the print down somewhat afterwards. We are 
thus equipped, with these two alternative sizes, for any 
possible type of subject that may arise. 


No structural whatever 


camera. 


change 
A piece of stiff but thin cardboard is cut, measuring 
just a trifle more than half the vertical plate space at the 
back of the camera, and somewhat more than the full 


is necessary to the 


horizontal plate space. This piece of cardboard may either 
be coated with a dead black varnish, or, as in the case of 
my own outfit, covered with thin black paper. It must be 


inserted in the back of the camera just in front of the 


focussing screen, in the last fold of the bellows, as can be 


Seen in the illustration above. 


q R 


— 


— ——— ——— 
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with the device described above. 


LocH CaRRON. Taken 


This shoud be examined in a stereoscope. 


It will be noticed from fig. 1 that, the stereo division—a 
roller blind one—keeps the mask in tension, and holds it 
as nearly as possible in the plane to be occupied by the 
plate. Moreover, this tension keeps the mask steady in 
any position. To take two pictures, one only has to 
arrange the mask as shown in the figure, and expose the 


upper strip of the half-plate; then, by sliding the mask up 


to the top, all is ready for the exposure of the lower 


plate strip. - : 

To get the best cut of the lenses they must be properly 
centred opposite the middle of each plate strip respectively, 
as it is exposed. Cameras of this type generally have ample 
rise and fall of the front, so that it is an easy matter to 
find the two correct positions of the front for the purpose. 
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When found a tiny scratch can be made on the varnish for 
each position, and there is then no further trouble whatever ; 
as the front can then be placed at once in the correct position 
for each exposure. 

Fig. 2 shows the camera as it appears from the front, when 
arranged to take a stereograph on the upper half of the plate. 

It will be seen how simple it is to use this system. Of 
course, half-plate cameras differ a good deal in design, but 
those which have been thought suitable for stereo work at 
all are almost sure to adapt themselves readily to the method. 
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Thus, if the photographer has three double dark slides, 
he is able, on the six plates, to take twelve stereographs at 
one outing. This is a big advantage in bulk over the 
standard stereo size camera, for the three half-plate slides 
alone would bulk about half what six stereo slides would 
do. Then half-plate is a size which is in universal demand ; 
the plates, therefore, are easily obtainable and in fresh 
condition. Few dealers stock stereo plates. The half.plate 
camera, too, has all the extension that is likely to be 
required for taking small subjects on a fairly large scale, 
such as flowers, insects, etc. 

It will be seen from fig. 2 that the lenses are mounted 
as far inwards qn the panels as possible. .This is necessary 
if one wishes to do this kind of work. My own lenses, as 
fitted, have а practical range of from 23in. to lin. separa- 
tion, and I find that this is quite sufficient for all subjects. 
The long extension comes in useful when making transpar- 
encies through the camera. | 

I have found lens hoods a great help towards getting clear 
negatives. Those shown in the illustration were easily made 
by rolling up a strip of art mounting paper coated on one 
side thinly with seccotine. The insides are lined with velvet 
ribbon, leaving a jin. bare to fit on to the lens tube. 

No trouble is found in the correct order pf exposing the 
plate strips. Take, for example, the dark slide that is 


marked 1 and 2. When the upper half of plate 1 is exposed . 


it is immediately noted as la in the exposure diary. The 
lower half is noted as 1b and so on. By working on these 
lines systematically, no confusion can arise. 

No photographer has ever tasted to the full the joys of his 
hobby until he has tramped the countryside in company with 
a stereoscopic camera. If any reader has a half-plate camera 
he should have it fitted for stereo work: he will never regret 
it. My own camera was picked up, complete with lens and 
dark slides for £2, and there are many such on the second- 
hand lists to-day. I had the camera fitted later with a 
Thornton-Pickard stereo shutter and a pair of cheap R.R. 
bin. lenses. Using the system I have above described, it 
costs just the same to run the camera as it would do to 
run a quarter-plate camera. It will therefore be seen that 
neither in the initial cost of apparatus nor in upkeep need a 
stereo camera exceed an ordinary camera. 

The best way of showing stereographs is as transparencies, 
illuminated by a paraffin oil lamp, with a ground-glass ditfus- 
ing screen. Sulphide-toned transparencies seen in conjunction 
with this warm lighting are really very fine indeed. One 


cannot conceive of a more artful remedy or kindly stimulant 
for memory when she struggles to recall some well spent 
afternoon, or the various events of some delightful holiday, 
than a few high-class stereo transparencies. 
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Twenty-five per cent. of the members of the Coventry 

Photographic Club are with the Colours. 
+ * + 

Light and shade, said Mr. Henderson, at the Edinburgh 
Photographic Society, are not under the control of the 
photographer, but can be counterbalanced by choosing the 
time of day and the position of the camera. "fhere is а con- 
sensus of opinion that the best times for landscape photo- 
graphy are morning, early forenoon, afternoon, and evening. 
At mid-day the main elements which go to the making of a 
picture—softness, romance, atmosphere—are apt to be 
wanting. | 
1 ж ¢ | 

We are sorry to learn that Dr. Lindsay Johnson has lost 
his only remaining son in action *et Bagdad. 


* * * 


“ Camera in the Glasgow Evening Times” points out 
that the modern lens, made to allow ample rise of front. has, 
in many cases, only a very shallow hood, and that some 
form of sky shade is, therefore, a distinct benefit, preventing 
a loss of briliancy and a general flatness in the image, due 
15 the strong top light reaching the front surface of the 
ens. 

i „ * x 


„A graduated screen is one of the most fascinating of 
aids to the cloud photographer, as it enables him to get 
printable foregrounds and cloudscapes on the same nega- 
tive. —- Mr. A. L. Coburn at the R. P. S. Ш 


x х + 


“ For general use in ар work I look upon the taps 
ated filter as a snare."——Mr. John H. Gear at the R.P.S. 


| xr к + 


At the annual meeting of the Coventry Photographic Club 
the following officers were elected: President, L. P. Wilson; 
treasurer, W. Н. Stokes; honorary secretary, А. Н. Tomp- 
kins; council, G. E. Band, Н. W. Bush, D. S. Dawson, A. 
W. Hoare, S. S. Napper, А. Н. Niblett, F. E. Peirson, P. L. 
Rainbow, G. O. Seymour, and А. E. Witherick : librarian, 
H. W. Bush. 

ж * & 


An amateur photographer in Hull has been fined half a 
guinea for carrying a stand camera through the streets 
without a permit. 


Kathie. 
AO 


Zaken with the device described above. This should be examined in a stereoscope. 


By Im Macleod. 
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“Wash-Outs” 


“ Y’ know there really ought to be 
a dictionary of Army terminology. F'r 
instance, ‘washout’ means something 
cancelled ' — ‘ something ne bon pas’ — 
‘no good ’—a ‘wash-out.’ 

Fellow came to me the other day (your 
humble having achieved photographic fame) and 
complained that.most of his snaps became ' wash- 
outs' because he couldn't properly get the hypo 
washed out of his plates in camp. 

“I straight away told him about Boot's Auto- 
Washer, the finest device I know to ‘ wash-out’ 
hypo. Told him how it was possible to wash out 
every trace of hypo from a plate in six minutes. 
'Pon my soul he was amazed, and I left the 
the old bird as happy as a sand-boy. 

“If you're interested, too, Boots will send 


you along а explanatory booklet, or — better 
still—call at any Boots branch and they'll show 


p ja 
you. ce 9 
PRICES. 
[ No. 0.—for plates 6 х 4} с/т ... 3/8 No. 2.—for plates 5! x 3! Inches 7/8 
fw No. 1.—for plates 41 х3) inches 5/8 No. 3.—for plates plate . 9886 


Write for a copy of our Booklet, “A Chat 

about the Washing of Plates. —IT'S FREE. 
PATENTED AND SOLD ONLY BY- 

Chief London 


; dots Auto- Wash er. 


gia Pe. - А A f @ 
, itirely automatic in its $ ОО 600 Branch: 
tion and requires no ths Chemists 182, 
attention whatever. BRANCHES. Regent Street, 
3 PHOTOGRAPHIC 
— е SECTION. LONDON, W. 
Ча паба Issued by Boots Pure Drug Co., Lid. 409 
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Ross Lenses ; Panchromatic Plates 
give distinction $ 
to your photographs т! 
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A photograph taken with a Ross Lens has a 
distinctive quality all its own. Its exquisite 
definition over the whole plate and its freedom from 
faults, arising from aberrations of the lens, are not 
to be found in photographs taken with low-priced 
inferior lenses. You may justly be proud of the work 
of your lens if you use a “ Ross," and however 
difficult the work you may undertake you may 
rely on getting the best possible results even under 
the most unfavourable conditions. There is a 
Ross Lens for every class of photographic work. 


. Ordinary Plate. Wratten Panchromatie 
with A Filter. 
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At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the inferest of their 
work, Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 
and blue design. 


Write for free booklet, ** Real Orthochromatism.” 


Ross Ltd., Clapham Common, London, S.W. Kodak. Limited (Wratten Division), 
TTTT-T-T-T-T-T-T-T-T-T-T-T- тї Kingsway, London, W.C. 
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(PALLADIOTYPE) 


PALLADIUM PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype | | 


AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, | Penge, London, S.E. 
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risks that surgery seems 


‘vain will its author pro- 
those trees make a pleas- 
ing line. 
‘pictorial photography con- 
of sacrifice: the sacrifice 
minor detail, tbe sacrifice 


.even of one's self, in the š 


ruthlessly conscientious in 
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Y criticism of Landscape can 
probably be guessed in advance 
by any diligent follower of 

these weekly articles. I suspect that 
it is becoming a kind of standing joke 
that I have a vendetta against skies— 
or rather against those areas of un- 
iranslucent whitewash which as a 
rule occupy the upper portions of 
photographs of scenes in the open 
air. Аз one who is chary of all 
faking (and as one who prefers to 
recommend the practical father than 
the ideal when the latter happens to 
be manifestly unrealisable), I am 
notoriously an advocate of the drastic 
use of the trimming-knife upon, and 
generally the total aniputation of, 
such skies. 

Seldom do І advise the printing: in 
of clouds. I know those clouds. 
Every person not in his photographic 
babyhood can—and does—recognise 
them. We may be overwhelmed with 
respect for the skill wherewith they 
have heen printed-in. But the more 
that feature of the artist's technique 
excites us, the more we shall be 
correspondingly distracted from the 
work of art itself. If the clouds have 
been badly printed-in, so much the 
worse. Either way, the remedy for 
the distressing disease to which our 
outdoor views are so sus- 
ceptible, Celestial Bald- 
ness, is beset with such 


safe and simple by com- 
parison. A slice with 
the shears often works a 
miracle of cure. 

It seems cruel, but it is 
the plain truth, that if 
Landscape were my 
own I should trim away 
the whole of its sky below 
the lowest dip in the 
distant bank of trees. In 


test that the summits of 
They do. But 
sists to a surprising extent 
(as here) of pleasing lines, 


the sacrifice of fascinating 


sense that one has to be 


Concerning some Photographs by Beginners. By The Bandit.“ 
Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame. —Bunws. 


fhe prints published below are selected from our latest competitións We are unable to 
forward prints (о “ The Bandit for criticism. The conditions under which prints alone 


are criticised will be found each week under the heading “ Queries and Replies.” 


asking. Have I left this in because 
I liked it or because it was good for 
the picture? 

Had we been able to retain the line 
of those tree-tops without suffering the 
penalty of retaining the blank. sky, 


the proposition would have been other- 


wise. The line, I will grant, is more 
than merely a pleasing one; it is an 
aid to the composition. It leads 
towards a summit which, on the one 
hand, balances the angle of the brook, 


and. on the other, acts as a delicate 


foil to the firmly defined group of 
trees at the right. An admirable and 
well-behaved line! Yet it must go. 


Let us cover it over with a card. 


Behold, the picture has rearranged 
itself. What is left is scarcely the 
same picture. But though it has lost 
the advantages which were conferred 
on it by that graceful line, it has 
gained a new strength. One might 
even aver that it has gained a new 
subject; or for the first time divulged 
what. exactly, its subject was. 

Of course, its subject was the 
stream. 

Now I would not assert that. prior 
to the trimming-away of the sky, we 
imagined that the sky was the subject. 
That would be carrying my detestation 
uf bald skies too far. What I assert 


Land:capé. 


is that the bald sky, a high light 


which did not matter, degraded by 


its factitious brilliance (if we should 
not say by its blatant ugliness) the 
reticent charm of the high light which 
did matter. I only ask the reader to 
experiment, by covering the sky of 
Landscape. If he refuses to agree 
with my point, when he has done so, 
then I cannot help it. To me, the 
removal of the sky is the revelation 
of the river. 

Incidentally, the removal of the sky 
results in the keying-up and clarifying 
of the tenderer half-tones throughout 
the length and breadth of the print. 
Mainly, however, it causes the river's 
gentle pattern to sing out, with a 
clear note, where before it was muffled 
and uncertain. This gain surely out- 
weighs the loss of the tree-tops' line. 

It is by means of such gains, set 


against such losses, that a large pro- 


portion of pictorial photography (most 
of which is a business of compromises) . 
is achieved. Ninety per cent. of pic- 

torial photography lies in selection. 
Well, it is clear that the very word 
selection postulates rejection. I would 
£o so far as to declare that to know 
what ‘to leave out is a bigger gift 
than to know what to put in. If any 
new, subscriber reads these lines. and 
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is unfamiliar with the 
reams I have written on 
this topic before, let him 
take a hint from me. 
Bearing in mind what I 
have just said, let him 
keep a watch on photo- 


graphs' skies. They will 
bear leaving out more 
often than would be 


. thought credible. 

To summarise the im- 
provements which, to my 
eye, take.place in ‘‘ Land- 
scape” when we cut off 
its sky : 

A meaningless detail is 
removed. Accent is laid 
on а detail which re- 
quired it. А small but. 
distinct increase of 
atmosphere occurs. The 
narrowing of the print 
slightly augments the 
decorativeness of its 
shape, the new shape 
being. in accord with the 
composition’s general design. Trouble 
some spottinesses in the upper right- 
hand corner are dismissed. Broadly, 
the. massing is improved. 

Those are the counts upon which I 
should urge the author of Land- 
-scape’’ to place his print beneath the 
guillotine and thereafter throw its 
amputated head into the waste paper 
basket. But in the main my idea is 
to get rid of an unimportant high 
light. 

Unimportant high lights are the bane 
of so much of our work. Nearly all 
emphasis, in pictorial photography. is 
brought about by means of high 


The Bridge, Hampden Park, Eastbourne. 
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lights. Almost invariably it will be 
observed that the chief object in a 
successful picture is marked by its 
ownership of the chief high light. 


. The necessity for abolishing all detri- 


mental competition with the high light 
or high lights of the chief object is 
thus beyond dispute. Nevertheless 
time and again we shall discover the 
aspirant allowing a featureless sky to 
crush with its ponderous slab of 
whiteness the relatively small and gem- 
like—but infinitely precious vital high 
lights which ought to distinguish for 
us, and decorate. the scene's true 
subject. 


By T. Culbush. 


May Ooth, 1917. 


Passing from skies we 
descend to earth and con- 
template the problem of 
tree-leaves. The foliage 
of summer, a joy to the 
vision, brings with it a 
plethora of unwanted 
spottinesses. Each leaf 
is a mirror for the sun 
The glitter of a screen 
of tree-leaves is almost 
more tiresome than the 
scragglv-edged patch. 
work which the same 
screen presents whet 
winter shows the twip 
bare against the heavens. 
The spottinesses of leaves 
and grass-blades are, like 
the sky, apt to provide 
precisely those unimpor- 
tant high lights with 
which we ае mot 
anxious to deal in ou 
battle on behalf of the 
important ones. 

How shall we deal with 
them? Maybe ‘‘ Borrowdale” will 
offer us a hint. Scrutiny of this work 
discloses the fact that it was taken at 
a period of the year when foliage is at 
its best—and when, as photographers, 
we are most frequently made aware 
that the demon of undesired spottiness 
is abroad in the land. А number of 
spotty-leaved trees, in fact, appear in 
“ Borrowdale.” But in the original 
only one of them—that tree a small 
portion of which intrudes within the 
frame on the extreme left—threatens 
any seriously distracting outbreak of 
spots. As it happens, so little of this 
tree is included, and so soft is the 
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USE BRITISH DEVELOPERS. 


M. READY FOR USE. = 


These packets are ready for use and will make 10 ozs. 
of full-strength developer. Four kinds: 


MONOMET 8 
MONOMET- QUINOL (M. O) 3d. 
MONOMET- PYRO 
TONING— FIXING 


MONOMET 3 
TANR- PAK. — A concentrated 


per packet. 


A Universal Tank Developer. Zi 2 EM Liquid Developer 
puer неш, Wide for all makes of 
* For any size of Tank. [| E plates, papers 
EM lm PE i 
; BEES and films. 
inl Its. ; 
— ess resu ts Muking 28 oa ай. 
à ege —€— Developer. 
radation, ап ^ 
? So 
density. meking Sora Per bottle 1/6 
MONOMET ТАНК: PAK ; Pat These preparations can be obtained through all 
Box of 6. I’ Box of 6 1/ * Photographic Dealers. Ask for them. 


List from WHITE BAND MFG. CO., Ltd., SOUTH CROYDON. 


PLEASE MENTION “PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS, All 
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| ADVERTISEMENTS.—(SUPPLEMENT 2.) 


MAY OTH, 1917. 


SALE & EXCHANGE 


. BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


{-Маќе Butcher's Popular Pressman Retiex, Aldis 
anastigmat lens, f/4.5, sunk setting, reversing back, 
fully speeded time and inst. shutter to 1-1000th sec., 
3 slides, perfect order; $8 159. 

Latest 312) New Special Autographic Kodak, 
B. & L. double anastigmat lens, f/6.8, Volosto fully 
Speeded shutter, т to 1- 300th sec., autographic back, 
as brand new: 87 15s. 

t-plate Fallowfield Falioroli Roll Film Felding 
Pocket, double extension, rack focus, rising and cross 
front, Trinar anastigmat lens, f/6.3, fully speeded 
1050 shuttec, т to r-1ootb sec., brilliant finder, focussing 
scale, perfect order; £2 15s. 

No. 3 F. P. K., Cooke Series III. £/6.5 stigmatic 
leas, Unicum fully speeded shutter, 1 to r-1ooth sec., 
focussing adjustment ; 5s. 

.  1-Blate Ensign Compact Roll Film and Plate Folding 
Hand and Stand, long bellows extension, R.R. lens, 
Automat Т.В. and I. shutter, 1 to r-rooth sec., brilliant 
Onder, з dark slides, splendid order; 27/6. 

Vest Pocket Kodak, achromatic lens, T.B. and I. 
раце, with adjustable speeds, complete with purse ; 


t-plate Cariton Twin Lons Reflex, pair of R. R. 
lenses, Ё/<.6, reflex finder, magazine for 12 }-plates, 
a tboroughly reliable outfit; £2 10$. 

t-plate Ensign Folding Pocket Hand and Stand, 


long extension, rack focussing, U front, Aldis Series: 


II. f/6 anastigmat, B. & L. fully speeded shutter, 
I to 1-10oth sec., brilliant finder, focussing screen, 3 
slides: £3 10$. 
]-»Piate Ensign Folding Pocket, long extension, 
risinz and cross front, Ensign anastigmat lens, f/7.7, 
. Simplex auto. shutter, with adjustable speeds to 
igo sec., brilliant finder, focussing screen, 3 slides ; 


-plate Latest Regular Sanderson, every up-to-date 
movement, Cooke Luxor anastigmat lens, f/6.5, 
Automat T.B. and L shutter with adjustable speeds 
to 1-100th sec., 3 double slides, solid leather carrying 
case, practically new; £7 7s. 

і-ріаќе М. & G. Special B Magazine, long extension, 
Tack focus, rising and cross front, Zeiss convertible 
Protar lens, f/6.3, fully speeded shutter, magazine 
changing box for 12 plates, with self-contained screen, 
perfect; £6 17s. 6d. ; cost £15. 

ł-plate Latest Triple Extension Sandringham Folding 
Mahogany Field, every movement, double swing and 
reversing back, swing front, time and inst. roller blind 
Shutter, speed indicator, Aldis f/6 anastigmat, iris, 
3 book-form slides, rigid tripod, and waterproof 
carrying case; £2 17s. 6d. 

4-plate Latest Butcher's Cameo, cast U front, Zeiss 
Triotar lens, f /6.3, in Lukos Automat shutter, speeds 
to r-rooth sec., hand and Antinous release, brilliant 
finder, hooded screen, 3 slides, ivory focussing scale ; 


1 

l-plate Optimus Cantilever Enlarger, extra long 
extension, condenser, reversible carrier, Russian iron 
Ight chamber, set of incandescent gas fittings, f /4 
Obiective, fine rack adjustment, iris diaphragm and 
yellow glass cap, very little used; £5 153. 

l-plate Lancasters’  instantograph, К.К. lens, 
speeded shutter, т double slide, tripod, and case; 15/6. 

j-plate Folding Klito, long extension, achromatic 
Uns, Simplex auto. shutter, with variable speeds, 6 
slides ; 23/6. 

Complete Adhero Dry Mounting Outfit, every 
accessory, perfect condition ; 15/6. 

Latest 45 107 Richard Verascope, every up-to-date 
movement, Chronomos shutter, pair of f/4.5 Zeiss 
Tessar lenses, automatic changing box with indicator, 
set of autoehrome screens and sheaths, 6 single dark 
slides, 2 autochrome slides, printing frame, and leather 
case, perfect order; cost £41 6s.; £30 10s. 

]-plate Latest New Ideal Sibyl, f/4.5 Ross Xpres 
lens, high precision shutter, 6 slides, in puise, very 
little used ; £17 17s. 

}-plate F.P.K., up-to-date model, К.К. lens, Automat 
speeded shutter, complete with sling carrying case; 
45 a 
ш б. & G. Folding Hand and Stand, long exten- 
sion, rising and cross front, R.R. lens, Automat 
shutter, with adjustable speeds to т-тоо{һ 
foc issing scale and screen, 6 slides; 28/6. 


sec., 


54, LIME ST.,L 


‘Three minutes from the Bank. 
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2a Brownie Boxtorm Camera, porcrait attachment, 
and Iso screen ; 8;-. 

За Latest Special Folding Pocket Kodak, every 
up-to-date movement, Cooke Series III. £/6.5¢ stig- 
matic lens, compound fully speeded Sector shutter, 
combination back, focussing screen, r slide, and solid 
leather case. practically new condition; £9 178. 64. 

4 Double Extension Spanish Mahogany Conical 
Bellows Field, rack focus, rising front, double swing 
and reversing back, R.R. lens, 3 double slides, tripod, 
and waterproof carrying case; 28/6. 

31 « 2) Latest Houghton's Folding Klito, long exten- 

sion, rack focus, cast U-form front, Cooke Series III. 
f/6.5 stigmatic lens, Ensign Sector fully speeded 
shutter, 1 to 1-rooth sec., brilliant finder, 6 slides, 
as brand new; 86 17s. 6d. : 

1-plate Lowengard de Luxe Folding Pocket Hand and 
Stand, double extension, rack focus, rising, cross, and 
cast U-form front, Goerz Series III. f/6.8 double 
anastigmat, compound Sector shutter, 1 to 1-250th 
ке, 8 ss plate attachment, 6 slides, and leather case; 

8. 


WANTED 


u u 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
| | GIVEN IN THETRADE 


Write or Call if Possible. 


}-plate Latest Houghton's Пех Magazine, long 


extension, rack focus, 2 briiliant finders, Ross Homo- | 


centric lens, f/6. 3. Unicum fully speeded shutter, 
т to 1-100th sec., magazine for 12 ]-plates, waterproof 
case; £5 17s. 6d. 

-plate Latest Ensign de Luxe Roll Film Folding 
Pocket, extra long extension, rack focus, brilliant 
finder, spirit level, Ross Homocentric lens, f /6.8, 
Koilos fully speeded Sector shutter, as brand new; 
£8 ; cost /т2 17s. 6d. 

P.C. Butcher’s Carbine Roll Film Folding Pocket, 
latest pattern, Beck R.R. lens, Automat T.B. and I. 
shutter, U front, long extension, brilliant finder, spirit 
level; 50 /-. 

l-plate Taro Tenax, double extension, rack focus, 
Tenastigmat lens, f/6.8, Ibso fully speeded Sector 
shutter, film pack adapter, and 3 leather-covered dark 
slides; £4 18s. 6d. 

5 4 Latest Pattern Regular Sanderson, every up-to- 
date movement, Ensign f/4.5 anastigmat, compound 
fully speeded Sector shutter, brilliant finder, 3 double 
slides with carriers for }-plate, Antinous release; 
£10 155. 


: “Phototypie, Led., London." Teleph 


| 1/6.5 8 


| singlets, sunk focussing mount; £8. 


| 


No. 2 Houghton s Latest Vest Pocket Ensignetis, 
Goerz Series ID f/6.8 double anastigmat, time and 
inst. shutter, complete with purse; $$ 10s. 

i-piate No. 3 F. P. K., Goerz Series III. #/6.8 Dagor 
double anastigmat lens, Unicum fully s ed Sector 
shutter, 1 to 1-100th sec., takes any make of daylight 
loading roll films; $5 Ts. 64. 

. 31 ^2} Latest Ernemann Roll Film Folding Pocket, 
rising, cross and cast U-form front, Ernemann detective 
aplanat lens, f/6.8, fully speeded Sector shutter, 1 
to r-rooth sec., brilliant finder, perfect order; 83 15e 

i-plate Ernemann Compact Folding Pockel, double 
extension, rack focus, rising and cross front, Dynar 
double anastigmat, {/6, Koilos fully speeded Sector 
shutter, 1 to 1-300th sec., brilliant direct view finder, 3 
dark slides, film pack adapter; $4 13s. 6d. 

31 x 2) Trinar Compact Folding Pocket, self-erecting 
front, Trinar double anastigmat, f/6.3, Ibso fully 
speeded Sector shutter, 1 to 1-1ooth sec., direct view 
ae hooded back screen, 6 slides, and leather case; 

8. 

, 31x 21 New Special Sibyl, all up-to-date movements, 
rising and cross front, high precision shutter, th of 
focus scale, Ross Xpres lens, £/4.5, 3 slides, F.P.A.; 
£16 10%. 

No. 2 Houghton's Vest Pocket Ensignette, achro- 
matic lens, time and inst. sbutter, complete with 
purse; 27,6. 

‚ No. 1 Vest Pocket Ensignette, Zeiss Tessar lens, [e 
time and inst. shutter, complete with purse ; 85 2s. 

.i-plate Planen Reflex, triple extension, rack and 
pinion focussing, reversing back, deep triple focussing 
hood, full size reflex finder, silver surface mirror, fully 
speeded focal plane shutter to 1-1oooth sec., C. & G. 
anastigmat lens, f /6, sunk setting, 3 double dark slides, 
waterproof case; £5 18s. 6d. 

l-plate Latest Tropex, triple extension, rack focus, 
cast U-form front, Goerz Series III. f /6.8 Dagor double 
anastigmat, latest Optimo fully speeded shutter, 1 to 
I-300th sec. and time, hooded back, focussing screen, 6 
slides, perfect order; £10 17s. 6d. 

+-ріаќе Butcher's Abbeydale Enlarger, extra long 
extension, rack focus, chain and sprocket movement- 
f/4 objective, iris diaphragm, 5}in. condenser, large 
Russian iron light chamber, as brand new; £5 16s. 


BARGAINS. IN LENSES. 

7.2in. Beck-Steinheil Unofocal, 7/8, В. & L. Automat 
fully speeded shutter, 1 to 1-1ooth sec. and time; 
£3 15s. Tin. Goerz Series 111. f /6.8 Dagor Double Anas- 
tigmat, Unicum shutter, I to 1-woth sec.; £5 15s. 
5]in. Beck-Steinheil Conve;tible Orthostigmat Lens, in 
latest Volosto Т.В. and I. shutter, speeds 3 to 1-150th 
sec. and time, hand and pneumatic release, as new; £A. 
Stin. f /6.3 Zeiss Tessar, in Koilos Sector shutter, fully 
speeded from 1 to 1-300th sec. and time; £5 Ts. 64. 
7.2in. Beck lsostigmar f 5.8, Celverex diaphragm 
shutter, fully speeded; £3 7s. 6d. біп. Ross Homo- 
centric f /6.3, Koilos Sector shutter, fully speeded from 
I to 1-300th sec. and time; £5 7s. 6d. 10іп. No. 3 
Busch Rapid Aplanat, t /8, Unicum T.B. and I. shutter, 
fully speeded from 1 to r-rooth sec.; 37/6. }-plate 
6in. Beck Rapid Symmetrical, in Automat shutter, fullv 
speeded from 1 to 1-rooth; 15/-. 10in. f/9 Busch 
Bis-telar, in Unicum fully speeded Т.В. and I. shutter, 
I to r-1ooth sec.; 35 /-. 86mm. Zeiss Wide- e 


1/16 ; £2. Ain. Cooke Primoplane Wid 778.5; 
£2 10s. I-plate Busch Wide-angle Apia rotating 
diaphragm; 22/6. Zlin. Cooke Series 111. f/6.5 stig- 


matic, iris diaphragm; £3 17s. 6C. 6 in. Zeiss Con- 
verlible Protar Lens, 7 /6.3, 2 "y r3 in tbe singlets ; 
£6 17s. 6d. 6.2in. Series IV. 1/5.6 Cooke ا‎ 
iris diaphragm; £3 2s. 6d.  7iin. Cooke t. 
th atic, iris diaphragm, as brand new; £4 15s. 
tar. 1/6.3, 2 11lin. in the 
15in. Ross f /4.5 
Convertible Homocentric Lens, iris, as brand new; 
£27 10s. біп. Cooke Series 11. 1 /4.5, iris diaphragm; 
£4 17 6d. s}in. Ross f/4.5 2-foci Convertible Home- 
centric, iris diaphragm, as new; £4 15s. Ein. Daf- 
meyer Serac (745, iris diaphragm, as new; $4 7s. 64. 
Tain. f /7.7 Beck Isostigmar, iris; £2. 320 mm. Suter 
1/5.6 Stella Anastigmat, iris; £8 10s. Several Hig 
ass j-plate Rapid Rectilinear Lenses, 7/8, iris 
phragm; §/- each. й 


Sin. Zeiss Convertible Pro 


Weks—WESTM ORELAND BUILDINGS, E. C, 


T one: 5157 Avenue. 
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(SUPPLEMENT 3.) 


MAY 9TH, 1917. vii. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


WANTED for SPOT CASH 
High-Grade 


CAMERAS & LENSES 
Call or Write 


Postcard Butcher's Coronet Enlarger, zn. plano 
convex condenser, portrait objective, very long exten- 
sion, rack and pinion focussing, nested carrier with rack 
adjustment, Russian iron light chamber; £5 15s. 

45 107 mm. Stereoscopic Sandscope, pair achro- 
matic lenses, time and instantaneous shutter, 6 dark 
slides; 35 /-. 

5 х 4 Sanderson Hand or Stand Camera, triple exten- 
sion, universal rising, falling, and swing front, swing 
and reversing back. Dallmeyer Series II. No. 3 stig- 
matic lens, f/6, Unicum shutter, speeds from 1 to 
1-100th sec. and time, з double dark slides; accept 
£7 5s. 


- * 2i Marion's Soho Reflex, Ross Xpres lens, f 14.5, 
also gin. Ross Telecentric f/6.8, focal plane shutter, 


speeded from 1i-roth to r-8ooth sec. and time, rack 
focussing, long extension, rising and falling front, 
revolving back, 3 D.D. slides, leather case; accept 


$22 ; аз new. 
]-plate Folding Pocket Klito Hand or Stand Camera, 


Cooke f/4.5 anastigmat lens, compound shutter, 
speeds from 1 to 1-200th sec. and time, rack focussing, 
rising front, hooded screen, rever ible finder , and 3 


Slides; £6 7s. 6d. 


„те Model II. Klimax, double extension, rising 
cross front, Aldis anastigmat lens, f/7.7, Ibso 
shutter speeds from 1 to 1-100th sec. and time, 3 dark 
slides, leather сазе; £4 5s. 

i- Watson’s Focal Plane Vril, Cooke 4.5 
anastigmat lens, focussing mount, shutter speeds 
from r-sth to І- Tooth sec. and time, rising and cross 


front, 6 double dark slides, and stiff waterproof case; 
£8 85. i 

. No. 2 Ensi achromatic lens, time and inst. 
shutter, daylight loading for films, 3-2, complete 
in сазе; 27/9. 

х4 Marion's Soho Reflex, Goerz Dagor Series 
HL double anastigmat lens, f/6.8, focal plane shutter 
& from 1-roth to 1-800th sec. and time, reversing 
back, long extension, rising front. 4 D.D. slides, roll- 
holder, and case; cost £31 ; accept £19. 

Pe. ` Ruby Reflex, Cooke {/4.5 anastigmat 
lens, Unit self- capping focal plane shutter, speeded 
from 1-10th to 1-roooth sec. and time, rack and 
pinion focussing, very long extension, reversing back, 
"rg i3 and falling front, 6 dark slides, and case, as new ; 

41 6 em. Vest Pocket Reitzschel Double Extension 
Camera, double anastigmat lens, f/6.8, compound 
shutter, speeds from 1 tû 1-250th sec. and time, rack 
focussing, rising front, 3 dark slides; accept £5 2s. 6d. 

i-plate Goerz Manufoc Tenax, Goerz Dogmar lens, 
f /6.3, compound shutter, 1 to 1-200th sec. and time, 
double extension, 3 dark slides, film n adapter, 
best quality leather case, as new ; £8 7s. 6 


i-plate Latest Pattern Marion. Soho saM Ross 
Homocentric 3-foci f/4.5 lens, Kershaw focal plane 
shutter, | to 1-8ooth sec. and time, Dallmever Adon 
telephoto Jens No. 2, Series VIL, extension front for 
se te combination of lens, revolving back, 6 double 
dark slide, and solid leather case; list price { £32 10s. 
accept £25. · 

5> 4 Newman & Guardia B., Zeiss Tessar f /6.3 anas- 
tigmat lens, shutter speeds 1 to 1-rooth sec. and time, 
long extension, rising front, changing box for 12 plates, 
complete in leather case; cost £18 105, ; accept £7 158. 


"Phone : 
2981 CITY 


PLEASE MENTION “ PHOTOGRAPHY " 


As ст. Adams’ Vest Pocket Vesta, Zeiss £/4.5 | 
Tessar lens, compound shutter, 1 to 1-250th sec. and 
device, hooded 6 slides, and solid leather 


case; £8 15s. 
}-plate Folding Hand or Stand Focal Plane Camera, 


screen, 


double extension, rising and cross front, R.R. lens, 
speeded shutter, т to 1-rooth sec. and time, also 
focal plane shutter, speeds to 1-1000th sec., hooded 


screen, direct finder, 4 dark slides, and leather case 
£3 5s. 

No. 1 Folding Pocket Kodak, Zeiss Tessar f/6.3 
anastigmat lens, Linhoff shutter, speeds from 1 to 
I-250th sec. and time, daylight loading, focussing flange, 


leather case ; £6 2s. 6d. 


Ibso shutter, speeds from 1 to r-100th sec. and time, 
double extension, extensive rising front, hooded 
screen, 3 D.D. slides, and film pack adapter, in case; 
£6 12s. 6d. 


1-ріаїе Miral Reflex, Aldis anastigmat lens, f/6, iris. 
roller blind shutter, speeds 1-15th to 1-9oth sec. and 


time, rack focussing, magazine for 12 plates, bag 
changer; £2 10s. | 
| Postcard Popular Pressman Reflex, Aldis f/4.5 


anastiginat lens, focal plane shutter, speeds from 1-15th 
| to r-1000th sec, and time, rack focuss ing, long exten- 
| sion, rising ара ‹ cross front, 3 dark slides, as new ; £12. 
| -plate No. 9 Klito de Luxe Folding Pocket Camera, 
| full double extension, Cooke anastigmat lens, f/6.8, 
Ensign Sector shutter, speeds from 1 to 1-I00th sec. 
and time, rising and cross front. hooded screen, and 3 


£5 5% 


| 
slides, as new: 


NEW ISSUE OF 
SPRING BARCAIN 


LIST. POST FREE 
ON APPLICATION. 


| ]-plate Staley Focal Plane Camera (Anschutz pattern), 
extra rapid aplanat lens, focussing mount, focal plane 
| shutter, speeds from 1-10th to r-1000th sec. and time, 
3 double dark slides, and case ; accept £3 17$. 6d. 

A-plate Popular Pressman Reflex, Aldis f/4.5 anas- 
| tigmat lens, focal plane shutter, speeds from 1-15th 
| to 1-1000th sec. and time, rack focussing, rising front, 
reversing back, 12 dark slides; accept £9. 

5-4 $hew Aluminium-bound Xit, Zeiss Series уп. A 
Protar, 14in., 11}in., and 7]in., Goerz Sector shutter, 
P aii } to r-15oth sec. and time, focussing lever 

nge, 5 double dark slides, aluminium-bound, com- 
plete with leather case; cost £20; accept £9 15s. ; 
as new. 


5 4 Adams’ de Luxe Boxform Camera, Zeiss Series 
Vuia convertible Protar f/6.3, Adams’ focal plane 
shutter to 1-500th sec., between-lens shutter, 4 to 
I-100th sec. and time, very long extension, rising 


om a ي‎ 


front, changing box for 12 plates, leather case; list 
price £26 10s. ; accept £9 17s. 6d. 

l-plate Goerz Anschutz, self-capping focal 
shutter, 1-10th to 1-1000th sec. and time, 7}in. e 


| Celor f/4.8 anastigmat lens, focussing mount, з D.D. 
slides, leather сазе; 
}-plate No. 3 Folding Pocket Kodak, Goerz Dagor 
double anastigmat lens, f/6.8, in Automat shutter, 
| speeded from 1 to 1- rooth sec. and time, daylight 
loading, complete in leather case; £5 17s. ва. 
ir 1-plate Tella Reflex, Aldis anastigmat lens, f /6, rack 
focussing, focal plane shutter, reversing back, 6 slides, 
| and case; £3 12s. 6. 


Works : WESTMORELAND BUILDINGS, E.C. 


time, rising front, direct vision finder, quick focussing | 


i-plate Goerz Taro Tenax, Tenastigmat lens, f/6.8, | 


& LIVERPOOL ST., E.C. ; 26 & 28, KING’S J SLOANE $Q., 


WHEN CORRESPONDING WITH ADVERTISERS. 


}-plate Voigtlander Focal Plane, Voigtlander Heliar 
anastigmat lens, f /4.5, in focussing mount, focal plane 
shutter, giving speeds from 1-roth to 1-1000th sec. 
and time, rising front, 3 double slides; £7 5$. 

- 5x 4 Sanderson Hand or Stand Camera, Ross 3-foci 
convertible Homocentric lens, f /4.5, compound shutter, 
speeds І to r-rsoth sec. and time, triple extension, 
universal rising, falling, and swing front, swing and 
reversing back, 3 double book-form slides; accept 
£10 155. 

1-plate No. 8 Folding Pocket Klito de Luxe, Goerz 
Dagor Series III. double anastigmat lens, f/6.8, in 
Optimo shutter, giving exposures from I up to 1-300th 


sec, and time, extensive rising front, rack and ata 
* ing, 3 dark slides, in condition as new ; £8 5s. 
ate Triple Extension Field Camera, by Butcher, 


| поа stigmatic lens, 1/6, and compound shutter, 
triple extension, extensive rising, falling, and swing 
front, swing and reversing back, turntable, 6 double 
dark slides, and 2 cases; £13. 

5 >. 4 Dallmeyer Correspondent Folding Hand or Stand 
Camera, leather covered, Cooke Series III. anastigmat 
lens, f/6.5, also Cooke extension lens, in compound 
shutter, speeded fiom I to r-200th sec. and time, 
full double extension, extensive rising front, 
on cs 3 double dark slides, best solid leather 
oe 

plate Ross Folding Reflex, Ross Homocentric lens, 

f /5.6, focal plane shutter, speeded from 1-1sth to 
and time, revolving back, 3 double 
list price £25 6s. 6d.; 


1-1000th sec. 
dark slides, and film pack adapter ; 
accept £15. 

}-plate Thornton Pickard Ruby Enlarger, in 
mahogany, 5}іп. plano convex best qu: ‘lity condenser, 
enlarging carrier, with revolving, tilting, and side 
swing, actuated by rack and pinion, very long exten- 
sion, special enlarging portrait lens, f /4, Russian iron 
light chamber, with rack and pinion adjustment for 
centring light; £5 12%, 6d. 

)-plate very Latest Pattern Goerz Anschutz, leather 
covered, Goerz Dagor Series 111. {/6.8 double anastig- 
mat lens, focussing mount, self-capping focal plane 
shutter, 5 to 1- 1200th sec. and time, 6d ouble dark s ides, 
and solid leather case, as new ; list price £22 2s. 6d. ; 
accept £16 10s. 

No. 1a Kodak Premoette, 4{ > 2), R.R. lens, auto- 
matic shutter, daylight loading for film packs; 24 /9. 

Stereoscopic Kodak No. 2, fitted pair R. R. lenses, 
time and instantaneous shutter, daylight loading for 
films; 29/3. 

Postcard Reflex Camera, by Craig, Deck lenses, focal“ 
piane shutter, rack focussing, 6 dark slides ; if 

spen Beaufort Reflex, Staley Euryplan f/6.8 lens, 
focal plane shutter, speeds. to 1-1000th sec. and time, 
rack e reversing back, 3 double dark slides, 
book-form ; 

No. 3a Postcard Folding Pocket Kodak, Dallmever 
stigmatic lens, Series II., f /6, Automat shutter, speeds 
from т to 1-100th sec. and time, davlight loading for 
films, combination back, and 1 double dark slide, 
complete with leather case; accept £9. 

1-ріаќе Thornton-Pickard Reflex, oerz Dogmar f /4.5 
КА ка. lens, Unit self-cap pping shutter, speeds from 
1-roth to i-roooth sec. and time, Jong extension, 
revolving back, 12 dark slides, film pack adapter, and 
case, condition as new; $13 105. 

}-plate Thornton-Pickard College Field Camera, Aldis 
anastigmat lens, f/7.7. T.-P. shutter, time and inst. 
adjustable speeds, double extension, rising and swing 
front, swing and reversing back, turntable, 3 double 
dark slides, and 3-fold tripod, as new ; £4 7s. 6d. 
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PRIVATE SALE AND EXCHANGE: 


All advertisements inserted in these columns must be 


"rad prepaid, and reach the Offices, 20, Todor Street, 
C. 4, not later than first post, Wednesday, for following 
салд s issue. Advertisements are inserted, as far 


as possible, in the order received, and those "received 
too late for. one issue, or crowded ont, are published in 
the first following in whieh there is space. 


Prepaid Rate : 
6d. per line of eight words. Minimum 1 /-. 
Апу portion of а line (eight words) counted as one line. 
1 755 5 sent in payment for advertisements 
ould be made payable to ILIFFE — бо. 
AND SONS LTD. and crossed | —5— - 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ 


^ CAMERAS AND LENSES. 


J О. 24. Ensignetto De Luxe, 3x2, Zeiss Tessar lens 
1/6.5, iris, compound shutter, '1 sec. to 1-30 Oth, 


time and bulb, focussing, morocco leather case, nbso- 
lutely as new; pre-war price 48/5; if obtainable would 
now be about £10; reasonable offers wanted.— Pnrticu- 
lars, including nccessories, Browne, 148, Clifton St., 
Brooks's Bar, Manchester. (1) / (5184 


G Popular Pressman, Aldis 1/4.5, 
in. focus, 6 slides, filin pick adapter, with leather 

case, telephoto attachment (Dnlhneyer) to 8 times mag- 
nication, tenrd extension adapter, 2 slides, ex- 
cement condition, £11/19/6; portrait lens f/4, 10/-; 
half-plate stand camera, double extension, Beck Primus 
lens f/8, 2 double slides and stand, 3216. —Jones, Hryn 
зеам, Trealaw, Glam. [5187 


У "EST Pocket Kodak, little used, Cooke lens, £5, or 
offer; nlso Wrench magic lantern nnd sheet, £4/18. 
—Rowe, Maryborough, Queen's Co. {5183 


7 HOLE-PLATE Studio Camera, with carriers, half 
and quurter-plnte, one double and one single 
slides, studio portrait lens by Harlot, Paris, 1/3, Water- 
house stops, pine stand, with arch. screw, good con- 
dition, £8: also whole-plate field camera, by Marion and 
Co., Marion It.R. Jens 1/8, 3 double book-forin slides, 
tripod, and case, £6. —Barney, Nodehill, Newport, Isle 
or Wight. [5191 


() UARTER-PLATE Ernemann Pocket Camera, double 
objective, Jens 1/8, Т.В I. shutter. 4 metal slides; 
19/6.— Philip Smith, 29, Lower Clapton So: 
92 

(UP -PLATE Sibyl de Luxe, Zeiss Protar, 12 
slides; cost £29 year ago; little used. pertect; 
highest cash offer above £20 secures.—(iroom, 87, Shand 
wick Placa, Edinburgh. [5193 


QUARTER. -PLATE Lizars’ Magzine, carries 12 
plates; accept 15/--—Robinson, 6, Ravenscar Ter- 
race, Roundhay, Leeds. [5199 


Q ARTER- PLATE Hand or Stand, double extension, 
Aldis f/6 lens, B. nnd L. shutter, slides, and ense, 
#4:5; Mascot daylight enlarger, 4'6.—Goddard, Durham 
Rad., Wimbledon. [520 


ARGAIN. —Vest Pocket Kodak, їп case, Kodak 
portrait. attachment, Kodak developing tank (new), 
5 rolls filins, 32/- the lot: also Ensignette bromide print- 


4 


new: 


ing box, postcard’ size, 4/-, suitable for above.— Howes. 
17, Sackville St., Reading, Berks. (5204 
OPULAR Pressman Reflex, Aldis f/4.5, 6 single 
slides, quarter-plate, good “s new, £88: also 


qnarter-plite folding Klito, Beck Neostiginar £/7.7, 6 
sinzle slides, excellent condition, £2/10; wanted, half- 
plate reflex, without Jens, long extension, snitable for 


17in. Telecentrie, in first-class order.—J. F. Банан, 
109, Clitton St., Old Trafford, Manchester. {5202 
ARY Sibyl, f/45 Tessar, 6 single slides, F. P. A., 


De Luxe solid hide attache case, all neatly new: 
exchéfige larger size apparatus entertained. —31, 
Nottingham. (5208 


PLEASE MENTION 


£12: 
Goldsmith St., 


A14 


LANTERNS AND ENLARGERS. CAMERAS AND LENSES. 


үү ALNUT Optical Lantern, lined Russian iron, solíd 

brass stage, 4in. condenser, £2; Ariel Scissors 
ато lamp, with resistance, for 100-250 volts, 25/-; cine 
attachment, complete, with rewind gear, 15/-, fit any 
luntern. — Barnes, 2 Flat, 388, Finchley Rd., N. в 


| APPARATUS WANTED OR EXCHANGED. | 


7 4x5 and Stereo Field Camera, without lenses; state 
weiglit.—Box L5,603, c/o Photography and 18185 


WANTED. $15x215, or vest pocket camera, high. 
Claas; full “particulars and lowest price; approval 
— Clegg, 34, Sadler St., Middleton, Lancs. (5197 


ANTED, Vest Pocket Kodak, anastigmat lens. 

Autographic back preterred; daylight бето 
outfit, daylight enlorger, postcard size; deposit syste 

— Full particulars, Kagan, 114, North St., ee ents 


LENS to cover whole-plate, 10!5x6!5in., focus 10in. 
or llin.-R.T.L., 72, Foxbourne Rd., 8.W.17. 


5200 
AMATEUR wants good focussing vest pocket rol film 
шеш, f/4.5 to f/5.6; also Auto No, 2.—Hender- 


son, 7, Dalton Rd., Coventry. [5203 


сная Bloodhound Bitch, winner, £7; exchange 
apparatus (reflex preferred). —Btephenson, 105, Lees 
3t.. Higher Openshaw, Munchester. (5209 


ANTED. qnarter- tol Ensign Popular Reflex, first- 
class lens f/4.5; oreet rice and full particulars. 


—5, Tenby Rd., off College R , Moseley, Bürwiafz 20 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 


. Prepaid Rate: 
8 words 2d. Minimum 1/«. 


CAMERAS AND LENSES. 


є" CON D.-H ANU) Apparatus.— Largest stock in. South 
London; exchanges arranged; fairest and most 


terms.— Humphrys, 269- 275, Lune, 


sntisfactory Rye 


London, 5.Е. [4752 
HE Best Murket to buy, sell, or exchange photo- 
graphic apparatus; ‘catalogue, describing over 
1,000 barguins, now ready, post free; liberal approval 


exchange. — The 


terns; high-class apparatus taken in 
Westminster Photographie Exchange, Ltd., 119, Vic- 
torin St., and 111, Oxford St., London. (0002 


AH 


MORE 
BARGAINS. 


Turn to page xiii. for List 
of Bargains in Second-hand 
Cameras and Apparatus. 


ОШШӘОШЕШОШ ОШ 


'" PHOTOGRAPHY ” 


flit Hude 
ӨӨ! 


x4 Watson's Reflex, R.R. lens, 3 slides, good condi- 
tion, £3'5. half-plate Maurion's Perfection stand 
camera, no lens, 2 slides, tripod, good condition. 
30/۰; quarter-plate Lancaster stand camera, В.В. lens. 
2 slides, £1.—W. Yard, Risca, Newport, Mon. [5206 


HOLE-PLATE Ross Concentric Wide- e Lens, 
cost £6/10. £1; 5x4 R.R. lens, fn Koda 

shutter, 12/6; C.D.V. portrait lens, 5/-.—W. n 

Risca, Newport, Mon. [5207 


LANTERNS AND ENLARGERS. 


OW to make а Daylight Enlarger for 2/6; 
H tions and 1 7d., 100: 218: {өйне 


Walton, Sufolk. {8149 
MATERIALS, ‚с Ae 
BACKGROUNDS, campe, hes, "Ding whiten, 
vütories, interiors, sketches, pur wal LI 
canvas, strong rollers; designs 3d.— 
Sons, Artists, Church, Aocrington. _ 


till sold, P.O.P., сна оа зева 
of 72 sheets, 1/3; selt-toning 2/6, post frea— 
Murtio, Chemist, Southampton. (3753 


ROEGE and Co.—A powerful concentrated developer, 

3 oz. bottle, sufficient to make 90 ozs., 1/6, post 
tree; Monomet, English metol, 11b. 60/., 1 0 15/-, 
l oz. 3/9: subject to trade discount ; sample os. 1/-, 
postage 2d.—43, Comeragh Rd., West Kensington. 


ROEGE aud Co.—Frames, superior make, with in. 

ilt slip, finished iu black, brown, or green 210. 
moulding, 12x10 2/-, 20x16 276, 241. n dozen; glass 
and packing crate extra.— Droege aud Co. (G. Droege, 
trading as), 43, Comeragh Rd., West Kensington, Lon- 
don. {1720 


BRILLIANT Bromide and Gaslight Postcards, :2/7 
100, 200 5/1, 11/- 500, 1,000 20/11: another 
make, 250 5'9, 500 11/5 1.000 20/11; all best second 
quality. These cards can only be purchased direct from 
us. Largest dealers in the Kingdom. Imitated by дү, 
equalled by none.-;City Photo Works, birkdale, pr 
poit. А 


EST Seconds.— Bromide postcards: 2/4 100, 
| 9/11, 1,000 17/11, post free.—City Photo Works, 
Birkdale, Southport. Кя 


RE-WAR Drices.—Practical Dian for 


M Offerin 


photographers; 530 puge CU don ue e free British 
Islands 1/-, a road 1/6.—Tylar, 20, Redcar Rd., Black- 
pool. А 163 


.В.В. Special offer of carbon bromide pa 

seconds quality, quarter-plate, cabinet pant. plate, 
and whole-plate; prices as nbove; reduction for 
quantities.—Baonham, Chemist, Hitchin. (5079 


B. B.— Banham's brilliant bromide and gasligbt 
papers, seconds; glossy, matt, carbon, and т 
surfaces in. gross packets; qunrter- -plate 2/ cabinet 3/9, 
halt-plite 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6; in 24 sheet packets, 12x10 3/6, 15x12 4/10 

20x16 8/6; postenrds, bromide, semi-matt only, gà 
“таман, matt, and glossy, singles only; seconds 100 
2/3, 250 '5/- 500 9'9, 1,000 17/6. Cash with order 
Banhaw, Chemist, Hitchin. ( 


OSTCARDS, gaslight and bromide, superior second 
quality, 100 2/3, 250 5/. 500 9/6, 1,000 17/6: 
special quality ditto, 100 2/6, 250 5/9, 1,000 20/6. post 
tree; auy surface; selt-toning, matt or semi-matt. 3l 
per 100: best value iu the trade; hundreds of testi- 
monials.—Burt and Co., 45, Monument Rd., Birming- 
ham. 45145 


ETOL 4:- oz., hydrokinone 1/6 oz, amidol 20 
pyro 1/8 сї; gaslight or bromide postcards, : 
100; all post free.— Wilsons’, Photo Chemists, Wiga 1 


SMS at Pre-war Prices.—Quarter-plnte, P. са 


sud 

half-plate; sample of each on receipt of 4d. to 

vover postage to Geo. I'. Preston, 1, Wellington Bk, 
Sheffield. a за 50% 


WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. ADVERTISEMENTS. —(SUPPLEMENT 5.) MAY ОТН, 1917. іх. 


А : | 
Business Notices. - 


‚1. GREAT Sale of photographic materials, sundries, 

Publishing. etc. is being held until the whole of the stock 

— Omcn.-20, Tudor Street, London, E. G. 4. Tele. made prior to December, 1916, is cleared out entirely: 

| grams: “Cyclist, Fleet, London." Telephone: - goods embrace art mounting papers nnd boards, profes- 

City 2848 (5 lines). Communications for the sional mounts and amateur mounts of high-class quality, 

Publishers should be addressed: Iliffe and Sons packet chemicals, gaslight printing frames, photographic 

Limited, 20, Tudor Street, London, E.C.4. pastes, bromide and gaslight papers, border masks, Van- 
PUBLISHING Date.—Photography and Focus is 


guard sundries and varnishes. titling outfits, exposure 
on sale throughout the United Kingdom ‘every ineters, 812 61% job plates, а few lines of plate-sunk 
Wednesday morning. i 


mounts, and 5 tons of clearance professional mounts of 
SUBSCRIPTION. —The Subscription Rates are given good quality. Sample set of mounts 2/6, post paid, re- 
each week at the foot of Picture of the Week." 


funded оп” receipt of first order amounting to 10/- if 
REMITTANCES.—Postal Orders, Cheques, eto. returned. On application our booklet giving rough de- 
should be crossed and made payable to Iliffe and 


Remember 


that when you purchase a Second-hand Camera or 
Lens from 05, you get embodied therein all the 
good points of a brand new plece of apparatus at 
three-fourths the cost. Every outfit we sell is 
guaranteed In sound working order when sold. 
Moreover, shonld you be unable to call and inspect 
prior to purchasing, we will forward any item on 5 
days’ approval for your inspection, In accordance 
with the terms printed In our catalogue. 

A few useful. cameras in stock at the present 
moment (capable of rendering first-class high-grade 


{айа of lines in stock will be cent. Four only, profes- 
sional hvpo alum toning tanks, com lete, 27/6, details 


Sons Limited. free: 1,000 A1 ferrot 1 
е; 1. e ype plaques, for glazing priuts. А 
Е А а " extra stont, specially highly enamelled, brilliant aur- results) are quoted below : 
м verlisements. face, size 14х10, pre-war price lis, present price 1/6 4.5 6 cm. GAUMONT BLOCKNOTE, T. K. 
All communications on advertisement matters each, our price 3 for 2/-. 1 dozen 6/6, plus postage. Also Zeiss Tessar F/6.3, 12 sls, magnifers, case, etc. 
should be addressed: The Advertisement Manager quantity of second-hand ferrotypes, 36 for 1/6. Ware- Cost £11 16 0........... boss severa aud ssa £17 12 6 
^ |house room required for extensions in our real photo- 45x107 STEREO BLOCKNOT pair of К. 


Photogra and Focus, 20, Tud : : : s 
i graphy идо Street, London, graphie printing industry for the publishing trades, now 


Е.С.4. copy for displayed adverti 1 
Eo of any” particular week must, Teach for be ратар printing ne rant io the Empire. та” e Tesar F163, lenses, 6 sls, апел 10 O 
— Street by the fiet post on Monday morning in the Ltd, Halifax: (5190 M 6X13 cm. STEREO VICTRIX. C. Zeiss Tessar 
== y 008. and conditions wi sent ROMIDE and Gaslight Poatearde, glossy, matt, and 
" upon application. semi-matt. 100 312. 500 12/6: P.OP., 100 2:6, F /6.5, focal plane sbutter, 12 déc кые 15 O 
= PREPAID ADVERTISEMENTS. 500 10/.—8tockdale, 29, Dorset Rd., Forest Gate, 5195 4} X31 ADAMS’ NATTI, F/6.3 Zeiss Protar lens. 
SALE AND EXCHANGE (for Amateurs only).—6d. Series VILA, changing box, lea. case. Cost £14 14 0. 
per line of eight words. Minimum, 1s. Any por- : ` E 4 15 O0 
ion of а line (eight words) counted as one line. 5x4 LIZARS' DE LUXE, 17in. extension, Óin. 


Ross Goerz Series III. F /7.7 lens, Unicum shutter, 
5 dble. book-form sls., lea. case. Cost £16 ; 
ess... E 6 15 6 
54x3} SOHO REFLEX, 150 mm. Goerz Celor 
F /4.8, 3 dble. pl. Маге. and lea. case ; as new. Cost 
o £15 17 6 
5«4 STALEY ROYAL REFLEX, 7in. Euryplan 
Series l. Е /4.5 lens, 4 dble. sls.. and lea. сазе. Cost 
£22 0 0........ CE e £12 15 0 
31 x21 No. 1 SPECIAL FOLDING POCKET 
KODAK. Kodak anastigmat F /6.3 lens, in V elosto 
shutter, Т. B., 3 sec. to 1-300th, and lea. case. Cost 
291 бу сб 35 £1 1.6 
VEST POCKET KODAK, Autographic model, 
Berthiot Orlor F /6.8 anastigmat lens, and ре nae 


PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not latet 
than first post Wednesday for following week's issue. 

Adrertisements are inserted as far as possible in 
the order received, and those received too late for 

| one issue, or crowded out, аге published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numprrs.—For the convenience of ad. 

vertisers, letters may be addressed to numbers at 
Lhe office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
A gen in the advertisement. Replies should be 
addressed: No. 000, c/o Pho ography and Focus, 
20, Tudor Street, London, E.C.4." 


DR ff and Co. — Enlargements, bromide, үчүп 
teed finest results negative will yield, 84x6% 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40х30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March Ist, 1916, prices are charged 334% advance on 
above.—Droege and Co. (G. Droege, trading as), 43. 
Comeragh Rd., West Kensington, London. [0007 


ENLARGEMENTS, unmounted, 12x8 1/1, 12x10 
1/4, 15x12 1/11: mounted and spotted, 10x8 
1/8, 12x10 2/-, 15x12 2/11; for sepia see rice list, 
post free.—E. L. Scrivens, 60, Queen's Rd., 0 


ENLARGEMENTS. 812 6½ 10d. 10x8 1/-, 12x10 

1/3, 15x12 1/8; devejop|ng; inting, copying,’ 
lantern slide making, ete.: besl wor only; charges, 
moderate.—Percy Slater, Sawtry, Peterborough.  [5125; 


ENPABGEMENTS If you want perfect enlargements 
nt the following prices—unmounted, 10X8 8d.. 
12x10 10d., 15x12 1/-, 20x16 1/4; nective and nicely | 


WE WANT 


small pocket cameras of all kinds, 
and 3} x 2} C.D.V. Goerz Tenax 
Cameras, for CASH or in Exchange. 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. И the money be 
deposited with Photography and Focus, both 
parties are advised of t is receipt. The time 
allowed for a decision after receipt of goods is 
three days. and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee ol: 

6d. is charged ; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. lliffe and Zons Limited, and 
addressed to them at Hertford Street, Coventry. 
The letter D” at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be ually desirous, but have not advised us 


to that effect. 
Editorial. 


Appeess.— All communications for the Editor 
should be addressed. The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4.” 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 


A@nished 1/7, 2/4, 2/10, and 3/6 res 
6d extra. postage extra—have them 

hrandt Enlarging Co., 227, Hampstead Rd., London. 
N.W.1. Established over 10 years. [4774 


ETOUCHING.—Learn portrait retouching, B. and 
W., and colour work from a teacher whose pupils 
bave secured situations with the leading West End 
photographers; greatly improve your own negatives; 
lessons by post (all Post countries), and ersonally dav 
and night; retouching, B. and 8 “Жл colour work 
undertaken; quick return. Send for feos nnd list of 
noted retouching materials used by all the best firms.— 
T. 8. Bruce, 4, Villas-on-Heath, Vale, Hampstend. 
London. (Re-writer Johnson's ~“ Retouching.") (5060 


| | PRINTING, COPYING, etc.. | 


ROEGE and Co.—Posteard printing in all processes; 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a groes; titling a speciality; collotype, 
blick and white or sepia, 18/- 1,000. Negatives care- 


31 x21 N. & С. SIBYL, Cooke Series III. F /6.5 
lens, 6 sls., F.P.A., and lea. case. Cost zh 15 8 
4.56 cm. WATCH.POCKET KLIMAX, Aldi, 
Uno F /7 7. in Lukos 11. shutter, 6 sls., and ane шар. 


PETI 


5x4 ADAMS' MINEX DE LUXE REFLEX, 
Zeiss Tessar F/45. 6 sls.. RPA. rra Cost 


£47 10 0 
4t x 34 ADAMS VIDEX. F /7 Zeiss VIIA Protar, 
3 sls.. roll-holder, lens hood, and mU TE Aud st 


eese coseptosotostosasetossoesasoosett 


£36 0 0 
4} x3 POP. PRESS. REFLEX, F/7 Busch 
Bis-Telar No. 2,8 single als., 3 is». screens, and case. 
CEN ilius ᷣͤ ue eB. 11 6 
4t x 3à DALL. CORRESPONDENT, bin. Aldis 
Е /77. Linhoff shutter, 6 plate holders, and ме. Сви 


оооворо оо 666 444 „„ „ „ 0. 


£1200 
4} x 3t REGULAR SANDERSON, latest pattern, 


graphic subjects. All. contribution must be type- ed ида froni оре шщ fac i п, Des Ii. Cooke: in Те Sector тано 
itten, or in very legible ndwriting, on one side . 2 ., SOS eu, um i e. als., lea. case. je ; 
5 D Der only. aud should bear the name and All kinds of printing. retouching, and finishing under 5} x 3} ADAMS’ IDENTO, 64in. Zeiss Protar 


taken. Estimates submitted by return of post. el. : 
Hammersmith 1382. British owned and British labour 
only euiployed.—l)roege and Co. (G. Droege, trading as), 
43, Coweragh Rd., West Kensington, London. [0008 


pesrcann Printing.—Bromide, matt or enamelled, 
lj- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. : 
1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed aud well 
wushed.— E. L. Scriveus. \ 


F/. 3. Exacto shutter, 3 D.D. зіз., and case. Cost 
£22 14 6 ..... nm etr RUN 217 6 
34x2} DAINTY SOHO REFLEX. No. l. F 15.6 
Cooke lens, 3 D.D. sls., F.P.A., Adams lens hood. 
and case. t £16 0 0 6 £9 15 0 
34X24 STANDARD PRESSMAN REFLEX. 
Ross Homo, F/63 lens, 6 sls; as new. Cost 
£15 50 . . 75 e eeses £11 5 0 
6x13 cm. GAUMONT ST EREO. SPIDO. pair 
of K. R. Zeist Tessars F /9, adjustable speed shutter, 


chanzing box for 12 plates, and lea. case. Cost 


address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not P adn for. The Editor disclaims legal 
responsibility for А 
him, but һе will endeavour to return rejected 
manuscripts. etc. when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by à stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 


: à E L. 8CRIVENS, 60, Queen's Rd. Doncaster. — 
address of the sender, not necessarily for publica . Bromide posteards, in large or small quantities. £20 0 0......... pem —. E14 10 0 
tion. Reproduction fees for prints are only paid Write for price list aud samples [5091 4} x 31 ROS? PANROS, Jin. Е /5.6 Homocentric 


b arrangement beforehand. The sending of a 
rm, а олз any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without Jetterpress, photographs of special 
interest. on terms to be arranged. Articles and 
illustrations are paid for on d i 
PRINTS FOR CRITICISM.— Readers sending pr nts 
Әг a riticisu or advice are notified that in all cases 
t is understood that by so doing permission 18 
iven for their reproduction, without fee, in 
„ otograpry and Focus. 
I мт VTE 8.— The Editor can only be seen by 


proin tment. 


lens, F.P.A.. and lea. case ; in good condition. Cost 

£15 0 0 eaceses00s0200000000000000900 0900000 00* 10 о 

„1% 4° Photographic Sands, Hunter have ù.” - 
NOTE THE ADDRESS : 


SANDS, HUNTER & CO., Ltd., 


Specialists in Photographic Apparatus, 
37, Bedford St, Strand, London, W.C.2. 


‘phone: Regent 840. Tele.: `` Sanauntet. London." 
Established in 1571. 


pP ESTIMOS tie Daily ns to quality of our nega- 
tives; quarter-plate 9d.. Р.С. 1/. half-plate 1/6, 
post free return; single figures from groups, vignetting, 
etc., extra.—J..E. Vero, Ltd., Barnsley. (5020 


1 . DOZEN, 10/- gross.— Postcard printing. enamelled 

or matt: perfect results on finest quality cards; 
prompt des atch Also bromide printíng in all sizes, 
copying, en ui m dry mounting, etc. Bee price list, 
post free.—A. F. Las, 25, Downs Rd., Clapton. London, 
N.E (5121 


| Printing, 1/- dozen: plates developed, 
negatives made from prints, enlarging; any work. 
List free.—Trask, Studio, West St., Crewkerne. [5188 
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PHOTOGRAPHY. 


WANTED 


FOR SPOT CASH, 


including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 


Approximate valuations upon receipt of 
particulars of goods tor sale. 


THIS WEEK'S BARGAINS. 

FIELD OUTFIT.—1-plate Triple Extension Victo, 
double slides, R.B. shutter, Busch symmetrical 

ens, f/8, turntable stand, case; £3 188. 6d. 
i-piate Lancasters’ Imperial  Instantograph, 
extra long extension, swing front, etc., Rectigraph 
lens, 3 double slides, turntable, and stand; 3 gns. 
Patent Instantograph, 


Vest Pocket Kodak for roll films, Goerz Dagor 


1/6.8, fine order; £4 408. д Dagor, or Dogmar lens; also quarter-plate and 37; D | 
үе Folding, latest stirrup front, all move- | X24 model 2 Marion Soho Reflex—City Sale ad BY Walter Bagshaw. =. 39 oe. 
ments, Zeiss Tessar lens, f /6.3, compound shutter, Exchange, 54, Lime St., London, E. C. . 210 Photographic Enamels.” By Rene = 
6 slides, nearly new; 10 gns. ANTED, hali-plate Minex or N. and G. фоне те- | d Heliecourt nd LA +38 — 
i-plate Klito, Beck Neostigmar lens, f/7.7, “flex: highest price for spot cash.—City Sale and M The Gum-bichromate Process." By 
shutter speeds 1-25th to 1-100tb sec., Т. and B., Exchange, 54, Lime St., London, E.C.3. [5211 J. Cruwys Richards — 38 „ 
latest stirrup front, 9 single metal slides, in case; | ° „The Studio and what to do in it." | 
— — List of Folding pocket Cameras, pc NL ш. 
containing many attractive bargains. Pest free. The Selection of Subject in Pictorial 
бй — краны d уроп уг WANTED old negatives, all sizes: spot cash paid P 9 7 Жем S Un hs By TR 
-plate, 3 double slides in leather case, no lens; ти : : d * Practi otomicrography." By 
12 15s. | | ? MM De Leet Bros, 285, Kingsland Rd, 1478786 Andrew Pringle, FERME .. $140 „ 
F.P. 1-piate Anechutz, quick-winder, shutter NB; “ Elementary Telephotogra hy.” By 3 
speeds 1-1oth to 1-1oooth sec., Т. and B., no lens i PS 0 
but includes r slide; 3 gns. | | %%% 
}-Маіе Folding Hand ог Stand, extra long BUSINESS for DISPOSAL. * A Treatise on Photogravure.” By 
extension, rising swing front, reversing and swing Herbert Denison — 08e AAO م‎ 
back, R. R. lens, 1/8, in Unicum shutter, 2 double WHILE You Wait Electric Studio, Main High Street, S Pho ter pny for Naturalists.” By 
slides, and Houghton envelope adapter, first-class profits £4 weeklv, thousands soldiers; business Douglas English .. .. 5% „ 
order (275196); £2 108. taught amateur, disabled soldier; price £30, bargain.— © Science and Practice of Photo- 
6x4 Hand or Stand Premo No. 7, extra long Gatehouse, Grays, Essex. (5212 graphy." By Chapman fones.. 5 
extension, swing and reversing back, rising*front, “J ion in P hy.” B 
R. R. lens, f/8, in auto. shutter, speeds 1 to 1-1o0th nstruction шоша. y 1H 1 
sec., T. and B., 3 double slides; cost about {10; | эш Wiens yee Е 11 „ 
N сво па 4 The only way to ensure regular a Tbe HAM tane Process.” By Julius " 
u == Sanderson 2 2 — ass ee ee oes ee 
Hand or Stand Cameras. Post free. and ether receipt of _this journal 18 tolf . photo ohic Lenses.” By J. A ЖЕ: 
5,54 Argus, by Watson, double extension, etc, place a definite order with your | Hodes о 3. EE а 
i ooa ens, {/6.8, 1 slide, fine order; newsagent, or the publishers. “St an d St ic Pho- 
l-piate Reflex, double extension, F. P. shutter, tography.” By F. Drouin .. 2/8 


$ s I-Ioth to 1-1oooth sec. and time, 3 double . 


slides, no lens or shutter > 23 108. 

Shew F.P. Reflex, with Anschutz shutter, quick 
winder, Cooke 7in. lens, f/4.5, Mackenzie envelope 
adapter, fine order; 6 gns. 

REFLEX CAMERAS. —List just published, 
containing many attractive 
bargains. Post free. 


ADVERTISEMENTS. 


VARIOUS. 


OMETHING You Want for something you don’t 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focul plane, and 
reflex and other cameras, enlurgers, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, trom 
Sloane Square to anywhere.—Address, City Sale and 
Exchange, 26-28, King's Rd., Sloane Sq., London. (4880 


; ATHEDRALS.—100 lovely silver prints, 7x5, in- 

RELIABLE PHOTOGRAPHIC teriors and exteriors, published at £5, by photo- 
APPARATUS, rapher to royalty; 10/6, post free.—Tylar, 20, Redcar 

d., Blackpool. — 15164 


AMERA Repairs, automatic shutters, wood, etc. ; send 
/ repairs, quotation by return.—J. Stephenson, 159 
Mildenbal Rd. Lower Clapton, London, E.5. (5177 


OSTCARD Metal Slides, for Butcher's cameras 
Cameos and Carbines), 1/6 each, 15/- dozen, post 
free.—Wilsons’, Chemists, Wigan. [5186 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield. 3258 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 


HIGHEST Cash Price given for latest C.D.V. Tenax, 


q 


The position in regard to paper has now reached 
a stage when ECONOMY 

Irregular sales of newspapers—whic 
waste—must be avoided. 


Readers are earnestly requested to assist the 
publishers and the newsagents in their efforts 
to effect the necessary saving by placing a 
definite order for a copy to be reserved or 
delivered each week. | | 


involve 


€ 


15 IMPERATIVE. |! 


Successful Negative Making. 
T. Thorne Baker, F.C.B. 

Photography Made Easy." 
“Ош Vive EM 

“ Pictorial Landscape Photography.“ 


By 


Elementary  Photomicrographv 


By 
.. 74. pest free 
.. 74. 


4-plate Lancasters’ Special aratus r i i | i B C. WwW ; 
{ bep А eturned immediately if no business results.— y J. С. Warburg os di " 
doublé shes Buech Vade Mecum. catket met ci atson's, 84, High St. Sheftield. [4510 ] = Titles for Photographs" - 74. 
. lenses, R. B. sbutter; 22 10. ANTED, for prompt cash, or in exchange, cameras, Photographic Chemicals and how 
DEVELOPING TANKS Meca Ofer, hold в [ү ьо aaa ter , a to make them” By W. Taylor ай e 
reversible, 31:2, ; 3/8. Postcard, 5/0. order; approximate valuation gratis on receipt of par-|R Practical Slide Making.” By G. T. 
ENLARGER.—H ——— Bá ticulars. Latest bargain catalo ue of cameras and lenses, Harris, F.R.P.S. .. ..18 „ 
: ^ —Rnoug h ete., gratis and post free.—Call or write, City Sale an 6 togra * 
with swing carrier, intended to carry own der- Exchange, 26-28, King’s Rd., Sloane Sq., London. [4879 керу by pos By John 1/2 „ 
M eid oe gr camera, 5jin. condenser, A BTIFICIAL Light Enlargers wanted, half-plate and Intensification and Reduction.“ 
ENLARGER.—j-pate long extension, shin icd ише dra A ENG NUT TIU Ву Н. W. Bennett, RPS. .. 14 
condenser, first-class objective; 83 5$. ' G Becond-hand Apparatus purchased for cash or “ Toning Bromide Prints.“ By К.Е. 
FOLDING POCKET. plate Imperial by T.-P., exchanged; prompt attention.— Humphrys, 269- Blake-Smith vs as 219 ы 
coe ш, Aldis lens, f/6, Koilos shutter, 1475 BI e (renamed from Peckham Rye). 12781 * Practical Professional Photo- 
2 slides, fine order; $4 158. ап, паор. » 
i-plate Folding, first-class R. R. lens, T.B. and WANTED, quarter.plate Soho, N. ond G., Baby Sibyl lf «p ic ' е 3nd TE За ee 4% JR 
К. shutter, focussing screen, x slide; 265 /-. (plate and film), 5x4 and quarter-plate N. and 8. ractical ( hochromatic Photo- 
3} x 21 Рош rack focussing, Aristo- Reflex, quarter-plate N. and G. square reflex, N. and graphy." Ву A. Payne S18 „ 
stigmat lens, {/6.8, in shutter, speeds 1-25th to G. Ideal and special Sibyl cameras: highest prices for “ Practical Frame Making." By Col. 
I-IOOth sec., latest stirrup front, brilliant finder, spot ensb.—City Sale and Exchange, 54, Lime ве. лош W. L. Noverre .. ua ..13 „ 
3 D. slides, bardly used ; £3 1 don, E.C.3. * The Platinotype Process." By 
Pocket 4} < 6 em., similar to Blocknote, Homo- EXCHANGES Exchanges, Exchanges.—Send us your W. J. Warren А .1 
centric lens, f /6.5, direct finder, focussing, speeded old apparatus; full market value allowed against 6 Ph ез MS Е т 
Shutter, long range speeds, 6 slides; 6 #18. any other goods, new or second-hand. Write for our ati der Enlarging.” By К. 
‚А Sprite Vest Pocket, 4) 6 em., R. R. lens, f/8, bargain list, contaiping 1,000 items, gratis and post Child Bayley  .. .. iR . 
variable speeded shutter, direct finder, 5 slides; gz Cit Sale and Exchange, 54, Lime St, Lory Hand Cameras.” By R. Child 
25 /-. P 3. Bayley ee oe ae ee 1 n LIP 


ILIFFE & SONS LTR, 


20, Tudor Street, 
LONDON, E.C.4. 


fı This will enable the newsagents to limit " 


: orders to the actual number of copies required, 
289, 292 & 295, High Holborn, London, W.C. and result in a saving of paper, labour, and 


Grams: `" Admittedly, London.“ ‘Phone: 6430 Holborn. railway transport. | mm 
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А FEW — 


Snaps from our List. 


P 
mt 


The Ideal Outfit 


A WATSON CAMERA 
FITTED WITH A 


o 
— 
8 1239.—ł-plate D. E. Field Camera, Cooke lens, 3 slides, tripod, and case; list £s .......... 215 O0 
a | 1231.—Dallmeyer’s Adon Telephoto Lens; list 7о/-.................................. 115 0 
1227.—No. 4 Midg, 1-plate, Beck lens, Automat shutter, leather-covered, and case; list 75 /- 1 15 0 
1244.—Vest Pocket Kodak, Autographic model; list 33/-; as need 1 06. 8 
| 1232.— ]-plate Ensign Film and Plate, Rectimat fens, auto. shutter, 3 slides, and screen ; 
| list SU! n ⅛ . ᷣ ͤin T Bete ae 28^. 9 
1230.—6in. Goerz Celor Anastigmat f /4.8, in Automat shutter, fully speeded; list 150 /-. 
e | V0 ату AREE COR OE E E RT ous 3T 
1226.— T.-P. Special Ruby Reflex, Cooke f /4.5 lens, self-capping focal plane shutter, 6 slides, 
HOLOST ICMAT Bs DEW SHEL ASS KK » ЧЕЛӘН Veer EV eae ²³* ES E tae dE T ae 
1224.—}-plate Folding Brownie, single lens, time and inst. shutter, in perfect condition; 
CONVERTIBLE LENS. N d Celo ous UN ee KE rosa 1 5 0 
—————— 2 — 1217.— Klimax, postcard size, Beck f /6 lens, Lukos III. shutter, 2 slides, Model I.; list 117 /6 3 17 6 
There is a Watson - Camera for 1223.—Whole-plate Collinear Lens, f /6.3, r2}in. focus, Koilos shutter, fully speeded, as new ; 
every purpose, and a Holostigmat kb EI c r IO 05 Qut Pei Fas 915 0 
lens for every Watson Camera. 1208.— ]-plate T.-P. Imperial Pocket Camera, achro. lens, T. and I. shutter, 4 slides, perfect; 
Both are backed by the Watson TUM ial ha e ba d e REP IL RD SPEC 1 5 0 
reputation of 80 years standing. | 1193.—Posteard Kodak, as new, Goerz Dagor lens, Goerz Sector shutter, perfect in all ways ; 
ےج د ےہ ج ا‎ | Mat £13. 9. 60. Dr Va? opu sa ЧУЧ УРЕТРА ТАСЕВА 810 0 


ALL "HOLOSTIGMAT " LENSES ARE 
BRITISH MADE at BARNET, HERTS. 


W. WATSON & SONS. LTD., 
313, High Holborn, London, W.C.1- 
Works- High Barnet, Herts. 


If the camera you want is not in above list, special quotations will be given 
if you will write us; we have many more at similar prices; personal attention 
where size and style are mentioned. Lists Free on application per return. 


‚ЕЕ ASAA ЕЕ ЕШ AOA SACACASA ACACA RAN 


——— E. 
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pHorOo STORES 


J. MASON, Proprietor. 


13/15, QUEEN VICTORIA ST., LEEDS. 
FF 


—.—————— 7 | BETTE BOUCHT rA E R 


“HAND 
CAMERAS” 


By R. CHILD BAYLEY, 
Editor ol "Photography & Focus." 
New and Revised 


Edition now ready. 
E 


The book that really helps. 
Contains 200 pages— 12 whole 
page pictures by the author, 
and 50 other illustrations 


e 


SN e vpe N all уб: or direct 
ot ealers price | or direc 
from the" publishers, ILIFFE & SONS 
LIMITED, 20. Tudor а London, E.C.4, 


Yathins’ (36, 
Des Meter. 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 


Send for “ Meters & Methods." 
Watkins Meter Co., Hereford 


ЕЕЕ ЕЕЕ ЕЕ} ЕЕН 


* 


CATALOGUE OF BARGAINS POST FRFE.. 


© WESTMINSTER 
PHOTOCRAPHIC EXCHANCE.L'? 


443. VICTORIA STREET. 


//.O0XKORD STREET. LONDON. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


ENQUIRY COUPON, 9/5AT. 


*PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


"PHOTOGRAPHY AND FOCUS." 9/5/17. 


PRIZE COMPETITION. 


Coupon for May, 1917. 


"PHOTOGRAPHY AND FOCUS." 9/5/17 


PRIZE COMPETITION. 


Coupon for May, 1917. 


ENQUIRY COUPON. 9/5/17. 


‘PHOTOGRAPHY AND FOCUS.” 


This Cou to be forwarded with the question. 
Available ill Wednesday following date of this issue 


“PHOTOGRAPHY AND FOCUS." 9/5/17 


PRIZE COMPETITION. 


ENQUIRY COUPON. 9/5/17. 


"PHOTOGRAPHY AND FOCUS." 


This Cou to be forwarded with the question. 1/9 post tree. 
_ Available till Wednesday following date of this issue 4 —.—.—.—.—.—.— 
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Coupon for May, 1917. 
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хи. PHOTOGRAPHY. 


ADVERTISEMENTS. 


HOMES CAMERA EXCHANGE 


The Great City House tor NEW and SECOND-HAND CAMERA 


MAY ТН, 1017. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS 
WRITE FOR LISTS. 


AND LENSES TAKEN IN EXCHANGE. 
EXTENDED PAYMENTS ARRANGED. 


@0008 SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
| ONE MONTH AFTER THE DATE OF PURCHASE. 


}-plate Ensign Popular Reflex, fitted with Cooke Luxor f /4.5 lens, latest model 
throughout, 11 metal dark slides, and plush-lined case for slides; cost [12 155. ; 
absolutely as new, a bargain ; price £9. 

j-piate Alpine Camera, fitted with a Voigtlander Collinear f/6.8 anastigmat 
lens, Koilos shutter, speeds from 1 to 1-300tb sec., double extension, rising front, 
ball and tube release, F.P. adapter, 5 metal slides, leather case, good condition ; 


cost over на; p ge. 

ł-plate rnten-Pickard Nimrod Automan, fitted with f/8 Beck symmetrical 
lens, all-speed shutter, double extension, rack focus, rising front and reversing 
back, 2 double dark slides, good condition ; price 82 - 

]-piate Leonar, fitted with extra rapid aplanat f /8 lens in all-speed Ibso shutter, 
double extension, rack focussing, rising and cross front, latest model throughout, 
with hooded focussing screen, brilliant folding finder, new condition guaranteed, 
3 dark slides; price 

i Folding Hand Camera, fitted with an {/7.7 aplanat lens in speeded 
shutter, double extension, rack focussing, brilliant finder, screen, rising 
and cross front, latest model throughout; price $2 10s. 

}-plate Kodak No. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, condition, a bargain; price 82 56. 

Ne. 3 Folding et Kedak, R.R. leis, T.B. and I. shutter, automatic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
fine condition; price 22. 

]-piate Beck Cornex Roll Film Camera, fitted with Beck symmetrical lens in all- 
speed Unicum shutter, brilliant view finder, Cornex patent scale, daylight loading, 
a bargain; price $1 158. 

3j x 2} бопе, aplanat 1/8 lens, T.B. and I. shutter, rack focussing, brilliant 
folding finder, hooded screen, rack rising and cross front, latest model, perfectly 
new condition, 3 metal slides; price 81 10s. 

ne Midg, К.К. lens, all-speed shutter, brilliant finders, as new, 
a bargain; price 17 8. 


i piate Brilisher Reflex Camera, fitted with Cooke Series II. f [4.5 lens, 6in., 
Unit focal plane shutter working from 1-15th to 1-1000th sec., reversing back, 
Mackenzie adapter, and 12 envelopes; £8 158. 

size За Kodak, К.К. lens, fully speeded shutter, fine condition ; cost 
£5 2s. 6d. ; £2 178. 64. 

i piate Folding Plate er Roli Film Camera, fitted with extra rapid aplanat 
lens, f/7.7, in speeded shutter working from 1-25th to 1-100th sec., also time 
and bulb, stirrup front, rack rising and cross front, double extension, deep hooded 
focussing screen, brilliant finder, 3 dark slides; 82 

}-plate Folding Leonar Camera, extra rapid aplanat 1/8 lens in Ibso &hutter 
specded from 1 to 1- 100th Sec., also time and bulb, solid cast U front. rack rising 
aud cross front, brilliant reversing finder and level, double extension, rack focus- 
sing, hooded screen, 3 slides, fine condition; $3 Ts. 04. | 

l-piate Folding Piate Camera, Kenngott anastigmat lens, {/7.7, in Koilos 
shutter speeded from 1 to r-30oth sec., T. and B., rack focussing, rising and 
cross front, hooded screen, and 6 slides, fine condition; cost £6; 83 17s. 64. 

5. 4 Qeorz Tenax Camera, Dagor double anastigmat lens, f/. B, in compound 
shutter, film pack adapter, good order; $8. . 

9 . 12 cm. Jumelle era, focussing model, fitted with Zeiss Protar anastig- 
mat lens, speeded shutter, rising and cross front, changing box, all guaranteed 
in first-class condition; cost £18 18s.; accept 87 10s. 

late Folding Ruby Camera by Thornten-Pickard, Aldis Plano 1/6.8 anas- 
tigmat in lbso shutter piove from 1 to 1-100th sec., T. and B., full double 
extension, high rising and swing front, 3 double book-form slides; cost £8 ss. ; 
guaranteed in nearly new condition ; 

j-plate-Houghten Ensign Reflex Camera, Unit focal plane shutter speeded 
from 1-25th to 1-1000th sec., also time, Cooke Series II. f /4.5 lens, біп. Mackenzie- 
Wishart adapter, and 12 envelopes, guaranteed perfect: £11 105. | 

6 . 4! cm. Folding Plate and Film Pack Camera, automatic opening to infinity, 
1/7.7 anastigmat lens in M shutter, direct finder, film pack adapter, and 
3 slides, focussing lever; $2 15s. 


CAMERAS SOLD ON EASY TERMS. 


]-piate Roll Film or Plate Sanderson, fitted with Beck double aplanat f /8 lens 
in compound shutter, triple extension, swing front and reversing back, rack focus- 
sing, scaled for plates and films, 3 doubie dark slides, lined leather carrying case, 
brand new condition; cost {10 2s. 6d. ; a bargain; price £6 15s. 

j-pinte Coriel Roll Film and Plate Camera, R.R. 1/8 lens, speeded shutter, ball 
and tube release, rack rising and cross front, brilliant finder, hooded focussing 
screen, 3 metal dark slides, good condition ; price $2. 

1 Rel Film and Piate Ensign, fit with Cooke f/6.3 Series 11]., 7in. 
focus, anastigmat lens in all-s ed Unicum shutter, ball and tube release, 
brilliant finder and level, double extension, new leather carrying case, splendid 
condition ; price $5 15s. 

Postcard size Carbine, Ne. 5, fitted with a Goerz Dagor f /6.3 lens in compound 
shutter, speeds 1 to 1-200th sec., rack focussing, cast U front, rising and cross 
movement, brilliant view finder, scaled for plates and films, 3 metal plate-holders, 
in perfectly brand new condition througbout, a bargain ; £11. 

босага Salex Ren Film or Plate Camera, extra rapid aplanat f/8 lens іп Ibso 
shutter, all speeds, double extension, rack focus, brilliant finder, cast U rigid front, 
rising and cross movement, 3 metal slides, best quality finish, good condition ; 


ce $4 10s. 
Р мо. 3a Folding Brownie (postcard size), f/8 R. R. lens, Т.В. and I. shutter, 
ball and tube , automatic focussing scale, perfectly new and unsoiled con- 
dition; cost {2 15s. ; price 21 188. 

plate Magazine era, achromatic lens, speeded shutter, holds 12 plates, 
brillant view finders with hoods, genuine leather finish; price 10 /-. 

l-piate Пех Magazine Camera, rack focussing, f/8 R.R. lens, Пех speeded 
shutter, splendid condition ; cost £4 4s.; price £1 108. 

Mackenzie-Wishart À „ 5x4, 12 envelopes, and solid leather case, all 
perfectly new and unsoiled; cost £2 ; a bargain ; pue £81 22. 

Ne. 1 Panoram Kodak, achromatic lens, speeded shutter, takes photos 21x 7, 
new condition, with tan leather case; cost 58/6; price £1 15s. 64. 

Ne. 3 Folding Pocket Brewnie, achromatic lens, auto. time scale, ball and tube 
release, absolutely spotless and new, a bargain ; py £1 108. 

j-plate Folding Klite de Luxe No. 11, fitted with a Cooke Series II. 5}іп. f /4.5 
lens, in Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, tan leather case, all in absolutely 
spotless new condition, a bargain ; cost over {15 ; price $11. 


All Apparatus in this column is stocked at 


4} 6 ст. Oountess Vest Packet Camera, Medioplast f/7.7 lens in’ 
shutter. 6 slides, first-class condition: £2 58. 

23 21 Countess Folding Camera, Medioplast anastigmat lens, 1/7.7, 
in Vici speèded shutter, 3 dark slides, guaranteed perfect; 22 58. 

31. 21 Beaufort Reflex Camera, Unit focal plane shutter speeded from 1-10th 
to r-1000th sec., also time, Billerbeck anastigmat lens, f;6.8, з double dark 
slides, guaranteed first-class order, double extension, revolving back, rising 
front; £6 108. 

}-plate Junior Sandersen Hand or Stand Camera, Ensign anastigmat lens, 
115.8, in Koilos shutter, 3 double slides, nice condition; 84 10s. 

S roig Cameo, Primus aplanat f;8 in Lukos I. shutter, latest model, 
2 slides; 81. 


j-plate Ne. 3a Klito Bex M ne Camera, Rectimat symmetrical lens in 


` speeded shutter, finger and Antinous release, rack focussing, brilliant finders, 


new condition; cost £2 10s.; 81 158. 

31: 2) Watch Pocket Carbine, latest model, with rising front and spool boxes, 
„ anastigmat lens, f /6.8, Lukos II. speeded shutter, new conditica ; 

No. 2 Ensignette de Luxe Camera, takes 3 2 daylight loading roh films, 
extra rapid aplanat f/8 lens, focussing adjustment, varying speed shutter, latest 
model, new condition: 83. 

Ne. 1 Ensignette Vest Pocket Camera, Ensign anastigmat lens, f/5.8, good 
condition; 83 58. 

342} Ermemann Folding Piate Camera, detective aplanat lens, £/6.8, in 
compound shutter speeded from 1 to 1-300th sec., time and bulb, onp 
automatically to infinity and has a focussing lever, large reversi illiant 
finder, d hooded back screen, 6 slides, latest model camera, and in quite 
new condition; $4 10s. ' 

1-plate Adams’ Natti Camera, fitted with Bausch & Lomb lens f /7.5, in shutter 
speeded from 1 to 1-rooth sec., rising and cross front, Adams’ brilliant finder, 
level, changing bag, very compact, good condition ; 82 5s. 

}-plate Tropical Sanderson Нала er Stand Camera, ali up-to-date Sapderson 
movements, Beck Isostigmar lens, {/5.8, in Koilos shutter from 1 to 
1-3ooth sec., T. and B., 3 slides, nice condition; cost over £12; #7 176. 6 


6» 41 Sprite Camera, К.К. lens, rd shutter, direct finder 
only 6 d film pack adapter; $1 128. 64. ' 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 
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focus upon it, that its spottiness is negligible. Still, 
there is quite enough to enable us to decide that if 
the photographer had been less wise than he has been 
in this case, and ‘if he had included that near tree and 
focussed crisply on it, the spottinesses of its foliage 
would have destroyed the peace which now characterises 
the whole vista. 

In the distance there is a hillock of trees whose 
foliage. catching the sunshine, is every bit as spotty as 
is the foliage of the tree on the extreme left. We are 
not troubled by those remote spottinesses. They are 
quite visible, yet they do not irk us. Why not? Partly, 
no doubt, because they are individually extremely small. 
They mass themselves on the retina in the same manner 
that the pebbles along the shore of the river mass 
themselves, albeit each fairly defined. More than their 
smallness, I think, is the veil of atmosphere which, 
without hiding them, subdues and softens the twinkle 
of their tiny reflectors. 

Atmosphere—that is the secret of outmanceuvring the 
unimportant high light or the army of clamorous spotti- 
nesses. If those bald skies of ours only looked atmos- 
pheric we should have no grievance against them. It 
is because they are just as unatmospheric as a wall of 
marble that we decapitate the prints cursed with their 
presence. Now and then, in hazy weather, we capture а 
view with a bare sky which is endurable purely because it 
is atmosphere, not whitewash. Then there need be no 
total trimming: the grey plain tone of the sky récedes into 
its proper place as a transparent background and canopy 
for the land. 

So with our' summer tree-leaves. Interpose between their 
wicked little flash-mirrors and the camera a kindly layer of 
mist, and all their naughtinesses are turned into sweet 
virtues. This, be it noted, presupposes the full exposure 
without which no negatiye can escape hardness. I may 
add that, much as I like Borrowdale,” I think it would 
have done with a longer exposure. There is decided harsh- 
ness on the right. This, consequently, is where we find 
the one rash of spots which spoil the otherwise fair com- 
plexion of the picture. 

We note, then, two wrinkles given to us by Borrowdale.” 
To minimise spottinesses we may (1) choose a day when 
there is mist ig the air, and (2) be particular to err, if we 
err at all, on the side of over-exposure. 

I do not think that ‘‘ The Bridge, Hampden Park, East- 
bourne," is under-exposed so much as over-developed. Be 
that as it may. The Bridge suffers to excess from 
summer spottiness. It is a victim of the ailment which I 
have diagnosed as Unimportant High Lights. Curiously 
enough, the author seems to consider that the typically con- 
ventional specimen of ‘‘rustic’’ carpentry in the back. 
ground on the right is the theme of his piece. 
distractingness of the foaming cataract of high lights is 
all the more comical, inasmuch as, thanks to their vigour, 
we hardly“ discern the bridge at all. However, I surmise 
that it was really the glamour of those splashing sun rays 
that lured him. And how was he to photograph them 
® . А 
without spottiness ? 

I fear my reply must be the anti-climax, Z don’t know. 
Candidly, I regard the subject as pictorially impracticable. 
T hose spots decline to be massed. They are too near the 
camera to be subdued by atmosphere. Their nearness to 
the camera likewise forbids throwing them out of focus. 
Only an unsightly blobbiness would result, the very 
antithesis of the softness which was our aim. 

Our lesson from ‘‘ The Bridge." in brief, is that there 
are spottinesses which. stimulating to the eye, are too 
exciting for pictorial purposes. There is no way of dis- 
ciplining them in the camera. They succeed in being 
u ргоагіоиѕ, and it is an unimportant uproar. They are the 
&ort of high lights which, if they occurred near the margin 
Of a serious composition, we should trim off. Occurring, 
as they do, in the middle, the only mode of trimming them 
off is to refrain altogether from taking them. 


If so, the 


By Mary Fletcher. 


A Park Drive in Susscz. 


There is no space for the praise which I should like to 
bestow on the many good points of A Park Drive in 
Sussex." The original print, depicting a scene which 
might have been a jangle of discordant spottinesses, is as 
to its chief area a harmonfous and rhythmic success. This 
is due to atmosphere, full exposure, and all the rest of the 
points garnered above; but perhaps mostly to selection. A 
standpoint has been chosen from which, in spite of the 
sunshine, the glade presented more shadows than lights; 
and the lights, such as they are, are made to ''tell"' very 
daintily by their placing. 

And yet here again how much stronger all these merits ` 
would be if only it were possible to get quit of even the 
small triangle of sky which here has been allowed to intrude! 
It seems a trifle; but we cover it with a finger-tip and 
find that it is not a trifle, for promptly the sunlit bough 
on the left appears to blossom still more brightly and to 
claim to be the picture's keynote. | 

Trim away the sky, and that delightful bough is trimmed 
away also. Therefore I suppose the sky must remain. A 
higher viewpoint, with the camera pointing somewhat 
downwards, would have pushed out the sky while not 
missing the bough. Doubtless a higher viewpoint was not 
to be had, so it is no use talking about it. A Park 
Drive" must therefore be left to teach us how all the 
benefits of selection, of atmospheric subdual, of well. 
judged exposure, may be neutralised by a sky which happens 
to be a High Light of No Importance and yet cannot be 
treated by the trimming knife. 


The Week's Meetings. 


j WEDNESDAY, May gru. 
S. Essex C.C. Prize Slides. 
Photomicrographic S. Annual General Meeting, 
Croydon C.C. Lecture by C. Welborne Piper. 
THURSDAY, May rorH. 
Hammersmith H.H.P.S. Essentials to Success in Photography. Louis Dick. 
Handswogth P.S. Flashlight Photography. J. W. Baker. 


SATURDAY, May i2ruH. 
Hackney P.S. TLeydon Bois 
Manchester A.P.S. Belle Vue. 


MONDAY, May 14TH. 
C. of London and C.P.S. „„ Gothic Buildings. 
Wallasey A P. S.  Photogrcphy and Focus Prize Slides. 


TUESDAY, May 15TH | 
Royal P.S. Animal Photographv.. Mrs. L. I. Veley. 
Manchester A.P.S. Suggestions from Old Masters. Henry Cadness. 


WEDNESDAY, May Ібтн. 
Croydon C. C. Coal Gas—lts History and Manufacture. 


C. H. Dedman. 


Dr. G. H. Rodman 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session ot from time to time. 
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The Editor is not responsible tor the opinions of his correspon:tent« 


" LANDSCAPE IN THE MIDLANDS. 

Sır, —1 should be glad if some reader of Photo raphy and 
Focus can suggest, through its correspondence columns, sume 
district anywhere in the Midlands, suitable for a short 
holiday, where there are good scenery and no restrictions on 
landscape photography. Yours, etc., 


к . MR. BURGESS'S “SUMMERTIME.” 

Sir,—Your critic puts his finger on the most remarkable 
characteristic of Mr. Burgess's fine picture when he draws 
attention to the very narrow angle which it includes. It is 
seldom indeed that we have cattle and trees rendered as they 
are here, with none of that exaggeration of the foreground 
and dwarfing of the distance which is so often seen in 
photographs. 

{t would be very interesting to many of your readers, I 
am sure, if Mr. Burgess would tell us what is the actual angle 
included, or at least what was the focus of the lens and 
what is the width on the original negative between the 
margins of the picture he has included, : 

Yours, etc., T. R. BALL. 


— 


| SECURING SHARP DEFINITION. 
_ Sir,—The article on “ Sharp Definition“ by Mr. Greathead 
In your issue of April 18th deals with the use of the lens in 
such a way as to get the best out of it, but the most fertile 
cause of poor definition is dismissed in less than half a dozen 
lines. I refer, of course, to camera movement. 

Anyone whose business connection lies largely with amateur 
photographers, as is the case with myself, knows that the art 
—for it is an art—of holding the camera steady while 
liberating the shutter seems to some of them so difficult to 
acquire as to be well nigh impossible. Over and over again 
I have had cameras fitted with excellent lenses returned to 
me with the statement that the lens was bad—it would not 
give clear pictures; and on asking to see the results, they 

ave shown that the camera had been shaken. 

The only exceptions I can recall have been cases in which 
the purchaser has expected a lens working at a large aperture 
to give him foreground objects and extreme distance sharp at 
the same time. It is very difficult I find to explain how it is 
that the better the lens the. less likely it is to do this. 

Yours, etc., E. HARDHAM SEARLE. 


THREE WANTS. 

Sir,— While the discussion on plate speeds is raging, I 
should like to suggest the desirability of standardising in 
some way the aberrations of Jenses. The aberrations in a 
totally uncorrected lens are of six kinds, namely, chromatic 
and spherical aberration, coma, curvature of field and 
astigmatism, and distortion. In modern anastigmats the first 
two and the last are extremely small, but no Jens is perfect 
with regard to the other three, and the extent to which these 
have been removed is the criterion of the quality of the lens. 
Now the ordinary maker's advertisement gives not the 
slightest clue to this. It can usually be paraphrased, ‘‘ Our 
lens is the best. It gives superb definition right into the 
corners of the plate at full aperture. Here is an example of 
the kind of work it can do." There follows a photograph 
of an object in rapid motion in the centre of the field, 
obviously taken at a large aperture, with everything else out 
of focus. It is, of course, a highly creditable piece of work, 
but it does not tell the reader what he wants to know. The 
test of the quality of a lens is the definition it will give in 
the corners, which is not indicated at all by the ordinary 
high-speed photograph. 
a quantitative statement of the amounts of aberrations? 
E thia, probably the best method is that adopted by 
Messrs. Aldis Bros in advertising their f/4.5 lens: to photo- 
graph with it at full aperture a flat subject with a large 
amount of minute detail in every part of it. This certainly 
shows what the lens can do; aud none but a first-rate lens 
can stand such a test. 


- 
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Cannot makers issue with their lenses 


Does nobody make a lead-lined fixing tank for less than 
about twenty quarter-plates? The commercial tank is usually 
about this size; but for amateurs, who on an average do not 
develop more than about eight plates at once, this vessel is 
hopelessly extravagant. It holds about a quart, and this 
quantity of solution has to be made up every time; the waste 
of time is considerable. Some photographers I know leave 
the solution in the tank and use it again and again till it is 
exhausted. But there is no lid, so that dust collects ; and, still 
worse, one can feel very little confidence in the ability of a 
hypo solution containing an uncertain quantitv of silver to 
remain unaltered when left exposed to the air. Fixing in 
the developing tank is satisfactory, so long as there is only 
one batch of plates to be dealt with; but if there are more 
than the tos will hold simultaneously, the second batch 
cannot be developed until the first have been fixed and 
washed, so that all the advantage of tank development dis- 
appears. The ideal arrangement would be to develop in a 
tank for six plates, fix in a separate tank for'twelvé plates, 
and wash in a third for twenty-four. No operation would 
then interfere with another. Jf plates are developed in a 
dish, probably the most convenient fixing tank would hold 
eight plates. For fixing, the defects of the large dish are as 
objectionable as those of the commercial tank. 

Could xylonite dishes be made without oorners? All J 
have seen have angles all around and along the grooves, and 
these are very difficult to clean. If thev were rounded ofí 
after the fashion of the bases of the walls inside a hospital 
they could be cleaned much more easily. Two slight circular 
depressions might indeed replace the grooves altogether. 

Yours, etc., 


HAROLD JEFFREYS, M.A., M.Sc. 


LIGHT FILTERS FOR LANDSCAPE WORK. 

Sir, —The season for landscape work is just about opening, 
and some of us hope to be able to secure some pictures with. 
out interference from the competent military authority." 
lhat being so, there is a question upon which I cannot 
help thinking that it would be valuable to have the views of 
a number of photographers whose attention has been devoted 
to that branch. I refer to the subject of the best form of 


-light filter to employ. 


I take it for granted that orthochromatic plates and а 
colour screen of some kind or another are to be used. With- 
out them it ix hopeless to attempt to get the various shades 
of green, which constitute so large a part of every landscape 
subject with any degree of truth. The plate that is not 
orthochromatie makes them all seem very much alike, and 
most of them much too dark. If we photograph a chestnut 
tree in all the glory of fresh foliage such a plate gives us its 
leaves not perceptibly lighter than those of the cypress. 
Then again, how can we hope to secure skies in tone with the 
landscape unless we use a combination of colour-sensitive 
emulsion and light filter. The question is what is the comb? 
nation. which, taking everything into consideration, is the 
most suitable for the work? 

I am told that many landscape photographers use self-screen 
plates without any other light filter at all; but uus in 
these are better than nothing. the correction which can be 
obtained with them i« not very noticeable. Those who have 
not vet made the experiment will find it very па to 
try such a plate against one of the ordinary plates; in fair 
ness it should be by the same maker. If both have received 
correct treatment it is only with certain special subjects that 
the difference will be perceptible. On the other hand, you, 
sir, as well as others, have advocated a panchromatic plate 
and a deep colour screen, which is going to the opposite 
extreme. In most landscapes it is open to question whether 
there is enough red íor the peculiar qualities of the pan- 
chromatic to be brought out. ; 

I am sure many of your readers would benefit by the 


threshing out of this topic. Yours, etc., 
G. INGOLDMELLS. 


~ 
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9020.—1a Junior Autographic Kodak, for roll films, 
anastigmat lens, speeded shutter, as new, in solid 
leather case; cost £4 3s. 6d. ; price 23 15s. 
3696.—Wateen’s Magazine Reflex Camera, fine К.К. 
jens in solid leather case; cost £8 ; price £1 19s. 116. 
6467—Adams Ideal, j-pla:e Boxform Magazine 
Camera, with fine Wray lens; takes 12 plates, 
cost £8 8s.: price £1 41. 116. 
6514.— Rees 8» 5 R.R. Lens ; price £1 7s. 110. 
8896.— Ne. 2 Ensignette Junior Folding Camera, for 
21 * 3} roll films; cost 18/6; price 13/11. 
3529.— Gin. Double Anastigmat Lens, similar to Goerz 
Dagor f /6.8, as new; cost £4 15s.; price $2 58. 
8996.—A! Vista Panoramic Camera by Multiscope 
Film Co., fine symmetrical lens, good working shutter, 
a bargain, cost £8 8s. ; price 19/11. 
8212—}-plate ip "nis Carera, for 12 plates; cost 
218.; price 38. | 

7962.—}-plate Square Magazine Camera, with К.К. 
lens and speeded shutter, focussing model; cost 
£3 ros.; price 19/11. 

9484.—Gin. Ress W. A. Symmetrical Lens ; price 15/11. 

9472.—4-plate Folding ео, Beck R. R. lens, Lukos 
II. shutter, 3 single slides, good condition; cost 
£2; ice 25/11. | 

2647.— M arion's Soho Reflex, P.C. size, Ross Ното" 
centric lens, f/5.6, usual Kershaw focal plane 
shutter, 3 D.D. slides, and case, splendid condition ; 
cost £24; pe £16 163. 

67 36.— Zeiss Minimum Paimos j-plate Folding Camera, 
with Zeiss Tessar f/4.5 lens and focal plane shutter, 
film pack adapter, complete in leather case; cost 
£15 5з.; price £8 17s. E 

6364.— Primus Casket of Lenses, containing seven; 


cost xos. ; price £1 4s. 114. 
9439.— 31 x 2j Sichel Reflex Camera, Merfa anastigmat 
fens, f /6.8, F.P. shutter, 3 D.D. slides, F.P. adapter ; 


price Ss. 
9470.— Futi-size Stereo. Camera for roll films or plates, 
double extension, double aplanat lenses, Standard 


shutters, a bargain; price £1 19s. 11d. 


Owing to our ever increasing business we are able to offer greater value 
Moreover—and notwithstanding the 


and a larter selection than ever. 
low prices charged for these lines— 


WE 
OR APPARATUS 
or make you a generous allowance for same. 


full bliet. 
wili almost certainly find it in the List. 


DEVELOPING 


WILL TAKE YOUR PRESENT CAMERA 
IN EXCHANGE 


Send postcard at once for 
If you do not see what you want in this advertisement you 


Why Develop your own Negatives? We can 
do them for you in twelve hours and get 
the very best resuits 
Sparkling Negatives: 


ADVERTISEMENTS. 


have so much advanced in price. 


advantage of it. 


6409.—Goerz Anschutz Folding Camera, 5x4, with 
Goerz double anastigmat lens, f /5. 8, focal 
plane shutter to 1-roooth sec., changing box for 
12 plates, also adapter, and D.D. slides for making 
same into }-plate camera, leather case; cost (19; 
price $5 17s. 64. 

ар P.C. Shew Xit Folding Camera, leather-covered 
aluminium-bound, fitted f /7.7 Aldis anastigmat lens, 
in compound shutter, in focussirg mount, in solid 
leather case, 4 D.D. slides in solid leather case, 
latest model, as new; cost over £12 ; price 87 198. 64. 

8609.—Premograph Reflex Camera, }-ptate, for day- 
Lght loading flat films, fine R.R. lens, complete 
with leather case, as new ; price £1 7s. 11d. 

8271.—1-plate Enlar for artificial light, solid 
polished oak and Russian iron, fine objective in 
focussing mount, 8 lin. condenser, rack and pinion 
focussing, fitted with collapsible curtain, first-class 
condition; cost £8 Tos.: price £8 88. 
941. {plate Shew Xit Folding Camera, aluminium- 
und over mahogany, f{/6.5 Cooke Series III. lens 
in Unicum shutter, 2 D.D. slides, Mackenzie-Wishart 
adapter, and 12 envelopes, solid leather case, fine 
condition; cost over f10; price $4 15s. 

9441.—}-plate Folding Klito, double extension. f;6.3 
Dallmeyer Carfac lens, Ensign Sector shutter, 6 
single slides, in fine condition; price 85 19s. 64. 

9393.— ]-plate Cantilever Enlarger in Russian iron 
and mahogany, fitted for incandescent gas, fine 
objective; price $3 7s. 64. 

9359.—No. 2 Ensignette Camera for 3» 2 films, with 
direct view finder, in case; price 27 /11. 

9295.— Noe. 1 Ensignette Camera, in case, fine condition; 
price 19/11. 

9309.— Vest Packet Folding Camera, symmetrical lens, 
speeded shutter, direct vision finder, very compact, 
with film pack adapter, in case; price $1 19e. 11d. 

4094.—Zelss Minimum  Palmes Camera, 3! >: 21, 
with Zeiss Tessar f /4.5, lens and focal plane shutter, 
complete with 3 double dark slides, film pack 
adapter, and leather case; price 811 19e. 6d. 


possible from each. 
Brilliant Printa. 


The Camera House, 
SHEFFIELD 
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Look for this page every week. We will always be announcing 
something new and interesting for Amateur Photographers. 
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Every Amateur Photographer 
should send for this big 


FREE LIST. (5... 


It is crammed from cover to cover with bargains that would be remarkable 
‘even in peace times, but which are positively astounding now that materials 


Here is the opportunity to obtain every- 


thing needful for the coming season at prices that cannot be equalled — take 
Write for the Book to-day — it is FREE, and a postcard 
*' Second-hand List” is all that is necessary. 


Did you ever see such Baryains as these ? 


There are hundreds more quite as good in the List. 
Send for a copy to-day. 


Remember —it is FREE 


8354.—1-piate Magazine Camera fine R. R. lens, 
speeded shutter, and magnifiers, 7 sheaths, excellent 
condition ; price 9/11. 

9275.— Lizars' j-plate Folding Challenge Camera, in 
mahogany, fine R. R. lens in focussing jacket. Thorn- 
ton-Pickard time and instantaneous shutter, com- 
plete with 3 double dark slides and stiff leather 
case; price £1 5s. 11d. 


9136.— No. 2a Brownie Camera, for roll films, 41» 2}, 

ше in canvas case, practically as new ; price 
і . 

8612.—}-plate Klito Magazine Camera, with Beck 
symmetrical lens in Unicum fully speeded shutter ; 
price 15/11. 

9133.— ]-plate to Whole-plate Enlarger er Reducer for 
negatives, for use with own lens, complete with 
base-board, by  Middlemiss, a bargain; price 
£1 2s. 11d. 

9297.—}-plate Folding Camera, Symplanct lens, Sim“ 
plex shutter, 1 D.D. slide, in perfect condition; 
price 19/11. 

9358.—}-plate Folding Klito, symmetrical lens, Sector 
shutter, double extension, 4 slides, F.P. adapter' 
fine condition ; price £1 19s. 11d. 

9390.—}-plate Double Extension Folding Pocket 

f /6.3 Sytor Doppel anastigmat lens, Sector 
shutter, 5 single slides in case, a fine outfit, perfect; 
price £3 38. 

9468.—1a R.R. Lens Roden Folding Pocket Kedak, 
T. B. I. shutter for films, 2} X 4}, in perfect condition; 
price $1 19e. 11d. 


9391.—4-plate Bin. t /s Busch Dectective Apianat Lens, 
in Unicum shutter; price $1 96. 114. 

9471.—]-piate Т.В. Pantoplanat Lena, in Trio mount- 
ing, fine condition ; price T /11. 


uH M Magazine Camera 5 sheaths; price 


W. E. HEATON. 
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dearly for 
Experience ? 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 


Profit by that of others. Save A and 


CRITICAL DEFINITION, get high-grade results now. 
COVERING POWER, Invest in a copy of the 


RAPIDITY —. YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. s: :: z :: 


WELLCOME Photo 
Exposure Record 


with Calculator 
1/- Sold by all Chemists, Dealers and Stores 
A Paying Investment 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd, 
68, CORNHILL, 
LONDON, Е.С. 


22 Burroughs Wellcome & Co., London 
Pho. 985 


COPYRIGHT 
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newsagent or bookstall or delivered weekly. 


clerk. IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


“а HE selection of a subject such as a portrait 
or landscape, its careful arrangement, and 
the making of a photograph of it is only 
one of the branches of work which the 
amateur takes up. He is pretty sure before 
very long to be smitten with a desire to copy a photo- 
graph: and the chances are that when he essays this 
for the first time he finds that he comes up against 
difficulties which he has not met with in the photo- 
graphic work that he has hitherto been doing; and, 
even if the copying seems to be of a fairly straight- 
forward character while he is actually doing it, the 
results may 'be disappointing. 

It is well to understand at the outset that a copied 
photograph is very rarely indeed so good as the 
original: and while it depends on the skill of the 
copier whether it shall be as near the original as it is 
possible to make it or not, even the most able worker 
cannot alwavs make much of it. There is a very 
great advantage in almost all cases in getting the 
negative and making prints from that: and if by any 
chance this can be done, it is always much better to 
do so. 

The shortcomings of a сору are mainly due to the 
fact that in making û fresh negative from a paper 
print there is some loss of gradation inevitable. There 
is also the grain of the paper itself to be dealt with: 
and further complications may arise from the colour 
of the image, and possibly from almost invisible 
differences of colour in the paper. 


Unsuitability of the Outfit. 


The amateur who takes up copving for the first time 
very often finds another great obstacle in the nature 
of his outfit. In copving we almost always wish to 
do so on a large scale. That is to say, we wish our 
copy to be nearly as large as the original. Now, in 
making a full length portrait on, sav, a quarter-plate, 
a person five or six feet high is represented by an 
Image perhaps three inches high. The image, in 
other words, is one-twentieth the size of the original, 
or less. If it is a head and shoulders portrait, it 
may be that a height of two feet in the original is 
reduced to three inches on the plate; the scale of the 
photograph is then one-eighth of the original. To 
get this the camera has to be put much nearer to 
the sitter, and the distance between the lens and the 
plate has to be increased to get the image sharp under 
the new conditions. 

In copying, if it is a cabinet size picture which is 
to be copied on to a quarter-plate, the copy is about 
one-half the size of the original, instead of one-eighth, 
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or one-twentieth, as in the cases just mentioned. This 
means that the camera must be still nearer to the 
subject, and the lens still further from the plate. If 
it is a quarter-plate picture which is to be copied on 
a quarter-plate the scale is “same size," and the 
camera must be still nearer, and its extension still 
greater. In fact, when we are copying “same size, 
the lens has to be halfwav between the plate and the 
subject, and the distance between the subject and the 
lens, or between the plate and the lens, is twice the 
focus of the lens itself. 


A Concrete Example. 

To give an actual example bv way of making this 
quite clear. Let us take the case of a quarter-plate 
camera of the usual type, fitted with a lens of 4 in. 
focus. When we are photographing landscapes or dis- 
tant objects in general, the lens is about 4lin. from the 
plate. For a full length portrait it is only very little 
more. For a head and shoulders portrait it will be 
about sin. ; for copying half-size, it will be about 7in., 
and for copying “ same size" it will be gin. It is 
evident, then, that if we keep to the same lens we 
must have a camera with double extension if we are 
to copy ‘‘ same size,’’ and even if we are only to copy 
half-size, the camera will have to be extended a great 
deal more than we shall ever require in landscape or 
portrait work. | | 

This presents a difficulty to all except those whose 
cameras have double extension." If the camera 
has a little extension, but not double, such as is the 
case with most of the folding hand-or-stand "' 
cameras, one can find out on how large a scale copy- 
ing can be done by racking out the camera as far as 
ever it will go, and then moving it to and from the 
original until on looking at the ground glass the image 
is seen to be sharp. Without alteration of either the 
camera or the lens, that is then the largest scale on 
which we can make a copv. 


Cameras without a Focussing Screen. 

A great many hand cameras have no focussing 
screen, but they have an arrangement for varying the 
distance between the lens and the sensitive plate or 
film. We can find out their capacity for copying in 
a very similar manner by extending the focussing 
arrangement as far as ever it will go, and then photo- 
graphing some subject which has objects at various 
distances. A piece of fencing running diagonally to 
the line of sight will make a test subject. With a string 
we can measure from the lens to the different staves 
in the fence and chalk on each its distance, and then 
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on development we shall see which is the sharpest. 
If we put the print to be copied at that distance, and 
extend the lens fully, we shall then be getting our copy 
on as large a scale as is possible with that outfit with- 
out alteration. | 

But there are still large classes of cameras, and these 
some of the most popular forms, which have no means 
at all of altering the distance between lens and plate. 
Great numbers of magazine cameras are in this cate- 
gory. 
ments are the least suitable of any for copving work ; 
in fact, it can only be done with them by some special 
device. The method usually adopted is that of a 
„ magnifier."' 


| The Use of Magnifiers. 

А magnifier is a simple lens, a not verv powerful 
magnifying glass in fact, which can be bought very 
cheaply, and which is added to the ordinary camera 
lens, generally by- some little fitting which holds the 
magnifier close to the front of the camera. The effect 
of such a lens is that the combination of it with the 
camera lens has a shorter focus than the camera lens 
by itself. 

Let us see what this means in the case of copving 
'' same size, for example. We have just seen that 
to do this with a lens of four and a half inches focus, 
the distance between the lens and the plate must be 
twice that, namely, nine inches. Now if a magnifier 
added to the camera lens gives us a combination which 
has a focus of two and a quarter inches, we have a 
lens at once which for copying same size requires 
a separation of four and a half inches (twice two and 
a quarter) between the plate and the lens. In other 
words, by the use of such a magnifier we can focus 
sharply an image the same size as the original without 
having to alter in any way the distance already fixed 
between the plate and the lens. So that a magnifier 
of a suitable character will enable copying same size 
to be done with a camera which has no independent 
means of focussing at all. 


Magnifiers are now obtainable suitable for most 


cameras of this tvpe so cheaply, that it is better to 
get one of them, or a set of them suitable for different 
purposes—or rather for photography on different 
scales—than to attempt to work with makeshift lenses. 
This is the more advisable, as the magnifiers as sold 
are provided with a fitting to enable them to be 
attached quite easily to the camera, and a makeshift 
lens would require such a fitting to be provided. 

A magnifier is nothing more than its name denotes: 
that is to say, it is usually just an ordinary magnitv- 
ing glass, and anyone who has such a glass can try it 
and see deu its effect is what he requires. Опе 
of the big reading glasses to be found in many house- 
holds, for example, will make a serviceable magnifier. 
It must be attached to the front of the camera as near 
the lens as practicable, and it is important to see that 
the centre of the reading glass coincides with the 
centre of the camera lens. Or an ordinary eyeglass 
or spectacle lens, which can be got for a few pence 
from an optician, will do. 

For the purpose of copying, it must be a magnifying 
and not a diminishing lens. The effect of it must be 
found by actual trial, апа the trial subject should 
include objects at a number of different distances from 
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As has been pointed out before, such instru- 
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the camera, so as to discover that particular distance 
at which the focus is most exact. If the camera has 
stops, the largest stop should be used for the trial, but 
when doing the actual copying, the smallest stop is 
probably the best; though whether this is so or not 
might also be found bv trial. 

The use of magniters for this purpose is quite 
satisfactory, as far as it goes: but the magnifier at 
best is of necessity only a makeshift. It is open to 
the objection that copying with it can only be done 
on one scale; and if we wish to do it on another, à 
magnifier of a different strength must be provided. 
Again, the definition when a magnifier is used is never 
quite so good as is given by a properly corrected lens; 
although it must be confessed that this objection is 
more theoretical than practical.“ If the magnifier 15 
properly fixed, and the subject is at exactly the right 
distance from the camera to suit it, there should not 
be any falling off in the definition which could be 
noticed unless it were carefully looked for. 

There is another wav of making a camera with 
insufficient extension suitable for copying: and when 
it can be done it is preferable to the use of a magniher, 
This way is to construct a temporary extension for 
the camera. Copying work is generally done at home, 
and it is more convenient to have the camera on a 
table than on a stand: and in these circumstances 
it is often not at all difficult to arrange something to 
fit on in front of the camera and carry the lens. 


r Making a Temporary Extension. 

I cannot give detailed instructions for doing this, 
as they will necessarily depend upon the design of 
the camera front and apparatus generally: and the 
photographer who cannot think out the details tor 
himself would do better to use a magnifier. But, 
broadly speaking, as much of the camera front carry- 
ing the lens as is detachable is removed, and in its 
place is fitted a temporary front of wood or card, with 
as large an opening in jt as circumstances will allow. 


Attached to this temporary front is a rectangular tube 


of card of suitable length, and the opposite end of 
this tube is designed to carry that part of the camera 
front which was removed. The interior of the tube 
must be coated with dead black varnish ; and if there 
is апу doubt about the joints being quite light-tight, 
a focussing cloth may be throwh over the whole 
arrangement. An ingenious worker might even arrange 
to have two tubes, one sliding in the other, and in this 
way provide for variation of the extension. 

‘Three points must be borne in mind in arranging 
such an extension: (1) it must be light-tight and dead 
black inside ; (2) it must hold the front strictly parallel 
with the plate and in the centre line of the apparatus; 


and (3) the opening where the extension joins the 


original camera must be large enough not to cut «ff 
any of the light .from the lens. . 

‘It should have been pointed out above that when 
we talk of the scale of the copy, we only refer 
to the relative size of objects in it and in the original. 
Thus by copying a half-plate picture same size 
we do not mean that the copy made will also be à 
half-plate picture, it may only be a quarter-plate or 
less. All that is meant is that any of the details which 
we get in the copy are the same size as they are m 
the original. | R.C.B. 
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There is seldom any real necessity to take 
a lens to pieces, except so far as to remove 
one combination in order to work with the 


TAKING LENSES 
TO PIECES. 

: other by itself; but if the photographer 
does determine to do so it is very important to make quite 
sure that each component glass shall be put back in the 
position for which it was designed. To do this a rough 
sketch may be made showing the position of each and 
the curves of its surfaces, and if there are two or more glasses 
that may be mistaken for one another, the curves should be 
recorded on little ‘card templates. Another plan is to^write a 
distinguishing mark in pencil on the cell of each lens as it is 
unscrewed, or, in the case of lenses without cells, the mark 
can be put on the edge of the glass itself. But a better plan 
is to avoid all such dismantling as much as possible. — In 
cleanin 
perfectly soft substance. Care should be used also not to 
remove any of the black varnish that may have been applied 
to the glass at its edges. 

+ x + 


When to a quantity of liquid in a 
MIXING measuring glass we add a little of коте 
SOLUTIONS. other kind, as is the case when mixing up 


° a developer, the mixture does not become 


uniferm in composition at once. It is what might be called 
"streaky," as can be seen plainly enough if we mix a 
little ink with a much larger bulk of water. The application 
of such a mixture to a plate or film would be very likely to 
result in local irregular action and a failure in consequence. 
When a very little of one solution is to be added to much of 
another, it is generally best to pour the larger bulk on to 
the smaller, as the complete mixing takes place more 
quickly. When two concentrated stock solutions are to be 
mixed with a bulk of water, the safest plan is to mix one 
with the water first, in the way just described, and then to 
repeat the operation with the other. The two solutions 
should not be mixed together while they are in their con- 
centrated form. When a strong solution is to be added to 
the liquid already acting in a dish, on no account must the 
addition be made while the liquid is in the dish. 
tion to be added should be put into a large enough vessel, 
the contents of the dish poured out into the vessel so as to 
mix the whole thoroughly, and then poured back. 
* ж + 


It is a well recognised fact that when thin 


BRIGHTER negatives are to be printed on p.o.p. or 
PRINTS ON self-toning paper, brighter prints are ob- 
Р.О.Р. tained if a sheet of green glass is put on 


the top of the printing frame than if it 
is not used. There seems to be no particular kind of green 
necessary: the ordinary glass stocked by glaziers and used 
for decorative purposes does very well. piece or two large 
enough to cover the frame will be found useful material to 
have at hand. The printing is much slower, naturally, but 
as the negatives are very thin, or the glass would not be re- 
quired, this is not likely to be much of a drawback. 
x X + 
In buying a camera it is always wise to 
buy a cuse for it as well; in fact, it is sur— 
prising to see in so many catalogues that a 
case is regarded as an extra.“ Unless the outfit is for 
use indoors exclusively, the case is a necessity if the camera 
is to be taken reasonable care of; and if it is to be used on 
a holiday when one may be away from the usual lock-up 
conveniences of home, the case should have a good lock and 
key. Waterproof fabric makes a material of a light kind 
for large camera cases where it is important to keep down 
weight; but for hand cameras in general, there is nothing 
like leather. For anything except the smallest kinds the 
shoulder strap should be of broad canvas webbing. 


CAMERA CASES. 


a lens it should be done very gently and with some 


The solu- . 


d 
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In fixing up various optical devices tubes 
made of paper are very convenient, and 
thev are of considerable use for various 
photographic purposes. For example, they 
provide an extension piece when the camera 
will not open out quite far enough m copying on a large 
scale; they will serve also as a lens hood, or for attaching a 
colour screen: they provide a connection between the micro- 
scope and the camera when simple photomicrography is 
being attempted. They are made by taking a strip of stout 
paper, pasting it, and when it is quite limp winding it round 
a former. For small tubes a piece of a мез handle may 
come in useful as a former; but bottles and jars are most 
often best, as thev are found in a wider range of sizes, and 
if the tube has shrunk to such an extent that it cannot be 
made to slide off, the bottle can be broken and got out that 
way. In pasting the paper, it should be rolled pasted side 
outwards, as far as the first layer is concerned, so that it 
does not stick to the former, but subsequent layers can be 
put on with the pasted side inwards. If glue is used instead 
of paste the tube will be stiffer for the same thickness. As 
the tube contracts on drying. it is best:to slide it off the 
former before this has taken place; and if the finished tube 
is to be the exact size of the former, a little contraction 
should be allowed for, by rolling one or two pieces of paper 
round it first with only a touch of paste to keep them in 
position. Then when the tube and this paper are slipped off 
the former, the inner paper can be removed and the tabe left 
to dry. Art mounting papers are a very suitable material 
for these paper tubes. The ends of the tube can be cut | 
square with a fine saw when the adhesive is quite dry. 

* ж * 

Indiarubber “draught preventer "" will be 
found a very useful material when some- 
thing is needed to make a light-tight joint 
between the window and the frame intended 
to block it up. It can be purchased in lengths as required. 
and is then merely tacked round the edges of the frame. 

жк ж * 

It is not always easy to get hold of a 
wood sample of black paper for making 
masks, a paper that is which is absolutely 
opaque and free from pinholes.. The black paper that is 
used on roll film cartridges is particularly suitable for this 
purpose. If the photographer is a plate and not a film 
user, it is still likely that he will know someone who does 
use films—or that his dealer develops them—and either 
should be willing to give him a handful of what otherwise 
would be regarded as rubbish. When obtained it should be 
cut to size and put away flat. under pressure until it is 
wanted for use. 


PAPER TUBES 
FOR OPTICAL 
PURPOSES. 


BLOCKING UP A 
WINDOW. 


BLACK PAPER. 


* к + 


Every photographer should have on his 
shelves a good-sized bottle of cleaning acid. 
A pint is a convenient quantity, and as 
the acid is very corrosive the bottle should 
have a stopper, not a cork. The acid may be the com- 
mercial hydrochloric; sold as spirit of salts," but nitric 
acid, if there is any to spare, may be added to it. Measures 
and dishes which cannot be got quite clean otherwise тау 
have the acid poured into them, and then be tilted so that 
it wets every part. After a lapse of half a minute it is 
poured back into the bottle, and the vessel is rinsed with 
water. It will then be found that, if the acid has not 
actually removed the dirt, it has loosened it so that it can 
easily be cleaned off by rubbing with a rag. The acid can 
be used over and over again: in fact so long as it is found 
to be acting. If the bottle is filled up from time to time 
to replace waste, its contents as & whole need never be 
discarded. 


ACID FOR 
CLEANING. 
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W. Grant (Stourbridge).—See elsewhere in this 
issue. 

Е. B. Hempstead (Notting Hill).—It seems a 
very fair offer. 

EcoxouisT (Bury St. Edmunds).—It could only 
be conn with through our advertisement depart- 
ment. 


W. P. (Hull.—The relative exposures for 116 
and 1/8 are 36 (6x6) and 64 (8x8). You wilt 
be near enough if you take 1/6 as requiring bali 
as long as f/8. 


SsLEW (Carmarthen). — Monomet (British-made 
metolj cah be obtained from the White Band 
Manufacturing Co., of Croydon, and will do all 
that the German product, would do. 


G. Harrison (Carnforth).—Two lenses working 
at the same f/ number require the ваше exposure. 
'The fact that you are using а half-plate Jens on 
а quarter-plate does not make it work any faster. 

you use а larger stop. 


‚А. J. NomTH (Leeds).—You have been excep- 
tionally unfortunute. It is many years sínce 
we came across a plate that was too large for 
the dark slide or sheath. We should advise you 
to send the Lox to the makers. 

_ Exqumern  (Hoylake).—'' Photographic Enlarg- 
ing," by R. Child Bayley, price 1s. 6d. nett, or 
post free from our publishers 1s. 9d., answers 
your question in full, and we think would be 
found helpful in other directions also. 


HA. nade (Fa мо can see nothing amiss with 
the portrait, which we should call pleasantly soft. 
If you wish for more contrast, all you have to 
do is to develop for a longer time; but it would 
be well to be very careful. Over-development 
gives harsh, unpleasant effects. 


W. C. (Xiford).—A strong solution of potassium 
permanganate gives a brown stain; but we think 
it would be better to get a packet of one of the 
dyes sold for ordinary domestic use, if such is still 
obtainable, and use that in the way given in the 

instructions issued with the dye. 


ELLAH (Manton).—We sbould advise you to try 
immersing the prints for a few minutes in а two 
or three per cent. solution of sodium sulphite, 
to each ounce of which five or six drops of 
hydrochloric acid have been added. This should 
be followed by a thorough washing. 


Surrn (Low Moor).—The spots must have heen 
caused by something falling on tne prints while 
they were drying. If they had been due to 
what you state, they would certainly have been 
visible as soon 8s the fixing was complete—in 
fact, before fixing, if there were light enough in 
the workroom. ; 


J. T. Мамонт (London, W.7.]—No photographic 
remedy is of any service. If it is worth the ex- 
pense, the negative might bo worked up, an 
enlargement made from it, and also worked up, 
and then a fresh negative made from the en- 
largement. But to do this successfully requires 
skilled treatment. 


Fiero (Holmfirth).—As you propose to enlarge 
in кы case, nothing would be gained by the use 
of a larger camera than quarter-plate. That is 
to say, an enlargement 10x8 made from a good 
quarter-plate negative should not be reeptibly 
inferior to one of the sume size made from a 
half-plate negative. 


A. G. Epvwaros (Burton-on-Trent).—It is quite 
useless attempting such subjects with a cheap 
magüzine-type cuinera. They call not only for 
elaborate and costly apparatus and the most 
sensitive plates, but also for a high degree of 
skill. It is becanse they demand the latter that 
we drew attention to them. . 


Pyro ‘Lecds).—There is no difference in practi- 
cal work between the two formule, except that 
ours gives a slightly browner image, and works 
more quickly. If either gives you any trouble 
with friling, be sure that the solutions em- 
ployed are all at the same temperature, and not 
too warn, and if need be add more water. 


G. Dennis (Harrogate).—You may be quite sure 
that the fault is your own, and does not lie in 
the materials. Probably the plates get exposed 
to scattered light in the camera, or to unsafe 
light in the dark room. We should examine the 
apparatus for light leakage, for shiny spots on the 
mounting, of the lens. Try the effect of a deeper 
hood, which can easily be made of card or paper 
and dead blacked, and keep the dish covered 
during derelopment as much as you can. 
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Advice or help on technical points. 
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GRATEFTL (Tunstall;.—Such things are rarely 
eatisfaetcry. 


FonMULA Derby).— The formula given is the 
best that we know. 


NEMO (Lnton.—'They are only to be obtained 
second-hand at present. 


PLANET 'Nenlej.—The one you have got is likely 
to be at least as good as the other; there is 
nothing to choose between them. 


.STANLEY (Tavistock).— You will find several 
amongst our advertisements every week. In all 
cases in dealing with strangers the deposit 
system " should be used. 


A. R. Paor ‘Acton).—We should not expect to 
find any perceptible difference between the re- 
sults with the two Jenses when both were stopped 
down to the same extent. 


Pro ,Dublin.—Tbe 1314 inch working at f/7 
is what we should advise you to get, as you have 
enough extension for it, and for portraiture in 
particular the extra rapidity is worth having. 


PLATES /Stratford-on-Avon).— You give no reason 
for wishing to change, nor do we see that you 
could guin anything by doing so. All those 
named are standard brands, and there is nothing 
to choose between them. 


ALPHA (Halifaz).— The aprel of the Pic- 
ture," by Tilney, price 4s. . nett, and Pic- 
torial Composition," by Poore, 
nett, are the two most likely to be 


ice 7s. 6d. 
elpful. Our 


publishers can supply them, price 5s. and 8s. 


respectively. 


Batten Great Grimsby).—There is an advant- 
age in having the whole arrangement on the same 
baseboard. as this prevents one part moving witb 
reference to the other. If they are reasonably 
well secured, slight vibration of the buseboard 
would not matter. 


Beta (Halifax).—You would be able to do 
work just as good with one as with the other; 
there is no real advantage gained for the extra 
money, except that you have a complete outfit 
lor the work, while your outfit flor ordinary 
photography is left free. 

Boni (Downpatrick).—It is evident that the 
pyro solution must have been stiongly alkaline, 
in spite of what you say, or it would not have 
gone black directly. We suspect that. instead of 
using citric acid, you used some alkaling salt, 
possibly sodium carbonate. The solution is no 
use now. 


Cuxniccs ‘Ripon).—Imperfect fixation would not 
cause it: the indications of that are brown 
stains, which gradually make their appearance 
in the finished negative Perhaps the solutions 
were too wurm, or. were not al] at the same 
temperature, or possibly the solution was too 
strong. in alkali. 


Р. Н. BisHoP Sittingbonrne).— As far ns we 
know, they are still obtuinable. Mr. T. K. Grant, 
89, Great Russell Street, Bloomsbury, London, 
W.C., would tell you definitely. Thev have been 
used successfully in Egypt, but, of course, in 
hot climates precauticns have to Tie taken which 
are not necessary here. 

J. WHITE [Leytonstone).— The lens used to take 
а picture can be used to enluge it up to any 
size whatever. YOur anastigmat would make an 
excellent enlarging lens. Whether you buy a 


complete lantern, or one to take the camera, i- 


merely a question of economy nnd convenience. 
There would be no differerce in the results. 


T. ВїАхр  :Neweastleon-TyneJ. — Envelope 
systems are largely used by press photographers, 
and form a cheap and convenient method of 
carrying o stock of plates ready for use. The 
protection is obviously less than that given by a 
wooden or metal dark slide, but with reasonable 
care it is all that is required. 


ALPHA (Holywell).—It is better not to allow 
any predetermined time for the fixing of plates, 
but to observe the rapidity with which the hypo 
is acting in the removal of the white appearance 
visible from the glass side, and to give at least 
double that time. You need not ve afraid of 
over azine If the plates were left four or five 
times as long no harm would result: although, if 
left in for many hours, reduction gradually takes 
place. One must time the fixing of prints, be- 
cause owing to the paper one cannot see how 
fast the whiteness vanishes. It may be taken 
that the instructions given by the makers allow 
an ample margin. 


For rules see below. 
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W.M.T.R. (Leicesver7.—It would not be possible 
to judge of its quality without more information 
than you give, 

Devona (Chard).—A bright edge to the opening 
of one of the diaphragms would be quite sufi- 
cient to cause the fog. 


T. ARMSTRONG (Scotswood).—It is not at all 
likely that any bromide would be required: and, 
unless it is actually necessary, we prefer to do 
without it. 


J. L. Waters (Northampton).—All tbe prints 
have been sent back, and we have no trace 
any parcel in your name being Ieceived ог 
despatched. 

COMPETITION (Hampstead) and W. T. ARMIT- 
AGE (Harrow).—Having taken an &ward you 
are now only eligible in the Advanced Workers 
Corg petitions. 

ARDENT (North Mimms).—It would be best be- 
fore starting to make enquiries of the local 
police; it is possible that there are special restric- 
tions, although we do not know of any. 


STANDARD (Kingswood).—A great deal will de- 
pend upon the condition in which it Ys. If you 
are amateur carpenter enough to do any exten- 
sive repairs it would be better, we think, to start 
and make one throughout. 


8. DovGLAS . are no restrictions 
of any kind other than those which are apecifi- 
cally laid down in the rules. We print these 
least once each month, in am time before 
closing dates of the competitions. 


Denis І, CLARK (Tufnell Park).—Our opinion 
is the same as your own. We have never seen 
any ''spirit photographs" that did nof bear on 
the face of them their own condemnation; nor 
have we ever known an expert photographer who 
believed in them. =- 

F.W. (Norwich).—See elsewhere in this issue. 
If there is any point on which you are not quite 
clear we shali be glad to reply to any specific 
question; but the answér to а general request 
euch as you inake would take up a page or more, 
aud we cannot spare the space. 

A. Baixes (Plymouth).—It is not commercially 
obtainable at all, but its place can be taken by 
a solution of ammonium picrate, which co 
be bought without any dfficulty (before the war), 
and gave a fine yellow colour to a gelatine film. 
For your purpose one of the commercial dyes 
would answer just as well, we think. 


W. HART (Seven кїп e is no reason why 
portraiture should not done with a single lens; 
in fact, it has been advocated for the purpose. 
The only objection that can be raised to it is 
that fo secure fine definition it has to be stopped 
down а good deal. If specially soft definition is 
preferred, even this objection to a great extent 
vanishes. 

H. G. ELLis (Bolton).—Even in such a case as 
you describe there would be no real need for а 
high speed shutter, as you could always insert 
a small stop and use a slow speed. he only 
time when it is necessary is when sharply defined 
pictures of objects the image o? which 
more rapidly on the plate are to be secured. You 
will note that this is not the same thing as a 
tapidly-moving object. . 


A large number of replies are unavoidably held 
over this week. 


Regulations. 


Envelopes must be marked “ Query,” ani 
me X Enquiry Coupon " found ekewhere must be 
enclosed. , ‚ 

(2.) The fon еше ane pine in addition 
to a nom plume, mu given. 

(5. Except in the caee of readere abroad, 
one question on one eubject is allowed in 
к и пое are asked only one 
selected for reply. 

(4. Prints may be sent for criticism, but a 
separate coupon inust be eent with each p 
and ther must be accompanied by а 
addressed envelope (not loose Каш) for their 
return, or they will not be criticis ; 

Queries are dealt with in etrict rotation in 
the order received. Only * Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
pur a stamped addressed envelope must be 
enclos 
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OW and again we find a hermit who retires to a 
remote mountain cavern. and exists on meditation 
and rainwater; or a St. Simeon Stylites, who 
spends forty cheerful years on the flat top of a 
column, heightened at intervals until he finds him- 

self seventy feet above the wicked world below. But these 
are exceptions; and, in a general way, man is a gregarious 
beast. e prefers to live in a community, if only for the 
advantage of having convenient heads to punch. 


+ ++ + 


So it is in the special realm of photography. Go back. to 
the earliest days of the art-science (I am playing for safety 
by using the term), and you find photographers assembling 
and meeting togetber, arguing, wrangling, contradicting, 
dogmatising, speculating, preaching, and otherwise making 
themselves as offensive and disagreeable to each other as 
possible. Some of this tradition survives in the modern 
photographic society; but I regret to say that the proceed- 
ings аге now usually tame to the verge of polite respecta- 
bility, and there are, I am sorry to note, not sufficient 
personal combats to make attendance at such gatherings 
worth the trouble. There is a deplorable tendency for mem- 
bers to advance their views in a humble and apologetic 
manner instead of ramming them down the throats of their 
audience with invective as a sauce and contumely as a lubri- 
cant. We are a sadly decadent race in some respects. 


x & + 


But, all the same there is the old gregarious instinct still 
in evidence. I know of one society whose meetings I some- 
times attend. Photography is only one of its many interests. 
In fact, its interests are far more numerous than its members. 
So feeble is it numerically that there are occasions when the 
total muster is two. One votes the other to the chair, and 
the chairman impressively calls upon the one to read his 
“ Monograph on some curious variations in the structure of 
the lumbar vertebre of the megatherium." At the conclu- 
sion they pass votes of thanks to each other and go next 


door for a drink. 
. ж + X 


Also this sort of thing happens. You get a specialist crank 
who does nothing whatever in the photographic line but make 
stereoscopic prints of still life subjects. He joins the largest 
photographic society he can find, and becomes forthwith a 
thorn in its side. There is not a single member of it who 
cares a deliquescent acid-drop about his particular craze, yet 
he thinks it a scandal that a solitary meeting should be 
devoted to any cther subject. He becomes such a nuisance 
that he is either assassinated or expelled. In the former case 
he causes no further trouble; in the latter he rakes around 
till he is fortunate enough to find another eccentric suffering 
from the same complaint as himself, and there is, conse- 
quently, born The United Amalgamated Society of Stereo- 
scopic Still-lifers. At one of the meetings half the society 
attempts to prove that from his long experience he has found 
it impossible to get sufficient definition for securing perfect 
results in the particular work the society has been established 
to foster and promote except by using an aperture not a shade 
above f/64. The other half of the society declares that only 
a novice would put forward such an assertion, as he has 
repeatedly produced far superior work using an aperture of 
precisely f/45. Then the survivor continues to flourish as 
The United Amalgamated Society of Exclusive f64 (or £/45 
as the case max he) Stereoscopic Кееп Definition Still-lifers 
and Technical Researchers. | 


“The time has come," the Walrus said, 
“to talk of many things." 


As there 


This result brings me to my second contention. 
is а tendency for photographers to unite, so there is an 
equally inevitable tendency for the union to disintegrate— 


to split up into sects, cliques, cabals, and coteries. Some 
of my most respectable and Е acquaintances— 
normally impeccable at any rate—banded themselves together 
as the R. N.R., which was, being interpreted, Red Nosed 
Robbers. Their gatherings may be fraukly described as 
Bacchanalian orgies with conversation of a pronounced 
Rabelaisian flavour, and they split asunder on the question 
whether tripe and onions or pigeon pie: should constitute 


their distinctive dish. So likewise will the hitherto 
5 photographie society of Little Puddlecombe 
come to blows over panchromatic versus ordinary plates, and 


thenceforth occupy distant and hostile camps, the one in 
the men’s club near the village pump and the other in the 
bar parlour of the Eel and Corkscrew. | 

ж * + 

Thus we get associations of photographers of Saxon 

fonts, of sponge spicules, of earwig elephantiasis, of 
diseases in fig pips, and other exclusive subjects. Instead : 
of photographers uniting on the' broad ground of common 
interests, they disrupt by reason of cock-eyed, lop-sided, 
cranky idiosyncrasies. E | А 

c * 


Of the many specialist groups of photographers, there is 
probably none of whom I have said so many rude things 
as of the Press Photographers. Had I had any real feeling 
against them I should have treated them with silent con- 
tempt. As a matter of fact I liked and admired them, 
for in the main they. were capital fellows, and always had 
a happy knack of coming up to the scratch when put to 
the test. They triumphed over circumstances, and cheer- 
fully overcame obstacles that smaller men would have 
considered insuperable. The only thing was that some of 
the things they said and did. and especially some of the 
claims made for them by others, struck me as so pre- 

osterous that I simply could not resist the opportunity of 

aving a slap at them. I am sure the spanks were adminis- 
tered in love, and that the chastening was wholesome and 


not resented. : 
жх ox ж 


Well, I now wish to offer the photographers of the press 
my Sympathy. Of late they have been most scurvily 
treated. When there is a function of great national or 
international importance there are no photographers in 
existence so eminently capable of pictorially recording it 
as аге the camera men of the press. On such affairs depend 
their livelihood, their reputation, their existence. Yet more 
than once of late they have been rudely swept aside to make 
room for another section of photographers who have no 
prescriptive rights whatever in such matters. "Their work 
Is ostensibly of a different character altogether. and in a 
sense of far more vital value and importance. Why not 
let them attend to their own business and leave the press 
photographers to theirs? 

* ж * 

I have held forth upon this page at sundry times in 
goad set terms as to the childish restrictions which are 
put upon us amateur photographers. We may resent them, 
but we at least can айога to grin as well as to bear them. 
But the press men can afford to do neither, and when I 
think of the way in which they are treated in this land of 
freedom I can find it in my heart to feel very savage. 
And that's that. Tae WXLRUsS. 
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HE characteristic of this delightful print is force of 
effect ; but it is a force entirely without aggressive- 
ness. А gentle kind of force is one of the secrets 
of pictorial success. It makes for power, but does 

| not forego the other charms of refinement and 
subtlety. There is no skill required to produce merely a 
forceful effect—the mere beginner can accomplish it simply 
by exaggerating contrast. But there is brutality and empti. 
ness in the results of such a course which quickly change a 
spectator's arrested attention into boredom. When, however. 
one's interest is excited by a strong effect which, upon 
examination, proves to be a legitimate rendering of natural 
conditions, sacrificing neither half-tones nor gradation, then 
the pleasure which comes of profitable examination is added 
to the initial interest of attractiveness, and one gets a very 
valuable combination of pictorial qualities. 

Of course, it is not implied that a work cannot be successful 
if it lacks contrast. Photographers know, better than most 
people, how great is the pleasure derived from pictures with 
a very limited scale of tone. But what is here advanced is 
the truth that such works as are of the forceful order can 
only be held to succeed when their power is not gained at 
the expense of other qualities, for when this is the case the 
force is resented as mere aggressiveness. 

Broadly speaking, there are four fields of tone in this 
„Study, and they range from something nearly black to 
something nearly white. At scarcely any point does the 
black come against the white. They are separated by a 
broad passage of grey much nearer the light end of the scale 
than the dark end. That condition prevents anything like 
the jar one would feel if the poles of tone came into contact. 
Yet we are none the less conscious of the difference between 
those poles. Indeed, the contrast is more keenly felt in 
this arrangement than would be the case 1Ї the shadows on 
the face were solid black, as one often sees them depicted 
in posters of a crass order. Such violent contrast defeats its 
end, for it impels us to think only of printers' ink, and not 
at all of naturalistic conditions; so that the poster loses all 
the advantage of mental suggestion which а more naturalistic 
rendering would secure, and thus can offer no greater idea 
of pictorial force than can a letterpress bill printed in black 
on white paper. Directly middle tones and gradation come 
into the scheme, the poles of tone gain in power and expres- 
siveness, because they appear each as a culmination in a 
process of natural events, and by such suggestion seem 
farther apart. 

It can be seen here that the girl's head is a round and 
solid thing. The solidity and roundness are simply but 
efficiently stated by three broad tones, given with perfect 
truth to natural effect. This is where the cleverness of ‘the 
artist is apparent. He has chosen a condition of lighting 
where the head and shoulders are revealed m all their life 
and realism by these three tones, and thus he has been able 
to let photography register for him all the subtlety and 
` nuance that it can, knowing that it cannot produce more 
than will suffice to present his simple scheme of tone. 


Here, then, is force, with the utmost naturalism, resulting 


in a perfectly satisfactory presentment of the head, and 
obviously true to conditions of life. It is a force. that 
cannot disappoint the lingering scrutiny of the eye it 
attracts, since it has relinquished nothing in presenting itself. 


A2R 


PHOTOGRAPHY. May Ooth, 191. 


ТА 


= 


—— 
SDDS: 
2 WL : 


TIPLE 


Я — 

P т E ; 

; 7 | | А 2 A 2 а A 2А i - 
| 2 j " J 2271 Study. By Herbert Lambert. f£ 2 <= 2 3 , | |2) S 


The sensation of solidity which the head offers is an 
additional factor to the pictorial force of the study, for it 
detaches the subject from the background, and by this means 
another idea is set up. namely, that of a solid thing as opposed 
to an indeterminate thing such as the background is. The 
tones of the background appear to be at different parts of 
the scale from those of the head and shoulders; and this fact 
alone not only separates the background actually, but also 
detaches it in the mind of the spectator. who thinks of it as 
air or distance. whilst the forceful solidity of the head is 
therefore all the more perfectly apprehended. 

In this background the principle laid down as admirable 
by Leonardo da Vinci is applied, namely, that the darker 
portion should come against the lighter side of the head, апа 
rice versd. It is one of those antique principles that may be 
with impunity varied or departed from, but never improved 
upon. 

Where in the left-hand lower corner the tone of the figure 
nearly approaches that of the background we get the quietness 
which is the desirable thing at that spot. 

The slight diffusion oi focus gives a melting quality to all 
edges, and suggests the atmospheric environment so highly 
appraised in modern art. i 

It is scarcely necessary to allude to the personal charm 
of the little sıtter; the attractiveness of the subject is a 
factor which always goes to the credit of the photographer, 


.whether or not in any particular case he is actually deserving 


of it. What is distinctly to his credit in the work is the 
admirable pose of the head and shoulders, which is at once 
childlike and engaging. It is delightful to see childish 
characteristics in a child picture, but the thing is not invari- 
able in occurrence. 

Mr. Lambert's work shows throughout, both by choice 
and treatment., a mind ready and able to seize and weigh 
the elusive matters that present themselves to the true 
artist. 


SUBSCRIPTIONS, | 
“PHOTOGRAPHY AND FOGUS” is published Шбе and Sons 
of 20, Tudor Street, London Е.С. 4, and Hertford Stm, Coventry, 
Wednesday morning in town and country, and may be obtained o 


E 


$ 


nts and bookstalis, or delivered first t ednesda 
following rates : i ipu rs 
Great Britain. & d. ALL COUNTRIES 
Twelve Months ee . 10 10 Twelve Mo we жа is P 
Six Months n 55 Six Months s E 6 6 
Three Months. ee „% 2 9 Three Menths . та 33 
Single Copy .. S zs 2¢ Single Сору ., Ps А 3 
The Editorial, Advertising, and Publishing Offices are at 2 
London, E.C., 4, England. Telegrams: C clit, eet, . 


Fl 
2848 City (5 lines). Northern Offices—Centu Buildings, Deanagate, 
Manchester. Telegrams: Iliffe, Manchester. Telephone: 620 City. 


Entered as second-class matter at the New York (N.Y.) Post Office. 


, COLONIAL AND FOREIGN AcENTS.—UNITED STATES: The Internatianal 
News Agency, New York. Paris: Sinith's English Lib ‚ 248, Rue Rivoli. 
AUSTRALIA : Gordon and Gotch, Ltd., Melbourne (Victoria), Sydney (N. S. W.), 
Brisbane (Queensland), Adelaide (S.A.), Perth (W. A.), and on 
(Tasmania). New ZkALAND : Gordon and Gotch, Ltd., Wellington, Auckland, 
Christchurch, and Dunedin. INDIA: A. H. Wheeler and Co. Bombay. 
Allahabad and Calcutta. CaNADA: Toronto News Co., Ltd., Toronto; 
Montreal News Co., Ltd., Montreal; Winnipeg News Co., Winnipeg ; British 
Columbia News Co., Vancouver; Gordon and Gotch, Ltd., 132, Bay Street, 
Toronto. SourH AFRICA: Central News Agency, Ltd. 


SPECIAL NOTICE.—Copies of this journal сап now only be sent to neural 
countries in America and Africa if posted dired from the office of the publishers 
or by newsagents who have obtained ssston from thé War Office, as in the case 
of neutral European countries, T e publishers of '' Photography and Focus” 
have obtained the necessary permission, and consequently can post copies fer 
subscribers as usual. The subscription rates are given above, 4 - 


PHOTOGRAPHY. May oth, 1917. 


A Picture of the Week. 


STUDY (SEE THE OPPOSITE PAGE). BY HERBERT LAMBERT (BAT II). 
No. 105 at the London Salon of Photography. 
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ANY STONE WILL 
BREAK A PANE OF 
GLASS, BUT IT TAKES 
A PRECIOUS STONE 
TO CUT ONE. 


ANY PAPER WILL MAKE 
A PRINT, BUT IT TAKES A 
* PAGET" 

TO MAKE A PICTURE. 


FOR A REAL ARTISTIC 
FINISHED RESULT 
THERE . IS NOTHING 
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GASLIGHT PAPER 
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OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Full instructions e 
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PAGET PRIZE PLATE CO., LIMITED, | 
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SAMPLE PACKETS 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge ој Fourpence 
for Quarter. plate size, post free. 
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NEEDS 
FIXING ONLY. 


Sample Packet of Assorted Surfaces (41x31), 4d. post free. 


STOCKED BY ALL DEALERS. 


FOR CRISP, BRIGHT 
PHOTOGRAPHS 


Use a plate made for 
the purpose. Barnet 
Plates will give the 
right result. No 
difficulty in getting 
density ; no fear of 
fog. 


Red Seal 350 H. & D. 
Special Rapid 


225 H. & D. 


Self-Screen Ortho 


300 H. & D. 
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for Spring Photography. 


WELLINGTON б WARD, ELSTREE, HERTS. 
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EARLY SUMMER, HAMPSTEAD HEATH. BY C. UPTON COOKE 
Awarded the Bronze Medal in the Advanced Workers’ Competition. 
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THE IOPIC OF THE WEEK 


DIRECT VISION FINDERS: Their nature and advantages—disadvantages—the best form for use— 


GREAT majority of the hand cameras in 
use to-day are provided with what may be 
called finders of the camera type, consist- 
ing either of a lens, mirror, and ground 
glass, or else of a lens or lenses of the 
‘brilliant " type together with a mirror. There 15 
another pattern of finder, however, which is sometimes 
seen, especially on collapsible cameras of Continental 
make. In this the subject itself is seen directly, by 
looking at it through an eyehole towards a frame, 
which may have crosswires or other guides in it. It 
is, therefore, known as the direct vision " finder, 
and as such forms our topic of the week. 

We have never been able te understand why this 
finder has not enjoyed greater popularity. It is 
exceedingly easy to use; it shows the picture which 
we shall get on a scale large enough for the arrange- 
ment to be studied carefully, and from the nature of 
the instrument it compels the camera to be held almost 
at eye level, so that the view is the one which we see 
naturally, and not as it so often is, the view we should 
get were we to carry our eyes at waist level. This is 
a very great advantage in many cases, not only because 
the aspect from the higher viewpoint is more the 
normal one, but also because it makes it much easier 
to eliminate the sky, and those who read The 
Bandit ' will know what that means. 

On the per contra side we have heard the objection 
raised that when the camera is held up to the eye 
level, it is more difficult to hold it perfectly still. It 


how to centre it—one finder for different lenses—small sizes. 


certainly seems so; yet we have used at different times 
at least half a dozen cameras with such finders, and 
do not remember to have got one negative in which 
there was any blurring due to movement during 
exposure. It should not be difficult to avoid any 
shake if the back of the camera is pressed gently 
against the face. It has been said that there is some 
difficulty with this kind of finder, not so much in seeing 
the picture as in realising it as isolated from its sur- 
roundings, and it may be that this is so. But this 
should vanish with a little practice, and at any rate it 
should not overcome the counterbalancing points 
already mentioned. n 

In its simplest and best form this finder consists of 
a frame, which may be made of stout wire, the exact 
size and shape of the negative obtained. This is fixed 
immediately above the lens. In a corresponding 
position above the plate is a strip of metal in which 
is an eyehole about a sixteenth of an inch in diameter, 
the edges of the hole being countersunk, if the metal 
is at all thick. The only other part that need be 
mentioned is that the axis of the finder must be parallel 
with the axis of the camera, but this is very easily 
arranged by trial. The wire frame for this purpose 
must be fitted with cross threads, either temporarily 
or permanently, so that the centre of its opening is 
indicated. The camera for the time being should be 
fixed, and a ground glass screen inserted, also with 
cross lines on it. Having got some distant well 
marked object exactly on the centre of the ground 


Al 
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glass, the evepiece of the finder must be adjusted 
until on looking through it the same objett is seen 
exactly in a line with the crossed threads. The finder 
will then be correctly placed, and, except with very 
near objects, when parallax has to be considered, it 
will be perfectly true. 

It is not necessary to have the frame and eyepiece 
exactly over the lens and plate, but the evepiece must 
be separated from the frame by exactly the focus of 
the lens, and in the case of most lenses, other than 
telephoto lenses, this is best obtained by giving them 
that position. If the front of the camera racks in and 
out for focussing, and can be raised and lowered, the 
frame may be attached to it, and then will indicate the 


view included, as that may be modified by any move- 


ment of the front. It is not alwavs recognised that 
the angle included by the lens becomes less the ncarer 
the object upon which it is focussed, but the finder 
so placed allows for this. Ву attaching it to the front 
in this way, the same finder will serve for different 
lenses, so lonz as the back focus of each of them 
bears, approximately, the same ratio to the equivalent 
focus. This holds good with most of the lenses which 
the amateur photographer is likely to use, except such 
as are of the telephoto type. | 

Although the form just described is the best which 
can be given to this kind of finder, it is not the only 
one. The wire frame may be reduced in size to any 
desired extent, so long as ite length and width are in 
the same proportion as those of the negative. The 
separation of the eyepiece from the frame must bear 
the same proportion to the focus of the lens. This 
makes it easier to accommodate the finder, which can 
be made to fold down on to the camera, but by reduc- 
ing the size of the finder we have to sacrifice the great 
advantage of a finder which indicates the effect of 
racking the lens in or out, and of raising or lowering 
the front. 

The user of a box form instrument with the ordinary 
type of finder should be able to- make and fit а direct 
vision finder to it verv easilv, and if he does so, he will 
realise that even if he does not prefer to adopt it 
altogether, there are occasions in which it is distinctly 
preferable to the others. R.C.B. 


Mr. Barrow on the subject of instrumental 

handicaps, a title which he has applied to 
some of the difficulties which the amateur encounters 
which arise in the nature of his outfit. While opinions 
mav differ as to the advantage or otherwise of some 
of the devices and adjustments which are so plenti- 
fully provided bv the ingenuity of “camera makers, 
there can be no doubt about the correctness in general 
of the view that for the beginner the simplest is the 
best. This is seen in the advice so often given to 
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O` another page this week we print an article by 


suitable receptacle for it. 
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start photography with some inexpensive stand camera 


rather than with a hand camera, but we realised vears 
ago that to give such advice 15 a waste of breath. [п 
other directions, perhaps, similar recommendations 
may carry weight. 


A National Photographic Gallery. 


A writer in“ The Professional Photographer“ asks 
“When are British photographers going to make a 
move towards founding a National Photographic 
Gallery? The time is surely ripe for a permanent 
exhibition of the best work." The answer is when 
we have got a real National Photographic Society. 
It is possible that the writer of the question does not 
know that the R.P.S. once started such a collection— 
its Permanent Collection ’ from the exhibitions. 
Instead of buying a few carefully selected works each 
year, its choice was largely influenced by the chances 
of getting the pictures presented, and when a picture 
was not given it did not find its way to the collection. 
We have not heard of any additions to the Permanent 
Collection, even in this undesirable manner, for many 
years. We are not fond of criticising the Royal 
Photographic Society. Old and very pleasant associa- 
tions between the Editor of Photography and Focus 
and the officers and many of the members of the 
Society tend to make the task more than ordinarily dis- 
tasteful, but we must again point out that the general 
policy of the Society, as far as it can be said to have 
a policy, is not in the direction of its professed objects, 
„The Advancement of Photography," but is on the 
lines which are only appropriate to a local society. 
If its title were to be a correct one it wouid be '' The 
Bloomsbury Camera Club,'' and under that designation 
it would deserve praise. It is when it is considered 
in the light of a National institution that it leaves so 
much to be desired. 


Storing Chemicals. 


Although some knowledge of the properties of 
individual chemicals is necessary in order to know the 
best way of keeping each, there are certain principles 
which apply to storage in general to which attention 
may be drawn. Anyone who has gone through even 
the most elementarv course of chemistry has learnt 
the unwisdom of bringing most chemicals in contact 
with bare metal. Hypo is a substance which needs 
very little in the way of storage care. It is inert as 
regards most metals, but a tin is nevertheless not a 
If the metal gets damp and 
any rust forms, the hypo will be contaminated with 
iron, and spots are sure to follow on negatives and 
prints fixed with it. A paper bag is unsuitable, 
because damp allows impurities to permeate the paper 
and reach its contents. If hypo is to be kept in solid 
form at all a stoneware jar is the best thing to use. 
Such jars are useful for other chemicals which are to 
be kept in bulk, and which are unaffected by exposure 
to the atmosphere; А fine quality of jar, white, well 
glazed and with stoneware lid, can be bought from 
any of the large stores, and in addition to keeping 
their contents clean such jars themselves look clean 
and neat on the shelves. Corks used for jars are all 
the better for being allowed to soak in a melted 
paraffin candle for a little while before use. - 
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Г, hey both USC 


Velox 


Lhe man who 1s in a hurry 


He uses Velox because he knows that he can 
make a set of prints in a very short time, and 
that he can do so without any elaborate prepara- 
tions. He does not even need a dark room—he 
can use Velox in the comfort of his sitting-room. 


The man who wants the best 


He uses Velox because he knows that all the 
time and care spent in making his negatives is 
fully rewarded by the appearance of the prints. 
The highest lights and the deepest shadows are 
both reproduced with fidelity in the Velox prints. : 
| 
| 
| 


Velox is made in two grades: Vigorous Velox for 
fiat negatives: Soft Velox for all other negatives. 


Kodak Limited, Kingsway, London, W. C. 
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Would YOU) 
buy & wear 
a German 
„Suit? 


How would you FEEL, wearing 
something that had been made by the 
man whose brother may have killed yours? 
HOW WOULD YOU FEEL ABOUT IT? 
Would you willingly support your enemy to 
the detriment of your fellow-countrymen ? 


"Certainly not! 


Well, then, how do you feel about owning a 
German-invented and German-made LENS? 
Are you one of the thousands who —by some 
subtle hypnotism it is hard at this time to 
understand at all—thought that because a 
German lens was ‘‘fancy-priced’’ it was a 
better lens than we could sell you ? 


German lens now? 


Again, you emphatically answer, ‘Certainly 
not!" Then let us warn you to be on your 
guard against German lenses after the war. 
Attempts will undoubtedly be made by 
. German opticians to regain lost trade, but 
remember that not only are Aldis_ lenses 
entirely British, but they are guaranteed to 
be unsurpassed for value. | 


Resolve to have 
an *ALDIS" next! 


We cannot supply just now, but are always willing 
to send our excellent (free) book- FR 
lets. A postcard will bring them. е 


Great Lens Factory, 


| ALDIS Sparkhill, Birmingham. 
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/AZOL! 


OF EVERY DEALER, 


JOHNSON AND SONS, ` 


Cross Street, Finsbury, London. j 


British Made 


THE ACTIVE 
DEVELOPER. 


AZOL ISNOT A SUBSTITUTE 
IT IS THE DEVELOPER 
FOR EVERYTHING. 

PLATES, FILMS, 
GASLIGHT AND 5; 
BROMIDE PAPERS, . 


AND 
LANTERN SLIDES. 


NO TROUBLE. NO WORRY. | 
ALWAYS A CERTAINTY. | 


3oz. Bottle makes 72 ounces. 1 
Price 1 / 6 per bottle. 


Manufactured by 


Manufacturing Chemists, Lid 


May 16TH, 1917. 
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HE much maligned “ button-presser“ comes in for a 
good deal of contempt at the hands of the "serious 
worker," some of which at any rate is undeserved. 

When we read of the failures which are made by the most 
persevering, it should be recognised that all of these are not 
due to ignorance or to carelessness, but that many of them 
are the direct outcome of what may be called ‘instrumental 
handicaps." It is true these are often self-imposed; but 
others are derived from causes largely unavoidable when 
once the outfit is obtained. 

Before indicating in detail the nature of some cf these, it 
may be well to point cut that many of them spring from the 
desire to do photography with-a minimum of trouble. The 
modern extremely compact hand camera reduces the labour 
of using it to the vanishing point; but not only does this 
reduction have to be paid for in hard cash, it also involves 
the use of far more delicate and easily misused appliances. 
Even the cheapest and least intricate hand camera, it should 
be remembered, is neither so easy to use nor anything like 
so adaptable as a stand camera. Yet there are many who 
talk of simple snapshotting ! " 

Take, for example, the case of the worker who starts 
photography with one of the cheap magazine hand cameras, 


ТИЕ LIGHTED SHOP. 


Some Instrumental Handicaps. 
m ui By L. Barrow. Special to “Photography and Focus." 


Awarded a Certificate in the Advanced Workers’ Competition. 


which can be bought for half a sovereign 
or even less. Within their limits, they 
will do excellent work; but the chances are that when he 
bought the camera he was not aware of those limits, or, if 
he was, he did not at the time think he would come up 
against them. 

He finds out, however, as time goes on, that for a lot cf 
the photography which he would like to do he has got a 
very inefficient outfit. Accurate selection of the subject is 
impossible with very small finders, even if they are corre:t. 
The shutter has a single speed which is too rapid for winter 
sndpshots with the lens with which such a camera has to be 
fitted to enable it to be sold cheaply. If he wishes to photo- 
graph near objects he must use magnifiers, as his camera 
will not extend; and he must guess at the position of tke 
subject on the plate, since, for near objects, a finder, except 

-їп a reflex, is of necessity unreliable. 

There is one outstanding merit of the box form camera, 
and that is that the front is rigidly attached to the base- 
board, so that the lens, we may rely upon it, is given a fair 
chance to define properly. When we come to the folding 
hand-or-stand type this is not a foregone conclusion. The 
front may be parallel with the back when the camera leaves 
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the makers’ hands; but the junction of front and baseboard 


is а point of weakness, and unless the camera is very care- 
fully treated, the front soon becomes shaky. When it is, 
there are two sources of failure opened up. One is the 
doubling or blurring of the image caused by actual movement 
of the front, together with the lens, when the button is 
pressed. The other is that the front may no longer be 
parallel with the back, so that, however goodethe lens, it 
cannot be expected to cover the plate properly. А rickety 
camera of this type needs an expert to use it successfully. 
When we come to consider details there are other sources 
of trouble. That shutters are often incorrectly marked is a 


truism. А point not always realised is that many shutters: 


are most unreliable just where trustworthiness is most valu- 
able, namely, in the longer exposures. That a shutter will 
not give exposures anything like so short as the shortest 
marked on it may exasperate the expert who knows what 
he wants, but it has been the saving of many a beginner's 
negative. | 

Systems of plate-changing also will go wrong at times, and 
for this purpose it is well to recognise that up to the present 
no automatic device has equalled the reliability of the dark 
slide for plates and of the roll-film-cartridge for films. 

It must be admitted that while most of the details of the 
apparatus can have some objection or other brought against 
them, the lens is generally free from this. There must be 
very few photographers who possess lenses which are a 
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handicap to therh. That advice is sound which tells us to 
buy as good a lens as we can afford, for convenience sake; 
but it needs to be followed up by saying that if we are 
content to cut our coat according to our cloth, admirable 
photography from the point of view of fine definition can be 
done with a very simple lens. 

As far as other parts of the equipment are concerned, an 
editorial article recently pointed out the need for ample 
illumination in the dark room, and emphasised the short- 
comings of the ordinary dark room lamp, so that nothing 
need be added on that score. The automatic washer deserves 
mention, however, as an example of the substitution, too 
often, of an unreliable mechanical device for reliable if 
burdensome hand work, and, were it required, other instances 
of the same sort could be given. i 

The conclusion which this article is intended to support is 
that the beginner, at any rate, will be wise if, when he is 
getting his outfit, he does not attach too much weight to 
dodges and ‘‘fakements” intended to save him a little 
trouble. Rather should he aim at getting a simple form. of 
instrument which, can be relied on to do what it is made to 
do, and which, if at any time it should fail, can have the 
cause of failure easily discerned and easily removed. He 
will be able to make off his own bat" all the failures he 
may require without calling in mechanical assistance, or 
going out of his way to afford opportunities for his 
apparatus to trip him up. 


A Simple Form of Repeating Printing Frame for Midgets. · 
By Retratista. Special to “ Photography and Focus." 


HERE exists on the market a 
repeating back for taking several 
portraits on one plate. This 
article describes a repeating frame 


which will enable the photographer . 


to print six portraits from one nega- 
tive, in accurate register one with the 
other, on a postcard. 

It can quite easily be made by any 
amateur of medium ability, and is 
designed for use with bromide or gas- 
light cards. By its use six im- 
pressions are quickly taken, and the 
card may afterwards be cut up into 
single prints or into strips of three 
with scissors or With’ the guillotine. 
It was thought out as a way of com- 
peting with the fourpence-a-dozen 
photographer, without any of the 
special apparatus which he has for his 
work. From a business point of view 
it has proved quite satisfactory—in a 
distant foreign land. 

The body of the frame is shown at 
B. It is a stout board with a piece 


of ground glass covering flush a square 


hole in the centre. This ground 
glass is kept in place by strips of 
paper pasted over the edges. At C 
is shown a brown paper mask with 
a hole 1 in. x1jin. in the centre. In 
this mask, at the four corners, there 
are four holes which correspond exactly 
to the position of four studs (beheaded 
screws) to be seen at E on the body 
of the frame. 

The negative to be printed, mounted 
flush in a cardboard carrier, lies 
between the mask and the body, and 
is kept from sliding about by one or 
two wire or tin clips. The movable 
part of the frame, which carries the 
postcard, is shown at A. The base 


Аб 


of this is stout card with a centre 
opening of 54in.xJ4in., reduced one- 
eighth of an inch all round by strips 
of black paper (to prevent the post- 
card from falling through) and notched 
with five notches each side, corre- 
sponding to the studs in the body. 
The card is stiffened with wood on 
its upper surface. At D is the cover 
to this frame, joined to it by a wire 


hinge, and faced with soft felt. Two 


wings appear on each side of the cover, 
their use being to prevent it falling 
too far through the opening and tear- 
ing the black paper. ö 


In use ihe postcard is put into the 
frame А and the cover closed. The 
frame is then put upon the body B 
and pressed hard up against the studs 
at one side, and an exposure made. 
It is then moved one notch and an- 
other exposure made, and so on, for 
all six. 

In exposing, care must be taken each 
time to press the cover with the 
fingers exactly over the centre of the 
picture, to ensure good contact. At 
GG are two strips of card tacked to 
the body to prevent light from getting 
in underneath. 
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Editorial. 


Copy, copy everywhere, and 
hardly time to think,“ is what one of 
our readers, who says he is very busy, 
feels about even the curtailed photo- 
graphic journals of the present queer 
times. | 

Obviously our friend is one of the 
very few amateurs who get too much to 
read about the hobby delightful. 

But busy as our correspondent is, he 
oe that he always finds time to read the 
Imperial Notes page; and this time 
he has a small grievance against us. In 
your interesting sermonette on Public 
5 you put the bit about your- 
selves in such small and modest type 
that I nearly missed it!" 

Well now (as Mr. Lloyd George says), 
we hope our friend put that down to our 
modesty. The real fact appears to have 
been that war-time .printing conditions 
caused a rush with the ‘‘ proofs ’’ at the 
last moment; but let that pass. Our 
friend considers we are modest, and 


sometimes modesty is the best policy. 

Of course, the Germans do not think so, by the 
way. One of their most popular proverbs we print 
here in the most un-European language in the 
whole of Christian Europe: 


Beacheidenheit ist eine Zier, 
Doche weiter kommt man ohn ibr? 


Pretty, isn’t it? It really means: Modesty ts 
an ornament, yet people get on better without it.” 
Now, so that we may "get on better," we are re- 
printing, in a more sizeable type (“ brevier” or 
8-point) this time, the paragraph to which our 
friend has kindly drawn our attention. For the 
rest, modesty is still latent within us; so much so 
that this week we aré filling the remainder of our 
space with matter written entirely by users of the 
lates themselves. We get hundreds of ‘testinioniuls 
ere at dry piata headquarters, and in the lauguuge 
of plate enthusiasm, just as in language of love, 
every man is apt to express himself almost in pre- 
cisely the same terms. t our readers, then, 
should think some of the kindly messages as 
** tedious as a twice-told tale," we are only repro- 
ducing extracts which have some unique or 
interesting flavour. 


Here, too, is the paragraph: we printed 
in such very small type: 

We mentioned the power which public 
Opinion gives even to an article of com- 
merce. This power can be great. Public 
opinion, as represented by demand, says 

at the Imperial Plates which we manu- 
facture here at dry plate headquarters 
are the best in the world. Demand for 
them is huge and widespread. Public 
opinion has, for us, created a quite 
resistless force. It compels the produc- 
tion in great quantities of plates coated 
with the special, rich, unequalled Im- 

erial emulsion. If for some reason this 
mpany went out of business to-morrow, 
someone would still have to manufacture 
Imperial Plates. World-wide public 
opinion demands them; insists on their 
being made and distributed for general 
ase. In this case the power of public 
рл represents the collective wisdom 
cf the majority of photographers every- 
w here. 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W 4. 


eee 


ADVERTISEMENTS. 


LONDON, May 16TH, 1917. 


This Advertisement is Written by 
Users of Imperial Plates. 


The following are some interesting extracts taken from letters received by the 


Imperial Dry Plate Company, Ltd., 
London, N.W.:— 


I have received to-day all the 16x20 | 


paper and the four gross postals you had 
the kindness to send me, all safe and 
all very good. I have the pleasure to 
send you a view of San Miguel, taken 
in one Imperial Flashlight plate, which 
plate had ten years of age. The picture 
was taken instantaneously: one of 
marvels of photography-—àfter ten years’ 
idleness for the plate a perfect picture. 
The good rest must seem to help it! 
All your plates keep well in this clime— 
the unique good plates are the Flash- 
light and the Special Sensitive Imperial. 
Please receive my greetings and thanks. 
—JUAN O. M., Central America. 

I am sending you a print that may 
be described as a phenomenal result. 
My father was in the photographic 
business seventeen years ago, and when 
he gave it up he left a lot of gear, 
including several Imperial Plates. Hav- 
ing myself taken up photography lately, 
I thought I might use some of them up. 
But a friend advised not to. saying age 
would have robbed them of their virtues. 
Nothing daunted, I have exposed one or 
two. My faith in Imperial Quality did 
not disappoint me, and you see what 
excellent results I have obtained with 
the plates seventeen vears old by the 
enclosed print. It speaks volumes for 
that mysterious quality of Imperial 
Plates—the ‘‘ something " that no other 
plates seem able to equal. As a now 
constant user of Imperials I can attest, 
never having yet been able to trace апу 
photographic defect to the plate itself 
in your case.—J.W., Newcastle-on- T yne. 

Short time ago I bought a second- 
hand camera extension, half-plate ; bene 
anxious to try it, I looked up my ol 
Imperial stocks for plates of the right 
size. I found the remainder of a dozen 
I had bought in Cardiff nine or ten 
years ago. They had travelled with me 
from place to place, and some years ago 
a hole was knocked through the lid. 
This did not look promising, but I took 
one out, put it in the dark slide, and 
exposed on my aitting room, wondering 
if I should get even the faintest result. 
The enclosed was the result, and I must 
say that I am amazed at the keeping 
qualities of your wonderful plates. The 
batch number is 5630.—C.G.K., Liver- 
pool. 

] have just discovered one faulty 
Imperial Plate! Bae es have been 
using Imperials for fourteen years, and 


at dry plate headquarters, Cricklewood, 


this is the only time I have ever had 
to complain of in all the period.— 
H.W G., Handsworth. (Editor's Note: 
The fault was two plates' edges broken, 
due to transit causes.) 

Your new Handbook is fine, and I 
enclose four cents in American stamps 
to cover postage, hoping they are fair 
currency, I have been a user of vour 
Non-Filter Plates for three years, and I 
Just have not enough words in my 
vocabulary in which to praise them.— 
L.M.C., New York City, U.S.A. 

We are great users of Imperials at the 
Lab. out here, and I do not know a 
single photographer in the whole of 
British East Africa who does not use 
Imperial Plates.—J.W.J., Veterinary 
Pathological Laboratory, British East 
Africa. 


I enclose a candle-light effect picture which was 
done by Miss Jessie ——. t seems to have 
stuck her amateur friends all of a heap, and ver- 
tainly is a wonderful photograph. Imperial Flash- 
lights were the plates used. hase had all sorts 
ot беч рр арта terrific Н. and 
J. numbers, but shall stick to Imperial Flash- 
lights.—E.A.S., London, W.C. : b 

I bure lately returned frum Canada, where I was 
hunting and photographing too. I tock twelve dozen 
Imperial plates out with me, and the results hute 
been perfectly satistactory.—A.R., West Kirby. 

I enclose some prints from negatives taken оп your 
“Special Sensitive" plates, and if you would Jike 
to use the print called ' Secrets," you are welcome. 
You should be able to write à story atronud the 
Quaint регате *' Secrets,” und I recommend, from 
ехрепепсе ої шу own, the moral that the three 
SECRETS of success in photography ше te nse 
iur food und tested duh like the Impe:ials, 

йеп оте perseverance, then some athenie.— 
II. E. W., Kilburn, N.W. j j 

.i hope to return to England nbont the 12th, and 
wish I could show you five negatives on Imperial 
Special Rapid Plates -which show the burning of 
the Hotel Selhof, Arosa, at 5.45 a.m. on Murch 
3rd. The fire was just betore dayhght, and the 
results I think are unique, a remarkable testimony 
to the qualities of your ever-satisfactory dry plates. 
B. F. II., of Denver, Colorado, U. S.A., at Aigan, 
Switzerland. 

I am only a beginner, but all my frieuds think 

that ny latest photographs are the best they have 
ever seen, and although it is kind of them te tell 
ine so, l am sure they are right, too. Most of wy 
success is due wholly to Imperial plates. You huve 
truly remarked in one of your pages that these are 
the dry plates that are better than the best.— W. W., 
Birmingham. 
. . . . Well, he could not supply me; some 
times I have come in contact with dealers like that 
betore, and I would sooner walk a mile out of wy 
1 get Imperials thun have to go without them. 
I ow that when I fill my slides with Imperiale 
I set forth with plates that I сап RELY upon.— 
Geo, E.. Washington, Co. Durham. 

Another print which gave great pleasure to 
everybody concerned was made on an Imperial 
Special Rapid. . . . Let me state this: A point 
or Emphasis—Imperial Platea mean RELIABILITY. 
H. J. K., Victoria Park, Manchester. 

The quality of your plates has made me а staunch 
" IJniperiulist." I take every opportunity to recom- 
mend your goods, nnd I suggest that the name of 
Non-Filter—¢ N.F."—plates be henceforth taken and 
read at NEVER FAIL-—N.F.—jilutee.—F.B., Hull. 
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Add to your income, each week, by selling prints to newspapers and magazines. 
It is a very simple matter to make money in this way, and—if you only knew how 
to set about it—you would probably find that you had no end of negatives by you, 
already, from which saleable photographs could be made. 


Can I help you to turn 
some of your prints 
into money? | 


Amateur photographs, of а certain kind, can always be 
turned into: money, and no one who is working alone, out 
of touch with the illustrated press, can possiblv realise the 
money that is being made by the fortunate few who are 
clever enough to learn how to get their pictures published. 
If you can use a camera you can turn your hobby into a 
money-maker. It does not matter what part of the world 
you live in. At home or abroad, in town or country, there 
are thousands of subjects which are suitable for press 
pictures. Country 0 in particular have been making 
no end of money by following the instructions given in the 
P. C. C. Course of Press Photography. If you work on the 
plan laid down for you it is an easy matter to get your 
photographs published and paid for. If you attempt to 
take up press work insided, in the old-fashioned hit-or- 
miss way, it may take you years before you find out how 
to secure the editorial attention. 

If you are working alone, 
and are not aware of the possi- 
bilities of the profit and gain 
that this new юе will 
give you, get into touch with 


* | am making over £10 a 
month already, and 1 have 
only got to the fourth sec- 
tion of the Course. 1 can 


see I have only touched the the P.C.C., and find out all 
fringe of the possibilities of about this Postal Course. 
Press Photography. I owe 
everything to your wonderful 
Press Photography Course.“ 


Everything is done through 
the post, and every student, 
in every part of the world, 
receives personal help and 
assistance. No one, however remotely situated, is at a 
disadvantage. | 

You will be able to improve the standard of your work. 
to turn out better negatives and better prints. You will 
be able to sell ihe pictures you have taken, and make a 
regular addition to your income. Have you ever wished 
you could have some competent adviser to whom you could 
turn, so that you might find out just why this negative 
was wrong, or that print was not all it should be? Have 
you ever looked at your stock of negatives and wondered 
whether vou can get prints from them that. will be accepted 
by the art editors of the illustrated press? 

Read the extracts from students’ letters on tbis page. 
- What we have done for others 
we can do for you. You will 
see a marked improvement in 
your work directly you start, 
and you will be shown how 
you can make money. 

There are subjects all 
around you, no matter where 
you live. Those who have 
taken this Course have dis- 
covered the secret of making money in this direction, and 
until the P.C.C. opened their eyes to the cash value of 
everyday subjects, they, too, thought that the possibility 
of profit from Press Photography was an unattainable thing. 
You can earn while you learn under the P.C.C. plan, and 
your standard of proficiency will improve with each lesson. 

The exercises and tests submitted by each student are 
criticised and dealt with fully in long personal letters written 
by the Instructor. "There is no limit to the information 
given, and long after the Course is finished students are 
allowed, and encouraged, to ask the Instructor's advice. 
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Although my time is fully 
occupied on Government 
work, I have made nearly 
£6 since I had the last 
lesson. I should never have 
thought it possible that I 
could have made money il 
it hadn't been for you.’ 


There is no additional fee to be paid for this. "The one 
small charge covers everything. Some students who have 
finished the Course six, seven, or eight vears ago are still 
sending regular enquiries and getting help and advice. It 
is given freely and gladly. We want each student to be 
a success, and the more successful each one is the better 
is the recommendation we receive. 

If you desire to know more about what can be done in 
the way of money-making 
with a camera send half a 5 

‚ Р , 3 ° Since u 
dozen of your own prints 1 sold ere follows 


to the 5 Practical a list of eighteen prints 
Correspondence ollege, 10, and the names о! the papers 


Thanet House, Strand, W.C.2. which have published them). 

7+ —'' [am delighted with my 

Ы em to Mr. Vincent success, and үг, it all down 
You will then get a free 

criticism of the half-dozen 

rints, and be told exactly what’ your own prospects are 

ikely to be. If you cannot be shown how to make money 


Fou will not be accepted as a student. 


A book about the Course will be sent free with the 
criticism, and it gives you all sorts of other information, 
specimens of pictures taken and sold by other students, and 
so on. Your prints will be returned quickly, but do not 
trouble. {о write unless you reallv do intend to try and 
earn money with your camera and want to improve your 
photography. 

You can make money quite 
easily if you do what we tell 
you. There are all sorts of 
subjects which can be sold. 
Perhaps you have many nega- 
tives already which will bring 
you in guineas, 1f you knew 
where, and how, to offer the Course from the tips given 

io the first two lessons. 


rints. ` б * 
лена the matter for R 
yourself by getting the P. C. C. x 
book describing the course. Have some of your own prints 
criticised, free of charge, by an expert. An enquiry com- 
mits vou to nothing, and may lead to a handsome addition 
to your income. 


START MAKING MONEY AT ONCE. THIS 
FREE OFFER WILL SHOW YOU HOW YOU 
CAN DO IT. 


Ü, — —‏ س 


“I did just what you told 
me, and the picture was 
accepted at onee. 1 am 
pleased tecause I have tried 
to sell this print before to 
the same paper, but they 
returned it with thanks. 1 
have earned the cost of the 


To Mr. Vincent LOCKWOOD, PRACTICAL CoR- 
RESPONDENCE COLLEGE, IO, THANET House, 
STRAND, LONDON, W.C.2. id 


Enclosed I send .......... prints. Show me hom I 
can make money by mv photography. The prints are 
fo be criticised, from the selling standpoint, free of 
charge, and returned to me with your book describing 
the Course. The book is to be sent free also. 


Name %%% TT. eee 


J. ] y i x ОТСЕК 8 


eveseveeeeesoeoaseseeoveveasseseeeenen 


YOU NEED NOT PAY THE INSTRUCTION 
FEE IN FULL TILL YOU'VE EARNED £20. 
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COMPETITOR whose work 1 
have noticed several times 
before sends a print entitled 

„Girlie and Teddy." It is an amusing 
thing, attractive because novel, and 
produced with the technical adroit- 
ness which we are now accustomed 
to expect from this photographer. 
Technically, to be sure, there is little 
to say about it. Опе might mention 
that in pointing the camera downwards 
the vertical lines of the architecture 
have been made to diverge somewhat. 
But it was necessary to point the 
camera downwards. A downwards- 
looking aspect of this subject was not 
only necessary, it was natural. Even 
had it been practicable to plant the 
camera on the ground, the resulting 
picture would have seemed less, rather 
than more, normal; for the adult 
usually views a child creeping on 
terra firma not from terra firma level, 
but from eye level, which is several 
feet higher. 

The spectator's eye, in fact, itself 
beholds those tilted lines which we 
notice near the margins of Girlie 
and Teddy." Оу, being much more 
interested in the child and her toy 
than in a law of perspective, the spec- 
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Girlie and Teddy. 


10th, т917. 
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Concerning some Photo:raphs by Beginners. 


‘Critics ?—apbpaliel 1 venture on the name, 


ALLS ¢ 


By ‘The Bandit." 


Those cut-throat bandits in the path of fame.’—BuRNs. 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading '' Queries and Replies.” 


` Drawing Water at the Well. 


tator’s eye fails to cancern itself with 
a phenomenon -which in a_ picture 
quite wrongly strikes it as distorted. 
I say “quite wrongly "; but I would 
not have the photographer fail to use 
his swing-back merely because it is 


By U. Butters. 
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By Dorothy Jobson. 


theoretically illogical so to do. Any 

apparent inaccuracy in a picture dis- 

tracts our attention from the picture's 

subject, and a slavish adherence to 

the truth of optics and mathematics 

merely for tlie truth's sake is there- 
| fore a mistake. 

(By the way, did any- 
one, in the “ Truth and 
Accuracy " debate, in- 
stance this matter of 
"correcting" the  per- 
spective of vertical lines 
by the aid of the swing- 


back? If it was not 
touched upon, then I 
fear that a rich field 


for squabbles was unfor- 
tunately missed.) 
Manifestly the author 
of ''Girlie and Teddy” 
ought to have played for 
safety, and transferred 
his charming model to a 
spot devoid of architec- 


ture, In a meadow or 
—open garden we should 
never have known 


whether the hedges or 
the flowers in the back- 
>) ground had need of the 
swing-back or had none. 
It is one of the pleasant 


minor features of a 
pleasant ^ pursuit—land- 
scape photography—that 
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The Chain Gate and North Porch, Pells. 


By Miss E. Léllings'on. 


we can take trees, streams, hills, and 
so forth in a manner which would be 
all “ wrong ” if they had happened to 
be people or buildings. 

One of my own favourite land- 
scapes was taken with an insanelv 
wide-angled lens: it embraces a field 
of view, from the foreground to the 
sky's top, which would give anybody 
the horrors if the subject had been 
in the town instead of in the open 
country. No critic has ever detected 
the wide-angled outrageousness of that 
photograph of mine, because there is 
no marked perspective object, such 
as a street, houses, figures, by which 
to estimate it. 

So with the swing-back problem. 
We can point our camera up, or point 
it down, sometimes even slant it 
sideways if there be no level horizon 
—] have often made a hill look steeper 
thus—and seldom will the trees or the 
grass betray us. Thus, in escaping 
the necessity for using the swing-back, 
we likewise escape the necessity for 
stopping down; and that is a great 
gain. I am bound to say I seldom use 
the swing-back, except, indeed, to 
save stopping down. That is, when 
the camera is tilted, it is sometimes 
desirable to get the very near fore- 
ground as sharp as the distance near 
the upper edge of the view. This can 
be done—occasionally -with surprising 
perfection, provided there is no 
vertical object (e.g., a near tree) 
which chances to stretch all the way 
from foreground to sky—by swinging 
the camera's back so that the portion 
of the plate which contains the 


AIO 


distance is much nearer the 
lens than is the portion which 
contains the foreground. 

If the author of Girlie 
and Teddy" had put his 
camera on the ground to secure 
his snapshot, he would have 
got a much less natural picture, 
as I have remarked; but he 
would also have got a much 
less pleasing one. It would 
have lacked a basis. When the 
ground is level we do not get 
more of it in our picture, but 
less, the nearer our lens is to 
the ground. We may ехар- 
gerate the size of the little we 
include, but it is a little, all 
the same, compared with the 
stretch which we should have 
included if the lens had been 
high from the ground. $ 

If the reader is seated at a 
table, let him lower his head 
to the table's rim and look 
along it. He will find that 
the vista of table-top has 
narrowed. The higher he lifts 
his head, the wider becomes 
the vista of the table-top. 
Obvious enough! Yet the 
young photographer, tackling 
outdoor scenes, and especially 
landscapes, is apt to forget it, 
and to be satisfied with holding his 
camera at walst level, or using an 
absurdly dwarfed tripod, when а 
higher viewpoint would make a most 
important difference to his com- 
position. { 

Many beginners fail to realise the 
advantages of the eye-level (or higher) 
viewpoint, because, for some mys- 
terious reason, they are intent on 
holding the camera perfectly straight. 
They seem to be afraid of pointing it 
in the slightest degree downwards, as 
though there were some strict rule 
against such behaviour. As we have 
seen, it is certainly inadvisable 
behaviour (except with 
the use of the swing- 
back) when the subject 
contains parallel verti- 
cal straight lines. Even 
then, it is only in- 
advisable when those 
parallel vertical lines 
occur at the opposite 
sides of the picture, 
or, at any rate, when 
they are fairly far 
apart in the composi- 
tion. If the lines give 
trouble only at one side 
of the picture, then 
the print on that side 
can be trimmed to 
match them, and the 
other three margins 
trimmed square accord- 
ingly; and nine times 
out of ten the dodge 
cannot and will not be 
detected. 


PHOTOGRAPHY. May 16th, 1917. 


Drawing Water from the Well 
(which comes from a lady reader in 
Brazil) would have been ever so much 
better if its author had pointed her 
camera sufficiently downwards to in- 
clude the mule's feet and some ground 
for those feet to stand on. Legs cut 
in half are nearly always unsatisfac- 
tory; and it is a pity that there 
should be anything unsatisfactory 
about such a pleasing memento as 
this scene. Nothing of great value 
would have been sacrificed up aloft 
by including, instead, some more 
below. 

Fhe figure of the man on the left 
is the only vertical line worth bother- 
ing about. Had the camera been 
pointed rather more steeply down: 
wards, this figure might have been 
caused to lean to the left. Perhaps 
he is already doing so, slightly. No 
matter. 
print could be trimmed to make him 
upright again, and the other three 
sides squared thereunto. In point of 
fact, a skilful slight heeling-over of 
the camera, in the first instance, so 
that the plate was triflingly out of the 
horizontal, would have done this 
levelling beforehand, and obviated any 
trickery on the trimming-board after- 
wards. By whichever method thia 
correcting was effected, the photo- 
grapher may rest secure that no un- 


naturalness in the way of palpable 


skewing would have been observable. 
There are lots of purely mecharfical 
dodges, such as the use of the swing- 
back or the side swing for focussing. 
which can be utilised, in special posi- 
tions, for purely pictorial ends. For 
instance, it is often quite a serious 
pictorial question whether we shall 
have our plate ‘‘longways’’ or “ up- 
right." It is evident that the up- 
right” position (a position very com- 
monly the ‘‘normal’”’ position for 
plate or film in hand cameras, and 
therefore slightly easier to work, for 


Mownlain Pines. 


The left-hand end of the 
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es cost. I’m pleased to say the old bird took my 
VES advice and sent a ‘ batch’ to Boots next day. 
ES He was quite surprised to see what ripping 
e ree results they got after the ‘washouts’ he'd 
Lim produced himself. It’s as І say—if you want 
RW of expert photographic service — Make for 
I жуг Boots." * 
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THE RED LIGHT. 


‘“ I was awfully surprised the other evening 
to see a glimmer of red light issuing from the 
window of the Medical Hut, and remembering 
I wanted a couple of ‘Number Nines’ I 
barged in and discovered 'Pills'—the М.О.» 
orderly—up to the neck in developer and 
dishes. Не wasn't too pleased to see me, but 
after I’d done a little dish-rocking for him he 
appeared appeased, and І took the oppor- 
tunity to read him a little lecture on the 
sinfulness of wasting one's evenings develop- 
ing when Boots do it so much better at little 


Iha Chemists Chief London Branch: 
PHOTOGRAPHIC SECTION, 182, Regent Street, W. 


Issued by Boots Pure Drug Co., Ltd. 


= Spools developed from 64. 
Printing from 1/6 dozen. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Kodak Premograph Reflex, R.R. 
adjustment, first-class order; 82. 
Tella, focussing adjustment, high rising and 
cross front, 2 brilliant view finders, Cooke f/6.5 lens-; 
82 17s. 64. 
4-Май Promo Film Pack, achromatic lens, T. and I. 


lens, 


shutter; 14/9. 
plate Adame’ Kini, focussing adjustment by rack 
an 


nion, 2 brilliant view finders, R.R. lens, 1/8, 3 
double dark slides, and canvas case; $1 15¢. 

Whele-plate Ne. 1 Adams’ Yale, focussing adjust- 
ment, 2 brilliant view finders, R. R. lens, f/8, speeded 
shutter from 4 to r-1ooth sec. and time, changing 
box; 81 158. · 

i-plate Butcher’s No. 2 Empire Magazine, 2 brilliant 
view finders, extra rapid aplanat lens, f /8, behind - lens 
roller blind shutter, hand and pneumatic release, 
and aono qnd mechanism; 81 1060. 6d. 

T.-P. otater Magazine, focussing adjust- 

ment a and pinion, 2 brilliant view finders, 
T.-P. T. and I. shutter, speed indicator, hand and 


pneumatic release, No. 3 Series IV. Carfac f /6. 3 lens in 


iris mount, complete with 12 sheaths ; 

6x4 Poay Preme, long bellows extension by rack 
and pinion, high rising front, hooded reversible 
brilliant view finder, back focussing screen, Busch 
detective a 1 { В, Automat fully speeded shutter, 
I to r-root , 4 double plate-holders ; ; 21 [6. 

tate Кіно Folding Hand and Stand, single exten- 
sion, focussing scale and infinity catch, high rising 
front, reversible brilliant view finder, leather bellows, 
achromatic lens, T. and I. shutter, and 2 double dark 
slides; 14/9. 

Stereo. Weno Roll Film by the Blair Camera Co., 
long bellows extension, brilliant view finder, pair of 

lenses, #/8, T.B. and I. shutter, hand and pneu- 
matic release; 82 17s. 64. 

Ne. 3 Cartridge Kodak, full double extension by rack 
and pinion, high rising and cross front, 2 brilliant 
view finders, leather bellows, R.R. lens, тв. and I. 
shutter, hand and pneumatic release; $1 19%. 

Бр игы тар and and Stand, single extension, 
hooded reversible brilliant view finder, high rising 
front, leather bellows, back focussing screen, R.R. 


focussing | 


OU 


1-piate Primus Solito, achro. lens, T. and I. shutter, 
and 3 plate-holders ; 10/6. 
No. 4 Panoram Kodak, achro. lens, booded brilliant 
view finder, first-class order ; $1 109. ' 
i-plate Butcher's да sid Pressman Reflez, double 
extension, deep triple focussing hood, full size reflex 
finder, reversing back, quick wind focal plane shutter, 
Aldis anastigmat lens, f/4.5, 10 single metal dark 
чо film pack adapter, and sling carrying strap; $9. 
e. 3a full double extension by rack and 
pinion, high rising front, reversible brilliant view 
der, leather bellows, back focussing screen, extra 


rapid aplanat lens, £/7.7, Ibso speeded shutter, 1 to 


I-I00th sec., 3 double plate-holders, and Premo film 
pack adapt n. brana new; 82. 

Ne. 8 bellows extension, high rising 
front, сеет ые к view finder, leather bellows, 
back focussing screen, B. & L. rapid rectilinear lens, 
Kodak ball-bearing s shutter to r-rooth sec. 
and time, 2 double dark slides, film pack "Ll 


portrait attachment, and leather case; 2 1 
plate to Whole-piate Heughten’s Ensign Deri 
Ева 


complete with 2 single slides ; 


IT PAYS 
TO READ 
R ADS 


AND 
MONTHLY 


| 


i-plate Salex Folding Hand and Stead, single exten- 
sion, high rising and cross frqnt, reversible brilliant 
view er, leather bellows, Geer booded back ſocussing 
screen, R. R. lens, T. B. and I. shutter, band and pneu- 
matic release, and 3 single са slides ; ; 23 8. 

34 xX 2} All-Britis Ріапех Reflex, double extension 
by rack and pinion, high rack rising and lowering front, 
sky-shade, deep triple focussing hood, revolving back, 
c ned back focussing screen, focal plane shutter 

to 1-r300th sec. and time, Watson's Holo- 
sig d ens, f/6.1, in sunk mount, 3 double a 

holders, and leather case; 103. 
i-plate No. 2 Planen Reflex, triple extension by ra 

No. pinion, high rising and lowering front, deep ple 
focussing hood, full-size reflex finder, reversing back, 
deep hooded back focussing screen, quick- -wind focal 
plane shutter, I- roth to 1-roooth sec. and time, band 
release, біп. Ross Homocentric lens, f /6.3, in sunk iris 
mount, Mackenzie-Wishart daylight loading slide, and 
5 42440 Midas Camera, brilliant 

e" Y. M 2 
view finders, focussing adjustment by rack and pinion, 
Beck symmetrical lens, f/8, in Sunbeam speeded 


| ne hand and pneumatic release, and 12 sbeaths ; 


i-plate Ne. 2 Planex Reflex, triple extension by rack 
and pinion, high rising front, triple focussing 
| hood, reversing back, deep hooded back focussing 
| screen, focal plane shutter, 1-Toth to r-roooth sec. 
and time, hand release, Aldis anastigmat lens, f/6.3, 
Mackenzie-Wishart daylight loading slide, and 6 
envelopes; $6 17s. 60. 

4-и -piate Shew Delta Reflex, double extension by rack 
| and pinion, high rising front, deep triple detacbable 
focussing hood, reversing back, back focussing screen, 
focal plane shutter, I-15th to r-100th sec. and time, 
hand release, Aldis anastigmat lens, f[6.5, 3 double 
plate- holders, and leather case; $4 Ts. 64. 

ate Lancaster l aph, brass-bound, 
double extension by rack and pinion, high rising and 
| cross front, swing and reversing back, leather bellows, 
T. and I. behind- lens roller blind shutter, speed 
indicator, hand release, 1 double dark slide, and canvas 
| case (no lens) ; ; 83 138. 64d. 
Lizars’ Field, made of mahogany, double 
extension by rack and pinion, high rising front, swing 
and reversing back, wide-angle movement, leather 


yas í 8, speeded shutter to 1-100th sec., and 3 slides ; i-plate 
4 
йе. 1a Butcher's Primus Roll Film Carbine, single 
extension, reversible brilliant view finder, achromatic Û be : 
А I. sh 
ger 9 W Mons Roll Film, | | 3 book- form double dark slides, and canvas case; 


lows, T.-P. Snapshot shutter, hand and pneumatic 
| release, R. R. lens, f /8, iris diaphragm, brass turntable, 
taking 
standard films, full double extension by rack 5х4 
pinion, high rising front, hooded reversible brilliant 


view finder, leather bellows, Busch rapid symmetrical 
lens, f /8, in Ensign Sector shutter, 1 to r-rooth sec. 
and time, hand and Antinous release; 27 [%. 

5x4 Folding Hand and Stand, full double exten- 
sion by rack and- pinion, high rising front, leather 
bellows, reversing bark, back focussing screen, 6in. 
Beck Isostigmar lens, f/s.3, in Celverex speeded 
shutter, r-roth to 1-Soth sec., hand and pneumatic 
. 4 double dark slides. and leather case; £4. 

F. P. K., recent model, high rack rising and 

eros "front; leather bellows, hooded reversible brilliant 

view finder, B. and L. R.R. lens, T.B. and I. shutter, 
hand and pneumatic release; 82 78. 6d.’ 

]-ptate How oughton's Folding Tudor, double extension 
by rack and pinion, focussing scale and infinity 
catch, high rising and cross front, leather bellows, 
deep hooded back focussing screen, Busch rapid 
rectilinear lens, f /8, in Unicum fully specded shutter, 
I to r-rooth sec., 4 double plate-holders ; $2 17s. 6d. 

@=4) ст. Stereoscopic 's Binocular Gamera, 
R. R. lens, time and inst. shutter; 27/6. 

ł-plate Aluminium-bound Shew Xit, high rising 
front, leather bellows, back focussing screen, Aldis 
f/6 No. 2 anastigmat lens, B. & L. Unicum fully 
speeded shutter, 3 double dark slides, and leather 
case ; Os. 

5x 4 Aluminium-beund Shew Xit, high rising front, 
leather bellows, back focussing screen, rapid rectilinear 
lens, £/8, B. & L. speeded shutter, 1 to 1-rooth sec., 
focussing adjustment, 3 double plate-holders, and case ; 


Vest Pocket ога. К.К. lens, f /8, speeded shutter to 
1-rooth sec. е ы direct vision view finder, and 6 
single slides ; 


LISTS 


SEND AT ONCE FOR 
THIS MONTHS COPY 


POST FREE 


Postcard Houghton’s Folding Klito, full double 
extension by rack and pinion, high rising and cross front, 
reversible brilliant view finder, leather bellows, back 
focussing green, Series VII. N No. 1 Ensign anastiginat 
lens, f/7.7. Ensign Sector shutter, 1 to r-100th sec., 
4 single slides, and mail cloth canvas case, as new; 83. 


31 2} Houghton's Folding Klito (Junior), single 
extension, leather bellows, back focussing screen, Series 
III. Plutar extra rapid aplanat lens, f/8, Ensign 
Simplex auto. shutter, speeded to r- -rooth sec., hand 
aud Antinous release, and 3 slides; 81 7%. 64. 

31 2} Countess Folding Hand and Stand, long 
bellows extension by rack and pinion, cast U-form 
front, high rack rising and cross front, leather bellows, 
Ross compound Homocentric lens, f /6.8, in compound 
speeded shutter, 1 to 1-250th sec., 6 single metal slides, 
and film pack adapter, absolutely brand new; 48 7s. 6d. 

3}< 2} Ernemann Folding Hand and Stand, self- 
erecting front, 2 brilliant view finders, high rising 
front, leather bellows, Series III. Dagor f/6.8 in 
compound Sector shutter, I to 1-30ooth sec. and time, 
3 single slides, and film pack adapter; 48 128. 6d. 

зип. Kodak Developing Tank, complete ; 14 /9. 


i 
| 
| wide-angle movement, leather bellows, R. R. lens, f/, 


international Field, double extension 
| by archimedean screw adjustment, high rising and cross 


| front, swing and reversing back, Silver Ring Rectigraph 


lens, 1 double dark slide, tripod and canvas case; 30% 
i-piate Lonsdale Field, double extension by rack and 
pinion, high rising front, swing and reversing back, 


iris diaphragm, 3 book-form double dark slides, and 
canvas case; 8. 

1-plate Houghton's Queen Enlarger, long bellows 
extension, leather bellows, reversible carriers, ]-plate 
and 5*4, s5lin. plano convex condenser in 
oxidised mount, large light chamber, suitable for any 
illuminant, f/4 Petzval objective, rack and pinion 
focusstng, Waterhouse stops, complete with electric 
light fittings; 83 7s. 64. 

6x4 Adams’ Enlarger, made of mahogany, Aue 
bellows extension by rack and pinion on ex j 
brass tubes, high rising and cross front, leather bellows 
large Russian iron light chamber, 7in. plano convex 
condenser in brass oxidised mount, f [4 Petzval objec- 
tive, Waterhouse stops, suitable for any illuminant, 
reversible carrier ; £8 10s. 

1-ptate T.-P. Imperial Field, triple extension by rack 
and pinion, high rising and cross front, swing and 
reversing back, wide-angle movement, brass turntable, 
leather llows, T.-P. T. and I. roller blind shutfér, 
Series I. No. 3 Beck Steinheil Unofocal lens, снн 
mount, 3 bookform double dark slides, 3- 
tripod, and canvas case; $4 184. 

]-piate Watsen's Argus Reflex, double extension by 
rack and pinion, high rising front, deep triple 
hood, quick-wind focal plane shutter, I- roth to 1-1 
sec. and time, hand release, бів. Ross Homocentric 
lens, f/6.3, 3 double plate holders, and leather case; 
£5 7s. 6d. 


Ll 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


}-piats Pelding Preme, focussing model, fitted with 
Cooke f /6.5 3 ens, in Koilos Sector shutter, 
speeded to 1-30oth sec. and time, 3 slides, and case, a 
genuine bargain; 83 10s. 
i1-piate Long ‘Extension Planen Reflex, rack and 
pinion focussing, full-sized finder, focal plane shutter, 
speeded to 11 а sec. and time, fitted Ross Homo- 
centric lens, ова .8, iris, 3 double dark slides, in excellent 
condition ; 
1-piate 1 — Extension Camera, by Clement & 
Gimer, U-shaped front, rising and cross movement, 
reversing back, extra rapid aplanat lens, f/7.7, iris, 


ly vr bc Ec Sec. 


5<4 Watson Ar Reflex, long extension, rack 
and pinion tee full-sized finder, focal plane 
to 1-roooth sec. and time, revolving reversing 

back, 3 double dark slides, rising front, Watson Holo- 
emt lens, f /6. 1. iris, giving 7in. and тїп. focus, 


condition absolutely equal to new ; 
j-plate Tri Extension Piznex Reflex, rack and 


үре focussing, rising fropt, cross front, reversing 
plane shutter to 1-1000th sec. and time, 
а. ора! адет. Blitz double anastigmat lens, біп. 
focus, f /6.8, з double dark slides, excellent condition, 
8 genuine bargain ; ; 57 78. 
¿piate Planen ‘Reflex, long extension, rack and 
poen focussing, full-sized finder, rising front, cross 
t, reversing back, focal plane shutter to r- -1000th 


sec. and time, Clement & Gilmer Panorthostigmat, 
f/4.5, iris, in fine order and P complete with 


3 slides, a genuine bargain ; 


Re C. P. GOERZ OPTICAL WORKS Ltd. 


By arrangement with the BOARD OF TRADE we have purchased the whole of the steck of 
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Postcard Double Extension Ernemann Camera, 
rack „ focussing, rack rising and cross front, 
reflex finders, with reflex level attached, 

fitted Ernemann detective a t lens working at 
f /6.8, iris, in Unicum pattern shutter, s се I-1000th 
sec., time and bulb, complete with 3 slides, absolutely 
like new, a genuine bargain; $6 18 64. 

i-piste Нех Ms Camera for 12 plates, achro- 
matic lens, m time and instantaneous shutter, 
ligbt filter, 2 brilliant finders ; cost £2 2s. ; 10/6. 

Postcard lien Camera, Sd focussing, 
Goerz Syntor ble anastigmat lens, Ibso Sector 
shutter, speeded 1-100th sec. and time, 2 brilliant 
finders, magazine for 13 plates, with reliable changing ;. 
£3 19s. 6d. 

j-piste Double Extension Lancaster Inctantegraph, 
reversing, swinging back, rising front, achromatic lens, 
2 double dark slides ; £1 10s. 

Pestcard Tropical Model Geerz A focal 
shutter to 1-1000th sec. and time, 3 double dark slides, 
Dagor double anastigmat lens, f /6.8, iris, focussing, 
rising and cross front, complete with case; 814 10$. 


sec. and time, 3 double dark slides ; 411 


lane | 


t-plate Double Extension Klimax, rack and pinion 
focussing, fitted Goerz Dogmar double anastigmat lens, 
1.4.5, ins, compound Sector shutter, s с 123 300th 
8. 


31» 2} Newman & Guardia Sibyl, Zeiss Tessar lens, 
f/6.3, iris, Newman & Guardia Accurate o 
due BE to r-:ooth sec. and time, direct finder, 6 

es 


1-plate acis & Guardia Sibyl, Zeiss Tessar f/6.3 
anastigmat lens, direct finder, N. & G. Accurate 
shutter, speeded { to 1-100th sec. and time, 6 slides. 
leathei case; 810 56. 

- Microscope Voigtlander, inclinable stage, rack 
adjustment, ite face to stage, 2-eye piece, and 
Voigtlander No. 2 objective, complete in mabogany 
сазе, an absolute bargain; £3 198. 9d. 

I late Thoraten-Pickard Special Ruby? long exten- 
sion, sufficient for making lantern slides by reduction, 
rack and pinion focussing, Russian iron light chamber 

with rack adjustment, 8jin. plano convex compound 
conc^nser, rising front, rising, swinging end revolving 
carrier, fitted with Eurys lens working at f /6 with 
iris, rack ишен: " utely equal to new, and a 
genuine bargain ; td. 


i-piate _ ne EMEN, те wenka i exten- 
sion with extension base and easel, iron light 
chamber fitted with Meta spirit 5]in. plano 


convex condenser, rising front, pes adjustment, 
Petzval portrait svstem, in excellent condition; cost 
over double; 86 12s. 64d. 


PHOTOGRAPHIC APPARATUS, LENSES, and ACCESSORIES of the iate Messrs. GOERZ & Co., 
valued at many thousands of pounds, and are offering these goods at pre-war prices. 


CATALOGUES POST 


115.6 anastigmat lens, iris, rising front, 
pons focussing, 
all-aized 


61 12». 64. 


Lancaster Plane Reflex, 


front, focal plane s 
tull-sized , 3 double dark slides; 27 156. 


Pestcard Reflex, long extension, 


Prosman 
and pinion focussing, Aldis f /4.$ lens full-sized finder, 
focal piane shutter to 1-1000th sec. and time, rising 


front, 


slides, absolutely like new; $11 17s. 9d. 
x Eraemann Кей 


extension, rack iine pinion vieil d 


0 


Pocket Kodak, 


ete leather case, absolute bargain; 87 106. 


@Galimeyer Aden Telephote Lens, with rack adjust- 


equal to new; 12 166. 


Thernten-Pickard Ruby Reflex, fitted Cooke 
rack and 


long extension, reversing back, 
finder, Unit focal plane shutter to 1-100oth 
sec. and time, 3 double dark slides, in new condition ; 


b-piate long extension, 
rack and pinion focussing, fitted Lancaster j-plate 


Euryscope kem ud lens, {/6, iris, rising and cross 
utter to 1-Ioooth sec. and time, 


focussing, 


extra rapid aplanat lens, speeded time and instan- 
finder, condition 


Lowengaré, | 
solid U-shaped 
and cross movement, reversing 
attached, Citoplast anastigmat lens. 

Eo Saree shutter, speeded to r-1ooth 

bulb, guaranteed equal to new; 


focussing, rising front, 
double anastigmat lens, f/6.8, iris, 
m Sector shutter, speeded 1-rooth sec. and time, 


Pestcard Roll Film by Lizars, fitted Blitz double 
anastigmat lens, f/4.8, in Koilos shutter, СРЕ 
I- hS sec. and time, absolutely like new ; še. 

41 <2} Premectte Kodak Camera, for film packs, 
rapid rectilinear lens, time and instantaneous shutter, 
саш to new; 81 18. 

1-ptate Goerz Anschwtz focal plane shutter to 
I-Il000th sec. and time, Goerz Series III. double 
шашы lens, focussing, rising and oross front, 
ng box and leather case; 87 18s. 64. 
nate Aluminium ХИ, fitted 6in. Goerz Series III. 


rack dostie anastigmat lens, Shew shutter, complete with 


rack and pinion 
focussing, universal swinging, rising amd falling front, 
reversing back, Beck symmetri lens, in 'nicum 
shutter, speeded to 1-rooth sec. and time, film park 
adapter; Q 56. 

31 * 2| Tropical Model Una Pattern Folding Camera, 
long extension, rack and pinion focussing, brass-bound, 
made of solid teak, rising front, revolving reversing 
back, Mackenzie-Wishart slide and 12 envelopes, 
fitted with Ross {/4.5 Homocentric lens in Koilos 
Sector shutter, praa to 1-zooth sec. and time, 
absolutely са ton 812 17s. 66. 

31x?) D Extension Folding Pocket, rack and 
pinion 8 U-sha stirrup front, rack rising 
cross movement, 4¢in. Homocentric lens, in Ibso 
shutter, speeded 1-rooth sec. and time, 3 slides, abso- 


3 slides, excellent order and condition; $4 156. 
5x4 Sanderson E 


lutely equal to new; 88 15s. 
4) x 6 Vest Pocket Blocknote, time and instantaneous 
shutter, 6 double dark slides, Zeiss lens; 87 Bs. 


FREE. 


3] <2} Osuntess, achromatic lens, time and instan- 
taneous shutter, 3 slides; $1 7s. 64. 

)-plate Thernton-Pickard Special Ruby Enlarger, 
long extension, rack and. pinion focussing, swiug 
carrier, revolving reversing rising front, Russian iyon 
light chamber with rack adjustment, 81in. plano 
convex compound coudenser, Petzval ранах ‘objective 
with iris, in excellent condition ; 

j-plate Houghton Grosvener Enlarger, solid 
mahogany, long extension, rack and pinion focussing, 
Russian iron light chamber with rack adjustment, 
swinging, rising, revolving, reversing, and cross move- 
ment to carrier, all worked by rack, iu front, 6}in. 
plano convex compound condenser, Petzval s PM 
pora objective with rack adjustment, a ely 

ike new; £5 18s. 6d. 


— Folding Gamera London Stereesce 
Company, rising front, ited diss Protar terore pic 
lens, Unicum shutter, 1-100th sec. and time, 6 slides, 
changing box, and 2 leather cases; cost £15; &5 196. 64. 

late Folding Klite, focussing rapid aplanat lens, 
auto. shutter, speeded, 3 stides ; 81 Tos. 

5x4 Geertz Auteflec Tenax, double extension, rack 
and pinion focussing, Goerz Dagor double anastigmat 
lens, compound Sector shutter а ‘igi to 1-2ooth sec., 
time and bulb, 12 slides ; 

Fate Newman & Guardia Fee B, long erten- 
sion, rack focussing, Zeiss double Protar anastigmat 
lens, f/6.3, iris, changing box for 12 plates, 2 finders, 
leather case; $7 106. А 


VFdephene—2575 Kensington. 


26 & 28, KING'S RD., 


Telegram —" EURYSCOPE, SLOANE, LONDON." 


SLOANE $Q., LONDON, S. W. 3. 


BRANOHEL—90-04, FLEET ST., Е.0.; 54, LIME ST, E.C. ; 81, ALDERSGATE ST., E.C.; THE ARCADE, "e $T. and LIVERPOOL ST., E.0, 
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All advertisements inserted in these columns must be 
strictly pre and reach the Offices, 20, Tudor Street, 
B.C. 4, notlater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one Пве. 


баш 8 sent in payment for 5 
ou made payable to ILIFFE Я 
AND SONS LTD. and crossed — 5 - 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices." 


CAMERAS AND LENSES. 


O Aldis Lens 1/6, iris mount, listed 
38 /, as new, 25/-; uarter-plate Klito, R. R. lens, 
magniflers, e тшшш perfect, 10/6.—Day, 60, Sheffield 
Rd., Chesterfield. [5213 


EFLEX. latest T.P. Unit shutter, Aldis f/4.5 lens, 
‚ 12 slides, new condition; approval, depoeit; £7.— 
Whittaker, 11, West View, Booth, Waterfoot, Man- 
chester. | [5214 


DAMS’ 5x4 Twin-lens Reflex, Thornton-Pickard 
Ruby lens, leather lock-up case; bargain, 0/- 
stamp for photo.—Tampion, 40, Crescent Rd., Hemel 
Hempstead. (5219 


SjANDÉRSON Regular Half-plate Hand and Stand 
Сапега, Busch Omnar anastigmat lens, Series III., 
{/7.7, Bausch and Lomb speeded shutter, 1 sec. to 
1-100th, time and bulb, 6 double slides tripod, solid 
leather case, quantity of accessories and photographic 
books, including 9 carriers to P.O. and quarter-p ate, 
baexground, 12 printing frames,  squeegees, glass 
measures, chemicals, dishes, postcard masks, red lamp, 
etc.: cost over £20, will sacrifice for £10; stamped enve- 
lope for further particnlars, or seen by appointment.— 
Lowth, 957, Ninth St., Trafford Park, машына. 


.C. Countess Double Extension Pocket Camera, Cito- 
plast £/6.3 convertible anastigmat, во fully 
speeded shutter, rack rise and cross, 6 slides, and Klimax 
tank; £5; all as new.—10, Berkeley Av., Bishopston, 
Bristol. [5220 


Фоно Reflex, quarter-plate, Tessar £/4.5, 5 1). D. slides, 

F.P. adapter, best. leather case, recent model, just 
cverhauled by makers, and in good order throughout; 
£14.—Piper, Dentist, St. Ann's-on-Sea. [ 


үт: Sprite, В.В. lens, apeeded shutter, 6 slides, screen, 
practically new, 26/6; din. condenser, 6/-.—J. 
Marshall, Pinxton, Derbys. [5227 


Te Quarter-plate R.R. lens Pid ater 1/8, iris 
mount, new condition; 10/6.—819, Alum Rock 
Rd., Birmingham. [5228 


APPARATUS WANTED OR EXCHANGED. 


W 510х214 reflex or folding camera, f/ 4. 5. 
ensh or part exchange lady's heavy 18ct. English 
ed shutter, 


lever; Picket quarter-plate (or films), 
d., Coventry. 
[5215 


lor sale 32/6.—Short, 85a, Holyhead 


WANTED. 214x 214 Carbine, compound shutter, Aldis 
or other anastizirat.—State price to Box L3,647, 
c'o Photography and Focus. (5218 
G Butcher's Cameo, double exten- 
sion, Lukos II. shutter, Aldis f/7.7 lens, slides, 

case: exchange for half-plate fleld.—Box L3,652, с/о 
Photography and Focus. (522 


414 PLEASE MENTION 


| APPARATUS WANTED OR EXCHANGED. | 


l|westminster Photographic Exchange, Ltd. 119, 0002 


4 “ШОШ Mm 


` 


| MATERIALS, 


WY OULD Exchange (or sell) special V.P. Autographie 

Kodak, with anastigmat lens, portrait attach- 
ment, 5-section tripod, tri attachment, developing 
tank, V.P. enlarger to P. C., and negative album, for 
quarter-plate enlarger for gas, in good condition; one 
for use with quarter-plate Sanderson hand-stand camera 


f = ; ‚ Е ick St., h : of 72 sheets, 1/5; self-toning 2/6, 
теби Amateur, 111 Frederick 8t, Rot 18228 Martin, Chemist, Southampton. 


ILL Exchange quarter-plate Premo film pack pocket ROEGE and Co.—A powerful concentrated developer 
camera, R.R. lens, Veith canvas . bath. in 3 от. bottle, sufficient to make 90 ozs. 1/6 


ood condition, for Vest Pock Р i „— | free: Monomet, English metol, 1 lb. 60/-, Ib. 15!-, 
irby, 68, High St., Brighton. LAS E 848250 loz. 3/9; subject to trade discount; sam o 10 


tage 2d.— 43, Comerngh Rd., West Kensington. 
МАТЕПЕ wanta коой focussing sect pocket rol fim | A oa бы | 

camera, 1/4.5 to f/5.6: also Ansco No. 2.—Hender- ROEGE ond Co.— Frames, superior make, with hin 

son, 7, Dalton Rd., Coventry. 15203 ilt slip, finished in black, brown, or green 2m. 

moul ing. 12х10 2/. 20x16 2/6, 24/- а dozen; giam 

and packing crate extra.— Droege and Co. (G. Droege 

кй as), 43, Comeragh Rd., West Kensington, 1730 
on. 


ent Bromide and Gaslight Postcards, 2/7 

100, 2 5/1, 11/- 500, 1,000 20/11; another 
make, 250 5/9, 500 11/-, 1,000 20/11; al] best second 
quality. These curds can only be purchased direct from 
us. Largest dealers in the Kingdom. Imituted by many. 
equalled by none.—City Photo Works, birkdule, 45166 


vatories, interiors, sketches, whites, clouds, 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Accrington. 5053 


SITUATIONS 
(Open to all). 


WANTED AND VACANT. 


2 word», Id., minimum, 9d. 


PHOTOGRAPHIC Materials and Apparatus.— Man, 
ineligible, or snleswoman, for counter, experienced. 
—P., 58, Queen’s Rd., Bayswater, W.2. [5225 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
2 words 2d. Minimum 1/« 


port 

Вт Seconds.—Bromide postcards, 2/4 100, 500 
9/11, .1,000 17/11, post íree.—City Photo Works, 

Birkdale, Southport. [516 / 


prEN AR Prices.—Practical appliances for practical 
photographers; 530 page catalogue free British 
Islands 1/-, abroad 1/6.—Tylar, 20, B т Rd., Black- 
pool. i [5163 


.B.B.—Special offer of carbon bromide paper, hest 
seconds quality, quarter-plate, cabinet hali- plate. 
and whole-plate: prices as above; reduction tor 
quantities.—Banbham, Chemist, Hitchin. [5079 


B. B.— Banham's brilliant bromide and ight 
papers, seconds; glossy, mutt, carbon, and roug: 
surfaces in gross packets; quarter-plate 2/-, cabinet 5/9. 
half-plate 4/6, whole-plate 8/., 12x10 17/6, 15х14 
2616; in 24 sheet packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6; postcards, bromide, semi-natt only, gaslight 
seini-Inatt, matt, and glossy, singles only; seconds 100 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with order.— 
Banham, Chemist, Hitchin. [4984 


ETOL 4/- os., hydrokinone 1/6 oz., amidol 2/6 os, 
pyro 1/8 os.; guslight or bromi postcards, 2/4 
100; all post free.—Wilsons’, Photo Chemists, vi 


OUNTS at Pre-war Prices.—Quarter-plate, P. C- and 
half-plate; sample of each ou receipt of 4d. to 
cover postage to Geo. P. Preston, 1, Wellington St. 
Sheffield. {5194 


GREAT 8116 of photographic materials, sundries. 
etc., is being held until the whole of the stock 
made prior to December, 1916, is cleared out entirely; 
goods embrace art mounting papers and boards, profes 
sional mounts and amateur mounts of high-class quality. 
packet chemicals, gaslight printing frames, photographer 
pastes, bromide and gaslighé papers, border masks, Van 
guard sundries and vifrnishes, titling outfits, exposure 
meters, 812 6½ job plates, a few lines of plate-unk 
mounts, and 5 tons of clearance professional mounts of 
good quality. Sample set of mounts 2/6, post paid, re 
funded on receipt of first order amounting to 10/- if 
returned, On application our booklet giving rough de 
tails of lines in stock will be rent. Four only, proíee 
sional hypo alum toning tanks, complete, 27/6, details 
free: 1,000 A1 ferrotype plaques, for glazing prints. 
extra stout, specially highly enamelled, brilliant sur 
face, size 14x10, pre-war price 1/-, presen price 
each, our price 3 for 2/-, 1 dozen 6/6, plus postage. Also 
quantity of second-hand ferrotypes, 36 for 1/6. Ware 
house room required Yor extensions in our 
graphic printing industry for the publishing trades, NOV 
one of the most important in the Empire.—Lilywhite 
Ltd., Halifax. (5190 
IGH-CLASS Gaslight Postcarda, in all surfaces, 5/- 
100, finest cards manufactured; in glossy caly. 
cheaper card, 3/9 100, first quality; lists free.—City 
Photo Works, Birkdale, Southport. [5217 


" PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


CON E ex Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory terms.—Humphrys, 269-275, Hye e. 
London, 8.E. (4752 
HE Best Market to buy, sell, or exchange photo- 
graphic apparatus: catalogue, describing over 

1,000 bargains, now ready, post free; liberal approval 
terms: high-class apparatus taken in exchange.—The 


toria St., and 111, Oxford St., London. 


UARTER-PLATE Reflex, f/6 lens, 3 double slides, 
revolving back; great bargain, £3/10, or exchan 

folding camera.—Munager, City Photo Works, Bouth- 

port. [5216 


Hen to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. 15149 
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MORE 
BARGAINS. 


Turn to page xiii.for excep- 

tional Bargains in 

Second-hand Cameras and 
Apparatus. 
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ACKGROUNDS, camps, nd per gardens, consart- 
ue- 


M Offering till sold, P.O.P., quarter ин, por 
[3753 
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Publishing. 


Orrices. —20, Tudor Street, London, E.C.4. e 
grams: “Cyclist, Fleet, London." берь С 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Lliffe and Sons 
Liunted, 20, Tudor Street, Lendoh, E.C.4. 
PUBLISHING Darg.—Photography and Focus is 
on sale throughout the -United Kingdom every 
Wednesday morning. 

SUBSCRIPTION.—The Subscription Rates are give 
each week at the foot of Picture of the Week“ 
REMITTANCES.—Postal Orders, Cheques, ete., 
should be crossed and made payable to Iliffe and 
Bona Limited. 


Advertisements. 

All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, Lond.n, 
E.C.3. All copy for displayed advertisements for the 
issue of any реа: week must reach Tudor 
Street by the firat post on Monday morning in tho 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. s 

SALE AND EXCHANGE (for Amateurs only).—6d. 

er line of eight words. Minimum, 1s. Any por- 

ion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Adrertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed : * No. 000, c/o Photography and Focus, 
20, Tudor Street, Loudon, ECA” 


Deposit System. 
Persons who hesitate to scnd money to unknown 
persons may deal in perfect safety by availing them. 
selves of our Deposit System. If the money be 


deposited with 5 and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after recei of goods is 


three days, and if a sale is etlected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 
The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Ores, 20, Tfdor Street, London, E. Cd.“ 

To CoNTRiBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting. on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety ol matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velopo is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica. 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
аз permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
given for their reproduction, without fee, in 
Photography and Focus. : 

INTERVIEWS.—The Editor can only be seen by 
appointment. 
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ЕЕ. ла. oaks, for postcards, strut backs, 4/6 


dozen; 2iu. oaks, 20% 16. 2:2; 3in., 3/4; patterns |= z 
6d.; estimates free.—Tuttle, 525, High Rd., Totten- | dez E 
заш. [5223 = 


Ф 


did not cackle, 


= the world would not know that she had laid 
an egg. Therefore—if we did not advertise, 
you would nót know what bargains there 
were in Second-hand Cameras and Lenses 
in the photographic world. = 
All our bargains are in sound working 
order, and at prices that’ show a great : `5 
saving in cash between our selling price 
and the present-day new price. Before buy- 
ing new apparatus, it would be worth your : 
/: while to glance over the items listed below. 
= Perhaps you will find described there the: 
‚= very type of apparatus you are looking for. 


HLS 


BROMIDE and Gaslight Posteards, glossy, matt, or 
carbon, 50 2:6. 100 4:3; P.O.P., glossy or matt, |$ 
100 4:6: self-toning, 50 3 6. 100 6'6; all post free: 
guaranteed first quality cards, net rubbishy seconds.— A. 
F. Lay, 25, Downs Rd., Claptou, E.5. [5080 


ENLARGEMENTS. : 


ROEGE and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 816х614 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20х16; mounting, finishing 


in black and white, water colours, or oils, extra. From , 
March 1st, 1916, prices are charged 334% advance on Don't forget, any of these items can be 


* 
$ 
? 
9 
nbove.—Droege and Со. (б. Droege. trading as), 43. |042 had on our usual five days’ approval. 
Comeragh Rd., West Kensington, London. [0007 ЭО ОШ ИКИ ИШНИ ЕНШ ЫШКАШ ТШЕ 
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NLARGEMENTS, unmounted, 10x8 1/1, 12х10] THIS WEEK'S BARGAINS. 


1/4, 15x12 1/11: mounted and spotted, 10x8 "SILET HE HU T LH LLL LL, HG COUT I EE EPA ELEME LLL LEMMA FG 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
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= DALLMEYER ADON TELEPHOTO LENS, 


“HL НЕТИ 


6d. extra, postage extra—have the one at the Rem- 


. . . . FOR ES 12 0: 


post free.—E. L. Scrivens, 60, Queen's Rd., П аг 3): rack and:pinion mount and les case. "Cost £3 10000 
: 5 E . FOR £2 5 0 ¢ 
NLARGEMENTS. 812% 61 10d., 10x8 1/-, 12x10 | %2 55: 

E 1'5, 15x12 1/8; developing, printing, copying, се ROSS, LANDSCAPE E a "S i 

lanfern alide inuking, ete.; best work only; charges E N D e restes R COMBI N HI H 

moderate.—Percy Slater, Sawtry, Peterborough. (5123 = NU MODERATE POENA TION шен: E 
NLARGEMENTS.—If you want perfect enlargement. O LENS, with IB patent positive lens, aluminium = 

at the following prices—unmounted, 10x8 8d., 2 mount. Cost £16 7 6...............F 8 17 62: 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely | %= 45x 6 cm. GOERZ V. P. TENAX, Goerz Syator Ф 
üpished 1/7, 2/4, 2/10, and 3/6 ецеш: copying | <= F /6.8 lens, F. P. A., and lea. case. Cost £8120. = 
m E 


J 


Done and Со. – Гозісага printing in all processes: 
bromide, enamelled cn plate glass or mutt, 1/3 
dozen, 13/- a gross; titling a speciulity; collotype, 
blick and white or sepia, 18/- 1,000. Negatives cuie- 
fully made from copies, half-plute 1/4, quurter-plate 
8d.; miniatures tinted, relluloid faced, froin 8d, each. 
All kinds of printing. retouching, and finishing under- | ¢ 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comerugh Rd., West Kensington, London. [0008 


rotar, F /6.3, separate combinations of 9 and II in. = 
ocus respectively, 3 dble. sls., roll hidrs., lea. сазе. `3 
= Cott £26 0 0... FOR £15 10 0€ 

31 x21 N. & G. SIBYL, Cooke Series lll. F /6.5 = 
- lens, 6 sls., and pu se case. Cost £9 9 0. 

esec FOR £7 7 0 

= $x3} FOLDING LINHOFF, dble. extn., 51ĩin. 
V- Aldis F/6 lens, 6 s's, Cost £11 4 6. 


: , FOR £7 5 0: 
: 4X3} No. 9 KLITO DE LUXE, Aldis Series Il. - 


— 


brandt Enlarging Co., 227, Hampstead Rd., London, | = 31 x2} KIBITZ NETTEL, Aristo Rapid Арапа © 
N.W.l. Established over 10 years. [4774 | N £775 lens in Ibso Sector shutter. and 6 suele al 
| = Cost £5 10 0 .................. e... FOR £3 15 05 
с 45× 107 CAUMONT SERED ВЕОСЕЧОТЕ, Б 
= pair of agor .8 lenses, single sle., 
RETOUCHING. = Antinous release, and 3 purse cases. Cost £18 6 6. 
: i 6X13 em, GAUMONT STEREO SPIDO, bair d 
ETOUCHING.—T. 8. Bruce, re-writer standard book |4 0512 cm. : par 
Johnson's “ Retouching,” takes work Шо M. E = К. Zeiss F /9 Protur саса changing bor for 12 plates, 
W., colours; personal, postal lessons, all countries; Ds and lea. case. Cost £20 0 0... FOR £14 10 03 
materiala. –4, Villas-on-Heath, Vale, Hampstead, London. | W- 5} X 313 POSTCARD ENSIGN MODEL A 
[5059 | D. REFLEX, 18 cm. C. Zeiss Tessar, F/6.3, 6 pl. 
= hldrs, and case. Cost £18 0 0. = 
: X7, No, 2 DAINTY SOHO REFLEX. R- 
= 38× o. E: 
PRINTING, COPYING, etc. E 3х1 F/4.5 lens, 3 dble. pl. hidrs., and lea. case. = 
= Cost £ *06960000000900600009090089* R £15 10 0 = 
= 4 X3} ADAMS VIDEX REFLEX, 5łin. Zeiss = 


pneu 


POTRE 


limit di 


li 


niim 


matt or enamelled. 


OSTCARD Printing.— Bromide, 
good work; prompt 


l/. per dozen, 11/- gross; 


despatch.—E. L. Scrivens. 

1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 

waüshed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd, Doneaster. — 
. Bromide postcards, in lurge or small quantities. 
Write for price list aud sutuples. Уб [5091 


+ 


i case. Cost £8 10 6.................. FOR £6 6 O 
- 5} x3} P. Cd ADAMS' IDENTO, lia. Zeiss 
: Protar, Adams’ ldento shutter, | sec. to 1-100 
finder, 3 dble. sie., and case. Cost 
£22 14 6.................. e. FOR £12 17 6 
z 3 X 4 SANDERSON REGULAR, Jin. Blitz 
= F/6.8 Anastigmat in Koilos, 6 dble. sls.. and lea. = 
2 case. Cost £14 6 0 . ... . FOR £7 15 0 93 
= 5} X 31 POSTCARD MARION SOHO: 
X4 REFLEX, Goerz Celor lens F/48, 3 dble. plate = 
Cost £20 18 0. 
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TESTIMONIALS Daily as to quality of our пера: |: hidrs., Antinous release, lea. case. = 
tives; qnarter-plate 91, P.C. 1/. half-plate 1/6, ' viride .FOR £15 17 6 = 
post free return; single figures from groups, vignetting. 4 * 3, VOIGTLANDER VIDA REFLEX, = 
etc., extra—J. E. Veto, Ltd., Barnsley. [5020 18 cm. z 


oigt Heliar Е /4.5 lens, 2 changing boxes. = 
and lea. case. Cost £27 14 0. 
2 FOR £17 15 0 
5} X 31 3a FOLDING POCKET KODAK, - 
F /6.3 Zeiss Kodak Anastigmat lens in compound, = 
and usual movements. Cost £9 9 6. = 
e... FOR £7 7 0: 
5x4 TROPICAL SANDERSON, B. & L. RR. 3 
lens, F /8, in Unicum. 3 dble. pl. hldrs., Houghtoa's = 
envelope adapter, and lea. case. Cost £10 17 0, 
sessscc FOR £6 15 0 = 


“VAT 


CPP ASE) Г; 


THE USE H 


VARIOUS. 


OMETHING You Want for something you don't 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other citüeras, eubuügers, optical lanterna, 
lenses, and field glasses, etc., gratis and poat free, freun 
Sloane пите to anywhere.— Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane Sq. London. [4880 


GGG 100 loyely silver prints, 7x5, in- 
teriora nnd extenors, published at £5, by photo 
10.6, post пее —Trlur, 20, Redear 

[5164 
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= "If it's Photographic—Sands, Hunter have u.” 

HEEREN GBERE Да p bu wide bÛ o buic uU B НИН  L 
NOTE THE ADDRESS :- = 


SANDS, HUNTER & CO., Ltd., 


i Specialists in Photographic Apparatus, 
- 37, Bedford St., Strand, London, W.C.2. 


‘Phone: Regent 840. Telo.: '"Sanaunter, London." 
Established in 1874. 


NI 
бичих 


bald. 


e 


grapher to royalty; 
Rd., Blackpool. 


OSTCARD Metal Slides, for Butcher's cameras 
‘Comeos and Carbines;, 1°6 each, 15/- dozen, post |» 
tree.—Wilsous', Chemists, Wigan. (5186 


vae gon c] 


(HUE HEI poppe a 
~ 


(GAMERA Repairs, automatic shutters, wood, ete.: send 
NC M 


7 "uo dgubtipe n Pub ROEN A E ATARE не, 
repairs, quotation by return.—J. Stephenson, 139, 


: A З о PG: , 
Mildenhall Rd., Lower Clapton, London, E.5. [5226 ee * . 


WHEN CORRESPONDING WITH ADVERTISERS. AIS 


ADVERTISEMENTS. 


APPARATUS WANTED OR EXCHANGED. 
c particularly with 


| WANTED, Vest Pocket Kodaks, 

| R.R. lenses; half to two-thirds original prices 
oflered.— Watsou's, 84, High St., Sheftield. 13238 

E AMERAS wanted of all descriptions; courteous treat- 

| 


PHOTOGRAPHY. 


x. 


DRY MOUNTIN 
үз T: 


Sold in popular priced packets. 
Stocked at all branches ot 
Boots. The Chemists, 


ment, prouipt replies, immediute payments; ap- 
paratus returned immediately if no business results.— 
Shetfleld. [4510 


ANTED, for prompt cash, or in exchange, cameras, 
lenses, and other photographic and optical appara- 

tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. „atest bargain catalogue of cameras and lenses, 


Watson’s, 84, High St. 


Кера 
TRADE MARK 


etc., gratis and post free.—Cull or write, City Sale 
and BRITISH Exchange, 26-28, King’s Rd., Sloane 8q., London. [4879 
leadi hot hic dealers. ОША! RTIFICIAL Light Enlargers wanted. half-plate and 
cong рокер quarter-plate.— Watson's, 84, High St., Sheftieid. , 
511 


WHOLESALE ONLY 


OOD Second-hand Apparatus purchased for cash or 


exchanged: prompt attention.—Humpbrys, 269- 

R. E. CARTER z9: 295t docs 3 s W. 275, Rye Lane (re-named from l'eckhaní Rye), Peck- 
ham, London. [4751 

WANTED, for spot cash, V. Pocket and 313x21, 

cameras, with anastigmat lenses ; prices 

—— - giveu.—Call or write, City Bale and Exchange, 61, 
Aldersgate St., E.C.1 [5231 


TES & ROLL имә | WANTED, for prompt cash, or in exchange, cameras, 
DRY PLA lenses, and other photographic and optical appara- 
DEVELOPED any size up to Postcard, 14. each. Print tus by makers of repute, must 
алий Postcards 1d. each. Special Prices to trade and lor large order ; " 
quantities. Prompt dispatch. List free. 


У !ticulars. Latest bargain catalogue of cameras and lenses, 
MARTIN, Chemist, SOUTHAMPTON. etc., gratis and post free.—Call or write, City dm 


Exchange, 81, Aldersgate St., E.C.1. 
HE Exchange Way is the cheapest way.—We will 


in thorough sound 
approximate valuation gratis on receipt ої par- 


allow you full market value for your own instru- 
ment in exchange 10r other apparatus more suitable to 
vour requirements. гөө ofter ar 0 
BOUCHT SOLD on receipt of particulars. all if possible; F 
c P M E RA S worth of apparatus, new and second-hand, to select 
EXCHANCED from.—City Sale and Exchange, 81, Aldersgate Rt., 
CATALOGUE OF BARGAINS FOST FREE. BON (9293 
HE 
WESTMINSTER | TTTTYY 
PHOTOCRAPHIC EJ CHANCE. L. 
И, OXFORD STREET. , ANTED, old negatives, all aizes; spot cash paid.— 
43s VICTORIA STREET LONDON. De Leef Bros, 285, Kingsland Rd., London. 


N. E. 14756 


FILL IN THE 
FORM TO-DAY, 


cut out and hand to your 
newsagent or bookstall 
clerk. 


their supplies to the actual demand. 


or delivered weekly. 


9799,99 75,004 ..99 715.09 „„ 


ORDER FORM. 


— — Newsagent. 


l 


То... 


000000000 OOSCES C OOOO CEES CO 


Ratt 09 ل‎ d 0 Sa 


Cross out word mot required. 


ебать SO ˙ A AA A e TTT 


$00600000000050-00090900000-000000000000000000000000000000000000000800000050000000000000600000 


алб PLEASE MENTION “ PHOTOGRAPHY ” 


То avoid unnecessary waste. 


| J NSOLD newspapers and. periodicals mean а waste of paper, 
labour, cartage, and railway transport. 


To avoid that wastage, publishers and newsagents are regulating 


Readers are requested to give their assistance by placing a definite 
order with a newsagent or bookstall clerk for a copy to be есе 


. IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 


9024099090909090990909900000000002090904*0900909094090990 0090900009909 1917 


e 
Please deliver a copy of Photography & Focus" each week until countermanded, 


ao 
990909900999090090090959900009090990009009099€900*9000909000000000099909 ч a 9€90«290990090*0«0009 a ір. * * an i 
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May 16TH, 1017. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD, 


OUT Co LET 
A 


PATRIOTIC 
KINDNESS 


er E 


After reading your copy of 
“Р. & F.“ pass it on to a 
photographic friend—and : 1 
help to economise paper. 


ШЕЕ ШШ Г 


OO EC 


s 


Sees sehne eee ses ses e,,,öt̃eee 


9 e0 
— 


` 


„ern. 


Ao элё О 


a. 
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Name meee — овон оооооосвоовосовоооооооооооооооаооооо- TT \ 
у 
Address „6 %%% 09*900009«20000000009000009000009 „„ „%% „%%%%%%% %% ü»„ꝓ 4 Е 
» 
a 
~ * 


PHOTOGRAPHY. 


WANTED, 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 
Approximate valuations upon receipt of 
particulars of goods for sale. 


THIS WEEK'S BARGAINS. 


_LIVING PORTRAITS.—A photograph mounted 

e an ordinary picture, but with the one great 
difference —the it comes to life at will. 
It changes expression, laughs, frowns, etc. All 
particulars from the Service Co. 

LIVING PORTRAITS.—A simple fitting only is 
required, and that can be attached to your own 
camera. A set, including repeating back, focussing 
Ei mechanical dark slide, etc., 85 108. com- 


LIVING PORTRAIT FF ani- 
mated picture 1/3, post free. 

late T.-P. Outfit, Rectoplanat lens, 
Hig AE ре slides, R.B. shutter, case, stand ; 


T.-P. Ruby Field Camera, i-piate, 3 double 
slides, turntable, and case, fine order; £2 156. 
Watsen’s Whele-plate Field Camera, Watson's 
‚В.К. lens, f /8, Dallmeyer telephoto attachment, 
Ain. focus, 3 double uos. turntable, shutter in 
excellent order ; 86 19. 6d. 
DEVELOPING TANKS.—Special line, carries 6 
ates, reversing ; postcard, 6/6; 31-21, 3/8 
ew only. Cannot dde 
F.P.—3} * 21 Zeiss Minimum Palmos, Tessar 
‚ £/4.5, 2 double slides, and film pack adapter, 
fine’ order; 5 gas. 
F.P. —i-plate Watson's Vrill, Anschutz collapsible 
type, shutter speeds 1-10th to 1-1oooth sec., Ross 
omocentric lens, f /6. 3, 3 double slides, fine 
order; 10 gns. 
er F. P., Anschutz collapsible type, Butcher's 
lh Goerz Dagor lens, #/6.8, 3 double slides; 
са. 
5x4 Anschutz, Goerz Syntor lens, 1/6.8, 2 
double slides, fine order; 6 gns. 
A- late Anschutz, quick-wind, Celor lens, f /4.8, 
3 double slides, and case; 7 gms. 
F.P. CAMERAS. —List just piane, containing 
many attractive bargains ; pest fr 
Sanderson Hand-Stand кик. Cooke Luxor 
anastigmat lens, £/6.8, Acme shutter, speeds 1 
to 1-30oth sec., T. and B., compound type, camera 
is recent model, and is nearly new, complete with 
3 double slides; 124ms. - 
i-piate Roll Film Dayspool by Lizars, Beck 
Isostigrnar lens, f/5.8, Unicum shutter, in leather 
case; #4 103. 
Sanderson 5 х 4, Busch detective aplanat lens, 
f /6. 5. automatic shutter, 3 double slides; 5 gns. 
Sanderson 5x4, Ross Homocentric lens, f /5:6, 
Unicum shutter, 3 double slides; 7 gns. 
Ensign Rol Film Camera, j-plate, Biplanat 
lens, f /5.8, Unicum shutter, and case; 83 12s. 6d. 
Carbine Roll Film, Cooke Series III. 
adasti mat, #/6.5, automatic shutter, leather 
сазе; 6 gus. 
i-piate Roll Film Double Extension, Beck Mutar 
anastigmat lens, {/6, focussing screen, 3 slides; 
85 


Roby Field Outfit, i-plate, Optimus R. R. lens, 
£/8, R. B. shutter, 3 double slides, stand; $3 108. 
-pinto Set ef Achromatic Lenses, 2 double 
slides ; 18/6. 
l-piale Sanderson, Beck symmetrical lens, 
{/8, Unicum shutter, 3 double 
slides; 4 gne. 


алл 


289, 292 & 295, High Holborn, London, М.С. 


‘Grams: "Admittedly, London. phone: 6490 Holborn. 
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» 
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ИИ ЫЕ 
Mr. CAMERA BUYER — 


Why notSecond-hand 


: THIS WEEK'S BARGAINS. 


1267. Vest Pocket Kodak, autographic £ s. d. I251.—No. 2 Brownie Daylight Enlarger £ s. d 
model, single lens and ball-bearing to 1 plate, as new. List 11 /. 
shutter, i in case. List 33/-........ 16 6 Mason's ргісе .................... 6 
focal plane, Zeiss Tessar f /6.3 anas- 5 den 
tigmat, roin. focus, as new, in black T.-P. roller blind shutter, 9 double 
leather case. List £20 55....... ‚915 0 slides, and limp case (no rol 
1259. eee Metal Tripod ; list 8 /6; Real bargain ................... e 
Orlen ox 
` 1183.—Ne. 1 F.P. Kodak, 1 1 
1256.—000 j-piate Gamée, Beck sym- model, Meniscus lens, time and inst. 
metrical lens, f /8, Lukos II. shutter, ‘shutter, in black leather case, first- 
6 slides, and case, Antinous release. | class condition. List $2/6 ...... 1 12 6 
List 47/- ee ee боео ө ео ө з ө э э ө э ө ө ө о 1 @ 1131. — Busch D ve Aplanat Lane, _ 
1254.—]-piate Plaiscaunce Focal Plane 6}in. focus, f /6.5, in sunk focussing 
Gamera, extra aplanat lens, f/7.7, mount. List 52 Ṽ .............. 1 1 0 
Lukos III. shutter, à focal plane i t, T 
folding pattern camera. 3 slides. 1250.— ]-plate Double Extension Camera 
List 75/6 ........ FFF 276 without lens, complete with 1 double 
1246. Vest Pocket Ernemann, f /6.8 slide for copying. A bargain .... 12 6 


aplanat lens, Sector compound shut- 
ter to r-300th sec., automatic erect» 


1196.—Lancasters’ Instantograph }-plate 
Camera, double extension. rack focus, 


ing, р with 6 slides. List fine lens, and 2 double slides, as new 

// ðͤ K 215 0 (no tripod) „ „ 17 6 
1268.— Vest Pocket Kedak, latest, f / ö. 9, i 

anastigmat lens, leather-covered 1081.— }~plate oo 1/4.5 اا‎ 

model, all in case, as good as new. did stin, SBS DE Wade Diei: 5 о 

List £4 17s. / ЧРЕТАР ов ; е айа TOR Ser ере 
1253.—}-plate Klito Folding Camera, 1044 —1-pia e 1/6.5 Series III. 

Rectimat lens, T.B. and I. shutter, Focussing Lens, never been used. 

as new, with stirrup front, and 3 Great offer, ошу................ 210 0 

slides. List, pre-war, 28 /-........ 1 7400.—Postcard Ensign Model B Reflex 
1258.— T.-P. $nappa Camera for vest Gamera, without lens. focal plane 

pocket plates, 6 slides, in new con- shutter, 3 double slides, all in 

dition. List 13/6 .............. 9 6 perfect order. Real good bargain Б 10 0 
1197.—Emsign Anastigmat, 7in. lens, 6190.—T.-P. Ruby Anastigmat Lens, Gin. 

f /7.7, 3-foci, Series II., in absolute focus, f/6.8, in sunk mount, good 

new condition. List s0/-........ 110 0 condition. List „FFF 2 0 0 


Camera on approval for 4 days on receipt of amount. Should you not be satisfied, and 
return the camera, the full amount will be returned same day. We have confidence in 
the goods, aud our prices are the lowest in the trade 

MASON’S FOR ‘CLEAN METHODS EVERY TIME. 


MASON'S PHOTO STORES 
eli sr. LEEDS, 


15-15, QUEEN VICTORIA ST., 
INITIAL LAN LE AN 


Also 54-62. Godwin Street, Bradford. 


The Journal of Economical Motoring 
for Men and Women. 


IL TE EUR LLL О 


EVERY 
WEDNESDAY 


EVERY SATURDAY. 


“PHOTOGRAPHY AND FOCUS.” 16/5/17. 


PRIZE COMPETITION. 


Coupon for May, 1917. 


ENQUIRY COUPON. 16/5/17. 


PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


"PHOTOGRAPHY AND FOCUS." 16/5/17 


PRIZE COMPETITION. 


Coupon for May, 1917. 


ENQUIRY COUPON. 18/5/17. 


» PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


ENQUIRY COUPON. 16/5/17. 


" PHOTOGRAPHY AND FOCUS." 


Tbis Coupon to be forwarded with the question. 
Available till Wednesday following date of this issu? 
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5 PHOTOGRAPHY AND FOCUS.” 10/5/17 


PRIZE COMPETITION. 


Coupon for May, 1917. 
A17 
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PHOTOGRAPHY. 


NOCTONA. 


It pays to use Noctona ! 
crystallised result of our long experience with 


Noctona is the 


Development papers. The best of everything is 


put into Noctona—raw paper, chemicals, know- . 


ledge. It pays, therefore, to use Noctona, a 
superior product at the same price as other 


papers. 


“TEAKA” TANKS. 


A new idea in Plate Development Tanks for Amateurs. 
Made of selected solid teak, carefully jointed and rendered 
non-leakable by our special composition impervious to 
chemical action. 
Prices—to hold six plates: }-plate (41 x 31), 8/6; 
34 х 24, 8/6. 


" Any size made to order. 


ADVERTISEMENTS. 


FAMOUS 


GOLDONA. 


Naw the days are lengthening, opportunities 


for daylight printing are extending: Choose a 


paper which yields results of exceptional quality 
with least chance of risk or pitfalls. Goldona is 
such a paper — thoroughly try it next week end 


EXPOSURE CALCULATOR. 


Every photographer should purchase one of 
these handy Calculators. Ву its assistance the 
exposure is readily determined for any plate at 
any time and under any circumstances. 

cost is only 1/-, which is easily saved in а day 


T RA 
M 
TD 
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MAY IOTH, 1917. 


sl ttuen: QGRIFFIN'S, Kingsway, London. 


2 ee еч 


Do you use a tank 
for developing? 


If so, you should use the 
developer that is specially 
prepared for the purpose and 
therefore most certain to pro- 
duce the best negatives from 
your exposures. Use— 


TANCOL 


(mt ‘TABLOID’ TANCOL’ zA Developer) 


Ross Lenses 


will help you to achieve greater 
perfection in your photography. 


= p= p = p = p m j = p = p m d = j m g = و‎ m } = p = و‎ - 
БАХРА i СРЕ m om 
= p К g m p m g m 


mis 


Ч m‏ بت I a i 1 аа S OT‏ سے ےآ 


You will never regret the purchase of a Ross 
Lens; on the contrary, the use of a Ross Lens 
wil be a source of continuous satisfaction to 
you. Every photograph you take will prove the 
excellence of your lens, and you will achieve а 
standard of perfection in your photography 
°` unobtainable with a lens of inferior quality. 
Ross Lenses are British made throughout. in & 
perfectly equipped optical works. They are the 
result of over 70 years of practical experience 
and scientific research. "There is a Ross Lens 
for every photographic purpose. 


Originated by Burroughs 
Wellcome & Co. The result 
of scientific search for a 
perfect tank developer. 


Gives splendid negatives 
All Dealers 1/4 per carton 

Ta BURROUGHS WELLCOME & Co., LONDON 

Pho. 981 


Ul ran TA їл їз I-II гл 


ВЕЛТИ cn | m D m V ma T m V КБЕ rn d a m E ا سآ‎ m йз,» КТЕ „ы 
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Let us send you our catalogue. 


1147 РҮ 


COPYRIGHT 


mail m mE m m n اب‎ A ا‎ ЕЕ СЕ ЕРЕ ОХ ee ЕТЕ СРЕ СТЕ ЕУ 
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Ross Ltd. ‚ Clapham Common, London, S.W. 
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handling reasons, than the “ long- 
ways) includes the- most foreground 
or the most sky, or both. If we want 
a lonz foreground and (or) a long skv, 
we plump for “upright.” But sup- 
pose all the picture material which 
comes near the top and near the 
bottom of the upright plate is worth- 
less in the composition, and has to 
be trimmed off subsequently, the 
“ uprightness" of the plate is wasted. 
Take The Chain Gate," for in- 
stance. That deep foreground merely 
gives an impression of distorted and 
sloping perspective. In a landscape it 
would not have been noticeable or 
unpleasing : in an architectural view, 
with lines of kerbstone, it hurts, and 
should decidedly have been cut away. 
The buildings need support, but not 
such a quantity as all that. Very 
well. If practically all the foreground 
has to be trimmed off, might not the 
trimming have been more wisely done 
in the camera by taking the scene 
"longways'' instead of “upright”? 
The photographer would then have 
included more of the archways to 
right and left: interesting stuff, 
perhaps, or, if not interesting, or if 
harmful to the composition, it could 
have been trimmed away, and the 
picture once again made approxi- 
mately square, as it now ought to be. 
Anyhow, with a longways picture 
the photographer would have had 
much more space to play about in, 
on the trimming-board, at the right 
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and left margins of the print, where 
such space for experiments is needed. 
At present she only has space to 
"play about in" at a part of the 
print, the huge foreground, where 
there is no important detail to cause 
a moment's indecision. 

However, I must say that in most 
outdoor pictorial work, on subjects 
other than architecture or streets, I 
have a weakness for the long fore- 
ground. “Mountain Pines” pleases 
me in every respect except one, 
namely, that there should have been 
more foreground, in order that the 
right-hand tree should have had a 
firmer grip. But the general pattern 
of the view, apart from this small 
blemish, is excellent. No one can 
persuade me that it suffers in any 
degree whatsoever, whether as a 
realistic. statement or as an artistic 
impression, by the circumstance that 
there is no sky and the trees have no 
summits. 

Probably the hilliness of the ground 
made it unnecessary for the photo- 
grapher to point his camera downwards 
for the purpose of this skyless, long- 
foregrounded composition. On level 
ground he would certainly have had 
to uplift his camera pretty high, and 
tilt it so that its lens looked decidedly 
downwards, to achieve an uphill effect 
equivalent to this. Had he done so, 
the resulting drunkenness of the trees 
would have been of no moment, and 
he would not have been forced to swing 
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the camera back and stop down 
the lens. 

But—as а word in conclusion—1 
should like the beginner to observe 
“ Mountain Pines ” as a scene in which 
the use of the swing-back would have 
necessitated stopping down: otherwise 
parts of the near tree would have 
been sharp while other parts were 
inarkedly fuzzy. 

And suppose the photographer had 
been tempted to use the swing-back 
alone to make his distance as sharp as 
his foreground ; that near tree, which 
goes from bottom to top, would have 
defeated him. The swing-back alone 
cannot be employed to sharpen-up a 
picture of this type. Stopping-down 
is the only мау... Not that any 
stopping-down, or any swinging of the 
back, was here needful. I merely 
allude to the matter, for the novice's 
benefit, because it throws a light on a 
previous passage. 

To swing outwards the ground-glass 
on which fell the image of the fore- 
ground, in ‘‘ Mountain Pines,’’ would 
have been to make both foreground 
and distance sharp; but if the base 
of the near tree trunk had thus been 
sharpened, its top would have been 
made horridly woolly. For the image 
of the tree should be approximately 
all of it in the one plane, to be 
sharp; but swinging the back would 
have put the image of one end of the 
tree in a different plane from that of 
the other. 


The Editor is not responsible for the opinions ог his correspondents 


BLISTERS ON BROMIDE PAPER. 

Sir,—I have recently had what is to me a novel experience 
in connection with bromide paper, and write to know if 
any other of your readers have suffered in a similar way, 
and, if so, whether they know of the cause and of a 
preventive or cure. 

The defect takes the form of a series of small blisters 
running across the print in a perfectly straight line, as 
straight as if made with a ruler, and parallel with two 
edges of the sheet. I have not had more than one line on 
one sheet, nor have I met with it on all the sheets in any 
one packet, nor is its position on the sheets uniform. The 
blisters are small, and dry down, so as not to be very 
noticeable in some cases, but in others they are fairly 
conspicuous, even in the finished print. Yours, etc., 

ANGUS MOULTRIE. 


DEFINITION AND LIGHT FILTERS. 

Sir, Аз the subject of definition and the way it is 
affected by the use of a colour screen has been mentioned 
in „our Topic of the Week," I should like to point out 
that there are more ways than one by which we can guard 
against any injurious effect of the kind indicated. The 
particular means to be adopted will vary, of necessity, 
according to the circumstances. 

In copying by artificial light, in photo-micrography, and 
in similar branches, it is often possible to use a light filter 
between the source of light and the object to be photo- 
graphed. If it were worth the while of someone extensively 
engaged in picture-copying, for example, there would be 


little difficulty in arranging a studio with electric lighta 
and suitable screens in front of them, so that any photo- 
graph taken on the panchromatic plates to which the lights 
were adjusted ould of necessity be correct in its render- 

ing. This may have been done already for anything I 
know. To a certain extent I know it has been done by 


. many workers, who use an orthochromatic plate and some 


yellow form of artificial light, which from its comparative 
weakness in blue and violet will give the required correction 
without any separate light filter. Even with daylight it 
would not be difficult by the use of dyed paper screens over 
the window to accomplish a similar end. F 

Another plan which might well be carried a good deal 
further than has yet been done is the dyeing of the 
emulsion on the plate to act as a screen. In the Self 
Screen plates of various makes a slight staining of the film 
is found to have a beneficial effect on the rendering : but the 
necessity of keeping the plate suitable for shutter expo- 
sures has prevented makers from going very far in this 
direction. I cannot help thinking that there i&-an opening 
for a panchromatic plate which is so stained that with 
ordinary white daylight it will give a strictly correct result. 
It would not be a popular article in the sense of appealing 
to the great body of photographers; but it would surely 
be of great assistance to a large enough number to make. 
its production remunerative. It would easily fetch a higher 
price than the plates of ordinary kind. It is likely, too, 
that as its merits got to be better known there would be 
a growing demand for it for landscape purposes by the 
more serious workers. 
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Your article did not show what might be done by the use 
of a screen close in front of the plate itself. or work 
with telephoto lenses, where a р screen at the lens 
has to be of the most perfect optical character if it is not 
to injure the definition, a simple way out would be to place 
a piece of suitably dyed gelatine in the dark slide in front 
of the plate and in contact with it. The gelatine would 
bear a good deal of handling without injury, if this were 
done carefully. Something might be done also with screens 
of celluloid containing a dye; and these should be more 
lasting than those of gelatine, as celluloid is tougher and is 
not liable to curl under the influence of damp. One might 
even coat the plate before exposure with a film of dyed 
collodion, which could be removed before development with 
some suitable solvent. 

I only make these suggestions as they occur to me on 
reading the article. There are, perhaps, objections to all 
of them; if so, the publication of this letter, should you 
insert it, may bring them forth. The ventilation of the 
topic would at least be interesting to a great many, and, I 


venture to say, timely. 
Yours, etc. J. RAND HALLER. 


[A number of letters are unavoidably heid-over until next 
weck.—Eb. | 
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WEDNESDAY, May 16TH. 
Croydon С.С. Coal Gas—Its History and Manufacture. Dr. G. Н. Rodman. 
THURSDAY, May 17TH. 
М. Wilts Р. and С.С. Excursion to Ashton Keynes. 
Hammersmith H.H.P.S. ERO OE Able Ideals. H. Felton. 
Hackney P. 5. Excursion to High Beech. 
Chelsea P. S. Simplicity and Success. Burroughs Wellcome. 
SATURDAY, May I9TH. 
Wimbledon & D.C.C. Epsom, Walton, and Headley. 
N. Wilts F. and C.C. Bradenstoke Abbey. 
Stalybridge P. and S.S. An Evening with the Microscope. 
Manchester A.P.S. Middlewood and Poynton, 
Chelsea P.S. Kew Gardens. 


MONDAY, May 21ST. 

Wallasey A.P.S. Prize Slides. . 

C. of London and C.P.S. Annual General Meeting. 

S. London P.S. Nature P.S. Slides and Notes. C. W. Colthorpe. 
TUESDAY, May 22ND. 

Hackney P.S. Annual Meeting. 

Royal B. S. Florence and some Etruscan Cities. W Sanderson. 

Manchester A. P. S. The Permanence of Photographic Results. R. E. Crowther 


WEDNESDAY, May 23RD. 
С.С. Pneumatics and Plano- players. W. H. Smith and F. W. Gun. 
S. CC. Photography of Animals and Birds. W. L. F. Wasteli. 


Societies will have their meetings announced here if the syllabus is sent to 
us at the beginning of the session or from time to time. 


The Allies’ Exhibition of War Photographs. 


T is satisfactory to be able to record that at the exhibition 
| of Allies’ War Photographs, now on view in the Victoria 
and Albert Museum, Sauth Kensington, the British 
section more than holds its own as agaiust the contributions 
from abroad. A high standard of technical excellence 
marks the photographs from all our many fronts, and a few 
of them—notably the very beautiful cloudscapes taken from 
aeroplaneae—are not without artistic merit also. The quality 
of the enlarging is uniformly good: all the prints are in the 
usual sepia or black, and the soundness of these colours is 
demonstrated by comparing the quietude of the British 
rooms with the comparative “© jumpiness " of the Italian and 
French, where much variety of tone has been indulged in. 
The Italian collection, with its remarkable Alpine snow- 
scapes, will come second in interest to the British, with the 
average photographic visitor. But our readers will find the 
entire show (which is shortly to go on tour) worth a detailed 
examination, both from the point of view of the camera 
user and of the patriot. 
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Botanical) E. J. Bedford 


definitely postponed. The report just 
hat in the Lantern Slide Competition, Class І. 


І E was awarded the medal; in Class 
II. (Ornithological) the winners were Stanley Crook and 
Ralph Chislett; in Class III. (Entomological) A. E. Tonge 


was the winner; while in Class IV. (Zoological) no award 
was made. : 
+ * + 

From the annual report of the Willesden Photographic 
Society we learn that in spite of the prevailing conditions 
the membership has not fallen off, the meetings generally 
have been well attended, and the outings successful. The 
society is naturally proud of the position which it took in 
the Affiliation Lantern Slide and Print Competition, being 
third in the former and first in the latter, in competition 
against societies of much larger membership. 

+ * + | 

A paragraph in The Times announces that Mr. George 
Ea-.man has subscribed two and a half million dollars 
(£500,000) to the United States War Loan. Не also sub- 
scribed £300,000 to the British and French War Loans; 
while these and the various Kodak Companies' subscriptions, 
we learn, now reach the total of £2,300,000. 

+ * * 

A price list of second-hand apparatus has just been issued 
by the City Sale and Exchange, of 26 and 28, King's Road, 
Sloane Square. London, S. W. 3., in which we notice many 
decided bargains. As under the Defence of the Realm 
Act this can only be sent out in reply to a formal demand, 
а postcard should be sent by all who are interested. 


The Late Charles F. Inston. 


E very much regret to have to announce the deatb, on 
May 4th, of Mr. Charles F. Inston, of Liverpool 
The announcement will not come as a surprise to his 
friends, as he has had a long and painful illness. For many 
years, first as honorary secretary, then as president, then again 
as honorary secretary, Mr. Inston devoted much of his un- 
flagging energies and business ability to the Liverpool 
Amateur Photographic Association, with which he was promi- 
nently identified ; and anyone knowing photographic society 
life who had occasion to select the organiser who came nearest 
the ideal would have had little hesitation in going to the 
Liverpool A.P.A. for its leading member. He acted also as 
honorary secretary to the Northern Photographic Exhibition, 
was for some years on the council of the Royal Photographic 
Society, and frequently served as judge at exhibitions. 
Although it is in his connection with society life that he 
was most before the photographic public, he first became 
known by his exhibition successes. Shipping and sea subjects 
generally had most attraction for him, and with these he took 
many awards, including that of the Royal Photographic 
Society, at a time when medals stood for much more than they 
do to-day. He was an early worker with the hand camera 
and a landscapist also, and a first-rate technician. : 
Amongst those with whom he came into personal contact 
Mr. Inston won respect by his transparent honesty and out- 
spokenness. While he was always glad to give encourage- 
ment where he thought it could be of any use, no man was 
less of a flatterer, and no man held himself more entirely 
outside the petty intrigues often rife in societies. No doubt 
much of his success with the Liverpool A.P.A. was due to 
this side of his character. His illness and death have made 
a wide gap in photographic circles, and one not likely sven 
to be filled up. At the funeral on the 8th inst. many of his 
hotographic friends were present, the Liverpool and the 
Manchester Associations, as well as the Lancashire and 
Cheshire Photographic Union, being represented. To Mrs. 
Inston we extend our sincere sympathies. 


meeting of the Nature Photographic 
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ADVERTISEMENTS. 


, LAD TUTUP 


We Stock NEW Cameras of every make 


including the high-class Cameras of Newman & 
Guardia and Ross, all fitted with Ross & Cooke 
"All British" lenses. We also carry in stock 
every Kodak model from 5/6 to £15. List Free. 


We have other Film Cameras: also Plate 
Cameras of the folding type by Butcher and 


Houghton: dainty Vest Pocket Cameras for 
ladies and business men: Focal Plane Cameras 
for press work and high-speed photography ; 
Reflex Cameras by the leading makers; Ferro- 
type Outfits; Cameras for Microscopic work. 
We positively guarantee that these goods cannot 
be obtained more cheaply anywhere. 


And offer Wonderful Bargains 


We have only space for a few items, but our 
Free List is crammed from cover to cover with 
bargains that are astounding, now that materials 
have so much advanced in price. Here is the 


9529.—}-plate Lizars’ Challenge Camera, Sanderson type, in teak, 
very long extension, Ensign anastigmit lens, f /5. 89 Койо fully 
speeded shutter, complete for use either for roll films or plates, 
3 D. D. slides, brass-bound teak, excellent condition; cost {125 
price 85 17s. 64. 

9523.—Nettel i-plate Focal Plane Folding Camera, X pres f,4.5 
lens in focussing mount, focal plane shutter with all speeds, 
з D. D. slides, baize-line stiff canvas case; cost £24 ; price 812 106. 

9522. —Ross 13in. Telscentric Lens, 1/6.8; cost £8; price £5 17s. 6d. 

9519.—Posteard Folding Ensign Camera for roll films, fine К.К. 
symmetrical lens, and Ensign Simplex shutter, brilliant finder, 
practically as new; cost {2 16s ; price 33/11. 

9520.—}-plate Midg Magazine Camera, focussing model, Peck 
symmetrical lens, and fully speeded shutter, taking 12 plates, 
practically new condition; cost £2 ros.; price 19/11. 

9516.—Butcher's 5 4 Record Enlarger, latest model chain and 
sprocket focussing, complete, adjustable carriers, no obiective, 
practically as new; cost (8; price £5 17s. 6d. . 

951,.—5 - 4 Sanderson Regular Hand or Stand Camera, шр 
extension, high-rising front, fine #/8 R. R. lens iu fully speeded 
shutter, fine mahogany book-form slides, and leather case; 
cost {8 10s. ; p £3 17s. 64. 

9515.—Cooke Series 111. Anastigmat 1/4.5 Lens, «]in. in compound 
shutter, as new; price 17/8. 


SEND TO-DAY 
FOR THIS BIG 
FREE LIST 


Owing to our ever-increasing business we are able to offer 
greater value and a larger selection than ever. Moreover 
— and notwithstanding the low prices charged for these 
lines — we will take your present camera or appar- 
atus in ex or make you a generous allowance for 
same. Send postcard at once for Lists. If you do not 
see what you want in this advertisement you will almost 
certainly find it in our Lists. 


Wh 1 Negatives ? 

DEVELOPING уеп do them Yor you ау and 

еН and get the very best 
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results from each. Sparkling Negatives. Brilliant Prints. 
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in SECOND-HAND Cameras. 


opportunity to obtain everything needful for 
the coming season at prices that cannot be 
equalled — take advantage of it. Write for 
the Free List — a postcard will bring it. 


9612.— Watch Pocket Carbine, Aldis f/7.7 lens, for roll films, TI, 
shutter, complete in leather case, takes roil films 21 х 21, as new; 
price £2 19%. 6d. 

9610.—Busch Vademecum Casket ef Lenses, giving 29 different 
combinations, covering plates from 12x 10 to [-plate, wide- 
angle 20» 16 to t-plate, single lenses cover plates 24 х 30 ; cost 

6 6s.; price £2 b. 114. 


9595. —t-plato Sanderson Camera, regular model, triple extension, 


high rising front, Busch Oinnar f/s.5 anastigmat lens, Automat 
shutter, 6 D.D. slides; cost (11; price 86 A 

9533.—Fine 1-plats Double Extension Stand Camera, with turn- 
table, Medio anastigmat lens, Koilos shutter, tripod, and 6 D.D. 
slides; £7; price {3 5s. 0d. 

9586.—3} x 2l pem Carbine Camera, Beck lens and fine Ross 
shutter, takes roll films or plates, 6 slides, focussing screcn, as 
new; f2 10s.: price $1 19s. 11d. 

958r.—fFine -plate Double Extension Stand Camera, turntable, 
Aldis auastigmat lens, No. 7, f/7.7, T. B. I. shutter, з D. D. slides, 
3-fold ash tripod, and stiff canvas case; cost £5 $s.; prie 
£3 19s. 6d. 

9572.—Ne. 1 Junier Kodak for roll films, 3] > 2}, fine lens, latest 
autographic model, as new; price 81 17$. 6d. 

9566.—Pressman i-mate Reflex, latest model Aldis anastigmat 
{/4.5 lens, and focal plane shutter, complete with film pack 
adapter and 6 slides, never been used; cost {12 15s.; £9 17s. 6d. 

9554.—1-piate Roll Film or Plate Camera, latest R.R. lens and 
Unicum shutter, focussing screen, and 6 plate-holders, and 
leather case; cost £4; price #1 15s. 11d. 

951 ale T.-P. lege Stand Camera, double extension, and 
complete with turntable, 1 double dark slide, fine Rectoplanat 


lens, and Thornton-Pickard R. B. shutter, and ash tripod; cost 


£2 108.; price 1 7s. 11d. 

9540.— Zeiss Protar Sin. Lens, ?/6.3, giving тіп. focus front 
combination, complete in erz Sector shutter; cost £16; 
price 87 10$. 

9660.—Vest Pocket Duchess Camera, fine lens, speeded shutter, 3 
single slides, very compact ; cost £3; pu 21 Os. 11d. 

9655.—}-plate Thornton-Pickard Ru d Camera, with all 
movements, Cooke Series 111. lens, T.B.1. shutter, 3 best qualit 
D.D. slides, stiff lined canvas case, and best quality 3-fold tripod, 
perfect condition; cost {xx 1os.; price #6 66. 


The Camera House, 


ATSONS 


84, High Street, W. E. HEATON. 
SHEFFIELD. 
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Nrraoorx (Bath).—About one-thirtieth of а 
second. 


G. R. Kino (Teddington)— Many thanks for 
your very kind letter, which it жав а pleasure to 
receive. 

CAUSERIE (Holmfirth).—Many thanks for your 
letter and kind remarks. We were jn communi- 
cation with the firm you name, before your letter 
arrived. 

Н. Оғғово (Westoe).— Tou eannot use acetylene 
in the way suggested, but for a small size of disc 
а plain acetylene flame from the right sort of 
burner will give а very fair illumination. 


E.N.A. (Widnes).—The only method to find out 
is to make a trial. The statement that the pic- 
ture looks bright" on the paper is far too 
vague to give any idea of the exposure required. 


PLATE (Wimbledon).—Such a method would be 
likely to give rise to air bubbles. If you must 
soak the plate in water first, it would be beet 
to put it in the sink and let a very strong stream 
from the tap fall on it for a little while. 


T. D. Roperts (Darlington).—Much of the article 
referred to is correct so far as jt goes, but the 
passage quoted is not in accordance with modern 
practice. If you work on the lines laid down in 
the Lessons for Beginners," you will have none 
of the difficulties foreshadowed. 


APERTURE (Colwick).—It is curious how often 
we have to point out that the f/ number of any 
stop can be found by dividing the focus of the 
lens by the diameter of the stop; and that the 
mere diameter of the opening without the focus 
is insufficient to enable us to give the f/ num- 
ber. As you say your lens is of 5%, inches focus, 
you will have no difficulty in determining the 
{/ number of a stop % inch across. 


CYMRO (Skewen).—Amidol is а very good de- 
veloper for bromide paper, but is not much used 
for negative work. А formula is the Well- 
ington one, made by dissolving an ounce and в 
quarter of sodium sulphite and ten grains of 
)otassium bromide in a pint of water. When it 

dissolved fifty grains of amidol are added. 
The solution is best used on the day it is made 
up. It can be diluted to twice its bulk with 
water, if a slower action is preferred. 


B. HENDERSON (Coventry).—- We note your sug- 
gestion about a small camera with a rapid lens, 
and hope with you that after the war something 
of the kind you describe will be put on the 
market by a British maker. As regards the 
first paragraph of your letter, we do not care 
for pictures that need a title before one can 
form any idea of what they are meant for, and 
doubt very much whether any number of our 
readers would care to see reproductions of such. 


EssANAY (Glasgow).— The f/ number can de 
found nearly enou for all the ordinary pur- 
poses of photography by dividing the diameter 
of the opening of the stop by the focus of the 
lens. А nuniber of meth of finding the nurn- 
ber exactly have been putlished in our back 
volumes, and a method is given in Hand 
Cameras," by R. Child Bayley, price 1s. 6d. nett, 
or post free from our publishers 1s. 9d.; but 
the method just described is all that is needed 
for determining exposures. 

INTERESTED (Luton).—We do not understand the 
pature of your trouble. The only yellowness 
visible from the glass side, which would blacken 
on exposure to light, would be caused by silver 


broini resent because the plates were not 


roperly fixed. Make up a clean, fresh hypo 

th of a strength of four ounces to the pint 
ef water, and the next one you develop rinse for 
а monent and place in that for half an hour, 
and then wash it thoroughly by changing the 
water and draining it well in between each 
change. If there is any yellowness then, it would 
be best to send us one of the negatives. 

WonRiED (Birmingbam).-We have sent back 
your print. The stains are due to oxidised de- 
veloper, and the most common cause of them is 
the under-exposure of the paper, followed by pro- 
longed development. If you expose more, so 
that the picture develops very rapidly to full 
depth, the action then appearing to stop, you 
ought not to get them. It is clearly something 
in your own procedure that is at fault, as you 
get it on different makes. If this is not a com- 
plete remedy, you might try mixing up quite 
fresh developer. A brief rinse after ment. 
bu the use of an acid hypo fixer, are also to 

ried. 
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Kovak (Reddish).—It has been done before, and, 
as you say, is quite practical. It is more trouble, 
however, to develop two separate spona thau one 
spool with the two pictures side by side. | 


BURCH (Reigate).—By working in the way your 
friend suggests, you are sure to get better defini- 
tion tor the same size of stop, and, in addition, 
the correction of distortion will be more pertect. 


OLD REEKIE (Edinburgh).—' They are 1/13, 1/18, 
and 1/56. Many thanks for your most encour- 
aging note and good wishes. We are pussing 
thein on to our contributor also, and heartily 
wish you the sarne. 


SPEED (Lytham).—The “Speed” filma are actu- 
ally about one-fifth faster, a difference which 
could not be detected in ordinary work. If the 
negatives are too dense, it is more likely to be 
due to over-development owing to the warmer 
weather than anything else. 


.G.G. (Tynemouth).—Over-exposure is not at all 
likely in the circumstances; the cause of the 
general fogginess of the negatives in all proba- 
bility is scattered light in the camera due fo 
strong light falling on the lens, dust on the 
lens, or a Jens hood of insufficient size. 


W. M. Hatt (Bridgwater).—The proper way to 
adjust an enlarging lantern is to light up, focus 
the negative approxinately to the desired size, 
withdraw it, and adjust the light until the whole 
screen is seen to be evenly illuminated, and then 
replace the negative, do the fine focussing, and 
expose. ''Photograpific Enlarging,” by R. Child 
Bayley, price 1s. 6d. nett, or post free 1s. 9d. 
from our publishers, should prove helpful to you. 


E. Frenco (Tarporley).—It has long been known 
that by giving a very full exposure and using a 
highly restrained developer, prints with warm 
tones can' be obtnined on gaslight papers. The 
Paget Co., amongst others, used to give formnim 
for it. The objection is that it is ditlicult to 
secure uniformity of colour in such a case. We 
have dealt with the subject in past volumes. 
There is no reason to suppose that such prints 
would be in any way less permanent than those 
made in the ordinary way. 


J. Kr«e (Dulwich).—If one print which is ex- 
panded in consequence of being full of moisture is 
stuck down upon a dry card, there must in- 
evitably be buckling, unless the card itself is so 
rigid that it can stand any pull that the print 
cun give. In order to counteract the pull, it has 
been suggested that a waste print should be 
atack on the back, but this is only possible occa- 
sionally, and the better and more usual plan is to 
adopt a mountant which holds a minimum of 
moisture, or else some form of dry mounting. 


бча. TunLEY (Wareham).—On the whole we 
should only advise you to make the change if you 
are quite satisfied that the other meets your re- 
quireménts better. It is a question which you 
must answer for yourself, as it all turns on the 
facilities you have for carrying a camera and a 
stock of films, and the likelihood of gettin 
further supplies. The bigger picture is an ad- 
vantage, of course, provided you do not have to 
pay too high a price in inconvenience. 
wishes for a rapid recovery. 


G. B. F. (Harrogate).—We do not know of any 
method by which gaslight or bromide prints can 
be intensified without toning, unless by bleaching 
with bichromate and redevelopment, in the sume 
way as negatives. We have never tried to in- 
tensify such prints, as it is more economical and 
satisfactory in every way to tear up defective 
prints and make better ones; but the use of such 
a print as the basis ef an oszobrome leaves it 
more vigorous afterwards, so that we conclude 
bleaching and redevelopment, which is much the 
same process as far as the original is concerned, 
would intensify. 

AMATEUR (Lichfleld).—If you refer to the recent 
correspondence on the subject of plate speeds and 
exposure meters, and our own article and notes, 
poe will see our views. You will not be able 
n practice to distinguish between plates marked 
H. and D. 250 and H. and D. 350. You may 
note a difference between them, but it is jnst 
ав likely that the slower plate wil] “seem” the 
faster, as vice versd. You may be quite sure 
that if the 250 plate is under-exposed, the 350 
plate wil also be under-oxposed if you give it 
the same exposure. The subject is much in- 
volved to be dealt with here, and we have alread 
given more space to it than we can very we 
spare. 


May 16th, 1917. 


Advice or help on technieal points, For rules see below. 


, 1 (North Green).—It is approximately 
114. 


DERF (Burton-on-Trent).—We hope to deal with 
the subject fully in an article in a week or two. 


T. (York).—There is little doubt that the print 
кА is а bromide or gaslight print, sulphide 
toned. 


S.A. (Buckhurst Hill.—No doubt it is obtain- 
able from J. J. Griffin and Sons, Ltd., Kingsway, 
London, W.C. 


B.A.F. (Brownhills.— You cannot go wrong if 
you buy any one of the standard brands, that is 
to say, one which bears the name of the British 
firm making the goods. 


Beta (New Bouthgate).—Unless you can tell us 
inuch inore fully what it is you cowplain of, we 
cunnot help you. The fact that your prints are 
“ unsatisfactory " means little that is definite. 


W. J. ROBINSON (West Green;— You сап use 
either tho back or front combination by itselt. 
but yon will have to stop it down a little more 
than the full opening of the iris to get critically 
sharp definition. | ° 

Бпоттеа (Saffron Walden).—Some of the shutters 
fitted to the special naturalists’ cameras ale 
very silent. Between those on hand cameras in 
eneral we have not made any comparative tests, 
nut, broadly speaking, diaphragm shutters are 
much lees noisy than those of focal plune type. 


D. K. R. (Presteign).— There are several causes 
for blisters on bromide prints, which we give In 
the order of their likelihood. + The use of 
too str & fixing bath. (2) developer too 
strongly alkaline. (3.) The various »olutions 
being ut different temperatures. (4) AM the 
solutions too warm. (5.) Bad quality papel. 
(6) Highly aerated water. 


J. ANDERSON (Glasgow).— There is no reason why 
any developer should not be used in a more dilute 
ог more concentrated form than that given, pro 
vided there is enough water to dissolve the in- 
gredients, that dilution is not so excessive а 
to prolong dev ent too much, and that the 
liquid is not so strong as to attack the gelatine. 

ithin moderate limits the time of development 

n be controlled by uaing more or less water. 

Ө. Ware (Melton).—If you carefully centre 
some distant object on the ground-glass and then 
adjust the finder so that you see it centrally 
there also, you will have done all that you can 
in that direction. A finder should not be re 
garded as an instrument of precision. Except 
the finder of a reflex camera (which in the strict 
sense is not a finder at all), no finder enn indi- 
cate exactly, in al] circumstances, the view which 
will fall upon the plate. 

P. Turner (Worcester—It is difficult to tell 
from the print you send where the fault hes. 
In making a fresh enlargement, put a ecrap of 
black paper over one camer of the оше ge 
during exposure, ond note if in the fini en- 
largemant the part so protected is perfectly white 
paper, as it should be. If it is not, then eifber 
the paper is fogged alrendy, or the light of the 
dark room or else tbe developer is fogging it 
Scnttered light in the room while the enlarging is 
deine done is most commonly the cause of 
whites in enlargements. 


A large number of replies are unavoidably held 
over this week. 3 


Regulations. 


Envelopes must be marked " Query,” amd 
SM Enquiry " found elsewhere must 06 
enclo 


42.) The full name and address, in additios 
to а nom de plume, must be given. 

(3. Except in the case of readers abroad, oaly 
one question on one subject is allowed in each 
letter. If more are asked only one 
selected for reply. 

(4.) Prints may be sent for criticism, but a 
separate coupon :nust be eent with each 
and ther must de accompanied by а 
addreveed envelope (not loose — for 
retnrn, or they will not be criticised. 

Queries are dealt with in_etrict rotation je 
the order received. Only Urgent Apparatus 
qneries will be dealt with by poet, and them on 
when they concern apparatus actually in the 
posseasion of the enquirer бп approval, for whieh 
pu d stamped addressed envelope шай b 
enclos 
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| Practical Lessons 
for Beginners .….. 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made i 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


— 


Copying a Print: II. Arrangements, Exposure, and Development. 


N last week's Lesson we considered some of the 
preliminary steps in making a copy, including 
the very important one of getting a picture on 
the right scale, either Ьу means of a magnifier 
or with an extension of the camera, should the 

outfit in the ordinary way: be unprovided with the 
extension required. This week I propose to deal with 
the rest of the operations. 

We have to decide at the outset the light which we. 
are going to use for the work. The simplest and best 
in many ways is daylight ; but excellent copies can be 
made by artificial light, such as incandescent gas or 
electric light, or by magnesium ribbon. Much of 

: what follows is as applicable to one illuminant as to 
another, but it is mainly with copying by daylight that 
this Lesson proposes to deal. 


Minimising the Grain. 

One of the causes why a copy is seldom as good as 
a print made from the original negative, is that the 
paper of the print being copied has a grain, which 
shows up very plainly in the copy. If there is actu- 
aly a conspicuous grain in the original, it is obvious 
that it must be visible in the copy ; but in many of the 
copies that are made there is a coarseness or granu- 
larity which there is nothing in the subject itself to 
justify. This granularity is in the main due to unskil- 
ful lighting. é 

The influence of the lighting on a subject is one of 

the first things which should have the photographer’s 
attention, and he should learn how very important it 
is to have the right kind of lighting for the effect 
required. Thus, if we are photographing some object 
of irregular surface and we are anxious to emphasise 
the irregularities of that surface, the light must be 
arranged to come well from one side. A coin or medal, 
therefore, where. it is of importance to show every 
little detail in its relief, is so arranged that the light 
falls on it obliquely, Then from the view point of the 
lens, each projecting part has one side illuminated 
and one in shadow. 

When we are copying a print, we have just the 
oppusite state of things. The surface of the paper, 
however smooth it may appear to be, is actually in a 
series of minute hills and valleys, but instead of wish- 
ing to emphasise these hills and valleys, we wish to 
lose sight of them entirely. Accordingly we arrange 
for the light to fall directly, not obliquely, on the sub- 
ject, and as far as possible equally on both sides and 
on top and bottom. 

The more immediately the source of light which we 
are using is behind the camera or, rather, in a line 


1 


with the lens, for whether it is before or behind the 
camera is, in this respect, immaterial—the less will the 


grain be visible; because then there will be no light 


and shadow sides to the little projections on the surface 
of the paper, and no shadows in the valleys between 
them. 


Illumination of the Subject. 

If the copying is being done indoors, therefore, the 
original should be fastened up immediately facing the 
window, and the camera placed between it and the 
window. If it is necessary to have it somewhere else, 
then on the side opposite the window a mirror should 
be arranged to reflect the light from the window, so 
that the sides of the hills on the paper which are in 
shadow as regards direct light from the window are 
illuminated by reflected light from the mirror, and 
vice versa. lf the camera can be arranged to point 
vertically downwards, the original may be put on the 
floor two or three feet from the window, as in such a 
position the strong light from the sky falls fairly 
directly upon it. Out of doors there is generally a 
place where the lighting is direct enough for the grain 
to be quite unnoticeable. 

When a copy is being made by artificial light, it 
is usual to have the lamps between the camera and 
the original: or if the space there is very limited, 
they may be put beside the camera and close to it. 
Something must be done, if it is seen to be necessary, 
to prevent any direct light from the illuminants, what- 
ever they may be, from falling upon the front of the 
lens. 

With almost any form of artificial light it is generally 
a very easy matter to secure for the original an equality 
of illumination, or what amounts to the same thing ; as 
one lamp can be placed on each side of the lens, or, if 
we have only one lamp to use, it may be placed on 
one side for half the exposure and then on the other 
side for the remainder. 


Work done on a Table. | 

As was pointed out last week, for copying work it 
is generally more convenient to have the camera on a 
table than to use a tripod stand. The original should 
be on the table also, so that there may be no chance 
of the original or the camera vibrating independently. 
We may use a box to support the original, which is 
fastened to the box with pins or drawing pins. If 
pins are used, they should be bent over or otherwise 
placed so that they do not cast a shadow on the picture 
itself. 

In pinning up an original, care must be taken to have 
the centre of the print exactly the same height above 
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the table as the centre of the lens and plate. It is 
usual tó pin the ud de upside down, if the camera 
has a ground glass focussing screen, so that it is seen 
on the screen the right way up, as it is claimed that 
this makes the operation of focussing easier. 


Having the original thus supported, the camera is: 


set up on the table opposite to it, and if it has a 
focussing screcn we may proceed to focus. It is of 
the utmost importance to have the camera square with 
the original. If it is not, the copy will be distorted : 
the angles of the picture will not be right-angles. 
What is also quite as serious, we shall not be able to 
get the whole of the picture sharp in such a case with- 
out having to put in the lens a much smaller stop than 
should be required. 

If the camera is not provided with means of focus- 
sing the picture, we must set it up at the correct dis- 
tance for the magnifier used, and adjust it as well as 
we can by means of the finder. It is in this respect 
also that the magazine hand camera is very unsuitable 
for copying, as it is not at all easy to adjust it in 
the correct position by means of the finder only. 
However, if it is all the photographic outfit which the 
reader has, he must just make the best job the cir- 
cumstances will permit. 


In determining the exposure when copying, ап. 


exposure meter is of great value; in fact, there are 
no tasks in which it can be of more service. For in 
such work there can be no question of which are the 
deepest shadows in which detail is required ; so there 


is no uncertainty as to how to use the meter in this 


respect. Accordingly we hold the meter against the 
copy (in the case of daylight) with its sensitive paper 
turned towards the light, and having found the 
strength of the light in this way, we ascertain the 
exposure for what may be regarded as the average 
subject. Before deciding the exposure to give, how- 
ever, there is another very important factor which will 
have to be considered, a factor, moreover, which 
hardly ever arises except in copying. | 


A Very Important Factor. 


We have seen that almost all copying jobs require 


a good deal more camera extension than is needed in 
ordinary photography, such as portraits, street scenes, 
etc. When the copy is to Бе “same size," this is so 
marked that the extension is double what it is 
ordinarily. Now the intensity of the light falling on 
the plate is governed by the / number of the lens; 
and the f/ number is the number of times which the 
diameter of the stop is contained in the focus. If we 
double the extension of the camera, it is evident that 
the f/ number is doubled also. If the extension is 
half as much again, the f/ number will be one and a 
half times what it is marked, and so on. It is im- 
portant therefore when copying to know what is the 
f/ number for the time being, and,to base the exposure 
on that. When magnifiers are used, without any 
alteration in the camera extension, there is no need 
to take this into consideration. Тһе f/ numbers 
remain of the value marked on them. 

In the strictest sense, the f/ numbers of the stops 
of a lens change for every change which we make in 
the distance between the lens and the plate for 
focussing purposes; but the alteration is too trifling, 
in ordinary work, for it to bave any perceptible 
influence on the exposure required. But in copying 
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it may be very marked. As we have just seen, the 
stop marked f/8 becomes actually f/16 when we are 
copying “same size," and so are using the camera 
at twice the ordinary extension. Now f/16 requires 
four times the exposure of f/8; so that if we did not 
allow for the difference, we should be giving the plate 
only one-fourth the exposure it should have. 


Finding the Increased F/ Number. 


The increase in the f/ numbers need not be made 
а very troublesome matter. Suppose we take a strip: 
of card or a stick, and mark out on it twice over the 
focus of the lens as it is in ordinary work, or the 
distance between the ground glass and the lens stop. 
Then the second length may be marked out in 
quarters: so that starting at one end of the strip we 


bave a gradation 1 at a distance equal to the focus, 


and then 14, IY, 134, and 2. Putting this strip on 
the camera, just before making the exposure, we can 
see at a glance whether the increased extension makes 
the total 14, 112, 1 34, or twice the normal extension. 
These subdivisions are quite sufficient for copying up 
to * same size." Then if we find the extension is, 
say, approximately, up to the 114. times mark, we 


increase the f/ number to 114 times what it is marked, 


and when we are calculating the exposure required, we 
use this as the f/ number instead of the number marked 
on the stop. 

When this has been done and the meter has given 
us a reading for a normal subject, we may take that 
as correct, if the original is a picture in colours. If 
it is a plain photograph we may give one-half that 
exposure; while if it is a line subject in black and 
white, such as a diagram in a book, or printed matter, 
on good white paper, the exposure may be one-fourth 
the normal. I have said nothing about special plates, 
etc., for copying, having assumed that the beginner 
will prefer to use such plates as he is in the habit of 
using. This will be the best course. 

Correct exposure is as important in copying as in 
any work. For this reason, if the photographer has 
not got an.exposure meter, he will do well to make à 
trial exposure, develop it, and make a second by the 
guidance derived from the first. 

There is not much that need be added: as the 
development of a copy negative does not differ from 
that of any other. It is important to develop fully, 
as it js only by a full exposure followed by full 
development that one can hope to get all the gradation 
that there is in the subject. It is in this respect that 
a good many copies fail. The general effect is flat, 
which is due to development having been stopped too 
soon. Unless the plate is very thinly coated, or the 
dark room light is exceedingly powerful, we must not 
expect to see very much on the negative before it is 
fixed. It will look almost completely opaque. 

Such are the steps to be taken to copy a photo- 
graph. They may seem rather involved and elaborate ; 
and this is not deceptive. It may as well be pointed 
out here that to make a good copy is a very fine test 
of a photographer's technique; and many who find 
little or no difficulty in making a landscape negative 
of fair quality are unable to make a good copy. 
Still there is no reason why it should not be under- 
taken, even by a beginner, and if by careful attention 
to all the minutiz he gets a good result, it is some 
thing in which he may justly take pride. R.C.B. 
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THE JONES WAR-PIG. 
No. 4.—1 he war-pig becoming very greedy, makes itself sick through 
eating the geraniums. Miss Jones, of the Red Cross, nurses the 
invalid, while Mr. Jones pictures the incident with the ^" Ensignette." 


v \; Y E 
| “Ens! nette" 
NG You have plenty of opportunities for 


using an "Ensignette" Camera now 
that the days are long and you get 
sunshine in the garden until quite 
І i late in the evening. Why not mak2 
a pictorial record showing what you and your people did during the great war? 
S Think how interesting it will be, later on, to have pictures of the boys in khaki, 
B E . father and uncle in their Volunteer uniforms, the girls as Red Cross Nurses, as land 
| workers, as munitioneers. Soon these uniforms will be cast aside ; get „Ensignette“ 
pictures of your war-time activities now, while you have the chance. There is no 
camera so economical to use as the ‘‘Ensignette.” It loads in 

Daylight, and the spools only cost 8d. each. Call at a Photographic 27/6 

Dealers and see an “ Ensignette." You will be delighted. 


HOUGHTONS LTD., 


Manufacturers of Cameras, 


. 
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ORNES CAMERA EXCHAN 


The Great City House for NEW and SECOND-HAND CAMERAS. E 


. MAY 16TH, 1917. 


ESTABLIGHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS 


ARRANGED. 


60008 SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 


ONE MONTH AFTER THE DATE OF PURCHASE. 


Ne. За Special Kodak, fitted with Zeiss Kodak f/6.3 anastigmat lens in com- 
pound shutter, rack focus, rising and cross front, brilliant finder, plush-lined 
Case, condition as good as new; price £8 10$. | 

Model 6b Verascope, fitted with Zeiss {/4.5 lenses, speeded shutter, rising front, 
direct and reflecting view finders, changing box, extra focussing magnifiers, plate 
adapter, and 12 mctal dark slides, positive printing frame, 6-draw inetal tripod, 
ball and socket top, case in Morocco leather, all ab-olutely as new; cost £36; 
price $24 103. : 

-piate N. A G. imperial Sibyl, fitted with a Zeiss Tessar f/6.3 lens, folding 
reflector finder with movement for rising front, 12 metal dark slides, leather 
case for 6 slides, and best quality plush-lined case for complete outfit, brand 
new condition throughout; price 314. 

Ne. 3 Р.Р. Kodak, all-speed shutter, R.R. lens, ball and tube release, good 
condition ; price £2 Be. 

]-plate Roll Film Carbine, Selfix model, fitted with Beck symmetrical f /8 lens 
in all-speeded shutter, brilliant finder, practically brand new condition, a bargain ; 
price $2 5$. 

1-piate Bextorm Klito, fitted with f/8 R.R. lens, T. and I. shutter, focussing 
magnifiers, holds 12 plates, brilliant view finders, excellent condition ; price 17 /-. 

i-piate Thornton-Pickard imperial Field era, triple extension, fitted. with 
an f/7.7 Beck double aplanat lens in all-spee 
release, Houghtou's plate adapter and 13 envelopes, hooded screen, spotless 
new condition, with canvas-lined case; list price £5 15s. ; price 83 10$. 

j-plate Ilex Magazine Camera, (/8 R. R. lens, 3 focussing magnifiers, speeded 
shutter, brilliant view finders, holds 12 plates, genuine leather finish, and in 
condition quite equal to new; price 20 /-. 

No. За Magazine Klito, RR. lens, speeded shutter, flexo release, brilliant view 
finders, rack focussing. spotlessly brand new; cost (2 105. ; price $1 10$. 

4} «€ ст. Nymph Vest Pocket Camera, fitted with f/S R. R. lens in speeded 
shutter, also T. and B., focussing screen, hooded, direct vision view finder, 6 metal 
dark slides, and wallet, as new ; price 32/6. 


Unicum shutter, ball and tube 


10 « 15 em. Folding Plate Oamera, f /6.5 Doppell anastigmat in Koilos shutter, 
speeds from Т to 1-300th sec., double extension, 6 slides, and case, perfectly new 
condition; 85 10$. 

No. 1 Kodak Autographic Junior, achromatic lens, speeded shutter, latest 
model, and in absolutely new condition; 81 7s. 64. 

1-piate Folding Ensign, 1/6.5 Ensign anastigmat lens in Sector shutter (speeds 
1-25th, 1-5oth, and 1-100th sec.), takes plates or roll films; £3 Be. | 

6. 4) ст. Sprite Camera, R. R. lens, speeded shutter, direct finder, shop-suiled 
Only, 6 slides, and F.P. adapter; $1 12s. 6d. 

No. 3 Adams Yale Magazine Camera, takes 5» 4 plates, f /6.5 Cooke anastigmat 
lens in Adams’ shutter (speeds $, 4, 1-&th, r-25th, 1-sotb, and 1-100th sc.). 
changing bag for 12 plates; £4 108. 

Postcard Klito Magazine Camera, R.R. lens in Ensign Sector shutter, speeds 
B ы to 1-rooth sec., rack focussing, takes 12 plates, condition guaranteed ; 

tate Feilding Plate Camera, 1,8 R.R. lens, speeded shutter from r-10th to 
I-100th sec., also time and bulb, lever rising and falling frout, double extemion. 
brilliant reversible finder, 3 slides; $2 15e. 

j-plate Klimax, f /6.3 Zeiss Triotar lens in compound shutter, single extension, 
latest model, stirrup-shaped front, drop basebóard for wide-angle werk, rack 
focussing, 6 slides; £7. 

j-plate бопе! Felding Plate Camera, f /6.8, Goerz Syntor lens in compound 
shutter, double extension, stirrup front, rack rising and falling front, brilliant 
reversing finder, 6 slides, and film pack adapter ; 

j-plate Carbine Roll Film or Plate Camera, Aldis f /7.7 anastigmat in Lukas III. 
shutter, speeds from 1 to r-rooth sec., rack focussing. in absolutely new condition, 
5 slides, and case; $3. 

i-piate No. 5 Carbine Roll Film and Plate Oamera, stirrup lever rising and 
cross front, rack focussing, double extension, Ross Homocentric lens, f;6.3, in 
hoilos shutter speeded from 1 to 1-250th sec., also T. and I., plate adapter, hooded 
screen, and 6 slides, nice condition, and a very complete outfit ; 


WANTED 


J-PLATE STAND CAMERAS. 
VEST POCKET ROLL FILM OR PLATE CAMERAS. 
3} x2} ROLL FILM OR PLATE CAMERAS. 


j-plate Magazine Camera, achroinatic lens, speeded Shutter, 12 plates, excellent 
condition; price 14 /-. 

j-plate Royal Ruby Field Camera, fitted with a Trinar {/6.3 anastigmat lens, 
speeded R. B. shutter, ball and tube release, double extension, all movements, 3 
double dark book-form slides, turntable, aud tripod, all in practically new condi- 
tion; price $7 10$. | 

j-plate Regular Sanderson, fitted with Dallmeyer stigmatic f /6 lens in aM-- peeded 
Unicum shutter, ball and tube release, all usual movements, 3 bookferin D. D. 
slides, leather case, new and splendid condition ; price $10. 

i-piate Magazine Camera, fitted with all-speed Unicum shutter, bulb and finger 
release, focussing model, Ilex changing, perfect new condition, with stiff lined 
case; price 30 /-. 

Pep Magazine Camera, 1/8 R. R. lens, speeded shutter, brilliant finders, 
holds 12 plates, perfect new condition; price 17 €. 

No. 1 ram K achromatic lens, speeded shutter, takes photos 21 7, 
new condition, with tan leather case; cost 45/6; price 32 6. 

Sin. Ross Homocentric / in sunk mount, suitable for reflex, as brand new; 
cost over £5 15s. ; price £4. 

31x 2} Ceriel, aplanat f/8 lens, Т.В. and I. shutter, rack focussing, brilliant 
folding finder, rack focussing, hooded screen, rack rising and cross front, latest 
UK new condition, 3 metal slides; price 30 /-. 

No. ta F. P. K., fitted with R. R. f/8 lens and 3-speed shutter, condition as 
brand new, a bargain; price 30/-. . 

i-piate Roll Film Ther Pickard Sumbeam, Beck symmetrical f/8 lens, all- 
spreded Bausch & Lomb shutter, brilliant finder and level, rising and cross front, 
seal-grain leather finish, practically new condition ; price £2 10$. 

i-piate Rell Film or Plate Ceriel, fitted with extra rapid aplanat f/8 lens in 
all-speed Ibso shutter, т to 1-rooth sec., Antinous release, brilliant finder, rising 
and cross front, rigid U type, scaled for plates and filins, good condition, takes 
}-plate film; price £3. 

i-piate Regular Ensign, fitted with f/8 Aldis plano anastigmat lens in all-speed 
Ensign Sector shutter, Antinous release, brilliant finder and level, cast U front, 
rising and cross movement, fitted for plates and filins, new condition guaranteed ; 
price 23 Be. " 

j-plate Busch Portrait Aplanat, 7in. focus, No. 2, 1/6; cost {2 7s. 6d. ; brand 
new in every respect, a bargain; price #1 1 


All Apparatus in this column is stocked at 


1-piate Coriel Felding Plate Camera, f /8 rapid aplanat lens in Ibso shutter, 

stirrup-shaped front, double extension, rack rising and falling front, 6 slides ; £X 
rd size Folding Leonar de Luxe, latest pattern, and includes every icc 
ment, Zeiss Tessar f/6.3 in compound shutter, double extension, rising and crc:s 

front, hooded screen, and 6 slides, as new; 89 109. 

Adon Telephoto Lens, present model, and as new; cost £3 17s. 6d. ; 3 Se 

Sanderson Regular Hand or Stand triple extension, risirg, 
falling, and extending front, Bausch & Lomb біп. Series II. aplanat lens in Unicum 
shutter, speeded from т to 1-100th sec., time and bulb, 3 double plate-bold rs, 

guarantecd in perfect working order; cost £6 10s.; £3 17s. 64. 

3j » 21 Soho Reflex Camera, fitted with Zeiss Tessar f/4.5, latest pattern focal 
plane shutter, 3 double slides, film pack adapter, and leather case, in very nue 
condition; $13 103. 

Postcard size Magfo Feilding Magazine Camera (the smallest magazine camera 
made), beautifully finished, magazine for 12 plates, $1 * 3}, fitted with Gorz 
Dagor double anastigmat lens, 1/6.8, in latest compound shutter, rising front, 
direct and reflecting finder, solid leatber case, a very bigh-grade instrument, ш 
new condition; cost £19 rss. ; 811 11s. — 

i-plate Folding Klite de Luxe, No. 9, 1915 model, absolutely as new; finest 
quality metal body, U front, front lever rising front, cross front, new type travel- 
ling carriage, infinity catch of new design, fitted with Ross Homocentric lens, 
f /6.3, in latest compound shutter. Camera is double extension, and is a s 
instrument; cost {g ss. ; #7 108. 

31» 21! Klito de Luxe, latest pattern and almost new, топар газе во cross 
front, rack focussing, reversing finder, Isostigmar lens, f /5.8, in Koilos sbutter, 
speeded from 1 to 1-300th sec., T. and B., з slides, and case; cost {8 108. ; 88 154 

B 4 Sanderson Regular Hand or Stand Medel, Ross Homocentric f {6.3 lens in 
ae ше. 3 slides, and leather case, nice condition, good working order; 

2. 

45 х 107 mm. Stereolette Camera, pair Zeiss Tessar lenses, f /6.3, in compound 
shutter. DE focussing, hooded screen, 3 slides, latest model, and shop-soiled 
ouly ; 

j-plate Midg Hand Camera, f/7.7 Aldis Uno anastigmat lens, 3-speed Lukos 11. 
shutter, lever focussing, with tlistance plate on side of camera, holds 12 plates; $2. 
nue 3 Sprite, 67 41 em., R. R. lens, specded shutter, 6 slides, as new; 

s. 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 


TELEGRAPH ANO TELEPHONE : 


NEW BROAD STPEET, LONDON, E.C. 


LONOON WALL 6336. ° 
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ALKING the other day to a fellow who seemed quite 
a grown-up sort of person, and had ridden a motor 
cycle for many years, I was surprised to find that 
he had never seen anyone riding one of the old 
„ordinary cycles—those weird things with one 

wheel as much too large as the other was too small. It 

made me feel quite ancient when I remembered that I was 
also familiar—too familiar, I might say—with the ordinary's 
predecessor, the velocipede with wooden wheels shod with 

iron tyres. It also struck me that if we could resuscitate а 

cyclist who had died during the bone-shaker period, he 

would be pretty considerably flabbergasted by the intricacies 
of а modern motor cycle. 
* 1 + 

We have an analogous case in photography. Both 
apparatus and methods have been elaborated beyond the 
comprehension of any old wet-plater who had not seen the 
gradual evolution. The massive mahogany box, of fixed 
focus, with its simple lens and half-hundredweight of 
diaphragms, and its single wet-plate slide, is exactly the 
sort of kit you would expect the photographer of that 
period to use. That is, if you once saw the photographer. 
There is as much difference in dress and appearance between 
the modern photographer and him as there was between him 
and the anthropord apes. 

ж * * 

I was looking recently at an old portrait group taken at a 
Брав зра meeting, and it aroused vague memories of the 
Mormons, the hairy Ainus of Japan, and а Noah's ark with 
which I played as a boy. ractically the whole mob, 
young and old, were bearded like the pard, and thev wore 
elephant-brand trousers. You will understand what I mean 
if you stand in front of an approaching elephant and study 
its forelegs. ‘They had boots like canal barges, and watch 
chains like anchor cables. A dandy amongst them wore a 
waistcoat, apparently cut from a large draught board, and 
had Dundreary whiskers suggestive of a couple of whitewash 
brushes glued on to an over-ripe pumpkin. | 
ж ж * 


Now it stands to reason that such men using such 
apparatus would produce photographs of a type vastly 
different from the modern ideal. At one period their chief 
aim was to produce negative skies of impenetrable density, 
and if they could not produce them by fair means they did 
by foul. That is to say, they painted them in with 
Brunswick black. - 

+ ж + 

Then some daring revolutionist pointed out that a wide 
expanse of blauk paper in a print in no way represented any 
. kind of sky ever seen. He was called all the usual names, 
and no doubt a few others that have become obsolete. But 
he gradually made converts, who took to making special 
cloud negatives and printing skies into their bald-headed 
prints. They got medals for this. A man with a single 
good sky negative could get seventeen medals by printing it 
over seventeen different foregrounds. Then another busy- 
body arose, who spoiled the game by proving that a given 
sky did not necessarily harmonise with a given landscape. 
As a matter of fact it never did, because the landscape 
part still contained the usual falsities of tone, unaffected by 
the ominous impending sky. 

ж „ * 

So the dear old fogies went doddering along. halting be- 
tween skies that were as nought, and skies that were as 
incongruous as a top hat on a naked cannibal. And in 
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“The time has come," the Walrus said, 
“to talk of many things." 


process of time arrived our dear friend, the orthochromatic 
plate, speedily followed by its mysterious satellite, the 
yellow filter. In its early days the yellow of the latter was 
a dirty brown with bilious tendencies, but it stuck to its 
ortho plate as does the pilot fish to the ravening shark. 
Then did the kanoosers rear themselves on their hind legs, 
and discourse on gradation and the correct rendering of 
tone values, until the souls of their hearers fainted within 
them for very weariness. And you must note that by the 
time matters had arrived at this stage the safety razor had 
come into its own, and trousers were emphatically creased 
fore and aft. In fact, if you show me. a portrait of a photo. 
grapher I can tell by his dress what sort of photographs 
he made. There is a distinct connection between trousers 
and' tone values, just as there is between whiskers and 
selection of subject. Nitrate of silver and macassar oil 
belong to one and the same epoch, and the jam-pot collar 
is а contemporary of the gum-bichromate process. Probably 
you have never thought of this before, but that is no reason 
why you should not now be impressed by my extraordinary 
powers of observation. 
ж „ + 

It was to be expected that sooner or later some clumsy 
maker of à home-made yellow filter should make a fearsome 
hash of the job, produce the graduated filter, and immorally 
pretend that he had done it on purpose. The freak was 
cordially welcomed by those of lop-sided mentality, as they 
found that by its aid they could, and indeed must, produce 
the light that never was on sea or land. They argued thus : 
the blue of the sky is not correctly suggested by white 
paper; therefore, it must be truly rendered by black. And 
it was so. А sky was considered top-hole if fleecy yellow 
clouds against a pale blue empyrean were rendered as if 
they were clumps of cotton wool which had been glued to 
the face of an overworked sweep. 


* * * 


Again it was natural that the vellow-sensitive orthochro- 
inatic should be succeeded by the savagely sensitive pan- 
chromatic. This was alleged to be highly sensitive to every 
possible colour and combination of colours with strict 
impartiality, and in my own experience it is equally sensitive 
to pitch darkness. In order that this plate should not give 
itself airs and cut too many capers, filters of every possible 
hue and depth are provided. Bv their use the claws of the 

late can be clipped to some purpose; but their chief 
unction may be said to be to provide means by which 
dealers are enabled to attract into their tills the surplus 
wealth of the gullible photographer. who knows just 
enough about colour to place him in the category of those 
who proverbially part easily from their money. 


+ Xx + 

Al that I have here written has been inspired bv the 
simple fact that my daffodils are iu full bloom. It seems a 
far cry from the good old ortho daffodil to elephant's 
trousers and Dundreary whiskers, but those with a logical 
mind will trace my line of argument quite easilv. If they 
can't I care not. But my daffodils remind me that I have 
arrived once more at the annual occasion on which I make 
a pair of comparative prints showing the blooms as a gleaming 
white and a sooty black respectively, in order that they 
may be reproduced as convincing illustrations to my yearly 
article on the correct rendering of colour values in mono- 
chrome. Daffs. are worth their weight in gold to me. 

THe WALRUS. 
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The I lorsekeeper. 


HIS photograph is one of extreme interest from the 

point of view of an object lesson; for it is seldom 

one finds an example so consistent in its exposition 

of a particular principle. If one had specially 

contrived this subject in order to show how pictorial 

a use of straight lines may prove under certain conditions, 
it could not have been better for its purpose. 

The principles of which The Horsekeeper is so excellent 
an expositor are chiefly those of the straight line and parallel- 
ism. Its forceful light effect will be dealt with later, but 
for the moment attention may be drawn to the remarkable 
number of straight lines throughout the piece. Even the 
lower part of the man’s apron offers no exception to the 
rule, which the hang of his jersey also does its best to follow. 
The floor and the wall, by the lines of their construction, 
follow the same example. As to the bin and its open lid, 
they want no pointing out, being immediately obvious as 
made up of straight lines. The upright fixtures on the wall ; 
the sieve, by the aid of perspective; the inner contour of 
the horse-collar; the measure in the man’s hand; the ray 
of light; even the straw in the corner, are made up of lines 
that are straight. Where then is the charm of the curve, 
without which, as one would have assumed, a picture can 
have but little pictorial success? 

To take the other principle of parallelism. How can this 
so completely oust the principle of radiation and yet leave 
the picture pleasing? Thanks to perspective, there is a 
minimum of radiation in the lines of those planes which 
retire, auch as the floor and the bin lid; but the effect of 
these amounts to nothing. Parallelism is rampant through- 
out. The whole composition is seen to be divided up into 
panels, of which the boundaries are pictorially, if they are 
not' mathematically, parallel. 

'They are in three groups, the largest of which is that com- 
prising the vertical lines. Next in importance are the hori- 
zontal lines, and next again those at the angle that is made 
by the beam of light, which, as things have happened in 
this case, falls practically upon the same diagonal as do the 
lines of the floor and of the bin lid. When nearly all the 
lines in a picture are vertical, horizontal, or diagonal, this 
parallelism is inevitable. ; 

Can it be explained, then, how, in spite of such absence of 
curved and radiating lines, this subject is pleasurable to look 
upon—as it certainly is? The solution lies in the fact that 
there is really no anomaly. The whole matter is involved in 
the subject of pattern. | 

The fact that the pattern is made up of straight and 
angular incidents is of no more moment than is the fact that 
much of the ornamental design of the East is similarly 
composed. The chief matter is that the items lie in well- 
designed sweeps. There is far more straightness of this sort 
in Nature than is popularly believed. The swirling lines of 
a scribbled sketch is the merest generalisation. A fine appre- 
ciation of form makes evident the structural stiffness of the 
smaller lines in natural objects, be they the contours of 
crystals or plants; of mountains, or of the human figure. 

If one were to black over the figure, the sieve, and the 
bin, а mass would result which would show an almost semi- 
circular contour on the upper side; whilst, starting from 
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By H. C. Headey. 


too high or low. 
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the head, a long flattened curve would sweep right down 
towards the left corner. From the head as a point there 
liues would diverge and thus involve radiation. Doing away 
with the silhouette and admitting the light and shade again, 
this curving of mass would be much emphasised by the 
illumination that is upon the man's arms, upon the sieve, 
the face, the apron, and, falling into half-tone, upon the 
lid. Curiously enough, the curving horse-collar complements 
this curve, very much in the same manner as the Star in the 
Turkish Ensign complements the Crescent. 

This most pronounced light scheme brings us to the 
question of chiaroscuro, which has been most adroitly dealt 
with in this composition. Its charm is, of course, mainly due 
to the beam of light—a feature strongly pronounced owing 
to the fact that the air was laden with particles. Its aid in 
thus forming a gentle hazy screen before the background, 
and in giving variety and modulation to the deep shadow on 
the lower part of the figure, cannot be over-stated. Beyond 
this it illuminates the man in a sharp way, which brings 
about strong contrasts of tone just where they should occur, 
if anywhere. 

It is for this reason that the figure itself is seen to be so 
sharply detached. Upon the light side it is all that could be 


desired; but upon the dark side, however, there is a hard- 


ness which is very undesirable. То cure this defect some 
means should have been found: There are various expedients 
which might have been adopted. For instance, it could have 
been done by introducing cast shadows from some other ob- 
jects upon the floor and the wall above it; and, further, à 
little reflected light in the shadow side of the figure would 
have mitigated the intensity of these fighting tones. 
The design is nicely schemed, for the figure occupies satis- 
factorily its place in the field, being neither too central nor 
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THE HORSE-KEEPER. (SEE THE OPPOSITE PAGE). BY H. C HIEADEY: 
Awarded the Bronze Medal in the Advanced Workers’ Competition. э 1 
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All the qualities the photographer searches for are to be 
found in Griffin's Papers — Purity of base, richness of 
tone, ease of manipulation, uniformity, апа dependa- 
bility — features which appeal to all photographers 


Get NOCTONA, GOLDONA, GRIFFIN'S P.O.P. and BROMIDE 
PAPERS from any dealer at standard prices. 


Sole GRIFFIN’S, KINGSWAY (кеты 5), LONDON. 


Gentle Joy Flapper and Boots boys Brother 
were watching the Fixing, and one thing and 
to her led Joy to exclaim: What a jolly good 
thing you bought me those Gems — they’re as 
nice asa ring! Now 1 always adde gems and 
these Gems аге the best, for I've only to guess 
‘snaps ' and they do the rest !' md the 
soldier replied, " and this is no platitude : seek 
where you will, you can't beat Gems for 
Latitude." 

When hundreds ot high-class Pro- 
fessionals are saying the same thing, 
isn't it time YOU took to using these 
great plates of the future"? Their 

success 15 the talk of platedom. Write 
for the interesting Free handbook to-day 


The 
Perfected 


PLATES 
PAPERS 


WELLINGTON б WARD, ELS TREE. HERTS. 


Dry 
Plates. 
If you cannot obtain Gems, WRITE us a 
postoard or order we will help you. 


GEM DRY PLATE Co., Ld., 
н.к CRICKLEWOOD, N.W.2 


AZOL 


THE ACTIVE DEVELOPER 
3os Bottle ۲6 803.3’-, 160356 


pon 


Manufactured by 
JOHNSON 5 SONS chemists аб 


Cross. St, FINSBURY, LONDON. 
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THE TOPIC OF THE WEEK 


RESTORING SPOILED PLATES: Unexposed plates which have been put in the developer—exposing 
while wet—resensitising plates which have been light-fogged—drying in the dark. | 
NEWCOMER to photography is naturally has to be found by trial. Now and again circum- 
very much surprised when he learns that the — stances are such that it may be worth doing, and even 
most trifling exposure of a plate or film to if the reader does not anticipate having to carry it out, 
white light spoils it for subsequent use in he may like to know how the work is done, if only that 
s the camera, although it makes no change he may appreciate why it is easier and cheaper to 
in its appearance that is directly perceptible to апу throw away a spoiled plate now and then, and buy 
of our senses. It has been said that some people have fresh ones. ur 
so sensitive an organ of smell that they can detect a It is not so widely known as it ought to be, that 
difference between the odours of an exposed and of^ immersing an, unexposed plate in the developer is not 
an unexposed plate, but this we take leave to doubt, a complete bar to its subsequent use. We may find 
although there is a very distinct difference in smell that amongst several plates which we are developing 
between a plate that has been exposed to bright white there is one which, by its whiteness after the others 
light for a minute or two and one that has not been have shown distinct signs of the image upon them, has 
exposed at all. The novice wonders that so imper- evidently not been exposed at all. If the developer 
ceptible a change as that which we call ‘‘ light fog" is a clean working one, and we take out the plate 
cannot be undone again by some almost equally simple — before it has had time to fog, and give it a thorough 
means and the plate made fit for use once more, and wash in running water at once, we can use it again. 
many a time have we been asked whether this is not The conditions of doing so successfully appear to be 
possible. a washing of at least ten minutes under the tap, during 
The answer is that it is quite possible, but that as which time it must be protected from all light, even 
a general rule it is not practical. When there is only that from the ruby lantern; while the exposure must 
an occasional plate to be dealt with, and that a small be made as soon after as possible, and before the film 
one, the outlay of materials and time is altogether. has had time to dry. 
beyond any possible economy obtained. Again, con- The plate is slower than before, so that the exposure 
veniences which the average amateur does not have at should be on the generous side; and if after exposure 
his disposal are needed to dry the sensitive plates after it is developed at once, it will very seldom be found 
treatment, both quickly and in complete darkness. As to be any the worse for the experience. It is best, 
if these were not enough, we have the fact that the after washing it, to put it in a draining rack, also in 
plate when it has once more been made usable is no the dark, to get rid of the water actually standing on 
longer of the same speed as before, and its new speed its surface, but that is all. Unfortunately plates 


AI 


treated in this way will not stand being dried: the 
results in such cases being always uncertain, and 


generally foggy and irregular. 
applicable to bromide paper, so that if in the course 
of enlarging we accidentally mistake an unexposed for 
an exposed sheet, it is not necessarily wasted. 

The care, of plates that have been light-fogged is 
another matter. 
it calls for the use of a light-tight drying- cupboard or 
its equivalent. The result of exposure whatever it 
may be, and on this point scientific opinion is not 
unanimous, can be removed by applying in a dilute 
form hydrobromic acid or its equivalent. Hydro- 
bromic acid сап be obtained from a manufacturing 
chemist, but it is generally easier to make use of two 
chemicals which every photographer almost will have 
ready upon his shelves—potassium bromide and 
potassium bichromate. If these are in the form of 


ten per cent. solutions, we may take half an ounce of. 


each, mix them, and dilute them to make half a pint 
or more. In such a solution a light-fogged plate or 
film may be placed dry, in the dark room of course, 
and the dish covered and rocked. At the end of five 
minutes, it must be taken out and washed very 
thoroughly, at least as thoroughly as if it were the 
washing after fixing, either by placing it under the tap 
and allowing water to flow over it for fifteen or twenty 
minutes, or by giving it a dozen changes spread over 
an hour. Unless the washing is very complete the 
gelatine will bé stained by the bichromate, and the 
sensitiveness will be much decreased. In any case, 
plates treated in this way are less sensitive than they 
were originally. After the washing, which must be 
done in a very feeble red light, or, better still, in dark 
ness, the plates are dried in the dark; the drying 
should not take longer than five or six hours. The 
sensitiveness will be reduced at least to one half, 
possibly to one sixth or one tenth, according to the 
nature of the plate originally, and the extent of the 
traces of bichromate left in it. 

A proper drying cupboard would be the thing to 
use; but drying cupboards, at least of the light-tight 
variety, are now seldom to be met with. Опе or two 
plates can be dried in a roomy cardboard box, if this 
is first made *' bone dry " by putting it in front of 
the fire, and then, as soon as it is cool again, stand- 
ing the plates round it and putting on the lid. Or if 
the dark room can be madé perfectly dark and left 
for a few hours, plates freely exposed to the air in it 
should dry, especially if the sink in the room is quite 
dry. A wet sink, or a large dish or two containing 
water, makes a great difference to the degree of mois- 
ture in the air, and so to the rapidity of drying. 

There are other solutions of a similar character 
which can be used, but, broadly speaking, the pro- 
cedure in each case is the same. In satisfying the 
curiosity of those of our readers who have speculated 
on the cure of light-fogged plates, we expect that we 
have also made it quite evident that only in excep- 
tional cases can it be economical, or, indeed, worth 
the trouble. R.C.B. 
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The method is equally 


ln one sense it 1s easy "enough, but. 


PHOTOGRAPHY. 


May 23rd, 1917. 


N these times it is a difhcult matter for photo- 
| graphers in some parts of the country to find a 
spot where they can follow their hobby without 
fear of being haled before the official styled, possibly 
with some latent sarcasm, the competent military 
authority." It was stated at the R.P.S. recently that 
the Zoo was not a place where photography was pro- 
hibited, and it is proposed to hold the Affiliation at 
that fertile area for work. Mr. Wastell has long been 
known as an enthusiastic and skilful labourer in the 
direction of animal photography, so that the illustrated 
article from his pen which we print elsewhere in this 
issue needs no introduction from us. 


War and Photography. 


Good service has already been done by the exhibition 
of the Allies War Photographs at South Kensington, 
from the way in which it has drawn attention to the 
use that has been made of photography in the opera- 
tions. The daily press has roused itself to proclaim the 
heroism of the observers who fly over the enemy's lines 
and bring back a record of what the impartial eye of 
the camera has seen: and no tribute can be too great 


. to pay to the brave men whose work is so all-important. 


The Naval Air Service has played its part in photo- 

graphy, as in so much else; and '' The Times" 

in a series оп “The Navy that Flies describes how ` 
it has undertaken and carried out a photographic sur- 

vey of the entire Belgian coast, from Nieuport to the 

Dutch frontier. It tells us how ‘the negatives were 

developed and printed, the resultant bird- pictures 

enlarged, studied through stereoscopic lenses ( sic), and 

finally given to the monitors for information and 

guidance." Another journal emphasises the automatic 
character of photography, everything set and fel 

beforehand, so that there is nothing to be done but 

the pressing of a button at the right moment: nothinz 
that is except that the button presser is risking his life 
every moment. Others have told of the mysterious 

patterns and markings which constitute the detail of 
these aerial photographs, and the need of an expert 
to tell how these dots stand for a wood, those for shell 
craters, how here is a road and there a gun emplace- 
ment, concealed but not concealed enough. Whether 
the photographic record of the war which will go down 
to posterity will be as complete and valuable as the 
* Daily Telegraph " seems to think, we doubt. Inct 
dents galore are reproduced by the camera, of which 
the exhibition referred to contains thousands of 
examples; but the great crucial struggles and moye- 
ments are beyond the reach of the lens. We mught 
as well ask a photo-micrographer to use his apparatus 
totake a group. But if the war is to be recorded as it 
should, we hope that nothing but“ unfaked " photo- 
graphs will be stored. Many of the photographs are 
all the most critical could demand: but there are 
others, and these some of the most obtrusive, which 
are wonderful specimens of what can be done—with 
the air-brush. 
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Velox is the most helpful and beautiful paper 
that an amateur photographer can use. 


Helpful because. it is so simple to use and 
because it is made in two grades, each 
for a special type of negative. 


Beautiful by reason of its pure black image 
and its faithful rendering of brilliant 
high lights and deep shadows. m 


Vigorous Velox ts for thin flat negatives: il sup- 
plies the missing contrast and saves the picture. 


Soft Velox £s for negatives of ordinary contrast: 
it gives rich, harmonious and pleasing prints. 


Kodak Limited, Kingsway, London: W.C. 
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Vest for All. 


The Model O Cameos offer 
excellent value for money. 


А well made and handy pocket camera 
for use with either plates or film pack— 
of thoroughly practical design—having 
every necessary movement and adjust- 
ment—and free from those complica- 
tions which fog the novice and those 
who only use a camera occasionally. 


PRICE LIST—}-plates вз х 1052 


. Primus Single Achromatic Lens, fil. 

Lukos I. Shutter. One Plate Holder.. 25/- 
. Primus Symmetrical Lens, f8. Опе Plate 

Holder ee ee ee E. ee ee ee 30/ - 
Primus Symmetrical Lens, f8. Lukos II. 

Shutter, 1/25th, 1/50th, 1/100th sec. 

* Flexo" Release. Two Plate Holders.. 377 6 | 
. Primus Mutar, f77. Two Plate E- 

Holders. . ee ee ee ees ee ees 50/- 


W. BUTCHER & SONS, Ltd. 


CAMERA HOUSE, 
FARRINGDON AVENUE, LONDON, Е.С. 
SUPPLIED BY ALL DEALERS. 


For PLATES & PAPERS. 
3 oz. Bottle, 1/6. 


JOHNSON &.SONS d 


Manufacturing Chemists 152 
CROSS ST,FINSBURY, LONDON 
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NYONE going to a photographic exhibition 
for the first time is usually surprised at 
what may be spoken of as the common- 
place charácter of the subjects of the 

. pictures to be seen there. The general 

public is apt to regard photography a$ nothing more 

' than a means of recording subjects which are in them- 

selves valuable or interesting. Thus we get stock 

views of cathedrals and market crosses, of specific 
river bends or of panoramas from well-known view- 
points. Conway Castle and Shanklin Chine, the North 

Choir Aisle, Ely, and the Norman Staircase at Canter- 

bury are well-known cases in point: but the picture 

postcard shops teem with examples. 

On visiting an exhibition, the newcomer finds that 
photographs of this type are almost altogether missing. 
On the contrary, the majority of the pictures are not 
described from the point of view of the 
interest of the subject at all. The titles 
in the catalogue are not“ Portrait of 

Miss Smith ” or ** The Gateway to Sir 

Ponsonby Cholmondeley's Castle." We 

. are not told who sat for the portrait, 

the catalogue calls it * A Backward 

Glance": while as for the castle gate, 

even the county is not indicated, the 

title is Light and Shade." It is quite 
evident that the photographers who send 
to exhibitions approach their work from 

a different point of view altogether from 

that with which the general public 

regards photography: апа it follows 
that the amateur who is ambitious of 

photographic success must adopt a 

similar attitude. 


What Judges must Consider. 


I have been led to choose such a topic 
for this week's Lesson by looking at the 
backs of a number of prints sent in at 
different times to the Beginners’ Com- 
petition. The prints themselves are of 
no particular technical merit, compared | 
with the entries ordinanly sent in to those competi- 
tions. They are probably by no means the best which 
the senders themselves have produced. It is evident 

that they have been chosen because they happen to 
represent subjects which: are themselves of interest, 
. Or because they happen to have been taken in circum- 
stances of some difficulty or peculiarity. Now there 
is nothing to be said against photography under diffi- 
cult conditions or with topics such as these: in fact, 


THE ROAD TO THE FARM. 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


The Qualities which Count in Photographic Competitions and Exhibitions. 


such things represent one of the most important 
applications of the camera. The mistake lies in select- 
ing work for a competition for reasons into which the 
judges of that competition cannot go. І 

Let us suppose some photographer was fortunate 
enough to stand in his garden and photograph one 
of the Zeppelins falling in flames, and thát he sent 
in a print of it, of commonplace but not faulty 
technique. It is in all likelihood by far. the most 
interesting photograph in the whole competition. Its 
commercial value, perhaps, is twenty times that of 
all the rest put together. But it would be ridiculous 
to give such a print an award on those accounts. 
(It is part of our hypothesis that it possesses no photo- 
graphic merit that it does not share with dozens of 
others in the same competition.) Its one outstanding . 
feature is the incident which it records, an incident 


Bv H. D. DICKER. 
Awarded Second Prize in the Beginners’ Competition. 


of rare kind and of historical value. If it is given an 
award because of its interest, that award is not going 
for photographic ability at all. It has been won by 
the lucky chance that the photographer happened to 
be in his garden with a camera when an event of 
historical importance took place within the range of. 
his lens. It was praiseworthy of him to be out with, 
his camera, no doubt: but when the whole thing is 
analysed, it is quite evident that essentially the merit 
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ГА 
of the picture 15 not а photographic опе, апа no more 
credit, photographically, is to be given for its pro- 
duction than should be extended to plenty of the 
other entries, whose producers did not have the good 
luck to secure a subject of such significance. 

The judging in photographic competitions such as 
ours must, of necessity, be concerned with photo- 
graphic qualities, and the pictures which take awards 
must be those in which there is most evidence of photo- 
graphic skill Experience shows that in one's early 
stages it is often difficult to distinguish clearly between 
the two classes of work: and no degree of experience 
will altogether prevent the photographer from viewing 
‚ his results, to some.extent at least, in the light of the 
difficulties involved in their production. A photograph 
which has taken much trouble to get, or which has 
turned out much better than is expected, is sure to 
be a special favourite with the photographer who has 
made it; and if the judges of a competition do not 
see it in the same light as he does, the competitor is 
apt to be surprised. 


Beauty Spots are not Necessities. 

-Certain districts in the country are celebrated for 
their beauty. North Wales, the Lakes, Derbyshire, 
and Devon, for example, are visited by thousands every 
year to enjoy their delightful scenery. The well- 
known prospects are photographed with flawless tech- 
nique, and the prints are put up in railway carriages 
and elsewhere to encourage visitors. Yet we do not 
see such photographs, to any appreciable extent, in 
our photographic exhibitions. Either they are not 
sent in at all, or they are not accepted. The reason 
for this is that at such exhibitions the standard is a 
photographic and a pictorial one. From that point 
of view a clean technical photograph of Friar’s Crag 
is not very far removed from a clean technical photo- 
graph of a pair of boots or of a marine engine. Those 
who are interested in lake scenery are appealed to by 
the very large class whom natural scenery attracts, 
while those whose concern lies with boots or with 
engineering appliances by the others. 

From the standpoint of competition success the well- 
known picturesque spots so far from being likely 
places for work are most unlikely. The subjects to 
be found there are almost sure to be hackneyed, which 
is in itself a handicap. Even if they are not quite so 
worn as that term implies, the judge is sure to have 
seen a good many renderings of them, and so has some 
kind of a standard of comparison. As recently as the 
latest competition, the prints were being looked 
through for the preliminarv selection, when one of the 
critics said of a certain architectural picture, Hullo 
—Evans again, only Evans would never have done 
that," putting his finger on a fault which familiarity 
with photographs of the subject enabled him to detect 
at once. Had the subject been less well known, that 
fault might never have been observed. 


A Suburban Happy Hunting Ground. 


The lesson of all this is that pictorial photography 
can be practised almost anywhere. There is no need 
to take a long railway journey to a picturesque region. 
There is no need to get right out into the country. 
Even the London Parks can be pressed into service, 
in spite of the way in which they have been clipped 
and arranged and gravelled. 
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I know of one suburban station not ten minutes ride 
from the heart of London, which is surrounded by 
street after street of small villas. In amidst these 
villas there is a scrap of common land, two or three 
ponds, and some trees, which have furnished many an 
exhibition picture, and may yet furnish more. Yet 
these pictures have not been alike: only in a Very few 
of the cases have they been sufficiently characteristic 
of the particular spot to suggest when they were taken. 

If the country is to be chosen as the field for work, 
then almost any simple rural district can be utilised, 
visited again and again, and the subjects which it can 
be relied on to provide made the most of. At first it 
is highly probable that there will seem to. be nothing 
to do. One naturally expects ready-made subjects to 
reveal themselves, and when they are not immediately 
manifest, there is a tendency to jump to the conclu- 
sion that there is nothing to be done there. For one 
thing, most of us are tempted to put too much stress 
on definite material objects, such as trees, river banks, 
shipping, bridges, and so on, and to lose sight of the 
part which is taken by the atmosphere, by clouds and 
weather conditions, by the play of sunshine and shade. 
A commonplace whitewashed cottage wall and a most 
ordinary tree seem to offer to the photographer few 
opportunities for picture making, yet when the sun 
shines on the wall and the shadows of the foliage are 
thrown upon it, we may have the requisite material 
for the picture of a lifetime. 


Personality. 

The question may be asked, Why is it that work of 
the one kind is thought little of by photographic 
judges, while work of the other sort is selected for 
award?" The reply is that it is because in such work 
when successful the photographer has done something 
more than is done or even attempted when what has 
been called the *'record " type of photograph has 
been made. He has aimed at and has succeeded in 
putting into his work something of that mysterious 
and elusive quality called “© personality." It may be 
that he has only done so to a very slight extent; at 
the most he cannot do very much on account of the 
limitations under which the user of a camera is bound 
to work. But he has done something. He has shown 
that he sees a beauty of a kind altogether distinct from 
that of the famous viewpoint or picturesque ruin, and 
that he is able to impart his vision to others. 

It is very interesting to note the gradual develop- 
ment of the successful worker, as 1 have had so many 
opportunities of doing. In very many cases photo- 
graphy has been taken up without any idea of doing 
what is called pictorial work at all; it is only as the 
hold of the pursuit increases, and the worker's interest 
grows with what he does, that his aims get higher and 
that he learns how much more there is in the practice 
than he thought at first. Не may never consciously 
class himself as a pictorial worker, but he finds that 
there are certain things which he must do if his picture 
is to please himself and others, and that while good 
technical quality to anyone who is careful and pains- 
taking is not difficult of acquisition, there is still much 
more left to be attained. It is well that it is so, as 
it is for just this reason that interest in the practice 
of photography can be kept up and even increased as 
time goes on. R.C.B. 
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If you require a Camera 
Boots offer you a wide 
selection, not only of 
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Materials that Matter. 


Bless my soul! Some people never begin 
to realise that if you want good photography 
you must use good materials all the time. 
There's that fellow Judson of ours.“ Brought 
me a snap the other day for my opinion. 
Told him 1 didn't want to blight his young 
hopes but frankly it was rotten. Then I began 
to talk to him about Boots. Told him that if 
he’d only put his trust in Boots from the 
click of the shutter to the mount he’d get 
results to be proud of— and it’s true every 
word of it. There’s never an item comes 
out of a Boots Branch that isnt completely 
worthy to represent the firm with the repu- 
tation for reliability. A wink's as good as a 


nod, &c., &c." 
« صا‎ 2 97 


" Chief London 


è ОО 600 Branch: 
Ths Chemists ‘ad 
PHOTOGRAPHIC Svo Dini Regent Street, 
SECTION. LONDON, W. 


Issued by Boots Pure Drug Co., Ltd. 
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Panchromatic Plates 
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Ross Lenses 


give distinction 
to your photographs 


.A photograph taken with a Ross Lens has a 
distinctive quality all its own. Its exquisite 
definition over the whole plate and its freedom from 
faults, arising from aberrations of the lens, are not 
to be found in photographs taken with low-priced 
inferior lenses. You may justly be proud of the work 
of your lens if you use a “ Ross, and however 
difficult the work you may undertake you may 
rely on getting the best possible results even under 
the most unfavourable’ conditions, There is a 

` Ross Lens for every class of photographic work. 


with A Filter. 
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Ordinary Plate. . Wratten Panchromatie 


At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 

. reproductions : they show а red terra- 
cotta tobacco jar with а yellow, brown 
and blue design. 


Write for free booklet, * Real Orthochromatism.” 


f Kodak Limited (Wratten Division), 
гі Kingsway, London, W.C. | 
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Particulars and prices 
post free on application. 
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| Ross. Ltd., Clapham Common, Loggon, S.W. 
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(PALLADIOTYPE) | 


PALLADIUM PAPER. 


Simple to work, absolutely permanent, | 
EQUAL TO 
Sepia Japine Platinotype 
AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 
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T is now a good many 
years ago that I wrote 
in these pages a short 
article on photography 
at the Zoo. Even if I 

had no new points to raise— 
and there are a few—I am 
certain, in reverting to the 
same topic, to address many new readers ; 
. and I should like to draw their attention 
to what is undoubtedly a most interesting 
" and valuable branch of photographic work. My 
own experience of Zoo photography has been 


limited to occasional visits to the Zoological Society's 
Gardens in Regent's Park; but what I have to say applies 


in other quarters—at home, in farnryards, and 
во forth; and, to a less degree, to those in a 
wild state. 

‘This last form of natural history photography 
is of a more advanced and difficult character, 
and demands greater knowledge, considerable 
leisure, and often, also, special apparatus. I 
wish to speak only of such subjects as are acces- 
sible to the hand camera user whose oppor- 
tunities for this kind of work аге comparatively 
few, and to deal with what can be done with 
ordinary apparatus, and without any particular: 
knowledge and skill. Anyone who can make a 
Snapshot can do something at the Zoo; and 
g worth doing, too. 
find that when a photographer sees an 
il subject of mine which takes his fancy he 
invariably asks a single question, such 
at plate did you use? or What exposure 
you give! This is very much like asking 


With a Camera at the Zoo. | 


Written and Illustrated by W. L. F. Wastell. 
Special to “ Photography and Focus." | 
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a long-distance walker what boots he wears, or what 
he has for breakfast. These things certainly have some 
bearing on his performance, but it does not follow that all 
one has to do to rival it is to wear similar boots and adopt 
the same diet. 

We may, however, usefully run over the technical points 
first, if only to show what latitude there is in such matters. 
For this work I have used all sorts of cameras, from 
the vest pocket pattern to a half-plate field outfit. On the 
whole, a reflex camera is the most effective, as it has the 
great advantage of facilitating exact focussing on an object 
that is generally moving, and of ensuring that it is correctly 
placed on the plate. It is the difficulty of securing these 
two ends, and especially of accurate focussing, that renders 
cameras other than those of the reflex form more difficult 
and uncertain in use. The low viewpoint in- 
separable from the reflex is, from the nature 
of the subjects, another advantage. 

With cameras that have to be focussed by 
scale it is a great aid to success to know, for the . 
particular lens in use, what is its depth of ` 
field. If we focus on a point at a definite 
distance, other points are also in good focus 
both nearer to, and (still more) farther from, 
the lens; and the distance from the nearest to- 
the farthest is called the depth of field, or 
depth of focus. This varies very considerably 
according to the focal length of the lens and 
the stop used. In the Editor's book оп “ Hand 
Cameras“ there are complete tables for certain 
lenses, and also the formula for compiling such a 
table for auy lens; and the information thus 
obtained is of great value for this particular 
kind of work. 

Аз regards lenses, I have used them of focal 
‘lengths varying from three inches to sixteen 
inches, and although all have been useful I have 
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a strong leaning towards the long focus. This enables one 
to secure small or distant objects on a large scale, or at 
closer quarters to take a head only that fairly fills the 
space. The“ drawing,“ too, is better. The nearer we 


have to approach a subject to obtain it on an adequate 
scale the greater the danger of exaggerating the nearer 
Tbe long focus 


parts and dwarfing the more distant ones. 
lens enables us to keep well away, 


and the proportions are properly 
preserved. 
Other things being equal, the 


longer the focal length the less is 
the depth of field, and the more 
accurate must be the focussing ; 
also, the larger the scale of the 
image the greater is the displacement 
due to movement, and therefore the 
shorter must be the exposure to 
prevent blurring. As the extension 
of the hand camera is limited, the 
most suitable long focus lens is one 
of the Telecentric type. Such lenses 
are used in precisely the same way 
as an ordinary lens, but give a larger 
image with about the same camera 
extension. Thus, a twelve-inch Tele- 
centric works at about the same dis- 
tance from the plate as would a 
six-inch ordinary lens. 

‚ Аз to the stop, my own practice 
is to use the largest that will give 
me the degree of sharpness required 
in the actual subject. If this leaves the background unsharp, 
all the better. The large stop is also a safeguard against 
under-exposure—to my mind one of the most serious of photo- 
graphic defects. Further to guard against it I give the 
longest exposure that will avoid blurring due to movement, 
using, if possible, the slowest speed given by my focal plane 
shutter—about one-fifteenth of a second. Even with a large 
stop, a slow shutter, a fast plate, and a good light, there 


“ Disturbed "—Jaguar. 
is practically no risk of serious over-exposure with such 


subjects. The best plate to use is that to which the photo- 
grapher has become accustomed for his ordinary hand 
camera work. I have used medium, rapid, and extra rapid 
plates by all the leading makers, and have never yet found 
an unsuitable one. If I have not secured twelve good 
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negatives to the dozen the fault, I am quite sure, has never 
rested with the plate. But I never use an unbacked plate 
if I can avoid it. Any ordinary film is, of course, equally 
suitable for the work. 

I develop with pyro-soda for the simple reason that ! 
am used to it. The type of negative I aim at is one 
that will give a good print on normal bromide paper, as 

| I find that such а nega 
a tive is also right for 
x 3 | enlarging ог for slide 
making. If a negative 
is too thin or too 
dense, I use a vigorous 
or a soft paper, a slow 
or a fast lantern plate, 
and only if such means 
fail to give a good 
.result do I attempt to 
modify the negative. 

Now I will refer 
briefly to what I con- 
sider more important 
considerations. Perhaps 
first in order is the 
„pose of the subject. 
Every animal, every 
bird, has what we may 
call its special charac- 
teristics, and these are 


best displayed їп cer. 
Flamingoes. tain positions. Such 
positions should be 


watched for, and waited for, and exposure delayed until 
they are presented. It is this search for favourable pre- 
sentments that constitutes one of the chief fascinations of 
what is really a very “sporting " kind of work. 

Next, and almost equal in importance, comes the light- 
ing. A flat, dull lighting is seldom effective, and the same 
may generally be said of sunlight direct on to the subject. 
A fairly strong side lighting, or even bright sun, is usually 
a distinct advantage, as it gives modelling 
and relief, and helps to secure a vitally 
important result—the effective rendering of 
texture. I am strongly of opinion that for 
this kind of work it is best to strive for 
keen definition and a good lighting, which 
together will give a truthful rendering of 
fur, hair, feathers, horn, and so on. 
Realism should be the keynote. 

Then there is the question of background. 
Naturally this is more or less -beyond con- 
trol or selection, and it is impossible alto- 
gether to avoid bars, netting, buildings, 
and other somewhat unfortunate details. 
But observation and choice of posftion will 
often work wonders. The plainer and less 
obtrusive the background the better. The 
subjects of my own which I like best are 
those in which the background and sur- 
roundings do not attract attention, the eye 
being drawn to, and held by, the subject 
itself. Examination generally shows that in 
such cases the subject is well illuminated, 
while the background is more or less in 
shadow and out of focus. Неге again the 
long focus lens working at a large aperture, 
coupled with appropriate lighting, are of 
very great assistance. 

It is also a matter for frequent considera- 
tion whether it is not better to take the head and part of 
the body rather than the whole, in the same way as we elect 
to make a bust portrait instead of a full length. One's 
judgment must decide. | 

It must not be expected that ideal subjects are to be 
found easily, or that every exposure will be a success 


PHOTOGRAPHY. May 23rd, 1917. 


Often one has to hunt and wait for quite a long time before 
a good opportunity presents itself, and even when it does 
an unexpected sudden movement at the moment of exposure 
may spell failure. At the same time a very respectable 
percentage of passable results can be secured with ordinary 
care and patience. The illustrations to these notes are 
not given as exceptional examples, but are fair average 
specimens from a set of a hundred, and probably another 
hundred were rejected either as being practically duplicates 
or as falling below the passable standard. 

The alterations which are constantly being made at the 
Zoo are generally for the benefit of its denizens, but are 
frequently disadvantageous to the photographer. The 
enlarged aviaries for the eagles, etc., have resulted in the 
birds becoming more inaccessible, and the Mappin terraces 
are of doubtful advantage as settings. Another instance 
is the planting of flower borders which prevent access to 
the wire fences of the enclosures for the cranes, etc. In 
the last case, however, a word to a keeper will ensure 
entrance to the enclosures themselves, although in some 
cases the photographer’s nerve may not be equal to the 
adventure. An emu or an adjutant at close quarters does 
not inspire confidence. | 

I should like here to рау my tribute {о the unfailing 
courtesy of the keepers and to their willingness to advise 
and assist the photographer in every possible way. They 
are not above accepting a small monetary recompense, but 
they do not obtrude such a desire, and are much better 
pleased by the presentation of a good print of one of their 
charges. A further advantage to photographers is the pro- 
vision of an excellent darkroom for plate changing. It 
stands at one end of the dog kennels near the lion house. 
No fee is charged, and no permit required, for the use of 
hand cameras up to quarter-plate size, but for larger sizes 
or for stand cameras there is a charge of half-a-crown a 
day or half-a-guiLea a year. 

One’s collection of Zoo subjects may well be supple- 
mented by photographs of domestic animals, such as those 
found in farmyards,.in the fields, and amongst home pets. 
Horses, cows, sheep, poultry, dogs, cats, rabbits, etc., are 
available for all, and it is quite easy gradually to build 
up sets of prints and lantern slides of a most interesting 
and attractive kind. Most people, old and young, evince 
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LIGHT FILTERS FOR LANDSCAPE WORK. 
Sir,—There is one passage in Mr. Ingoldmells's letter on 
light filters for landscape work which made me smile: it is 
that iñ which he takes it for granted” that ortho. plates 
and colóur screens must be used. Must they? After a great 
many careful comparative trials, I have come to the conclu- 
sion that, on the whole, ordinary plates give more uniformly 
satisfactory results when employed for general landscape 
work than ortho. plates. | 
I admit that if the ortho. plates are used without a screen 
there 1з often very little difference to be seen in the render- 
ings; but, even when they are alike in this respect, the plate 
that is not colour sensitive seems to have the pull. I know 
that in looking through my stock of negatives, although I 
could not say by looking at any one of them that it was or 
was not taken on an ill plate, when half a dozen or more 
of a sort are examined I am never in any doubt which of 
the two kinds of past I used for them. There always seems 
to be some perhaps indefinable, but none the less real, 
superiority in the non-ortho. 
or am I alone in this opinion, by any means. I have 
often talked over the subject with photographic friends, and 
‘I havé found that, as a general rule, where there has been a 
deliberate trial of one kind against the other the verdict has 
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pleasure in examining them, even those who are unrespon- 
sive to the. appeal of landscapes, portraits, and architec- 
tural subjects. As to the photographer himself, he has 
the added pleasure of doing the actual hunting, which 
is not only very good fun in itself, but provides some 
excellent photographic training to the user of the hand 
camera. 


eleeropber) 


one in the way to confirm my own experience. The SB 
arge numbers of plates which are not colour-sensitive whic 
are sold in proportion to orthochromatics, and the fact that 
photographers use non-ortho. plates almost 
entirely, although there is no difference in the price, points 
in the same direction. | 

І might add that I am not discriminating between опе 
maker's ortho. and another’s ordinary, but have found the 
differences referred to in the plates of the same maker, and in 
some of the finest brauds'on the market. Yours, etc., 
: CHAS. HARVEY. 


Sir,—Mr. [ngoldmells's letter in your issue of May 9th 
brings forward for solution a very important and compre- 
hensive problem, and one that has received considerable 
attention from time to time in your paper. The correct use 
of light filters and orthocromatic plates requires judgment 
and experience. 

For landscape work in general a colour sensitive plate 
with a medium filter is most desirable, but for use with a 
hand camera, where a short exposure is necessary, it is 
better to use a panchromatic plate with a K1 filter. This 
gives a much improved rendering arid tone on the sky, and 
is about equal to a five times screen on an ordinary ortho- 
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chromatic plate. It is a most suitable coubination for 


“lighter '" landscape, and in general will give all that is 


required. 

For landscape where more correction is required a K2 or 
K3 filter may be employed, the latter giving, with a pan- 
chromatic plate, a theoretically correct rendering of tones. 
This is not always necessary or even desirable; and may 
give an (m pression of over-correction, and cut out too much 
atmosphere.“ 

My own practice is to carry panchromatic plates and use 
such screens (or none) as experience has shown necessary. 

A good deal has been said from time to time about 
distortion when using a filter, but with fitters in the form 
of gelatine film—the cheapest form of filter also!—this is 
not seen. Moreover, such filters are light and easily 
carried. | 

In conclusion, may Í emphasise the most important point 
of all in the use of light tilters—correct exposure—and I 
would urge this point as of greater consequence than the 
correct choice of plate or filter. Yours, etc. 


J. L. BAINBRIDGE. 


Sir, —As this topic seems likely to come up for discussion 
in your columns, I hope some of the experts will tell us 
something authoritative about the green screen. I had a 
light filter given to me last year by a friend, who bought 
it, along with a host of sundries photographic, at an auction 
sale; and, having used it with orthochromatic plates for 
some landscape work, I was told that it was quite a mistake 
to use green, that a green filter would do nothing that a 
yellow one would not do better, that the green colour only 
prolonged the exposure, with no counterbalancing advantage 
at all, etc., etc. I am now informed that green screens 
have been advocated as giving the sky and the landscape 
at the same time in better key than can be done with a 
yellow screen. | 

Both these views cannot be right: and, with such con- 
flicting advice, one does not know what to do. 


Yours, etc., 
GREEN SCREEN. 


OPTICAL PRINTING FRAMES. 

Sir, — With reference to the article on Optical Printing 
Frames," which appeared in your issue for March 28th 
this year (page 1), these are easy to make, as fine 
focussing is not required. : 

The exposures necessary, however, are long. I have, 
therefore, as an experiment, made one using at full aperture 
(£/4.5) a 4in. Cooke Series II. lens. I can get a fully 
exposed print on Vigorous S.C.P. in from ten seconds to a 
minute, according to the density of the negative. This is 
a great help in enlarging from a negative which gives а 
rather flat print on bromide paper. Yours, etc., 

A. STORRS-WALKER. 


CORNERLESS DISHES. 

Sir, —The suggestion made by Mr. Jeffreys in a recent 
number of Photography and Focus for dishes which will 
have all their corners rounded off is one of the best I have 
seen for a long time. It is strange that this should not 
have been done long ago. It is always the angles, and 
particularly the three corners, excluding the spout, which 
it is so difficult to get clean. As for the grooves which 
are put along the bottom of a dish to make it eaaler to 
ick up a plate, there is no necessity whatever for these 
in xylonite dishes, whole plate size or less. There is always 
plenty of spring in the dish itself, so that if it is picked 
ип by one corner, and the negative at that corner is pressed 
down, the opposite corner stands well away from the bottom 
of the dish, grooves or no grooves. 

There seems to be a kind of inherent conservatism, which 
causes patterns to be perpetuated, although the necessities 
they were designed to meet may have disappeared. 

Yours, etc., 


GEO. A. WALTERS. 


| EXTRAVAGANT TANKS. ^ á 
Sir,—In a recent number there is a suggestion that 
fixing tanks to take only a few plates are a desideratum. 
It may interest the writer of the letter and others if I 
describe a method I have used, by which there is con- 
siderable economy of solution when a large tank is used 
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for a small number. I have three or four dummy plates, 
нЕ glass, the size which the tank takes, with glasses в 
ittle smaller, stuck on both sides of еасһ by means of 
marine glue. ‘This makes the dummies of such thickness 


that they nearly touch each other, while the middle glasses 


being larger than the others will slip quite easily into the 
grooves. А card which I keep in the dark room records 
how much developer or fixer 18 needed in cases in which 
only a few of the grooves are usefully occupied, the 
remainder being filled up by the dummies. Е 

It does not do to have a dummy in the next groove to 
a plate, I find, unless the dummy is a very thin one, as 
there must be a fair clearance beyond the film if the action 
is to be uniform. At least this is the case in development, 
in which any irregularity would make itself visible: and 
it seems only reasonabe to suppose that something of the 
same kind must also happen when fixing 1s going on. 


Yours, etc. 
F. WAKEFIELD. 


PLATE SPEEDS. 
Sir, —One day a friend and I stood together in the green 
light of the cloister of a ruined abbey. We wished (amongst 
other things) to get the detail of the underroofing. We both 
used the same kind of plate, ostensibly of equal speed. I 
made my exposure calculation and he made his. Mine for 
one f number was seven seconds, his for the same f number 
was thirty-nine seconds. So, filled with self-opinion, and 
determination to prove the other fellow wrong, each developed 
his own plate, and each, lusting for the (photographic) blood 
of his enemy (his friend), brought forth the proof 
triumphantly. 

Now here follows the lesson, “to him who would be ad- 
monished," as the Arabs have it. The two negatives were 
put down side by side, on a sheet of white paper. Then a 
third party (no legal risk hinted at) created a diversion. We 
two went off together. Our friend mixed the negatives. And 
since then we cannot tell which is the negative that got seven 
and which that got thirty-nine seconds. i 

Plate speeds? Yah! Yours, ues 


E.B. 


Books for British Prisoners of War. 


E print below an appeal which we have received from 

the British Prisoners of War Book Scheme which 

| we commend to the attention of our readers, many 

of whom, we feel sure, will be glad to help to alleviate the 

lot of our unfortunate fellow countrymen in the hands of 
the enemy. : 

Sir, —May I appeal to your readers on behalf of the 
thousands of our men, now in enemy hands, who are craving 
for solid literature with which to improve their minds an 
relieve the tedium of their captivity? The British Prisoners 
of War Book Scheme (Educational) is the only war charity 
which provides educational books for these men in accordance 
with their expressed needs; and the continued requests for 
books which daily reach me from the camps, coupled with 
the regular acknowledgments of parcels, show that our con- 
signments reach their destinations, and that never was the 
work we are doing in this tield more necessary nor more 
appreciated than at present. 

" From Germany, Austria, Bulgaria, Turkey, and Asia 


Minor come insistent appeals for books on almost every, 


subject, and your readers will render us, and the captives 
for whom we work, a great service if they will send me a 
list of any volumes they can spare. They will then be 
advised as to which books we shall be lad to accept and 
to have forwarded to us. I should perhaps add that we 
have no need of fiction and no use for out-of-date technical 
books or books in bad condition; we also have a sufficiency 
of works in the dead languages. | 
„Those who care to know something about the really great 
educational work which is going on among British prisoners 
may be interesting in reading a little booklet, entitled 
‘Student Captives, which we have just published, and 
which may be had on application to me. 
** Yours, etc., ALFRED T. DAVIES, 
* Chairman of the British Prisoners 
of War Book Scheme (Educational). 
Office: Board of Education, Е 
“ Whitehall, S. W. I.“ 
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` SELF - SCREEN ORTHO. 


Ideal for Landscape. No Light Filter required. 
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RED SEAL — 350H. & D. 
SELF-SCREEN ORTHO 300H. &D. 


SPECIAL RAPID 2sH.&D. |A 
| | A 
۸ 
۸ 
۸ m 
ELLIOTT & SONS [Р ^ Stocked 
BARNET. ENGLAND. ۸ by all 
| Dealers. 


Barnet 


RED SEAL PLATE 


For use with Hand Camera. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


YOUR OWN APPARATU 
TAKEN IN PART 


OR WHOLE EXCHANGE 


1. Nate Buteher's Popular Pressman Reflex, long 
extension, reversing back, Aldis anastigmat lens, f /4.5, 
M Е shutter, speeds to r-1oooth sec., 3 slides; 


P.C. Enmeign Roll Film Folding Pocket, U front, 
Aldis anastigmat lens, f/6.8, Ensign Simplex auto. 
shutter with adjustable ЕТЕТ to 1-rooth sec., ivory 
tocussing scale, as new ; Ss. 

1a Roli Film Speed Kodak, long extension, rack 
focus, Cooke Series III. £/6.5 stigmatic lens, iris, 
brilliant direct view finder, ivory UE scale, takes 
any make of films, perfect order ; 

C. Butcher's Carbine Rell Film ^ Folding. Pock 
long extension, Beck R.R. lens, Automat T.B. and 1 
shutter, hand t re POr ARo release, ivory focussing 
uy as new ; 

Latest Ensign Compact Rell Film Folding 
Pocket, ‘brilliant view finder and spirit level, Ensign 
anastigmat lens, f/7.7, in Simplex auto. shutter with 
adjustable s to r-100th sec.; 84 148. 04. 

45 4107 Richard Glyp 'aehromatic lenses, 
time and inst. runner 3 slides, focussing screen, 
jcather case; 27/6. 

455101 Latest Richard Verascepe, pair of Zeiss 

Tessar lenses, f /4.5, Chronomos Accurate shutter, hand 
and Antinous release, 2 brilliant view finders, 6 slides, 
2 autochrome slides, automatic magazine changing box 
for 12 plates with indicator, pair of autochrome screens, 
set of 8 autochrome sheaths ; cost £42; 830. 
t i-plate Optimus Cantilever Enlarger, extra long ex- 
ension, 8]in. condenser, reversible carrier, special 
Í[5.7 Optimus portrait stigmatic objective, double rack 
and fon focussing, Russian iron light chamber, 
complete set of incandescent gas fittings ; 85 158. 

P.C. Butcher's Abbeydale Enlarger, oak body, swing- 
ing and reversing negative carrier, f/4 enlarging 
objective, fine rack adjustment, 7in. condenser, large 
Russian iron light chamber; J Ts. 

4-plate Lizars’ Challonge Field, double extension, 
rack focus, Lizars’ R. R. lens, f/8, iris diaphragm, 
3-fold rigid ash tri with adjustable sliding leg, 
brass turntable, 3 k-form slides, perfect order; 
£2 172. 6d. 

Latest Butcher's Standard Steree. Cameo, long exten- 
sion, rack focus, pair of Beck symmetrical lenses, f /8, 
Automat Т.В. and I. shutter, т to 1-10ooth sec., focus- 
sing screen, 4 slides, practically new; 85 102. 

t-piate Latest Speed Graphic Folding Hand and 
Stand, double extension, rack focug, Cooke Series II. 
f/4.5 stigmatic lens, Graflex fully speeded focal plane 
shutter to r-1oooth sec., hooded back screen, 6 slides, 
and film pack adapter, perfect order; £10 17s. 6d. 

]-pi piate Shew D ella R ex, long extension, rack focus, 
sunk lens box, sky shade, reversing back, deep hinged 
focussing hood, Aldis anastigmat lens, f/6, iris dia- 

dg back screen, 3 featherweight double slides ; 


a. 64. 
"en Vest Pocket Pearl, lever focussing, brilliant 
direct view finder, Hemi anastigmat lens, f/7.5, Т.В. 
and I. shutter, s speeds to 1-1000th sec., hooded screen, 
6 slides; £3 78. 

3} 2! Ernemann Compact Folding Pocket Hand 
and 8tané, U front, Ernemann detective aplanat lens, 
f /6.8, fully speeded. shutter, т to 1-10oth sec., brilliant 
view finder, hooded screen, 6 slides; £3 1 71. 6d. 

Fixed Focus Kodak, achromatic lens, time and inst. 
shutter, 2 brilliant view finders; 18/6. 

l-piate Preme Reflex, takes daylight loading film 
packs, Beck rapid symmetrical lens, f/8, time and 
inst. shutter, very compact; 26/9. 


Stereo. Rell Film Kedak, pair of best 
lenses, time and inst. shutter. brilliant finder, takes 
2 make of daylight loading Toll films ; ; 22/6; cost 


ES plate Box-form Preme, takes daylight loading film 
Pe. 4 5*4 Daylight Leading Special Bun- e 
0. У ng ull's-eye 
Kodak, B. & L. NR. lens, Automat T. B. and I. 
shutter, brilliant finder, takes апу make. of films; 
10/6 ; cost £4 4s. 

5х4 Adams’ Popular Videx Reflex, extra long exten- 
sion, rack focus, self-capping blind focal plane shutter, 
speeds to 1-1000th sec., revolving back, 7]in. Cooke 
Series III. f /6.5 stigmatic lens, iris diaphragm, F.P.A., 
i slides, and leather case, all practically new; 
14 73. et ; cost over £30. 

t- plate 3a Klito Magazine, rack focus, 2 brilliant 
finders, extra rapid Rectimat lens, f /8, Ensign Simplex 
auto. shutter, speeds to 1-1o0th sec., as new; 32/6. 

No. 2a Folding Brewnie, achromatic lens, Automat 
T.B. and I. shutter, focussing adjustment, perfect 
order; 27/6. 

Latest ial Ашот Kedak, B. & L. double 
anastigmat lens, f /6.8, Volosto fully speeded shutter, 
I to r-300th sec., hand and Antinous release, auto- 
graphic back, as new; $7 78. 

34x2} Ernemann Rell Film Folding Pocket, lever 
ا‎ self-erecti front, Ernemann detective 
aplanat lens, f /6.8, in iaphragm full а shutter, 
I to 1-100th sec., as brand new; TE 

}-plate Butcher's Cameo Compact Folding Pocket, 
rising and cross front, rack focus, brilliant finder, 
Beck Isostigmar lens, f /. 7, Celverex shutter with 
adjustable speeds to 1-8oth sec., 3 slides; $2 12s. 64. 

j x 2} Heughtons’ Folding Aerial, long extension, 

rack focus, Cooke Series III. f [6.3 stigmatic lens, 
Koilos fully speeded Sector shutter, 1 to 1-300th sec., 
6 dark slides, film pack adapter, perfect order; 
85 17s. 64. 
31 x eT dalex Minimum Folding Pocket, double exten- 
sion, rack focus, rising and cross front, B. & L. R.R. 
lens, Automat T.B. and I. shutter, speeds to 1-1ooth 
sec., brilliant finder, 3 slides; 82 19%. 04. 

3i x21 Ernemann Compact Folding Pocket, long 
extension R.R. lens, Automat T.B. and I. shutter, 
brilliant finder, 3 slides, back screen; 25 /- 

1-plate Boy Scout Folding Pocket, ‘achromatic lens, 
Automat T. 
focussing scale, focussing screen, and F slides; 14/6. 

1a Premoette Daylight Loading Folding Pocket, 
B. & L. R.R. lens, T.B. and I. shutter, practically 
пем ; 23/6. 

No. 2 Vest Pecket Ensignette, achromatic lens, time 
and inst. shutter, complete with purse; 27 /6. 

Latest No. 1 Vest ket En gnette, Zeiss Tessar 
e. f (63. focussing adjustment, complete with purse ; 


2s. 

No. 2 Latest Autographic Folding Brownie, achro- 
matic lens, T.B. and I. shutter, autographic back as 
new; 22/6. 

1 plate Tropical Sanderson Folding Hand and Stand, 
Busch detective aplanat lens, f /6, Unicum fully speeded 
Sector shutter, 1 to 1-100th sec., brilliant view finder, 
3 tropical double dark slides, splendid order ; 85 19s. 6d. 


l-piate No. 2 Planex Reflex, reversing back, triple 
extension, focal plane shutter, speeds to r- -roooth sec., 
C. & С. euryscope anastigmat lens, 3 double slides, 
and waterproof carrying case; $5 19s. 6d. 

Latest -piate Butcher's Cameo, double extension, 
rack focus, U frort, Beck symmetrical lens, Lukos III. 
fully speeded shutter, I to 1-100th sec., 4 slides, un- 
soiled ; 

}- piate Latest Folding Cameo, double extension, rack 
focus, U front, Aldis Uno anastigmat lens, f I7. 7, in 
Lukos III. fully speeded shutter, 3 slides, as new; $8. 


i-plate Cariton Twin Lens Reflex, pair of f /5.6 R. R. 
lenses, time and inst. shutter, full range of speeds, 
magazine for 12 ]-platés with reliable changing, full 
ne reflex finder, perfect condition; $2 10$; cost 

IO IOS. 

P.C. Latest T.-P. Reflex Attachment, Unit self- 
capping blind fully среле focal plane shutter, full 
size reflex finder; #49 178. 


uality R. R. 


. and I. shutter, brilliant finder, ivory | 


i-plate T.-P. imperial Conical Bellows Field, double 
extension, rack focus, double swing and reversing back, 
rising and cross front, T.-P. time and inst. roller blind 
shutter, Beck rapid symmetrical lens, 1/8, 2 double 
slides, 3-fold ас = tri with pipes sliding 
leg, and waterp 2s. 04. 

SPECIAL BARGAIN. —}- ‘plate E ‘Ensign Rei Füm and 
Plate Folding, long extension, rising and cross front, 
B. & L. R. R. lens, Unicum fully speeded shutter, 
I to 1- 100th sec., glass plate attachment, focussing 
screen, 3 any book-form slides; 22/6. 

]-plate No. 3 F. P. K., B. & L. Е.К. re 
Automat ball bearing shutter, adjustable speeds to 
I-100th sec., as new; cost £4 15.; £2 178. 04. 

31 .-21 Beatzin Collapsible Focal Plane, 5 and 
cross front, Cooke Series II. f /4.5 stigmatic 55 
sing mount, brilliant direct view ſinder, back focussing 
screen, focal plane shutter, 4 to 1-1300th sec. 
time, 3 aluminium-bound double dark slides, film pack 
adapter, and leather case; 87 Ts. 

3} <2} Butcher Latest "Rell Film Folding Pocket 
Carbine, Cooke Series II. f/4.5 stigmatic lens, Lukos 
II. Automat shutter with adjustable speeds to 1-100th 
sec. and Antinous release, practically new ; : Petit 73. 

i-piate Salex Roll Flim Compact Foldin 
double extension, rack focus, U front, Goerz Series атту 
f /6.8 Dagor double anastigmat lens, compound fully 
speeded Sector shutter, glass plate attachment, focus- 
sing screen, 3 dark slides, leather case; 87 18. 

-pi No. 2 Planex Reflex, revolving back, 
deep triple focussing hood, rising front, Ross f/6.3 
Homocentric lens, 1 double rou fiim pack adapter, 
and stiff water roof case ; 

31x24 N Folding Киш, РРР model, fne 
focussing, Ross Zeiss Tessar lens, f/4.5, com 
Sector shutter, 12 slides, film pack adapter ; 15e. 

1-plate Ali-British Planex Reflex, extra long exten- 
sion, rising front, revolving back, deep triple focussing 
hood, fully speeded fo focal plane shutter, М to r-r300th 
ес. and time, 3 double slides, Adams' magazine ( hang- 
ing box, р rfect condition; £10 3s. 6d. ; fitted Ross 
Homocentri lens, f /6.3 


SPECIAL BARGAINS IN LENSES. 

Jin. Beck Neostigmar Lens, f 3.5, iris diaphragm; 
£2 15s. 3 in. Cooke Series III. 76.5 Stigmatic ; 
АЗ Mh i 6'in. Zeiss Convertible Protar (2 ттр. 

t! nglets), sunk focussing setting; £7 178. 64. 
7 ain. t 7. Т Beck Isostigmar, iris ; £2 2s. 7.5in. Staley 
Euryplan Anastigmat, f /«.6, slink iris setting: £4 7s. 6d. 
біп. Dallmeyer Serac f /4. 5 Stigmatic, iris diaphragm ; 
£4 17s. 6d. 6 in. Cooke Series II. f /4.5 Stigmatic Lens, 


iri unk moun £4 17s. 6d. Тіп. Hugo-Meyer 
Aristostigmat сек Шы, {/4.4, iris mount; £5. Gin. 
Cooke Series 11. f 4.5 Stigmatic, focussing mount, iris 
diaphragm; £4 17s. 6d. біп. Ross Goerz Double 
Anastigmat, {/7.7, iris; £2 5s. 10in. Busch Rapid 
Aplanat, { 5: 27/6. 6 in. Zeiss Convertible Protar, 
{6.3 (2 11!in.); £6 15s. біп. Beck Neostigmar, 1/6. 
iris diaphragm ;, £2. Sin. C. & G. Panorthostigmat, 
f/4.5, iris; £4 7s. 6d. Sin. Dallmeyer Series IV. 1/6.3 
Stigmatic, iris; £2 15s. plate Aldis Uno Anastigmat, 
f/7.7, fully speeded Lukos III. shutter, т to r-rooth 
ec. ; £3 10s. Sin. Goerz Series 111. f /6.8 Dagor Double 
Anastigmat in Ibso shutter, т to r-rooth sec. amd 
time; £4 7s. 6d. біп. Ross Homocentric Lens, f 6.3, 


in Ensign Sector shutter, fully speeded, 1 to ond 
. £4 7s. Gd. 5 in. Zeiss Tessar Lens, f 6. 3, Neues 
fully speeded Sector shutter, 1 to 


£4 17s. 6d. 


THE EXCHANGE WAY 


IS THE 
CHEAPEST WAY 


1-300th secu; 


04, LIME ST., LONDON, E.C.3. 


Three minutes from the Bank. 
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PLEASE MENTION “ PHOTOGRAPHY " 


: “Phototypie, Led., London." 


— BUEDINGS, EG 


Telephone : 5157 Avenue. 
and THE ARCADE, BROAD STREET & LIVERPOOL sT., ЕС. 


WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 3.) 


MAY 23RD, 1917. vii. 


THE CITY SALE & EXCHANGE - 


Proprietor —Ft. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


inte Medel A Ensign Reflex, Zeiss Tessar f/4.5 
anistigmat lens, focal plane shutter, speeds from 
1-10th to 1-roooth sec. and time, long extension, 
revolving back, 3 D. D. slides, leather case; accept 
$12 108. 

l-pisje lite Double Extension Hand er Stand 
Camera, Goerz Dagor double anastigmat lens, f/6.8, 
Unicum shutter, speeds from r to i-100th sec. and 
time, rising front, hooded screen, 4 dark slides ; 
87 12%. 64. 

No. За Postcard Special Kodak, Zeiss Tessar 1/6.3 
anastigmat lens, compound shutter, 1 to 1-200th sec. 
and time, rack adjustment, daylight loading for films, 
complete with plate back and 3 D.D. slides, leather 
case, as new; ho 17s. 64. 

Geert Anschutz, Goerz Dagor double anastig- 
mat lens, f/6.8, focussing mount, focal plane shutter, 
рен from s {о r-1000th sec. and time, 6 double 

k slides, and leather case; £9 15s. 

34 x 21 Pocket Klito de Luxe, Goerz Tenastigmat lens, 
#/6.3, Optimo shutter, speeds from 1 to 1-300th sec. 

time, rack ewe rising and cross front, 
screen, 3 dark slides, and leather case, as new ; 
8125. 66. 
kate Thernton-Pickard Pocket Imperial, Cooke 
Series III. anastigmat lens, {/6.5, Koilos shutter, 
speeds from 1 to 1-3o0th sec. and time, full double 
extension, rising and cross front, з dark slides; 85 158. 
ate Thernten-Pickard Two-shutter Imperial, 
ик extension, Aldis anastigmat lens, f/7.7, also 
Trio lens, behind-lens T.-P. shutter, focal plane 
shutter, swing and reversing back, extensive risi 
and swing front, turntable, 2 double dark slides, 3-fol 
tripod, and case, as new; accept 87 Se 

i-plate Zeiss Minimum Palmos, Zeiss Tessar anastig- 
mat lens, f /6. 3, focussing mount, focal plane shutter, 
sp from 1-1oth to 1-1000th sec. and time, 12 dark 

and leather case; £9 17s. 04. 
Lig Pocket Primus rapid aplanat lens, 
— I. shutter, hooded screen, 6 slides, and case; 


х 167 mm. Gaumont Stereoscopic тейеш, 
fitted pair Elge anastigmat lenses, Ї/$.5, speed 
shutter, direct vision fi , 6 dark slides, and 2 purse 
cases; 85 17s. 64. 

Postcard Deubie Extension Tudor Hand or Stand 
Gamera, Aldis anastigmat lens, f/6, Unicum shutter, 
Ee I to t-1ooth sec. and time, rising front, 4 

‚О. slides, and leather case; £3 17s. 6d. 

31 x 2} Ourt Bentzia Focal Plane, Dallmeyer Carfac 
anastigmat lens, { /6.3, focussing mount, focal plane 
shutter, speeds 1-1oth to 1-1000th sec. and time, 3 
D. D. slides; 87 156. 

Butcher's Ne. 5 Roll Film Carbine, Busch 
ie eee lens. Unicum shutter, speeds 1 to r-rooth 

and time, double extension, rising and cross front, 


L 
та 
sec. 
daylight loading ; £3 12s. 64 

Thernten-Pickard T Medel Ruby 
R teak brass-bound, Blitz 6in. f/4.5 double 
anestigmat lens, Unit self-capping blind focal plane 
shutter, giving exposures from 1-roth or time up to 
3-1000th sec. and time, reversing back, rising front, 
4 double book-form dark slides, in stiff waterproof 
canvas case; 810 17s. 64. 
i Salex Enlarger, mahogany body, 8'in. finest 
plano convex, very long extension, rack 
ng, nested carrier, with revolving, swing, and 
rising adjustment, large Russian iron light chamber, 
with rack adjustment, complete with portrait objective, 
condition as new; $7 15s. 

w ate Field Camera by London Stereo. Co., 
finest Spanish mahogany, full double extension, rising 
and cross front, swing and reversing back, 9» 7 R.R. 
lens, also whole-plate wide-angle lens, 3 double book- 
form slides, and leather case; 85 23. 6d. 

44x60 cm. Geerz Vest Pocket Tenax, Gocrz Dagor 
f /6.8 anastigmat lens, compound shatter, speeds from 
X to 1-250th sec. and time, focussing adjustment, 3 
slides, and film pack adapter; $7 58. 

44x€em. Vest Pocket Gaument’s Blocknete, Zeiss 
Tessar f /4.5 anastigmat lens, pede shutter, focussing 
adjustment, 6 dark slides, йип pack adapter, and 
purse case; . 

Latest Medel Aeregraph, complete with foot pump, 
reservoir, and gauge, in perfect order; £3 186. 


— 


]-pfate Triple Extension Premo, No. 10, de Luxe, 
B. & L. Planatagraph lens, Kodak Autotime shutter, 


speeds 1 to 1-100th sec. and time, extensive rising | 
front, swing and reversing back, camera covered | 
Morocco leather, 6 double dark slides, solid leather | 


case, velvet-lined, as new; cost {14 10s.; accept 


£8 17s. 6d. 

3! 2} Tropical Sonnet Pocket Camera, Cook: 
Series 11. anastigmat lens, f/4.5, Compur shutter, 
speeds from 1 to 1-250th sec. and time, rising front, | 
lazy tongs, focussing, direct vision finder, and 


slides; £8 7s. 6d. 
!-plate Thornton-Pickard College Field Camera, 
Aldis anastigmat lens, f/7.7, T.-P. shutter, time and 


inst. adjustable speeds, double extension, rising and | 


swing front, swing and reversing back, turntable. 
double dark slides, and 3-fold tripod. as new ; £4 7$. 6d. 

i-plate Watson's Acme, finest Spanish mahogany, 
full double extension, extensive rising, falling, and 
swing front, swing and reversing back, Cooke Series 
III. anastigmat lens f/6.5, 3 double book-form dark 
slides, turntable, 3-fold tripod; list price £18 158.; 
accept £9, 


—Ó— —‏ د 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


m TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


— — 


HIGHEST PRICES 
GIVEN IN THE TRADE 


— — — — 


Write or Call if Possible. 


P.C. Double Extension Klimax, Beck Isostigmar 
anastigmat lens, f{/5.8, in Koilos shutter, speeded 


from 1 to 1-200th sec. and time, rigid U front, extensive | 


rising and fall, 9 dark slides, film pack adapter, and 
leather case; £6 5s. 

}-plate Thornton-Pickard Duplex Ruby Reflex, latest 

ttern, Dallmeyer Series II. No. 3 stigmatic lens f /6, 

Init self-capping focal plane shutter, speeds from 
1-roth td r-1000th sec. and time, triple extension, 
revolving back, 3 double book-form slides, also exten- 
sion back, adapter for postcard, т double slide, and 
case; list price {22 105. ; accept £13 13%. 

-plate Foldex Hand or Stand Camera, Blitz doubli 
anastigmat lens, f/6.8, in compound shutter, speeded 
from 1 to 1-200th sec. and time, full double extension, 
extensive rising and falling front, swing and reversing 
back, 3 double dark slide, and case ; 15 — 

l-piate Ernemann Focal Plane, Aldis Series II. 
anastiginat lens, f/6, in focussing mount, focal plane 
shutter, speeded from r-1oth to r-1oooth sec. and 
time, 4 double dark slides, and сазе; list price /9 9s. ; 
accept 24 17s. 64. 


| 


and case ; кр £16 10s. ; accept $10 18s. 
erson Hand or Stand Camera, triple 


9з. 
heto Aluminium-beund 
ens, f /6, Automat shutter, 


|| speeds т to 1- 100th sec. and time, focussing mount, 


extension base for single combination of lens, 3 D.D. 
slides, and leather case, as new; $8 12s. 64. 

5x4 Thornton-Pickard Triplo Extension (Imperial, 
Beck syinmetrical lens, T.-P. shutter, compound 
rack focussing, turntable, double dark slide, 3-fold 


=“ and case; accept 83 5s 

M om Beaufort Reflex, Staley Euryplan f/6.8 lens, 
focal plane shutter, speeds to 1-1000th sec. and time, 
lack focussing, reversing back, 3 double dark slides, 
bookform ; 48. 

Ne. За Postcard Folding Pocket Kodak, Dallmeyer 
stigmatic lens, Series II., £/6, Automat shutter, 
speeds from 1 to 1-reoth sec. and time, daylight 
londing for films, combination back, and 1 le 
dark slide, complete with leather case; accept $9. 

i-piate Folding Pocket Kite Hand er Stand Camera, 
Cooke í/4.5 anastigmat lens, compound shutter, 
spe I to 1-200th sec. and time, rack focussing, 
rising front, hooded screen, reversible finder, and 3 
slides; $8 7s. 64. 

5x4 Shew Aluminium-beund ХИ, Zeiss Series 
VII. a Protar, r4in., r1jin., and 7}in., Goerz Sector 
shutter, speeds } to 1-150th sec. and time, focussing 
lever flange, 5 double dark slides, aluminiurn-bound, 
P aa with leather case, as new; cost £20; accept 


i-piate Royal Ruby Reflex Beck double aplanat 
lens, focal plane shutter, speeds from r-10th to 1-1000th 
sec. and time, long extension, reversing back, 6 
аф book-form dark slides, and solid leatber case; 

{-plate Ne. 3 Feldiug Pocket, Goerz Dagor f 76.8 
double anastigmat lens, Automat shutter, speeds 
from 1 to 1-100th sec. and time, plate attachment, 
6 dark slides, and leather case; 86 28. 04. 

4}x6.em. Vest Pocket Selfix, Zeiss Tessar f /6. 3 
anasti t lens, compound shutter, тн 1 to 
1:250th sec. and time, 6 dark slides; $6 10€. 

Postcard Double Extension Roll Film Ernemann, 
detective aplanat lens, f /6.8, in spe ded shutter from 
I to 1-rooth sec. and time, rising and cross front, 
daylight loading for films; cost £7 7s.; accept 
$4 12x 64. 


i-piate Dalimeyer Long Focus Camera, giving 
20in. extension, extensive rising and swing front, 
reversing back, Beck Steinheil Orthostigmat lens, 
3-foci, 7jin., 121in., and 14 lin., f /6.3, Unicum shutter, 
speeded from 1 to 1-rooth sec. and time, 3 double 
ark slides; list price 17 12s. 6d. ; 87 12s. 64. 

-piate Ress Focal Plane Camera, Ross Homo- 
centric anastigmat lens, f/6.3, focal plane shutter, 
speeded to r-100oth sec. and time, changing box 
for 12 plates, 1 double book-form dark slide, and 
leather case; list price £16 10s. ; accept 89 178. 64. 

Shew Aluminium-bound Aldis No. 2a 
anastigmat lens, f /6.3, in Automat shutter, speeded 
to 1-100th sec. and time, з double dark slides, film 
pack adapter; $4 17s. 64. 

Sanderson Hand or Stand Camera, Aldis 
anastigmat lens, f/6, Koilos shutter, speeded from. 
I to 1-300th sec. and time, with Aldis Duo lens, triple 
extension, Universal rising, falling, and swing front, 
swing and reversing back, 3 double dark slides; 

188. 64. 


Postcard Double Extension Countess Hand or Stand 
Camera, Zeiss double Protar anastigmat lens, f /6.3, 
Newman & Sinclair Accurate shutter, speeds to 
t-goth sec. and time, rigid U front, extensive rise 
and cross, 3 dark slides; accept $10 15$. 


‘Phone : 


290-94, FLEET ST., E.¢.4.= 


BRANCHES; 54, LIME ST., E.0.3 ; THE ARCADE, BROAD ST. a LIVERPOOL ST., E.0.2 ; 26 & 28, KING'S RD., SLOANE 8Q., 8.W.3; 81, ALDERSGATE ST., £61. 
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MATERIALS. 


DB9ESE and Co.—A powerful concentrafed developer. 
3 о. bottle, sufficient to make 90 ozs., 1/6, pos 


— — 
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—— —...— CIL UA NUI III CC INIUE .. ... —————— . — 
| APPARATUS WANTED OR EXCHANGED. | 


WV EST Pocket Camera, for plates, fully s 
shutter, good lens.— Bell, 2, Warwick 480 


PRIVATE SALE AND EXCHANGE. 


АЙ advertisements inserted in these columns must be 
strictly and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 


week's issue. Advertisements are inserted, as far | don, E.O. free; Monomet, English metol, 110. 60/. М}. 15. 
as possible, in the order received, and those received lox. 3/9: subject to trade discount; sample Моё 1/- 
postage 2d.— 43. Comeragh Rd. West ensiungton. 


too late for one issue, or crowded out, are published in 
the first following in which there is space. 


| Prepaid Rate: 

6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 

Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE ———cs. 
AND SONS LTD. and crossed _ 


DEPOSIT SYSTEM, for particulars see * Business 


ROEGE and Co.—Frames, superior make, with іа. 

ilt slip, finished in Hack, brown, or green Zio. 

m ing. 12x10 2/-, 20x16 2/6, 24/- а dosen: {зм 
and packing crate extra.— Droege and Со. (G. Droeg» 
trading as), 43, Comeragh Rd., West Keusington, Loa- 
don. (1729 
RE-WAR l'rices.—Practical appliances for practical 
photographers; 530 page catalogue free British 
Islands 1/- abroad 1/6.—Tylar, 20, Redcar Bd., Black- 
pool. [5163 


.B.B.—Special offer of carbon bromide paper. hest 
cabinet, half-plate 


| MISCELLANEOUS. 


P. Half-plate Focal Shutter and Time Valve, cost 
33/6, excellent condition; accept 15/6.—92, Cabra 
Park, Dublin. [5260 


TRADE AND PROFESSIONAL 
ADVERTISEMENTS. 


| эз = seconds quality, quarter-plate, 
Notices. Prepaid Rate : and  whole-plate; prices as above; reduction for 
. 2 words 2d. Minimum 1/- quantities.— Banham, Chemist, Hitchin. 1507 
.B.B.-Banham's brilliant bromide nnd gosligbi 
CAMERAS AND LENSES. papers, seconds: glossy, matt, carbon, AN rough 


OR Sale, Baby Sibyl, fitted Ross Express, new last 
Xmas, perfect order, one double slide and_ film 
pack adapter; price £11/11.—Major Burden, 11, Wood- 
ville Rd., Blackheath. [5241 


NC. 2 Ensignette de Luxe, double aplanat lens, Сех 
apeeded shutter, 1-25, 1-50, 1-100th, T. and B., 
takes 6 exposure roll films, 3x2in., in leather case, 
cost £3/15, sell 55/-, or neareet offer; also 2 spools of 
film for same, and about 9/- bromide paper, whole-plate 
nnd half-plate size, sell 7/-; separate or together; ap- 
proval, deposit.—John B. Totty, Old Town, Barnsley. 
[5244 

UARTER-PLATE Cameo, 6 slides, Beck symmetri- 
cal lens, Lukos II. fully speeded shutter, 50/-, or 
nearest offer: also tripod, 3-fold, metal, well made, 
cost 14/6, 7/6; also 6 doz. Wellington anti-sc. quarter- 
plate, sell at 1/9 dozen (unopened); or lot, including 
camera, etc., for 65/-.—John В. Totty, Old Town, Barns- 
ley. 2x : . (5245 


EISS Tessar F/3.5, iris mount, 3in. focus, suit 4!5x 
6cm.; £4.—Cowell, Honiton. [5246 


UARTER-PLATE Cameo, with rapid aplanat lens, 
T. B. I. shutter, 4 slides, tripod, and materials; £2; 
спав 0: Girling, 14, Amoy Place, Poplar, BET 
А 247 


ALF-PLATE Aldis Lens f/6, sunk mount, been used 
on Reflex, perfect; purchased #/4: sell 35/-.— Fox. 
Norbury, Victoria Rd., Tunstall, Staffs. [5239 


AA has for disposal number of cameras, in- 

cluding studio, field, folding pocket, enlargers, 
lenses, studio and tripod stands, numerous photographic 
accessories: stamp for list; state requirements.—Ray, 
8, Agur St., Bury. pr [5240 


342 Folding Pocket Camera, R. R. lens, Kodak 
2 shutter, T.B., 1-25th, 1-50th, 1-100th sec., rising 
front, focussing screen, view finder, 4 single slides, also 
takes roll filins; £2.—A. Woods, 7, Dene St., West Corn- 
forth, Co. Durham. [5258 


ARGAIN.—Half-plate camera, double extension, В.В. 
lens, 3 double dark slides, tripod, g condition ; 
25/.— Lawson, 68, Arncliffe Terrace, Bradford. [5259 


VARIOUS. 


EARLY New Graber Postcard Printing Machine, 
perfect order; owner joined up.—A. Lord and Co., 
Ltd. Bertie St., Sudden, Rochdale. [5234 


WANTED. 


NEGATIVES wanted, churches, castles, mansions, 
villages, landscape, holiday resorts, places of in- 
terest.—Nock, 9, Atella Ad., London, 8.W.17. [5261 


AIG PLEASE MENTION 


4. > 


' CAMERAS AND LENSES. 


ECOND-HAND Apparatus.— Largest stock in South. 
London; exchanges arranged; fairest and most 
satisfactory terms.—Humphrys, 269-275, Rye Lane, 
London, 8.E [4752 


THE Best Market to buy, sell, or exchange photo- 
d graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free; liberal approval 
terms: high-class apparatus taken in exchange.—The 
Westminster Photographic Exchange, Ltd., 119, Vic- 
toria St., and 111, Oxford St., Loudon. (0002 


POSTCARD Ensign de Luxe Model B Reflex, Zeiss 
Teasar f/4.5 lens, 3 slides, case; cost £20 new, 
£12.—W. Yard, Risca, Newport, Mon. (D) [5236 
Horse Ruby Half-plate Camera, f/5.8 anostigmat 

lens, 4 D.D. slides; £11.—Wilson's, Photo Chem- 
ists, Wigan. 5252 


LANTERNS AND ENLARGERS. 


Но“ to make а Daylight Enlarger for 2/6; instruc- 
tions and dingrams 7d., post free.— Wall Bros., 
Walton, Suffolk. 


MATERIALS, 


JB ACEGEOUNDE, camps, ا‎ gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds. 
canvas, strong rollers; designs 3d.—8. Hocking 
Bons, Artists, Cburch, Accrington. [ 
Ах Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, posi Íree.— 
Martin, Chemist, Southampton. 13753 


5 


and 
5053 


ONIONS) 


MORE 
BARGAINS. 


Turn to page xiii. for excep- 
tional Bargains in 
Second-hand Cameras and 

Apparatus. = 


innen 


unsinn 


HH 


surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6. in 24 sheet packets, 12x10 53/6, 15x12 4/10. 
20x16 8/6; postcards, bromide, semi-matt only, gaslgbt 
semi-matt, matt, and glossy, singles only: seconds 100 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with order.— 
Banham, Chemist, Hitchin. (4984 


OUNTS at Pre-war Prices.—Quarter-plate, P. C. nd 
halt-plate; sample of each on receipt: of 4d. to 
cover postage to Geo. P. Preston, 1, Weilliogton St.. 
Sheffield. 15194 
A GREAT Sale of photogruphic materials, sundries. 
etc., is being held until the whole of the stock 

made prior to December, 1916, is cleared ont entirely; 
goods embrace art mounting papers and boards, profes- 
sional inounts and amateur mounts of high-class quality. 
packet chemicals, gaslight printing frames, photographs: 
pastes, bromide and gaslight papers, border masks, Vao- 
guard sundries and varnishes, titling outfits, exposur^ 
meters, 812х614 job plates, a few. lines of platesaat 
mounts, and 5 tons of clearance professional mounts o? 
good quality. Sample aet of mounts 2/6, post paid, re 
funded on receipt of first order amounting to 1Q/- И 
returned. On application our booklet giving rough de- 
tails of lines ib stock will be rent. Four only, profes 
sional hypo alum toning tanks, complete, 27/6, detaia 
free; 1,000 А1 ferrotype plaques, for glazing prints, 


149 extra stout, specially highly enamelled, brilliant sor 


face, size 14x10, pre-war price 1/-, present price 1:6 
ench, our price 3 for 2/-, 1 dosen 6/6, plus postage. Амо 
quantity of second-hand ferrotypes, 36 tor 1/6. Ware 
house room required for extensions in our real photo 
graphic printing industry for the publishing trades, now 
one of the most important in the Empire. Lily white 
Ltd., Halifax. (5190 


POSTCARDS, gaslight and bromide, any surface. 
apecial quality, 100 2/6, 250 5/9, 500 117. 1,000 
20/6: best second quality ditto, 100 2/3, 250 5:-. 500 
9/6: 1,000 17/6: self-toning 3/3 100; post free: bus- 
dreds of testimonials.—Burt and Co., 45, Monument 
Rd. Birmingham. (5248 


PLENDID value in Postcards, bromide and рацы 
(semi-matt or miatt), 100 2/-, 250 4/6, 500 8:6. 
1.000 15/6, post paid.—Photo Stores, 4. Temple 8t. 
Wolverhampton. [5243 


B anon DS, Backgrounds. Don't purchase nin 
you see our beautifully illustrated, bright, artit 
big design list, by artists of repute. The most t-eautifu 
designs ever published. We are continually тегей 
testimoniale giving the highest praise. The most woader- 
ful value ever offered. Satisfaction guaranteed. 

to please all. See new senson's list, atamp.—l'enmberton s, 
Rishton, Blackburn. ($242 


BACKGROUNDS Havo you had our 8х6 57. treat? 
The most wonderful value ever offered, painted bf 
tho finest artists. Must be seen to realise. - I 
затар. Backgronnd Studio, Rishton. 15245 
PFE WAR Prices.—Folding mounts, embossed de 
signs, suitable for soldiers’ photos; 1/- per det. 
carriage paid; zumples.— Edwards aod Bryning. Ltd, 
Rochdale. ` (5235 


" PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


MAY 23RD, 1917. iX. 


Business Notices, ||  — materias. — à  1]|5ANDS, HUNTER & cO. LTD, 


Publishing. 

Orriors.— 20. Tudor Street, London, E.C.4. Tele 
rams: ‘Cyclist, Fleet, London." Telephone: 
"ty 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street. London, E.C.4. 
PUDLISHING DATE.— Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. ` 

ScBscRIPTION.—The Subscription Rates are given 
each week at the foot ol Picture of the Week." 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Bons Limited. . 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London. 
E.C.4. АП copy for displayed ndvertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Hates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

BALE AND EXCHANGE (for Amateurs only).—6d. 

r line of eight words. Minimum, 1s. Any por- 

ion of s line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. : 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
tha offices, 20, Tudor Street, Loundon, E.C.4, not later 
than first post. Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—PFor the convenience of ad- 
vertisers, lettera may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." | 


Deposit System. 
Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them. 
selves of our Deposit System. If the money be 


deposited with содор and Focus, both 
parties are advised of this receipt. The time 
aliowed [or a decision after recei of goods .is 


three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
trausaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
roprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 
The letter D at the end of an advertisement is 
ап indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRESS.— All communications for the Editor 
should be addressed: The Editor, Photography 
ard Focus Offices, 20, Tudor Street, London, E.C.4." 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. АП contributions must be type- 
"ritten, or in very legible handwriting, on one aide 
c! the paper only, and sbould bear the name and 
address of the sender. Letters or communications 
acisiag out of matters already appearing in the 
taper are not paid for. The Editor disclaims legal 
responsibility for the safecy of matter submitted to 
bim. but he will endeavour to return rejected 
D.anuseripts, etc., when a stamped addressed en. 
v-lope is enclosed for tbat purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wiapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
ba paid to communications without the name and 
address of the sender, not necessarily for publica- 
‘ion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
а: permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
H:uatrations are paid for on acceptance. 
PRINTS FOR CRITICISM.—Readers sending prints 
lor criticism or advice are notified that in all cases 
by so doing permission is 
without fee, ia 


it is understood that 
gizen for their reproduction, 
Chotography and Focus. 

INTERVIRWS.—The Editor can only be seen by 
3): pointment. ` 


PLEASE MENTION “ PHOTOGRAPHY ” 


RIT,LIANT BROMIDE and Gaslight Postcards, abso- 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,000 
20/11; another make, 250 5/9, 500 11/. 1,000 20/11: 
all best second quality. These cards сап only be pur- 
chased direct from us. Largest dealers in the Kingdom. 
Imitated by many, equalled by none; lists free.—City 
Photo Works, Birkdale, Southport. (5253 
EST Seconds.—Bromide postcards, 2/4 100, 500 
9/11, 1,000 17/11, post free.—City Photo Works, 
Birkdale, Southport. 15254 
ETOL 4/- oz., hydrokinone 1/6 07.. amidol 2/6 oz. 
pyro 1/8 oz.; gaslight or bromide postcards, 2/4 
100; all post tree.—Wilsons', Photo Chemists, Wigan 


- [5251 
AMES, lin. oaks, for postcards, strut backs, 4/6 
dozen: 2in. oaks, 20x16, 2/2; 3in., 3/4; patterns 

6d.; estimates free.—Tuttle, 525, High Rd, Totten- 
ham. (5262 


ENLARGEMENTS. 


р 80585 and Со. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 812x6!2 8d., 
10x8 10d. 12x10 1/-, 15x12 1/67 up to 40x30, also 
special ches) lines up to 20х16: mounting, flnishiug 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 334% advance on 
above.—Droege and Co. (G. Droege, trading as). 43. 
Comeragh Rd., West Kensington, London. (0007 


ENLARGEMENTS, unmounted, 10x8 1/1, 12x10 


1/4, 15x12 1/11: mounted and spotted, 10x8 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., 18030 


10d., 10x8 1/. 12x10 


FEN ARGEMENTS, 8h xX 61 х8 x 
printing, copying, 


1/3, 15x12 1/8; developing, 
lantern slide making, etc.; best work only: charges 
moderate.—Percy Slater, Sawtry, Peterborough. (5123 


E NLARGEMENTS.—It you want perfect eninrgemente 

nt the fcilowing prices—-unmounted, 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, aud 3/6 respectively; copying 
Sd. extra. postage extra—have them done st the Rem 
hrandt Enlarging Co., 227, Hampstead Rd, London. 
N.W.1. Established over 10 years. [4774 


ETOUCHING.—Learn rortrait retouchíng, B. and 
W., and colour work from a teacher whose pupils 
have secured situations with the leading West End 
photographers; greatly improve your own negatives; 
lessons by post (ull Post countries), and personally duy 
and night: retouching, B. and W., and colour work 
undertaken; quick return. Send for fees and list of 
noted retouching materials used by all the best firms.— 
. B. Bruce, 4, Villas-on-Heath, Vale, Hampstend. 
London. (Re-writer Johnson's * Retouching.”) (5060 


~ PRINTING, COPYING, etc. 


ROEGE and Co.— Postcard printing in all processes: 
bronnde, enamelled on plate glass or matt, 1/3 
dozen, 15/ a gross; titling a speciality; collotype, 
blick and white or sepia, 18/- 1,000. Negutives care 
fully made trom = copies, half.plute 1/4, quurter-plat« 
8d.; miniatures tinted, celluloid faced, from 8d. each 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labour 
only einployed.—l)roege aud Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, Londou. (0008 


POSTCARD Printing.—Bromide, matt or enamelled, 


- per dozen, 11/- gross; good work; prompt 
dexspatch.—E. L. Scrivens. 
Per Dozen.—At this price I supply [erfectiv 


L6 finished postcards, 
washed —E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd. Doncaster. — 
• Bromide postcards, in large ог small quantities 
Write for price list und samples. {5091 


ESTIMONIALS Daily as to quality of our nega- 
tives: quarter-plate 9d, P.C. 1/-, half-plate 1/6 
post free return; single беш from &roups, vignetting 
etc., extra.—J. E. Vero, Ltd., Barnsley. 502$ 


1 = DOZEN, 10/- gross.— Postcard printing, enamelled 

or matt; perfect results on finest quality cards; 
prompt despatch. Also bromide printing in ull sizes, 
copying, enlarging, dry mounting, etc. See price list, 
post (гөө. А. F. Lay, 25, Downs Rd., Claptoa, Loadon 
N.E. [5121 


VARIOUS. 


OMETHING You Want for eomething you don't 
want.— New i1as&ue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, und 
reflex and other cameras, enlargers, optical lanterna, 
lenses, and field glasses, etc., gratis and post free, from 
Мсапе Squnte to anywhere.— Address, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. [4880 
ATHEDRALS.—100 lovely silver prints, 7x5, in- 
teriors and exteriors, published nt £5, by phcto- 
grapher to royalty; 10/6, post tree — Tylar, 20, Redcar 
Rd, Blackpool [5164 
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Фс Ad. 


WHEN CORRESPONDING WITH ADVERTISERS. 


;| CONSERVATIVE FOLKS g 
who don't change their habits A 


will not read this advertisement. This column is 
read by those who are on the look out for a better 
outfit than that which they are using at ne с 
You, sir, H of a discriminating nature, will agree 
with us that the bargains offered here are bargains 
In the true sense of the word ; every one of reputed 
make ; every one in sound working order. 


Don't stop to think Н over—you might forget the 
address—but write us requirements to-day. 


4} * 31 ADAMS' VIDEX, F/ Zeiss Vila 
Protar, 3 sls.. roll-hldr., lens hood. and magnifers. 
Cost S%%%TCrͤ FOR £15 10 0 
44x3} POP. PRESS. REFLEX, F/7 Busch 
Bis-Telar No. 2, 8 single sls., 3 iso. screens, and case. 
Cost £11 11 6 .... . FOR £8 17 6 
3} X24 DAINTY SOHO REFLEX, No. 1, F/5.6 
Cooke lens, 3 D. D. sls, F.P.A., Adams’ lens hood, 
and case. Cost £16 . . FOR £9 15 0 
5X4 ADAMS IDENTO, 6lin. Zeiss VII. a 
Protar. 2 dark sls, F. P. A., focal - plane shutter, 
2 pigskin cases. Cost £26 12 6 
. FOR £12 12 6 
5} X3} SINCLAIR UNA. III in., F /b. 3. Zeiss 
Protar, in Compound, 6 D. D. sl«.. lea. case. Cost 
over £ R £18 10 0 
5x4 TROPICAL SANDERSON, Beck d'le. 
Aplanat, Auto. shutter, 3 dble.-pl.-hidrs., lea. case. 
Cost £9 15 0....................-. FOR £7 10 0 
31x21 STANDARD PRESSMAN REFLEX, 
oss Homo. Е /6.3 lens, 6 als.; as new C-st 
£15 5 0 ............ . . ses FOR £11 5 0 


4х3 VOIGTLANDER VIDA REFLEX, 18 
cm. Voigt Heliar F/45 lens, 2 changing boxes, 
filter, and lea. case. Cost £27 14 0 
i M FOR £17 15 0 
3} x 38 3a FOLDING POCKET KODAK, 
/6.3 Zeiss Kodak Ansstiemat lens in compound, 
and usual movements. Cost £9 9 6 
LEALI] FOR £7 7 LU 
3}x2} DAINTY SOHO REFLEX, No 
model, 4¢in. Ross Homo. lens, F/4.5, 3 dble. sls. 
F.P.A., and lea. case. Present list Bree £25 
.. . FOR £17 15 0 
44x3} STALEY TWIN LENS CAMERA, 
dble. extn., Е /5.6 Euryplan leas, compound shutter, 
6 als, lea. case. Cost £20 
R £12100 


ses... FO 
34 X21 No. 1 DAINTY SOHO, 45 Zeiss 
Tessar lens, F/4.5, 3 dble. dark sls.. F. P. A. 
£16 10 0. . FOR £11 10 0 
5x4 FOLDING POCKET KODAK, Plastigmat 
715 Teu Auto sh.tter, usual movements. Cost 
£ 
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і-рІаіе No. 3 Е.Р. KODAK, combination back, 
R. R. lens, T. B. I. shutter. Cost £3 17 6 
ences FOR £2 9 6 
5} x3} FOSTCARD MARION SOHO RE- 
FLEX, Goerz Celor lens, F /4.8, 3 dble. plate-hldrs., 
| Antincus release, lea. case. Cost 0 P 0 


О 15176 
44x3} N. & С. SQUARE REFLECTOR 
REFLEX, Carl Zeiss Protar F/. 3. 3 D. D. sls., 
changing b. x. and lea. case. Cost £39, 

se FOR £26 10 0 
44x3} ENSIGN POPULAR REFLEX, би. 
Zeiss Trioter lens, F/4.5, 6 single sls, and case. 
Cost £10 19 6 ........................FOR £8 17 6 
ROR ADAMS MINEX MODEL “c” 
FRONT SHUTTER REFLEX. bin. R.-Zeiss 
Tessar F/4.5, in compound shutter, 6 als, and lea. 
4 14% ......o-ccc000 250005 t... eses FOR £18 10 0 
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“If Ws Photographic —Sands, Hunter have Ы." = 
inn TUE ИТШ GE ko KRAKK Aa: 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 


Specialists in Photographic Apparatus, 
37, Bedford St, Strand, London, W.C.2. 


'Phone: Regent 840, Tele. ; '"Sansunter, London." 


Fetaidished tn 1874.. 
Sw wmm appen piens nmm duo n HR OL S ELDER EUH MU HR UU ТӘ 


37, BEDFORD STREET, STRAND. 
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PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
strictly d, and reach the Offices, 20, Tudor Street, 
E.C. 4, not later than first post, Wednesday, for following 
week's issuo. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there fs space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE : 
AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see ** Business 
i Notices.” 


CAMERAS AND LENSES. 


OR Sale, Baby Sibyl, fitted Ross Express, new last 
Xmas, perfect order, one double slide and film 
pack adapter; price £11/11.—Major Burden, 11, Wood- 
ville Rd., Blackheath. [5241 


NC. 2 n de Luxe, double aplanat lens, Ultex 
. speeded shutter, 1-25, 1-50, 1-100th, T. and B., 
takes 6 exposure roll films, 3x2in., in leather cuse, 
cost £3/15, sell 55/-, or nearest offer; also 2 spools of 
filu for same, and about 9/- bromide paper, whole-plate 
nnd half-plate size, sell 7/-; separate or together; ap- 
proval, deposit.—John B. Totty, Old Town, Barnsley. 
[5244 

UARTER-PLATE Cameo, 6 slides, Beck symmetri- 
cal lens, Lukos II. fully speeded shutter, 50/., or 
nearest offer; also tripod, 3-fold, metal, well made, 
cost 14/6, 7/6; also 6 doz. Wellington anti-sc. quarter- 
plate, sell at 1/9 dozen (unopened): or Jot, including 
camera, еёс., for 65/--—John B. Totty, Old Town, Barns- 
ley. . (5245 


EISS Tessar F/3.5, iris mount, Jin. focus, suit 4!5x 
6cm.; £4.—Cowell, Honiton. [5246 


QUARTER PLATE Cameo, with rapid aplanat lens, 
T. B. I. shutter, 4 slides, tripod, and materials; £2; 
enquiries.—O. Girling, 14, Amoy Place, Poplar, London, 
E. 14. 8 [5247 


ALF-PLATE Aldis Lens f/6, sunk mount, been used 
on Reflex, perfect; purchased f/4: sell 35/-.—Fox, 
Norbury, Victoria Rd., Tunstall, Staffs. [5239 


MATEUR has for disposal number of cameras, in- 
cluding studio, field, folding pocket, enlargers, 
lenses, studio and tripod stands, numerous photographic 
avceseories: stamp for list; state requirements.—Ray, 
8, Agur St., Bury. ў 5240 


9i? Folding Pocket Camera, R. R. lens, Kodak 
2 shutter, T.B., 1-25th, 1-50th, 1-100th sec., rising 
front, focussing screen, view finder, 4 single slides, also 
takes roll filins; £2.—A. Woods, 7, Dene St., West Corn- 
forth, Co. Durhan. [5258 


ARGAIN.—Half-plate camera, double extension, R.R. 
lens, 3 double dark slides, tripod, good condition; 
25/-.—Lawson, 68, Arnclitffe Terrace, Bradford. [5259 


VARIOUS. 


EARLY New Graber Postcard Printing Machine, 
perfect order; owner joined up.—A. Lord and Co., 
Ltd., Bertie St., Sudden, Rochdale. [5234 


WANTED. 


EGATIVES wanted, churches, castles, mansions, 
villages, landscape, holiday resorts, places of in- 
terest.—Nock, 9, Stella Ad., London, 8.W.17. [5261 


416 PLEASE MENTION 


[ APPARATUS WANTED OR EXCHANGED. | 


WV EST Pocket Camera, for plates, fully speeded 
shutter, good lens.— Bell, 2, Warwick Lane, Lon- 
don, E.C. (5250 


MISCELLANEOUS, 


‚Р. Hulf-plate Focal Shutter and Time Valve, cost 
33/6, excellent condition; accept 15/6.—92, Cabra 
Park, Dublin. [5260 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


' CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory terms.—Humphrys, 269.275, Bye Lane, 
London, S. E | [4752 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, deecribing over 
1,000 bargains, now ready, post free; liberal approval 
terms: high-elnss apparatus taken in exchange.—The 
Westminster Photographic Exchange, Ltd., 119, Vic- 
toria St., and 111, Oxford St., London. (0002 


OSTCARD Ensign de Luxe Model B Reflex, Zeiss 
Tessar f/4.5 lens, 3 slides, case; cost £20 new, 
£12.—W. Yard, Risca, Newport, Mon. (D) (5236 


REYAL Ruby Half-plate Camera, £/5.8 anastigmat 
lens, 4 D.D. slides; £11.—Wilson’s, Photo 52 
ists, Wigan. 15252 


LANTERNS AND ENLARGERS. 


Hen to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. [5149 


MATERIALS. 


ACKGROUNDS, camps, a paa, gardens, conser- 


vatories, interiors, sketches, ue-whites, clouds, 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Accrington. [5053 


M Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toning 2/6, post res. 
Martin, Chemist, Southampton. [5763 


tenti teo HE Ce LEE E THEE HL EL I 


MORE 
BARGAINS. 


Turn to page xiii.for excep- 
tional Bargains in 
Second-hand Cameras and 

Apparatus. = 
СШС 
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| quantities.—Banham, Chemist, Hitchin. 


ROEGE and Co.—A powerful concentrafed developer. 
3 oz. bottle, sufficient to make 90 ozs., 1/6, post 
Monomet, English metol, 1 lb. 60/-, ]b. 


free: 15/-, 
lox. 3/9; subject to trade discount; sample 4 os. I/ 
postage 24—435, Comeragh Rd. West Kensington. 


ROEGE and Co.— Frames, superior make, with 

ilt slip, finished in black, brown, or groea 

m ing. 12x10 2/-, 20x16 2/6, 241: а dosen: 
and packing crate extra.—Wroege and Co. (G. Droege 
trading as), 43, Comeragh Rd., West Kensington, Loa- 
don. (1720 
RE-WAB 'rices.— Practical appliances for ptactical 
photographers; 530 page catalogue free British 
Islunds 1/-, abroad 1/6.—Tylar, 20, Redcar Hd. 15165 


pool. 3 
B 


.B.B.—Special offer of carbon bromide paper, best 
and whole-plate; 


[a 
gisas 


seconds quality, quarter-plate, cabinet, balt-plate, 
prices ns above; reduction ооо 


.B.B.—Banham's brilliant bromide nud рени 

papers, seconds; glossy, matt, carbono, and rough 
surfaces in gross packets; quarter-plate 21-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6; postcards, bromide, semi-matt only, gasligbt 
seini-matt, matt, and glossy, singles only; seconds 100 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with order 
Banhau, Chemist, Hitchin. (4984 


OUNTS at Pre-war Prices.—Quarter-plate, P. C.. and 
halt-plate; sample of each on receipt of 4d. to 
cover postage to Geo. P. Preston, 1, Wellington St.. 
Sheffield. [5194 


A GREAT Sale of photographic materials, sundries. 

etc., is being held until the whole of the stock 
made prior to December, 1916, is cleared out entirely; 
goods embrace art monnting papers and boards, profes. 
sional mounts and amateur mounts of high-class quality. 
packet chemicals, gaslight printing frumes, photograph: 
pastes, bromide and gaslight papers, border masks, Van- 
guard sundries and varnishes, иш outfits, exposui- 
meters, 8!5x6!4 job plutes, a few lines of platesuok 
mounts, und 5 tons of clearance professional mounts of 
good quality. Sample set of mounts 2/6, post paid, re 
funded on receipt of first order amounting to 10/- if 
returned. On application our booklet giving rough de 
tails of lines in stock will rent. Four only, profes 
sional hypo alum toning tanks, complete, 27/6, details 
free; 1,000 Al ferrotype plaques, for glasi prints, 
extra stout, specially highly ena:nelled, brilliant sur- 
face, size 14x10, pre-war price 1'-, presen: price 1/6 
each, our price 3 for 2/-, 1 dozen 6/6, plus postage. Also 
quantity of second-hund ferrotypes, 36 tor 1/6. Ware 
house room required for extensions in our real photo 
graphic printing industry for the publishing trades, now 
one of the most important in the Empire.—Lily white, 
Ltd., Halifax. (5190 


OSTCARDS, gaslight and bromide, any surface, 
special quality, 100 2/6, 250 5/9, 500 11/-, 1,000 
20/6: beat second quality ditto, 100 2/3, 250 5/-, 500 
9/5: 1,000 17/6; self-toning 3/3 100; post free; hun- 
dreds of testimonials.—Burt and Co., 45, Monument 
Rd., Birmingham. (5248 


PLENDID Value in Postcards, bromide and gaslight 
(semi-matt or шан), 100 2/. 250 4/6, 500 8/6, 
1,000 15/6, post paid.—Photo Stores, 4, Temple 8t. 
Wolverhampton. [5249 


]A3ACEGROUN 8, Backgrounds.—Don't purchase until 
you see our beautifully illustrated, bright, artistic 
big design list, by artista of repute. The most beautiful 
designa ever published. We are continually receiving 
testimonials giving the bighest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp.—l’emberton s. 
Ríshton, Blackburn. [5242 


BACKGROUNDS Нате rou had our 8x6 5/- treat? 
The most wonderful value ever offered, painted br 
tho finest artists. Must be seen to realise. - lesigns. 
atamp.—Backgronnd Studio, Rishton. (5243 
RE-WAR Prices.—Folding mounts, embossed de 
signs, suitable for soldiers’ photos; 1/- per dot. 
carriage paid; saimnples.—Edwards and Rryning, Ld. 
Rochdale. 15233 


WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


———-- 


Business Notices. 
Publishing. 


Orrices —20, Tudor Street. Loudon, E. C.. 1 
grams: “Cyclist, Fleet, London." Tele hone 
City 2848 (5 lines). Communications for the 


Publishers should be addressed: [lift 

Luuited, 20, Tudor Street, London, Per iion 
PUBLISHING DAtE.—Photography and Focus із 

on sale throughout the United Kingdom every 
Wednesday morning. 
St BSCRIPTION.—The Subscription Rates are given 

each week at the foot of Picture of the Week” 

oie a qe ides etc., 
ould be crossed and made able li 

с ur pay to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for the 
issuo of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

BALE AND EXCHANGE (for Amateurs only).—6d. 
er line of eight words. Minimum, 1s. Any por- 
ion of & line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.--Three words 2d., 
minimum 1s. | 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the otites, 20, Tudor Street, Loudon, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 
Box NuMBeRs.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
aum of 6d. to defray the cost ol registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
&ppear in the advertisement. Replies should be 
addressed: №, 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." : 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with оок and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods -is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. For all trans- 
actions not exceeding £1 in value a deposit fee of 
ed. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. life and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D' at the end of an advertisement is 
ап indication that the advertiser is willing to avail 
himeelf of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


te thet effect. 
Editorial. 


ADDRESS.— All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C. 4A." 

To CoNTRIDUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
g'apbic subjects. All contributions must be type- 
written, or in very legible bandwriting, on one side 
©! the paper only, and sbould bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not puis for. The Editor disclaims legal 
responsibility for the safecy of matter submitted to 
him, but be will endeavour to return rejected 
Manuscripts, etc., when a stamped addressed en. 
velope is enclosed for tbat purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
“or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 

!ustrations are paid for on acceptance. 

PRINTS FOR CRrITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
e for their reproduction, without fee, ia 

Áotography and Focus. 

INTERVIEWS.—The Editor can only be seen by 
appointment. i 
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RILLIANT BROMIDE and Gaslight Postcards, abso- 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,000 
20:11; another make, 250 5/9, 500 11/-, 1,000 20/11: 
all best second quality. These cards can only be pur- 
chased direct from us. Largest dealers in the Kingdom. 
Inituted. by many, equalled by none; lists free.—City 
Photo Works, Birkdale, Southport. [5253 


EST S8econds.—Bromide postcards, 2/4 100, 500 
9/11, 1,000 17/11, post íree.—City Photo Works. 
Birkdale, Southport. [5254 


ETOL 4/- oz, hydrokinone 1/6 oz., amidol 2/6 O. 
pyro 1/8 o.; gaslight or bromide postcards, 2/4 
100; all post free.—Wülsons', Photo Chemists, ngon 
AMES, Lin. onks, for postcards, stmt backs, 4/6 
dozen; 2in. oaks, 20x16, 2:2; 3in., 3/4; patterns 
estimates free.— Tuttle, 525, High Rd., Totten- 


6d.; 
(5262 


han. 


ENLARGEMENTS. 


DEO and Co. — Enlargements, bromide, guaran- 
teed finest results negative will yield, 815x 614 8d., 
10x8 10d., 12x10 1/. 15x12 1/67 up to 40x30, also 
special cheap lines up to 20x16; mounting, flnishiug 
in black and white, water colours, or oils, extra. From 
March last, 1916, prices are charged 334% advance on 
above.—Droege and Co. (G. Droege, trading us). 43. 
Comeragh Rd., West Kensington, London. [0007 


FFF unmounted, 10x8 1/1, 12x10 
1/4, 15x12 1/11; mounted and spotted, 10x8 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
post íree.—E. L. Scrivens, 60, Queen's Rd., Боо 
NLARGEMENTS, 8!5x6!4 10d. 10x8 1/. 12x10 
1/5, 15x12 1/8; developing, printing. copying, 
lantern slide making, etc.: best work only: charges 
moderate.—Percy Slater, Sawtry, Peterborough. [5123 


NLARGEMENTS.—If you want perfect eninrgements 

at the fcllowing prices—unmounted, 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
ünished 1/7, 2/4, 2/10, and 3/6 a copying 
Sd. extra. postage erztrn—hnve them done nt the Rem 
brandt Enlarging Co., 227. Hampstead Rd, London 
N.W.1. Established over 10 yenrs. [4774 


RETOUCHING. 


ETOUCHING —Learn portrait retouching, B. and 
W., and colour work irom a teacher whose pupils 
have secured situations with the lending West End 
photographers; greatly improve your own negatives; 
lessons by post (all Post countries), and personally day 
and night; retouching, B. and W., and colour work 
undertaken; quick return. Send for fees and list of 
noted retouching materials used by ull the best firms.— 
T. 8. Bruce, 4, Villas-on-Heath, Vale, Hampstead. 
London. (Rewriter Johuson's Retouching."] (5060 


~ PRINTING, COPYING, etc. 


ROEGE and Co.—''ostcard printing in all processes: 
brounde, enamelled on plate gluss or inatt, 1/3 
dozen, 13/- n gross; titling a speciality; collotype, 
Маек and white or sepia, 18/- 1,000. Negatives care 
fully made trom copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced. from 8d. each 
All kinds of printing, retouchiug, and finishing under- 
taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labour 
only eiuployed.—ljroege and Co. (G. Droege, trading ari. 
43, Comeragh Rd., West Kensington, London. 10008 


OSTCARD Printing. — Bromide, matt or enamelled, 


1/. per dozen, 11/- gross; good work; prompt 
dexpatch.—E. L. Scrivens. 
Per Dozen.—At this price I supply rerfectic 


1/ T finished postcards, 

washed.—EB. L. 8criveus. 
E L. SCRIVENS, 60, Queen's Rd., Doncaster. -- 
. Bromide postcards, in large or sinall quantities 
Write for price list avd samples. (5091 
PERI TMONI ATA Daily ns to quality of our nega- 
tives; quarter-plate 9d., Р.О. 1/. half-plate 1/6 

2 from groups, vignettinę 

td., Barnsley. 


thoroughly fined aud wel 


post free return; single 
etc., extra.—J. E. Vero, 
1/- or matt; perfect results on finest quality cards. 
prompt despatch. Also broinide printing iu all sizes, 
copying, en S dry mounting, etc. Ses price list. 
post пое. -А. F. Lay, 25, Downs Rd., Clapton, Loudon. 
N.E. (5121 


VARIOUS. 


OMETHING You Want for something you don't 
want.—New isane of our bargain catalogue, отет 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargera, optical Janterna, 
lenses, and field glasses, etc., gratis and post free, from 
sleane Sqnate to anywhere.— Address, City Sale and 
Exchange, 26-28, King's Rd., Sloane S8q., London. (4880 
ATHEDRALS.—100 lovely silver prints, 7x5, in- 
teriors anl exteriors, published at £5, by plhcto- 
grapher to royalty; 10/6, post пее —Tylar, 20, Redcar 
Rd, Blackpool. [5164 


SUPPLEMENT 5.) 


ЧЫ 
DOZEN, 10/- gross.—Posteard printing, enamelled; 


WHEN CORRESPONDING WITH ADVERTISERS. 


MAY 23RD, I9I7. iX. 


; CONSERVATIVE FOLKS |$ 


who don't change their habits |А 


will not read this advertisement. This column is 
read by those who are on the look out for a better 
outfit than that which they are using at ne 
You, sir, if of a discriminating nature, will agree 
with us that the bargains offered here are bargains 
in the true sense of the word ; every one of reputed 
make ; every one in sound working order. 


Don't stop to think it over—you might forget the 


A 
N 
D 
3 


address—but write us requirements to-day. 

4} * 31 ADAMS’ VIDEX, F/7 Zeiss Vila 
Protar.: 3 sls., roll-hldr., lens hood. and magnifiers. 
Cost séxesessesacesestesesssreseces FOR £15 10 0 


44x3} POP. PRESS. REFLEX, F/7 Busch 
Bis-Telar No. 2, 8 single sls., 3 iso. screens. and case. 
Cost £11 11 6 ..... FOR £8 17 6 
34X24 DAINTY SOHO REFLEX, No. |, F/5.6 
Cooke lens. 3 D.D. sls., F.P.A., Adams lens hood, 
and case. Cost £16 .. . FOR £9 15 0 
5х4 ADAMS’ IDENTO, 6lin. Zeiss Vila 
Protar. 2 dark sls, F. P. A., focal-plane shutter. 
2 pigskin cases. Cost £26 12 6 
..... FOR £12 12 6 
5} x3} SINCLAIR UNA. Iliin. F/. 3. Zeiss 
Protar, in Compound, 6 *, lea. case. Cost 
L | over £25 R £18 10 0 
t 5x4 TROPICAL SANDERSON, Beck d'le. 
anat, Auto. shutter, 3 dble.-pl.-hldrs., lea. case. 
d | Cost £9 150 R £7 100 
31x21 STANDARD PRESSMAN REFLEX, 
Ross Homo. F /6.3 lens, 6 als.; as new. C-st 
8 415 OR £1150 
p 4} x34 VOIGTLANDER VIDA REFLEX, 18 
E 
0 


оо M Am ze ER 82 
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cm. Voigt Heliar F/45 lens, 2 changing boxes, 
Cost £27 14 0 

.... FOR £17 15 0 
51x31 За FOLDING POCKET KODAK, 
F /6.3 Zeiss Kodak Anastigmat lens in compound, 
and usual movements. Cost £9 9 

. 2 ͤ FOR £7 7 0 

34х21 DAINTY SOHO REFLEX, No 2 
model. Jin. Ross Homo. lens, F/ 4.5. 3 dble. sls., 
F. P. A., and lea. case. Present list = £25 

.. . FOR £17 15 0 
44x3} STALEY TWIN LENS CAMERA, 
dble. extn., Е /5.6 Euryplaa leas, compound shutter, 
6 sls, lea. case. Cost £20 

ИД FOR £12 10 0 
31K 21 No. 1 DAINTY SOHO, 4łin Zeiss 
Tessar lens, F/4.5, 3 dble. dark de PP. 
l 5x4 FOLDING POCKET KODAK, Plastigmat 
N| F/6 lens, Auto sh .tter, usual movements. Cost 


filter, and lea. case. 


X O" 


A 
L 
| 

8 
T 
8 


411 100 o e FOR £6 12 6 

34 x24 NEW SPECIAL SIBYL, roll flm. F/ 4.5 

Carl Z iss Tessar lens, N. & G. reflex finder, and 
best quality les, case. Cost £20 6 0 

...... FOR £16 10 0 

H 41x31 No. 3 FOLDING POCKET KODAK, 

F /o Aldis Series II., No. 2, in Koilos shutter, | sec. 

О | to 1-1150, iso screen. and usual movements. Cost 

RON Ge . FOR £4 17 6 

combination back, 


0 R. R. lens, T. B. I. shutter. Cost £3 | 


es OR £296 
G 54x34 FOSTCARD MARION SOHO RE- 
FLEX, Goerz Celor lens, F /4.8, 3 dble. plate-hldrs.. 

R Antincus release, lea. case. Ccst £20 18 0 
A 


Sess FOR £15 17 6 
p 4¢x3} N. & С. 


SDK OzOoomo 


SQUARE REFLECTOR 

REFLEX, Carl Zeiss Protar F/6.3, 3 D.D. sls., 
changing b.x, and lea. case. Cost £39, 

es. . FOR £26 10 0 

44x3} ENSIGN POPULAR REFLEX, bin. 

eiss Trioter lens, F /d. 5, 6 single sls, and case. 

Cost £10 19 6 117 аза FOR £8 17 6 

XZ Ii. ADAMS MINEX MODEL "C" 

FRONT SHUTTER REFLEX, bin. R-Ze iss 

A! 


Фэ атро 


Tessar F/4.5, in compound shutter, 6 sis., and lea. 
VU ... .. FOR £19 10 0 
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“If Ws Photographic —Sands, Hunter have ы.” = 
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NOTE THE ADDRESS: E 


SANDS, HUNTER & CO., Ltd., : 


Specialists in Photographic Apparatus, = 
37, Bedford St, Strand, London, W.C.2. = 


= Phone: Regent 240. Tele.: °° Sansunter, London." 
= Estailished tn 1874.. 
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X. PHOTOGRAPHY. ADVERTISEMENTS. MAY 23RD, 191. | 
1 | | 
B ^ | 

The Ideal Outfit С "pas eee by ND eee ION atkins 


| Mildenhall Rd., Lower Clapton, London, E.5. f 226 
A WATSON CAMERA | PAxoRamic Photograph in Colours, “ Саре жое» - r 7 > 
Table Bay and Mountains,“ unmounted, 35210. x & Cc C Є ^", 
FITTED WITH A [DN published 10/6; limited stock to clear, 1/2, post 


tree.—Nock, 9, stella Rd., London, 8.W.17. (5237 i 
Stop Watch Meters, Clocks, Time | 
APPARATUS WANTED OR EXCHANGED. | Thermometers, Time Tanks Manual, 


WATSO 

5 É Motos 
SERES TA 

$ 


FT * 
WANTED, Vest Pocket Kodaks, particularly with Send for “ Meters & Methods.” 


R.R. lenses; half to two-thirds original prices : 
offered.— Wat«on's, 84, High St., Sheffield. [3236 Watkins Meter Co., Hereford 


(JMMERAS wanted of all descriptions: courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results. — 


Watson's, 84, High St., Sheffield. [(45810]|] DRY PLATES X ROLL FILMS 


7 ANTED, for prompt cash, or in exchange, cameras, || DEVELOPED any size up to Posteard, 1d each, , Prints 
Y lenses, and other photographic and optical appara- || end Fosteards 1d. each. Special Prices to trade and for large 


| 

“45-6 | 
tus by makers of repute, must be in thorough sound quantities. Promptdispatch. List tree, | 
| 

| 


order; approximate valuation gratis on receipt of par- MARTIN, Chomist, SOUTHAMPTON. 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.— Watson's, 84, High St., Sheffield. 


САМЕ КА © 


HOLOSTIGMAT 


_EXCHANCED 


[4511 CATALOGUE F BARGA © Т> ‘ 
1000 Second-hand Apparatus purchased for cash or E R INS POST FRFE " 
CONVERTIBLE LENS. N exchanged; prompt attention.—Humphrys, 269- E W : 
ee _ ___ 275, Rye Lane (re-named from Peckham Rye), Peck- qH TM | М © T E R 
2 ham, London. 4751 
There is a Watson Camera for a [ 


WANTED for prompt cash, or in exchange, cameras, PHOTOGRAPHIC EXCHAN CE [т> | 


443. VICTORIA STREET | 
lenses, and other photographic apparatus of 4 AJ | 
makers of repute, must be in тны 3 sound order; im- ИГ OXFORD STREET. LON DON | 


mediate valuation gratis on receipt of particulars; latest 


every purpose, and a Holostigmat 
lens for every Watson Camera. 
Both are backed by the Watson 


П 
tati 18 t 1; bargain list of cameras, lenses, etc., post free on appli- . | 
reputation o о years standing. eation.—Call or write, City Sale and Exchange, 90-94, p 
рч J Fiet üt. London, 804. [5258 APPARATUS WANTED OR EXCHANGED. 


ALL "HOLOSTIGMAT " LENSES ARE 


| ageres Exchanges, Exchanges.—Send us your WANTED for spot cash, quarter-plate Sibyl de Lure: 
BRITISH MADE at BARNET, HERTS. 


apparatus; full market value allowed against Protar lens, and any useful aéóeessories.—Citr 


other goods, new ог second-hand. Write for our] Sale and Exchange, 54, Lime St., London, E.C.5. (5228. 
bargain list, containing 600 items, post free on applica- s ? с. 


tion.—Call or write, City Sale and Exchange, 90-94, i 
W. WATSON & SONS, LTD., Fleet St., London, E. C. 4. 15256 6 WANTED. 
313, High Holborn, London, W. C.. ANTED for spot cash, Vest Pocket and 314x 2½ 


— ü —— ае 


P b 
Works- High B t. Herts. cameras, with first-class lenses and shutters, must W ANTED, old negatives, all sizes t ensh paid 
eeiam : оед — be in thorongh working order. — Call or write, City Bale De Leet Bros, 285, Kingsland. Rd, London, 
be uw and Exchange, 90-94, Fleet St., London, E.C.4, [5257! N.E. [4756 


аніон ̃—ůl ̃ Inda ̃]⅛¼dÜvö Аар a ̃ͤÄ а ho AP UHR NN ud. NOME аадыны 


To avoid unnecessary waste. 


NSOLD d iodical "TU ; 
FILL IN T H E U labour, cartage, and railway transporte R 


T id that tage, blish d ts lati 
FORM TO nie DAY, | bet невы t5 the poked: анта т x dau R 


cut out and hand to your Readers are requested to give their assistance by placing a definite 


order with a newsagent or bookstall clerk for a copy to be reserved 
newsagent or bookstall or delivered weekly. 
clerk. 


IT IS THE ONLY WAY TO ENSURE GETTING YOUR бет. 
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ORDER FORM. 


KA 


Please lr iria a copy of "Photography & Focus" each week until countermanded. 


?99 99 


* 


Name „„ „„. 


*Cross out word not required. 
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‚ PHOTOGR APHY. 


WANTED, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 

Including Vest Pocket, Plate ог Film, 

Reflex, Hand or Stand, Studio Fittings 

ч and Accessories, etc. 

Our valuations are fair, and cash is paid 

promptly. 


| Approximate valuations upon receipt of 
particulars of. goods tor sale. 


`` THIS WEEK'8 BARGAINS. 
Lens. Zeiss Unar, 145 mm. focus, f/4, in sunk 
focussing mount ; > 4gns. 


Sin. Focus Spharostigmat f /6.8 in sunk mount' 
7 tor reflex ; 2 gns. 


- ee | C GN #/5.8, 4]in. focus, in Koilos 
| КЕ Adon; the 70 / standard model; 45 /-. 
|, Ross 10x8 Rapid Symmetrical ; 35 /-. 


2 Whole-plate R. R. f /8, fitted complete 
with 1 Gin. focus negative lens, excellent 
) combinations ; ; £6 15s. 


AND OTHER Р.Р. CAMERAS. List 
containing many attractive bargains, 


etos 


post free. 

Busch Anastigmat #/7.7, No. 4, roin. focus, 
standard mount; £4 10s. 

` Pair ot Single Stereo. Lenses, on T.-P. panel, 


with adjustable centres; 15/-. 
` Zeiss. Tessar Lens, f/4.5, 4}in. focus, in sunk 
focussing mount; £3 10s. 

Gin. Series II. a 1/3.5 Cooke Anastigmat, in sunk 
mount, for reflex ; 7 gns. 
Е Sin. Series 11. Cooke 1/4.5, in sunk focussing 

mount ; £5 15s. 

біп. Beck Steinheil Unofocal, 1/4.5, in automatic 
shutter ; £4 15s. 

` Ross Homocentric 1/6.3 Tin., in Goerz Sector 
shutter, speeds pto 1-150th sec. and time; £5 158. 


SANDERSON AND OTHER FOLDING HAND 
OR STAND CAMERA3.—List just published, post 
tree, containing many attractive bargains. 


Tessar, 5ііп. focus, in Goerz Sector 


Shutter, speeds } to 1-1ooth sec. £4 155. 
Series 111. Cooke f /6.5, Sin. - in compound 
shutter ; 8 gns. 
Omnar 1/5.5, біп. focus, in 
 Koilos shutter ; 4 gns. 
— 10 8 Planastigmat 1/6.8, rojin. focus, 
excellent order; 6 gns. 
Anastigmat 1.5, about 7in. focus, in 
shutter, fine order; £3 158. 
Goerz Pantar Anastigmat, focussing mount, 6fin. 
foci, 1rłin single, complete with Goerz 


soto lens, suitable for Goerz Anschutz ; 
y rs: finest order; 8 Ens. 


| p AND VEST POCKET FOLDING 
СА just published, containing many 

attractive bargains, post free. 

` Aldis ? /4.5, 6}in. focus, in sunk mount; £4 10s. 


` Zeiss Double Protar, 3-foci, 8jin., r4in., and 


pe mount; 9 gns. 
Anastigmat, Series V., 10x8, 1/8, 15in. 
focus; £8 15s. 


a AND PLATE CAMERAS.— List Just 
containing many attractive bargains, 


К 


cost 


Oval. All Second-hand Goods 
be had on 5 days' approval. 


a 


x1 293, High Holborn, London, W.C. 


'Phone: 6430 Holbora. 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERTISEMENTS. MAY 23RD, 1917. 


i J. MASON, PROPRIETOR. 
— p" 
ы z 2 К 
= c " Soc 


MASON'S . BARGAINS 


5 Cannot be Ж. 


THIS WEEK'S BARGAINS. 


V 


b Y 


y Á Prices lowest gos ‘ On approval 4 days witb pleasure Money À . 
LÁ back if not satisfied. Every bargain in stock when we go to print. 
Immediate delivery, if ‘not sold. | MASON'S FOR RELIABLE GOODS. 
4 1284.—}-plate Double Extension Victo Field Set, R.R. lens, f/8, T.-P. \ 
y Á shitter, з double slides, 3-fold tripod, and focussing cloth 118 6 Y 
7 1276.— |-plate Cooke Anastigmat f /6.5 Lens, stin. focus, in iris mount. ١ 
CCC itn DENRA варата SVS 2 2 0 ‘ 
1222.—Vest Pocket Kodak, Cooke f /6.5 anastigmat, Autotime ball- 
4 bearing shutter, complete in case. List £6 1. 15 0 N 
| y Á 1275.— Vest Pocket Kodak, Meniscus lens, Autotime shutter, and \ 
| r brown leather case. List 38 /ùU .. 148 
| 1270. No. 1 Premo Film Pack Developing Tank, as new ............ 5 3 Y 
7 1276. —Vest Pocket Kodak Autographic Model, single lens, and ball- 
4 bearing shutter, in case. List 33/- ··O r 1 6 8 \ 
y Á r283.—Ernemann j-plate Folding, double lens, and time and inst N J 
7 shutter, r single metal slide. List 17/6 P 13 6 " 
1289.—3} <2} Countess Folding, Isoplast f/5.8 lens, Ibso speeded 
shutter, т to r-rQoth sec., film pack adapter. List 99 /- 3 6 0 
E 1290.— Triumph Reflex, Cooke f /4.5 lens, Unit focal shutter, rev ersing \ 
y Á and revolving back, sunk lens box, extra wide focussing hood, Y 
B 6 slides, as » (rA vata йлы а жй аЙ нна Ya ess ed з 0 0 
1279.—}-plate Roll Film and Plate Camera, R.R. lens, Unicum \ 
shutter, fully speeded, 4 single slides. 16 6 N 
4 1269.—}-plate National Enlarger, 5 lin. condenser, portrait lens, \ 
y Á extra large iron body, rack focus, and Meta spirit lamp. 
| List pice £4 44%. Gd... үз +з» кър ee ee e 326 
| 1268.—3) «2| Folding Countess, Alimo Model, rack focus, extra rapid Y 
| f [7.7 lens, Compound shutter, 3 slides. A e 212 6 
| d 211.5 4 Goerz Anschutz Focal Plane Camera, all in perfect orde i * 
y Á 6 double slides, and leather case (no lens). List /тт ros. 6 6 X Y 
| Р, 1137. — No. 3a Postcard Kodak, fine R. R. lens, ball-bearing rae | 
| 7 in perfect condition and splendid order. List price £5 .... 3 7 6 
1082. — |-plate Busch Omnar f/7.7 Lens, in Automat shutter, specded N 
| 4 from 1 to r-1ooth sec. List price 52 6. 1 5 0 
| y Á 1286.— 4-section Metal Tripod, extending to 48in. List 9% 7 3 \ 
7 1287.—31 21 Model 02 Cameo, Beck R. R. lens, Lukos shutter, 6 
single slides, and waterproof case, as new. List 36 66. 7 6 


3/15 QUEEN VICTORIA S.., LE EDS. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 
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The Journal of em Motoring 
for Men and Women. 


EVERY SATURDAY. 


ENQUIRY COUPON. 23/S/17. 


ч PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisiss.e 


"PHOTOGRAPHY AND FOCUS." 23/5/17. 


PRIZE COMPETITION. 


Coupon for May, 1917. 


"PHOTOGRAPHY AND FOCUS." 


PRIZE COMPETITION. 


Coupon for May, 1917. 


23/5/17 ENQUIRY COUPON. 23/5/17. 


«PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


"PHOTOGRAPHY AND FOCUS." 23/5/17 


PRIZE COMPETITION. 


Coupon for May, 1917. 
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е PHOTOGRAPAY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this і 551 з 
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xii. PHOTOGRAPHY. 


xii. 


ADVERTISEMENTS. 


MAY 23RD, 1917. 


Нони 


ORNES CAMERA EXCHANG 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


Е 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


68093 SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL ВЕ EXCHANGED UP TO 
; ONE MONTH AFTER THE DATE OF PURCHASE. 


2ib Ensign Roll Film (6.D.V.) Camera, achromatic lens, Т.В. and I. shutter, 
condition as new ; oost и AER price 20 /- 

1-plate Tudor Folding Н and Camera, double extension, rack focus, all-speed 
Automat shutter, ball and tube release, rising and cross ‘front, brilliant finder, 
1 double dark slide, Houghtons envelope adapter, leather case, splendid con- 
dition; price 82 10s. 

ТЕ 21 Ernemann Folding Hand Camera, f /3 lens in all-speed shutter, brilliant 
view finder, rising and cross front, heoded screen, 2 metal slides, brand new 
condition; price £2 10$. 

5 x 4 Кон Film Cameta, 1/9 R. R. lens, all-speed Unicum shutter, ball and tube 
release, double extension, rack focus, rising and cross front, brilliant view finder, 
also fitted for plates, 1 D. D. slide, and focussing screen, leather case, condition 
equal to new; price 50/- 

$x 4 Wizard Special, fitted with all-speeded Gundlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen and 
view finder, 2 D.D. slides, and leather case, all in new condition ; a bargain ; 
price - 

j-piate Собе Double Extension Hand Camera, Е R. lens; T.B. and I. shutter, 
ball and tube release, rack focus, brilliant view finders, hooded screen, rack 
rising front, 3 metal slides in wallet, all as good as new; price 82. 

-piate Deuble Extension Camee, fitted with Aldis {]7. 7 lens in Lukos II. 
shutter, stirrup U front, rising and cross movement, hooded screen, 3 metal 
slides, and carrying case, all in brand new condition ; price £2 17s. 64. 

j-plate Rose Homocentric 1/6.3 Lens, zin. focus, perfect condition, as new, 
iris mount; cost /6 6s. ; ісе 84 178. 60. 

No. 1 Paneram edak, achromatic lens, speeded shutter, takes photos 2] x 7in., 
new condition, with tan leather case; cost 58/6; price 32/6. 

No. 1 Paneram Kedak, achromatic: Jens, s ed shutter, takes photos 
ло. cost 50/-; brand new condition, hardly been used; price 27 /6. 

Wide-angle Lens, No. гаа, f/20, iris mount, as new; a bargain; 
cost £9 85.: price $2 18e. 


` Postcard Folding Klito, f/6.8 Aldis Plano i ben lens in Ensign Simplex 
auto. shutter (speeds 1-25th, 1-5o0th, r-100th sec. nd B.), double extension. 
PI ne leather bellows, hooded focussing screen, shop-soiled only, 3 slides ; 


3iin. Kodak Daylight Developing Tank, complete, solution cup. apron, etc. 
all in new and perfect working order; cost new 26/-; accept 16/6. 

No. 1a Premostte Junior, takes Premo film packs al xat, R. R. lens, юр 
ев. shutter (speeds 1-25th, 1-5oth, s-rooth sec., and T. and B.), focussing 
scale ; 

Postcard size Midg Magazine Camera, R.R. lens, magnifiers, speeded sbutter. 
absolutely reliable plate changer, 12 plates inserted in any order; a bargain ; 2$/- 

6x 4} cm. Nymph Gamera, R.R. lens, f /8, speeded shutter, 6 slides, hooded 
screen; $1 N. 6d. 

}-plate Folding Plate Gamera, R.R. lens, f /8, in all-speed shutter, double 
extension, lever rising and falling front, brilliant finder, 3 slides, nice con- 
dition; 82 158 

3} «21 Зове Reflex, Zeiss Tessar f/4.5 lens, horizontal model camera. in 
nearly new condition, focal plane shutter, 3 double dark slides, and film. pack 
adapter, case; $13. 

-plate Tropical Sanderson, Beck Isostigmar lens, (/7.7, in Celverex all-speed 
shutter, latest model camera, with all up-to-date Sanderson movements, hoe 
condition, з double slides, and canvas case; 45 18€ - 

Adams’ de Luxe Magazine Camera, fitted with Zeiss Protar lens, f /6.3 
in ful y speeded Adams’ shutter, long extension, focussing model, changmg box 
in first-rate condition; £7 10e. 

6 x 4} cm. Sprite Gamera, t / s lens, speeded shutter, 6 slides, and film pack 


adapter. юра; £1! 
Postcard К Klimax Camera, Aldis Uno 7 lens in Lukos 111. shutter, all 
speeds, 6 slides, grand condition ; 2s. 04. 

No. 1 Ensignette Vest Pocket Film Camera, Ensign anastigmat lens, Б 
first. rate condition; 82 166. 
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Whole-plate Oseke f /8 = V. Lens, 11in. focus, iris mount, perfect new con- 
dition; cost over £8 тоз. i оа price 85 108. 

-plate and Oamera, fitted with R. R. lens in all-speeded, 
Unicum shutter, double 3 rack focussing, rising front, reversing back, 
booded screen, brilliant view finder, 3 double dark slides, and bim pack adapter, 
extra fine condition ; price $3. 

Tate Alpine Camera, fitted with a Voigtlander Collinear f /6.8 anastigmat 
lens, Koilos sbutter, speeds from 1 to 1-300th sec., double extension, rising 
front, ball and tube release, F.P. adapter, 5 metal slides, feather case, good con- 
dition: cost over £12; price 85 108. 

Klito de Luxe, fitted with a Zeiss Tessar {/6.3 lens in compound 
shutter, Antinous release, rack rise and cross front, rack focussing, hooded screen, 
3 finder and level, plush-lined leather case, 6 slides, new condition guar- 


price 87 
i N. A а. imperial rue dr ia with a Zeiss Tessar 1/6.3 lens, folding 
reflector finder with movement for rising front, 12 metal dark slides, leather 
case for 6 slides, and best qualit MA plush- "ined case for complete outfit, brand 
condition throughout; price 

i-plate Cornex, fitted with a Beck- Steinheil {[6 anastigmat lens in all- ed 
Celverex shutter, ball and tube release, brilliant finder, rising front, Comex 
gre re leather case, all in splendid condition ; pie £4 10s. 

Roil Film Camera, tted with an Aldis Plano f [6.8 anastigmat 
iunii in Aries ed Ensign Sector shutter, brilliant finder and level, cast U front, 
P and cross N Antinous release, spotless new condition; cost 

5 Ios. ; 
i 


price 
en Tum они, fitted with aplanat f /s lens in all-speed shutter, 
bal! and tube vien brilliant view findeg,4caled for plates and films, late model, 
as y front, rising and cross movement, 3 metal Bark slides, good condition ; 
No. 3 F.P. Kodak, f/8 R. R. lens, Т.В. and I. shutter with ball and tube, rising 

cross front, auto. focussing scale, new condition ; ; a bargain; price 82. 

Ceriel, fitted with E.R. aplanat #/8 lens in Ibso shutter, speeds 
to 1-100th sec., double extension, rack focus, hooded screen, brilliant finder, 
сө, U front, 3 dark slides in carrying wallet, new condition; price $4 10s. 
PLoS 


2) Ensi “ie. brand new, with portrait N ‘and extra direct 
price 16 - 


All Apparatus In this column is stocked at 


new 


1-plate Ensign Rell Film Camera, Ensi Antip lens, f /7.7, in дау 
shutter, cast U front, lever rising and tal 


front, brilliant бодег and leve 
plate adapter, shop- soiled only; £3 78. 64. 
-piate Thernten-Pickard Imperial Plate Camera, Aldis anastigmat lens, f 
in all-speed shutter, cast front, double extension, hooded screen, and 3 
as new; 83 153, 
size Popular Pressman Reflex, Aldis-Butcher f/4.5 anastigmat Jens, 
1 utem focal plane abutter, camera as new and present model, 3 slides ; 
3} х 21 Folding Këto Junior, 1/8 rapid aplanat lens in Ensign Simplex auto. 
shutter (speeds 1-25tb, 1- goth, 1-100th sec., also T. and B.), leather bellows, 
reversible finder, focussing back, 6 slides, absolutely new condition; $1 15e. 
i plate Tropical Sanderson, 1½. 7 Beck convertible aplanat lens in Autornat 
shutter, трее from 1 to 1-rooth sec., all Sanderson movements, including ш 
Ms aħgle sack and vio sot in ect order and good condition, 3 slides ; 
Ache былан {/8 Beck symmetrical lens in Thornton- 
гаш: пе конуу &peeds ps 1-I5th to 1-9oth sec., double extension, reversing 
back, leather bellows, shop-soiled only, 1 slide; 5. 
Fetding Leonar Camera, f /6.5 anastigmat lens in Ibso shutter 
from І to 1-100oth sec., double extension, prd чи front, 3 slides ; 104. 
i plate Ernemann Ron Film Cameta, f /8 n auto. shutter, new con- 
dition; $1 166. 
4) x 6 ст. Vest Pocket Atom Gamera, Helios lens, f /8, automatic opening to 
infinity, 6 slides, nice condition; $2 68. 
}-plate Folding Promo Camera, R.R. lens in Unicum shutter speeded from 
I to 1-100th sec., T. and B., rack focussing, double extension, rising froat, 
reversing back, 3 double slides, first-rate order ; 108. 
5> 4 Folding о Gamera, Bausch & Lomb R.R. lens, f /8, in T. I. B. shutte, 
rising front, reversing back, 2 double slides, good order; £1 N. 
i plate Focal Plane Reflex Gamera, Cooke Series III. E 1/65. Shutter 
speeded aod to 1-roooth sec., 3 double slides, guaranteed perfect; 812 195 
3a Р ng Pocket Kodak, R. R. lens in single valve shutter, d I.B. shutter, 
a 


jocis ng $c к rising front, reversing finder, condition guaranteed; $2 159. 
м Coronet era, {/7.7° Aldis Uno an t lens, Swift 
roller b ai vo rack and pinion focussing, reversing and swing back, 1 slice, 


condition absolutely as new, shop-soiled only; £6 108. 
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OT infrequently I have sat down 

to write a Causerie on skies, 
. and have found myself, instead, 
descanting on the virtues of skyless- 
ness. To take one's landscapes with 
as little sky as possible—or even with 
no sky at all—is no doubt rather 
cowardly. Equally, it is no doubt, in 
nine cases out of ten, a precaution 
which amounts to the merest common- 
sense. I here address the beginner; 
but most advanced workers will con- 
firm what I say. The rendering. of 
the sky's transparent tone value with 
accuracy and beauty on the same plate 
as the terrific gamut of tone values in 
.an opaque landscape is a feat of 
extreme difficulty. Moreover, even 
were it easy, there would still be 
the difficulty of always finding, 
ready outspread for us, a sky 
which harmonised with and 
balanced the landscape of our 
choice. 

Most of us go photographing, 

when we can, on sunny days. But 
on plenty of sunny days there is no 
"sky " at all—only a canopy of 
hardly-varying blue. That blue 
can be rendered by the aid of 
orthochromatic plate and filter 
more or less ‘‘correctly’’; but, 
"correct" or not, it will be a 
bare blank above the landscape—a 
space of emptiness which only the 
cunningest of composition сап 
utilise or justify. 
Again, suppose there is a heaven 
of clouds to tempt us—and sup- 
pose (what is less probable) that 
their contours are so well marked 
that they will not vanish in 
development—how often does it 
happen that the lines made by 
the clouds suit the lines made by the 
landscape? For if the sky is to be a 
valid ingredient of the picture it 
must chime in with the main frame- 
work of the composition. 

To all of these objections I find 
that the old hand answers that “© suit- 
able’’ clouds can and should be 
printed-in. Well, I generally do not 
like his ‘‘suitable’’ clouds when I 
encounter them on exhibition walls. 
And in any case I do not intend to 
advise the beginner to try the printing- 
in of clouds. Let him master straight 
photography before he attempts more 
devious paths. Perhaps it is allow- 


Concerning some Photographs by Beginners. Ву 


‘The Bandit 


‘Critics ?—4apbalie4 l venture on the name, 
Those cut-throat bandits in the path of ame,” —BURNS. 


Ine prints published below are selected from our latest competitions We are unable. 


torward prints to The Bandit '' for criticism. 


The conditions under which prints alone 


are criticised will be found each week under the heading ‘‘ Queries and Replies.” 


able in this connection to say that I 
practise what I preach. If I may he 
permitted a personal confession, I 
may put on record that in the, last 
twenty years I do not remember to 
have resorted to printing-in clouds 
half a dozen times, though I have 
made hundreds of landscape photo. 
graphs. Certainly I have not printed- 
in clouds, or otherwise doctored any 
work of mine, or done anything but 


straight printing from straight nega- 


tives, in the last ten years. And as 
time goes on I become a more and 
more faithful disciple of what we 
once used to sneer at as“ mechanical“ 
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Low Tide. 


photography. If there is any effect in 
nature which this so-called “ mechani- 
cal" photography cannot give me, 
then I do not want to get it; for I 
know that I am really only hankering 
after the ability to paint or draw. 

Of course, it frequently happens 
that a photographable sky presents 
itself, in conjunction with the desired 
landscape; and then we naturally 
enough hasten to expose. As a rule, 
it is not so much the melodramatic 
sky which is thus welcomed, as the sky 
whose modulations, while distinct, are 
yet so gentle and unobtrusive that 
they can hardly be said to influence 


the pattern of the subject one way or 
the other. Such a sky is less a factor 


in the composition than a background 


to it. I reproduce “ Low Tide“ as я 
case in point. 

The block may not do justice to this 
nice piece of craftsmanship, whose 
capital composition is thrown into 
relief by a sky of peaceful gradations. 
"Low Tide“ is admittedly опе of 
those subjects in which my favourite 
formula—'* Omit as much sky as pos 
sible or trim it off altogether "—would 
be comically inapplicable. The bulk 
of the ship, and its fine geometry of 
masts and rigging, are the subject. 


M 


po V CIUS eM MEL n Vu T. 


d By Lauder Robertson. 


That subject cannot be secured with. 
out a sky to back it. Given, then, 
that the photographer had set his 
heart on this scene, he was compelled 
to select a moment when clouds 
efforded the desired atmosphere and 
depth. | 

A bald-headed sky, as the mere 
white paper type of photographic sky 
is nicknamed, would have made Low 
Tide"' horrible. Even an empty sky, 
which came, out in the dingy guise 
that such skies are apt to assume when 
they are not blatant, staring white- 
wash, would have failed to furnish 
"Low Tide” with the sentiment of 
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spaciousness which it required. Low 
Tide," in brief, was one of those 
subjects which had either to be taken 
with the right kind of clouds or not 
taken at all. (Assuming that the 
printing-in of clouds—a very easy 


v 


The Vale of Evesham. 


affair in scenes of this type—is barred.) 
Where the merit of “ Low Tide” comes 
in—and I hope the block will not lose 
it—is simply in the fact that a quiet 


sky has been accepted, by the photo- 


grapher. Many workers would have 
sought, instead, an occasion on which 
the same objects were backed by a 
startling theatrical sunset, of the kind 
found in the print to which is attached 
the quotation, ‘‘ The Clouds—the only 
birds that never sleep." By 
means of  under-exposure it is 
fatally easy to produce something 
rather striking of this sort. 
Obviously, with the sun so high, 
the blackness of the landscape is 
wildly impossible. Let me hasten 
to add (at the risk of alienating 
the purists) that I should not 
much care even if it was impos- 
sible, if only it happened to be 
pleasing. But The Clouds," 
etc., is not pleasing—at any raté 
it is not pleasing to me—because 
it is neither a true rendering of 
nature nor an improvement on 
nature, and therefore its under- 
exposure is in no wise justified. 
One may add, in passing, that 
both ‘‘Low Tide" and ‘ The 
Clouds“ are scenes in which the 
sky could, if desired, have been 
treated by the graduated ortho- 
chromatic filter. This filter is 
stained a deeper yellow at опе 
end than the other: the sky can, 
by its use, be held back more 
than the landscape. When abso- 
lutely silhouetted, thin outlines, 
as the rigging in Low Tide“ 


such 
and 


the scraggy tree in “The Clouds,” 


project upwards across the sky, they 
rarely, if ever, betray, after the use 
of this filter, the fact that their upper 
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parts have received a somewhat less 


exposure than their lower. 


An article in Photography and 
Focus on the graduated lighter filter 
by Mr. Coburn caused me to buy one, 
but for the comfort of the reader 


By W. T. Bishop. 


— 


with a short purse I may remark that 
I seldom remove it from its case, 
although in nearly all landscape work 
which includes any sky, I like, when- 
ever practicable, to use an ordinary, 
ungraduated  orthochromatic filter, а 
"K1" for choice. 

When such a dramatic sky as that 
of The Clouds” confronts the 
camera, it, rather than the landscape, 
becomes the picture’s subject. But it 


** The Clouds—the only birds thal never sleep.”—Victor Hugo. 


is no use, in reasoning thus, to con- 
clude '' Expose for the sky, and the 
land wil take care of itself." An 
exposure of a hundredth of a second 
may give & fairish reproduction of the 
sky, but will only yield clear glass to 


stand for the solids. The result (as 
in The Clouds") is that the inky 
untruth of the landscape portions . 
destroys any pleasure which we 
might otherwise have derived from 
the pageant of the sky. 

This is the ever-present danger 
in all these sunset effects." To 
emphasise the dramatic sky, the 
foreground is ignored. And lo! 
by its resulting darkness the fore- 
ground insists on being noticed and 
adversely criticised. We might, for 
example, derive much pleasure from 
“The Vale of Evesham " were its 
tone values less questionable. It is, 
of course, enormously ahead, both 
in veracity and in taste, of The 
Clouds.“ Indeed, in the original, 
““Тһе Vale of Evesham " is one of 
those rare pictures of which my 
first impression is, ‘‘ А pity it is not 
bigger : I should like to see this 
enlarged." For its middle distance 
is full of delightful detail of fields 
and hedges spread out like an 
etherialised map; and so tiny a 
picture is unfair to their charm. 

But the truth remains that the 
over-accentuation of the sky, plus 
some of the all-too-opaque shadows 
in the foreground, make The Vale 
of Evesham” a scene which, from 
corner_to corner, is out of key. Too 
heavy a price has been paid for that 
sky. Here was a case where a magni- 
ficently high standpoint, and a nobly 
outspread panorama, would have 
tempted me to do without a sky 


altogether, or else only to include the 


tiniest strip of it along the misty 
horizon. It will be found that if the 
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| Ву Jean Leben. 

sky be trimmed off by placing a card 
across it, the picture suddenly becomes: 
much quieter. To some eyes it will, 
in short, become tame and fat 


Maybe so, but the makings of a wet 
interesting landscape are revealed ; 
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a landscape which, if some strong foreground object had 
been provided, would have been far more unusual, far 
more subtle, than this crude exaggeration with its loud 
and dominating sky. 

[ am a severe censor of skies, inasmuch as I find so often 
that a good subject has been sacrificed to the sky which 
ought to have accompanied it, but is really a distraction 
from it. Therefore I close my article by reproducing a 
fishing snapshot which excellently illustrates how clear and 
persuasive a quite ordinary open air scene can be even when 
the photographer has committed what some people would 
seem to think to be the crime of leaving out the sky 
altogether. 

“Changing Flies"' is pictorially unpretentious. It is a 
mere memento or perhaps a friend's portrait. But, what- 
ever its aim, how effectively and lucidly it has succeeded ! 
And how muddy a large number of its lighter tones would 
have appeared if they had had to compete with a blob of 
untinted paper (miscalled sky) up aloft! Even if clouds 
had been present in the said sky, they would have been 
utterly irrelevant to the subject, which is the angler. The 
only background he requires is the river. Including the 
skv would not only have caused the clamour of a fierce 
high light to kill the river's modest ones, but would 
probably have shown a distracting saw-edge of tree tops, 
quite out of harmony with the smoothness of the 
nearer lines. ‚ i 

The point scarcely needs labouring. No one would dis- 
believe that there was a sky over that fisher's head merely 
because the picture does not record it. And the same is 
true of countless landscapes—the sky simply is not neces- 
sary to them: nothing whatever is lost by trimming it off, 
while very much is gained. 

In some landscapes an upstanding tree, or what not, тау 
necessitate the inclusion of the sky. Very well. If so, let the 
beginner beware of two mistakes: one is the fond illusion 
that he can print-in a sky which will be worth the trouble 

(for most printed-in skies are not: they are only done 
because the pastime amuses the photographer more than it 
would amuse him to go out and look for scenes which needed 
no such faking); the other is the mistake of spoiling a well- 
composed landscape by taking it against a competitive 
melodramatic drapery of clouds. 
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Changing 1108. 
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"Photography and Focus" Competitions. 


| Beginners Monthly Competition. Open to all' who have never taken an Award. 
PRizES— First, a signed copy ot The Complete Photographer, a half-guinea work by Mr. Child Bayley, now in its fourth 


edition. Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates. 


\ 


Rules. 


(т) Each competitor can send as many prints 
as he likes, but each print must bear on the back 
the coupon, published each week, the name aud 
address of the sender, the title of the picture, and 
no other writinz whatsoever, 


(2) Мо print will be eligible that is larger than 
5% X 31 (postcard size) or 5 X 4. Nor are mounted 
prints eligible. 


(3) No hand work other than simple spotting 


1s W on negative or print, nor shading ot 
dodging of yi kind.. Jt is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this rule has been complied 
with; and in case of dispute, the Editor shall have 
the right to call for the negative from which the 
entry purports to be a simple direct contact print. 


(4) No prin's will be returned, and no corre- 
spondence with regard to the competition cau be 
undertaken. i 


(5) The publishers of Photography and Frcus 


shall have the right to rèproduce, without paymeat, 
any of the prints sent in, winning or otherwise, in 
the paper, and in any one foreign photographic 
magazine publishing translations from Photography 
and Focus. 


(6) All entries must be addressed '' Beginners 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E. C., and must be 
delivered at that address by the first post on the 
closing date at the very latest. 


Ciosinc Date, Thursday, Мау 31st. 


The Advanced Workers’ Monthly Competition. 


PRIZ ES First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates ot honourable mention. 


Rules. 
(r) АП. tographs must be sent, addressed 
= Workers’ Competition, the Editor of 
Photography and Focus, 20, Tudor Street, 


London, E.C.," postage paid to reach there not 
later than the first post on the closing date, and 
must contain a stamped addres envelo 
or label (not loose stamps) if they are to 
returned. 


(2) Each Leer е ды must be mounted, but not 
framed.  Printsin slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of the sender and the title of the picture. No 
letters oc other communications must be enclosed 
with the prints. Every print must bear attached 
toits mount a coupon ior the competition of the 


month, which will be found in each issue of 


the oret 

(3) Each photograph must be the work of the 
competitor as regards selection and arrangement 
of the subject, exposure and development of the 
negative, and printing, development or toning, and 
mounting of the print. 

(4) e prints which are accompanied by 


stam envel or labels will be oritioised by 
t, and the Editor shall have the right to repro- 
ts, winning 


hotographic magazine publishing translations from 
Р һу will be made 


ab 
a fortnight after the closing date. . 
($) Awards may be incteased or withheld at 
the absolute discretion of the judge, and ia all 


cases of dispute the decision of the Editoc will 
be final. 

(6) There is no restriction as to eligibility except 
as set forth in these rules, and except that the saine 
negative must not be more than once in the 
competition. That is to say, that a print from it 
once submitted, all further prints, however varied 
are ineligible. 

(7) Neither Editor nor Publishers of Photography 
and Focus shall be held in any way responsible 
for the safety of prints or for ir return to the 


titors 
i The sending of a print to the competition 
will be regarded as a aratio to the effect that 
it is eligible under these rules, and that the com- 
petitor agrees thereto, 
Сіозімо Date, Thursday, May 31st. 
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Advice or help on technieal points. For rules see below 


W. А. BENNETT (Newton).—The screen you 
name would be very suitable. 


Poo (Oxford). —A very little black lead or 
French chalk may be nsed as a dry Inbrieant 
for wood on wood; we preter the black lead. 


LENS (Five Ways).—It is one of the 
eheapest rectilinears, and off the camera and 
without a flange would be difficult to sell at all. 

Damp (Oxshott).—It is quite possible that it 
i» still in good condition; it is extraordinary 
what some will stand. The only way ot finding 
ont is to try it. 


TRIPOD (East Ham).—You are not in the 
least likely to get such: u thing done now, uuless 
vou know some шесраціс who will fit n screw to 
it for you. 


A. J. SKILLEN (Spring Gardens, S.W.1).— 
It might be acceptable to one of the gurdening 
papers, but is a little out of our line Many 
. thanks for the interest shown by writing ws. 

Grove (Chiswick).—Our sug istion is that it 
represents some very light o [ес quite elose to 
the camera and out of focus. Are you sure that 
there wns nothing of tho sort in that direction? 


Hove (Hove)—Have you tried the addition 
of a very little bromide to the developer? You 
may find that this will put things right. You 
might add five minims of a ten per cent. solu- 
tion to each ounce. 


J. Grant (Oldham).—It can only be worth а 
very few shillings at the most. It does not figure 
in any of the lists we have, and if we remember 
tightly was only made in small quantities some 
twenty or more years ago. 


BEADLE (Trumpington).—Soaking the mounted 
print in cold water for an hour or two und then 
carefully peeling off the card a little at a time, 
is the best way of uninounting a print. It should 
be done carefully, from tbe back; any atteinpt 
to pail the print off the card is likely to result 
in a tear. 


M.M.E. (Lostwithiel).—It is only a theoretical 
question, as, in practice, every shutter must un- 
cover some part of the plute before another, or 
iust admit the light gradually. You are not 
likely to find any perceptible difference between 
the two, if you make sure that both are actually 
working at the same speed. 


E.F.L. (Sutton).—As far as we know all the 
foreign photographic magazines at some time or 
another publish translations and abstracts from 
our columns. They can be seen at the reading 
room of the Royal Photographic Society, at 35, 
Russell Square, London, W.C. If you шеап whut 
papers have any special arrangement with us on 
the subject, we may say that we have not made 
any such arrangements. 

WALDEN (Tewkesbury)—The shading сап be 
done either with the negative in the lantern or 
with it out. The effect in the former case is 
not so much a goner darkening as a general 
strengthening in depth of the parts to which the 
extra printing is given; whereas in the latter 
it is just an all-over ulike fogging. Thero is 
less risk of overdoing it by leaving the negutive 
in, and this js the more usual practice. 


CAMERA (Ascot).—Both models are of the 
cheapest of their kind, and there is nothing to 
choose between then. You can hardly expect to 
get "a thoroughly reliable” outtit for such a 
price, although either, when new, was very fuir 
value. Which is now the better we cannot suy. 
Our recommendation would be to wait and save 
the money which you wonld have to spend in 
materials if you bought either, and then go in 
for something better; but we expect this will not 
be welcome advice. 


BALLINGALL (Nottingham) writes: “I was glad 
to read in Photography and Focus & week or 
two ago of a manner of stretching canvas back- 
grounds on wooden frames by tacking first in 
the centres and then working towards each 
comer; but I should be very glad if you know 
of any special method for getting stndio pain 
backgrounds to become tighter and more eren 
when tacked to frames—something like the 
damping method for jampot covers, or for the 
paper on the back of picture frames, which dry 
quite tight and drum-like.” Perhaps some reader 
who knows of a inethod can help. anks for 
whnt you say about the paper; we feel much the 
snme ourselves with regard to our favourite peri- 
elicnls. The indexes have been sent on by our 
publishers. - 
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READER (Headingley).—They are 1/13, 1/16, 
1/22, and 1/32. 

UBIQUE (Yarmouth).—Raines 
Mnry's Road, Ealing, London, W. 

Zoo (West Kensington). — Mr. Wastell's 
article in the current issue should meet your euse. 

SLIDES (Broadheath).—They are not obtain- 
ae non uuless you can get hold ot some second- 
10а. 

RED SEAL (Bishopsthorpe).-You will be cor- 
rect if you give the ваше exposures us you have 
been giving. | . 

T. M. HAWLEY (London, S.W.2).—11, as you 
say, the makers cannot supply, we doubt 1f you 
will be able to get it anywhere. 

R. J. (Clapton).— We cannot tel you what ex- 
posure to give; we cun only advise you to get 
ün exposure meter and lenrn to use it. 

B&ELLOwS (Borrowash).—A small hole is best 


and Co. St. 


stopped either with a little patch of black court 


plaister, or with a trace of rubber ‘solution and 
some lamp-black. 


A. R. BUTTON (Nottingham).—" Photographic 
Enlarging,’ by R. Child Bayley, price 1s. 6d. 
nett, or post free from our publishers 1s. 9d., 
will tell you all you are likely to want to know. 


WATCHER (Wellington).—It is not possible to 
say beforehand, but were we in your position we 
should keep it set at, say; 1-25th, or 1-16th, if 
you have it, and chance that. We hope, how- 
ever, that you will not have the opportunity of 
making the experiment. 


PRINTS (Ely)—As we have pointed out 
before, there is no reason to suppose that sul- 
phide toning, properly carried out, has any in- 
jurious effect upon the permanence of the prints. 
On the contrary, in our opinion, the chances of 
unalterability are increased. 


COLOUR (Onibury).—It will be necessary to 
use un orthochromatic plate and a fuirly deep 
colour screen—one which increases the exposure 
not Jess than five times, more if possible. The 
plates with reasonable care сап be developed in 
the ordinazy ruby light without fear of fog. 


DrwiwUEMDO (Stafford Ап easy method would 
be to move the card very gradually, so that more 
nnd more of the paper was uncovered, capping 
the lens just before the card got to the edge. A 
V-shaped glass trough containing some suitably 
tinted solution can also be used, but the shading 
is simpler. 


Drwans (Balsall).—The netlike markings are 
known as “reticulation,” and indicate that 
the gelatine has been partially decomposed. We 
cannot say what has caused this; it might be 
due to anything which favours decomposition, such 
as slow drying, warm solutions, chemicals which 
attack gelatine (acids nnd strong alkalies). 


C. C. MITRA (Purneah).—It will be best to 
use the plates and developer to which you are 
most accustomed, and if you do not use an ex- 
posure meter to make a trial exposure, as 
described recently in the Lessons for Beginners. 
The formula given on page 256-of a conter- 
porary in answer to your enquiry is what we also 
recommend. ч 


FLAwS (Boston).—The flaws are no doubt 
bubbles of nir from which some of the most 
valuable kinds of optical glass are seldom quite 
free. Unless they were very plentiful indeed, they 
would have no appreciable effect upon the work- 
ing, and in a lens by Ross you may be quite sure 
that the glass is sufficiently free from them_to 
work as perfectly as if they were not there. We 
have seen very few anustigmats which did not 


‘manifest a few; and were we buying a lens of 


any recognised maker, we should not pay any 
attention at all to them. 


F. R. E. (Btaines)— Your assumption is not cor- 
rect. Blue glass does not turn the light blue," 
any more than a thief who took your silver and 
gold would turn your money into coppers. All 
that it does is to exelnde certain of the rays, so 
that what remain give rise in the eyes to the 
impression we call blue.“ Those rays were pre- 
sent before, in the same condition: the glass has 
merely abstracted some of the light, not added 
to or altered it. In the strict sense, the light 
reaching the plate through bine glass is not even 
ns rich in blue rays as the white light was, us 
the bluest glass will absorb some blue light, 
although not to anything like the same extent: os 
it does the red and orange 


JUDPCRIBER (Postmark Rawton).—Please note 
tule 2. 

b. D. (Newry).—We regret that, in fairness to 
others, we caunot make any exception. 


Sıze (Marple).CWe can only give you our 
own personul opinion, for what it is worth. We 
should select hult-plate in the circumstances. 


GAS (Cricklade).—Only actual trial could tell 
you what exposures such an arrangement would 
entail. They ought to be something less than a 
minnte, but how much less will depend ор factors 
which cannot be given by correspondence. 


RTEREO (Stowe).—You doubtless wrote before 
reading the article published in last week's issue, 
which ought to meet the case. If you requie 
further information, write us again, but be sure 
and put a specific, and not a generul, question. 


H. Forp (Northampton).—If you pour water 
over the plate betore development, you are almost 
sure to get such marks, which are caused by ait- 
bells. If you put the plate dry in а clean dish 
und pour the developer over it in a smooth, even 
wave, you will have no trouble of this kind. 


САРТ. Humrrees (Brigbton).— There is no method 
by which the gelatine film which has once 
so thoroughly hardened, as in your Cate, cau 
be wade more amenable to water again. H it 
has to be intensified or reduced, the only avail- 
able plan we think is to muke u duplicate nega- 
tive from it. 

A New READER (Pinxton).—We are not sur- 
prised to bear of your failure. Support the 
camera on а stand, and give a time exposure 
not less than thirty or forty times as long, pos 
sibly much more, and you will no longer get 
* just a mere ghost." and cameras are not 
meant for indoor portraiture, at least not if 
they are to be used as hand" cameras. 

Dirt (Seaforth).—A stiff brush and а lade . 
“Vim " or ''Sapolio" will get rid of all dirt 
on а xylonite dish, that if left could do harm. 
Silver stains are unsightly, but nothing more 
They can be removed with u solution of potas- 
sinin permanganate, to which a little sulphuric 


günnte to 4 ounces of water, ten minims of tbe 
acid being poured in when the permanganate has 
dissolved. | 

PRINTS (Hitchin).—The prints have been 
sent back. Without any information as to their 
production, it is impossible to say definitely the 
cause of the spots, but they have all the appear- 
ance of being due to impurities in the moun int, 
or else in the mounts at those places. It is im- 
possible to do anything now to stop further de- 
teriorition, which would not be more risky tban 
leaving them alone. If they were ours, 
subjects made them valuable, we should copy 
them. PRER 

I. W. (Trnemouth).— The method described is 
only approximate, and it would be ingorreet to 
assume that the makers’ figures are in error 
because they do not agree with your own. II 
you wish to check them to any purpose, you 
must measure the focus and the effective aper- 
ture, and use those figures. Several meth 
doing these operations have been given in our 
back volumes, and a simple dun is described in 
„Hand Cameras,” by H. Child Bayley, ro 
1s. 6d. nett, or post free from our pu hers 


ls. 9d. 


Regulations. 


Envelopes must be marked Query,” арй 
all Enquiry Coupon found ekewhere must de 
enclosed. ; " 

(2) The full name and 3 in additios 
to a nom de , mus А 

(3. Except in The case of е oroad, osiy 
one question on one subject is allowed in 
letter. и more are asked only one will 
selected for reply. 

(4.) Prints may be sent for criticism, but ® 
separate coupon must be sent with each 
and they must be accompanied by a stem 
addressed envelupe (not peo stampe) for 
return, or they will not .critio T estos cia 

Queries ure dealt with in etrict rotat a 
the order received. Only “ Urgent Anden oo 
qneries will be dealt with bv post, and then “ш 
when they concern apparatus асту in t 
possession of the enquirer on approval, for 1 
рр. a stamped addressed envelope mast 
enclos 


PHOTOGRAPHY. 


If you wish to Buy, 


You will get the greatest satisfaction at Watsons. 


We are Agents for all the leading Manufacturers, and can supply almost 
all makes of New Cameras and Apparatus from stock. Мо one can sell 
cheaper than we do — and we are willing i 


exchange or part payment. 


immediately, carriage paid. 


select. 


examples : 


9672.—Ne. За Folding Brewnie for postcard size roll films, fine achromatic 
leas, and T. B. I. shutter, focussing model, reversible front, splendid 
condition ; price 81 11s. 64. | | 

9573.— Fine 3-rua Metal Telescopic Tripod, as new: price 8/11. 

9676.—5 х 4 Planex Reflex Camera, fine Euryscope anastigmat f /6 lens 
and focal 8 shutter, complete with focussing screen and 2 slides; 
price £3 t 

9677.—1i-plate Wizard Feilding Camera, fine achromatic lens, speeded 
shutter, complete with focussing screen and 2 D. D. slides; price 31 38. 11d. 

.—Posteard Folding Cameo Camera, Beck symmetrical lens and Lukos 
II. shutter, rising front, complete with focussing screen. 2 single slides, 
and film pack adapter, excellent condition; price 82 6e. 

4094.—Zeiss Minimum Palmes Camera, 31» 2), with Zeiss Tessar f/4.5 

lens and focal plane shutter, шше with 3 D.D. slides, film pack 
adapter, and leather case; price $11 9s. 64. | 

6317.—Vietoria Postcard Folding Camera for roll films or plates, fine R.R. 

leas and Unicum shutter, long extension, as new, covered in fine leather ; 
ptice 31 19s. 114. 
9697.—We. 1 Folding Pocket Kodak for roll films 31 > 19 complete with 
leather case. Old model, but very efficient; price 21 2s. 114. 
9632.—}-plate Magazine Camera, fine lens and shutter, 12 sheaths; 
price 8/11, 
' 9199.— Vest Pocket Folding Camera, ¢ /8 symmetrical lens, speeded shutter, 
m pack adapter. A fine compact instrument, as new: price $1 19s. 11d. 
9591.—]-plate Frona Hand Camera, fine R.R. lens and speeded shutter, 
box-form ; price 7/11. 

9713.—]-piate Geerz Anschutz Folding Camera, with Goerz Celor f/4.5 

lens, and focal plane sbutter, giving all pee complete with rubber 
release, Mackenzie-Wishart adapter, 12 slides, in solid: leather case, 
first-rate condition; price 812 12s. 

9592.—}-plate Rajar Feilding Camera, fine Beck R.R. lens in Beck fully 

speeded shutter, no slides; price 18/11. : 

9716.—Ne. 1 Premeetie Junior Folding Camera for flat films, 31 * 2}, 

fine condition ; price 16/11. 
9594.—Fine Enlarging Table to take enlarger on runners, complete with 
easel; price 81 114. 
9714.—1i-piate Sanderson Hand or Stand Camera for roll films, with fine 
anastigmat f/s lens, in fully speeded Unicum shutter, triple extension, 
rising and swing front, complete with 3 double dark slides and canvas 
сазе; price $4 17s. 64. 
9693.—1-piate imperial Eniarger for artificial light, fine slin. condenser, 
Ross symmetrical lens, objective fitted for gas; price $4 17s. 04. 5 
Presa бех Camera, with fine Aldis f / 4.5 lens and 


9684.—Pesteard ай | 
focal plane shutter, complete with 6 single slides, practically as new ; 
price $11 118. 


“I have received the Camera and Tripod safely and tested same, and I 
am in every way pleased with them. Kindly accept my very best thanks 
for the prompt manner and trouble you have taken in supplying me 
with what I required. I have already been offered twice the price I paid 


fox it." 
““ beg to acknowledge receipt of your cheque for [5 105. od. with thanks. 
If at any time 1 should have any part of photographic apparatus to 
dispose of, I shall be glad to further deal with you." — W. T., of Lincoln. 


“1 am much obliged by your letter of the 20th inst., and thank you for 
your cheque. for {1 15s. 6d. І much appreciate your ойр» and the 
methods you use when dealing with customers, and when I am in а 


poeition to purchase another really good camera, I shall be only too 
pleased to avail myself of your kind assistance. A. P. M., of Impington. 


Why devel Negatives! W 
D EVELOPING.—:. do them" M sou IR а. heute and 
ge “пиа results possible from each. Sparkling Negatives. 


ADVERTISEMENTS. 


We also pay cash for disused Apparatus — we buy more second-hand 
Cameras and Accessories than anyone else, and can guarantee satisfaction. 
. We offer the highest possible prices, and pay for goods by return of post. 
Finally, if our offer is not acceptable, 


We always have immense Stocks of Second-hand Goods from which to 
If you want to improve your outfit for the present season, 


Send P.C. for Big Free List. 


It describes hundreds of Bargains, of which the following are a few 


MAY 23RD, 1917. 


Sell, or Exchange, 


to take any apparatus in 


we send your apparatus back 


9696.—}-plate Feilding Camera, Cooke anastigmat lens, f/6.8, Kukos II. 
shutter, single extension, complete with 2 slides, practically as new ; 
price 83 12s. 64. : 

9717.—}-plate Klimax Developing Tank, practically as new; price 7/11. 

958s.—[-plate National Stand Camera, Beck symmetrical lens and roller 
blind shutter, doublé extension, complete with focussing screen and 1 
D.D. slide: price 19/11. | 

9597. No. 1 Felding Pocket Kodak, 3} < 2), roll films. complete with leather 
case, old model, but very efficient; price 81 2s. 11d 

9718.—Ne. 1 Ensignette Vest Pocket era with Aldis plano 1/6.8 lens, 
focussing model, complete in ket case; price £2 19s. 64. 

9698.— ]-piate Folding Plate or Film Camera, rack focussing, double exten- 
sion, fine R. R. lens, f/. 7, and fully speeded shutter; price $1 13s. 11d. 

9686. — i- plate Sanderson Hand or Stand Camera, with fine Cooke Series III. 
f /6.5 lens and automatic shutter, all speeds, complete with 2 D. D. slides; 
price 85 17s. 64. 

9699.—}-plate Cameo Folding Camera, fine Jens and shutter, 1 single slide, 
splendid condition; price 18/11. А 

9719.—Fine M. d. e. No. 6 -piate Artificiel Light Enlarger, 8 Jin. condenser, 
and portrait lens, rack and pinion focussing, complete with }-plate, 
Lu P.C. and V.P. carriers, Russian iron and oak, as new; price 


9y2r.—Buteher's Record Enciesed Arc Lamp, hand feed, specially suitable 
for enlarging or home projection work, complete with resistance for 250 


volts, as new; price 31 93. 114. 
8322.—}-plate Victoria Rell Film or Plate Camera, Bausch & Lomb R. R. lens 
and Unicum shutter, rising front, brilliant finder; price $1 154. | 
8972.—Felding Vest Pocket Camera, f /8 symmetrical lens, speeded shutter, 

direct vision finder, very best, measures 3} 237 f. complete in wallet, 


with 6 slides; price $$ 19s. 114. А 
9687. — )-plate М аі Тгіре Ех on Camera, fine К.К. lens and time 
and instantaneous shutter, 1 D. D. Slide, and 3-fold tripod ; price $2 68. 11. 


9700.—}-plate Klimax Felding Camera, double extension, rack focussing, 


Beck Mutar anastigmat lens, f /6, and Lukos III. fully-speeded shutter, 
2 slides, practically as new: price 83 17s. 64. 
9688.—Blecknote Camera, with Zeiss Tessar lens, f/6.3, fully speeded 


shutter, complete with 12 slides, and wallets, and leather case; price 
87 17s. 66. | 
EE Par Enlarger Lens, iris diaphragm, focussing jacket; price 8/11. 
9702.—No. 0 Brownie Camera, complete in canvas case; price 5/6. 
9705.—Wo. 1 Ensignette Junior Camera, 21 <3}, roll films; price 16/11. 
9690.—Felding Minimum }-plate Cameo Camera, fine R.R. lens, and speeded 
shutter, 2 slides; price 81 9s. 114. | 
9704.—Ne. 2 Brownie, latest model, practically as new; price 7/11. 
9689.—3-feld 1-piate Ash Tripod and top; price 4/11. P" 
9703.— Hugh's t R. Cord Projector, similar to microscope, with incan 
descent gas fittings ; price 10/11. 


The Camera House, 


ATSONS 


84, High Street, W. E. HEATON. 
SHEFFIELD. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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xiv. PHOTOGRAPHY. 


Why not Become 
a Manufacturer ? 


“There are hundreds of things which the World is in URGENT necd 
of owing to the severance of Continental—and particularly Gefman— markets. 
MOST of these can be manufactured in this country equally as well as else- 
where. - 


Look into this gigantic opportunity AT ONCE, and see if there is any 
reason why YOU should not become a Successful Manufacturer. 


The MONEY of the moment is in manufacturing. The FORTUNES 
of the future are in manufacturing. This is an indisputable fact, as any 
practical business man can tell you. 


Now is your opportunity to start in a business that yields HUGE 
PROFITS. Start in no matter how small a way, but make your start at 
once. . 


` Get into Business 
On your Own Account 


Manufacture something that is an Everyday Need, and you are on the 
high road to SUCCESS. 


“The Universal 
Manufacturer” 


Contains hundreds and hundreds of formulas and instructions for making 
such articles as substitutes for Bone, Horn, Ivory, Rubber, Celluloid, Vulcanite, 
Ebonite, etc.; various kinds of Glass, Metals for all p es, Inks of every 
known variety, Pastes, Glues, Mucilages, Cements, Varnishes, Polishes, 
Lacquers, Driers, Dyes, Stains, Essences, Perfumes, Face Cream, etc., etc. 


Most of these сап be manufactured without expensive plant or machinery; 
therefore lack of capital presents no drawback. 


This volume does not give a rough outline, but Foro describes 
the manufacture—from the commencement to the finish—of all the subjects 
treated. No matter what, trade, business, or profession you are in, this 
unique book will prove to be of UNTOLD VALUE, containing as it does 
such a multitude of manufacturing SECRETS, PROCESSES, and FORMU- 
LAS. It is indeed an INVALUABLE POSSESSION to all Manufacturers, 
Traders, Chemists, Perfumers, Printers, Painters, Metal Workers, Wood 
Workers, and Students, while to the man who has the determination to 
make good it will prove to be a VERITABLE GOLDMINE. 


“THE UNIVERSAL MANUFACTURER ” is the result of years of 
study and experience, and represents the accumulated knowledge of the 
World’s leading Scientists, Chemists, and Inventors. The compilation of 
this book has cost SEVERAL HUNDREDS OF POUNDS, each subject 
being thoroughly сараша by an expert. Every difficulty is foreseen and 

vided for, everything is made ready fer you to commence making BIG 

ONEY at once. It will give you a choice of Hundreds of opportunities 
in the manufacturing field. This book is worth POUNDS to anyone, yet 
we offer it to you for a MERE TRIFLE. 


portunity knocks at everybody's door. It is knocking at yours NOW! 
Grasp hold ot it without delay! Send at ouce for a copy of this most wonderful 
book, and you will find it to be the most profitable investment you ever 
madc. 


Price of Complete Book | 8 J- Post 


(Handsomely Bound in Red and Gold) Paid. 
` Satisfaction Guaranteed or Money Refunded in full. 


Our GUARANTEE safeguards you in every way, because if you are of the 
opinion that the Volume is not worth many times the amount you paid for 
it you are quite at liberty to return it, ard we will refund you your cash. 
Could we offer anything fairer than this? You must admit we {cel convinced 
that you will be perfectly satisfied with your purcbase, therefore, we repeat, 
purchase a copy of this most wonderful book NOW. 


Send your order to-day to 


Тһе Carlton Publishing Co. 


(225) 52, Upper Jackson St., Manchester 


AGENTS WANTED EVERYWHERE. Colonial Applications Specially Invited. 
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ADVERTISEMENTS. 


NEGATIVES 
A 


dearly for ; 
Experience ? O 


Profit by that of others. Save money and 


get high-grade results now. 


Invest ın a copy of the 


‘WELLCOME Photo 
Exposure Record 


with Calculator 
1/- Sold by all Chemists, Dealers and Stores 
A Paying Investment 


22 Burroughs Wellcome & Co., London 


Pho. 985 COPYRIGHT, 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY.— YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. 2 zs z 2 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, 


R. & J. BECK, Ltd, 
68, CORNHILL, 
LONDON, E.C. 


PHOTOGRAPHY. May 23rd, 1917. 
Picture Making by Photography. 


By A. N. Wells. 


7 I. On the Study of Nature. 


Some general notes upon pictorial work with the camera. 


Special to Photography and Focus." 


aan 
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I^ writing the discursive observa- 
tions which follow, the author 

wishes from the very outset to 
disclaim all intention of furnishing 
fixed rules for the picture-maker to 
follow. In art there are no hard 
and fast rules: nor is there any 
short cut to success. The royal 
road is by thought, and feeling, 
and study. It will suffice if these 
3otes should start trains of thought 
which each reader can pursue in 
his own way. 

The picture maker should ever 
study Nature. To do this he need 
not visit the beauty spots of the 
land: he can pursue his study 
almost anywhere. If he is engaged 
in a town, he can do so on his way 
to business, noting effects of light 
and shade, of atmosphere, and of 
grouping or composition. In fact 
Nature can be studied almost auy- 
where and anywhen. 

Again we must learn to appre- 
ciate her moods, not one only but 
many. We must observe, for 
example, the suggestion of joyous- 
ness that may be aroused by 
pictures full of light and with wide 
expanses. Sadness may be asso- 
ciated with the end of day, with 
winter landscapes and drooping 
foliage. Not that a mere photo- 
graph of a weeping willow will at 


once yield a sorrowful picture. 


Then there are solemn and im- 
posing effects to be obtained, and 
shades of feeling intermediate be- 
tween those just mentioned. 
Before making a photograph, we 
must feel that we are in harmony 
with nature: if we do not realise 
nature's mood in ourselves, how 
can we hope to succeed in 
attempting to communicate it to 
others? We must saturate our- 
selves with nature. Let us cultivate 
the habit of asking why we take 
this particular arrangement in place 
of any other: it is surprising how 


ginners. 


seldom such a question can be 
provided with a really satisfactory 
answer. 

Club outings for picture making 
are to be avoided. They are really 
for two classes: the most advanced 
members of the club and the be- 


give up their time in order to help 
the beginners, and the beginners 
do not turn up. 

One should go alone when 
picture making, observing every- 
thing. Before exposing the plate 
it is important to^be perfectly satis- 
fied that the arrangement is the 
best. There is a best time and best 
light for every subject: and that is 
the moment to seize. It is a pity 
to waste good material and careful 
design. by making the exposure 
when all the conditions are not as 
geod as we might reasonably hope 
to vet them. It would be better to 
come again and again until we are 
rewarled, as we almost certainly 
shall be, by finding them just right. 

In selecting the view-point, it 
may be a high one, which gives 
depth to the picture, or a low one, 
which dwarfs the distance but adds 
importance to the immediate fore- 
ground. An awkward line of road 
or river, running out of the picture, 
may often be broken by selecting 
а low view-point where there .15 
undergrowth—reeds or thistles, for 
example— which will serve our 
purpose. 

The Impressionist has been de- 
scribed as one who sees nature 
through а temperament. Each 
man's work must be dominated by 
his own individuality. That this 1s 


so with the leading photographic 
exhibitors is 


very noticeable at 
exhibitions, where anyone who 
makes a practice of going can pick 
out the pictures of the different 
men, just as can be done with the 
work of painters. Such charac- 


The advanced workers . 


365 


teristic qualities are not deliberately 
introduced ; the exhibitor is giviug 
what he saw and felt, and what he 
believes to be his individual ex- 
pression of his chosen subject. 
From the verv first we should 
have in mind what the finished 
picture is to be like; whether it is 
to be in a high key or in a low опе; 
even its final size; whether it is to 
be in sharp focus all over, whether 
it will be better to sacrifice detail, 
or whether differential focussing is 


.to be used to help to get the effect. 


It is important at the very start to 
make up one's mind whether the 
picture is to make its appeal and 
tell its story by its design, by 
the effect of light and shade or 
chiaroscuro, or whether reliance 
will be placed upon its detail. 

To create a lasting impression the: 
work should stir deeper emotions, 
which are generally the quieter 
ones. With the writer, twilight and 
evening effects rather than those 
of midday exercise the most per- 
manent influence on his mind—the 
last gleam in the sky, the wind- 
beaten trees, the general feeling 
that the day is far spent; but, of 
course, each one to his taste. 

A picture should not be blatant. 
It should not shout aloud the 
reason why it was made. There 
should alwavs be some element of 
mystery in it, which makes one 
hesitate and look again before its 
meaning is fully grasped. 

It is very important not to get 
more than one picture in one print. 
So many are spoiled by over- 
crowding. and by the inclusion of 
extraneous matter, which, if cut 
right off, might of itself almost 
provide a subject. 

No photograph should be ex- 
hibited unless the photographer is 
absolutely satisfied that he has 
done his best. A few good pictures 
are far better than hundreds of 
inferior ones. 

A side lighting throws up the 
contours of the view. Light fall- 
ing directly on the subject flattens 
the contours, but enriches the 
colour. With the source of light 
right in the eye of the lens, a flat 
lighting is obtained; individual 
objects are less distinct than in the 
other two cases, and the various 
planes are not so marked. 
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A short meeting will be held at 6.50 
p.m..in the Lecture Hall adjoining the Kangaroo House, 
and only those who sign their names at this meeting will 
be eligibl; in the competitions. There are two of these, 
one for prints and one for slides, the Hackney Society 
offering a silver and a bronze medal in each. ‘The judge 
wil be Mr. W. L. F. Wastell. 
ж ж + 

Mr. C. M. Gibson's many friends in the trade will 
sympathise with him in the loss of his son, Lieut. C. M. 
Gibson, who was reported killed in action on May 4th. 
+ „ + 


A capital issue of the Gazette of the 3rd London 
General Hospital at Wandsworth, S.W., is that for May. 
Alike in excellence are its letterpress, drawings, and photo- 
graphs; and we hope, if there are any of our readers who 
have not yet made its acquaintance, that they will send 
& postal order for 2s. 6d. to the Editor, and so obtain a 
copy of each issue for six months. The whole of the profits 
go to the Hospital Benevolent Fund and so directly increase 
the comforts and happiness of the wounded. 

: ж X X 

The Bradford Photographic Societ 
elected the following officers : President, F. Toulson. Vice- 
presidents, W. Н. Hammond, J.-H. Leighton, A. Keighley, 
C. E. Lawson, J. F. Seaman, and P. Lund. Committee, 
T. T. Askew, E. Brook, E. Clough, J. W. Dawson, F. 
Gordon, J. Jackson, L. Moore, T. Steele, G. Thistlethwaite, 
and W. E. Townend. Treasurer, J. B. Hey. Lanternists, 
B. Riley and W. Goldsworthy. Portfolio secretary, C. E. 
Lawson. V. P. U. delegates, F. Toulson, J. B. Hey, and N. 

Duckworth. General secretary, N. Duckworth, 50, Lapage 
Street, Bradford. | | 

* + + | 

In the Truth and Accuracy discussion in our corre- 
spondence columns recently, the definitions of those words 

ven by Webster and other authorities were mentioned; 

ut а point that seems to have been overlooked is that 

Webster's dictionary has been published in many editions, 

and with various revisers and editors, which may explain 

how one correspondent's version differs from that of another. 
ж * * 

Notwithstanding the unsettled conditions due to the war, 
the Camera Club of Montreal has held a very successful 
exhibition, at which the following awards were made: 
Class A (Portraiture).—1, W. G. Fitz; 2, T. W. Kilmer; 
honourable mention, B. B. Pinkerton. Class B (Landscape). 


—1, W. H. Rabe; 2, C. W. Christiansen; honourable men- 
tion, Wm. A. Guyton, jun. Class C (Waterscape).—1, Albert 
Kelly; 2, W. G. Fitz; honourable mention, Dr. D. J. 


Ruzicka and Paul Wierum. Class D (Architecture).—1, O. 
L. Griffith; 2, W. H. Rabe. Class E (Figure Studies and 
Genre). —1, W. G. Fitz; 2, O. L. Griffith. i 
i ж x * 

Under the title of The Universal Manufacturer," the 
Carlton Publishing Co., of 52, Upper Jackson Street, 
Manchester, are selling for 8s. post free а book of nearly 
three hundred pages, containing recipes and formule for 
а great variety of preparations, such as inks, varnishes, 
scents, glass, rubber substitutes, fireworks, pastes, pig- 


ments, etc. 
È LIE MEE 


At the annual meeting of the Photomicrographic Society 
Mr. M. A. Ainslie, R.N., F.R.A.S., was elected president 
for the season. The year has not been ап unsuccessful one, 
in spite of war conditions ; thirty new members have joined, a 
larger number than in any previous year, and there is a 
satisfactory increase in the balance in hand. The Barnard 
Medal was presented to Dr. D. J. Reid. 
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The Beginners’ Competition. 


E give below the awards in this competition, in which 
both the number and quality of the entries were well 
maintained. There is nothing much that need be 

said about the competition as a whole, but we might remind 
competitors that if they hope to be successful they cannot 
afford to sacrifice anything by want of neatness and care. 
Many of the prints were neither trimmed nor masked, the 
pictures being left with their edges crude just as they came 
from the printing frame. Finger marks and spots, too, were 
in evidence. It may be difficult to avoid them, but if a print 
is not free from these primitive blemishes it is best to make 
another for competition purposes. 


AWARDS. | 

First PRIZE (a signed сору of “The Complete Photo- 
grapher ').—" The Village Shop," by G. R. Gladman, 5, 
Saltcoats Road, Bedford Park, London; W.4. 

SkcoNp Prize (a free subscription to Photography and 
Focus for twelve months).—‘‘ In the Woods,” by Miss C. Bell, 
c/o Mrs. Ridsdale, 2, Grainger Street, Newcastle-on-Tyne. 

CrnTIFICATES.—'* The Swan,” by A. W. Hamilton, Canadian 
Villa, Knock, Belfast; Baby's Favourite Dish," by J. 
Kilford, 155, Devizes Road, Salisbury; Evelyn,“ by Miss 
Caroline Holmes, 29, Manley Road, Whalley Grange, 
Manchester. 


The Advanced Workers’ Competition. 


HE criticism of those prints which were accompanied by 
stamped labels or wrappers is well in hand, and we ho 
to get them off, at the latest, by the end of this week. 

We are glad to note that interest is well maintained, and that 
not only are the workers who have sent so regularly in the 
past well represented, but that new names make their ap- 
pearance amongst the list of entrants. 

i AWARDS. . 

SILVER PLAQvE.—' Mr. J. P. Barnes, R. N. A. S., by 
Harold H. Barnes, St. Petrocks, Llandudno. ; 

Bronze PraAquE.—'Old London, by A. F. Hills, 105, 
Mitcham Road, East Ham, Essex. : 

Bronze MERDAIL.—“ Portrait, No. 2," by John F. L. Wood, 
The Croft, Woodbridge, Suffolk. 

CERTIFICATES.—'" The Font,” by Frank Bolton, Branting- 
ham, Front Street, Acomb, York; ''Chelsea Pensioner,” by 
T. C. Evans, 2, Gauden Road, Clapham, London, S.W.4; 
“The Forth Bridge, by A. Shuttleworth, Thornhill, 
Dumfriesshire. 


The WEEK'S MEETINGS. 


1 O 


NOST INST | 
d Oo 
а 


WEDNESDAY, May 23RD. 
Croydon C.C. Pneumatics and Piano-players. W. Н. Smith and F. W. Gua. 
Bootle P.S. Prize Slides. ° 
S. Essex С.С. Photography of Animals and Birds. W. L. F. Wastell. 


| THURSDAY, May 24TH. 
Handsworth P.S. The Bromoil Process, E. A. Bosker. 
Hammersmith H.H.P.S. Conversazione. 
Chelsea P.S. Dark Room. . 

. SATURDAY, May 26TH. 


Hackney P.S. Oakhill. 
Manchester A.P.S. Through the Fields to Adlington. 


TUESDAY, May 29TH. 
Tunbridge Wells A. P. A. Members’ Exhibition. 
Hackney P. S. Spots and Spotting. 
Stalybridge Р. and S.S. Lecturettes. 


: WEDNESDAY, May зотн. 
Croydon C.C. Prints by Members, and Criticism. 


Societies will have their meetings announced bere if the syllabus is sent to 
us at the beginning of the session oc from time to time. 


umm 


At the Russian exhibition at the Grafton Galleries, London, 
W., а Russian Commercial Bureau and Russian: Press Section 
has been formed, with a collection of trade catalogues, etc., 
and the Russian Consul-General is in daily attendance. Yn 
connection with this there has been issued by the Russo- 
British Trade Exchange, Ltd., a little booklet, '*The Russian 
Market and How to Enter It." 
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For Portraiture or for Exhibition Prints. 


“YTO” Development Papers are the only papers which will give 
either Brown, Black, or Red tones by direct development only. 
Works like Gaslight Paper and gives results equalling Carbon 
or Platinotype at ordinary Gaslight "e prices. The results 
are unique and distinctive. | 


For Ordinary Film Printing. vo“ ser- 
Toning Papers are the only Self-Toning Papers which never 


either discolour or deteriorate by keeping, no matter in what 
climate. Prices as ordinary Self-Toning Papers. 


For P. O. P. Users. We make the а POP— 


Kentmere Tropical P.O.P.—which will keep indefinitely in any 


climate without any deterioration whatever. It requires little or 


NO gold. Prices as ordinary P.O.P. Why not try it? 


SEND 


7 3d. in stamps 
for our 80-page Booklet, 


HINTS & WRINKLES" 


on the working of 


BROMIDE, GASLIGHT, P.0.P., 


and “YTO” Papers, 
with all formule and 
j instructions. 


in U.K. 


Sole Makers: KENTMERE, Ltd., STAVELEY, Westmorland. 
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„ Seltona“ 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


, 


b 


Seltona has established a world-wide reputation for uniformity, 


permanency, and brilliancy of the finished prints. 
the most luxurious printing paper of the day. 


It is, in fact, 
Needs fixing ` 


only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from, dark brown to 


blue can be obtained with ease. 


MATT SMOOTH 
WHITE 


GLOSSY ron | 
DET. AIL В j А 


CREAM swoorH 
SURFACE 


SEND FOR BOOKLET “PERFECT PRINTS” 


ANTIQUE 
CREAM 
BOARDOIDS 
| ALL 
"GRADES 
POSTCARDS 
ALL 
GRADES 


POST FREE. 


Sample Packet (assorted grades), j-plate 4d., plate 7d., post free. 


Linique' 


A new grade of Seltona Paper, which, as the name 
implies, has a fine linen-grained surface. | 


For many subjects this paper lends itself admirably 
from an artistic point of view, enhancing the pictorial 
value of the print to a marked degree. 


` The fine-grained surface gives softness and depth with- 


out injury to detail or definition. 


In PACKETS at 1/3 per Packet. 
POSTCARDS 1/3 per Packet of 10. 


"Tintona 


TINTED BASE PAPER. 


A daylight printing paper coated with the Seltona 
Emulsion on a tinted base. V striking and 
pleasing effects may be secured if the tint of the 
paper and. the colour of the image be judiciously 
selected to suit the subject. 


Snow scenes, night effects, woodland views, and 
wave pictures, may all be enhanced in effectiveness 
by the aid of Tintona. 


Made in Cream, Blue, and Green Tints. 
In PACKETS (assorted tints) at 1/.. 
POSTCARDS 1/- per Packet of 10. 


SOLE MANUFACTURERS : 


THE PHOTO MATERIALS Roman Wall House. 
L . COMPANY, LIMITED, I. Crutched Friars, London, Е.С. 


Factory: LETO WORKS, EDGWARE. 


PLEASE MENTION “ PHOTOGRAPHY ” 


WHEN CORRESPONDINO WITH ADVERTISERS. 
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N the issue of May 2nd' the editor made some wise 
remarks. 
* + + 

This statement must not be interpreted as a record 
of а rare occurrence, and does not belong to the same 
category as the remark concerning an earnest teetotaler, 
that on the 15th of January he came home sober. Just as 
this was really a statement of the usual and unexceptional 
state ofi affairs, so it may also be accepted that the editor 
habitually makes wise remarks, apparently with the 
greatest ease. But on May 2nd he happened to be speaking 
about education, and he successfully banged several nails 
fairly and squarely on their respective heads, where the 
vast majority of persons would have scored an unbroken 

series of misses. 

ж + + 

. Не was quite right jn asserting that most people regard 
the education ladled out in scholastic institutions as the 
mental storage of a number of statements more or less in 
accordance with fact." And I will not go so far as to say 
that this belief is not largely warranted. You will find a 
boy who knows (for the time being): the population of 
Timbuctoo, but we must set against this the fact that he 
cannot direct you to the nearest post office. That averages 
things up a bit. Another boy will repeat the provisions of 
the Statute of Labourers, but he has not the faintest idea 
of the length of a centimetre. His brain is a sort of 
lumber room into which all sorts of miscellaneous rubbish is 
crammed, until it becomes so cobwebby and dusty that the 
19 light of imagination can no longer penetrate it. 
he delicate and wonderful structure of his intellect is 

The pity of it! 

ж + * 

Now, says the sagacious editor, why not take the subject 
of photography, and use it as the centre from which radiate 
all sorts of interesting and valuable lines of study?  Pos- 
sibly there are other central ideas that would answer equally 
well, but photography is an excellent example. At present 
a kiddy ho is supposed to be studying science will have а 
lesson on the rainbow before he has learnt about the analysis 
of light; the next lesson may be on the nests of stickle- 


atrophied into dead clay. 


- backs ; the third on the preparation of oxygen; and so on, 


until he arrives at the condition of Jack Jones of immortal 
memory, and ''don't know where 'e are." One boy 
attempts original research work by dropping a large lump 
of sodium into a glass tank of water, and another sur- 
reptitiously places a chunk of phosphorus in his pocket. 
By the time they come out of the hospital each has forgotten 
precisely what it was that laid him out, and each has his 
desire for chemical research permanently damped. But a 
simple and comprehensive course of photography, with all 
that it involves, would co-ordinate much useful knowledge 
and have an interest all its own. 
* «„ ج‎ 


I am going to make one or two remarks on the practical 
working of such a scheme, as I choose to view it through 
the medium of my eccentric imagination. In the first place, 
there would arise the problem of finding capable teachers. 
Those who can teach cannot photograph, and those who 
photograph cannot teach. Few can do either to any notice- 
able extent. Imagine The Bandit conducting a class 
around the neighbourhood to teach them the art of selection 
of subject. Pity the poor youth who neglected to cut out 
his sky, and still more the one who cut it out when it 
ought to be in. One would get welted for misplacing his 
и h light, and another heavily clouted for disregarding 

alance. 


*'The time has come," the Walrus said, 
“to talk of many things.“ 


I weep for the poor tutor who had to instil a knowledge 
of the lens, with its Subtle tricks and devious devices, and 
for the hapless juveniles vainly guessing at the difference 
between cushion and barrel-shaped distortion. How they 
would learn to loathe the ultra-violet rays, while the infra- 
red would add a new and lurid terror to their nightmares. 
The varied effect of light filters would goad them into con- 
cocting үү for fiendish reprisals when they arrived at the 
stage of having their mentor alone in the dark room. 
Hopeful youths who ought to be playing cricket would spend 
long and laborious evenings endorsing a thousand times, as 
an imposition, the fact that the angle of reflection is equal 
to the angle of incidence, and they will be encouraged in 
the performance by the knowledge that when it has 


impressed itself sufficiently on their little minds they are to 


be considered in а favourable condition for a lesson on 
halation, its causes and cures. 
+ + + 

I figure their cheerful glee when they have mastered the 
fact that there are 480 grains to the ounce, only to learn 
that if they buy an ounce of a chemical salt they will be 
duffed off with 4374 grains, and must allow for the differ- 
ence. Likewise their efforts to distinguish between sodium 
sulphite and sodium sulphide apart from the powerful aid 
of the smell in one case. Also, their floundering about the 
reduction to metallic silver of the salt in the emulsion, and 
the reduction of the metallic silver by a reducer. Further, 
their new joy in life on hearing that the intensity of light 
varies inversely as the square of the distance, and their 
desire to impart the glad news to their friends and rela. 
tions. The old pleasure of digging out the square root of 
a number that ungraciously declines to be a square at all 


will be as nothing to it. 
+ * * 


Sufficient apparatus and material for individual work 
would be a necessity, and there would be great rejoicing 
amongst payers of the education rate. They would make it 
the aim of their existence to provide every schoolboy with 
a fine anastigmat that he night learn from experience the 
difference in its performance before and after cracking it. 
They would vie with each other in, supplying the young 
students with gold chloride and platinum salts, and seeing 
that they had the latest and most completed types of 
expensive cameras to demonstrate just what could be done 
with thèm in busy and unskilled hands. 

ж * + 


There would have to be examinations to test the know- 
ledge of the young students. It is an axiom that there can 
be no education without examinations, and that the testa 
must be of such a character as to floor every examinee 
hopelessly and completely. A highly-paid Government 
inspector who could not make a passable photograph of a 
brick wall in a good light would request the first grade class 
of eight-year-olds to make a snapshot of the interior of a 
crypt, and from it prepare a print suitable for reproduction 
by rotary photogravure, explaining clearly, with chemical 
formule and illustrative diagrams, the successive steps of 
the operation, and estimating the cost of the first thousand 
impressions, allowing for trade union rates of wages and 
two and three-quarter per cent. of spoils. И 

+ ж + 

That might do well enough for the juveniles. For the 
advanced class, the examination would involve something 
quite difficult. They might be asked, say, to devel^p 
properly а correctly exposed plate. | 

THe WALRUS. 
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When making the arrangements for an 
indoor portrait, it will be found а great 
help towards securing clean, bright nega- 
tives if a screen of some kind 1s set up 
so that no direct light from the window can fall upon the 
front of the lens. 'The screen may be quite a small affair if 
it is placed near the lens. If the image on the ground- 
glass 1з observed carefully while the screen is moved to 
and fro, its effectiveness in cutting off glare can be seen. 

+ + + 
The reason why a crack in a negative 
PRINTING FROM gives а very conspicuous mark on the 
A CRACKED © print is that the sides of the crack throw 
NEGATIVE. - a shadow where otherwise any light would 
fall obliquely on the paper. Hence if we 
can prevent such shadows the crack will be much less in 
evidence in the prints. One method is to support the frame 
&o that it turns round and round all the time of printing. 
Another plan is to put the printing frame at the bottom of 
& deep box, the inside of which has been painted with 
matt black varnish to prevent reflections. The size of the 
box is not very important, provided it is larger all round 
than the printing frame and is at least two feet deep. If 
the box is much larger than the frame, then it should 
have а lid with an opening about the size of the frame and 
immediately over it, so that the only light utilised for 
printing strikes straight downwards and not from either side. 

+ * X 

Photography makes such very faithful 
copies that every imperfection in the 
original is likely to be as conspicuous in 
the photograph, and so it becomes im- 
portant to see before making a copy that 
the subject is presented before the lens in as perfect a 
condition as possible. Paper, especially rough paper, is apt 
to catch dirt, and even if the dirt is not visible in patches 
it may be present, degrading the whites, and making a 
result which shal have full contrast difficult to obtain. 
To get over this a little bread crumb may be scattered over 
the front of the paper and gently rubbed in all over with 
the palm of the hand, and then carefully brushed off again. 
In most cases this is all that will be needed: but if it is 
insufficient it may be supplemented with indiarubber. 
Rubber must be used carefully, however, as it will easil 
damage the surface of the paper, whereas no such risk is 
run when bread is used. o remove grease a few pieces 
of clean blotting paper should be put on each side of the 
grease mark and pressed with a warm iron. If this does 
not fetch it out the spot may be liberally painted with petrol 
or benzine and then blotted off. The darkness of a grease 
spot, it should be borne in mind, is nov an actual discoloura- 
tion, but is due to the grease rendering the paper more 
translucent, so that we see through it to what is behind. 
E backing up the grease-spotted paper with some perfectly 
white substance the spot will almost disappear. If the 
original is creased, it may be placed between damp blotting 
paper for а few minutes, ша then, putting dry blottin 
paper on each side of it, it may be ironed. Another metho 
of copying a creased original is to make it quite wet, 


INDOOR 
PORTRAITURE. 


PREPARING AN 
ORIGINAL FOR 
COPYING. 


squeegee it to a clean sheet of glass, back it up with some 
wet paper to prevent it from drying too rapidly, and copy 
it through the glass. An origi on thin paper wit 


printing on both sides of- it is best copied by being backed 
up with black paper, as this makes the printing on the 
back much less conspicuous. 
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When a wooden bench is set aside for. 
photographic work, a very suitable covering 
for it will be found to consist of a sheet of 
linoleum. It should be carefully stuck 
down, for which purpose a thick cream of 
shellac in methylated spirit makes an excellent adhesive, 
and when this is quite dry the edges may be rounded off 
with a sharp knife and the surface given a good dressin 
of beeswax and turpentine well rubbed in and polish 
off. This will waterproof it and also prevent a good deal 
of staining, though, as some is inevitable, it is best to use 
a dark coloured fino. After use it should be wiped dry, 
and if the waxing and polishing are repeated every few 
months it will last in good condition for years. 

+ + + 
One of the most efficient waterproof 
A GOOD WATER- varnishes is made by dissolving celluloid in 
PROOF VARNISH. acetone, amyl acetate, or in a mixture of 
those liquids. А convenient N is 
that of equal parts, scrap celluloid being added until the 
solution is fairly thick. Old film пса with the gelatine 
coating: removed by soaking in cold water for a few days 
and then scrubbing with a stiff brush, will serve. They 
should be cut up into fine shreds to facilitate solution, and 
the bottle well shaken from time to time, until all its a 
tents are liquid. This thick solution is merely diluted wi 
the mixed solvents until it is of a convenient strength for 
use, and the varnish is then filtered through a tuft of cotton 
wool into a well-corked bottle. If there is any difficulty in 
getting acetone and amyl acetate, the solution may be made 
with alcohol and ether. The celluloid should be soaked. for 
a few days in methylated spirit, and then methylated ether 
may be added until it dissolves. The thick solution may be 
thinned down with equal parts of spirits and ether and 
filtered as just described. This form of the varnish dries 
more quickly than the other; but, as а consequence, it has 
io be kept in a very well-corked bottle. 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Full instructions enclosed. 
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THE TOPIC OF THE WEEK 


` MODIFYING A NEGATIVE WITHOUT RISK: The danger of rewetting—intensifying or reducing 


NS » NE of the marks which distinguish the old 
OJE experienced hand from the beginner is 
his reluctance, having once got a nega- 
tive fixed and washed and dried, to 
meddle with it by the application of any 
process which involves rewetting. The beginner has 
a belief in the virtues of reduction and of intensifica- 
tion which will ultimately be shattered by experience: 
the expert knows that not only are the improvements 
which they can effect very limited in character, but 
that they also involve risks which it is unwise to run 
in the case of a negative which is valued and cannot 
easily be replaced. 

There is no need to expose a negative which is too 
dense or too thin to any such risks at all, and if it 


is really treasured any increase or decrease in contrast 


which it may require should be got by means of 
duplication. This brings with it the additional 
advantage that if the operation is carried too far or 
not far enough it may be repeated with the necessary 
modification ; so that in any case we are left with the 
original negative unaltered, and at the worst we are 
only where we were when we started. 

We may take as the simplest case that of a negative 
so opaque that it is quite a business to get a print 
from it at all. We have seen negatives which were 
of this kind, but which did not call for any alteration 
of their gradation. They were like properly exposed, 
properly developed, negatives, with a semi-opaque 
screen laid.on top of them. No chemical reducer that 


by making a duplicate negative—by contact or in the camera—transparency plates not needed. 


we know of could be applied in such a case with the 
certainty that it would remove the general deposit 
without affecting the gradations of the picture. Ferri- 
cyanide and hypo would increase the contrasts, at any 
rate at first, while if allowed to act long enough it 
would eat away the finer details in the shadows and 
generally weaken the image.  Persulphate also is of 
no avail. But by making a positive on any ordinary. 
plate, either by contact or by copying in the camera, 
and then, by a repetition of the process, making a new 
negative from this positive, it is not difficult to get a 
result such as we are supposing is required, in which 
there will be no appreciable loss of gradation, the 
contrast will remain unaltered, while most, if not all, 
of the general veil will have.been eliminated. 

If, instead of this, the original negative is one in 


which the contrasts are too great, we can lessen them 


by carrying out exactly the same series of operations, 
but not developing the duplicate negative quite sQ 
far: or, if the contrast is to be increased, we may 
push it devglopment further. If a great alteration 
in density is called for, then both positive and second 
negative may be more. fully or less fully developed, 
as the case may be. We may even intensify one or 
both of them to build up sufficient contrast: but it 
should not be necessary at any time to reduce either. 

One of the mistakes sometimes made in carrying 
out these operations is that of using transparency 
plates for the purpose. These plates have their 
advantages when we are making positives to be seen 
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direct or in the lantern. They are designed to give 
clean bright pictures, which are then what are 
required. But in a positive which is to be the basis 
of a second negative, and, in that second negative 
itself, clean bright pictures in the lantern-slide sense 
of the term are not what we want. They should be 
free from fog, of course, but that is all. Everyone 
knows the disappointing results which are given by 
“pretty " negatives: and how the negative which has 
deposit more or less all over it yields a far better result 
than the one with clear glass shadows and the generally 
bright and distinct appearance which we associate 
with a lantern slide. Hence it is better to use for 
both purposes a plate of the ordinary kind. It may 
even be a fast plate, a self-screen, or an ortho- 
chromatic. There is no particular reason why any 
material of this kind should not be used for the pur- 
pose. It is better for both positive and negative that 
whatever plate we use should be backed. 

If the new negative is to have greater contrasts than 
the original, it is a distinct help to this end to make 
both not by contact but by means of either the camera 
or the enlarging lantern, whether the new negative is 
to be the larger or not, since this method in itself gives 
increased contrast. But this is not a necessity; as 
contrast can be accentuated by full development, with- 
out any other aid at all. 

There is one point in work of this kind, how- 
ever, on which stress must be laid, and that is on 
correct exposure. If there is any uncertainty, it should 
be found bv exposing a trial plate in strips, so as to 
find out what will be best. It does not make any 
difference to the exposure, whether we wish the new 
negative to have more or less contrast than the old 
one. The time of exposure should be the same in any 
case: the difference is got by carrying development to 
a different stage. i 

In our own experience we have always found it best, 
unless a great increase in density is called for, to make 
the transparency as nearly as possible a replica of the 
original in gradation, obtaining the desired modifica- 
лоп in contrast by varying the development of the new 
negative, but one soon gets to know the kind of pro- 
cedure necessary in any particular instance to bring 
about the alteration that 15 required. W.D. 


Q N another page this week a correspondent raises 


an interesting point in connection with lenses 

of the very rapid and medium rapid kinds 
respectively, and gives it as the result of his own trials 
that a verv rapid lens stopped down requires a shorter 
exposure than a lens of medium rapidity of which the 
full aperture is of the same f/ number as the stop in 
the faster lens. It has long been recognised that the 


A2 


PHOTOGRAPHY. May 30th, 1917. 


very rapid lenses when stopped down have the adwant. 
age in evenness of illumination ; but that the difference 
should have an appreciable effect upon the exposure 
is new to us. It is likely, at any rate, that it would 
only be observable if the lenses were being used 
at a wide angle; although whether the picture itself 
actually included a wide angle, or whether while the 
angle included was only a comparatively narrow one 
the front was much raised so that the edge of the field 
was utilised, would amount to the same thing as far as 
this particular characteristic is concerned. We shall 
be glad to know if any other of our readers have 
noticed anything of the kind. | 


Lines of Blisters. n 


In our issue of May 16th, a correspondent, Mr. 
Angus Moultrie, drew attention to a defect in bromide 
paper, which, in spite of the many tales of trouble 
which we hear, is a fresh one. He has been getting 
blisters, which have been arranged in perfectly straight 
lines parallel to one or other of the sides of the sheet. 
It would be interesting to know what view is taken 
by the makers of the paper: as the facts seem to point 
to some structural weakness in the paper base; and if 
that is the case, they have no doubt heard of the same 
thing from others. It must be remembered that at 
the present time the recognised sources of supply of 
the raw materials used in photographic manufacture 
have to a large extent failed, and the problem of mam- 
taining not merely a perfect product, ,but one identical 
in character with what they have put on the market 
in the past,.has become exceedingly difficult. It 15 
surprising to those who know the actual facts how 
well this has been done. 


Spoiled Chemicals. 


At the opening of another photographic season it 
may be well to pen a few words of caution against the 
sacrifice of any valuable material by using it with 
chemicals which we cannot be sure are in good condi- 
tion. Some photographic preparations keep in work- 
ing order indefinitely, but there are others which do 
not, and in this category cóme all developing solutions 
and some of the dry products also. The rate at which 
they deteriorate varies, not only with the substance, but 
with the way it was made up and has been kept. For 
instance, some developing solutions made up Six 
months or more ago strictly to formula, using boiled 
water, etc., and put into well-closed bottles which have 
not since been opened, might be almost as good as 
on the day on which they were made; whereas the 
same solution in a bottle which has been repeatedly 
opened and latterly has been less than half-full, might 
have become quite useless. A list of such solutions 
and their keeping properties would not be of much 
service, as the whole thing would have to be too con- 
ditional. The better plan is to make an exposure on 
some unimportant subject, or a trial print, and test the 
liquid, if there is any doubt about it. The actual 
value of developer in stock is generally very small 
compared with that of the material with which it is 
to-be used, so that in default of a test which will satisfy 
as to its condition, it is more economical to throw it 
away than to risk spoiling anything else in the attempt 
to make use of it 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
. materials to the packing of the finished product— 
you would realise why Velox is a good paper. 
But—to realise fully how good Velox is, you 
must actually use it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., Kingsway, London, W.C. 2. | 
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PERFECT 


What the 
Germans think 


of Aldis lenses 


is of small note. What we do 
greatly appreciate is the high | 
regard that British photographers | 


RESULTS. 


| 
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NO CHEMICALS 


are required, and the 


| BETTER 
have for these famous lenses. RESULTS 
It was not always thus: German lenses at one | | obtained by developing 
time were thought by many to be better than in Dish or Tank acne 


British, but true merit tells in the long run, 
and ALDIS lenses are now recognised as | 
being absolutely unsurpassed for value. | 


ing to the AZOL TIME 
and TEMPERATURE 
TABLES surpass those 


obtainable by unscien- 


tific haphazard methods, 


Is your lens an 
Aldis or German? 


If it is of German make sell it and, at the first 
opportunity, buy an ALDIS. After the war 
we shall hope to meet all demands for ALDIS | 
lenses, so there will be no excuse for you to 
buy a German lens (or German lens in disguise) - 
whilst you can get a better ALDIS at a pens | 
price. Every ALDIS lens carries a guarantee | 
that it is capable of producing the best results. 
All our four-five lenses are guaranteed to be 
equal in every way to the highest-priced four- 
five lens obtainable. | 


We cannot supply just now, but are always willing to send 
our excellent (free) booklets. A postcard will bring them. F REE 


| A | Great Lens Factory, 
a B А SPARKHILL, B'HAM. 


3 ounces, Concentrated, 1/6. 


— — 


Correct Development“ 


booklet gratis. 


JOHNSON & SONS, 


Manufacturing Chemists, LTD., 
Cross St, Finsbury, LONDON. 
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The Adaptability of the Bye to. the Illumination. 
| А Communication from the Eastman Research Laboratory. 


Amongst the many activities of the Kodak Company, one of the most far-reaching has been the establishment at 

Rochester N. V., of a Laboratory for Research, which deals with the scientific bases of photographic operations without 

that immediate and direet reference to utilitarian objects which has hampered and rendered futile so many such insti- 

tutions in the past. We have already had occasion several times to refer to some of its publications, and hope to do so 

in the future also. The following has a very direct bearing upon photography, both with reference to good vision in 

the dark room and to the estimation of the brightness of the image on the ground glass. We condense it slightly from 
our contemporary the Australasian Photo Review.’’—Ed. 


with an amount of light that produces neither 
strain nor fatigue. It is governed by the amount 
of light reaching the eye, which, in turn, has to 
do with intensity, distribution, and colour. The eye is 
like а camera, in that it has a lens, a sensitive surface, and 
& box between the sensitive surface and the lens. The 
camera, however, differs from the eye, 
in that. à camera exposes its film for a 
limited time: if the subject is dark 
the exposure is long, and if it is light 
the exposure is short. The eye, on the 
other hand, has to be exposed all the 
while to the brightness of the scene 
that is being recorded. The sensitive 
material in both the camera and the 
eye is necessarily destroyed by expo- 
sure; otherwise we should never know 
what was happening at all, since no 
image would be produced. In the 
camera it is destroyed or altered once 
for all, and the exposure has to be 
calculated, so that the necessary extent 
-of alteration is produced. In the eye 
e sensitive material is created by the 
body as it is destroyed, and the amount 
‘of the sensitive material, or the sensi- 
tiveness of the eye, is adjusted accord- 
ing to the brightness of the light 
It is as if the camera, instead 
of giving a variable exposure, gave a 
fixed exposure, the sensitiveness of the 
material itself being altered according 
to the light. 
. The eye adjusts itself in the range 
of 1,000,000 to 1, and may be roughly 
divided into four levels of brightness as 
follows: (I) The brightest—bright sun- 
light on a white surface; (2) the indoor 
'sverage of illumination during the 
day, which is only one-hundredth ot 
the brightness of bright sunlight out- 
side; (3) the average artificial illumina- 
tion indoors at night, which is one-hundredth of that indoors 
in-the daytime; (4) the level illumination at night outside, 
which is one-hundredth of that indoors at night. We thus 
“зве that out of doors at night it is roughly one million 
times less bright than out of doors in bright sunlight. If 
‘could imagine a pair of scales that would weigh anything 
om a ton of hay to a marble with equally high precision, 


OOD seeing is the degree of sharpness by which 
we observe contrasts and definition in detaii, 
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and would swing perceptibly to the weight of a fly's leg, 
we should get an idea of the range over which the eye 
operates. 

The brightness of objects seen by the eye depends upon 
its sensitiveness. We therefore speak of lighting in terms 
of comparative brightness or conditions of light. The 
actual brightness of an object is relative to the brightness 
it produces. An illuminated head light makes а feeble 
flicker at midday compared with its 
brilliancy at midnight. 

In order that the eye may adjust its 
sensitiveness, there elapses a certain 
@egree of time after the change in the 
brightness level of the objects around, 
во that the eye has to take a certain 
time to adapt itse]f. The iris diaphragm 
in it shuts and opens almost instan. 
taneously to make a protection while 
the retina is adjusting its sensitiveness. 
In adapting itself to a small change, it 
acts quickly, but when going from 
bright sunlight to darkness it requires 
about half an hour to adapt itself almost 
completely; total sensitiveness, how- 
ever, is not reached until the end of an 
hour or so more. Where the contrast 
is less severe, as in passing from a 
room brightly lighted by artificial 
illumination to a dark room, the time 
of adaptation is considerably less—about 
five or ten minutes. The sensitiveness 
of the eye when coming from darkness 
into sunlight decreases for about an 
hour. It is found experimentally that 
the retina takes longer to grow in 
sensitiveness than it does to lose sensi. 
tiveness, so that if a light varies 
rapidly frém bright to dark the eye 
loses sensitiveness as the light becomes 
brighter, and does not recover so much 
as the light becomes darker, so that 
you get a diminishing sensitiveness 
when there are alternate bright and 
А dark periods, as when passing along a 
street at night that is lighted by street lamps. 

In viewing\or focussing interiors, the best results will be 
obtained if the eye is stepped down from the high lights 
through the half-tones to the dense shadows, giving it an 
opportunity to accommodate itself to the steep drop in 
intensity between the extremes. It will perform its work 
quicker and with less fatigue than if the change is made 
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direct from the highest to the lowest—the detail will appear 
more quickly, and the eye will be sufficiently accommo- 
dated to work at maximum efficiency. | 

Lighting contrasts vary considerably in living rooms, 
work rooms, and offices; but the sensitiveness of the eye 
to contrast has а wide working latitude, and, if exacting 
work is not being done, the general brightness may vary 
from one to а hundred degrees without discomfort. Where 
the work demands close attention, the best possible adjust- 


ment of light should be made—one that is equal to good 


interior daylight lighting must be maintained or created by 
artificial illumination. 

The retina resembles the photographic material in another 
respect, in that it can only render a certain limited range 
of contrasts; and if the contrast is too great for the eye 
to be able to bear it, discomfort is produced. In the same 
way, a glare spot, which is an area of excessive brightness, 


makes the eye very insensitive to other objects, which is 


very important in dark room lighting. On entering a dark 
room we “get our eyes much more quickly when we try 
to pick out objects than if we merely close the eyes—a 
common practice. If instead of stepping immediately from 
a bright illumination into a darkened room, closet, stairway, 
motion-picture house, etc., a pause of only a few seconds 
is made, the eye will adjust itself sufficiently so that we 
can proceed without any risk of stumbling or of bumping 
into objects. 

Contrasts are almost entirely due to two causes: dif- 
ferences in reflecting power and depth of shadow. Shadows 
also tend to depress the sensitiveness of the eye. Excessive 


` contrasts should be avoided for the reason that the eye has 
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not been sufficiently developed to accommodate itself to 
them. The contrasts out of doors seldom exceed 20 to 1 
in ratio of brightness. 7 

Where contrasts must exist, as they do in dark rooms, 
every endeavour should be made to reduce the ratio oi 
contrast to the lowest figure. This can be done by cutting 
down the necessary bright light to the least power that is 
consistent with efficiency, and by having an indirect safe 
light giving all the light possible consistent with safety. 

Contrasts are created by bright lights, and bright lights 
are brightest when we look directly at them. A bright 
light deflected to the dark room sink, or bench, would still 
be as bright as it was before, but it would not appear 
so, and the eye would not be subject to the constant strain 
of adapting itself to an alternating brightness and darkness, 
not to mention the loss of efficiency. АП lights should be 
kept out of the line of vision. Clear glass electric light 
bulbs should never be used in the dark room. They create 
very strong glare spots, and should be replaced by frosted 
bulbs, if they cannot be replaced by an indirect method of 
lightihg. Quick changes in brightness should be avoided as 
far as possible. While they may merely produce discomfort, 
they can also produce temporary, and even permanent, 
injury to the eye. Glossy finishes to woodwork, walls, etc., 
are another source of glare, and should be eliminated. Аз 
contrasts increase in intensity, the eye instinctively demands 
a higher level of general illummation, which means that 
the eye seeks a compromise between the extremes of light 
and dark. The dark room should be neither unduly dark 
nor should it have any bright spots, safety and efficiency 
considered. 


Engineering Photography: Dealing with Heavy Machinery. 


Е who wish to have photographs made of 
their productions are often by no means alive to the 
difficulties of the work, and do not seem to understand 
that, because one can walk all round а machine and 
see its various parts, it may not be possible to photograph 
it to show them. Space is often very limited, and а wide 
angle lens, with all its drawbacks of violent perspective and 
long exposures necessitated by much stopping down, 18 
unavoidable. It is much if one can get the painting modified 
to suit photography, and that is often the most that can 
be done. | | 

In such cases the choice of position for the camera may 
be very limited. In some recent work in a crowded shop 
I was fortunate enough to be able to have my outfit slung 
from the travelling crane, and so got a picture of a marine 
engine which from no point available on the ground floor 
could be seen without interruption. The size of the object 
did not allow any control in position at all: it had to be 
taken as best it could. Ву working with a camera some 
twelve feet from the floor, using a lens of medium angle 
and dropping the front, a view was obtained which gave 
satisfaction. In another case the only possible position for 
the camera was outside the shop altogether, some window 
frames being removed to get a clear view. 

Getting light into the shadows is exceedingly difficult at 
times. The shop itself may be а mere mass of black 
machinery and the floor as black as the rest. Something 
сап be done by covering as much as possible of the ground all 
round with old newspapers, which serve to reflect light up 
to the underneath surfaces, which are always the worst. 
Magnesium ribbon burned close to the ground is helpful: 
but a whitewashed board should be put below it and another 
between it and the lens, both to shield the latter and to 
economise ribbon, as with large objects a good deal is 
needed, owing to the distance which it must be from the 


part which is to be illuminated. А bucket of whitewash 


emptied on the ground makes a fine reflecting surface when 
the objections to its use can be overcome. 

An unexpected difficulty sometimes arises from the vibra- 
tion due to the machinery and shafting. This means that 


Аб 


the only chance of doing the work is during а mealtime'or 
possibly at the week-end. The use of separate motors for 
the different machines has lessened this trouble, but it is 
still almost prohibitive in some places. I have had to use 
three cameras exposing in all simultaneously in order to 
make the most of very limited opportunities : and the same 
reason makes it important to have lenses that do not call 
for extreme stopping down.  Exposures must be full, as 
detail is wanted everywhere. It is more necessary to have 
it than to get full contrasts, as it is usual to work up the 
photographs a great deal, and contrasts are more easily put 
in or emphasised than are details. J. H. NUTTER. 
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Ап Imperial 
Editorial. 


Men wear their paths in life as rivers 
wear their beds. Frequently it takes 
nothing short of a flood or a landslip to 
change their course ! 


The amateur photographer gets into 
just as many ruts as anybody else; and 
some of them are bad ones. 
becomes a matter of habit—habits of 
thought, ways of setting about things, 
set formule, rule-of-thumb, stereotyped 
subjects and styles, neglect of reading, 
neglect of keeping up-to-date. All these 
grow to be part of your photographic 
routine. It seems inevitable. 

But don’t be a machine. Get out of 
the rut—abhor it as you would a yawning 
grave! 

Just sliding up and down in a rut 
connotes a decay of originality and of 
efficiency. It makes for sterility in 
performance. The far-seeing photo- 

. grapher will recognise this human frailty 
and fight against it. In everything we 
o, or have to do, photography the 
hobby joyous included, the biggest and 
most continuous good work has been 


. done by men who knew the dangers of 


the rut—men who refused to lull initia- 
tive and stifle ambition by falling into 
one-day-like-another habits. 


A successful business man once said 
that the best way to get out of a rut is 
to ''take a day off and think." That 
seems quite good advice. If you, friend, 
are in any sort of a photographic rut, we 
here propose that you take a week off 
photography, and think. 


Let us help you to think: help you to 


get out of whatever rut you are im. 
Simply write us a postcard, and we will 
forward to you very soon the newest 
book there is on Photography for 
Amateurs. It is packed with more 
special articles than any one issue of a 
photographic journal, it contains a 
splendid variety of hints and ideas, 
facts and formule, all of a fresh and 
interesting character, and it is illustrated 
with examples of photographs done by 
people who are not in ruts. Now, 
friend the reader, for the sake of your 
1917 photography, take pen and postcard 
quick, and ask us to send you, free, our 
new Imperial Handbook. 


THE IMPERIAL DRY PLATE Co., LTD, 
CRICKLEWOOD, LONDON, N.W 4. 
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in WAR. 


GREAT NOVELIST'S THRILLING NARRATIVE. 


The entire nation will thrill with 
admiration of  aero-photographers now 
that the story of photography in this 
great war is beginning to be told. 

It has fallen to no less а writer than 
Mr. H. G. Wells, the world-famous 
novelist and thinker, to describe for the 
first time in any detailed manner the 
wonderful work at present being done 
by the intrepid flying-men photographers 
on the West Front. 

Quite the most thoughtful book on the 
war that we have lately read, War and 
the Future," is a masterpiece of the 
great novelist's happy method of think- 
ing aloud." Moreover, as readers of 
Mr. Wells will understand, he is the 
possessor of a genius for descriptive 
writing that gives to any scene por- 
trayed by his facile pen a vivid actuality 


The new book is pnblished by Cassel] and Co., and 
may heartily be recommended to апу of our readers 
in search of a really useful aud authoritative descrip- 
tion of the wur on the Britieh, French, and Italian 
fighting fronts. 


Mr. Wells sees in the revolution of 
war-making methods which hag come 
about in the last three years a clear 
vision of lasting Peace for a future 
Earth. Only a few great, rich, and 
industrial nations will henceforth be 
able to make such expensive and mechani- 
cal war as we now know.  Uncivilised 
nations that attempt war will be wiped 
out! The four or five great nations then 
shall police the future world, which will 
be a series of great republics under the 
dominion of one king only—and that king 
God. hat a wondrous kingship to 
imagine—what a world may be! 


Of modern war Mr. Wells says: 

Infantrymen with automobile transport, 
lentiful machine guns, Tanks, and such- 

ike accessories : that is the first Arm in 
modern war. The factory-hand and all 
the material of the shell route from the 
factory to the gun constitute the second 
Arm.  Thirdly comes the artillery, the 
guns and the photographic aeroplanes 
working with the guns." 

Now listen to Mr. Wells on what he 
actually has seen: Such German 
machines as are up are put down by our 
fighting aviators. These fly high; in 
the clear morning blue they look exactl 
like gnats they take their 
machine guns over the German lines, 
and the German anti-aircraft guns begin 
to pattern the sky about them with little 
balls of smoke.,. . Close after the 
fighting machines come the photographic 
aeroplanes, with cameras as long as & 


man is high, flying low—at 3,000 or 4,000 
feet, that is—over the enemy trenches. 
These the ‘ Archibald’ leaves alone: it 
cannot fire a shell to explode safely so 
soon after firing; but they are shot at 
with rifles and machine guns. They do 


not mind being shot at; only the petrol 
tank and the head and thorax of the 
pilot are to be considered vital. They 


will come back with forty and fifty 
bullet-holes in the fabric. They will go 
under this fire along the whole length 
of the German positions, exposing plate 
after plate; one machine will get a 
continuous panorama of many miles, and 
then come back straight to the aerodrome 
to develop ita plates. . . 

Within an hour and a half after the 
photographs were taken the first prints 
are going into the Bureau for the 
Examination of Photographs, and are 
thoroughly scrutinised and marked.“ 

Mr. Wells then explains how these 
wonderful photographs are used—but for 
that we must refer you to this most 
interesting new book. The fact is that 
by means of the aero-photographs our 
guns are able to locate enemy batteries, 
regiments, machine gun emplacements, 
trenches, far behind anything visible 
even to our men in the front trenches. 
The British guns then аге “ laid ” on spots 
indicated in marked and numbered maps 
by the photographs, aud in less than a 
couple of hours after the brave air- 

hotographer hands in his plates new 

erman batteries and trenches are bashed 
and battered into a dusty conglomeration 
of earth, stones, iron, and—German 
blood. That is war up-to-date! 

Marvellous work is being done in this 
war by the aero-photographers. And 
now for a technical note, that must 
prove of vital and compelling interest to 
every Duc ogr dpher who reads this page. 
It is ighly important news from t 
point of view of the amateur photo- 
grapher, though we have no desire unduly 
to exploit it. It is of real advantage to 
you that you should know, and then form 
your own conclusions. 

Now, in the aero-photography used for the war, no 
plates but those of the highest possible quality end 
reliability are worth using. No plates could possibly 
be too good for this work. Imperial Plates are being 
used by British flying men. Imperial Plates provide 
the very highest quality and uniformity. 

Now, friend the render, does that suggest the plate 
quality and reliability you, too, need, or does it not? 

Remember: the Imperium, Plates you can at once 
Quality. "Why not decide henoeforth to tse Imperia) 
uality, now? Please remember every message in 
Dis page—quality does count in s dry plate. ^7 
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NEEDS FIXING 
ONLY. 


The “Matt” Surface. 


\ ; 

OR a real artistic finished result | 
there is nothing quite like the 
MATT Surface. It gives one that 
feeling of quiet satisfaction — of 


something ^ accomplished — that SAMPLE PACKETS 
something being more delicate, 6 c d ЕР | TE 
66 SSOrie sam pie аскеї5 

тоге refined, more near the Pro- PAGET S ELE TONING | 
fessional” effect than anything you PAPERS, all of which contain 
have done before. | ° the “MATT” SURFACE, 
: can be obtained direct from the 
oc | Ў | makers at a charge of Fourpence 
This is due to the paper being a for Quarter-plate, or Eightpence 
„Paget, and the surface a Matt.“ Rae esse 


PAGET MATT“ 


Self-Toning Paper can be purchased 
at popular prices from nearly every 
Photographie Dealer in the Country. 
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EFORE beginning to write about 
this week's illustrations, I crave 
permission to repeat an announce- 

ment already made on this page and 
elsewhere. Prints are not forwarded 
direct to me for criticism. І select 
the Causerie pictures from those left 
over after the competitions have been 
judged and the successful prints taken 
out: so that the only prints which 
reach me, and therefore the only prints 
which can possibly form the material 
for а Causerie, are those which have 


been entered for competitiong 
* * * * 


The author of Portrait has 
intentionally or otherwise— 
managed to infuee into his | 


picture a curious effect of 
impressiveness. At the risk 
of seeming cruel, one's 
verdict might almost be 
summed up thus: A photo- 
graph which contrives to 
look more important than it 
really is. The reproduction 
may possibly make this 
judgment sound both harsh 
and unjust. For the re- 
production will obliterate 
much of the bad technique 
which is manifest in the 
original as it lies beside my 
writing-pad. 

“Intentionally or other- 
wise: it was not without 
reason that I inserted this 
quahfying clause in my in- 
troductory sentence. Again 
and again I have run across 
prints whose effectiveness 
was visibly the outcome more of luck 
than good guidance. There is pro- 
bably not a button-pusher in the land 
who has not produced at least one 
triumphant pictorial success. (If he 
only recognised it when he saw it, 
which, comically, is not always the 
case!) That is why a mere art 
expert's" criticism of photographs is 
often so disconcerting and, indeed, so 
unprofitable. | 

he said expert, confronted by 
Portrait, would probably praise it, 
oblivious of its areas of gross under- 
exposure. Well and good. I also 
might find myself praising a photo- 
graph displaying similar or even 
greater areas of under.exposure. It 
might be (I say, it might be) a 
specimen of the one case out of a 
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Portrait. 


Concerning some Photographs by Bezinners. 


By ‘The Bandit." 


"Critics ? —appalled I venture on the name, 
Those cut-throat bandits in the path of fame." —BURNS. 


The prints published below are selected from our latest competitions. 


We are unable to 


forward prints to The Pandit ſot criticism. The conditions under which prints alone 
are criticised will be found each week under the heading ‘Queries and Replies 


hundred in which under-exposure was 
an essential of the  photographer's 
intention. Patches of  featureless 
black might be of £he very essence 
of the pattern of his composition. 
The evidence might all point to the 
supposition that the under-exposure, 
being deliberate and being judicious, 
was actually the fruit of good rather 
than of bad technique. 

But, if so, good. technique in the 
ordinary sense of the term would in- 
evitably characterise the other features 
of the picture. For instance, though 
notable for- its under-exposure, it 
would not be notable for 


for unsuitable printing, ragged trim- 
ming, or unevenness of colour. Now 
„Portrait, in the original, is an 
atrocious colour. It has been toned 
by one who does not know how to 
tone and, who has produced that 
jaundiced, indescribable red which 
overspreads а  p.o.p. dropped by 
accident into the hypo bath. The 
edges of his print, moreover, are 
silver-stained, and the shadows slightly 
solarised. 

Our aforementioned expert, oblivious 
of the significance of these purely 
photographic danger-signals, and con- 
centrating on the compositional merits 
alone of Portrait, could perhaps 
award  ''Portrait" a prize in a 
contest in which no camera-using judge 
would ever dream of coming to such 


pinholes, 


By G. A. Bracey. 


а decision. So it will be understood 
that when I used the phrase inten- 
tionally or otherwise in speaking of 
this picture's impressiveness I was 
“hedging because my knowledge of 
the íns and outs of the medium gave 
ше only too good reason to be cautious, 
where a non-photographer would have 
been rashly enthusiastic and credited 
" Portrait's" author with gifts he 
perhaps does not possess. | 

When all is said and done, ''Por- 
trait is (1) good in so far as its 


structure is strong, its lighting 
dramatic, and its subdual of dis- 
tracting detail excellent; and (2) is 
bad in so far as it is under- 
exposed, unsharp  (appar- 
ently unintentionally), and 


badly toned. | 

Let me admit quite 
frankly that if the author 
of Portrait knew how 
to make a juicy (and in 
places slightly — ''con- 
trolled ") enlargement of it, 
and presented it in effective 
fashion, I should not be at 
all surprised if an exhibi- 


tion jury overlooked the 
sheer impossibility of its 
shadows and gave it an 


honoured place on the line. 
Such is the freakishness of 
the pastime called photo- 
graphy. There is no doubt 
in my mind that the merits, 
such as they are, of Por- 
trait are a fluke. Similar 
flukes frequently make a 
hit in shows or competitions. 
The test of their producers is whether 
they follow up the success or not. 
Some small part of the pictorial 
effectiveness of Portrait is contri- 
buted by its slight diffusion. Неге 
again we have а quality which mis- 
leads the non-photographic expert (if, 
as is sometimes the case, he has pro- 
gressed far enough in photograph- 
criticism to be aware that unsharp 
definition can be a merit at all). The 
photographic critic, faced by an un- 
sharp print, automatically—indeed un- 
consciously—asks himself whether the 
author meant it to be unsharp. If the 
unsharpness was palpably not meant, 
then it is plain that it can scarcely be 
classed as one of the picture's virtues. 
Every reader, not absolutely at 
the novice stage, will know that 
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unsharpness may be brought about by 
two mistakes—or even by a combina- 
tion of the two—the first being wrong 
focussing, and the second shaking of 
the camera at the moment of 
exposure. (А kind of counter- 
feit of the latter occasionally 
occurs through the paper shifting 
behind the negative during print- 
ing.) Both of these blemishes are 
readily detected by the experi- 
enced eye. Wrong focussing as a 
rule betrays itself by the pre- 
sence, in some part of the scene, 
of something which is sharp when 
it need not be, while the thing 
which should have been sharp is 
fuzzy. Camera-shaking is known 
by the double image it produces. 
In neither case can the photo- 
graphic critic bring himself to 
admire the results of a mistake 
even when, by chance, those 
results happen to exhibit a sort 
of beauty. Fishing,“ for in- 
stance, a bright and dainty land- 
Scape, which at first glance 
intrigues us by the manner in 
which its glittering detail has 
been slurred over and massed, 
owes almost all its factitious 
charm to the circumstance that 
its taker joggled his camera. I 
rather fancy that his focussing 
was almost as shaky аз his 
hand. But that is by the way. 
Furthermore, our suspicions as 


to his pictorial deftness are con- The Steps. 


firmed by his placing of the 
figure at the extreme edge of the 
plate. When you take a fishing scene 
you do not (if you know your busi- 
ness) situate the fisherman at a spot 
where he is in peril. of 
being cut out bodily by 
the trimming-knife. If 
(as the title implies) he 
is the principal object, it 
is fatal to loeate him in 
one of the least prominent 
positions in the scene, as 
though he were something 
to be ashamed of and 
to hide. 

These reflections—which 
arise instantly, and un- 
sought, in the mind of 
any critic who would like 
very much to write about 
“art,” but who cannot 
forget that he is also a 
photographer—mar our 
pleasure in the sunny and 
genial spaciousness so 
notable in “Fishing.” 
Reluctantly we perceive Fishing. 
that its pictorial beauties, 
like those of Portrait,“ were, in all 
probability, fluke beauties, due not to 
skilled control of the medium and the 
apparatus, but, alas! to their lack of 
control: not to direction, but to mis- 
direction. 

“A Beauty of Nature” contains 
some capital tone value rendering. 


AIO 


PHOTOGRAPHY. May 30th, 1977. 


There is softness ip the planes of 
distance; and though the waterfall, 
like most photographed waterfalls, re- 
sembles combed cotton-wool rather 


than liquid, its whiteness makes a 
werfully effective high light against 
e foil of the tender atmospheric 
greys beyond. The big foreground 


By Sergt. F. Meakins. with his technique. Such 


shadows are too heavy, yet in spite 
of them, and in spite of the common- 
placeness of the theme (for waterfalls, 
as I have pointed out before, are 
fated to be commonplace), ‘‘ A Beauty 
of Nature”, might be proffered as a 
goodish example of delicacy, of gentle 
perspective, and of broad landscape 


By D. Taylor. happen to agree in temperament 


massing. I say it “might” . but 
when we perceive that the original 
print is not trimmed, so that (though 
submitted for an open competition) 8 
its untidy rabbet edges still dis 
figure it, and when we also note J 
—we cannot help noting !—that 
too very blatant  finger-marks 
occur right in the middle, it is 
clear that A Beauty of Nature” 
is, ten to one, another fluke. 
The man who does not know | 
enough to trim his print, and who | 
smudges his work with dirty f 
finger-tips, is not the kind af 
man to whom delicate atmos- 
pheric perspective апа subtle 
tone value renderings can be 
credited. The machine got them, 
not the machine’s owner. 

I clese with a print called 
“The Steps," which will pm 
bably reproduce in such a mannet 
as to look the worst of the 
quartette. Nevertheless it is the 
best. For it is the only one the 
pictorial merits of which» are 
unquestionably intentional, ; 7, 

We may or may not like its 
softness, we may or may not 
like its naive yet slightly 
precious subject, we máy or | 
may not like the composition, | 
with its bold tree and quaintl 
placed little figure. If we 
not like these features, then that 
merely shows that we do not 


with the photographer, it does 
not show that the photographer was 
mistaken. Inasmuch as it is p 
that he meant them all, he did mot 
fluke them. If we do like them, then, 
it is he—and not some 
technical or artistic error 
of his—which must re | 
. ceive the credit. | 
The internal evidence | 
is conclusive. To begm | 
with, the technique of Ше 
print, as а print, is 
irreproachable. It has been | 
sprucely masked. It is | 
toned—and evenly toned— | 
to a pleasing sepia, а | 
colour never arrived at | 
by the bungler. And 
although perhaps slightly | 
under-exposed, the  nega-| 
tive is a clean one— | 
no streaks апд messi- 
nesses and pinholes. and 
fogging. | 
Here, then, is a photo- 
grapher who takes pains 
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being the case, it is safe 
to assume that the outwardly simple 
but actually rather elaborate com- 
position is no mere haphazard. colloca] 
tion of ingredients on the plate. Thef 
high viewpoint, the big tree Whose 
foliage so conveniently screens. а. ski 
which would otherwise have been al 
nuisance, the rhythm of the ste 
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White-washing the "Last Post’ 


(Lasr Posr—The last. bugle call before lights out). 


— 


Believe me, we had the rag of a lifetime 
a few days back. Some of the boys kidded 
Tomkins—a new arrival—to ask the R.S.M. 
for the tackle with which’ to white-wash the 
Last Post" Luckily I was on hand with 
my Vest Pocket Camera (purchased at Boats) 
to snap the incident. It was a sight ‘for the 
Gods! There was Tomkins, overawed and 
nervously tongue - tied, trying to ask for a 
white-wash brush and pail, while the Sergeant 
Majors jolly old face grew more rubicund 
every second until he finally exploded and 
annihilated poor Tomkins with an avalanche of well- 

. chosen phrases. The jolly little Camera was slick on 
time, so to speak, and I got the snap of my life. Take 
my word—there couldn't possibly be more handy, 
ready, reliable, neat or effective cameras than the 
range of Vest Pocket Cameras Boots have in stock. 
They snuggle away in your tunie pocket, never 
obtrude till wanted and then—it’s always on time. 
That you get one and enjoy the pleasures it gives is 
the earnest advice of the e 5 
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THE CITY SALE & EXCHANGE 


BARGAINS. IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


1-plate Sanderson, long extension, rack and pinion 
focussing, reversing back, rising, falling, swinging and 
extending front, fitted Goerz Celor double anastigmat 
lens, f/4.8, iris, in Unicum shutter, speeded 1-100th 
sec., time and bulb, complete with 3 dde, and case ; 
87 122. 
5x4 Thornton-Pickard Folding Ruby, long exten- 
sion, rack and pinion focussing, rack rising front, 
Omniflex rising, falling, swing and extending front, 
Thornton-Pickard focal plane shutter to 1-roooth 
sec., time and bulb, reversing back, 6 slides, in excellent 
condition, and a genuine bargain ; 817 17s. 64. 

No. 1a Kedak, focal plane shutter to 1-10ooth 
sec. and time, carrying any make of spool, 1a size, 
direct and reflex finder, rack and pinion focussing, 
long extension, fitted Cooke f [5.6 anastigmat lens, 
absolutely like new, and a genuine bargain ; $8 19s. 66. 

31x 2| Tropical Medel, Unar pattern, reversing 
revolving back, nee extension, rack and pinion 
focussing, rising front, fitted Ross f/4.5 Homocentric 
lens in Koilos shutter, speeded 1-300th sec., time an 
bulb, Mackenzie- Wishart slide, and 12 envelopes, 
absolutely like new; 812 178. 64. 

8x4 Minimal Palmos Focal Plane Camera, rising 
and cross front, Zeiss Tessar anastigmat lens, 178 3. iris. 
focal plane shutter, s een I-IOOOth sec. and time, 6 
slides, case; $8 56. A genuine bargain. 

Postcard ‘Double Extension Roll Film, rack and 
prion focussing, U-sha stirrup front, rack rising 

t, cross movement, ыар са catch, double anastig- 
mat ‘lens, f/5.8, iris, Ibso tor shutter, speeded 
I-1000th sec., time and bulb, absolutely like new, 
and a genuine bargain; $6 56. 

i Pocket Premo, rack focussing, fitted Cooke 
anastigmat lens, f/6.5, iris, Koilos Sector shutter, 
speeded 1-300th sec., time and bulb, finder, 3 slides, 
in excellent condition ; ; $3 12. 64. 

Busch Folding Pocket, fitted Busch sym- 
metrical lens, f,8, iris, 1ising front, compound Sector 
shutter, 1-1ooth sec. и time and bulb, 3 slides, in 
excellent condition; $2 7s. 64. 

5x4 Autofoc Tenax, Goerz Dagor double anastig- 
mat lens, f /6.8, iris rising front, cross front, brilliant 
finder, 6 slides, and case ; : 12s. 6d. 

Pesicard Countess F £  Medioplast double 
anastigmat lens, f/6.8, iris, speeded shutter, 1- zooth 
sec., time and eae slides, equal to new; 83 108 

Postcard olding Pocket Kedak, equal to 
new, in T rapid rectilinear lens, £/8, iris, 
Kodak speeded shutter, reversing brilliant finder, 
rising front, cross front, complete with case; #3 Se. 

j-plate No. 3 Folding Pecket Kedak, R.R. lens, 
11 Pes instantancous shutter; cost £3 128. 6d.: 

Pesteard Butcher's Carbine, double extension, rack 
focussing, rising front, cross front, Beck symmetrical 
lens, Automat shutter, speeded 1-100th sec., time 
and bulb, new “сопсоо. ; 43 

1 Extension Кой Film, rack and pinion 
focussing, Uta ped ор front, rack rising and 
cross front, Dr. Mayer double anastigmat lens, $ 7.2. 
‘iris, Ibso Sector shutter, speeded r-100th sec., time 
and bulb, a genuine bargain; £3 2s. 6d. 

Ne. 1 Folding Pocket, latest model, achromatic lens, 


time and 5 shutter; $1 12». 64. 
Ne. 1a EOM RT , focussing, rapid 
rectilinéar lens, f/8, Kodak s ed shutter; cost 


£3 35. ; equal to new; $2 23. 

i-pat ne Reli Film, focussing, rising front, 
Goerz Syntor double anastigmat lens, f/4.8, iris, 
Automat speeded shutter, 1-rooth sec, time and 
bulb, equal to new, pm a genuine bargain ; 84 29. 6d. 

Biecknete R double exten- 

sion, rack and шеп focussing, rising and cross 
front, Lancaster Euryscope Rectigraph lens, f /6, iris, 
focal plane shutter, s 
bulb, revolving reversi 
full sized finder, in exce 
bargain; 87 106. 


I-1000th sec., time and 
back, 3 double dark slides, 
llent condition, and a genuine 
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8x4 AH-British Planen Reflex, double extension, 
rack and pinion focussing, rack rising front, full sized 
finder, revolving reversing back, focal plane shutter, 
1-1300th sec., time and bulb, fitted Zeiss Serifs VII. a 
double Protar anastigmat lens, f /6.3, iris, also giving 
Y4in. foci, working at f / 4.5, iris, skyshade, 3 double 
dark slides. best quality leather. case, equal to new, 
bargain ; £14 17s. 64. 

j-plate AMN-British Planen Reflex, long extension, 
rack and pinion focussing, Ross 6in. Homocentric 
lens, f /6.3, tris, focal plane shutter, speeded 1-1 300th sec., 
time and bulb, 3 double dark slides, best quality 
leather case, in new condition; £8 178. 6d. 

Postcard Popular Pressman Reflex, long extension, 
rack and poon focussing, rising front, full sized 
finder, foca 
bulb, Aldis f/4.5 anastigmat lens, 3 slides, absolutely 
like new; 811 15e. 
spate Ne. 1 Ralli Reflex, rack and pinion focussing. 


focal plane shutter to т-тооо{һ sec. and time, full- 
pace ri extra rapid 4planat lens, f[3, 3 slides; 
1 


Os. 
34x2} AN-British Planex Reflex, double extension, 
Tack and pinion focussing, Cooke f/4.5 anastigmat 
lens, 3d pubis dark slides, film pack adapter, leather 
case, rising front, revolving reversing back, in excellent 
condition ; ; £8 17. 60. 

5x4 Rose Camera, fitted focal ne shutter to 
1-1000th sec. and time, Goerz 6m. мн III. double 
апааа! lens, focussing f/8 iris, changing box for 
12 pl iu excelk ondition ; £3 15s. 


NEW ISSUE. 
LIST OF 1000 BARGAINS 


IN SECONDHAND PHOTOGRAPHIC 
APPARATUS POST FREE 


5x Modei Û Mirai Reflex, rack and pinion focussing, 
rack rising front, full-sized finder, shutter speeded to 
I-100th sec. and time and bulb, Gocrz Series III. 
Dagor double anastigmat lens, f/6.8, iris, 3 double 
dark slides, reversing back ; 106. 
t-plate Planen Reflex, long extension, rack and 
pios focussing, rising front, cross front, reversing 
ack, full-sized finder, focal plane shutter, speeded 
I-1000th sec. and time, f/4.5 Panorthostigmat lens, 
3 double dark slides ; 29 179. 64. 
5x4. ,Watsons' Argus Refiex, long extension, rack 
and pirion focussing, reversing revolving back, focal 
plane shutter to 1-1000th sec., time and bulb. full- 
sized finder, rising front, Watson Holostigmat lens, 
{/6.1, iris, 2-foci, also ra2]in. focus, 3 double dark 
mu $, absolutely like new, and a genuine bargain; 


plate Leng Extension Thornten-Pickard Ruby 
kx, rack focussing, rising front, Unit focal plane 
1 з 1-1000th sec. and time, Taylor, 
Taylor & Hobson f /8 lens, reversing back, 3 sli les; 
£5 19s. 6d. 
i-plate Long Extension de Luxe Model Reflex, rising 
front, f /6.8 double anastigmat lens, revolving reversing 
back, rack and pinion focussing, full-sized finder, 
focal plane shutter to 1-1oooth sec. and time, in 
excellent condition; 87 бе. 
1-plate Thernton-Pickard Ruby Reflex, double 
extension, rack and pinion focussing, Unicum focal 
plane shutter to 1-1000th sec., time and bulb, risin 
front, full-sized finder, Cooke f /5.6 anastigmat lens, iris, 
3 slides; 27 15s. 
i-plate Planex Reflex, double extension, rack and 
pan focussing, reversing back, full-sized finder, 
lane shutter, speeded to 1-1000th sec., time and 
чы litz double anastigmat lens, f /6.8, iris, з double 
dark slides; $7 10€. 


26 & 28, KING'S RD., 


SLOANE 80., LONDON,S.W. 
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plane shutter to 1-roooth sec., time and 


5х4 Reflex, long extension, rack and pinion focussing, 
Columbo R.R. lens, f/8, E focal a shutter to 
1-1000th sec. and time, 3 slides 

Postcard 10x18 Double Extension Folding реша, 

U-shapeti stirrup front, rising and cross movement, 
rack and pinion focussing, reversing brilliant findec 
with level, extra rapid aplanat lens, Ibso Sector 
shutter, speeded I-rooth sec. and time, 3 slides, in 
new condition ; ; $3 196. 04. 

Folding Pocket, Thornton-Pickard, rack 
focussing, Aldis anastigmat lens, Automat shutter, 
speeded 1-rooth sec., time and bulb; 86 18 

T plate Newman & Quardia Special B, long exten- 
sion, rack and pinion focussing, Zeiss double Protar 
anastigmat lens, f/6.3, iris, 3 slides, changing box 
for 12 plates, leather case; be. 

i-» Мех’ Magazine for 12 plates, R. R. lens, f/7.7, 
time and 5 че full-sized finder, 


чыр рош 

аги Wüst camera Clement & 
dime e Paris, double extension, rack and pinion 
focussing, rising front, 3 double dark slides, leather 
case; fi 12s. 64. 

31x 2} Reil Film Camera by Ernemann, focusing, 
extra rapid aplanat lens, time and instantaneous 
shutter; $1 12». 68. 

AIK Gaumont Blocknete, Zeiss Tessar anastigmat 
lens, 6 slides, and case; $6 17s. 64. 

4} x6 Countess Camera, Sextar anastigmat lens, 
f /4.8, iris, s ed shutter, 3 slides; 23 56. 

45 107 Wishart Verascope, R.R. "lenses, time and 
instantaneous shutter, changing box for 12 plates, 
nearly new; 26 109. 

3| <2} Newman & Guardia Sibyl, f /6.3, Zeiss Tessar 
рм tigmat lens, focussing, direct finder, 3 slides; 

103, 

31х91 Long Extession Folding Pocket, rack focus- 
sing , U-shaped stirrup front, rack rising and cross 
movement, fitted Ross Homocentric lens. f/6.3, iris, 
in Newman & Sinclair Accurate shutter, speeded 
i-100th sec., time and bulb, 3 double dark slides; 
£8 128. 6d. 

3} x 21 Deuble Extension, rack and pinion focussing, 
rising front, U-shaped front, fitted Ross Homocentric 
lens, f /6.3, iris, Ibso Sector shutter, speeded 1-100th 
sec., time and bulb, з slides; $6 5e. 

No. 3 Folding Pocket Kodak, 31-plate, 

Goerz Dagor double anastigmat lens, f/6.8, iris, 
Unicum shutter, speeded т-тооїһ sec., time and bulb, 
complete in leather case; $7 15e. 

-piate Кой Film Ensign, focussing, Beck sym- 
metrical lens, f/8, Unicum shutter, speeded 1 -rooth 
sec., time and bulb; cost £3 12s. 6d.; a genuine 
bargain ; $1 7s. 64. 

M by Veigtlander, inclinable stage. фт 
adjustment, vulcanite face to stage, 2-eye piece, and 
Voigtlander No. 2 objective, complete in mahogany 
case, an absolute bargain; $3 19€. 64d. 

i-9late Thornten-Pickard Ruby, qu exten- 
sion, sufficient for making lantera slides by reduction, 
rack and pinion ment, 8] Russian iron light chamber 
with fach adjustment, 8}in. plano convex compountl 
condenser, rising front, rising, swinging and 
carrier, fitted with Euryscope lens ing at 1/6, 
with iris, rack adjustment, absolutely to new, 

E 


and a genuine bargain; #11 128 04. 

Special Ruby alargue, 
long extension, rack and focussing, swing 
carrier, revolving and revers front, Russíaa 
iron light chamber with rack "d ustenent, 8]in. 
convex compound condenser, Petzval portrait objective 
with iris, in excellent condition; 48 10e. . 

1 plate Butcher’s Record Enlarger, solid mahogany, 
long extension, rack and pinion fooussing, rising froat, 
5Нп. plano convex compound condenser, 
glass, Kussian iron light chamber with very long А 
extension base, complete with easel, with all necesi 
adjustment, in fine order; 25 196. 04. 


nd pinion, £ 


Telegrams —" EURYSOOPE, SLOANE, LONDON.” 


- "We. 3 Р.Р.К., recent model, high rack rising and 
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5x4 Promo Folding Wand and. Stand, long bellows | 
extension, rack and pinion, ivory focussing scale, 
high rising ont, leather bellows, Bausch & Lomb 
К.К. lens in Victo fully speeded shatter, 1 to 1-100th 
sec., band and pneumatic release, brilliant view 
finder, з double plate-holders ; 20 /-. 

5x 4 Пех Magazine, focussing adjustment, 2 brilliant 
view finders, reliable changing mechanism, complete 
with 12 sheaths, R. R. lens, f /s. speeded shutter, 
Grst-class order; 22/6. 
Ne. 4 Panoram К achro. lens, booded brilliant 
view tinder, first-class order; 14/9. 

8x4 Laneasters' Rover, best quality achromatic 


5x 4 Magazine Hand, achro. lens, T. and J. shutter, 

2 brilliant view finders, spirit level, and sheaths; 18/9. 

t-piate Folding Pocket, single extension, high rising 

front, leather bellows, back focussing screen, R.R. 

bens, speeded shutter, hand and pneumatic release, 
3 slides ; 14/9. ; 

Steree. Wene by Blair Gamera Ca, mir of RR. 

‚ Т.В. ^g n shutter, hand and pneumatic | 


М s. 

Ne. 3 Cartridge Kodak, full double extension, rack | 
and pinion, high rising cross front, leather bellows, 
RR. lens, T. and 1. shitter, hand and pneumatic | 
release ; 30 . 

He. 1a Primus Кой Film, single ext nsion, reversible 

lant view finder, best quality achromatic lens, 
leather bellows ; 14/9. . 

5x4 Peay Promoe, long bellows extension, rack and 
, hooded brilliant view finder spirit level, 
cussing scale, infinity catch, leather bellows, back 

ing screen, Busch detective aplanat No. 2 in 
Automat fully speeded shutter, : to :-:00th sec., hand 
and pneumatic release, 4 double plate holders: 27/6. 
E ]-ptate Nute Folding Pocket, single extension, high 
Dung front, reversible brilliant view finder, leather 
ee d double dark slides 14 /9. 

х izard ө. Single extension, focus ing 
Sale, infinity catch, an versible brilliant view | 
БА nigh meing front, leather bellows, R.R. lens 

12a y speeded shutter, hand and pneumati 
release. 2 double plate-holders, in case; 27 6. 

i-plate Fallorell Reli Film and Plate, single exten- | 

son, high rising and cross front, reversible brilliant 

finder, leather bellows, Aldis Series II. No 2 | 
anastigmat, in Unicum fully speeded shutter, 1 to 
W-100th sec., hand and pneumatic release, 2 double 
dark slides, focussing screen; £3. 

Tiste Lizars’ Roll Film, single extension, focussing 
stale, infmity catch, leather bellows, high rising and | 
css front, R. R. lens, in fully speeded shutter, r to 
I-100th sec., hand and pneumatic release ; 20/-. 

bx 4 Turner, den & Hepe Folding Hand and Stand, | 
made ey: full double extension, rack and 
Pinion, high rising front, best leather bellows, reversing 
back, Beek Isostigmar lens, f /5.8, in Celverex speeded 
Shutter, hand and pneumatic release, 
slides, leather сазе; 


| 
| 
| 
| 
{ 


{ double dark | 


ss front, hooded reversible brilliant view finder, | 
leather bellows, Bausch & Lomb R.R. lens, T.B. and 
L shutter, hand and pneumatic release; 82 7s. 6d. 

;depiate Ne. 6 Butcher's Midg Magazine, full double 
extension, rack and pinion, high rising and cross front, 
hooded reversible brilliant view finder, spirit level, 
leather bellows, reliable changing mechanism, Aldis 
anastigmat lens, f /6, in Koilos Sector shutter. speeded 
1 to 1-200th sec. and time, hand release, 12 sheaths, 
brand new; 64 128. 04. 

We. 4 5x4 Gartriége Kodak, full double extension, 
fack and pinion, high rising and cross front, leather 
bellows, R.R. lens, Kodak T. B. and I. shutter, hand 
and pneumatic releasc ; $1 7s. 64. 

“Panel Midg Magazine, focussing adjustment, 2 
beilliant view finders, reliable changing mechanism, 
Beck Primus lens in Automat fully speeded shutter 
1 to I-1ooth sec., hand and pneumatic release; 27 


E Ancam Magssine focussing adjust- 
Ment, 2 brilliant view finders, reliable changing 
mechanism, best quality R.R. lens in fully speeded 


simtter from | to 1-100th sec., hand release, 12 sheaths ; 


; Buicher's Ne. 2 Empire Magazine Camera, 
2 ban view finders,’ extra rapid rectilinear leis, 
1/8, behind-lens roller blind shutter, speed indicator, 
Уре pneumatic selease, 12 sheaths, as new; 

-6 600. 3 Yale, focussing adjustment, 2 brilliant view 
finders, 2 spirit. levels, ke £/6.5 Jens in sperded 
Shutter, 4 to r-xootb sec., ocnuplete with sbeaths, 
first-class onder 4. 

P.C. 3a Film and Plate Premo, double extension by 
rack and pinion, focussing scale, infinity catch, leather 
bellows, reversible brilliant view finder, back focussing 
Screen, extra rapid aplanat lens, f/7.7, in Ibso fully 


speeded shutter, 1 to 1-100th sec., hand and Antinous | canvas carryii 


release, 3 plate-bolders, and Premo film pack adapter, 
as new; £2. 

‚ plate All-Boition Малак Reflex, full double exten- 
Sion, rack and pinion, high rack rising and lowering 
front, skyshade, deep triple focussing hood, full-size 
reflex finder, revolving back, quick-wind focal plane 
shutter, 4 to 1-1000th sec. and time, 6in. Ross sym- 
metrical lens, з double dark slides; £8 173. 64. 
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i-pists We. 2 Fun Кейех, tripie extension by rack | 
and pinian, high rising and lowering front, deep triple 
focussing hood, full-size reflex finder, reversing: back, 
deep hooded back focussing screen, quick-wind focal 
plane shutter, speeded from 1-roth to 1-r1oooth sec. 
and time, hand release, 6in. Ross Homocentric lens, 
16.3, sunk iris mount, Mackenzie-Wishart dayligbt 
loading slide, and 12 envelopes; $6 168. 
Anschutz Pattern Collapsible Eecal Plane 
Camera, high rising front, direct vision view finder, 
spirit level, leather bellows, back focussing screen, 
quick-wind focal plane sbutter, speeded 1-10th to 
1-1000th sec., Suter Series I. No. 1 anastigmat lens, 
sunk iris focussing mount, 3 double dark slides, carry- 
ing case; 84 128. 04. 
i-piate Goerz Anschutz Collapsible Fecal Plane 
$ sec. shutter, direct vision view finder, high 
rising, cross front, deep hooded back focussing screen, 
focal plane shutter speeded 1-;5th to r-r2ooth sec. 
and time, Goerz Degor Series III. f /6.8, sunk iris 
focussing mount, 6 double dark slides, leather carrying 
case; 810 17s. 04. 


i-plate Anschutz Pattern Collapsible Fecal Plane 

leather bellows, direct vision view finder, 

back focussing screen, quick-wind focal plane shutter 

speeded 1-10th to 1-roooth sec. and time, Busch 

detective ыы! lens, f/6.8. in sunk iris focussing 
mount, 3 double dark slides; 84 7s. 6d. 

i-plate Olemeat & Gilmer Collapsible Focal Plane 

: high rising and cross front, direct vision 
view finder, leather bellows, hooded back focussing 
Screen, quick-wind focal plane shutter, 1-roth to 
1-roooth scc. and time, hand release, Clement & 
Gilmer Panorthostigmat lens, f /6.3, sunk iris focussing 
mount, 3 double dark slides, Houghton's adapter, and 
an сазе; 84 12s. 64. 

5 <4 Old Ра Goerz Anschutz Collapsible Focal 
Plane, high rising and cross front, direct finder, deep 
hooded back focussing screen, focal plane shutter, 
speeded 1-1oth to 1-1ooeth sec. and time, hand release, 
no lens, т double dark slide, film pack adapter, roll- 
holder, extension back, and leather carrying case; 84. 

5x4 Anschutz Pattern в Focal Piane, high 
rising and cross front, direct vision view finder, leather 
bellows, deep hooded back focussing screen, focal 

Plane shutter, speeded 1-10th to 1-1000th eec. and 
time, Lampro anastigmat lens, f /5.5, sunk iris focussing 
mount, 4 double plate-holders ; & 17s. 64. 

Ue Anschetz Pattern Collapsible Foon! Plane, 
high rising and cross front, leather bellows, 2-vision 
view finders, back focussing screen, focal plane shutter, 
speeded 1-10th to 1-1000th sec. and time, Clement & 
Gilmer Panorthostigmat lens, Series III., £/6.3, in 
sunk iris focussing mount, 3 double plate-bolders, 
leather carrying case; $3 178. 64. 

P.C. Мено! Deekrolio Collapsible Fecal Plane, focus- 
sing adjustment, high rising front, Iconometer view 
finder, deep hooded back focussing screen, quick-wind 
focal plane ebutter speeded 15th to 1-1375th sec. and 
time, os oe 1 Zeiss Tessar f {4.5 in sunk iris 
mount, 12 single metal dark slides, in leather е; 
£13 17s. 64. * | ji 

31 > 2] Ernemann Roll Film Camera, single exten- 
, reversible brilliant, view finder, leather bellows, 
Lrmemann double objective, f /S, Ernemann speeded 
shutter to 1-100th sec. and time; 32/6. 

31» 2} Salex Folding Pocket Camera, single exten- 
“oa, U form front, high rising front, reversible brilliant 
view finder, leather bellows, deep hooded back focus- 
"ing screen, Mezzo anastigmat lens, {/7.2, in Derval 
speeded shutter to 1-rooth sec. and time, hand and 
Antinous release, 3 single metal slides in carrying 
wallet, as new; £2 Te. 

No. 18 F.P.K., autagraphic back. Т.Т. & Н. Kodak 
anastigmat lens, f/6.8, compound fully speeded 
shutter, 1 to 1-250th sec., hand and Antinous release, 


| brand new condition; 84 j1s. 64. 


jeplate Bichel de Luxe Reflex, full double extension, 
high rising front, deep triple focussing hood, full-size 
reflex finder, revolving back, deep hooded back focus, 
sing screen, Aldis 1/4.5 anastigmat lens, 3 double 
dark slides; $8 176. 64. 

V.P. Duchessa, focussing model, leather bellows, 
reversible brilliant view finder, deep booded back 
iocussing screen, Carl Zeiss Tessar lens, 116.3, in com- 
pound fully speeded shutter, 1 to 1-300th sec. and 
time, hand and Antinous release, 6 single slides, first- 
class order, leather case; $8 17s. 64d. 

Ne. 1а Junier, R. R. lens in Kodak ball- 


| bearing shutter, hand release, reversible brilliant 


* 


view finder, first-class order; A. 

31-21 Gowntess Folding Pocket Camera, long 
bellows extension by rack and pinion, focussing scale, 
Infinity catch, U-form front, high rack rising and cross 
front, ‘reversible brilliant view finder, spirit Jevel, 
leather bellows, back focussing screen, com- 
pound Homocentric f/6.8 in compound fully speeded 
shutter, 1 to 1-25oth sec., hand and Antinous release, 
б single metal dark slides, film pack adapter; $8 176. 6d. 

Butcher’s Miniature Abbeydale Enlarger, long 
bellows extension, rack focussing, extension at back 
by rack and pinion, extending cones, plano convex 
condenser in brass oxidised mount, carrier with 
rising and lowering movement by rack and pinion, 
also swing, large Russian iron light chamber, Primus 
R. R. lens, f /8, iris mount, as new: 83 7s. 94. 
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PRIVATE SALE AND EXCHANGE. 


inserted in these columns must 
патоса ойы 29, Tudor Street, 
han first post, Wednesday, for following 
dvertisements are inserted, as far 
rud the order Aw M 
т one issue, or crowded out, are published 
following in which there is space. 


Prepaid Rate: 
6d. pet line of eight words. Minimum 1/-. 


Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE 
AND SONS LTD., and crossed — 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices. 


CAMERAS AND LENSES. 


26/- -—Folding pocket quarter plate; Cameo type, 
e R. R. lens, speeded shutter, 6 metal slides, 
perfect condition.—Hesketh, 62, Farlaßeld Rd., Liver- 
pool. [526 
OERZ V.P. Tenax, latest, with 1/4.5 Goerz Dog- 
mar, iu compound shutter, 6 nickel D. slides, filin 
pack adapter, purses, condition perfect; £9.—Box L3, 732, 
clo Photography and Focus. [52 69 


LDIS Anastigmat, Series II., No. 2, S%in. focus, 
1/6, in: Compur R test compound) shutter, new; 
50/-.—Box L3,731, c/o Photography and Focus. (D) [5270 


UARTER-PLATE Beck Folding Frena, double er- 
tension, 1/6.3 e lens, s shutter, 

3 D.D. sli and detuchable magazine for 40 films, 
23: Holborn Stereoscopic, 6 X JM, magazine 12 pintes, 
ed shutter, pair 1/8 R. R. lenses, etc., 30/-; lenses, 
half-plate—two В.В. 1/8, iris, 7/6 each ; Lancaster 
achromatic 1/8, iris, new, 6/6; achromntic, iris, 1/8, 
2:01 approval; wanted, Trio lens, Ófor Aldis IL, No. 
2; carrier 5x4 to quarter-plate, balt-plate to 6x4 
inches and 18x13cm. to 6x4 inches; D.D. plate 
holders for 5x4 Premo camera.—Snape, 55, Lee Bank 
Rd., Birmingham. (5271 


QUARTER. -PLATE Cameo, double extension, Beck 
Neostigmar lens 1/7.7, Series III.N., 6 апае. саве, 
film pack adapter, new condition ; 5716. —8. 

St. John's St., Bedford. ML 


OCAL Plane Press Camera, collapsible, 5x4, Pan- 
orthostigmot lena f/6.3, focussing mount, speeded 
shutter, adjustable slit, ruled indicator, 2 roller blind 
dark slides: cost £12/12, bargain, £4.—Camern, 77, 
Mill Rd., Lincoln. (5 


QUARTER PLATE Т.Р. Tropical Duplex Reflex, 
12in. extension, Unit shutter, 1-10th to 1-1,000th, 
3 B.F. slides, leather case. excellent condition, £8/10: 
with 7in. Euryplan f/4.5, £14.—Knowles, 16, The Park, 
Forest Hill London. (5279 


ROL Ruby Field. qunrter- plate, triple extension 
every necessary moveinent. 3-foci lens, 6 double 
slides, case, and stand, beantifully made outfit; £3/10. 
—Becretary, Box 21, Bristol. [5280 


EST Pocket Autographic Kodak, daylight developing 
tank, P.C. enlarger, and all necessary apparatus, 


nearly new; 45/-.— Particulars, F. G. Broad, 1, Rawlings- 
well Lane, Marlborough, Wilts. (D) (5283 
UARTEB-PLATE Magazine Camera, to hold 12 


plates, time and speeded shutter, 3 focussing lenses: 
10/6; also violin, 7/6.—21, New Rd., Crouch End. [5285 


7 im ^ {8 Aldis Lens, iris, new condition; £2.—64. 
Gordon Rd., Enfield. (5286 
ARGAIN.—Quarter-plate Midg magazine camern, 


latest fittings; cost 70/- (as new), 30/-.—H., Fern- 
sido, Bramhall, Cheshire. [5287 


REFLEX P.C., revolving back, complete, £6/6: Voigt. 
lander 10in. 1/6 Ely scope, 32/..—30, Ashley Rd., 
Holloway, N.19. (5290 
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IRST-CLASS Enlarging Lantern, Tylars’ Dread- 
nought, acetylene generator, Meta spirit lamp; 
redex, focal plane (quarter-plate), Lisars’ Dainty Зх 
215 cameras; cheap.—Nightingale, Pitsford, Northamp- 
ton. (5265 


VARIOUS. 


EARLYX New Graber Postcard раш. Ма aching, 
perfect order; owner {eines up.—A. Lord an 
Ltd., Bertie St, Budden, Rochdale [5234 


| APPARATUS WANTED OR EXCHANGED. 


SHEW 314x2% Camera, etc., with or without lens.— 
Eeid, 6%, Carlton Place, Glasgow. (5066 


АКТЕР, Stereolette slides.— Walker, 8, Fore St., 
Tiverton, Devon. (5 273 


АКТЕР, Anschutz or Palmos camera: also small 
rw or folding pocket.—30, Ashley Hd., Hornsey 
А 15291 


ANTED, Cooke extension and wide-angle lens, with 
Daki 1 316in. flange.—Eves, 1, Gt. Denmark 8t 
ublin. 


| [5284 
WANTED. 315x 2! Cameo, double exten- 
sion. for cas 


oss, 52, St. Stephen's 
Bank 8t, Norwich. 15281 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
2 words 2d. Minimum 1/~ 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South 
London: exchanges arranged; fairest and most 
«ntísfactory terins. —Huwpbrys, 269- 275, Rye aene 
London, 8.E. (4752 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free: liberal approval 
terms: high-class apparatus taken in exchange.—The 
Photographic Exchange, Ltd. 119, Vic- 

toria St., and 111, Oxford St., London. (000 


Roe Ruby Half-plate Camera, f/5.8 anastigmat 
lens, 4 D. D. slides; £11.—Wilson's, Photo Chem- 
ists, Wigan. 15252 
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Advertisements 


а LANTERNS AND ENLARGERS. LANTERNS AND ENLARGERS. 


HOY. to make a Daylight Enlarger for 2/6; шие 
tions and diagrams 7d. post free.— 
Walton, Suffolk. [5165 


MATERIALS, 


D AC EGROUNDS. camps, chen Di gardens, Чеч} 
vatories, interiors, sketches, ue-w bites, 
canvas, strong rollers; designs 3d.—8. нены се е 
Sons, Artists, Church, Accrington. 


AX Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self-toping 2/6. post fe 
Martio, Chemist, Southainpton. [3753 


[}уЕОЕЧЕ and Со.—А powerful concentrated developer, 
5 oz. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monowet, English metol, 1 lb. oon 
los. 3/9: subject to trade discount; sain 
postage 2u.—43, Comeragh® Rd., West 


ROEGE and Co.—Frames, superior make, mit н 2 

ilt slip, tinisued in black, brown, of B. 
mouldíng. 12x10 2/. 20x16 2/6, 24/. a dass: 

and pac ing crate extra.— Droege 'and Co. iG. ore 

trading as), 43, Coweragh Rd., West кезшщ 430 


ВЕ- АВ Prices.—Practienl appliances for practical 


photographers; 530 page catalogue free British 
Islands 1/-, avroud 1/6.—Tylar, 20, car Bd., Black- 
pool. E 


B. B.— Special offer of carbon bromide paper, 
seconds quality, quarter-plute, cabinet Da 
und whole-plate; prices as above; reduction Jet- 
quantities.—Banham, Chemist, Hitchin. (5079 


„ brilliant bromide and м 
pupers, seconds; glossy, matt, carbon, rough 
surfaces in gross packets; quarter-pinte 2/-, r 3:9, 
balf-plute 4/6, whole-plate 8/-, 12x10 17/6. 15х14 


26/6; in 24 sheet үскен, 12х10 3/6, 15x12 410. 
20x16 8/6; postcarde, b 4natt only, 
semi-inatt, matt, and glossy: nies only; ‘conde 100 


2/3, 250 E 500 9/9, 1,000 17 Casb wi th order 
Banham, Chemist, Hitchin. [4964 


GREAT Sale of photographic materials, suadríes 
etc, is being held until the whole of the ma 
made prior to December, 1916, is cleared out entirely: 
goods embrace art mounting papers and boards, profes- 
sional mounts and amateur mounts of high-clase quality. 
pocket chemicals, gaslight printing frames, 
pastes, bromide and gaslight papers, border maska, Yas- 
guard sundries and varnishes, titli ng comis exposure 
meters, 865х615 job plates, a few lines of plate 
шои. and 5 tons of clearance professional mounts of 
good нашу, Semple set of mounts 2/6, post nm 
funded on receipt of first order amounting to 10 a 


givi 
tails of lines in stock will be rent. Four ы; poke 
sional hypo alum toning tanks, com piete. 2716, 
free; 1,000 А1 ferrotype 1 or PN 
extra stout, specially highly enamelled, 
face, size 14x10, power pe E bunt 
each, our price 3 for 2/- 6; plu» postage 
quantity of second-hand 1 А $ for LAIT a 
house room 
graphio-printing industry for the pu 
one of the most important in the 
Ltd., Halifax. 


ACKGROUNDS, B rounds.—Don't раган 
you see our beautif ly шиге. : 

big design líst, by artiste of repute. 
designs ever published. We are Sonet 
testimonials ( 
ful value ever offered. ML inr un guaraat 

to please all. See new season’. list, stamp.—Pee 
Rishton, Blackburn. 


BRILLIANT BROMIDE and Gaslight Poe 
lutely fresh, 2/7 100, 200 5/1, ҢА — : 
20/11: another make, 250 '5/9, : 
all best second quality. These саг 
=] chased direct from us. 

Imitated by many 

Photo Works, В как A 


required for extensions in our 


real iste 


PHOTOGRAPHY. 


Business Notices. 


Publishing. 
Orricxs. 7 20. Tudor Street, London, E.C.4. Tele- 
grams: “Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 


Publishers should be addressed: 

Limited, 20, Tudor Street, London, E.C.4. 
Ud E the UIDI. Gnd Focus is 

on sale roughou e nite i 

Wednesday morning. шейш ee 
SUBSCRIPTION.—The Subscription Rates are gi 

ar week at the i of °“ Picture of the Week 

EMITTANCES.—Postal Orders, Cheques, etc., 

should be Toed and made payable to. Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Stree$ by the first post on Monday morning in the 
week previous. Hates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND ExcHANOGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of а line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

АП advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietora 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box NuBERS.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desircd, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should bo 
addressed: No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4.” 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in 
selves of our De t System. 
deposited with Photo арћу and Focus, ` 
parties are advised of this receipt. The time 
allowed for 4 decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
snd Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D” at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 
to that effect. 


Editorial. 


ADDRESS.—All communications for the Editor 
sbonld be addressed: The Editor, Photography 
aad Focus Offices, 20, Tudor Street, London, E. C. a.“ 

To Contaisurors.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic sa ts. All contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name : 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope іа enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arr ent beforehand. The sending of a 
print, wi t any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
Interest. on terms to. be arranged. Articles and 
illustrations are paid for on acceptance. . 

PRINTS ғов Carricism.—Readers sending prints 
for oriticism or advice are notified that in all cases 
it is understood that by so doing permission is 
iven for their reproduction, without 

hotography end Focus. 

Iwrenvisws.—The Editor can only be seen by 
appointment. 


If the money ре 
t 


fee, in 


PLEASE MENTION “ PHOTOGRAPHY " 


lliffe and Sons 


rfect safety by availing them 


MATERIALS, 


tho 


stamp.—Background Studio, Rishton. 
RE-WAR  Prices.—Folding mounts, 


carriage 
Rochdale. 


BEST Beconds.—Bromide postcards, 2/4 100, 500 
Birkdale, Southport. 


100; all post free.— Wilsons’, Photo Chemists, Wigan 


6d. 


ham. 
POSTCARDS, gaslight and bromide, 
5/.. 500 9 


{glossy surface 1/- per 1000 extra); self-toning, 3/3 per 
100, post free; 
testimonials.—-Burt and Co. 45, Monument Rd., Bir- 
mingham. 


half gross; 10x8, semi-matt and matt, 14/- gross, 7/6 
5765 gross: 12x10, 36 sheets, 5/6; 15x12, 24 sheets, 
Burt апа Co., 45, Monument Rd., Birming 


1955 free.— Burt and Co., 45, Monument Rd., Birming- 
ham. 


seconds).—S:nith, 9, Patmore St., London, 8.W.8. [5282 


ENLARGEMENTS. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 
| 


ACKGROUNDS.—Have you had our 8x6 5/- treat? 
The most wonderful value ever offered, painted by 
finest artists. Must be seon to realise. кшш 


| s embossed  de- 
signs, suitable for soldiers’ photos; 1/- per doz., 
paid; eainples.—Edwurds and Bryning, 238 


9/11, 1,000 17/11, post free.— City Photo Works, 
[5254 


ETOL 4/- oz., hydrokinone 1/6 oz., amido! 2/6 oz. 
pyro 1/8 os.; gaslight or bromide postcards, 2/4 


[5251 

AMES, in. onks, for postcards, strut backs, 4/6 
dozen; 2in. onks, 20x16, 2/2; 3in., 3/4; patterns 

: estimates free.— Tuttle, 525, High Rd., 19282 
Г 2 


100 2/3, 250 


/6, 1,000 17/6, semi-matt or mutt 


best value in the trade; hundreds of 


[5274 


ROMIDE Paper, all surfaces, 6x44, 4/6 gross; 
hulf-plate, 5/6 gross; whole-plute 9/6 gross, 5/- 


20x16, mntt only, 24 sheets, 7/6; ps Íree.— 


am. (5275 
ASLIGHT Taper, splendid quality, glossy, matt, 
or seini-matt, 6X4, 4/6 gross, half-plate 5/6 gross, 
(5276 


ROMIDE Postcards (glossy only), 3/- per 100, or 
250 for 6/9, post free; guarnnteed best cards (not 


Dorer and Co.—Enlargements, bromide, guaran- 


10x8 10d. 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. 
March Ist, 1916, 
above.—Droege an 
Comeragh Rd., West Kensington, 


ENLARGEMENTS, 
1/4 


teed finest results negative will yield, 8½ * 6 8d., 


From 
rites are charged 3344 advance on 
Co., (G. Droege, trading as) 43, 

ndon. (0007 


10х8 1/1, 12x10 
mounted and spotted, 10х8 


unmounted, 
15x12 1/11; 


1/8, 12x10 2/-, 15x12-2/11; for sepia see price list. 


post 
NLARGEMENTS.—If you want perfect enlargements 


free.— E. L. Scrivens, 60, Queen's Rd., ncaster. 


[5090 
ні the following prices—unmounted, 10x8 84 


12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 


ed. 


finished 1/7, 2/4, 2/10, and 3/6 еркше: соруп 
0 


extra, postage extra- have them ne at the Rem- 
brandt Eninrzeing Co., 227, Hampstead Rd., London. 
N.W.1l. Established over 10 years. [4774 


RETOUCHING. 


W., colours); 


ETOUCHING.-—T. S. Bruce, re-writer standard book 
Johnson's * Retouching,” takes work (also B. and 
personal, postal lessons, all countries; 


uiüteriale.—4, Y illus-on-Heath, Vale, Hampstead, Тортон. 


5059 


| PRINTING, COPYING, etc. . 


dozen, 


ROEGE and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glass or matt, 1/3 
13/- a gross; titling a speciality; collotype, 


black and white or sepia, 18/ 1,000. Negatives vare- 


fully made from copies, 


8d. 
All 


taken. 


1 pire 1/4, quurter- plate 
: miniatures tinted, celluloid faced, from each. 
kinds of printing. retouching, nnd finishing under- 
Estimates submitted by return of post. Tel 


Hammersmith 1382. British owned and British labour 
only employed.—Droege and Со. (G. Droege, trading as), 


43, 


Comeragh Rd., West Kensington, London. [0008 


POSTCARD Printing.—Bromide, matt or enamelled, 


1/- pr 
despatch —E. L. Scrivens. 


1/- 


dozen, 11/- grosa; good work; prompt 


Per Dozen.—At this price I supply perfectly 
finished postcards, thorougbly fixed aud well 


wüshed.—E. L. Scrivens. 


L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
Bromide postcards, in large or small quantities. 


Write for price líst and samples. 
FFF Daily as to quality of our nega- 


post free return; single 
etc., extra.—J. E. Vero, 


repaired; good 


tives; quurter-plate 9d., P.C. 1/-, half-plate 1/6, 
res from groups, vignetting, 


td., Barnsley. (5020 


MATEURS.—Developing, printing, copying, enlarg- 
ing, etc., at lowest prices. Caineras cleuned, test 


—Nuding, 22, New St., Cheltenham. 


— 


% %%ꝗ%,%,ũjů§ẽ „ „60896 


prompt work; no order too small; no 
charge for failures. Write requirements: ше е 


WHEN CORRESPONDING WITH ADVERTISERS. 


MAY 30TH, 1917. ix. 


66% %%% %%% „eee „ „ee 


efore you make your decl- 
slon in the choice of Photo- 
graphic Apparatus for the 
present season, we venture to 
suggest that you ask yourself the 
following questions — | 


Who are the best people from whom to purchase 
high-class second-hand outfit ? 

What Grm effers any special facilities for pur- 
chasing by post? 
Where does such a firm exist? . 


In a few worcs we can answer ай the above gues- 

tion s—8ANDS, HUNTER'S, of 37, Bedford 

Strand, offer exceptional ain in apparatus, 
en f. ve › approval. 


2 44x34 NO. 8 KLITO DE LUXE, Aldis plano 
Е /6.8 lens, compound shutt.r, 12 sls. and case. Cost 
6 *becetos0090900090290090900€90090090009999 OR £5 1 6 
x 3} JUNIOR SANDERSON, Beck Steinheil 
nofocal lens. Е /6.3, in Unicum shutter, 4 dbl. pl. 
4 ава E RUBY qu Bel len. FS 
x P. R „ in sostignar : 
TM киву, lea. Cost £11 0 0 


94999999900929384*269900200900908292960060090000000090902000 
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£17......FOR £12 10 0 
ENTOR REFLEX, C. Zeiss Tessar 
3 dbl. sls.. F. P. A., M-ckenzie edapter, 6 
aud les. case. Ces: £19 100 


sss FOR £15 00 
3a FOLDING AK. 
* i 
soiled Pr 
3 

6 


st 


>р B 


T ene 


let. case. 
1 0 se es d T que R £3 15 0 
EGULAR SANDERSON, Ross. H 
Unicum shutter, 3 дЫ. dk. n 


"9000999000006 900€499900092909029 


KET CAMEO. E 
and 


сту 
x 


R 


*9996995099009060000600999090800950509290929000000900009080090900200099090€9 


RE 
ax 


7 
4 FOLDING POC 
lens, Unicum shutter. 6 sls. 


T 


O€————M—ÓPP—— OR 
OLDING 
e extension, Helios rapi 
ns, compound shutter, 4 sls. and DEA. 


HUTZ TR 
F/6.8 lens 6 d 
sese. FOR £12 15 0 
N LENS 


EA ROS 
© — 
E 


A 
; 
a 


Cost £20 


315x241 No. 1 DAINTY 5 

essar leos, F/4.5, 3 dble. dark sls, F.P.A 
£16 10 MM FOR £1 
5x4 FOLDING POCKET KODAK, 
die lens, Auto shutter, 


4909600999000090000€99 


3 1110 NEW SPECIAL SIBYE cot 
x r 
du. G 


*5299994399090292592809909009090009000929*90009000€9295000229090009022000960040000990990090990090090000060009099020092090029200090060009000900920090099 992029 


Саг ены aur N Утаа finder, and : 
i А A cst ^ | M 
quality los, case, Cent EA SOR £16 10 0: 
7 No. 3 FOLDING POCKET KODAK, 
[6 Aldis Series II., No. 2 in Koilos shutter, 1 sec. : 
to 1-1150, iso screen, and usual movements. Cost : 
£6 17 G T FOR £4 17 6 : 
Ll plate No. З F.P. KODAK, combination beck, : 
R. R. lens, T. B. I. shutter. Cost £3 17 A РЫ : 
x3} POSTCARD MARION SOHO ВЕ-: 
et Goerz Celor lens, F /4.8, 3 dble. plate-hldrs,, : 
Antinous release, lea. case. Ccst £20 18 0 : 
3 BUTCHER S POPULAR PRESSMAN ` 
44 x3} B : 
FLEX, i0]in. Busch Bis-Tela- Е /7 lens, 8 single 
Perm ile c. Саги» 


FOR £8 17 6 
31 x21 MA 
SOHO RE 


.е 


000006 


F /6.3 lens, 
еее сн ссе R опоо 
4t * i „ 87 

$ x3} AD. s up en ріапе 


shutter 1-8th to 1-1,000th of a scc., 3 


F.P.A., and lea. case, wi hout kifo оа п ^ 


“Jf its Pholographic—Sands, Hunter have u. 
| NOTE THE ADDRESS : 
SANDS, HUNTER & Co., Ltd;; 
Specialists in Photographic Apparatus, 
37, Bedford St., Strand, London, W.C.2. 


‘Phone: Regent 840. Tele.: Lansuntar. London.“ 
Established in 1874. 


0505950095909» 90000c€0000002040000200000005»00000600220006009025200090000*0090000990000000000090200045040004000099000€000000090090000509000042€ IIFPFITPFEIIIITTITITTI 


—j . . . . 7 „„. 


PHOTOGRAPHY. 


X. FHOIO 


[DRY MOUNTING. 


TISSUE 


Sold in popular priced packets. Il 
Stocked at all branches ol У 
Boots, The Chemists, e c 
and BRITISH 
leading photographic dealers | ШАП 


WHOLESALE ONLY 


R.E. CARTER 39. 395: James S 1 W. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


BOUCHT A M E RA S 
EXCHANCED 
CATALOGUE OF E OF BARGAINS POST FREE. 


WESTMINSTER 


ADVERTISEMENTS. . 


VARIOUS. 


OMETHING You Want for something you don't 
ovel 
aud 
lanterns, 


want.—New issue of our bargain catalogue, 
1,000 items, including vest. pocket, focal кар» 
reflex and other cameras, enlargers, optical 
lenses, and field glasses, etc', gratis and post free, II‘ 
Sloane Sqnute to anywhere. Address, City Sale а 
Exchange, 26-28, King's Rd., Sloane 8q., London. [48 


(JATREDEAZS. —100 lovely silver prints, 
teriors and exteriors, published at £5, 
grapher to royalty; 10/6, post free.— Tylar, 20, 
Rd., Blackpool. (51 


by plio 


AMERA Repairs, automatic shutters, wood, ete. 
repairs, quotution by return.—J, Stephenson, 
Mildenhall Rd., Lower Clapton, Londonu, E.5. 


ANTED, Vest Pocket Kodaks, 
R. R. lenses; half to two-thirc 
offered.—Watson’s, 84, High St., Sheffield. 


N wanted of all descriptions; 
ment, prompt re immediate payments; 


n А wW 
8 


0 
auratus returned imme intely if no business results.— 
\ [4510 


Vatson’s, 84, High St., Sheffield. 


ANTED, for prompt cash, or in exchange, cameras, 
lenses, and other photographie and optical appara- 

tus by makers of repute, must be in thorough sound 
approximate valuation gratis on receipt of par- 
Latest bargain catalogue of cameras and lenses, 
i or write, City Sale Tr 


order; 
tic ulars. 


etc., gratis and post free.—Ca Countess Vest Poc 41 6, focussing, Tessar - 
Exchange, 26-28, King’s Rd., Sloane Sd, London. [4879 lens, f /4:5, rae tiene 6 slides ; nr 
RTIFICIAL Light Enlargers wanted, half-plate and 3} ×2} Double Extension, stirrup shape fron 
quaurter-plate. Watson 's, 84, High St., Sbemeld. etc., anastigmat lens, f/6.8, sbuttex RES rent 
[4511 1-100th sec., T. and B., 6 slides, and film pack 


(4 09D Second-hand Apparatus purchased for cash 


exchanged; prompt attention.—Huinphrys, 269- - 
275, Rye Lane (renamed from Peckham Rye), Peck- Vest Pocket, similar to "ys ax . Шз, 
ham, London. [4751 lens, 118, shutter speeds 1-25th to 1-100th d 


from Sin, focus and upwards; 


WANTED, ior spot cash, anastigmat lenses of any 
üperture, 


and cash 


prices given 
London, 


54, Lime St., E.C.3 
347 4 First-grade Roll Film Camera, reliable 


particulars and priee, Ballantine, 


99, St. Vincent 
Glasgow. [5 


7x5. in- 
Redcar 


4 send 
139 
§22 


original B Abe 
3 


courteous treat- 


highest 
settlement, by return.—Green, 
(5267 


shutter 
10 4. 5 lens, Tessar or Ross Xpres preferred. —Full 


MAY 30TH, 191). 


WANTED, 


FOR SPOT CAM 


80 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings, 
and Accessories, etc. > 
Our valuations are д and cash is paid 
promptly. 


Approximate valuations upon receipt of 
particulars of goods for sale. 


THIS WEEK’S BARGAINS. - 


FOLDING POCKET.—3} 2}, R. R. lens, fjr, 
auto. shutter, speeds 1-25th to 1- -100th sec., 
I. and B., etc., з slides, excellent order; 3 

31х21 Folding, rack focussing, stirrup shape 
front, rising and cross movement, Ari ا‎ 
lens, f/6.8, in shutter, speeds 1-25th to 4 
sec., T. and B., 3 slides, etc., nearly new ; $31 


VEST POCKET.—4} 6 cm,, similar to Block. 


note, focüssing, Homocentric lens, 1/6. 3, speeded 
Shutter, 6 slides, fine order; 6 gn$. *. 


to- 


64 


ith 


üp- 


or 


adapter, excellent order ; £4 183. 60. * 


31х21 Double — stirrup Aom front, | 
Zeiss Tessar lens, f/6.3, in compound T. 
12 slides, 2 finders ; 7 gns. 


3} x 2} Blocknote, Tessar lens, f /6.3, 6 аге 
9 gns. 


St., 
263 


R= EX Camera, 515х215 or quarter-plate, prefer- 
ably Houghton; also V. P. cameras and whole-plate 
stand camera; good prices given. —Sheffield Photo Co., 


95, Norfolk St., Sheffield. [5272 


PHOTOCRAPHIC EXCHANCE,U? 
Ji. OXFORD STREET. LONDON. 


449, VICTORIA STREET 


You set the one Scale. It does the sits 
To obtain perfectly exposed Negatives use 


WYNNE'S “INFALLIBLE" METERS. 


(As supplied to Her Majesty Qu»23 Alexandra, etc., etc.) 

The correct exposure for every speed of plate, on any kind of subject, 
and under every condition of light, found simultaneously for every stop 
by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
very flattering Press Notices, and almost daily expressions of approval 
irom numerous users. 

PRICES: Hunter Meter in Solid Nickel Case, 7 /.; ditto Solid Silver 

Case 16 /-; Standard Watch Pattern Meter in Solid Nickel 

Case, 6/6: ditto Solid Silver Case, 15 /-; Silver, Сеш 

Meter, Solid Silver, 7/6. Print Meter, Solid Nickel, 5/6. 

ALL OUR METERS MAY BE HAD ON APPROVAL. 
Ilustrated Price List and full particulars on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM, 


R. CHILD BAYLEY. 


Editor. of 
“Photography and Focus." 


оооооооооёбоооо | | 


Can be obtained from all 
newsagents and photographic 
dealers, price 1/6 ; or direct 
from the publishers - 


ILIFFE & SONS LTD., 
20. Tudor Street, London, 
C.4, 1/9 post free. 


"PHOTOGRAPHY AND FOCUS." 32/5/17. 


PRIZE COMPETITION. 


Coupon for May, 1917. 


ENQUIRY COUPON, 30/5/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


"PHOTOGRAPHY AND FOCUS." 30/5/17 


PRIZE COMPETITION. "E 
| 


ENQUIRY COUPON. 30/5/17. · 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 


Available till Wednesday following date al this issue Coupon for May, 1917. 


"PHOTOGRAPHY AND FOCUS." 30/5/17 


PRIZE COMPETITION. 


ENQUIRY COUPON. 30/5/17: 


T PHOTOGRAPHY AND FOCUS." 


289, 292 & 293, High ‘aie "T 


31» 2) Folding Double Extension, stirru 
. Spharostigmat lens, f а, А E 


to 1-100th sec., T. 2 
hardly used; 23 188. 6d. 
3) 21, similar to Xit, double 2 lens, f. 

in compound shutter, screen, film 
adapter, and 3 N. & G. new double meta 
slides, complete in leather case; B gms. - 
3! x2} Folding Beck, К.К. lens, TB: aud I. 
shutter, and finder; 19/6. 


Write tor List, just published. MES 
ing and Pocket РА com Post ire. 


}-plate Cameo, Primus rapid aplanat lens, 
and I. shutter, 1 slide; 21 /-. 

I- plate Folding, Cooke anastigmat . Jens, 4] 
Lukos III. shutter, Lows to 3-reoth : 


and B., 3 slides; £3 1 : 
Dagor Jens, 176 5.8 
153. 


E 
s 
MÁS 


]-plate Goerz Tenax, 
compound shutter, 4 slides; $6 1 

-plate All-metal Folding XA 
f/6.8, Koilos shutter, 3 slides; 186. E 

Magazine }-plate Holborn ‘tex, rack focuss 
R. R. lens, f/5.8, Ilex shutter, speeds 1 to оо! 

sec. and time, etc., first-class- order; зе. 


APPROVAL. EE 
кы on the usual 5 days approval, чи 
of deposit to value. 1 
5 4 Hand or — Folding Ruby, a 


extension, swing 
f /4.5, in Unicum 8 3 


form, finest order; . 
Sanderson and other Folding Hand 
Cameras. List just реа чапа 
Goerz F.P., {-plate, wit Series 
Mackenzie adapter, 6 envelopes, in leath 
fne order ; 
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| APPARATUS WANTED OR EXCHANGED. 


WANTED, Newman and Guardia Baby Sibyl, for 
spot cash—O.8.E., 28, King's Rd., а E 
London, S. W. 3. 


31 * 2 апі vest pocket cameras of known Du. 
wanted for prompt cash.— Write or call, City Sule 
and Exchange, 28, King’s Rd., Sloane Sq., London, 
B. W. J. 15289 


WANTED. 


N b old negatives, all sizes; spot cash paíd.— 
Leef Bros., 285, Kingslan Rd., кщ 


DRY PLATES & ROLL FILMS 


DBWRLOPED any size un to Postcard, 1d. each. Printe 
and Postcardé 1d. . Special Prices to trade апа for large 
quantities. Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


THE MOTOR 


* 


CYCLIST S NEWSPAPER. 


Мото erz 


FVFPv THURSDAY. TWOPENCE. 


EVERY 
GHT O 


The Journal of Economical Motoring 
for Men and Women. 


саннын ыан»‏ ف 


X Made in Germany. 


X 
x 
x 
x 

THE Proprietors of Photography & Focus Ж 
desite it to be known that, being fully — 

x 

x 

Xx 


in accord with the recommendations agreed 

upon at the Paris Economic Conference, 

3 will not allow the advertisements of 

and their manufactures to 

m this B pub on. either now or 
quud [ЕРЕ & Sons Lro. 
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ADVERTISEMENTS. 


MAY 30TH, 1017. 


If money were made of glue we might stick to it longer, instead of sticking 
to it, Mason's turn cash into stock at lightning speed, sometimes into 
new lines and often second-hand goods. 


This week we have set aside a few hundred pounds for second-hand goods, 
and YOU can have some quick if you have a good line to sell. 


Good prices for good articles and prompt settlement, is Mason's time and 
staff saving policy, we use both money and time to best advantages that is 


‘why you can rely upon being satisfied. 


READ BELOW ABOUT WHAT WE REQUIRE THIS WEEK. 


AM the high-class cameras, lenses, and other apparatus you can send us, 


our highest offer on receipt of goods, always the top trade price, and 
accounts are settled same day you accept. 


If you care to state a reasonable price for the goods you send, we remit 
the cheque at once, if we cannot pay the Ж you state, we make you our 
nearest offer per return. 


Again, if you are not satisfied with the price, it will cost you nothing for 
the return of the goods, we send all goods back CARRIAGE PAID at once, 
send the goods and give Mason's a trial, you are sure to be satisfied. 


SELL WHAT YOU HAVE TO SELL TO MASON’S THIS WEEK. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


xl. 


15/15 QUEEN VICTORIA ST, LE EDS. 


way transport. 


EEE 


FILL IN THE 
FORM TO-DAY, 


. cut out and hand to your 
| newsagent or bookstall 
clerk. 


* 
a 


* > 


, 


Cross out word not required. 


F. 
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To avoid unnecessary waste. 


U NSOLD newspapers and periodicals mean a waste of paper, labour, cartage, and rail - 


To avoid that wastage, publishers and newsagents are regulating their supplies to the actual demand. 


Readers are requested to give their assistance by placing a definite order with a newsagent or book- 
stall clerk for a copy to be reserved or delivered weekly. 


IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 
soci ome eom eo mee 


———' 
ORDER FORM. 
JJ —— E MTS 1917. 
Pease "ILES s copy of ^ Photography and Focus" ench werk until counlermanded. 
Name.. ————9n—ůE2¶——L—(—¹ͥ—L.————ͤͤ⸗gſõF—ů——.— ns — 
e — RN — 
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FAMOUS PAPEI 


NOCTONA. \ GOLDONA. | 
It pays to use Noctona! Noctona is the Now the days are lengthening, opportunities 


crystallised result of our long experience with 
Development papers. The best of everything is 
‘put into Noctona—raw paper, chemicals, know- paper which yields results of exceptional quality 
dee It pays, therefore, to use Noctona, a 


for daylight printing are extending. Choose а 


superior product at the same price as other with least chance of risk or pitfalls. Coldona is 


papers. such a paper — thoroughly try it next week end | 
“ТЕАКА” TANKS. - EXPOSURE CALCULATOR. 
Aura ci m ded 3 ее рй = Every photographer should purchase one of 
5 by our special composition impervious to these handy Calculators. By its assistance the 
chemical. action. exposure is readily determined for any plate at 
En оом six, plate: PIA (1x50. 8/6; any time and under any circumstances. The | 
Any size made to order. cost is only 1/-, which is easily saved in а day 


Mequfaceres: GRIFFIN'S, Kingsway, London. 
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Ross Lenses 


will help you to achieve greater 
perfection in your photography. 


E =, = - = - a m 


you any 
Weak Negatives? 


СЕРИ ЕТЕ Е 
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The best and easiest way to 
make them printable is to use. 


‘TABLOID ~- 


(Trade Mark) 


Chromium 
Intensifier 


It brings out all the available 
detail and gives excellent printing 
density. 

Better and safer than poisonous 
mercuric intensifiers. 


You will never regret the purchase of a Ross 
Lens; on the contrary, the use of a Ross Lens 
will be a source of continuous satisfaction to 
you. Every photograph you take will prove the 
excellence of your lens, and you will achieve a 
stcndard of perfection in your photography 
unobtainable with a lens of inferior quality. 
Ross Lenses are British made throughout in a 
perfectly equipped optical works. They are the 
result of over 70 years of practical experience 
and scientific research. There is a Ross Lens 


for every photographic purpose. 
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Sold in botties by all Dealers 


Let us send you our catalogue. Бо BURROUGHS WELLCOME & Co. 
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Ross Ltd. ‚ Clapham Common, London, S.W. corvRica ШЙ 
PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. = 


PHOTOGRAPHY. May 30th, 1017. 


even the rather wooden and incon- cs 
gruous but, notwithstanding that, E 
charming figure of the child, were 
chosen with as much sureness as the 
toning-and the trimming of the print 
and the clean development of the 
plate. ч 

Once in a while a pictorial photo- 
graph may bo a fluke. But not often 
an undetectable fluke. And still less 
often a repeatable fluke. Whereas the 
non-fluke pictorial photograph, nine 
times out of ten, proclaims its author's 
intention and his skill from every 
inch of its surface. And—he can do 
the same sort of thing again. 


Sterilising Water. 


HEN it is important ito use 
water as free- from germs as 
possible—as, for example, 

when it is to be employed in making 
up solutions of gelatine, etc., which 
may have to be kept for some little 
time—it is advisable to use water 
which, if not actually sterilised in the 
medical sense, is at any rate as free 


1 ^ 
А. 
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as possible from such organisms. - The 
following method is simple : it employs 
nothing which is not easily obtainable, 
and is very effective, although it seems 
to be little known. 

Ordinary gas coke is crushed and 


A Beauly of Nature. 


finer it is the less is required for the 
purpose—and then із added to, the 
water and well stirred up. The water 
is then cleared by filtering it through 


By Frank O' Neil. 


alternative course is to tie over the 
end of a suitable vessel a couple of 
thicknesses of flannel, pack the уезде! 
itself with the powdered coke, and 


powdered as finely as possible-—the 


, 
тъ = 
— 


For 
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a little cotton-wool in a funnel. An 


free herbe N g all malter gf general interest бо Photegrapbery 


pass the water slowly through it.—X. 


The Editor is not responsible for the opinions of his Correspondents. 


| SUMMERTIME. 

Sir,—Your correspondent, Mr. T. R. Ball, is seeking in- 
formation regarding the focal length of the lens used in 
photographing my print of “ Suramertime," reproduced in 
Photography and Focus the other week. 

The lens employed was a Zeiss-Tessar of 112 mm. focus ; 
the plate size, 64 х9 cm. Thus, the focal length was jin. 
longer than the greater length of the plate, or about jin. 
longer than the plate's diagonal. 

It may interest Mr. Ball and other readers to know that 
the following approximate *'trimmings" of the plate 
occurred in „ ше enlargement: jin. off one side, 
zin. off the other, whilst in. were taken off the top, and 
gin. off the bottom; so that when making the exposure 
the camera was either pointed upward or the rising front 
wás brought into play, but it is quite remarkable how 
much tilt“ is permissible in taking pure landscape. 

lt should be noted that a very fair distance is obtained 
between the camera and cows. Hoping these particulars 
will prove of service. Yours, etc., 


ARTHUR W. BURGESS. 


[As the subject séems to have aroused some interest, we. 


have taken the figures given by Mr. Burgess and extracted 
the angle included by the base line of his picture, which 
we find to be as nearly as possible 35?.—Ep.] 


BLISTERS ON BROMIDE PAPER. 

Bir,—It is not often, I think, that a defect locates itself 
80 very unmistakably as the blisters of which Mr. Moultrie 
writes in your issue of May 16th. The blisters are 
parallel with the edges of the sheets, and in a perfectly 
straight line, so that it is clear that in some way or other 

y are connected with the manufacture of the paper itself, 
since it is presumably the maker who has cut the sheets in 


glad to be put on their guard. 


such a way that these lines of weakness refer to their edges. 
Were they due to anything on Mr. Moultrie's part it is hard 
to see why there should be this parallelism. "mL 

I suggest, therefore, that they are due to some injury of 
the coated paper or paper base while in the roll, running 
either length wise or across the band; and were it my concern 
I should communicate with the manufacturers of the paper. 
No doubt if this is the explanation they will have heard 
of the trouble from others, and, in any case, they would be 
Yours, etc 


Н. TALFORD MARTIN. 


Sir, —May I suggest that Mr. Moultrie's novel experience 
of blisters on bromide paper arises from the use of a strong 
fixing bath and a highly aerated washing water. The 
regularity of the blisters could then be explained as due to one 

rint lying over another in the washing water, the blisters 

eing formed along the edge of the overlapping print. 

If one considers that the hypo contained in the film has to 
diffuse out, it would not do so so rapidly where the print 
was covered, and the rate of diffusion would tend to be 
greatest along the edge of the overlapping print. This would 
seem to be borne out by all the evidence given in Mr. 
Moultrie's letter. | Yours, etc., 

р Ј. К. BAINBRIDGE. 


VERY RAPID LENSES. 

Sir,—To judge from replies to correspondents which I have 
noted from time to time on your "Queries" page, you are 
often asked whether a large aperture lens when stopped down 
to the same f number as the full aperture of another lens of 
the same focus will give as good a result or a better one. А 
well-known maker issues two series of anastigmats—one 
working at f/4.5 and another at f/6.5—and I am sure many 
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amateurs would desire to know whether the f/4.5 lens stopped 


down to f/6.5 might be expected to work as well. The 


answer generally given is that at the same stop there is little 


or nothing to choose between them. ; 

The subject is one which has interested me very much, and 
having recently had ophortunities of making a careful series 
‘of comparative trials, I have come to the conclusion that the 
more rapid lens is decidedly the better. 

To start with it is distinctly more rapid. I know this will 
make some ple start. We have been told over and over 
again that all lenses at the same f/- number require the same 
exposure, or practically the same; the only difference ‘for 
which any allowance need be made is for the greater numiber 
of glasses іп a lens. A single lens at f/8 is a little faster than 
za rectilinear also at f/8, and this in its turn would be faster 
than one df three or four distinct combinations; but it has 
xome to be regarded as axiomatic that in other respects a lens 
rat е same f/. number requires the same exposure. Like many 
aher statements which take their origin in misunderstood 
cr imperfectly applied thory—for. theory and practice are not 
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Taken with a shutter working at ol second, with f / 6.5. 


\ 
actually at variance—this is incorrect. If we were only to 
use the centre of our negatives it might be true enough ; but 
over the angles which are generally included in photographs, 
experiment shows that the large lens stopped down allows the 
exposure to be shorter. Put another way, the illumination of 
the edges of the picture is decidedly better with the f/4.5 lens 
used at f/6.5 than with the 1/6:5 lens also used at that 
aperture, and as the length ef the exposure must be governed 
by the light getting to the least exposed parts the f/4.5 lens 
is the quicker. 

It is not difficult to see why this should be the case, as 
the larger glasser which must be used in the faster lens 
allow more of the oblique rays to get through than is possible 
when the lens is very little larger than the opening in the 
stop itself. I believe that some of the older types had large 
glasses, although they were only made to work with com- 
paratively small dope: and it is possible that in their case 
the difference might not be nóticeable—it might even happen 
that it did not exist at all. But in the modern anastigmats 


which I have been able to examine, the lenses have not been 


very much larger than their largest stop, and there has been 
а distinct falling off in the illumination near the edges of 
the plate when the full aperture of the lens has been used : 
and therefore the f/- number of the stop has been misleading. 
The narrower the angle included by the lens the less is this 
"likely to be noticeable. ut А 
„The other aspect of the question is whether there is any 
‘difference in the quality of the definition given ‘by the two 
lenses when each is used at the same stop: and here one 
‘must admit that there is very little to choose. In the case 
of the best modern anastigmats a critical examination of the 
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detail given does not show that there is any inferiority in 
the more rapid lens stopped down. Оп the other hand, its 
definition is not perceptibly better than that of the other. 
When we get away from what 1 may call lenses of the first 
rank*then differences appear, in some cases one and in some 
the other being the better. - | 

On the whole, I would rather have an {/4.5 lem of 
tip-top quality than one at f/6.5, even if I were prevented 
from using the former at a larger aperture than f/6.5. 
When one remembers also that there is always the extra 
rapidity in reserve, to be used in cases where light is poor 
or a very brief shutter exposure is a necessity, it will be 
seen that the purchaser of the more rapid type gete tangible 
advantages for the increased price which he has to pay. 

Yours, etc., 


E. L. PACKER. 


SLOW SPEED SHUTTERS. | 
Sir,—With reference to your recent article on shutters, I 
am sending you two prints showing what can be done with 
slow speeds. The postcard print: is 
a very poor one, as I have left the 
original negative in store. : 

l have a foeal plane shutter. but 
have never used the wpe. sec. speed, 
and only on three or tour occasions 
have I used anything less than 
Tio, my most used speeds being v 
to 


i have often wondered why 
someone does not put оп the 
market a focal pen shutter Жом 
comparatively slow s s only. It 

, would be less costly, less 
cated, and less bulky, in fact would 
be a large edition of the охра] 
roller blind shutter. Personally, I 
would rather have the exposure m- 
creased above a ту sec., say up to 
j sec., as it is quite possible to 
give а half whilst held in the hand. 

Trusting the prints will be of 

interest, т 
Yours, etc., 
A. STORRS WALKER 
[We reproduce one of the prmts 
sent P our Sore релде which 
shows well enough the capacity 
of a shutter working at no more 

than тӧу sec.: even that i$ a 

speed seldom required.—Ep.] - 


Snap Shots. 


. 4 

From Melbourne, Australia, comes the prospectus .of фе 

Melbourne Technical School, at the Working Men's S 

from which we learn that courses are arranged for пейте 
retouching, working up and finishing enlargements in 

and white, and in photo-engraving. Photography itself .degs 

not figure this session. The list in other respects 


ordinarily complete. 
* X * 


A photographer has been fined £50 at the Thames Pelita 
Court for photographing an assembly of soldiers. He hl a 


* * ж 2. 


Mr. 8. E. Tench, of Barons Court Chambers, 
W.14, writes: I have m my possession several n 
Focus of various dates, commencing about 1905. Any 
grapher who would like to aequire them, or any. 
number or numbers out of the lot, can do so by pay 
charges for transport or postage." RI ас 


* * * 


It is said that a Liverpool captain arriving home 
reported that after sending his ship to the bottom, the 
marine came alongside the boat in which he wag iny 
that the commander could take a photograph of the 
and his comrades. ii. m = 
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SEND NOW FOR 


VERYONE interested in 
amateur photography 
should send for our latest list. 
We have the largest stock in 
England of Kodaks, Newman 
and Guardia, Ross, Butcher's, 
and  Houghton's Cameras, 
either new or second-hand, 
and special lists for each. 
We are the Photographic 
clearing house for the whole 


f Taylor, Taylor & Hobson Lens, 1/8, in sunk mount ; 
price 1 e А 
912. _Оайтеуег 2b Portrait Lens, 1/3, for C.D.V. portraits, 
focal length 8}in., distance between lens and subject 18in. ; 
price $8 8s. > 
ос нем. Sin. Wide-angle Symmetrical Lens, 1/11; 
9. 
6145.—Cooke Series 111. Anastigmat Lene, 1/6.3, for 31 31 plates. 
would do well for }-plate enlarger for 3} х 2} camera; price 


$1 de. 64. 

8078.—Cabinet 6} <4} Cooks Reetifinear Lens, 7.3, in. focus, 
as new; price 21 2s. 6d. . 

9799.—Busch Symmetrical Lens, f/8, in fully speeded automatic 
shutter, j-plate; price 18/11. . 

9798.—Fine Retouching Desk for } or j-plate, complete with 
drawer, containing selection medium brushes, colours for lantern 
slide painting; price 12/11. 

9794.—T.-P. 1-piate тн Extensien Imperial Stand Camera, Beck 
symmetrical lens, T.-P. time and inst. shutter, 3-fold tripod, and 
canvas case; price £3 78. 6d. 

9793.—]-plate Folding Klite Camera, latest stirrup front, Beck 

eostiginar lens, f /7.7,speeded shutter, 2 slides, and canvas case: 
price 82 23. 114. | 
9792.—1-piate Folding Ensign Camera, late model, stirrup front, 
single extension, focussing adjustment, Ensign anastigmat lens, 
f /6. Sector shutter, fully s ed, roll films or plates, complete 
with 4 slides, perfect condition; price $3 178. А 
9791.—]-90ate Fallowfield M me Camera, with fine Ensign 
anastigmat f/5.8 lens in Koilos fully speeded shutter, focussing 
model, complete with sheaths, and leather case; price $2 17s 64. 

9789.—]-piate Thornten-Pickard Reflex Camera, fine Aldis f/4.5 
anastigmat lens, Unit focal plane shutter, complete with 12 
slides, perfect condition; B aper 19 эз. . 

9788.— Ke. 1 Feiding Pocket Kodak for roll films 3} x 21. old model, 
excellent condition, complete in leather case; price 18/11. 

9749.—Vest Pocket Kodak, e e Kodak anastigmat lens 
17575. complete with case: price 1 

9753. — Busen Lens, 6 R. R. lens, in fully speeded Automat shutter ; 
price 17/11. 

3 Folding Pocket Kodak for }-plate roll films, fine 

lens, I. B. I. shutter, adaptable for plates, complete in 

„leather case, good condition; price 82 156. 6d. 

9758.—}-plate Focal Plane Folding Camera, Goerz Series III. f /6.8 
lens and focal plane shutter, Mackenzie-Wishart adapter, and 
leather case; price 85 109. . | 

9764.—Whele-ginte Stand Camera with wide-angle lens, fair condi- 
tion, 4 D.D. slides, moderate condition ; price 19 (9. | 

9780.—1-piate Sanderson Hand ог Stand Camera, triple extension, 
Aldis anastigmat {/7.7 lens in fully speeded Automat shutter, 
complete with 3 D.D. slides, in solid leather baize-lined case, 
price $3 178. 

0723.—j-plav Feilding Cameo, Vernon-Lockwood lens, fine lens and 
shutter, 2 slides; price 19/11. 


price 


Dear Sirs,—— Yours of the 29th and camera to hand. 1 didn't think 
there was such a persevering firm in existence; 1 mean a firm to 
whom any amount of trouble was of no account, so long as the 
customer was satisfied. With many thanks, Yours faitbfully, J.R. 


Mr. J. M. O., of Monkstown, says: Dear Sirs,— In reply to your 
letter of the 24th inst., | am glad to say that the Ensign camera 
arrived here safely, and I am perfectly satisfied with it. I did not 
hope to find that you would supp!y me with one in such perfect 
condition, and as Î expect to go in for a lot of photosrapay on 
getting my discharge from here, you may be sure t anything I 
F shall purchase from you. ; 


want 
И you have a snapshot or a group 


ENLARGEMENTS * photograph from which youwould 
ffEe any one figure made Into a really fine studio enlargement, 


zend it along to us. Best work only, prompt and efficient service. 
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BIG FREE LISTS. 
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world. Our prices are the low- 
est possible. Everything is 
sent carriage paid, latest model, 
and fresh from the manufac- 
turers. We take old cameras in 
part exchange for better ones. 
When writing, simply send 
postcard, which will have prompt 
attention, and specify List No. 
14, Second-hand Section or New 
Section, whichever you require. 


y 
/ 


9775. Veet Pocket Folding Camera for vest size plates, direct 
vision view finder, К.К. lens, speeded shutter, complete witb 
6 slides and wallets, very compact, as new; price $1 4s. 11d. 

9779.—1-plate Ralli Focal Plane Reflex, R.R. lens in focussing 
mount, focal plane shutter giving all s ‚ camplete with 2 
single metal slides, good condition; price $1 3s. 11d. 

9222. Т pps ослы самага, Aune e nace focus- 
sing, R.R. lens, s shutter, an si ides ; ice 
£1 156. 114. RATE - i 

's Twin-lens Reflex Camera, magazine 


9725.—$tereoscopic бе. 
pattern, fine Blackband lens, f/6, in fully s ed Unicum 
shutter, complete in solid leather case; price £2 17s. 64. 
9728.—Fiuwe 3-draw Tolescops, very strong beautiful instrument 


for rifle shooting; price $1 13s. 11d. 

9729.—}-plate eti НЫ Folding Camera, long extension, rising 
and cross front, Dallmeyer No. 2 stigmatic {/6 lens, complete 
with 6 best-quality slides, and leather case; price 84 158. 

9733.—Staley Éuroplan Anastigmat Lens, 8}in. focus, for whole- 
plate, f /6.3, complete with flange: price £3 17s. 6d. 

9735. —]-plate Houghten's Folding R Ensign anastigmat f/$.8 
lens, and focal plane shutter, 3 best-quality D.D. slides, fair 
condition; price £5 бе. 

9738.—1-piate Lizars’ Challenge Folding Camera for roll film or 
plates, fine Beck symmetrical lens, f/8, in Unicum shutter, 
complete with rubber release, and brilliant finders, in black 
leather case; price $1 19s. 64. 

9739. —)-plate nten-Piekard Celiegs Stand Camera, double 
extension, rising and swing front, T.-P. Rectoplanat lens, and 
time апа instantaneous R.B. shutter, complete with 2 D.D. 
slides, and 2-fold tripod, excellent condition; price $2 98. 11d. 

9741.—5 ^ 4 Folding Cameo Camera with Aldis anastigmat f/7.7 
lens, and Lukos Il. shutter, long extension, rising and cross 
front, complete with focussing screen, and 9 slides, fine condi- 
tion; price 

9742.—}-plate Lizars’ Challenge Ной Film Camera, or can be 
adapted for plates, no lens or shutter, complete in leather case, 
first-rate condition ; price 148. 114. 

9745.—1-plate Roll Film or Plate Camera, with R.R. lens, T. B. I. 
shutter, complete with focussing scrcen and 1 single slide, fine 
condition; price #1 78. 64. 

9746.—3) x 21 Foldinz Countess Camera, fine Dr Staeble f /5.8 lens, 
and fully speeded Ibso shutter, rising and cross front, complete 
with focussing screen, film pack adapter, and 6 single slides; 
price 22 17s. 94. 

7708.—3} x2} Folding Camera with extra rapid Aplanat lens, 
{/7.5, їп Koilos fully-speeded shutter, rising and cross front, 
double extension, complete with focussing screen aud 3 slides; 


price $3 156. 
6981 —Newman end Guardia 3) <2} Si»yl Folding Camera, with 


Zeiss Tessar f/6.3 lens, 6 slides, and film pack adapter; 
price 811 11s. 

7285- pate 
ple 


Adams Vesta Camera, with fine Ross Goerz lens, com- 
te with 3 D.D. sls and changing box in casc; price £1 19s 114: 


The Camera House, 


ATSONS 


84, High Street, W. E. HEATON. 
SHEFFIELD. 
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F. W. Sarre (Kensipgton).—Both the Zoo (see 
last issue) and Kew Gardens are available. 

M.A. (King’s Lynn).—You wight try Messrs. 
Mawson and Swan, Grainger Street, Newcastle 
on-Tyne. 

A. Nass (E. OC. 40).— We can only suggest that 
you stick to thaf class of work which you admit 
‘you can do well. | 

CAMERA (Lincoln).—Y ou cannot get them now, 
and wo hope that they will be equally unobtain- 
able after the war. 


J. Brown (Middlesbrough).—We should ex- 
pect the solution to be too stale for use. At any 
trate we should not risk employing it. 


8tor (Kendal).— The loss of one or two 


leaves from tbe iris should not affect the work- - 


ing of the lens to any great extent, certainly not 
at all if the shape of the opening does not seem 
to be materially oltered. 


W. Н. HARRISON (Loughborough):—There is 
‘gO renson why ordinary plates should not be used. 
You say you have them, and that you are accus- 
. tomed to them; why, then, wish to change? 
There is nothing more suitable. 


BEGINNER (Jersey).—The rules of our competi- 
tions are publis once every month, in the 
last issue for the month, or the last but one, 
whichever gives sufficient time for sending in 
before the closing date. We give them this week. 


R.O. (Highcross)—A north light is usual for 
studios wherever it can be managed, use there 
is leas variation in the character of the lighting, 
and direct sunshine is not troublesome. It is not 
а necessity, and there is no aspect for a studio 
which has not been used successfully. 


PuzzLkpD (Gillingham).—From time to time 
we get puzzles of this kind submitted to“ us, 
but although we cannot furnish a detailed ex- 
planation, as we are not told enough of the cir- 
cumstances, we see enough to be quite eure that 
they are werely the result of donble exposures. 


W. B. ANDERSON (Kelvinside).—It may seem 
8 drawback, but you can take it as a fact that 
it is just the negative which is “ difficult to 
print” that gives the most perfectly graded 
print. The negative with ample vigour witb 
which one cannot go wrong may give a very 
fair result, but it is seldom quite the best. 


P. MEAGHER (Bournvillej.—810wness of action 
may be due to the developer as а whole being too 
weak, or to it being weak in alknli (carbonate), 
or to it being too cold, or to some of the in- 
gtedients not being in solution. Which of these 
is acting in your ense you must determine for 
yourself. We presume you are using it freshly 
mixed, not for one plate after another. 


Coupon (Reading).—The three coupons are 
given to allow for the case of a single copy of 
the paper going to more than one render. Bee 
rule 3 below. strength of the sulphide solu- 
tion you are using is too great, and is no doubt 
the cause of the gelatine becoming “ rotten.” 
Add five or six times íts bulk of water, and 
allow ample time for the slower darkening action. 


F. ROBERTS (Belper).—Moonlight or the dif- 
fused light from the night sky need not be ex- 
cluded when plates are being changed, but, of 
course, the moon should not shine directly upon 
the sensitive surface. We have often changed 
plates at night, when the light coming in the 
window was strong enough to enable us to see 
. doing quite easily, but without any 

effecta. 


W. B. C. (Mansfleld).— Nothing that you can do 
to the negative will make it give a good print. 
The detail is not tbere, the exposure was not 
long enough, and no after treatment can put it 
there. Of course, details can be drawn in on the 

rint, amd for illustration purposes this is often 

ne, when the subject is worth it; but with 
subjects such as these, it is unlikely that an 
editor would bay prints which w جر‎ 
elaborate doctoring before they could be used. 


F. S. A. (Liverpool).—Carbon is not the only pis 
ment by any means which is used in the carbon 
process. Tissue is made in all colours, and many 
shades of each, and to allow of this a great num- 
ber of other materials must be employed. No 
doubt due attention is given to the subject of 


permanence in them. One does not 
of faded oarboa р , nor is there much 
likelihood that the paper wonld r. In 


fact, they seem to be as unalterable as anyone 
could wish. 
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A. BEALE (Bounds Grcen).—Many thanks for 
your kind services, which are greatly appreciated., 


Repairs  (Workington).— The last we heard 
was that business was suspended until after the 
жат. ; 


LARRY (Waterlord).— The print has been duly 
returned, aud we are wuch obliged to you for 
letting us see it. 

CELLULOID (I}minster)—Any ої the big 
dealers would supply you, it the local dealer can- 
not get it to order. 

A.B.C. (Mexborough). “ Hand Cameras,“ by 
R. Child Bayley, price 1s. 6d, nett, or post free 
from our publishers 1s. 9d. 


WICKAR (Sheffield).—Bolting silk is obtainable 
from any of the large dealers, and is the material 
to use. Muslin would he too coarse. Chiffon 
over the Jens is employed for a similur, purpose, 
but we prefer the silk. 

TYNESIDER (Scotswood).—Many thanks for 
your good wishes; you шлу be sure thut we shall 
do our best. We think you will find the British 
made instrument very much the better, quite 


‘ enough to justify the extra price. 


T. Smart (Nunhead).—On general principles 
we advise everyone to get as good an outfit as 
hie purse will allow. But we do not mean by this 
an elaborate one. It is better to buy a thor- 
oughly good form of a simple model rather than 
the cheapest pattern of n more elabornte type. 


PHOTOGRAPHE® (Ashby.dela-Zouch;. — A slight 
mark or two on the condenser is not prohibitive, 
even if it does show on the easel, as you will 
find that by interposing a piece of ground.gluss 
it becomes invisible. The glass should always be 
used, mask or no mask, and the best place for 
it is between the condenser and the light, und 
close up to the foriner. 


B. Leamington).—Even if we had all the other 
factors, character of negative, strength of light, 
etc. it would be impossible to answer such an 
enqniry without knowing the degree of enlarge- 
ment. Yon would do wel) to get Photographic 
Enlarging," by R. Child pen y, price 18. 6d. 
nett, or post free 1s. 9d., and read it carefully. 
You will find that it will help you in other direc- 
tions ulso, we tbink. | | 
H. KNIGHT (Leeds).—For hardening purposes 
iu general a strength of one part of commercial 
formaldehyde solution (the German name was 
formalin) to nine parts of water is convenientæ 


. Three or four minutes in this makes the gelatine 


of a negative or print able to stand quite warm 
water without injury. To stand boiling water 
the bath would have to be two or three times ав 


‘strong. It is inadvisable to use this unless it is 


actually necessary, as it wakes the film very re 
pellent and horny. 

Слана (Ruskington).—Stains such as you 
describe generally originate in under-exposure of 


Pw prints followed by prolonged development in 


оре of bringing out detail which the ex- 
posure bas. been too short to give. They may be 
caused merely by oxidation of the developer in 
the paper. If you are sure you are not under- 
exposing, try rinsing each print quickly between 
the developer and the fixer, and make quite sure 
that tbe prints are well under the surface of 
the liquid in the hypo bath. 


H. Н. MaLa (Diss).—If you try to photo- 
graph anyone with the edmera on the ground, you 
will find that the sky comes behind almost the 
whole figure. The more you raise the camera, 
the less sky will be in the background. We do 
not quite follow your remark about a camera with 
no Иче front. Whether the front will rise or 
not is practically no importance as far as the 
low viewpoint of a camera at waist level is 
conce The only way to remedy this is to 
Taise the camera. 


H. R. Lowrner (Bristol).— We should try a 
olearing solution of an ounce of alum and a 
quarter of an ounce of citric acid to the pint of 
water, and follow up the use of this with rubbing 
with spirit, but this must be done cautiously 
in the case of film negatives. In case you care 
to try it with the ا ا‎ sent, they are at our 
Office, and will be returned if you send the post- 
age. The trouble with tbe developer sometimes 
happens with meto] itself, and in your case has 
been furthered by using more of the chemical. 
If you use seven, instead of ten, grains, it is 
mot likely to happen. You would gain nothing 
by making a change. 


has been med 


Against it, 


Advice or help on technical points For rules see below 


JH. A. (Sutton Coldfield). — See this week's 
és Topic.” 

M.Q. (Rhondda).—It is quite suitable for all 
three purposes. 

T.T. ‘Newark-on-Trent).—Brunswick black is as 
good as unything. 

ANASTIGMAT (Dorchester).—It would be in 


. cOrrect to give it that name in any case. 


ublishers tell 


PoirpHv (London, W.4).—Our 
s. 9d. nett. 


us they can supply it, post free 

C. A. J. Stuck (Brighton).—Hought ons, Ltd., 
88 & 89, High Holborn, London, W. C., supply it. 

G. B. M. (Wigan).—A clearing solution composed 
of an ounce of alum and a quarter of an once 
oi citric acid to a pint of water might be tned; 
but ns a rule a bad case of pyro stain is not 
curable. 

Bera (Knaresborough). — The explanation 
would take more space than we can allow, but 
you may take it from us that to get sharp defi- 
nition you must use a sinaller stop than full 
aperture, which itself would not be more than 
about f/13. 

8. A. LubLAM (West Bromwich).—No camera 
can be used at the /seaside without a permit. 
The particular regulations in force vary in @бе- 
ent places, but can be ascertained on application 
to the police in the district referred to. in wany 
it is forbidden to carzy photographic apparatus 
at all. 

Marr SURFACE (Barnack).—It would be neces 
вату to use very finely ground glass, or you would 
et a glistening such es that to which you refei. 
i you rubbed the glass with a cloth containing 
the least trace of petroleum, you would prerent 
sticking. It would be advisable to harden the 
prints in formaldehyde and let them dry, re 
wetting tbem to squeegee. 

Karnir (Edinburgb)— There have been. anas- : 
tigmats with uncemented combinations of the 
kind described, and we have no doubt that yours 
is one of them; it is highly improbable that it 

| died with in the way suggested. 
The firn had a good reputation for medium- 
priced instruments, and we should not expe 
to find any difference in results between it ай 
the others you name. 

J. E. COLLEY {Newtown).—There is no rule 
but it is almost impossible that it 
could take an award. Any pictorial quality it 
possessed must роп, to tbe original, and x 
to the photograph. you read the * Critica 
Cnuseries" carefully you will see the nature bed 
the considerations which have to weigh wit 
judges in photographic competitions. We ае 
afraid much the same considerations would pre 
vent us from taking adtantage of your kind offer 
to allow us to reproduce it. 

E. GREENLAND (Newport).—We cannot prevent 
any reader using the three coupons from one 
issue with three different prints, and so being 
able to enter twelve prints a month: therefore 
we make no rule agfínst it, although, of 8 0 
that was not the regson why we iner t 
number to three. At the same tíme we 
point out that competitors who regard the eom- 
petition ae a lottery, and act as tho h the ignis 
prints they send in the better their chamce ys 
are labouring under a delusion which 


award, | 
not likely to help them to win. 
Regulations. 


Envelo must be marked Query.” ant 
nd, Enquiry ( Coupon found elsewhere must be 


3.) Except in the case of readers abroad, 
бы Ауез ү on one subject is allowed in 68 
DADA r more are only one Wi 
gelect or reply. : 

(4. Prints may be sent for critidem, but а 
oie por must be eent ud rue 
and they must ve acco 
addressed envelope (not loose stampe) for ther 
return, or they will not be critici 

Queries are dealt with in strict rot: » 
the order received. Only “ Urgent Арран DEM 
queries will be dealt with by post, &nd in the 
when they concern apparatus actually 3D 
postession of the enquirer on approval, for уна 
purpose © stamped addressed envelope mut 
ene 


PHOTOGRAPHY, May 3oth, 1917. 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made i 
\ and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


; HE lens in a camera forms an image on the 
© focussing screen and plate or film of the 
objects towards. which it is directed, to do 
which there must be a certain relationship 
between the relative positions of the object, 
the lens, and the plate, etc. As everyone knows as 
soon as he has a camera, the nearer the object is to 
the lens, within certain limits, the larger is the scale 
. on which it is represented in the photograph. In this 
week's Lesson I propose to deal with the relationship 
which exists between these 
various distances, and to show 
how, if we are provided with 
some of the necessary data, we 
can ascertain the others without 
actual trial. It is sometimes a 
convenience to be able to do 
this, while it is always an 
advantage to know the connec- 
tion which exists between these 
various dimensions; even if in 
actual work it is simpler to dis- 
cover the precise positions by 
experiment. 

Let us take the case of the 
photographer who proposes to 
make himself a fixed-focus day- 
light enlarger. It is quite a 
simple appliance, consisting of 
a holder for the negative at one 
end and for the bromide paper 
at the other, while between the 
two is a lens, so fixed that it 
ferms a sharp image of the 
negative on the paper. Before 
the apparatus is constructed we 
must know, at any rate approxi- 
mately, the distances between 
lens and negative, and lens and 
paper. These distances de- 
pend on one another, and there- 


TUNING UP. 


Conjugate Foci: A Reversible Arrangement. 


Each focus is the “© conjugate ’’ of the other, and 
in this and all similar cases the arrangement is rever- 
sible. That is to say, if the lens is so placed that it 
. forms on the paper a sharp image of the negative, it 
is also in the correct position for forming on the nega- 
tive a sharp image of the paper. The proportion of 
these images is dependent upon the conjugate foci, so 
that if the tmage on the paper is twice the size of that 


Some Facts about Lenses: The Meaning ој ‘* Conjugate Foci.” 


on the negative, were the apparatus to be reversed so 
that the lens formed an image of the paper, that image 
on a screen placed in the position occupied by the 
negative would be sharp, and would be one half the 
size of the original. 

As the word ‘‘ size’’ has been used, it will be well 
to point out that in all these matters size means 
linear size. That is to say, when we write that the 
size of the image is half that of the original, we mean 
that a line six inches long in the original will be three 
inches long in the image. If 
we were referring to the area, 
we should specify area to avoid 
confusion. The difference is 
important and should always be 
borne in mind. 

For example, if we are en- 
larging from a quarter-plate to 
17 X 13in., the length of the 
quarter-plate is increased from 
4 Hin. to 17іп., so that the 
degree of enlargement is four 
times. But if the enlargement 
I7XIjin. were spread on 
the table, we should find that 
it took sixteen quarter-plates to 
cover it. But it would be mis- 
leading, nevertheless, to say 
that the enlargement was one 
of sixteen times. 


A Point to Remember: 


An important point to note 
in connection with conjugate 
foci is that they are always in 
the same proportion as the 
image bears to the original. If 
we take a fixed focus enlarger 
and find that from the negative 
to the lens it measures three 
inches, while from the lens to 
the bromide paper it measures nine inches, we may be 
quite certain that the enlargement it gives is three times 
the size of the original. Vice versá, if we used it the 
other way round, putting the negative where the 
bromide paper is generally placed, and the paper in 
place of the negative, we should get an image one- 
third the size of the original. The ratio between the 
conjugate foci is the same, then, as the ratio between 
the sizes of the original and of the image. 

The actual sizes of the conjugates, however, depend 
upon the focus of the lens. In making such a calcu- 
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fore are known as ‘‘ conjugate foci.“ 


381 


lation as we have imagined the constructor of an 
enlarger to undertake, it is therefore first necessary 
to know the focus of the lens he is going to use, and 
at the risk of being accused of putting the cart before 
the horse, I will assume that he knows this. 


Finding the Conjugates. 

Knowing the relationship which he wishes to have 
between his negative and the picture—that is to say, 
the degree of enlargement—and knowing the focus of 
the lens, he can find the distance which the paper 
must be from the lens very simply. All he has to do 
is to add one to the degree of enlargement and to 
multiply that result by the focus. 

As an example sometimes has the effect of removing 
any possible misunderstanding of a statement, we will 
suppose that he has a lens of sin. focus, and that he 
wishes to enlarge quarter-plate (4 ½ in. x 3 KM in.) to 
whole-plate size (812in. x 6% in.) As 44 becomes 
812 the degree of enlargement is twice. Adding one 
we get three, and multiplying the focus 5 by three we 
get 15, so that the bromide paper must be 15in. from 
the lens. a 

We have just seen that the proportion between the 
conjugate foci is the same as between the image and 
the original, and as it has been settled that in this case 
the image is to be twice the size of the original, the 
distance of the bromide paper from the lens will be 
twice the distance of the negative from the lens. As 
we have just found that the bromide paper must be 
fifteen inches from the lens, it is evident that the nega- 
tive must be 7!2in. from the lens. So that the two 
conjugates in this case are 151п. and 74in. 

Enlarging is only a form of photographing, and the 
relationship which we have seen existing between the 
principal focus, the conjugate foci, and the ratio of 
the size of the image to the size of the original, holds 
good in ordinary camera work in just the same way. 


Application to Ordinary Photography. 


For example, if the photographer has a lens of six 
inches focus on a postcard size camera he may wish 
о know to what extent he can use it for full-length 
portraiture. To allow a standing figure to be got com- 
fortably оп а 512 x 312 plate, the total height of the 
image of anyone six feet high ought not to exceed 
4%4in. Now 4 in. is one-sixteenth of six feet, so that 
our ratio of reduction is th. Adding one to jth 
and multiplying by the focus of the lens we get 
145 X 6 636. So that one conjugate focus will be 
63$in., which is the distance the plate or film must 
be from the lens, or, in other words, the extension of 
the camera. The other conjugate, as the ratio is 3g, 
must be sixteen times this. Now 16x63$— 102, so 
that the distance of the sitter, or rather stander in 
such a case, from the camera must be 102 inches, or 
8ft. 6in. There is no need to multiply examples 
further. 

Were it more convenient, we could do all our focus- 
sing by calculation in this way, without ever looking 
at the ground glass at all, but there is one difficulty 
in the way. When, as in the last case, we learn that 
the sitter 15 to be 8ft. 6in. from the lens, we are in 
little doubt about what is meant, and whether we 
measure the distance from the front of the camera, 
from the diaphragm of the lens, or from the front 
glass, can only make a very slight difference propor- 
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tionally to the total distance which we are measuring. 
At the very outside it will be about one inch in one 
hundred and two, say one per cent. But in the case 
of the smaller conjugate, which was 63¢in., a differ- 
ence of one inch is about sixteen per ce. Moving 
the sitter an inch nearer to or further from the camera 
‘will not appreciably affect the definition; moving the 


. plate an inch to or from the lens will make all the 


difference. 


Knowing the Point to which to Measure. 

Consequently, to use such methods with accuracy, 
we must know exactly to which part of the lens the 
measurements are to be made, and this is generally less 
easy than focussing by actual trial. Thus in making 
a daylight enlarger, it is convenient to use calculation 
to find approximately the dimensions of the apparatus 
over all, but when it has been roughed out it is 
simplest to find the exact position of the lens between 
the two ends by using a focussing screen of some kind, - 
and noting when the object is sharp. 

It is this which constitutes the chief difficulty in 
finding out the focus of a lens. We have seen that it 
is the focus—sometimes called the principal focus, or 
the equivalent focus, or the focal length—which 
determines the actual lengths of the conjugates, 
and in explaining the conjugates I took a short 
cut and assumed that the focus of the lens ir 
use was known. Many of the best lenses have 
it engraved upon the mount, but this is not the case 
with all, even of the best; and some of them are only 
engraved with what is approximately the focus, or the 
average focus for lenses of the class. Thus of a 
certain lens, the price list of a maker may state that 
No. 3 of Series C is of 6 ½in. focus, and 64in. may 
be engraved on the mount of all the No. 3 Series C 
lenses. But it is impossible to make them all exactly 
alike, and some may only be 6 KH in. in focus, while 
others are 63(1n. One can generally tell whether the 
exact or only the approximate focus is marked by 
noting whether the focus is in round figures or not. 
Looking at two of my lenses I see one is marked 
„Gin.“ and the other 8.27in." It is evident that 
the ''6in." is an approximate focus, whereas the 
“ 8.27in."' definitely indicates that the focus is between 
8. 26in. апа 8.28in. 


The Need for Knowing the Focus. 

The focus of the lens is, from the photographer's 
point of view, one of its most important features. It 
plays a very large part in deciding the fitness of the 
lens for .different branches of work, and it is, there- 
fore, a very surprising thing that one should ever see 
a lens advertised for sale without its focus being either 
stated or implied. Yet this often happens. 

А very great many lenses are not marked with their 
focus, and so the photographer who wishes to know 
it must find it out for himself. "There are many ways 
of doing this, which have been given in back numbers 
of this paper, some yielding exact and some approxi- 
mate results. The drawback about a good many of 
them is that they require some special form of appar- 
atus for that particular purpose, which is too costly 
to buy, and too bothersome to make, but some of 
them can be carried out with very little in the way of 
special arrangements, and one of these will be given 
in the next Lesson. R. C. B. 


————————————————————— 


_ PHOTOGRAPHY. ADVERTISEMENTS. MAY 30TH, 1917. xiv. 


| 


gums О, 


: А 
же сее ee — m — z 
{ P ²˙—⁰9L UT—᷑—ͤ᷑TTTTꝓ— аута PRIN, у) учу "шк EA PI - > р : | eres . D ev» 
‹ ^ , ^ / , ^ 7 “Yi / Vy РЈ // Sti pit fy . gag ГУРУ, M LLL P P Pg P pl p ͥ ll P РРР T, 
А А A “ii sss, LMM ,, k , , , , % ͤN—ù0: УУУУУУУУУУУУ 7 y А 
/ / / ij ff, / ЛЛ Mf Yj jf ДА ILL LLL LLL LSS 
GF, / , s 7 Yi YY; LEZ: XE Yj 1M 
, ^ f //7 5 / ДД / JL P "P fj 4 f J 2 * nn p Д " / / py Sf, 1 , 7 y "n P 
/ Д, Д | / / #777777 / f T PPP PP P P P Pg P M f 777 MLM ALM ТЕР W, I gg P Mg pp Pg Pg YL, , I 
> ‘ / | / //» PPAG P VASA “7 — SAL SM Го f , / "^ / f "p AA >» 4 Á 3 
im О * 
, | : 
" 7 
АА 44, 
/ ر‎ ‘hf 
ДЈ, Д " 
й 2 £X - " ; , ! PIED neve ` ! ; 
A x | À ' _ 2 P" Or i 
А OR j ) ? 117727957 К Т? 4 ^ t 
7 4 ` | ( К LU Ax, ^v. S v v X. 
/ 98 142514 ог Ул" т)! > 
| — . a^ : , >> 
"p g^" 


. 


E 


2 


__ = 


* 
| 
- 


THE JONES’ WAR-PIG. 


No. 5.—Jones Minor borrows Lieutenant Jones’ revolver and uses 
it with fatal results — for the pig. The ''Ensignette" is used to 
prove the culpability of the pig-killer. 


"Ensignette" Cameras 


are the most economical Cameras you can 
purchase. Daylight Loading Roll Film Spools 
cost only 8d. each. Get an *Ensignette" and 
take photographs of what you did in war-time. 


HOUGHTONS LTD., 


Manufacturers, 


88/09, HIGH HOLBORN, W.C.1. 


BRITISH 
MADE. 


PRICE 30;- 
COMPLETE. 


b 
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Sold by all Photo Dealers. Illustrated Booklet Free. 
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XV. PHOTOGRAPHY. 


WRITE FOR LISTS. 
GOODS SENT ON 7 DAYS’ FREE 


Model 6b Verascope, fitted with Zeiss f [4.5 lenses, speeded shutter, rising front, 
direct reflecting view finders, changing box, extra focussing magnifiers, plate 
adapter, and 12 metal dark slides, positive printing frame, 6-draw metal tripod, - 
ball gs socket top, case in Morocco leather, all absolutely as new; cost £35; 
price 

A- late Tudor Folding Hand Camera, double extension, rack focus, all-speed 
Automat shutter, ball and tube release, rising and cross front, brilliant finder, 
1 double dark slide, Houghton's envelope adapter, leather case, splendid condition; 
price 82 108. | | ў 

1-piate Klito, fitted with Ensign anastigmat #/7.7 lens in Ensign Simplex auto. 
shotter, Antinous release, brilliant finder, rising and cross front, 6 metal slides, 
carrying case, and all in spotlessly brand new condition ; price £2 10$. 

j-piate Coriel Hand Camera, R. R. lens, T.B. and I. shutter, ball and tube 
release, rack focus, brilliant view finder. hooded screen, rack rising front, 3 metal 
slides in wallet, all as good as new: price 2. А 

}-plate Double Extension Cameo, fitted with Aldis f /7.7 lens in Lukos II. shutter 
stirrup U front, rising and cross movement, hooded screen, 3 metal slides, an 
carrying case, all in brand new condition; price $2 17s. 60. 

4j x 6 cm. Sprite, fitted with f /8 R. R. lens in speeded shutter, direct view finder, 
film pack adapter, leather Ee new, with 2 carrying cases ; price 32/6. 

41x6 em. Nymph Vest Pocket Camera, French R.R. lens, speeded shutter, 
hooded screen, direct vision finder, best leather finish and bellows, 6 metal slides, 
2 wallets, new and unsoiled ; price 37 /6. 

plate Thernton-Pickard Imperial Field Oamera, triple extension, fitted with 
an f/7.7 Beck double aplanat lens in all-speed Unicum shutter, ball and tube 
release, Houghton’s plate adapter, and 13 envelopes, hooded screen, spotless new 
condition, with canvas-lined case; list price (5 15s.; price £3 156. 

plate Royal Ruby Field Camera, fitted with a Trinar f/6.3 anastigmat lens, 
speeded R,B. shutter, ball and tube release, double extension, all movements, 
3 double dark book-form slides, turntable, and tripod, all in practically new 
condition; price £7 10s. | 


ADVERTISEMENTS. 


ORNE’S CAMERA EXCHANGE 


The Great City House tor NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. 


MAY 30TH, I917. 


\ 


late Goerz Anschutz Focal Plane Camera, Celor f /4.5 lens, focal plane shutter, 
working from 5 to 1-1oooth sec., rising and cross front, 3 double dark slides, 
condition as new ; $10 17s. 6d. 

}-plate No. 3 Folding Pocket Kodak, R.R. lens, f/8, in speeded B. B. shutter 
with exposure indicator, black leather bellows, rising and cross front, brilliant 
finder, level, condition absolutely new; 43 2s. 60. 

3! 21 Folding Ke Junior, rapid rectilinear lens, f/8, in Ensign Simplex 
shutter, 6 slides, nice condition ; 81 15e. j 

3j ~ 2} Watch Pocket Carbine, latest model, and absolutely as new, Cooke- 
Butcher f/6.8 anastigmat lens in Lukos II. shutter, rising and cross front, new 
spool boxes; $4 бе. 

j-plate Miral Reflex Camera, fitted with Cooke Series III. {/6.5 lens, roller 
blin оит, silver surface mirror, 3 double dark slides, guaranteed good condi- 
tion ; 

No. 1 Ensignette, Ensign anastigmat lens, f /s. 8, good condition; $2 103. 

Kinora Cinematograph ‘Machine, automatic working, Shows cinematograph 
pictures from photographs, 5 interesting records included, no light or extra 
apparatus required, can be manipulated by a child; £2 106. 

zin. Kodak Developing Tank, guaranteed perfect and up-t&-date; 16‘. 

ipate National Triple Extension Field Gamera, Cooke 7.25 lens, 1/6.5, roller 
blind shutter, universal rising, falling and extending front, wide-angle rack 
focussing, roller blind shutter, camera is absolutely as new, 3 D.D. slides: £7 103. 


Postcard size RoN Film Camera, rapid aplanat lens. f/8. in speeded shutter, 
rising and cross front, brilliant reversing finder, adapted for plates, shop-soiled 


size За Folding Brownie, R. R. lens, f /8, speeded shutter, latest mode}, 
new condition ; $1 109. Э 
i-piate Cameo Folding Plate Camera, latest U front. rack rising and cross move- 
ment, Beck symmetrical lens, f /8, in Lukos II. shutter, Antinous release, large 
brilliant finder, 6 slides, all as new; cost £3 4s. ; 82. 


SEND YOUR WHITSUN SNAPS TO US 


FOR DEVELOPING AND PRINTING. 


WE ARE EXPERTS. 


1-9iate Ensign Roll Film Camera, fitted with an Aldis plano f/6.8 anastigmat 
lens in all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
rising aud cross movement, Antinous release, spotless new condition; cost 


£5 10s.; price £3 156. | 

plate N A G. Imperial Sibyl, fitted with a Zeiss Tessar f/6.3 lens, folding 
reflector finder with movement for rising front, 12 metal dark slides, leather case 
for 6 slides, and best quality plush-lined case for complete outfit, brand new 
condition throughout; price $14. 

10 х 15 em. and Póstcard Ceriel Folding Hand Camera, fitted with extra rapid 
aplanat lens in all-speeded 1050 shutter, brilliant finder and level, Antinous release, 
cast U front, rising and cross movement, double extension, rack focussing. hooded 
screen, 3 slides in carrying let, new condition guaranteed; price 83 18s. 

No. За Special Kodak, fit ted with Zeiss Kodak 1/6.3 anastiginat lens in com- 
pound shutter, rack fecus, rising and cross front, brilliant finder, plush-lined 
case, condition as geo as new; price 88 10s. 

Postcard Ensign Roll Film Camera, fitted with a Beck Steinheil f /6 anastigmat 
lens in all-specded Unicum shutter, 1 to r-100tb sec., double extension, rack 
focussing, brilliant folding finder and level, rigid stirrup U front, rack rising and 
cross movement, ball and tube release, fitted and scaled for plates as well as roll 
film, as good as new; price 87 10$. 

2]b Ensign Roll Film (C.D.V.) Camera, achromatic lens, T.B. and I. shutter, 
condition as new; cost 25/-; price 20/-. 

No. 1 F.P. Kedak, latest modil, splendid condition; cost 42 /; price 28 /-. 

ate Magazine Klito, fitted with all-speeded Automat shutter, Dr. Staeble's* 
rapid aplanat f /8 lens, spotless new condition, holds 12 plates; cost £3 3s. ; price 


35 t. 
бкн Пех Magazine Camera, achromatic lens, T. and I. speeded shutter, holds 
12 plates, brilliant finders, almost new condition; price 10 j-. 

A plate Magazine Мій, R.R. lens, all-speed shutter, brilliant finders, as new, 
а bargain; price 17 /6. 

M Кіне, achromatic lens, all-speed shutter, holds 12 plates, nice condi- 
tion; price 12/6. i 

We. 1 Panoram Kedak, achromatic lens, speeded shutter, takes photos 24 7, 
new condition, with tan leather case; cost 58/6; price 32/6. 


All Apparatus in this column is stocked at- 


3} 2] Folding Pocket Kodak, achromatic lens, time and instantaneous shutter, 
leather case, old model, but guaranteed in first-class condition, and perfect working 
order, leather case; cost {2 8s. 6d. ; 41. 

е Tourist Plate Dev ag Tank, nearly new; 6/6. 

-piate £rnemann Folding Plate Camera, { /6.8, detective aplanat lens in B.O.B. 
shutter speeded from 1 to 1-100th sec., time and bulb, Antindus release, rack 
focussing, double extension, rising and cross front, booded screen, and 6 slides, 
first-rate ordei ; 43 78. 64. К 

6 - 4| Vest Pocket Plate Camera, f / 8 aplanat lens, speeded shutter, direct view 
finder, 6 slides in wallet, shop-sofled only; cost 37/6; $1 . 

l-piate Seifix Folding PI atest model and shop-soiled only, extra 


rapi anat lens, f /8, in compound shutter, speeded from І to 1-250th sec., 6 
slides, ble extension, rising and cross front, special bargain ; price £3 бе. 
i-piate Roll Film Camera, Latest Model Penrice, by Dallmeyer, stigmatic lens, 


f/6, double anastigmat, in compound shutter, double extension, rising and cross 
front, all modern improvements and movements, and almost new; cost £12; 81. 
plate Folding Corie Camera, fitted with extra rapid aplanat f /8 lens in shutter 
speeded from 1 to r-100th sec., Antinous release, rack double extension, sfs 
rack rising and cross front, hooded screen, and 6 slides, all in grand order; 42 Ts. 64. 
anni 4 Cartridge Kodak 5 « 4 Roll Film, guaranteed in perfect ordef ; cost £5 ss. ; 


i-piate Sanderson Regular Camera, triple extension, high rising and cross front, 
reversing back, screen, brilliant т, R. R. Jens, f /8, in Unicum shutter, 
specded from 1 to r-100th sec., time and bulb, 3 double slides, guaranteed in 
perfect QUEUE order; £2 156. | | 
„ {Йаш No. 1 Klimax Camera, latest model, and shop-soiled only, fitted with 
Zeiss Triotar lens, f/6.3, in latest compound shutter, speeded from 1 to 1-250th 
sec., time and bulb, 3 slides, and hooded screen; $6 7s. 64. 

3: ~ 21 Folding Leonar Plate Camera, double extension, rising and cross front, 
brilliant finder and level, Goerz Syntor double anastigmat f /6.8 lens, in latest 
Koilos shutter, speeded from 1 to 1-300th sec., 6 slides, and hooded screen, nearly 


new; $6. | 
t-plate Kibitz Folding Camera, fitted with Dallmeyer stigmatic anastigmat 
lens, { /6, in compound shutter: cost {10 10s. ; $6 10a 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E. C. 


TELEGRAPM AMD TELEPHONE: 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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NEW BROAD STREET, LONDON, E. G. 


LONDON WALL 63386. 


c 


PHOTOGRAPHY. May 30th, 1917. 


— — — " — и, — — E 
—: >n е — — — — — —3À — а 
ы - — 
Nam. - — > — — 6 "= — — 
x \ Р 
Q 7 N N = سے‎ 
AM d NC 4 mer 
N SRM — 
8 — 
NN D — — — - 
\ АМ, z = 
Е ^ бира = — — 
H — = 
^ < 
^ = 
* "97 m — 
А NN є - — — 
j 2 " мү AY — 
ч ^ — "- 
^ Bs == = 
1 x == 
* * » = — 
^ = „ ~ s ~~ - — c 
` о “es { т! ` —— 
* د‎ = , = — 
КУТ, ШУ, W — а — 
i fe A (7 tul “ ri - ` 
۰ ЕЈ S A 
ti ` » Ро 
J 4 4 * lin { 1 
1 2 
TA ` l Tf " A 
| 
| 2 
N \ Ж? she 
м \ 
— 


с. 


N the very nature of things the poet is not the sort of 
rson to rely on for true (or should it be accurate | 
information. We need only compare the season о 
spring as described by the poet with the actual article 
as served out by the clerk of the weather, in order to 
realise the exact word that best fits the unprincipled 
rhymster. Yet undoubtedly there is a smack of truth in 
the poet's declaration that Hope springs eternal in the 
human breast. Despite endless disappointments and all 
the bludgeonings of Fate, I am still а most hopeful person, 
although I admit that I am old enough to know better. 
+ * + 


If I were to pause here, not a solitary reader would have 
the remotest idea what it is I am leading up to, or know 
for certain whether I am leading up to anything at all. 
But I am. Some writers rush straight at their subject 
without any strategic feints whatever; others have no idea 
what their subject is, and in search of one they jump madly 
about like a cat in a bonfire; others, again, see their 
subject quite clearly straight ahead of them, but they prefer 
to approach it in а wary and leisurely manner, and by. 
devious and circumlocutionary paths. For the time being, 
the last is my method. It is space-filling; and my subject 
is slight and lean, while the space it must fill is vast. 

+ * X 

To resume. The title of an article in this paper has often 
aused to spring up in my breast a wild hope that its 
columns (the columns, not of my breast, but of the paper) 
were to be opened to subjects more or less более with 
photography. That would suit me. I cannot write about 
photogtupur but I feel that I could shine in articles 

ealing with the home cultivation of spinach or the short- 
comings of the equator. But no sooner do I begin to scan 
the article with the promising title than I find that it is 
purely photographic after all, and my newly-sprung hope 
wilts and withers. This has hitherto been my invariable 
experience; but, in spite of it, hope again budded forth 
when I saw an article headed Some Instrumental 


Handicaps.”’ 
+ * + 


That sounded promising, and awoke pleasant and hilarious - 


recollections. or some years I dabbled in sports photo- 
zraphy, and at not a few gatherings there was an item for 
the benefit of the members of the attendant band, who 
had a race all to themselves in which each had to carry his 
instrument. The performers on the piccolo and the 
triangle were heavily handicapped, being placed far behind 
those who wore the big drum and the euphonium. As there 
is no established relationship between fteetness of foot and 
the ophicleide, or speed and cymbals, it was, always a 
race of great uncertainty, and no one could prophesy that 
the bombardon would not pass the tape well ahead of the 
portable forge in the forest. Anyhow it was good fun, and 
so I began to read the article on the subject with antici- 

tory glee. Sold again! Not a word about races for 

ndsmen, but a dissertation on the extent to which a photo- 
grapher is handicapped by apparatus that is too cheap and 
scanty on the one hand, or is too good and expensive on 


the other. 
x ++ + 


One of the most capable pictorial photographers that I 
have ever known—and I have known most of the best of 
them—had, as far as I know, only one camera. I. never 
saw him use any other, or heard him express the ца 
dissatisfaction with what he had. Апа what he had was 


| bloomer. 


„The time has come," the Walrus said, 
*to talk of many things." 


the sort of thing that no one would take the trouble ta 
pick out of a dustcart. 
ж * 

The instrument in question was, or had been originally, & 
field camera of a particularly early type. It smelt of the 
Feudal System and fish glue. here was very little of 
the original structure about it, апа the most modern of 
the additions and repairs could not have been later than 
MagnaCharta. No one but the experienced owner could 
possibly have erected it, and even when he had succeeded 
in doing so the whole ие would collapse into а mean- 
ingless heap if he breathed on it without warning. It 
contained every possible type of nail and screw, no two 
being alike. ^ Bootlaces, string, and tape were lentifully 
lashed about it, and drawing pins, hairpins, bulldog clips, 
and gummed paper played important parta in its temporary 
integrity. Its woodwork was honeycombed by worms and 
pulverised by dry-rot, its metal parta oxidised to almost 
invisible proportions, its varnish.a memory. There were a 
lens and shutter, or what the owner described as such, but 
of these I dare not speak or I should be charged with 
exaggeration. Suffice it to say that after the most careful 
examination of them I could never decide which was the 
lens and which was the shutter. They were too much 
alike; and I firmly believe that each could have assumed 
the function of the other without detriment to the result. 
Some of us who went with him sported cameras whose 
leather covering cost far more than his whole outfit, altera- 
tions and repairs included. But he was the one who got 
all the pictures, while we got only photographs, and pretty 


poor ones at that. 
ж ж + 


І know two makers of lantern slides. Опе of them uses 
a most expensive and complicated developer, in a silver- 
plated tank, and scientifically applies the time and tempera- 
ture method with the aid of an elaborate timepiece and a 
costly thermometer. His resulting slides are an insult to 
the lantern sheet. The other uses a single solution developer 
in a cracked saucer, in which he leaves the plate till he 
decides it is done. He gets medals for his slides; and, 
stranger still, he deserves them. 

+ * * 


So that the handicap business is a puzzle. The truth is 
that as a rule the photographer with the Park Lane outfit 
relies on his apparatus, while the one with makeshifts of 
domestic origin relies on his brains and ingenuity. А man 
of perspicacity will wash a print by means of a couple of 
superannuated pie-dishes far more effectively than the job 
is done by a patent automatic self-rocking syphon whirlpool 
washer, which is in reality nothing more than a beautifully 
japanned delusion. The more movements you have on a 
camera the more chances there are for you to make а 


к к + 


You may not believe it until you have made the experiment 
for yourself, but it is a great deal easier to get a fuzzy result 
with an expensive f/3 anastigmat than with a single-spectacle 
lens working at f/ pinhole. In the same way, а nightlight 
in a hock bottle may prove very much safer than an electric 
light in a bichromate tank provided with a scientifically 
accurate safe-light. A painted canvas background is not so 
suitable for portraiture as an old blanket wobbled about by 
a commandeered menial. And, on the whole, the handicap 
is atrongly in favour of the photographer whose brain box 
is bigger than his bank balance. 

THe WALRUS. 
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Through the Meadows. By R. Perkins. Ct 4 
LZ | 


N passing through such pleasant meadows as are here ence. Hence the greater need of severe judgment before the 
depicted one would experience considerable embarrass- exposure is made. | 

ment from the number of pictorial possibilities meeting Having, however, included the tree in his composition, the 

the eye on all sides. A plethora of subject matter may photographer was next faced with the trouble arising from 

be as much 3 source of failure as а scarcity of material. the light tones of the grass in the left bottom corner. One 

A beautiful picture is not necessarily a picture of a сап see exactly his line of reasoning. The trunk of the tree 
beautiful place. This is an axiom of the art, and the cut off a triangular patch which was no doubt worrying. This 
sooner it is accepted without cavil the sooner does the led to а suppression of luminosity of this portion by some 
picture-maker come to a proper sense of what his art means of control in printing—apparently bromoil. This was 
demands. The very fact, so easily learnt, that a place may so great an improvement that a little more, it seems, was 
charm the beholder on one occasion and leave him cold on tried on the right side, with the resulting concentration 
another, and that without any alteration of its material, of light in the middle. 
ought to prove even to the mere beginner that the charm What now the critic cries for is light, more light on 
depends only to a small extent upon the unalterable forms of this plain and open meadow, which receives the light 
the objects in the scene, and is almost wholly due to the of the sky without let or hindrance. Why, we ask, are 
changeable factors—colour, light, and tone. these corner portions displaying an effect that could only 

Even when he has realised this important fact, he has stil] result from causes which do not exist? One of the charms 
to grapple with the question as to whether he can, in his of such a meadow is its natural flatness, broken through by 
reproduction of the scene, convey the same charms of colour, the brook. It is a typical characteristic of, say, the Fen 
light, and tone which he felt in the view. One thing is country. Such a characteristic is discounted, falsified, if it 
certain: that in photography of the kind under discussion he is not borne out by that fair and equal descent of heaven’s • 
has to relinquish the charms of colour. All he can do in this light that falls upon all horizontal planes. These arbitrary 
respect is to count upon the imagination and knowledge of patches of tone do but complicate what should have been a 
his spectator to translate, by virtue of association of ideas, simple effect. That desirable simplicity could have been 
the terms of the photograph into a surmise of what the secured by equable tone to emphasise the two planes of the 
colour must have been. | scene—horizontal and vertical. ; 

To turn for а moment to the dark mass of the foliage in Look at it how one may, that tree is the origin of all the 
the foreground willow of “Through the Meadows.” There trouble, which. is lamentable in view of the fact that here 
is here lurking, for those who have observed and loved the Was ready to hand a beautiful subject, full of the peace and 
green and olive and grey complexities of such a close view dignity of the English countryside, furnished with interest 
of a willow, some message, some graphic description of those enough in the footbridges and the stream, and capable of 
particular qualities. That is to say, that the beauty of the expressing untold charm of light and tone had a sujtable 
picture is brought to it by the beholder himself out of his effect been chosen, and had there been no occasion to disturb 
abundance. As it stands, there is no hint to the average man the purely photographic record that skill and taste would 
who does not concern himself with such matters that any have supplied. 
such beauties are conveyed.” To him, therefore, and he is | 
in the vast majority, the mass is only a rather overwhelming “PHOTOGRAPHY AND F 
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mass of dark, and as such it is perhaps heavy and unlovely. of зо, Tudor Street, London КС. pis Herd ч шз ссе Ди: 
Yet its strength is insistent enough to prevent his attention ашыу d in town and country, and may te obtained or ай 
getiing the full measure of enjoyment from the mass of following rates: ja ин пой on Wedoees-y аз 
willows in the middle distance. Gamat Bua. sd 4 BROAD 
Here we are then at a fault in selection. The impossibility Jwelve Months ое. a 10 10 Twelve Months ec nt pt 7 7 
of conveying anything approaching the charm of the near Three Months „„ : 2 11 A G 24а. 0. 
ке н дааа the selector upon rejecting it Single Сору ..  .. .. аф Single Сору <. °° 3 
altogether. slightly nearer station would have opened out The Editorial, Advertising, and Publishing Обсев are at zo, Tudor Фб, 
the view, which per then have been dominated by the aes cle 4, England. | Telegrams: Cyclist, London. Téubowel 
handsome group in the mid-distance. Manchester. Telegrams : Шбе, Manchester, 
More sky and a shorter foreground would have given ideal Entered as second-class matter at the New York (N 
rélative proportion to all the material, whilst the omission COLONIAL AND FOREIGN AczXIS.—UxITED STATES : 
of the near tree would have obviated the enlarged scale, the J in а eee , 
tonal weight, and the awkward parallelism set up by this Brisbane (Queensland), Adelaide (S.A), Pert А}, 
pictorial white elephant. . (Tasmania) New Z£ALAND : Gordon and Gotch 


t : А PT : А Christchurch, in. : А 
That parallelism is here а distinctly undesirable quality. Allahabed 3 „ т н Co. 


It exists in the shape of the trunk and the splitting of the Montreal News Co., Ltd., Montreal; Winnipeg News 
bark, and is related also to the distant trees which slope 


the same way. From the point of view of natural fact, if SPECIAL NOTI Cobi 2 a 
. . . L4 CE. can пою only soni при 
is true enough, since all the trees іп the meadows grow under countries in America and Tne " posted direct fr payed? 


om 
the same conditions. But the artist must turn such condi- newsagents who kave obtained 5 from the War Office, 
tions to his advantage. He must not accept them and re- Preset Eu F Кыз “ Photography and Fome " 


nounce responsibility for them. Resources come with experi- bers as usual. The subscription rates are given above. 
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WEDNESDAY, June бтн, 1917. 


VOL. XLIII. No. 1,491. 


THE TOPIC OF THE WEEK 


CARBON PRINTING : Why its use is decreasing— purity of ,colour—sensitising small quantities as required 


NE of the stock subjects of the photo- 
graphic scribe 15 the carbon process, its 
simplicity and the beauty and variety of 
its results: but if he ever reviews the 
evidence of the effect of his advocacy he 
must fegl humiliated. Two or three per cent. of the 
pictures in an exhibition may be described as carbon 
prints : but even that would give an exaggerated idea 
of its popularity, since no one would question the 
fact that the percentage of carbon amongst work of 
exhibition standards would be certain to be higher than 
it would be amongst exhibition and non-exhibition 
work lumped together. 

It is difficult {о account for the gradual dis- 
appearance of the carbon process from amongst the 
more widely-used printing methods. It cannot be 
due altogether to the sweet simplicity of gaslight 
papers, since the more advanced workers to whom 
the precess presents no difficulty at all do not use it 
to the extent they once did. Something may be 
attributable to the disinclination to make enlarged 
negatives and the tendency to use small cameras, 
and something more to the fact that carbon tissue 
does not lend itself to being kept in a sensitive con- 
dition ready for use. If the Meisling process 
[described elsewhere in this іѕѕие. —Ер.] should 
develop into a practical method of preparing a 
sensitive carbon tissue which will keep as well. say, 
as self-toning paper, it is likely that we should see 
а great increase in the number of carbon workers. 


a spirit-sensitiser —adjusting the tissue to modern negatives. 


For to the amateur the process has very much which 
appeals. Its wide range of colour is an obvious 
advantage: what is not always so fully appreciated is 
the extreme purity of the colour, no matter what may 
be the tissue employed. There is never in a carbon 
print that difference in shade between the high lights 
and the deep shadows which is often met with in 
results by toning processes—a difference seen in its 
most rampant form in the double-toned silver print, 
fortunately not so common as it once was. The colour 
chosen for the tissue persists right through the image, 
and is obtained moreover without any toning or any 
modification of the operations. By buying blue tissue 
we get prints in blue, and by buying sepia we get 


sepia, while the manipulations are just the same for- 


each, and prints of different colours can be worked 
through all the baths together. Moreover, the sepias 
and browns obtained in the carbon process allow us 
to keep free from the crude and rather harsh colours 
which seem to be all that some workers can produce 
by the popular sulphide toning. 

It is not at all difficult to sensitise a piece or two 
of the tissue by means of a spirit sensitiser in such a 
way that it will be dry and ready for use in less than 
half an hour, so that only just so much as is required 

eed be prepared. The Autotype Co., we believe, 


used to put a spirit sensitiser on the market: but 


those who care to make one for themselves will find 
that a mixture of ammonium bichromate solution and 
methylated spirit is perfectly satisfactory. А converient 
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strength consists of equal parts of spirit and of a 
five per cent. bichromate solution, just so much being 
mixed up as mav be needed. 

For, the operation of sensitising we use what is 
called a '' Blanchard brush,“ A half.plate piece 
of glass cut in two lengthwise will furnish а couple 
of these, the brush part consisting of a strip of well- 
washed flannel folded double and then passed round 
the end of the glass and held in place with a rubber 
band. A small developing dish with one end propped 
up makes an economical receptacle for the sensitising 
solution. The piece of tissue to be sensitised is laid 
face upwards on some clean paper and the liquid is 
applied with the brush, first in one direction and then 
at right angles. Only a very few strokes need be 
given, and it is better to pick up a verv little of the 
liquid at a time, dipping the brush repeatedly, as this 
facilitates even coating. After the first application the 
tissue may be left a minute or two while other pieces 
are dealt with, during which time àt will absorb the 
liquid applied to it. A second brushing may be given, 
and then the tissue left to dry in the dark, which will 
not take many minutes, unless the room is very damp. 

The older text books which deal with the carbon 
process are apt to be somewhat misleading on the sub- 
ject of the negatives which it requires, which were 
described as having plenty of vigour. In those days 
all the printing processes called for vigorous negatives, 
and the plucky negative was always held up as 
an ideal. ` As a matter of fact. carbon tissue can be 
adjusted to give bright prints from vigorous or from 


soft negatives by the simple method of varying the ^ 


strength of the sensitising solution. The more dilute 
this is, the more suitable is the tissue for use with soft 
negatives. The degree of contrast which is most suit- 
able for modern printing and enlarging methods 15 
quite as suitable for carbon work 1f this fact is borne 
in mind. Tissue sensitised on a weaker bath requires 
printing for a longer time than the strongly-sensitised 
tissue that used to be the vogue: but the difference 
is unimportant and is not confusing. since the 
photographer with negatives of the type now recog. 
nised as the best need never use апу ather. 

The carbon process is too good to let slide 
altogether : and we hope that this note may at least 


be the means of inducing some of our readers to try 
W.D. 


their hands at it. 


W J EEK by week the press cutting agency sends 
us reports of cases in which photographers 
have been summoned, 

venience, and in most cases fined, for transgressing in 

some way or other the very vague and elastic limits of 


the Defence of the Realm " Regulations. Ripon 
Cathedral is one of the latest structures of military 


A2 


put to extreme incon 
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importance " for snapshotting which an unfortunate 


hand camera worker has been punished. It is a 
scandal, we admit, but scandals are now as plentitul as 
weeds, and the patriotic course is to put up with them, 
exercising, if we feel inclined, the Englishman's privi- 
lege of grumbling. The only safe plan is, if there 


as any doubt whatever—that is to say in all cases unless 


one has definite information that there are no restric- 
tions—to make application to the local police, who will 
state what are the regulations in force in the «district. 


Foggy Orthochromatic Results. 


It may be useful to give a reminder that when a 
light filter is used with an orthochromatic plate it is 
just as important that its surfaces should be clean, and 
that the front* of it should be shielded from strong 
light, as it is in the case of the lens itself. Any litle 
dust or dirt upon it will cause a scattering of the light. 
the result of which is a foggy negative. This hoi 
good, whether the screen is attached in front of or 
behind the lens. As far as strong direct light is con- 
cerned, if the filter when put on in front of the lens 
is not adequately screened by the lens hood, a sky 
shade of some kind should be used to give it the requi- 
site protection. Traces of Canada balsam exuded at 
the edges of a cemented screen sometimes get on to 
the face of the glass, and are not easily removed. 1n 
such a case, a rub with a rag just moistened with 
turpentine or chloroform will answer most quickly. 
The screen itself, when not in use, should be kep: 
where it is protected from dust. 


Chesterton on Photography. 


Of the many notices of the Allied War Photographs 
Exhibition which we have read, at once the truest 
and the most appreciative 1s that by Chesterton. in 
‘Our Notebook," in the Illustrated London 
News "' for May roth. It is a tribute to the powers 
of photography, as well as to the historical value of 
the pictures which he discusses. We cannot refrain 
from quoting one paragraph, in which he writes that, 
“ without reviving the asthetic controversy about 
wnether photography can be as good as painting. it 
can modestly be maintained that it can be a good deal 
better than some painting. And occasionally this 


flash of sunlight, like a flash of lightning. reveals as 


if by accident some of the more obscure aims of the 
painter. There is a snapshot representing a body 
of soldiers in steel helmets swinging up a road in 
the strong sun glare, which is an arresting example 
of what I mean. It reveals something which the 
Cubists and such advanced artists are really aiming 
at—a thing which is not, by the way, alwavs very 
clearly revealed by the Cubists and advanced artists 
themselves. I have called it a body of soldiers. and 
it really looks like a body. It looks like the soid, 
yet moving, united yet fluctuating, body of some biz 
animal with scales—an unearthly alligator or arma- 
dillo. Yet each soldier is definitely and distinctly a 
soldier. and the whole is quite realistic; only it к 
something more than realistic. There is something 
dazzling and even dizzy about it, which may be what 
the new artists are trying to catch in their broken 
lights and reflections, a paradox by which there can 
be а sort of chaos in the very fact of uniformity." 


- 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 


materials to the packing of the finished product— 
you would realise why Velox is a good paper. 


But—to realise fully how good Velox is, you 
must actually use it yourself. Only when you 
have seen what magnificent prints you сап 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., Kingsway, London, W. C. 2. 


PLEASE MENTION ' PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. A3 
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Butcher's Abridged Catalogue 


posted не to any address. 


ү must have a copy of Butcher's Catalogue — it keeps you 
up to date — it contains particulars of all the latest and best 


ig 
: ! | apparatus Illustrated to give an excellent idea of its quality and 
8 : | usefulness. In the 1917 list there are: 
2 if New Models of Carbine Cameras. | К, 
TE New Watch Pocket Carbines. P4 М 
<| 1 New inexpensive Lenses, Anastigmat and R.R. ч 
Q | New Photo Frames. M eU р 
< If New Mounts, Amateur and Professional. T i a к 
E New Albums, slip-in and paste-on. | o С? - 
2 And other novelties which every photographer has a use for. e Pal s PA 
+ i Write to-day for your copy — it will cost you nothing. Vd m. a S 
!g „ 
3 if W. BUTCHER & SONS, Ltd, P uy 
s 1 Camera House, Farringdon Avenue, کي‎ E Ра ЕД 
8 |a LONDON, E.C.4. re Fuld Ё РА 
^. | Butcher's Famous Cameras supplied by all dealers. Á Fa E p. ut S z^ 
8 l S E Е 


(PALLADIOTYPE) 


PALLADIUM | PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO M | 


Sepia Japine Platinotype 


AT 3/Sth OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent, 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 


PLEASE MENTION ' PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
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By Harold G. Grainger. 


MONGST amateur photographers the many water- 
mills in this country are very popular subjects for 
the exercise of their skill in picture making. 
Situated generally in the country districts, they 
are fortunately, as a rule, well- away from the 

possible intrusion of the military authorities and those 
whose duty it is to see to the carrying out of that mysterious 
and far-reaching ''Defence of the Realm” Act. Many of 
the mills are very old, and have a most delightfully mellowed 
appearance, softened and subdued by exposure to all weathers. 
Placed, as they usually are, amidst an ideal setting of trees, 
they furnish what are by general acceptance amongst the 
most beautiful of rural subjects. | 

It is noticeable how their design and general appearance 
varies in the different counties. In East Anglia, on the 
Great Ouse and Waveney rivers, they are usually of great 
size and timber erection. With their coating of white 
paint a number of them form quite a feature of the land- 
scape for great distances. In Yorkshire, on the other hand, 
they are often of stone or brick and much smaller in size; 
sometimes, in fact, very low structures with long roofs. In 
this county the river Nidd provides the motive power for 
many mills on its course, notable amongst which is the one 
at Ripley, the foundation of which is that of the old mill 
that once belonged to the monks of Fountains Abbey, a 
few miles away. It is very picturesquely situated, about 
four miles from Harrogate. Embowered in fine trees, it 
forms a fitting subject for both painter and photographer. 
A few miles lower down the river is Goldsborough Mill, 
which, though not so picturesque in iteelf, is still a very 
good subject, thanks to the fine sweep of the river just 
above the weir, and the moss-covered rocks beside the huge 
wheel, and the wild flowers which flourish alongside it. 


Special to “ Photography and Focus." 
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Ellingham Mill, on the river Waveney, is rightly regarded 
as one of the three most beautiful in Norfolk, and it cer- 
tainly is very charming, with its white-timbered sides and 
red-tiled roof, the whole mellowed with age. The creeper 
Nds winds itself about the timber adds to the picturesque 
ect. 

On the Great Ouse again, between St. Neots and St. Ives, 
are a number of fine timber built mills. Many of them have 
provided themes for the painter, particularly the mills at 
Houghton and Hemingford Grey. Visitors to the Latin- 
British Exhibition at the White City, a few years ago, 
may remember that Houghton Mill was the subject of one 
of the great panoramic scenes representing rural England. 

A few miles up the river from Houghton is the old mill 
at Godmanchester. Its setting is equally good, though not 
so outstanding as Houghton. It is a fine subject, neverthe- 
less. A mile or two below Houghton is the mill at Heming- 
ford Grey. Close to it is the home of Dendy Sadler, so 
wel known for his old-world garden subjecte with their 
figures of the men of the period in their tall hats. His 
grounds are very beautiful, and are said to be the finest in 
the county of Huntingdon. The wild flowers which flourish 
on the ‘banks of the Great Ouse and the Waveney are a 
great help to the picture maker. According to the season 
there are iris in various shades of colour, water lilies, 
rushes, etc. , 

The mill in Jesmond Dene, that famous valley of which 
Newcastle people are so proud, is a general favourite 
amongst photographers and. painters. Almost embowered in 


. trees, with the old ivy-covered bridge near by, and not far 


away & pretty waterfall, it does indeed merit the praise of 
visMors te this beautiful part of the outskirts of the busy 
city on the banks of the Tyne. 


A group of illustrations of watermills, by Mr. Harold Grainger, will be found reproduced on page 386. 


Sensitising Carbon Tissue and Gum Papers by Means of Dyes. 


ITHERTO the only practical method of sensitising a 
colloid film, such as is used in the carbon process, 
in collotype, gum printing, etc.. has been by means 
of a chromate salt; but Doctor Meisling, a Danish 
physician, has recently published in the “ Dansk 

Fotografisk Tidsskrift a process by which a weak dye solu- 


tion is shown to be available for the purpose, and at the 


Royal Photographic Society Mr. J. C. Warburg described the 
process and gave particulars of his own experiments with it. 

Two dyes have been mentioned—erythrosine and auramine 
—and Dr. Meislings theory is that when these dyes are 
exposed to light in the presence of gelatine they liberate 
formaldehyde, which renders the gelatine comparatively in- 
soluble. There is one practical difficulty about the reaction, 
and that is that the tissue is only sensitive in the wet state. 
When dry it ie quite insensitive—a feature which might be 
of great use should tissue sensitised in this way ever corne 
upon the market. 

In his own experiments Mr. Warburg stated that he used 
- erythrosine in strengths of one part to ten thousand and one 


part to one thousand. In such a solution the tissue is im- 
mersed until it becomes quite limp and lies flat, and is then 
taken out, put face upwards on a piece of blotting paper, and 
covered with a sheet of thin celluloid a little larger than 
itself. The celluloid must be used to protect the negative 
from the wet tissue. A gentle squeegeeing removes the 
surplus moisture, and the tissue is ready to be placed on the 
negative for printing. A safe edge should be used. both to 
prevent the edges from washing up and also to guard against 
liquid getting round on to the negative. Printing, according 
to Dr. Meisling, is as rapid as in ordinary carbon work, but 
Mr. Warburg said that, in his experience, it took a little 
longer. After printing, the tissue is peeled off the celluloid, 
and is developed exactly in the same way as a carbon print 
is developed, except that the temperature of the water used 
must be lower. say, 849.869 F. When the picture is fully 
developed there is a pink stain due to the dye. which may 
not be very deep when the weak solution has been used, but 
with the strong solution it has proved difficult of removal. 
Dr. Meisling recommends giving one or two baths of dilute 


AS 
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_ nitric acid (one per cent.) for this purpose, and then hanging 
up the print to dry without rinsing it, as this would bring 
back the colour. ! 

In conclusion, Mr. Warburg stated that the process was 
applicable to gum printing, in which case there was no 
necessity to use the paper wet. It was enough if it was 
merely damp; while Dr. Meisling had stated that in sun- 
shine it could be printed in a dry condition. As far as gum 
printing was concerned he had tried steaming the paper, 
which was quite successful. A piece of plain gelatinised 
paper (without pigment) sensitised in this way gave no 
visible image, wet or dry. The film was exceedingly delicate. 
There was a considerable tendency for the high light detail 
to go, which in one of the prints exhibited he had prevented 
by "sunning " the tissue. 

At the R.P.S., in discussion, a number of issues were 
raised, which are reported in full in the Society's “ Journal," 


Betouching and the 


ETOUCHING seems to offer very great difficulties to 
some amateurs, who, when they put pencil work upon 
their negatives, find that either it has no perceptible 

effect at all, or else that it is painfully visible. Some of the 
trouble may arise from the colour of the deposit in the 
negative being different from that left by the pencil which 
is used. If this is so, it is impossible to judge with the eye 
what will be the effect of the work put on, and the difference 
between the visual and the photographic effect of the retouch- 
ing is often very great indeed. | 

Graphite, such аз is used in pencil-making. leaves a mark 
of a grey-black by transmitted light, without any trace of 
yellow in it. The photographic value of this mark may be 
put down at its general light-stopping power. That is to 
say, there is no selective stopping due to the absorption of 
one colour and the passage of another, and the effect upon 
the print will be the same as that seen by the eye. But in 
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from which we quote. It was suggested, for example, that it 
might be possible to secure a double sensitiveness by com- 
bining the effects of the bichromate and of the dye sensi- 
tisers. Anethol, which was used as a sensitiser in the Uto 
paper, was mentioned as worth trying to see if it would 
increase the sensitiveness sufficiently to allow the carbon 
tissue to be printed while it contained no more moisture 
than it ordinarily holds when used by the carbon printer. 
A mixture of chloride of lime and acetic acid was also 
mentioned for removing the colour left by the dye. 

Mr. Warburg, in reply, said that he had not noticed any 
continuing action. He thought it possible that it would prove 
very valuable for gum printing, as it might allow the 
paper to be made up and kept in a sensitive condition in- 
definitely, which would go a long way to get rid of the un- 
certainties which had caused gum printing to go out of 
fashion. 


Colour of the [mage. 


such negatives as have been developed with solutions giving a 
warm black or brown image, the case is different. Compara- 
tively slight differences in depth will mean much greater 
differences in the print, and in retouching this would have 
to be allowed for. In actual practice such a course is 
difficult, although it is not impossible, and, as a matter of 
fact, when all negatives were strongly yellow, as they were 
before the introduction of sodium sulphite for the prevention 
of pyro-stain, retouching was as largely and as effectiyely 
used as it is now. 

Still, this makes retouching needlessly difficult for the 
amateur, who only uses it now and again, and if he is wise 
he will aim at making negatives that are free from it. This 
can be done by using a developer of the Monomet or Scalol 
type, aiming at the production of a delicate image of a 
fine grey black colour rather than one with any tinge of 
brown in it.—PROFESSIONAL. 


Monoquin and other Monomet Preparations. 


ONOMET, as our readers. know, is the preparation 
which the White Band Manufacturing Co., Ltd., of 

South Croydon, is putting on the market to take 

the place of German metok for which it is a complete and 
most eflicient substitute. There is no purpose which was 
served by metol which cannot be served equally well, if not 
better, by monomet. We hope.that, come what may, the 


practice of financing the German military machine by the, 


use of the products of the Hun factories will no more pre- 
vail. As far as developers go, it is evident that we can be 
completely independent and self-contained. 

To meet the wishes of different classes of users, monomet 
is now on sale in various forms. А selection of these is 
before us as we write. We have the dry powder, the 
simple salt itself, which is merely substituted for metol in 
any formula. This we have already referred to in these 
columns. Then we have various packet developers in which 


monomet takes the place of metol, such as monomet-pyro, 
monomet-quinol, monomet by itself, and a similar series 
in tubes. For tank development the company is putting on 
the market the monomet '' Tank-Pak," a box of six packets. 
ML to make six pints of developer, selling for one 
shilling. 

There is also Monoquin," which will commend itself to 
many as being very convenient, of small bulk, and always 
ready for use. Аз its name indicates, it is a preparation of 
monomet and hydrokinone in liquid form, and suitable both 
for negative work and for the development of bromide and 
gaslight papers, requiring only dilution for use. We have 
been using monoquin recently and liked it very much. It 
was clean in its working, quick, and gave negatives of ample 
density and good printing quality. It is sold in bottles, 
price 1з. 6d., a bottle holding enough to make eight pints 
of developer of the ordinary working strength: 


A Booklet on the Working of the Kentmere Papers. 


MONGST the photo raphic papers manufactured by 
Messrs. Kentmere, Ltd., at Staveley, Westmorland, 


are a series known as the “ Yto" papers, which have 


oints of particular interest; and a little booklet has been 
issued dealing with these and the other products of the 
company, which will be sent to anyone interested on receipt 
of 24. to cover the postage. The Yto development рр 
is of {һе gaslight character, but has the peculiarity that 
it will give prints of a black colour, or sepia, or any inter- 
mediate shade up to a reddish brown by no further alteration 
or modification in the treatment given to it beyond a change 
in the length of exposure. The same developer at the same 
strength is used for all the colours, the only difference 
in the procedure being that which we have just indi- 
cated. "These papers, which are on sale at the same prices 
as ordinary gaslight papers and cards, are made in glossy, 
matt, and semi-matt grades. 


АО 


Another paper made by the company is Yto D. and D., 
the letters standing for “ Daylight and Development.“ This 
paper can be treated in the way just described, or it may be 
partially printed out by daylight, exposing it until a faint 
image can be seen on the paper, and then developing it up 
fully; or, again, it may be printed right out and then fixed 
in the same way as any other self-toning paper. In this way 
the paper can be made to yield a wide variety of colour, 
while the diversity of the different procedures makes it likely 
to appeal to many who do not wish to keep in stock a number 
of different forms of printing medium. 

The Kentmere bromide, gaslight, and p.o.p. papers and 
cards are on the usual lines of such standard materials, and 
do not call for any detailed reference. They are made amid 
the pure air of the Lake District, in grades to suit all require- 
ments, and a sample packet of any specified kind will be sent 
post free in the kingdom for 6d. or abroad for 1s. 
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„That's just what I said the other day 
when I came across a photographic 
dealer's list with prices soaring sky wards. 


Now, as perhaps you'll have noticed, I've 
an enquiring turn of mind, so I poled 
around to Boots branch to discover why 
it is when other dealer’s prices are going 
up like bally rockets, Boots prices still 
remain steady on terra firma. ‘The 
information I got boiled down to just this : 

Boots buy in large quantities; buy in- 

tellisently ; anticipate market fluctuations— 

and the benefit goes to Boots customers. 
Then again, Boots have goods specially 
manufactured for themselves, and—mark this 
—they don't increase prices until stocks have 
to be renewed at higher cost. Naturally, 
Proprietary lines are sold at Makers' list prices ; 
but—here's the tip—if you want to make sure 
that you don't pay increased prices in advance, 
our objective should be Boots. Fairness is a 
oots speciality as well as Reliability." 


722 2 » 


Chief London 


0 Branch: 
- The Chemists 600 182 
P BRANCHES. 88 St 
а PHOTOGRAPHIC achete. 
SECTION. LONDON, W. 
= Issued by Boots Pure Drug Co., Lid. 408 
AE 
18 
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Ordinary Plate. Wratten Panchromatic 
with K 3 Filter. 


The Wratten Panchromatic ‘rendering of the postal pillar box 
shows it as your eye sees it—the brightest object in the average 
street. 


The ordinary plate barely distinguishes between the red box and 
its black base. 


Why continue using colour-blind plates when the Wratten Pan- 
chromatic yields such vastly improved results ? 


NO CHEMICALS 


are required, and the 


BETTER 


RESULTS 
obtained by developing 
in Dish or Tank accord- 
ing to the AZOL TIME 

"and TEMPERATURE 
TABLES surpass those 
obtainable by unscien- 
tific haphazard methods. 


Write for free booklet 
°“ Real Orthochromatism" 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 2 
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Ross Lenses 


the best that scientific and r 
technical skill can produceé. - 


3 ounces, Concentrated, 1/6. 
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Correct Development 
booklet gratis. 
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JOHNSON &, SONS, 


Manufacturing Chemists, LTD., 
Cross St., Finsbury, LONDON. 
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The policy of ‘the house of Ross is to provide all 
‚ classes of photographers with the best lenses it is 

possible to produce. The highest scientific and 

technical skill and the resources of a perfectly 

equipped optical works are employed in the manu- 

facture of Ross Lenses, with the result that Ross 
" Lenses are recognised by experts цз the standard 
i of quality. Whatever branch of photography you 
may be interested in you will achieve the highest 
possible percentage of perfect results if you use 
a Ross Lens. 
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Practical Lessons 
for Beginners .... 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 


T the end of last week's Lesson I promised 
to deal with the subject of finding the focus 
of a lens without anything in the way of 
special apparatus. It has become customary 

f to talk of ‘‘ the focus of a lens, meaning 

thereby its focal length or equivalent focus ; but strictly 

speaking, the focal length is the distance of the focus 
from the lens. Focus” in the Latin meant the 
hearth or the burning place, and the focus of a lens 
was the point at which it brought together the sun's 
rays so that they would set anything on fire. If we 
could determine the focus of a lens for the sun's rays, 
"and then measure the distance of that point from the 


lens, we should get its focal length at once, but the . 


task is complicated by the difficulty of finding out the 
precise point of the lens to which to measure. 


Some Characteristics of the Focus. 

If we consider one or two of the characteristics of 
the focal length of a lens, we shall better understand 
how to ascertain it. Everyone who uses a camera 
that can be focussed by varying the distance be- 
tween the focussing screen or plate and the lens, 
knows that to focus near objects the separation 
between lens and plate must be greater than when 
more distant objects are focussed. As the object 
becomes more and more distant, the extent to 
which the camera has to be adjusted to focus it 
becomes less and less, until at last we reach a 
point beyond which no further focussing is neces- 
sary. Everything at tbe distance then reached 
or beyond it, is in focus at one and the same time. 
It may be a lamp-post cnly a hundred yards from 
the camera, or a church spire at a mile, or one 
of the fixed stars at millions of millions of miles, 
it will stil! be in focus without further adjustment. 
When a camera is so set it 1s said to be set 
at "infinity " ; although, for reasons into which 
we need not go at the present moment, the infinity 
mark on a camera ds usually put not quite at this 
point, although very near it. 

As this is the point at which objects at the greatest 
distance at which we can ever want to photograph 
are sharp,-and as to focus nearer objects the separa- 
поп of lens and plate, if it has to be altered at all, 
must be increased, it follows that when the lens is 
focussed for infinity it is in the nearest position to the 
plate which it can ever be- required to occupy. If, for 
instance, we have a lens which will focus a very dis- 
tant object sharplv when the camera 1s racked in as 
far as it will go, we may be quite sure that that lens 
can be used with that camera for all ordinary work, 
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and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


More Facts about Lenses: Measuring the Focal Length. 


since we shall never wish to bring the lens nearer to 
the plate than we know the camera will allow. This 
separation of lens and plate is that at which the sun's 
rays would be brought to the most compact focus, and 
would have their greatest burning effect, so that it 1s 
the focus par excellence, and if we could measure the 
distance of the plate from the lens we should get the 
focal length at once. 


The Focus of a Doublet. 


A great many of the lenses used by amateur photo- 
graphers—probably the large majority—are what are 
called“ doublets.” All rapid rectilinears and most 
anastigmats come into such a category. A doublet 
lens is one which is composed of two glasses, or 
groups of glasses, each group being often spoken of 
as a “combination,” with a stop between the groups. 
In lenses of this kind, except telephoto lenses, we 
can find the focal length near enough for most pur- 
poses by focussing on some distant object and then 
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By RICHMOND WILTIAMS. 
From the Beginners’ Competition. 


measuring from the ground glass to the stop in the 
lens. The method is not absolutely accurate, but if 
the measuring is done with care the results will only 
be a very little out. 

I am sometimes asked how distant the object should 
be. With any lens likely to be used by a reader of 
these Lessons, a hundred yards will be ample; but, 
if there is any doubt on the point, the first moonlight 
night let the camera be turned towards the moon, and 
that luminary, which will only appear as a dot, 
focussed as sharply as possible. In any case, the 
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object is distant enough, if we do not have to modify 
the focussing for an object more distant still. 
Another method by which we may find the focus 
of a lens is not by focussing a distant object but a 
very near one. This plan has the drawback that it 
can only pe used if the lens is on a camera which has 


double eXtension, or which, at any rate, will extend 


twice as far as is needed to focus distant objects. 
In this method we have to focus some object so that 
its image 1s the same size as the original. "This sounds 
simple enough, but when we come to do it the opera- 
tion is found to require both care and patience. 


Details of the Method. 


It will be found helpful to take some very distinctive 


subject, such as a square of black paper, a little 
smaller than the plate, and put it down on a sheet 
of white card. A strip may be cut off the square and 
attached temporarily to the ground glass on the 
ground side. It will then be easv to see when the 
image of the square is of exactly the same length as 
the strip. When this is found to be the case, we 
measure the distance from the original to the ground 
glass, and this distance divided by four will be the 
focus of the lens almost, but not quite, exactly. It 
it is more convenient we тау measure from the lens 
to the original, or from the lens to the focussing 
screen, and divide either distance by. two to get the 
focus: for the lens will be found to be half-way 
between the original and the focussing screen when 
the image is the same size as the original. 

Those who followed last week's Lesson carefully 
will see that this is another example of what was there 
discussed. I pointed out that to find the distance of 
the image from the lens, when the focus of the lens 
was known, all we had to do was to add one to the 
ratio of enlargement and multiply the result by the 
focus. When we are copying same size, the “ ratio of 
enlargement," if the bull may be permitted, is one. 
Thus we get 1+1=2, and 2 x the focus gives us 
the distance of the plate from the lens, which is thus 
seen to be twice the focus. As the object is the same 
size as the original, the conjugate foci, as we saw last 
week, must be equal to each other ; so that the original 

is also distant from the lens by twice the focal length 
of the lens. 

Measuring with Another Lens. 

There is one other method of measuring the focal 
length of a lens which deserves mention here, because 
of its extreme simplicity and accuracy: the only objec- 
tion to it being that it requires at some time or another 
the use of a lens of known focus. Supposing that the 
photographer can borrow for an afternoon some lens 
which has evidently had its focus ascertained with 
care by the maker, and engraved upon the mount. 
Let him take it to some upper window of his house, 
or other easily accessible and definite viewpoint, and 
with it photograph a distant prospect, getting the 
distance as sharp as possible and using the full aper- 
ture of the lens. On the negauve or print so obtained 
тау be written. the focus of the lens with which it 
was made. The borrowed lens has served its purpose 
as soon as the exposure is made and its focus noted. 

At апу time thereafter at which it may be desired 
to find the focus of a lens, all that has to be done is 
to photograph with it that same view from the same 
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standpoint. There is not even any necessity to taxe 
the photograph. It is enough to focus the view 
sharply with the full aperture and then to compare 
the separation of two well-marked objects in it, as 
compared with the separation of the same objects in 
the photograph taken with the lens of known focus. 

The size of distant objects, or the separation of 
distant objects, in images given bv different lenses. is 
in exactly the same proportion as the focal lengths of 
the lenses themselves, so that a simple rule ot, three 
sum will give us the focus of the unknown lens. Ail 
we have to do is to measure the separation of апу 
two well marked objects in the photograph taken with 
the unknown lens and multiply that separation by the 
focus of the lens, dividing the result bv the separation 
of the same two objects in the image formed by the 
lens of known focus. The result will give us the focus 
of that lens. 

For example, in a certain view, there is a lightning 
conductor the image of which is just two and three- 
quarter inches from the nearest side of a well-marked 
building in a photograph taken with a seven inch lens. 
In a photograph taken with another lens, the distance 
between the two is three and a quarter inches. Mult:- 
plving 7 x 3Y4 we get 2234, and dividing this by 23, 
we get 844, so that the focus of the new lens is seen 
to be just a very little less than eight and a quarter 
inches. 


A Neat Modification. 


This same method is applied very neatly by a photo- 
grapher of my acquaintance. Having taken a photo- 
graph with a lens of known focus, he examined the 
details until he found two, which were well enough 
marked to serve as a guide, and which were separate: 
by exactly one-third of the focus of the lens used. 
To measure the focus of any lens exactly, all he does 
is to photograph this view, and he knows at once that 
whatever may be the separation between these two 
points in the photograph, three times that separation 
is the focus of the lens with which it was taken. 

I have been led into giving alternate methods of 
measuring the focus, partly because what is most con- 
venient for one worker may not be the most convenient 
for another, and partly because each in its own way 
illustrates some property of the focus, which the 
photozrapher would do well to bear in mind. Thus 
the first serves to remind us that we shall never nee? 
to have the lens nearer to the plate than the distance 
represented by its focus. "The second demonstrates 
in a varied form the point dealt with in, last week's 
Lesson, viz., that the size of an image bears the same 
ratio to the size of the orizinal, as {һе distance of the 
imave from the lens bears to the distance of the: 
original from the lens; hence, when an object is 
focussed so that its image is the same size as the 
original, the lens is necessarily midway between the 
original and the image. It also shows that when the 
focussing screen or plate is twice the focal length from 
the lens, the image if in focus is the same size *s the 
original. The last method emphasises the fact that 
the scale of the image, vided the original is kept 
at the same distance dom he camera, is "proportional 
to the focus of the lens used. With which collection 
of facts, likely to prove useful in future work, this 
Lesson may very well close. R.C.B. 
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Pictures 
on Paper. 


PHOTOGRAPHY. 


OME bright genius — seeking, perhaps 


slightingly, to compare the work of the 


photographer with that of the artist who 
chooses canvas, or wood, or stone for his medium 
—has lightly spoken of photographs as merely 
"pictures on paper. Granted his correctness as 
to the substance, is the achieved result less artistic 
because of a paper foundation? A good photo- 
graph, properly prepared and thoroughly washed, 
can be mounted to ensure preservation over a 
very long period, as long possibly as the etchings— 
which are not less mechanical in production—that 
the critic aforesaid so obviously overlooks or ignores. 
Let us then be proud to make “ pictures on paper " 
—and such pictures as KAJINA helps to 

Y 


make. 


RAJINA" 


for best 


RESULTS. 
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“КАМА” is a developing paper 
with a speed intermediate between 
Bromide and Gaslight, worked in 
the same manner, but giving re- 
sults quite distinct from beth. The 
colour of the print is a rich olive 
black of great depth and trans- 
parency, resembling a Collodio- 
Chlonde print that has been toned 
with gold and platinum. 


* RAJINA"* Papers and Postcards 
are ebtainable of all dealers at the 
same prices as Bromide and Gaslight. 


Particulars on request frem 


RAJA Артта 
Manufacturers of 


FILMS, PLATES e PAPERS 
11, MOBBERLEY...CHESHIRE 
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SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Postcard Double Extension Argus Reflex, rick and 


5` 4 Goerz Focal Plane Anschutz, shutter speeded 


inion focussing, rising front, revolving reversing to 1-1000th sec. and time, 1 double dark slide, and 
ack, full-sized finder, focal plane shutter to r-1oooth changing box, Goerz double anastigmat lens, f/6.8, 
sec. and time, Clement & Gilmer Panorthostigmat | iris, complete in case; 


lens, f/6.3, iris, in excellent condition; £9 5$. 


8s. 
31.21 Tropical Model Unar Pattern Camera, revolv- 


5x4 Planex Reflex, double extension, rack апа ing reversing back, double extension, rack апа pinion 


nion focussing, revolving reversing back, full-sized 


focussing, rising front, Mackenzie-Wishart slide, 12 


nder, rising front, focal plane shutter to 1-1300th , envelopes, brass-bound, Ross f/4.5 Homocentric lens; 


sec. and time, changing box for 12 plates, and case, 
zin. Blitz double anastigmat lens, f /6.8, iris, in excel- 
lens condition; £8 10$. 

5x4 Watson Argus revolving reversing back, 
full sized finder, double extension, rack and pinion 
focussing, Watson Heliar lens, f /6. 1, 3 slides, focal 

lane shutter to 1-roooth sec. and time, like new; 
10 10$. 

1-plate Reflex de Luxe, double extension, rack and 
pou focussing, rising front, revolving reversing 

ack, full-sized finder, focal plane shutter to 1-roovth 
sec. and time, £/6.8 lens, 3 double dark slides, in 
excellent condition, and a genuine bargain; 87 58 

i-piate Thoraton-Pickard Special Ruby Reflex, 
double extension, rack end pinion focussing, rising 
front, Unit focal plane shutter to r-1oooth sec. and 
time, 3 double dark slides, Cooke f/5.6 anastiginat 
lens; #7 153. 

i-piate Popular Pressman Reflex, double extension, 
rack and pinion focussing, Aldis f /4.5 anastigmat lens, 
flm pack adapter, and leather case, equal to ncw; 


No. 1 Junior Kodak, rapid rectilinear lens, speeded 
shutter, equal to new in every respect ; 81 19s. 6d. 

3-plate Nettel Deckrolio Focal Plane Camera, focus- 
sing, shutter speeded up to 1-2500th sec., time and 
bulb, Zeiss Tessar f/4.5 anastigmat lens, Watson's 
finder, either reflex or direct vision with centring 
adjustments, 2 double dark slides. film pack adapter, 
and case, genuine bargain, equal to new; 814 10$. 

plate Lancaster Plano Reflex, double extension, 
rack and pinion focussing, f/6, Lancaster Eurys 
Rectigraph lens, 3 double dark slides, excellent condi- 
tion ; 27 ba. 

Postcard Pressman Reflex, Aldis f /4.5 anastigmat 
lens, 3 slides, focal plane shutter to r-1oooth sec. and 
time, skyshade, rising front, full-sized finder, equal 
to new; 811 18s. 6d. 

i-piate Shew Xit, Aldis anastigmat lens, f /6, Automat 
shutter speeded 1-rocth sec. and time, 3 slides; 
82 193. 

- 6х4 Klimax, rack and pinion focussing, Aldis f/. 7 
lens, Ibso Sector shutter speeded r-rooth sec., time 
and bulb, focussing screen, $ slides, film pack adapter, 
condition equal to neW; $3 19s. 64. 

Postcard Model 2 Klimax, rack and pinion focus- 
sing, U-shaped stirrup front, rack rising movement, 
cross movement, Dallmeyer Scries II. £/6 stigmatic 
lens, 3-foci, compound shutter speeded r-2soth sec., 
time and bulb, 6 slides, absolutely equal to new in 
every respect; 810 15s. 

Postcard Thornton-Pickard Folding Pocket, rack 
focussing, U-shaped stirrup front, Aldis anastigmat 
lens, f /6.3, iris, Automat shutter speeded to i-100tb 
sec., time and bulb, 4 slides; £4 19s. 6d. 

Postcard Folding Pocket, focussing model, (-shaped 
stirrup front, rising cross movement, extra rapid 
aplanat lens, f/8, time and instantaneous shutter, 3 
shdes ; 81 12s. 6d. 

]-piate Cameo, focussing, U-shaped stirrup front, 
rising and cross movement, Aldis f/7.7 lens, Lukos II. 
shutter, з slides: 82 5s. 

i-piate Folding Klito, focussing, extra rapid aplanat 
lens, time and instantaneous shutter, 3 slides; $1 2s. 6d. 

5*4 Zeiss Minimum Palmos, focal plane shutter 
speeded to 1-roooth sec. and time, Zeiss Tessar f/6.3 
anastigmat leis focussing, rising and cross front, 3 
slides, fim pack adapter, and leather case, excellent 
condition; £8 10s i 

}-piate Shew Koixit, focussing, Aldis f/ó anastigmat 
lens, Koilos Sector shutter speeded to 1-300th sec., tiine 
and buib, 3 slides, absolute bargain ; $4 19s. 60. 


Telephone—2575 Kensington. 


411 17s. 6d. 

1-piate Tropex Triple Extension, rack and pinion 
focussing, U-shaped stirrup front, rack rising and 
cross movement, Goerz Dagor double anastigmat lens, 
f /6.8, iris, compound Sector shutter speeded to 1-250th 
sec. and time, 3 slides, excellent condition; $9 16s. 

d-piate Thornton-Pickard Special Ruby, double 
extension, rack and pinion focussing, reversing back. 

| Omniflex rising, falling, swinging, and extending 
front. Beck Isostigmar lens, f/5.8, Koilos shutter 
| speeded to 1-300th sec. and time, з double dark sides, 
| genuine bargain: £5 19s. 6d. 

Whole-piate Double Extension Field Camera hy 
Clement & Gilmer, rack and pinion focussing, з double 
dark slides, leather case, R.R. lens, a bargain ; £2 58. 

l-plate Square-bellows Camera, rack and pinion 
focussing, rising and cross front, by Trench, brass 
bound, 4 double dark slides, triple lens by Vogel 
of Philadelphia; 81 12s. 6d. 

15x 12 M. I. P. Enlarger, hy Lancaster; $1 7s. 6d. 

t-plate Klito, No. 6d, rack and pinion focussing, 
Aldis f/6.8 anastigmat lens, Ibso Sector shutter 
speeded 1-rooth sec., time and bulb, carries 12 plates, 
reliable changing, absolutely like new; 82 19s. 6d. 

1- Hate Holborn Reflex, magazine for 12 plates, 
R.R. Jens, time and instantaneous shutter, full-sized 
finder, in new condition; £2 10$. 


NEW ISSUE. 


LIST OF 1000 BARGAINS 


IN SECONDHAND PHOTOGRAPHIC 
APPARATUS POST FREE 


1-plate Newman & Guardia Special B, rack and 
pinion focussing, Zeiss double Protar Series VIIa. 
anastigmat lens, f /6.3, iris, N. & C. Accurate shutter 
speeded to r-rooth sec. and time, changing box for 
12 plates, leather case; 87 10$. 

i-plate Sichel de Luxe Reflex, double extension, 
rack and pinion focussing, Ross Homocentric lens, f /6.3, 
iris, full-sized finder, focal plane shutter to r-roooth 
sec. and time, 3 double dark slides, a genuine barg un, 
equal to new; 48 15s. | 

l-plate Rol! Film Camera, absolutely like new, 
focussing, U-shaped stirrup front, extra rapid aplanat 
lens, Derval shutter to 1-1doth sec. and time, in plate 
back, new condition ; $2 15s. : 

i-plate Folding Klito, double extension, rack and 
pinion focussing, Beck symmetrical lens, Ibso Sector 
shutter 1-rooth sec. and time, U-shaped stirrup front 
with rack rising and cross movement, 3 double dark 
slides, and сазе; 

J-plate Double Extension Square-bellows Camera 
for stereo. and 4-plate pictures, rack and pinion 
focussing, swing back, rising and cross front, fitted 
with pair of f/6 aplanat lenses, Thornton-Pickard 
time and instantaneous shutter with separating panel, 
and also ordinary lens panel for 4-plate work, absolutely 
new in every respect, and a genuine bargain ; £7 10$. 

l-plate Double Extension by Turner, Son & Hope, 
rack and pinion focussing, rising front, swing and 
revetsing back, rapid rectilinear lens, f/8, iris, roller 
blind shutter speeded to r-goth sec. and time, double 
dark slide, turntable, 3-fold ash tripod, in excellent 
condition ; £2 193. 60. 

34 - 21 Roll Film, by Ernemann, extra rapid aplanat 


lens, time and instantaneous shutter; 81 12s. 6d. 


26 & 28, KING'S RD., 


SLOANE SQ., LONDON, S.W.3. | 


Double j-plate Stereoscopic Camera by Lancar, 
double extension, rack and pinion focussing rising 
front, swing back, fitted pair of Lancaster а breast: 
lenses, double dark slide, nearly new; $1 178. 64 

Stereo c Weno Roll Film, focussing. pir м 
rapid rectilinear lenses, time and ias tar 
shutter, excellent condition; 82 

i-piate Roll Film, focussing, rising fro mt, Sas 
plano f ;6.8 double anastigmat leas. Automat sheit, 
speeded r-1ooth sec., time and bub. in exce в: 
condition, and a genuine barg lin; $5 Тї 64. 

41-6 cm. Folding Pocket Countess, kt Ir d e 
anastigmat lens, 1/4.8, speeded shutter, 3 sie; 
£3 2s. 6d. 

44.06 Vest Pocket Blocknots, 7:55 Tear Ул 
time and instantaneous shutter, 6 slides; 86 122 N 

41» 6 Miniature Selfix, extra rapid aplanat em 
time and instantaneous shutter, brilant fruen, 3 
slides; 81 7s. 64. 

Stereoscopic Richards Verascepe, pair of n»! 
rectilinear lenses, time and in«stantauceus shatter, 
changing box for 12 plates, complete in cise ; 8125. 4 

3} x 2} Foldin Pocket, rack and р:шоп fe 
Ross Homocentffc lens, f /6.3, iris, bunc 51.1 
front, Newman & Sinclair Accurate shutter, p- Ai 
I-100th sec. and time, rising and cross mova 
3 slides; £8 17s. 6d. 

31421 Minimum Countess, achromatic lors, ume 
and instantaneous shutter, 3 slides; £1 7s. 64. 

31 21 Folding Pocket, double extension, ra А 11) 
pinion focussing, U-shaped stirrup front, rack riw 
cross movement, Ross Homocentric lens, f ^ x ct 
Ibso Sector shutter, speeded r-ruoth sec. aud K. 
complete with 3 slides; $8 108, 

No. ta Folding Pocket Kodak, special RR. ^m^ 
Kodak speeded shutter, brilliant finder, oeariy эе; 
81 19s. 6d. 

No. 3 Folding Pocket Kodak, }-plate, fours зс Ga 
Dagor double anastigmat lens, 1.6.5, i. Сиа 
shutter speeded 1-1ooth sec., time and bulb, 1e: 
case; 87 10%, | 

12<10 Southport Enlarging Ease, with ris; 
lowering, and revolving movement. complete with 44 
and movable enlarging platform; cost {5 ss. ; £3 Se 

j-plate Thornton-Pickard Special Ruby, кум e 
tension, sufficient for making lantern siin by ri - 
tion, rack and pinion focussing, Russian m Lax 
chamber witb rack adjustment, 8lin. plano селт 
compound condenser, rising front, ring. swim. 
and revolving carrier, fitted with Earyseope om 
working at f/6, with iris, rack adjustment. abe 
equal to new, and a genuine bargain, £11 12s. м 

3-plate Thernton-Pickard $pscial Ruby Emape. 
long extension, rack and pinion focussing, sf 
carrier. revolving and reversing rising front. Ra-~:2 
iron light chamber with rack adjustment, Sia pla? 
convex compound condenser, Petzval portrait со;е- 
tive with iris, in excellent condition ; 108. 

-piate Houghton Grosvenor Enlarger, ! 
mahogany, long extension, rack and pinion ren. 
Russian iron light chamber with rack adjutme3t 
swinging, rising, revolving, reversing, and cross m v 
ment to carrier, all worked by rack. rising frost. 
6\in. plano convex compound condenser, Petre 
system portrait objective with rack adjastmet 
absolutely like new; 88 18s. 6d. 

i-plate Mahogany Enlarger by Thorrtea-Pickast 
very long extension, suthcient for making lota 
slides by reduction, rack and pinion focussing, N 
front, reversing. rising, and swing carriers, 8jin pei 
convex compound condenser, Russian iron ban 
chamber suitable for any illuminant, with rack adh ==: 
ment, portrait objective, absolutely equal to new in 
every respect; 48 15s. 

}-plate Butcher's Recerd Enlarger, solid mabagx: y. 
long extension, rack and pinion focussing, miu 
front, slin. plano convex compound conis 
crystal glass, Russian fron light chamber with vec: 
long body, extension base, complete with easel with 
АП necessary adjustment, in fine order; $$ 198 8d. 


Telegrams—" EURYSCOPE, SLOANE, LONDOR." 
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PLEASE MENTION ‘“PHOTOGRAPHY’’ WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


THE CITY SALE 


ADVERTISEMENTS.—(SUPPLEMENT 3. 


ropriotor—R. Green. 


, EXCHANGE 


JUNE OTH, 1917. vii. 


FOR THE BIGGEST SELECTION OF HIGH-GRADE PHOTOGRAPHIC APPARATUS. 


3x2 Latest Mo. 2 Houghtor’s Emsignette, Goerz 
Series I. d f /6. 8 double 5 focussing adjust- 
ment, time and instantaneous shutter, 2 brilliant 
finders, neat carryi urse; 85 10a 

Ne. 1 Latest West ket Ensignetts, Zeiss Tessar 
lens, 1/6.3, time and inst. shutter, focussing, complete 
with purse ; | 

Latest 5 4 Gerz Folding Reflex, Series I.b £/4.8 
Celor lens, reversing back, fully speeded Model A 
focal plane shutter, extension back, 3 double slides, 
and leather case; cost (29; 818 7s. èd. 

P.C. Latest Staley Brilishor Reflex, every up-to-date 
movement, long extension, rack focus, rack rising 
front, revolving back, deep triple hinged focussing 
bood, self-capping blind shutter, speeds to 1-100oth 
sec., Cooke Series П.а #/3.5 stigmatic lens, iris, 6 
double dark slides, film pack adapter, and leather 
"ue TOR Special i 

.. ial Ruby Reflex, revolving back, 
deep ave hood, Aldis anastigmat {/4.5, Unit self- 
capping blind focal plane shutter, speeds to 1-1000th 
sec., 6 dark slides, and carrying case; 88 156. 

j-plate Tudor F Hand and Stand, long extension, 
swing front, B. & L. R. R. lens, brilliant finder, Koilos 
fuly speeded Sector shutter, Mackenrie slide, 12 
envelopes; $2 18s. 

Tele Shew Delta Reflex, long extension, rack 
focus, Aldis anastigmat f/6, 3 featherweight double 
dark slides; £2 17s. 6d. 

Lisars" Challenge Reli Film Folding Pock 
Aldis anastigmat f /6, B. & L. Automat fully speed 
shutter, 1 to 1-100th sec., brilliant finder; 82 $s. 

t-plate Junior Sandersen Folding Hand and Stand, 

necessary. movements, long extension, Beck rapid 
symmetrical lens, f/8, Unicum fully s ed shutter, 
1 to 1-rooth sec., brilliant finder, back focussing 
screen, 3 double slides; £3 17%. 6d. 
P.C. Latest A. & М. Service Roll Film, double exten- 
sion, rack focus, Zeiss convertible Protar lens, f /6.3, 
compound fully speeded Sector shutter, 1 to 1-25oth' 
sec., hand and Antinous release; $9 17%. 64. 

31x21 Latest Shew ХИ, {/4.5 Ross Xpres lens, 
compound fully s ed shutter, hooded back focus- 
sing screen, 3 featherweight double dark slides; 
88 11s. 04d. ‘ 

Butcher’s Standard Steres. Cameo Folding Hand 
and Stand, long extension, rack focus, pair of Beck 
Symmetrical lenses, Automat T.B. and I. shutter, 
with adjustable speeds to r-100tb sec., brilliant view 
finder, back focussing screen, 6 slides; 885 17s. 6d. 

Enlarger, for use with one's own 
camera, 8 in. condenset, reversible negative carrier, 
complete set of incandescent g fittings; £4 17s. 64. 

j-pints Regular Sanderson Folding Hand and Stand, 
8jin. Ross Homocentric f/6.3, Unicum fully speeded 
shutter, 1 to 1-100th sec., hooded back focussin 
screen, brilliant view finder, 3 bookform slides, an 
leather case, detachable Goerz foca! plane shutter; 
cost {24; 112 173. 6d. 

Sx 4 Goerz Asechetz Collapsible Focal Plane, fully 
speeded shutter to 3-1000th sec., Goerz Series III. 
#/6.8 Dagor double anastigmat, 3 double slides, 
Magazine changing box, extension back, and leather 
сазе; > cost [19 45. 

4 Latest Ensign Roll Plim Folding Pocket, 
ming, cross, and cast U-form front, double extension, 
Ross compound Homocentric lens, f /6.8, Койо fully 
speeded shutter, as new; 87 178. 60. 

mate Hume Cantilever Enlarger, long extension, 
5lin. condenser, f/3 objective, fine rack adjustment, 
set of incandescent gas fittings; 82 17s. 60. 

-plate Perken, Son & Rayment Cantilever Enlarger, 
extra long extension, reversible carrier, plano convex 
compound condenser, set of incandescent gas fittings, 
Optimus {/5.7 Grossar specially corrected enlarging 
ie double rack and pinion, iris diaphragm ; 


plate M. G. C. Pumed Oak Entarger, every movement, 
long extension, rack focus, raising, lowering, swinging 
negative carrier, f/ objective, fine rack adjustment, 
large Russian iron light chamber; $4 178. 64. 

late Cariten Twia Lens Reflex, rack focus, pair of 
15.6 rapid Euryscope lenses, magazine for 12 ]- plates, 
with reliable changing. full size reflex finder; 108, ; 
cost £8 8s. 


Tires minutes From the Bank. 
T 


Branches—26 A 28, KING'S RD., SLOANE 8Q., &.W. ; 


—— M — —— —— ыа 


-piate Lizars’ 6 Field, double extension, 
rack focus, time and inst. shutter, turntable, 2 double 
bookform slides, very rigid tri extra rapid aplanat 
lens, { /8, iris diaphragm ; (€. 

i-plate Райегең Кей Fim, double extension, rack 
focus, Trinar double anastigmat, #/6.8, Ibso fully 
speeded shutter, 1 to 1-100th sec.; $2 188. 

Whel T.-P. Imperial Triple Extension Conical 
Bellows Field, T.-P. time and inst. roller blind shutter, 
Aldis anastigmat {/7.7, 3 Bookform slides, 3-fold ash 
tripod, and waterproof case; 87 15s. ; cost £11. 

-piate Latest Sanderson de Luxe Folding Hand and 
Stand, cvery up-to-date movement, Zeiss convertible 
Protar lens, f/6.3, N. & S. Accurate shutter, 3 best 
bookforin slides, and leather case; 816. 

5 4 Latest Regular Sanderson Folding Hand and 
Stand, triple extension, wide-angle rack, rack rising 
front, reversing back, Ensigr anastigmat f/4.5, com- 
pound fully speeded Sector shutter, brilliant finder 
and level, booded back screen, 3 double slides ; 
410 3s. 04. 


WANTED 


س س س 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


ww LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


T Sanderson Folding Hand and Stand. 
Busch detective aplanat lens, f/6, Unicum fully 
speeded shutter, т to 1. 100th sec., hand and pneumatic 
release, 3 tropical bookform slides; 8§ 73. 6d. 

\-plate Sanderson Regular Folding Hand and Stand, 
every up-to-date movement, Beck double aplanat 
lens, f /7.7, Unicum fully speeded shutter, 1 to 1-100th 
sec., 3 bcokforin slides, and waterproof case; 87 17$. 6d. 

2a Boxferm Brownie, achromatic lens, tine and 
inst. shutter ; 9/6. 

Whole-plate Watson's Acme Field, double extension, 
rack focus, Ross rapid symmetrical lens, f/8, T.-P. 
shutter, 3 bookform slides, and leather case, Barnct 
light filter; 48 17s. 6d. 

No. 2 Latest Autographic Folding Brownle, achro- 
matic lens, complete with tank, unsoiled ; 31 /-. 

}-plate Ensign Rol Film Folding Pocket, JAldis 
Uno anastigmat £/7,7, Simplex auto. shutter with 
adjustable speeds to 1-100th sec., leather case, as 
new ; £3 7s. 6d. 

P.C. Houghton's Triple Victo Field, T.-P. time and 
inst. shutter, Dallmeyer Series II. f/6 stigmatic 
lens, iris, 12 bookform slides, 3-fold ash tripod, and 
leather cases; £9 7& 64 


— Æ—ͤRH— M 


94, LIME ST., LONDON, E. G. 3. 


: “ Phototypie, Led, London.” 


P. C. Latest Tropical Goerz Anschutz, Goerz Dagor 
Series III. 1/6.8 double anastigmat, tropical film pack 
adapter, and leather case; 813 7s. 64. 

P.C. Latest Goerz Anschutz Collapsible Focal Plane, 
Goerz Series III. f /6.8 Dagor double anastigmat, self- 
capping blind focal plane shutter, 2 double slides, 
zn "i adapter, extension back, also leather case ; 


41-6 Vest Pocket Pearl very compact, Hemi 
anastigmat lens, f/7.5, fully speeded shutter, brilliant 
direct view finder, 3 slides, back focussing screen; 
£3 7s. 64. 

1-plate Salex Latest Roll Film Folding Pocket, Goerz 
roe Dagor double anastigmat, compound shutter, 
s plate attachment, 3 slides, and focussing screen ; 


33 2} Roll Film Carbine, Cooke í/4.5 stigmatic 
lens, Lukos II. shutter, leather case, practically new 


87 13. 

рабе Medel 7 Ptanex Reflex, long triple extension, 
revolving back, Ross f /6.3 Homocentric lens, 2 double 
slides, film pack adapter, and case; #8 7s. 6d. 

j-plate ©. A G. F Pocket, long extension, rack 
focus, E. R. A. lens, £/8, Ibso Sector shutter, 3 slides, 
hooded back focussing sereen; 82 12s. 6d. 

5.4 Model Goerz Anschutz Collapeibio Fecal 
Plane, rising and cross front, Goerz Series III. f /6.8 
Dagor double anastigmat, focal plane shutter, 5 to 
1-1000th sec., 6 double slides, and leather case ; 

3} <2} Curt-Bentzin ocal all 
up-to-date movements, rising and cross front, Cooke : 
Series II. {/4.5 stigmatic lens, fully speeded focal 
plane shutter, 4 to 1-1300th sec. and time, brilliant 
direct view finder, daylight loading film pack adapter, 
and leather case; 87 7%. 

-piate Speed Grafiex, double extension, rack focus, 
rising, cross, and cast U- form front, Cooke Series II. 
1/4.5 stigmatic lens, Graflex fully speeded focal plane 
shutter to 1-1000th sec., 6 double slides, film pack 
adapter, as brand new; $10 17s. 64. 

Latest За F. P. K., Cooke Series III. £/6.5 stigmatic 
lens, compound shutter, combination back, focussiug 
screen, з double slides, and leather case; £9 17$. 84. 

3| ^ 21 Adams’ Idento, Ross Homccentric lens, f [6.3, 
compound shutter, brilliant finder, 6 slides; 46 156. 

J- plate N. A G. imperial Sb Compact Folding Pocket, 
rising and cross front, М. & G. folding reflex view finder, 
fine lever focussing screen, depth of focus scale, Cooke 
Series III. f /6.5 stigmatic lens, time and inst. shutter, 
fully specded, } to 1-10oth sec., hooded back focussing 
screen, 6 slides, unsoiled condition; 813 15%, | 

4j х6 All-metai Gaumont Blocknote Vest Pocket, 

Barlot rapid aplanat lens, f,8, time and inst. shutter 
with variable speeds, focussing screen, 6 slides, and 
purse; £3 7s. 6d. 

4\<6 Latest Boots Sprite, R. R. lens, time and 
inst. shutter with adjustable speeds, 6 nickel dark 
slides, unsoiled ; 30. 

31-2) Nette Kibitz Compact Folding Pechet, 
fine rack focussing, Zeiss Tessar lens, #/;.5, latest 
compound Sector shutter, 12 slides, F.P.A., perfect 
condition ; 89 7s. 6d. 

Latest j-plate Carbine Roll Film, achromatic lens, 
Lukos I. T.B. and l. shutter, brilliant view finder, as 
new; 23/0. i 

3; - 2) Ететапп Compact Roli Film Spring Camera, 


lever focussing, reversible brilliant view finder. Erne- 


mann detective aplanat leas, f/6.8, fully speeded 
shutter, 1 to 1-100th sec., takes апу make of daylight 
loading roll films, as brand new; 85 49. 64. 

45.107 Zeiss Polyscope, lever focussing, time 
and inst. shutter with adjustable speeds, 2 brillant 
view finders, pair of Darlot rapid aplanat lenses, auto- 
matic magazine changing box with indicator, as 
new; 86 188.3 cost £11 115. 

j-plate Tropex All-metal Folding Pocket Hand and 
Stand, triple extension, hooded back screen, Goerz 
Series III. £/6.8 double anastigmat, latest Optimo 
fully speeded shutter, 1 to 1-300th sec., 6 slides, as 
new; 410 173. 6d. 

3): 21 Countess Compact Folding Peck long 
extension, rack focus, rising, cross, and cast U-form 
front, hooded back screen, Ensign anastigmat lens. 
f /7.7, Ibso fully speeded shutter, 1 to r-rooth sec., 3 
slides ; £4 178, ed 


Weks—WESTMORELAND BUILDINGS, E.G. 


Telephone : 5157 Avenue. 
$1, ALDERSGATE STREET, Е.С. ; and THE ARCADE, BROAD STREET A LIVERPOOL ST., E.C. 
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vi. PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


cm 


JUNE 6TH, I9I7. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Postcard Double Extension Argus Reflex, rick and 
inion focussing, rising front, revolving reversing 
ack, full-sized finder, focal plane shutter to 1-roooth 
sec. and time, Clement & Gilmer Panorthostigmat 
lens, f/6.3, iris, in excellent condition ; 

5х4 Planex Reflex, double extension, r»ck and 
inion focussing, revolving reversing back, full-sized 
nder, rising front, focal plane shutter to 1-r3ooth | 
sec. and time, changing box for 12 plates, and case, 
zin. Blitz double anastigmat lens, f/6.8, iris, in excel- 
lens condition ; £8 10$. 

5х4 Watson Argus, revolving reversing back, 
full sized finder, double extension, rack and pinion 
focussing, Watson Heliar lens, f/6.1, 3 slides, focal 
lane shutter to r-1oooth sec. and time, like new; 
10 10s. 

}-plate Reflex de Luxe, double extension, rack and 
io" focussing, rising front, revolving reversing | 
ack, full-sized Ender, focal plane shutter to 1-r1oooth 
sec. and time, f/6.8 lens, 3 double dark slides, in 
excellent condition, and a gets bargain; £7 5s. 

]-plate Thornton-Pickard Special Ruby Reflex, 
double extension, rack and pinion focussing, rising 
front, Unit focal plane shutter to r-10ooth sec. and 
ti me, i double dark slides, Cooke f/5.6 anastigmat 
lens; £7 15s. 

ł-plate Popular Pressman Reflex, double extension, 
rack and pinion focussing, Aldis f /4.5 anastigmat lens, 
y 9 аав adapter, and leather case, equal to new; 


No. 1 Junior Kodak, rapid rectilinear lens, speeded 
shutter, equal to new in every respect ; £1 19s. 6d. 

1-plate Nettel Deckrollo Focal Plane Camera, focus- 
sing, shutter speeded up to 1-2500th sec., time and 
bulb, Zeiss Tessar f/4.5 anastigmat lens, Watson's 
finder, either reflex or direct vision with centring 
adjustments, 2 double dark slides. film pack adapter, 
and case, genuine bargain, equal to new; £14 10s. 

i-plate Lancaster Plano Reflex, double extension, 
rack and pinion focussing, f/6, Lancaster perd send r 
Rectigraph lens, 3 double dark slides, excellent condi- 
tion ; 17 5s. 

d Pressman Reflex, Aldis f/4.5 anastigmat 
lens, 3 slides, focal plane shutter to r-1oooth sec. and 
time, skyshade, rising front, full-sized finder, equal 
to new; £11 18s. 6d. 

]-plate Shew Xit, Aldis anastigmat lens, f /6, Automat 
shutter speeded 1i-10oth sec. and time, 3 slides; 

£2 19s. 6d. 
© 5X4 Klimax, rack and pinion focussing, Aldis f /7.7 
lens, Ibso Sector shutter speeded 1-100th sec., time 
and bulb, focussing screen, § slides, film pack adapter, 
condition equal to new ; £3 19s. 6d. 

Postcard Model 2 Klimax, rack and pinion focus- 
sing, U-shaped um front, rack rising movement, 
cross movement, Da!lmeyer Series II. f/6 stigmatic 
lens, 3-foci, compound shutter speeded 1-250th sec., 
time and bulb, 6 slides, absolutely equal to new in 
every respect; £10 15s. 

Postcard Thornton-Pickard Folding Pocket, rack 
focussing, U-shaped stirrup front, Aldis anastigmat 
lens, {/6.3, iris, Automat shutter speeded to 1-тоо{һ 
sec., time and bulb, 4 slides; £4 19s. 6d. 

Postcard Folding Pocket, focussing model, U-shaped 
stirrup front, rising cross movement, extra rapid 
aplanat lens, f/8, time and instantaneous shutter, 3 
slides: £1 12s. 6d. 

-plate Cameo, íocussing, U-shaped stirrup front, 
rising and cross movement, Aldis f/7.7 lens, Lukos II. 
shutter, 3 slides; £2 5s. 

}-plate Folding Klito, focussing, extra rapid aplanat 
lens, time and instantaneous shutter, 3 slides; £1 2s. 6d. 

54 Zeiss Minimum Palmos, focal plane shutter 
speeded to 1-100oth sec. and time, Zeiss Tessar f/6.3 
anastigmat Jeng focussing, rising and cross front, з 
slides, film pack adapter, and leather case, excellent 
condition ; £8 10s. 

}-plate Shew Koixit, focussing, Aldis f/ anastigmat 
lens, Koilos Sector shutter speeded to 1-300th sec., time 
and buib, 3 slides, absolute bargain; £4 19s. 6d. 


Telephone—2575 Kensington. 


5 4 Goerz Focal Plane Anschutz, shutter speeded 
to 1-roooth sec. and time, 1 double dark slide, and 
changing box, Goerz double anastigmat lens, f /6.8, 
iris, complete in case; £8 8s. 

3} 2} Tropical Model Unar Pattern Camera, revolv- 
ing reversing back, double extension, rack and pinion 
focussing, rising front, Mackenzie-Wishart slide, 12 
envelopes, brass-bound, Ross f/4.5 Homocentric. lens; 
£11 17s. 6d. 

}-plate Tropex Triple Extension, rack and pinion 
focussing, U-shaped stirrup front, rack msing and 
cross movement, Goerz Dagor double anastigmat lens, 
f /6.8, iris, compound Sector shutter speeded to 1-250th 
sec. and time, з slides, excellent condition; £9 15s. 

l-plate Thornton-Pickard Special Ruby, double 
extension, rack and pen focussing, reversing back, 
Omniflex rising, falling, swinging, and extending 
frant, Beck Isostigmar lens, f/5.8, Koilos shutter 
speeded to 1-300th sec. and time, 3 double dark slides, 
genuine bargain; £5 19s. Gd. 

Whole-plate Double Extension Field Camera by 
Clement & Gilmer, rack and pinion focussing, 3 double 
dark slides, leather case, R.K. lens, a bargain ; £2 5$. 

l-plate Square-bellows Camera, rack and pinion 
focussing, rising and cross front, by Trench, brass 
bound, 4 double dark slides, triple lens by Vogel 
of Philadelphia; £1 12s. 6d. 

15: 12 M. I. P. Enlarger, by Lancaster; £1 7s. 6d. 

l-plate Klito, No. 6d, rack and pinion focussing, 
Aldis £/6.8 anastigmat lens, Ibso Sector shutter 
speeded 1-10oth sec., time and bulb, carries 12 plates, 
reliable changing, absolutely like new; £2 19s. 60. 

1-plate Holborn Reflex, magazine for r2 plates, 
К.К. Jens, time and instantaneous shutter, full-sized 
finder, in new condition; £2 10s. 


NEW ISSUE. 


LIST OF IOOO BARGAINS 


IN SECONDHAND PHOTOGRAPHIC 
APPARATUS POST FREE 


}-plate Newman & Guardia фиш В, гасК апд 
pinion focussing, Zeiss double Protar Series VIIa. 
anastigmat lens, ї /6.3, iris, N. & G. Accurate shutter 
speeded to 1- Tooth sec. and time, changing box for 
12 plates, leather case; £7 10s. 

l-plate Sichel de Luxe Reflex, double extension, 
rack and pinion focussing, Ross Homocentric lens, f /6.3, 
iris, full-sized finder, focal plane shutter to r-roooth 
scc. and time, 3 double dark slides, a genuine bargain, 
equal to new; £8 15s. ; 

l-plate Roll Film Camera, absolutely like new, 
focussing, U-shaped stirrup front, extra rapid aplanat 
lens, Derval shutter to т-1Фо{һ sec. and time, in plate 
back, new condition; £2 15s. / 

}-plate Folding Klito, double extension, rack and 
pinion focussing, Beck symmetrical lens, Ibso Sector 
shutter 1-rooth sec. and time, U-shaped stirrup front 
with rack rising and cross movement, 3 doble dark 
slides, and сазе; 

l-plate Double Extension Square-bellows Camera 
for stereo. and 4-plate pictures, rack and pinion 
focussing, swing back, rising and cross front, fitted 
with pair of f/6 aplanat lenses, Thornton-Pickard 
time and instantaneous shutter with separating panel, 
and also ordinary lens panel for 1-plate work, absolutely 
new in every respect, and a genuine bargain; £7 10s. 

1-plate Double Extension by Turner, Son & Hope, 
rack and pinion focussing, rising front, swing and 
reversing back, rapid rectilinear lens, f/8, iris, roller 
blind shutter speeded to roth sec. and time, double 
dark slide, turntable, 3-fold ash tripod, in excellent 
condition; £2 19s. 6d. 

3} 21 Roll Film, by Ernemann, extra rapid aplanat 
lens, time and instantaneous shutter; £1 122. 6d. 


26 & 28, KING'S RD., 


SLOANE SQ., LONDON, S. W.. 


Double j-plate Stereoscopic Camera by Lancaster, 
double extension, rack and pinion focussing, rising 
front, swing back, fitted pair of Lancaster achromatic 
lenses, double dark slide, nearly new; £1 17s. 64. 

Stereoscopic Weno Roll Film, íocussing, pair of 
rapid rectilinear lenses, time and instantaneous 
shutter, excellent condition; £2 5s. 

l-plate Roll Film, focussing, rising front, Staley 
plano f/6.8 double anastigmat lens, Automat shutter, 
speeded 1-1ooth sec., time and bulb, in excellent 
condition, and a genuine bargain ; £5 7s. 64. 

4} 6 ст. Folding Pocket Countess, Sextar double 
anastigmat lens, t/4.8, speeded shutter, 3 slides; 
£3 2s. 6d. Р 

4} <6 Vest Pocket Blocknote, Zeiss Tessar lens, 
time and instantaneous shutter, 6 slides; £6 12s. 64. 

4056 Miniature Selfix, extra rapid aplanat lens, 
time and instantaneous shutter, brilliant finders, 3 
slides; £1 Ts. 6d. 

Stereoscopic Richards Verascope, pair of rapid 
rectilinear lenses, time and instantaneous shutter, 
changing box for 12 plates, complete in case ; £6 12s. 6d. 

317 2} Folding Pocket, rack and pinion focussing, 
Ross Homocentffc lens, f/6.3, iris, U-shaped stirrup 
front, Newman & Sinclair Accurate shutter, speeded 
I-100th sec. and time, rising and cross movement. 
3 slides; £8 17s. 6d. 

31х21 Minimum Countess, achromatic lens, time 
and instantaneous shutter, 3 slides; £1 Ts. 

3} x 2} Folding Pocket, double extension, rack and 
pinion focussing, U-shaped stirrup front, rack rising 
cross movement, Ross Homocentric lens, #/6.3, iris, 
Ibso Sector shutter, speeded 1-rooth sec. and time, 
complete with 3 slides; £6 10s. 


No. 1а Folding Pocket Kodak, special R.R. leases, 


Kodak speeded shutter, brilliant finder, nearly new; 
£1 19s. ét. 

No. 3 Folding Pocket Kodak, 1-plate, focussing, Goerz 
Dagor double anastigniat lens, f/6.8, iris; Unicum 
shutter speeded 1-rooth sec., time and bulb, leather 
case; £7 10s. 

1210 Southport Enlarging Easel, with rising 
lowering, and revolving movement, complete with stand 
and movable enlarging platform; cost £5 55. ; £3 Ss. 

}-plate Thornton-Pickard Special Ruby, long ex- 
tension, sufficient for making lantern slides by reduc- 
tion, rack and pinion focussing, Russian iron light 
chamber with rack adjustment, 8}їп. plano convex 
compound condenser, rising front, rising, swinging, 
and revolving carrier, fitted with Euryscope leas 
working at f/6, with iris, rack adjustment, absolutely 
equal to new, and a genuine bargain ; £11 12s. 64. 

plate Thornton-Pickard Special Ruby Enlarger, 
long extension, rack and pinion focussing, swing 
carrier, revolving and reversing rising front, Russian 
iron light chamber with rack adjustment, 8iin. plano 
convex compound condenser, Petzval portrait objec- 
tive with iris, in excellent condition ; 10s. І 

j-plate Houghton Grosvenor Enlarger, solid 
mahogany, long extension, rack and pinion focussing, 
Russian iron light chamber with rack adjustment. 
swinging, rising, revolving, reversing, and cross move- 
ment to carrier, all worked by rack. rising frout, 
6jin. plano convex compound condenser, Petzval 
system portrait objective with rack adjustment, 
absolutely like new; #5 18s. 60. 

-plate Mahogany Enlarger by Thorrton-Pickard, 
very long extension, sufficient for making lanteru 
slides by reduction, rack and pinion focussing, rising 
front, reversing, rising, and swing carriers, Sin. plano 
convex compound condenser, Russian iron tight 
chamber suitable for any illuminant, with rack adjust- 
ment, portrait objective, absolutely equal to new iu 
every respect; £8 15s. : 

]-plate Butcher's Record Enlarger, solid mahogany, 
long extension, rack and pinion focussing, rising 
front, slin. plano convex compound condenser, 
crystal glass, Russian iron light chamber with very 
long body, extension base, complete with easel, with 


all necessary adjustment, in fine order; 85 19s. 6d. 


Telegrams—“ EURYSCOPE, SLOANE, LONDON.” 
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 BHOTOGHABHY: 


ADVERTISEMENTS.— 


THE CITY SALE & EXCHANGE. 


roprietor—R. а 


(SUPPLEMENT 3.) 


__ JUNE бтн, 1917. УП. 


FOR THE BIGGEST SELECTION OF HIGH-GRADE PHOTOGRAPHIC APPARATUS. 


3x2 Latest Мо. 2 Heughtos's Emsignette, Goerz 
Series I. d f/6.8 double anastigmat, focussing adjust- 
ment, time and instantaneous shutter, 2 brilliant 
finders, neat carryi urse; 85 108, 

Ne. 1 Latest Vest ket Ensignetis, Zeiss Tessar 
lens, f[6.3, time and inst. shutter, focussing, complete 
with purse; $$ 53. 

Latest 5> 4 Goerz Folding Reflex, Series I. b f /4.8 
Celor lens, reversing back fully speeded Model A 
focal plane shutter, extension back, 3 double slides, 
and leather case; cost (29 ; 818 Ts. êd. 

P.C. Latest Staley Britishor Reflex, every up-to-date 
movement, long extension, rack focus, rack rising 
front, revolving back, deep triple hinged focussing 
bood, strapping blind shutter, speeds to 1-1000th 
sec, Cooke Series П.а £/3.5 stigmatic lens, iris, 6 
double dark slides, film pack a and leather 
Flad TP. efe 

. Ruby Reflex, revolving back, 
deep. рк hood, Aldis anastigmat f /4.5, Unit self- 
capping blind focal plane shutter, speeds to 1-1000th 
sec., 6 dark slides, and carrying case; &. 

‘piate Tudor F Hand and Stand, long extension, 
swing front, B. & L. К.К. lens, brilliant finder, Koilos 
fully speeded Pd shutter, Mackenzie slide, 12 


envelo 
Fele She Shew Delta Reflex, long extension, rack 
focus, Aldis anastigmat f/6, 3 featberweight double 
dark slides; £2 17s. 6d. 
Lizars’ Challenge Reli Film Folding Pocket, 
Aldis anastigmat f/6, B. & L. Automat fully speeded 
shutter, 1 to 1-100th sec., brilliant finder; 82 #3. 

n Folding Hand and Stand, 
all necessary movements, long extension, Beck rapid 
symmetrical lens, f /8, Unicum fully s ed shutter, 
1 to 1-1o0th sec., brilliant finder, back focussing 
screen, з double slides; £3 176. 64. 

P.C. Latest A. & М. Service Roll Fm, double exten- 
sion, rack focus, Zeiss convertible Protar lens, 1/6.3, 
compound fully speeded Sector shutter, 1 to 1-250th" 
hand and Antinous release; $9 17s. 64. 

3j x2} Latest Shew Xit, 174.5 Ross X pres lens, 
compound fully speeded shutter, hooded back focus- 
sing screen, 3 featherweight double dark slides; 
88 17s. 04. 

Bwither's Standard Stores. Cameo Folding Hand 
and Stand, long extension, rack focus, pair of Beck 
symmetrical lenses, Automat T.B. and 1. shutter, 
with adjustable speeds to 1-100tb sec., brilliant view 
finder, back focussing sereen, 6 slides; $5 178. 04. 

j-9iete Suaderson Enlarger, for usc with one's own 
camera, 8 Jin. condenset, reversible negative carrier, 
complete set of incandescent gp fittings; £4 178. 6d. 

lar Sanderson Folding Hand and Stand, 
omocentric f /6.3, Озен fully speeded 
shutter, 1 to 1-r00th sec., hooded back focussin 
screen, brilliant view finder, 3 bookform slides, an 
leather case, detachable Goerz focal plane shutter ; 
cost £24; 812 17. 60. 
8x4 Goerz Anschutz Collapsible Fecal Plane, full 
shutter to 1-1000th sec., Goerz Series 11]. 
{/6.8 Dagor double anastigmat, 3 double slides, 
magazine changing box, extension back, and leather 
сазе; 89 ; cost {19 45. 
ate Latest Ensign Roll Film Folding Pocket, 
rising, cross, and cast U-form front, double extension, 
Ross com Homocentric lens, f /6.8, Koilos fully 
speeded shutter, as new; 87 178. 6d. 

}-plate Hume Cantilever Enlarger, long extension, 
5]in. condenser, #/; objective, fine rack adjustment, 
set of incandescent gas fittings; S2 17s. 64. 

1-piate Perken, Son & Rayment Cantilever Enlarger, 
extra long extension, reversible carrier, plano convex 
compouud condenser, set of incandescent gas fittings, 
Optimus f/5.7 Grossar specially corrected enlarging 
wie. double rack and pinion, iris diaphragm ; 


4-plate M.G.C. Pumed Oak Enlarger, every movement, 
long extension, rack focus, raising, lowering, swinging 
negative carrier, {;4 objective, fine rack adjustment, 
large Russian iron light chamber; $4 17s. 64. 


apter, an 


T dete Caritan Twin Lens Reflex, rack focus, pair of 
1/5.6 rapid Euryscope lenses, magazine for 12 Ta. 
9 


with reliable changing, full size reflex finder ; 
8s. 


,LIME ST., LONDON, E.6.3. 


11. i 


Brenches—26 & 28, KING'S RD., SLOANE 80., &.W. ; 
PLEASE MENTION “ PHOTOGRAPHY ” 


a khan“ Field, double ex tension, 
focus, time and i.st. shutter, turntable, 2 double 
bookform slides, very rigid E T extra rapid aplanat 


lens, 1/8, iris diapht 

i-piste Falereli R "Film, uble extension, rack 
focus, Trinar е anastigmat, #/6.8, lbsa fully 
speeded shutter, т to 1-100th Sec.; 82 18s. 

W bel T.-P. Imperial Triple Extension Genical 
Bellows Field, T.-P. time and inst. roller blind shutter, 
Aldis anastigmat 117.7, 3 Bookform slides, 3-fold ash 
aes and waterproof case; $7 158. ; cost £11. 

ate Latest Sanderson de Luxe Folding Hand and 
stat cvery up-to-date movement, Zciss convertible 
Protar lens, f/6.3, N. & S. Accurate shutter, 3 best 
bookform slides, and leather case; 816. 

5 4 Latest Regular Sanderson ' Folding Hand and 
Stand, triple extension, wide-angle rack, rack rising 
front, reversing back, Ensigr anastigmat f/4.5, com- 
pound fully speeded Sector shutter, brilliant finder 
and level, booded back screen, 3 double slides; 
810 зе. 6d. 


WANTED 


— — FOR — O 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


nd TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


Sanderson Folding Hand and Stand. 
Busch detective aplanat lens, f/6, Unicum fully 
speeded shutter, 1 to 1-100th sec., hand and pneumatic 
release, 3 tropical bookform slides ; $5 7s. 0d. 
j-plate Sanderson Regular Folding Hand and Stand, 
every up-to-date movement, Beck double aplanat 
lens, f /7.7, Unicum fully speeded shutter, 1 to 1-100th 
sec., 3 beokform slides, and waterproof case; 87 17s. 6d. 

Фа Boxterm Brownie, achromatic lens, time and 
inst. shutter; 9/6. 

Whole-plate Watson's Acme Field, double extension, 
rack focus, Ross rapid symmetrical lens, f/8, T.-P. 
shutter, 3 'bookform slides, and leather case, Barnet 
light filter: £8 17% 68. 

No. 2 Latest Autographic Folding cone: ке 
matic lens, complete with tank, unsoiled ; 


}-plate Ensign Roti Film Folding Pocket, I Alis 


Uno anastigmat f/7,7. Simplex auto. shutter with 
adjustable speeds to 1-rooth sec., leather case, as 
new; $3 7s. 6d 


Р.С. Houghton's Triple Victo Field, T.-P. time and 
inst. shutter, Dallmeyer Series II. £/6 stigmatic 
lens, iris, 12 'bookform slides, 3-fold ash tripod, and 


leather cases ; 29 O — — 64. 


: “ Phototypie, Led, London." Telephone : 
$1, ALDERSGATE STREET, ЕС. ; 


— — س 


F. c. Latest Tropical Goerz Anschutz, Goerz Dagor 
Series III. f /6.8 double a tropical film pack 
adapter, and leather case; 813 7s. 64. 

„б. Latest Goerz Anschutz Collapsible Focal Plane, 
Goerz Series 111. f /6.8 Dagor double anastigmat, self- 
capping blind focal plane shutter, 2 double slides, 
2 ck adapter, extension back, also leather case ; 

41 <6 Vest Pocket Peart, very compact, Hemi 
anastigmat lens, f /7.5, fully speeded shutter, brilliant 
direct view finder, 3 slides, back focussing screen; 
£3 7s. 6d. 

-piate Salex Latest Roll Film Folding Pocket, Goerz 
ace Dagor double anastigmat, compound shutter, 
Pf plate attachment, 3 slides, and focussing screen ; 


31 2; Roll Film Carbine, Cooke í/4.5 stigmatic 


a Lukos II. shutter, leather case, practically new 


P pite Model 2 Ptanex Reflex, long triple extension, 
VO. ving back, Ross f /6.3 Homocentric lens, 2 double 
п 


slides, 1 i pack adapter, and case; $8 7s. 6d, 
1-plate ©. A G. ғ Pocket, long extension, rack 
focus, E. R. A. lens, f /8, Ibso Sector е 3 slides, 


hooded back focussing streen ; £2 12s. 64. 

5.4 Mode Goerz Anschutz Collapsible Fecal 
Plane, rising and cross front, Goerz Series III. f {6.8 
Dagor double anastigmat, focal plane shutter, $ to 
1-1000th sec., 6 double slides, and leather case ; 


31:2) Curt-Bentzin Collapsible Fecal Plane, all 


up- -to-date movements, rising and cross front, Cooke : 


Series II. #/4.5 stigmatic lens, fully specded focal 
plane shutter, 4 to 1-1300th sec. and time, brilliant 
direct view finder, daylight loading film pack adapter, 
and leather case; 87 78, 
t-plate Speed Graflex, double extension, rack focus, 
rising, cross, and cast U-form front, Cooke Series II. 
1/4.5 stigmatic lens, Graflex fully speeded focal plane 
shutter to т-тооо{һ sec., 6 double slides, film pack 
adapter, as brand new ; P^ 17s. 64. 
3a F.P.K., Cooke Series Ill. f /6.5 stigmatic 


lens, compound shutter, combination back, focussing - 


screen, 3 double slides, and leather case ; $9 17s. 84. 

31 21 Adams’ Idento, Ross Homccentric lens, f 5 3. 
compound shutter, brilliant finder, 6 slides; 46 15s. 

]-plate N. A G. Imperial sib Compact Folding Pocket, 
rising and cross front, N. & G. folding reflex view finder, 
fine lever focussing screen, depth of focus scale, Cooke 
Series III. f /6.5 stigmatic lens, time and inst. shutter, 
fully speeded, } to 1-100th sec., hooded ers m us 
screen, 6 slides, unsoiled condition ; 513 1 

4i xe All-metal Gaumont Blocknote Vest Pocket, 
Barlot rapid aplanat lens, ї;8, time and inst. shutter 
with variable uos focussing screen, 6 slides, and 
purse ; £3 7s. 60. 

4) ×6 Latest Boots Spris, R.R. lens, time and 
inst. shutter with E speeds, 6 nickel dark 
slides, unsoiled ; 

34 x 2j Nette ш Compact Folding Pecket, 
fine rack focussing, Zeiss Tessar lens. f/4.«, latest 
compound Sector shutter, 12 slides, F.P.A., perfect 
condition ; 89 78. 

Latest j-plate Carbine Roll Film, achromatic lens, 
Lukos I. T.B. and 1. shutter, brilliant view finder, as 


aed 23 /0. 

— 2) Ernemann Compact Reli Film ri ома Camera, 
Ril focussing, reversible brilliant view fi Erne- 
mann detective aplanat leas, f /6.8, fully speeded 
shutter, 1 to 1-100th sec., takes any make of daylight 
loading re films, as brand new: £5 48. êd. 

45.107 Zeiss lever focussing, time 
and inst. sbutter with adjustable speeds, 2 bnlhant 
view finders, pair of Darlot rapid aplanat lenses, auto- 
matic magazine changing box with indicator, as 
new; 86 188 ; cost £11 118. 

]-plate Tropex All-metal Folding Pocket Hand and 
Stand, triple extension, hooded back screen, Goerz 
Series III. £/6.8 double anastigmat, latest Optimo 
fully speeded shutter, 1 to 1-300th sec., 6 slides, as 
new; 810 17%. 6d. 

31-2) Countess Compact Folding Pocket long 
extension, rack focus, rising, cross, and cast U-form 
front, hooded back screen, Ensign anastigmat lens. 
f /7. 7, Ibso fully H. eas shutter, I to r-rooth sec., 3 
(01 slides; 24 17s. 6 


de Же у. BUILDINGS, E.C. 


5157 Avenue. 
and THE ARCADE, BROAD STREET A LIVERPOOL $T., E. c. 
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 ADVERTISEMENTS.—(SUPPLEMENT 4.) 


JUNE бтн, 1917. 


as 


Miscellaneous 


isements 


— 


PRIVATE SALE AND EXCHANGE. 


AJ . advertisements Inserted in these columns must be 


prepaid, and reach the Offices, 20, Tudor Street, 
B.C. 4, not later than first post, Wednesday, for following 
week's issue. — Advertisements are inserted, as far 


as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid. Rite : 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE А 
AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see Business 


| CAMERAS AND LENSES. | 


UARTER-PLATE Latest Klimax, Cooke  f/5.6, 
Koilos, etc., as new, £6/10, cost £12: half-plute 

Ross focal plane camera, ebony, Ross 1/6.3 Homocentric, 
5 roller curtain double slides, ete., £7, cost £20; qunrter. 
plate Underwood, mahogany, square bellows, 2 D.D). 
slides, ns new, 15/-; Mignon patent trimmer, all-metal. 
will cut atout card, 10in. blade, 9/.— Webster, 64; 
Skeldergate, York. (529' 
GG TELAT Pop. Pressman Reflex, Aldis f/4.5 


lens, 3 slides, latest model, very little used; seen 
by appointment; 48.—Elliott, 46, Lansdowne Gardens, 
B. W. S. | [529 


VARIOUS. 


EARLY New Graber Postcard Printing Machine, 

* perfect order; owner joined up.—A. Lord and Co., 
Ltd. Bertie St., Sudden, Rochdale. [5234 
ALF-PLATE Rectangular Condenser, as new; price 
35/-, cost 63/-.—Wiseman, Painswick Lodge, Weston 
super-Mare. (529€ 
“ porous PHY and Focus," from 1905 to date, 
clean, offers; davlight enlarger, No. 1 Brownie, 

good condition, 4/6.—Vine, Monkhams Lane, Woodford 
Green. (5292 
HILD Study Negatives for sale, suitable for st- 


cards, calendars, etc.—Wilson, 75, High St., de. 
[5304 


APPARATUS WANTED OR EXCHANGED. 


WANTED, 5x4 or P.C., Shews or Anschuts type, 
with f/5.6 Staley Euryplan, or similar lens.— 
Particulara, A. P., 9, Carr Rise, Currbrook, Staleybridge. 
Manchester. (5294 
x4 or 514x3'4 
double book - form d 
Criccieth. 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 


Prepaid Rate: 
8 words 2d. Minimum 1/« 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus; catalogue, describing over 
1,000 bargains, now ready, post free; liberal approval 
in exchange.—The 


triple extension fleld camera, with 
ark slides.— Brookes, Wernddt, 
[5295 


terms: high-class apparatus taken 
Westminster Photographic Exchange, Ltd. 119, Yir- 
taria St., und 313, Oxford st, London. (0002 


474 PLEASE MENTION 


satisfactory terins.—Humphrys, 


i 20/11; another make, 250 5/9, 500 11/—. 1.000 20/11; 
a к, о quality. Те ora can ue be putr- 
chased. direct from us. rgèst dealers in 1 - 

MATERIALS. | Imitated by many, ualled by none; lists free.—Citr 
Photo Works, Birkdale, Southport. [5253 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South A GREAT 8ale of photographie materials, sundries. 
London; exchanges arranged: fairest aud most etc., is being beld until the whole of the stock 
269-275, made prior to December, 1916, is cleared out entirely; 
goods embrace art mounting papers and boards, protas- 
sional mounts and amateur inqunts of high-class quality. 
packet chemicals, gaslight printing frames, photographic 
pastes, bromide and gaslight papers, border masks, Van- 
guard sundries and varnishes, 1 outfits, exposure 
meters, 812 5 6½ job plates, a few lines of platesunk 
mounts, and 5 tons of clearance professional mounts of 
good шт Sample set of mounts 2/6, post paid, ге- 
funded on receipt of first order amounting to 10!- tf 
returned. On application our booklet giving rough de- 
tails of lines in stock will be sent. Four only, profes- 
sional hypo alum toning tanks, complete, 27/6, details 
free: 1,000 Al ferrotype plaques, for glazing prints, 
extra stout, specially highly eunmelled, brilliant sur- 
face, size 14x10, pre-war price 1/-, prosent price 1:6 
each, our price 3 for 2/-, 1 dozen 6/6, plus postage. 
quantity of second-hand ferrotypes, 36 for 1/6 Ware- 
house room required for extensions in our real photo- 
graphic printing industry for the pnblishing trades, ncw 
one of the most important in the Eipire.—Lilywhite, 
Ltd., Halifax. - [5190 


DACKGROUN D8, Backgrounds. Don't purchase until 
you see our beautifully illustrated, bright, artzstie 
of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most d 
iul value ever offered. Satisfaction guaranteed. Prices 
to plense oll. See new season's list, etnmp. — Pembertou'a, 
Rishton, Blackburn. [5242 


RILLIANT BROMIDE and Gaslight Postcards, abeo- 
lutely fresh, 2/7 100, 200 5/1. 11/- 500 009 


London, 8.Е 


OERZ Press Camera, focal plane, 5x4, 3 aluminium 
slides, Dagor lens, perfect; £8/8, being about half 
sost.—Chipper, Highgate Hill. Phone: Hornsey BN. 
ECOND-HAND, cheap, but useable; 10x8 camera, 
turntable, 4 slides, 35/-: Beck Autograph, 19x8, 

for £2/2. perfect, good condition; a Chipper bargain.— 
39, Highgate Hill (just where the tube, tram, and 15299 


stop. 

GHEW 7x5 Eclipse Camera, 3 brass-bound slides, 
book-form, never used; a great bargain for 21/-.— 

Chipper, Highgate Hill. [5300 

A BUSCH Quarter-plate Free- wheel Hand Camera, f'E 


lens, for 52/6, being about half cost.—Chipper, 
Highgate Hill. 0 


{ 
4 
| 
| 
1 


Hen to make a Daylight Enlarger for 2/6; instruc-| big design list, by artists 
tions and diagrams 7d., post free.— Wall Bros., 


Walton, Suffolk. (5149 


AN Enlarger with 8!4 condensers, chipped, but all 
right for use, rack and pinion, bellows, and a good 
Petzval enlarging lens, iris; only £3/3.—Chipper, The 
Exchangeries, Highgate Hill. Since '83 last сеп. 


ACKGROUNDS. camps, landscapes, gardens, conser- > ACKGROUNDS.—Have you had our 8x6 5!- treat? 


vatories, interiors, sketches, blue-whites, clouds. The most wonderful value ever offered. painted by 
canvas, strong rollers; designs 3d.—8. Hocking and | tho finest artists. Must be seen to realise. 
Sons, Artists, Church, Accrington. | 5053 stamp. Background Studio, Rishton. (5243 
AM Offering till sold, P.O.P., quarter-plate, ket RE-WAR  Pricés.—Folding mounts, embossed de 
of 72 sheets. 1/3; self-toning 2/6, post free. signs, suitable for soldiers’ photos: 1/- per dos. 
Martia, Chemist, Southampton. 15763 | carriage paid; samples.—Edwards and Bryning. 2235 


Rochdale. 

t BEST Seconds.—Bromide postcards, 2/4 100. 500 
9/11, 1.000 17/11, post free.—City Photo Works. 

Birkdale, Sonthport. {5258 


RAMES, 14in. oaks, for postcards, strut backs, 5/- 
dozen; 2in, oaks, 20x16, 2/2; 3in., 3/4; patterms 

6d. ; 525, High Rd, Tottes- 
ham. (5262 
A JOB Line of brass framed double slides for 54 2% 
plates, cost 2/6 each, for sale nt 6/6 per B-— 
Chipper. buyer, seller, and exchanger of almost aap- 
thing, Exchangeries, Highgate Hill. T5308 


bromide and  gaslighé 


ROEGE nnd Co.—Frames, superior make. with in. 
gilt slip, finished in “аск, brown, or green in. 
moulding. 12x10 2/-, 20x16 2/6, 24/. n dozen; glass 
and packing crate extra.— Droege nud Co. G. Droege. 
trading as), 43, Comeragh Rd., West Kensington, Lon- 
don. (1720 


RE-WAR Prices.—Practical appliances for practical 
hotographers; 530 page catalogue post free British 
Islands 1/. abroad 1/6.—Tylar, 20, Redcar Rd., Black. 
pool. 15165 


estimates free.—Tuttle, 


— 


ТШЕ ОШ 


МОКЕ 
BARGAINS. 


Turn to pa£ge xiii.for excep- 
tional Bargains in 
Second-hand Cameras and 


le) 


.B.B.—Special offer of carbon bromide paper, be 

seconds quality, quarter-plate, cabinet, hal- _ 
and whole-plate; prices as above; redaction Ө 
quantities. Banham, Chemist, Hitchin. [SST 


ROEGE and Co.—Enlargements, bromide, 

` teed finest results negative will yield, 8145x614 
10x8 10d, 12x10 1/. 15x12 1/6; up to 40x 50, 
specin ee naes up. to 2019. шешш, 
in black and white, water colours, or oils, extra. l 

Apparatus. = | March 1st, 1916. prices are charged 3517 advanes 
nbove.—Droege and Co., (G. D e, trading am, 


[ө] LEE ELE LL TELLE LLTLEL LH Ce Comeragh Rd., West Kensington, London. 


“ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ПОШО 
ШОШО 


| 


PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 5.) JUNE 6TH, 1917. ix. 
f.. ee y Ee) PUNE OTH, ТОТУ - 


Бин: ии ENLARGEMENTS —tt you want perfect enlargement QUALITY 


ні the following pricas—unmounted, 10x8 84 


м, 22 12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicel 
aus: 20. Гибог Street, London, E.0.4. Tele | finished 1/7, 2/4. 2/10, nd 5:114: шоџпіей and nicely 


БЕ оа с ы е W Telephone: | 6d. extra, postage extrn—have them done at the Rem- 3 e 
* ommunications for. the |brandt Enlarging Co., 227, Hampstead Rd., London. Cameras listed below. Many outfits require 


Publishers should be addressed: Iliff Sons ; i ; 
Limited, 20, Tudor Street, Lu dow و‎ ons |N.W.1. Established over 10 years. [4774 


PUDLISHING DaTE.— Photography and Focus is 


on sale throughoat tbe United Kingdom cve ps а 
| Wednesday morning. ; ie PRINTING, COPYING, etc. 
SuBSCRIPTION.—The Subscription Rates are given 


each week at the foot of Picture of the Week." R ntingi 

. OEGE and Co.—Postcard printing in all processes: 
pREMITTANCES.— Postal Orders, Cheques, etc., D bromide, enamelled on plate Ei a or Blatt. 1/3 
shou crossed and made payable to Iliffe and dozen, 13/- n grows; titling n speciality: collotype, |: 


no recommendation on our part—the makers’ 
name is suffici:nt—some there may b» 
| bearing an unfamiliar name, these we can 
| vouch for as being all that one could desire, 
light, compact pieces of apparatus, of sound 
| workmanship, in perfect working order. 
| We consider that, at the price» these goods 
are offered, they are exceptional bargains, 


Bons Limited. black and white or sepia, 21/- 1,000.  Negatives care- especially when one realises the saving in 
d . | fully made from copies, hulf-plute 1/4, quurter-piate | | cash. Why not write us ycur requirements 
* A vertisements. Ai ee eee tinted, celluloid faced, from 8d. each. |. to-day ? 
All communicat d? a 1 2 unds of printing, retouching, and finishing under- |, =) 
on advertisement matters taken. Estimates submitted by return of post. Tel.:]! o ө e ө ө 


PARU aA red e ТЬе Аатегіњешеві Май. Hammersmith 1382. British owned and British labour 

E da Ah Copy for бойго : , London only employed.—Droege and Co. (G. Droege, trading as) 

E.C.4. , diapluyed advertisements for tho 43, C h Rd, W Lensi i 0008 
~ issue of any particular week must reach Tudor Venn e een London: 


. Street by the first post on Monday morning in the ESTIMONIA i ali a- 
week previous. Rates and conditions will be sent | Т e eee и ne raa e н 


4} x31 DALLMEYER CORRES- 
PONDENT. Gin. Aldis Ser. III. Е /7.7, 
in Linhoff shutter, 6 double plate holders. 
and leather case. Cost £12...£6 5 0 
5X4 ADAMS IDENTO, Ross Homo. 


- apon application. post free return; single figures from groups, vignetting, lens, F/6.3, in Idento shutter, F. P. A. 
- PREPAID ADVERTISEMENTS. etc, extra.—J. E. Vero, Ltd., Barnsley. [5020 Identoscope finder, Mackenzie model А 

SALE AND EXCHANGE (lor Amateurs only).—6d. MATEURS.—Developing, printing, copying, enlarg- adapter, 12 envelopes, and leather case. 

per line of eight words. Minimum, 1s. Any por- ing, etc., at lowest prices. Cameras cleaned, tested, S £8 7 6 

tion of a line (eight words) counted as one line. repaired; good prompt work; no order too small: no 4} x 3t GLASS.PLATE KODAK, triple 

PROFESSIONAL AND TRADE.—Three words 2d., charge for failures. Write requirements: advice free. exteasi odel, Plastigmat lens F/6.8 in 
minimum 13. | -Nading, 22, New St., Cheltenham. [5264 fang cap dn, тп ‘ 9% 


nicum shutter, 5 double dark slides, and 
case. Cost £11 17 0..............£5 17 6 


АП, CV be accompanied with | 
remittance, and shou pos in time to reach : 
the offices, 20, Tudor Street. London, E.C.4, not fater 5 X 4 SANDERSON, regular model, fio. 
than first post Wednesday for following week's lag ue. | Blitz Anas. Series Ill. F/68 lens, in Koilcs 

Advertisements are inserted as far as possible in shutter, 6 double dark slides, leather case. 
the order received, and those received too late for SOMETHING You Want for something you don’t Cost 14 e SUE UM. 
one issue, or crowded out, are published in the first want.—New issue of our bargain catalogue, over 4} x 3t N. & G” NYDIA, 5tin. Wray R.R. 
following in which there is space. The proprietors 1.000 items, including vest pocket, focal plane, and lens F/8, changing box for plates, one ditto for 
are Dot responsible for clerical or printers’ errors, | reflex’ and other cameras, enlargers, optical lanterns, films, and cae. Cost £1! 3 Q......... £4 2 6 
although every care is taken to avoid mistakes. lenses, and field glasses, etc., gratis and post freo, from 1-plate ROLL FILM ENSIGN, Beck Steinheil 


Box NuMBERS.—For the convenience of ad- Sloune Snare to anywhere.—Address, City Sale and 
5 pius Ymay be addressed to пишен a Exchange, 26-28, King’s Rd., Sloane Sq., London, [4880 
ө office o 8 paper. en this is desired, the А : ; 
sum of 6d. to delray the cost of registration and to ATHEDRALS.—100 lovely silver prints, 7x5, in- 
cover postage on replies must be added to the teriors and exteriors, published at £5, by photo- 
advertisement charges. Only the number will grapher to royalty; 10/6, post Íree.—Tylar, 20, Redcar 
appear in the advertisement. Replies should be Rd., Blackpool. [5164 

addressed: No. 000, c/o Photography and Focut, 


40, Tudor Street, London, 'E.C.4. 
. a APPARATUS_WANTED OR EXCHANGED. 
Deposit System. 


Persons who hesitate to send money to unknown WA Vest Pocket Kodaks, particularly with 


lens, F /6.3, auto shutte-, rising and cross front. etc. 
Cost £9 0 0....... белке IDÉES AMI ES £4 12 6 
4x34 ROYAL RUBY REFLEX, біп. Goerz 
Celor Е /4.8, 15in. extension, 6 double slides, Goerz 
filter, and leather case. Cost £220 0...£11 19 6 
34X24 STANDARD PRESSMAN REFLEX, 
54in. Ross Homocentric F /6.3, 6 single slides, almost 
new. Cos £15 5 0..................... £11 5 0 
5} x3} T.-P. RUBY REFLEX, 7in. Ross Homo- 
centric F /6.3, Unit focal-plane shutter, 6 double 
plate-holders, F.P.A., revolving back, leather case. 


persons may deal in perfect safety by availing them- R. lenses; half to two-thirds original prices Go RAF O OSS SaaS £17 15 O 
e был Our DEBI System, 5 tho money bé offered.—Watson’s, 84, High St., Sheffield. 3238 44x3} ROSS SPECIAL TWIN - LENS 
parties are advised of "thie, receipt. The time | CAMERAS wanted of all descriptions; courteous treut- FERA air of an rene я aged ie 
allowed for a decision after receipt of goods is ment, prompt replies, immediate payments; ap- Con " 21 0 0 poun , £6 5 0 
three days, and if a sale is effected we remit the | Paratus returned immediately if no business results.— ost ALT 00............................ eg 

amount to the seller, but if not we return the | Watson's, 84, High St., Sheffield. [4510 No. | STEREO WENO KODAK, pair of RR. 
amount to the depositor, and each party to the WASTED, for prompt cash, or in exchange, cameras, lenses, F /8, in Weno auto shutter, takes No. 3 F. P. K. 
transaction pays carriage one way. For all trans- lenses, and other photographic and optical appara. films, Cost £5 0 0........................... £3 5 0 
actions not exceeding £1 in value a deposit fee of tus by makers of repute, must bə in thorough sound 4} X31 Wo. 3.FOLDING POCKET KODAK. 
6d. is charged; when over £1 the fee is 1s. Cheques | order: approximate valuation gratis on receipt of par- F /8 lens, T.B.l shutter, brilliant finder. 


and Money Orders should be made payable to tbe  |ticulars. Latest bargain catalogue of cameras and lenses. 
Proprietors, Messrs. Iliffe and Sons Limited, and etc., gratis and post free.—Call or write, City Sale and 
pri iens to 1 55 at Mer ДЕГ ста Exchange, 26-28, King's Rd., Sloane Sq., London. [4879 
e letter D at the end of an advertisement is ^ 
тыйса; : au ; RTIFICIAL Light Enlargers wanted, half-plate and 
an indication that the advertiser is willing to avail quarter-plate.—Watson’s, 84, High St. Sheffeld. 


Cost £3 126 ..... санатан ӨЗ ss eus £2 12 6 
41 x 3} FOLDING ERNEMANN 2-SHUTTER 
CAMERA, Skin. Cooke Series III. Е /6.5 lens, auto 
shutter, speeds | sec. to 1 /100, and adjustable focal- 


himself of the Deposit System. Other advertisers lane shutter speeded from | /25 to 1/250, changing 
Ag fe бара 1 desirous, but have not advised us OOD Second-hand Apparatus purchased for ashe oy box for 12 plates, and leather сазе, er apis 8 
effec = Eg c M È E ais egede | Mid м, у" АКы тү V res Se. 
Е exchanged; prompt attention.—Humphrys, 269- > А 
Edi ; l 275, Rye Lane (re-named from Peckham Буе), Peck- 41 x 31 ADAMS. MINEX, Model C. front shutter 
tlorial. ham, London. [4751 reflex, bin. R Zeiss Tessar F/4.5, 6 double slides, 


pigskin case, nearly new. Cost K 22 0 0. . E 19 10 0 
4} x3] KODAK AUTO-GRAFLEX, біп. Goerz 
Celor lens. F /4.8, changing box, F. P. A, 2 autochrome 
slides, etc. Cost £27 15 0 £17 15 0 
5} x 34 SOHO REFLEX, bin. Goerz Celcr 
F/48. 3 double plate-ho!ders, and case. Cost 
EM 38. Besos eod l £15 17 6 
5} x 31 За FOLDING POCKET KODAK, 
F/6.3. Zeiss Kodak Anastigmat lens in com- 
pound, and usual m-vements, Cost £9 9 6 


Appress.—All communications for 1he Editor ANTED. for s * jo Аы. 
ud : W NTED, pot cash, anastigmat lenses of any 

sbould be addressed: oe Editor Photography aperture, from Bin, focus and upwards; highest 
and Focus Offices, 20, Tudor Street. Lon A prices given and cash settlement by return. — Green, 
To CoNTRIBUTORS.—The Editor will be glad to 54, Lime St., London. E. C. S. [5267 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 


ns ре 
written, or in very legible handwriting, оп one aide 
of the paper only, and should bear the name and WANTED. 
address of the sender. Letters or communications 


arising out of matters already appearing in the | ' 
paver Are not paid for. The Editor dila ls legal WANTED, old negatives, all sizes; spot cash paid.— 


responsibility for the safety of matter submitted to : De Leef Bros, 285, Kingsland Rd, London,| f A. — — ..... 27 7 
him, but he will endeavour to return rejected | N.E. [4756 3} x21 NEW SPECIAL SIBYL, roll film 
manuscripts, etc., when a stamped addressed en- F/45 Carl Zeiss Tessar lens, & G. 


velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 


Every photograph must bear on its back the name RIAA AA AAAA AAA AAA AAA A AN 


Cost £29 6 0............... ..£16 10 0 


5x4 ADAMS IDENTO, 6lin. Series 
VIIA Zeiss Protar, Iden'o shutter. 2 
double slides, F. P. A., Identoteoge finder, 
detachable focal-plane shutter, 2 best 
quality pigskin cases. Cost £26 12 6 
forte" £12 17 8 


“If ats Photographic Sands, Hunter have it. 


SANDS, HUNTER & CO., Ltd., 


Specialists in Photographie Apparatus, 


37, Bedford Street, Strand, London, W.C.2 | 


and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
ад permission to reproduce it without fee. The 
Editor will be glad to consider tor publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. | 
PRINTS FOR CRITICISM.—Readers sending prints 
fot criticism or advice are notified tbat in all cases 
it is understood that by so doing permission is 


Made in Germany. 


THE Proprietors of Photography & Focus 

desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 


В 


i 
| 


— сеу 


COOCOOOCO]O! 


VA NAM MAN WX. 


I I 


| | 

iren for their reproduction, without fee, in | er Ае 2E Sander IF 

hotography and Focus. iy bi ' by after the war, ILIFFE & Sons Lro. | — = Established in кч а за 6 | 

IvrERvIEWS.—The Editor can on seen | ‘ | اا‎ 

appointment. NII BR VIS] E] 
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NOW 15 THE TIME 


TO COMPLETE YOUR OUTFIT, 
‘and ne outfit is complete witheut a 


Photographic 
Enlarging. 


By R Child Bayley. 


Editor of Photo- 
graphy and Focus.” 
s 


HOLOSTICMAT 


CONVERTIBLE LENS. 


The Second Edition 
is now on sale and 
can be obtained from 
al newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE &SONS LTD. 
20, Tudor St., London 
E.C.4, 1/9 post free. 


К is universally agreed to bo a 
triumph of 

BRITISH MANUFACTURE 

and is backed by Watson’s reputa- 

tion of 80 years’ standing. 


Send for сате pamphlet 
the sole makers 


W. WATSON & SONS, LTD., 


313, High Holborn, London, W.C.1. 
Works— High Barnet, Herts. 


Watkins 
Ree Mo? 


Stop Watch Meters, Clocks, Time 
_ Thermometers, Time Tanks Manual. 


Send for ° Meters & Methods." 
Watkins Meter Co.; Hereford 


1 


The only way to ensure regular 
receipt of this Journal is to 
place a definite order with your 
newsagent, or the publishers. 


The position in regard to paper has now reached 
q a stage when ECONOMY 15 IMPERATIVE. | 
Irregular sales of newspapers—which involve 
waste—must be avoided. 


q Readers are eamestly requested to assist the 

publishers and the newsagents in their efforts 
to. effect the necessary saving placing a 
definite order for a copy to be reserved or 
delivered each week. 


q This will enable the newsagents to limit their 
orders to the actual number of copies required, 
and result in a saving of paper, labour, and 
railway transport. 


DRY PLATES & ROLL FILMS 


DRWELOPRD any size up to Posteard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


E 


To Overseas. Readers. 


COPIES OF "'P. & F." 
LOST IN TRANSIT. 


ей 


N view of the existing dangers to ship- 
ping, including mail boats, copies of 
“ Photograph 7 and Focus'' posted to 
subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
aíter a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, Photography and 
Foeus," 20, Tudor St., London, E.C.4 


САМЕ КА < SOLO 


E XCMANCED 


CATALOGUE Оч CF BARGSINS FOST FERFE.. 


“WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ 17° 
4439. VICTORIA STREET LONDON. 


/// OXFORD STREET. 


THE 


MOTOR  CYCLIST'S NEWSPAPER. 


Мото Qeus 


EVERY THURSOAY. TWOPENCE. 
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FOR SPOT DA 


RELIABLE PHOTOGRAPHIC 
$ APPARATUS, І 
including Vest Peckst, Plate er Fiua, 
Reflex, Hand er Stand, Studie Fittings, 
? and Accessories, ete. 
Our valuations are fair, and cash is paid 
promptly. 
Arprozimate valuations” роо receipt ol 
particulars of goods for sale. 


THIS WEEK'S BARGAIN. 


FIELD OUTFIT. T.-P. imperial! Ostit, 
very latest model. al movements, Aldis lens: 


85 10$. Twelve monthly payments of #8 А. 


plate imperial, with T.-P. Plantoplanat lens 
x h^ т slides, stand, case, nearly new order ; 


gy Mewghten Triple Victs, Е.В. shatter 


Busch i as symrnetrical lens, 3 double slides, 
и. 


stand and case; £3 18s. 

Whole-ptate Royal Ruby Field Camera, 1 double 
slide, turntable, case; 9 gne. 

Whele-piats Watson's Field Camera, КВ 
shutter, 3 double slides, Watson's R.R. lem, 
Dalhneyer telephoto lens in m сн order ; = 


M Tanke, special N 
г 31х21, held 6 мана, E 
F Pocket, 31 > 21, achromatic lens, Т.В. 
and І. shutter, 1 slide; 17/0. 

F Pocket, 31 * 21, Beck rectilinear lem, 
f/1r, Lukos I. shutter; 21 /-. 

ot *»24 Р rapid rectilinear lens, f/i 


olding, 
„ MES T. and B., 3 sit 


81 2} Folding, double extension, Tessar lem. 
(es compound sbutter, 12 slides; 7 gas 


T.-P. Ru 122 5 revolving reversing back. 
utt li 


Unit F.P. ta 1/6.8 anastigmat less, 


s double slides ; 
ROLL FILM aa PLATE CAMERAS Џи 
just hed, . containing клы 


P 


Folding Hand or Stand j-piate, extra long exten- 
sion, reversing and swing buck, Н.К. lens, ur 
in Unicum ‘shutter, rising and swing froat, s 
double slides, and Houghton envelope adapter; 
82 156. 5/- monthly. 

Pesteard Sanderson, latest improvements, GM 
Cooke lens, f /8. Acme shutter, I to 1- Lary 
sec, T. and B., 3 double sii 
12 gas. 


REFLEX AND F.P. CAMERAS. — Writ = 
Het, just published. Post free. 


Premo, Ne. 7, 5 < 4, extra long exten. 
reversing and swing back, all · movements. first- 
class R.R. lens in auto. shutter, s s 1 to 
1-100th sec., T. and B., and 3 double sli ; $2 106. 

plate Shew Xit, Busch anastigmat - 
Omuar #/5.5 in Automat shutter, speeds т 
1-100th tec., T. and B., 2 double slides ; iem 
APPROVAL.—Any Second-hand Camera mg 
be had on five days 
Minimum Palmes F. P., Anschutz collapsble уро, 
}-plate, no lens, but includes з double slides, im 
case; £2 1 
Rol Film ente Carbine, Beck symmetrical 
lens, Lukas 1. shutter; 81 10е. 6d. 
EXCHANGE. —ameras taken in part ay а 
for either New or Second-hand goods. Mest 
exchanges in the trade. 
Rell Film j-glate Veigtlander, Collincar lesa, 
116.8, Koilos shutter, finest order; 44 1% 
Postcard Rell Film Countess, Citoplast ansetip- 
mat lens, f/6.3, in compound shutter; 4 gna. 
SANDERSON AND FOLDING HARO 
OR STAND GAMERAG.—Lic: jest pua- 
lished, containing many ашын ix, 


- m 
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289, 292 & 293, High Holborn, L 


“ Admittediy, London. 
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_PHOTOGR APHY. 


ADVERTISEMENTS. | 


Books 


for 


Photographers 


Successful Negative Making. By 
T. Thorne Baker, F.C.B. .. 70. post free 


* Photography pede Easy." By 


“ Ош Vive ae ee 1d. „ 
* Pictorial Landscape Photography." 
By J.C. Warburg ..  .. 7d. „ 


" Titles for B M . . 14. a 


Photographic Chemicals and how 
to make them." By W. Taylor 1/2 ms 


“ Practical Slide Making.“ By G. T. 
Harris, F.R.P.S. . 1/2 ” 


г Fbofogripiy by Rule: ” Бу John 
terry vs AE | 


we 55 a Reduction." 
By H. W. Bennett, R. P. s.. . 1/2 д 


" Toning Bromide Prints." Ву В. E. 
Blake-Smith si d .. 1/2 зв 


* Practica! Professional Photo- 

graphy.” I. and IL. (2 vols.) .. 2/4 » 
Practical Orthochromatic Photo- 

graphy.” Ву A. Payne ve 1/2 » 


Practical Frame Making." Ry Col. 


W. L. Noverre .. .. 1/2 » 
| W Platinotype Process.“ Бу s 
rei W arren ee • . 1/2 99 


E 8 Enlarging.” ву R. 
Child Bayley  .. kx . . 1/9 т 


" Hand Cameras." By R. Child 


Bayley .. НУ .. 1/9 ss 
Elementary Pootomicrography." 

By Walter Bagshaw... . 2/9 аб 
= Photographic Enamels.” By Réne 

d'Heliecourt $n. ©» . 2/8 „ 
“ The Gum-bichromate Process.“ By 

J. Cruwys Richards . 2/8 s 


“ The Studio and what to do in it." 
By Н. P. Robinson... .. 2/0 , 


“ The Selection of Subject i in сона 
Photography" .. А .. 8/10 „ 


practical Photomicrography.” By 
Andrew Pringle, F. R. VI. S. . 8/10 „ 


Elementary e " By 


Ernest Marriage, F.R.P.S.. .. 8/10 „ 

* A Treatise on Pion vice? By 
Herbert Denison о» . 4/40 „ 

EE '' Photography for Naturalists.” By 
Douglas English $x .. D/4 T 


* Science and Practice of Photo- 
graphy.” By Chapman Jones.. 5/5 $i 


Instruction in Photography.“ Ву 


Sir Wm. Abney, K. C. B. . 741 „ 
" Tbe Half-tone коне d By Julis 

Verfasser .. . 8/- > 
“ Photographic Lenses.” By J. A. 

Hodges .. 2/8 „ 


“ Stereoscope and Steco Дар Pho- 
tography.” By Е. Drouin . . 2/8 


Published by 
ILIFFE & SONS LTD, 
20, Tudor Street, 
LONDON, E.C. 4. 
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Some of the 


JUNE бтн, 1017. xi. 


Bargains 


we bought last week 


1364.—Ensign Reflex, postcard size, £ s. а. | 1396.—j-plate Watson’s Acme Field {£ s. d. 


de Luxe model, in brand new 
condition, fitted with Ro: 
Xpres 14.5 lens, focal plane 
speeded shut ter, з double k- 
form dark slides, and black 


Camera, double extension, 
brass- bound model, in new con- 
dition, 3 double dark slides, 
leather case, Watson rapid 
rectilinear lens, also Watson's 


leather case. List price 24. 18 0 0 wide-angle lens, and 3 fold 

1330. —3] x 21 Folding Klito, de Luxe tripod. Cost over lo 319 6 
model, rack and pinion focus, 1308. e plate Ernemann Folding 
amera, rapid rectilinear lens 


Ensign pisei pas lens, f/7.7, 

auto. speed shutter from 

1-25th to r-rooth sec., 2 single 

slides. List 77/6 ........... 218 € 1305. 
1332.— Cooke Series И. Anastigmat | 

Lens, f /3.5, sin. focus, in brand 

new condition. List price£615:: 4 15 0 
1190.— Sin. Kodak Dayli н Developing 

Tank, will take films of any size 

up to $X 1, and is in perfect 


and time and instantaneous 
shutter, r slide ............ 13 6 
-plate Reflex Camera, with 
ke f/1.5 lens and Unit self- 
capping focal plane shutter, 
extra wide hood for focussing, 
reversing back oa the revolviug 
system, 6 single metal slides, in 
brand new condition ........ зоо 


condition. List 28/-........ 15 0 ,| 1272.—Model 6 Watch Pocket Carbine 


1347.— 21 Ensign Folding Daylight 
Loading Film Camera, achro- 
matic lens and time and instan- 
taneous.shutter, pictures taken 


Roll Film Camera, in brand new 
condition, Beck f /. 9 anastig- 
mat lens, Lukos II. shutter, 
focussing model. List £6 6s. 4 17 6 


with this camera аге 4121. 1340.—3} >: 21 Folding Countess for 


List price 30/- ............. 19 6 
1222.—Vest Pocket Kodak, fitted with 

Cooke Series III. focussing 

anastigmat lens, f/6.5, Auto- 


films and plates, anastigmat 
lens, Ibso speeded shutter from 
I to r-rooth sec., 2 single metal 
slides. List price 88/-; as new 2 19 6 


° time shutter, in brand new 1339.—No. 2 Brownie Daylight 


condition, all 'complete i in case. 
List . ce ar E XAR 415 0 


We have in stock a host of other bargains. 
mentioned abovo write us, we shall be pleased 


Developing Tank, in brand new 

condition. List 11 8 9 

if your requirements are not 
to forward particulars and prices. 


MASON’S QUARANTEE. —All cameras we sell are sent on 4 days’ 
approval against cash deposit. Should you be dissatisfied with the 


equipment, we ask you to return it, and we will refund your 


money in full. Mason's are entrenched 
will prove it. 


behind quality. One deal 


CASH OR EXCHANGE BUSINESS OUR SPECIAL LINE. 


15/15 QUEEN VICTORIA ST, LE EDS. 


ALSO AT 54/62 GODWIN 


Ghe 


| The 
EVERY SATURDAY. 


rr K. 


ST., BRADFORD. 


EVERY 


Journal of Economical Motoring 
for Men and Women. 


ENQUIRY COUPON, 86/6/17. “PHOTOGRAPHY AND FOCUS.” 6/8/17. 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


“PHOTOGRAPHY AND FOCUS." PRIZE COMPETITION. 


Coupon for June, 1817. 


ENQUIRY COUPON. 6/617. “PHOTOGRAPHY AND FOCUS.” 6/6/17 


“ PHOTOGRAPHY AND FOCUS." PRIZE COMPETITION. 


This Coupon to be forwarded with the question. 
Available till Wednesday following date ot this issue 


ENQUIRY COUPON. 6/6/17. 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issu? 


“PHOTOGRAPHY AND FOCUS." 


* PHOTOGRAPHY AND FOCUS." PRIZE COMPETITION. 


Coupon for June, 1917. 


66/17 


Coupon for June, 1917. 
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JUNE 6TH, 1917. 


ORNE’S GAMERA EXCHANG 


' The Great City House for NEW and SECOND-HAND CAMERAS. 


ESTABLISHED OVER 


Е 


20 YEARS. . 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. | 


Dalimeyer Wide-angte Leas, Ne. faa, 1/80, iris mount, as new, a bargain; cost 
5 85.; price 82 10% 

Whole-plate Field Camera, French f/8 R. R. lens, T.-P. roller blind shitter, 
double extension, rack focus, all usual movements. 2 D.D. slides, case very strong, 
ash tripod, splendid new condition, a bargain; price 84 10s. 

i-piate Stand Camera, R.R. lens, rack focus, double extension, 2 D. D. slides, 
and focussing cloth, fine condition; price £1 

. Ne. 2 Special Bullet Kodak (31 31), К.К. lens, speeded shutter, fitted for 
plates, 1 D. D. slide, and leather case; price 12/8. 

No. 3 Brownie ; cost 17/6; perfect condition; price 10/-. 

i-piate Regular Ensign, fitted with f /6.8 Aldis plano anastigmat lens in all-speed 
Ensign Sector shutter, Antinous release, brilliant finder and level, cast U front, 
rising and cross movement, fitted for plates and films, new condition guaranteed ; 
price &3 58. 

1-piate Roll Film Ensign, fitted with Beck f/8 symmetrical lens in all-speed 
Tbso shutter, 1 to r-100th sec., brilliant finder and level, rising and cross front, 
new condition, fitted and scaled for plates as well as film; price £2 183. 

No. 3 Р.Р. Kodak, fitted with all-speed shutter, R. R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; price £2 10$. 

1-ptate Roll Film or Piate Ceriel, fitted with rapid aplanat f/8 Jens in all-speed 
Ibso sbutter, 1 to r-100th sec., Antinous release, brilliant finder, rising and cross 
Es ritzi U type, scaled for plates and films, good condition, takes 4: plate film ; 


Posteard Ceriel, speeded shutter, Antinous release, extra rapid aplanat lens, 
{/7.7, double extension, rack focus, hooded screen, rising and cross front, brilliant 
PUR and level, 3 metal dark slides, spotless new condition, a bargain; price 

1 


3) x 2} Reli Film Folding Gamera, achromatic lens, very good condition; 12 /@ 


10-15 em. (adapted to Postcard size) Geerz Anschutz Folding Camera, 1/5.8 
Beck Isostigmar lens, focal plane shutter, working from $ to 1-1200th sec., lever 
focussing, 6 slides, and film pack adapter, in brand new condition; $12 108, 

l-plate Folding Plate Gamera, f/6.5 Beaufort anastigmat lens in Koilos shutter, 
speeds from 1 to r-300th sec., double extension, stirrup front, rack rising front, 
brilliant reversible finder with level, 6 slides, in perfect order and new condition ; 

j-plate Thornton-Pickard Imperial Pocket, í/7.7 Aldis anastigmat lens in Bausch 
and Lomb auto. shutter, speeds 1-25th, 1-soth, 1-100th sec., B. and T., stirrup 
front, rack rising front, brilliant reversing finder. з slides, shop-soiled only; £3. 

}-plate Cameo, 1/8 Beck symmctrical lens in Lukos II. shutter, speeds 1-25th, 
1-50th, 1-100th sec., also time and bulb, stirrup front, rack rising front, 6 slides, in 
absolutely new condition; $$ 153. 

31 - 21 Watch Pocket Carbine, f/6.3YTriotar lens in compound shutter, lever 
focussing, reversible brilliant finder; £4 5s А 

3a Folding Pocket Kodak, R.R. lens in Simplex single-valve shutter, reversible 
finder, quite new condition ; £3. 

4! -6 cm. Folding Plate Gamera, R.R. lens in 3-speed shutter, speeds 1-25tb, 
I-sofh, 1-rooth sec., also time and bulb, 3 slides; 26 /-. 

j-plate Folding Klite, £/8 symmetrical lens in T.I.B. shutter, stirrup front, 
large brilliant reversible finder, 6 slides, and canvas case, latest model; 82 5s. 

Whole-piate Coronet Field Camera, solid mahogany, rack and pinion focussing, 
wide-angle movement, reversing and swing back, turntable base. fitted with 
Aldis f /7.7 Uno anastigmat lens and roller blind shutter, 1 double slide, as new; 
£6 15s. 

No. 1 Ensignette Ron Film Camera, T.I.B. shutter, in perfect working order, 
and condition guaranteed; 22 /6. 

8.4 Goerz Tenax Autotec Double Extension Camera, Goerz Dagor double 
anastigmat lens, f/6.8, in compound shutter, speeded from 1 to 1-250th sec., 
time ond bulb, rising and cross front, brilliant finder, film pack adapter, guaranteed 
perfect; 86 15s. 


CASH fon CAMERAS 


PROMPT CASH OFFERED 
FOR APPARATUS BY ALL 
MAKERS. 


31 25 томова Folding Hand Camera, f /8 lens in all speed shutter, brilliant 
view finder, rising and cross front, hooded screen, 2 metal slides, brane new coudi- 
tion; price 82 10s. 

No. 1 Р.Р. Kodak, latest model, splendid condition ; cost 42/-; price 28/-. 

j-plate Magazine Camera, 12 plate-holders, T. and I. shutter, focussing magni- 
fers, good condition; price 14/- 

j-plate Magazine Camera, f/8 achromatic lens, allspeeded shutter, holds 12 
plates, brilliant view finders, focussing magnifiers, good condition; price 17 /8. 

.1-piate Empire, f/8 R.R. lens, in Hex speeded shutter, focussing mognifiers, 
brilliant finders, colour filter, holds 12 plates, good condition; price 17 8. 

j-plate Boxform Klito, fitted with f/8 R. R. leus, T. and I. shutter, focussing 
magiufiers, holds 12 plates, brilliant view finders, excellent condition; price 18... 

41-6 ст. Nymph Vest Pecket Camera, French R. R. lens, speeded shutter, 
hooded screen, direct vision finder, best leather Huish and bellows, 6 metal slides. 
2 wallets, new and unsoiled ; 37/8. 

4} < 6 em. Mignon V.P. Camera, R. R. lens. speeded shutter, direct vision finder, 
hooded screen, 6 metal dark slides and F.P.A., 3 cases, all as new, à bargain ; 
price 30 /-. 

}-plate Thornton-Pickard Imperial Field Camera, triple extension, fitted with an 
t/7.7 Beck double aplanat lens, in all-speed Unicum shutter, ball and tube release, 
Houghton's plate adapter and 13 envelopes, houded screen, spotless new con- 
dition, with canvas-lined case; price 43 108. 


No. 1 Ensignette, fitted with Cooke Anastigmat f/5.8, focussing model, perfect. 


condition, with case, a bargain; price A. 

5«4 Wizard Special, titted with all-speeded Gundlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen, and 
view finder, 2 D. D. slides, and leather case, all in new condition, а bargain ; 
price §2 58, 

5x 4 Roll Film Camera, 1/8 R. R. lens, all-speed Unicum shutter, ball aud tube 
release, double extension, rack focus, rising and cross front, brilliant view finder, 
also fitted for plates, 1 D. D. slide, and focussing screeu, leather case, condition 
equal to new; price 82 103, 


All Apparatus in this column is stocked at 


}-plate Rees Panres Gamera, focal plane shutter working up to 1-1000th sec., 
Ress Homocentric lens, f/6.3, 3 double slides, guaranteed latest pattern, and 
shop-soiked only ; $12, 

Postcard size No. 1 KHmax Gamera, Aldis Uno lens in Lukos III. shutter, speeded 


. from 1 to 1-100th sec., time and bulb, Antinous release, latest stirrup front, and 


all latest movements, 6 slides; £5, 

Pesteard size Roll Film Camera, special aplanat lens in T. I. B. shutter, Antinous 
release, rising and cross front, as new; 22 7s. 6d. 

5.4 No. 3 Adams Yale Camera, Cooke f/^.5 anastigmat lens. Adams’ patent 
shutter, speeded from 4 to r- rooth sec., time and bulb. rising and cross front, rack 
focussing, changing box for 12 plates, especially good condition ; cost £16 16s. ; 
£8 


}-plate Roli Film Carbine No. 5 Camera, Ross Homocentric lens, f /6.3, in Koilos 
shutter, speeded from I to 1-300th sec., time and bulb, double extenston, stirrup 
rising and cross front, good condition ; cost £9 2s. 6d. ; 85 12s. 64. 

-piate Felding Plate Camera, Periscop-aplanat lens in Peri shutter, speeded, 
rising and cross stirrup front, large brilliant finder, hooded screen, and 2 slides, 
up-to-date, and iu new condition; £1 5s. 6d. : 

I-plate Premo Film Pack Camera, Bausch & Lomb f /8 R. R. lens in automatic 
shutter, speeded from 1 to 1-rooth sec., time and bulb, rack rising front, rack 
focussing; cost £3 тох. ; 21 168 

3! - 21 Countess Folding Camera, fitted with anastigmat lens, £/7.7, in speeded 
shutter, rising and cross front, hooded screen, yid з slides; 8289. 

j-piate Roli Film Carbine Camera, fitted with Beck symmetrical lens, 1/8, in 
Automat all-speed shutter, rising, falling, swing front, in goed order; 82 5s. 

10879 тасв Folding Plate Camera, fitted with Beck f /3 lens in speeded shutter, 
5 slides ; іе. 

Postcard size Folding Coriel de Luxe Camera, double extension, rack focussing, 
hitest stirrup rising front, best quality leather bellows, with patent с, 
Coriel double anastiginat lens, f;6.5, іп Ibso shutter, speeded from 1 to 1-100th 
sec., time and bulb, hooded screen, and 6 slides, all nearly new; cost £8 ss. ; 


58. 
}-plate Selfix Folding Plate Camera, rapid aplanat lens, in speeded shutter, rising 


front, double extension, brilliant finder and level, та dark slides, camera opens 
to infinity automatically; 83 38. р | 


Ali Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 


TELEGRAPH AND TELEPHONE: 
PLEASE MENTION '' PHOTOGRAPHY ” 
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NEW BROAD STREET, LONDON, E.C. 


LONDON WALL 6336. 


WHEN CORRESPONDINO WITH ADVERTISERS. 
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44 OUNDED Soldiers" natur- 
ally caught my attention, 
when I came across it. 

The hospital in which I work has 

passed through its wards 20,000 


wounded soldiers since I began to 
serve there as an orderly. So the 
subject of this print is a familiar— 
indeed a friendly—one to me. I, too, 
have taken such groups, not always, 
to be sure, so successfully as this. 
But if my poor efforts gave pleasure, 
it was a sufficient reward. After a 
couple of years' contact with the folk 
who are fighting for us, I am still of 
the opinión that we who 
stay at home can never do 
enough to show our grati- 


tude to them. Group- 
taking is  tiresome at 
times. But there are 


groups which, were they 
never so great а nulsance, 
it would be an honour 
to take. 

Having said which, I 
may with a clear con- 
Science revert to my róle 
of candid critic and in- 
form the author of 
** Wounded Soldiers ” that 
his group, while excel- 
lent (no doubt) for its 
purpose, is nevertheless 
not a good group. . 

Not a good group, that 
is to say, for entry in an 
open competition, or for 
showing to persons un- 
concerned with the sitters. 
Seldom are amateur groups 
suitable for public con- 
sumption. They interest 
the sitters, Perhaps they 
interest the sitters’ friends. They 
interest no one else in the wide' world. 

Portraits, if of a pictorial descrip- 
tion, get themselves hung at the 
R.P.S. and the Salon. It might be 
argued from this that a group, which 
is only portraiture repeated several 
times within one frame, ought (if of 
merit) to receive similar recognition. 
To anyone who advances such a 
theory I might recommend the pro- 

sition of putting it into practice : 
Jet him collect half a dozen artistic 
portraits, of exhibition grade, on one 
big mount and in one frame, and 
submit the same to the R.P.S. or the 
Salon. Separately, the portraits might 


Concerning some Photographs by Beginners. 
* Critics? —appalled I venture on the name, 


By ‘The Bandit.” 


Those cut-throat bandits in the path of fame." —BuURNS 


The prints published below are selected from our latest competitions 


We are unable to 


forward prints to The Bandit '’ for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading ‘‘ Queries and Replies. 


all be accepted and hung. Enclosed 
all within one frame, they would, quite 
certainly, be rejected. 

One subject—one frame. That is a 
recognised axiom of art—nay, the 
merest matter of ordinary good taste. 
Countless times, in the Causeries, we 
have discussed prints which were, as 
to their composition, failures because 
they contained more than one subject : 
or the secondary subjects were not 
subordinated to the principal subject. 
Now, in the average snapshotter’s 
group, immortalising perhaps six 


people, there are six portraits: six 


Wounded Soldiers. 


subjects: six equal points of interest. 
How can the outcome of such an 
artistic crime be other than artistically 
horrible ? 

But, then, groups are not meant to 
be artistic!” someone protests. I 
never said they were. I only pointed 
out thar (as in this instance) they are 
often entered for open competition, or 
else displayed, with naive pride, to 
strangers. Photographs which can 
stand such an ordeal are either (a) so 
beautiful that their subject-matter is 
not the first consideration, or / 
present such important subject-matter 
that neither their beauty nor their 
technique is of vital consequence. 


~ 


Good photographic technique, in any 
case, is so common nowadays that it 
alone is utterly incapable of arousing 
interest even in the bosoms of the 
most unsophisticated. Hence it follows 
that no ordinary group, even where it 
has “turned out well" (and therefore 


. given a very natural thrill of crafts- 


manly pleasure to its taker), 1s suit- 
able for public exhibition or com- 
petition. “Wounded Soldiers" I 
classify as an exceptionally successful 
example of its kind. Its taker has 
every right to be pleased with it. 
But, good though it is, it remains 


only one in a score of thousands of 
such things done every year by the 
amateurs and professionals of every 
country under the sun. Whereas, had 
the same technique been expended 
upon a single subject, whether land— 
scape, architecture, portrait, or what 
not, which was further imbued with 
the personal selection that constitutes 
art, the resulting picture might easily 
have been one of those of which 
nobody could speak in ‘‘scores of 
thousands because each is, mys- 
teriously, unique. j 
* Wounded Heroes," in “зо far as 


it only contains two subjects, is 
slightly better than ** Wounded 
AI9 


394 


Soldiers," which contains eight. But two subjecte are one 
too many. Неге both the sitters, like the sitters in the 
first illustration, are frankly being photographed. They 
pay no heed to each other. Their sole concern is to be 
full-face to the lens. Photography of this sort, as I have 
remarked, gives pleasure, and in such circumstances as this 
is more than repaying, even if it involved more trouble 


Wounded Heroes. 


than in fact it does. The ambitious worker, however, is 
often desirous of making his photograph rather into a 
genre than a group And when the sitters in a genre insist 
on assuming that their physiognomies are the subject of the 
photograph the pictorialist is apt to find his problem an 
awkward one. 

We all know the circumstances. We desire to take, for 
instance, the village blacksmith at work--a 
fine piece of impressionism, with the brawny 
fellow bending over his anvil amid clouds of 
general ** impressionistic " atmosphere. Alas, 
Mr. Blacksmith—much flattered—thinks we 
have come to take him, and obligingly stands 
up like a ramrod, staring at the camera so 
that,we may secure a good likeness. How 
undeceive him, without being rude’ How 
break it to him that a back view would 
please us better than a front one? 

Similar ticklish situations will occur to 
every reader. These hospital souvenirs are 
cases in point. We can imagine that the 
author -of ‘‘ Wounded Heroes debated 
within himself as to whether he could not 
turn two separate portraits into one har- 
monious genre by representing the couple 
leaning over and chatting with each other. 
comparing their respective stories on a war 
map, or playing a game of chess. How 
pleasant, also, would Wounded Soldiers“ 
have been, and what an instructive illus- 
tration of a phase of our national life at 
present, if its author had been able to 
delineate the interior of this ward as a 
genre! The nurses might have been attend- 
ing to the bandaging of the bed patient; the convalescent 
patients might have been sitting about, absorbed in games 
or talking together. 

Only—it would have involved some of the models having 
their backs to the camera, others profile, and none at all 
looking into the lens. And this is an ideal hard to compass. 
From my own experience in this class of Work I give a 
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By Н. L. Buck. 


arrangements which had to be made. 


News of Interesi. 


. PHOTOGRAPHY. June 6th, 1917. 


hint for what it may be worth. When I have wished to 
make a photograph of such figures, for the purpese—not 
necessarily ‘‘ pictorial,” but by. way of being reasonably 
realistic—of illustrating not the faces, but how the owners 
of the faces employ themselves, I begin by taking a 
etraight-in-the-eye group. This, so to speak, disarms 
suspicion, makes us all acquainted, and is a sort of 
assurance that I mean to supply prints to the sitters 
(a promise which must always. be kept, of course). 
Only after the wooden group has been perpetrated to 
everybody's satisfaction, I introduce the idea, as 
though it were an afterthought, that I should like 
to pose my victims in a different way. I explain 
the theory of the picture with the utmost frankness : 
the ‘‘look natural’’ poses which are necessary to 
the scheme and the don’t-gaze-at-me rule which is a 
sinc quá non of its success. And nine times out of 
ten my sitters collaborate in the plan enthusiastically. 

But the straight-in-the-eye group must be taken 
beforc the genre, or it will be found that in the 
genre some member of the company has at the last 
moment made sure of seeing himself quite clear in 
the picture by facing the camera. 

When all is said and done, the perfect genre group 
is uncommonly hard to come by. In the end it 
often suffers from just the same defect as the 
mechanical group: it entrances no one but the photo- 
grapher and the parties involved. " Newe of 
Interest ’’ is pretty ambitious, and pretty succeseful, 
all things considered; but is it going to cut any 
ice," as our Transatlantic Allies would express it? 
I trow not. Photographers, cognieant of the hideous 
difficulties of this sort of thing, will readily call up 
the scene of the photographing and the bothersome 
They will appreciate 


the naturalness of the poses: the boy's poised teacup, the 
lady's very convincing perusal of the paper, and so forth. 
Above all, they will notice that (to them) supreme triumph 
of non-camera-consciousness. 

As photographers. I say, we read a great deal into News 
of Interest, and may willingly credit it with many virtues. 


"TA 


* — — Ad i +08. IA дат 7 


"WR. 
ii 


yit 


By John C. Hesketh. 


But if we did not happen to be photographers, or if, growing 
tired of the spectacle of technical difficulties surmounted, 
we begin to criticise “News of Interest" not as plain 
photographers, but as pictorial photographers, we i 
at once that the print is intrinsically rather dull. Realiem 
and simplicity of theme are to be applauded; but ky 
themselves they are no final formula for a picture. 


realisat 


Thets 7 


* 


4.924 n 


r 


PHOTOGRAPHY. 


— шь 


WEEKLY IIS T. 


. —ñññꝝ—T. 

8210.—8x4 Goerz Folding Tenax Camera, with 
Dagor f/6.8 lens in compound shutter, 6 slides, 
film pack adapter, focussing screen, and solid 
leafher case, almost as new; price £9 9s. 

8123.— 1-plate Folding Uno Cameo Camera, with Aldis 
Uno anastigmat f/7.7 lens and Lukos II. shutter, 
latest stirrup front, rising and falling movement, 
complete with spirit level and 3 single .slides, 
practically as new; price £2 17s. 66. 

7790.—Newman & Guardia 3} + 21 Special Sibyl, with 
Zeiss Tessar f /4. 5 lens and fully speeded shutter, 
rising front, view finder, 6 slides in case, film pack 
adapter, and canvas case; price $13 10s. 

7708.—31»2| Folding Camera, with extra rapid 
aplanat lens, f/7.5, in Koilos fully speeded shutter, 
rising and cross front. double extension, complete 
with focussing screen and 3 slides; price £3 15s. 

7385.—1-plate Adams’ Vesta Camera, with fine Ross 
Goerz lens, complete with 3 D.D. slides and changing 
box in case; price 81 193. 11d. 

7205.— j-plate Shew Folding Camera, witb finc R. R. 
lens and shutter, complete with 3 D.D. slides and 
leather case; price $1 3s. 11d. . 

6931.—Newman & Guardia 31-2! Sibyl Folding 
Camera, with Zeiss Tessar f/6.3 lens, 6 slides, and 

film pack adapter; price 411 11s. 

9340.— Vest Pecket Folding Camera, with fine sym- 
metrical lens and speeded shutter, direct vision view 
finder. complete with film pack adapter and wallet, 
very compact, as new: price 41 1 11d. 

8972.— Folding Vest Pocket Camera, with f/3 sym- 
metrical lens and speeded shutter, direct vision view 
finder, very neat, complete in wallet, with 6 slides ; 
price $1 19s. 11d. , 

9857.— Mo. 2 Folding Brownie Camera, Antographic 
model, 3 * 21 roll films, complete with portrait 
attachment, as new ; p 21 4s. 11d. | 

9858.—1a Premoette Foldin 
f/7.7 lens, film packs, 44/2], as new; price 
$1 19s. 114. 


9859.—-3} > 2) Klito Félding Camera, complete with 
2 metal dark slides, as new; price 18/11. 


Camera, anastigmat 


ADVERTISEMENTS. - 


have so much advanced in price. 


advantage of it. 


9951.—Fine Pair Field Glasses, very powerful, in tan 
leather case, as new; price 41 15$. 

9862.—No. 4 Model B. Brownie Enlarging Camera, for 
5X4 Or small P.C. negatives; price 12/11. 

9864.—3a Special Folding Kodak, latest Autographic 
model, Kodak anastigmat f/6.3 lens in Velos 
speeded shutter, I to r-300th sec., range finder, etc., 
complete in velvet-lined leather case, as new; 
price 49 17s. 6d. 

9868.—8tereoscopic Co.'s Binocular Camera, 3121, 
for 18 plates, Krain Zeiss anastigmat lens, perfect 
condition, complete in case; price £2 93. nd 

9369.—3} x2} Goerz Anschutz Camera, Goerz double 
anastigmat lens, f/4.5, envelope adapter апа тг 
envelopes, velvet-lined leather case: price 87 193. 6d. 

9879. —}-plate Junior Sanderson Triple E jon, 
Beck Steinheil Unofocal anastigmat le /6, 
Celverex shutter fully speeded, 3 D.D. slid fili 
pack adapter, Ortho. screen, and new leather сазе; 
price $4 17s. 6d. 

9373. —4-plate Stand Camera, fine R.R. lens, з D. D. 
slides, 3-fold tripod, and canvas case; price 
41 98. 11d. 

9374.—Fine i-plate Sensck Folding American Camera, 
rack focussing, R.R. lens, Uno fully speeded shutter, 
Antinous release, no slides, complete with cas? ; price 
41 123. 6d. 

8349.—}-plate Hand or Stand Camera, double exten- 
sion, reversing back, rising front, Cooke Series III. 
lens in speeded shutter, 3 double dark slides ; 
price $$ 19s. 61. 

8333. —5 «4 Excelsior Hand or Stand Camera, fine 
achromatic lens in Wizard speeded shutter, rising 
front and finder, 1 double dark slide, as new ; 
price 41 2s. 11d. 

984,1.—3 Kodak Film Developing Tank for all sizes 
up to P.C., excellent condition ; price 16/11. 

9842.—P.C. Folding Gamera, fine R. R. lens, T. B. I. 
shutter, rising front, brilliant finder, complete with 
focussing screen and 4 single slides in wallet, and 
rubber release; price £2 3s. 11d. 


Owing to our ever Increasing business, we are able to ofter greater value 


and a larger selection than ever. 
iow prices charged for these lines— 


we will take your present Camera or Apparatus in Exchange 


Send a postcard at once for 
If you do not see what you want in this advertisement you will 


or make you a generous allowance for same. 


full list. . 
almost certainly find it in the List. 


ACCESSORIES 


such as Lenses, Shutters, Tripods, Develop- 
ing Tanks. Dark Slides, etc., we stock in all 
You may find a difficulty else- 
where in purchasing many of these items 
apart from the outfits, but no matter how 
scarce the article is, we can supply it, if 


makes. 


obtainable. 


Moreover—and notwithstanding the 


Look for this page every week. 
something new and interesting for Amateur Photographers. 


thing needful for the coming season 
Write for the book to-day —it is FREE, and a postcard 
“Second-hand List” is all that is necessary. 


Did you ever see such Baryalns as these? 


There are hundreds more quite as good in the List. 
Send for a copy to-day. 


The Camera House, 
SHEFFIELD 


JUNE 6TH, 1917. xiii. 


We shall always be announcing 
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Every Amateur Photographer 
should send for this 


FREE LIST. 


It is crammed from cover to cover with bargains that would be remarkable 
even in peace times, but which are positively astounding now that materials 
Here is the opportunity to obtain every- 


big 


at prices that cannot be equalled — take 


Remember —it is FREE. 


9846.—Beek 1-plate isostigma Lens, f /5.8, in Celverex 
speeded shutter; price 83 17% 6d. 

9850.—1i-plate Sanderson Triple Extension Camera, | 
junior model, Beck symmetrical lens and Unicum 
shutter, complete with 2 D.D. slides and case; 
price £3 15s. 

9851. —Goerz Focal Plane Shutter, 1-plate, suitable for 
}-plate Sanderson or similar camera; price 15/11. 

9336. —10 15 cm. Folding Camera, double extension, 
fitted with fine double anastigmat lens, f/6.8, in 
fully speeded compound shutter, rising and cross 
front, brilliant finders and spirit level, Antinous 
release, 3 slides in wallet, excellent condition; 
price £8 8s. 

9837.—No. 4 F.P. Kodak for rol! films, 5-4, fitted 
with Goerz Dagor f/6.8 lens in Goerz compound 
shutter, fully speeded to 1-100th sec., excellent 
condition: price 47 7s. 

9838.— P. C. Magazine Camera, fine R. R. lens, speeded 
shutter, and magnifiers, complete with 12 sheaths, 
excellent condition ; price 19/11. 

9840.—}-plate Stand Camera, double extension, achro- 
matic lens, and roller blind shutter, complete with 
focussing screen, 1 D.D. slide, canvas case, and 
2-fold tripod ; price 15/11. 

9804.—31 x2} Folding Uno Cameo, latest stirrup 
front, Aldis f /7.7 anastigmat lens, Lukos II. shutter, 
fully speeded, 6 slides, as new; price $2 198. 6d. 

9807.—]-piate Folding Klito, Rectimat symmetrical 
lens and speeded shutter, Houghton euvelope 
adapter; price $1 3s. 11d. 

933r.—]-plate  Thornton-Picka/u Imperial Pocket 
Camera, achromatic lens and speeded shutter, rising 
aud cross front, compiete with bulb release, focussing 
screen, 3 single slides and canvas case ; price 18/11. 

9834.— Thornton-Pickard Triple Extension Imperial 
Stand Camera, }-plate, turntable, all movements, 
roller blind shutter, and T.B. Beck symmetrical lens, 
f/8, complete with focussing screen, 2 D.D. slides, 
baize-lined canvas case, and 3 fold tripod, perfect 
condition; price $3 17s. 64. 


W. E. HEATON. 
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THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Postcard Double Extension Argus Reflex, rack and 
p focussing, rising front, revolving reversing 
ack, full-sized finder, focal plane shutter to 1-1oooth 
sec. апа time, Clement & Gilmer Panorthostigmat 
lens, f /6.3, iris, in excellent condition; £9 5s. 

5x4 Planex Reflex, double extension, rack and 

nion focussing, revolving reversing back, full-sized 

nder, rising front, focal plane shutter to 1-1300th 
sec. and time, changing box for 12 nee and case, 
zin. Blitz double anastigmat lens, f/6.8, iris, in excel- 
lens condition ; £8 10s. 

5:4 Watson Argus, revolving reversing back, 
full sized finder, double extension, rack and pinion 
focussing, Watson Heliar lens, f/6.1, 3 slides, focal 

lane shutter to r-roooth sec. and time, like new; 

10 10s. 

1-plate Reflex de Luxe, double extension, rack and 
pun focussing, rising front, revolving reversing | 

ack, full-sized Жу focal plane shutter to т-тооо{һ 
sec. and time, f/6.8 lens, 3 double dark slides, in 
excellent condition, and a paum bargain; £7 5s. 

l-plate Thornton-Pickard Special Ruby Reflex, 
double extension, rack end pinion focussing, rising 
front, Unit focal plane shutter to 1-10ooth sec. and 
time, double dark slides, Cooke f/5.6 anastigmat 
lens; £7 15s. 

ł-plate Popular Pressman Reflex, double extension, 
rack and pinion focussing, Aldis f /4.5 anastigmat lens, 
"y pack adapter, and leather case, equal to new; 


No. 1 Junior Kodak, rapid rectilinear lens, speeded 
shutter, equal to new in every respect ; £1 19s. 6d. 

1-plate Nettel Deckrollo Focal Plane Camera, focus- 
sing, shutter speeded up to 1-2500th sec., time and 
bulb, Zeiss Tessar f/4.5 'anastigmat lens, Watson's 
finder, either reflex or direct vision with centring 
adjustments, 2 double dark slides. film pack adapter, 
and case, genuine bargain, equal to new ; £14 10s. 

1-plate "Lancaster ano Reflex, double extension, 
rack and pinion focussing, f/6, Lancaster шуко 
Rectigraph lens, 3 double dark slides, excellent condi- 
tion ; £7 5s. 
rd Pressman Reflex, Aldis f/4.5 anastigmat 
lens, 3 slides, focal plane shutter to r-1oooth sec. and 
time, skyshade, rising front, full-sized finder, equal 
to new; £11 18s. 6d. 

]-plate Shew Xit, Aldis anastigmat lens, f /6, Automat 
shutter speeded 1i-1ooth sec. and time, 3 slides; 
£2 19s. 6 

5»:4 Klimax, rack and pinion focussing, Aldis f /7.7 
lens, Ibso Sector shutter speeded r-10oth sec., time 
and bulb, focussing screen, 5 slides, film pack adapter, 
condition equal to neW; £3 19s. 6d. 

Postcard Model 2 Klimax, rack and pinion focus- 
sing, U-shaped der front, rack zeng movement, 
cross movement, Dallmeyer Series II. f/6 stigmatic 
lens, 3-foci, compound shutter speeded 1-250th sec., 
time and bulb, 6 slides, absolutely equal to new in 
every Sec RE. £10 15s. 

Postcard Thornton-Pickard Folding Pocket, rack 
focussing, U-shaped stirrup front, Aldis anastigmat 
lens, {/6.3, iris, Automat shutter speeded to 1-1ooth 
sec., time and bulb, 4 slides; £4 19s. 6d. 

Postcard Folding Pocket, focussing model, U-shaped 
stirrup front, rising cross movement, extra rapid 
aplanat lens, f/8, time and instantaneous shutter, 3 
slides: £1 12s. 6d. 

-plate Cameo, íocussing, U-shaped stirrup front, 
rising and cross movement, Aldis f/7.7 lens, Lukos II. 
shutter, 3 slides; £2 5$. 

}-plate Folding Klito, focussing, extra rapid aplanat 
lens, time and instantaneous shutter, 3 slides ; £1 2s. 6d. 

5х4 Zeiss Minimum Palmos, focal plane shutter 
speeded to 1r-1000th sec. and time, Zeiss Tessar f/6.3 
anastigmat leng focussing, rising and cross front, 3 
slides, fiim pack adapter, and leather case, excellent | 
condition ; £8 10s І 

}-plate Shew Koixit, focussing, Aldis f /6 anastigmat 
lens, Koilos Sector shutter speeded to 1-300th sec., time 
and buib, 3 slides, absolute bargain; £4 19s. 6d. 


5 4 Goerz Focal Plane Anschutz, shutter speeded 
to 1-1000th sec. and time, 1 double dark slide, and 
changing box, Goerz double anastigmat lens, f/6.8, 
iris, complete in case; £8 8s. 

3) < 2} Tropical Model Unar Pattern Camera, revolv- 
ing reversing back, double extension, rack and pinion 
focussing, rising front, Mackenzie-Wishart slide, 12 
envelopes, brass-bound, Ross f/4.5 Homocentric. lens; 
£11 17s. 6d. 

j-plate Tropex Triple Extension, rach and pinion 
focussing, U-shaped stirrup front, rack rising and 
cross movement, Goerz Dagor double anastigmat lens, 
f /6.8, iris, compound Sector shutter speeded to 1-250th 
sec. and time, з slides, excellent condition; £9 158. 

l-plate Thornton-Pickard Special Ruby, double 
extension, rack and pinion focussing, reversing back, 
Omniflex rising, falling, swinging, and extending 
front, Beck Isostigmar lens, f/5.8, Koilos shutter 
speeded to r-300th sec. and time, 3 double dark slides, 
genuine bargain; £5 19s. 6d. 

Whole-plate Double Extension Field Camera by 
Clement & Gilmer, rack and pinion focussing, 3 double 
dark slides, leather case, R.R. lens, a bargain; £2 5$. 

l-plate Square-bellows Camera, rack and pinion 
focussing, rising and cross front, by Trench, brass 
bound, 4 double dark slides, triple lens by Vogel 
of Philadelphia; £1 12s. 6d. 

15х12 M. I. P. Enlarger, by Lancaster; £1 7s. 6d. 

l-plate Klito, No. 6d, rack and pinion focussing, 
Aldis f/6.8 anastigmat lens, Ibso Sector shutter 
speeded 1-rooth sec., time and bulb, carries r2 plates, 
reliable changing, absolutely like new; £2 19s. 6d. 

j-plate Holborn Reflex, magazine for 12 plates, 
R.R. Jens, time and instantaneous shutter, full-sized 
finder, in new condition ; £2 10$. 


NEW ISSUE. 
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l-plate Newman & Guardia al B, rack and 
pinion focussing, Zeiss double Protar Series VIIa. 
anastigmat lens, f/6.5, iris, N. & G. Accurate shutter 
speeded to т-тоо{һ sec. and time, changing box for 
12 plates, leather case; £7 10s. 

-plate Sichel de Luxe Reflex, double extension, 
rack and pinion focussing, Ross Homocentric lens, f /6.3, 
iris, full-sized finder, focal plane shutter to r-roooth 
sec. and time, 3 double dark slides, a genuine bargain, 
equal to new ; £8 15%. | 

l-plate Roll Film Camera, absolutely like new, 
focussing, U-shaped stirrup front, extra rapid aplanat 
lens, Derval shutter to 1-1doth sec. and time, in plate 
back, new condition ; £2 15$. е 

l-plate Folding Klito, double extension, rack and 
pinion focussing, Beck symmetrical lens, Ibso Sector 
shutter r-1ooth sec. and time, U-shaped stirrup front 
with rack rising and cross movement, 3 double dark 
slides, and case; 105. 

l-plate Double Extension Square-bellows Camera 
for stereo. and -plate pictures, rack and pinion 
focussing, swing back, rising and cross front, fitted 
with pair of f/6 aplanat lenses, Thornton-Pickard 
time and instantaneous shutter with separating panel, 
and also ordinary lens panel for }-plate work, absolutely 
new in every respect, and a genuine bargain; £7 10$. 

j-plate Double Extension by Turner, Son & Hope, 
rack and pinion focussing, rising front, swing and 
reversing back, rapid rectilinear lens, f/8, iris, roller 
blind shutter speeded to 1-9oth sec. and time, double 
dark slide, turntable, 3-fold ash tripod, in excellent 
condition; £2 19s. 6d. 

31 24 Roll Film, by Ernemann, extra rapid aplanat 
lens, time and instantaneous shutter; £1 12s. 6d. 


Double j-plate Stereoscopic Camera by Lancaster, 
double extension, rack and pinion focussing, rising 
front, swing back, fitted pair of Lancaster achromatic 
lenses, double dark slide, nearly new; £1 17s. 64 

Stereoscopic Weno Roll Film, focussing, pair of 
rapid rectilinear lenses, time and _  inst@ntaneous 
shutter, excellent condition; £2 5s. 

t-plate Roll Film, focussing, rising front, Staley 
plano f/6.8 double anastigmat lens, Automat shutter, 
speeded 1-rooth sec., time and bulb, in excellent 
condition, and a genuine bargain; £5 7s. 64. 


4} / 6cm. Folding Pocket Countess, Sextar double 
anastigmat lens, f/4.8, speeded shutter, 3 slides; 
£3 2s. 6d. | 

4! <6 Vest Pocket Blocknote, Zeiss Tessar leas, 
time and instantaneous shutter, 6 slides; £6 12s. 64. 

416 Miniature Selfix, extra rapid aplanat leas, 
time and instantaneous shutter, brilliant finders, 3 
slides; £1 7s. 6d. 

Stereoscopic Richards Verascope, pair of rapid 
rectilinear lenses, time and instantaneous shutter, 
changing box for 12 plates, complete in case ; £6 12s. 64. 

34 x 21 гей, ocket, rack and pinion focussing, 
Ross Homocentffe lens, f/6.3, iris, U-shaped stirru 
front, Newman & Sinclair Accurate shutter, s 
I-IOOth sec. and time, rising and cross movement, 
3.slides; £8 17s. 6d. 

3} x 2} Minimum Countess, achromatic lens, time 
and instantaneous shutter, 3 slides; £1 Ts. 64. 

3} x 2} Folding Pocket, double extension, rack and 
pinion focussing, U-shaped stirrup front, rack rising 
cross movement, Ross Homocentric lens, {/6.3, iris, 
Ibso Sector shutter, speeded 1-rooth sec. and time, 
complete with 3 slides; £6 10s. . 

No. 1a Folding Pocket Kodak, — R. R. lenses, 
Kodak speeded shutter, brilliant finder, nearly new; 
£1 198. 6d. 

No. 3 Folding Pocket Kodak, I-plate, focussing, Goerz 
Dagor double anastigniat lens, f/6.8, iris, Unicum 
shutter speeded 1-100th sec., time and bulb, Jeather 
сазе; £7 1 : D 

12:10 Southport Enlarging Easel, with rising, 
lowering, and revolving movement, complete with stand 
and movable enlarging platform; cost £5 55. ; £3 

l-plate Thornton-Pickard Special Ruby, long ex- 
tension, sufficient for making lantern slides by reduc- 
tion, rack and pinion focussing, Russian iron light 
chamber with rack adjustment, 8lin. plano convex 
compound condenser, rising front, rising, swinging, 
and revolving carrier, fitted with Euryscope lens 
working at f/6, with iris, rack adjustment, absolutely 
equal to new, and a genuine bargain; &11 12s. 64. 

plate Thornton-Pickard Special Ruby Enlarge, 
long extension, rack and pinion focussing, swing 
carrier, revolving and reversing rising front, Russian 
iron light chamber with rack adjustment, 8jin. plano 
convex compound condenser, Petzval portrait objec- 
tive with iris, in excellent condition ; 10s. 

i-plate Houghton Grosvenor Enlarger, solid 
mahogany, long extension, rack and pinion focussing, 
Russian iron light chamber with rack adjustment, 
swinging, rising, revolving, reversing, and cross move 
ment to carrier, all worked by rack, rising front, 
біп. plano convex compound condenser, Petzval 
system portrait objective with rack adjustment, 
absolutely like new; 85 188. 6d. . 

}-plate Mahogany Enlarger by Thorrton-Pickard, 
very long extension, sufficient for making lantera 
slides by reduction, rack and pinion focussing, rising 
front, reversing, rising, and swing carriers, 8}in. plano 
convex compound condenser, Russian iron light 
chamber suitable for any illuminant, with rack adjust- 
ment, portrait objective, absolutely equal to new in 
cvery respect ; £8 15s. { 

]-plate Butcher's Record Enlarger, solid mahogany, 
long extension, rack and pinion focussing, rising 
front, slin. plano convex compound condenser, 
crystal glass, Russian iron light chamber with very 
long body, extension base, complete with easel, with 
all necessary adjustment, in fine order; £5 19s. 6d. 
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3x2 Latest No. 2 Houghton's Ensignette, Goerz 
Series 1.4 £/6.8 double anastigmat, focussing adjust- 
ment, time and instantaneous shutter, 2 brilliant 
finders, neat carrying purse; £5 10$. 

No. 1 Latest Vest Pocket Ensignette, Zeiss Tessar 

lens, f /6.3, time and inst. shutter, focussing, complete 
with purse; £5 5s. 
: 5х4 Goerz Folding Reflex, Series I.b f/4.8 
Celor lens, reversing back, fully speeded Model. A 
focal plane shutter, extension back, 3 double slides, 
and leather case; cost (29; 818 7s. 60. 

P.C. Latest Staley Britishor Reflex, every up-to-date 
movement, long extension, rack focus, rack rising 
front, revolving back, deep triple hinged focussing 
hood, self-capping blind shutter, speeds to 1-1000th 
sec, Cooke Series 11.а £/3.5 stigmatic lens, iris, 6 
double dark slides, film pack adapter, and) leather 
case; £17 17s. 

-plate T.-P. Special Ruby Reflex, revolving back, 
deep. сне hood, Aldis anastigmat f/4.5, Unit self- 
capping blind focal plane shutter, speeds to 1-1000th 
sec., 6 dark slides, and carrying case; £8 158. 

4-plate Tudor Folding Hand and Stand, long extension, 
swing front, B. & L. R.R. lens, brilliant finder, Koilos 
fully speeded Sector shutter, Mackenzie slide, 12 
envelopes; £2 15s. 

i-plate Shew Delta Reflex, long extension, rack 
focus, Aldis anastigmat f/6, 3 featherweight double 
‘dark slides; £2 17s. 6d. 

A-plate Lizars’ Challenge Roll Film Folding Pocket, 
Aldis anastigmat f/6, B. & L. Automat fully speeded 
shutter, 1 to 1-10oth sec., brilliant finder; £2 28. 

i-plate Junior Sanderson Folding Hand and Stand, 
all necessary. movements, long extension, Beck rapid 
symmetrical lens, f/8, Unicum fully speeded shutter, 
I to 1i-100th sec., brilliant finder, back focussing 
Screen, 3 double slides; £3 17s. 6d. 

P. C. Latest A. & М. Service Roll Film, double exten- 
sion, rack focus, Zeiss convertible Protar lens, f/6.3, 


compound fully speeded Sector shutter, 1 to 1-250th” 


sec., hand and Antinous release ; £9 17s. 6d. 

31 х 2} Latest Shew Xit, í/4.5 Ross Xpres lens, 
compound fully speeded shutter, hooded back focus- 
sing screen, 3 featherweight double dark slides; 
£8 17s. Gd. 

Butcher’s Standard Stereo. Cameo Folding Hand 
and Stand, long extension, rack focus, pair of Beck 
Symmetrical lenses, Automat T.B. and I. shutter, 
with adjustable speeds to 1-100th sec., brilliant view 
finder, back focussing screen, 6 slides; £5 17s. 6d. 

l-piate Sanderson Enlarger, for use with one's own 
camera, 8lin. condenset, reversible negative carrier, 
‘complete set of incandescent gas fittings; £4 17s. 6d. 
. j-plate Regular Sanderson Folding Hand and Stand, 
$jin. Ross Homocentric f/6.3, Unicum fully speeded 
shutter, 1 to 1-100th sec., hooded back focussing 
screen, brilliant view finder, 3 bookform slides, and 
leather case, detachable Goerz focal plane shutter; 
cost {24 ; £12 17s. 6d. 

5х4 Goerz Anschutz Collapsible Focal Plane, fully 
speeded shutter to 1-10 th sec., Goerz Series III. 
1/6.8 Dagor double anastigmat, 3 double slides, 
magazine changing box, extension back, and leather 
case; $9; cost (19 45. 

i-plate Latest Ensign Roll Film Folding Pocket, 
rising, cross, and cast U-form front, double extension, 
Ross compound Homocentric lens, f/6.8, Koilos fully 
speeded shutter, as new; £7 17s. 6d. 

A-plate Hume Cantilever Enlarger, long extension, 
Sin. condenser, f/4 objective, fine rack adjustment, 
set of incandescent gas fittings; £2 17s. 60. - 

plate Perken, Son & Rayment Cantilever Enlarger, 
extra long extension, reversible carrier, plano convex 
compound condenser, set of incandescent gas fittings, 
Optimus {/5.7 Grossar specially corrected enlarging 
Objective, double rack and pinion, iris diaphragm ; 
£5 103. 

1-plate M.C.C. Fumed Oak Enlarger, every movement, 
long extension, rack focus, raising, lowering, swinging 
negative carrier, f/4 objective, fine rack adjustment, 
large Russian iron light chamber ; £4 17s. 6d. 

-plate Carlton Twin Lens Reflex, rack focus, pair of 
f /5-6 rapid Euryscope lenses, magazine for 12 1-plates, 
with reliable changing, full size reflex finder; £2 103. ; 
cost /8 8s. 


| 


-plate Lizars' Challenge Field, double extension, 
rack focus, time and inst. shutter, turntable, 2 double 
bookform slides, very rigid tripod, extra rapid aplanat 
lens, {/8, iris diaphragm; 32/6. 

l-plate Falloroli! Rell Film, double extension, rack 
focus, Trinar double anastigmat, f/6.8, Ibso fully 
speeded shutter, т to 1-100th sec. ; £2 18s. 

Whole-plate T.-P. Imperial Triple Extension Conical 
Bellows Field, T.-P. time and inst. roller blind shutter, 
Aldis anastigmat {/7.7, 3 Bookform slides, 3-fold ash 
tripod, and waterproof case; £7 15s. ; cost (11. 

}-plate Latest Sanderson de Luxe Folding Hand and 
Stand, very up-to-date movement, Zeiss convertible 
Protar lens, f/6.3, N. & S. Accurate shutter, 3 best 
bookform slides, and leather сазе; £16. 

5.4 Latest Regular Sanderson Folding Hand and 
Stand, triple extension, wide-angle rack, rack rising 
front, reversing back, Ensigr anastigmat ‘f /4.5, com- 
pound fully speeded Sector shutter, briliant finder 
and level, booded back screen, 3 double slides ; 
£10 3s. 6d. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


nd TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


}-plate Tropical Sanderson Folding Hand and Stand, 
Busch detective aplanat lens, f/6, Unicum fully 
speeded shutter, т to 1- 100th sec., hand and pneumatic 
release, 3 tropical bookform slides ; £5 7s. 6d. 

l-plate Sanderson Regular Folding Hand and Stand, 
every up-to-date movement, Beck double aplanat 
lens, {/7.7, Unicum fully speeded shutter, 1 to 1-100th 
sec., 3 bcokforin slides, and waterproof case ; £7 17s. 6d. 

2a Boxform Brownie, achromatic lens, time and 
inst. shutter; 9/6. 

Whole-plate Watson's Acme Field, double extension, 
rack focus, Ross rapid symmetrical lens, f/8, T.-P. 
shutter, 3 bookform slides, and leather case, Barnet 
light filter; £8 17s. 6d. 

No. 2 Latest Autographic Folding Brownie, achro- 
matic lens, complete with tank, unsoiled ; 31 /-. 

l-plate Ensign Roll Film Folding Pocket, JAldis 
Uno anastigmat f/7,7, Simplex auto. shutter with 
adjustable speeds to 1-rooth sec., leather case, as 
new ; £3 7s. 6d. 

P.C. Houghton's Triple Victo Field, T.-P. time and 
inst. shutter, Dallmeyer Series II. f/6 stigmatic 
lens, iris, 12 bookform slides, 3-fold ash tripod, and 


— 


leather cases; £9 7& 6d. 


— 
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P. C. Latest Tropical Goerz Anschutz, Goerz Dagor 
Series III. f/6.8 double anastigmat, tropical film pack 
adapter, and leather case; £13 Ts. 6d. 

P.C. Latest Goerz Anschutz Collapsible Focal Plane, 
Goerz Series III. f /6.8 Dagor double anastigmat, self- 
capping blind focal plane shutter, ¢ double slides, 
film pack adapter, extension back, also leather сазе; 
£13 10s. 

4) «6 Vest Pocket Pearl, very compact, Hemi 
anastigmat lens, f/7.5, fully speeded shutter, brilliant 
direct view finder, 3 slides, back focussing screen; 
£3 7s. 6d. 

i-plate Salex Latest Roll Film Folding Pocket, Goerz 
{/6.8 Dagor double anastigmat, compound shutter, 
glass plate attachment, 3 slides, and focussing screen ; 
£6 15s. 

31-2] Roll Film Carbine, Cooke í/4.5 stigmatic 
lens, Lukos II. shutter, leather case, practically new 


£7 78. 

E arae Model 2 Planex Reflex, long triple extension, 
revolving back, Ross f /6.3 Homocentric lens, 2 double 
slides, film pack adapter, and case; £8 7s. Gd. 

1-plate C. & G. Folding Pocket, long extension, rack 
focus, E.R.A. lens, f/8, Ibso Sector shutter, 3 slides, 
hooded back focussing streen ; £2 12s. 6d. 

5.4 Model А Goerz Anschutz Collapsible Focal 
Plane, rising and cross front, Goerz Series III. f/6.8 
Dagor double anastigmat, focal plane shutter, 5 to 
I-1000th sec., 6 double slides, and leather case; £8. 

3} 2 Curt-Bentzin Collapsible Focal Plane, all 
up-to-date movements, rising and cross front, Cooke 
Series II. f/4.5 stigmatic lens, fully speeded focal 
plane shutter, } to 1-1300th sec. and time, brilliant 
direct view finder, daylight loading film pack adapter, 
and leather case; £7 78. 

l-plate Speed Graflex, double extension, rack focus, 
rising, cross, and cast U-form front, Cooke Series II. 
#/4.5 stigmatic lens, Graflex fully speeded focal plane 
shutter to 1-1000th sec., 6 double slides, film pack 
adapter, as brand new; £10 17s. 6d. 

Latest За F. P. K., Cooke Series III. f/6.5 stigmatic 
lens, compound shutter, combination back, focussing 
screen, 3 double slides, and leather case; £9 17s. 6d. 

3! « 2! Adams’ Idento, Ross Hormccentric lens, f /6.3, 
compound shutter, brilliant finder, 6 slides; £6 15s. 

]-plate N. & G. Imperial Sibyl Compact Folding Pocket, 
rising and cross front, N. & G. folding reflex view finder, 
fine lever focussing screen, depth of focus scale, Cooke 
Series III. 14675 stigmatic lens, time and inst, shutter, 
fully speeded, } to 1-10oth sec., hooded back focussing 
screen, 6 slides, unsoiled condition; £13 15s. 

4) х6 All-metal Gaumont Blocknote Vest Pocket, 
Barlot rapid aplanat lens, f /8, time and inst. shutter 
with variable speeds, focussing screen, 6 slides, and 
purse; £3 7s. 6d. 

41:6 Latest Boots Sprite, R.R. lens, time and 
inst. sbutter with adjustable speeds, 6 nickel dark 
slides, unsoiled ; 30 /-. 

31 2 Мене Kibitz Compact Folding Pecket, 
fine rack focussing, Zeiss Tessar lens, f/4.5, latest 
compound Sector shutter, 12 slides, F.P.A., perfect 
condition ; £9 7s. 6d. 

Latest -plate Carbine Roll Film, achromatic lens, 
Lukos I. T.B. and I. shutter, brilliant view finder, as 
new; 23/6. 

3} 2) Ernemann Compact Roll Film Spring Camera, 
lever focussing, reversible brilliant view finder, Erne- 
mann detective aplanat leas, f/6.8, fully speeded 
shutter, 1 to 1-100th sec., takes апу make of daylight 
loading rell films, as brand new: 85 43. 6d. 

45 107 Zeiss Polyscope, lever focussing, time 
and inst. shutter with adjustable speeds, 2 brilhant 
view finders, pair of Darlot rapid aplanat lenses, auto- 
matic magazine changing box with indicator, as 
new; £6 15s. ; cost £11 тїз. 

]-plate Tropex All-metal Folding Pocket Hand and 
Stand, triple extension, hooded back screen, Goerz 
Series III. £/6.8 double anastigmat, latest Optimo 
fully speeded shutter, 1 to 1-300th sec., 6 slides, as 
new; £10 17$. 6d. 

3! 2 Countess Compact Folding Pocket, long 
extension, rack focus, rising, cross, and cast U-form 
front, hooded back screen, Ensign anastigmat lens, 
f /7.7, Ibso fully speeded shutter, 1 to r-rooth sec., 3 


slides; £4 17s. 6d. 


94, LIM 


#1. гее minutes from the Bank. 


Telegrams : **Phototypic, Led, London." 
Branches—26 & 28, KING'S RD., SLOANE $Q., 8.W. ; 


Telephone : 
$1, ALDERSGATE STREET, E.C. ; 


E ST., LONDON, E.C.3. 


Woiks—WESTMORELAND BUILDINGS, E.C. 


5157 Avenue. 
and THE ARCADE, BROAD STREET & LIVERPOOL ST., E.C, 
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CAMERAS AND LENSES. MATERIALS. 


ECOND-HAND Apparatus.—Largest stock in South A GREAT Bale of photographic materials, sundries, 
. London; exchanges arranged: fairest and пові etc., is being held until the whole of the stock 
satisfactory terins.—Humphrys, 269-275, Rye Lane,] made prior to December, 1916, is cleared out entirely ; 
Loudon, S.E. (4752 good : embrace an шор papara 286 boas ш 
й И sional mounts and amateur mqunts of high-class quality. 
9 Pus аша а dr чы шиш packet chemicals, gaslight printing frames, photographic 
:ost.—Chipper, Highgate Hill. "Ph e И S: Шер 2354 pastes, bromide and gaslight papers, border masks, Van. 
E // 
* ~ ~ Ó Й 72 8, n 
Есон FAND (hoop сш е спета, mounts, and 5 tons of clearance professional mounts of 


for £2/2; perfect, good condition; a Chipper bargain.— goon E . Sample set of mounts 2/6, post paid, re 


a | ' i 0!- if 
59, Highgate Hill (just where the tube, tram, and [5299 ае ОС Оне der omo TA i ue d> 
stop. 


tails of lines in stock will be rent. Four only, profes- 
sional hypo alum toning tanks, complete, 27/6, details 


PRIVATE SALE AND EXCHANGE. 


AH advertisements inserted in these columns must be 
Sir prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 

issue. Advertisements are inserted 


too late for one issue, or crowded out, are published in 
the first following in which there is space. ^ 


Prepaid Rite : 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE |. ——cs.. 
AND SONS LTD, and crossed с——* 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices.“ 


| CAMERAS AND LENSES. | 


С) AETER-PLATE Latest Klimax, Cooke  f/5.6, 

Koilos, etc., as new, £6/10, cost £12: half-plate 
Ross focal plane camera, ebony, Roas 1/6.5 Homocentric, 
5 roller curtain double slides, etc., £7, cost £20; quarter- 
plate Underwood, mahogany, square bellows, 2 D.D. 
slides, ns new, 15/-; Mignon patent trimmer, all-metal. 
will cut stout card, 10iu. blade, 9/-.— Webster, 644 
Skeldergate, York. 1529 


UARTER-PLATE Pop. Pressman Reflex, Aldis £/4.£ 
lens, 3 slides, latest model, very little used; seen 

by appointment; 88—Elliott, 46, Lansdowne Gardens. 
B.W.8. {5293 


| VARIOUS. 


EARLY New Graber Postcard Printing Machine, 
* perfect order; owner joined up.—A. Lord and Co., 
Ltd., Bertie St., Sudden, Rochdale. {5234 


ALF-PLATE Rectangular Condenser, as new; price 


35/-, cost 65/-.—Wiseman, Painswick Lodge, Weston. 
super-Mare. (529€ 
“ HO EOM. and Focus," from 1905 to date, 

clean, offers; dayhght enlarger, No. 1 Brownie, 

good condition, 4/6.—Vine, Monkhams Lane, Woodford 
Green. l [5292 
HILD Study Negativas for sale, suitable for post- 


cards, calendars, etc.—Wilson, 75, High St., de. 
[5304 


APPARATUS WANTED OR EXCHANGED. 


үү ASTEN, 5x4 or P.C. Shews or Anschutz type, 
with f/5.6 Staley Eurvplan, or similar lens.— 
Particulars, A.P., 9, Carr Rise, Currbrook, Staleybridge. 
Manchester. (5294 
x4 or 5!4x3!4 triple extension field camera, with 
double book-form dark slides.— Brookes, Wernddr, 
Criccieth. [5295 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate: 
8 words 2d. Minimum 1/« 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphio apparatus; catalogue, describing over 

1,000 bargains, now ready, post free; liberal approval 
terms: high-class apparatus taken in exchange.— The 
Westminster Photographic Exchange, Ltd. 119, Vic- 
toria St., and 111, Oxford St., London. (0002 


A14 PLEASE MENTION 


QEEW 7x5 Eclipse Camera, 3 brass-bound slides, 
book-forin, never used; a great bargain for 21/-.— 
Chipper, Highgate Hill. [5300 


BUSCH Quarter-plate Free-wheel Hand Camera, f'E 
lens, for 52/6, being about half cost.—Chipper, 
Highgate Hill. [5303 


LANTERNS AND ENLARGERS. 


Н°“ to make а Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. (5149 


N Enlarger with 8% condensers, chipped, but all 
right for use, rack and pinion, bellows. and a goad 
Petzval enlarging lens, iris; only £3/3.—Chipper, The 
Exchangeries, Highgate Hill. Since '83 last cente iol 


MATERIALS. 


ACKGROUNDS, camps, laudes pat; gardens, conser- 
vatories, interiors, sketches, blue-whites, clouds. 
canvas, strong rollers; designs 3d.—8. Hocking and 
Sons, Artists, Church, Accrington. 5053 


M Offering till sold, P.O.P., quarter-plate, 
of 72 sheets. 1/5; self-toning 2/6, post free. 
Martia, Chemist, Southampton. {3763 


ROEGE and Co.—A powerful concentrated developer, 

3 ox. bottle, sufficient to make 90 ozs., 1/6, post 

free; Monomet, English metol. 1 Ib. 60/-, 44 5 15/-, 

loz. 3/9: subject to trade discount; sample os. 1/-, 
postage 2d.— 43. Comerngh Rd., West Kensington. 


ROEGE nnd Co.—Frames, superior make. with Yin. 
gilt slip, finished in "black, brown, or green 2in. 
moulding. 12x10 2/. 20x16 2/6, 24/. a dozen; glass 
and packing crate extra.—Droege aud Co. G. Droege. 
trading as), 43, Comeragh Rd., West Kensington, Lon- 
don. (1720 


RE-WAR Prices.—Practical appliances for practical 
photographers; 530 page catalogue post free British 
Islands 1/-, abroad 1/6.—Tylar, 20, Redcar Rd., Black- 
pool. [5163 


ket 


— 
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ОШОО ШОШ 


МОКЕ 
BARGAINS. 


Turn to page xiii.for excep- 

tional Bargains in 

Second-hand Cameras and 
Apparatus. 


OTHE] 


DO DOLD 


ОШО ШШ О ОШО 


WHEN CORRESPONDING WITH ADVERTISERS. 


„% PHOTOGRAPHY ” 


free: 1,000 А1 ferrotype plaques, for glazing prints, 
extra stout, specially highly enamelled, brilliant sur- 
face, size 14x10, pre-war price 1/-, presons price 1:6 
each, our price 3 for 2/-, 1 dozen 6/6, plus postage. Als 
quantity of second-hand ferrotypes, 36 for 1/6 Ware 
house room required for extensions in our real photo- 
graphic printing industry for the publishing trades, ncw 
one of the most important in the Empire.—Lily«bite, 
Ltd., Halifax. [5190 


ACKGROUNDS, Backgrounds.—Don't purchase until 
you see our beautifully illustrated, bright, artistic 

big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
inl value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stam p. — Pernberton'e, 
Rishton, Blackburn. ` (5242 


RILLIANT BROMIDE and Gaslight Postcards, abao- 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, ,000 
20/11; another make, 250 5/9, 500 11/-, 1.000 20/11; 
all best second quality. These cards can only be put- 
chased direct from us. Largest dealers in the Kingdom. 
Imitated by many, equalled by none; lists free.—Citr 
Photo Works, Birkdale, Southport. [5253 


> ACKGROUNDS.—Have you had our 8x6 5/- treat? 
The most wonderful value ever oſtered. painted by 


tho finest artists. Must be seen to realise. gns, 
stamp.—Background Studio, Rishton. (5243 
BRE-WAR Pricés.—Folding mounts, embossed de 


signs, suitable for soldiers’ photos; 1/- per doe. 


carriage paid; samples.— Edwards and Bryning. Ltd. 
Rochdale. (5235 
2/4 100. 500 


BF Seconds.—Bromide  postcarda, 
9/11, 1,000 17/11, post free.—City Photo Works 
Birkdale, Southport. {5254 


RAMES, hin. oaks, for postcards, strut backs, 5/- 
dozen; 2in. oaks, 20x16, 2/2; 3in., 3/4; patterns 

Sd estimates free.—Tuttle, 525, High Rd., 768262 
am. Р 


JOB Line of brass framed double slides for 32 21% 
plates, cost 2/6 ench, for sule nt 6/6 per dozen.— 
Chipper. buyer, seller, and exchanger of almost апу: 
thing, Exchangeries, Highgate Hill. [5303 


B. B.— Banham's brilliant bromide and gaslight 
papers, seconds; glossy, matt, carbon, and ro 

surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4/10. 
20x16 8/6; postcards, bromide, semi-matt only, gaslight 
semi-matt, matt, and glossy. singles only; seconds 100 
215, 250 5/-, 500 9/9. 1,000 17/6. Cash with order.— 
Banhaw, Chemist, Hitchin. [4964 


.B.B.—Special offer of carbon bromide paper, ben 
seconds quality, quarter-plate, cabinet, half plate. 
and  whole-plate; prices as above; reduction for 
quantities.—Banham, Chemist, Hitchin. (5079 


ENLARGEMENTS. 


DhoEcE and Co.—Enlargements, bromide, guaran 
` teed finest resulte negative will yield, 84х61 8d. 
10x8 10d, 12x10 1/-, 15x12 1/6; up to 40x 30, also 
special cheap lines up to 20x16; mounting, finishing 
in neck and white, water colours, or oils, extra. From 
March 1st, 1916. р are charged 334% advance оз 
above.—Droege and Co. (G. Droege, trading аз), 43, 
Comeragh Rd., West Kensington, London. [0007 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricrs.— 20, Tudor Street, London, E. C.. Tele. 
ams: ''C;clis Fleet, London." Telephone: 
ity 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and Son; 
Limited, 20, Tudor Street, London, E.C.4. 
PUBLISHING Darg.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. ° 
SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week.” 
R£MITTANCES.— Postal Orders, Cheques, etc., 


should be crossed and made payable to Ilifo and 
Limited. 


Advertisements. 


All communicatfón$ on advertisement matters 
should be addressed : The Advertisement Manager, 
Phptograph y and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for theo 
issue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates und conditions will be sent 
upon application. А 


- PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
рет line of eight words. Minimum, 1s. Any por- 
ion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minim um ls. : 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, uot Mater 
than first post Wednesday for following week's las ue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
&re not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box №умвева. Гог the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o Photo raphy and Focus, 
20, Tudor Street, Loudon, ECA” 


Deposit System. 

Persons who hesitate to send money to unknown 
persona may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with 3 and Focus, both 
parties are advised of thi» receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each rty to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 18. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement ів 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
шау be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for- the Editor 
should be addressed: The Editor Photography 
and Focus Offices, 20, Tudor Street, London, E. C..“ 

To CoNTRIBUTORS.—Tbhe Editor will be glad to 
oonsider original up-to-date manuscripts on photo- 
&raphic subjects. АП contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by а stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and Address of the sender. Мо notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 

arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. | 

PRINTS FoR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
giten for their reproduction, without fee, in 

hotography and Focus. 

IwTERviIEWS.—The Editor сап only be seen by 
appointment. 


PLEASE MENTION ‘‘ PHOTOGRAPHY “ 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


Ех LARGEMENTS.—If you want perfect enlargement. 

"i the following prices—unmounted, 10x8 84. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively : copying 
6d. extra. postage ertra—have them one ut the Bein 
brandt Enlarging Co., 227, Hampstead Rd., 


| London. 
N.W.1. Established over 10 years. 


(4774 


PRINTING, COPYING, etc. . 
R 


D OEGE and Co.—Posteard printing in all processes: 
bromide, ennmelled cn plate gluss or matt, 1/3 
dozen, 13/- ^ gross; titling a speciality: 
black and white or sepia, 21/- 1,000. 
tully made from copies, half-plate 1/4, quurter-pinte 
8d.; miniutares tinted, celluloid faced, from 8d. each 
All kinds of printing, retouching, and finishing under 
taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labou: 
only employod.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. (0008 


TESTIMONIALS Daily as to quality of our nega 
tives; quarter-plate 9d., P.C. 1/-, half-plate 1/6. 
post free return; single flgures from groups, vignetting, 
etc., extra.—J. E. Vero, Ltd., Barnsley. [5020 
А MATEURS.— Developing, printing, copying, enlarg- 

ing, etc., at lowest prices. Cameras cleaned, tested, 


Negatives care- 


repaired. good prompt work: no order too small; no 
charge for failures. Write requirements: advice free. 
—Nading, 22, New St., Cheltenham. (5264 


OMETHING You Want for something you don't 
want.—New isaue of our bargain catalogue, over 
1,000 items, íncluding vest pocket, focal plane, and 
reflex und other cameras, en argera, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, from 
Sloune Капае to nnywhere.—Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. (4880 


ATHEDRALS.—100 lovely silver prints, 7x5, in- 

teriors and exteriors, published at £5, by photo- 

grapher to royalty; 10/6, post free.—Tylar, 20, Кейси 
Rd., Blackpool. 


і (5164 
APPARATUS WANTED OR EXCHANGED. 
H 


ANTED, Vest Pocket Kodaks, particularly with 
-R. lenses; half 
offered.—Watson's, 64, High St., Sheffield. 


CAMERAS wanted of all descriptions; courteous treut- 

Inent, prompt replies, immediate payments; ap- 
parntus returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. i 


lenses, and other photographic and optical appara. 
tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Cull or write, City Sale and 
Exchange, 26.28, King's Rd., Sloane Sq., London. [4879 


RTIFICIAL Light Fulargers wanted, half - plate and 
quarter-plate.— Watson's, 84, High St., cere 


@ Second-hand Apparatus purchased for cash or 


exchanged; prompt attentíon.—Humphrys, 269. 
275, Rye Lane (re-named from Peckham Rye}, Peck- 
ham, London. : [4751 


WANTED. for spot ensh, anastigmat lenses of any 

aperture, from 8in. focus and upwards; highest 
prices given and cash settlement by return.—Green, 
54, Lime 8t. London. E.C.3. [5267 


WANTED. 


WANTED. old negatives, all sizes; spot cash paid. — 
De Leef Bros, 285, Kingsland Rd., London. 
N.E. 14756 


Made in Germany. 


THE Proprietors of Photography & Focus 
desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 
X after the war. ILtFFE & Sons LTD. 


ttt ee te et eee dhe dete gi 


collotype, |: 


to two-thirds original 8236 


14510 
WANTED, for prompt cash, or in exchange, cameras, [| 
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QUALITY 


the prime factor to be considered, abounds | 
ia every detail in all of the second-hand 
| eras listed below. Many outfits require 
no recommendation on our part—the makers’ 
name is suffici:-nt—some there may b: 
| ing ап unfamiliar name, these we сап 
| vouch for as being all that one could desire, 
| light, compact pieces of apparatus, of sound 
| 


workmanship, in perfect working order. 
We consider that, at the prices these goods 
are o » they are exceptional i 


| | especially when one eiie 


isee the saving іп 


cash. Why not write us ycur requirements 
tur to-day ? T 1 
HSS] ө ө e e e E 


44 x3} DALLMEYER CORRES. 
PONDENT. Gin. Aldia Ser. III, F /7.7, 
in Linhoff shutter, 6 double plate holders, 
and leather case. Cost £12...£6 5 
5X4 ADAMS IDENTO, Ross Homo. 
lens, F/6.3, in Idento shutter, F. E. A., 
Identoscope finder, Mackenzie model A 
adapter, 12 envelopes, and leather case. 
Cost £17 0 0 656959562226 „666 £8 7 6 
41 x31 GLASS-PLATE KODAK, triple 
extension model, Plastigmat lens, F /6.8, in 
Unicum shutter, 5 double dark slides, and 
case. Cost £11.17 0. 45 17 6 
5x 4 SANDERSON, regular. model, 7in. 
B'itz Anas. Series III. F/6.8 lens, in Koilcs 
shutter, 6 double dark slides, leather case. 
Cost £14 6 СИЕТ E Т 15 о 
4 x 31 “N. & G” NYDIA, 5и. Wray RR 
lens Е /8, changing box for plates, one ditto for 
ms, and ca-e. ‘Cost &11 3 0......... £4 26 
ł-plate ROLL FILM ENSIGN, Beck Steinheil 
lens, F /6.3, auto shutte-, rising and cross front. ete. 
Cost £9 0 0. **0**7»0098 Ф00020 069900 e... £4 С в 
44x31 ROYAL RUBY REFLEX, bin. Goerz 
Celor Е /4.8, 15in. extension, 6 double slides, Goerz 
filter, and leather case. Cost £220 0...£11 19 6 
34X24 STANDARD PRESSMAN REFLEX, 
Sin. Ross Homocentric F /6.3, 6 single slides, almost 
new. £15 5 0....................211 5 0 
5} x 1 T.-P. RUBY REFLEX, 7а. Ross Homo- 
centric F /6.3, Unit focal-plane shutter, 6 double 
plate-halders, F. P. A., revolving back, leather case. 
Cost £ *9*0690000900c099999 e*0090279000* 17 1 


44x3} ROSS SPECIAL TWIN. LENS 
CAM 


ERA, pair of 4jin. Universal symmetrical 
lenses, and Con pound shutter, 3 double slides. 
Cost 421 0 0 „ E 5 0 


No. I STEREO WENO KODAK, pair of RR 
lenses, F /8, in Weno auto shutter, takes No. 3 F. P. K. 
films. Cost £5 0 0........................... £3 5 0 
4x о. 3.FOLDING POCKET KODAK. 
F/8 RR. lens, I. B. I. shutter, brilliant finder. 
Cost £3 12 6 — ³ꝶ WW „% 2 12 6 
41 x 3} FOLDING ERNEMANN 2-SHUTTER 
CAMERA, Skin. Cooke Series III. Е /6.5 lens, auto 
shutter, speeds | sec. to | /100, and adjustable focal- 
lane shutter speeded from 1/25 to 1/250, changing 
x for 12 plates, and leath:r case. Cost £12 б 0 
КОО, ..&4 17 6 
4} x31 ADAMS' MINEX, Model С, front shutter 
reflex. біп. R. Zeiss Tessar F/4.5, 6 double slides, 
pigskin case, nearly new, Cost £2200...£19 10 O 
41x t KODAK AUTO-GRAFLEX, 6in. Goerz 
Celor lens. F /4.8, changing box, F. P. A., 2autochrome 
slides, etc. Cost £2/ 15 Q............ £17 15 0 
5b X 3} SOHO REFLEX, in. Goerz Celcr 
F/48. 3 double plate-holders, and case. 
£20. 18 6.............................. £15 17 6 
х 3 3a FOLDING POCKET KODAK, 
76.3. Zeiss Kodak А пазів па! lene in com- 
Cost £9 9 6 
MR £7 7 0 
3) x21 NEW SPECIAL SIBYL, roll film. 
F/45 Carl Zeiss Tessar lens, N. & С. 
reflex hader, and best quality leather case. 
Cost £29 6 0.................. £1 10 O 
5x4 ADAMS IDENTO, 6kin. Series 
VIIA Zeiss Protar, Iden‘o shutter. 2 
double slides. F. P. A., Identoteope finder, 
detachable focal-plane shutter, 2 best 
quality pigskin cases. Cost £26 12 6 


266959 „1 „ 06% 


pound, and usual m: vements. 


“If it's Photographsc—Sands, Hunter have it. 


SANDS, HUNTER & CO., Ltd., д 


Specialists in Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2 


‘Phone: Regent 840. Tele.: "Sansunter, London.“ 
Established tn 1874. 
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NOW IS THE TIME 


TO COMPLETE YOUR OUTFIT, 
‘and ne outfit is complete witheut a 


HOLOSTICMAT 


CONVERTIBLE LENS. 


and is backed by Watson's reputa- 
tion of 8o years' standing. 


Send for descriptive pamphlet 
to the sole makers— 


W. WATSON & SONS, LTD., 


313, High Holborn, London, W.C.1t. 
Works— High Barnet, Herts, 


“Watkins 36 
Kee fete. 4 


Stop Watch Meters, Clocks, Time 
. Thermometers, Time Tanks Manual. 


Send for Meters & Methods." 
Watkins Meter Co., Hereford 


DRY PLATES & ROLL FILMS 


DBYELOPED any size up to Posteard, 1d. cach. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


UeRMERAs 50 


CATALOGUE OF BARGAINS FOST FRFE.. 


"WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ 17° 
4/3. V/CYOR/A STREET LONDON. 


HJ OXFORD STREET. 


THE MOTOR CYCLIST’S NEWSPAPER. 


Moros Qeus 


EVERY THURSDAY. TWOPENCE. 
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newsagent, 
q The position in 
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ADVERTISEMENTS. —(SUPPLEMENT 6.) 


——— WANTED, 


Photographic 
Enlarging. 


Ву R Child Bayley. 
Editor of Photo- 
graphy and Focus.” 


s 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE &SONS LTD. 
20, Tudor St., London 
E.C.4, 1/9 post free. 


The only way to ensure regular 
receipt of this 
place a definite order with your 
or the publishers. 


a stage w 
Irregular sales of newspapers—whic 
waste—must be avoided. 


to. effect the necessary saving by placing 
definite order for a copy to be rese 
delivered each week. 


railway transport. 


пзвевоввасеовоововоеовроовосоеаввоввооввевововеооу 
To Overseas Readers. 


COPIES OF “P. б F.“ 
LOST IN TRANSIT. 


af 


N view of the existing dangers to ship- 
ping, including mail boats, copies of 
* Photography and Focus posted to 
subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, ** Photography and 
Foous," 20, Tudor St., London, E.C.4 


Journal is to 


regard to paper has now reached 
ECONOMY 15 IMPERATIVE. 


involve 


Readers are earnestly requested to assist the i 
publishers and the newsagents in their efforts л. 


or 


This will enable the newsagents to limit their 
orders to the actual number of copies required, 
and result in a saving of paper, labour, and 


— 


Io бтн, 1917. 
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FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
` APPARATUS, . 
including Vest Pecket, Plate or Fim, 
Reflex, Hand or Stand, Studie Fiitings, 
i and Accessories, ete. 
Our valuations are fair, and cash is paid 
promptly. 
Ayprozimate valuations” Opon receipt of 
particulars of goods for sale. 


THIS WEEK'S BARGAINS. 


FIELD OUTFIT.—} T.-P. Imperial Outfit, 
very latest model, all movements, Aldis lens; 
45 10s. Twelve monthly payments of 1 /-. 

j-plate Imperial, with T.-P. Plantoplanat kens: 
R.B. shutter, slides, stand, case, nearly new order; 
83 186. 64. 

. _ j-piate Houghton Triple Victe, R. B. shatter 
Busch rapid ем de lens, 3 double slides, 
stand and case; $3 18s. 64. 

_Whote-plate Royal Ruby Field Camera, 1 double 
slide, turntable, case; $ 

wW Watson's Camera, R. B. 
shutter, 3 double slides, Watson's R. R. lens, 
Dallmeyer telephoto lens in finest order ; 7 gus. 
See Ir, a te E CES 

d 6 
58:215; 5A —— 

Folding Pecket, 31 “ 21, achromatic lens, T.B. 
and I. shutter, 1 slide; 17/9. 

F Pocket, 31» 21, Beck rectilinear lens 
ffir, Lukos I. shutter; Pf /-. 

212 Folding, rapid rectilinear lens, f/z2, 
Ачы 1-25%һ to 1-10oth sec., T. and B., 3 slides; 

jm - 


3) х 21 Folding, double extension, Tessar lem, 
f /6.3 compound shutter, 12 slides; 7 gnas. _ 
T.-P. Ruby Reflex, revolving reversing back, 
Unit F. P. shutter, Blitz £/6.8 anastigmat less, 
s double slides; 9 gre ` 
ROLL FILM AND PLATE CAMERAS. —Lisl 
just А centainieg петемо 
attr bargains. ~ 
Folding Hand er Stand j-plats, extra long exten- 
sion, reversing and swing buck, R.R. lens, ff, 
in Unicum ‘shutter, rising and swing front, s 
double slides, and Houghton envelope adapter; 
82 15€ 5/- monthly. . 
Postcard Sanderson, latest improvements, Gin. 
Cooke lens, f /8, Acme shutter, speeds 1 to 1-300tb 
sec., T. and B., 3 double slides, bardly used; 
REFLEX AND F.P. 
Post 


CAMERAS.— Write te! 
a Het, just published. tres. 

Pony Premo, No. 7, 5 > 4, extra long extension, 
reversing and swing back, all -movements, frst- 
class R.R. Jens in auto. shutter, spee 1 to 
1-100th sec., T. and B., and 3 double slides; $2 10% 

l-piate Ghew Xit, Busch anastigmat lens, 
Omuar f/5.5 in Automat shutter, speeds 1 to 
1-100th tec., T. and B., 2 double slides; 4 gas. 

APPROVAL —Any Second-hand Camera may 
be had oa five days’ appreval. 

Minimum Paimes F.P., Anschutz collapsible type, 
}-plate, no lens, but includes 3 double slides, 10 
case; £2 108. 

Rol Fin Bet Carbine Beck symmetrical 
lens, Lukos 1. shutter; 81 106. 64. 

EXCHANGE. —Cameras taken in part — 
for either New or Second-hand goods. Mest 
exchanges ia the 

Rell Film j-plate Veigtlander, Collinear lens, 
116.8, Koilos shutter, finest order; 84 158. 

Postcard Roll Film Countess, Citoplast anastig- 
mat lens, f/6.3, in compound shutter; 4 gae. 

SANDERSON AND FOLDING HANDO 

OR STAND CAMERAS.—Liss just pab- 

lished, containing many attractive 
bargains. 


289, 292 & 293, High Holborn, London, | ДА 
°° Admilteedly, London. ‘Phone: 6480 Ho. 
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Some of the Bargains 
we bought last week 


1364.—Ensiga Reflex, postcard size, d. | 1396.—\-plate Watson's Acme Field ( s. 
E de Luxe model, in brand new Camera, double extension, 
| Successful Negative Making, Ву condition, fitted with Ross brass-bound model, in new con- 
T. Thorne Baker, F.C.B. . Td. post free Xp f іа. .5 lens, ем plane dition, 3 double dark slides, 
`“ Photogra h Ma e » speeded shptter, 3 double book- leather case, atson rapi 
“Ou А У DRE By 7d. form dark slides, and black rectilinear lens, also Watson's 
% leather case. List price L24.. 15 0 0 wide-angle lens, and 3-fold 
Pictorial Landscape Photography.” 1330. —3] > 24 Folding Klito, de Luxe tripod. Cost over {то ...... 3 19 6 
By J. C. Warburg — .. 2. model, rack and pinion focus, 1308.— ts Ernemann Folding 
Titles for Photographs " .. .. 14. Ensign anas irmas lens, f/7.7, amera, rapid rectilinear lens 
m А : auto. speed shutter from and time and instantaneous 
Photographic Chemicals and how I-25th to r- tooth sec., 2 single shutter, 1 Slide 13 6 
to make them.“ By W. Taylor 1/2 slides. List 77 ů 218 6 1305. ate Reflex Camera, with 


— . — — eee ee = = =й= = 


Practical Slide rad M By G. T. 
Harris, F.R.P.S . 1/2 


1332.— Cooke Series t Anastigmat 
Lens, 1/3.5, sin. focus, in brand 


new condition. List price £ f615:; 418 0 


ke #/4.5 lens and Unit self- 
capping focal plane shutter, 
extra wide hood for focussing, 


s корр) һу Rule. “ By John 1190.— біп. Kodak Dayli eveloping reversing back oa the revolving 
os a .. 1/3 Tank, will take films of any size system, беш е шегине, їп ras 
T 5 ati , action?! up to 544, and is in perfect brand new condition ........ 
D HN and Корер condition. List 28/-........ 15 0 | 1272.—Model 6 Watch Pocket Carbina 
A e 1347.—24 Ensign Folding Daylight Roll Film Camera, in brand new 
“ Toning Bromide Prints.” Ey R. ES Loading Film Camera, achro- condition, Beck f/^.9 anastig- 
Blake-Smith E . 1/2 matic lens and time and instan- mat lens, Lukos II. T imi 
practical Profess i Phot . taneous shutter, pictures taken focussing model. List £6 os. 
graphy.” "^ J. een Pho i 2/4 with this camera are 4} 21. 1340. — 31 * 2} Folding Countess for 
" | | List price 30/- ............. 19 6 films and plates, anastigmat 
Practical Orthochromatic Photo- 1222.— Vest Pocket Kodak, fitted with lens, Ibso speeded shutter from 
graphy. By A. Payne ‚. 1/2 Cooke Series III. focussing Tor -100th ae AFA metal Е 
© Practical F M; anastigmat lens, f/6.5, Auto- slides. List price 88 /- ; as new І 
W 1. N vange: ‚ By Col. ҮГ ° time shutter, in brand new 1339.—Ne. 2 Brownie Daylight 
condition, all complete in case. Developing Tank, in Ead new 
° The Platinotype Process.” by List fO IS 5 co 8 . 418 0 condition. List 11/-........ 8 9 
| W. J. Warren... is . 1/2 


Nu E We have in stock a host of other bargains. If your requirements are are not 
i 77. mentioned above write us, we shall be pleased to forward particulars and prices. 


1 u L 
Hand Cameras." By R. Child MASON'8 QUARANTEE.—All cameras we sell are sent on 


Bayley .. $ .. 1/9 4 days’ 


approval against cash deposit. Should you be dissatisfied with the 


i “ Elementary Photomierography. s 
By Walter Bagshaw... . 2/9 


i ` Photographic Enamels.” By Réne 
d'Heliecourt © ©» . 2 


equipment, we ask you to return it, and we will refund your 
` money in full. Mason's are entrenched behind quality. One deal 
will prove it. à 


CASH OR EXCHANGE BUSINESS OUR SPEOIAL LINE. 


15/15 QUEEN VICTORIA ST,LEEDS. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


The Gum-bichromate Process." By 
J. Cruwys Richards . 2/8 


“ The Studio and what to do in it.” 
Ву Н. P. Robinson  .. .. 2/10 


* The Selection of Subject i in asian 
Photography " oe 


“ Practical Photomicrography. 5 
Andrew Pringle, F.R 


Elementary Telephotography." By 
Ernest Marriage, F.R.P.S.. .. 8/10 


* A Treatise on Photogravure.” Ву 


У 3/10 


pi EVERY 
Herbert Denison .. 4/10 he IC HT MEM 
А “ роону for MEL M By e 
Douglas English .. 5/4 
* Sci d Pr: f Photo- 
graphy.” B Chinn Photo 5/5 з The Journal of Economical Motoring 

| " in оо DRY SB By adi EVERY SATURDAY. for Men and Women. 
| “ Tbe Half-tone Process.“ By Julius 
"i Verfasser .. - .. 87 —— ЕА 

s Photographic Lenses.” By J. A. e ENQUIRY COUPON. 6/6/17. “PHOTOGRAPHY AND FOCUS.” 6/8/17. 

e “PHOTOGRAPHY AND FOCUS.” || PRIZE COMPETITION. 
| tography.” Ву Е. Drouin х 2/3 Available till Wednesday following date ol thisissue Coupon for June, 1917. 
| ENQUIRY COUPON. 6/6/17. “PHOTOGRAPHY AND FOCUS.” 6/6/17 
d Published by “ PHOTOGRAPHY AND FOCUS.” PRIZE COMPETITION. 


This Coupon to be forwarded with the question. 


Available till Wednesday following date of this issue Coupon for Juno, 1917. 


ILIFFE & SONS LTD, 
| 20, Tudor Street, 
LONDON, E.C. 4. 


ENQUIRY COUPON. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 


6/6/47. "PHOTOGRAPHY AND FOCUS." 6/6/17 


PRIZE COMPETITION. 


this issu? Coupon for June, 1917. 


Available till Wednesday following date 
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RNE'S CAMERA EXCHANG 


| | The Great City House for NEW and SECOND-HAND CAMERAS. 


E 


ESTABLISHED OVEH 20 YEARS. ч 


CAMERAS AND LENSES 
WRITE FOR LISTS. 


TAKEN IN EXCHANGE. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
ONE MONTH AFTER THE DATE OF PURCHASE. | 


Dalimeyer Wide-angle Lens, Ne. faa, 0/80, iris mount, as new, a bargain; cost 
£5 8s. ; price 82 108. 

Whole-plate Field Camera, French f/8 R. R. lens, T.-P. roller blind shutter, 
double extension. rack focus, all usual movements, 2 D. D. slides, case very strong, 
asb tripod, splendid new condition, a bargain; price 84 10$. 

j-plate Stand Camera, R. R. lens, rack focus, double extension, 2 D.D. slides, 
and focussing cloth, fine condition; price 81 10$. 

. Мө. 2 Special Bullet Kodak (31^ 31), К.К. lens, speeded shutter, fitted for 
plates, 1 D. D. slide, and leather case; price 12/6. 

Ne. 3 Brownie; cost 17/6; perfect condition; price 10 /-. 

i-piate Regular Ensign, fitted with f 76.8 Aldis plano anastigmat lens in all-speed 
Ensign Sector shutter, Antinous release, brilliant finder and level, cast U front, 
rising and cross movement, fitted for plates and films, new condition guaranteed ; 
price £3 5%. 

}-plate Roll Film Ensign, fitted with Beck f/8 symmetrical lens in all-speed 
Ibso shutter, 1 to 1-100th sec., brilliant finder and level, rising and cross front, 
new condition, fitted and scaled for plates as well as film; price 42 152. 

Ne. 3 F.P. Kodak, fitted with all-speed shutter, R.R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition ; price 42 106, 

1-plate Roll Film or Plate Ceriel, fitted with rapid aplanat {8 lens in all-speed 
Ibso shutter, 1 to 1-rooth sec., Antinous release, brilliant finder, rising and cross 
B rigid U type, scaled for plates and films, good condition, takes 4 plate film ; 


` 5 и 
Posteard Ceriel, speeded shutter, Antinous release, extra rapid aplanat lens, 
t[7.7. double extension, rack focus, hooded screen, rising and cross front, brilliant 
Man level, 3 metal dark slides, spotless new condition, a bargain; price 


3} x 2! Rell Film Folding Camera, achromatic lens, very good condition; 12 /6. 


10-15 cm. (adapted to Postcard size) Goerz Anschutz Folding Camera, 1/«.8 
Beck Isostiginar lens, focal plane shutter, working from $ to 1-1200th sec., lever 
focussing, 6 slides, and filin pack adapter, in brand new condition; $12 10%, 

1-piate Folding Plate Camera, f /0.5 Beaufort anastigmat lens in Koilos shutter, 
speeds from 1 to 1-300th sec., double extension, stirrup front, rack rising front, 
brilliant reversible finder with level, 6 slides, in perfect order and new condition; £3. 

j-plate Thornton-Pickard Imperial Pocket, { /7.7 Aldis anastigmat lens in Bausch 
and Lomb auto. shutter, speeds 1-25th, 1-50th, 1-10oth sec., B. and T., stirrup 
front, rack rising front, brilliant reversing finder, з slides, shop-soiled only; $3. 

1-plate Cameo, 1/5 Beck symmetrical lens in Lukos II. shutter, speeds 1- 25th. 
1-50th, t-100th sec., also time and bulb, stirrup front, rack rising front, 6 slides, in 
absolutely new condition; 83 156. | 

31-91 Watch Pocket Carbine, f /G. 3 Triotar lens in compound shutter, lever 
focussing, reversible brilliant finder ; 5s. | 

3a Folding Pocket Kodak, К.К. lens in Simplex single-valve sbutter, reversible 
finder, quite new condition ; £3. 

4; - 6 cm. Folding Plate Camera, R. R. lens in 3-speed shutter, speeds 1-25th, 
1-soth, 1-100th sec., also time and bulb, 3 slides; 28 /-. 

l-plate Folding Klite, f/8 symmetrical lens in T.I.B. shutter, stirrup front, 
large brilliant reversible finder, 6 slides, and canvas case, latest model; 82 56. 

Whole- plate Coronet Field Camera, solid mahogany, rack and pinion focussing, 
wide-angle movement, reversing and swing back, turntable base, fitted with 
Aldis 77.7 Uno anastigmat Jens and roller blind shutter, 1 double slide, as new; 
£8 15s. 

No. 1 Eusignette RoW Film Camera, T.I.B. shutter, in perfect working order, 
and condition guaranteed; 22/6. 

&- 4 Goerz Tenax Autofoc Double Extension Camera, Goerz Dagor double 
anastiginat lens, f/6.8, in compound shutter, speeded from r to 1-250th sec., 
time and bulb, rising and cross front, brilliant finder, film pack adapter, guaranteed 
perfect; £6 158. 


CASH ron CAMERAS 


PROMPT CASH OFFERED 
FOR APPARATUS BY ALL 
MAKERS. 


3j x 2} Ernemana Folding Hand Camera, 6/8 lens in all-speed shutter, brilliant 
view finder, rising and cross front, hooded screen, 2 metal slides, brand new condi- 
tion; price £2 10s. 

No. 1 F.P. Kodak, latest model, splendid condition; cost 42/- ; price 26 /-. 

j-plate Magazine Camera, 12 plate-holders, T. and I. shutter, focussing magni- 
fers, good condition; price 14 /•, 

j-plate Magazine Gamera, f/8 achromatic lens, all--peeded shutter, holds 12 
plates, brilhant view finders, focussing ша йет», good condition: price 17 ‘8. 

-}-plate Empire, f/8 R.R. lens. in Пех speeded shutter, focussing magnifiers, 
brilliant finders, colour filter, holds 12 plates, good condition; price 178. 

1-piate Boxform КІНО, fitted with f/8 R.R. lens, T. and I. shutter, focussing 
Magnifiers, holds 12 plates, brilliant view finders, excellent condition ; price 18 ;-, 

4156 ст. Nymph Vest Pocket Camera, French R. R. lens. speeded shutter, 
hooded screen, direct vision finder, best leather Huish and bellows, 6 metal slides, 
2 wallets, new and unsoilcd ; 37/6. 

4! - 6 ст. Mignon V.P. Camera, R.R. lens, speeded shutter, direct vision finder, 
hooded screen, 6 metal dark slides and F.P.A., 3 cases, all as new, a bargain ; 
price 30 / 

}-plate Thornton-Pickard Imperial Field Camera, triple extension, fitted with an 
t/7.7 Beck double aplanat lens, in all-speed Unicuin shutter, ball and tube release, 
Houghton's plate adapter and r3 envelopes, hooded screen, spotless new con- 
dition, with canvas-lined case; price $3 108. 

No. 1 Ensignette, fitted with Cooke Anastigmat f/5.8, focussing model, perfect. 
condition, with case, a bargain; price . 

5:4 Wizard Special, tittcd with all-speeded Gundlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen, and 
view finder, 2 D.D. slides, and leather case, all in new condition, a bargain ; 
price $2 5s. 

5x Roll Film Camera, 1/8 R. R. lens, al. speed Unicum shutter, bell and tube 
release, double exteusion, rack focus, rising and cross front, brilliant. view finder, 
also fitted tor plates, 1 D.D. slide, and focussing screeu, leather case, condition 
equal to new; price $2 10% 


All Apparatus in this column is stocked at 


1-piate Ress Panres Gamera, focal plane shutter working up to 1-1000th Sec., 
Ross Homocentric lens, f/6.5, 3 double slides, guaranteed latest patteru, and 
shop-soikcd only ; $12, 

Peetcard size No. 1 Kumar Gamera, Aldis Uno lens in Lukos III. shutter, speeded 


. from 1 to 1-100th sec., time and bulb, Antinous release, latest stirrup front, and 


all latest movements, 6 slides; £5, . 
Pesteard size Roll Film Camera, special aplanat lens in T. I. B. shutter, Antinous 
release, rising and cross front, as new; 42 7s. 64. 
5.4 No. 3 Adams’ Yale Camera, Cooke f/4.5 anastigmat lens, Adams’ patent 
shutter, speeded from } to 1- 100th sec., time and bulb. rising and cross front, rack 
i Eum changing box for 12 plates, especially good condition; cost £16 16s. ; 


8s. 

1-plate Roll Film Carbine No. 5 Camera, Ro:s Homocentric lens, f/6.3, in Koilos 
shutter, specded from 1 to r-300th sec., time and bulb, double extension, stirrup 
rising and cross front, good condition; cost £9 3s. 6d. ; 85 123. 64. 

i-piate Felding Plate Camera, Periscop-aplanat lens in Peri shutter, speeded, 
rising and cross stirrup front, large brilliant finder, hooded screen, ара 2 slides, 
up-to-date, and in new condition; £1 58. 64. : 

}-plate Premo Film Pack Camera, Bausch & Lomb f/8 R. R. lens in automatic 
shutter, speeded from 1 to t-rooth sec., time and bulb, rack rising front, rack 
focussing ; cost £3 тох. ; $1 156. 

31 - 21 Countess Folding Oamera, fitted with anastigmat lens, {/7.7, in speeded 
shutter, rising and cross front, hooded screen, wd 3 slides; 82 56. 

}-plate Roll Film Carbine Camera, fitted with Beck symmetrical lens, #/8, in 
Automat all speed shutter, rising, falling, swing front, in gocd order; $2 Be. 

I-plate Cameo Folding Plate Camera, titted with Beck f /8 lens in speeded shutter, 
5 slides; 30 /-. 

Postcard size Folding Сое! de Luxe Camera, double extension, rack focussing, 
litest stirrup rising front, best quality Jeather bellows, with patent supporters, 
Corel double anastiginat lens, f 6.8, in Ibso shutter, speeded from I to 1-100th 
sec., time and bulb, hooded screen, and 6 slides, all nearly new; cost £8 Ss.; 


86 5s. 

1-plate Selfix Folding Plate Camera, rapid aplanat lens, in speeded shutter, rising 
front, double extension, brilliant finder and level, 38 dark slides, camera opens 
to infinity automatically ; 83 38. i: 


All Apparatus in this column is stocked at 


HORNE'S CAMERA EXCHANGE,| HORNE'S CAMERA EXCHANGE, 


32, GRACECHURCH ST., LONDON, E.C. 
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44 OUNDED Soldiers“ natur- 
ally caught my attention, 
when I came across it. 

The hospital in which I work has 

passed through its wards 20,000 

wounded soldiers since I began to 


serve there as an orderly. So the 
subject of this print is a familiar— 
indeed a friendly—one to me. I, too, 
have taken such groups, not always, 
to be sure, so successfully as this. 
But if my poor efforts gave pleasure, 
it was a sufficient reward. After а 
couple of years' contact with the folk 
who are fighting for us, I am still of 
the opinión that we who 
stay at home can never do 
enough to show our grati- 


tude to them. Group- 
taking is tiresome at 
times. But there are 


groups which, were they 
never so great a nuisance, 
it would be an honour 
to take. 

Having said which, I 
may with a clear con- 
science revert to my róle 
of candid critic and in- 
form the author of 
“* Wounded Soldiers“ that 
his group, while excel- 
lent (no doubt) for its 
purpose, is nevertheless 
not a good group. | 

Not a good group, that 
is to say, for entry in an 
open competition, or for 
showing to persons un- 
concerned with the sitters. 
Seldom are amateur groups 
suitable for public con- 
sumption. They interest 
the sitters. Perhaps they 
interest the sitters’ friends. They 
interest no one else in the wide world. 

Portraits, if of a pictorial descrip- 
tion, get themselves hung at the 
R.P.S. and the Salon. It might be 
argued from this that a group, which 
is only portraiture repeated several 
times within one frame, ought (if of 
merit) to receive similar recognition. 
To anyone who advances such a 
theory I might recommend the pro- 
position of putting it into practice : 
let him collect half a dozen artistic 
portraits, of exhibition grade, on one 
big mount and in one frame, and 
submit the same to the R.P.S. or the 
Salon. Separately, the portraits might 
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Concerning some Photozraphs by Beginners. 


By ‘The Bandit.“ 


“ Critics ?—appalled I venture on the name, i 
Those cut-throat bandits in the path of fame." —BuiNs 


The prints published below are selected from our latest competitions 


We are unable to 


forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading '' Queries and Replies. 


all be accepted and hung. Enclosed 
all within one frame, they would, quite 
certainly, be rejected. 

One subject—one frame. That is a 
recognised axiom of art—nay, the 
merest matter of ordinary good taste. 
Countless times, in the Causeries, we 
have discussed prints which were, as 
to their composition, failures because 
they contained more than one subject : 
or the secondary subjects were not 
subordinated to the principal subject. 


Now, in the average snapshotter’s 
group, immortalising perhaps six 
people, there are six portraits: six 


Wounded Soldiers. 


subjects: six equal points of interest. 
How can the outcome of such an 
artistic crime be other than artistically 
horrible ? 

But, then, groups are not meant to 
be artistic!“ someone protests. I 
never said they were. I only pointed 
out that (as in this instance) they are 
often entered for open competition, or 
else displayed, with naive pride, to 
strangers. Photographs which сал 
stand such an ordeal are either (a) so 
beautiful that their subject-matter is 
not the first consideration, or (4) 
present such important subject-matter 
that neither their beauty nor their 
technique is of vital consequence, 


Good photographic technique, in any 
case, is so common nowadays that it 
alone is utterly incapable of arousing 
interest even in the bosoms of the 
most unsophisticated. Hence it follows 
that no ordinary group, even where it 
has turned out well” (and therefore 
given a very natural thrill of crafts- 
manly pleasure to its taker), is suit- 
able for public exhibition or com- 
petition. “Wounded Soldiers“ I 
classify as an exceptionally successful 
example of its kind. Its taker has 
every right to be pleased with it. 
But, good though it is, it remains 


only one in a score of thousands of 
such things done every year by the 
amateurs and professionals of every 
country under the sun. Whereas, had 
the same technique been expended 
upon a single subject, whether land— 
scape, architecture, portrait, or what 
not, which was further imbued with 
the personal selection that constitutes 
art, the resulting picture might easily 
have been one of those of which 
nobody could speak in “scores of 
thousands“ because each is, mys- 
teriously, unique. E 

'* Wounded Heroes,” 
it only contains two 
slightly better than 


іп “во far as 
subjects, is 
** Wounded 


419 


394 


Soldiers," which contains eight. But two subjecte are one 
too many. Here both the sitters, like the sitters in the 
first illustration, are frankly being photographed. They 
pay no heed to each other. Their sole concern is to be 
fullface to the lens. Photography of this sort, as I have 
remarked, gives pleasure, and in such circumstances as this 
is more than repaying, even if it involved more trouble 


* 
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Wounded Heroes. 


than in fact it does. The ambitious worker, however, is 
often desirous of making his photograph rather into a 
genre than a group And when the sitters in a genre insist 
on assuming that their physiognomies are the subject of the 
photograph the pictorialist is apt to find his problem an 
awkward one. 

We all know the circumstances. We desire to take. for 
instance, the village blacksmith at work--& 
fine piece of impressionism, with the brawny 
fellow bending over his anvil amid clouds of 
general ‘‘ impressionistic °’ atmosphere. Alas, 
Mr. Blackemith—much flattered—thinks we 
have come to take him, and obligingly stands 
up like а ramrod, staring at the camera so 
that,we may secure a good likeness. How 
undeceive him, without being rude? How 
break it to him that a back view would 
please us better than a front one? 


Similar ticklish situations will occur to 


every reader. These hospital souvenirs are 
cases in point. We can imagine that the ^ 
author of ‘‘ Wounded Heroes debated 


within himself as to whether he could not 
turn two separate portraits into one har- 
monious genre by representing the couple 
leaning over and chatting with each other, 
comparing their respective stories on a war 
map, or playing a game of chess. How 
pleasant, also, would Wounded Soldiers“ 
have been, and what an instructive illus— 


tration of a phase of our national life at ESSE vd 
present, if its author had been able to ma 
delineate the interior of this ward as a News of Interest. 
genre! The nurses might have been attend- 


ing to the bandaging of the bed patient; the convalescent 
patients might have been sitting about, absorbed in games 
or talking together. 

Only—it would have involved some of the models having 
their backs to the camera, others profile, and none at all 
looking into the lens. And this is an ideal hard to compass. 
From my own experience in this class of Work I give a 


A20 
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By H. L. Buck. 
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hint for what it may be worth. When I have wished to 
make a photograph of such figures, for the purpese—not 
necessarily ''pictorial," but by. way of being reasonably 
realistic—of illustrating not the faces, but how the owners 
of the faces employ themselves, I begin by taking a 
straight-in-the-eye group. This, so to speak, disarms 
suspicion, makes us all acquainted, and is a sort of 
assurance that I mean to supply prints to the sitters 
(a promise which must always be kept, of course). 
Only after the wooden group has been perpetrated to 
everybody’s satisfaction, I introduce the idea, as 
though it were an afterthought, that I should like 
to pose my victims in a different way. I explain 
the theory of the picture with the utmost: frankness : 
the ‘‘look natural’’ poses which are necessary to 
the scheme and the don’t-gaze-at-me rule which is a 
sine quá non of its success. And nine times out of 
ten my sitters collaborate in the plan enthusiastically. 

But the straight-in-the-eye group must be taken 
Бејотс the genre, or it will be found that in the 
genre some member of the company has at the last 
moment made sure of seeing himself quite clear in 
the picture by facing the camera. 

When all is said and done, the perfect genre group 
is uncommonly hard to come by. In the end it 
often suffers from just the same defect as the 
mechanical group: it entrances no one but the photo- 
grapher and the parties involved. »News of 
Interest is pretty ambitious, and pretty successful, 
all things considered; but, is it going to cut any 
ice, as our Transatlantic Allies would express it! 
I trow not. Photographers, cognisant of the hideous 
difficulties of this sort of thing, will readily call up 
the scene of the photographing and the bothersome 
arrangements which had to be made. They will appreciate 
the naturalness of the poses: the boy's poised teacup, the 
lady's very convincing perusal of the paper, and so forth. 
Above all, they will notice that (to them) supreme triumph 
of non-camera-consciousness. ` 

As photographers, I say, we read a great deal into News 
of Interest," and may willingly credit it with many virtues. 


uM 


By John C. Hesketh. 


But if we did not happen to be photographers, or if, growing 
tired of the spectacle of technical difficulties surmounted, 
we begin to criticise ‘“ News of Interest not as plain 
photographers, but as pictorial photographers, we realise 
at once that the print is intrinsically rather dull. Realism 
and simplicity of theme are tó be applauded; but by 
themselves they are no final formula for a picture. There 


e 


PHOTOGRAPHY. 


WEEKLY TIST. 


8210.—8x 4 Goerz Folding 


Tenax Camera, with 
Dagor f/6.8 lens in compound shutter, 6 slides. 


film pack adapter, focussing screen, and solid 
leather case, almost as new; price 49 93. 
8123.—}-plate Folding Uno Cameo Camera, with Aldis 
Uno anastigmat f/7.7 lens and Lukos II. shutter, 
latest stirrup front, rising and falling movement, 
complete with spirit level and 3 single .slides, 
practically as new; price £2 17s. 6d. | 
7790.—Newman & Guardia 31 21 Special Sibyl, with 
Zeiss Tessar {/4.5 lens and fully speeded shutter, 
rising front, view finder, 6 slides in case, tilm pack 
adapter, and canvas case; price #13 10$. 

7708.— 31 21 Folding Camera, with extra rapid 
aplanat lens, f/ 7.5, in Koilos fully speeded shutter. 
rising and cross frovt, double extension, complete 
with focussing screen and 3 slides; price £3 158. 

7285.—}-plate Adams’ Vesta Camera, with fine Ross 
Goerz lens, complete with 3 D.D. slides and changing 
box in case; price $1 19s. 11d. 

7205.—}-plate Shew Folding Camera, with fine R. R. 
lens and shutter, complete with 3 D.D. slides aud 
leather case; price #1 3s. 11d. . 

6981.— Newman & Guardia 31 2! Sibyl Folding 
Camera, with Zeiss Tessar f /6.3 lens, 6 slides, and 
film pack adapter; price 411 113. 

9340.— Vest Pocket Folding Camera, with fine sym- 
metrical lens and speeded shutter, direct vision view 
finder, complete with film pack adapter and wallet, 
very compact, as пем ; price 41 19s. 110. 

8972.— Folding Vest Pocket Camera, with f/3 sym- 
metrical lens and speeded shutter, direct vision view 
findet, very neat, complete in wallet, with 6 slides ; 
price £1 19s. 110. 

9857.— Me. 2 Folding Brownie Camera, Autographic 
model, 31 * 21 roll films, complete with portrait 
attachment, as new ; ju 41 4s. 11d. A 

9858.—1a Premoette Folding Camera, anastigmat 
f/7.7 lens, film packs, 4}* 2}, as new; price 
£1 19s. 114. | 

9859.— BH Klito Едіп Camera, complete with 
2 metal dark slides, as new ; price 18/11. 


ADVERTISEMENTS. 


have so much advanced in price. 


advantage of it. 


9951.—Fine Pair Field Glasses, very powerful, iu tan 
leather case, as new; price 41 15s. 

9862.—No. 4 Model B. Brownie Enlarging Camera, for 
$x4 or small P.C. negatives; price 12/11. 

9804,.—3a Special Folding Kodak, latest Autographic 
model, Kodak anastigmat f/6.3 lens in Velos 
speeded shutter, т to 1-300th sec., range finder, etc., 
complete in velvet-lined leather case, as new; 
price £9 17%. 60. 

9863.—Stereoscopic Co.'s Binocular Camera, 31 2!, 
for 18 plates, Kram Zeiss anastigmat lens, perfect 
condition, complete in case; price 12 9s, nd 

9369.—3} x2} Goerz Anschutz Camera, Goerz double 
anastigmat lens, f/4.5, envelope adapter and rr 
envelopes, velvet-lined leather case; price £7 19s. 6d, 

9370. —}-plate Junior Sanderson Triple E j 
Beck Steinheil Unofocal anastigmat le 16, 
Celverex shutter fully speeded, 3 D.D. slid filin 
pack adapter, Ortho. screen, and new leather case ; 
price 84 176. 6d. 

9373. —j-plate Stand Camera, fine R. R. lens, з D. D. 
slides, 3-fold tripod, and canvas case; price 
41 9s. 11d. б 

9374.—Fine I-plate Seneck Folding American Camera, 
rack focussing, R. R. lens, Uno fully speeded shutter, 
Antinous release, no slides, complete with cas? ; price 
41 (2s. 6d. 

8349.—}-plate Hand or Stand Camera, double exten- 
sion, reversing back, rising front, Cooke Series IIL. 
lens in speeded shutter, 3 double dark slides; 
price 85 19s. 64. 

8333.—8<4@ Exesisior Hand or Stand Camera, fine 
achromatic lens in Wizard speeded shutter, rising 
front and finder, 1 double dark slide, as new; 
price $1 2s. 11d. | 

9341. —31 Kodak Film Developing Tank for all sizes 
up to P.C., excellent condition: price 16/11. 

9842.—P.C. Folding Camera, fine R. R. lens, T. B. I. 
shutter, rising front, brilliant finder, complete with 
tocussing screen aud 4 single slides ia wallet, and 
rubber release ; price 82 3s. 114. 


Owing to our ever increasing business. we are able to ofter greater value 


and a larger selection than ever. Moreover—and notwithetanding the 


iow prices charged for these lines— 


we will take your present Camera or Apparatus in Exchange 


Send a postcard at once for 
full fist. If you do not see what you want In this advertisement you will 


or make you a generous allowance for same. 


almost certainiy find it in the List. 


ACCESSORIES 


such as Lenses, Shutters, Tripods, Develop- 
ing Tanks. Dark Slides, etc., we stock in all 
You may find a difficulty else- 
where їп purchasing many of these items 
apart from the outfits, but no matter how 
scarce the article le. we can supply it, if 


makes. 


obtainable. 


The Camera House, 
SHEFFIELD 
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Look for this page every week. We shall always be announcing 
something new and interesting for Amateur Photographers. 
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Every Amateur Photographer 
should send for this 


FREE LIST. 


It is crammed from cover to cover with bargains that would be remarkable 
even in peace times, but which are positively astounding now that materials 


big 


Here is the opportunity to obtain every- 


thing needful for the coming season at prices that cannot be equalled — take 
Write for the book to-day —it is FREE, and a postcard 
“Second-hand List” is all that is necessary. 


Did you ever see such Baryalns as these? 


There are hundreds more quite as good in the List. 
Send for a copy to-day. 


Remember—it is FREE. 


9846. —Beck 4-plate isostigma Lens, f /5. 8, in Celverex 
speeded shutter; price 83 17%. 6d. 

9859.—}-plate Sanderson Triple Extension Camera, 
junior model, Beck symmetrical lens and Unicum 
shutter, complete with 2 D.D. slides and case; 
price £3 15s. 

9851. —Goerz Focal Plane Shutter, 1-plate, suitable for 
-plate Sanderson or similar camera: price 15/11. 

9836. —10 ‹ 15 cm. Folding Camera, double extension, 
fitted with fine double anastigmat lens, {/6.8, in 
fully speeded compound shutter, rising and cross 


front. brilliant finders and spirit level, Antinous 
release, 3 slides in wallet, excellent condition ; 
price £8 85. 


9837.— No. 4 F.P. Kodak for roll films, 5-4, fitted 
with Goerz Dagor f/6.8 lens in Goerz compound 
shutter, fully speeded to 1-Tooth sec., excellent 
condition; price 47 7s. 

9833.-—P.C. Magazine Camera, fine R. R. lens, speeded 
shutter, and magnifiers, complete with 12 sheaths, 
excellent condition ; price 19/11. 

9840.— plate Stand Camera, double extension, achro- 
matic lens, and roller blind shutter, complete with 
focussing screen, 1 D. D. slide, cauvas case, and 
2-fold tripod; price 15/11. 

9804,.—3) 21 Folding Uno Cameo, latest stirrup 
front, Aldis f/7.7 anastiginat lens, Lukos II. shutter, 
fully speeded. 6 slides, as new; price 42 19s. 64. 

9807.—]-piate Folding Klito, Rectimat symmetrical 
lens and speeded shutter, Houghton envelope 
adapter; price 41 3s. 11d. 

9831.—}-plate — Thornton-Picka'd Imperial Pocket 
Camera, achromatic lens and speeded shutter, rising 
and cross front, compiete with bulb release, focussing 
screen, 3 single slides and canvas сазе; price 18/11. 

9834.—Thornton-Pickard Triple Extension Imperial 
Stand Camera, }-plate, turntable, all movements, 
roller blind shutter, and T.B. Beck symmetrical lens, 
f/8, complete with focussing screen, 2 D. D. slides, 
baize-lined canvas case, and 3-fold tripod, pertect 
condition; price $3 17$. 64. 
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BARE 


DEVELOPER 


OR ALL BRANCHES 
Of PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. 5 sS z 2 


Specialises 
in TANK. 
development 


Gives the best negative obtainable from 
j each exposure. Suits all tanks, films 
А and plates. 


Sold [n cartons by all Dealers 


R. & J. BECK, Ltd., 2 Burroughs Wellcome & Co., London 
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is a something beyond both subject and treat- 
ment. It is an indefinable something, even 
when present. When absent it still more 
obstinately defies elucidation. It may have 
been hovering, as it were, in the neighbourhood 
of News of Interest“: it may have been 
more or less definitely in the mind of the 
| author of that work: but it is absent from 
his print. 

What “it” is eludes our vocabulary, so we 
generally call it art. Тоо portentous a 
| noun, methinks; for “it” is often little more 
| than a modest tastefulness of pattern or of 
| selection. Be that as it may, we are so near 
the end of our space that I must perforce 
skip further theorisings in the realm of the 
abstract and come to my last illustration, 
“ Paddling.” 

The sender of this has not trimmed the 
rabbet-edges off his print, which he should 
have done as a mere matter of “finish.” 
While he is about it he may cut down a good 
deal of the sky and a shaving off the fore- 
ground. Were the snap mine, I should also 
entirely trim away the two boys' figures on 
the right, making the remaining group of 
children and women the sole subject of the 
scene. That is, however, merely a personal preference, 
which others may not share: I reproduce “ Paddling ” in this 
case, not for the sake either of constructive or of destructive 
criticism, but simply to show what a naturalistic group 
can be, when the photographer is fortunate enough to find 


his material in the open and altogether unaware of his 
presence. 


| 


"s 
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Paddling. 
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i By John A. McMath. 


There are poses here which, if I could get as unaffected 
and sponfaneous ones in my hospital ward interiors, would 
seem to me miracles of art—paradoxically by reason of 
their artlessness. This is a sad and envious reflection. But 
the long and the short of ít is that the best poses in groups 
are got with the hand camera, and, strictly speaking, are 
not really poses at all. 
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The Editor 1s not responsible for the opinions of hts Correspondents 


. LIGHT FILTERS FOR LANDSCAPE WORK. 

Sir,—Why “for landscape work” only? I should like to 
know the views of other photographers on the subject of 
light filters for portraiture and fonte subjects, for which I 
hold they are quite as valuable rm spite of Mr. Harvey 
who writes in your paper dated May 23rd) as they are for 
landscape. ours, etc., 

T. HILES. 


Sir, —While it may be admitted that a panchromatic plate 


‘and a deep screen, such as the Wratten K3, may be the 
proper things to use when it is a question of getting a 
rendering that is theoretically cofrect; I think much of 
what has been written on this topic overlooks the fact that 
many of the most effective landscape subjects are of such a 
character that only when the conditions are of the most 
favourable character can they be photographed with a 
shutter exposure, while with a time exposure there may be 
trouble from wind or from movement from some other cause. 
Then, anything that makes the exposure three or four 
times as long as it need be is a very serious matter. 

Last summer I was photographing in a very lovely ravine 
at Festiniog. North Wales. The river ran along amongst 
dark rocks and was completely overhung with trees, and 
many of the best subjects to be found required exposures 
ranging from two seconds upwards, using thé fastest plates 
and adopting every dodge by which the dou aperture could 
be kept at the largest that was practicable. It required 
patient waiting, often for half an hour or more, with every- 
thing ready for the exposure, in order to get results in which 
the foreground foliage was not blurred with the wind ; and 
if I had been using a colour screen, even one which only 
doubled or trebled the exposure, I think many of the nega- 
tives which I got would have been unobtainable. Even 


when the landscape is of a moderately open character, 16 
often contains running water in the foreground ; and one of 
the hardest tasks which the photographer of landscape work 
has to attempt is to render a running stream so that its 
surface really looks limpid and flowing. It can only be 
done, in my experience, by the use of a shutter working 
at least not slower than a tenth. 

I think a good many of those who write of the use of 
colour screens of deep tint for landscape work have in mind 
the open panoramic views, where the exposures are so short 
that the factor of the screen need not be considered from 
this point of view at all. In such cases there is a great gain 
in the clearness of the distance, much of the haze which ia 
visible to the eye is cut out altogether; and then, of course, 
the screen is of great use, and has no inconveniences to 
counterbalance it. Yours, etc., 


F. R. SIMCOX. 


Sir,—I was much interested in the letter seeking advice on 
colour screens and plates for the rendering in monochrome 
of the spring greens and yellows. ,My experience may possibly 
be of use to others. 

The best results are obtained with panchromatic plates and 
a K3 screen; but in shady woods or with. moving objects 
where a short instantaneous exposure is a necessity, a K1 
screen and panchromatic plate cannot be equalled. I have 
tried screens of varying inténsity on orthochromatic and self- 
screened plates, and undoubtedly the truest 1 of 
yellows and greens are with panchromatic plates and КІ or 
K3 screens. Another advantage of the panchromatic plate 
and Kl screen, and a by no means negligible one, is that it 
prevents those bald-headed skies of which we hear so much. 

As for screens in contact with plates, there is the difficulty 
of registration due to the thickness of the screen itself if on 
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glass, aud which if forgotten when the exposure is made spoils 
the picture, or, if on celluloid, the screen refuses to lie tlat. 
I have tried all the above, and now use K1 and K3 and 
always panchromatic plates. I enclose photographs in sup- 
port of my advice. Yours, etc.. 

N. MELBOURNE. 


NOAH'S ARK CAMERAS. 

Sir,—It is all very well for The Walrus” to scoff at the 
“wet plater” and the work he did with his “massive 
mahogany box, of fixed focus, with its simple lens and half- 
hundredweight of diaphragms" ; but the workers who used 
those large cameras, even if they did wear long beards and 
draught-board waistcoats, achieved some marvellous pieces 
of work under conditions which the amateur of to-day would 
consider as putting photography out of the question. My 
own early landscape outfit weighed seventy-four pounds, and 
had to be wheeled about; and I have lived to hear a photo- 
grapher describe the quarter-plate pocket camera of to-day 
as too heavy, and to see him give it up for one taking films 
about one-third quarter-plate size. 

By the way, your contributor is at sea over his massive 
mahogany box, of fixed focus.” The practice of“ fixed focus 
working did not arise until long after the “ massive mahogany 
box" period—in fact, it is associated with the small hand 
camera, to which alone the fixed focus principle can be 
successfully applied. 

Your humorist is во amusing and to the point in most 
that he writes that I do not hke to see him err, even in 
such details as this. May he turn out many more daffodil 
articles, to say nothing of his weekly Piffles.“ «4 

Yours, etc., . WARTON CRISP. 


METOL POISONING AND MONOMET. 

Sir, Mr. D. F. Chinois, in a recent issue, says that, he 
would like to know whether Monomet causes the same 
trouble to the skin that metol did. He hesitates about 
making himself the corpus vile for an experiment until he 
is assured that the odds, at least, are in favour of his 
epidermis surviving the ordeal. 

We have tried repeatedly, by means of numerous stamped 
envelopes, to elicit an expression of opinion from sym- 

athetic subjects previously susceptible to metol poisoning, 
but in no single instance have we fouud anyone sufficiently 
heroic to undergo the ordeal of а practical test. 

Here, surely, is an opportunity for Mr. D. F. Chinois 
to immortalise himself! Instead of talking about seqnele 
and other minor matters, can he not bring himself, in a 
fue moment, to exclaim nobly (and perhaps tragically !), 
“Т myself will settle this matter in the cause of humanity, 
and reveal the result to the world." We urge him to do 
this; he has announced his suitability for the experiment ; 
he lacks nothing but the courage; we appeal to his higher 
nature! We ourselves will provide him with a free sample. 
But we warn him not to indulge in false hopes. Monomet 
possessing chemical basic characteristics similar to metol, 
the odds аге”! that it will have exactly the same physical 
consequences as metol, neither less nor more. 

$ Yours, ete. 


THE WHITE BAND MANUFACTURING CO., LTD. 


OPTICAL PRINTING FRAMES. 

Sir,—I read the article on this topic in Photography and 
Focus for March 28th, page 221, and as I mainly work in the 
memorandum size, it occurred to me that these frames were 
the very thing I needed. 

I at once sent to the chemist, who charged me eightpence 
for a spectacle lens marked 8/5. I followed your instructions 
with a view to making postcard size pictures. A hat box 
aud a collar box, with some dark paper for the lining. and 
an old half-plate printing frame, was the entire plot. made 
the small stop for the lens, by pushing the red het point of a 
hat-pin through dark paper. : 

The result was entirely satisfactory. I had scarcely a 
failure, and now can judge with a fair amount of certainty 
what a negative requires, But I ought to add that the 
exposures are long. which is in its favour, because I only 
do the work as a by-product, and am often liable to forget 
my printing for a dangerous length of time. I find that a 
ood negative in a good light requires about fifteen minutes. 

am using ordinary bromide paper and amidol developer. 


Yours, etc.e J. WILLIS. 
^24 
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An amateur photographer from Edinburgh was charged 
under the Defence of the Realm Act with snapshotting fhe 
front of Ripon Cathedral without a permit from the military 
authorities. As it was shown that he was a perfectly loyal 
subject and acting quite innocently, the summons was with- 
drawn on payment of the costs, which amounted to ten 
shillings. 
+ & * 

Writing in the “ Yorkshire Weekly Post, Mr. F. M. 
Sutcliffe advocates frames for photographs which allow the 
pictures to be changed from time to time. ‘‘ Buttons on the 
back of the frame,’’ he mentions, ‘‘ buttons on the backboard, 
hinged bars slipping into slots in the sides of the frame, 
backboards made to slide in from the top as a lid slides into 
the box where the chessmen are kept, hinged backs with 
hooks falling into eyes on the frame edge," are methods 
for allowing the withdrawal of а photograph when it hae 
become wearisome. 

+ + + 

On the completion of twenty-one years' service with the 
firm, Messrs. Burroughs, Wellcome, and Co. have presented 
Mr. Harold W. Lane with a chiming clock in oak. 

+ ж + 

In his address to the Professional Photographers’ Associa- 
tion at the conclusion of his year of office, Mr. W. Illing- 
worth, the retiring president, suggested the advisability of 
considering the provision of a permanent and proper home 
for the Association. ^ 

| + + + 

Owing to greatly increased cost of production, Messrs. W. 
Butcher and Sons, Ltd., announce that the prices of certain 
articles in their 1917 catalogue must be advanced, and have 
issued a leaflet setting out the changes. 

+ + + 

Spirit varnish may be most rapidly removed from a nega- 
tive by means of methylated spirit, to each ounce of which 
five drops of ammonia have been added. (P.P.A. Circular). 

* + + 

As an instance of the replacement of German chemicals by 
others, the Bulletin of 1 " points out that the 
whole of the dyestuffs required by the United States Govern- 
ment for thirty million yards of khaki cloth for the army 
are of American manufacture. 

+ * + 

A Canadian in the trenches asks if some fellow photo- 
grapher who has finished with his weekly copy of Photography 
and Focus would send it to him. If any reader willing to 
do this will drop us a line we will furnish the name and 
address. | 


The Week's Meetings. 
WEDNESDAY, JUNE 6TH. 
Tunbridge Wells A. P. A. Members’ Lantern Slides. 


Edinburgh PS. Атпа! Meeting. 
Croydon C. C. Conversational Meeting. 


THURSDAY, JUNE 7TH. 
Handeworth P.S. Outdoor Portraiture. Members. 
Cbelsca P.S. Dark Room. 

SATURDAY, JUNE 9TH. 
N. Wilts F. and С.С. Lechlade. | 


Haakney P.S. ИР" : 
Ilford P S. ) Affiliation Outing to the Zoo. 


Hul. P.S. Holderness House. 
| MONDAY, JUNE птн. 
Wallasey A. P. S. Collected Notes on Pictorial Compesition. J. R. Chariton. 


TUESDAY, JUNE 1211. aa 
Hackney P'. S. Garden Photography. A. D. Fort. 
Royal P. S. Estimating Exposures in Pbetomicrography. Rev. F. C. Lambert. 


WEDNESDAY, JUNE 13TH. 
S. Essex С.С. Annual General Meeting. 
N. Wilts F. and C. C. Excursion to Bibury. 
Croydon C. C. Conversational Meeting. 
Bootle A. P. S. Lantern Slide Making Tones by Development. 
Sccicties will have their meetings announced bere if tbe syllabus is sent to 
us at the teginning of the session or from time to time. 


— 
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HE “Odds and Ends” page is provided as a means for 
the interchange of hints and dodges amongst amateur 
photographers, and is published in every other issue 

of Photography and Focus. . Almost every photographer 
must have some little tip or wrinkle which he uses in his 
own work, but which may not be generally known; and he 
is herewith invited to put it at the disposal of his fellow 
workers. No payment is made for contributions to this 
page; nor is there any need for the senders to put them into 
strict literary form. We are at all times pleased to do any 
“needful editing, to re-write the matter if necessary, and to 
re-draw any rough sketches that may be required, provided 
the material hint, itself is sent us; so that we trust no one 
will be deterred from sending in by the thought that he is 
not used to expressing his ideas in writing. | 


Avoiding Handling Plates. 


The photograph illustrates a device I have made whereby a 
plate need not be handled from the time it is taken out of 
the dark slide until it has been developed, fixed, washed, and 
dried. All that is required is a fairly strong piece of wire 
about twice the length of the diagonal of a plate. Each end of 
the wire is bent into a circle, sav, from zin. to lin. in 
diameter, or, if preferred, the bend can be triangular, The 
wire is then bent into a V shape, but with one end longer 
than the other, and the opposite corners of the plate are 
slipped into the circles. The bent wire must be sufficiently 
strong or have a certain amount of "spring" to hold the 
plate firmly, and, of course, the film side of the plate must 
be towards the bend in the wire. When developing it will 


be necessary to have a deep dish (I use ordinary baking tins, 
enamelled) so as to enable a piece of cardboard to be put 
on the top to exclude light, or a deep lid or an old cardboard 
box can be put over the developing dish of usual depth во as 
to clear the wire. If one wishes to rock the dish when it is 
covered over, it is only necessary to stand it on a wooden or 
cardboard base, or to place it in a larger dish than that which 
is in use, when by rocking the base or larger dish the one 
holding the plate will of course be affected. То look at the 
plate during development, it is lifted out by the wire When 
fully developed it is again lifted out by the wire, and if it-is 
to be rinsed in water before fixing this is readily done also 
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by holding it by the wire. It 
is put into the fixing bath. 
using either a deep dish. or 
deep cover lid as in develop- 
ing, and the same procedure 
is adopted when washing, so 
that all the processes can be 
accomplished without even 
wetting the fingers. After 
it is washed, the plate may 
be reversed in the little 
cireles, the glass side dried, 
and the plate hung up by the 
middle bend, when, as one end of the wire is longer than the 
other, one end of the plate will hang lower than the other, 
thus facilitating drying. The film side being ungefneath it 
will not be affected by dust. Instead of hanging up the 
plate to dry, it will be found that if the plate is rested on one 
of the long edges the wire will act as a strut or support. If 
left to dry in this way it does not necessitate reversing the 
plate, as when it is to be hung up, the film side being under- 
neath when supported by the wire. An ordinary galvanised 
or zinc wire will have no bad effects as regards staining ; 
but, if this is feared, a coat of black Japan, or any other 
acidproof enamel, will safeguard it. To those whose skin is 
affected by handling metol this simple contrivance will be 
a sure preventive, and will obviate the possibility of stain- 
ing, etc., from handling. Sufficient wire to make, say, a 
dozen of the wire holders costs only a few pence, and 
a deep cardboard box to act as a lid or cover to exclude 
light is easily obtained, or could be made out of a piece of 
cardboard. The print shows a piece of wire bent as described. 
a plate hanging and also one standing on edge, a plate in a 
dish with the wire attached, and а cardboard box to cover 
the dish completely and clear the wire. WM MATHIESON. 


Blocking Out a Sky. 


The practice of painting out the sky of a landscape with 
opaque pigment, applied to the film side of the negative, is 
open to the objection that it gives an unnaturally hard line 
between the part blocked out and the rest; while if the 
blocking out is done on the glass sige, very careful printing 
is necessary, if we are to keep the blocking out in register 
with the rest. I find a much better plan than the usual 
blocking out is to clean the glass side thoroughly and then 
to stipple over the sky with black oil pigment and the usual 
brush used for inking up. The stippling is done exactly as 
in oil painting, so that there is not a hard outline to the 
blocking out—a thing which is very easy to secure. If the 
graduated edge is about an inch wide, or less, finishing up 
in solid black, any large areas that remain to be dealt with 
may be blocked out by gumming over them a piece of 
opaque paper or by applying Brunswick black to the glass 
in the ordinary way.—S. E. COOLEY. 


A Developing Dish. 


A tin baking dish makes the cheapest and most satisfactory 
dish for developing a number of negatives at once that any- 
one may wish to have. It should have soldered on the inside 
of the bottom a number of pieces of tin plate about two inches 
by five-eighths of an inch, a quarter of an inch in width of each 
being turned up at right angles to the bottom. The position 
and number of these will depend upon the use to which the 
dish is to be put. Mine is 14in. x 14in., and has seventeen 
of them, arranged in three rows one way and two the other. 
They allow twelve quarter-plates to be on the bottom and be 
developed without sliding over one another, which without 
these separators they would do. The dish has had two coats 
of shellac varnish. The developer used with the dish. is kept 
dilute, as this is also an economy. The ordinary formula 
with the plates is used with twice as much water as that 
which is given in the maker's formula. For’ a dozen 
quarters, for example, I take eight ounces of full strength 
developer and add eight ounces of water. It 1з very easy to 
cover the whole dozen quite evenly with this quantity of 
solution.—Cnas. BRIDGES. 
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W.H. (Gosforth).—It would be quite immaterial 
which you did first; the ultimate result would 
be the same in any case. 


Воовіє Edinburgh). — It is one of the 
standard ma Of course, you will protect 
yourself by the use of our deposit system. 


COMPETITOR (Bedford).—That is a matter 
you must decide for yourself. On general grounds, 
it is inadvisable to send a large number of entries 
to a competition at any time. 


E. H. HARTLEY (Warrington).—We are afraid 
we cannot help you, as we have no idea of the 
nature of the preparation you are using. If 
you know the makers, it would be best to write 
and ask them if they can throw any light on it. 


PRESSMAN  (Uttoxeter) — We can suggest 
nothing more suitable. It would be а gregt 
mistake for work such as you describe, to make 
any sacniice to mere portability. The large size 
of the image and tbe full view of it in the finder 
Bre both vuluable features. 


Novice (Rhayader).— There is very little fault 
to be found with any of Шеш, exrept the river 
scene. This was too much shut in by trees to 
form a suitable hand camera subject at any 
time. The exposure was much too short. You 
will find an exposure meter a good investment. 


A. FALL (Bradford).—Many thanks for the 
letter, which we have read with interest. We 
think that in your case there can be no doubt 
that the source of the trouble is warm water. 
Letting the tup run for half a minute before 
getting the water for use ought to be a complete 
preventive. 

DRIM (Manningtree).—It should make no 
diffcrence. It is claimed for the acid fixing bath 
that it stops the action of the developer at once 
by neutralising the alkali, but we do not know 
that this has any real advantage in 3 
You may be content, whichever you do, that 
there are plenty of expert workers following the 
practice. 

A. S. A. (Burslem).—Hypo renching the paper be- 
jore the fixing stage, even in a very small pro- 
portion, would give rise to stains such as these, 
which are just like those obtained by handling 
the paper with fingers contaminated with hypo, 
except that they ure not obvious finger prints. 
Putting down the paper on a surface on which a 
little hypo had been spilled might ensily cause 
such marks. 

Frat (Baron’s Court).—A much better plan 
would be to make up the stock solutions jn com- 
paratively small quantities, so that they were 
never more than three or four months old, nt tho 
most. The fact may be that they can be used 
much staler than this, but it is also a fact that 
they begin to deteriorate from the very first. 


R. HAWLEY (Bristol).—There is nothing in the 
print to indicate the quality of the lens, which 
шау be a very good, or a very bad, one. The 
fault in the definition is due to the inclusion of 
near and distant objects at the кате time with- 
ent stopping down enough to get them both into 
focus. You would have to do this whatever the 
quality of the lens. 


X. (East Dereham).—Poor colours in .sulphide 
toning, provided the original print was a good 
one, are generally due to the toning being put 
in hand before the whole of the hypo was washed 
out, or to the use of snlphide solution which has 
been kept too long, and bas deteriorated. Differ- 
ent makes of paper do not give quite identical 
colours. 


AWE (Southern Rhodesia).—(1.) There is no 
reason why you should not compete. We have 
regular competitors from much greater distances. 
As we frequently point out, the validity of our 
coupons is extended in the case of readers Over- 
sens, so that none shall be disqualified on the 
«round of distance. (2.) We do not know of 
any tal club with lots of Colonials among its 
mémbers, but if we hear of one in response to 
this note we will publish particulars in this 
column. (3.) Enlargements 10x8 or larger can 
be made from the negatives obtained with camoras 
such as yof describe; there is nothing in the 
instrument to prevent success, but, of course, all 
extremely small sizes such as this call for very 
careful use. It is far more л matter of personul 
rkil] than anying else. You ask '* What do you 
think of it according to description ^ There ís 
nothing very tempting that we can see in the 
offer of an instrument of unknown (presumably 
German) make at that price. 
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E. Овмомр (Winchelsea).— There is no book 
on the subject. 


` CLEANING (New Cross). Ind iarubber carefully 
used would be best. 


SLIDES (Peterhead).—As far as we know they 
are how unobtainable. 


WASHER (Briton Ferry).—It is as good as 
any, but automatic washing is not a thing in 
which we believe. We use a washer of the same 
kind, but we fill and empty it by hand. 


R.D. (Pulborough).—It has long been out of 
rint; your only chance of buying à copy would 
through а second-hand bookseller. If you 
only wish to consult it, we have no doubt it is to 
1 seen at the Patent Office Library, Chancery 
ne. 


Picture (Walsal).—As we Are constantly 
pointing ont, anything which affects the focus of 
the lens must also affect the 1/ number. As this 
is merely the nuuiber of times the diameter of 
„ is contained in the focus, it is surely 
evident. 


INGENS IIffley).—It might be well to obtain 
protection for it at once, Lut we doubt if you 
would be able to get it taken up by any of the 
British manufacturing firms until ofter the war. 
We can say nothing as to its novelty without much 
fuller informstion. 


H. Finon (Weston).—Obviously the rule ought 
not to apply to the sale by Britons of lenses or 
other apparatus of German make which they may 
happen to have in their possession. That would 
be injuring ourselves without any possible chance 
oi affecting our enemies. 


H. J. W. R. (Ilkeston).—After bleaching, it is im- 
portant to wash the plate until all sign of yellow- 
ness due to the bichromate has disappeared, and 
then to darken it. The stain will soon yield to 
water, and after the first few changes, it may 
be left to souk for a quarter of an hour or so. 


Nec (London, W.C.7).— Your description ів 

not sufficient to indicate what is wrong. e 
doubt very much if it is ''stuined by hypo" at 
all and that what really happened must have 
been that the stain was formed before the plate 
was fixed, the fixing merely rendering the blemish 
visible. 
, LIGHT (St. Neots).—For amateur enlarging, 
incandescent gas is as good as anything. ou 
wil find the exposures, working with a con- 
denser, are well within the limits you name. See 
„Photographie Enlarging,” by R. Child Bayley, 
price 1s. 6d. nett, or post free from our zub- 
lishers 1s. 9d. 


INVALID (Criccieth).— There is very little to 
choose between these very low-priced instruments. 
Our adviee would be to buy the best you can 
ufford, and to bear in mind that the quality of 
your work will depend upon your own perseverance 
and skill uhnost entirely, certainly not at any 
rate on any difference between Nos. 1, 2, and 3. 


B. (Moira).- The excessive prominence of the 
patterns on the wallpaper is duo to the lighting 
on it being so strong, and to the negative being 
under-exposed and over-developed. The result is 
that while the wall has been well photogruphed, 
the sitter where all the shadows are is unduly 
dark. Something may also be due to the colours 
of the-paper, and the fact that the plate was not 
orthochromatic. 


Vis  (Marsden).-No timing method сап 
possibly be independent of the temperature at 
which the solution is used, since the rapidity of 
the action is affected very largely by temperature. 
It would be best to get a chemical thermometer, 
one in which the scale is either enclosed in the 
glass or engraved on it, and note its reading 
before development. If you note tho time taken 
nlso, yon will very soon have a table giving you 
the information you require. 


AROH (Yealm).—A convenient strength for a 
hardening solution is one part of commercial 
formaldehyde (the German trade name was 
“ formalin ") to nine parts of water. Two or 
three minutes in this, followed by washing in 
three or four changes, wil] be sufficient for most 
purposes. If you use one of the standard makes, 
you should find no necessity for a hardening 
both at all. The frilling to which you allude 
should be tackled by finding its cause and re- 
moving that, not by hardening the film. It may 
be due to too Mons or too alkalíne a developer, 
or to the solntions being too warm or varying in 
temperature too much. 
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Advice or help on technical points. For rules see below. 


AZOL (Godalming It із a complete sub- 
stitute 


G. (FKordingbridge).—It is clearly a copy of & 
painting, and not a direct photogruph. 

PLATES (Sharrow).—For all-round work one 
of the self-screen variety would be hard to beat. 


Вүмв (Worcester).—The colour could only be 
matched by one of the pigment processes, such 
as carbon, oil or gum-bichromate. 

F. WILLIAMS  (Manton)—For the great 
majority of subjects no focussing would be re 
quired with so smull a camera and a lens work- 
ing at £/6.5. ) 


TOTTENHAM (Tottenham).—Many thanks for 
the suggestion. We will keep it before us, and 
if the opportunity of using it should arise, we will 
not fail to до s0. 


А В.А. (Bedford).—We never heard of such an 
ussociation, nor do we think one, if formed, 
could do what you suggest. There are many 
Пса in the way—capital, to mention one 
only. 

GRATEFUL (Mexboro')—4A refined and accu- 
rate instrument would be needed to шаке а 
comparative test in the way suggested. As far 
as practical work is concerned, we should not 
expect to find any difference perceptible. 


T. SMITH (Ipswich).—If the dividing line is 
to be quite hard and sharp, ít must go on the 
fin aide: in all other cases it should bé put 
on the buck, as the thickness of the glass then 
intervening, the edge is softened down and made 
less obtrusive. 


MEASUREMENT (Westbury-on-Severn). — The 
phrase “camera extension” is used with refer- 
ence to the distance which the apparatus allows 
between the front surface of the camera front 
(iguinet which the flange of the lens beds) and 
the fooussing screen, or sensitive surface, whe 


the camera is fully extended. 


J. T. MILLER (Ealing).—The expression means 
that when you use the light filter you must give 
tive times as long an exposure us would be snufi- 
cient without it. You understand, of course, that 
ıt would be necessary to use orthochromatie plates 
with it; with non-orthochromatic plates the in- 
ereased exposure would be во great as to be 
altogether prohibitive. 


L. SAMUEL (Leeda).—You will be correct in 
substituting the word * film ” for " plute” right 
through the article. It is customary to talk and 
write of * plates when “ plates or films“ would 
be more correct, just as we write of the 
photographer and his outfit,” instead of tho 
photographer and bis or her outfit." 80 far 
from your last observation being accurate, it 


is almost precisely the reverse of the fact, as 


you thus see. 


UBIQUE (Gillingbam).—It is quite correct to 
soy’ that fihns do not keep so well as plates: but 
the keeping properties of roll fihn of standard 
make are good enough to make the difference 
of no importance in such & case as yours. We 
should advise you to take o developing machine 
and a supply of pyro-soda developing powders for 
use with it, rather than wait until you return. 
Even if you keep the bulk until you get back, it 
is а great advantage to develop а few from timo 
to time, to make sure that everything is right. 


Regulations. 


(1) Envelopes must be marked “ Query,” арй 

the 1 Enquiry Coupon" found eleewhere must be 

enclosed. "A | 

10 The m ипе ane ү in additios 
a ^om plume, mus given. 

(3.) Except in the case of readers abroad, only 
one question ou ons subject is allowed in eaca 
ше H шо are asked only one will 
selected for reply. . . 

(4. Prints muy be sent for criticism, but 2 
separate coupon :nust be eent with each print. 
and they must ve accompanied by а stampe 
addrewed envelope (not loose Капы for their 
return, or they will not be criticieed. А 

Queries аге dealt with іп etrict rotation is 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in 
possession of the enquirer on approval, for which 
purpose э stamped addressed envelope must bt 
enclosed. 
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F all the many and varied phases of photography, 
which is the most important? I do not expect 
you to answer the question. You cannot. What 

ou consider the most important phase is the one 
| in which you happen to take special interest, and 

и poe particular line is photographing ironmongery or 

millinery for trade catalogues you doubtless rank its import- 

ance far above that of aeroplane photography at the Front, 
or X-ray work in the hospitals. 
* * + | 

‚ It seems clear to me, however, which form of photo raphy 
138 attracting the most attention at present, for I find that 
in а list of recent patents dealing with all kinds of photo- 
старе apparatus, materials, di processes, about two out 
of every three are directly connected with the kinemato- 
graph. Many people think to this, day that the kinema is 
a sort of Tom Tiddler's ground, where gold and silver may 
be picked up with ease and certainty. Of course, money 
has been made at the game, just as it has been made by 
sweeping a street crossing or by taking on Government war 
contracts, but*a great deal of hard cash has been sunk in 
kinema undertakings that has sunk for good and will fiever 
come to the surface again. 

+ X + 


It is a curious thing. too. that with all the thousands of 
patents bearing on kinematograph work in all ita stages the 
advances and improvements made have been so dispropor- 
tionate. I saw some of the earliest displays of the kind, 
and have never properly recovered from their effects, but 
the most up-to-date show possible has not gone so very far 
ahead after all. There is less wobble and more light, and 
there are regular actors and actresses who have learnt to do 
things with their faces that might once have been reasonably 
supposed impossible, or at any rate highly inadvisable; but 
that is about all. As far as I can judge, the ideal aimed 
at by most of the patents is the presentation of moving 
pictures in what are humorously called natural colours, 
and with stereoscopic relief. But the patentees may well 
sing, ‘‘ There's a long, long trail a-winding, Into the land 
of my dreams." I have seen various daring attempts at 
colour rendering which have made me thankful that things 
look as they do to the eye, and not as they would look if 
done in natural colours; and I have seen as much stereo- 
scopic effect as is often seen in a good lantern slide of an 
appropriate subject. 

+ + + 

Probably the time is near when every member of a kinema 
audience will wear a pair of goggles with differently coloured 
glasses, and a partition sticking out in front for a foot or 
so to separate the right eye picture from the left, and they 
will then see what is supposed to be something very start- 
liugly realistic indeed. Some of the tricks of the trade will 
then have to be modified. Covering the face with light blue 
powder may make the features come out lighter in a mono- 
chrome rendering, but when the colour wheeze is brought off 
there will not be much pathos about a heroine with a sky- 
blue complexion. And, from what I hear, some of the per- 
formers will have to make radical improvement in the i 
guage they use, if to the terrors of natural colour and stereo- 
scopic relief are to be added the horrors of the synchronised 
gramophone. It is fortunate for us that, though patentees 
are so unnaturally busy, most of their schemes come to 
naught, and real innovations are few and far between. I 
would suggest that, if they must really take out patents, 
and surely it should not be insuperably difficult to refrain 
from doing so, they should turn their facilities to the 
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“The time has come," the Walrus said, 
“to talk of many things.“ 


invention of а substitute for the kinematograph —something 
that should have nothing whatever to do with photography, 
but something really pleasant, interesting, amusing, and sen- 
sible. Anything that would for ever banish kinematograph 
posters from our hoardings would be nothing short of a 
national blessing. 

+ * + 


It is curious that I should be asked to discourse on the 
subject of backgrcunds for portraiture, because I have 
already said more on the subject than is either true or 
useful. But, as the song says, Bid me discourse, I will 
enchant thine ear; or at any rate I will fuddle thy brains 


till they whirl and hum like a farthing top. 
| ж ж * 


As long as I can remember reading photographic advice 
at all, amateurs have been solemnly warned against the use 
of unsuitable backgrounds, but will anyone claim that it has 
made the slightest difference? The commonest background 
is the one that has been oftenest and most vigorously de- 
nounced—a mass of ivy. I believe that ivy is grown nowa- 
days solely for the purpose of providing amateur portraitists 
with a background for Uncle Obadiah and Aunt Hepzibah, 
or else it is that the mere sight of ivy inspires people to 
rush off and buy a camera to start photo тарау ow this 
persistence in j^ use of ivy, in spite of the most solemn 
warnings, really proves that it is not uņsuitable at all. On 
the contrary, it is the most suitable, because evidently it 
is the one that pleases most people, and if a thing that 
is almost universally pleasing is unsuitable it follows that 
we should not try to please. Which is absurd. 


& + + 


The wiseacres who denounce ivy do so because they sa 
that it provides a number of bright spots and patches whic 
distract attention from the face, and therefore it is taboo. 

+ + + 

I suggest that this property is the secret of its popularity. 
What is more necessary than something which will success- 
fully distract attention from the face? You have only to 
look at faces to realise this. I dispute altogether the stock 
arguments for the use of unobtrusive backgrounds, and 
claim that the success of a background corresponds with 
its ability to attract so much attention that the unfortunate 
face is not noticed at all. The more the background annihi- 
lates the portrait part, the better the luck and the greater 


the success. . 
+ к X 


Following up this idea I recommend that a full length - 
figure out of doors be taken against a brick wall It may 
be said that this is a common device. So it is; but I have 
not finished yet. The brick wall alone hardly attracts suffi- 
cient attention, and keenly observant persons will often 
detect the figure standing in front of it, and may even guess 
that its presence was intentional. "Therefore I suggest that 
a small painted commercial background, say an interior or 
a seascape, be hung on a wall. it must be quite small, so 
as to show a good margin of bricks all round. Failing this, 
a picture or two from indoors may be hung up outside for 
the occasion. People who see the portrait will then be taken 
up with the рор of such things appearing on an outer 
wall, and will very likely overlook the figure entirely. Some 
will laugh till they cannot see, and others will be blind with 
furious indignation. In either case the same useful purpose 
is served—the figure escapes attention. This may be a new 
idea regarding portraiture, but it is a good and merciful one. 

THE WALRus. 
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Evening—A Flashlight Portrait. 


E outstanding merits of this photograph are a sense 

of proportion in design and spacing and a success- 

ful use of flashlight illumination. But in regard to 

the latter point, it should not be supposed that the 

artificial means of lighting the subject has added a 
single jot of pictorial merit to the result. It is true that 
many of the unpleasant symptoms: of flashlight are lacking. 
It ig no less true, on the other hand, that many of the 
charms of light and shade, of tone contrasts, of strength and 
subtlety have as undoubtedly been foregone. 

Assuming that the title is meant to convey a double mean- 
ing and to refer not only to the ripeness of years of the 
subject but to the time of day also, there is every reason 
to suppose that the author of the print intended to portray 
an actual evening effect, if only for the sake of the metaphor 
and analogy which such an effect would carry. 
admitted, however, that there is more of the general diffusion 
of daylight than of the concentration of lighting which one 
woyld expect to find in the room of a dwelling house at 
eventide. Candle-light and lamplight studies have afforded 
pictorial photographers abundance of excellent material, 
especially of late years, and it is scarcely too much to remark 
that if the title of this picture is evidence of the motive of 
its author, he has not gone the best way to work te achieve his 
end. If, on the other hand, the title was an afterthought, 
applied to a mere experiment in photography by flashlight, 
then it was perhaps an error of judgment, since it makes 
demands which the results do not supply. 

The characteristic which usually proves attractive in 
portraits of elderly people is the record of years which the 
lines of the face reveal. If such a characteristic is desired, 
a diffused illumination affords the worst scheme of lighting 
for the purpose, because light and shade contrasts are reduced 
to a minimum by that means. A concentrated and simple 
scheme, however, such as a lamp or a small window supplies, 
will allow every plane in the modelling to assert itself. 

Upon the matter of composition, ‘‘ Evening” presents no 
point that is not praiseworthy. Its author has evidently a 
good sense of form and a fine feeling for design. The spacing 
and planning are excellent. It will be observed that the 
figure is boldly proportioned to the available space, the head 
dominating the whole field without question, and yet there 
is scarcely a hint of that bigness which often results from a 
close view such as the present example offers. In nature we 
may get this close view continually, but it never gives us 
the bigness idea; because we do not apprehend more than a 
small portion of the subject to which we are in close 
proximity, that small portion being usually the eyes when 
conversation commands the situation. It is fer this reason 
that, in planning a figure subject, especially when the view 
is obviously a near one, it is desirable that the head alone 
be emphasised. А completely revealed system of light and 
shade everywhere else may, if the scale is too large, set up 
this unnatural feeling that we are making an all-over inspec- 
tion of the subject at close quarters. 

It will be seen that the left hand is rather large. This 
could have been easily obviated by retiring it to a point a 
little nearer the other, even if it involved holding the news- 
paper at the lower edge instead of at the side. Ав it 
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stands, this fault indicates that the photographer had his 
camera too near the sitter. The print is evidently an 
enlargement, so that there is no apparent reason why he 
should not have gone back twice as far or more, getting a 
much smaller original negative. He could still have got a 
final result of the size he wished, by enlarging more, and 
would then have avoided this error. 

In the smaller points of design it is worth noting that the 
straight rectangular lines of the frame upon the wall are 
well balanced in idea with the straight arm of the chair and 
the dark passage behind the head—recess or curtain as it 
may be. The parallelism and firmness of these lines are & 
good foil to the curves in the figure, and seem to clamp up 
the whole design inte strength and completeness. 

The subject is one that the amateur has almost always at 
hand. Elderly ladies, especially if they are allowed to read, 
are patient and willing models, and, when they are mothers 
of the operators, enthusiastic also. To pose such a model in 
the way here shown, and to furnish so valuable and yet s» ` 
unobtrusive a setting as this chair and background afford. is 
within the scope of all amateurs. Beginners could scarcely 
find а better apprenticeship in portraiture; and the study 
of such an example as the present should point an easy road 
to success. Nevertheless, it should not be forgetten that 
light and shade is as much a, part of the design of a picture 
as are the lines of the setting. The beginner should under- 
stand at the outset that mere light in abundance is not the 
thing to aim at in picture making. His light should be used 
where it is wanted and nowhere else. Half-lights are the 
spots where beauty lurks, and shadows are as important as 
high lighte for giving roundness, richness of effect, and 
mystery. His half-tones should melt into full shadows; his 
half-lights should only culminate into high lights at one or 
two of the most important points. 
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THE TOPIC OF THE WEEK 


READY-MADE SOLUTIONS : The growing tendency to use them—their advantages, their drawhache= 


NE of the tendencies of modern amateur 
photography which is very noticeable 
even ЕА (ће casual observer, is the steady 
increase in the use of ready-made solu- 
tions for development, toning, etc. In 

the early days of the gelatine process no photographer 
ever thought of buying his developer in a form in 
which he had no knowledge of its composition, except 
now and again when he succumbed to the wiles of the 
secret-process-monger, and bought at a fancy price a 
bottle of something that was to do what no known for- 
mula could do. In such a case his departure from 
the normal practice did not last longer than the con- 
tents of the bottle, if as long. Ordinarily he worked 
to a formula, bought his chemicals, and weighed them 
out and dissolved them up for himself. There are 
still plenty of amateurs who follow this method, as also 
do almost all professionals, but there is a great and 
growing number of others who are content to buy their 
materials ready for use in the form of some trade 
preparation. We are sometimes asked which course 
we advise, and like so many of such questions, it is 
one which does not admit of a very summarised 
answer. 

In favour of the ready-made solution there is the 
saving of time and trouble involved in making it up. 
If it bear the name of a reliable house, there is also 
the guarantee that it is pure, accurate, and well fitted 
for its purpose. In such case also, it may be said to 
be more constant. Compounded in large quantities, 


para-agido-phenol developer—a special case—the pros and cons summarised. 


as is sure to happen, there is much less likelihood of 
the contents of one bottle being slightly different from 
of another, and in such a process as time 
dévelopment this is an important factor, as very slight 
differences in composition may lead to considerable 
differences in the rate of action. 

On the other side we have the fact that the ready- 
made preparation is more costly, often very much more 
costly, than the solutions which the photographer 
makes up for himself; though this is sometimes 


 . counterbalanced by the need of buying a compara- 


tively large quantity of some ingredient, when only a 
small quantity is actually required. A more serious 
objection, since the cost of solutions is not at any time 
a large item, is that the user does not know the real 
nature and composition of what he is using, and he 
is therefore shut off from much of the help or advice 
given in the journals and text books. We are often 
consulted about failures which have been met with 
when using So-and-so’s developer, vor toner, or 
intensifier, and the only thing we can suggest is that 
the enquirer should write to the maker. Not knowing 
what he has put into his bottles or packets, we cannot 
say how the failure may have arisen. 

There are certain formule which are only satisfac- 
tory in the form of a ready-made solution. Perhaps 
the best example of these is the para-amido-phenol. 
developer, This can be made up to give excellent 
results for negatives, for bromide and gaslight papéts, 
and for lantern slides, in the very convenient form of 
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a single solution, which onlv requires dilution for use, 
and which is so concentrated that the stock solution 
has not more than, say, five per cent. the bulk of the 
dilute form used as the actual developer. The text 
books give the ingredients and method of mixture of 
such a solution, but anyone who tries to mix it up 
soon finds that he cannot make at home as good a 
preparation as he can buy in such a form as, for 
example, the well-known ‘‘ Azol.’’ 

Some of the ready-made developers are open to an 
objection which may be mentioned here. They are 
designed to give beginners clean, bright, attractive- 
looking negatives, and to this end the maker has 
added to the solution a quantity of potassium bro- 
mide. It is recognised now that modern plates and 
films ef standard quality do not need any such addi- 
tion, at any rate in the case of pyro-goda, and that 
the presence of bromide in any quantity 1s undesirable. 

What, then, are we to-say to the beginner who asks 
whether we advise him to use ready-made solutions 
or not? Briefly it is that at first, at any rate, he will 
do well to keep away from them and to learn to use 
the materials he selects with solutions male up to the 
formule given by the maker. By doing so he cannot 
go wrong. Moreover, he is gaining experience which 
will be most valuable to him in the future, and he can 
profit by the instruction given in the different standard 
works. When he has got past this stage, then there 
is no reason that we can see why, if he. wishes to save 
himself trouble, he should not use a ready-made 
article ; but 1f he does, he will be wise to get one bear- 
ing a reliable name, unless he happens to know and to 
be able to depend upon the maker. He will then have 


learned what a developer or a toner should do, and so 
will know at once whether his ready-made solution of 
unknown composition is good for its purpose or not. 
In such circumstances the conveniences of the prepara- 


tion often far outweigh the increase in cost. T 
| R.C.B. 


OTH our principal illustrations this week bear 
B the same title, and give two different versions 
of the same class of subject. Mr. Wellington's 
delightful sunny picture is of a type that may be within 
the reach of many a fond parent, or the friend of 
fond parents, who can provide the little models: but 
for the time being pictures such as that by Mr. Plunkett 
might involve an encounter with the“ Defence of the 
Realm "' regulations, which are very restrictive on 
photography along the sea coast. Where it is per- 
mitted, and generally in quieter times, bathing sub- 
jects offer a promising field for the pictorial worker: 
not, of course, the indiscriminate’ snapshotting at a 
watering place which has done something in the past 
to bring the hand camera into disrepute, but quiet and 
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deliberate work in some rock-bound cove or on some 
unfrequented beach, where one or two friends can 
amuse themselves and at the same time supply the 
ambitious pictorialist with subjects. The lines of 
the figures, the play of sunshine on the wet skin, the 
disappearance of difficulties inherent in dealing with 
costume of a passing fashion, the simplicity of the 
settings of water and sand, and the profusion of light 
allowing exposures to be cut down and a shutter to 
be freely used, are all features of this work which 
help to smooth the path of the picture-maker. 


Landscape Picture Making. 

Picture making with landscape subjects is pursued 
in two distinct methods. The first, which is by far 
the more general and in one sense the easier, is to take 
out the camera to some likely district and then to 
ramble on until some scene presents itself which 
appears to offer material for the work. The other 
is to plan out some composition beforehand, as far 
as its general lines are concerned, and then to 
endeavour to find an arrangement which will provide 
what we want. The latter, to anyone who has not 
tried it, will seem almost an impossibility: but, if 
the prearranged plan is only made as far as the 
general lines are concerned, leaving the details to be 
modified as circumstances may dictate, it is not by 
any means so hopeless as it seems. The two methods 
may be combined: no doubt when the second is used 
at all, they «re combined. The worker who relies 
upon chance will, perhaps, be the more prolific: but 
the deliberate planning out of a composition is more 
likely to furnish the best work. In landscape, 
successes come to those who give the most thought 
and study before exposing; not to the friend of 
the plate-maker who fires right and left. 


rH 
Duplicating Autochromes. 

It is strange to read that at a recent photographic 
convention in America at which a lady exhibited a 
reversed or negative autochrome and a ‘number of 
copies from it, “ most of the audience were scep- 
tical,’ and that last week, iw two publications, 
men of reputation declared that it was not possible to 
duplicate autochromes except by photographing the 
objects afresh. As most of our readers know, these 
men of reputation are wrong. An autochrome 
may be duplicated by copying it in the camera exactly 
as a lantern slide is made by reduction, using the 
colour screen made for the particular illumination 
employed. In the very earliest autochrome days we 
made and exhibited autochrome lantern slides made 
from other autochromes in this way. In theory, there 
1з а slight degradation of the tints with black, but in 
practice this is not noticeable in the least. If a 
number of direct and copy results were mixed up, it 
would not be possible to sort them out without some 
optical assistance, if both had been carefully made. 


If the original autochrome is not reversed, but fixed 


out after development, we get an image in the comple- 
mentary colours, and then if we copy this and omit 
the reversal in the copies also, we get the copies in tbe 
original colours, or if it is preferred the original and 
copies may both be reversed as in ordinary autochrome 
work, and then we get the true colours of the subject 
in the original autochrome as well as in the copies. 


PHOTOGRAPHY. ADVERTISEMENTS. JUNE 13TH, 1917. i. 


Á—‏ —— سس 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
materials to the packing of the finished product— - 
you would realise why Velox is a good paper. 


But to realise fully how good Velox is, you 
must actually use it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, wil you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., Kingsway, London, W.C. 2. 
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ALDIS 


success is certain 


Just a little care; that's all! The 
Aldis will do the rest. Photography 


with an Aldis lens is as simple 


as A. B. C. 


PERFECT | 


By its use, even the most inexperienced worker can 


secure negatives that will vie for crispness and brilliance 
with those of a ptofessional. Aldis lenses are unsurpassed 
for value. | 


German lenses 
is money wasted. 


Here is proof. Before the war the list price of a 5łin. 
F/4.5 Aldis lens in standard iris mount was £4. German 
lenses of the same aperture and approximately the same 
focal length were listed at anything from £6 upwards. 
That is to say that every photographer who bought an 
Aldis F/4.5 in preference to a German saved fifty per 
cent. at least, and the Aldis F/4.5 is guaranteed =a to 
any other F/4.5 obtainable! Surely, no photographer 
will ever be foolish enough to buy a German lens again. 
National circumstances prevent us from sup- 
FRE E Every photographer anxious to obtain the best 
results should send for these free booklets, 


plying Aldis lenses just now, but we shall 
ALDIS Great Lens Factory, 
A BROS. SPARKHILL, B'HAM. 
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dearly for 
Experience ? 


Profit by that of others. Save money i 
get high-grade results now. 
Invest in a copy of the 


‘WELLCOME’ Photo 
Exposure Record 


with Calculator 
1 e Sold бу all Chemists, Dealers and Stores 
A Paying Investment 


22 Burroughs Wellcome & Co., London 
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The factors that have 
built the reputation of 


Ross Lenses 


Continuous and painstaking scientific re 
search, the highest grade of technical Skill, 
the finest materials, an optical works 
equipped with every improvement that: 
twentieth century engineering can suggest, 
and a long and intimate experience of the: 
requirements of all classes of phote- 
graphers ; these are the factors that enter 
into the manufacture of Ross Lenses and 
make them the best for every branch ef 
photography. When you purchase a Ross - 
Lens you know that you are making aw: 
good investment, and you are sure of tlie 
best possible result whatever branch of? 
photography may interest you. - u 
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Picture Making by Photography. $ 
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Some general notes проп pictorial work with the camera. 


By A. N. Wells. Special to “ Photography and Focus." 
II. Atmosphere: Breadth : Emphasis. 
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ERIAL perspective may be 
defined as the suggestion of 
relative position- that is pro- 

duced by, or due to, the atmos- 
phere. On a windy day, and 
especially after rainstorms, the air 
is particularly clear, and there 15 
what the artist calls a “lack of 
atmosphere." For aerial perspec- 


tive September and October are, ` 


` perhaps, the two richest months in 

the year, when the heat of the 
day, with cold or even frost at 
night, combines to give the greatest 
and most characteristic beauty due 
to our climate. Landscapes pro- 
duced in England, where the soft 
moisture-laden atmosphere js ever 
harmonising, must necessarily be 
delicate—it is not acceptable to 
portray them harshly. i 

Atmosphere, then, has the effect 
of separating the planes of a 
picture, throwing the background 
back and giving distance. It in 
this way emphasises the foreground, 
and can be used very often to 
simplify complex pictures, even to 
the extent of obliterating alto- 
gether awkward and unnecessary 
features. It not only separates the 
planes; but it goes even further, 
in reducing contrasts. 

As an example of its influence 
in this way we may take a white 
cottage on the edge of a very dark 
fr wood. Now in midday, if the 
day is clear, these two extremes 
are very pronounced; but if we 
notice them on a misty day, or on 
a hot day when there is plenty of 


atmosphere, they will have reduced 


in contrast very considerably, the 
glaring white is much less- glaring, 
while the deep black of the trees 
appears a lighgsh grey. 

The best time to secure atmos- 
pheric effects 1s in the early morn- 
ing or late evening. "These are also 
for other reasons the best times to 
set about making pictures. 


At such times the shadows are 
longest, and are often valuable by 
breaking up- what might otherwise 
be a flat and uninteresting fore- 
ground. It is often possible ta get 
fairy-like pictures, full of a rare 
quahty and beauty, which, when 
once the mist has disappeared, 
would be quite impossible. Mist 
always seems to give something of 
an ethereal air to landscapes. 

In trying to portray sunshine it 
is much better to aim at getting the 
effect by a high key rather than to 
rely on dark shadows to obtain the 
result. 


Simplifying. 

A picture must be simple. If 
there are several niggling lights in 
the foreground they should be 
lowered in tone; if they are too 
big for this, one should try to get 
the whole mass of one tone. 

A high light should never fall 
right at the edge of the picture, 
nor a large mass in a low key at 
the sides. If there happens to be 
such a light or such a mass it is 
best trimmed off or else its 
intensity reduced, as it will surely 
attract the eye to that particular 
spot. | 

One may also in this place utte 
a word of caution against making 
a picture which has light corners, 
due not to the subject at all, but 
to uneven illumination in enlargiug. 


Emphasis. | 

Emphasis should only be used 
on those parts of the composition 
which either help or are the prin- 
cipal theme of the picture. 
Emphasis may be obtained by 
means of high light, of contrast, 
or of sharp focus. Of 
that which best fits in with the 
general scheme of the picture is 
the method to use. 

There should only be one prin- 
cipal light and dark in a picture; 


COUTSe' 


405 


the other tones should all blend 
down to or up to the highest light 
or darkest dark. A short scale 
of gradations is, seldom satis- | 
factory, save in the hands of- 
those who are fully aware of 
what they are doing, and who 
have a definite aim in view. If 
the, work is being done in a short 
scale, one must be very careful to 
have the intermediate tones as 
full as possible; in other words, 
in such a case the gradations 
between the two extremes must be 
as gradual as it is possible to 
obtain them. 

In this paper some years, ago 
a short paragraph attracted my 
attention. It was as follows: 
The merit of a work, whether 
by a painter or photographer, 
consists of three things: First, 
selection; . secondly, suppression 
of the  unessential; thirdly, 
emphasis or expression of the 
essential“ | ' 

Details which are not pleasing, 
or which do not contribute to the 
main effect of the picture, the 
painter can either modify or leave 
out. The camera cannot do this, 
and it is this lack of power of 


$ 


rejection or suppression which 
grows irritating as the photo- 
grapher's capacity for artistic 


selection develops. 


Figures in Landscape. 
HILE many a landscape seems 
to require a suitable figure to 
give that quality which The 
Bandit " recently described as punch, 
it is no exaggeration to say that in a 
great majority of photographs belong. 
ing to the class of "landscapes with 
figures the figure is the one blot in the 
picture. The model is often so pain- 
fully stiff and self-conscious; the garb 
is either ugly and prosaic in itself or 
в out of keeping with the surround- 
ings; or the scale of the figure, while 
at is too large for the figure itself to 
һе quite а minor feature in the com- 
position, is still not large enough to 
justify its use as the principal subject 
or cenire of interest. 

In view of the difficulties which the 
introduction of a figure brings with it, 
it may be well to make quite sure 
before attempting it that these faults 
wil not be made. An alternative is 
to make an extra negative of the land- 
scape without the figure, so that when 
the two have been developed and rough 
prints made, they may be put side by 
side and the better selected to furnish 


the finished print.—E. Coates. 
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CHARACTER in one of O. 
Henry's stories, encountering a 
friend, exclaims, ‘‘Gee! but 
you look 'dumpish and dressed up." 
This tendency to look dumpish and 
dressed up is one which afflicts the 
sitter as represented in many amateur 
and (still more) professional portraits. 
It is particularly to be regretted in 
portraits of children. А child such 
as is depicted in A Fair Boy ought 
never to look either dumpish or 
dressed up. Yet the photographer has 
contrived to make both adjectives 
applicable to him. 
Better technical photography could 
not be desired than we find in this 


print. Its tone values are in them- 
selves beautiful. The satiny skin 
characteristic of childhood is dif- 


ferentiated to perfection from the 
white of the collar and socks; the 
. eyes and hair are deliciously modu- 
lated. All of which only goes to 


demonstrate—what has been demon- 
strated on this page a hundred times 
before—that technique is not every- 


A Fair Boy. 


Аб 


Бу Charles Walker. 
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Concerning some Photographs by Beginners. 


°“ Critics ? —appalled I venture on the name, 
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By ‘The Bandit.” 


Those cut-throat bandits in the path of fame." —Bonwa. 


The prints published below are selected from our latest competitions 
The conditions under which orints alone 


forward prints to ''The Bandit '' for criticism. 


We are unable to 


are criticised will be found each week under the heading Queries and Replies 


thing, even in straight, unambitious 
photography. For, in spite of its 
irreproachable qualities of pure crafts- 
manship, ‘‘A Fair Boy is essentially 
a failure. It is a failure because the 
prime impression made upon us is 
that the little model is dumpish and 
dressed up, and—whether we happen 
to be personally acquainted with him 
or not—we resent this representation 
of him, confident that it cannot have 
been an aspect which the photographer 
really intended to immortalise. 
Some people like to be photo- 
graphed in their best clothes. Some 
parents like to have their offspring 
photographed in their best clothes. 
It is a mistake, but it is a mistake of 
human nature. I question, however, 
whether it is human nature to desire 
that the main impression produced in 
the observer of the photograph shall 
be that the sitter is wearing his best 
clothes. Plainly it is not human 
nature to desire that the impression 
shall be that the sitter is oppressed 
by his best clothes. The simple soul 
might conceivably desire 
to look dressed up: I 
cannot imagine him desir- 
ing to look dumpish. 
This, then, is the pro- 
blem which confronts the 
aspirant in 
The dressed ир” 
dilemma is bad enough. 
When a resultant. dump- 
ishness is superimposed 
thereupon, the case is 
hard indeed. Neverthe- 
less the failure, if failure 
ensues, is the photo- 
grapher's, not the sitter's. 
If the sitter insists on 
being dressed up, it is 
the photographer’s busi- 
ness at least to prevent 
an added dumpishness, or 
at any rate to expose his 
plates at moments when 
the dumpishness is not 
in evidence. 3 
Again, faced by a sub- 
ject like A Fair Boy, 
the photographer may 
consent to spend a plate 
on this stilted sort of 
arrangement, but the 
prints from that plate 
will be for the parents 


portraiture. — 


In the Sulks. By P. Johnson. 


only. For himself, as a quid pro quo 
for his trouble, the photographer will 
ask permission to photograph the 
model as it should be done, i. e., not 
posed woodenly, like this, -but playing 
in natural style and in knock-about 
garments, nearly or quite unconscious 
of the camera, of his clothes, or of 
any other cause for a fit of the dumps. 

At intervals my amusement is 
mildly aroused by someone’s naive 
effort to cover a fault in a picture by 
boldly emphasising it in the title. 
This dodge turns up from time to 
time amongst our portraits, and may 
be illustrated (with apologies to its 
author) by In the Sulks." This, 
again, is first-rate photography, and 
has also the merit of not suggesting 
the dressed-up. Camera consciousness, 
however, has intruded (not very badly, 
by the by), and in order to jastify 
the victim's unhappy mien the por- 
traitist has hit on the notion of a 
more or less genre title: implying 


a. 


that this is not a portrait at all; oh, - 


— 


no, it is a character study, a picture | 


which tells a story, a. clever attempt 
to delineate а moode 

Now if such moods were suitable 
themes for the camera—if, say, we 


were to make photographs illustrating, ° 7 


sorrow, pain, anger, boredom, mirth, 
fear, courage, and so forth—it is clear 
that we require, primarily, 


good 
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B Editorial. 


* From Sunshine to Shadow and Back 
Again! 

Now that sounds like the title of a photo- 
graphic society lecture, doesn't it? as— 

“From Solihn to Samos, and back again!” 


“From, Nuneaton to New York, and back aguin!“ 
^ From Bristol to Berlin, and—F егћоѓен '" 


We think we would like to listen to 
&ome of those lectures, don't you? 


The Sunshine to Shadow one. we 
did hear. The very learned lecturer told us 
things that really made us think 100 words 
for every 10 he uttered. So, of course, it 
was a very good lecture. 


A negative is nothing but a means 
to an end” he said. (Here think 100 
words.) '''lhat end is a print." (Think- 
ing 50?) The only perfect negative is 
one capable of allowing erfect print 
to be made from it. "These punchy 
utterances were followed by more pon- 
derous ones: It is simply to beat the 
air to attempt to define a good negative 
as one that truly represents the grada- 
tions of light and shade in the subject. 
The range of contrast exhibited by the 
vast bulk of subjects, and the laws 
regulating image-formation on silver salts 
generally, preclude its applicability, save 
within very narrow and extrinsic limits.’ 


At that point, dear reader, we find 
our notes end abruptly ' 


However, it is a correspondent—one in 
dificulties—who reminds us of that lec- 
ture to-day. He complains that although, 
by using Imperial plates carefully and 
well, he gets perfect negatives, he caunot 
make perfect prints from them. In other 
words, he gets from Sunshine to Shadow ; 
but does not get back again. The remedy 
is obvious; any good | printer can inform 
our “ Imperialist " friend as to that. 


Now there is a big thought in the phrase, 
A negative is but the meuna to an end. 
е end is the print." What is a good 

tive but one which will yield a good 
print ? Back of a perfect print you can 
ocate the perfect negative. Here at dry- 
plate headquarters we have hundreds of 
exquisite prints, done by professionals and 
amateurs, and sent to us in friend- 
ship from all parts of the world. Used to 
this scrutiny, we envision the negative 
even as we scrutinise the print. But some 
of these negs. we actually have, too. 
They are beautiful examples of Imperial 
plate power. 

And now even a beginner-in-trouble has 
made perfect negatives, by using Im- 

rials. One of his we have seen, too ; and 
1n other hands it has made a splendid print. 

To get the sunshine of vour scene back 
from the shadowland into your prints, уой 
must, use, preferably, only plates made by 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W.?. 
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"Tis wonderful stuff, that dry-plate emulsion! 
A very queer and miraculous sort of compound 
is the emulsion of a plate, when you come to 
think of it. 


How wonderfully it sees, for instance! Not 
sailor’s eye nor soaring eagle's sees 80 clearly 
or so much. A truly marvellous thing is the 
photographic emulsion. 


And the rich, rare, Tipenèd | Imperial emulsion 


is the most wonderful of all. 


"Tis even manufactured wonderfully. Mixed 
and made, cooked and digested, jellied and 
shredded, heated and coddled, cooled and 
coated — nothing so marvellous ever was 
stirred in BIHESE cauldron nor witch’s 
stirpot. 


The Imperial emulsion is a master-mixture 
of gelatin and the supersensitive salts of silver, 
plus some highly-valuable arts peculiar to 
Imperial Dry Plate chemistry alone. It is 
the master emulsion. 


Itis flowed faultlessly through finely -wrought 
silvern pipes, and spread with almost magic- 
al precision upon a moving band of glass, all 
most delicately. Long, ever-rhoving bands 
of plates! Plates, plates, plates, plates, all 
moving wondrously and noiselessly, upon 
specially invented accurate machines of steel 
and iron and silver and glass, and all the 
plates are IMPERIAL plates! 


Thus the plates are made. Millions of met- 
iculously manufactured dry plates, ready for 
every photographer to use. They're at the 
dealers’ stores everywhere, waiting for you 
to buy and use them! You need these splen- 
did dry plates which are.coated with the rich, 
ripened, finely manufactured master-emulsion 
made at the Imperial Factories. 


<> 


Made with master care, ‘at dry- plate head- 
quarters, no other emulsion is quite so -6094 
for YOU to use. ; 


1 
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The “Matt” Surface. 


OR a real artistic finished result 
there is nothing quite like the 
MATT Surface. It gives one that 
feeling of quiet satisfaction — of 


something accomplished = that SAMPLE PACKETS 
something being more delicate, 77 

a н 

тоге refined, more near the Pro- AMET  SELP-TONING | 

fessional" effect than anything you PAPERS, all of which contain : 

have done before | the "MATT" SURFACE, | 

° can be obtained direct from the : 

: "P | ` : makers at a charge of Four pence 
This is due to the paper being a for Quarter-plate, or Eightpence 


“Paget,” and the surface a Matt.“ Half-plate size. post free. 


PAGET MATT“ 
Self-Toning Paper can be purchased 
at popular prices from nearly every 
Photographic Dealer in the Country. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF i 


— — PAGET SELF-TONING PAPERS. 


To the PACET PRIZE PLATE co., Lro., Матғовр, ENG. 
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The Ramaler, 


actors for our models (good photo— 
graphy being, of course, taken for 
I do not say that the 
representation of such moods is out- 
side the sccpe of photography. One 
sees the thing tolerably well done in 
any illustrated paper which specialises 
in portraits of theatrical folk. My one 
reason for viewing the proposition 
with dubiety is that it involves во 
small a proportion of art in the 
photographer to so Jarge a proportion 
of art in the model, 

This is, ia my view, getting results 


the wrong way d. | To be sure, 
it is the weal Wh great deal of 
our more pretentious genres. Не 


was lucky in-his model!“ That cow- ° 


ment kills the photograph dead. 
regarded as a pictorial creation of th. 
photographer: it implies that its 


major merits are the pictorial creation. 


of the model. 
Here I leave a topic which the 


-reader can easily pursue and figure 


out for himself, arriving at what con- 
clusions he pleases. ‘‘In the Sulks’’ 


is merely usefui as initiating a train 


of critical thought. It is, as I say, a 
good little print; but we suspect its 
title of having been invented only 


when the. photographer discovered that 


his sitter had turned out rather 
It is as though the author 
of "A Fair Boy,” having had the 


‘guinptim to dislike its woodenness, 


had tred to foist this on us as 
jntentional by labelling the picture 
“Cornered by Uncle’s Camera, or, 
Being Photographed makes me Glum.” 
That might raise a reminiscent and 
not unsympathetie smile; but it 


By Arnoid Joweit. 


that of good genre. 
After all, the happiest por- 


produces 
impromptus, and the genres 
which we have theorised about 


a уйу while I snap you 
is often the preliminary to 
a stunning likeness—not 
dumpish and dressed up—and 
even, on occasions, to some 
sound composition: a com— 
position all the neater because 
it came to pass spontaneously 
and the photographer was 
sharp one to perceive that 
it could not be. improved upon. 
The Rambler” is a snap 
portrait of this type. 
Thousands ‘like it are done 
every month of the summer, 
and a proportion of them end 
up by being truly treasured 
mementoes. Their existence 
alone would justify the 
pastime of snapshotting, were 
we disposed to sneer at it. 
Not knowing the original of 
“The Rambler,’ I am | 
unable to pronounce on it 
as a likeness; I can only 
say that the chances in 
favour of such a casual 
halt-by-the-way piece of 


apparent plate-wasting 
being а likeness are 
always great, and this 


seems to me to be a fair 
example of its kind. But 
—1 am sorry to have to 
interject any “but” !— 
„The Rambler is, to 
be candid, not quite good 
enough fof an open com- 
petition, even amongst be- 


ginnérs. For private cir- 
culation amongst the 
parties concerned, it is 


wholly excellent. There 
its interest ceases. 
Once in a while an - 
impromptu such as“ The 
Rambler’ forms itself 
into. such a fine composi- . 
tion that its pictorial 
strength exceeds its local 
value as a likeness and as 
à personal and private 
souvenir. Fortunate works 
of this sort are properly 
entered for competitions, 
and may gain places on 
exhibition walls. They 
are rare. So the novice 
must bear in mind that 
what interests him  in- 
tensely is perhaps of no 
interest whatever to the 
outside world. The re— 
flection is a salutary one, 


traits that photography ever 
are the amateur’s 


\ 


would hardly cause the photo- 
graph to be taken seriously 
or to be transferred from the 
realm of poor portraiture into 


could seldom, in the nature of 
things, be impromptu. ‘ Wait. 


A Sun Рогігай. 


407 


for it helps to remind him that photo- 
graphy can be something bigger than 
a plaything, and that the jolly fun 
of button-pressing, development, and 
printing is not all that can be got 
out of his hobby. ` 

“A Sun Portrait" may serve as a 
pendant to the moralisings indulged 
in above. Here we have that 
triumphant toy, the camera, function- 
ing faultlessly, while that  fallible 
mortal, the photographer, fails. This 
is, во to speak, a good photograph, but 
bad photography. Lens and plate have 
done their part of the job : everything 
is reproduced with the usual uncanny 
precision. And the result, if not 
exactly dumpish and dressed up, is 
at any rate unpleasing to.the eye of 
one who approaches it without any 
bias due to friendly recognition of the 
subject. a | 

We can quickly summarise the faults 
of “A Sun Portrait." The pose is 
stiff, the expression is  camera- 


conscious, the lighting 3e hard, there 


is no composition or attempt to 
induce repose, quietude, or graceful 
pattern in the lines; the setting is 
spotty and the background dis- 
tracting. 


It is a dreadful catalogue! Curious 


to remember that this list of damning 
blemishes can be attached to a photo- 


By E. М. Wociceck. 
A9 


> 
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graph which—regarded as nothing else 
but a photograph—might honestly be 
classified as within an ace of being 
perfect! Was there ever a better 
illustration of what a shallow affair 
photography would be if the ingredient 
called pictorialism had never been 
forced upon it by those bold pioneers 
who dared to see beyond the obvious 
fascinaticns of optical and chemical 
technique? 
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The history of the long battle 
between pictorialism and technique (a 
battle which always ends in the two 
co-operating) repeats itself in the 
career of nearly every individual. He 
passes through a stage when А Sun 
Portrait" is a joy and when it seems 
inconceivable that it will not be a 
joy for ever. Behold, there are editors 
blind enough to pass it over in 4 
competition. Why? 


The honest endeavour to answer that 


* Why is really the beginning of the 
battle, and likewise the beginning of 


wisdom. The amateur who has started 
to be dissatisfied with the dumpish 
and dressed up in his portraits, even 
when the negatives are a delight to 
the eye, has started, also, to be a good 
photographer—even though, at first, he 
signalises the change of heart by 
making worse photographs. 


A Find. and what was made of it. 


By A. N. Webster. 


О doubt most amateur photo- 
graphers have at some time 
coveted an anastigmat of large 

aperture. Being no exception to the 
rule—having been brought up to regard 
f/8 as the largest aperture I could 
afford—I cherished an anastigmat lens 
which was displayed in a very tempting 
manner in the showcase of a photo 
graphic dealer, and decided to save up 
for it. But saving up will not work 
with me—money always did burn a 
hole in my pocket—and the “ four- 
point-five ’’ anastigmat which I coveted 
so much has remained in the dealer's 
case, beyond my grasp, or else has 
been appropriated by a wealthier 
worker. 

However, though І still cherish that 
anastigmat or some equally perfect 
specimen, I am now happy to possess 
a lens which suits my special purppse— 
portraiture—quite as well as the f/4.5 
anastigmat; in fact, it is even better. 
It works at the very large aperture 
of £/2.8; and though the definition is 
not perfect all over the plate (for when 
the centre is sharp the edges are 
blurry, and vice versé), what is in 
focus is pin-sharp. The lens has un- 
doubtedly a very curved field, but I 
have not used its equal for portrait 
work. 

The exposures which are needed are 
so short in any light possible for 
portrait work at all that a much more 
natural effect can be produced. When 
one can give an exposure as short as 
two seconds on a dull 
winter day indoors near a 
window, and can take por- 
traits by the light of one 
upright incandescent burner 
with five seconds exposure, 
and still get well exposed 
results, surely there is no 
need to say much more in 
favour of one's lens. 

How much did my lens 
cost? Well, it cost me 
exactly a shilling! And 
the dealer was not a fool | 
either, for what he sold IC OF 
me were two exactly simi- 


18 


lar quarter- plate single 
achromatie lenses, which 
were unmounted. I paid 


sixpence each for them as 
a job line at a sale at one 
of the big London shops. 


AiO 


o (57 ply 


The lenses as bought. 


The two lenses, as I bought them, 
are to be seen in the illustration. Each 
is of about five and a quarter inches 
focal length, and is plano-convex. I 
found that when these two lenses were 


The camera complete. 


A portrait with the full aperture. 


Special to " Photography and Focus. 


fitted about two inches apart, in the 
form of a rapid rectilinear, quite a 
passable image was produced оп a 
ground-glass screen 44 X 6 cm. (vest 
pocket size). 

I therefore mounted them up at 
that distance apart in а tube made of 
cardboard, put an iris diaphragm (which 
I had taken out of an old camera I 
had pulled to pieces) in the centre, and 
wedged the whole thing in a tin tube 
which I had made out of an empty 
cocoa tin, some solder, and a little 
patience. The lenses were prevented 
from sliding together in the cardboard 
tube by a kind of thin inner tube 
which was glued inside. Two rims of 
fretwood were jammed in—one at the 
front and the other at the back—to 
prevent the lenses dropping out. The 
whole was next enamelled with black 
stove enamel. The final operation was 
the gluing on the outside a strip of 
paper marked with the f/ values of the 


lens (e.g., 1/2.8, 4, 5.6, 8, 11, 16, 22), 


зо that the pointer of the iris, when 
placed on the mark, gave the righi 
aperture. This strip was then liberally 
coated with celluloid varnish. ` 
The lens, although it certainly looks 
home-made, looks effective; апа not. 
only looks, but is effective. I made a 
small camera out of fretwood to fit it. 
It consists of boxes, which slide 
іп one another, M a ^Fhornton-Pickard 
roller blind shutter, with an adapter 
on the smaller box to take the usual 
44 x6 cm. dark slides. A bush for a 
tripod screw was let into 
the bottom of the camera, 
and a mirror attachment, 
which can be seen in the 
photograph of the complete 
camera, was provided -be- 
‘hind the focussing screen 
This last will be found 
_ very convenient in portrait 
work, as it enables the 
picture to be seen right 
way up. т 
Of the illustrations, there 
is little that need be said, 
as the inscriptions suff. 
ciently describe them. 
The portrait is an example 
of work done with f/28, 
the full aperture of tbe 
lens, and has all the sharp- · 
ness likely to be required. 


in such work. 
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Peace -When ? 


‘*Hearken! "Tis but a whisper from the lying 
jade Rumour ; but I had it from Timson, who 
heard the Q.M.S. say that he'd heard the С.О. 
mention that he had it on good authority that, 
sooner or later, Peace would be proclaimed!!! 


Anyway, whether it's sooner or later—now my merry 
optimists— there'll be a busy time for camera fiends. 
What with the homecomings, reunions, processions, 
galas—by Jove! there will be some subjects. That'll 
be the time when you'll need one of Boots Vest 
Pocket Cameras—or one of the many other excellent 


varieties they supply.“ et 9 


P.S.—Seriously, Peace will come as suddenly as 
War did, so emulate the Wise Virgins and get ready 
now. Boots offer you a wide selection of Cameras, 
not only of their own exclusive models, but of all 
well known makers. 


@ Chief London 
50015 600 Branch: 
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*Kamrex" Box Cameras 
Plaisaunce Folding Plate 


Cameras 

res те " Folding Plate 
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** Regalo" Film Cameras 

Sprite Vest Pocket 
Cameras  - 

аге our own exclusive models. 
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YOUR OWN APPARATU 


TAKEN IN PART 
OR WHOLE EXCHANGE 


-piate Newman & Guardia Gquare-ferm Reflex, 
Zeiss convertible Series VII.a Protar anastigmat lens, 
1/6. 3, focal plane shutter speeded from 1-Oth to 
1-800th sec. and time, very long extension, rising 
206 falling front, revolving back, changing box for 

lates, film pack adapter, Autochrome slide, roll- 
hol er, solid leather case; list’ price £70 175. 6d.; 
accept 

5-4 Tropical Model Sanderson, latest pattern, 
polished teak, Goerz Series III. Dagor double anastig- 
mat lens, f/6.8, Automat shutter^giving єхроѕи 
from І up to 1-100th sec. and time, triple extension, 
universal rising, falling, and swing front, swing and 
reversing back, 2 double dark slides, and leather 
case; 811 18s. 64. 

3} х 2] Folding Pocket Klito de Luxe, Ross Homo- 
centric lens, f/6.8, compound shutter speeded from 
1 to x-250th sec. and time, U-front, rack rise, rack 
pinion focussing, film pack adapter, § dark slides ; 


31 x 2} Tropical Sonnet Pocket Camera, Cooke Series 
II. anastigmat lens, f/4.5, Compur shutter, speeds 
from 1 to 1-250th sec. and time, rising front, lazy 
tongs focussing, direct vision finder, and 3 slides; 


j-plate Zeiss Minimum Palmoe, Zeiss Tessar anastig- 
т lena, f/6.3, focussing mount, focal plane shutter, 
ds from I-roth to r-1000th sec. and time, 12 

rk slides, and leather case; 49 17s. 64. 
j-plate Triple Extension Premo No. 10 de Luxe, 
B & L. Planatograph lens, Kodak Autotime shutter, 
speeds т to 1-100th sec. and time, extensive rising 
front, swing and reversing back, camera covered 
Morocco leather, 6 double dark slides, solidMeather 
case, velvet- lined, as new; cost {14 105. 


I- plate Folding Pocket Klite, Goerz Tenastigmat 
lens, 1/6.8, Ibso shutter, speeds froin 1 to 1-100th sec. 
and time, rack and pinion focussing, U front, exten- 
sive rise, 3 dark slides, as new; £4 18s. 6d. 

31х21 Pocket Klito de Luxe, Goerz Tenastigmat 
lens, f /6.3, Optimo shutter, speeds from 1 to 1-300th 
sec. and time, rack focussing, r rising and cross front, 
hooded screen, 3 dark slides, and leather case, as 
new; 87 2s. 64. , 

j nate No. 9 Klilo de Luxe Folding Pocket Camera, 
full double extension, Cooke anastigmat lens, f/6.8, 
Ensign Sector shutter, speeds from 1 to 1-100th sec. 
and time, rising and cross front, hooded screen, and 
3 slides, as new ; 

5 x 4 Marion Soho Reflex, Goerz Dagor double anastig- 
mat lens, f/6.8, Kershaw focal shutter, speeds from 
I-10th to 1-800th sec. and time, rack focussing, 
revolving back, 4 double dark slides, roll-holder, and 
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BARGAINS IN HIGH-GRADE 


accept 


Proprietor—R. Green. 


5 x 4 Klimax Model 2, double extension, Goerz Dagor 
double anastigmat lens, f/6.8, compound shutter, 
speeds 1 to 1r-200th sec. and time, rack and pinion 
focussing, rising and cross front, 6 slides; 88 7s. 6d. 

j-plate Newman A Guardia Imperial Sibyl, Zeiss 
Tessar anastigmat lens, f/6.3, Newman & Guardia 
shutter speeded from } up to 1-rooth sec. and time, 
rising and cross front, quick focus index and depth 
of focus scale, 6 slides in wallet ; 813 13s. 

\-plate Sandrin Field Camera, R. R. lens, £3, 
iris, roller blind time and inst. shutter, double exten- 
sion, rising and falling front, swing and reversing 
back, turntable, 1 double dark slide, 3-fold tripod ; 
82 17s. 6d. 

j-plate Sichel de Luxe, Ross f /5.6 Homocentric anas- 
tigmat lens, focal plane shutter speeded from 1-roth 
to 1-1900th sec. and time, double extension, rising 
front, revereing back, 3 double dark slides; list 
price £16 ; e £8 17s. 64. 

став 

x r ved id shutter, 
I- goth sec. and time, 


slides ; £3 15s. 


WANTED 


^ ^ — — FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


sth up t 


dark | 


from 1-15 


back, 2 d 


Spt t ds 


reversing ие 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Gall if Possible. 


j-plate No. 2 Planex Reflex, Ross Homocentric 
anastigmat dens, f/6.3, focal plane shutter giving 
exposures from I-Ioth up to r-100oth sec. and time, 
double extension, rising and falling front, reversing 
back, 3 double dark slides; $7 12s. 6d. 


(SUPPLEMENT 2.) 


Deita Reflex, Aldis anastigmat lens] 


| 3b» 2} 


JUNE I3TH, 1917. 


SECOND-HAND PHOTOGRAPHIC APPARATUS. 


10 < 15 em. and P.C. Felding Montor Reflex, Zeiss 
Tessar anastigmat lens, f/4.5, focal plane shutter, 
speeds from 1· ioth to r-10ooth sec. and time, 3 double 
dark slides, film pack adapter, and solid leather 
case, condition = new; £21. 

t-plate 2 Planex Reflex, Spharostigmat lens, 
f /6.8, a plane shutter giving exposures from 
1-10th up to r-1000th sec. and time, long extension, 
rack focussing, rising and falling front, reversing back, 
2 donb dark slides; 84 159. 

- 2) Gerz Anschutz, Goerz Celor double anastig- 
E. lens, f /4.8, in focussing mount, focal plane shutter 
speeded from t-roth to r- -roooth sec. and time med 
double dark slides, changing box for 12 plates, 
leather case: 5. 

j-plate Britisher Reflex, Ross Homocentric lens, 

f/6.3. focal plane shutter, speeds from r-roth to 
I-1000th sec. and time, outside adjustment, long 
extension, rack focussing, revolving back, 6 double 
dark slides; 88 156. 

]-piate Model A Ensign Reflex, Zeiss Tessar £/4.5 
anastigmat lens, focal plane shutter, speeds from 
1-toth to 1-roooth sec. and time, tong extension, 
ا‎ back, 3 D.D. slides, leather case; accept 

1 


Ne. За P.C. Special Kodak, Zeiss Tessar f /6.3 anas- 
tigmat lens, compound shutter, 1 to t- -200th sec. and 
time, rack adjustment, daylight loading for films, 
complete with plate back and 3 D.D. slides, leather 
case, as new; accept 810 178 

31 2} Newman & Guardia Sibyl, Zeiss Tessar 1/6.3 
anastigmat lens, N. & С. speeded shutter, 1 to 1-100th 


sec. and time, quick focussing еше, 6 dark 
slides, and film pack adapter; accept 9 Se. 
tate Thoraton-Pickard Ruby Reflex, 


Cooke f/4.5 anastigmat lens, Unit self-capping focal 


plane shutter, speeds from 1-roth to r-1000th sec. 
| and time, long extension, reversing back, 6 dark slides, 


film pack adapter, and leather сазе; £8 17s. 66. 
All-British Planex Reflex, Ross 3-foci £/5.6 
Homocentric lens, focal D shutter, speeds froin 
1-10th to 1-1000th sec. and time, very long extension, 
rack rising front, revolving back, and 3 bie dark 
slides; £10 10$. 

j-plate Bentzin Focal Plane (Anschutz pattern), 
Goerz Celor anastigmat lens, f /4.8, in focussing mount, 
focal plane shutter s ed from r-roth to r-1000th 
sec, and time, 3 double dark slides; 811. 

j-plate Goerz Anechutz, fitted Goerz Series 111. 
double anastigmat lens, f/6.8, focussing mount, focal 
plane shutter giving exposures from r-10th up to 
1-1000th sec. and time, 6 double dark slides, and 
leather case ; $10 7s. 64. 

3 2} Adams Vesta, Zeiss Tessar f/4.* anastigmat 
lens, compound shutter, 1 to 1-250th sec. and time, 
rising front, focussing adjustment, 12 slides, aud case ; 
accept £9 12s. 64. 

Postcard Roll Film Leonar, extra rapid aplanat tens, 
153, Leonar adjustable speed shutter, 5 and 
cross front, daylight loading for films, sx 3l; 


82 7s. 6d. 
}-plate Beaufort Reflex, Staley Euryplan f /6.8 lens, 
s to r-1000th sec. and time, 


focal plane shutter, s 


rack focussing, reversing back, 3 double dark slides, 
bookform ; 

}-plate Popular Ensign Reflex, Zeiss Tessar lens, f /4.5, 
Ensign self-cappivg blind focal plane shutter, giving 
exposures fom ї-1$#һ up to r-roooth sec. and 


time, 


leather case; accept £19. }-plate Goerz Anschutz, fitted Goerz Series 111. | outside adjustments, rack focussing, reversing Back, 
|-plate Double Extension Lanc?ster Roll Film and Dagor double anastigmat lens, f/6.8, in focussing | 3 slides; as ne ч; £13 10s. 
Plate Camera, К.К. lens, compound shutter, speeds | mount, focal piis shutter, giving exposures fror 
from 1 0 1-200th s« ind time, rising and Cı to 1-1oooth ind. ите, 6 double dark slides, and 
front, day ] ght lo 101 films ( mbin 1110 CK eati Г Case, £9 188. 6d. 
for plates, 3 double Harb. lides, J. the? cx» ра. 64. |- -plate Klito Double Extension Hand or Stand Camera, 
] -plate узен Sanderson. Hand or SANE, Mt Goerz Dagor double anastigmat f /6.8, Unicum sh itter, | SOMEI | 6 T 
anastigmat lens, f /7 Fi Koil hutter, giving xposures speeds from I to r-1ooth sec, don rising front 
from 1 to I- oth sec. and time, triple extension, | hood | screen, 4 dark slides ; $. . 
universal rising, falling, and swing front, sw | | -plate ee E. Planex Reflex, Sa z f/4.8 anastigmat FO R 
rev?rs rbeck тт, lark slide aan ETO ical pl: shutter, ресс, h to I 
}- plate Thornton-Pickard а 7 Ruby Field Camera, and time, long extensii front, re 
very long extension, rising an wing front wing | back, 3 D.D. slides, leather case ; 46 178. 6d. 0 DONT NT я 
and reversing back, Goerz Series III. Dagor di ib] |-plate Cameo Pocket Camera, Aldi inastigmat OMETHING Y 
anastigmat lens, f/6.8, T.-P. time and in hutte is, f/6, Automat erent cd from I to r-10ooth ' 
speeded, turntable, 3 double dark slides, 3-fold tri ind time, rack adjustment, rising front, 6 dark 
and case; cost {12 10s. ; accept £6 17s. 6d. | slides, leather cas acce 5 22 158. 
Phone: m 
6981 CITY 
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‚ BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-piste Ress Twin Leas Reflex, double extension 
by rack and pinion, rising front, pair of sin. Ross 
Zeiss patent anastigmat lenses, {/7.7, iris diaphragm, 
Mackenzie-Wishart daylight loading slide, model А, 
6 envelopes, extension back, Т.В. and I. shutter, stiff 
canvas carrying case; 85 13e. Gd. 

late N. A d. Special B Square-form, Carl Zeiss 
anastigmat lens, f /3, changing box, leather case; 8E 

1-piate Talbot & Eamer Mira Reflex, rack extension, 
reflex finder, silvered-surface mirror, deep focussing 
bood, best quality R.R. lens, f/8, iris disphragin, 
changing box; $2. 

SPECIAL BARGAIN.—j-plate Watsen’s Argus 

full double extension, rack and pinion, deep 

triple detachable focussing hood, reflex "Ph gn silvered- 
surface mirror, deep hooded back focussing screen, 
outside adjustments, quick-wind focal plane shutter 
speeded 15 to 1-1200th sec. and time, Ross Homo- 
centric lens, {/6.3, iris mount, 3 double dark slides, 
leather carrying case; 88 7s. 6d. Е 

Р.С. All-British Celsus Reflex, all possible move- 
ments, full double extension by rack and pinion, 
bigh rack rising and Yowering front, leather bellows, 
сер triple focussing hood, reflex findei, silvered- 
surface mirror, revolving back, deep hooded back 
focussing screen, outside adjustments, quick-wind 
focal plane shutter s ed 1-roth to 1-80o0th sec. 
and time, 7in. Series II. Cooke anastigmat lens, f /4.5, 
3 double plate-bolders, brand new; 815. 

j-piats Talbot A Eamer Flexet, high rising and 
lowering tront, focussing hood, reflex finder, focal plane 


‘Shutter speeded 1-15th to 1-100th sec., Cooke f/6.5 


lens, Series III., changing box; 43 7s. 64. 

Butcher’s Excelsior Folding Pocket, full 
double extension, rack and pinion, ivory focussin 
scale, infinity catch, high rising cross front, hood 
reversible brilliant view finder, leather bellows, deep 
hooded back focussing screen, reversing back, Clement 
and Gilmer Panorthostigmat lens, compound full 
Pos shutter, т to 1-250th sec., 3 double dar 


ides, leather case; 84 12». 6d. 
Stereo. Weno, long bellows extension, leather 
bellows, pair of. R.R. lenses, T.B. and I. shutter, 


brilliant view finder; 82 17s. 64. 

Flats Aluminium-bound Shew ХИ, high rising 
front, brilliant view finder, Aldis anastigmat f/6 in 
Bausch & Lomb Unicum fully speeded shutter, 1 to 
1-100th sec., focussing mount, d double dark slídes, 
brown leather case; 83 12s. 

j-plate Junior Model Sanderson, all movements, 
Busch detective aplanat { /6, Unicum fully speeded 
Shutter. 1 to 1-1ooth sec., hand and pneuinatic release, 
3 double plate-holders, leather case; $4. 

ўа Kodak Graflex Reflex, brand new, double exten- 
sion by rack and pinion focussing. high rising front, 
deep triple focussi hood, reflex finder, silvered- 
surface mirror, focal plane shutter fully speeded 
IX-10th to r-1000th sec. and time, Bausch & Lomb 
Tessar Series I. c f /4. 5, in leather carrying casc; 822 

2121 Butcher's Abbeydale Miniature Enlarger, 
full double extension, rack and pinion focussing, 
high rising and lowering front, cloth bellows, carrier 
down to 31 х 2}, rising and lowering movement by 
rack and pinion, swing movement, extension at back 
by extending cones for exclusion of light, plano convex 
condenser in brass oxidised mount, large Russian 
iron light chamber, Primus R. R. f/8, iris diaphragm, 
and curtain back; £3 12». 64. 

-4-piste T.-P. Duplex Ruby Reflex, full double exten- 
sion by rack and pinion, high rack rising and: lowering 
front, deep triple focussing hood, sky-shade, silvered- 
surface mirror, ' revolvi back, deep hooded back 
focussing screen, T.-P. Unit focal plane shutter speeded 
3-10th to r-1o00oth sec., біп. Ross Zeiss Tessar lens, 
f [4.5, 3 double plate-holders, Mackenzie-Wishart day. 
light loading slide, 12 envelopes, best leather carrying 
case ; 

Beck Cornex Roll Film, long bellows exten- 
gion, focussing scale, infinity catch. high rising front, 
reversible brilliant view finder, Beck Steinheil Uni- 
focal lens, Series I., No. 3. £/6, Bausch & Lomb Uni- 
cum fully speeded shutter, 1 to r-10oth sec., hand 
and pneumatic release, black leather case; 


.31x2) Marion's Soho Rotar ae extension, 
high r ng cross front, leather , deep triple 
focussing , reflex fiuder, silvered-surface mirror, 


focal plane shutter fully speeded, 3 double plate-bolders, 


film pack adapter, reversing mirror, in black leather 
case; 11 TT 6. ' 

]-Mate Eraemann Folding Pocket, long bellows 
extension, high rising cross front, leather bellows, 
direct vision view finder, deep hooded back focussing 
screen, detective aplanat lens, f/6.8, in Ernemann 
speeded shutter, 1 to 1- tooth sec., hand and Antinous 
release, 6 single metal dark slides; 30 / 


3a Latest Pattern дини: F.P.K., Bausch & 
Lomb R.R. lens, Kédak ball- ing shutter speeded 
I-25th to 1-rooth sec., hand and Antinous release, 
hooded reversible brilliant view finder, spirit level, 
leatber carrying case, brown, brand new; £4 10s. 

No. 3 F.P.K., recent model, high rack rising cross 
front, hooded reversible brilliant view finder, spirit 
level, Ross Homocentric lens, f/6.3, in compound 
fully speeded shutter, х to 1-rooth sec., hand and 
Antinous release, black leather carrying case, new 
gondition ; 87. | 

3} 21 Tropex, double extension, focussing scale, 
infinity catch, high rack rising cross front, direct 
vision view finder, spirit level, leather bellows, cast 
U-form front, Ross Homocentric lens, f /6.3, in Ibso fully 
speeded shutter, 1 to 1-rooth sec., hand and Antinous 
release, 3 single slides, film pack adapter; $8 17s. 6d. 

45 < 102. Sterea. V.P. Tenax, pair of Series I11.,Dagor 
f [6.8 in compound fully speeded shutter, 1 to 1-250th 
sec. hand release, focussing adjustment, 3 double 
dark slides, film pack adapter, 2 purses; 827 Os. 6d. 


THE EXCHANGE WAY 


IS THE 
CHEAPEST WAY 


3}х2} Countess Folding Pocket, rack extension, 
focussing scale, infinity catch, cast U-form front, 
high rack rising and cross front, brilliant view finder, 
leather bellows, Ross compound Homocentric lens, 
f /6.8, in compound Sector shutter speeded 1 to 1-250th 
sec., hand and Antinous release, 6 single metal slides, 
film pack adapter; $8 7s. 6d. 


45 -107 Jules Richard Verascops, R. R. lenses, 
T. and I. shutter, brilliant view finder, changing box 
for 12 sheaths, plate indicator, direct vision view 
finder, leather case; $8 158. 

1-plats M. A d. Sibyl, focussing adjustment, high 
rising front. direct vision view finder, leather bellows, 
back focussing screen, Carl-Zciss Tessar lens, f/6.3, 
speeded shutter 1 to r-100th sec, б single slides, 
release, tripod, leather case; #8 17s. 64. 


1a Speed Kodak, double extension, rack and pinion, 
high rising front, focussing scale, infinity catch, direct 
vision view finder, speeded shutter 1-10th tq r-1oooth 
sec., Goerz Series III. Dagor f/6.8, iris mount, leather 
case, brand new condition ; 7s. 6 


3} x 21 Mentor Folding Reflex, high rising and cross 
front, deep triple focussing hood, reflex finder, silvered- 
surface mirror, back focussing screen, fitted Sin. 
Series II. Cooke anastigmat f/4.5, sunk iris focussing 
mount, 3 double plate-holders, brand new condition ; 
516. 


Р.С. Ensign Reil Film, double extension by rack 
and pinion, cast U-forin front, high rack rising and 
cross front, brilliant reversible view finder, spirit level, 
leather bellows, Beck symmetrical lens, f/8, Koilos 
Sector shutter speeded 1 to 1-250th sec., haud release; 
SA. 


— — SPE a NEE SE 


H 
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j-plate Ernemann . Focal Plane, high 
rising and cross front, direct vision view finder, leather 
bellows, deep hooded back focussing screen, outside 
adjustments, quick-wind focal plane shutter fully 
speeded from т to 1-1000th sec., 7.2in. Beck anastig- 
mat lens, f/5.8, sunk iris focussing mount, 3 double 
dark slides; $5 7. 64. 

i-plate Ensign Rell Film and Plate, single extension, 
cast U front, high rising and cross front, reversible 
brilliant view finder, spirit level, leather bellows, 
Series III. Plutar extra rapid aplanat lens, 1/8, in 
Ensign Simplex auto. shutter speeded 1-25th' to 
I-rooth sec, hand and Antinous release, 3 single 
slides; 82 17s. 64. 

i-plate Salex Roll Film and Plate Camera, double 
extension, rack. and pinion, focussing scale, infinity 
catch, cast U front, high rack rising and cross front, 
reversible brilliant view finder, spirit level, leather 
bellows, sin. Blitz double anastigmat, f /4.8, compound 
fully speeded shutter 1 to 1-200th sec., hand and 
Antinous release, 3 single metal dark slides, focussing 
screen ; £7 11%. 6d. 

No. 3 F. P. K., recent model, high rack rising and cross 
front, hooded reversible brilliant view finder, leather 
bellows, Bausch & Lomb R.R. lens in T.B. and I. 
shutter, hand and pueumatic release, 3 double plate- 
holders, leather сазе; 82 17s. 64. 

i-piate Salex’ Roli Film and Plate Camera, rack 
extension, high rack rising and cross front, leather 
bellows, hooded reversible brilliant view finder, 
spirit level, Bausch & Lomb R.R. lens in automatic 
fully speeded shutter, 1 to 1-1ooth sec., hand and 
pneumatic release, focussing screen, 3 single plate- 
holders, new condition; £2 17s. 64. 

Р.С. Folding Pocket, double extension, rack and 
pinion focussing scale, infinity catch, high rack rising 
and cross front, reversible brilliant view finder, spirit 
level, Sandringham convertible aplanat f /8 in Automat 
speeded shutter, т to 1-rooth sec., hand and pneumatic 
release, three single metal slides, focussing screen; 
£2 178. 64 ' 

No.3 Bull's-eye Kodak ; 7/8. 

No. 3 Box-form Brownie, brand new; 16 /-. 

l-piate Houghten's Ne. 3 Folding Tudor, double 
extension, high risi and cross front, reversible 
brilliant view finder, leather bellows, Rectimat syin- 
metrical lens, f/8, s ed shutter from 1-25th to 
1-100th sec., s double plate-bolders; 83. 


SPECIAL BARGAINS IN LENSES. 


22in. Busch Bis-telar Lens, Series It., 1/7, iris 
mount, complete with cap and flange; $8. Dallme 

Junior Adon, focussing adjustment; 27/6, 13in. 
Busch Rapid Aplanat f /$, iris mount; 22. Sin. Series 
111. Cooke Lens, ? /6.5, iris mount; £5 7s. 64. Pair of 
No. 1 Dalimeyer Series 11. Stigmaties, 1/6, iris mounts ; 
87 7s. T7. zin. Beck Isostigmat Lens, 1/5.8, in sunk 
iris mount: 82 17s. 64. Busch Vademecum Set, Series 
il., in case; 27/6. No. 7 Beck Simple Telephoto Lens, 
brass mount, as new; 20/-. D No. 3 Patent 


Achre. -— rotating stops; 16 / meyer No. 2 
Compound Telephoto Attachment, aluminium mount: 
15/-. J-Nate Lancasters’ Silver Ring Rectigraph ; 15 /- 


No. 4 Beck-Steinhei! Telephoto Lens, brass mount, rack 
and pinion focussing, brown leather case; 82 Zeiss 
Telephoto Lens, ? /3, with tcle-positive lens, rack and 
inion focussing, brass mount ; Ne. 2 Beck Muffen 

ens, brass mount; 10/9. Pair ef Bin. 7/11 Wray 
Stereo. Achro. Lenses, rotating ор. complete on 
panel; 17/6. 4jin. Ress Homocentric Lens, f /6.3, in 
Newman & Sinclair Accurate shutter, fully speeded ; 
£4 17s. 6d. Ain. Dalimeyer No. 1 Series IV. Carfac, 
1/6.3, Koilos Sector shutter, І to 1-250th sec.; £3 15$. 
-piate Lancaster Rectigraph 1/6, Ensign Sector fully 
speeded shutter, 1 to 1-100th sec.; £2 17s. Gd. 1-piate 
Beck Symmetrical Lens, f/6, Bausch & Lomb fully 
speeded shutter, 1 to 1-100th sec.; 14/9. d-plate 
Beck Symmetrical Leas, Ensign Sector shutter, т t 
1-100th sec.; 27/6. {-Ваќе Extra Rapid Aplanat, f /5, 
Koilos fully speeded shutter, 1 to 1-300th sec.; £2. 
біп. Bausch & Lomb Series И. Rapid Symmetrical f /3, 
Unicum fully speeded shutter, т to 1-rooth sec.; 16 /-. 
Aldis Ne. 6 Anastigmat f /7.7, speeded shutter, 1-25tb 
to r-rooth sec., haud and pneumatic release ; 2 152. 


1, ALDERSGATE ST., E.C 


1 phone: 
2351 
a City. 


AND AT 54, LIME STREET, E.0.; 99-94, FLEET STREET, Е.0.; and THE ARCADE, BROAD STREET and LIVERPOOL STREET, Е.С. 
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ACKGROUNDS, camps, landscapes, gardens, conset- 
vatories, interiors, sketches, blue whites clouds, 
canvas, strong rollers; designs 3d.—8. Нос ing аш 
Sona, Artists, Church. Accrington. - [505 


AM Offering till sold, P.O.P., quarter-plate, packet 
of 72 sheets, 1/3; self toning, 2/6, post free. 
Murtin, Chemist, Southampton. (3753 


‘ORE-WAR Prices.—Practical appliances for practica 
hotographers; 530 page catalogue post free Britis! 


Lal 1/. abroad 1/6.—Tylar, 20, Redcar Rd. Black 
M T ачын Th [5163 


pool 
[iACBOROUNDE. Dackgrounds.—Don't purchase until 
you see our benutifülly illustruted, bright, artistic 
big design list, by artists of repute. The most beautiful 
Jesigns ever published. We are continually гесеітіре 
testimonials giving thé higbest praise. The 1nost wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please nll. See new seuson’s list, stamp. Pemberton є, 
Rishton, Blackburn. „© [5242 


BRH BROMIDE and Gaslight Postrards, ubso- 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,000 
20/11; another minke, 250 5/9, 500 11/-, 1,000 20/11; 
all best second quality. These curds can only be pur 
chased direct from us. Largest dealers in the Kingdom. 
Imitated by many, equalled by none; lists free.—Citv 
Photo Works, Birkdale, Southport. 15253 


ACKGROUNDS.—Have you hnd our 8x6 5/- treat? 
The most wonderful value ever offered, painted by 

tho finest artists. Must be seen to realise. 
stamp.—Background Studio, Rishton. [5245 


B's Seconds.—Bromide  postenrds, 2/4 100, 500 
9/11, 1,000 17/11, post free.—City Photo Works, 
Birkdale, Southport. | (5284 


Е»АМЕЗ. in. oaks, for postcards, strat backs, 5/- 
dozen; 2in. onks, 20x16, 2/2; Зір., 3/4; patteras 
6d.; estimates free.—Tuttle, 525, High _Rd., Totten- 
ham. (5262 


.B.B.—Banham's brilliant bromide and 
papers, seconds; glossy, matt, carbon, an J 
surfaces in gross packets: quarter-plate 2/-, cabinet ; 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
strictly prepaid, and reach tte Offices, 20, Tudor Street, 
E.O. 4, not later than first post, Wedne:cay, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and tbose received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE & Co. 
AND SONS LTD. and crossed —— — 


DEPOSIT SYSTEM. for particulars see Business 
Notices.“ 


| CAMERAS AND LENSES. | 


(QUABTER-PLATE Folding Pocket Klito, Pluto: 
of rapid aplanat lens, double extension, spring rack 
rise ond falling movement, speeded shutter, large re 
versible view finder, focussing screen, wire and trigge! 
release, 7 metal slides, telescopic tripod, 3 sections. 
practically new, 25/5; V.P.K., xnastigmat lens, abso 
utely new, with putse, £2/5.—H. l'otts, 22, Lansdown 
Rd. West Hartlepool. 15312 


= CHANGE quarter-plate double extension folding 
hand camern, 1/6 snastigmat, shutter 1-25th 
1-100th, time valve, 3 secs. to 1-10th, 4 slides, film 
pack adapter; cost over £5: excellent condition: wanfed 
N camera.—l'arncott, 114, Ovenden Rd., rests 
x. §314 


(QQ)UARTERTLATE Basch Symmetrical Lens 1/8 
fitted Bausch and Lomb shutter, 12/6; 7x5 Per 
ken, Son, and Rayment Optium lens 1/6, iris, 28/-, 
in new condition; approval, deposit.—B., 32, Thaines 8t.. 
Windsor. [5315 


GER Folding Reflex, Dagor, E. P. A., slides, case; 


12 gns., coat £28.—Love, 4, Queen Victoria St., 
London. [5316 


7 * Sin. Rol] Film Camera, No. 5, R. R. lens by Bausch 
and Lomb, solid hide leather case, good condition.— 

T., c/o Knight, Photographer, High St., Bares 
5311 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words 1d., minimum 94. 


LA" Photographer required. for press work; send 
specimens to Editor, Chronicle," Buth. [5312 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate: 
8 words 2d. Minimum 1/4 


THE Best Market to buy, sell, or exchange photo 

grophic apparatus; catalogue, describing ‘отет 
1,000 barguins, now rendy, post free; liberal approvai 
terms; high-class apparatus taken in exchange.—The 
Westminster Photoginphie Exchange, Ltd. 119. Vic 
teria St., and 111, Oxtord St., London. (0002 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
sntisfactory terios.—Humphrys, 269-275, Rye Lane, 
London, 8. E. (4752 


LDIS Anastigmat Lens f/6, in B. and L. shutter 
Tin. focus, £5, for £5/3; Ross Baby portrait lens, 
£4, for 27/6.—Wilsons, Photo Chemists, Wigan. 15305 


OPULAR Pressman Postcard Reflox, f/ 4.5 Aldis an- 
astizmat, 20 metal slides, und leafher case, 214; 
urter.plate Pressman Reflex, £10.—Wilsons, Photo 
è emists, Wigan. [5306 


LANTERNS AND ENLARGERS. 


OW to make a Daylight Enlarger for 2/6; instruc- 
tions and diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. (5149 


CNINEMATOGRAPH Filme, good short subjects, from half-plate 4/6, whole-plate 8/. 12x10 17/6, 15x! 
1/3; bioscope, professional, £5; list.—Electrienl, 18, 26/6: in 24 sheet packets, 12x10 3/6, 15x12 ario. 
Mitcham Rd., Tooting., (5323 | 20x16 8/6; postcards, bromide, semi-mntt only, 
DAMS Vest Pocket Camera, Zeiss f/4.5 lens, con- .B.B.—Special offer of carbon bromide poper, kest 
dition quite new; 28/5, or exchange Wotsou Mono- 
cular camera.—J3ox L3,810, c/o Photography and Focus 
5324 
EST Pocket Kodak, witl 1 j 9, i . 
s Сви. Хома опа асв .O.P. or Bromid Postcards, seconds, 2/. i 


leather case; cost ovor £6, sell £3/17/6.—Box 
L3,812, c/o Photography and Focus. [5326 


OERZ-ANSCHUTZ Camern, 5x4, Dagor lens f/6.8, 

3 slides, leather case, 46/10: Zeiss lens, focussing, 

sin., 1/5, £4: Watson Holostigmat, Тїп, f/6.1, £4.— 
Norris, 9, Kirkeby Buildings, Bourne Estate, Holbo n. 
328 

BH Bis-Telar f/7.5, 13'5in., fine - condition 
. leather case, lens panel: listed £4/14/6, bargain, 
£2/19/6; approval.—W., 48, Garthorne Rd., Forest. Hill 
8.E.25. | [55351 


APPARATUS WANTED OR EXCHANGED. | 


WANTED. Watson Monocular Detective camera, foi 
cash, or exchange other first-class apparatus.— Вох 
L3,811, c/o Photography and Focus. [5525 


АКТЕР, Goerz. Zeiss, or Panros camera; also small 
reflex or folding.—22, Duncombe Rd., Hollownv. 
N.19. E i (5336 


ANTED, 5x4 or quarter-plate high-class pockét 
folding camera.—Luke, 37, Mansfield Rd., 15380 


semi-inatt, matt, and glossy, singles only; 00 

2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with order. 

MATERIALS. Banham, Chemist, Hitchin. [4994 

seconds quality, quarter-plate, cabinet, alf. nt 

{land whole-plate: prices as above; ledoction for 

-juantities;—Banham, Chemist, Hitchin. [$079 
00, 16! 

1,000.— Empire Photographie Co., 62, Dame St, 
Dublin. [5316 
2 x16 Bromide Paper, white or cream, 24/- 108, 
packed flat.— Empire Photographic Со, Dame 

8t., Dublin. : . . iene 

^| PRBOMIDE Paper, 8 sheets 12x10 1/6, в X Gs 1 


12 6'4x4% 10d. 30 quarter-plate 10d, 23 
cards 1/-, post free.—T. D. Plunkett, Rathdruni. 


THE Lilywhite Sale of photographic materials, |a 


MORE 
BARGAINS. 


Turn to page xiii.for excep- 
tional Bargains in 

Second-hand Cameras and 
Werd, біш pack adapter, for 2 5-16in.x13,in 


Apparatus. 
fne:monn folding vocket. enmern.— Driver, Sur- | guaranteed first quality cards, not ru 


vesor, Garforth, near Leeds. s |е] ^ F. Lay. 25. Downs Bd. Clapton, E.5. 
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usable’ high-class mounts. Booklet sent free, ps 
rough details of lines in stock. Warehouses room" 
quired for extensions in our real photographic 
шаат for ше ри indes ро" one pue 
important in e Empire. Publishers ui Ж 

"нова. 


glossy photo printing, 250, 500, or 1,000 
write us.—Lilywhite, Ltd., Halifax. 


ВЕЕ and Gaslight Postcards, glossy, : 
carbon, 50 2/6, 100 4/3; P. O. P., glosay de 
100 4/6; self-toning, 50 3/6, 100 6/6: alt. pout: 


1 > 


Essex. . 


OIL 


PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) JUNE 13TH, 1917. ix. 


Business Notices. 
Publishing. 


Orrices — 20. Tudor Street, London, E.C.4. Tele- 
grams : Cyclist, Fleet, London." Telephone: 
Ci ‚ 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, Е.С.4. 
PUBLISHING Date.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SURSCRIPTION.—The Subscription Rates are given 
e week а% the дн of '' Picture of the Week 
EMITTANCES.—Postal Orders, Cheques, e 

should be crossed and made able to Ші 
Sons Limited. - a zii and 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. l сору for displuyed advertisements for tLe 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. | 

All advertisements must be accompanied with 
yemittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not Inter 
than first post Wednesday for following week's issuc. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published ín the first 
following in which there is space. The proprietors 

. &re not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box NUMBERS.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When thie is desired, tho 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear. in the advertisement. Replies should be 
addressed: No. 000, e/o Photography and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Depot System. { the money be 
deposited with Photography and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value s deposit fee of 


6d. is charged; when over £1 the fee is 1s. Cheques. 


and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addresse. to them at Hertford Street, Coventry. 
The letter D" at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, ,C.4." 

To CoxTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic su ts. All contributions must be өү 
written, or in very legible handwriting, оп one s de 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by а stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 

paid te communications | 
address of the sender, not necessarily for ublica- 
tion. Reproduction fees for prints are oniy paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs ol special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. < 

PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all casos 
it is understood that by so doing permission is 
iven for their reproduction, without fee, in 
hotography and 

IwmTERVIEWS.—The 
appointment. 


without the name and 


Focus. 
Editor can only be seen bg 
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MATERIALS. | 


LEARANCE.— Postcards. P. O. P., bromide glossy, 

gaslight.seini-matt, 250 6/-, 500 10/6; Sin, Kodak 
tunk developer, 14/-; hand camera, quarter-plate, new, 
14/-; printing frames etr., cheap.—Breadley, 2-3, Red 
Lion Court, Fleet St., London. (5327 


- ENLARGEMENTS. 


DFOEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 814x614 8d., 
10x8 10d, 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16;.tnounting, finishing 
in black and white, water colours, or oils, extra. From 
March lat, 1916, pra are charged 334% advance on 
above.—Droege and Co, (G. Droe trading as), 43, 
Comerngh Rd., West Kensington, ndon. (0007 


NLARGEMENTS.—If you want perfect enlargement, 

at the following prices—unimounted. 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4; monnted and nicelr 
finished 1/7, 2/4, 2/10, and 3/6 respectively: copying 
6d. extra, postage extrn—have them done nt tbe Rem- 
brandt Enlarging Co., 227. Hampstead Bd, Lond 
N.W.1. Established over 10 years. 


FE LARGEMENTS. 20x16, 1/-, sepia 1/6; per re- 
turn, post free.—Eimypire Photographic Co., 62, 
Dame 8t., Dublin. 15320 


ENLARGEMENTS, unmounted, 10X8 1/1, 12x10 
1/4, 15x12 1/11; mounted and spotted, 10x8 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list. 
post free.—E. L. Scrivens, 60, Queen's Rd., оз 


PRINTING, COPYING, etc. 


Рок and Со. – Posteard printing іп ull processes: 
lo 


bromide, enamelled cn plate glass or matt, 1/3 

n, 13/- n gross; titling а speciality; collotype. 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quurter-plut: 
8d.: miniatures tinted, celluloid faced, from 8d. each. 
All kinds of punting: retouching, and finishing under- 
tuken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labour 
only employed.— rome and Co. (G. Droege, trading ns), 
43, Comerngh Rd., West Kensington, London. [0008 


C Daily ns to quality of our negn- 
tives: quarter-plate 9d.. PO. 1/. half-plate 1/6, 
post free return; single fixures from groups, vignetting, 
etc., extra.—J. E. Vero, Ltd., Barnsley. (5020 


HOTOGRAPHS beautifully tinted at Halliwells, 20, 
Cannon St., Preston. [5321 


posrcanD Prínting.—Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. , 


1 /- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.— E. L. Scrivens. 


L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
E Bromide postenrds, in large or small quantities 
Write fur price list and samples. [5 


VARIOUS. | 


OMETHING You Want for something you don't 
J want.—New isme of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex und other cameras, enlargera, optical lanterns, 
lenses, nnd field glasses, etc., gratis and post free, froin 
Bloune Вапше to anywhere.—Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. [4880 


ATHEDRALS.—100 lovely silver prints, 7x5, in- 
teriors and exteriors, published at £5, by photo- 
98 to royalty; 10/6, post free.— Tylur, 20. Redcar 

d., Black pool. (5164 


{NAMERA Repairs, automatic shutters, wood, etc. ; send 
^ repairs, quotation by return.—J. Stephenson, 159, 
Mildenhall Rd., Lower pton, London, E.5. [5517 


APPARATUS WANTED OR EXCHANGED. - 


ANTED, Vest Pocket Kodaks, pnrticularly with 
В.В. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield. 3238 


. wanted of all descriptions: courteous treat - 

ment, prompt e immediate payments; ap- 
aratua returned imme intely if no business results.— 
'atson's, 84, High St., Sheffield. 4510 


WANTED. for prompt cash, or in exchange, camerns, 

lenses, and other poe and optical appara- 
tus by makers of repu must be in thorough sound 
order: approximate valuation gratis on receip 
ticulars. test bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. (4879 


RTIFICIAL Light Enlargers’ wanted, half-plate and 
quarter-plate.— Watson's, 84, High St., Bees ia 


of par- 
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you to buy 


Second-band Photographic 
from Sands, Hunter, for these reasons. 
Every outfit is thorougbly overhaaled and 
examined by competent mechanics bef 


А paratus 


ore 
being offered for sale, old and worn раг s 
are replaced by new, thus ensuring that all 
apparatus is in sound working order when 
sold. All prices are marked on the ticke's 
in plain figures, clea-ly showing the dif- 


ference in cost bétween the new and 
our second-hand selling price. Lastly, and 


not least, any article can be had on 3 or 5 
days' approval—according to the distance 
at which you reside. 

These few reas»ns will help to convince 
you of the advanteges t» be gain 
dealing with the f rm that has a 43 years’ 
reputation for fair and squar» dealing 
behind its name—a reputa'ion of which 
they are justly proud. ' 


44 x 31 SANDERSON REGULAR. bin. 
lsostigmar lens, F /5.8, Unicum. 3 ble. v1.-hldrs. 
and lea. case. Cost £) 10 0...FOR £5 15 0 
41 x 3 N. & G.” SIBYL, C. Z iss Tessar 
F/63lens & F. P. A. Cot £16 0 0 . | 

FOR £11 15 0 
4 x 343 GOERZ MANUFOC 1ENAX. 
125 m/m Goerz Celor F /4.8 and compound 
shutter, 3 dble. sls., lso screen and lea. case. In 
excellent condition, Cost £15 0 


FOR £12 10 0 
51 x 34 FOLDING KLITO DE LUXE bia. 
Ensign Anastigmat, 


Е /5.8, Ibso Sector shutter, 3 
D.D. sls. 
5 


%% „ „ „60 990 


Cost £9 10 0......FOR £6 15 0 
x 3} Ped. ADAMS IDENTO, bin. Ross 
omo, F /6.3, ldento shutter and Identoscope 
finder, 6 dble. als. F. P. A. and case. Cost £21 0 0 
Se . . FOR £13 13 0 

13 x 18 C/m GOERZ FOLDING POCKET 
1ENAX, 180, m/m Dagor F /6.8 lens, ccm- 
pound shutter. 2 dble. sls.. É P. A. and case. Cost 
14 Ө.............. ê .. FOR £12 10 0 

5x 4RO3S PANROS FOCAL-PLANE 
bin. Ross Homocentric F /5.6 lens. 
J dbl. рі Магз, Е.Р.А., lea. case. Present list 
price, £21 5 0 ...............ЕОК £15 15 0 
31 x 2} ERNEMANN F LANE 
CAMERA, 9) m/m Ernemann Anastigmat 
F /6 lens, 3 dbl. sls, F.P.A. and l-ather case. 
Cot £8 30 . .. FOR £5 7 6 
4} x 31 TRAVELLER ROL. L- FILM 
CAMERA, 9) m /m Ков Goerz E /6.8, lens in 
Unicum shutter. Cost £10 100 FOR £5 15 0 
51 х 34 За FOLDING POCKET KODAK. 
B. & L. R.R. lens. F/8, in Kodak Automat 
shutter and usual movements. POM 4526 


OR £3 17 6 
4 X 2} 1a GRAFLEX REFLEX, lin B: 


& L. Zeiss Tessar lens, F/4.5, and 1/10 to 
1/500 of sec., focalplane shutter. y used a 
few times. Cost £198 0. ...FOR £16 10 0 


31 x 5 FOLDING POCKET ENSIGN 
ROLL FILM CAMERA, Beck Symmetrical 
lens, F/8, B. & L. Automat shutter, 6 sls. and 
focussing screen, and usual movements. Cost 
£6 0 00 6 . FOR £3 17 6 
5} х 3 За POST CARD GRAFLEX, 
ROLL FILM REFLEX CAMERA, 6.6in, 
Cooke, Series II F /4.5 lens, adjustable focal-plane 
shutter, speeds 1/1010 1/1000 of a sec. Cost 
£23 60 . FOR £18 10 0 
4} x 33 POPULAR PRESSMAN REFLEX, 
Aldis F/4.5 lens, 12 single sls. and lea. case. 
Cost £15 15 0 .............- FOR £10 15 0 

x 22 FOLDING MENTOR REFLEX, 
12 c/m C.Z. Tessar, F/4.5. S {серо focal- 
plane shutter, 1/10 to 1/1000, 3 dbl. als, lea. 
case. Cost £19 12 6.........FOR £14 14 0 
6b X e m No. 2 GAUMONT BLOCK. 
NOTE K., Z. Tessar F/6.3 lens, 12 sgte. sls, 
and 3 purse cases. Cost £15 1» 6. 

FOR £11 15 


4.5 K 6 /m “М. & С.’ BABY SIBYL, 
"Cooke Series - Il. Е /4.5 lens, 6 dbl. d. sls; in ex- 
cellent couditiae, Cost e oe pue 


£14 10 0 


« Ij it Photographto—Sands, Hunter have st." 


SANDS, HUNTER & CO., Ltd., 
Specialists im Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2. 


Phone: Regent 640. Tele.: Lansunter. London.“ 
Established in 1874. 
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PHOTOGRÁPHY. 


[DRY MOUNTING 


TISSUE Fal 


Sold in popular priced packets. 


А 


Stocked at all branches ot Vin 


BOOTS, The Chemists, * 


and BRITISH 
leading photographic dealers. Я 


WHOLESALE ONLY 


R.E. CARTER 395: Janes! 5 W. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


SOLD 


AN E RA 


.EXCHANCED. 
CAJALOCUE OFB; OF BARGAINS POST FREE. 


"WESTMINSTER 
PHOTOCRAPHIC EXCHANCE,U? 
//// OXFORD STREET. LONDON. 


449. VICTORIA STREET. 


I и 


Made in Germany. 


THE Proprietors of Photography & Focus 
desire it to be known that, being fully 
m accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to- 
appear in this publication, either now or 
after наб war. ILIFFE & Sons Lro 
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ENQUIRY COUPON, 13/6/17. 


"PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


ENQUIRY COUPON. 13/6717. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 
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* PHOTOGRAPHY AND FOCUS." 


This Coupop to be forwarded with the question. 
Available till Wednesday following date of this issue 
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ADVERTISEMENTS. 


APPARATUS WANTED OR EXCHANGED. 


16000 Second-hand Apparatus purchased for cash ог 

exchanged; prompt attention. eg hrys, 
18 Lane (‘re-named from Peckham Bye). 
ham, London. 


W ANTE D immediately, for spot cash, N. and G. 

Baby Sibyl, half-plate Go« rz-Anschutz with 174.5 
lens preferred, Goerz V. P. roll film Tenax, also Watch | 
Pocket Carbine with £/4.5 Tessar lens; highest i 


given, and immediate cash settlement.—Green, 54, Lime 
St., London, E.C.3. 


WANTED, for spot cash, V. Packet 
cameras, with anastigmat lenses; best prices 


given.—Call or write, City Sale and ‘Exchange, 81, 
Aldersgate St., E.C.1 [5332 


and 315 x 215 


W ANTED, for енй cash, or in exchange, cameras, | 

lenses, and other photographic and optical appara- 
tus by makers of repute, must be in fhorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 81, Aldersgate St., E.C.1 [5333 


HE Exchange Way is the lisa ped way.—We will | 
allow you full market value for your own instru- 
ment in exchange for other apparatus more suitable to 


your requirements. Approximate offer for own outfit | 
on receipt of particulars. Call if possible: 250,000 
worth - y apparatus, new hae second-hand, to select | 
front. ОНУ Sale and Exchange, 81, Aldersgate St., 
E.C.1. [5334 


IGH-GRADE Cameras, 
for prompt cash; 
paratus. 


Kodaks, and lenses wanted 
good prices paid for modern ap- 
—Send to Doughty's, 47-48, Savile St., 


WANTED. | 


V 7 ANTED, old negatives, all sizes; spot cash paid.— 
De Leet Bros., 285, Kingsland Rd., London, 


[4756 | 


Аты ‚даї.—Ргасї1їса] instructions for keen amateurs in 
handling local news events, prominent personages 

theatricals, sports, special events, accidents, and all 
profitable press photography. Three complete lessons by 


Pressinan Craig McKay (20 years’ experience), 6,000 
words, in unique pocket textbook, post free 10d. only. 
—Roycroft Illus. Co., 68a, Eust St., Brighton. [5308 


To Overseas Readers. 


COPIES OF “P. 6 F." 
LOST IN TRANSIT. 


as 


N view of the existing dangers to ship- 
ping, including mail boats, copies of 
Photography and Focus’’ posted to 

subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, ''Photography and 
Focus,“ 20, Tudor St., London, E.C.4 
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"PHOTOGRAPHY AND FOCUS." 13/6/17. 


PRIZE COMPETITION. 


Coupon for June, 1917. 
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PRIZE COMPETITION. 


Coupon for June, 1917. 


E WANTED, 


289, 292 & 295, High 


‘Grams: 


WHEN CORRESPONDING WITH ADVERTISERS. č 


MLME Q1 ai d 
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JUNE 13TH, 1917. 


FOR SPOT CAS 


RELIABLE PHOTOGRAPHIC 
APPARATUS, : 
including Vest Pocket, Plate or Film, - 
Reflex, Hand or Stand, Studio Fittings, 
and Accessories, ete. ET 
Our valuations are fair, and cash is pad 
promptly. А 
Arproximate valuations upon receipt #5 
particulars of goods for sale. AO ‘ 


> 
THIS WEEK'S BARGAINS. >: 
LENS. — ben Adon. 


T standard 
4 model, excellent condition, including o, 


Busch Anastigmat, Series НЬ, 1/77, ж ‹ 
focus ; £4 15%. . 


No. 2a Aldis # /6.3, fitted in sunk cup, suitable. 


for reflex; 2 gns. J 
Whole-plate Beck Rapid Symmetrical, ‘iris 
TS 


diaphragms ; 30j-. 
Bausch & Lomb Planastigmat, }-plate, 


in Automat shutter, speeds 1 to r-1ooth к. 1 

T. and B. > £2 15%. | 
FOLDING 5 POCKET САМЕВАЗ. List just pub- ` 

lished, containing many attractive * | 
Bis-Telar 1/9, roin. focus; 25 Ks MT | 


Aldis Lens, Мо. 8, 1/7.7 ; 42/-. : 
Sin., f /6.5, standard i 
45 j-. کے‎ 


Кеп Double Anastigmat, t/6.8, 180 
focus, perm shutter, hardly зл l. 


Busch Omnar Anastigmat, 6in., f /5.5, i in 7 
shutter ; £3 15%. 


ROLL FILM CAMERAS. —List just — 
Post froe. = 


Collinear, Series 1L, # /6.3, Sin. focus; £6 10s 


Dallmeyer Stigmatic No. 3, 6.4in. focus, | 
Goerz Sector shutter; § gns.  - 


Steinheil Orthostigmat, Wide-angle, пла, = 


focus ; £3 1 
ف‎ Goerz p 
Goerz 


Telephoto 

in Automat shutter, complete wi 

photo lens in fack mount, зїп. focus, in - 
finest order ; 9 gns. y. 


Telephoto Combination Beck No. 2 4 м 
consisting of negative lens amd Beck 
positive in Unicum shutter, Tor абме 


SANDERSON AND OTHER 
OR STAND CAMERAS. —List just p i 
taining numerous attractive ns. 


Cooke Series II. a f/. 8, in sunk mount ; | 

Planastigmat Lens, 1/6.8, in. focus ;. 

Bis-Telar, 1/9, rjin. focus, їп Unicum ¢ 
3 gns. 

Ross Zeiss Tessar 


Goerz Sector shutter, em 1 to 1959 
time; £4 10s. 


Cooke, Series III., 


P 
E. 


— — — — 


SS — 


Ensign A Ni plate, No. 2, Ser 
in Unicum shutter ; г 
REFLEX 


AND in pA 
published. Post free. x2 
Planastigmat f /6.8, 6in. focus ; 
Aldis Anastigmat f /6, No. 2, in ¥ 

3 gns. 
Ross Maps rm andare 


45 |-. — 
Ross Compound Homocentric 
pound shutter, soiled only; £5 12 
Beck Steinheil 


Automat shutter; £4 


— 
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DRY PLATES & ROLL FILMS 


DEWELOPED any size np to Postcard, 3d. each. Printa 
and Postcards Id. each. Special Prices to trade and for large 
quantities. Prompt dispatch. List fres. 


MARTIN, Chemiet, SOUTHAMPTON. 


THE MOTOR  CYCLIST'S NEWSPAPER. 


Mors (cus 


EVERY THURSDAY. TWOPENCE 


[GHT (AR. wEDPESDAY 


The Journal of Economical Motoring 
for Men and Women. 


| 
| 
| 
| 
| 
| 
| 
| 
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"HAND 
CAMERAS" 


By R. CHILD BAYLEY, 
Editor ol "Photography & Focus.” 


New and Revised 
Edition now ready 


m 


The book that really helps. 
Contains 200 pages — 12 whole 
page pictures by the author, 
and 50 other illustrations 


F 


Can be obtained from all newsagents 
18 . dealers. price 1/6; A or direct 
the publishers, ILIFFE & Xr 
LIMITED. 20, Tudor Street, London, E-C 
1/9 post tree. 


f So 69e tt лы ы. ыллыыллар 
» 694.65 4-05 4 2.65 «t. 69% а —— —.——— qm 69 m. 


— — 7.00 Rp. $579.65 5.45 . — 49 9 99 eh, 
l 


е; 


way transport. 


BARGAIN 


1366. a oe Pocket Kodak, rapid / s. 


Meniscus lens,  Autotime 
shutter, in very good order, 
complete in brown leather 
case. List £1 18s. To clear 

1367.—Model B Ensign Reflex de Luxe, 
E size, Ross X pres f /4.5 
ens, 6in. focus, rising front by 
rack, extra wide hood, high 
speed focal plane shutter from 
1-15th sec., 3 double book - 
form dark slides, and black 
leather case, brand 


List £24 id. cwn 18 


1368.— Busch Omnar 1/7. 7 An mat 
Lens, I- plate, біп. focus, fitted 
to an Automat shutter, speeded 
from 1 to r-1ooth sec., also 
time. In new condition .... 

1369.— Vest Pocket Kedak Auto- 
graphic Model, rapid Meniscus 

ens, Autotime shutter speeded 
complete in case. List 33/-. 
As new 

1370.—No. 1 Mascot 31 x 2| Magazine 
Camera, rapid single lens, T. 
and I. shutter, 6 plate sheaths. 
List 7/6. Offered for 

1371.—Ro. 1 Pilot 3}. 21 Camera, 
shutter, 2 magnifiers for 3 and 
6 feet. А great bargain .... 

1372.— No. 0 Folding Cameo, }-plate, 
achro. lens, T.B. and I. shutter, 
rising front, hooded screen, 
and 2 slides. List 
Offered at 


We have in stock a host o! other bargains. 


* 


17. 


SHEET. 


1373.—Dowble Extension Folding Klito, £ 
tcard size, Cooke Luxor 
16.8 anastigmat lens, Ensign 
Simplex auto. shutter speeded 
1-25th to 1-100th sec., 5 single 
metal dark slides. 
{5 12s. ба. To clear 
1371. se тч No. 1 Daylight 
ng Vest Pocket Camera, 
rapid achromatic lens, time 
and inst. shutter, in case. List 
30/-. Offered for 
1375.—Ne. 1 Tudor Folding Camera, 
Aldis f (Let anant mat No. 2 
lens, speeded 
Mna г rt p с $ес., 
rising front, and 3 double dark 
slides. A great b 
1376.—No. 3 Pilot. das Man 
. Camera, rapid achromatic pum 
time and inst. shutter, 2 
maguifiers, 12 sheaths. List 
18 /6. y for 
1377. —Model j-plate Folding 
Cameo, souk: extension, Beck 
symmetrical lens, Lukos II. 
speeded shutter, rising front, 
3 single slides, aud hooded 
screen, in splendid condition. 
List £3 11s. gd. Offered for . 
1288.—31 x 21 
. Gamera, rack aud pinion focus, 
Isoplast anastigmat lens, f /5. 8, 
Ibso speeded shutter from 1 
sec., film pack adapter to carry 
12 films. List £4 LOS. ...... 


if your requirements are not 


mentioned above write us, we shall be pleased to forward particulars and prices. 
MASON'S QUARANTEE.—4Ali cameras we sell are sent on 4 days’ 


approval against cash deposit. 


Should you be dissatisfied with the 


equipment, we ask you to return it, and we will refund your 
money in full. Mason's are entrenched bebind quality. One deal 


will prove it. 


OR EXCHANGE BUSINESS OUR SPECIAL LINE. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


To avoid that wastage, publishers and newsagents are regulating their supplies to the actual demand. 


Readers are requested to give their assistance by placing a definite order with a newsagent or book- 
stall clerk for a copy to be reserved or delivered weekly. 


IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 


— m . .. . . .— — —— — ата аана a 
аезозаевёевсвевевввеввевевевевеваееевееевавевевевввзеевевееевееевегеевеевевееввееевеевевееевеевевевееевееввевевевевеевввевевеевееесеееевевеве 


To avoid unnecessary waste. 


U NSOLD newspapers and periodicals mean a waste of paper, labour, cartage, and rail- 


х1. 


13/15 QUEEN VICTORIA ST., LEEDS. 


"IN THE | ORDER FORM. ee P 8! 


FILL IN THE i ORDER FORM. 
FORM TO- DAY, MUR NEP ICE E E: 


cut out and hand to your 
newsagent or bookstall 


clerk. 
*Cross out word not required. 


409890090880060000000000000000000008000093000000000000000000000008000000000090000000008000000000204002000029000000000»00000000000 000000000205 


А PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


»90909000209000000904000c00«0 0 0 009 9*000000000000009000909000900202092009a4008*9090004099000000200 


9925908299999989000000000009095050995090099000090900009090908021 


—ÁÓ чаре ч T 
2 
: 


q950505s55e00005008200000200000 
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THE JONES’ WAR-PIG. 
No. 6.—The War-pig finally appears on the dinner-table, to the 
intense grief of the entire family. Jones Minor is told off to 
record the great event with the '" Ensignette."' 


HY don't you get an economical *Ensignette"' or yourself ? For such a perfectly made 
W piece of apparatus the price is exceedingly low, and the spools are low in price too. Each 

Camera is small enough to Slip into the waistcoat pocket. Each model loads and unloads 
in daylight with spools of Roll-film. A special printing. box, sold for use with the Camera, pro- 
duces postcard pictures from “ Ensignette" negatives. You cannot tell these postcards from 
contact prints made with a big Camera. 


No. 1 "ENSIGNETTE " 


for contact pictures 2} x 11in., and — with 
the Printing Box—full-size postcards (51 
x 3łin.) Made of metal throughout, and 
no larger than a box cf wax vestas. The 
working parts are heavily nickelled, and 
the bellows are of real leather. Focus 
fixed; every object sharp from three 
yards away to infinity. Splendid little 
lens. Everset shutter for instantaneous 
ortime pictures. Brilliant view finder. 
Camera loads and unloads in daylight 
with spools of “Ensign” Roll-iilms costing 
8d. each (6 exposures). 


Price of No. 1 “Ensignette” complete 30 /- HOUGHTONS LTD 
AT ALL PHOTOGRAPHIC DEALERS. Manufacturers, ` "а 
88 /89, High Holborn, W. C. 1. 
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ing? 


` more ways than one. 
ı „ what will and what will not make a good photograph 


Dealing with ihe difficulties that may be met With on starting photography, the faults which may be made 
and their remedy and forming a complete elementary course of instruction in the use of the camera 


DISTINGUISHED professional photo- 
grapher who specialised in landscape work, 
Payne Jennings to wit, is recorded as 
saying, ‘‘ Those who think that a negative 
is ready to print as soon as it is dry have 
a lot to learn." How many of those who have just 
read that sentence, | wonder, think of carrying out 

any improvements upon their negatives before print- 

I do not refer to those wholesale alterations 
which one hears spoken of as: control, but those 
minor tittivations by which almost any negative can 
be improved. 


Are Plates Too Cheap? 


At the risk of being jumped on by plate users in 
general, accused of being allied with “the plate 
makers’ ring, and all sorts of other dreadful things, 
cannot refrain from expressing the opinion that, on 
the whole, from an amateur point of view, plates are 
too cheap. Quarter-plate is quite a large size as sizes 
go to-day, yet a quarter-plate of the very best kind 
costs little more than twopence. The result of this 
cheapness is. that photographers have got into the 
habit of wasting plates. Е 

When saying plates are too cheap, І do not 
mean that plate makers deserve a bigger profit, nor 
that plates are supplied at less than it costs to make 
them, nor that for commercial purposes it is not а 
good thing to be able to get the materials employed at 
a very low price; but that from the amateur's point of 
view the cost of a plate is not high enough in a great 
many cases to make him take sufficient pains over each 
individual exposure. ] heard a photographer the 
other day say that in consequence of the ríse in the 
price of plates he should do no more photography ; 


overlooking altogether, as he said so, the fact that the 


‘plates for all the negatives he made in a year that he 
thought worth printing did not cost him five shillings, 
ajhough he could afford to, and did, spend two or 
three pounds per annum on his plates. Most of this 
expenditure was evidently clear waste. 

Let the reader who questions this count up the 
number of negatives he made last year and thinks good 


` enough to keep, and then recall, if he can, the number 


of dozens of plates used to make them. Some care- 


ful and skilful users may find the two sets of numbers 
- reasonably close together, but most will admit to them- 


Selves, І am sure, that they have only “© a halfpenny- 
worth of bread to an intolerable deal of sack." I do 


: not claim that 1, myself, am any exception. 


This subject of economy in plates can be tackled in 
We can set ourselves to learn 


‚ 
e 


Improving Negatives Before Printing Them Some Elementary Hints 


before exposing, instead of using a plate only to find 
that the reason for taking the picture has vanished in 
the taking. Then again, we can endeavour to reduce 
the number of plates which are wasted owing to errors 
in manipulation. Lastly, we can labour to increase the 
number of developed negatives that are worth printing, 
by taking the hint laid down in Mr. Jennings’s aphorism 
quoted above. ATU з : 

Let us imagine for a moment that we are going 


‘through a stock of negatives put on one side and 


labelled N. G.“ It is highly probable that some of 
them can be made to give prints that will be well worth 
while. And here let me give a word of caution against 
condemning a negative before a print has been made 
from it. Some of the most unpromising negatives may 
give results which we little suspect. Quite recently ! 
stopped myself from throwing away a negative which 
I had condemned as a failure from extreme under- 
exposure, and made a trial print. I am glad I did so, 
as the print turned out to be very good, and the nega 
tive not at all under-exposed. I had been misled, from 
the fact that the subject was almost wholly in shadow, 


. into thinking that the exposure was wrong, when, as 


a matter of fact, it was correct, and the negative which 
looked very thin had little spots of light which had 
quite enough contrast, and when seen in the print the 
effect was right. So the first thing to do is to make 
a trial print. That print may show that the negative 
had better be thrown away, or it may indicate how it 
can be improved. 


| Negatives with Physical Injuries. | 
In the box of negatives we are looking over we are 


sure to come across some rejected because of physical 


injury ; a piece has been chipped out of the film, or 
there is a bad scratch or some other blemish of that 
kind. The professional photographer accustomed to 
use the retouching pencil and knife regards such 
defects as of very little moment, but the amateur whose 
first attempts at putting them right only leave them 
more conspicuous than ever, is apt to take a very 
despondent view. There is no need to do so. 

A little bottle of retouching medium, or a little 
pumice powder, can be used to give the film a tooth, 
and then the spot may be taken out with a pencil. If 
powder is used, a little of it is put on the spot and 
ground against the gelatine. with the finger tip. If 
medium, the slightest trace of it is put on the part that 
requires it and rubbed until tacky with the finger tip 
covered with a soft cambric handkerchief. One can- 
not use too little medium; if it is perceptible at all, it 
is enough. Ап hour after appljcation the negative is 
ready to be worked on. 


Pd 


AIQ 
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A pencil for tliis purpose should not be too soft, 
HB or H is quite suitable. It should be cut to an 
extreme taper with а good length of lead projecting 
beyond the wood, and this lead then brought to a fine 


taper, also by means of a piece of fine glass paper, 


finishing up on smooth plain paper. 

Then with the negative supported in a printing 
frame or in some similar manner so that little light 
falls on its surface, but plenty on a sheet of white paper 


below it, we work over the spot with the pencil. It 


needs оп!у the lightest possible touch, and the point 


should be kept moving in a more or less circular 


manner so as to fill in the space required with a fine 
shading in which on the print no separate lines what- 
ever are visible. The commonest fault is that of 
applying far too much lead, or, at any rate, trying to 
doso. "There are limits to the quantity which the tooth 
given to the film can carry, and if ihe defect to be 


remedied requires a great deal of density, then some 


nther plan must be adopted. 


Spotting ‘with Pigment. 
We will suppose, however, that the spot to be toned 
down on the negative comes in the middle of a very 
opaque area. In such a case we cannot hope to do 
what is needed with a pencil. A brush and a little 
colour or spotting pigment must be used. Spotting 
has been dealt with recently. so that there is no need 
to go into it again at any length. It will help the 
application of the pigment if we just touch the part 
to be spotted with the tip of the tongue. The brush 
should be almost dry. so that there is no possibility of 
the colour running. We may stipple a series of dots 
over the spct, if it is a large one, so that it matches 
the surrounding density ; or we may block it out alto- 
gether, and then tone down on the print the white 
mark so left. | 
Another method of improving defective negatives is 
by means of matt varnish on the glass side. Matt 
° varnish can be bought from any dealer, and a bottle 
of it is a very useful thing to have at hand. Poured 
on glass and allowed to dry, it leaves it with a sur- 
face like ground.glass. A little practice is required 
to coat a negative properly. 


The Use of Matt Varnish. 

The glass should be perfectly clean, and when clean 
it will be found helpful to rub it over with a rag 
moistened with methylated spirit. A mere trace is 
sufficient, and the glass must dry before applying the 
varnish. Then, holding it leve!, supporting it on the 
finger tips of th: left hand, with one corner caught 
against the thumb, a pool of varnish is poured in the 
centre: Experience alone shows how much to use, 
but the tendency at first is to use too little. By 


tilting the plate the varnish flows to each corner in 


succession ; it should not be allowed to go quite up 
to the edge in the case of the corner against the thumb 
or it is sure to go over. When the fourth corner is 
reached, the bottle is held under it, and the plate 
tipped up, so that the surplus varnish rans back into 
it. As soon as it has ceased to drip quickly, the plate 
should be held on some newspaper, resting on the 
corner from which the varnish was poured off, and 
rocked on that point. until first one edge and then the 
other touches the paper. The paper will absorb any 


A20 


` softened, so that it can be made to blend into the 
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varnish that accumulates along the edges, and th 
rocking will prevent the varnisb from drying in 1 
series of ridges. After a minute or two like this tk 
negative should be put away, preferably for at lug 
a day, for the varnish to get quite hard. 

Such a description of matt varnishing mav seem 
simple, but the beginner when he first tries it ſinds thx: 
it is not quite so easy. Varnish flows on to the fila 
side, or on to his hand and' down his sleeve. With 
practice, he soon gets able to avoid such contretemt:, 
however, and, even if they occur, they are soo 
remedied. 

A wipe over the film with a piece of cotton-weal 
slightly moistened with methylated spirit will тоске 
most of the varnish spilt on it, and may be dom 
before the negative is put up to dry: but if so we mus 
be very careful not to rub the varnished side. If we 
are in any doubt, it will be better to defer removing 
it until the varnish is hard. The first rub will leave the 
film very smeary ; but a second rub when the varnish 
is dry, using a fresh piece of cotton-wool, will leave it 
quite clean. Оп no account must there be enough 
spirit on the wool for there to be any risk of it getting 
on to the side which has been varnished. In the case 
of film negatives, we may varnish a piece of clean glass 
and then attach the film to it by means of gummed 
strips of paper. : 


Advantages of Matt Varnish. 

A negative with such a film of varnish on the back 
of it lends itself to treatment very readily. The 
varnish has a tooth, so that pencil work can be don 
on it, and it will take far more of this than the retouch- 
ing medium on the film side. Work can also be done 
with a stump. Ог if, instead of making a part more 
opaque we wish to make it more transparent, we can 
do so by scratching away the varnish with the point 
of a knife, working up to an outline which has been 
carefully marked on the varnish with a finely-pointed 
pencil. The fact that there is the thickness of a 
piece of glass between the varnish and the film of the 
negative causes any work done on it to be blurred and 


photographic image and not reveal its origin. 

Advanced workers often make a great deal of w 
of matt varnish; but the beginner will do well not t^ 
attempt at first to do more with it than remedy the 
defects of his negative. He will find that negatives 
which are fully exposed but a little too thin can often 
be helped to a very great extgnt by its means, by 
applying the varnish and then strengthening the highest 
lights of the picture with the help of the penal or 
stump, while the deepest shadows are helped ‘by 
removing varnish over them. This becomes to 
laborious when the whole subject is cut up into itt: 
spots of light and shade, but where it consists of 3 
few simple masses, as is often the case with portraits, 
it is not difficult. | | 

It is important that any negatives worked up in thi 
way should be printed in even diffused light. In direct 
sunshine, the work on the varnish would be to 
evident. If the prints are made on gastight paper, 3 
piece of ground glass or a piece of glass coated will 
matt varnish should be interposed between the light 
and the negative. This glass should be a good deal 
larger than the negative itself, so that it may ma 
the lighting diffused and not too direct. 
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If you wish to Buy, Sell, or Exchange, 


You will get the greatest satisfaction at Watsons, SHEFFIELD. 


exchange or part payment. 


immediately, carriage paid. 


select. 


examples : 


юе Фа Ensignette Junior, for roil films 21 31, good condition ; 
pice /11. 
9931.—-Mo. 3 F-iding Pocket Kodak, for roll films, fitted with fine Bausch & 
Lomb lens l speeded shutter, can be adapted for plates; price £3 3s. 
9933.—34 х 2, folding Plate Camera, fitted Goerz Syntor anastigmat f /6.8 
in fully sg’ ded shutter, double extension, complete with focussing 
screen, 12 slides, film pack adapter Їп baize-lined canvas case, excellent 
condition ; price £7 1 
9934.—М№0. 4 баня Kodak, for 5 < 4 films, fitted with Beck symmetrical 
lens in fully s ed shutter, double extension, rising and cross front ; 
price $1 4. 11d. 


9936. —j-piate Stand double extension, fitted with f/8 R.R. lens, 
1 dur ier qa shutter, rubber release, turntable, 2 D. D. slides; price 
9933.—Thoraton-Pickard Ruby Reflex, P.C. size, fitted with Ross біп. 
Homocentric { /6.3, focal plane shutter, complete with 3 D. D. slides 
in strong baize-lined canvas case, first-class condition; price 810 10s. 
9939. —Felding -plate Camera, double objective lens, T.B.I. shutter, 3 
single slides MS 19 /11. 


9942.—34in. Kodak film Developing Tank, practically as new, for all films 
up to P.C. size; price 17/11. | 

9943-—i-plate M пе Camera, R.R. lens, speeded shutter, magnifiers, 

11 sheaths, g condition; price 12/11 


9914.— Ne. 1a Folding Pocket Kodak, for roll film 
haize-lined canvas case, excellent condition; price 

99:8. Мо. 2 Eneignette Camera, for roll filins 3x2, complete in case; 
price $1 78. 114. 

9949.—|j-piate Lancaster instantograph Camera, for double extension, 
achromatic lens, and shutter, 4 D.D. slides; price 81 14s. 114. 

— ° Medio Anastigmat Lens, 7/7. 7, }-plate, in fully speeded 

‘bitter, Koilos shutter; price 81 19s. 11d. 

990^. —Ster Co.'s King's Own Roll Film Camera, |-piate size, can 
be adapted for plates, Goerz Dagor lens, f /6.8, and Volute fully speeded 
shutter, all speeds, t-100th to 3 secs., rack focussing, long extension, 
brass-bound teak body, leather case, fine condition ; price $10 10$. 

9901 3.— Fine i-plate Thornton-Pickard Ruby Enlarge Sin. condenser, 
fine objective, as new; price #8 6s. 

9924.— Ne. 1 Panoram Kodak, for roll films 7 <2}; price 14/11. 

75. та 1 Ensignette Camera, for rol! films, complete in pocket case; 
price 19/11. 

9881.—Fine j-plate Kiito Folding Camera, rack focussing, latest stirrup 
front, Beck syinmetrical lens, Ensign Sector shutter; price 81 12s. 64. 

9876.—Vest Pocket Kedak Non-Aute., complete in case; price $1 3s. 114. 

9480.—}-plate Folding Camera, Beck R. R. lens and speeded shutter, com- 

lete with 2 slides; price $1 7s. 11d. 

98 p ine Folding era, self-erecting front, Plutar rapia aplanat 

£/7.7 lens in Ensign Sector shutter, 1 D.D. slide; price 81 11s. 64. 


2{ х 4}, complete in 
$1 2s. 6d. 


We are Agents for all the leading Manufacturers, and can supply almost 
all makes of New Cameras and Apparatus from stock. No one can sell 
cheaper than we do—and we are 


We also pay cash for disused Apparatus — we buy more second-Hand 
Cameras and Accessories than anyone else, and can guarantee satisfaction. 
We offer the highest possible prices, and pay for goods by return of post. 
Finally, if our offer is not acceptable, we send your apparatus back 


We always have immense Stocks of Second-hand Goods from which to 
If you want to improve your outfit for the present season, 


Send P.C. for Big Free List. 


It describes hundreds of Bargains, of which the following are a few 


willing to take any apparatus in 


9886.—М№ә. 1 Ensig1stta, Ensign anastigmat £/6 lens, focussing model, as 
new; price 82 19s. 6d. А 

5339. —3{ < 21 Folding Klito, extra rapid aplanat lens and speeded shutter, 
complete with 6 dark slides and leather case; price £2 3$. 114. 

9390.—Boxform I-plate Camera, fine Ensign anastigmat lens, f/7.7, fully 
speeded shutter, Houghton's envelope adapter, 12 envelopes, and canvas 
case, very compact; price 21 17s. 114. 

9395.—}-plate Junior Sanderson Camera, triple extension, Beck fs sym- 
metrical leus, Automat fully speeded shutter, 3 D. . slides, and leather - 
case, practically as new: price 82 19s. 6d. 

5398.—Érnemann j-plate Folding Camera, thin model, with detective 
aplanat { /6.8 lens in fully speeded Unicum shutter, direct view finder, 
complete with 3 slides and case; cost £3 los.; price 81 19s. 64. 

4096.—Fine Leather-covered i-piate Folding Camera, with R. R. lens, in 
fine shutter, rack focussing, complete with 3 mahogany bookfcrrn slides; 
price $2 19s. 64. 


6353. ko 3; > 21 Folding Camera, with fine lens, all-aluminium double 
dark slides; price 19/11. 
60268.—8hew's Eclipse j-plate Folding Camera, with genuine Darlot lens, 


. brass-bound body, compie.e with 2 double dark slides, view finder, 
level, and leather case; cost £7 7s.; price $1 9s. 6d. 

6728.—1-piate Folding Camera, Morocco covered, double extension, rack 
focussing, fine R. R. lens, fully speeded shutter, complete with 6 slides; 
cost £4 4s.; price 82 17s. 60. 

6981.— Newman A Guardia 3} - 2} Sibyl Folding Camera, with Zeiss Tessar 
f /6.3 lens, 6 slides, and film pack adapter; price $11 118. 

7:8s.— ]-piate Adams’ Vesta Camera, with fine Ross Goerz lens, complete 
with 3 double dark slides and changing box in case; cost £12; price 
£1 198. 11d. " 

7703.—3) < 2 Folding Camera, with extra rapid aplanat lens, f/7.5, in 
Koilos fully speeded shutter, rising and cross front, double extension, 
complete witb focussing screen, and 3 slides; cost £6 6s. ; price £3 158. 

7645.—Pesteard Klimax era, double extension, Aldis anastigmat lens, 
1/0. 3. fully speeded compound shutter, 1 to 1-200th sec., latest stirrup front 
and all movements, 12 single slides and leather case, also includes Aldis 
Trio attachment, beautiful condition; cost £12 10s.; price 47 10$. 

8180.—3} 21 Adams’ Vest Camera de Luxe Model, with Ross Zeiss Tessar 
f/4.5 lens and fully speeded shutter, Adams Identoscope view finder, 
complete with 6 single slides in wallets and focussing screen, excellent 
condition; cost {12 12s.; price 410 108. 

8210.—@oerz Tenax 5x4 Folding Camera, with Dagor f/6.8 lens in ccm- 

und shutter, 6 slides, film pack adapter, focussing screen, and solid 
eather case, almost as new; cost {12 105. ; price £9 9s. 

8272.—}-plate Folding Klimax, with Beck Mutar anastigmat £/6 and Lukos 
III. fully speeded shutter, rising and cross front, complete with film pack 
adapter one 3 single slides, excellent condition; cost £6 6s.; price 
83 19s. 


1 have received the Camera and Tripod safely and tested same, and I 
am in every way pleased with them, Kindly accept my very best thanks 
for the prompt manner and trouble you have taken in supplying me 
with wbat I required. I have already been offered twice the price I paid 
for it." 

“ I beg to acknowledge receipt of your cheque for /5 10s. od. with thanks. 
If at any time I should have any t of photographic apparatus to 
dispose of, I shall be glad to further deal with you.“ — W. T., of Lincoln. 
J am much obliged by your letter of the 20th inst., and thank you for 
your cheque for [т 155. 6d. I much appreciate your Penns and the 
methods you use when dealing with customers, and when I am ina 
position to purchase another really good cainera, I shall be only too 
pleased to avail myself of your kind assistance.“ A. P. M., of Impington. 


DEVELOPING. — "so thom’ tc you in twelve, hours and 
get the very best results possible from each. Sparkling Negatives. 


PLEASE MENTION “ PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 


The Camera House, 


ATSONS 


84, High Street, W. E. HEATON 
SHEFFIELD. 
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xiv. PHOTOGRAPHY. ADVERTISEMENTS. JUNE 13TH, 1917. 
Let me criticise your prints free 
of all cost—and show you how 
you can SELL them. . | 


There is no additional fee to be paid for this. The one 


Add to your income, each week, by selling prints to small charge covers everything. Some students who have 
newspapers and magazines. Itis a tery simple matter finished the Course six, seven, or eight years ago are still 
to make money in this way, and—if you only knew how sending regular enquiries and getting help and advice. It 
to set about ii ou would probably find that you had is given freely and gladly. We want each student to be 


no end of negatives by you, already, from which saleable a success, and the more successful each one ia the better 
photographs could be made. is the recommendation we receive. 


If you desire to know more about what can be done in 
the way of money-making 


Amateur photographs, of a certain kind, can always be with a camera send half a 
turned mto money, and no one who is working alone, out dozen of your own prints “Since writing to you last 
of touch with the illustrated press, can possibly realise the ta. the  Secretarv. Practical 1 have sold "—(here follows 
money that is being made by the fortunate fos who are Correspondence ollege 10 and the poo of tbe ste 
clever enough to leam how to get their pictures published. Thanet House, Strand, W.C.2. which have published them). 
If you can use a camera you can turn your hobby into a Address them to. Mle Vincent — Таш delighted with my 
money-maker. It does not matter what part of the world ck wood.) e eg Wes 
you live in. At home or abroad, in town or country, there You will then get a free ^ 
are thousands of subjects which are suitable for press criticism of the half-dozen —————— 
` pictures. Country workers in particular have been making rints, and be told exactly what your ow prospects are 
no end of money bv following the instructions given ig the ikely to be. If you camot be shown how t, make money 
P.C.C. Course of Press Photography. If you work on the you will not be accepted as a student. 
plan laid down for you it is an easy matter to get your A book about the Course will be sent free with the 
photographs published and ped for. If you attempt to criticism, and it gives you all sorts of other information, 
take up press, work unaided, in the old-fashioned hit-or- specimens of pictures taken and sold by other students, and 
miss way, it may take you years before you find out how so on. Your prints will: be returned quickly, but do not 
to secure the editorial attention. | trouble to write unless you really do intend to try and 
If you are working alone, earn money with your camera and want to improve your 
апа are not aware of the possi- photography. RING сша НЕНА 
a eee are a bilities of the pow and gain You can make money quite ‹ 
only ett te the leur kot- that this new knowledge will easily jf you do what we tell ae ir art = 


tion of the Course. I can give you, get into touch with you. There are all sorts of accepted at once. 1 am 


see 1 have only touehed the the P.C.C., and find out all subjects whi leased Lecause 1 have tried 
‘fringe of the possiblities e | about this Postal Course. Perhaps 5 den lo sell this print before to 
everything to your wonderful Everything is done through tives already which vill bring fetu bed tt w b thanks, 1 
Press Photography Course." the post, and every student, - you in guineas, ‘if you knew have earned the cest of the 
in every part of the world, where, and how, to offer the Course from the tips piven 
pum. receives personal help and prints. in the first two lessons, 
assistance. No one, however remotely situated, is at a Investigate the matter for телеви онан 
disadvantage. А ourself by getting the Р.С.С. 
You will be able to TPE the standard of your work, book describing the course. Have some of your own prints 
Lo turn out better negatives and better pru. You will -criticised, free of charge, by an expert. An enquiry com- 
be able to sell the pictures you have taken, and make a mite you to nothing, and may lead to a handsome addition 
regular addition to your income. Have you ever wished to your income { 
you could р. some complent adviser to whom you could | ; 
turn, so that you might find out just why this negative 
was Wrong: or that print was not all it should be? ive START MAKING MONEY AT ONCE. THIS 
you ever looked at your stock of negatives and wondered FREE OFFER WILL SHOW YOU HOW YOU 
whether you can get prints from them that will be accepted CAN DO IT. | 


by the art editors of the illustrated press? 
Read the extracts from students’ letters on this page. 
What we have done for others 


we can do for you. You will To MR. VINCENT LOCKWOOD, PRACTICAL Cor- 
3 my Ише s MY see a marked improvement in RESPONDENCE COLLEGE, 10, THANET HOUSE, 
work, 1 have made nearly your work directly you start, STRAND, LONDON, W. C. 2. 
£8 since 1 had the last and you will be shown how ' ; i : 
lesson. I should never have you can make money. Enclosed I send prints. Show me how I 
о: pad MM none i There are subjects all can make money by my photography. The prints are 
it Баёо" been for you.” around you, no matter where to be criticised, from the seiling standpoint, free of 
you live. Those who have charge, and returned to me with your book describing 
taken this Course have dis- the Course. The book ts.to be sent free also. 


covered the secret of making money in this direction, and 
until the P.C.C. opened their eyes to the cash value of 


„ „„ 6 „ „6 „ „ „0 6 6 00 „ 
everyday subjects, they, too, thought that the possibility = | 
of profit from Press Photography was an unattainable thing. 
You can earn while vou learn under the P.C.C. plan, and 
your standard of proficiency will improve with each lesson. | 


4“//ͤk;ũ ꝶũ H(ſͥͤ ⁵ÄT—T——J—J—ʃvd VERE ORS 


66% %s 


The exercises and tests submitted by each student are 
criticised and dealt with fully in long personal letters written 


by the Instructor. There is no limit to the information 
given, and long after the Course is finished students are YOU NEED NOT PAY THE INSTRUCTION 
allowed, and encouraged, to ask the Instructor's advice. FEE IN FULL TILL YOU'VE EARNED £20. 
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The WEEK'S MEETING 


ini 
522] 


WEDNESDAY, JUNE r3rH. 


S, Essex С.С. Annual General Meeting. 

N, Wilts F. and C.C. Excursion to Bibury. 

Croydon С.С. Conversational Meeting. 

Bootle A.P.S. Lantern Slide Making —Tones by Development. 


THURSDAY, JUNE 14TH. 


Hackney P.S. Excursion to Loughton. 
Cbel:ea P.S. Discussion on Photographic Topics 


SATURDAY, JUNE 16TH. 


Wimbledon and D.C.C. Denham. 

Wallasey A.P.S. Woodchurch. 

Dennistoun A. P. A. Milngavie and Strathblane. 
Bristol P. C. mbrook. 

Manchester A.. S. Poundswick. 


MONDAY, JUNE 18 rn. 
S. London P.S. Notes on Lantern Slide Making. C. H. Oakden. 
TUESDAY, JUNE 19TH. 
Manchester A.P.S. Artistic Mounting. Herbert Mills. 
WEDNESDAY, JUNE 20TH. 
Croydon C.C. Conversational Meeting. 


Societies will have their meetings announced herc if the syllabus is sent 
to us at the beginning of thc session or from time to Uine. 


Our Competitions for May. 


The Beginners’. | 
A the many entries in the Beginners’ Com- 


tition this month are some which, it is evident, 
ave been .sent in by workers who have not yet 
acquired the habit of studying the Critical Causeries.” 
These articles are intended to help beginners in the direc- 
tion in which they are most likely to be weak, as far as 
competitions are concerned: and unless the competitor is 
very fortunate in his photographic friends he will do well 
to study them carefully. Some of the work shows un- 
mistakably that it has been done in the light of the 
©“ Causeries,” but some of the rest would have been 
different if the competitor had only realised what it is 
that is expected of him. We can only repeat the advice we 
have given so often before, to read The Bandit” each 
week, and to endeavour to apply his remarks to one's own 
work. { 
AWARDS. 
First Prize (a signed copy of '' The Complete Photo- 
rapher^'.—'" My Only Treasure,” by L. E. Romani, Hare 
Hills, Waddon Road, Croydon . Š 
SrcoND Prize (a free subscription to Photography and 
Focus for twelve months).—'' Mollie,” by J. Borrens, 16. 
Saratoga Avenue, Johannesburg, South Africa. . 
Certiricates.—‘‘ Playmates, by S. Micklethwaite. 42, 
Cruise Road, Nethergreen, Sheffield; ‘‘ Sulking,”’ by Chas. 
H. France, Brayton, Finchley Road, Blackpool, N.; and 
„Farm Work," by Miss B. Bloxam, 1, Grosvenor Hill, 
Wimbledon, S. W. 


The Advanced Workers’. 


NTRIES for the competition which closed at the end 
of May left little to complain of in point either of 
numbers or of quality, the general level being at least 

as high as any reached this year. The criticisms of those 
which were accompanied by stamped labels or bie DA 
are well in hand, and will be despatched by the end of the 
month at the very latest. 

A WARDS. 

SILVER Praque.—‘ Portrait," by E. J. Mowlem, Eng. 
Comd. R.N., 27, Outram Road, Southsea. 

BRONZE PrAQuE.—'' The Colonel’s Daughter, by Н. A. 
Hill, 36, Broom Grove, Rotherham. 

Bronze Mrpar.—'' Tbe Strategists,” by R. Perkins, 83, 
Hill Road, Clevedon, Somerset. 

CERTIFICATES. —'' Towards the Close of Day," by C. J. 
Gooch, 8, Electric Parade, Seven Sisters Road, Holloway, 
N.; “Tbe Cornfield," by John Vanandel, Invermay, 1, 
Long Lane, Church End, Finchley, London, N.3. 


The many customers of Messrs. Ross, Ltd., who knew Mr. 
R. B. Watson, will regret to learn that he died suddenly on 


May 27th. Mr. Watson, who leaves a widow and three 
children, spent the whole of his business career with Messrs. 
Ross at Cockspur Street and Bond Street, having been 
apprenticed to the firm more than twenty years ago. 

+ ж * 

An exhibition of portraits and figure work by Mr. Angus 
Basil is now on view at the Camera Club, 17, John Street, 
Adelphi, London, W. C., and will remain open until 
June Soth. Admission is free, but the introduction of a 
member is necessary. 

ж ж * 


" [t із better to concentrate one's thoughts on finding out 


what are the essentials of a good composition before taking 


the photograph, than to potter about afterwards with an 
indifferent photograph, trying to make it look like a sepia 
drawing or а water colour." (Mr. A. Н. Hammond at the 
Manchester A.P.S.) i 
+ * * 
It does one good to be brought into close touch with the 
spirit which animates both patients and staff in one of the 
great military hospitals, ind this is just what a glance at 
“The Gazette of the 3rd London General Hospital" will do. 
A postal order for half a crown, sent to the Editor at the 
Hospital, Wandsworth. London, S. W., will bring а copy free 
for six months. All the profits go to the Hospital Benevo- 
lent Fund, so that one not only has the enjoyment provided 
by the humour and pathos of the magazine, but the satis- 
faction of contributing to the comfort and happiness of the 
wounded. - From the June issue we clip the following 
Thought on the Hun Corpse Factory.” 


If I had died for my Countree 

It would not yreatly trouble me 
To pass iron vats corrosive, 

Or mills that grind, or fires aroar, 
If, at the end, I came once more 
Forth as a high explosive. 


Since I, it well might come to pass. 
Might kill more Germans as a gas 
That far and wide igniteth, 
Than I alive could hope to do, 
And so of me it should be true, 
„Who being dead yet fighteth.” 

* * + 


Messrs. W. Watson and Sons, Ltd., 313, High Holborn, 
London, W.C., advise us that they are prepared to supply 
an Antinous release for use with the Vest Pocket Kodak. 
The release is attached and detached by means of a clamping 
screw, allowing it to be removed readily when necessary 
for closing the camera. This handy little appliance sells at 
2s. 6d., subject to an advance of fifteen per cent., and will 
no doubt be welcomed by many users of this deservedly 
popular instrument. 

+ * * 


Nearly sixty members of the Edinburgh Photographic 
Society are now serving with H. M. Forces. | 
ж „ * 


Attention is drawn to a recent Order issued under the 
Defence of the Realm (Consolidation) Regulations, 1914, 
under which no person may, without lawful authority or 
excuse, have in his possession any photographic or other 
apparatus for the making of any photograph, sketch, model, 
or plan of any place or thing within the prohibited area of 
the municipal boroughs of Margate, Ramsgate, and other 
Kent boroughs on the coast, including Sandwich, Deal, 
Folkestone, Hythe, and Lydd; or the rural and urban dis. 
tricts of Thanet. 

+ «„ + 

To prevent waste of paper, it is important to place a 
definite order for magazines and newspapers with the news- 
agent. An order form for Photography and Focus wil be 
found amongst our advertisements this week. 


For tfe free de ed of all matie of general interest 0 Pherrgraphers 
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Е The Editor is not responsible ſo the opinions of his Correspondents. 


| | SUMMERTIME. | 
Sir,—In the editorial note attached to Mr. Burgess's 
letter giving particulars of his pieture Summertime, it 
18 stated that it includes an angle of 359. It would be 
interesting to know how this was arrived at, as my own 
attempt to find the angle gives nearer 45° than 35°. 
Yours, etc., J. A. HALL. 
[Our procedure was as follows: The base line of the plate 
is given as 9 em., less half an inch off one side and a 
uarter of an inch off the other. We therefore ruled a 
line 9 cm. long, and marked off threequarters of an inch. 
What remained we bisected, and erected a perpendicular 
at its centre, made this perpendicular 112 mm. long, as 
that was the focus of the lens used, drew two lines from 
the extremities of the base line to the top of the per- 
pendicular, and then measured the angle which these two 
included by means of a protractor.- Bp] 


| BLISTERS ON BROMIDE PAPER. 

Sir,—I was much interested in the query of your corre- 
spondent recently relative to the blistering of bromide paper 
in parallel lines. I have had a similar experience with some 
paper purchased а few weeks ago, but I thought the lines 
corresponded with the depressiona in the vulcanite dish used 
for developing. I may add that almost every print was 
blistered, but only one had the blisters in parallel lines. 

To prevent the blisters I tried every method I could devise. 
I followed with great care the formula recommended; I 
kept all solutions at the same temperature; I tried formalin 


Advice or help on technical poinis. 


ALMOND (Bury 8t. Edmunds).—No change need 
be made. can be 


Kooax (Airdrie).—Approximately one-thirtieth 


BRITISHER (Settle).— It 


J. L. НАҮМЕВ (Cumbridge).— We have received 


after fixing, likewise alum after а wash. The blisters always 
develop on being, put into the washing tank, which is a 
helical washer, but with dish washing it is still the same. 
In pre-war times I always found the formalin a specific, and 
it was so with some 12 x 10 prints which I did with some 
paper Thad in stock since a considerable time before the war 
began. I would be glad to have this matter solved. 
Yours, etc., M. S. WALSH. 


VERY RAPID LENSES. 

Sir,.—I was very interested in the letter from your corre- 
spondent, Mr. E. L. Packer, under above heading; but as 
what he writes is At variance with the accepted theories, 
except that a stopped-down lens generally gives a larger 
field of illumination, it would be interesting to know how 
the experiments were carried out, for, if a between-lens 
shutter were used. the explanation seems obvious. 

My own experience has been the reverse of Mr. Packer's, 
а f/6.5 lens proving faster than £/4.5 stopped down to 16.5. 
Dut this has only "bern a working experience which T have 
explained for myself as due to (1) a shorter focus, f/6.5 being 
Sin. and f/4.5 бїп.; (2) a better shutter, that fitted on the 
fj6.5 having tested speeds; and for (3) greater knowledge 
of the capabilities of the lens, more work over a longer 
period having been done with the f/6.5. 

I cannot claim to have made tests that are scientifically 
accurate. Yours, etc., G. H. SMITH. 


(A number of letters are held over.) 


For rules see page xv. 


W. ALLEN (Coalbrookdale).—1t is a rr attar for 
the makers. 


PHOSPHATE (Reading).—No siker phosphate 


is as British as it 


of a second. 


W. Dosserr (East Hain).—Quarter-plite cameras 
are permitted. | 


Enquirer (Erith)—It was made by Emil 
".unsehe, subsequently incorporated in leu, 
Dresden. 


QUARTER-PLATE (Holywood).—Having taken an 
award, you are now only ehgible in the Advanced 
Workers' Class. 

DEVELOPMENT (Hauverhill).—The face or coated 
side of the filin should be uppennost in the dish 
during develoy ment. d 

Мав. C. CRuTTENDEN (°).—The criticism of your 
print has been returned to us marked " Found 
loose in the Post Office," but the print itself has 
not come back. If you will send us your uddiess 
we will post you the criticism. : 

New Reaves (Helmdon:.— The restrictions vary 
in different parts. The proper people to whom to 
apply ure the local police in each case, who will 
tell you what are the restrictions und where to 
apply for a permit. All cameras, irrespective of 
size and pnttern, are trented alike. 

Вкогкмек (Wrexham).—For much work extreme 
sensitiveness is not required at all, and there is 
then an advantage in using a plate which does 
not require such feeble light in the dark recom. 
Besides, for some purpoees a slow plate is rcund 
to give a better result than a fast one. 

Sxy (Leed«)— Your informant was quite ror- 
rect. If you develop for u longer time ‘provided 
the exposure is correct, as in this instunce it 
seems to be),-you wil] get the increased contrast 
you require. Probably the contrast in the nega- 
tive is abont right for enlarging or printing on 
the gaslight paper made for thin nezatives. 
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your card, and note its contents, which are du. 
satisfuctory. 


GENRE (Stamford).- Our opinion is that it 
would come well within that category; nor do 
we understand on whit grounds such a view is 
questioned. | 

C. F. Singapore) — You would not be likely to 
experience. апу trouble fiom that cause with 
either kind, eo we have sent on your letter to the 
firm) named. 


Tyro (Golder's Green).—We have had an 
inticle in type, covering the whole of the ground, 
for some time now, and hope to be able to use 
it in the very near futnre. 


Metric (Northampton).—The two formule 
give practically identical solutions, but in tbe 
one case you get a bulk of à pint, and in the 
other slightly over thirty-five ounces. 


Stains (Nottingham). — The brown кап 
cansel by permanganate yields readily to a solu- 
tion of oxalie acid, кау ten grains to thé eunce. 
The acid is very poisonous. A thorough wash- 
ing should be given to the priut after use. 


T. WRIGHT (Bolton).— There is only one thing 
that can now be done, und that is to make, or 
have made, an enlargement, on which the marks 
are carefully worked cut, and then from that to 
make a fresh negative Whether it would be 
worth doing is a matter we cannot decide for yeu. 


W. H. Kina (Aston).—The most likely ex- 
planation is some obstrnetion in the camera; 
with the rb of the mark to guide you, it 
ought not to be difficult to find at. It would not 
be anything wrong with the plates; the definite 
form and its repetition on several negatives in 
the snme place is sufficient to negutive that idea. 


. paper is now made commercially. 


Don (Glasgow).—We are afraid that the sab 
jert is not snfficiently photographic to be deu.t 
with in our columna. 5 

BIIOHTY (B.E.F.).—1f you саге to send them 
to us, we shall be very pleased to do thut little 
tor you. The negatives would be quite suflicient 

W.A.R. .Pill).—Theoreticallv, they are said not 
to be so likely to be permanent, lut the objection 
is only theoretical, we believe, and rather this 


ut that. Sulphide toned, there could be no differ 
ence. 
CAMERA  (Plaistow).—]t would be best te 


write to the makers, asking them if they 
undeituke to do what you require in a reasnas 
time. We do not know anyoue else at nl] likely te 
tackle it. 

R. B. (St. Austell.4YWheu a “ process block 
lias been made, the colour of tbe print is at fhe: 
discretion of the printer. All he bas to do is fo 
select u printing ink which will give him what 
he wants. 

RKoOoD KER (Stafford).—It is slightty mere 
rapid, but we sbould not advise you to 
any difference whatever in vour procedure 08 
that account. You may be quite sure that sith 
shutter exposures there ie no likelihood that yog 
wil be over-exposing. x 

REAL AMATEUR (Po:taidown).—11 you ca 


matter Эш. 
mediately or whether development is deferred fer 
a few duys or a few weeks. — 

а * 
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Novice (Derby).— They аге f/11 and [/22,: 
and the speed is approximately one-thirtieth. 

Р.Е.М. (Lonth).—Uniess you have some gcod 
renson, which you do not give, it would not be 
worth while to make any change. 


ARTHUR (Barnstaple).—Unleas tho anhydrous 
salts are specifically mentioned, the crystals 
should always be used, at least in working to any 
formula of British origin. 


FABRIC (West Norwood).—We do not know of 
any form of sensitised fabric at present on the 
market. There used to be a transfer paper with 
8 canvas grain, supplied by the Autotype Co, 
which gave very much the effect you refer to. 
Perhaps they still sell it. 


M. A. H. T. (Sheffield) —You might try the, Kodak 
Co. for dark slides- they bonght the business and 
stock many years ago, and шапу be able to supply 
them. If not, you would have to get somé speci- 
aly fitted; you would not be likely to be able 
to pick them up second-hand. 


‚ WATER (West Hoathley).—The degree of dilu- 
tion is not important, and if you find it more 
economical to use twice ns much water as given 
in the formula, there is no reason why you 
should not do so. If you go on long enough the 
final result will be the ваше. 


S. M. (Barkipg).—In our issue for May 23rd we 
a long. fully illustrated article on photo- 
graphy at the Zoo, giving all particulars. We 
do not think you would find any difficulty in 
carrying your camera in its ense or in a parcel, 
withont a permit, although the strict letter of 
the regulations would seem to forbid it. 


C.J. (Beckenham).—The “ best would be the 
Most costly anastigmat obtuinable, but we imagine 
you do not menn this, but merely what will give 
you ns good a result as any lens can do, in 
which case we should say any anastigmat by one 
of the recognised makers. There is no one pat- 
tern that for such а purpose has any marked 
advantage over the others. 


TRANMERE  (Birkenhead).—Backing can be 
bought rendy to apply; any dealer would get it 
to order for you, if he did not stock it. It is 
an economy, but is a messy job to apply it, and 
there is the need for some appliance in which 
the plates could be dried away from all risk of 
light fog. We prefer to bny them ready backed. 
There need be no inferiority in home-backed 
plates; ^ mere smear of the backing is aufi- 
cient, aud uniformity is not at all necessary. - 


. CONSTANT (St. Albans).—See elsewhere in this 
18816. 


REGULATOR (Stone).—Friction brakes have 
been applied to shutters, but did not prove satis- 
factory. 

OVERSEAS (Llandrindod Wells). We should 
buy whiehever is the cheaper; there is no ap- 
preciable difference between them. 


Y.D.X. (Blandford).—Any information on such 
subjects would he certain to be censored. Tho 
rensorship applies just аз much to a paper of 
this kind as to a duily paper. : 


REFLEX (Kensington).—It is all a matter of 
personal preference. We like quarter-plates, but 
if you think 3'4x2!4 would be more to vou 
taste, there is no real valid reason against it. 


„E. WILLIAMS (Doncaster).—As you say the 
solutions are the snme, the only explanation we 
can offer for their more rapid action is that 
either they are much warmer than before, or 
ries you must inadvertently have omitted diluting 

m. . 


G. Norris (Clapton).—A simple test for hypo 


is a very dilute solution of potassium ` perman- : 


караге, just strong enough to hare а faint tint. 
f the washing water added to this discharges the 
eolour, or changes it from rose to yellow, there 
is hypo present. 


PAPER (Loughborough).—Whatman and Joyn- 
son pupers serve very well, and ordinary curtridge 
drawing paper, obtninable from any dealers in 
artists’ materials, answers. The sizing plays a 
part in gum-bichromate: but it is surprising what 
a wide range of material is suitable. 


HAND CAMERIST (Blackpool).—So much de- 
pends on individual taste, that we could not make 
a selection for you, but if you will look at two 
or three patterns and let ns know which you fancy, 
we will advise you if your choice should fall on 
something that would be unsuitable. More than 
that we are afraid we could not do. 


WASHING (Barkstone).—Our method, described 
more than once in these pages, ia to use two 
vessels, und to change the prints from one to 
another quite separately, holding them up and 
draining them well befqre putting them in the 
fresh water. A dozen such changes spread over 
three quarters of an hour is a thorough wash- 
ing. It is, of course. a little trouble, and if we 
knew an efficient and reliable method that was 
less trouble, we should use it. 


TIE" 


The premier Self-toning paper. 
out and fixed for a few minutes 


* 
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PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


GOLDONA. 


-  solution—for prints with pure and attractive tones. 


Go to your Dealer TO-DAY and obtain supplies. 


- JUNE 13TH, 1917, xv. 


WORRIED (Rhondda).—What you wish cannot 
done. 


B. S. A. (Solihull).—Your letter arrived, but no 
print was enclosed. 


GRATEFUL (Durham).—No doubt the Watkins 
Meter Co., of Hereford, could supply it. 


. DRED (Harbottle).—If the exposures are not 
inconveniently long, there is no reason why you 
should not make enlargements on gaslight in- 
stead of on bromide paper. It is often done, 


ARCHIBALD (Broome).—For’ purely pictorial 
purposes the long shape has much to recommend 
it, as on the whole one trims more off the lon 
than the narrow sides. The ordinary commercia 
sizes are all rather too square. 


COMPETITOR (Leighton Buzzard).—' The rules 
of our competitions are published at least once 
each wonth, usually in the last issue, or the last 
but one, whichever is necessary to allow time for 
sending in. They close on the last day of ench 
month. 


CAMERA (Rotherham).—It was made at Stutt- 
art, nnd was one of the cheuper types, no 

tter and no worse, so far na we know, than the 
similar patterns by other makers. There was a 
great deal of such German apparatus on the 
market here before the war, but we hope it has 
gone for 


Regulations. 
1) Envelopes must be marked “ Query," and 
"n. і, Enquiry Coupon" found elsewhere mnst be 
enclosed. 


(2. The full name and address, in additiou 
to a nom de plume, must be given. 

(3. Except in the case of readers abrond, only 
one question on one subject is allowed in each 
letter. If ш are asked only one will be 
selected for reply. oV 

(4.) Prints may be sent for criticism, but a 
separate coupon :nust be «ent with each 1 
and ther must ve accompanied by а stain 
addressed envelope (not шош Ласе for their 
return, or they will not be critici«ed. 

Queries are dealt with in etrict rotation їп 
the order received. Only “ Urgent Apparatus 
qneries will be dealt with by poet, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approfal, for which 
purpose 8 stamped addressed envelope must be 
enclo 


NOCTONA. 


Just printed The favourite paper for evening printing—simply 
in plain hypo exposed for a few seconds to any artificial light, 


developed and fixed—for superb prints. 


Paper and Postcards in 6d. and 1/- packets. е 


[ o. JOHN J. GRIFFIN & SONS, LTD., Kincsway, LoNDON. 
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ADVERTISEMENTS. 


JUNE I3TH, I9I7. 


CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


BUT 


A FEW OF. THIS WEEK'S 
BARGAINS AT 
NEW BROAD ST. BRANCH. 


J800000292950050000D4000000050D050000500500000 
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i-piate Junior Sanderson, Ensign anastigmat lens, 
f/5.8, in Koilos shutter, 3 double slides, first-rate 
condition; 84 103. А 

Tate Carbine Folding Film Gamera, Aldis Uno 
anastigmat in Lukos III. ry nig shutter, latest 
model camera, and as new; £3 16s. 

5х4 Goerz Tenax Camera, Dagor f /6.8 anastiginat 
Jens in compound shutter, double extension, rack 
focussing, all modern movements, film pack adapter; 


£6 15s. 
plate Ernemann Folding Plate Camera, double 
aplanat lens, f/6.8, in all-speed shutter, rising and 
cross front, rack focussing, double extension, 6 slides, 
rice condition; cost £6 155.; 84 103. 
. -piate Goerz Anschutz Folding Focal Plane Camer 
Goerz Celor double ahastigmat lens, f /4.5, focal plane 
shutter working from 5 to 1-1200th sec., 3 double 
dark slides, condition new; cost £15; $10 17s. 64. 

3121 Seho Reflex (Vertical Model), Zeiss Tessar 
{/4.5 lens in focal plane shutter, all latest move- 
ments, 3 double slides, and canvas case, first-class 
condition : $15 17s. 64. 

i-piate Folding Plate Camera, Kengott Medio 
anastigmat lens, f/7.7, in Koilos shutter, speeded 
from 1 to 1-300th sec., rack rising and cross front, 
rack focussing, double extension, 6 slides, fine condi- 
tion; 84 5s. 

j-plate Reyal Ruby Reflex Camera, 7jin. Ross 
Homocentric lens, f/4.5, Unit focal plane shutter 
5 ed from 1-то{Ь to 1-1000th sec., 3 bookform 
slides and 3 plate-holders, leather case, guaranteed 
neaily new condition; cost over £20; $$3 10s. 

3} x 21 Folding Klito Camera, R.R. lens, 1/8, in 
speeded shutter, present model camera, 6 slides; 
£1 12». 60. 

Postcard size No. 1 Klimax Folding Plate Camera, 
Aldis Uno anastigmat lens in Lukos III. all-speed 
shutte, Antinous release, latest ttern camera 
in nearly new condition, 6 slides; 

3a Folding Pocket Kodak (Postcard size), R.R. 
lens, I. I. B. shutter, rising and cross front, good 
condition ; cost a IOS. ; 82 103. 

i-piate No. 1 Folding Kuma, Zeiss Triotar lens. 
1/6. 3, in compound shutter speeded from 1 to 1-250th 
sec., latest pattern camera, with all modern move- 
ments, 6 slides; $7 10$. 
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Known for over twenty years 
"T TM 


HORNE’S CAMERA 
EXCHANGE, we are as 


from this date altering the 


title to HORN E'S 


CAMERA MART. 
WHY? 


Because we feel that the word * 
„Mart more nearly expresses the 
kind of business we conduct. 

A mart is a place of public sale, 
and HORNE'S CAMERA MART 
has been, is, and will be a place 


of public sale for all that is best in 


high-class, new, and second-hand 
apparatus. 


If you want a camera, if you have 
a camera to sell, if you have a 
camera to exchange, write or call 
at HORNES CAMERA MART, 
4b, New Broad Street, London, 
E.C., or 32, Gracechurch Street, 
London, E.C. 


PROMPT ATTENTION AND FAIR 
TREATMENT ALWAYS. 


TELEPHONE ёе TELECRAPA 


A CHANGE IN TITLE: 


ALL 


SOME OF TO-DAY'S 
BARGAINS AT 
GRACECHURCH ST. BRANCH. 


rn 


No. 3 Р.Р. Kedak, Medel А, R. R. lens, T. and I. 
5 brilliant view finder, first-class condition; 
price 36 /-, А 

Posteard Coriel Folding Pocket Oamera, fitted with 
Billerbeck anastigmat {/6.8 lens, in allspeed Ibso 
shutter, Antínous release, cast U front, rising and 
cross movement, brilliant finder, hooded screen, 
6 metal dark slides, has hardly been used, a bargain ; 


price 
Folding Hand Camera, achromatic 


«990000980098, 
eoooccocon 


£3 5s. 
t-plate 2 
lens, Т.В. and I. shutter, ball and tube release”, rising 
and cross front, brilliant view finder, 3 meta] dark 
slides, all as new; price 25 /-. . 

]-pinte Regular Rell Film Ensign, fitted with Dall- 
meyer f/6 anastigmat lens in Acme shutter, speeds 
I to 1-100th sec., Antinous release, rising amd cross 
front, scaled for plates, 2 dark slides, all brand new ; 
price . | 

i-plate N. & G. Imperial Sibyl, fitted with a Zeiss 
Tessar f /6.3 lens, 12 metal dark slides, leather case for 
6 slides, and best quality plush-lined case for complete 
outfit, brand new condition throughout; росе £14. 

i-plate Leonar, fitted with E.R. aplanat 1/8 lens in 
Ibso all speeded shutter, 1 to 1-rooth sec., Jeubie 
extension, rack focus, hooded screen, brilliant fader, 
rising and cross front, latest model, and in brand 
new condition, 3 metal slides; price $3 106 

No. 3 F.P. Kodak, all-speed shutter, R. R. Jens, ball 
and tube release, good condition; price fif 8а ` 

i-piate Roll Film Thornton-Pickard Sunbeam, Beck 
svinmetrical f/8 lens, all-speeded Bausch & Lemb 
shutter, brilliant finder and level, rising and cro 
front, seal-groin leather finish, practically rew i- 
tion; price 82 10$. , 

plate Rol! Film or Plate Ensign, fitted with Cooke 
f /6.5 Series III. in. focus anastigmat lens in ай-< 
Unicum shutter, ball and tube release, brilliant finder 
and level, double extension, new leather carrying Case, 
splendid condition; . 

l-plate Roll Film Garbi - e Selfix, fitted with Beck 
symmetrical f /8 lens in all- speeded shutter, brilliant 
. brand new condition, a bargain; 
price [М i | 

pite Cormem, fitted with a Beck-Steinheil f/6 
anastigmat lens in all-speeded  Celverex shut. 
ball and tube release, brilliant finder, rising front, 
Cornex focussing scale, leather case, all in spleadig 


condition; price £6 108. 
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Another peed background is lattice work, and a slight 

Se rom the usual arrangement greatly enhances its 
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told me that he had read а 
expressed my sympathy, but 
had only himself to blame, 
solitary liberty remaining to 

the Britisher is the privilege of abstaining from 
reading this page. To read it is not compulsory. At 
present, I cannot say how things may stand to-morrow, as 
the Fool Controller may issue an imperative order robbing 
us of this last liberty. My informant then asked me whether 
I intended continuing the subject the following week. I 
said that I should do nothing of the sort on purpose. He 
complained that the page had an unfinished air. Probably 
he expected a polished peroration, but I explained that I 
had come to the end of the page rather than the conclusion 
of the oe and when I reach the end of the space I would 
stop in the middle of the finest sentence ever penned rather 
than slop over my allotted space. 

ж ж * 


The incident reminded me, however, that one of these 
days I must try conclusions. In other words, I must run 
through my seven hundred and odd pages, and write a 
series of conclusions, so that readers with bound volumes 
could cat up the pages of endings and stick each one where 
it belonged. Most of them would get stuck in the wrong 
place, but any perorations I write will do as well for one 
article as for another, if not better. 

ж ж + 


I have an idea that the last stuff I wrote was about back- 
grounds, but it is pretty certain that I did not round u 
with a definite final paragraph, for there is no reason why 
should ever stop writing about backgrounds so long as I 
think fit to keep on. As I explained, my present idea of a 
good background for portraiture is one that succeeds most 
completely in diverting attention from the guy who is sup- 
pesed to be the real subject. That is why it is a good plan 
to take a portrait with a brilliant sky behind the figure. 
What with the halation, and the fact that the face is in 
shadow, very little of the features is distinguishable. The 
vthole configuration, or disfiguration, of the countenance is 
converted into a merciful blur, more suggestive of a 
squashed gooseberry than of a face, and one can get out of 
an awkward position by remarking on the beauty of the sky. 

+ ж * 


And, mark you, it is an awkward position when the 
amateur shows you one of his portrait productions and asks 
what you think of it. If you speak the truth you are 
practically committing suicide. You are asking for it. But 
you stand a chance if there is a background on which you 
can expatiate. Should the amateur play the low-down game 
of persisting in asking your opinion ol the face, you must 
carefully consider circumstances, particularly the compara- 
_tive sizes and pugilistic capabilities of your questioner and 
yourself. Several courses are then open. You may praise 
the face, and perjure yourself beyond repair; you may tell 


HE other day a man 
page of '' Piffle.”’ I 
pointed out that he 
because the one last 


„ the blunt truth, and chance the consequences; you may 
+.throw up the sponge, and seek sanctuary; or you may adopt 
‘the mildi 


y jocular attitude, and enquire which is the face, 


"nd how if is to be distinguished as such. 
a | 
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erson instead 


namely, to place it in front of the 
1 1 meaning of a 


t may be straining the accepte 
"background, but it is done in & noble cause. 
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“The time has come,” the Walrus said, 
* to talk of many things.” 


There would be little fault to find with the orthodox 
painted backgrounds of the professional if he would only 
lace his clients behind instead of in front of them.  Pro- 
essional photographers as a class are absurdly conservative 
in some matters, and because they have got used to seeing 
the photographee in front-of the background it never enters 
their domes that the positions might be reversed with great 
advantage. . 3 
М + Xx + 
I really like looking at reproductions of painted backgrounds 
in dealers’ catalogues, and I do not care an Assouan whether 
there is anyone behind them or not, but as soon as I see 
someone in front shutting out some of the best parts of 
the painting I come out in blue and pink spots all over, 
and say things that were far better left unspoken. I can 
appreciate an honest distemper’ painting of a terraced 
garden, but when a purple-nosed pickle manufacturer is 
stuck in front of it, and ү ат tacitly requested to believe 
that he is standing in his arboreal and floral demesne, I 
am bound to have an attack of polychromatic rash and the 
language of a profane parrot. 
+ ж + 


Lest there should be any uncharitable suspicions as to my 
own practice, I may add that I do not possess a painted 
background of.any kind, but that if I did I should have 
the commonsense to clean it off down to the white canvas 
and use that as a reflector or a winter quilt. 

жє ox + 


Some of the most advanced and arty photographers, 
having been repeatedly told that a plain background is 
the only legitimate and appropriate article, show their 
originality by securing backgrounds painted in black and 
white with broad alternate stripes, zigzags, wiggly-woggles, 
diamonds, chequers, or something else equally quiet and 
unobtrusive. They dress up their sitters in pierrot or 
harlequin suits of similar design, and we then get examples 
of what is known to science as protective marking and 
colouring, similar to those of a moth on a tree trunk, or a 
chameleon on a Highland plaid. 

+ + * 

The plan has much to recommend it, and I may say it 
meets with my cordial approval. The more I see of the 
faces and figures of my fellow humans the more I yearn for 
backgrounds that will conceal and eliminate them as much 
as possible. | 

+ + * 

I have always noticed that if I am asked to copy a single 
figure from a group that figure never by any chance has a 
background that can be left alone and used as it is. If 
this were done, a common background for the complete 
isolated figure would be three and a half other faces, a 
shirt front, the top of a picture hat, a bit of a bay 
window, a geranium and some pot, a door knocker, and 
some amputated hands. The last job I had of the sort 
was to pick out the figure of an Englishman from a mixed 
medley of the most villainous cut-throat far-east bandits 
(no offence) that I have ever seen. I finally. cleared him 
by blocking out everything else that was to be seen on the 
negative and printing him in to а pastoral scene with 
sheep. I must confess that he looked much less at home than 
in his original company. 

* + + 

By way of finish I now solemnly declare and covenant 
that I will say no word more about backgrounds until I 
think fit to refer to the subject again. THe WALRUS. 
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HOTOGRAPHY has done what painting never could 
have done in familiarising people with the figure. 
The ideal standards of the sculptor and the painter, 


excellent as they were for their purposes of allegory 


and myth, were too safeguarded by classical tradi- 
tion ever to belong to the life of the people. And when 
they did happen to take a realistic stand they were usually 
execrated. Saner views as to the exposure of the bodies 
of our young folk when upon their seaside holidays are a 
fanciful hark back to primitive conditions, more and 
more freedom from the oppression of clothes as a means to 
modesty among the older youth, the ever-ready hand camera 
exercised from motives of progeny-worship by fond fathers, 
and travel into countries where false shame is unknown: all 
these things have been instrumental in teaching the larger 


public that the human frame is a thing beautiful to look 


upon for its own sake. 

Mr. J. B. B. Wellington has been in the forefront of the 
photographic aspect of this movement. In the present 
example he has gone a step beyond the seashore, where baby- 
nudes have become common objects," and has placed his 
figures in a garden. It is a setting well fitted to the occasion, 
for it has a spaciousness and grandeur of style that invokes 
the romantic idea. The little flower-beds and narrow gravel 
paths that smack of suburban domesticity are not to be seen. 
Instead of them, the flagged walk and the fish-pool, though 
in truth no less suburban, have not, so far, forfeited their 
slightly Oriental associations by a prevalence of custom. 

Considered pictorially, the point of view chosen for this 
garden setting gives very happy results. The top light glares 
upon the flagstones almost as brightly as it does upon the 
children. This circumstance has obviated all risk of figures 
being “cut out” unpleasautly, since their tonal value corre- 
sponda closely enough to that of the stones to make one large 
mass of this part of the composition. 

By the happy disposing of the figures they are made to 
form a bond between the four large fields of tone supplied 
by the dark pond, the light path, the middle-toned grass 
plot, and the darker trees above. The legs and arms of the 
lower girl impinge upon the darkness of the pond, whilst the 
hair of the taller girl just invades the passage formed by the 
trees. It must be evident to all that the homogeneity and 
relationship thus set up between these four divisions of tone 
is а better pictorial condition than would be their separate- 
uess without such a bond. These are subtle points; but, at 
the time of selection, they are always discussed in the mind 
of a good photographer when he is an artist also. If there 
is any vestige of dissatisfaction with the arrangement, it is 
that the upper field of tone is not sufficiently engaged. The 
girl's figure seems to want to stand higher against this por- 
tion of the background, and this is a thing that might have 
been brought about easily by a lower position for the camera. 
To have done that would have closed up to some extent the 
three lower bands of tone, at the same time making the edges 
lie nearer to the horizontal. 'This would have been no dis- 
advantage. 

With regard to those edges—the boundary lines of the 
three passages of tone—one can only say that they avoid a 
charge of hardness simply because they are, in fact, so very 
insistent. They become a feature in themselves—a feature 
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exonerated by the latest standards of the fantastic in‘ art. 
Photography has taught us to put up with the straight un- 

broken lines and hard edges, which are so foreign to the 

spirit of traditional art. The lines here are regular, the two 

middle ones sloping with a slight radiation. But they are 
compensated by two others of equal regularity, namely, the 

nearer edge of the pond and the further edge of the lawn. 

A zigzag arrangement results, which has a strong smack of 

“new art." With those who like this sort of thing, this is А 
just the sort of thing they like." Fortunately, the beauti- 

fully suave lines of the figures cut across this zigzag, turning 

their mathematical severity into a pleasant foil. Particularly 

beautiful is the line that comprises the circlé of the upper 

girl's head, the falling tresses joining up to the arm, the 

bent wrist, the lower girl's thigh, knee, and left wrist. All 

this is one fine flow of et fete of perfect strength of ’ 
double curve. 

In the matter of illumination, the climax of light upon the. 
taller girl'a back and hair is a passage that would prove of 
exciting interest to any good painter. In a good original 
print of the subject the quality at this point is of remarkable 


beauty. Опе should notice also the admirable modelling of i 
the figures, the perfect texture of the skin, and the silkiness | 
of the hair. : 


There is much skil in the posing of the figures, for 
although they are placed with due regard to their place in 
the design, they have enough motive in their action to make 
them interesting, as well as.a concerted effort—a valuable 
help in compositions of this sort. 

The gentle sunlight is a great enhancement to the various 
tones and to the appearance of the little girl especially, 
giving her flesh a very agreeable shining quality; but at 
the same time it has created points of light in the distant 
trees which, on account of focussing conditions, appear to 
resemble an orangery. This is a less fortunate circumstance. 
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No. 19 at the Camera Club Exhibition. 
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GPIFFINS. KING SWAY. 


NOCTONA POSTCARDS 


"PEARL-MATT." 


III 


A recent spontaneous expression of opinion: 


“I bought a packet of them here, and | was charmed with the 
“fine results therefrom, and I have decided that on every 


“occasion possible I am going to use NOCTONA." 


You can obtain supplies from your dealer, in 6d. and 1/- packets. 


se, GRIFFIN’S, KINGSWAY, LONDON, W.C.2. 
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Never try, never hn ave 
YOU tried UM If not, why not? It may be 
news to you that Gem plates are used by many 
hundreds of successful professionals; and you know 
that there is no better judge of plate quality than the 
man who /tves by photography. Gem plates are 


TMM RR жашна 


chosen by the men who know, because they are 
perfectly made. You NEED these plates. Why 
not TRY them thts week? If your dealer does not 
stock, remit usual price for trial dozen or two. Or, 
send your dealer's name. In any case, write for the | 
free information. 


** The plates of the future." 
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PLATES 
PAPERS 


WELLINGTON G WARD, ELSTREE, HERTS. 


| PORTRAIT 


The plates with a great future.“ 


) Gem Dry Prate Co., Lb., 


CRICKLEWOOD, N. W. 2. 
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THE TOPIC OF THE WEFK 


‘PICTORIAL EXPERIMENTS: A use for waste prints—experiments in drastic trimming—two pictures 


OWEVER careful the photographer may be, 
a supply of waste prints is sure to be forth- 
coming, and any suggestion by which they 
can be utilised is of value, especially in 
times like the present, when materials cost 

so much more than they did. Those who read their 
“ P. and F. carefully, know very well what our 
views are on the subject of attempts to botch up poor 
prints into good ones by the use of intensification and 
other processes, and if they try the experiment they 
will soon- find that it is uneconomical in every sense, 
both as far as the outlay for materials and the labour 
involved: are concerned, and also in the character of 
the results. There are other uses to which spoiled 
prints can be put, however, open to no such objection, 
and one of these is to make them the basis for pictorial 
experiments. 

Some time when one has nothing more immediately 
profitable to do, let the box of such wasters be turned 
out, and one of them selected for the operation. By 
drawing it round the edge of a ruler once or twice it 
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can be made to lie flat, and then with a straight edge 


and a trimming knife an experiment in cutting down 
may be made. If the other prints from that negative 
have received proper care the photographer will have 
trimmed them down already to suit the subject which 
he had in view, so that he will know how the waster 
should be shaped as far as that is concerned. But it 
is possible that it contains other arrangements which, 
with the moderate trimming just referred to, were 


from one negative—experiments: by working up with chalks—how to make use of the hints obtained. 


never suspected. Careful consideration, helped by 
two or three pieces of mounting paper with clean cut 
edges, laid on the print so as to obliterate first one 
part and then another, may offer suggestions, and then 
having found something promising, the print may be 
cut down accordingly. 

It may be asked—why cut it, when the effect can 
be seen by merely covering up the parts not wanted? 
We are not prepared to say exactly why cutting is 
necessary, but anyone who takes up the work will find 
that sooner or later he will cut rather than cover. 

If a large piece is cut away it should be kept, as it 
also may be the basis for similar experiments. It is 
curious what fresh and suggestive arrangements are 
often to be found while pursuing what is a very 
fascinating investigation. It may be that we shall get 
from the original negative a better effect than any that 
we have hitherto got. However tiny may be the ulti- 
mate fragment to which the print is reduced, if it 
comes well it is worth the doing: we can always 
enlarge up that selected portion if we think the result 
wil justify it. Even if the actual outcome of the 
trials is not a picture which we think good enough to 
warrant making a fresh print or an enlargement, it 
may be full of suggestion for a fresh negative, in mak- 
ing which we can carry out the idea with such amend- 
ments or modifications as may seem to be required. 
The work has an added interest if a photographic 
friend can share in it, and can contribute his opinion 
when the results are under consideration. 
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We have known cases in which a single negative has 
provided two distinct pictures, each better than the 
complete subject as originally designed. It may be 
said that this is a reflection upon the way in which 
the work of making the original negative was carried 
out, but tbis is not quite just. It is one thing to 
compose а picture upside down upon the focussing 


screen amidst the distractions of the moment; it is 


another to sit down comfortably with a print and try 
first this grouping and then that, 


and to conclude, because all the possibilities of the 


subject were not realised at the first inspection, that. 


that operation was carelessly done is hardly fair. 

' But it is not only in experiments in trimming that 
à use for waste prints can be found; they may be 
made to provide suggestions for modifications to be 
introduced into fresh prints from the original nega- 
tive. For this purpose, nothing is better than an 
enlargement on platino-matt bromide paper. It should 
be mounted up without trimming on a good stiff card, 
and then with black and white chalks, if it is an un- 
toned print, or if it is a toned one with cravons to 
match, we may proceed to lighten some parts and to 
darken others, so as to give emphasis where it seems 
to be required, or to remove it where it is unnecessary. 
A great deal of real practical value can be learned in 
this wav. 
all the obtrusive spots of light in a landscape until they 
are no longer distinguishable from their surroundings ; 
or we may lighten an area with white chalk, and then 
pick cut the shadows that are to be accentuated by 
touching them with a pointed piece of indiarubber, or 


if that is not enough, by helping them with the black. 


Of course, the results which are got in this way are 
not things to be shown; the enlargement was a waster 
to start with, and the clashing of the two methods will 
be very conspicuous: but they will serve to show the 
directions in which the picture can be improved, and 
will make a guide by which similar alterations can be 
made subsequently by photographic means, or at least 
in the photographic image itself, so that the introduc- 
tion of such modifications is not patently the result of 
W.D. 


к 
] HE exigencies of printing and the number of our 


advertisement pages enable us to give sixteen 

pages of reading matter this week as well as 
the two pictures on the cover, and amongst the 
articles which occupy that space are several of more 
than passing interest. Mr. Griffin’s notes о photo- 
graphy and cycling, and on the possibilities of work 
in some of our inland villages, should be seasonable 
now that the problem of the choice of a holiday ground 
is coming into view: and the suggestion to select а 


A2 


free from all the 
influence of colour and of the surroundings in general, 


With a black chalk we may darken down. 


, happy accident. 
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village centre and work its surroundings by means of 
a bicycle is a very tempting one in the prevailin: 
summer weather. The review of the Kodak range- 
finder chronicles one of the very few novelties which 
have appeared since the war broke out; and anyone 
who reads our iilustrated description of its principle 
will fegl that the space given up to it has been well 


occupied. While on the subject of our contents, we 


may note that next week a new series of “Lessons fur 
Beginners“ will commence: so that it is a particulari 
favourable moment for a novice to start taking the 
paper regularly. Any of our readers who have friend; 
contemplating or beginning photography may like to 
draw their attention to this fact. 

Non-photographic Critics. 

Both the “ Critical Causerie and * The Picture of 
the Week ’’ criticisms are written by workers who 
are photographers as well as artists: and in this 
respect we are following a definite line of policy. The 
idea that painters, as such, are good critics of pictoria! 
photographs is one which has been definitely nega- 
tived, as far as we are concerned, by practical expen- 
ence. The painter approaches a photograph with à 
prepossession in favour of anything well done which 
in the practice of his own art he knows to be difficut: 
and he is apt, therefore, to praise qualities which are 
merely those of the process itself, and not of who- 
ever is using it. Unaware in most cases of what photo- 
graphy has already done, he is not in a position to 
distinguish between praiseworthy originality and skil- 
ful plagiarism, nor is he apt to distinguish between 
a quality deliberately striven for and obtained, and 
one which may be the result of nothing more than a 
We do not wish to decry his judg- 
ment upon paintings; in fact, what we have just 
written is a powerful if indirect testimony to its value: 
but a word of caution may sometimes come “not amiss 
against attaching too much weight to views, cumplt 
mentary or otherwise, expressed by those who are not 
familiar with the methods used in the work. 


Enemy Go Goods. 


We are reminded by a letter from a correspondent 
of an aspect of this question which ought -not to be 
overlooked: it is the extent to which the consumer 
can protect himself against supporting foreign t+ 
dustries as against home ones by taking a little trouble. 
One of the most insidious methods by which German 
products have made their way over here in the past 
has been bv catering for the dealer who likes to have 
his own name on the packets he sells. Мапи:ас- 
tured for John Smith " should have had added to it 
the words in Germany" in many cases for the 
description to be complete. Since the war, of course, 
such dealers as were selling enemy goods in this way 
have been compelled to find other sources of supply: 
but, when peace “ breaks out," it is certain that the 
German firms will once more attempt to get a foothold 
in the same manner. It may be one of the tasks of tbe 
new Association of British Manufacturers to see tha! 
all such packets are distinctly marked, that the contents 
are made in this country, and that such a statement i; 
true: but users can do much to protect themselves by 
buying nothing but plates and papers which bear the 
name of actual British manufacturers. 


X | 


If you could see the laboratories and work- | 


rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
materials to the packing of the finished product— 

you would realise why Velox is a good paper. 


. But—to realise fully how good Velox is you 
must actually use it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., nn London, W. C. 2. 
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copy of Butcher's 

Catalogue saves 
your time. It isa 
dealer's shop window 
in your home. 


А 


"W. BUTCHER & SONS, LTD. 


CAMERA HOUSE, FARRINGDON AVENUE, 
LONDON, ECA. 


Please send me, post free, a copy of 


Butcher's Abridged Catalogue 1917. 


My Dealer is 


P. & F. 


JD Да 


NIV. 


NO CHEMICALS 


are required, and the 


BETTER 


RESULTS 
obtained by developing 
in Dish or Tank accord- 
ing to the AZOL TIME 
and TEMPERATURE 
TABLES surpass those 
obtainable by unscien- 
tific haphazard methods. 


3 ounces, Concentrated, 1/6, 
making: 75 oz. developer. 


Cotrect Development” 
booklet gratis. 


«ЧТ 
| JOHNSON & SONS, 
Manufacturing Chemists, LTD, 
Cross St, Finsbury, LONDON. 


T Worm, meme 
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] Picture Making by Photography. 


Some general notes upon pietorial work with the camera. 


By A. N. Wells. 


Special to 


" Photography ond Focus.” 


III. Composition. 


Courosirios ! 
subject when club members 

. meet to criticise each other's 
work. A subject much abused on 
the folders. of portfolios, and 
selected by many society lecturers 
as a topic. The function of com- 
position i$ to keep the eye in the 
pictute. The highest light, or the 
deepest dark, has the faculty of 
attracting the eye, and is, there- 
fore, useful in connection with the 
centre of interest. 

A well-known exhibitor has said 
that he studies to fill comfortably 
the ‘picture space, and his work 
bears this out. But we must not 
fail to recognise that empty spaces 
may have their value in composi- 
tion, as, indeed, is often seen, for 
example, in portraiture. 

A dodge which is useful as show- 
ing whether or not a picture masses 
properly, is to throw it right out 
of focus on the screen. If the 
resulting blotches have a pleasing 
arrangement, or if they seem to 
hold together well, it is likely that 
the picture wil also be found to 
do so. 

Is it better to have one's picture 
dead sharp, to use a soft focus 
lens, or to introduce differential 
focussing? Each has its own 
beauties and advantages, which let 
us investigate. 

_ We see on the focussing screen, 
Jet us suppose, a view of a field 
Of daisies, with a footpath running 
up to an old cottage. The be- 
ginner may be forgiven for wonder- 
ing on which feature, if any, he 
should, concentrate his focussing : 
even the old hand may hesitate. It 
will depend on what it is that is 
in view. 
| If the cottage is to be the key. 
note of the picture and the rest 
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A beloved 


position, then it would be better 
to throw out of focus the daisies, 


to turn them into little more than 
a smudge of white, since each 


individual spot of light reflected 


from the flowers would only have 


an irritating effect upon the eye. 
If, on the other hand, it is the field 
of daisies that is to be made the 
motif, then it would be advisable 
to select a high viewpoint, to focus 
on the daisies, not in the immediate 
foreground but a short distance 
away, to get as much light on them 
as we can, and emphasise them in 
every possible way. 

A soft focus lens is of most use 
to the impressionist in portraiture, 
and in portraying sunlight effects. 
It is next to impossible to render 
the glittering irdescence of sun- 
shine with a perfect anastigmat : 
it gives hard and cutting points of 
light instead of the glitter of which 
we are sensible in the reality. 

Perhaps the most beautiful line 
in composition is the S curve— 
Hogarth's Line of Beauty. 
But when a picture depends on a 
certain line, that line should be 
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subtle and delicate: it should not 
shout. It may vary throughout in 
the actual objects which delineate 
it—originating, perhaps, in a path, 
passing on in the outline of a 
group of trees, and continued 
through the forms of cumulus 
clouds, before it finally fades out. 

Pictures which depend for their 
effect almost entirely upon lines are 
generally described as decora- 
tive. 

Vertical lines add 1 and 
dignity to a picture. Horizontal 
lines express peace and rest; they 
give a feeling of repose. Sweep- 
ing curves combine grace and 
strength with majesty. Small 
curves convey an idea of lightness, . 
lightheartedness, frivolity. Vertical 
crossed by horizontal lines express 
unrest, even chaos and destruction. 

A picture should always have a 
way in and a way out. Nothing 
is more destructive of effect than 
to have a leading line come to an 
abrupt end. The one exception 
to this is when the line stops at the 
cenfre of interest: but, even in 
this case, if possible it should be 
continued out of or round the 
picture. т 

The centre of intezest should not 
lie exactly in the geometrical centre 
of the plate. If it does so, it will 
be found particularly difficult to 


balance up the picture. Я 
Balance in the masses should be 
sought. Never should all the 


heavy tones be upon one side of 
the picture, unless there is some- 


+! little more than a setting for it, the 


~ 


;aeetpath leading up to the cottage 


‘ жаш. 3 WHERE DOES HE KEEP HIS PICTURE3! BY ARTHUR MARSHAIL. 
Fein the principal line in the com- 
- 7 | 


dm From the Advanced Workers’ Competition. 
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thing on the other to serve as a 
counterpoise. The balance may 
be given by a comparatively small 
but strong mass, or it may be pro- 
vided by the centre of interest 
itself. d 

As an example, we may suppose 
we have a heavy clump of trees on 
the right hand of the picture, a road 
in the mid-picture leading up to a 
house on the left, the evening sun 
behind the clump of trees lighting 
ир the whitewashed house. Here 
же should have two extremes which 
balance each other. 

It máy ‘be helpful to give a 
précis of Ruskin’ on Composition. 
He tells us that “© every line and 
tone is so arranged as to advant- 
age the rest, none are inessential 
however slight, none are indepen- 
dent however forcible. It is not 
enough that they truly represent 
natural objects, but they must fit 
into certain places and gather into 
certain harmonious groups." Не 

continues, But though no one 
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can invent by rule, there are some 
simple laws of arrangement which 
it is well for you to know."' 

(1.) The law of principality 
Good pictures have always one 
light larger or brighter than the 
others or one figure more promi- 
nent than the other figures, but the 
observance of the rule is so cun- 


ningly concealed by the great 
artists that its force is hardly 
noticeable. 

(2.) The law of repetition, 


where one group imitates or re- 
peats another, not in the way of 
balance or symmetry, but subor- 
dinately, like a far away and 
broken echo of it. 

(3.) The law of continuity, by 
giving some orderly succession to a 
number of objects more or less 
similar, and this succession is most 
interesting when it is connected 
with some gradual change in the 
aspect or character of the objects. 

(4.) The law of curvature. As 
curves are *more beautiful than 


straight lines it is necessary to a 
good composition that its con- 
tinuities of objects, mass, or colour, 
should be, if possible, in curves 
rather than straight lines or angu- 
lar ones. 

(s.) The law of radiation, or 
by all lines springing from one 
point or closing towards it. 

(6.) The law of contrast. 
Every form and line may be made 
more striking to the eye by an 
opponent form or line near it, thus 
a curved line is set off by a straight 
one, a massy form by a slight 
one, etc. | 

(7) The law of interchange 
teaches us how opposite natures 
may be helped and strengthened 
by receiving each, as far as they 
can, some impress or reffection or 
imparted power of the other. 

(8. The law of consistency. 
Many compositions address them- 
selves to the spectator by aggre- 
gate force of line and mass than by 
the contrasts of either. 


"Photography and Focus" Monthly Competitions. 
We draw the attentionof new readers in particular to our regular monthly competitions, which 
have been arranged to help competitors to improve their work by the regular production 


of finished prints. The rules do not vary from month to month, and the validity of the coupons 
is extended so as to allow every reader, however far from the homeland, to send 


in work. 
Far East. 


We have regular entrants from the Antipodes, from South America, and from the 
In the case of competitors from overseas, prints are entered in the first 


competition to close after they come to hand. ae 


Beginners Monthly Competition. 


Open to all who have never taken an Award 


Prizes—First, a signed copy of The Complete Photographer," a half-guinea work by Mr. Child Bayley, now in its fourth 


edition 
Rules. 


(1r) Each competitor can send as many prin.s 
аз he likes, but each print must bear on the back 
the coupon, published each week, th? name and 
address of the sender, the title of the picture, and 
ao other writin: whatsoever. 


(2) No print will be eligible that is larger than 
sb X 3} (postoard size) oc $ X 4. Nor are mounted 
prints eligible 


(3) No hand work other than simple spottine 


ts permitted on negative oc print, noc shading o. 
dodging о! any kind. Jt is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this cule has been complied 
with; and in case of dispute, the Editor shall have 
the cight to call tor the negative from which the 
entry purports to be a simple direct contact print 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(s) The publishes ot Photorrabhy and P-cus 


Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates 


shall have the right to reproduce, without payment, 
any of the prints sent in, winning or otherwise, 


in 
paper, and in any one foreign photograpbio 


the 
mus parie publishing translations from Photograph» 
a 


Focus. 
(6) All entries must be addressed 


Competition, the Editor of Phologra Focws, 
20, Tudor Street, London, E. C.,“ and must be 
delivered at that address by the first post on tie 
closing date at the very latest. 


CcosiNo Dare, Saturday, June goth. 


The Advanced Workers Monthly Competition. 


PRizEs—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates ot honourable mention. 


Rules. 


(1) отара must be seat, 
“Advanced Workers’ Competition, the Editor o 
Photography and Focus, 20, Tudor Street 
London, E. C., postage paid to reach there по! 
tater than the first post on the closing date, an! 
must contain a stamped adlress^d envelope 
or labei ‘not lose stamps) if they are to be 
returned. 


(2) Each photozraph must be mounted, but no: 
tamed. Prints ia slip-in mounts are not eligible 
Each must bear оп the back the name and addres- 
of the sender and the title of the picture. No 
letters or other communications must be enclosed 
witb the prints. Every print must bear attached 
o its mount a coupon ot the competition of the 


A6 


ad diresse 1 


month. which will be found {a cach issue of 
the paper. 

(3) Each photograph must be the work of the 
competitor as regards selection and arrangement 
ot the subject, exposure and development of the 
negativ^, and printing, development ot toning, and 
mounting of the print. : 

(4) The prints which are accompanied by 
stamped envelopes or labels will be criticised by 
post, and the Editor shall have the right to repro 
duce, without payment, any of the prints, winning 
or otherwise, in the paper and in any one foreign 
photozraphic magazine publ'shing tranatations from 
Photography ant Focu;; The awards will be ma le 
a fortnight after the closing date. 


(s) Awards may be increased ос withheld at 


the absolute discretion of the judge, and in ali 


cases of dispute the decision of the Editor wilt 
be final Ji 


(6) There ts no restriction as to eligibility except 
as set forth in these rules, and except that the same 
negative must not be used more than ooce in the 
competition. That is to say, that a print irom ıt 
once submitte 1, all further priats. however varied 
ace ineligible. 

(7) Neither Editor noc Publishers of Photography 
and Focus shall be held in any way responsible 
for the safety of prints oc for return to thc 
competitors 

(8) The senting of a meat to tbe competition 
will be regarded as a declaratio . to the effect that 
it is eligible under these rules, and that the com- 
petitor agrees thereto. 

CL Dare, Saturday, June 30th. 
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A Chat about Names. 


'* Y'know those photographic department men 
at Boots Branches are awfully decent fellows. 
I was chatting with one the other day and 
got some quite useful information. Опе 
thing I learned was that the 20th Century 
goods are manufactured by the 20th Century 
Photographic Co., Ltd.—Boots are the sole 
agents. Now I know from past experience that 
anything that Boots are sole agents for is just 
'top-hole.' Only the best is good enough for 
the firm with a big reputation to maintain. 
Thats why you can depend upon the consistent 


reliability and economy of 20th Century goods. For 
your guidance, gentle reader, here's a few speeialities: 


UP E HOT Plates, Medium and Fast. 


— 


= Papers, P O.P., Self-Toning, 
A Recent Testimonial. 


Gasli$ht and Bromide. 


90 Chemicals in Packets, Tubes, 
. Canisters and Tablets. 
a 20/5/17. H m 10 »" Developers, Toning, Intensifying Solutions. 


If you want the ‘quality’ effect to show in your 
photographic work, take my tip and put your trust in 


See, — » 
36015 DN 


Dear Sirs, 
Án I highly appreciate the ex- 
cellent quality of your 20th 
_ Century plates. I have always 
` had good results with them, and 
- have generally failed with other 


s kes. ° | 
m a ` Yours truly, Tus Chemists Chief London 
^u VER ( 1 ی‎ 600 Branch: 
= э УЗ PHOTOGRAPHIC BRANCHES. 182, 
Tx . SECTION. Regent Street, 
Р, Ё. Е 369 Issued by Boots Pure Drug Co., Lid. LONDON, W. 
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Wratten — 
Panchromatic Plates 


The policy of the house of Ross is to provide all Pla 
. classes of photographers with the best lenses it is + таю MM) Ше K 14 F [Di irem 
possible to produce. The highest scientific and 


technical skill апа the resources of a perfectly ° m 
equipped optical works are employed in the manu- Correct colour rendering plays a ‘very important part 


facture of Ross Lenses, withthe sult that Ross $ in the successful photography of flowers. Wratten 
2 Lenses are recognised by experts as the standard T Panchromatic Plates give you correct colour rendering. 
5 of quality. Whatever branch of photography you 


Ross Lenses 


the best that scientific and 
technical skill can produce. 
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тау be interested in you will achieve the highest T Look at these two reproductions. The ordinary plate 
: possible percentage of perfect results if you use 7 


| ш i renders the rose water-lilies, the green leaves and 
ы | 1 muddy water, in almost one tone: the Wratten - 
Catalogue post free on application Panchromatic clearly renders the different colour values. 


| 4- CLAPHAM COMMON 
Ross Lid. LONDON, S.W. 


Write for free booklet, 
“ Real Orthochromatism.” 
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Kodak Ltd. (Wratten Division), Kingsway, W. C. 2. 


(PALLADIOTYPE) 


PALLADIUM PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype 
AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE СО, 


66, Beckenham Road, Penge, London, S.E. | 
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ОСН of the most picturesque 
M side of English life is to be 
found in the villages which are 
just sufficiently out of the beaten 
track not to be overrun with trippers : 
and the photographer who uses a cycle, 
no matter in what part of the kingdom 
he may live, can make his way at 
no cost and in very little time to 
some district where subjects are sure 
to be plentiful. There are the moor- 
land villages for the worker in the 
North, some of the Derbyshire hamlets, 
the Cheshire and the Welsh villages 
for those in the Midlands, and the 
Gloucestershire and Worcestershire 
group, which is perhaps the most 
beautiful of all. Devonshire it is 
needless to particularise. The London 
photographer knows of Kent, Surrey, 
and Hertfordshire, but he may not be 
aware of the charms of North-west 
Essex, of Suffolk, of Buckinghamshire, 
and of Hampshire in this respect. 

In plotting out a short tour, one 
can hardly go wrong if it keeps away 
from main railway routes, and keeps 
near to a stream or river. There is 


no need to be tied down too--strictly 


. beforehand on the 
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not prohibitive. 
trouble, and at least it may save 


to а prearranged programme: but at 
the present time it is best to settle 
principal places 
likely to be included, and to send a 
line to the local police to make quite 
sure that the restrictions, if any, are 
It is very little 


worry, even if there is no actual 
encounter with the authorities. In 


Holidays this year are not likely to be very photographic if the 
seaside is visited, as in most cases the restrictions along the 
coast are very severe. Inland villages, as a rule, are not open 
to this objection, and the cyclist-photographer especially will 
have no difficulty in finding large districts where he can work 
without any fear of interruption from the authorities. Amongst 

the villages of the homeland also are many which are full of 

possibilities for the picture-maker, and hardly any part of the 

country is out of reach of such. Our contributor gives some 
suggestions for work, as well as cycle and camera hints.—Ed. 


most cases there are no restrictions ; 
but here and there camps and muni- 
tion works have sprung.up, and have 


got to be avoided. 


Amongst the sub jects 


which are to be met with 


on such a tour there are, 
first of all, landscapes in the 
country generally, a topic 
dealt with fully by many of 
the writers in Photography 
and Focus. Then there are 
the views which have in- 
terest of their own—such 
things as village crosses, the 
church and manor house, 
local scenes of antiquarian 
and historical associations, 
and so on. These are the 
subjects of the picture 
postcards that are on sale; 
but that is no reason why 
the visitor should not get 
his own version of them. 
The postcards will give him 
hints at least of what there 
is that is worth recording. 
Then there is the photo- 
graphic picture, which the 
postcard man has never 
troubled about at all. The 
subjects are to be found in 
all sorts of unlikely places, 
or rather likely places, as 
the picture-maker soon gets 
to regard them. Little 
alleyways leading down be- 
hind the cottages, the bor- 
ders of the stream, farm- 
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pards, village foot- 


paths, almost any- 
where from which we 
can get unexpected and 
unfamiliar glimpses of 
the buildings and 
trees. A tumbledown 
shed may be nothing 
more imposing or fra— 
grant than a pigstye or 
slaughterhouse; but it 
may „come right” 
against a background 
of tiled roofs, church 
tower, or village elma. 
Such pictures can only 
be found by stopping 
long enoügh in a place 
Lo "investigate its bye- 


ways. It cannot be 
laid down too emphati- 
cally that merely 


cycling down the main 
street does not give 
any idea at all of the 
possibilities which a 
village may offer to 
the camera worker. 

A further class which 
hany will find attrac- 
tive has its models 
provided by the vil- 
lagers themselves. The 
children can often be 
pressed into service, 
though for many of 


the pictures which one would like to 
get they are apt to be a nuisance and 
a hindrance rather than a help: and 
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Ross Lenses 


the best that scientific and 
technical skill can produce. 


The policy of the house of Ross is to provide all 
classes of photographers with the best lenses it 18 
possible to produce. The highest scientific and 
technical skill ànd the resources of a perfectly 
equipped optical works are employed in the manu- 
facture of Ross Lenses, with the result that Ross 
Lenses are recognised by experts as the standard 
of quality. Whatever branch of photography you 
may be interested in you will achieve the highest 
possible percentage of perfect results if you use 
a Ross Lens. 


Catalogue post free om application : 


Ross Ltd. 


CLAPHAM COMMON 
LONDON, S.W. 


Wratten 
Panchromatic Plates 


Wratten Panc 


Ordinary Plate. hromatie 
with K 14 Filter, 


Correct colour rendering plays a very important part 
in the successful photography of flowers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Look at these two reproductions. ‘The ordinary plate 


renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten - 


Panchromatic clearly renders the different colour values. 


Write for free booklet, 
* Real Orthochromatism.” 


Kodak Ltd. (Wratten Division), Kingsway, W. C. 2. 
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PALLADIUM | PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype 


AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 
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UCH of the most picturesque 
M side of English life is to be 


found in the villages which are 
just sufficiently out of the beaten 
track not to be overrun with trippers : 


and the photographer who uses a cycle, . 


no matter in what part of the kingdom 
he may live, can make his way at 
no cost and in very little time to 
some district where subjects are sure 
to be plentiful. "There are the moor- 
land villages for the worker in the 
North, some of the Derbyshire hamlets, 
the Cheshire and the Welsh villages 
for those in the Midlands, and the 
Gloucestershire and Worcestershire 
group, which is perhaps the most 
beautiful of all. Devonshire it is 
needless to particularise. The London 
photographer knows of Kent, Surrey, 
and Hertfordshire, but he may not be 
aware of the charms of North-west 
Essex, of Suffolk, of Buckinghamshire, 
and of Hampshire in this respect. 

In plotting out a short tour, one 
can hardly go wrong if it keeps away 
from main railway routes, and keeps 
near to a stream or river. There is 


no need to be tied down too~strictly 


to a prearranged programme : but at 
the present time it is best to settle 
principal places 


. likely to be included, and to send a 
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line to the local police to make quite 
sure that the restrictions, if any, are 
not prohibitive. It is very little 


trouble, and at least it may save 


worry, even if there is no actual 
encounter with the authorities. In 


coast are very severe. 


By F. E. Griffin. Special to “ Photography and Focus." 


Holidays this year are not likely to be very photographie if the 
seaside is visited, as in most cases the restrictions along the | 
Inland villages, as a rule, are not open 

to this objection, and the cyclist-photographer especially will 
have no difficulty in finding large districts where he can work | 
without any fear of interruption from the authorities. Amongst 
the villages of the homeland also are many which are full of 
possibilities for the picture-maker, and hardly any part of the 
country is out of reach of such. Our contributor gives some 
suggestions for work, as well as cycle and camera hints.— Ed. 


most cases there are no restrictions; 
but here and there camps and muni- 
tion works have sprung up, and have 


got to be avoided. 
Amongst the subjects 
which are to be met with 
on such a tour there are, 
first of all, landscapes in the 
country generally, a topic 
dealt with fully by many of 
the writers in PAotography 
and Focus. Then there are 
the views which have in- 
terest of their own—such 
things as village crosses, the 
church and manor house, 
local scenes of antiquarian 
and historical associations, 
and so on. These are the 
subjects of the picture 
postcards that are on sale; 
but that is no reason why 
the visitor should not get 
his own version of them. 
The postcards will give him 
hints at least of what there 
is that is worth recording. 
Then there is the photo- 
graphic picture, which the 
postcard man has never 
troubled about at all. The 
subjects are to be found in 
all sorts of unlikely places, 
or rather likely places, as 
the picture-maker soon gets 
to regard them. Little 
alleyways leading down be- 
hind the cottages, the bor- 
ders of the stream, farm- 
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- yards, village foot- 
paths, almost any- 
where from which we 
can get unexpected and 
unfamiliar glimpses of 

the buildings. and 
та trees. А tumbledown 
shed may be nothing 
more imposing or fra- 
grant than a pigstye or 
slaughterhouse; but it 
may  ''come right" 
against a background 
of tiled roofs, church 
tower, or village elms. 
Such pictures can only : 
be found by stopping 
long enoügh in a place 
to investigate its bye- 
ways. It cannot be 
laid down too emphati- 
cally that merely 
cycling down the main 
street does not give 
any idea at all of the 
possibilities which a 
village may offer to 
the camera worker. 

A further class which 
fhany will find attrac- 
tive has its models 
provided by the vil- 
lagers themselves. The 
children can often be 
pressed into service, 
though for many of 
the pictures which one would like to 
get they are apt to be a nuisance and 
a hindrance rather than a help: and 
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one finds that school-tifne has to be. 


taken into account as a favourable 
circumstance. The oldest inhabi- 
tant," on the other hand, is often a 
capable, willing, and effective help as 
a model, while he is very seldom to be 
found in the way. 

Before leaving the topic of subjects, 
a word should be said about the 
village church. In arranging where 
to go, a line to the clergyman will 
often be found most helpful. In his 
case, as well as in that of the police, 
а stamped addressed envelope should 
not be omitted: no опе resents it, 
and when a reply is wanted, the least 
that can be done is to pay the postage. 
The padre is often a man who takes 


a pride in his church, and who has 


` Xs antiquities and its interests at his 
finger ends. Secured of his co-opera- 
tion, there may be. half-a-day's work 
in surroundings which are deiightful, 
where we may be as deliberate and 
careful as we wish, and may get nega- 
tives that will amply repay all the 
labour given to them. 

As the foregoing has been written 
on the assumption that a cycle will be 
the vehicle, a few words on the outfit 


for cycle photography may be useful: . 


although probably most of those who 
read these notes will be already pro- 
vided. At least, the writer's views 
may confirm or run counter to those of 
the reader. 


It does not do to dogmatise on the. 


equipment required, but most will agree 
that а bulky camera is a nuisance to 
the tourist at any time, and never more 
so,than when he tours on a cycle. At 
the same time the ''vest-pocket"' in- 


struments are not much use except for. 
what may be called chance note-taking. . 


Notonly is their size against them, com- 
pelling enlargement, in almost all cases 
where the negative is a success at all, 
but the size of the finder on them 
makes it impossible to arrange the 
subject with much care. 

The writer's outfit for cycle photo- 
graphy is a hand-camera of the folding 
pocket Kodak type, giving a quarter- 
plate picture; but were a new instru- 
ment to be bought, he would get it in 
postcard size, 
weight being more than compensated 
by the larger size and more generally 
useful shape of the picture. 

It may be pointed out at once that 
the dust bogey” so often written 
about does not exist for the cyclist- 
photographer, as far as roll-film and 
film-pack cameras are concerned. 

A camera of this size cannot com- 
fortably be carried by a cyclist, either 
in his pocket or on his back, during a 
long ride. By attaching two short 
straps to the leather case, which can 
be obtained with the camera, it can 
be fastened to the handle-bars, where 
it is out of the way and ready for use 
at once—the straps being fixed at the 
back, so that the case can be opened 
without taking it off the machine. If 


AIO 


the extra bulk and 


PHOTOGRAPHY. June 20th, 1017. 


& case is being got for this special 


purpose, it is advantageous to get it 


made so that it hangs the horizontal 
and not the vertical way of the 
camera; it can then also be made 
longer than the camera, to accommo- 
date a couple of extra spools, and any 
little sundries which the user likes to 
have with him. 

If the case is specially made it can 
be designed so that the camera is 4 
very loose fit in it, and a piece ot 
chamois leather may then be used to 
wrap it up and protect it generally. A 
camera which has been carried hundreds 
of miles in this way by the writer, 
and used constantly, is now as fresh 
in appearance at the beginning of its 
second season as it was when it was 
first obtained. 

The writer would like to impress 
upon the camera-cyclist the importance 
of carrying a: tripod stand of sorts. 
It need not be more bulky than the 
pump—one of the light, tubular, 
folding, metal patterns being quite 
sufficient for most purposes. It is 
not merely for time exposures that the 
tripod is so helpful. 
fitted with a simple wire-frame direct- 
vision view-finder, which can be done 
without much trouble by the photo- 
grapher himself, the actual picture to 
be included can be selected and 
arranged as accurately almost as can 
be done with а camera fitted with 
a  ground-glass focussing screen—a 
-thing which cannot possibly be done 
with the little brilliant view-finder, 
which is all such folding film cameras 
possess. For careful deliberate work, 
and for that absence of waste which 
follows from it, such a finder pays for 
itself in no time; it is curious that 
some simple detachable folding finder 
of the kind has not been put on the 
market. 

There is one mistake which the 
novice at this kind of work may be 
cautioned against, and that is the 
attempt to cover too much ground. 
There should be no connection be- 
tween what one can do on a cycle 
without fatigue, and what one plans 
out to do day by day. The object is 
not to sleep each night thirty or forty 
miles farther on, but by the help of 
the cycle to reach places where photo- 
graphy can be done. It is best, then, 
to decide upon a group of places to 
be visited, lving, say, within a circle, 
with a radius of ten or twelve miles, 
and then work such an area from two 
or three centres, depending upon the 
opportunities of comfortable accommo- 
dation. The only full day's runs may 
then be those which are necessarily 


spent in getting from home to the 


district and back again. 

It will be seen that the writer has in 
view a photographic holiday on a 
cycle, rather than a cycling holiday 
with а camera; but he is dealing only 
with the kind of tour which suits his 


. own inclinationg. 


If the camera is 


Dissolving Pyro. 


OLUTIONS of pyro are made up 
with sodium sulphite or potassium 
metabisulphite as a preservative. 

The latter will be found much more 
effective than sulphite, and need only 
be present in a very small quantity— 
five grains to each ounce of stock solu- 
tion will be found ample. Its effective- 
ness is increased by one drop of strong 
hydrochloric acid to each ounce. 

It is important when making up а 
solution of pyro to remember that to 
give it lasting qualities and keep it 
clear and comparatively colourless, the 
metabisulphite must be present from 
the very first. That is to say, it should 
be dissolved in the water before the 
pyro ie added. If this is done and the 
water itself has been boiled and allowed 
to cool undisturbed, the solution should 


' be of a pale yellow colour, and should 


retain this appearance unaltered for 
many months. - 

The small compact crystals in which 
pyro is now usually supplied, do not 
dissolve quite so quickly as the snow- 
flake form which was once the only 
kind obtainable. With that, the solu- 
tion of metabisulphite was merely 
poured into the bottle and swirled 
round, solution being almost instanta- 
neous. On të other hand, possibly 
on account of the air entangled amd 
the fine particles, the solution when 
made was of a darker colour and 
deteriorated more rapidly than solution 
made with the pyro as now supplied. 
The compact crystals take time to dis- 
solve, and it is therefore best to start 


to make up the solution some time 


before it is wanted, putting the solu- 
tion of metabisulphite into a well. 


-corked or stoppered bottle, emptying 


out upon it the contents of the bottle 
of pyro, giving it a swirl round and 
leaving it for a few hours. At the end 
of that time if should all have dis- 
solved. An occasional shake will help 
matters, but it should not be necessary, 
and anything which tends to facilitate 
the admixture of the liquid with air 
is to be avoided. 

If the solution is required at once 
the boiled water may be used while 
still warm, but not hot, to dissolve 
the metabisulphite and then the pyro. 
So little of the pyro solution in, pro- 
portion to the total liquid is required 
when making up the actual developer 


that if it is not quite cold it does not 


appreciably affect the temperature of 
the bulk. . I is important, however, 
that the pyro should all be dissolved, 
as any- undissolved particles would give 
rise to black specks on the negatives. 
If there is any sign of undissolved 
matter. the solution should be filtered 
through cotton wool before use. It is 
better to do this with the mixed 
developer rather than to filter the 
whole of the stock pyro solution, since 
this is likely to keep. better if not 
filtered.—O. W. Youne 
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INGULARLY perfect examples of 
How To Do It and How Not To 
Do It were adjacent to each other 

in the batch of prints which reached 
me to-day: they are called respec- 
tively "A Study" and Great 
Friends. | 

The title of “ A Study " seems to 
me to be even more meaningless 
attached to these admifable dog por- 
traits than it is when--as a rule—it is 
fobbed off on us in connection with 
some backboneless sort of photo- 
graph whose sole motif would appear 
to have been the wasting of a plate 
and some developer. Usually it is 
the meaningless picture which is 
labelled a study. But this dog group 
is not meaningless; even if not artistic 
it is straight commonsensible photo- 
graphing, which does not -déserve so 
woolly a description. 

True, Great Friends" is a trite 
title also; but at least it says some- 
thing, and the word study never 
aays anything. 

Having delivered myself of the 
above remarks, I pass on to what 
really matters, in these prints. No 
feebleness or perversity in the matter 
of titling could alter the fact that A 
Study is a remarkable piece of work., 
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Concerning some Photographs by Bezinners. 


“ Critics ? —appalled I venture on the 


By ‘The Ban In.“ 


name, 


Those cut-throat bandits in the path of fame." —BUnNa, 


The prints published below are selected from our latest competitions We are unable to 
forward prints to ‘‘The Bandit '' for criticism. 


The conditions under which nrints alone 


are criticised will be found each week under the heading * Queries and Replies." 


Just how bad it might easily have 
been we may learn by the simple 
expedient of turning to Great 
Friends. 

It is sad that I should have to he 
so hard on Great Friends, for 
no excessive tolerance and gumption 
are required to perceive that naive 
work of this nature scarcely falls 
within the scope of these Causcries 
at all. I-am by way of writing 
articles about what we used to call 
"art photography " until the 
phrase was annexed by the kind 
of person whom no real artist 
would touch with a barge-pole.: 
thereafter we fell back on ''pic- 
torial photography as being at 
once less tainted and less priggish. 
„Great Friends not only has no 
nodding acquaintance with  pic- 
torial photography, but manifestly 
was never meant to have. 
we glance at A Study, we shall 
see that, even in such memento 
snapshotting as this, there is room 
for a tincture of pictorialism, and 
that this ingredient, or its absence, 
may make a deal of difference. 

It is manifest that “ A Study ” 
is first-rate, not alone because its 
author knew how to focus and 


— . — À — — — e € . . i o — - 


` 


By T. Eckersley. 


Yet, if 


Great Friends. 


By John Wm. Griffin. 


expose and develop and print. 
The fastidiously clean quality 
of his technique counts for 
much. It is this finished 
technical excellence which we 
have to thank for the circum- 
stance that the sunshine is 
soft, not hard, and the distance 
—well, is convincingly and 
atmospherically distant. But 
(and it is a big but, inces- 
santly cropping up in our craft) 
exactly and precisely the same 
amount of creditable technique 
might well have been put into 
the production of Great 
Friends"; and the latter 
would still have lagged а 
thousand miles behind “А 
Study. 

Recognising this, we are in- 
exorably forced to admit that 
questions of pictorialism, of 
sorts, are involved even in the 
taking of such a matter-of-fact 
photograph as a memento of 
one's dog. The thing cannot 
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be escaped.  Pictorialism must enter 
into 99% of the simplest photograph- 
. ing—even when it is virtually un- 
conscious pictorialism. 

As it happens, Great Friends is 
technically inferior to “А Study." 
But, as I say, it might not have been. 
In point of fact, it is under-exposed, 
and not above suspicion in the matter 
of its focussing. These are two of 
the greatest of the 
purely technical 
beauties of "A 
Study "—where full 
exposure has got every 
grain of detail even in 
the deepest shadows, 
во that the gamut of 
tones from black to 
all-but-white is com- 
plete, and where selec- 
tive focussing has 
caused the canine 
sitters to be pin-sharp 
while their setting 
fades into a suitable 
softness. • 

However, even had 
Great Friends" been 
properly exposed and 
deftly focussed, it 
would have remained 
an ugly thing because 
a badly-patterned thing 
and an unconvincingly arranged thiny. 
A Study," contrariwise, is wholly 
naturalistic. It convinces—albeit as 
photographers we are inwardly aware 
that it may have taken an hour of 
patient posing and  re-posing, and 
dodging about on the part of the 
camera man, before this perfect plate 
was secured. Nevertheless it looks 
impromptu. And that is—in plenty 
of cases—the prime function of a 
knowledge of pictorialism. : 
` Now Great Friends," which тау 
in a sense have been far more of an 
impromptu, had far less pains 
expended оп it, looks about 
as unnaturalistic and uncon- 
vincing as it could be. Im- 
promptu is the last word in the 
English vocabulary which we 
should think of applying to it. 
And the reason of this is because 
its taker ignored the hints which 
an acquaintance with even the 
superficial—almost commonplace 
and mechanical—rules - of pie- 
torialism would have given him. 

This is why, while recognising 
that art was neither aimed 
at nor wanted in ‘Great 
Friends, I am constrained tb 
include it in a Causerie for the 
purpose of indicating (by means 
of comparison with A Study) 
that art, for all that, was 
in a mild way—the sole remedy 
for Great Friends’’’ faults. 
Truly ‘‘art’’ may not have 
been aimed at or wanted in A 
Study "; and indeed I do not 
think “А Study" wildly 
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“artistic”; but nearly all its merits 
are art ones at bottom. And this 
profitably give us food for 
thought, especially those of us who 
contend that the amateur memento- 
making snapshotter and the old-hand 
pictorialist have no common ground. 
They have. Like the Colonel's lady 


and Judy O'Grady, they are tlie 
same under their skins. The rules, 


By Pcadar O'Dowd. . 


theoMes, practices, formula, and 
general wanglings of technical photo- 
graphy and of pictorial photography 
overlap each other in such a host of 
quarters that often they are barely 
distinguishable. 

I conclude with two hunting scenes, 
“The Meet and Going to the 
Meet "—comparisons which may be 
dealt with in a similar vein, and 
which in their own way hammer home 
a similar lesson. | 

“Going to the Meet is the 
superior of this pair, not technically 


| -The 


(for both are rather ‘under-exposed), 
but  pictorially. “The Meet is 
crammed with interesting. details; 
but it is a muddle, and the details 
fail to sort themselves out. None 
seem to connect-up with their neigh- 
bours to form а harmony ; there are no 
leading lines or masses, and no rhythm. 
Whereas in Going to the Meet," 
although its details are by their very 
nature spotty, there is 
а sorting-out and there 
is a rhythm. So with- 
out being pictorial in 
the high-falutin style, 
it is pictorial in that 
practical style the im- 
portance of which I 
am urging on those 
readers who have the 
ambition to mak»? 
decent memento snap- 
shots. 

Other works by the 
author of Going to 
the Meet have been 
used here before; and 
I take this opportunity 
of telling him that he 
does not, in my opinion, 
use his trimming knife 
sufficiently. Не is too 
fond of printing his 
whole negative; and 
though his prints are sprucely masked 
this ignoring of their need for cutting- 
down is a piece of carelessness com- 
parable with the carelessness of the 
beginner who leaves the rabbet edges 
showing. Not that the author of 
„Going to the Meet" is thus 
slovenly. Still, 3t is quite plain that 
a lot of this scene, on the right and 
on the left and at the top, perhaps 
even a trifle (though only a trifle) at 
the bottom, might profitably have 
gone into the waste paper basket. 
composition would have been 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


SOMETHING YOU WANT 


FOR 


OMETHING YOU DONT WANT 


GET OUR NEW 


SECOND-HAND LIST 


JUST PUBLISHED. POST FREE. 


No. 1a Speed Kodak, double extension, rack and 
pinion focussing, focal plane shutter to t-roooth sec. 
vad time, fitted Aeroplan double anastigmat lens, 
1 /4.5, iris, condition absolutely equal to new; $9 158. 

31.2 Tropicali Medel Unar Patiera, double exten- 
sion, rack and pinion focussing, revolving reversing 
back, rising front, Mackenzie-Wishart Model A slide 
and r2 envelopes, ‘fitted Ross Homocentric lens, f /1.8, 
iris. Koilos Sector shutter speeded 1-300th sec., time, 
and bulb, absolutely like new; 812 103. 

31 < 2) Horne's Маго Magarine Camera, 12 plates, 
folding, fitted Goerz Dagor double anastigmat lens, 
53 iris, compound Sector shutter speeded 1-250th 

‚ time, and bulb, absolutely like new, and a genuine 
bartain- 87 19s. 6d. 

Postcard Tropical Medel Anschutz, focussing, focal 
plane shutter to 1-roooth sec., time, and bulb, with 
automatic specds down to 5 secs., fitted Dagor double 
anastigmat lens, f/6.8, iris, rising and cross front, 3 
double dark slides, and case, cxcellent condition ; 
813 17s. 66. 

Hara Shew Aluminium Xit, fitted Busch detective 
aplanat lens, f/6.$, Unicum shutter 5 1 100th 
Sec., time, and bulb, 3 double slides; 

]-plate Adams’ Idento Foldiag, rack focussing, 
rising front both wavs, Identoscope finder fitted, 
time and instantaneous shutter Н to r-1ooth sec. end 
time, Ross Homocentric lens, f /6.8, um. S ENDE level, 
3 double dark slides, ard case; 810 

5 < 6 Tropical Medel Sanderson, 1 pattern, long 
extension, rack and pinion focussing, universal rising. 
oe swinging, aud. extending front, Beck convert- 
ible double ap saat lens, 7]in., f/7.7, iris, Automat 
shutter s ed 1- Tooth sec., time, and bulb, 3 slides ; 
£5 10s. 

i-piate Sanderson, double extension, rack and 
pinion focussing, universal rising. falling, and swinging 
frecat, extending movement, Goerz Celor double 
сои lens, Unicum shutter speeded 1-rooth 

„time, and bulb, 3 double dark slides; £6 10$. 
plate Thornten-Pickard Folding Ruby, double 
extension, rack and pinion focussing, reversing back, 
tising, falling, swinging, and extending front, Beck 
symmetrical lens, Unicum shutter s ed 1-rooth 
sec., time, and bulb, з double dark slides; $3 198. 64. 

]-piate Folding Pocket Tropex, triple extension, 
rack and pinion focussing. rack rising front, direct 
vision finder, fitted 5!in. Ross Homocentric lens, f /6.3, 
iris, Automat shutter speeded r-100th sec., time, and 
bulb, 3 slides; $9. 

Postcard Triple Extension Folding Pocket, rack 
and pinion focussing, U-shaped stirrup front with 
rack rising movernent, cross movement, fitted Ensign 
anastigmat lens, f/5.8, iris, Koilos Sector shutter 
Speed г pon sec., time, and: bulb, 3 double dark 


Tetephone— 2575 Kensington. 
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Postcard Klimax Folding Pocket, rack focussing, 


| shaped stirrup front, rack rising and cross move- 


ment, Aldis anastigmat lens, Ibso Sector shutter 
speeded 1- rooth sec., time, and bulb, 3 slides, absolutely 
like new; 23 19% 6d. 

Postcard Double Extension by Leenar, rack rising 
front, U-shaped stirrup front with cross movement, 
rack and pinion focussing, extra rapid aplanat lens, 
Ibso Sector shutter speeded 1-rooth sec., time, and 
bulb, 3 double dark slides, a genuine bargain ; ; 43 156. 

j-piate Countess Minimal, double extension, rack 
and pinion focussing, extra rapid aplanat lens, Ibso 
Sector shutter speeded 1-rooth sec., time, and bulb, 
з slides; 82 2. 

}-plate Folding Klite, extra rapid aplanat lens, 1/8, 
3 slides, time and instantaneous shutter; 81 1s. 

5-4 Autotec erz T double extension, rack 
and pinion focussing, Goerz Dagor double anastigmat 
lens, compound Sector shutter speeded 1-250th sec., 
time, and bulb, 3 dark slides; $8 17s. 6d. 

i-piate Triple Extension Busch Bebe, rack and 
ро focussing, rising front, Busch rapid Baar nin 

ens, regular speeded shutter, I-I100t , time, 
“ү e ab, slides; $2 198. 6d. 

xcelsiot, double extension, rack and pinion 
оданы U-shaped stirrup front, rack rising and 
cross movement, fitted В symmetrical lens, 
Koilos Sector shutter s ed 1-3ooth sec., time, 
апа bulb, 6 single slides ; м 196. 6d. 

i-Piate Double Extension Preme, reversing 
back, rising front, fitted ra м rectilinear lens, f/8, 
iris, Automat shutter speeded 1-100th sec., time, and 
bulb, reversing finder, 3 double dark slides, a genuine 
bargain ; ih. 
itl ae cee, tent, Des 

ar u arger, t ma any y, 
brass-bound, T.-P. specially corrected f/4 enlarging 
Objective, iris mount, apd ruby cap, rising front, with 
clamping screw, extension sufficient to copy to full 
size, with double racks and pinions, conical bellows, 
negative carrier with rack and pinion movements torise, 
fall, gs: both ways, and revolving, best quality 8}їп. 
double plano convex crystal condenscr, cone adjust- 
ment to light with rack, Russian iron body with back 
curtain, guaranteed equal to new; cost {11 IIS. 
£8 12s. 6d. 

i-piste Moughten's very Latest Pattern Stock- tolles 

Grosvenor Mahogany Body Enlarger, specially corrected 
f/4 Petzval enlarging objective, rack and pinion 
focussing mount, iris stops, rising and falling front 
with clamping screw, detachable lens panel, exten- 
sion sufficient to copy to full size, with double rack 
and pinion focussing, conical bellows, negative carrier 
with rack cross movement, rack revolving movement, 
rack rise and fall, and rack swing, 5 lin. best quality 
double plano aves crystal condenser in oxidised 
brass mount, ре Russian iron cone adjustment 
for the light with rack, Russian iron lantern body, 
large cowl and back curtain. suitable for any illuminant, 
brand new condition, a great bargain; cost £7 108. 
65 12». 6d. 

P.C. Latest Medel Stock-aoiied Brase-beand BOE 
Body Saler Eni ‚ specially corrected f/4 portrait 
and enlarging objective, rack and pinion focussing 
mount, iris stops and ruby cap, detachable lens panel, 
rising and falling tront with elamping screw extension 
sufficient to copy to full size, double rack and pinion 
focussing, square bellows, negative carrier with rack 
movements to rise, fall, revolving, and firing, Jin. 
best plano convex crystal condenser, light diffuser, 
bellovs adjustment to light with rack, Russian iron 
lantern و‎ A шие for any illuminant; cost 
£9 9s.; 87 128. 

j-plate Ross — E Enlarging no lens, 
detachable panel, extending front, sufficient to copy 
to full size, open stage, with reversible negative carrier, 
8]in. best double plano convex crystal condenser, 
in oxidised brass mount, Russian iron cone adjust- 
ment for the light, best Russian iron lantern body, 
incandescent outfit (50441); cost (18; $9 78. 04. 
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i-mate Houghton's Combination Enlarger, for we 
with one's own camera, reversible negative carrier, 
5 Jin. best quality plano convex crystal condenser, 
Russian iron cone adjustment for the light, and lantefa 


practically new (52943); cost {4 106. $2 56, 
раа nton-Pickard U Uneska Combined Artificial 


Light 

Enlarger, for 3} х 2} and lantern slide projector, Aldis 

Hs anastigmat, iris, rising front, о extension, enlarg- 

carrier, with rack swing, also lantern slide camer, 

п, condenser, Russian iron cone adjustment for the 

light, and lantern body, suitable for any illurninant 
(52696) ; cost £5 15«. ; 83 198. 6d. 

1 vey Leng Ealarger, solid ma- 
hogany, by шпег, Son & Hope, rack and pinion 
adjustment, the extension being long enough to make 
lantern slides bv reduction, rising front, swing, rising, 


and revolving а ен 8jin. plano convex 
compound condenser ussian iron light cbamber, 
fitted with Euryscope anastigmat, ing objective 


working at f /6, iris, in focussing er a very choice. 
lot, and a bargain; cost £14; 

j-plate Very Let E Extension Es 
larger, rack and pinion focussing, rising front, swing, 
reversing, and. rising carriers, 8]in. plano convex com- 
pound crystal glass condenser, Russian iron light 
chamber, suitable for any illuminant, with rack adjust- 
ment, fitted with Beck No. 5 Biplanat gin. focus lens, 
working at 78. 8. uy in excellent condition, a у 
cost £13 IOS. ; 

ideis Sanderson Patios revolving reversing, wit 
double extension, rack and pinion 5 Beek 
syminetrical lens, Unicum shutter speeded to 1-100th 
sec. and time, Houghton adapter and envelope, case; 


82 2s. 
зан Double Extension, rick and pinion 
U rising, falling, swing, and extending front, M. 


Unicum shutter s 
6 double dark slides 
Postcard 


I-IOOth sec., time, 
and case; 23 78. 64 
: а arune extension, dye = 
inion focussing, U rising, falling, swinging, and ext 
> tront, Goerz Dagor double сеа lens К: 
iris, shutter speeded 1-300th sec., time, and bu 
double dark slides, filin pack adapter, Mack of 
e slide, and leather case, absolutely like new. 
Postcard Мо. 3a Folding Pocket Kedak, 
rapid rectilinear lens, time and instantaneous sh 


back, fitted Beck double aplanat lens, f/7.7, 3 


excellent condition; 23 58. A 


}-plate Ensign Roll Film, focussing, rapid 


lens, £/8, Unicum shutter гра I-100th sec., time, 


and bulb; cost Еи 

No. 1a Folding et Kodak, gite focussing, R. k. 
lens, time and instantaneous shutter, кошчу mn 
new ; 

Postcard Carbine Roll Film Pocket, Beck 
lens, Automat specded shutter, 1-100th sec. and — 
ie P i gouble extension, rising and 

nt; 

Postcard Rol rum by Lizars, Blitz double anas 
lens, #/4.8, iris, Sector shutter to r- 2soth sec. 
time, like new, a bargain; 88 6s. · 
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HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


41x 0 Vest Pocket Peart, direct view finder, Hemi 
anastigmat lens, ч 7, time and inst. shutter, with 
adjustable speeds, hooded back focussing screen, 
6 slides, 2 purses; $3 Ta. Od 

AK Vest Pocket Tenax, Goerz Series I. d £/6.8 
double anastigmat, focussing adjustment, time and 
inst. fully speeded shutter, brilliant direct view finder, 
back de 6 slides, Peres order; $9 12». 64. 

4) x 6 Reitzseheli Vest Pocket, Dialyt double anas- 
tigmat lens, £/6.8, Pronto time and inst. shutter, 
with adjustable 8 to r- -100th sec., 3 slides, film 
pack adapter ; 78. 6d. 

Ermemana Vest Pocket Rell Film, Zeiss Tessar 
lens, tee fully speeded Sector shutter, т to 1-30oth 
sec., bril ш ‚ finder, bushed for tripod, very 


compact ; 

4j x8 „аыл Blecknete, Darlot Í/8 lens. time 
and inst. shutter, with adjustable speeds, brilliant 
finder, 6 slides ; 7s. 6d. 

31x 21 Кой Film Sibyl, f/4.5 Tessar lens, fully 
speeded shutter, reflex view finder, unsoiled ; $15 156. 

i-mate Dalimeyer Penric Roll Film F Pocket, 
double extension, rack focus, U front, meyer 
Series II. f/6 stigmatic lens, compound Sector shutter, 
I to 1-250th sec., plate attachment, focussing screen, 
6 slides; $9 17%. Н Lau 

}-plato Nettel Compact Foldin Pocket Hand and 
Stand, extension, Nettel E.R.A. lens, B. & L. 
Т.В. and I. Automat shutter, with adjustable speeds 
to. 1-100th Sec., hand and Antinous release, bri liant 
direct view finder, hooded back focussing screen, 6 
dark slides; 82 166. 

341 x2! Klito de сие а ce Folding, long exten- 
tion, rack focus, пып anastiginat lens, 
1/7.7, Ensign full fully edd shutter, I to 1-100th sec., 
hooded back focussing screen, 3 slides, all as new ; 
24 178. 64. 

34x23 Show Xit Compact Failing Ross 
Xpres lens, f /A. 5, compound fully speeded Sector 


shutter, 1 to 1-200th sec., 3 feather-weight double 


dark slides, al as new; 88 7s. 64, 

317121 Ernemann Compact Folding Pecket Hand 
and Stand, all necessary movements, long extension, 
rack focus, self-erecting front, Ernemann double 
anastigmat lens, f /6.8, fully speeded Sector shutter, 
I to 1-100th sec., hooded back focussing screen, large 
brilliant view finder, 3 dark slides, in neat carrying 
wallet ; 84 7s. 6d. 

3x2 Heu 's Vest Pocket Ensignette, Goerz 
Series I.d £/6.8 double anastigmat lens, time and 
inst. shutter, focussing adjustinent, engraved scale 
of distances, complete with Morocco purse; 86 10%, 

31x 2 M.C.C. Trinar Compact Folding Pocket, 
Trinar anastigmat lens, 1/6.3, latest Ibso Sector 
shutter, fully speeded from І to 1-rooth sec., brilliant 
finder, 6 slides, leather carrying case; $3 78. 64. 

Houghten's Роібів КИ, "long extension, 


U front, achromatic lens, Т.В. and I. shutter, brilliant 


finder, hooded back focussing screen, 6 slides; 18/6. 

P.C. Lowengard Minimum Folding Pocket Hand and 

long extension, rack focus, rising ,and cross 

front, extra rapid a lanat lens, {/7. 5, Autginat Т.В. 

and I. shutter, adjustable speeds (0 1-1ooth 
sec., ae де: 82 1s. 64. 

et Busch Winette Bijou Opera 0122003, complete 


wih pan бейш Reflex, long bellows extension, 
ad кн Bitz f) revolving back, deep triple ко 
Blitz f/4.8 double anastigmat, fully speede 
‘plane shutter, speeds to 1-1000th sec., 6 double 
- and^solid leather carrying case ; £13 7s. 6d. 
"Me. 1 Junior Kodak, f/. Kodak anastigmat lens, 
. automatic- shutter ;- 14 Te. 04, · 

ER Apres Ernémana Coliapsible Focal Plane, 
movements, rising and cross front, fully 
speeded foc focal plane sbutter, Ross Homocentric lens, 
/6.3, focussing mount, Mackenzie slide, 6 envelopes, 

and solid leather carrying case; $8 5€ . 


БАГ Houghton’s Triple Vieto Conical Bellows 
all necessa 


movements, f and cross front, 
double swing ind reversing back 

miatrical lens, 778, „iris diaphragm, 3 
3» old rigid ash tripod, with adjustable sliding leg, 
and waterproof mail cloth carrying case; &3 10%, 


rigid tripod, and waterproof carrying case ; 


lens, Unicum fully speeded T.B. and 
6. 


all 


rapid sym- 
slides, 


i-plate Conical Bellewe Field, by Masen, double 
extension, rack focus, swing and reversing back, R.R. 
lens, f/8, time and inst. shutter, 2 bookform slides, 
82 2s. êd. 
te, К.К. lens, time and inst. 


4j x 0 Latest Beots' 


shutter, fully speeded, brilliant view finder, hooded 
screen, 6 single nickel dark slides, unsoiled ; 


27 


j-plate Double Extension Kits Hand and 4 


rack focus, f/7.7 Isostigmar lens, Ibso shutter 
slides; $3 78. 44 2 


j-piate Uno Cameo Very Compact Folding 


Pocket, 
long extension, Aldis Uno anastigmat f/7.7, Pronto 
T.B. and I. shutter, s 


S to 1-100th sec., hand and 
Antinous release, brilliant finder, hooded screen, 6 


slides, leather case, as new; 


2s. 04. 
6х6 Qeerz Folding Reflex, all up-to-date move- 


ments, Goerz Series I.b f 14-8 Celor double anastigmat 
lens, hooded back focussing screen, reversing back, 
self-capping blind focal plane shutter, fully speeded 


5 to 1-1200th sec., full size reflex finder, 3 double 


slides, extension back, complete with solid leather 
carrying case, and Goerz light filter ; 


818 7s. 04. ; 
practically new. 

Whole-plate Watsen's Acme Field, all necessary 
movements, long extension, Ross rapid symmetrical 
lens, {;8, 3 double slides, 3-fold rigid ash tripod, time 
and inst. roller blind shutter, and solid leather carrying 
case, also Barnet screen ; $9 7s. €4. 


SPECIAL NOTICE. 


A fresh edition of our Second-hand 
Catalogue, containing some 800 items, 
comprising every known make of 
apparatus at bargain prices, will be 
ready within the next few days. A 
P.C. will-bring a copy GRATIS and 
POST FREE. Early application will 
secure the best bargains. Your old 
apparatus taken in exchange as part 
or whole payment for any other 
goods, new or second-hand, or pur- 
chased for spot cash. Full market 
value allowed. | 


}-plate Junior Sanderson Folding Hand and Stand, 
every possible movement, Beck rapid symmetrical 
lens, £/8, Unicum fully speeded shutter, 3 double 


slides; £3 78. 66. 


1-plate Midg Magazine, focussing adjustment, R.R. 
1. shutter, 1 to 
I-IOOth sec. 


24 
1-plate Ensign kon Film Folding Pocket, long exten- 


sion, Aldis Uno тшшн lens, f/7.7, Simplex auto. 


shutter, with adjustable speeds; £3 7% 

P.C. Tripte V Victo Field, every up-to- -date movement, 
triple extension, T.-P. time and inst. shutter, Dall- 
meyer Series II. f/6 stigmatic lens, 12 double book- 
form slides, 2 solid leather carrying cases, 3-fold ash 
tri £9 7s. 0d. 

-piate Recent Medel Pisnex Reflex, long triple 
extension, rack focussing, rising and cross front, 
revolving back, fully speeded focal plane shutter, 

to 1-Tzooth sec., Ross Homocentric lens, f/6.3, 2 
ouble dark slides, film pack adapter, and waterproof 
carrying сазе; $7 7% 

і-й Sickle de Luxe Reflex, all necessary move- 
ments, long extension, rack focussing, revolving back, 
deep tri riple self-erecting focussing hood, Ross Homo- 
centric lens, f/6.3, rising front, rack focus, revolving 
back, hooded back focussing screen, focal plane 
shutter, J to r-r300th sec. and time, 3 aluminium- 
bound double dark slides; ; 88 17s. ed. 


Whole-piate T.-P. imperial Triple Extension Conical 
Bellows F every up-to-date movement end improve- 
ment, time and inst. behind-lens roller blind shutter, 


with speed indicator and pneumatic release, Aldis 


anastigmat lens, £/7.7, 3 best  bookfo dark slides, 
3-told rigid = tripod, ` with: 55 sliding leg, 


and waterproo Par? b. case ; 

P.C. Model И. Klimax Foldiag Hand and age 
double extension, rack focus, rack rising, cross, an 
cast U-form front, Aldis Uno anastigmat f /. 7. Ibso 
fully speeded shutter, 1 to 1-rooth sec., hooded back 
screen, 6 slides, and leather case; 84 176. 64. 

j-plate Staley Britisher Reflex, recent model, long 
extension, rack focus, side struts, fully speeded focal | 
pa shutter to: 1-1090th sec., deep triple reversing 
ocussing hood, hooded back focussing screen, Sun. 
Aldis anastigmat f/4.5, 3 aluminium-bound do 
dark slides, ку шше sunk lens cone; 810 7a 64. 
Ne. За P.C. F. . K., Goerz Series III. £/6.8 Dagor 
double anastigmat, Goerz Sector 2p 1 to 1-15otb 
Sec., leather case, perfect order; 48 17s. 64. 
Resa Panress Foeni Plane, { /6.8 
compound Homocentric lens, self-capping blind 
lane shutter, fully speeded, 3 double slides, and 
es се, шоо £10 166. Toni ls 

pla oss Panross Collapsible F осм Plane, f /5. 6 
Ross Homocentric, 3 double dark slides, Meli стола 
blind fully speeded focal plane shutter, leather case, 
as site new: 811 17s. б. 

Мы nach Compact Folding Pocket, al! necessary 

B вана triple extension, rack focus, risi 
and cross, Aoc cast U-form front, Goerz Series III. 
f/6.8 Dagor double anastigmat, Optimo. fully speeded 
shutter, 6 single metal dark slides ; $9 17s. 64. 

]-piate Ernemann Co Folding Pocket, double 
extension, rack focus, rising and cross front, Voi 
lander Dynar double anastigmat íf/6, Койо f 
speeded Sector shutter, 1 to 1-300th sec. and time, e 3 
rd slides, film pack adapter, excellent condition ; 


4-Май Salex de Luxe Minimum Rell Film Foldin 
Pocket, doubie extension, rack focus, Goerz Series II 
f/6.8 Dagor double anastigmat, compound 
speeded shutter, 1 to 1-250th sec. and time, brilliant 
hooded view finder, spirit level, hooded screen, ivory 
focussing к; infinity catch, 6 slides; 46 178. 84. 

Ie plate Latest No. 3 F.P. K Ross Homocentric lens, 
f[6.3, compound fully eet eded Sector shutter, т to 
I-250th sec. and time, d and Antinous release, 
reversible brilliant view. finder, best leather case, as 
brand new; $6 159. 

-plate Britisher Reflex, all necessary move- 
ments. long bellows extension, rack focus, side struts 
revolving back, hooded back screen, self-cap focal 
plane shutter, speeds to 1-1000th sec., ouis e adjust- 
ments, Homocentric lens, f/6.3, reversing hood, 
з double slides; 86 17s. 64. 

31x24 Ensign de Luxe Reflex, all necessary move- 
ments, long bellows extension, revolving back, 

back screen, full size reflex finder, silver surface 
mirror, fully speeded focal plane shutter to 3-10o0th 
sec., self-capping blind, Goerz Dogmar f /4.5, 3 
bookſorm slides, perfect о, 818 1 

i-piate Trepical Sanderson F чап and Stand, 
Busch detective aplanat lens, f fa Unicum eri 
T.B. and L shutter, 1 to 1-100th sec., 3 double slides; 

1 


£5 105. 

P.C. Ross Panross Collapsible Focal Plane, self- 
capping focal plane shutter, Ross Homocentric lene, 
f /6.3, rising front, brilliant direct view finder, 
back screen, film pack adapter, 2 double slides, and 
leather case; 812 78. 6d. 

}-plate Buicher's Carbine Roll Film Folding 
double extension, rack focus, rising and cross front, 
Busch detective aplanat lens, f /6, Automat Т.В. and I. 
shutter, fully speeded from I to 1-10oth sec. and time, 
glass plate attachment, hooded back screen, 3 slides, 
perfect order; $$ 2s. êd. 

-plate No. 3 F.P.K., R.R. ens, time and inst. 
shutter, complete with carryi ; 25 (=. 

jeplate Regular Sanderson: F: ding Mans and Stand, 
Bech double aplanat lens, f/7.7, fully s ed shutter, 
I to 1-100th sec., 3 bookform dark slides, and stiff 
waterproof canvas case; £8 
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PRIVATE SALE AND EXCHANGE. 


AH advertisements inserted in these columns must be 
strictly pre and reach the Offices, 20, Tudor Street, 
E.C 4 ter than first post, Wednesday, for following 

week's issue. — Advertisements are inserted, as far 

as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the Arst following in which there is space. 


Prepaid Rate : 
6d. per line of eight words. Minimum 1 /-. 
Any pertion of a line (eight words) counted as опе line.- 


Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE : 
AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see “ Business 
| Notices.’ 


CAMERAS AND LENSES. 


PES ишете Ne ара A. Sibyl, in quite new 
ndition; cos , what offers*’—Krnest Ваше, 
The Nook, Hinckley. ` : [535] 


.P. Special Ruby Reflex Camera, quarter-plate, Cooke 
£/4.5 5%in. lens, 12 metal dark slides, and Juynny 
stand, perfect order, almost new condition; nearest offer 
іо £9.—Woodroffe, 28, College Rd., Harrow. 'Vhone: 
Harrow 77. (5552 


ARGAIN.—Midg camera, perfect, never used, Primus 
rectilinear leus; 15/-; approval.—Trudgen, Duchy 
Wharf, Truro. 15353 


GTEREOSCOPIC Magazine Camera, 12 plates, R.R 
lenses, perfect condition; £2.—Avoca, Bt. Pauls 
Rd., Chichester. [5354 


ALLMEYER Lens, 24x20, 30in. focus; cost about 
. £35, sell for £7. Wanted, Aerograph.—Clark, 
Artist, Arbroath Rd., Dundee. (5337 


UARTER-PLATE Midg Magazine Camera, 12 

І sheaths, Beck synenetricul lens, focussing model, 
in perfect order, and very. carefully kept; price 15/-; 
suit а beginner.—Kitchin, 46, Stantord Rd., 1835 
5338 

P. Half-plate Triple Extension Imperial Stund 
Camera, Beck lens, 3 slides, stand, case, etc.; 
42/15. Quarter-plate Manufoc Tenax, 7 slides, case, 
etc., Dagor lens, as new; £7.—R. G. Dunn, 1, Eton 
Rd., Southsea. {5339 


KHMAx. No. 1, quarter-plate, Aldis f'6, 6 slides, 
focussing screen, morocco case, telescopic tripod, 
Griffin developing tank, all perfectly new condition; £6. 
—Wilkins, 21, Russell Rd., Crouch End, N.8. (5344 


ALF and Quarter-plate, collapsible, almost identical 

with Goerz, in black leather, nickel fittings, tull 
tising and cross fronts, focal plane shutter, all speeds 
to 1-1000th, time, adjustable from the outside, 1/6.8 
lens, astigmat, extra rapid, in focussing jacket, perfect 
lens, and practically identical with Dag 16.8, rocussing 
screen and head, Identical clear view Hnder, 3 double 
dark slides, aluminium bound, waterproof canvas case, 
guaranteed to be in absolutely new condition.—Stephen, 
119, High St., Guildtord. [5347 


5 Double Lenses and Shutter, Columbia anustig- 
mot, 6in. Columbia rapid aplanat, 6½in., and 
wide-angle, all to fit auto speed scaled shutter; £3/5.— 
Box L3,860, clo Photography and Focus. (5371 


Cone D Condenser, nine inch, brass mounts, 
. baseboard stand; 50/-—Avoca, St. Paul's Rd. 
Chichester. | {5555 
Peeters? Tank, Kodak, візе J!4in., Model B2. 

hardly used owing to disposal of film camera in 
favour of plate ditto; would take 18/- —M. В. Withers, 
Craigmore, Worcester Rd., Sutton, Surrey. (D). [5362 


A16 PLEASE MENTION 


5/- Bromide, Illingworth's; weights and scales, 3/6; 
| lamp, red and orange, 3/3; three quarter-plate 
dishes, 1/-; two quarter-plate printing frames, 1/6; first 
го, for 7/- accepted.—John B. Totty, Old Town, 18568 
ey. 


UARTER-PLATE Anschutz, Pantar £/6.3, Mac- 
kenzie B, 6 envelopes, as new, £10/15: quarter-plate 
Coronet enlarger, gas fitting, easel, £3: Boots safelight 
lamp, 7/-; also sundries: state wants.— Williums, 17, 
Strathmore Rd., Wimbledon Park. (5367 


APPARATUS WANTED OR EXCHANGED. 


1 


ENS wanted ‘sunk mount), suitable 5x4 refi2x.—Full 
particulars, make, stops, focus, etc., (Grigg, 7. 
Washington Terrace, Southampton. (5345 


WANTED. Adams’ Walking Stick tripod, also dark 
slides to fit Ernemann 45x107 camera.—Neul, 
42, Fore St., Tiverton. [5545 


W АКТЕР, Inte model focal plane quarter-plate reflex, 
with £/4.5 lens and revolving back.—11, Cook 
St., Salford, Manchester. :D; | [5546 


ANTED, half or whole-plate camera, fheap: would 
not object to old tashion apparatus.—Down, High 
St., Aveley, Essex. : [5566 


BSTELAR or Adon Lens, 12in. or over, Ї/8 or 
larger, iris mount.—Gooden, Norwood Lodge. 43306 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate: 
З words 2d. Minimum 1/« 


CAMERAS AND LENSES. 


GECOND HAN Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
terms.—Humphrys, 269-275, Rye Lane. 
London, S.E. : 4752 


ABUS Anastigmat Lens 1:6, in B. and L. shutter, 
Tin. focus, £5, for £3/3; Ross Baby rtrait lens, 
£4, for 27/6.—Wilsons, Photo Chemists, Wigan. [5305 


PovcLar Pressman Postcard Reflex, f/4.5 Aldis an- 
astigmat, 20 metal slides, and leafher cise, £14; 
quarter pe Pressman Reflex, £10.—Wilsons, Photo 
hemists, Wigan. ј [5306 


[5555s cheap nnd good; pre-war prices until ex- 
hausted. single achro 3/6, speciality Prize В.Н. 
12/-; Bausch-Lomb shutters and lenses cheap; por- 
traits and wide-angles. Send for illustrated list.— Pre- 
mier Optical Co., 63, Bolton Rd., Stratford, кооп е 


satisfactory 


o 


AI LL E LEA LE Ц ЩЕ 
For Greatest Value in 


| NEW or 
SECOND - HAND 
CAMERAS, 


write for Watson's Lists See page xiii 
ШШШ ШТ ШШ ШШШ 


* PHOTOGRAPHY ” 


k 1 oz. 3/9; subject to trade discount: sample 


THE Best Market to buy, sell, or exchange photo- 
- graphic apparatus. Large selection óf re able ap- 
parntus always in stock; supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
Dootosrapbie Exchange, Ltd., 119, Victoria St., and 111, 
Oxford St., London. [0002 


LANTERNS AND ENLARGERS. 


HOY, to make a Doylight Enlarger for 216: instrec- 
| tions nnd diagrams 7d., post free.— Wall Bros. 
Walton, Suffolk. — . [5149 


|. MATERIALS. 


OEGE and:Go.—A powerful concentrated developer, 
3 os. bottle, sufficient to make 90 ogs., 1/6, post 
free: Monomet, English metol, 11b. 60/-, 419. 130. 
4 Of. ` 
postage 2d.—43, Comeragh Rd., West Kensington. 


Dorer und Co.—Frames, superior make, with Min 

ilt slip, finished in black, brown, or green Zin 
moulding. 12x10 2/-, 20х16 2/6, 24/- a dozen; Eises 
and packing crate extru.— Droese and Co. iG. Droege. 
ВЕ аз), 43, Comeragh Rd. West кешин, ro 
On. 7 


BACKGROUNDS, camps, landscapes, gardens, сораег- 
vatories, interiors, sketches, blue-whites, clouds. 
canvas, strong rollers; designs 34 —8. непзь and 
Sons, Artists, Church, Accrington. 5053 


M Offering till sold, P.O.P. quarter-plate, cket 
of 72 sheets, 1/3; self-toning, 2:6. poat 
Martin, Chemist, Southampton. [3753 


pare» Prices.—Practical appliances for practical 
photographers: 530 page catalogue free British 
Islands 1/-, abroad 1/6.—Tylar, 20, Redcar Rd., Black- 
pool. E (5163 


ACKGROUNDS, Backgrounds.—Don't pufchase until 
you see our beautifully illustrated. bright, artisti 

big design list, by artists of repute. The most beantifal 
designs ever. published. We nre continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp.—Pemberton'a, 
Rishton, Blackburn. [5242 


ACKGROUNDS.—Have you had our 8x6 S!- treat? 
The most wonderful vnlue ever offered, painted by 
tho finest artists. Must be scen to realise. 
stamp.—Background Studio, Bishton. 


B. B.— Banham's brilliant bromide and M prins 
papers, seconds; glossy, mntt, carbon, а rougb 
surfaces in gross packets; quarter-pinte 2/-, cabinet 319, 
half-plate 4/6, whole-plnte 8/-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4710. 
20x16 8/6; postcards, bromide, semi-matt only. 
semi-matt, matt, and glossy, singles only: seconds 100 
27/3, 250 5/- 500 9/9, 1,000 17/6. Cash with order — 
Banham, Chemist, Hitchin. i (4904 


P G E s 
BBB set offer of carbon bromide papet, best 
seconds quality, quarter-plate, cabinet. half plate 
and whole-plate: prices as above; reduction ter 
quantities.—Banhain, Chemist, Hitchin. [507% 


THE Lilywhite Sale of photographio materials, ete, in 
still open. We have considerable stocks stil w 
clear. Antique hand and machine made art 

pavers and boards, packet chemicals, Lilywhite pele 
romide: printi fraines, bromide and g t zagora 
border masks. For 2/6 we will d a large 

usable -high-class mounts. Bo t sen 

rough details of lines in stock. / Warehonegr- 

quired for extensions in our réal phot 
industry for the publishing trades, pow one 
important in. the Empo 
glossy photo printing, 250, 500, or 1,000 
write us.—Lilywhite, Ltd., Halifax. 


ur 


WHEN CORRESPONDING WITH ADVERTISERS. 


Publishers. 1 . 1 
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PHOTOGRAPHY. 


B usiness Notices, 
Publishing. 


Orrrces.—20, Tudor Street, London, E.C.4. 
rams: *'Cyclist, Fleet, Loadon." Telephone: 
S 1 (2 nne. Sa шашын or the 
ublishers в ressed : Ili 
Limited, 20, Tudor Street, London, ECA. озин 


Tele 


PUBLISHING Datge.—Photography and Focus is 


on sale throughout the United Ki 

Wednesday morning. зеет 
SUBSCRIPTION.—Fhe Subscription Rates i 

each week at the foot of Picture of the Week.“ 

Se CES гоа рде. Cheques, ee 
o crossed and made i 

cui е ds payable to Lliffe an 


Advertisements. 


All communications on advertisement matters 
ahould be addressed: The Advertisement Manager, 
Гло оша and Focus, 20, Tudor Street, London, 
E.C.4. АП copy tor displayed advertisements for the 
issue of any рача week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 2 


. PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, ls. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not lnter 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 


are not responsible for clerical or printers’ errors, 


although every care is taken to avoid mistakes. 

Box NuwnzRs.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed: No. 000, c/o Fhetopraphy ard Focus, 
20, Tudor Street, London, E.C.4." 


M 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit Bystem. 1f the money be 
deposited with оор and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after recei of goods is 
three days, and if a sale is effec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee ol 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 

dressed to them at Hertford Street, Coventry. 


The letter D at the end of an advertisement is. 


an indication that the advertiser is willing to avail 
himself of ‘the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 
to that effect. - К 


Editorial. E 


ADDRESS.—All communications for the Editor ' 


should be addressed: ‘The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4." 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or їп very legible mandy и on one side 
of the paper only, and should bear the name and 
address of the sender. Letten or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 


that are not actually accompanied by a stamped 


wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the. name and 
address of the sender, not necessarily far ublica- 
Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
dr without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

PRINTS FOR CRITICISM.—Readers sending prints 

criticism er.advice are notified that in all cares 

. ia understood that by so doing permission is 

isoa Aor- their reproduction, without fee, in 
Photography and Focus. 

I vIEWS.—The Editor can only be 
ap tment. | 


tion. 


seen bg 


for large lots.—City Photo Works, Birkdale, Southport. | 


ADVERTISEMEN TS.—(SUPPLEMENT 5.) 


үү ^® Bargnins.—Special offer of one hundred and 
fifty thousand postcards, portrait, rapid matt gas- 
light, best second quality: 250 5/2, 500 9/-, 1,000 
17/11, post free: grand cards in right hands; cheaper 


= 


5357 

BROMIDE Postcards and Paper.—Postcards (mat 
and semi-matt), 100 2/4, 250 5/3, 500 10/-, 1,00 
18/6; glossy ditto, 2/6, 5/9, 11/-, 20/6; also paper, in 
matt and semi-matt, 6x4% 4/6 gross, half-plate 5/3, 
whole-plate 9/6 gross, 5/- half gross; 10x8 14/- gross, 
7/6 half gross; 12x10, 36 shects, 5/6; 15x12, 24 
sheets, 5/6: 20x16, 7/6 24 sheets, post free; best value 
in the trnde.—Burt and Co., 45, Monument Rd., Bir- 
minghain. : [5358 


GASLIGHT Paper and Postcards.— Paper in glossy, 
matt, and semi-matt, 6x4% 4/6 gross, half-plate 
5/3 gross; postcards, in matt and semi-matt, 100 2/4, 
250 5/3, 500 10/-, 1,000 18/6; glossy ditto, 2/6, 5/9, 
11/-, 20/6; all post free; satisfaction guaranteed.—Burt 
and Co., 45, Monument Rd., Birmingham. [5359 


P9». fresh lot, straight from works: poetcards (glossy 
only,, in boxes, 100 2/6, 250 5/9, 500 11/-, 1,000 
21/-; also paper in glossy and matt, 5*,x4, 5/. gross: 
6x41, 5/6 gross, half-plate 6/- gross, post free; best 
vnlue ever offered.—Burt and Co. 45, Monument Rd., 
Birmingham. 15360 


RILLIANT Bromide and Gaslight Postcards, abso- 
lutely fresh, 2/7 100, 200 5/1, 11/ 500, 1,000 
20/11; another make, 250 5/9, 500 11/-, 1,000 20/11; 
all best second quality. These cards can only be pur- 
chased direct from us. Largest dealers in the Kingdom. 
Imitated by many, equalled by none; lísts free.—Citv 
Photo Works, Birkdale, Southport. [5356 


POSTCARD Plates, 3/- dozen, half-plates 3/6 dosen; 
gnslight or bromide postcards, special quality, 2/6 
100; all post free.—Wilsons, Photo Chemists, ir 


AMES, vin. oaks, for postcards. strut backs. 5/- 
dozen: 2ín. oaks, 20x16, 2/2; 3in., 3/4; patterns 
6d.: estimates free.—Tuttle, 525, High Rd., Totten- 
ham. | (5262 


Dorer and Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 8½ * 614 8d., 
10x8 10d., 12x10 1/. 15x12 1/6; up to 40x50, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March Ist, 1916, pice а charged 334% advance on 


nbove.—Droege an G. Droege, trading as), 43, 
Comeragh Rd., West Kensington, London. [0007 


NLARGEMENTS, unmounted, 10x8 1/1, 12x10 
1/4, 15x12 1/11; mounted and spotted, 10x8 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd.. Doncaster. 


[5309 |, 

NLARGEMENTS, 8144x614 6d., 10x8 8d. 12x10 r 
10d., 15x12 1/-; mounted, 9d., 1/-, 1/6, 2/- re- 

spectively.—T. D. Plunkett, Rothdrum. . [5561 


ENLARGEMENTS 1f you want perfect enlargements 
nt the following prices—unmounted, 10x8 8d, 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 e copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., 
N.W.1. Established over 10 years. 4 


PRINTING, COPYING, etc. 


[EEG and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glnss or matt, 1/3 
dozen, 13/- п gross; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care 
fully made from copies, hall pate 1/4, quurter-plate 
8d.: miniutures tinted, celluloid faced, from 8d. each. 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labour 
only employed:—) reese and Со. (G. Droege, trading n8), 
43, Comeragh Rd., Weet Kensington, London. [0008 


ponte sky Printing.—Bromide, matt or enamelled, 
1/. per doven, 11/- gross; work; prompt 
despatch.—E. L. Scrivens. 


1 /- Per Dozen.—At this price I supply рее; 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen’s Rd., Doncaster. — 
e Bromide postcards, ín large or small quantities 
Write for price list and samples. ~ (5 


1 _ DOZEN, 10/- gross.—Postcard printing, enamelled 

or matt: perfect results on finest quality cards; 
prompt despatch. Also bromide printing in all sizes, 
copying, eularging, dry mounting, etc. Bee price list, 
post free.—A. y, 25, Downs Rd., Clapton, м 
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OSTCARD Printing, bromide, matt or gloesy, 1/- 
per dozen, 10/6 gross; best work only.—Idenl 
Bhotographer, Clevedon. [5364 


[ANTERE Slides artistically hand coloured, 1/- each: 
specimens submitted.— Poole, 1, Woodhurst на. 
Moseley, Birmingham. — | [5570 
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It Pays 
you to buy 


Second-hand Photographic A- paratus 
from Sands, Hunter, for these reasons. 
Every outfit ie thoroughly overhauled and 
examined by competent mechanics before 
being off red for sale, old and worn par з 
are replaced by new, thus ensuring that all 
apparatus is in sound working order when 
sold. All prices are marked on the ticke s 
in plain figures, clca-ly showing the dif- 
ference in cost between the new price aod 
our second-hand selling price. Lastly, ала 
not least, any article can be had on 3 or 5 
days approval—according to the distance 
at which you reside. 

ese few reasons will help to convince 
you of the advantages to be gained by 
dealing with the firm that has a 43 years’ 
reputation for fair and square dealing 
behind its name—a reputation of which 


they are justly proud. 


4t x 3} SANDERSON REGULAR. ба. 
leostigmar lens, F /5.8, Unicum. 3 dble. ol.-hldrs. 
and lea. case, Cost a9 10 0...FOR £5 15 0. 
4b x 3E N. & G” SIBYL, C. Zeiss Tessar 
F /6.3 lens & F. P. A. Cot £16 0 0 ............ 
FOR £11 15 0 
4} x 3} GOERZ MANUFOC TENAX, 
m/m Celor F /4.8 and compound 
shutter, 3 dble. als., Iso screen and lea. case. In 
excellent condition. Cost £15 0 0 ....... diua 
` FOR £12 10 
5! x 3} FOLDING KLITO DE LUXE, bin 
Ensign Anastigmat, F /5.8, [bso Sector shutter, 3 
D. D. sla Cost £9 10 0...... FOR £6 15 0 
5k x 3} Ped. ADAMS IDENTO, би. Ross 
omo, F /6.3, Idento shutter and Id 
finder, 6 dble. sls F. P. A. and case. 
e .FOR £13 13 0 
13 x 18 C/m GOERZ FOLUING POCKET 
TENAX, agor F 


, m/m lens, cem - 


£16 14 6.................... . FO 


5x 4ROSS PANROS FOCAL PLANE 
CAMERA, ба Ross Homocentric F /5.6 lens. 
3 dbl. pl. Мг, F. P. A.. lea. case. Present list 
price, 421 5 0 969 ⁵˙ 2 ã—. FOR £18 15 0 
3} x 2} ERNEMANN FOCAL PLANE 
CAMERA, m/m Ernemann Anastigmat 
F /o lens, 3 dbl. sls, F. P. A. and leather case. 
Cost £8 300 FOR £5 7 6 
4t x 33 TRAVELLER ROL. L. FILM 
CAMERA, 9) m /m Ross Goerz F /6.8, lens in 
Unicumshutter. Cost £10 100 FOR £5 150 
51 х 31 За FOLDING POCKET KODAK. 
B. & L. R.R. lens F/8, in Kodak Automat 
shutter and usual movements. Cost £5 2 6 ... 

FOR £3 17 6 
4 x 21 1a GRAFLEX REFLEX, 5lin. B. 
& L. Zeiss Tessar lens, F/4.5, and 1/10 to 
1 /500 of sec., focal plane shutter. y used a 
few times. Cost £198 0. FOR £16 10 0 
31 x 5} FOLDING POCKET ENSIGN 
ROLL FILM CAMERA, Beck Symmetrical 
lens, F/8, B. & L. Automat shutter, 6 sls. and 
focussing screen, and us movements. Cost 
£6 0 0 .................... ..... FOR £3 17 6 


a sec. Cost 
В £18 10 0 
4} X 3} POPULAR PRESSMAN REFLEX. 
Aldis F/4.5 lens, 12 single sls. and lea. case. 
Cost £13 150 FOR £10 15 0 
34 x 2} FOLDING MENTOR REFLEX, 
12 c/m C. Z. Tessar, F/4.5, S /capping focal- 
plone abutter. 1/10 to 1/1000, 3 dbl. sis.. lea. 
case. Cost £19 12 6......... FOR £14 14 0 
6} X 9 e /m No. 2 GAUMONT BLOCK- 
NOTE K. Z. Tessar F/6.3 lens, 12 sgle. sls, 
and 3 purse cases. £151 


LELET EEEE EEEE] вовче 


РОК 211 15 0 


4.5 X 6 с/т N. & G. BABY SIBYL, 
Cooke Series H. Е /4.5 lens, 6 dbl. d. sls; in ex- 
cellent condition, Cost £15 12 6 ......... . 

FOR £14 10 O 


DEZXEXNIXILAJ 


` “If its Photographic—Sands, Hunter have й." 


SANDS, HUNTER & CO., Ltd., 
Specialists in Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2. 


‘Phone: Regent 840. Tele.: Lansunter. London.” 
Established іп 1824. р 
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PHOTOGRAPHY. 


| — ا 


NOW IS THE TIME 


TO COMPLETE YOUR OUTFIT, 
and no outfit is complete without a 


HOLOSTIGMAT 


CONVERTIBLE LENS. 


ADVERTISEMENTS. 


| VARIOUS. | 


1,000 
reflex and other cameras, 
lenses, and field glasses, etc., 
Sloane Squute 
Exchange, 26-28, King’s Rd., Sloane Sq., 


ri 
Ra. Blackpool. 


Chemists, 


OMETHING You 
want.—New 
items, 


Want for something you don't 
issue of our -bargain catalogue, over 
including vest pocket, focal plane, and 
enlurgers, optical lanterns, 
gratis and post free, from 
City Sale and 
London. [4880 


lovely silver prints, 7х5, in- 
published at £5, by photo- 
20, Redcar 

[5164 


OSTCARD Metal Dark Slides, for Cameo and Kli- 
max cameras, 3 for 4/6, post 1ree,— Wilsons, Photo 
Wigan. [5340 


to anywhere.—Address, 


ATHEDRALS.—100 
teriors and exteriors, 
ipher to royalty; 10/6, post tree.—Tylar, 


` APPARATUS WANTED OR EXCHANGED. 


offered.— Watson's, 


ү 


Vy &NTED, for. prompt cash, 


Do returned 


ANTED, Vest Pocket Kodaks, 
R.R. lenses; half to two-thirds original prices 
84, High St., Sheffield. [3238 


AMERAS wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 
immediately if no business results.— 
Shettield. [4510 


or in exchange, cameras, 
lenses, and other photographic and optical appara- 


articularly with 


atson’s, 84, High St., 


tus by makers of repute, must be in thorough sound 


order; 
ticulars 
etc., 


arr valuation gratis on receipt of par- 
atest bargain catalogue of cameras and lenses, 
gratis and post free.—Call or write, City Sale and 


Of high-class small apparatus by 
leading makers, and will give (if in 
what we consider good second-hand 
condition) one half to 


TWO-THIRDS OF 
THE ORIGINAL COST. 


Specially required : 


ADAMS’ VESTAS, ADAMS’ MINEX, 
F/4.5 LENSES, GOOD REFLEXES, 
POCKET CAMERAS, BEST SAN- 
DERSONS, GOOD STEREOSCOPIC. 


If you cannot bring or send for in- 
spection, state by post full pa: particulars 


and lowest rice required. If satis« 
factory, cheque will be sent per return 


of post. Send stamped and directed: 


it is universaily agreed to be a 


| 
Exchange, 26-28, King's Rd., Sloane Sq., London. [4879 envelope to ensure reply, and quote | * 
| 


triumph of RTIF ICIAL Light Enlargers wanted, halt-plate and PHOTOGRAPHY & FOCUS. 
ui -plate.—W atson's, ۶ St., Sheffield. 
BRITISH MANUFACTURE quarter-piate itson 8 ign 1e 14511 


and is backed by Watson's reputa- OOD Second-hand Apparatus purchased for cash or 


: ; exchanged; prompt attention.—Huinphrys, 269- 
tion of 8o years’ standing. 275, Rye Lane (re-named from Peckham Буе), Peck- | 
ham, London. [4751 


IGH-GRADE Сашегав, Kodaks, and lenses wanted 


(DINEX & VERTO M | 


Send D RARE. Pape Е tor prompt cash; good prices paid for modern ap- 
w TS o ONS LTD paratus.—Send to Doughty's, 47-48, Savile St., [5355 
f % 5335 
W. A ON & 8 i : EST Packet and 3% 2½ cameras by апу good sso dud (?a ner 
313, High Holborn, London, W.C.1. | maker wanted for prompt cash.—City Sale and | 
Works—High Barnet, Herts. | Bxchenes, 26 and 28, King's Rd., Sloane 8q., MIT Dial, Class Se I band Der | 
8 ; 


Canes Rus Буена 


4 M COVERNMEN 


8 | 


NASTIGMAT Lenses of good make purchased for | 


prompt cash.—City Sale and Exch: шке, 26 and ( 24. HARI NC ERY WC... Nr Ler 
28, King’s Rd., Sloane Sq., London, 8.W.3 [5349 
. ЕЕЕ TANTED, microscope, by good makers; prompt cash 


Y 


given.—City Sale and Exchange, 26 and 28, 


*, *e 
M 
E 
p 9 


* + 886 | King's Rd., Sloane Sq., London, S. W.. 15350 
oD x о ео оо 670 40 ++ ООХ he ٩ * 
ete W aad vele igi Kodak 5 er gl ' 
тари electi printer in perfeet working order 
< * state price. — Blake and Edgar, Bedford. [5369 DRY PLATES & ROLL FILMS 
* D DEVELOPED any size up to Postcard, 1d. each. Printe 
H ` and Postcards 1d, each. Special Prices to 2 * 
4 S quantities. Promptdiapateh. Bist : | 
> ( А Р В О М WANTED. MARTIN, Chemist, SOUTHAMPTON. | 
ote DG = 
c * 
H Р е ANTED, old negatives, all sizes t cash paid.— 
УД One of the most simple and 53 Y De Leef Bros, 285, E od as London, 
fascinating of Printing Processes. ea N.E. [4756 
* * 
4, ^ DEVELOPMENT IS EFFECTED 4. DDTT. 
„ WITH WARM WATER 4 | TUITION, BOOKS, etc. c AM E КА < 
« There is no toning, and no dark 4. 55 : атаса ETE COITIDE 
а ^ J ‚ Ме 1 1 > ate | ° S 08 FRFE 
4» ‘room is required. 36 Permanent <| P of literature, photography, and art. Critiques OGUE OF BARGAINS POST 
6% Colours to select from. D of photographie work monthly. Subscription 21- yearly. qué WE STM | N S T E R 
2 i f : : d S 1 Ф | Prizes.—Miss Chaffey, Chard, Somerset. [5342 
„Write for Price List and Sample | PHOTOCRAPHIC EXCHANCE Г 
„ Print post free. > 49. VICTORIA STREET py vn ps 
* SITES IY “° ПН. OXFORD STREET. ONDO 
* 
5 45 
„ " ©» © 
4. То test the simplicity and beauty . 
„ of the Process, send 4d. stamps EX 
* 
. for exposed tissue ready for de- ,*, 
e velopment, support paper, and EX 
. illustrated sheet, How it is done.“ 4% 
B SID ERR e 
** ы 
T AUPOTYPECARBON SI UTE 
PA PN top atc eters, ocks, Ime 
5 ENL AR GEM ENTS | Thermometers, Time Tanks Manual. 
ф From Amateurs' Plates сток 4 Send for “ Meters & Methods.” 
„ Absolute permanency and highest 4$ S 
3 quality guaranteed. 4» Watkins Meter Co., Hereford 
^ — EET - 
= 36 Prize M edais and ÉL eg for x 
E. id acellence Production. - 
: BR O 
+ 
* The Autotype Company, ‘|THE MOTOR CYCLIST’S NEWSPAPER. 
> 74, NEW OXFORD STREET, 4 | 
RA LONDON, W. CI. c | 
وگه‎ Works: WEST EALING. 2 | 
edo «do ate os 4 ОООО || EVERY THURSDAY. TWOPENCE. 
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PHOTOGRAPHY. ADVERTISEMENTS. 


WANTED, 


FOR SPOT md | 


JUNE 20TH, 1917. xi. 


AELIABLE PHOTOGRAPHIC 
APPARATUS, 

including Vest Pocket, Plate or Film, 

Reflex, Hand or Stand, Studio Fittings 
and Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 
Arproximate valuations upon receipt of 
pa-ticulars of goods for sale. 


THIS WEEK'S FARGAINS. 


ROLL FILM.—{-plate Ensign, Beck Biplanat 
f/5.8, Unicum shutter, case; $3 12s. 6d. 
-plate Doyspool, Beck Isostigmar lens, f/5.8, 
Unicum shutter; £4 10s. 
-plate Carbine, Series III. Cooke lens, f,6.5. 
Automat shutter; 6 gns. 


]-plate Ensign Roll Film, Ensiga lens, f/8, 
shutter speeds r-25th to T- rooth se : 45/-. 


ita Roll Film Tenax, Aldis lens, f /7.7, Lukos 
shutter, in case, as new; 85 18s. 64d. 


Any Camera from our асран List may be 
had on five days’ approval, if desired. 


Sanderson 8 4 Roll Film and Plate, including 
focussing screen and 2 slides; £3 18s. 6d. 


Postcard Regular Sanderson, 3 double slides, 
no lens; 6 gns. 


I-plate Regular Sanderson, Euryplan lens, f /6.5, 
compound shutter, 3 slides in сазе; 7 gns. 


Sanderson, Beck symmetrical lens, f /8, 
Unicum shutter, 3 slides; 4 Ens. 


plate T -P. Automan, with self-erecting tront» 
Aldis lens, f/6, Panoptic shutter, Mackenzie 
adapter, and 6 envelopes; £2 15$. 

EXCHANGES.—Up-to-date apparatus of all 


description taken in part paymeat for either New 
or Second-hand goods. Liberal valuations. 


-plate Sanderson, Ensign anastigmat lens, f /5.5, 
shutter speeds r to r-1ooth sec., 3 double slides; 
64. 


5 
^ | Dissatisfied! 


М á Why be dissatisfied 2 Exchange your old camera to us, N ` 
/ get the better one you have been longing for at very little N 


exnense. Over 18 years we have satished and saved 
money for camera users. Our wide business experience \ 1 
and straight methcds are at your service. 


E ‘ 
7 New List Just Issued. Post Free on request. Ñ 


A 
3$ 7» 13/15 QUEEN 
VICTORIA ST. 


E EDS 


PHOTO STORES EXEAT 


_ $-plate Xit, aluminium- food. Dallmeyer stig- 
matic lens, f/6, compound shutter, 3 double 
slides, as new ; 10 gns. 


-plate Folding Double Extension, Goerz Dagor 
lens, {/6.8, in Koilos shutter, 4 slides ; £6 155. 


Klito, Beck Neostigmar lens, f/7.7; 
shutter speeds 1-25th to r-100th sec., 9 slides, 
and case; 3 ns. 1 


l-plate Klito de Luxe, double extension, Ross 
Homocentric lens, f;6.3, Koilos shutter, 6 slides 
fine order ; 7 gns. 


Second-hand A — The largest stock in 
London. Lists 


j-plate Cameo, Mutar lens, f/7.7, Lukos III 
shutter, 3 slides; £3 15s. 


VEST POCKET.—4: < 6 cm., similar to Sprite, 
В.К. lens, 1/8, shutter speeds 1-25th to 1-rooth 
sec. and time, direct finder, complete with film 
pack adapter, 30 /- ; or including set of 6 slides, in 
addition to adapter; 36/-. 


REFLEX.—5 4 Argus, Spharostigmat lens, 
£/6.8, reversing back, 1 slide; 5 gns. 


342} Folding, achromatic lens, f/rr, Т.В. 
and I. shutter, 2 slides; 18/6. 


POSTCARDS.— Gaslight and Bromide -Glossy, 
Semi-Matt, and Matt, per packet of hundred, 4/3. 
These are cards of superior quality, not the cheap 
commercial seconds usually 

advertised. 


EVERY 
I GHT(AR. Viet 


The Journal of Economical Motoring 
for Men and Women. 


"PHOTOGRAPHY AND F2ZUS." 20/8/17. ENQUIRY COUPON, 20/6/17. 


PRIZE COMPETITION. «PHOTOGRAPHY AND FOCUS," 


This Coupon to be forwarded with the question. 
Coupon for June, 1917. Available till Wednesday following date of thisissue 


"PHOTOGRAPHY AND FOCUS." 20/6/17 


PRIZE COMPETITION. 


Ir app hd Coupon for June, 1917. 


ENQUIRY COUPON. 20/6/17. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the prope 
Available till Wednesday following date ot this issue 


"PHOTOGRAPHY AND FOCUS." 20/6/17 ENQUIRY COUPON. 20/6/17, 
289, 292 & 295, High Holborn, London, W.C. PRIZE COMPETITION. || “PHOTOGRAPHY AND FOCUS." 
чили: “Admittedly, London.” "Phane: Gen Holborn, | ^ Coupon for June, 1917. Aie E о е Te fen date of thie fou. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A19 


xii. PM ADVERTISEMENTS. | — 20TH, I917. 


] ie ڪي‎ OVER 20 YEARS > 
CAMERAS? "LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


ЕТ, 


No. 1 F.P. 3 latest model, splendid condition; cost 42/- ; price 30/-. Postcard КІНо Magazine Camera, R.R. lens in Ensign Sector sbutter, d pity 

Panerant Kedak, achromatic lens, speeded shutter, "takes photos 21 <7}; cost from 1 to r-100th sec., rack focussing, takes 12 plates, condition guaranteed 
50/-; brand new condition, hardly been used; pr. ce 27 /6. 83 10s. 

Ne. 3 F.P. Kodak, all-speed shutter, К.К. leis, ball and tube release, good 1-plate Folding Piate Camera, f /s R. R. Jens, speeded shutter from r-1oth to 


condition ; nc 22 82 Ge. 1-100th sec., also time and bulb, lever rising and falling front, double extension; 
i-piate Klito, fitted with Ensign anastigmat f/7.7 lens, in Ensign Simplex brilliant reversible fiuder, 3 slides ; бе. 
auto. shutter, Antinous release, brilliant finder, rising and cross front, 6 metal 1-piate Kitmax, f /6.3 Zeiss Triotar lens in compound shutter, single extension, 
slides, . case, and all in spotlessly brand new condition ; price £? 102 latest model, stirrup-shaped front, drop baseboard for wide-angle work, rack 
1-piate Shew Folding Camera, {/7.7 aplanat lens, all-speeded Ibso shutter, focussing, 6 6 slides ; $1. 
Antinous release, 2 D. B. slides, canvas case, fine condition; price 42. i-piate Coriel Folding Plate Camera, 1/6.8 Goerz Syntor lens in compound 
i-plate Tudor Folding Hand Camera, double extension, rack focus, ail-speed shutter, double extension, stirrup front, rack rising and falling front, brilliant 
Automat shatter, ball and tube release, rising and cross front, brilliant finder, | reversing finder, 6 slides, and film pack adapter; si. 
1 double dark slide, Houghton's envelope adapter, leather case, splendid condi- 1-piate Carbine Roll Film er Piate Camera, Aldis f /7.7 anastigmat in Lukos III. 
tion; price $2 102. _._ | shutter, speeds from 1 to 1-rooth sec., rack focussing, in absolutely new condition, 
-piate Nimrod Auteman, fitted with 1/8 R.R. lens in 3-speed automatic shutter, 5 slides, and case; 83. 
and tube release, double extension, rack focussing, rising front, reversing Postcard Klimax ‘Camera, Aldis Uno f /7.7 lens in Lukos III. shutter, all speeds, 
back, focal plane attachinent giving speeds from 1-2§th to 1-1000th sec., 3 double 6 slides, nd condition; £5 2s. 64. 
dark slides, and leather case, good condition; price 82 10s. No. 1 Ensi Vest Pocket Film Camera, Ensign anastigmat lens, f/5.8, 
ate Camee, 1/8 Primus symmetrical lens, speeded shutter, Antinous release, first-rate condition; $2 156. 
brilliant finder, 3 metal dark slides, spotlessly new; price 30/-. j-plate Ernemann Folding Plate Camera, detective aplanat lens, f /6.8, in shatter 
i-piate Klite Folding Hand Camera, ا‎ lens, speeded shutter, cast U | speeded from { to 1-100th sec., Т. and B., Antinous п double extension, 


чоп, „ Kodak, all s Y as new; 
F.P. RR 
т M EA 

1-piate Magazine idg, К.К. lens, all-speed shutter, brilliant finders, as new, 
a bargain; price 17/6. 


GOODS SENT ON FREE APPROVAL for 7 days 
EXCHANGED AT FULL VALUE ~ pz ne" RA 


1-piate Roll Film and Piate Oeriel, fitted with an E. R. aplanat f/3 lens by | }-plate Popular Pressman Reflex Camera, f 4.5 Zeiss Tessar lens, 6 slides, and 
Antinous release, double 


э rack focussing, rising and cross front, direct and reflecting finders, frst- 
lens, T. and 1. s iter illiant view finder, first-el iss class condition, 6 slides ; 
| ' Wo. 1 Folding Pocket ' Kodak, achro. lens in ball-bearing shutter, automatic 
opening to infinity, latest model, nearly new; cost £2 25. ; 81 108. 
Panoramic Kodak No. 1, first-rate condition, guaranteed; 81 10s. 


Clement & Gilmer in all-speeded Unicum shutter, with leather case, new condition ; cost {16 17s. 2. 
extension, extra fine focussing adjustment, hooded. screen, rack focussing, b.illiant 6 - 4) Sprite Camera, R.R. ‘lens, speeded shutter, 6 slides, and film pack adapter: 
finder, rr metal dark slides for plates, leather case, good condition guaranteed ; &1 17s. 6d. 


price 23 5$. Postcard size Klito Magazine Camera, R.R. lens, 1/8, in Sector shutter speeded 
i-piate Magazine Midg, fitted with achromatic lens and all-speeded shutter, from 1 to 1-100th sec., time, and bulb, new condition ; Os. 
brilliant finder, holds 12 plates, perfectly new condition, with waterproof carrying 5 4 Folding Promo Plate Camera, R. R. lens, f /8, in speeded TE rising front, 
case; price 18/6. reversing back, 3 double dark slides, perfect condition ; ; 
€} x $ em. Mignen V.P. Camera, К.К. lens, s shutter, direct vision fiuder, i-plate Selfix Folding Piate Camera, R. aplanat lens, T: js, 8 shutter speeded 
ed screen, 6 metal dark slides, and F. P. 4 3 cases, all as new, a bargain ; from 1 to 1-100th sec., rack focussing, double extension, rising and cross front, 
price 36 /-. brilliant finder, level, 6 slides, nice condition, modern camera ; 
-piate Stand Camera, R.R. lens, rack focus, double extension, 2 D. D. slides, }-plate Roll Film or Plate Carbine Camera, 1/6.3 Ross Homocentric lens in 
and focussing cloth, fine condition; price 30/-. compound shut zer, speeds working from 1 to 1. 250th sec., double extension, 


Ne. 1a Folding Pochet Кобей, old model, T. and I. shutter, achromatic lens, leather bellows, stirrup shaped front, rack and pinion focussing, rack rising front, 


es take plate: or films, in ect order and condition quite as new; 87. 
Ee working order, and in excellent condition, with new leather case; price po otding F plans, Aldis f /6 anastigmat lens in focussin mount, 


MEE Field Camera, French £/8 R. R. lens, T.-P. roller blind shutter, focal e s ر‎ from 1-1oth to 1-1000tb sec., also time, 6 slides, first- 


double extension, rack focus, all usual movements, 2 D.D. slides, case, very strong 
ash tripod, splendid new condition, a bargain; price 44 108. Postcard size Folding К Kito Camera, double extension, latest model, all modern 


movements, Goerz Dagor lens, f /6.8, in compound shutter, 6 slides, as new; $6 1 

No. ta F. . K., fitted with R. R. f /8 Jens and 3-speed shutter, condition as brand } -piate Ralli Reflex ега, Кы р!апе utter Cooke f /6.5 lens, 3 double DA 
new, a bargain; price 30j-. осе, uaranteed perfect, and іп nice condition; $12 108. 

5х6 Pony Premo, №. 6, fitted with Busch anastigmat f/6.5 lens in all-speeded pias Adams’ de Luxe Camera, Zeiss Protar f/6.3 lens, Adams shutter, long 
Unicum shutter, ball and tube release, triple extension, rack focus, rack rise, ее changin а 103. 
reversing back, brilliant finder, 2 spirit levels, 3 double dark slides, and filin pack j-plate Lean Folding Plate Camera, double aplanat f /7.8 lens in Ibso shutger, 
adapter, plush-lined stout leather case, practically йет, and splendid condition, U front, rising and falling, double extension, rack focussing, 6 slides, first-rate 
a bargain; price $4. condition ; £2 15e. 6d. 


ALL APPARATUS IN THIS COLUMN 


ALL APPARATUS IN THIS COLUMN 


IS STOCKED AT iS STOCKED AT 


4° NEW BROAD S7 


LONDON Ес. г. 
LONDON WALL 6336 


52. GRACECHURGH ST 


LONDON Ec. 3 
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improved; ugly posts on the left got 
rid of; and the perspective would 
have been less wide-angled. 

No trimming can remedy the faults 
in The Meet." It is a muddle, and 
must for ever remain a-muddle. I 
quite admit that it is an interesting 
sort of snapshot. But more pictorial 


treatment would not have impaired 
its interestingness. The reverse. Pic- 
torialism helps us, as it were, to bring 
out and to emphasise the interesting- 
ness of whatever is interesting. 
Going to the Meet" would not have 
been any more interesting if, instead 
of being simplified and made rhythmic, 
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its author had taken it when its 
materials were all jumbled and at 
cross purposes with each other. The 
Meet would not have been any less 
interesting if some of its minutis» had 
been suppressed: the eye would have 


had all the more time and energy to 


enjoy those which remained. 


"The Kodak Hand Camera Range Finder. 


For Measuring Distances and Direct Focussing without a Ground Glass Screen. 


NE of the most ingenious devices which we have ever 


by the second or upper finder. 


As these two finders are 


seen upon a hand camera is that which is known as 
the Kodak Range Finder, by the use of which all 
judging of distance can be done away with, and the camera 
focussed on the object desired just as definitely as it is with 
a ground-glass screen, although the manner in which this 
is done is totally different. The range-finder is not a 


separate appliance for attachment to any camera, but is ап. 


essential part of the instrument, built into it and forming a 
portion of the focussing system. It is at present only 
supplied in connection with the No. 3 A Special Kodak, 
which, with an anastigmat lens working at £/6.3, sells at 
£12 12s. 

In principle the range-finder is the same as that of military 
range-finders; the object the distance of which is to be 
ascertained being viewed írom the two extremities of a 
baseline, and the angles made by the two lines of sight 
with the baseline measured. From these data, it is a simple 
matter to construct a triangle which will give the distance 
of the object. i fh 

Such trigonometrical operations, however, lie altogether 
outside the scope of the average hand-camera user, who, 
even if he would be bothered by them, often could not find 
the time to carry them out. While he was doing so, the 
object would move and the calculations become useless. So 
that in the Kodak Hanger Finder it has been necessary 
to apply the principle in a direct form. The worker does 
not know anything about baselines and angles, he has no 
calculations to perform; all he has to do is to look into a 
little finder of peculiar construction and turn the focussing 
screw of his camera until he sees the subject unbroken. 
When this is the case, he will find that he has focussed 
his camera and can expose without a glance at the focussing 
scale, or a thought as,to the distance which separates him 
from his subject. | 

The way in which this is accomplished is very clever. At 
the base of the front of the camera are two view finders, 
separated by some three inches. One of these is a mere 


` 


J 


М Fig. 2. 


narrow strip, 80 пес that by holding the camera on its 
side gi looking down upon the bigger finder, which is the 
lower опе, the image of the object is seen with a strip cut 
“out of the middle of it, that strip of image being provided 


three inches or more apart, it is evident that they will not 
give exactly coincident images of near objects, unless the 
axes of the two finders are uo longer parallel, but converge 
upon the object, and the nearer the object the greater must 
be this convergence. So that these two finders could be made 
to indicate the distance of an object by turning one of them 
until its image exactly coincided with that given by the other 
finder, and then measuring the angle through which it had 
been turned. 

The sketch. fig. 1, is intended to illustrate this. Here 
we have A and B two finders and C the object. If we know 
the distance of A from B, and the angle E through which B 
would have to be turned in order to bring the reflected 
image into line with that from the other finder, we should 
know the distance of the object C. 

Instead of measuring the angle, a wedge lens is provided 
in the Kodak Range Finder, which shifts the axis of finder B 
more and more, until at last the two images exactly coincide. 
The distance js measured by the extent to which this wedge 
lens has had to be introduced in order to bring this about. 
The wedge lens is attached to the base of the camera, while 
the finder is part of the movable front, which travels in and 
out as the focussing screw is turned. The wedge lens being 
suitably proportioned to the lens of the camera itself, the 
movement of the wedge lens in the finder, or rather the 
movement of the finder with reference to the wedge lens, 
is the same as that required to focus the camera lens on 
the object. 

The result is that if on looking into the finder we see the 
image in an unbroken manner, we know that it must be in 
focus. If it is broken—that is to say, if that portion of the 
image provided by the smaller finder is displaced with 
reference to the rest of the image—we know that it is not 
in focus, and turn the focussing screw one way or the other 
until the displacement vanishes and the two images exactly 


coincide. When they do, the image must be sharp. 
There is no difficulty in using the range-finder. We 
handed the camera over to someone who has had no 


experience of hand cameras or of photography at all, and 
found that in such unaccustomed hands the object was 
correctly focussed in not more than three or four seconds. 
The pair of ilkistrations which we give herewith are 


In focus. 


Out of focus. 


intended to show the nature of the image seen in the finder 
—one when the camera is not focussed for the object, and 
the other when the object is in focus. 
a focussing-pinion until the first has changed to look as in 
the second can focus a camera provided with this very clever 
little device. 
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Anyone who can turn 


The Editor is not responsible for the opinions of his Correspondents. 


LIGHT FILTERS FOR LANDSCAPE WORK. 

Sir,—As a number of your readers are sending their 
experiences of landscape work with colour screens, I should 
like to say that until the advent of the self-screened plate 
I found an ortho. plate and a yellow screen indispensable. 
When the Imperial Co. introduced the N. F.,“ I switched 
on to that, as it seemed to provide just what I was looking 
for; and since adopting it I have dispensed with any 
separate colour screen, except in a few very special cases. 
The advantage of a plate which combines both ortho- 
chromatism and a colour screen in itself is that it gives all 
the correction one generally needs without unduly pro: 
longing exposure, while there is nothing to prevent an extra 
screen being Ju on the lens when it is required. 

ours, etc., ALBERIC HALL FORBES. 


Sir,—Mr. Harvey's letter in Photography and Focus for 
May 23га is very qu to-the point. I, too, have made a 
number of trials of orthochromatic plates by more than one 
maker, but have always in the end come back to the use of 
the high-speed non-orthochromatic kind, as giving, on the 
average, better results. I am inclined to think that this is 
due to the gradation in orthochromatic plates being generally 
inferior to that which is given by the best of the others. 
They are apt to give harsh results, in which the intermediate 
tones are not so well represented. 

Talking to an amateur I met in the train, a copy of 
Photography and Focus being an introduction, he told me 
that he had had a similar experience, and added that he now 
used self-screen plates, not because of any advantage which 
they gave him in colour rendering, but because he found 
the gradation better with them than with the other orthos. 
he had tried. Yours, etc., R. SWANN. 


A PLATE HOLDER. 

Photography and Focus for June 6th 
the note and illustration on page 
397, in which Mathieson describes how to avoid 
ges J plates. I got some brass wire and made 
a couple of holders on the lines suggested, giving them 
a coat of Brunswick Black in case the wire шн be injuri- 
ous. I find it is possible to develop, fix, and wash a negative 
without once even wetting one's fingers, and so stained fingers 
and metol poisoning (?), which I have never had, although I 
have used pounds of it and hope to live to use pounds of 
Menomet, are out of the question. There is also the avoid- 
ance of injury to the plates themselves. However careful one 
may be, the points of the edges at which they are handled 
seem to be prone to frill up in hot weather. With the holders 
I have seen no signs of it. i 

The paragraph is one of the most useful I have read for a 
long time. Yours, etc., H. PENDERELL. 


Sir,—On gettin 
I was struck 7 
Mr. 


. VERY RAPID LENSES. 

Sir,—The cover oí оо and Focus for May Wth 
bears the words “ Facts about Lense” but I venture to 
think that of all the facts contained within it, the most 
remarkable is that recorded in Mr. Packer's letter, that of 
two lenses both working with a stop of the same f/ number 
—one is perceptibly faster than the other, because it 
illuminates the edges of the plate so much better, this 
illumination being die to the fact that it is made to work 
at a larger aperture but has been stopped down. 

Not having seen the actual lenses to which your corre- 
spondent refers, l cannot controvert his statement, and do 
not intend to attempt to do so; but I may comment upon it. 
The remark I wish to make is that, if the actual facts are as 
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he describes them—that is to say, if it is correct to state that 
both lenses work at the same f/ number—then the slower of 
the two, the one which is being used at its full aperture, 
must be a very poor one indeed. It must have a degree of 
uneven illumination of the field, which would show itself 
constantly in actual work, and be, in fact, a nuisance. __ 
It is surely much more probable that the difference which 
he has detected is due to the f/ numbers not being nl 
marked. This is a source of uncertainty in exposing whick 
is often overlooked. There have been many descriptions of 
methods for ascertaining the true Ї/ value of stops, in back 
numbers of PActography and Focus, and if one of the more 
recise of these is applied to both lenses, I think Mr. 
Packer will find that the correct explanation of the dis- 
crepancy is due to one or both of them being only approxi- 
mately correct in its marking. If the error is in one 
direction in one of them and in the opposite in the, other, 
the difference might very well account for his experiences. 
A falling off in.the illumination towards the corners of 
the picture is to some extent inevitable when wide angle 
lenses are used; but so long as lenses of medium angle are 
considered—such lenses as are usually supplied with cameras 
for general work—if it were detected in any ordinary use it 
would be enough to py the return of the instrument to 
0 


its makers. urs, etc. 
R. D. CONOLLY. 


Sir,—A point which occurs to me on reading Mr. Packer's 
letter is how he was.able to discover the difference in n 
between the two lenses at the same f/- number. Admitting all 
that has been said as to the one being faster than the other, 
the difference could not be so very great, say, at the most, 
twenty per cent. I know that there are photographers who 
consider that they can detect as small a difference as this; 
but in practica! work, most of us know how easily one oan 
be deceived in such a matter. There are so many factors, 
any of which can make the slower seem the faster plate, or, 
what comes.to the same thing, one exposure seem to be 
longer en another, where the true cause of the difference 
is something else. | i 

I do not contend that the difference between the lenses 
does not exist, but merely that the casual appearance of ъ 
few negatives exposed with them on trial subjects would not 
be sufficient evidence on which to base such a contention. 

Yours, etc., E. BENHAM. 


Sir,—I was very much interested in Mr. Packer's letter 
in your May 30th issue, as it seems to throw light upon a fact 
which I discovered in my own case. My camera had 
originally ап f/8 R. R. lens on it; but last year I was 
able to furnish it with a fine anastigmat working at 1/4.5. 


When this is stopped down to f/8, it requires less exposure 


than is needed with the R.R. lens, 1 we are told 
that theoretically it should be the same. It is now plain 
that identical exposures in the two cases are not always 
correct. Yours, etc, E. W. BROWN; 


Sir,—There is one point in connection with Mr. Packer’s 
letter in Photography and Focus which ought to be borne in 
mind. It is quite possible that, whereas his f/4.5 lens 
when stopped down to the f/6.5 mark may actual be 
working at f/6.5, it does not follow that his f/6.5 lens 
works at that aperture. It is very likely to be slower. 

The explanation is quite a simple one. The object of 
each lens maker is to turn out as fast a lens as possible, 
judged always by its largest stop. The temptation im, 
therefore, to mark the largest stop Aigh. There is not the 
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same temptation to do it with the others, since -no one 
buys a lens for what it can be stopped down to. "Therefore 
f14.5 in the one case and #/6.5 in the other may both be 
over-estimates, not perhaps deliberate and intentional, but 
may represent a favourable view of the rapidity of that 
particular series as à whole. They are supplied as f/4.5 


or £/6.5, and therefore if marked at anything slower the. 


buyer might decline to take them. But af soon as we get 
away from the top notch, so to speak, there may be a much 
closer correspondence between the marks and the facts. I 
only offer this as a more likely solution. 

Yours, etc., HOUGHTON E. FALLOWS. 


INSTRUMENTAL HANDICAPS. . 

Sir,—I am very much interested in Mr. Barrow’s article, 
and especially in what he writes about cameras with loose 
fronts. I have a folding hand-and-stand camera fitted. with 
a lens which has a high reputation (and price), and was so 
dissatisfied with the results which it gave that I made up 
ny mind to get rid of the whole outfit: but after reading 
what Mr. Barrow wrote on defective camera fronts I have 
given it a careful overhaul, and have succeeded in getting 
the front prettv rigid: it was far from that before, and the 
way in which this has improved the definition is remarkable. 

I felt that I must write and tell you how useful I had 
found this paper. Yours, etc., 

T. R. HAYNES. 


A Handbook of Commercial Photography. 


OMMERCIAL photography has been defined as coverin 
all forms of professional work except portraiture, an 
of late years, especially since the introduction. and 

spread of half-tone work, it has assumed great importance. 
We cannot offhand think of any one industry which does 
not utilise photography, and some do so in many ways; so 
that the commercial photographer who is master of Lis 
subject finds himself well employed. 

A handbook of such work should meet with a ready sale, 
since the jobs encountered are so very diverse in character 
that one is constantly meeting with problems which are 
outside previous experience. The skilled worker who thinly 
veils his identity under the pseudonym of Practicus’’ has 
recently produced such a book, Commercial Photography, 
which is published, price Is. nett, by Messrs. Henry Green- 
wood and Co., Ltd. It describes the outfit and appliances 
which are most useful, and then deals seriatim with the 
subjects likely to be met with—interiors, houses and gardens, 
shop fronts, paintings, furniture, machinery, motor vehicles, 
china and glass, lace, etc., etc. It is made more complete 
by sections on working up for catalogues, on flashlight. on 
what to charge, and is filled from cover to cover with useful 
matter. Our publishers will supply it, free by post, for 
ls. 3d. nett. 


The Week's Meetings. 


WEDNESDAY, JUNE 2отн. 
Croydon C.C. Conversational Meeting. 


THURSDAY, June 215т. 
Handsworth P.S. Photographic Discussion. 


SATURDAY, JUNE 23RD. 
Hackney P.S. Annual Sports. 
N. Wilts F. and C.C. Bassett Down. 
liford P.S. ' The Goldings,” Great Warley, Great Warley Church. 
Dennistoua A. P. A. Waterside (Joint Outing with Partick С.С.) 
Manchester A.P.S. Cbetbam's Hospital. 


MONDAY, JUNE 25TH. 
Display of Wirral Slides by the Members, 


TUESDAY, JUNE 26TH. 


Hackney P.S. Experiments in Artificial Light Photography. H. Tamplongh. 
Mancbester A.P S. Simple Tests for the Recogoitioa. of Photographic 


. Wallasey A.P.S. 


Developers. W. Ermen. 
WEDNESDAY, JUNE 27TH. 
S. Essex CC. Impromptu Lecturettes. 


Croydou С.С. Conversational Meeting. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning uf the session or from time to time. 


A new department of Technical Optics has been estab- 


South Kensington, with Mr. Frederic J. Cheshire as director. 
+ * * 

Magnesium ribbon. In a letter from Mr. T. W. Walter, 
of Loughborough Junction, the writer states that, having 
experienced some difficulty in getting magnesium ribbon, he 
has found that the Metallic Composition Co., Ltd., of 
265, Gray's Inn Road, London, W.C., are able to supply it 
in one ounce coils at Js. 3d. nett. They informed him that 
they had an amp!e stock and were prepared to supply anyone. 

X X * 

Ninety-five members, representing twenty affiliated 
societies, were at the evening meeting which followed the 
Affiliation outing to the Zoo, and still more were present at 
the outing itself The weather was fine and full advantage 
was taken of the opportunities offered both by, the many 
subjects and the excellent light. 


+ х + 


“This year,” writes Mr. Drinkwater Butt, “there are, for 
the first time, actual photographs on exhibition at Burlington 
House. In the Architectural Room at the Royal Academy 
there are many prints of executed work instead of the usual 
perspective drawings. Whether this is due to war conditions 
or whether it is a permanent innovation I do not know, 
but the literal photograph is certainly better for record 
purposes than the often faked productions of the perspective 
draughtsman."' | 

ж ж + 

Canadian war pictures аге now on view at the M'Lellan 
Galleries, Glasgow. 

* X + | 

With reference to the Spirit Sensitiser’’ recently men- 
tioned in our columns, the Autotype Co. write to say that 
the solution is still prepared by them, and that they are now 
recommending users to make up the Blanchard Brush ” 
on a glass the full width of the tissue to be coated, as thia 
makes the sensitising operation extremely simple, апа 
entirely obviates any likelihood of brush markings. “ As 
regards the keeping qualities of sensitised carbon tissue.“ 
they observe, if stored in a flat calcium box it can be 
relied upon for from three to six months, and experimentally 
has been kept as long as two years.” 

ж ж * 


Photographic plates, papers, and postcards are amongst the 
goods the export of whieh from Sweden is now prohibited. 


Fixing and Washing. 

HERE is no need to be in a hurry about taking negatives 
or prints out of the fixing bath. They are not injured 
by being left a good deal longer than necessary, pro- 

vided the bath is tresh. 

The fixing bath contracts the gelatine emulsion and expels 
the water from the pores, thus leaving the gelatine drier 
and harder than it was when fixing began. On the other 
hand. prolonged washing in water that is slightly warm 
softens and swells the emulsion, and may cause frilling 
and other similar troubles. 

In warm weather, negatives are better for prolonged fixing 
and comparatively short washing. If the fixing bath is 
fresh, negatives may safely be left in it for half an hour, 
even though fixation may apparently be completeein eight 
or ten minutes. If negatives are thoroughly fixed in this 
way, they will not need to be washed for more than twenty 
minutes in running water. ‘This method of working not only 
gives more satisfactory results, but is actually quicker than 
the usual method of fixing for ten or fifteen minutes and 
washing for an hour. 

Prints, of course, must be given a longer washing than 
plates.—'' The Professional Photographer.“ 
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8iwgL (Dunbar).—Portraiture in such а room 
should offer no special difficulties. 


L. (Mach Wenlock).—' The makers tell us they 
bre not in a position to supply, and we can suggest 
no one else as nt all] likely. 

H..HamxTLERY (Warrington).—We believe the бег. 
vice Coinpany, Ltd., of 289 nnd 293, High Hol- 
vorn, London, W.C., do what you require. 

BEGINNER (Dawlish).—We do not recommend 
using developer for negative work more than once. 
It is never advisable, and in time development is 
out of the question. 

N.W.E. (Oxford).—It was one of the сел Ger- 
шап outfits which were sold heie largely before 


the war, and even if in new condition, does not 


seem to be very tempting at the price named. 


Fos (Reddisb).— Moonlight falling direct upon 
tlie filia inight fog it, but the mere fact that 
the moon was shining into the room in which 
you were developing is not likely to do so. We 
should look elsewhere for the cause ої the trouble, 
possibly to an unsafe light, or to too powerful a 
developer. 


A. TURNER (Groby).—" Hand Cameras," by 
R. Child Bayley, price 1s. 6d. nett, or post free 
trom) our publishers 1s. 9d., goes into the sut- 
ject at length. If on reading thé chapter dealing 
with it there is any point on which you are not 
quite clear, if you will write us again we will 
try. and help you. 


Bromipe (Stourbridge).—Dirty measures or 
dirty dishes would cause such marks. A dish in 
which thera were dregs of developer from a pre- 
vious use would be quite sufficient. Diluting a 
developer and allowing it to stand for some time 
before usé might also cause a scum to form which 
might mark the paper. 


F. TRhussELL (Kimberlef).— A heavy precipitate 
in the hypo solution shows that some acid has 
found its way into it and decomposed the hypo. 
It would be uiwise to use it in that condition, 
even if it appenred to fix satisfactorily, as it 
would be likely to affect the permanence of nega- 
tives and prints with which it was used. 


Корак (Leeds).—The acid fixing batb which is 
recommended in the Velox instructions may be 
used for roll film also. In cnse you have not got 
it by you, we repeat the formula: Sodium sul- 
phite (crystals) 2 ounces, acetic acid (glacial) 1% 
ounces, alum 2 ounces, water 10 ounces. When 
the ingredients are dissolved, this is poured into 
a solution of thirty-two ounces of hypo in 128 
ounces of water. 


Lens (Winchester).—If the p.c. camera will 
extend far enough to take the 10in. lens, which 
can only be found by trial, they can be used 
together. The 11 number is not affected in any 
way nthe size of the camera on which the jens 
is to used. It might be possible to open out 
the aperture so that the lens could be used at a 
bigger one, but thot is doubtful, and in any case 
could only be found by trial. 


J.B. (Hartlepool)—You do sot say why 
Chinese White is not to your liking. It is what 
i$ generally used. There is also Process 
White," which is employed because it photo- 
graphs whiter, but that is all. We have found 
no difficulty in the use of Chinese White, but 
we invariably tone it down with a little water 
colour until it harmonises with the mount in 
colour and is only very slightly lighter in tone. 


PERMIT (Old Chilwell).—The regulations differ 
in different areas. In some, and this includes 
& strip several miles wide along almost the 
whole coast, the mere carriage of photographic 
apparatus is forbidden, and in any case the 
size of the camera is not taken into considera- 
tion. As we have pointed out, the only safe 
plan is to apply to the local police and find 
out exactly wbat the restrictions are in the 
di:trict in which the work is to be done. 


STAINS (St. Albans).— Such stains are due to 
oxidised developer, but we do not know why they 
should make their appearance now for the first 
time. They are generally caused by (1) under- 
exposure of the print and unduly long develop- 
neut, (2) the omission of a rinse between de- 
velopuient and fixing, 3) allowi prints to float 
U93 the surface of the ol р һ, so as to be 
exposed to the air. It may be, of course, that 
there is something radically wrong with the com- 
pornon of the fixing bath. We should be 
empted to go back to the plain hypo solution 
that has answered well in the past. 
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Advice or help on technical points. 


PTE. Harrison (Fovant)—Our advertisement 
department is taking up the matter, and will 
write you direct. : 


J. ANDERSON, (Sunderland).—You would not get 
more thnn abt £1, if you wished to sell it, 
us it has long been regarded as obsolete. 


F. ‘Beith).—Your enquiry is much too vague for 
us to be able to help you. Please specify a little 
more definitely what you refer to as general 
subjects.“ 


R. Jones (Cardiff).— The only method by which 
all risk of tockling would be removed would be 
dry mounting. Paste for such a purpose would 
be sure to cause trouble. 


SUUTTER (Willenball).—It has a speed of about 
one-thirtieth of a second; at least yon will be 
safe in treating it as that. There is no practical 
means of regulating i ` 


/MORANE {Exeter).—We should not expect to 
find any difference whatever between the results 
in the matter of permanence, which is inninly 
ependent upon the way in which the flxing und 
washing are carried out. 


II. L. Cooke (Melton Mowbray).—We know of 
nO one who would do the work now. Your best 


.plan would be to find out whether some local 


watchmaker or mechanic would take enough in- 
terest in the appuratus to do it. 


QUERIE (Leominster).—So long ns the sun does 
not shine directly into the windows, it would be 
quite suítable for ordinnry portraiture, and even 
if it did, it could no doubt be circumvented. For 
some effects direct sunshine is very helpful. 


CAMERA (Stirling).—They were made hy the Ger- 
man camera makers’ combination known ав Ica, 
Dresden. We regret we cannot suggest any 
method by which your requirements can be met. 
It is one of the drawbacks attendant upon the 
uss of enemy-made goods. ; 


. COMPETITION (Hampstead).— Neither retouch- 
ing nor blocking out " is barred ín the Advanced 
Workers’ Competition, but you may be quite 
sure thut if either were detected the print would 
not get un award, not because it was retouched or 
blocked out, but because the work could be seen. 


AMMONIA (Walsall}.—At one time it was used 
verv largely, but has now been replaced almost en- 
tirely by sodiutn carbonate. The quantity imen- 
tioned would only be worth a few pence, and we 
most certainly should not. advise reverting to a 
pv ro-ummonin formula just because you have it. 
We should keep it for taking grease out of 
clothes, etc. 


F.A.W.A. (Hadley).—Bolting silk or cloth is a 
fine fabric made for use in milling. It is ob- 
tainable from any-of the larger dealing houses. 
It is placed in front of the bromide paper in 
eularging, not actually in contact with it, byt an 
eighth of an inch or more away, and then gives 
that softening of the definition referred tó in the 
note you quote. ' 


T. Kına (Harlesden).—A» far ns A is concerned, 
you could use either component without stopping 
down: the f/ numbers of the stops in such case 
acing. npprozinately, twice what they are marked, 
so that tbe exposure would be increased to four 
fimes. In the case of B you would have to stop 
down the single lenses u good deal to secure 
crisp definition. 


C. HORNER (York).—For bromide paper you. 
might try the following, but, generally . 


а plain hydrokinone developer is not very suitable 
for bromide paper, and still less for gíüslight 
paper, alike because it is slow acting, tends to 
give n poor colour. and is very prone to cause 
yellow stains: Hydrokinone 100 grains, sodium 


sulphite 1!4 ounces, sodium carbonate 3 ounces, - 


potassium bromide 5 grains, water to 1 pint. 


S. 8мттн (Bedford Park).—The home manufac- 
ture of plates is an interesting experiment, but 
is not in the least economical, even if prices of 
plates were much higher than they nre. Apart 
trom other considerations, it would take a great 
many experiments and involve a great deal of 
time nnd materials before п formula could be 
worked ou$ to give a reasonably rapid and clean- 
working plate according to modern standards, to 
клу nothing of a very fast one; and getting 
uinterinls and making on a small scale would also 
mean that it was almost impossible to secure 
uniform and regular results. We have made many 


batches of emulsion, and so do not write: without 


some expe 


For rules see below. 
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Rad (South Woodford).—To tbe local police in 
the district in which the work is to be done 


G. Baes (Nortbaupton)—Any one of the 
standard wakes would do very well There is 
nothing to choose between them. - 


W. Вмонт (Bacup).—Have you tried der Hoping 
for a longer time? That ought to do what нга 
require. The negative sent was bod) `- 
developed. 

M.B. (Battersea Park).—Unlese you state 
name of the firm, we can do nothing to 
you; we certainly could not publish a letter voir 
veying general charges of that character. 


DiaPHRAGM (Smethwick).— We should not expect 
it to make any difference to their permanence, 
and if you like the colour we сац see no enn 
why you should not use the stronger solution. 
Our publishers say that they can trace no appii- 
catton from you, but are sending on the in es 
lequested. : 


e 
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ni 


the illumination of, the corners of the 1 
this does not do whht is wanted, write us ag 


Novice (Warrington).—The chief mistake is that 
in tryiug to k down exposures, rou have got 
n very harsh lighting. Cover up the lower half 
of the window with n paper, and the topper 
half with fine muslin, have the sitter very metà , 
further into the rodir, and give twice or fou 
times аз . It this is not sufficient, giw 
double or quadruple. ` 
T. Murray (Peterborough).—The prints chasm 
are neither the best nor the worst, nor is 
tion in any way parallel to an award. They en 
selected because they happen to serve to 
trate the point dealt with, or because they 
themselves to critical discussion. A great 
very good prints are passed by becanse, 
ш this light, there is nothing much to say abest. 
em. 


J, < 
Автнов R. WELLS (Beeeton)— The празе. 
too onesided to be suitable for copying. 

wil get a better result by working with. . 
camera in the middle of tbe window 
straight into the room. Or you might 
of doors, with the original tilted u 
and the camera turned down. Strong 
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RO gives conrso results, such as what 


A. G. M. (Paisley).—An anastigmat is a 
type of lens so as to do away 
entirely with tbe defect known as artis 
which denotes an incapacity to under the 
of a point as a point: in other words, 
which sufférs from astigmatism will not 
sharp image without being very much 
down. As annstigmats do not need t 
stopping down, but can be used at la 
tures and still give sharp pictures, t 
great den nnd. There is no such diffe 
tween individual lenses of the same 
leading makers, as your letter assumes. 
is marked superiority in one. it is safe to . 
clude that the other has in some way Ue, 
damaged since it leff the maker's hands. me 
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the order received. Only Urgent A 


when they concern apparatus 
possession of the enquirer on approval, for 
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VERYONE interested in 
amateur photography 
Should send for our latest list. 
We have the largest stock in 
England of Kodaks, Newman 
and Guardia, Ross, Butcher's, 
and Houghtons Cameras, 
either new or second-hand, 
and special lists for each. 
We are the Photographic 
clearing house for the whole 


1r0090.—Clement & Qilmer Small Sterececopic Folding Camera, 
fine R.R. lenses posed shutter, in purse, no slides; price 39/11. 

10093.—}-plate Artificial Light Enlarger, complete with lens and 
condenser, fine condition; price $3 38. | 

10095.--Pesteard Magazine Camera, fine R. R. lens and shutter, 
focussing model, complete with r2 sheaths ; price 19/11. 

10073.—5 <4 Zeiss Minimum Palimos Camera, with Zeiss Unar 
f /5 anastigmat lens, focal plane shutter, 3 D.D. slides, and leather 
case; price 87 178. 6d. 

10079.—1-piate Folding Cameo, latest model, double extension, 
rack focussing, Beck symmetrical lens, Lukos speeded shutter, 
s single slides; price $2 17s. 6d. 

10078.—}-plate Lancaster Stand батма, complete with fine lens, 
shutter, 1 D.D. slide, and canvas case; price 12/11. 

1008 7.—}-plate Sickle Reflex Gamera, complete wit 1/6.8 
anastigmat lens, focal plane shutter, film pack ada and 3 
slides; price $4 17s. Gd. 

10088.— Me. 1 Ensignette, Ensign anastigmat lens, f/5.8, in case, 
as new; price 3s. 

9952.—No. 1 Folding Carbine Camera, for roll films or plates, 
31 < 2}, fine Bausch & Lomb R.R. lens and speeded shutter, 
complete with focussing screen and 4 single slides ; price $1 12s. 6d. 

9956.—}-platp Ma y Stand Camera, 4 D.D. slides and reducing 
slide, Taylor, Taylor & Hobson lens, and focussing cloth and 
leather case; price $1 Se. 114. 

9975.—1-plale and 9х 12 em. Busch Focal Plane Camera, focal 
E e shutter, all speeds, 1-3rd to 1-100oth sec., Busch Bis-telar 
ong focus lens (suitable for press work), f/. in focussing mount, 
3 double dark slides and film pack adapter; price 88 17s. 6d. 

9977.—1-piate Folding Premo Camera, rack focussing, fine R. R. 
lens, fully s ed Victor shutter, 3 D.D. slides, and leather 
case; price 81 13s. 114. 

9979.—Vest Pocket Sprite Camera, complete К.К. lens and speeded 
shutter, leather case, and 12 slides; price $1 17s. 64. 

9986.—No. 1 насб with Cooke anastigmat f/5.6 lens, com- 
plete in case ; pace 19s. 64. ' 

9989.—i-plate Fo ding Carbine, fine Beck symmetrical lens and 
Lukos shutter, latest U front, takes roll films or = complete 
with 2 slides and canvas case; price 82 9s. 114. 

9990.—1i-plate Coronet Stand Camera, double extension, К.К. 

ens, roller blind shutter, r D.D. slide, fine tripod, and canvas 
case; price 81 123. 6d. р | 

9991. t-plate Folding Klito, rack focussing, fine rectimat sym- 
metrical lens and speeded shutter, 2 slides; price $1 11s. 64. 

9993.— T hornton-Pickard Vest Pocket Minim Camera, with Dall- 
meyer stigmatic f/6 lens and focal plane shutter, direct vision 
view finder, complete with 11 slides, focussing screen, and case; 
price £3 12s. 60. 

9998.—Vest Pocket Duchess Camera, fine Dr. Stæbler #/5.8 lens 
and fully speeded compound shutter, direct vision view finder, 
focussing screen, and 6 slides, first-class condition; price 26 63. 

9999.—Vest Pecket Kodak, non-autographic, complete in case, 

excellent condition; price 81 5e. 114. 


Dear Sirs,— Yours of the 29th and camera to hand. I didn't think 
there was such a persevering firm in existence; | mean a firm to 
whom any amount of trouble was of no account, so long as the 
customer was satisfied. With many thanks, Yours faithfully, J.R. 


Mr. J.M.O., of Monkstown, says: Dear Sirs,—In reply to your 
letter of the 24th inst., I am glad to say that the Ensign camera 
arrived here safely, and 1 am perfectly satisfied with it. I did not 
hope to find that you would ‘supply me with one in such perfect 
condition, and as 1 expect to go in fora lot of photography on 
getting my discharge from here, you may be sure that anything I 


want l shall purchase from you. 
If you have a snapshot or a group 


ENLARGEMENTS. photograph from which vou would 
like any one figure made into a reall y fine studio enlargement, 


send it along to us. Best work only, prompt and efficient service. 
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world. Our prices are the low- 
est possible. Everything is 
sent carriage paid, latest model, 
and fresh from the manufac- 
turers. We take old cameras in 
part exchange for better ones. 
When writing, simply send 
postcard, which will have prompt 
attention, and specify List No. 
14, Second-hand Section or New 
Section, whichever you require. 


Iooor.—No. 1 Ensignette Vest Pocket Camera, with Aldis plano 
f [6.8 anastigmat lens, focussing model, complete in case, excellent 
co dition; price $3 3$. 

10005.—N6. 1 Folding Pocket Kodak, for roll films 3} x2}, old 
model, but excellent order; price 18/11. 

10007.—8No. 2 Ensigaette, fitted with Aldis anastigmat f/6.8 lens, 
focussing model, complete in case—velvet-lined ; price $3 198. 64. 

10012.—5 x4 Century Hand er Stand Camera, Cooke Series V. 
anastigmatylens and s ed shutter, triple extension, rising 
front, rack and pinion focussing, complete with 3 D.D. slides in 
leather case; price $3 178. 64. 

1001 3.— Postcard Regular Sanderson Folding Hand er Stand Camera, 
Busch detective aplanat f /6.5 lens, automaticshutter, fully speeded, 
triple extension, rising front, complete with focussing screen, 
3 D.D. slides, and baize-lined leather case; price #8 1 

10054.—5 x 4 Oentury Grand Folding Hand or Camera, with 
Beck lens and Automat shutter, rising and cross front, very long 
extension, complete with 6 D.D. slides in velvet-lined leather 
case, practically as new; price 22 Se. 114. | 

10015.—}-plate Boxtorm Camera, fine R. R. lens and roller blind 
shutter, focussing model, complete with 4 D.D. slides and black 
leather case; price 18/11. / 

10025.— Ne. 2a Folding Brownie, for roll films 4} х 2}, latest auto- 
graphic model, complete with portrait attachment, practically 
as new; price £1 9s. 114. . 

10028.—Fine 4-draw Aluminium Telescopic Tripod, practically 
as new; price 14/11. 

10029.—Vest Pocket Thornton-Pickard Minim Camera, with Dall- 
meyer Carfac f/6.3 lens and focal plane shutter, direct vision 
view finder, complete with film pack adapter and 6 slides in wallet, 
fine condition; price 24 17s. 64. 

10031.—}-plate Folding Cameo Camera, with Aldis Uno anastigmat 
f [7.7 lens, rising and cross front, Lukos II. shutter, complete with 
3 slides, practically as new; price $3 12s. 64. 

10013.—]-plate Magazine Camera, rapid achromatic lens and 
speeded shutter and magnifiers, complete with 12 slides, practi- 
cally as new ; price 12/11. ! 

10044.—}-plates Folding Cameo Camera, fine lens and T. B. I. shutter, 
rising front, complete with focussing screen and 2 single slides, 
as new ; price 17/11. . 

10046. — ]-plate Rell Film or Plate Camera, fitted with Goerz Syntor 
f/6.8 lens and speeded shutter, double extension, rising and 
cross front, complete with bulb release in leather case, splendid 
condition; price £4 178. 6d. . 

10049.—Fine j-plate Stand Camera, double extension. turntable, 
Busch's rapid aplanat f/8 lens and roller blind shutter, 3 D. D. 
slides, and strong baize-lined canvas case, splendid condition ; 
price 42 17s. 114. 

1005 3.—}-plate Boy Scout Folding Camera, fine lens and Lukos 
shutter, complete with 2 slides and canvas сазе; price 18/11. 
10063.—Fine j-plate Folding Camera, with Aldis anastigmat f/6 
lens and automatic shutter, double extension, rising and cross 

front, complete with 6 slides in leather case; price 83 178. 6d. 


The Camera House, 


84, High Street, 
SHEFFIELD. 
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Employ an Expert! 
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in TANK == 


development 


OR ALL BRANCHES 

OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. : : z 2 


Gives the best negative obtainable from 


` DESCRIPTIVE BOOKLET SENT ON APPLICATION, 


ЧТОП 


each exposure. Suits all tanks, films 
and plates. 
. Sold in cartons by all Dealers 
R. & J. BECK, Ltd., 2 Burroughs Wellcome & Co., London ü 
Ph COPYRIGHT 
68, CORNHILL, — D/ | 


LONDON, E.C. 
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Io avoid unnecessary waste. 


NSOLD newspapers and periodicals mean & waste of paper, 


FILL IN THE 


FORM TO-DAY, 


. cut out and hand to your 
` newsagent^ or bookstall 


labour, cartage, and railway transport. 


To avoid that wastage, publishers and newsagents are regulating 
their supplies to the actual demand. 


Readers are requested to give their assistance by placing a definite 
order with a newsagent or bookstall clerk for a copy to be reserved 


or delivered weekly. 


clerk. IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 


D AD colour in gaslight prints, as: we have 
(^ already had occasion to point out, is due 
D to the developer containing too: much 
| bromide, either from too much having been 
added when the solution was first made up 
or from an excess having been formed in the developer 
by its use. For one of the results of developing a 
print or a negative is the formation of bromide of 
whatever alkali is used in the developer, which 
bromide as it is formed dissolves in the solution and 
acts as a restrainer. Thus in the case of developers 
containing sodium carbonate, which are those most 
frequently used, we get sodium bromide formed ; and 
as a restrainer (and a spoiler of colour) sodium 
bromide is pretty much the same thing as potassium 


» 
2, 


A Practical Demonstration. 

The formation of such a restrainer is often demon- 
strated in a very striking but unintentional manner. 
If the photographer by some mischance puts into the 
developer an unexposed plate or piece of paper, and 
tries to develop it for the time which he knows the 
operation usually takes, he is almost sure to find that 
before that time has elapsed the surface of the film 
has darkened either wholly or in patches. He gets 
a dirty, foggy result, although he knows from ex- 
perience that an exposure developed for the same time 
in the same solution comes out quite clean. 

A moment's consideration will explain why there 15 
this difference. The exposed result begins to develop 
and to form restrainer from the first moment when 
the developer is applied: so that it is only a full 
strength developer at the start. ‘The solution is con- 
tinuallv getting not only wcaker in its active principles, 
but also more restrained. Whereas im the case of 
the unexposed plate or paper there is no such action ; 
it is exposed to a full strength solution for the whole 
time, and so is fogged. 

It is usual in developing gaslight prints to employ 
the same lot of solution over and over again. The 
developer for an emulsion of this kind, as we have 
already seen, has to be fairly concentrated, or good 
prints will not be obtained, and therefore it would be 
very wasteful to throw it away after it has only been 
used once. On the other hand, each print developed 
in it will be a little poorer in colour than the first, 
and, although the difference between any two will be 
so slight as not to be noticeable, even when the 
finished prints are examined side by side in daylight, 
the difference between the first and the last of a series 


. may be very great; in fact, it may be the difference 


a whole, do not“ keep. 


and t eir remedy, and forming a complete elementary course of instruction in the use of the camera. 


Some of the Causes of Poor Results on Gaslight Paper. 


between a good print and a bad one. Very often the 
poorness of colour is not noticed in the artificial light 


In which the prints are made: it is only when they are 


done that some of them are seen to be dull and 
greenish, instead of being bright and black. | 


Dividing ир the Developer. | 

In order to prevent this as far as possible, instead 
of using a large bulk of developer for a number of 
prints in succession, as little developer as can be 
manipulated successfully should be used. We must 
have enough to cover the print quickly all over, or 
marks will be left, showing where the developer did 
not reach at first, but there is no need to have any more 
than that. So that if, say, a. quarter of a pint of 
developer is to be employed for twenty small prints, it 
will be better to divide it up into four lots, developing 
five prints with each lot, than to use the whole batch 
of solution for each print. The ideal method, of 
course, would be to take a fresh lot of solution. for 
each print, but that is not actually required. 

It may be pointed out that if the prints are to be 
sulphide-toned, the greenish black colour due to the 
use of a developer containing too much -bromide is no 
drawback. The colour after toning is the same as if 
the original had been a pure black. 


Stale Developer. | 

Although a poor colour is due most frequently to 
this excess of bromide, it is not always caused in that 
way. A developer which has been made up for a long 
while, or has not been kept from deterioration, will not 
give good blacks and whites. І am often asked for a 
formula for a developer which can be kept as a stock 
solution, or stock solutions, so as to be ready for use 
when required. There are such formula—most of the 
usual M.Q. developers, if not actually all of them, may 
be so described. The more concentrated their form 
the better they keep, and those in which the alkali is 
in a separate solution may reasonably be expected to 
keep better than the single solution form. But while 
this is so, it cannot be overlooked that developers, as 
Some remain in good work- 
ing order much longer than others, but all of them, 
from the time thev are made up in solution, bezin to 
deteriorate, and ultimately spoil altogether. 

Instead of looking about for. a formula which will 
save himself a little trouble in nraking up a solution 
fairly frequently, the amateur photographer will do 
well to make a point of preparing only a small quan- 
tity of his stock solutions at a time, so that they are 
never very stale. 
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| believe that one of the reasons which have caused 


amidol te be regarded, rightly enough, as such an 
excellent developer, is that its solutions will not keep. 
It has to be made up fresh almost every day, and 
therefore is always used at its very best. 


Influence of the Character of the Negative. 


The character of the negative influences the quality 


of the prints in ways which the beginner may not at 


first realise. He can appreciate the fact that a scratch 
or a pinhole in the negative will show in the print, or 
that an object that is out of focus in. one must be 
shown blurred in the other: but he does not see so 
clearly that a poor negative will not give a print of a 
good colour. In the case.of prints on p.o.p., the 
colour of the print depends to a most remarkable 
extent upon the character of the gradation in the 
negative. 
in gaslight work: but. the negative is nevertheless very 
influential. If it is weak and foggy it will be found 
that, do what we will, the prints will be poor in tone. 

To give a good black and white result, the contrasts 
in the negative should be such that the print may be 
developed: until the deepest shadows of all are a pure 
black, not. a solid black, but not a dull grey. If in 
order to. develop to this extent the rest of the print 
comes out too dark, the photographer is tempted to 
stop: development before that stage is reached: that 
is to say, while the print is insufficiently developed, 
and the result is weak and flat. Опе must aim, 
therefore, at getting sufficient contrast in tbe- negative 
to allow of full development of tlie print. | 


. Slains due to Hypo. 

Most of the trouble from defective prints, due to 
the presence of hypo where it should not be, takes 
the form. of local stains. These often indicate their 
origin. by showing the actual finger prints of the 
operator, usually in a yellow or yellow brown colaur. 
Hypo in the developer is certainly grossly out of place, 
and would make its presence felt, if it were in any 
quantity: but a slight trace seems to do no visible 
harm there, whereas a slight trace on the fingers spoils 
the print. There is one simple method of avoiding 
all such marks, and that is. never to handle the paper 
or the developing print-with tbe hand which is used 
to put it into the hypo; and at the same time to use 
a '' paddle." 

The paddle may be a strip of glass or of xylonite ; 
. long enough for one end to rest in the fixing dish with- 
out any risk of the other end also slipping in. For 
most small sizes, there is nothing better than a half- 
plate piece of glass cut into two strips lengthwise. 
Their edges may be rounded off by rubbing on emery 
paper or on the hearthstone. To use it, the developed 
print, either with or without rinsing—I myself prefer 
to rinse it—is picked up in the left hand, say, drained 
for a moment, transferred to the right hand, placed 
on the surface of the hypo solution face downwards, 
and pressed down with the paddle. The dish is rocked 
once or twice to send a wave right over the print, and 
may then be left with the end of the paddle resting on 
it to keep it well under the surface of the liquid. 

In this way the paddle serves a double purpose. It 
prevents hypo from getting on to the fingers and 
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It does not prevail to quite the same extent ' 
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thence on to the prints, and it also prevents the prints 
from floating to the surface of the fixing bath. It is 
not always recognised that this floating is a prolific 
cause of stains and markings. The print when placed 
in the hypo has its pores filled with developer which, 
if exposed to the air, oxidises into a brown compound 
which causes indelible stains. ! а се 

Moreover, hypo solution itself when in contact with 
the air and with a print tends to reduce the image 
very quickly. It is important for both reasons, there- 
fore, that the print should be kept well under the 
surface of the fixing bath. : | 


Failures in Sulphide Toning. | 

Discussing with an experienced worker the other 
day the subject of toned gaslight prints, he described. 
the operation of toning by bleaching and. sulphiding 
as one of the simplest in all.photography ; it calls for no 
skill or knowledge at all, he said—all that the worker 
has to do is to carry out certain very plain and brief 
instructions. | 


Where so many sulphide-toned photographs fail is 7* 


not in the toning, although the failure only manifests 
itself at that stage, but in the fact that the print was not 
of the right sort to give a good result when toned. It 
may look all well and good while it is still black and 
white, but the toning will reveal.any imperfection. To 
give a good tone it is essential that the print should 
have had full and straightforward development. Any 
attempt at local development, or any stopping of the 
action of the developer at an earlier stage than that at 
which it appears automatically to stop, will: show its 
effects if we come to sulphide-tone. | 


* 


The great popularity of gaslight printing must see, 


not as an excuse for, but as an explanation of, our re- 
currence to the subject again in these Lessons.. But a 
very considerable proportion of the enquiries which. 
we receive deal with difficulties: which: have arisen in: 
working what is actually a very simple printing method. 
Some of these difficulties we have enumerated’ above, 
so that the beginner may be on his guard against them. 


The trouble which most often arises, however, is not 


any of those just dealt with, but is under-exposure 
of the print. 
Forced Development and its Consequences. 
Underexposure by itself merely gives a print in 
which the highest lights are wanting altogether, while. 


* what should be the deepest shadows are merely grey; 


but under-exposure does not often exist without caus- 
ing trouble in another way. The photographer goes 


on developing in the hope of getting out detail in the 
highest lights, and so develops the print for too long. 
It is hardly necessary to say that all such, 
hope is fallacious. If the exposure has not been futt 


a time. 


enough to allow the more. opaque parts of the nega-? 
tive to print through properhy, with normal develops 
ment, no carrying on of the development will bring 
them out. 
and markings, due to what is termed ‘‘ forced devgfop- 
ment." These stains, which cannot be subsequently 
got rid of, generally show themselves most prominently 
in the high lights of the print, and especially, if the 
negative was masked, in the white margins. X 
ка]; 


БЕ N.B.—A New Series of the Lessons will Commence with Next Week's Issue. 
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Sold ready for use in Packets, 3d. each; Tank-pak, 1/- ; and Monoquin Solution, 1/6 


by all Photographic Dealers. 


List from WHITE BAND MFG. CO., LTD., SOUTH CROYDON. 
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«Seltona" 


THE FINEST PRINTING 
© MEDIUM OF THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 
only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from dark brown. to 
blue can be obtained with ease. 


ANTIQUE 


MATT WHITE & 
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DETAIL ES 
CREAM up 
SURFACE POSTCARDS 
GRADES 


SEND FOR BOOKLET "PERFECT PRINTS" POST FREE. 
Sample Packet (assorted grades), ]-plate 4d., EPA: 774. post free. 


"Linique" 4 "Tintona" 


SOMETHING QUITE UNIQUE. TINTED BASE 


A daylight printing paper a contr the Seltona 
A new grade of Seltona Paper, which, as the name Emila Г а жый base. Very striking and 


implies, has a fine linen-grained surface. pleasing effects may be secured if the tint of the 
For many subjects this paper lends itself admirably paper and the colour of the image be judiciously 
from an artistic point of view, enhanoing the pictorial . Selected to suit the subject. ' 


value of the print to a marked degree. Snow scenes, night effects, woodland views, and 


The fine-grained surface gives softness and depth with- — wave pictures, may all be enhanced in effectiveness 
out injury to detail or definition. by the aid of Tintona. . 


Made in Cream, Blue, and Green Tints. 
In PACKETS (assorted tints) at 1/.. 
POSTCARDS 1/- per Packet of 10. 


In PACKETS at 1/3 per.Packet. 
POSTCARDS 1/3 per Packet of 10. 


SOLE MANUFACTURERS : 


THE : PHOTO MATERIALS Roman Wal House, Б 
COMPANY, LIMITED, 1, Crutched Friars, London, E. C. 
Factory: LETO WORKS, EDGWARE. | 
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of Photography. 


A Picture of the Week. 
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“Seltona’” 


THE FINEST PRINTING 
9 MEDIUM OF THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 
only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from dark brown to 
blue can be obtained with ease. | 
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"Linique" à "Tintona" 


SOMETHING QUITE UNIQUE. TINTED BASE 


A daylight printin d pn the Seitona. 
A new grade of Seltona Paper, which, as the name Went p E paper 


Emulsion on a tinted base. Very striking and 
implies, has a fine linen-grained surface.’ pleasing effects may be secured if the tint of the 


For many subjects this paper lends itself admirably paper and the colour of the image be judiciously 
from an artistic point of view, enhancing the pictorial selected to suit the subject. 
. value of the print to a marked degree. Snow scenes, night effects, woodland views, and- 
The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectivenem — : 
out injury to detail or definition. by the aid of Tintona. · 


Made in Cream, Blue, and Green Tints. 
In PACKETS (assorted tints) at 1/.. 
—— POSTCARDS 1/- per Packet of 10. 


In PACKETS at 1/3 per.Packet. 
POSTCARDS 1/3 per Packet of 10. 
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Factory: LETO WORKS, EDGWARE. 
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PERSON who opens his mouth as often and as 
widely as I do is bound to put his foot in it at 
times. The other day I made a grammatical 
blunder that would have disgraced the poor Indian 
with untutored mind. I do not blame the com- 

positor for it, although I must charge that worthy with 
making me say facilities for ''faculties" in a recent 
issue. And now I have really been: and gone and done it 
by charging the dear old wet-platers with using fixed focus 


& cameras. 


* Xx * 

Mr. E. Warton Crisp is quite right in correcting me, 
although I think he might have given me credit for saying 
that they also used half a hundred weight of Waterhouse stops. 
Surely that balances things up a bit. But I am quite aware 
that the early cameras did allow for focussing—roughly by 
sliding part of the box backwards and forwards in the 
other part, and more finely by a rack and pinion on the 
lens. The fact that the latter was generally out of reach 
was а mere detail. At the same time, I maintain that 
some, at any rate, of these ancient structures had no such 
sliding arrangement, because I possessed one myself. 

ж ж „ ae 


Mr. Crisp must acquit me of scoffing at the wet- 
platers and forgive me for smiling at their dress. Our 
descendants will grin at us in just the same way; and no 
wonder. We are all apt to smile at the old-fashioned ; but 
it is а kindly smile, all the same. 


I know it is a sin for me to sit and grin 

At him here; but the old three-cornered hat, 
And the breeches, and all that 

dre so queer. : 


After all, no one has а more whole-hearted admiration than 
I for the wonderful work done by many of the photographic 
pioneers. It stands to their eternal credit. 

+ * + 


There is nothing that so soon becomes ridiculously out-of- 
date, old-fashioned, pointless, inexplicable, flat, stale, and 
unprofitable as humour. Mr. гар is kind епо to say 
I am amusing, but I can assure him that in a few years 
everyone who looks over back volumes of this paper will 
marvel why in the world such absolute twaddle as mine 
was prin for so many years. But if we can smile now 
and then ourselves we are that much to the good. Let 
posterity amuse itself. 

+ * + 

By my side is the oldest volume of photographic humour 
in existence, although it is not the first edition of it. "The 
date of my copy is 1855, and it is by the author of ‘‘ Verdant 
Green." I am perfectly sure that in its day it was hailed 
as a brilliant piece of light and merry literature, and some 
of its illustrations appeared in Punch.“ І will dip into 


it here and there. 
ж ж X + 


Its diction is, naturally, very early Victorian, and is full 
of what, in technical literary language, is known as jargon. 
Thus children are called ''pledges of affection." Another 
typical example occurs when it is explained that shaky, 
nervous people could not be photographed in those days of 
long exposures, and an old lady is described who, when 
she endeavoured to gratify her organs of smell with a pinch 
or snuff, always, from very nervousness, applied the pinch 
to one of her organs of vision." "Those were the days when 
it was indelicate to refer to a leg otherwise than as a 
nether limb. ` 


“The time has come,” the Walrus said, 
“to talk of many things.” 


The light humorous touch of the period is exemplified in 
the opening paragraph. ‘‘In days when calotyping youn 
ladies in civilised society talk about their ‘ blacks —wit 
all the unctuousness of a Mrs. Steecher Bowe, when she 
converses on a subject of a kindred saturnine character—it 
would be a work of supererogation if the humble author of 
these pages were to inform his readers that Photography is 
a highly popular scientific amusement.” I- suppose that 
the Loni al reference to Mrs. Beecher Stowe's “ Uncle’ Tom's 
Cabin ° was considered brilliantly facetious. 

+ + * 

Great play is made with a type of pun for which a 
schoolboy of to-day would be soundly clouted. Thus: In 
the light style in which I shall treat the subject, I do not 
seek to rival Mr. Lyte. I cannot speak of Photography 
with the brilliant setting (forth) of a (Dr.) Diamond. I do 
not profess to hunt up the details of the subject with the 
ability of a Professor Hunt. I cannot write of it after 
the manner of Bacon, as can Mr. Hogg. But I will buckle 
to the subject—though without the aid or ability of a 
Buckle; and I will not make the ا‎ as long as Mr. 
Long has done." Or again: ''Voyel, in a moment of 
infatuation, found that fat became yellow when made air- 
tight and exposed to the light, and acquired a taste like 
rancid tallow; a propensity in the fat, which we may 
pronounce to be quite a fat—tallow—ty.”’ All this seems 
very small beer to us, but I have not a doubt that readers 
of the period rocked with laughter, till their cravats came 
undone and their chignons fell off. 

* ox + 


Then there is much of this sort of description of photo- 
graphic processes: A reference is made to /Esop's fable of 
the man who tried to wash a negro white, and then the 


sparkling fun begins. ‘‘ But to put a positive black into a 
bath is a very different thing to putting into a bath a 
black Positive—equally as much as a horse-chestnut is 
altogether dissimilar to a chestnut horse. And, when you 
put your black Positive into your bath, and let him be 
there—it may be a quarter of an hour—it may. be five or 
8ix hours—and scrub him well with hypo sulphite, and then 
wash him 'repeatually' (as Mrs. Gamp would say)—and 
then leave him to soak in clean water for some couple of 
hours—and then carefully put him in a warm place to dry 
(we will say nothing about the ironing, as that might 
mangle him)—why, then, you wil find that your black 
Positive, unlike your positive black, has really lost colour, 
and has had his countenance reduced to the desired tint.” 
Very much like an elephant giving an imitation of а 
frisking lamb, but doubtless it set the table on a roar.” 


к & à 


In spite of the promise of light and humorous treatment, 
much of the little volume is solemnly serious, and I doubt 
if any other photographic writer has equalled the explana- 
tion of the distortion given by a lens. ‘‘ The distortion of 
the Photographic picture arises from the lens of the 
Camera being of a convex shape, in order that the object 
might be diminished to the size of the plate, and that the 
rays of light might be duly concentrated. As a natural 
consequence of this convex shape of the lens, those parts of 
the sitter that come nearest to the apex of the lens will be 
enlarged ; so that even Daniel Lambert (if he could have 
sat for his Daguerreotype) would have come forth on the 

late with a double allowance of fat beneath his waistcoat.” 

ut surely it should be adipose tissue for “fat”? 
THe WALRUS. 
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A Scottish Landscape. 


the Week" referring to Summertime, by A. W. 
Burgess, in the issue dated April 18th, dwelt particu- 
larly on the point that the photographer's aim in that 
subject was similar to that of a.painter, supposing that 
an artist of a certain school had taken the theme in hand. 
The school of painting which that photograph recalled was, 
however, in vogue a century at least before photography was 
invented or even thought of. It was therefore a somewhat 


[ may be remembered that the article on the Picture of 


remarkable fact that a modern camera picture should, in the 


matter of composition, proceed upon lines which apparently 
avoided all the new points of view introduced by the camera, 
presenting instead, and that without any falsification of 
photographic principles a picture which followed exactly 
the lines upon which men in the past had, by their unaided 
eyes, become accustomed to view natural scenes. 

Those who are interested in the painted picture know to 
what extent the pictorial point of view has changed within 
the last century, and they know also fhat many of its changes 
take the form of new points of view introduced by photography. 
Some painters resent these innovations, and adhere to the 
traditions established during the course of centuries previous 
to the photographic era. Other painters have eagerly adopted 
the usual camera view, simply because it was new, and 
they felt that in doing so they were bursting through con- 
. ventional trammels and so forth. To the discomfiture of such 
wild enthusiasts photography itself has now turned back to 
traditional art. lt has seen the folly of its wide-angle views, 
and by. the use of narrow-angle lenses has put the 
old so-called trammel on the sure footing of scientific corro- 
boration. Photographers who do not possess lenses capable 
of narrow-angle views have met the difficulty by enlarging 
their prints and trimming out a central portion. 

Harmony now is in the air again upon these points of 
position, for the photographer has come to see that all is not 
artistic gold that glitters with scientific truth. He has seen, 
by means of the reductio ad absurdum argument, that you 
may photograph a man's face so that the result shows little 
else than a monstrous nose, and whilst admitting such a 
view to be wrong according to natural ordinary vision, and 
also according to artistic desirability, he sees at the same 
time that the scientific correctness (for the big nose view is 
correct according to given conditions) is no sheet anchor for 
him in matters of picture making. 

The “Scottish Landscape,” by Ward Muir, is another 
example of the unphotographic photograph, and although not 
quite so remarkable in its echo of an old style as Mr. 
Burgess’s "Summertime," since it recalls rather the vogue 
of the Victorian painters in this country, it nevertheless 
avoids the monstrous nose view entirely. Its scale is in 
accordance with the scale one apprehends with the eye; 
distances are not pushed back as if seen through the wrong 
end of binoculars, and foreground objects do not therefore 
suffer from a feeling of their being in the way. 

But there are other points in respect to which it shares 
the painter’s treatment. One is that of the rendering of 
detail, which is not microscopically accurate as to form, but 
suggestive rather. It does not give us separate leaves of the 
birches as minute botanical records fit for enlargement, but 


A32 


tee 
i "ү! 
— 

لے ——— == ͥ — 
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By: Ward Muir. 


throws over the whole breadth of mass a sparkle and 
pointillisme which catches the texture of the foliage as it 
scintillated in the sunshine. The picture has the horizon rela- 
tively low, and the foreground consequently foreshortened. 
Only by that scheme of composition is it possible to place the 
spectator convincingly upon the ground instead of somewhere 
up in the air, whence he looks down upon the scene. 
To achieve that impression is to give the spectator, by way 
of association of ideas, a renewal of all the sensations of 
pleasure which he has experienced in the past of the 
grandeur and impressiveness of great things induced by a 
walk in the country. The birches are dignified by a look of 
towering up against the sky, which is itself expansive. 

hills, too, have importance since they gain rather than lose 
by rising from а comparatively flattened view of the ground. 

In respect to relative tones, the work gives the proper and 
natural contrast between vertical and horizontal planes, and 
this, in turn, secures a powerful scheme of light and shade 
where rich darks relieve the lighter passages and enforce the 
brilliance on the stems which thus жү so eloquently of 
sunshine. 

The lines of the foreground fall most happily, and not the 
least fortunate are those of the mid-distant field, which, by 
their relentless horizontality, impart strength and steadiness 
to the design. 

The sky is airy and sufficiently varied in tone for the 
effect. It would have been better perhaps if more could 
have been seen where now the tallest tree rises to the utmost 
limit of the picture. If this tree had been less high than the 
middle one a further advantage would have resulted beyond 
that of more sky, namely, the advantage of chief importance 
for the middle one and avoidance of a too insistent diagonal 
line formed by the summits of the trees. But this was not in 
Mr. Muir's powers to prevent by pure photography. 
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BY WARD 


(SEE THE OPPOSITE PAGE.) 


SCOTTISH LANDSCAPE. 
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No. 217 at the Exhibition o! the London Salon of Photography. 
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PAGET GASLIGHT PAPERS 
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makers at a charge of Fourpence 
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WEDNESDAY, June 2771, 1917. 


' | VOL. XLIIL No. 1,494. 


THE TOPIC OF THE WEEK 


DEVELOPMENT IN HOT WEATHER : The reappearance of an old trouble—the ss of hardening agents— 


T the moment of writing this we have had a 
spell of hot weather such as we have not 
enjoyed for many years. It may not last 
until this is in print: but, on the other 
hand, we are still only in the early summer, 

and there is plenty of time in the ordinary course of 
things for many more weeks of it, and so a few notes 
on some of the photographie inconveniences which it 
brings in its train may be seasonable. Perhaps we 
ire the more tempted to deal with them from the fact 
that we have suffered from them recently ourselves in 
an acute form. 

Frilling we had come to consider as one of the ills 
of the past, modern dry plates being as little prone 
to this most annoying defect as they very well could 
be. Even in the height of summer we have had none 
of this trouble, and when a professional friend the 
other day showed us some negatives with half the 
film off the glass we felt inclined to put it down to 
some fault on his part, and not to the weather, and, 
perhaps in a minor degree, to the materials. Alas! 
The very next day it fell to our lot to develop a batch 
of plates, mostly by one leading maker, but with a 
few by another, and it became manifest at once that 
if they were to be brought through in a printable con- 
dition at all strong measures would have to be taken. 

The first washing waters seemed to be the stage 
at which the frilling manifested itself. We tried 
diluting the developer freely, thinking that with a 
solution much weaker in alkali (the developer used 


formaldehyde—when it is best applied—its action on sodium sulphite—alum and chrome alum. 


was pyro soda) the evil would be minimised, but the 
longer time required for the weak solution seemed to 
undo any good the dilution might bring, and so each 
negative as it came from the fixing bath was placed in 
dilute formaldehyde for five minutes and then washed. 
The strength was approximately one part of the com- 
mercial formaldehyde solution (previously known under 
its German trade name “ Formalin ") to ten parts of 
water, but the proportions were not measured. The 
formalin bath was efficacious, and none of the nega- 
tives treated to it gave any signs of frilling, although 
the film on them was decidedly tender—so tender 
that the usual rub under the tap with a tuft of cotton 
wool was omitted as too risky. 

There is a natural reluctance to use a hardemng 
agent before development and fixing, since it must 
lessen the permeability of the film of gelatine, and 
it is therefore best to apply it when there is nothing 
more to be done bevond the washing. But if the frilling 
shows itself at an earlier stage then there is no help 
for it. In such a case the plates may be placed direct 
in a hardening bath as just mentioned for two or 
three minutes, taking care that no air bells are allowed 
to remain on the surface. They are rinsed in three 
or four changes of water afterwards and developed. 

The rinsing is a necessity to avoid fog. When 
sodium sulphite and formaldehyde are brouggg- into 
contact they react, and one of the products of the 
reaction is caustic soda. This was utilised in certain 
formule for developers published some years ago, in 
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which no free alkali was directly added at all; the 
developing agent was preserved in solution by means 
of sodium sulphite, and instead of alkali or alkaline 
carbonate, a solution of formaldehvde was used. 
The double decomposition which took place resulted 
in making tne solution alkaline from the presence of 
caustic soda, and the developer became active at once. 
It was claimed at the time that the formaldehyde 
hardened the film and so lessened the chance of 
frilling, but it is difficult to understand why it should 
be so, as the formaldehvde must have been decom- 
posed in the mixing up of the solution. Whatever its 
merits, the developer never became popular, and, 
although it still figures in books and collections of 
formule, it does not seem to be used. The lesson 
derived from it, however, is that if a formaldehyde 
hardening bath is used before development, the bulk 
of the formaldehyde should be removed by washing 
before placing the plate in any solution containing 


. Sodium sulphite: or, on the other hand, after using 


any developer containing sodium sulphite, the plate 
should be washed once or twice before putting it in 
a formaldehyde bath. 

'The other hardening agents are ordinary or potash 
alum and chrome alum. The latter is more powerful, 
and so may be used in quite a weak solution : one per 
cent. is of ‘ample strength. With ordinary alum five 


per cent. at least is necessary. The alums are prac- 


EJ 


tically inert as regards the developer, but should not 
be allowed to come into contact with the hypo as they 
decompose it. 

On the whole, formaldehyde is to be preferred. 
It is not only very powerful, and a valuable anti- 
septic, preventing the decomposition of gelatine both 
by hardening it and by its toxic effects upon any 
harmful germs, but also it is volatile, and so does not 
need to be washed out lest it should crystallise. 

If the present weather lasts there should be a good 
demand for the formaldehyde. A very little of it is 


required, however, as the one in ten solution, if 
not contaminated by foreign matter brought into it 
in the pores of the negatives, will serve for a long 
while, and is amply strong enough to do what is 
needed to counteract any trouble from the heat. 

| R.C.B. 


O` page 437 this week will be found the first 


of a new series of “ Lessons for Beginners,” 

by the Editor. As these will form a complete 
course of elementary practical photography for 
amateurs, the present is a particularly suitable oppor- 
tunity Bf commencing to read Photography and Focus 
regularly for anyone who is contemplating taking up 
the hobby; and we feel sure that those of our 
readers who have friends in this position will forgive 
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us for asking them to draw attention to the Lessons. 
Mr. Knight's contribution on page 439, advocating 
the practice of using a developing solution more than 
once, touches on a very debatable topic. A great 
many amateurs do use a developer over and over again, 
as we happen to know ; and it is not easy to convince 
them.that there is any strong reason against it. It 
is, of course economical, and where there is any diffi- 
culty in getting supplies it is an obvious course. 


A National Portrait Gallery. 


According to an announcement in “ The Daily 
Sketch," the trustees of the National Portrait Gallery 
are sending out printed notices to celebrities, asking 
them for their photographs, which are to be taken 
free of cost to the celebrities themselves, The idea 
of forming a National Portrait Gallery of this kind 1s 
no new thing. It has been suggested over and over 
again, and has been attempted more than once; and 
as far as the trustees are concerned they would cer- 
tainly seem to be the proper body to undertake it. 
We hope, however, that they will see the wisdom of 
securing sound expert advice as to the photographers 
who are to perform the actual work, It would be a 
thousand pities if they left it to one or two professional 
firms of the ordinary popular kind to perpetrate a 
number of highly retouched “ usual things," such as 
one can see in the show cases in Bond Street, and 
similar thoroughfares. Posterity would hardly be 
grateful for a set of prints of that kind, whereas a 
collection of portraits by, say, Furley Lewis, Craig 
Annan, Crooke, or Harold Baker, to name only a few 
who come first to mind, would have a value equal 
to the D. O. Hill portraits, which themselves should 
take a place in the Gallery. It will be interesting to 
see how far the trustees of the National Gallery appre- 
ciate the importance of having the portraiture done 
by the leading workers of the dav. 


The Autumn Exhibitions. 


Once more the time has come round when exhibitors 
must think of their preparations for the autumn shows, 
details of which will be found elsewhere in this week's 
issue. The London Salon of Photography has very 
wisely determined to occupy the Gallery of the Royal 
Society of Painters in Water Colours once again, and 
its enterprise in making so bold a bid for support in 
so trying a time as the present deserves every 
encouragement. The official announcement of the 
R.P.S. exhibition has not yet come to hand, but at a 
recent meeting the president stated that it would be 
held in the Society's house in Russell Square, a little 
later in the year than usual, and that admission would 
be free. This is not creating an entirely new prece- 
dent, but we have to go back half a century or more 
to find a time when the annual exhibition was held in 
its own premises and not at one of the recognised West 
End picture galleries. At the present moment it may 
be wise not to be too ambitious, but we hope after the 
war that the Russell Square house will not be adopted 
permanently for the purpose, and also that the dingy 
galleries up a blind offshoot from Pall Mall will not 
be taken again. It is impossible not to recognise how 
much the exhibition has lost since it was compelled to 
give up the fine suite at the New Gallery. 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, fronr the testing of the raw 
materials to the packing of the finished product— 
vou would realise why Velox is a good paper. 


But—to realise fully how good Velox is, you | 
must actually use it yourself. Only when you 
have seen. what magnificent prints you can 
get on Velox from negatives of widely varying 

. quality then, and only then, wil you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd. Kingsway, London, W. C. 2. 
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Pre-war 
patriotism! 


‘The House of Aldis has many 


"partners." Partners, too, in the 
true.sense of the word, in so far 
as every photographer who bought 
an Aldis lens before the war was 
doing this bit towards building up 
a great industry. 


It was due to this patriotism and support that the name 
ALDIS became a by-word amongst British photographers, 
the all-round excellence of ALDIS products sounding the 
death knell of German lenses. 


Readers will remember our anti-German campaign some 
time before the outbreak of war. We showed the foolish- 
ness of paying fancy prices for German lenses when better 
Aldis lenses could be obtained at much lower prices. 
Our efforts met with amazing success. 


Pschasers of Aldis lenses before the war not 


only dealt a death blow to the German lens 


trade, but helped also to equip a British optical 


House. Such photographers will realise how 


useful this patriotism proved when ihe crisis came. 


To the many thousand delighted users of ALDIS lenses 
our thanks are due for this co-operation. When the war 
is over we expect to be in a better position than ever to 
cater for the demands of the photographic public, and 
shall hope to.introduce some remarkable lens combinations. 
We cannot supply photographic lenses just now, but are 
quite willing to give any advice or assistance regarding lenses. 


We shall be very pleased to send our booklets on 


application. The Aldis Lens Book contairs much 
useful information regerding ler ses, besides con- 
taining particulars of all Aldis lenses. The Aldis 
booklet on Child Portraiture is crammed with 
use'ul hints and instructions with regard to 


photographing both children and grown ups. 
А DIS Great Lens Factory, 


LDI - SPARKHILL, BIRMINGHAM. 
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you any 
'Weak Negatives? 


best and easiest way to 
them printable is to use 


'The 
make 
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(Trade Mark) 


Chromium 


Intensifier 


It brings ‘out all the available 
detail and gives excellent printing 
density. ° : 
Better and safer than poisonous 
mercuric intensifiers. 


Sold in bottles by all Dealers 


3e BURROUGHS WELLCOME & CO, 


LONDON 
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The factors that have 
built the reputation of 


Ross Lenses 


Continuous and painstaking scientific re- 
search, the highest grade of technical skill, 
the finest materials, an optical works 
equipped with every improvement that 
twentieth century engincering can suggest, 
and a long and intimate experience of the 
requirements of all classes of photo- 
graphers ; these are the factors that enter 
into the manufacture of Ross Lenses and 
make them the best for every branch of 
photography. When you purchase a Ross 
Lcns you know that you are making a 
good investment, and you are sure of the 
best possible result whatever branch of 
photography may interest you. 


Let us send you our 
illustrated catalogue. 


Ross Ltd., 


CLAPHAM COMMON 
LONDON, S.W. 


levelled at them. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Every week we publish one of these Lessons. While each is, as far as possible, complete 
in itself, there must necessarily be some sequence and some dependence of the later ones 


upon those which have preceded them. 


With the Lesson below, we commence a new series, 


so that the present is a particularly favourable time for anyone who is thinking of taking up 
photography to start reading ‘‘Photography and Focus." Perhaps readers who have friends 
in this position will draw their attention to the new series of Practical Lessons for Begi-:ners. 


EALERS tell us that the season for selling 
cameras coincides with the summer 
holiday period, and we know from other 
evidence also that it is when he is think- 
ing of going away that the photographic 
aspirant definitely makes up his mind to get a camera 
and make a beginning. Of course, he is wrong in 
leaving it until then, but we all make mistakes in 
taking up something quite fresh. The best time to 
commence photography is sufficiently far ahead of 
the holidays for the beginner to have had a little 
practice with his outfit, so that his elementary stages 
are passed before he comes to use it on subjects which 
he will not have another opportunity of securing. 
Photography is not a difficult pursuit—in fact, one 
can get encouraging results from the very first. 
That is one of the great reasons for its popularity as 
a hobby. But some failures are inevitable. It has 
got to be learnt like everything else, and the more 
seriously the learning stage is approached the sooner 
and the more successfully is it passed. 

In a recent lecture a witty author gave a. very 
amusing déscription of the beginner in photography 
as he really is and the beginner as he is advised 
to be in such a series of Lessons as this. 
Whether the lecturer had this actual series in 
view or not we do not know, but it is quite 
possible that he had. Much of the fun which he 
poked at such things may very well have been 
He described liow the learner 
is advised to put his camera on a stand and give 
time exposures, how he is to use an exposure 
meter, learn to estimate distances, and all the 
rest of it, and then he contrasted the course 
recommended with the course actually followed 
in many cases. Needless to say, the two were 
very different. 

. The man who thinks of starting. photography 
usually does so equipped with a perfect armoury 
of misconceptions, unless he has the good fortune 
to have some friend who has been through the mill, 
and who can give him advice and help which will 
save him a world of time, of money, and of dis- 
appointment. All are not so lucky, and the aim of 


GATHERING WiLD FLOWERS. 


How to become a Su:cessfu! Photographer. Preliminary. 


this section of Photography and Focus is as far as 
possible to supply the place of that friend, and give 
that help. 

In addition. {о these Lessons for Bes ne it 
should be pointed out that the paper provides indi- 
vidual assistance when required. If there is any point 
in a Lesson or elsewhere in the issue which is not 
quite clear, a note sent direct to “ The Editor, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4," marked outside Query, and accompanied 
by the enquiry coupon which will be found amongst 
the advertisements in each issue, will be answered 
in an early issue of the paper under the head of 
„Queries and Replies."' 


Specific not General Enquiries. 


In asking the question one or two points should be 
borne in mind. One is to make sure it is a question 
and not merely a general request for information. 
It is curious to note how often this difference is over- 
looked. А note will come something like this: ''I 


wish to photograph my e a shall be glad of 
some hints on the subject ;’ 


“I have been using 


By J. B. Moss. 
Awarded First Prize in the Beginners’ Conpetition. 


self-toning paper, but find that my results are not 
satisfactory. Should be obliged if you will tell me 


where I am wrong." These are not exaggerated or 
imaginary instances: hardly a week passes without 
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examples which are on all fours with them. A 
moment's thought should have shown the owner of 
the dog that a page or two might very well be written 
on dog photography, nine-tenths of what was told 
therein being things he already knew, but which par- 
ticular one-tenth he did not know and wished to learn 
we could have no means of finding out. Or, in the 
case of self-toning papers, simple as their use may be, 
there are dozens of reasons why some particular 
worker's results might not be ‘‘ satisfactory ’’ to him, 
and we can hardly guess which of these is referred to 
in so vague an enquiry. 

The caution to make quite sure before being at 
the trouble to write that the enquiry is not already 
answered in the Lesson itself, or in some other part 
of the paper, may seem almost absurdly obvious, yet 
this also is necessary to judge from frequent 
experiences. 


One Question on One Topic. 
One more observation may be of service, and that 


- is that the enquiry must be in the form of one single 
question on one topic. If more questions are to be 


asked, then each must be posted in a separate envelope 


and with a separate query form. This rule we found 
it necessary to make in order that the advantage of 
the Queries and Replies“ section might be 
extended to any reader who wishes to put a question. 
Before it was made, a single envelope would contain 
sometimes as many as a dozen enquiries, and we were 
at times quite snowed under. The stipulation ensures 
that no question is put unless the enquirer is at the 
trouble of writing it out, addressing an envelope for 
it, and putting on a penny stamp; and an enquiry 
which he does not think justifies this is manifestly 
one of no great importance to him. 

Another way in which the individual worker is 
helped is by criticism. If a print is sent to us accom- 
panied by a stamped envelope and the .enquiry 
coupon, a brief criticism of it will be made, its faults 
will be indicated, and .such advice as we think most 
likely to be helpful will be given by post. 

Past experience has shown that the Lessons, the 
‘“ Queries and Replies, and the Criticisms, together 
enable anyone taking up photography to reach a 
reasonably proficient stage very quickly. Having said 
this much by way of preliminary, we will begin by 
considering some of the terms and phrases which are 
used in photography, the meaning of which must 
be understood before passing on to describe the 
manipulations of the camera and other apparatus. 


The Misuse of Technical Terms. 


At the outset we would give a word or two of 
caution as to the use of expressions of this kind. 
One of the difficulties which we have to encounter 
in replying to those who make use of the '' Queries 
and Replies ’’ page is that an enquiry is often worded 
in a misleading manner because the writer of it uses 
technical expressions, the meaning of which he does 
not understand. As for example, when we are con- 
sulted about the reason for photographs not being 
“sharp ’’; and then, when we ask to*see one of these 
not-sharp pictures, we get a print which in the photo- 
graphic sense is as sharp as ever it can be, the photo- 
grapher calling what is really want of contrast a want 
of sharpness. This is only one of many cases of mis- 


A6 


PHOTOGRAPHY. June 27th, 1917. 


understanding which have arisen from such a cause; 
but it will serve to show that some sort of warning is 
needed. 

One of the first things to be learnt by the photo- 
graphic novice is not to talk of а “ kodak ’ when he 
means a camera. The Kodak: Company by clever and 
extensive advertising has impressed its trade name 
upon the public so effectually that the newspaper 
writer who tries to be clever puts down ‘ kodak 
when he means camera, and very often the effect 
he obtains is absurd enough, although he does not 
realise it. Let the reader remember, then, that the 
name kodak applies to some of the hand cameras 
made by the Kodak Company: it does not apply to 
all of them, nor does it stand for any particular type. 
There are plenty of cameras which will do all that a 
Kodak will do, and do it in the same way; so that if 
we wish to avoid a blunder it is well never to refer to 
a “ Кодак unless we are sure that the camera we 
mean is actually one of the particular instruments to 
which that term should be applied. 


Pressing the Button and Doing the Rest. 


It was the Kodak Company which issued the famous 
advertisement, You press the button, we do the 


rest " ;.and the meaning of this phrase also has often 


been misunderstood. It must not be taken as imply- 
ing for one moment that there is nothing more to be 
done than the mere pressing of a button in order to 
secure a photograph of whatever may be before the 
camera at the time; but merely that the subsequent 
operations can be carried out by the company, or by 
someone other than the photographer. 

To use a camera successfully, and by successfully I 
mean so as to get a fair proportion of good photo- 
graphs for the number of exposures made, a know- 
ledge of something more than how to press a button 
is absolutely necessary. How often do we see a novice 
with a hand camera press the button and go away in 
the belief that he has secured a photograph: although 
the photographer looking on knows with complete cer- 
tainty that, as far as a successful result is concerned, 
the film might just as well have been put on the fire. 

There are certain preliminaries to the button-press- 
ing which have got to be gone through. We have 
got to know first of all that the subject is one which 
is within the power of the outfit at the time. Then we 
have got to arrange the subject so that it shall show 
up in the photograph in the way we intend, and to 
make such adjustments of the apparatus as will secure 
a clear and distinct picture. All these demand a cer-~ 
tain amount of knowledge: not a very great deal, 
perhaps, and nothing that is beyond the power of any- 
one of average intelligence to acquire very quickly, 
but still some, and to realise that that knowledge is a 
necessity is a decided step taken towards getting it. 

So that it is well to grasp at once that the term 
“button pressing " means a good deal more than it 
suggests at the first. Backed with knowledge on the 
points we have just enumerated it stands for one of 
the finest hobbies in the world, with many pleasures 
and successes and few disappointments: without that 


little knowledge it is an expensive and unsatisfactory 


occupation, involving waste of time, labour, and 
material, and only yielding a success now and again by 
pure accident. R.C.B. 
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What is the secret of exposure? 

The fact is that no one seems to know 
the exact effect that light produces in the 
camera upon the particles of silver in the 

hotographic emulsion. But many excel- 
ent descriptions have been written and 
spoken, which enable us all to understand 
more or less clearly exactly what takes 
place. 

A particularly interesting description of 
the process was that by Mr. A. J. Ander- 
son, the author of The Romance of Fra 
Filippo Lippi," in his very fascinating 
book entitled The Artistic Side of Photo- 
graphy (published in 1916, by Stanley Paul 
and Co., London). Mr. Anderson said : 

_ “The practical action of the light strik- 
ing the sensitive film is very similar to the 
blow from a prize-fighter's fist. When the 
light strikes the film hard it bruises deeply ; 
when it strikes the film gently the bruise 
15 on the surface only. This simile may 
be carried still further, for the ligbt-bruise 
“does not show at once, but grows black as 
soon as the plate is placed in the developer. 

Again, a single sharp blow does not 
bruise the face deeply; but let a second 
blow fall on tbe same spot, and the blow 
seems to sink in, and the bruise becomes 
serious. In the same way, the evenin 
light during an exposure of one secon 
may not bruise the shadow portions of the 
film sufficiently, but let а second blow be 
struck by another exposure of one second 
and the blow will sink in. In practice 
such a blow is struck by an exposure of 
iwo seconds' duration. 

" In an under-exposure the violent rays 
of the light reflected even from a dewdrop 
bruise the film; the gentle rays reflected 
from a shadow fail to make a bruise and 
leave à mark. 

"In a correct exposure the rays from 
any well-lit surface bruise deeply, whilst 
the shadow rays have time to keep on 
strikmg until they bruise tbe surface of 
the film. But in an over-exposure the 
light batters away at the film until it is 
heavily bruised all over." 

And now for a secret cf Correct 
Exposure. This Company makes and 
supplies to dealers for sale, or direct to 
Photographers, two very useful 6orrect 

Ezposure-Aids. Опе is the Imperial Expo- 
sure Meter (a scientific pocket actinometer), 
and the other is the Imperial Exposure 
Reckoner, a little “instrument” consist- 
ing of tables, movable slides, etc., which 
show at a glance what exposure to give 
to any given subject, speed of plate, and 
at any time of day or season. 

Each of these instruments for the pocket 
is absolutely reliable. T'he cost is only one 
shilling each at dealers, or, post free, 1s. 
2d. direct from dry-plate headquarters. 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W.2. 


Editorial. | 
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THE CRAB RACE 


The above genre study was made by Mr. J. H. Saunders, an amateur, on an Imperial Special Sensitive Orthochrome 
Plate. The "Special Sensitive" is а very fine plate for ali amateurs to use who desire ultra-rapid plates that give 
| absolutely perfect density and gradation. 


IMP 


If you are a business man you know what “ snowed under means 

if used with reference to correspondence. Some weeks it might be 

applied to ourselves as regards testimonials. One of the most 
interesting we have received lately comes from a professional photographer 
at Brighton. Mr. Raymond Baltus (a naturalised Belgian gentleman who 
has served in the British aeroplanes as flying photographer over the German 
lines), of The Expression Studio, North Street, Brighton, says: e do a 
high-class trade in artistic portraiture by artificial light. We find that no 
plate procurable anywhere in any of three countries can possibly equal the 
Imperial FLASHLIGHT plate for such work as high-speed artistic por- 
traiture. This splendid plate provides you | | 
with the required speed, without Jacking NOW YOU KNOW 

that pluck and density needed in a fast ONE MORE GOOD 

: plate. In my experience it is absolutely 

i the most perfect dry plate of the kind.” PLATE TO USE! 
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The “Matt” ES 


FOR a real artistic finished result 
there is nothing quite like the 
MATT Surface. It gives one that 
feeling of quiet satisfaction — of 


something accomplished — that SAMPLE PACKETS 
something being more delicate, ME coro mc MEO ERR 
more refined, more near the Pro- )UU»' fx 
fessional effect than anything you PAPERS, all ој which’ contain 


the “MATT” SURFACE, 
can be obtained direct from the 
makers at a charge of Fourpence 
This is due to the paper being a for Quarter-plate, or Eightpence 


„Paget, and the surface a “Маг.” H alf - plate size, post free. 


. have done before. 


PAGET MATT" 


Self-Toning Paper can be purchasei 
at popular prices from nearly every 
Photographie Dealer in the Country. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


— — PAGE T SELF-TONING PAPERS.? ? 
| 0 RIZE PLATE CO., Lro., WATFORD, ENG. = 
PAGET PRIZE PLATE dá за ee me assorted packet of Self-Toning MN 


}-plate size, for which I enclose stamps value 4d. (j-plate 4 
size, 8d.) 


Co. Lr. 


WATFORD, ENGLAND. 


P. & F. 27 6/17 


AB PLEASE MENTION " PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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Consulting the Map: Two Versions of the Same Theme. 


B* a curious coincidence two prints showing widely 
different versions of the same subject were amongst 
the successful pictures in the same Beginners’ Com- 
petition. One came from Edinburgh—the hills in the back- 
ground are sufficient to indicate which of the two is this— 
and the other from London. Although the arrangement in 
the two cases is so diverse, the merits of both are 
essentially the same. Each consists of a group of two, 
united not only in pose and arrangement, but also by the 
fact that the two figures have a common and well expressed 
interest. In one respect the boy scout pair is the more 
meritorious,» namely, that while it is as successful in 
avoiding all trace of camera-consciousness, it has been 
accomplished with more youthful models, which to a 
surety increased the difficulty. It is perhaps just a trifle 
better in its technique, although this difference, not great 
at any time, may vanish in the bloek-making. 
It will be noticed that, while the interest is the same, 
the figures in each pair are sufficiently different in pose for 
there to be no hint of repetition or monofony. One might 


wish, perhaps, that one of the boys had discarded his pole 


as well as his hat (the two poles are a little too much 
alike and too parallel); and the flower-pot in the back- 
ground has just a suggestion of a garden, in which path- 
finding would not be very necessary. But the background 
has been well kept down as a background, so that the two 
lads stand out well against it, instead of muddling up with 


WHICH Way? By Тноз. BOYLE. 
Awarded a Certificate in the Beginners’ Competition. 


- beautiful in 


it, as might easily have happened, and the placing of the 
two figures has been well done also. It would have been a 
mistake.to have them central. Р 

In “Which Way?" the background is not merely 
its quiet suggestiveness, but is perfectly 
appropriate. It is just the ‘place where a couple of 
pedestrians would throw themselves down amongst the 
heather, with the excuse of consulting the map, but with the 
real motive of a rest and a cigarette where the prospect 
was so fine. 

There is nothing in either of these capital little pictures 
which could not:be done with the very simplest and most 
inexpensive of outfits: and we reproduce them here, now 
that the holiday season is coming on, as an example of what 
is at once a picture and a memento, something which only 
needs the seeing eye to accomplish. 


d By C. A. P. PorTEn 
Awarded Second ‘Prize in the Beginners’ Competition. 
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Using a Developer for Negatives more than Once. 


OW that our chemicals cost as more, photographers 
have to look round more carefully to make quite 
sure that no reasonable economy is neglected : and 

economy in the use of developing solutions seems to be 
a very promising field. No one can dispute the fact that 
the actual quantity of pyro, metol, etc., that is used for 
developing a negative is only a minute fraction of the 
quantity present in the solution, and that when this is 
only used once the greater part of the comparatively 
expensive chemical goes down the sink. The question is to 
what extent this can be avoided without in any way lessen- 
ing the quality of the work. The cost of the developer 
required for a single negative is so small compared with 
that of the plate itself, and still more with the value of 
a good negative, that no one will doubt that, whatever the 


apparent waste, the quality of the result must not be 


allowed to suffer. 


سے 


The custom of using the developer once only and then 
throwing it away no doubt originated when pyro was the 
only available substance and the use of sulphite was 
unknown. A pyro-ammonia or pyro-soda developer made 
up without any sulphite or meta-bisulphite becomes quite 
black in the course of developing a single plate, and if used 
for a second would not only stain it, but would be found 
very much weakened by the oxidation which with such a 
solution is so rapid. The rapid blackening of the liquid itself 
is evidence of such oxidation. Now that sulphite or its 
equivalent is always present in the developer the case is 
different. 

The reasons given for the advice to use the developer 
once only are that by using it we not only weaken it in 
developing power to some indefinite extent, but it also 
becomes more highly restrained, since one result of developing 
a plate is the formation of soluble bromide in the solution. 
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The dilution and exposure to the 
au also facilitate oxidation of the 
developer, which is shown by it 
changing to a dark colour. Ап 
oxidised developer has a great 
tendency to stain the film, as well 
as the fingers and nails. Allied 
to this is the fact that, as a 
number of negatives in succession 
&re developed in the same lot of 
solution, ihe colour of the image 
tends to become less and less of a 
pure black as the operation pro- 
ceeds. 

The most serious alteration is 
that which is brought about by 
the formation of bromide. The 
modern tendency is to do away 
with bromide in the developer 
when it is applied to the plate, 
relying on what is formed as the 
developing action proceeds, to keep 
the negative clean. That the 
bromide formed by the develop- 
ment of the latent image does 
actually exercise such an effect; 
is shown by developing, intention- ` 
ally or accidentally, an unexposed 
plate or tilm in a digh by itself. L 
If left in а developer of the usual 
strength for the usual time it will 
be íound to be badly fogged, 
although an exposed result treated 
for the same length of time in an identical solution will 
develop up with no fog at all. The explanation is that the 
exposed plate forms bromide in the developer by the action 
of the solution on the exposed silver salt, and so it is only 
for the first few moments that a full strength unrestrained 
solution is acting, whereas the unexposed plate, forming no 
bromide, is exposed for the whole time to a full strength 
developer, and so is fogged. 

Bromide added to a developer in small quantities is not 
actually injurious, provided the plate has been fully exposed. 
It delays development, but does not make any other differ- 
ence that need be .aken into account. But if the exposure 
has not been ample, the presence of bromide has the effect 


THE CONNOISSEUR. 


` of increasing the apparent under-exposure, and giving a 


hard negative without detail in the shadows. In the case 
of over-exposed negatives, the bromide does no good, except 
to make the negative a little less opaque, but in such cases 
it has no ill effects at all. 


rate, if it is used on the same day. 
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For the development of plates 
which are fully exposed, therefore, 
there would secm to be no reason 
why one lot of developer should 
not be used over and over again, 
provided ıt does not stain. Hence 
for work in which the exposures 
are known, when one can count 
upon having no cases of under- 
exposure, we may effect ап 
economy of this sort without fear. 
For studio poitraiture, for copy- 
ing, and other exposures made at 
home under such conditions that 
an error in exposure is easily 
remedied by the use of a second 
plate; therefore, we may use the 
one lot of solution as long as it 
is acting quickly enough for our 
purpose. ` 

A professional photographer, an 
acquaintance of the writer, whose 
work is of a very varied character, 
uses MQ for his bromide and gas- 
light prints, and when this has 
been so far modified by use thai 
there is any risk that the prints 
will not be of a good colour, he 
pours it back into a stock bottle, 
and subsequently employs it for 
negative work. In this way he 
has reduced the quantity of 
developer which he has to buy t 
about one-third what it came to when solutions were not 
worked right out ip this manner. | 

If ло to be eed in this way, a good deal of sulphite 
must be present if stains are to be avoided. In fact, pyro 
lends itself least of all to repeated use, and in its case there 
is the less temptation so to employ it, as it is comparativey 
cheap. But with the other reagents, except for the develop- 
ment of hand camera and similar negatives where under: 
exposure is likely to be rife, there seems to be no very good 
reason why the solution should not be used repeatedly, at апу 
It will not do to keep 
used developer from day to day, as with use, dilution, and 
exposure to the air, its oxidation is so far favoured that it 
becomes badly discoloured and likely to stain, as well as 
speedily losing its power of developing at all. The developer 
which is used for prints, as already mentioned, can subse- 
quently be made to serve for negatives, and thus economy 
can be further obtained.—A. M. KNIGHT. 


BY Jas. CRAMPTON. 
Awarded a Certificate in the Beginners’ Competttion. 


The No. 2C Autographic Kodak Junior. 


T has been urged against the old standard sizes for 
[ pae that they gave pictures which were too square 
or most subjects: and pictorial workers at any rate 

will bear us out when we say that in trimming down pictures 
taken upon them one is much more often tempted to cui 
down the longer rather than the shorter edges, so as to 
increase the differenee between the height and the width. 
It is this which has helped to popularise the postcard size 
and other of the newer shapes which are free from too marked 
а squareness; and the latest of the Kodaks, which is known 
as the No. 2C, is constructed to give a picture of similarly 
long proportions, 41 x21. 
taken Ьу the 2C is more than half an inch longer than the 
quarter-plate, it is at the same time very decidedly narrower, 
the total area of the picture being a little more than that 


. of а quarter-plate. 


The camera giving negatives of this size which has 
recently been through our hands for trial, and that to 
which the following notes refer, is known as the 2C Auto- 
raphic Kodak Junior; but a 2C Folding Autographic 
rownie is also on the market, at £2 2s. and £2 10s., with 


ATO 
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Thus while the picture which is. 


proportions and fair size, whic 


single and R.R. lens respectively ; and it looks as if this new 
size is one which is likely to make its way amongst those 
who desire to work in about quarter-plate size, but not 
quarter-plate shape. | 
The 2C Autographic Kodak Junior is of the folding hand 
or stand type, for roll film only, and measures when clo 
83 x4ğ K 1in. It has the usual fittings, which include 2 
reversible brilliant view finder, sockets for a tripod screw, 
Kodak ball bearing shutter graduated to ў їз, and 
tdo second, ‘‘bulb’’ and time, and provi ed. with s 
cable release as well as with the usual button. It is sub- 
stantially made and well finished, the bright parts being 
nickelled and the ME of black 5 For Шо an 
are looking for a film camera giving a picture of pléssan 
5 h will 40 serviceable work, 
and at the same time is strictly reasonable in price, it would 
seem to be just the thing. AE | 
With a single lens (achromatic meniscus) it sells at £2 14s., 
and with a rapid rectilinear at £3 Js. A ten exposure ap 
of film for it costs 2s. 6d., a six exposure spool -18. 6d., and 
a two exposure 8d. | 
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- * Rumours of a move—and it’s odds on the 
next camp being canvas. Canvas weather is 
here — fresh air; very fresh — and earwigs 
and kit-bag pillows— What hopes! Anyway 
there's one thing I’m doing, and that's 
getting a Boots Developing Tank. You cant 
develop in the ordinary way .in a tent— 
absolutely imposs.—too crowded and uncertain. 
Boots Developing Tank solves the problem. 
Does the whole business without the need for 
a dark room. All you want is a dark corner 
or a dark bag, so that you can get the jolly 
old plates into the tank and there you are! 

222 If you like to do your own developing in 

/ / j whatever circumstances you find yourself, put 

your trust in the Boots Perfecting Developing 

T Tank---as reliable and sure as the other sort 

on the Ancre, and that's saying something, 


isn't it P ge s 9 


Prices from 8/6 each. 
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ADVERTISEMENTS.— 


Proprietor—R. Green. 


(SUPPLEMENT 2.) JUNE 27TH, 1917. 


THE CITY SALE & EXCHANGE 


JUNE 27TH, I9I7.- 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


SOMETHING YOU WANT 


FOR 


OMETHING YOU DONT WANT 


5 x Model 2 Klimax, double ea Goerz. Dagor 


double anastigmat lens, f/6.8, compound shutter 
speeded from 1 to т-:оо{һ sec. and time, rack and 
UA * rising and cross front, 6 dark slides; 


-plate Thornton-Pickard Imperial Pocket Camera, 
Cooke Series III. anastigmat lens, f/6.5. in Koilos 
shutter giving exposures from 1 to r- 3ooth sec. and 
time, full double extension, rack and pinion focussing, 
rk front, 3 dark stides; £5 17s. 6d. 

}-plate Tudor Hand or Stand Camera, Busch rapid 
symmetrical lens, Unicum shutter speeded from 1 to 
1-100th sec. and time, double extension, rising and 
swing front, 3 double dark slides, and leather case; 
£2 17s. 6d. 
j-plate Folding Pocket Cameo, Beck Mutar anastig- 
mat lens, f /6, in Lukos Series II. speeded shutter, cast 
U front, extensive rising and cross front, hooded 
focussing screen, 3 dark slides, and Jeather case; 


£2 

Lans Folding Klito Hand or Stand Camera, Ensign 
Series VII. anastigmat lens, f/7.7, in Ensign Sector 
shutter giving exposures from I to r-1ooth sec. or 
time, rack focussing, rising and cross front, hooded 
focussing screen, 4 dark slides ; £3 Ts. 

]-plete Folding Lizars’ Challenge Model E. Aldis 
anastigmat lens, f /6, in Unicum shutter speeded from 
I to r-100tb sec. and time, double exteusion, rack 
and pinion focussing, swing and E back, 3 
double dark slides, and leather сазе; 

}-plate Thornton-Pickard Triple 2 Imperial, 
Beck Isostigmar anastigmat lens, f/7.2, extensive 
rising and swing front, swing and reversing back, 
compound rack focussing, turntable, T.-P. shutter, 
3 double dark slides, 3-fold tripod, and case; £5 15s.. 

]-plate Regular Sanderson Hand or Stand саис 
Beck Steinheil Orthostigmat lens, Series I., f/6.3, 
Celverex shutter, Beck No. 3 Universal telephoto б. 
triple extension, universal rising, falling, and swing 
front, swing and reversing back, 3 double bookform 
dark slides, and case, guaranteed perfect ; £12 12s. 

No. 2 Ensignetie Pocket Camera, Ensign anastig- - 
mat lens, f /7.7, time and inst. shutter, daylight loading 
ior films 3X2, complete in case; £2 1 

Whole-plate Finest Spanish Mahogany Square 
Bellows Field Camera, brass-bound, double extension, 
rising and crcss front, swing and reversing back, 
Cooke Series V. anastigmat lens, 6 double bookform 
dark slides, brass-bound, tripod, 2 best quality solid 
leather cases ; £15 10s. 

4-ріаќе and 9 12 cm. Thornton-Pickard Ruby 
Reflex, Zeiss Tessar f/4.5 anastigmat lens, Unit self- 
capping blind focal plane shutter giving exposures 
from 1-10th to r-1000th sec. or time, long extension, 
reversing back, 3 double dark slides, film pack adapter, 
and case; £14. 

Postcard Newman & Guardia Special B. Hand Camera, 
Zeiss double Protar anastigmat lens, f/6.3, Newman & 
Guardia shutter speeded from 4 up to r-1ooth sec. 
and time, double extension, rising frout, changing box 
for 12 px condition as new; £12 15s. 

1-р!а 
anastigmat lens, f/6.8, in compound shutter speeded 
from 1 to 1- -200th sec. and ti me, full double extension, 
extensive rising and falling front, swing and reversing | 
back, 3 double dark slides, and case; $7 15s. 

4x 6 cm. Vest Pocket Countess, Zeiss Tai anastig- 

mat lens, f/6.3, speeded shatter, focussing, 3 slides; 
4 18s. 6d. 


‘Phone : 
6381 CITY 
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Foldex Hand or Stand Camera, Blitz double | 


PLEASE MENTION “ PHOTOGRAPHY " 


i-plate Goerz Anschutz, Dagof double anastigmat 
Piu f/6.8, focussing mount, focal plane shutter 

weeded 5 to r-roooth sec. and time, 6 double dark 
slides, and leather case; £9 158, 

j-plate Triple Extension Butcher National Field 
Camera, Dallmeyer stigmatic lens, f/6, compound 
shutter, extensive rising and swing front, swing and 
reversing back, turntable, 6 double dark slides, 3-fold 
tripod, and leather case; 812 18s. 6d. 

4-plate Thornton-Pickard Folding Ruby Focal Plane, 
leather covered, triple extension, universal rising, 
falling, and swing front, reversing back, Unit focal 
plane shutter speeded from 1-roth to r-roooth sec. 
and time, Blitz f/5.6 anastigmat lens, 3 double dark 
slides, and solid leather case, condition as new 
£13 5s. 

ł-plate Fallorol Roll Film Pocket Camera, Dall- 
meyer stigmatic lens, Series II., No. 1, f/6, in Unicum 
shutter speeded from r to 1-rooth sec. and time, 
"i реш cross front, daylight loading for films; 


P.C. Roll Film Ensign, Rectimat symmetrical lens, 


speeded shutter, rising and cross front, rack focussing | £3 


adjustment, daylight loading for films, complete 
with combination back for plates, 3 slides, and focussing 
screen, complete with case; £2 18s. 6d. 

3172 Tropical Sonnet Pocket Camera, Cooke 
Series II. f/4.5 lens in Compur shutter, giving ex- 
posures from 1 up to 1-250th sec. and time, lazy 
tongs focussing adjustment, large direct vision finder, 
3 dark slides; £8 17s. 6d. 

}-plate Ernemann Double Extension Folding Hand 
or Stand Camera, Ernemann detective aplanat lens, 
f/6.8, automatic speeded shutter, extensive rising 
and cross front, rack and pinion focussing, hoods 
screen, 3 dark slides, condition as new; 8s. 6d. 

i-plate Voigtlander Focal Plane, Voigtlander f [4.5 
Heliar anastigmat lens, focussing mount, focal plane 
shutter speeded from r-roth to r-roooth sec, and 
time, 3 double dark slides; list price £15 108. ; accept 
£7 5s. 

No. ia Premoette, 4j 21, R. R. bi 4 automatic 
shuttef, focussing, daylight loading film pack for 12 
exposures, as new; 26/3. 


31 2! Marion’s Dainty Soho Reflex, Goerz Dagor 
Series III. double anastigmat lens, f/6.8, focal plane 
shutter, rack focussing, 3 double dark slides, and 
case; accept £11 11s. 


Р.С. Model 1 Klimax Hand or Stand Camera, single 
extension, Aldis Uno anastigmat lens, f/6.7, Lukos 
Series III. shutter, speeded from т to 1-10ooth sec. and 
time, film pack adapter, 2 dark slides; 26 2s. 6d. 


]-plate Double Extension Countess Hand or Stand 
Camera Stebel anastigmat lens, f/5.8, compound 
shutter, speeded from 1 to r- 250th sec. and time, 6 
dark slides, film pack adapter, and case; £6 17s. 60. 


]-plate Focal Plane Roll Film and Plate Wunsche 
Pocket Camera, Eurvplan f/4.5 lens, focal plane 
shutter, double extension, rising and cross front, 
| daylight loading for films, combination back for 
| plates, complete with 3 dark slides; £6 2s. 64. 


Postcard Double Extension Roll Film Ernemann, 
detective aplanat lens, £/6.8, in speeded shutter from 
|1 to r-rooth sec. and time, rising and cross front. 
| daylight loading for films;. cost /7 7s.; accept 
| £4 12s. 6d. 


| Postcard and Stereoscopic Latest Pattern Goerz- 
| Anschutz, fitted pair Goerz Dagor Series III. double 
| anastigmat lenses, f/6.8, also extra Dagor Series III. 
| lens for postcard, self-capping focal plane shutter, 
speeds to r-roooth sec., pneumatic adjustment to 5 
secs., 2 D.D. slides, F.P. adapter, leather сазе; accept 
| £22 12s. 64d. 


3! . 2! Thornton-Pickard Bijou Reflex, Goerz Dagor 
| Series III. double anastigmat lens, f/6.8, Unit self- 
| capping focal plane shutter, speeds from 1-1oth to 
pe -1000th sec. and time, long extension, rising and 
| falling front, reversing back, Mackenzie-Wishart slide, 
| 12 envelo film pack adapter, and case; accept 
| £12 7s. ed. 


Works : WESTMORELAND BUILDINGS, E.C. 


WHEN CORRESPONDING WITH ADVERTISERS. 


]-plate Focal Plane (Anschutz Pattern), Clement & 
Gilmer Panorthostigmat lens, #/6.3, focal plane 
shutter, speeds from 1-10th to 1-1oooth sec. and time, 
3 double dark slides, film pack adapter, and leather 
case; accept £4 19s. 60. 
|. ]-plate Thornton-Pickard Folding Ruby Hand or 
Stand Camera, Beck convertible aplanat lens, f/7.7, 
Automat shutter, speeds 1 to r-10oth sec. and time, 
triple extension, swing and revolving back, 3 doubie 
bookform slides, and case; £5 2s. 64d. 
l-plate Blunt Spanish Mahogany Field Camera, 
double extension, extensive rising and swing front, 
swing and reversin z back, Zeiss Protar anastigmat 
lens, T.-P. roller blind time and inst. shutter, 3 double 
dark slides, 3-fold tripod, and case; £11 5s. 
1-plate Bentzin Focal Plane (Anschutz Pattern), Goerz 
Celor anastigmat lens, {/4.8, in focussing mount, 
focal plane shutter s ed from 1-10th to r-1oooth 
sec, and time, 3 double dark slides; 411. 


Postcard Folding Klito, Ensign anastigmat lens - 


7.7, Simplex auto. shutter, s to r-1ooth sec. 
EN) tim зе, rising front, hooded screen, 3 dark slides; 


1-plate Folding Klito Hand or Stand Camera, Goerz 
Dagor lens, f/6.8, Optimo shutter, speeds from І to 
I-300th sec. and time, extensive rising front, rack 
focussing, hooded screen, 3 dark slides, and film pack 
adapter, as new; £8 12s. 6d. 

5.4 Zeiss Minimum Palmos, Zeiss Tessar f/6.3 
anastigmat lens, focussing mount, focal ne-shutter, 
speeds from 1-1oth to r-100oth sec. and time, 3 double 
dark slides, and leather case; accept £9 7s. 6d. 

5 4 Marion Soho Reflex, Goerz Dagor double 
anastigmat lens, f /6.8, Kershaw focal plane shutter, 
speeds from 1-rot to 1-Sooth sec. and time, rack 
tocussing, revolving back, 4 double dark slides, roll- 
holder, and leather case; accept £19. 


]-plate Zeiss Minimum Palmos, Zciss Tessar — 
mat lens, f/6.3, focussing mount, focal plane shutter, 

speeds from r-roth to 1-1oooth sec. and time, 12 dark 
sli ides and feather case; £10 15s. 

Postcard Folding Mentor Reflex, Zeiss f/4.5 Tessar 
anastigmat lens, focussing mount, focal plane shutter, 
speeds from 1 -toth to 1-roooth sec. and time, 3 double 
dark slides, film pack adapter, and solid leather case, 
as new ; accept Ei 108. 


]-plate very Latest Р Puis Goerz Anschutz, leather 
covered, Goerz Dagor Series III. f /6.8. double anastig- 
mat lens, focussing mount, self-capfilmg focal plane 
shutter, 5 to r-1200th sec. and time, 6 double dark 
slides, and solid leather case, as new; list price 
£22 25. 6d. ; accept £17 10s. 

}-plate Ross Folding Reflex, Ross Homocentric lens, 
f/5.6, focal plane shutter speeded from 1-15th to 
r-1000th sec. and time, revolving back, 3 double 
dark slides, and film pack adapter ; list price {25 6s. 6d; 
gus £15. 

<2} Newman & те 88 Zeiss Tessar 
T anastigmat lens, speeded shutter, 


) to r-rooth sec. and time, tad focussing adjust- 7 


ment, 6 dark slides, and film pack adapter; accept 
£9. 


Watson's Stereoscopic 62 > 3} Vril, fitted pair 
Watson's Holostigmat lenses, f /6.3, focussing mounts, 
focal. plane shutter, speeds 1-15th to. r-1000th- sec. 


and time, changing | box for 12 plates, complete in 


case; cost £20 rss.: £11 118. 
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-plate Sanderson Roll Film and Plate, double 
extension by rack and pinion, swing front, high rising 
tront, leather bellows, 2 brilliant view finders, and 
spirit levels, fitted Busch rapid symmetrical lens, f /8, 
in Bausch & Lomb Unicum fully speeded shutter, 

г to 1-rooth sec., hand and pneumatic release, plate 
back, and 3 mahogany dark slides; £5. | 

Postcard Victoria Roll Film, long bellows extension 
by rack and pinion, focussing scale, infinity catch, 
hooded reversible brilliant view finder, leather bellows, 
R.R. lens; f/8, in Bausch & Lomb Automat fully 
speeded shutter, 1 to r-rooth sec., hand and pneu- 
matic release, 7 with 2 single slides, and 
focussing screen ; T 

Postcard Aluminium-bound Shew Xil, high rising 
and lowering front, leather bellows, back focussing 
screen, No. 2а Aldis anastigmat lens, f /6.3, in Bausch 
& Lomb Automat fully speeded shutter, 1 to 1-rooth 
zec., hand and pneumatic release, 3 double dark slides, 
um pack adapter; £4 12s. | 

5»4 No. 4 Cartridge Kodak, single extension, high 
rising front, Jeather bellows, R.R. lens in T.B. and I. 
shutter, hand and pueumatic release; 24/-. 

5х4 Junior Model Sanderson, double extension by 
rack and pinion, high rising and swing front, leather | 
bellows, reversing back, hooded back focussing screen, | 
Beck lens, f/7.7, in Unicum fully speeded shutter, | 
1 to 1-100th sec., hand and pneumatic release, Mack^n- 
zie-Wishart daylight loading slide, and r2 envelopes ; 
£3 13s. 6d. | 

N. & G. Stereo. y; ge fitted with a pair of Ross | 
Homocentric lens, f /6.3, speeded shutter, } to 1-100th 
sec., filters, changing box, and black leather carrying | 
case; £8 17s. 6d. 

5x4 Jones Folding Pocket, double extension | 
by rack and pinion, high rising front, leather bellows | 
deep hooded back focussing screen, Busch rapid 
aplanat No. 1 #/8, iris diaphragm, T. and I. behind- | 
lens roller blind shutter, speed indicator, 3 double | 
dark slides, and changing box in case; 27/6. | 

5х4 Folding Focal Plane Hand Camera, full double | 
extension by rack and pinion, high rising front, 
leather bellows, direct vision view finder, reversing 


lens, f /5.6, iris mount, 3 double dark slides, and canvas 
carrying сазе; £3 5s. n 

5x4 Wizard No. 25, full double extension by rack | 
and pinion, high rising front, reversing back, back 
focussing screen, leather bellows, 6n. Ross Homo- 
centric lens, f/6.3 in Unicum fully speeded shutter, | 
ї to r-1ooth sec., hand and pneumatic release, 3 
double dark slides, 1-plate extension back and 1 }-plate 
slide in black leather case; £5 7s. 6d. 

5~ 4 Sirene Folding Roll Film, double extension by 
rack and pinion, reversible brilliant view finder, | 
leather bellows, focussing scale, infinity catch, No. 1 
extra rapid aplanat f/8 in Unicum fully speeded 
shutter, 1 to 1-100th sec., hand and pneumatic release, 
perfect; 16 /-. 

54 Adams’ Idento, focussing adjustment, high 
ising front, Adams’ Identoscope finder, leather | 
bellows, back focussing screen, біп. Ross Homo- 
centric lens, f /6.3, in compound fully speeded shutter, 
1 to 1-100th sec., hand and Antinous release, 3 double 
plate-holders, and leather carrying case; £6 17s. 6d. 


-plate Double Extension Folding Hand, Sanderson 


back, quick-wind focal plane shutter, slin. Wray | 


CAMERAS & LENSES 


а, high rising and swing front, double extension | 


by rack and pinion, reversible brilliant view finder. 
reversing back, back focussing screen, Busch double | 
aplanat, f/7.7, in Unicum fully speeded shutter, т to | 


I-100th sec., hand and pneumatic release, 3 double | 
| Plate, 


dark slides; £2 17s. 6d. 
5х4 No. 15 Pony Premo, single extension, focussing 
scale, و‎ front, reversin 
screen, leather bellows, 5 kin. Sichel Fulmenar f /6.5 
in Bausch & Lomb fully speeded shutter, 1 to 1-100th 
sec., band and pneumatic release, 6 double dark 
slides, M.C.C. extension, and 2 slides, limp canvas 
casc; £3 10s. 
No. 4 Cartridge Kodak, double extension by rack 
and pinion, high rising and cross front, leather bellows, 
fitted R.R. lens, T.B. and I. shutter, hand and pneu- 
matic release, plate attachment, focussing screen, 3 
double plate-bolders ; £2 7s. 64. 


01, ALDERSGATE ST., E.C 


and THE ARCADE, BROAD STREET and LIVERPOOL STREET, E.C, 
PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 


AND AT 54, LIME STREET, E.C.: 90-94, FLEET STREET, Е.С. ; 


| 
| 
back, back focussing 


5.4 Golf Montauk, long bellows extension by rack 

and pinion, reversible brilliant view finder, focussing 
scale, infinity catch, high rising front, leather bellows, 
back focussing screen, Cooke Series III. anastigmat 
lens, {/6.5, in Unicum fully speeded shutter, r to 
1-100th sec., hand and pneumatic release, 3 double 
plate-holders, and carrying сазе; s. 
- . & G. Nydia, folding, brilliant finder, 
leather bellows, Carl Zeiss Protar lens, f/6.3, in fully 
speeded shutter, | to 1-rooth sec. and time, hand 
release, complete with 2 changing boxes, tripod board, 
and leather carrying case; £7 12s. 6d. 

}-plate Shew Xit Focal Plane, high rising and falling 
front, leather bellows, direct vision view finder, Goerz 
focal plane shutter speeded from 1-roth to 1-roooth 
sec. and time, hand and pneumatic release, back 
focussing screen, Voigtlander Heliar lens, f/4.5, in 
sunk iris focussing mount, 6 double plate-holders, in 
leather case; £9 17s. 6d. 

P-C. Aluminium-bound Xit, high rising and lowering 
front, brilliant view finder, bushed for horizontal 
and vertical pictures, leather bellows, back focussing 
screen, Goerz. Series ILI. Dagor #/6.8 in compound 
fully speeded shutter, 1 to 1-200th sec. and time, 
band and Antinous release, 2 double dark slides, film 
pack adapter, and brown leather case; £10 17s. 6d. 

I-plate No. 3 Eastman's Plate Kodak, double exten- 
sion by rack and pinion, hooded reversible finder, 
focussing scale, spirit level. high rising and cross front, 
leather bellows, reversing back, back focussing screen, 
Bausch & Lomb R.R. lens in Unicum fullv speeded 
shutter, 1 to 1-rooth sec., hand and pneumatic release, 
2 double plate-holders, carrying case, new condition 


| £1 12s. 6d. 


WANTED for SPOT CASH 
High-Grade 


Call or Write 


Old Pattern No. 3 F. P. K., hoo led reversible view 
finder, leather betlows, T. and I. shutter; 20 /-. 

V.P.K., reversible brilliant view finder, T.T. & H: 
Kodak anastigmat f /6.5 in speeded shutter, 1-2$th to 
1-soth sec. and time, in purse; £2 17s. 6d. 

4! 6cm. Pearl V. P., made of metal throughout, 
focussing adjustment, direct view finder, leather 
b:llows, back focussing screen, Rodenstock Heni ana- 
stigmat lens, f/7.2, in speeded shutter, i-25th to 
I-100th sec., hand release, 3 double dark slides; £2. 

5 4 Goerz Manufoc Tenax, double extension by rack 


and pinion, focussing scale, infinity catch, cast U-form | 


front, high rack rising and cross front, Tenax brilliant 
view finder, and spirit level, leather bellows, deep 
hooded back focussing screen, Series III. Goerz Dagor 
f/6.8 in fully speeded shutter, 1 to 1-250th «ec. and 
time, 8 single metal dark slides, 
£8 17s. 61. 

-plate Houghton’s Ensign de Luxe Roll Film and 
double extension by rack and pinion, cast 
U-form front, high rising and cross tront, leather 
bellows, reversible brilliant. view finder, spirit level, 
back focussing screen, Carl-Zeiss Tessar lens, f/6.3, in 
latest pattern compound Sector shutter, speeded 1 to 
1-250th sec. and time, hand and Antinous release, 3 
single metal dark slides, brand new condition ; 
£8 17s. 6d. 

Butcher's I-plate Midg Magazine, 2 brilliant finders, 
R.R. lens, magnifiers, s ed shutter and time, 12 
sheaths ; 15 /-. 

No. 2 Brownie, achro. lens, 


paa condition ; 7/6. 
No. 2 Brownie Developing Е 


OX, as new; 4 /-. 


т double dark slide ; | 


l-plate Countess Roll Film and Plate, full double 
extension by rack and pinion, focussing scale, infinity 
catch, cast U-form front, high rack rising and cross front, 
reversible brilliant view finder, spirit level, leather 
bellows, back focussing screen, Dr. Stæœble double 
anastigmat lens, f/5.8, in Ibso fully speeded shutter, 
I to r-100th sec., hand-and Antinous release, 5 single 
metal slides ; £4. 

P.C. Model 2 Butcher's Klimax, full extention by 
rack and pinion, focussing scale, infinity catch, cast 
U-form front, high rising and cross front, reversible 
brilliant view finder, spirit level, leather bellows, deep 
hooded back focussing screen, Carl-Zeiss Triotar lens, 
{/6.3, in compound fully speeded shutter, 1 to 1-200th 
sec., hand and Antinous release, 6 single metal dark 
slides, first-class order; £8 17s. 6d. 

Boots' V.P. Sprite, direct vision view finder, R.R. 
lens, speeded shutter, 1-25th to 1-100th sec., 6 single 
slides; 27/6. 

}-plate T.-P. Duplex Ruby Reflex, double extension 
by rack and pinion, high rising and cross front, dee 
triple focussing hood, reflex finder, silver و‎ 
mirror, revolving back, deep hooded back focussing 
screen, T.-P. Unit focal plane shutter, speeded 1-1oth 
to 1-roooth sec. and time, hand release, біп. Ross 
Zeiss Tessar lens, f /4.5, in sunk iris mount, 3 double 
plate-holders, Mackenzie-Wishart daylight loading 
slides, 12 envelopes, leather carrying case ; 

Auto-Graflex Junior Reflex, rack extension, y- 
shade, deep triple focussing hood, reflex finder, silvered 
surface mirror, focal plane shutter speeded 1-10th to 
I-10000th sec. and time, Cooke Series III. f/6.5 lens, 
I double plate-holder, and film pack adapter; 
£10 7s. 6d. 

3} 2) Marion’s Soho Reflex, double extension by 
rack and pinion, high rising and cross front, deep 
triple focussing hood, reflex finder, silvered surface 7 
mirror, deep hooded back focussing screen, focal plane 
shutter, speeded fully, Goerz Series I.b Celor f /4.8 in 
sunk iris mount, 3 double dark slides, film pack adapter, 
leathercase; £12 7s. 6d. 

P.C. Excelsior Folding Hand and Stand, double 
extension by rack and pinion, focussing scale, infinity 
Catch, high rack rising and cross front, reversible 
brilliant view finder, leather bellows, Sandringham 
R. R. lens, f/8, in Automat fully speeded shutter, 1 to 
T-rooth sec., hand and pntumatic release, 3 single 
metal dark slides, first-class order; £2 17s. 6d. 

}-plate Ernemann Collapsible Focal Plane, Anschutz 
Pattern, high rising and cross front, direct vision view 
finder, focal plane shutter, fully speeded, deep hooded 
back focussing screen, 7.2in. Beck Isostigmat lens, 


| f/5.8, in sunk iris focussing mount, з double dark 


slides; £5 17s. 6d. 

4} x 6em. Duchessa V. P., focussing adjustment, 
reversible brilliant view finder, deep hooded back 
focussing screen, leather bellows, Carl-Zeiss Tessar 
lens, f/6. 3, compound fully speeded shutter, т to 
1-300th sec., hand and Antinous release, 6 single 
metal dark slides, leather case; £8 17s. 6d. 

31» 21 Salex Folding Hand and Stand, rack exten- 
sion, focussing scale, infinity catch, cast U-form front, 
high rack rising ard cross front, reversible brilliant 
view finder, spirit level, leather bellows, hooded 
back focussing screen, extra rapid aplanat lens, {/8, 
in Bausch & Lomb speeded shutter, 1-25th to r-100th 
se^., hand and pneumatic release, 3 single metal slides, 
neat carrying wallet; £3 17s. 

l-plate T.-P. Imperial Pocket, single extension, 
| focussing scale, infinity catch, cast U-form front, 

high rack rising and cross front, reversible brilliant 


finder, leather bellows, No. 6 Aldis anastigmat lens, 
1/7.7, in Automatic specded shutter, 1-25th to r-100th 
sec., hand and Antinous release, 3 single slides, carrying 
wallet, as new; £2 17s. 6d. 

3421 Salex Folding Hand and Stand, made of 
mahogany, with aluminium base-board, long bellows 
extension by rack and pinion, focussing scale, infinity 
catch, cast U-form front, high rack rising and cross 
front, reversible brilliant view finder, spirit level, 
leather bellows, No. oo Series V. Lancasters’ Rectigraphf 
anastigmat, f/4.4, in Ibso fully speeded shutter, 1 to 
1-rooth sec., hand and Antinous release, 3 single metal 
slides, carrying wallet; £5 12s. 6d. 

] Phone: 
2351 


g City. 
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vii. PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 4.) 


JUNE 27TH, 1917. 


AB advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded ont, are published in 
the frst following in which there is space. 

Prepaid Rate : 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a Une (eight words) eounted as one line. 

Postal Orders sent (n payment for advertisements 

should be made payable to ILIFFE — Co- 

AND SONS LTD., and crossed _— 77 


DEPOSIT SYSTEM, for particulars see “ Business 
2 Notices.” 


„ 


CAMERAS AND LENSES. 


HOLE- PLATE Camera, Thornton-Lickard, T. and 
I. shutter, case, perfect; £5/5, offer.—72, Morris 
Av., Manor l'ark. [539 
WV EST Pocket Kodak, e EEE focussing Cooke 
1/6.5 lens, in velvet lined leather сизе, with day- 


PRIVATE SALE AND EXCHANGE. | 


light developing outfit, ull brand new, and purchas 
only short time ago; £5.— H., Fernside, Bramhall, 
Cheshire. (5393 


ARGAINS.—Quarter-plate mahogany camera, doubl. 
extension, base turntable, Bausch T.I.B. shutte 
and lens, all improvements, 1 double slide, tripod, new. 
26/-; 314 x 3h odak, No. 2 folding Bull's-eye, new con 
dition, list 22/2, offered 18/-: half-plate 3-fold ash tri 
and head, brass fittings, cost 8/-, for 5/-, new.— 
ambert, 63, Bolton Rd., Stratford, E. (5394 


x4 Goerz-Anschutz, fitted with Goerz Celor f / 4.8. 
Mackenzio slide, 12 envelopes, lenther case: £6: 
offer wanted.—46, Alfred St., Islington, N. [5372 


ARGAINS in Quarter-plute Hand Camerus.— Alu. 
minium folding pocket, R. R., speeded shutter, 2 

d.d. slides, 17/6: focussing Klito, 11/6; magazine, R. R., 
focussing, speeded shutter, as new, 14/6; Talmer camern. | 
cost £6/6, 9/6; caster enlarger, quarter-plate lenses, 
dishes, frames, plates, etc.: stamp.—Gracie, Manse, Dirle- 
ton. A 5378 
MINIATURE Portrait Lenses.—3!4in. focus f/4 Vic- 
VA. toria lenses (Petzval combinntions), 3/9, post free; 
Jin. ditto, 5/6, post free.—Avoca, St. Paul's Rd., Chi- 
chester. [5383 


| 


LANTERNS AND ENLARGERS. 


[;A CASTER S Ellipsoid Enlarger, half-plate, bellows 
extension, screw adjustment, no lens, complete with 
gas fittings, new condition; 26/-.— Frenzel, 4, New Gnr- 
den St., Stafford. [5291 


APPARATUS WANTED OR EXCHANGED. 


ACKENZIE Envelopes. Model A, quarter-plute, 
good condition.—R. Eltoms, 4, Oliver Rd., Ladr- 
wood, Birmingham. (5381 


3427 Plate Camera, shutter J sec., recent inodel 
e essential.—Fullest details, 7, Stuart Crescent, 
Wood Green, N.22. (5382 


WANTED. quarter-plate Cooke lens, Series III. or 
V., or Tessar.—Huddart, Lowther St, White. 


lin ven. (5588 


WANTED. 


WASTED. canvas backgrounds, senscapes and camp: 
also good dark room Iamp.—Griffiths, Tailor, 
Mountain, Holyhead. [5391 | 


АІ { 


PLEASE MENTION “ PHOTOGRAPHY ” 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words 1d., minimum 94. 


ANTED nt once, dark room hand, male or female, 

| for enlarging and general work; no retouching; 

discharged soldier (maimed; or good improver would suit ; 
so girl just leaving school.—Letters, W.J.R., 58, Dean 
St, Soho, W. [5589 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
- Prepaid Rate : 
8 words 2d. Minimum 17 


CAMERAS AND LENSES. 


QECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
sutisfactory terms.—Humphrys, 269-275, Rye Lane. 
London, 8.E. [4752 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
purntus always in stock: supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 111, 
Oxford 8t., London. 10002 


.O. Thornton-Pickard Reflex, latest model, quite new, 
Beck £/4.5 lens, 12 dark slides, waterproof case 

and strap; a splendid bargain, £12.—J. E. Vero, Ltd. 
Barusley. 15376 


LANTERNS AND ENLARGERS. 


OW to make a Daylight Enlarger for 2/6; instruc 
tions and dingranis 7d., post free.— Wall Bros. 
Walton, Suffolk. [5149 


| MATERIALS. | 


ROEGE and Co.—A powerful concentrated developer, 

3 ох. bottle, sufficient to make: 90 ozs., 1/6, post 

free; Monomet. English metol, 1 lb. 60/-, Mb. 15/., 

1 oz. 3/9; subject to trade discount; sample М oz. 1/-, 
postage 2d.— 43. Comeragh Rd., West Kensington. 


ROEGE and Co.— Frames. superior make, with in. 
gilt slip, finished in black, brown, or green Zin. 
moulding, 12x10 2/. 20x16 2/6, 24/- a dozen; glass 
and packing crate extra.—Droege and Co. (G. Droege 
trading as), 43, Comeragh Rd., West Kensington, Lon- 
don. (1720 


M Offering till sold, P.O.P., quarter-plate, packet 
‘of 72 sheets, 1/3; self-toning, 2/6, post free — 
Martin, Chemist, Southampton. [37523 


-——  — — سے‎ 


өйөө 


МОВЕ 
: BARGAINS. 


Turn to page xiii.for excep- 

tional Bargains in 

Second-hand Cameras and 
| Apparatus. 


ОШОО 


ШӘЛ НИСФИ) 


ШОТШО 


WHEN CORRESPONDING WITH ADVERTISERS. EE 


i MATERIALS. 


ACKGROUNDS, Backgrounds.— Don’t purchase until 
you see our beautifully illustrated, bright, artistic 

big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction ranteed. — Prices 
to please all. See new season's list, stamp. Pemberton t. 
Rishton, Blackburn. 15242 


В. 4CKGROUNDS,-Have you had our 8x6 5/- treat? 
The most wonderful value ever offered, painted by 


tho finest artists. Must be seen to realise. ens. 
ztamp.— Background Studio, Rishton. {S243 
B. B.— Banham's brilliant bromide and slight 


papers, seconds; glossy, matt, carbon, а rough 
surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6. in 24 sheet packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6; postcards, bromide, semi-matt only, t 
semni-matt, matt, and glossy, singles only; seconds 100 
2/3, 250 5/-, 500. 9/9, 1,000 17/6. Cash with order.— 
Banham, Chemiet, Hitchin. [4984 


.B.B.—Special offer of carbon bromide paper, best 
| seconds quality, quarter-plate, cabinet, balf-plate 
and  whole-plnte; prices as above; reduction for 
quantities. Banham, Chemist, Hitchin. [5079 


НЕ Lilywbite Sale of photographic materials, etc., is 
T still open. Wo have considerable stocks still to 
clear, Antique hand and machine made art mounting 
papers and boards, packet chemicals, Lilywhite patent 
romide рнк, frames, bromide апа gaslight 
border mnsks. or 2/6 we will send а large 
usable high-class mounts. Booklet sent free, giving 
rough details of lines in stock. Warehouse room re 
quired for extensions ín our real photographie nting 
industry for the publishing trades, now one of the most 
important in the Ешріге. Publishers requiring toned 
glossy photo printing, 250, 500, or 1,000 editions, should 
write us.—Lilywhite, Ltd., Halifax. . [5190 


RILLIANT Bromide and Gaslight Postcards, abso- 

lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,009 
20/11: another make, 250 5/9, 500 11/. 1,000 20/11: 
ull best second quality. These cards can only be - 
chased direct from us. Largest dealers in the Kingdom. 
Imitated by many, equal by none; lists free —Citv 
Photo Works, Birkdale, Southport. [5356 


OSTCARD Plates, 3/- dogen, half-plates a donee: 


gnslight or bromide postcards, special q , 2/6 
100; all post free.— Wilsons, Photo Chemists, 18821 

ACKGROUNDS, camps, landscapes, gardena, conset- 

vatories, interiors, sketches. fine-whites,, acan 
canvas, strong rollers; designs Sd. — 8. Hocking 
Sons, Artists, Church, Accrington. . 15053 


ROMIDE Postcards and . Paper.—Postcards (аі 

and seini-matt). 100 2/4, 250 5/3, 500 10/-, 1,000 

18/6: glossy ditto, 2/6, 5/9, 11/-, 20/6; also in 
matt nnd semi-matt, 6x44 4/6 gross, half 


whole-plate 9/6 gross, 5/- half gross; 10x8 14/- P 
716 half gross; 12x10, 36 sheets, 5/6: 15x12, 24 


sheets. 5/6: 20x16, 7/6 24 sheets, post free: best. 

in the trade.—Burt and Co., 45. Monument Bir- 

mingham. l . [55S8 

(GASLIGHT Taper and Pl'ostcards.—Paper in a 
matt, and semi-matt, 6x4!4 4/6 gross, 


5/3 gross; cards, in matt and semi-mstt, 100 2/4, 
250 5/3, 500 10/-, 1,000 18/6; glossy ditto, 2/6, 8/8, 
11/-, 20/6: all post free; satisfaction oot. — Bart 


and Co., 45, Monument Rd., Birmingham. Tessa 

O. b., fresh lot, straight from works: postcards (ileus 
only, in boxes, 100 2/6, 250 5/9, БОО 11 

21/-: also paper in glossy and matt, 5%x4, Sf. FUA: 

6x41, 5/6 gross, half-plate 6/- gross, frees: 

value ever offered.—Burt and Co- 45, BOER 

Biriningham. | | ыл 
RAMES, Vin. oaks, for розїспгйа, strat bani, Si- 


dozen; 2in. onks. 20x16, 2/2: u., 3/8 
6d.; estimates free.—Tuttle, 525, High Bi. Euler 
bam. | L0. pear 
RE-WAR Prices.—Practical appliances 
ро ا‎ 530 page catalogue, : 
1/-, abroad 1/6, post free.—Tylar, 20, 
Blackpool. 5 ' 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrices —20, Tudor Street, London, E.C.4. 
grams; ‘Cyclist, Flect. London." Tele Bone: 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 

PuBLISGING DATE.—Photography and Focus is 
on saje throughout the United Kingdom every 
Wednesday morning. 

SUBSCRIPTION.—The Subscription Rates are give 
each week at the foot of Picture of the Week“ 
* оста, Беан, etc., 
shou eros and made i 
Sons Limited. n Dances 


Advertisements. 


All communications on advertisement mattcrs 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (lor Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line {eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not late: 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
folowing in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
a r in the advertisement. Replies should be 

: No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." 


* 


* Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of oar Deposit System. If the money be 

.deposited with когортарһу and Focus, both 
parties are advised of this receipt. The time 
allowed for а decision after receipt of goods із 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each rty to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1:. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, Dut. have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street. London, E. C. 4.“ 

To CowTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjecta AM contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
reaponsibility for the safety of matter submitted to 
him, but Бе will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. M38. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. | 

PRINTS FOR CRITICISM.—Renaders sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
iven for their reproduction, without fee, in 

hotegraphy and Focus. 

INTERVIEWS.—The Editor can only be seen һу 
appointment. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERTISEMENTS .—(SUPPLEMENT 5. 


The sending of a~ 


MATERIALS. | 


WA Bargains.—Sperial offer of one hundred and 
| _ fifty thousand postcards, portrait, rapid matt gas- 
light, best second quality; 250 5/2, 500 9/-, 1,000 
17/11, post free; grand cards in right hands: cheaper 
for large lots.—City l'hoto Works, Birkdale, Southport. 
[5557 

AST Chance.—Semi-matt 12x10 bromide рпрег, 24 
sheets 5/6: whole-plate matt, 36 sheets, 3/3. post 
free: perfect апау; ‘ists free.—City Photo Works, 
Birkdale, Southport. [5386 


ENLARGEMENTS. 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 8!5x6!4 8d., 
10x8 10d., 12x10 1/. 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting. finishing 
in black and white, water colours, or oils, extra. From 
March Ist, 1916, prices are charged 334* advance on 
above.—Droege and Co., (G. Droege, trading as), 43. 
Comeragh Rd., West Kensington, London. 0007 


NLARGEMENTS, unmounted, 10x8 1/1, 12x10 
1/4, 15x12 1/11: wsounted nnd spotted, 10x8 

1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd. Порсо 
NLARGEMENTS.—If уоп want perfect rir noris 


2 


nt the following prices - unmounted. 10x8 
12x10 10d., 15x12 1/-, 20x16 1/4: mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co. 227, Hampstead Rd., London. 
N.W.1. Established over 10 years. (4774 


NLARGEMENTS, 815х615 6d. 10x8 8d., 12x10 
lOd.: mounted extra. Frames, 8½ 6 ½ 9d., 10x8 
1/-, 12x10 1;6.—T. D. Plunkett, Rathdrum. [5385 


PRINTING,. COPYING, etc. 


рЕ0Е6Е and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- п gross; titling a speciality; colloty pe 
black and white or sepia, 21/- 1,000. Negatives care 
fully made from оне half-plate 1/4, quarter-plit 
84.: miniatures tinted, celluloid faced, from 8d. each 
All kinds of printing, retouching, and finishing under- 
tnken. Estimates submitted by return of post. Tel: 
Hammersmith. 1382. British owned and British labour 
only employed.— Droege and Co. (G. Droege, trading as), 
45, Comeragh Rd., West Kensington, London. [0008 


POSTCARD Printing.—Bromide, matt or enamelled. 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1 /- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


І, SCRIVENS, 60, Queen's Rd. Doncaster. — 
. Bromide postenrds, ín lurge or small quantities 
Write for price list and samples. [5310 


N unbentable for quality.—Quarter-plate 
9d., P.C. 1/-, half-plate 1/6; reduction on three or 
more: post free return; single figures from groups 
vignetting, etc., extra.—J. E. Vero, Ltd., Barnsley. [5571 


VARIOUS. 


QjOMETHING You Want for something you don't 
want.-New issue of our bargain catalogue, over 
1,000 items, including vest pocket focal plane, and 
reflex und other cameras, enlargers, optical lanterna, | 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Sqnare to anywhere.—Address, City Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. [4880 


OSTCARD Metal Dark Slides, for Cameo and Kli- 
max cameras, 3 for 4/6, post free.—Wilsons, Photo 
Chemists, Wigan. [5340' 


INEMATOGRAPH Films, good short ес, from 
1/3. Bioscope, second-hand, £5: list free.—Elec- 
trical, 18, Mitcham Rd., Tooting. [5384 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Vest Pocket Kodaks. partienlarly with 
R. N. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Sheffield. 3238 


6 wanted of all descriptions: courteous treat- 

ment, prompt replies, immediate payments: ap- 
parntns returned immedintely if no ts.— 
Watson's, 84, High St., Sheffield. . [4510 


ANTED, for prompt cash, or in exchange, cameras, | 
lenses, nnd other photographic aud optical apparn- 

tus by makers of repute, mnst ín thorough sound 
order: approximate valuntion gratis on receipt of par- 
ticulars. Latest bargain catalogue of ¢nmeras and lenses. 
etc., gratis and post free.—Call or write, City Sale and , 
Exchapge, 26-28, King's Rd., 8loane 8q., London. [4879 


A Light Enlargers wanted, half-plate and 
quarter-plate.—Watson’s, 84, High Bt., e 


business r 


| 


JUNE 27TH, 1917. 


One Moment, Sir! 


Have you considered the adva tages to bs 
gained by purchasing Second-hand Photo- 
graphic А paratus against new ? 


We would soccially Craw your a'tention to 
the matter of price. When you consid er that 
high-class photographic outfits can pur- 
chased second-hand at prces showing a 
clear eavin« of at east 25%. surely it is up 
to you to take advantate of that opportunity. 


In the column below we give this week's 
so:cial cutfits, which sow a clear savinz. 
Each ons is guaranteed in sound w:rking 
order, and every ene is a bargain in itself. 


4t x 3} SANDERSON. Regular Model. Gin. 
Beck D. Aplanat lens F /7.7, Unicum shutter, 
3 dble. pl. hi_rs., lea case. Cost £7 3 0. 
CINQUE R£4 5 O 
n RO PANROS, Tropical Model, 
Ross Homccentric lens .6, 3 D. D. ala, 
F. P. A., all brass bound, lea. csse ; shop soiled 
only. Present list price £24 12 0, 
FOR £19 10 0 
5} x 3} ROSS PANROS, Ross Homocentric 
lens P/ 5.6, 3 dble. pl. hidrs., F.P.A., black lea. 
case, unused ; slightly soiled. Present list price 
£2 8 3... ee. FOR £15 15 O 
4} x31 GOERZ-ANSCHUTZ, Tropical 
Model Goerz Dagor lens F /5.8, 6 dble. sls.. lea. 
Cost £17 5 6......FOR £12 15 0 


case. 


shop-soiled only. 
e . FOR E11 17 6 
44х34 No. 3 Е. P. KODAK SPECIAL, 
Autographic, Cooke 6 lens, Velosto 
shutter, T.B, 1 rec. to 1/300th sec., us: al 
movements. Present list price £13 13 6. 
. . FOR £10 17 6 
31 x2] FOLDING MENTOR REFLEX, 
eiss Tessar lens F/4.5, 3 D. D. sls., lea. 
case. Cot £19 126... FOR £14 14 O 
5x4 FOLDING POCKET KOD 
Plastigmat F/6.8 lens Auto shutter, usu 
movements Cost £11 10 0 
01002900000 В £6 12 6 


FO 
31 x2; NEW SPECIAL SIBYL, roll film, 
/4.5 Carl Zeiss Tessar lens, N. & G. reflex 
HY. and best quality OR case, Cost 


nder ; 


ГІТҮТІТІТІТҮІІДДДЈАЛД ДД В £16 10 0 
4} x 34 No. 3 FOLDING POCKET 
KODAK, Е 6 Aldis Series II.. No. 2, in 
Koilos shutter, | sec. to 1/1150, iso screen, and 
usual movements. £6 17 6. 

eco ccc FOR £4 17 6 


{plate No. 3 F. P. KODAK, combination 
ck, RR lens, T. B. I. shutter. Cest £3 17 6. 
> | .. . FOR £2 9 6 
51x31 POSTCARD MARION SOHO 
REFLEX, Goerz Cel r. lens, Е /4.8, 3 dble. 
pl. hldrs. Antinous (өзө, lea. case. Cost 
£20 18 *«»9«090*59*990008020* F R £15 137 6 
4} x 3} BUTCHER'S POPULAR PRESS- 
MAN REFLEX, Iin. Busch Bis-Telar 
F/7 lens, 8 single sls., iso. screens, and lea. case. 
Cost £11 11 6......... e. FOR £8 17-6 
3} x 2} MARION No. 1 MODEL DAINTY 
гоно REFLEX: Sin Бон Гоп Е /6.3 
ens, 3 sis., an case. . 
cue. FOR £10 10 0 
4L X34 ADAMS’ VIADO, self-capping focal- 
plane shutter | /8th to 1 /1.007th of a sec., 3 dble. 
pl. hldrs., F. P. A., and lea. case, without lens. 
Cost £20 11 6 000000000000 FOR £12 17 6 


217110121185 
“If is Photograbhic—Sands, Hunter have it." 
NOTE THE ADDRESS: 
SANDS, HUNTER & CO., Ltd., 
Specialists tn Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2. 


phone: Regent.640. Tele.: “ Sgusunter, London." 
“ Established in 1874. 
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JUNE 27TH, 1917» 


WE ARE BUYERS 


Of high-class small apparatus by 
leading makers, and will give (if in 
what we consider satisfactory con- 
dition) half to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required : 


Adams’ VESTAS, Adams' MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander. 
sons, Good Stereoscopic. 


Bring or send for inspection, or 
state by post tull particulars and 
lowest price required. If satisfactory, 
cheque will be sent per return of post. 
Send stamped and directed envelope 
to ensure reply, and quote “ PHOTO- 
GRAPHY & FOCUS." 


LONDON 
FACTORIES 


108 & VERTO 
CE пты Cameras 


OUR OwN 
* igh lass Second-hand Department. 

1 AM GOVERNME @aMERas ExengNGED. 

; 2 4. (hae R 8 TEN. WC.. Ar Leicester. Sg Jube. 


= 


| TISSUE 
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RIGHT for KODAKS 


NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
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WANTED for prompt cash, or in exchange, cameras, 


makérs of répute, 
mediate vi uation gratis on receipt of particulars; 
bargain list of cameras, 


Fleet St., 


Call or write, 
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he in thorough working order.—Call or write, City Sale 


N.F. 
MISCELLANEOUS. 


Lower 


APPARATUS WANTED OR EXCHANGED. 


OOD Second-hand Apparatus purchased for cash or | 
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exchanged; prompt attention — Humphrys, 269- 
Rye Lane ‘re-named from Peckham Rye), Peck 
London. [4751 


IGH-GRADE Cameras, Kodaks, and lenses wanted 
for prompt cash; good prices paid for modern ap- 

itus.—Send to Doughty's, 47-48, Savile St., Hull. 
[5335 

lenses, of 
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latest 
post free on appli- 


and other photographic apparatus 


must be in thorough sound order; 
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ou. — Call or write, City Sale and Exchange, 90-94, 
London, E.C.4. [5375 
4 XCHANGES, Exchanges, Exchanges. —Send us your 


old apparatus; full market value allowed against 


other gooda, new or second-hand. Write for our bargain 


600 items. 
City Sale 


containing application.— 
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London, E.C.4 (5374 


ANTED for spot cash, vest pocket and 3!5x2!5 
cameras, with first-class lenses and shutters, must 


post free on 
and Exchange, 


90-94, Fleet St., E.C.4. [5375 


reflex cameras, all sizes, also vest pocket 
high prices given — Shefheld Pioto Co. 
Sheffield. [5380 


Exchange, London, 


ANTED, 
Cameras ; 


Norfolk St., 


WANTED. 


7 ANTED, old negatives, all sizes; 
De Leet Bros., 285, Kingslan 


spot cash paid.— 
Rd., London, 
[4756 


NVELOPES, 
printed neatly 


memos, billheads, receipts, coupons, 
and quickly; moderate charges: E: 

Healy and Co., Ltd., 
[5 $53 


samples and prices.—G. F. 
Ormond Quay, Dublin. 
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. PLEASE MENTION “ PHOTOGRAPHY " 


or the publishers. 


The position in regard to paper has now reached 
a stage when ECONOMY IS IMPERATIVE. 


Irregular sales of newspapers—which involve 


waste—must be avoided. 


Readers are earnestly requested to assist the 
publishers and the newsagents in their efforts 
to effect the necessary saving by placing a 
definite order for a copy to be reserved or 
delivered each week. 


This will enable the newsagents to limit their 
orders to the actual number of copies required, 
and result їп а saving of paper, labour, and 
railway transport. 


289, 292 & 293, High XT 


Grams: 


WHEN CORRESPONDING WITH ADVERTISERS. | 


WANTED, 


FOR SPOT — 


RELIABLE PHOTOGRAPHIC 
APPARATUS, | 
including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittinzs. | 
and Accessories, etc. 
Our valuations are fair, and cash is p 
promptly. 
Arproximate valuations upon receipt of 
particulars of goods for sale. 


— 


THIS WEEK'S BARGAINS. 
Folding Ruby Hand or Stand, fitted with Unit 


F. P. shutter, speeds r-10th to “ee sec. © 
}-plate Ross Homocentric lens, sin., {/6.3, wing 
front, etc., reversing back, 3 Br. koma 


slides, case, excellent condition; 8 

]-plate Adams’ Natti, Spt БОЛЫН - 2 
changing box for 8 plates, Ross symmetric 
mat lens, f /8, shutter speeds M to 1-100th sec. and 
time, case, excellent order ; 15s. 

]-plate Lizars Folding Xit ма R.R. lens, #18, 
speeded shutter mounted оп foctissing d 
double plate-holders, fine order; 32/8. J 

]-plate Premo Folding Camera, self-contained, 
with Premo film pack adapter, rack focussing, = 
double extension, R.R, lens, f/8, auto. shutter, 
ы 1 to r-rooth sec., Т. and B., fine order; 21/5 i 

}-plate Wizard, К. R. lens, 178, shutter s qos 


1-5th to 1-100th sec., T. and B., 3 double , 
]-plate Sanderson Hand, Busch detective "бәй ы 


LN х2: 


finest order; 25 /-. 


lens, /, Unicum shutter, 3 double bookform 4 
slides, case; 5 gns. 4 

Sanderson and other Folding and Stand Cameras, 
list just published, post free. 1 


]-plate Dallmeyer Correspondent, Wins fronte 
double extension, Aldis lens, f/6, and including 
Aldis Trio supplementary lens, compound shutter, ? 

3 double slides, all in very finest order ; i» 

Postcard Latest Regular, 
anastigmat lens, f/6.8, in Acme shutter, & mm. 
from 1 to 1-300th sec., T. and B., 3 double F 
in the very finest order ; 12 gns. 

l-plate F.P. Ralli, shutter s from about 1° 
I-10th to x-roooth sec., collapsible vat eti 
lens, f /6.8, з double slides ; : 15s. La. 

Folding Ruby 5 4, special swing front, ete, 
Busch anastigmat lens, /4.5, Unicum — n 
double bookform slides, finest order ; 

Postcard Roll Fim Houghton's EPA de 
extension, Cooke anastigmat lens, f/6.8, n 
Sector shutter, speeds 1 to 1- -1o0th sec. r T. B., 
case, all as new; 7 Ens. — | 

но. 3 F. P. K., rising front, etc., R.R. Sd 
and I. shutter, leather case; —— 7i 
}-plate Carbine Roll Film, Beck symmetrica’ 
lens, f/8, Lukos I. shutter, finest order; 35; 

ROLL FILM CAMERAS. Write for ‘List, 
published. Many attractive bargains, = 
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Adams' Magazine Yale, patent changii it 
bag, Series III. Cooke f [6.5, rising anc TOSS | 
front, patent shutter, speeds 1 to 15100 осш ы 


Ee 


T. and B., excellent order ; sps we DX 
Memo. Frena, carrying 40 films spear Dec 
achromatic lens ; 2 eo 
REFLEX. plate Shew; Goerz F.P. s 
double extension, Mackenzie adapter, б er 
no lens; 7 gns. 2 
REFLEX. 31 x2! Houghton стоте ПА 0 
F. P. shutter, speeds 1-roth to da I 
wind and time, Ensign anastigmat ieri 
double slides in leather case, finest orders 
REFLEX.—5-4 Argus by Wat Toph 
stigmat lens, 55, .8, 1 double slide ; Б. 
REFLEX.— Ruby Beck E 
{/4.5, 6 double slides ; 9 Ens. 2 x 1 
Reflex and F.P. Cameras.— List uds | 
containing many attractive bargains, = 
Foldi 8 
ins V List just robin po 
“ Admittedly, London.“ 
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N view of the existing dangers to ship- 
ping, includinz mail boats, copies of 
Photography and Focus posted to 

subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, E. C. 4 
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You set the one Scale. It does the rest. 


0 ڪڪ‎ арР ЕСЕН I IT f —.k;ꝝ7: ا‎ TE TIES ERE ED 
Te obtain perfectly exposed Negatives use 
6 „ 
WYNNE'S Hair METERS 
e 
(As capplicd to Her Majesty Qu vn Alexandra, eie., etc.) | 

The correct exposure for every speed of plate, on any kind of subiect, 
end under every condition of light, found.simultaneously for every stop 
by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
very flattering Press Notices, and almost daily expressions of approval 
from numerous users, | 
PRICES: Hunter Meter in Solid Nickel Case, 7 /.; ditto Solid Silver 

Case. 16 /: Standard Watch Pattern Meter in Solid Nickel 
Case, 6/6; ditto Solid Silver Case, 15/.: Silver Gem 
Meter, Solid Silver, 7/6 Print Meter, Solid Nickel, 5/6. 
ALL OUR METERS MAY BE HAD ON APPROVAL. 
Jl usatrated Price List and ful! narticulara on application. 


THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM, 
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Why be dissatisfied ? Exchange your old camera to us, 


To Overseas Readers. r get the better one you have been longing for at very little | Y 
COPIES OF “Р. б Е” 7 expense. Over 18 years we have satisfied and saved N | 
: ; money for camer rs. Our wide busin г t 
LOST IN TRANSIT. y 8 x ur "deu ee ccs 
249 


1 
w List Just Issued. Post Free on request. Ñ 


4 13/15 QUEEN 
VICTORIA ST. 


LEEDS 


ALSO AT 54/62 GODWIN ST. 


BRADFORD 


e 
IASON, PROPRIA а 


PHOTO STORES 


ENQUIRY COUPON, 27/6/17- 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with tbe question. 
Available till Wednesday following date of this issue 


"Hand :: 


Cameras" 


— BY — 
R. CHILD BAYLEY. 


Editor of Е 
" Photography and Focus. 
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Can be obtained from all 
newsagents and photographic 
dealers, price 1/6; or direct 
from the publishers — 
ILIFFE & SONS LTD. 
20. Tudor Street, London, 
E. C. 4. 1/9 post free. 
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Keep a packet or two of Griffin’s Paper handy and you can smile at printing troubles. 


GOLDONA. NOCTONA. 


The premier Self-toning paper. Just printed "The favourite paper for evening printing—simply 


| 
out and fixed for a few minutes in plain hypo exposed for a few seconds to any artificial light. | 
solution—for prints with pure and attractive tones. developed and fixed—for superb prints. | 
| Go to your Dealer TO-DAY and obtain supplies. | Paper and Postcards in 6d. and 1/- packets. | 

| | 
Sl... JOHN J. GRIFFIN & SONS, LTD., KINGSWAY, LONDON. | 
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To avoid unnecessary waste. 
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FO RM TO _ р АҮ ' To avoid that wastage, publishers and newsagents are regulating 
P their supplies to the actual demand. 
cut out and hand to your Readers are requested to give their assistance by placing a definite 
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` newsagent or bookstall ог delivered weekly. —— clerk for a copy to. be reserved 
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E have discussed a score of 
W times the question of pose in 
portraiture and in figure work 
generally: when and how to avoid 
camera-consciousness and when and 
how to make the straight-in-the-eyes 
kind of picture in which ‘camera- 
consciousness is implicit 
and unobjectionable. And 
we have concluded that it 
is in snapshotting that the 
luckiest un-camera-conscious 
poses occur. 

Such poses are often not 
very ostensibly to the 
photographer's credit : they 
turn up, perhaps, in some 
corner of the picture to 
' which he was paying no 


particular attention when 
he pressed {һе button. 
Myself, I remember опе 


such case which came my 
way when I was pottering 
about а market-place іп 
Rome. A snap of Cam- 
pagna. peasants revealed a 
group, quite at one side 
of the plate, which, when 
enlarged, was a delightful composition 
and beautifully naturalistic in its 
attitudes and expressions. I admit 
that that enlargement was a fluke; 
for the peasants I Лай aimed at 
were no good at all. Every individual 
of them had spotted me 
and my camera, and 
stared accordingly. 

They were plumb in 
the middle of my nega- 
tive, and, as I say, I 
trimmed them all out, 
and only enlarged а - 
minor bit which I had 


never noticed till after 
development and  fixa- 
tion. The ethics of ex- 


—hibiting or prizewinning 
with these fortunate finds 
I shall not discuss. 
Every man is the keeper 
of his own conscience. 
What these flukes teach 
us, however, is plain 
enough. They teach us 
that real naturalism in 
picture work can be got, 
if we will keep our eyes 
open. For it is clear that 
every time we capture a 
side-line fluke of that 
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The Children's Donkey Ride. 


The Summer Girl. 


Concerning some Photographs by Beginners. By ‘The Bandit.’’ 


Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the pati of fame.’’—BURNS. 


The prints published below are selected from our latest competitions. 


We are unable .o 


forward prints to ‘‘The Bandit" for criticism. The conditions under which prints alone 
are criticised will be found each weel: under the heading Queries and Replies. 


sort we might have captured it inten- 
tionally. It was there—if only we 
had been sharp enough to see it 


before exposing instead of after 
developing ! 
Again, they teach us that very 


decent figure work can be done at a 


considerable distance from the person 
photographed. I put it to the be- 
ginner that it is a common mistake in 
figure photographing to go too near 
the figure. By remaining several yards 


away, instead of approaching close to, 


MÀ M o n mon crm, m mcm 
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By Lewis Brunton. 


By Geo. McIntyre. 


it is sometimes possible not only to 
secure unconsciousness of the camera, 
but also, maybe, a nicer perspective. 
The fact that we have only utilised 
a relatively little area of the plate is 
of no consequence, if thereby we have 
obtained the desired object. Mere 
size, as such, ean always 
be remedied in the enlarg- 
ing lantern, provided the 
focussing has been sound. 

“The Children's Donkey 

Ride is a satisfactory 
but unremarkable  seaside 
souvenir which in itself 
calls for no comment. But 
at its right-hand end we 
remark an onlooking child 
who is posed with a sim- 
plicity and grace alto- 
gether delightful—so much 
so that for the thousandth 
time we are reminded of 
the truths touched оп in 
my opening paragraphs. 
The child is visibly un- 
aware of the photographer's 
presence, or is at any rate 
much more interested in 
her fellow-urchins and their steeds. 
As a result she rewards him with a 
pose which, had he tried to put her 
into it specially for photographic pur- 
poses, he would not have beheld in a 
month of Sundays. | 
e I do not say that this 
child, as we here вее 
her, is worth cutting 
away from the rest of 
the picture and enlarg- 
ing. She is simply an 
illustration of the kind 
of thing of which we 
have spoken, and which 
hand camera snapping at 
the coast and elsewhere 
is always providing for 
the delight of the man 
who is not above dis- 
covering a picture“ 
somewhere, on a small 
scale, in a mere “photo- 
graph.“ 

The seaside is a profit- 
able hunting ground for 
these  small-but-worth- 
enlarging figures. The 
light is good. More im- 
portant, the background 
can be adorably simple : 
_in short, mere tones of 
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Her War Work. 


sea and sky. This is a greater blessing 
than it might seem at first sight. For 
when the figure is taken at a consider- 
able distance we cannot rely on selec- 
tive focussing to detach it from its 
background. No difference, probably, 
can be made between the figure and 
its background, in sharpness. А non- 
svotty, undistracting background is 
therefore even more needful than is 
ordinarily the case. 

The figure which we have admired in 
the donkey-ride snapshot is pin-sharp, 
and so is her background. That does 
not matter, by reason of the back. 
ground's plainness. Had the back- 
ground consisted of speckly trees, or 
the hurly-burly of a crowded street, 
or what not, the figure would not have 
stood out with its present crispness. 

The author of The Summer Girl“ 
has gone in for a posed figure occupy- 
ing the major area of the plate. 
Rightly enough, he has subdued the 
background by the aid of differential 
focussing. As a lesson in the wise 
use of this device I could wish for 
nothing better than Тһе Summer 
Girl." The background fades into 
vagueness behind her, leaving her in 
almost stereoscopic relief ; yet she is 
not detached from her setting—she fits 
into it, and it surrounds her. 

AM of which is pleasant enough. 
And yet——! 

Well, doesn't she look posed? 

The picture concerning which we 
ask this fatal question is a picture 
which will never be esthetically satis- 


fying. That doubt is a kill-joy doubt. 
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Ву R. G. Morr*son. 


the  undetailed back- 
ground, which gives а 
clean-cut edge to the 
sitter's head. We are 


= 


» 
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I like the outstretched 
armi and hand. They are 
excellent. So is the pose 
of the head. And the 
body's attitude is not 
bad—though I think the 
lines of! the dress might 
have flowed more decora- 
tively. Still, there is an 
affectedness (and a rather 
frozen, listen-for-the- 
shutter-click affectedness) 
about ‘The Summer 
Girl" which spoils all 
her separate merits and, 
brings them to naught. 
How different this care- 
ful, close-up figure from 
the chancy, naive, and 
often superlatively grace- 
ful figures which we find 
on occasion in the corners 
of our outdoor snaps, 
and of which the one in 
the first print is a fairly 
typical specimen! 

However, l must not 
induce the novice to rely 
on  oddments of for- 
tuitous snapshot poses 
for his figures, nor, dis- 
courage him from aspir- 
ing to naturalism in his 
portraiture. 1 therefore 
commend him to “Нег 
War Work," which is representative 
of a branch of home portraiture within 
the powers of all, and which not in- 
frequently produces results far more 
acceptable than those obtained at some 
expense of time and money in the 
professional's studio. 

Here is pose at its 
simplest—an old enough 
scheme, the knitting or 
the book or the fan, or ^ 
whatever may be chosen 7 Jf. 
to occupy the hands and А у 
eyes: the characteristic 
occupation of the sitter 
herself (or himself) being 
nine times out of ten 
the best one for photo- 
graphic purposes too. We 
can warmly praise, also, 


tired of the usually in- 
troduced picture on the 


wall (after Whistler). 
And the wisdom of 
having one's rooms 


papered with something 
patternless need not be 
dwelt on. How tiresome 
patterns can be is seen 
by a glance at the up- 
holstery of the chair and 
the arabesques of the 
carpet in this same pic- 
ture—they are really the 
only unrestful items in 


the whole print. Portrati. 


givable. 
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Trimming, by the way, ought to have 
made the wall’s lines vertical. That 
is a small but not negligible blemish. 
Furthermore, with so kindly un- 
obtrusive a background, not calling for 
the intervention of selective focussing, 
I think I should have taken the sitter 
from further off. By having her 
smaller on the plate, and then trimming 
away the needless surroundings, an 
(apparently) less wide-angled perspec- 
tive would have been achieved. There 
is a little tendency, as things are, for 
the knees and feet to seem dispro- 
portionately large. It is not so. It 
only seems so. It will cease to seem 
so if we take our sitter from a greater 
distance and trim round (if necessary 
enlarging); for we shall then to all 
intents and purposes have taken her 
with a longer focus lens. 

At the risk of seeming unkind, I 
shall close with an example of how 
not to do it in posing and portraiture. 
It is called Portrait," and for all we 
know may be a speaking likeness. But 
its faults are photographically unfor- 

(1.) fhe flat lighting. (Com- 
pare the roundedness of ‘‘ Her War 
Work.) So flat is it that the shadow 
of the photographer himself is creep- 
ing into the picture. (2.) The “ being 
photographed " pose. (3.) The badly- 
managed background. It is too patchy 
and too full of interests which com- 
pete with, and have no link with, the 
model. And a tree sprouts from her 
head—the kind of accident which“ 


‘excusably mars a hasty shot, but 


which argues great carelessness of 


observation in so manifestly posed a 
portrait. | 
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If you wish to Buy, Sell, or Exchange, 


You will get the greatest satisfaction at Watsons, SHEFFIELD. 


We are Agents for all the leading Manufacturers, and can supply almost 
all makes of New Cameras and Apparatus from stock. No one can sell 
cheaper than we do,— and we are willing to take any apparatus in 
exchange or part payment. 

We also pay cash for disused Apparatus — we buy more second-hand 
Cameras and Accessories than anyone else, and can guarantee satisfaction. 
We offer the highest possible prices, and pay for goods by return of post. 
Finally, if our offer is not acceptable, we send your apparatus back 


immediately, carriage paid. 
We always have immense Stocks of Second-hand Goods from which to 
select. If you want to improve your outfit for the present season, 


Send P.C. for Big Free List. 


It describes hundreds of Bargains, of which the following are a few 
examples : | 


R.R. lens. speeded shutter, 
practically as new; price 


10238.—}-piate Катгой Magazine Camora, fine 
a magnifiers, complete with 12 sheaths, 
i e 
10205.—N9. 4 Cartridge Kodak for roll films, 5 х 4, fine R.R. lens in fully 
speeded Automat shutter, rising and cross front, double extension, 
practically as new, adaptable tor plates; price $1 12%. 60. | 
10223.—Ne. 1 Ensignette Camera, with anastigmat f/318 lens, complete 


in сазе; price £3 3e. 
12224.—9 » 12 ст. Ernemann Folding Plate Camera, fitted with 5 detec», 
fully speeded shutter up to 1-300th sec., 


tive £/6.8 aplanat lenses and 
double extension, rising and cross front, direct vision view finder; price 


&3 3s. 

10199. —]-plate Cooke Series 111. Lens in Unicum shutter, first-class condi- 
tion complete with flange; price 123. 6d. à 

10207.—Baby Alvista Panoramic Camera for roll films, as new ; price 18/11. 

19213.—]-plats Lancaster’s instantograph Stand Camera, double exten- 
sion, fine R.R. f/8 lens, complete with 1 D.D. slide and canvas case, 
splendid condition ; price $1 2s. 11d. 

10221. —No. 2 Folding Brewnie for roll films, 
price £1 1s. 1d. 

10204.—No. 1 Рапегат Kodak for roll films, 7x 
price 14/11. 

10233.—Ne. 1 Folding Pocket Kodak for roll films, 3] ~ 2}, complete in 
leather case; price 19/11. 

10232.—2a Brownie for roll films, 4y 2¥, complete in baize-lined leather 

case, splendid condition ; price 10/11. 

10102. — I-plate Ernemann Folding Camera, f/6 anastigmat lens and fully | 

‹ shutter, r-300th sec., complete with flm pack adapter aud 3 
slides, rack focussing; price £3 15s. 

10103.—]-piate Folding Carbine, latest model Aldig f/7.7 lens and Lukos 
III. fully speeded shutter, complete in leather case, for roll films or plates ; 
price 4s. | 

10105.—}-plate Beck isostigmat Lens, 7.2їа. focus, in Celverex shutter; 
price £2 10s. 

ioto8.— Vest Pocket Kodak, complete in case, mon-au:o.; price 
£1 48. 11d. | 


3 x 21. in leather case: 


21, practically as new ; 


10202.—Adams' }-plate Magazine Boxtorm Camera, complete with Ross 
symmetrical lens, f /8, fine condition: price 19/11. 

19143.—}-plate Folding Focal Plane Camera, enclosed front, rack focussing, 
double extension, Kengott's double anastigmat lens, f/6.8, fully speeded 
Koilos shutter, 1-300th sec., focal plane shutter, all speeds to 1-130oth 
sec., 3 slides in wallet, as new: price £4 17s. 6d. 

10144.—No. 4 Folding Carbine, plate, roll film or plate camera, Beck 
symmetrical lens, fully speeded Automat shutter, rack focussing ; prite 
£2 15s. 11d. : 

10145.—Boy Scout j-plate Folding Camera, fine lens and shutter, 
and case ; 14/11. ` 


2 slides 


rice 
| 10148. ]-piala Folding Roll Film er Plate Camera, fine R.R. lens, 1 D.D. 


slide; price 81 9s. 11d. 
ro1sr.— Ross Zeiss Wide-angle 72in. Anastigmat Lens; price £1 13s. 11d. 
10152.—1a Folding Kodak, enclosed front, xed focus ; price $1 14s. 11d. 

1015 3.-—}-plate Double Extension Field Camera, Ensign symmetrical lens, 
78, Thornton-Pickard roller blind shutter, 2 P. P. slides, tripod, and 
case; price £2 58. 11d. | 

10:55.—j-plate Klimax Folding Camera, 
Aldis anastigmat f /6 lens and compound shutter, 
and leather case; price 

10156.—Stereolette Folding Camara, Aldis anastigmat f /7.7 lenses and com- 
pound shutter, 8 slides, and leather case ; price 8. 

12157. —1-ріаіе Double Extension Stand Camera, Goerljitz 7 іп. focus f/6.8 
lens, roller blind shutter, 3 D.D. slides, and tripod; price £3 178. 6d., 

19159.—Adon Telephoto Lens in case, as new, price 81 19s. 11d. 

10189. —Posteard Folding Carbine Camera for roll films, and also adapted 
for plates, fine Beck symmetrical lens, and fully specded shutter, rising 
and cross front, splendid condition; price 

19192.—]-plats Folding Camera, fine R. R. lens and T. B. I. shutter, rising 
and cross front and brilliant finder, complete with focussing screen and 2 
D.D. slides, fine condition ; price £1 Os. 11d. 

10160.—Fine ]-plate Artificial Light Enlarger, for use with own camera, 
complete with 5 lin. condenser, practically as new: price £2 188. 

ror71.—2e Folding Brownie, latest Autographic model, new size, takes 
roll films, as new; price $1 12s. 11d. E 


double extension, rack focussing, 
complete with 6 slides 


10172.—P.6. Folding Cameo Camera, fine Beck symmetrical lens and 
shutter, latest stirrup front, complete with focussing screen, Antinous 
release, and 2 single slides ; price $2 3s. 11d. 

10173.— |-plate Folding Klito Camera, fine achromatic lens, Ensign Simplex 
auto. speeded shutter, latest stirrup front, rising movements, complete 
witli Antinous release and 2 single slides: price 21 5s. 11d. 

10183.—}-plate Underwood Stand Camera, double extension, fitted for 
turntable, complete with roller blind shutter, 1 D. dark slide, complete 
in canvas case ; price 19/11. 

19185.—Busch’s Vademecum Casket of Lenses, Seriss II., consisting of 7 
(2902) lenses, giving 27 different combinations ; price £1 19s. 11d. 


[nd 


ro1r19.— Student's Microscope, good eye-piece and objective, fine and coarse | 
- adjustment, complete in case ; price $1 7s. 11d. | 

12199.—1-piate Cooke Series in. Lens in Unicum shutter, first-class condi- 
боп, complete with flange ; poe £3 12». 6d. t 

10188. —No. за Folding Pocket Kodak for postcard size roll films or can be | 
adapted for plates, fitted with Zeiss Kodak f/6.3 lens and fully speeded 
compound shutter, risihg and cross front, spirit level and brilliant finder ; 
price £8 12s. 6d. | 

10193.— ] - plate Thornton-Pickard Nimrod Automan Folding Camera, 
double extension, fine Beck symmetrical lens and fully speeded Panoptic | 

-~ shutter, rack focus: ing, complete with focussing screen, 2 D. D. slides, | 
and strong leather case; price $2 19%. 66. 

“Т have received the Camera and Tripod safely and tested same, and L . 

am in every way pleased with them. Kindly accept my very best thanks 

for the prompt manner and trouble you have taken in supplying me 

with what I required. 1 have already been offered twice the price I paid 


-for it.” 
го І 

If а 
dispase of, 1 shall be glad to further deal with you." — W. T., 
"1 am much obliged by your letter of the 20th inst., and thank you for 
your cheque for £1 155. 6d. 1 much appreciate your promptness aud the 
methods you use when dealing with customers, and when I am ina 
position -to purchase another really good camera, I shall be only too 
pleased to avail myself of your kind assistance." . A. P. M., of Impington. 


DEVELOPING . Why develop your own Negatives? We 
. ean do them (or you in twelve hours and 
get the very best results possible from each. Sparkling Negatives. 
Brilliant Prints. ; 


to acknowledge receipt of your cheque for £5 ros. od. with thanks. 


any time I should have any part of photographic apparatus to 
of Lincoln. 


The Camera House, 


84, High Street, 
SHEFFIELD. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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* Portrait" and The Summer 
Girl" are at the two ends of the 
scale. The former is unskilled work, 
in which no posing has been dreamt of. 
The latter is skilled work, in which 
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degree and in the same 
namely, camera-consciousness. 

Of course, The Summer Girl” is 
the more ambitious failure, and in a 
photographer’s view vastly the better 


manner, 


just because he goes at the job so 
beginnerishly, often secures the best 
likeness. This, however, paradoxical 
though it sounds, is no argument for 
remaining beginnerish in one’s methods, 


posing has been perhaps the photo- 
grapher’s chief preoccupation. In 
spite of their disparity, then, they 
fail, both of them, to much the same 


of the pair. 


closer likeness. 


Nevertheless, I should 
not be surprised if Portrait” is the 
That is the irony of 
all amateur portraiture. 


inasmuch as likenesses thus produced 
are au foud as purely flukes as the 
chancy groupings of which we wrote 


The beginner, at the start of this article. 


The Editor is not responsible for the opinions of his Correspondents. 


COLOUR SCREENS FOR LANDSCAPE. 

Sir,—If any definite gonclusion is to be drawn from the 
correspondence you are publishing on the subject of colour 
screens for landscape work, it surely is that different 
subjects require different treatment. There are some land- 
scapes in which the tendency of the green shades of foliage 
to mass together and come ont dark when photographed 
on a plate that is not orthochromatic is just what one 
wants; while, on the other hand, when we have to deal 


with a subject in which we are relying upon the light 


green of the new leaves to provide the highest light, a 
panchromatic plate and a ki colour screen are none too 
much for the purpose. 

I have often thought that it would be an instructive 
experiment to have a colour screen which gave а very 
decided over-correction, and to see whether there are not 
some landscapes in which it would be helpful. I am 
inclined to think that it would. There could be no 
theoretical objection to its use for pictorial purposes that 
does not apply just as strongly to the ordinary plate which 
under-corregts, or rather which does not correct at all. 
Perhaps some other reader has tried it, and would be 
willing to give his experiences. It might require pro- 
longed exposures, but there are, plenty of days when, even 
in such a ravine as that described by Mr. Simcox, one can 
'give a minute or two if necessary, without blurring. 1 
hive а 10x8 negative of a glen in North Wales, taken 
many years ago on a slow landscape plate. The exact 
exposure I forget, but I know it was ten seconds or more 
at the very least. In the foreground is a tree with large 
leaves—I think a sycamore—and the veins on the largest 
leaves can be distinctly traced, showing how absolute was 
the stillness at the time. Ona g many of the days 
which we have already had this summer, this would also 
have been quite possible. | 

By way of conclusion, I should like to point out, that the 
gelatine unmounted light filters, such as Messre. Wratten 
supply, answer all the requirements of the amateur, and 
are not only very much cheaper than those mounted 
between glasses, but also have no effect whatever upon the 
definition given by the lens. I use them cut into circles, 
and attached to the bottom of a pill-box with a little 
seccotine. The pill-box just fits in the lens mount, and 
goes right up to the iris.diaphragm, а hole being cut in 
the bottom of the box as large as the stop opening. If the 
filler is stuck on the inside of the box, it can be pushed 
right home without touching anything. Yours, etc.. 

| А. J. BELSON. 


BLISTERS ON BROMIDE PAPER. 

Sir,—I think I can the make of bromide paper on 
which Mr. Moultrie has been getting his lines of blisters, 
as I have had exactly the same trouble, and have been 
in communication with the makers on the subject. They 
informed me that they had received other complaints, and 
attributed them to defective paper stock, their usual sources 
of supply for that material being no longer available. 


A22 
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‘I may add that the defective paper was replaced free of 
all cost to myself, and I was told that I might rest assured 
that I should see no further signs of it in the new lot, 
which practical experience of it confirmed. 

Yours, etc., L. К. BROWNE. 


Sir,—Your correspondent who has been getting straight 
rows ol blisters vill probably find that they are connected 
in some way with the channels in the bottom of xylonite 
trays. I suggest that he uses a porcelain dish for develop- 
ment (one with a perfectly flat, smooth bottom) and tries 
a few pieces of the paper which has shown the defect. If 
‘it is then non-existent, as I think will be the case, he will 
be able to draw his own conclusion as to their origin. 

Yours, etc., H. R. YOUNG: 

f 


Sir,—Several of your correspondents have been troubled 
recently with blisters on their bromide prjnts. They do 
not state what developer was used; but I suspect that it 
was M.Q. or some ilice strongly alkaline liquid. If the 
substitute for it a developer of the amidol type, whi 
only requires the presence of sodium sulphite, and no caustic 
alkali or alkaline carbonate at all, it is most unlikely that 
the trouble will reappear. 

A needlessly strong fixing bath is another predisposing 
cause. In my own praetice I develop with Doimi, and fix 
in the fixing and hardening bath recommended for Velox 
paper, and get no blisters at all at any time. I have just 

nished a batch of some hundreds of bromide prints, made 
on one of the hottest days recently, without any trace of a 
blister in the whole lot. Yours, etc., 

ELK. PORTER. 


Sir,—The blisters from which Mr. Walsh has been 
suffering would seem to be quite distinct from those of your 
other correspondents, as the latter found that the blisters 
only occurred in straight lines parallel with the edges of 
the prints; whereas, Mr, Walsh states that only one of his 
prints had this form of fault. 

Blisters which make their appearance in the first washing 
water are, in my experience, always due to the presence in 
the film of a strong solution of hypo which, coupled with a 
tendency to soften on the part of the gelatine, gives rise 
to these troublesome defects, when the prints are suddenly 

laced in plain water. They have been particularly rife 
liel per aps because the weather has been abnormally 
hot, but also it may be because of difficulties which the 
makers are experiencing with gelatine and raw paper 
supplies. Like Mr. Walsh, I have had a full share of them, 
but have found out a simple means of preventing them, 
which I adopt and propose to continue to use until the 
winter. ` 

The method suggested is to prépare a second fixing bath 
by taking some of the solution in which the prints are 
and adding to it an equal quantity of water. When the 
prints have been fixed in the full strength bath, they are 


we 
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transferred oae by one to this weaker bath, and are left 
in it for at least five minutes, after which they may be put 
in plain water and washed. ` 

The explanation is that if the pores are filled with a dense 
solution of hypo when the prmt is put into water, the 
osmotic effect causes the water to pass into the gelatine 
faster than the hypo solution can pass out, and so a state of 
strain is set up. which, in the weakest places, leads to the 
formation of blisters. By the use of an intermediate bath 
of half strength, the diffusion of the two liquids is more 
gradual, and takes place more nearly at the same rate in 
both cases; so that there is not the same tension on the film, 
and blisters do not make their appearance. 

This will be found a preventive when formaldehyde 
(formalin) is of no use, and I would strongly urge Mr. Walsh 
to make the experiment. I shall be surprised if it is not a 
success. 

Thanking Photography and Focus for many useful hints, 
and in the hope that this one may be of service to others, 

Yours, etc., E. GREENFIELD. 


| VERY RAPID LENSES. 

Sir,—The letter signed E. L. Packer on the subject of 
very rapid lenses in your paper dated. May 30th is, to my 
mind, not conclusive. The шеге alleged by your writer 
are no doubt real enough, but one need not go to so out 
of the way an explanation of them as that which he brings 
forward. There may be more causes than one for such 
differences, irrespective of uneven illumination of the plate. 

We are accustomed to read that all lenses of the same f/ 
number require the same exposure; but it needs very little 
careful observation to find out that this is only a rough 
and ready generalisation. All it means is that, ғо far as 
the influence of the stop upon exposure is concerned, it is 
the same for the same f/ number. 

Lenses differ very considerably in the exposure they 
require, even assuming that the f/ number is constant. In 
the case of lenses of various design and by various makers, 
it will be found that, so far from all requiring the same 
exposure, it is the exception to get two which are alike. 

lace three or four lenses in a good light on a sheet of 
white paper, and look down upon then: t will be evident 
that there are distinct differences in the colour of the glass 
used, and that these must give rise to differences in 
exposure. I do not refer to old lenses that may have gone 
yellow, but to modern high-class instruments, some of which 
are plainly whiter than others. When the glasses used are 
identical, there might still be differences caused by the 
greater thickness of the glass in larger sizes. 

There is also the influence of the number of reflecting 
surfaces. Those very painstaking experimenters, Messrs. 
Hurter and Driffield, recognised this, and in the actinograph 
it is allowed for. In that instrument, a lens with three 
combinations has a longer exposure put down for it than 
one of two combinations, and the doublet a longer exposure 
than the single lens. 

Such causes of variation are more than sufficient to explain 
the results which Mr. Packer describes. It seems a great 
pity that misleading statements such as the one referred to 
should be made year after vear without any correction. 

Yours, etc., FRANK COATLEY. 


The Week's Meetings. 


WEDNESDAY. JUNE 27TH. 
S. Essex С.С. Impromptu Lecturettes. 
Croydon С.С. Conversational Meeting. 


THURSDAY, June 28TH. 
Hull P. S. Development. J. A. Flucker and L. Kirk. 


SATURDAY, JUNE 30TH. 
Hall P.S. V. P. U. Excursion to Bolton Abbey, 
Manchester A.P.S. Peover Hall and its Old World Rose Garcen. 
Bradford P.S. V. P. U. Excursion to Bolton Abbey. 
Boltou C.C. Whitehall Park to Sunnyhurst Woods. 


MONDAY, JULY 2ND. 
S. London P.S. Toning Bromide Prints. E. W. Taylor. 
WEDNESDAY, JULY 4TH. 
Croydon С.С. Conversational Meeting. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to time. 


"y =i 


Messrs. Ross, Ltd., have purchased the business and 
factory at Mill Hill, formerly the property of the Zeiss 
firm, of Jena, Germany. 

ж * 


* 
On the subject of duplicating autochromes, Mr. T. K. 
Grant, of 89, Gt. Russell Street. London, W. C. 1, writes: 
* Not only is it possible to duplicate autochromes, but it 
18 ү in general practice on the lines laid down in the 
enclosed leaflet. The autochromes on view at 89, Gt. Russell 


. Street, no doubt familiar to many of your readers, are in 


a number of cases copies produced by this method.“ 
+ * + 


Mr. John Н. Gear, the president of the R.P.S., announced 
at its last meeting that arrangements had been made to 
hold the annual exhibition this year at the Society's house, 
No. 355, Russell Square. There was a risk that the Suffolk 
Street galleries might be required for Government purposes. 
The exhibition would be open, free of charge, some time 
during October and November. 3 

кх „ * 

After advising photographers to stick to the most difficult 
class of subjects until success follows, Mr. F. M. Sutcliffe, 
writing in the ‘‘ Yorkshire Weekly Post, observes: The 
most difficult, subjects I ever tried to photograph were some 
prize pigs, too fat to stand up. I know now that I ought 
to have stuck to prize pigs, even if I had to tie a hand- 


kerchief over my nose. 
к * * 


At the last meeting of the London Salon of Photography, 
the Earl of Carnarvon and Mr. E. H.* Weston (of California) 
were elected members. 

ж ж * 

Owing to military restrictions, photography in the neigh- 
bourhood of Hull is difficult, but, thanks to Mr. and Mrs. 
Ferens, who invited the Hull Photographic Society to an 
outing in the grounds of Holderness House recently, an 
enjoyable afternoon was spent. 

ж ж + 

Ап aeroplane camera has been worked out by the Eastman 
Kodak Co. for wotk at altitudes from 3,500 to 5,000 feet, 
while the aeroplane is travelling at 85 miles an hour. The 
United States Government has engaged to take the complete 
output as fast as the cameras can be supplied. . 


е 


* х + 


During the year 1916-1917 only four photographic lenses 
and twenty-five shutters were tested at the National Physical 
Laboratory, at Teddington, as compared with eleven and 
twenty-five respectively in the previous twelve months. 
Research work in connection with the manufacture of optical 
glass, particularly as to special refractory materials and the 
construction of melting pots, has been carried out. 


к X + 


The London Salon of Photography will be held in the 
alleries of the Royal Water Colour Society, 5a, Pall Mall 
cast, from September 15th until the middle of October, the 
private view being on Friday, September 14th. The latest 
date for receiving n at the gallery will be Tuesday, 
September 4th. The prospectus and entry form is in the 
rinters’ hands, and will be ready verv shortly. The delay 
in announcing dates, etc., has been due to difficulties in 
connection with the receipt of pictures from abroad, but 
these have now been overcome. 


“MADE IN GERMANY." * 

The proprietors of Photography and Focus desire it to 
be known that, being in full accord with tho recommendations 
agreed upon at the Paris Economic Conference, they will not 
allow advertisements of German firms and their manufactures 

--to appear in this publication, either now or aíter the war. 
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CFLLULOID ‘Dewsbury).—Kodak, Ltd.. Kingsway, • 
London, W.O. 


Francia (Beighton).—We cannot say witbout 
seeing the negative. 

ЕвРЕВАХТО (Bradford).- We have bad no article 
on the subject within recent years, but we have 
one in type which we hope to use shortly. 


M.R.C.8. (Woolwich).—No doubt the apparatns 
referred to was tho Photostat, full particulars of 
which can be obtained from Alfred Herbert, Ltd., 
Coventry. . 


stitcy (Enfleld.—The front on which the lens 
is mounted is not parallel with the sensitive 
surface: tlie distance you have to move the lens 
is an indication of the degree of the error. 


Mounts (Munsfield).—You will find excellent 
material in both lists, bnt the actual selection 
must be wade by yourself, with due regard to 
the tone of the prints which nre going on them. 


Hossy (Catford).—Nó doubt you have in mind 
the firm of Lonsdale Bios., but we have heard 
nothing of them for a good many years, апа 
cannot now trace their address. Camera parts 
enn he obtained from G. Mason and Son, 71 and 
75, Easy Rd., Leeds. 


ErrAH (Whitehaven)— The best way to get 
lettering white on the prints is to use opaque 
igment, such as artist's black, on the negative. 
t can be done by writing on the prints them- 
selves with a reducing solution, but the other 
method is preferable. 


F. N. Jonnson (Gateshend).—Under-exposure is 
nt the root of the matter. Give four or eight 
times as long; do not be misled by the image 
appearing very quickly in the developer, but push 
on development. If these do not give what you 


want, write us again and send a negative. 


HoLrpAvs (Wigston)—As we have announced 
several times, there are severe restrictions on most 
seaside photography, and it would not be wise to 
take. a camera. In some remote parts of the 
West country and Wales the regulations are re- 
laxed by special permission, but as to this tbe 
police in the district should be consulted. 


W Tuomas (Preston).—Relative exposures ате 
found by squaring the f/ numbers. Thus, as 
you have 1/7 and 1/8, and the squares of 7 and 8 
are 49 and 64 respectively, the exposures at 118 
must be increased beyond those required for 1/7 
in the proportion of 64 to 49. In other words, 
one nnd a quarter times as much. The difference 
is not n very great one as far as practical work 
is concerned. 


TROUBLED 11 d * petwork of lines" 
is the symptom of that form of decomposition 
of the gelntine known as reticulation. There is 
no remedy for it now. It is generally caused by 
the application of too strong a solution of some- 
thing which attacks the gelatine, as, for example, 
mercuric chloride in intensification; but some- 
times warm solutions or keeping the plates wet 
a long time in hot weather will bring it on. 


Ер. K1NO (Warrington).—To do what you want, 
both lenses would have to be of the same focus, 
and also of the ваше back focus, and this is a 
point which you appear to have overlooked. It 
does not follew, because two lenses are both 
of exactly tha sanre focus, that therefore when 
the image ie sharp the distance from the plate 


to the back of the lens will be the same in th. 


cases, nnless, indeed, both are of the same type. 


MANCUNIAN (Moss Side)—Two methods were 
used in marking such lenses, but in almost all 
-enses it was the f/ system, and it is evident that 
your lens has been marked with f/ numbers. We 
do not see anything in the particulars you give 
to lead us to suppose it is incorrectly marked, 
unless the l5gin. diameter given is the ''effec- 
tive aperture,” and not the mere measurement 
of the opening in the stop. As we often have to 
point out, the lutter is not sufficiently accurate 
to be of any use in checking the marking. 


J. Ківк (Hull).—There is nothing in the 7 
sent to give any clue to the quate 0f the lens; 
the blurring if evidently caused by the image 
not being properly focussed, or the lens not 
stopped down sufficiently to suit the subject. The 
distance in all cnses is quite critically sharp. 
From the viewpoint selected no lens, good or 
bad, would give everything sharp without quite 
a small stop, say f/16, or even f/22, but by 
sacrificing some of the cutting definition of the 
ditongo there would be no need to use one so 
small. 
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Advice or help on technical points. 
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F. B. (Sevenoaks).—We are not able to recognise 
it from your description. 

R. A. H. (Swansea).—We nre informed that their 
manufacture has been discontinued. 

E. P. (Letchworth).— One part to ten of water 
is a convenient strength for general purposes. 

Mise HoLMES (Manchester).—It is quite possible 
we may reproduce it, but we cannot say for 
certain. 4 
Moxie (Finsbury Park).—Our publishers ad- 
уе us that they can supply а copy post free for 
8. 

H. T. H. (Kildare).—Permission should be ob- 
tained first. If you do not know the author's 
address, write to the publishers. 

BEGINNER (ssedford Park). — The expression 
" aplanat"' as the name of a lens uns no definite 
meaning; it is probubly a rapid rectilinear. 

Brors (Godalming).—Somethin 
ou the fihns while they were 
can be felt. 
knowing. 


С. R. Jones (Aberystwyth).—It is not a ques- 
tion of choice of developer and of plates, but of 
correct exposure and development to the correct 


: Dey rying; in fact, it 
What it is we have no means of 


point. You wil do well to follow carefully the 
Beginners' Lessons, of which a new series is 
now starting. 


Ум (Colchester) — Fix for the full time re- 
commended, and then give twelve complete 
changes of water, by transferring them one by 
one, draining in the interim, from one dish to 
the other, and you need have no fear of want 
of permanence. 


Согосв (Ely).— There are only two which have 
reached the practical stage, the Antochrome pro- 
cess of Messrs. Ілиціёге and the Paget method. 
Mr. T. K. Grant, 89, Great Russell Street, W.C.1, 
wil give you particulars of the former, and the 
Paget Prize Plate Co., Watford, of the latter. 


QurERIST (Masbam).—Formalin is а German 
trade name for what is commercially known as 
formaldehyde. Both *' formalin” and“ formalde- 
byde are identical; each is a solution in water 
ої a gas known as formuldehyde. We hope that 
the Gerinan “formalin” will never be on the 
warket again. 


EXPOSURES (Thirsk).— We cannot answer en- 
quiries for “ the correct exposure " in any given 
conditions, as sufficiently definite data cannot be 
given to enable reliable information to be pro- 
vided. Our own practice in all cases is fo use 
an exposure meter, and we should strongly ad- 
vise you to adopt the same plan. 


E. F. L. (Sutton).—Pinhcles in such cases are 
generally caused by decomposition of the gela- 
tine, due to it being kept wet for too long а time 
in hot weather. If you are likely to have more 
tronble in this way, give them after the final 
washing fire minutes’ immersion in dilute for- 
ninldehyde (say one part of commercial formalde- 
Lyde to nine parts of water, and put them 
straight out of that to dry. 


E. WiLsoN (Lincoln).—‘ Safe is entirely в 
relative term. There should be no difficulty in 
developing by auch a light the very fastest ortho- 
chromatic plates, if proper care is taken only to 
expose them to the light at just such momente 
ns necessary for inspection; on the other hand, 
it would be quite possible to tog slow plates by 
it, if the dish were put right up to the lamp 
and left uncovered all the time. 


J.C.J. (Newtownards).— Most press photographers 
use cameras of the collapsible focal plane type 
for the photography of events; but in the sense 
in which you use the phrase press photography d 
thera is hardly any kind of camera that for 
certain purposes would not be the best. You 
night let us know in what way your present out- 
fit appears to be unsuitable, nnd we should then 
be in a better position to advise. 

AMATEUR (Jerscy).—We do not see what you 
would gain by being a corresponding member of 
an ordinary photographie society, as the chief 


functions of such societies aye meetings. But a 
stal club might be helpful. The Argo Fone 
*hotographic Club, honorary” secretary v. C. 


F. Lowry Barnwell, Stramshall Vicarage, Utt- 
oxeter, is such a body; and if you watch our 
columns you will see announcements from time 
to time of other vacancies in other clubs of the 
same kind. They mostly require specimens of 
work to be sent. 
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For rules see below. 


HALL PERRY (Birmingham). See our Topic of 
the Week last week. 


Simon /Wyre).—A short bend in U form with 
the legs of the U not less than two inches long 
would be ample as a light trap. 


TRE AND VoL (Traro).—We are always glad to 
hear that our efforta are appreciated, and are 
mueh obliged to you for yoar letter. 


Б.М. (Cheadlej.—Washing by hand may be more 
fatiguing, but at least you know that the plates 
gré washed, which, in the other instupce you 

o not. 


F. Poore (Willesden)—We are not able to 
recognise it, and should advise you to throw it 
away. It would be foolish to spoil good material 
in trying experimenta with it. , - | 

Воскв. (High Wycombe).—It is a good inst m- 
ment of its kind, but bas been specially con- 
structed to give soft definition, so that you must 
not expect to get sbarp pictures with it. 


PRINTS (March).—The tone of the print sent 
is very good as it is, and the same solutions will 
give you a deeper one, if you carry both printing 
and toning further. For pure black tones p. 0. P. 
а not good; gaslight or bromide paper should 


Hyro (Northampton).—It is not wise to use 
hypo that has nn unpleasant smell. Decotnposi- 
tion has evidently taken place, which might in- 
juriously affect the permanence of the resnits. 
t would be true economy to throw it away—at 
the most it could only be worth a few pence. 


Корак (Catford).—If the negatives are sharp 
while the printa ure blurred, it is evident either 
that the paper is not pressed into close contact 
with the negative, or elae, if you use plates, that 
you are printing from the wrong side. The film, 
and not the glass side, should be in contact with 
the paper. E 


RALLI (Stafford)— We have published various 
methods oi timing shutters, and your best plan 
would be to select the one which you can most 
conveniently carry out, and find out the actual 
speeds tor yourself. However carefully it. may 
have been tested before it left the makers, this 
course is advisable, as it inn«t have been several 
years ago, and is not likely to bave reni 
unaltered. 

ARGUS Reading 1f having fised up the finder 
ns directed you look through it at а distant o- 
iect ond find that this is exactly central when 
jta image is also exactly central on the plate, the 
finder is correctly adjusted. Very near objects 
will be a little ont. but in the case of any anh- 
ject for which the finder could be nsed at all. this 
would be so trifling that it may be ignored 
altogether. 

Nraative /Syston)— The nevatives sent (both 
arrived broken) were correctly exposed and cor- 
rectly developed for enlarging, or 101 printing on 
gaslight paper of the ordinary character. As you 
appear to wish for something with a little more 
contrast, you must continue development for & 
longer time, but we should not recommend thís 
except for some special purpose. two 
plates sent we should describe as exccllent little 
negatives of the subject. 


A number of replies are unavoidably held 
over. 


Regulations. 


Envelopes must be marked “ Query" ani 
me d Enquiry Coupon found elsewhere must be 
enclosed. : е 

(2.1 The full name and address, in addition 
to a nom de plume, 

(3. Except in : е à 
one question on one eubject is allowed in 
ng K mere are only one 
selected for reply. Á- 

(a) Prints may be sent for criticism, bet 
eeparate coupon must be eent with each Kis | 
and thev must be accompanied by a st 
addreseed envelope (not loose stam for their 
return, OF ner Neal not » 

Queries are dealt 
the order received. Only 
queries will be dealt with and | 
when fhey concern ‘apparatus actually in. 
posseesion of the enquirer om approval, fes са 


purpose ® envelope 


enclosed. 
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An "Ensignette" is the most 
economical Camera you can 


possess. It costs but little to 
` buy, and the Daylight Loading 


Spools cost 
8- each. 


. De 
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The "Ensignette" Camera and the Roll 
Film Spools are British-made, so you 
will be acting patriotically if you do all 
your photography.with one of these little 
Cameras. There are two models (No. 1 
for pictures 2} x lgin., and No. 2 for 
pictures 3 x 21п.), and they both slip 
into а Waistcoat Pocket quite easily. 


HOUGHTONS, LTD., 


88/89, High Holborn, London, W. C. 
Get an And at 70/78, York Street, Glasgow. 


"Ensignette" . The Largest Factory making 
No. 1. s in the British Empire. 


30/- . ESTABLISHED 1834. 
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ADVERTISEMENTS. 


ORNE'S CAMERA EXCHA 


The Great City House for NEW and SECOND-HAND CAMERAS. 


JUNE 27TH, 1917. 


NGF 


ESTABLISHED OVER 20 YEARS. 


CAMERAS AND LENSES TAKEN IN EXCHANGE. 


WRITE FOR LISTS. 


EXTENDED PAYMENTS ARRANGED. 


GOODS SENT ON 7 DAYS’ FREE APPROVAL AGAINST DEPOSIT TO VALUE, OR THEY WILL BE EXCHANGED UP TO 
| ONE MONTH AFTER THE DATE OF PURCHASE. 


1-piate Model B Ensign de Luxe Reflex, біп. Cooke f/4.5 lens, Series II., self- 
capping shutter, speeds 1-1sth to 1-1000th sec., 3 double dark slides, film pack 
adapter, and leather case, as good as new; list price £22; price 214. 

j-plate Planex Reflex, Eurvplan anastigmat f/5.6 lens, shutter speeds r-1oth 
to 1-1000th sec., 3 D.D. slides, canvas case, excellent condition, a bargain ; price 


£6 15s. , 

Pesicard size Tropical Model Lizars’ Challenge Camera, Beck symmetrical 
lens, all-s Unicum shutter, ball and tube release, brilliant finder, rising and 
cross front, 2 double dark slides, leather case, all in new and unsoiled condition ; 


ce N 
ar" Wizard Special, fitted with all-speeded Gundlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen and 
ы finder, 2 D.D. slides and leather case, all in new condition, a bargain ; price 

ta, й 

Model 6b Versacope, fitted with Zciss f/4.5 lenses, speeded shutter, rising front, 
direct and reflecting view finders, changing box, extra focussing magaifiers, plate 
adapter, and 12 mctal dark slides, positive printing frame, 6-draw metal tripod, 
бай and socket top, case in Morocco leather, all absolutely as new; cost £36; 
price $14 108. ' 

1-piate бопе, fitted with f/8 extra rapid aplanat lens in speeded shutter, 
double extension, rack focussing, brilliant view finder, latest model rigid U front, 
rising and cross movements, 3 metal dark slides, all in absolutely new condition ; 
price £2 17s. 64. 


}-plate Coriel, fitted with extra rapid aplanat f/8 lens in compound shutter, 
Antinous release, speeds 1 to 1-250th sec., double extension, rack focussing, 
screen, brilliant finder, rising and cross front, latest model throughout, brand 
new and unsoiled; price £4 1 b 

}-plate Double Extension Cameo, fitted with Aldis f/. 7 lens in Lukos II. shvtter, 
stirrup U front, rising and cross movement, hooded screen, 3 metal slides and 
carrying case, all in brand new condition; price $2 17s. 66. 

Postcard size Carbine, fitted with a Goerz Dagor f /6.8 lens in compound shutter, 
speeds 1 to 1-200th sec., rack focussing, cast U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level, double extension, scaled for pau 
and films, 3 metal plate-holders, in perfectly brand new condition tbrougbout ; 
price $10 10s. 

1-plate КІКо, fitted with Ensign anastigmat f /7.7 lens in Ensign Simplex auto. 
shutter, Antinous release, brilliant finder, rising and cross front, 6 metal slides, 
carrying case, and all in ос brand new condition; price $2 108. 

l1-piate Folding Klito de Luxe Ne. 11, fitted with a Cooke Series II. 5}іл. f/4.5 
lens in Acme shutter, speeds 1 to 1-300th sec., Antinous release, double exten- 
sion, rack focus, brilliant finder and level, 6 metal slides and tan leatber case, all 
in absolutely spotless new condition, a bargain; cost over £15; price $11. 

l-plate N. A G. Imperial Sibyl, fitted with a Zeiss Tessar f/6.3 lens, folding 
reflector finder with movement for rising front, 12 metal dark slides, leather 
case for 6 slides, and best quality plush-lined case for complete outfit, brand new 
condition throughout; price $14 10s. 


All Apparatus above is stocked at HORNE'S CAMERA EXCHANGE, 32, Gracechurch $t., London, Е.С. 


NOW READY 


PRICE LIST OF NEW APPARATUS “== 


3} x 2} Folding Leonar Plate Camera, double extension, rising and cross front, 
brilliant finder and level, Goerz Syntor double anastigmat f/6.8 lens in latest 
Koilos shutter, speeded from 1 to 1-300th sec., 6 slides, and hooded screen, nearly 


new; 86. 

A ate Kibitz Folding Сабага, fitted with Dallmeyer stigmatic anastigmat 
lens, f /6, in compound shutter; cost {10 ros. ; £6 10$. | 

wW Coronet Field Camera, solid mahogany, rack and pinion focussing, 
wide-angle movement, reversing and swing back, turntable base, fitted with 
2 f/7.7 Uno anastigmat lens and roller blind shutter, 1 double slide, as new; 


ij-plate Rees Panros Camera, focal plane shutter working up to 1-1000th sec., 
Ross Homocentric lens; f/6.3, 3 double slides, guaranteed latest pattern, and 
shop-soiled only; $10 10s. | 

5х 4 Ме. 3 Adams’ Yale Camera, Cooke f /6.5 anastigmat lens, Adams’ patent 
shutter, speeded from } to 1-10oth sec., time and bulb, rising and cross front, rack 
"c WE changing box for 12 plates, especially good condition; cost £16 16s. ; 


1-piate Folding КӨ, f /5.8 Beck Isostigmar lens in compound shutter, speeds 
from 1 to 1-zooth sec., double extension, rack focussing, stirrup shaped front, 
brilliant reversible finder, 12 slides, in perfectly brand new condition ; $7. 

1 ate Folding Goerz Tenax Camera, f/6.8 Goerz Syntor lens in compound 
shutter, speeds from 1 to 1-250th sec., double extension, front springs out to 
ty on opening camera, brilliant reversing finder, 3 slides, and F. P. adapter; 


Ме. За Pesicard Folding Pocket Kodak, R. R. lens in T. I. B. shutter, in perfect 
order and good condition; $2 16s. 

j-plate Lizars’ Folding Plate Camera, (/7.7 Beck Isostigmar lens in automatic 
shutter, speeds from 1 to 1-rooth sec., double extension, leather bellows, brilliant 
reversible finder and он ан focussing screen, 3 slides; &3 

No. 1 Ensignette Roll Film Camera, I. I. B. shutter, takes pictures 2}x 1}, 
complete in ket case, condition and working order guaranteed; 4% / 

ÀA-piate Folding Klito, f /S rapid symmetrical lens in Ensign Simplex shutter, 
with speeds 1-25th, 1-soth, 1-rooth sec., also T. and B., rack focussing, single 
extension, large reversible brilliant view finder, hooded focussing screen, 5 slides, 
and canvas case, condition quite as new; 82 58. 

T.-P. Pocket Imperial Folding Plate Camera, f/7.7 Aldis anastigmat 
lens, in B. & L. Automat shutter, with speeds from 1 to f- 100th sec., also T. and 
B., heavy stirrup shaped front, rack focussing, rack rising and falling front, brilliant 
reversible finder, booded focussing screen, 2 slides, absolutely new, all bright 
metal ps quite untarnished, a bargain; 83. 

Ne. Folding Kodak, takes pictures 6} 7 4}, f/6.8 Ross Homocentric lens 
(8]in. focus) in compound shutter, with speeds from 1 to 1-150th sec., also T. 
and B., rack focussing, rack rising and falling front, leather bellows, working 
order and condition guaranteed; $5 166. 


i ent Thornton-Pickard Folding Pocket Imperial Camera, Aldis f /7. 7 anastig- 
mat lens in B. & L. shutter, speeds 1-25 th, 1-soth, 1-100th sec., also B. & T., rack 
focussing, single extension, stirrup shaped front, rack rising and falling front, 
leather bellows, 3 slides, absolutely as new; $2 15s. - 

3} < 2} Beaufort Reflex Camera, f /6.3 Goerlitz Billerbeck anastigmat lens, Unit 
focal plane shutter, speeds working from 1-10th to 1-1000th sec., double exten- 
"E к rising front, 3 double slides, condition and yorking order quite perfect ; 


Postcard Folding Plate Camera, f /6.8 Corie] double anastigmat in Ibeo shutter, 
speeds from 1 to 1-rooth sec., double extension, solid stirrup shaped front, rack 
rising and falling front, brilliant reversible finder and hooded ground-glass screen, 
3 slides, shop-soiled only ; 86 15s. 

i-piate Kilmax Folding Plate Camera, f /6.3 Zeiss Triotar lens in compound 
shutter, rack focussing, stirrup shaped front, rack rising front, detachable lens 
front, hooded focussing screen, 3 slides; 46 58. ; condition absolutely as new. 

i-plate Popular Pressman Reflex, f/4.5 Zeiss Tessar lens, focal plane shutter 
working from 1-15th to 1-roooth sec., reversing back, rack focussing, 6 slides, 
and leather case, brand new condition, a bargain; $13 10s. 

j-plate Wunsche Roll Film and Piate Camera, {/6.8 Voigtlander Collinear lens 
in compound shutter, double extension, solid aluminium stirrup sbaped front, 
lever ong e falling front, takes films or plates ; 26 106. 

i-plate Folding Plate Camera, £/8 R.R. lens in speeded shutter, speeds from 
I-10th to 1-100th sec., double extension, brilliant reversible finder, hooded 
focussing screen, lever falling and rising front, leather bellows, 3 slides, first-class 
condition, and perfect working order guaranteed ; $2 16s. 

5х 4 Qoerz Folding Tenax Camera, f /6.8 Goerz Dagor lens in ccmpound shutter, 
with speeds from 1 to 1-25oth sec., also T. and B., double extension, brilliant 
reversing finder, the front springs out to infinity automatically when camera is 
opened, film pack adapter, a bargain ; 103. 

31 «2| Ernemann Sex Folding Plate Camera, f/6.8 detective aplanat lens in 
all-speed shutter, lever focussing, brilliant reversible finder and booded focussing 
screen, condition absolutely as new, 6 slides; £4. | Р 

-piate Ernemann Folding Plate Camera, 1/6.8 detective aplanat lens in all- 
speed shutter, double extension, rising and falling and cross front, brilliant revers- 
ible finder and level, also direct view finder, hooded focussing screen, and 6 slides, 
very small compact camera, in absolutely new condition ; 

Postcard Klimax Plate Camera, Aldis f /7.7 anastigmat lens in Lukos III. shatter, 

s from 1 to т-тоо{һ sec., single extension, solid stirrup shaped front, rack 
rising and falling front, rack and pinion focussing, leather ws, t revers- 
ing fader and hooded focussing screen, 6 slides, shop-soiled only; £& 
4} x 6 om. Lazy Tengs Folding Camera, f /7.5 anastigmat lens in speeded sbutter, 
speeds 1-25th, 1-5oth, r-100th sec., T. and B., lever focussing, front springs out 
to infinity on opening сагана. condition and perfect working order guaranteed ; 
F.P. adapter only ; и. 


All Apparatus above is stocked at HORNE'S CAMERA EXCHANGE, New Broad Street, London, Е.С. 
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S it is too hot to think, I am going to take a second 
and final dip into the little volume from which 


— 


I quoted last week. It is not a bad thing some- 
times to look back half a century or so апа 
compare now with then.“ 


к X X 


A man with the toothache finds a certain satisfaction in 
encountering another with a swollen face, and similarly it 
is а consolation to me that after admitting the perpetration 

of а bad grammatical blunder I find that the author of our 
` book, although a B.A., comes more than one bad cropper. 
Thus he writes, A mass of rocks are dragged in front.“ 
To which one naturally responds, Are it? But if it 
comes to blundering, I could point out one little trap in the 
English lauguage which few (if any) writers escape falling 
into time after time. I will not mention it, thou b. or you 
will find yourself reading and reading solely for the purpose 
of watching the autlor blunder in, and gloating over his 
repeated and unconscious blunder. 


X XR * 


Well, t^ our author. 
elaborate and costly equipment of the aristocratic photo- 
graphic amateur, and mentions as a special luxury the new 

rench reversing frames with their inged backs to allow 
him to see the progress of the picture." It is hard for 
some of us to realise that our I price) fourpenny 
printing frames could ever have posed as an expensive 
novelty. The author, indeed, argued that photography was 
a hobby for the higher classes only—'' it is too expensive 
a pastime for the commonalty.' Time has shown that there 
is no other pastime of anything like the same interest and 
value that has been brought within easy reach of the com- 
monaltiest among us. Even I can afford it. Or perhaps 
I had better say, for the present, could afford it. 


х 1 + 


As a further example of mixed prophecy we may take 
another paragraph, and see how near the truth events have 
proved it to be: Photography cannot make clouds, except 
with the aid of Indian ink or iodide of potassium; and, 
even then, the clouds are an imposition. It cannot give 
atmospheric effects; it cannot (as yet, at least) give the 
colours of nature; it cannot give the proper force of blues, 
bright reds, and yellows; it cannot Proper get over the 
matter of greens—it cannot say with Mrs. Bagnet in ‘ Bleak 
House,’ ‘Them greens is off my mind!’ But, above all, 
photo гарзу cannot fudge." You will observe that every 
one of those disabilities has been removed, and, above all, 
the inability to fudge. The author had to recognise, though, 
that photographic results did not always appear to be as 
truthful as they might. It looked rather like fudging. 
“That tree, to the right, is out of all proportion; and the 
lines in that house, to the left, converge in а way not seen 
in the originals." But, fudging? Bless your dear little 
heart, no! The author, with his profound technical know- 
ledge, swept aside the base insinuation. These parts were 
out of focus, and the camera could not manage them.“ 


к * + 


Hardly could our cuthor have foreseen the widespread 
virulence of photographic exhibitions when he recorded, 
with a sort of pride and approbation, that the Photo- 
raphic Society gave its first annual exhibition in Suffolk 
Street, Pall Mall, January, 1854." І wonder what the 

r fellow would have suffered if he had been able to look 
in at the 61st exhibition in 1916. What then would have 
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He describes, in one place, the 


— 5 


“The time has come," the Walrus said. 
* to talk of many things.“ 


become of his no clouds, no atmosphere, no colour, nc 
colour values, and (above all) no fudging? 


+ к + ` 


Even in these early days the dress problem was in 
evidence, and it explains some of the results of the period 
when we read what was recommended by a prominent pro- 
fessional. ‘‘ Ladies are informed that dark silks and satins 
are best for dresses; shot silk, checked, striped or figured 
materials are good, provided they be not too light. The 
colours to be avoided are white, light blue, and pink. The 
only dark material unsuited is black velvet. For gentlemen, 
black, figured, check, plaid, or other fancy vests and necker- 
chiefs are preferable to white. For children, plaid, striped, 
red, or figured dresses. | | 
*o* + 
] strongly suspect that underlying this advice is the same 
idea I had in mind in recommending backgrounds that 
would be sufficiently violent in character to draw attention 
from the face. The photographer would have a good chance 
of scoring by his rendering of an elaborately figured dress, 
and if a gentleman drew attention to the fact that his face 
looked as though it had been run over, the operator could 
retort, ‘‘But, my dear sir, note the figured vest and the 
fancy cravat." 
* * + 
The very things most strongly recommended, both as 
regards pattern and colour, are just those which would give 
the modern photographer several sorts of fits. In a recent 
rospectus of a professional photographer nothing whatever 
is said about the costume of gentlemen, it being taken for 
granted that а gentleman nowadaya cannot review an array 
of checks, fancies, figures and plaids, but just has to hang 
on any old togs he happens to have. But ladies are begged 
to wear plain, light costumes, and the photographer has 
evidently had experience of the sort of thing ladies will 
ut on, because he artfully pleads that nothing looks more 
beautiful and artistic than a wisp or so of chiffon around 
the shoulders, and that if ladies will oblige by bringing 
the shoulders he undertakes to keep the chiffon in readiness 
at the studio. As he says, chiffon never dates a portrait. 
Perhaps ntt. But no lady is going to be fobbed oft with a 
fold or two of cheap chiffon, kept as common property for 
all comers at the studio, when she can be taken in a rig-out 
that will turn all her dear lady friends dark green with 
envy. She does not care about the date, because she will. 
long before the costume has become really unfashionable, get 
another one, up to the very minute, and shog off to the 
photographer's to be taken again. Two of the strongest 
instincts a woman has are, (a) to get a costume that will 
compel attention, and (b) to be photographed in it so as to 
show people she has got it. Once she has satisfied those two 
instincts she starts again with (a), proceeds to (b) and the 
photographer’s, and so ad infinitum. 
к к * 


Неге I must bid farewell to this little volume of sixty 
years ago. It is worth reading for its quaint old-fashioned 
style, its respectability, the mild and elementary character 
of its humour, and a general air of quiet and repose about it. 
I wonder how the author would have managed if he had 
lived in these restless days. Once have I broken off the 
writing of this one short page, to rush off to a meeting con- 
nected with the economy of food; and a second time 1 
„ to walk outside the door and pick up a piece of 

ot shell as a memento of the morning's hurly-burly in the 
air. . | THe WALRUS. 
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HERE is some- 
thing pecu 
liarly stirring 
to-day in all 
such por- 

traits as this, which depict our young officers in the glamour 

of their responsibility, their freshness, and gentlemanliness. 

Especially are such works interesting when, as in this case, 

the names of their authors are identical with those of their 

subjects. What thoughts of family admiration and pride are 
then invoked; what sympathy induced! | 

But the business of these columns is of a sterner sort than 
pleasurable sentiment supplies The pictures which we deal 
with under the general heading at the top ої this page are 
chosen for what they can teach of picture-making, and one 
advantage which is possessed by such a series of articles as 
this, where the weekly theme arises by the chauce of circum- 
stance, lies in the fact that matters present themselves for 
discussion that probably would not be included as part of 
a prescribed syllabus. | 

This portrait, for example, is chosen as an illustration of 
a scheme of lighting upon which there is much that might 
be said, although it would probably be found to be omitted 
from any of the text-books of art. The scheme is by no 
means new, however. One has recollections of Netherlandish 
pictures of 
volved as those which Mr. Barnes has applied. 

The fascination in these works of art dwells, of course, in 
the aspect of a face seen under conditions of lighting which 
are unusual. No one would aver that such conditions 
heighten the beauty of a face; and there must be few who 
have not remarked how, in badly equipped theatres, for 
instance, or in homely attempts at stage conventions, the 
face of a good-looking person is seen to appear queer and 
almost unrecognisable by the glare from the footlights too 
closely approached. \ 

Pictorial art suffers at all times from the quest after the 
unusual, and, naturally enough, the effect of illumination 
from below has been sought often enough. So long as 
naturalism is not violated, such attempts are justified on the 
score of subject matter, although the question of taste and 
fitness always remains. Given a scene of eere and unearthly 
details, such as witches over a cauldron, or some equally 
horrific subject, the startling result of seeing in shadow all 
those parts of a face that are usually bright, and rice versd, 
does but add to the sensation of unearthliness, and one must 


concede that in such a case the use of the effect is quite 


legitimate. | 

In later days it has crept into more general pictorial themes, 
introduced mainly by the lighted match in pipe and cigar- 
ette pictures. Quite recently our print shops were flooded 
with coloured pictures of a girl shading a candle with her 
hand. In this case the prettiness of her face was not allowed 
to suffer from the topsy-turveydom of light and shade which 
the candle produced. Naturalism was respected, and all 
was well. Neither is there anything much to deplore in this 
respect in the present example. 

But it must be readily scen that it would require only a 
very slight multiplication of such effects to make them 
become insufferably boring; and in the hands of photo- 
graphers it is not unlikely that this will result, for the trick 
is easily managed. Once the newness— what there is left of 
it—has finally worn off this style of illumination there will 
be nothing left on the side of æsthetics to recommend a con- 
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candle-light where the same principles are in- 
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cof tlie Week. 


Mr. J. P. Barnes, R. N. A. S. Ву Harold H. Barnes. 


tinuance of the practice, and it will then become obvious to 
everybody who thinks at, all about such things that our 
pictures and portraits are far more beautiful and useful when 
they represent the human face as it is generally seen under 


the light of the sky than when its illumination is of am un- 
familiar and forced character. 

The photographer of this portrait has likewise subverted 
another convention. This has regard to spacing. He must 
have had some idea qf improvement upon the well accepted 
traditions when he placed his figure over to the right of 
his picture. | 

It would be interesting to know just what improvement 
was counted upon in this arrangement. The edge of a 
picture is the equivalent of its frame. The frame of а 
picture is equivalent to the setting of a gem, and the pur- 
pose of such a setting or surrounding, is to cut off the thing 
of value from its accidental environment. In this spirit of 
appreciative and protective embellishment the figure or head 
in a portrait has always been treated as the gem would be, 
by being placed in the position of importance midway 
between the sides of its setting or boundaries. That place 
of importance still retains its force, even if the figure is 
moved away from it; and in that case a new idea is set up, 
namely, one of a passing of the figure from where it should 
be. In figure subjects portraying motion it is a never failing 
device thus to move the figure out of the centre. In a full 
face subject, however, it is no help to call in this idea of 
progression and so make the figure appear to be paseing out 
of the picture. The unbalanced look then simply speaks of 
bad spacing. 

Apart from the application of these principles, it must be 
readily admitted that the modelling of the face and the 
simple masses of rich broad tone are technical points of 
remarkable merit. 


We wish to thank the large number of readers who wrote 
offering to send a copy of Photography and Focus weekly 
to a soldier in the trenches. We have accepted the first 
offer which came to hand; and are much obliged to all who 
volunteered. —Ер. 
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